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Despite calls from some 
preservationists to protect 
more of the sprawling 
Domino Sugar Refinery 
adjacent the Williamsburg 
Bridge, the Landmarks 
Preservation Commission 
(LPC) designated only three 
interconnected buildings at 
the center of the site at its 

weekly meeting on 
September 25. The decision 
paves the way for the New 
Domino, a mixed-income 
development designed by 
Rafael Viholy that will occupy 
much of the refinery's land. 

In an interview, LPC chair 
Robert Tierney said the 
commission had to balance 

preserving North Brooklyn's 
industrial waterfront while 
still serving its current resi
dents. "On the merits, this 
is clearly the way to go," he 
said. "Assuming there are 
no other constraints—an 
unlimited budget, no hous
ing, the community didn't 
care— continued on page 4 

Everyone has a notorious Herbert story, but 
certainly the very last one 1 would want to 
have to circulate is his obituary. A longtime 
heavy smoker, Herbert died of lung cancer 
on Tuesday, October 2, that was diagnosed 
earlier this year. He had stepped down from 
his position as the architecture critic for The 
New York Times two years before. 

Herbert's contribution to architectural 
criticism has not been fully measured. His 
opinions were often hyperbolic; his prose 
outrageous; the path of his thinking inimitably 
complex. Unforgettable samplers would 
have to include his comparing Frank Gehry's 
Guggenheim Museum in Bilbao to the "rein
carnation of Marilyn Monroe," and calling 
Zaha Hadid's Center for Contemporary Art 
in Cincinnati "the most important American 
building to be completed since the end of 
the cold war." Famously, he wrote positively 
in September 2002 that Daniel Libeskind's 
tower proposal for Ground Zero "attains a 
perfect balance between aggression and 
desire," only to switch continued on page 4 
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PRESIDENT CONVENES ALL-STAR 
PANEL FOR FRENCH DESIGN 

SARKO'S 
STARCHITECTS 
In France, the president's thoughts on 
architecture are profoundly significant for 
architects and the public at large because 
he is personally empowered to choose 
the winner of national competitions. 
Nicolas Sarkozy, the charismatic new 
president, was elected as an agent of 
change in French politics, but his archi
tectural ambitions were unclear until 
recently. On September 17 at the reopen
ing of the recently restored City of 
Architecture and Heritage Museum in 
Paris, Sarkozy announced his intention to 
revitalize the French design scene with 
visionary architecture continued on page 3 

Hilversum Media Center. 

CINCINNATI ART MUSEUM GIVES 
ROTTERDAM FIRM FIRST U.S. JOB 

GOING DUTCH 
According to museum director Aaron 
Betsky, it took the selection committee 
less than two hours to come to a decision 
on the architect for the expansion and 
renovation of the 126-year-old Cincinnati 
Art Museum. That may seem hasty 
considering their choice is hardly one 
of the usual suspects: Neutelings Riedijk 
of Rotterdam. 

The process thus far has been remark
ably efficient for a competition whose 
shortlist was announced only in June. 
Along with the Dutch firm, the list included 
the more familiar names of Diller, Scofidio 
+ Renfro, Smith-Miller + Hawkinson, and 
UNStudio. The jury, composed of board 
members, museum staff, and the demon
strably articulate continued on page 7 
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MANHATTAN BOROUGH PRESIDENT 
CUTS DEAL WITH UNIVERSITY 

PULLING 
COLUMBIA'S 
STRINGS 
On October 3, the City Planning 
Commi.ssion held a combined public 
hearing at City College to hear ('.olumbia 
University s and Community Board 9's 
proposals tor Manhattanville, as well as 
take public testimony. Whenever someone 
spoke in favor of Columbia's plan^—usually 
a business owner who had struck a deal 
with the school—the handful ofactivists 
scattered about the small audience waved 
"Bollinger Dollars."The faux dollars, 
distributed by the Coalition to Preserve 
Community as'Mllegal tender for all crimes, 
public and private," were meant to suggest 
the speakers had been bought off. 

Asked how many Bollinger Dollars 
Manhattan borough president Scott 
Stringer had earned when he cut a deal 
with (x)lumbia one week earlier when he 
gave his support to Columbia in exchange 
for affordable housing and environmental 
guarantees, coalition chair Ruth Hisenberg 
could not name a specific figure. "Who 
knows what he got from Columbia," she 
said. "Probably their political support 
and that of their rich donors when he runs 
for mayor." 

At a September 26 press conference, 
Stringer .said he would support Columbia's 
UI.URP application, a vote that is advisory 
but still holds sway with City Planning, 
which is expected to rule in favor of one 
of the plans in late Noveinber. In exchange, 
Columbia promi.sed to .seek a LEF.D Silver 
rating in all buildings, create a new park at 
IZS"" Street and Broadway where a campus 
building would have continued on page 7 
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Solar Innovations offers a complete line of glazed 
structures and fenestration products for both commercial 
and residential applications. Solar Innovations provides 
its customers with manv decorative aluminum extrusions 
and castings like ridge cresting, finials, and moldings, 
and one of the largest standard color selections in the 
industry, including the ability to match any custom color. 

Consewatofies - With elegant lines and exquisite detail, 
conservatories are the ultimate extension between your living 
space and the natural environment. 

Horticultural Greenhouses - Designed and manufactured to 
withstand the test of time. Solar Innovations' greenhouse 
applications are offered in residential, commercial, institutional, 
and historic design options. 

Slajlights - Open up any room by incorporating natural, overhead 
lighting with a Solar Innovations' skylights. 

Pool and Spa Enclosures - A custom enclosure with corrosion 
resistant aluminum allows you to enjoy your pool or r 
round. . J 

Folding Walls, Windows, and Screens - Expand your view with more 
light, space, and flexibilit}^ by integrating a Solar Innovations' 
folding glass wall into your structure. 

Sliding Doors, Windows, and Screens - Perfect for commercial or 
residential applications, dual track or multi-track sliding doors, 
windows, and screens offer a unique and vertsitile design. 

• Each custom structure is pre-cut and pre-assembled to limit 
costly job-site modifications. 

• Growing list of Miami Dade Certified & Florida Product 
Approved options available. Both hurricane and seismic 
design options are available. 

Architectural binders, brochures, and CDs available upon request. 
Detail librarv available online. 

234 East Rosebud Road 
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Office workers near City Hall who happened to leave work a bit late 
on Friday, October 5, were treated to an extraordinarily moving sight: 
Thousands of New Yorkers walking along Broadway in a candlelight 
procession towards the new African Burial Ground National 
Monument at the corner of Duane and Elk streets. At first, it was diffi
cult to determine what the solemn but happy crowd had gathered 
for—no signs or placards announced allegiances or politics, and the 
combination of an ebullient marching band and Native American 
dancers didn't make the event immediately clear. Wlien one did real
ize, however—either by remembering the news that the new monu
ment was to open that day, or by asking a passing cop—a sense of 
the procession's gravity sank in. The thousands of people who had 
gathered that eveninu represented a broad swath of New Yorkers, and 
they had come to give honor to those who had died, unheralded and 
unmarked. Many bystanders slopped for a few moments on the way to 
the subway to watch the somber sight. 

The burial ground's history is a long one, starting in the 1690s, when 
it was known as the Negro Burial Ground and served as the cemetery 
for African New Yorkers, both slave and free. When it was rediscovered 
in 1991 during the construction of a federal building at 290 Broadway, 
archeologists estimated that it extended 6.6 acres and held the remains 
of upwards of 20,000 people. Two years later, the site was designated a 
national historic landmark, and memorial planning got underway, 
albeit slowly. Brooklyn architect Rodney Leon was selected to design 
the memorial and museum on the site in 2006. The project was peri
odically dogged by controversies, ranging from complaints about 
the lack of avenues for public input to the identities of the archeolo
gists on site. Sixteen years is a long time for a modestly scaled memo
rial, but when thinking of the twists and turns surrounding that other, 
larger, and even more contentious memorial a few blocks south, it 
doesn't seem so bad. 

The section of Broadway in the financial district got dubbed the 
Canyon of Heroes because of the large number of parades staged there. 
So many, in fact, that there are markers set into the sidewalk noting 
events ranging from celebrations of yet another Yankees world cham
pionship to papal visits. The candlelight procession celebrating the 
burial ground's opening felt different, though, and not just because 
of the gravity of the event. For more than 200 years, thousands of 
people whose history many would rather forget lay under these side
walks and buildings, so it seemed particularly appropriate to celebrate 
and make public their memory with a solemn procession down the 
very same streets. 

The granite wall of the memorial bears these words: "For all those 
who were lost/For all those who were stolen/For all those who were left 
behind/For all those who are not forgotten." 
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The ups and dov^ns of Marcel 
Breuer's legacy continue. While 
his Cleveland Trust tower is still 
slated for demolition, a survey of 
his work IS about to open at the 
National Building Museum in 
Washington, and on October 7 
his Wolf son Trailer house (" Buy, 

BuyBreuer," 4A/16_10.03.2007) 
sold at the Wright auction house 
in Chicago for $1.16 million, 
the low end of the $1 -1.5 million 
estimate. "It's a quirky house, 
not a trophy," said Richard Wright, 
president of Wright. While he 
would not release the buyer's 

name. Wright said that it was 
a couple from Manhattan, one 
of whom works in the financial 
industry. "They may add to the 
property, but they want to keep 
the house." he said. Meanwhile. 
Jean Prouve's Maison Tropicale 
(" Prouve Lands in Queens," AN 

10_06.0B.2007) which sold at 
a Christie's auction in June for 
$4.97 to hotelier Andre Balazs, 
may be taking a trip to London. 
According to Balazs. he is in pre-
liminan/ conversations with the 
London Design Museum about 
loaning the stunning cabana on 
pilotis to be the showpiece of 
an up-coming Prouve exhibition 
opening in December 

SARKO'S STARCHITECTS cor>tlnued from front 
page and urban design and to improve the 
country's troubled districts. The occasion 
followed Sarkozy's brainstorming session 
over a meal at the Elysee Palace with a 
group of 14 leading architects from around 
the world: Shigeru Ban, Lord Norman Foster, 
Massimiliano Fuksas, Zaha Hadid, Jacques 
Herzog, Rem Koolhaas, Thorn Mayne, Richard 
Rodgers, Kazuo Sejima, Patrick Berger, Jean 
Nouvel, Dominique Perrault, Christian de 
Portzamparc, and Rudy Ricciotti. 

Thom Mayne, the only American architect 
invited, said that the depth of the discussion 
at the palace as well as Sarkozy's commitment 
to architecture and urban design impressed 
him.The Santa Monica-based Mayne found 
the comparison between American and 
European cities particularly interesting. "It 
was brought up that Los Angeles is not really 
that different from the European city," said 
Mayne "When you look at the European city, 
it is 10 percent history—the historic core— 
and 90 percent of it is 20"'-century. We dis
cussed kind of the rapid growth of the urban 
center, which is more of a common problem 
than a specific problem, and we looked at 
the problems on the periphery of the city, 
which are also parallel, and the importance 
of the government taking some activist 
position in facing those issues." 

Governments come and go and policies 
change, but the architectural agendas of 
different French presidents have left lasting 
impressions on the country's built environ
ment. "For Mitterrand the goal was really 
to centralize Paris," said Annette Fierro, a 
professor of architecture at the University 
of Pennsylvania School of Design and author 
of r^e Glass State: The Technology of the 
Spectacle/Paris 1981-1998. which focused 
on President Francois Mitterrand's Grands 
Projets. "The monuments were used to 
rejuvenate the central city. There were a few 
major parks that were built on the periphery, 
but the goal was to centralize, versus de 
Gaulle, who built museums in the country." 

Fierro, who heard a broadcast of Sarkozy's 
museum speech, said she was struck by 
his interest in addressing design issues in 
impoverished areas inhabited by minorities, 
where he has had political problems. "He 
talked specifically about the banlieue," said 
Fierro, "and I think that a lot of that is political, 
because most of his problems arose in 
charges that he was prejudiced against the 
suburbs and the ethnic makeup there." 

The president has yet to reveal his archi
tectural tastes, but his guiding principles are 
clear, "Sarkozy is already talking about how 
he wants to democratize culture, and that 
has been the trajectory of French institutional 
design since the revolution," said Fierro, 
"It is nothing new—it is very ideologically 
inspired—he just may decide to do it in a 
different way." A L E X ULAM 

CONTROL GROUP 
Strategic IT Consulting and Tactical Services for Architects 

WWW.C0NTR0LGR0UP.COM 
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At Pentagram star Michael Bierut's roast at the Architectural League, tout le 
monde was in attendance; the speakers included many of our local design 
world's most talented and glib: Suzanne Stephens sang and danced in his honor 
around the room. WNPR host and general polymath Kurt Anderson called 
Michael delusional, a liar, and slightly psychotic-and those were the compliments! 
And to think that I thought he was just a nice, fun guy! Wendy Josephs, Karen 
Stein, Annabelle Selldorf, Marilyn Taylor, Rosalie Genevro, Diana Agrest, 
Margery Perlmuttter of the Landmarks Commission and the Pentagram part
ners (including a very pregnant Lisa Strausfeld) were at the Century Club. 
That legendary place has a reputation for being a men's club, but look at the 
guest list-were there any men there? 

Robert Stern's selection to design the George W. Bush Library, located in 
Dallas at Southern Methodist University, continues to be the talk of the town-
Is it good for Bob, or perhaps it is bad? Is it good for architecture? What about 
New Urbanism? (Karl Rove has a house at Rosemary's Beach near Seaside, 
Florida, by the way, so he must be a fan of the movement.) Is Stern following 
Philip Johnson's motto that architecture is the second oldest profession? 
And put yourself in his position: If you were asked to do it, and didn't like the 
President's politics, would you have turned it down? And though Bob won't be 
designing the exhibits, of course, one wonders: will there be an Abu Ghraib room? 

Speaking of Mr. Stern and the architecture school over which he presides, 
Richard Meier will be the Davenport Professor of Architecture at Yale this spring. 
Word on the street is that the position is a form of payback for having been 
fired from the job of designing the addition to and renovation of Paul Rudolph's 
Art and Architecture Building, a project the university then gave to Charles 
Gwathmey. What else could entice Dick up to New Haven? 

And speaking of academia, Tom Hanrahan of hMa was spotted chatting with 
Zaha Hadid recently-was he courting her for a position at Pratt, where he is 
dean? The two were at the Mercer Hotel, her regular roost while in New York 
City-courtyard rooms only, naturellement, the street is far too noisy-and who 
should run up to her in the lobby but Sean Penn, who breathlessly exclaimed 
"I've always loved your work!" If Frank Gehry has Brad Pitt as an acolyte, sure
ly the formidable Ms. Hadid deserves someone a little edgier like Sean Penn? 

SEND GOSSIP, T IPS, ET CETERA TO E D I T O R v A R C H P A P E R . C O M 
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HERBERT MUSCHAMP. 1947-2007 continued 
from front paqe allegiances five months later. 
As a newly converted partisan of the pro
posal by the team THINK, he wrote, "Daniel 
Libeskind's project for the World Trade 
Center site is a startlingly aggressive tour de 
force, a war memorial to a looming conflict 
that has scarcely begun." A close reading— 
and no one more deserves a closer re-read
ing than Herbert—reveals that he has not 
really contradicted himself here but refined 
his opinion. To many, his views were inflam
matory, even dangerous to architecture. 
"Whoopee," he might have said. Has any
one else stirred up so much heated passion 
about cold bricks? 

Before becoming the third architecture 
critic for the 77mesin 1992 following 
Ada Louise Huxtable and Paul Goldberger, 
Herbert Muschamp held the same position 
at The New Republic and Artforum. He also 
served as director of the graduate program 
in architecture and design criticism at the 
Parsons School of Design from 1983 to 1992, 
a role that must have satisfied his desire 
to impress moldable intellects but hardly 
indulged his talent for the kind of perform
ance writing that became his hallmark. At 
the time of his death he reportedly had just 
finished his memoirs. 

I came to know Herbert at The New York 
Times, when I was an editor inviting him 
to write for the Sunday magazine's design 
pages. Whether it was the glamour days of 
airline fashion and the Cold War or Donald 
Trump's strange allure, he always had 
something he wanted to push through the 

clarifying wringer of design and architecture 
as organizing principles. As a self-defined 
outsider, a gay man, and as someone far 
more articulate and widely-read than most 
anyone he encountered, he believed deeply 
in the saving power of architectural space. 
For him, heaven might well be a dim, luxuri
antly appointed lobby with library shelves. 

Herbert was also maddening; he drove 
his editors and his friends up the wall only 
to charm them back down again with twin
kling wit and an open generosity that could 
almost prepare one for the next onslaught. 
He liked the power that came with being the 
Times architecture critic, commissioning 
a then unknown (in the United States) 
Santiago Calatrava to design a time capsule 
for the newspaper in 1999, and making sure 
that, if not Gehry, then Renzo Piano would 
design the paper's new headquarters. But 
he had no favorites; he only championed 
what was interesting. And what was inter
esting to him was anything that was com
pelling and vital and personal. Freud was 
often lurking in the background of his prose. 
Herbert once wrote, "the Freudian history is 
personal, the Marxian history is social, but 
in both instances a diagnosis is called for. 
It often seems to me that the architect's task 
today is to shape spaces that don't make the 
world more diseased than it is." But it was 
Herbert himself who wanted to cure the 
world of unthinking, unengaging architec
ture and fill it instead with places that would 
welcome even someone as critical but 
hopeful as himself. 
J U L I E lOVINE IS EXECUTIVE EDITOR OF THE AN. 

A SPOONFUL OF SUGAR 
continued from front paqe 
then it would be great to 
save everything, but you 
have to be realistic." Part 
of the reason the community 
cares so much and wants 
to only preserve part of the 
refinery is that nearly a third 
of the New Domino's 2,200 
units will be affordable for 
low- and moderate-income 
families. 

Not all of the complex 
could be saved while making 
room for such an ambitious 
project. The commission 
decided to keep the pan, 
finishing, and filter houses, 
which comprise the massive 
brick structure that is the 
heart of the complex, both 
historically and visually— 
it is the oldest intact portion 
of the complex as well as 
the tallest, with a 210-foot 
smokestack. It should make a 
nice counterpoint to a the 30-
and 40-story towers that will 
rise beside it. ("How Sweet 
Itis," A/V13_08.01.2007). 

Some preservationists, 
however, see this decision 
as a whitewash job. Simeon 
Bankoff, executive director 
of the Historic Districts 
Council, applauded the 
Domino designation but said 
he wishes more could have 
been saved to better convey 
the history of the refinery. 
He was also concerned that 

the newer buildings could 
overpower the older ones. 
"Ten years from now, we'll 
look at that, and will anyone 
understand what it was?" 
he said of the refinery. 
"We'll have part of it, but is 
that enough? Is this really the 
purpose of preservation?" 

Tierney did emphasize that 
the commission considered 
all buildings on the site and 
maintained only those wor
thy of preservation. This, 
however, does not include 
the concrete Bin House that 
has held aloft the iconic yel
low neon Domino Sugar sign 
since 1960. (The developer 
has said it intends to keep 
the sign in some fashion.) 

The 19"'-century Adant 
House, which has been 
repeatedly modified, will not 
be saved. Neither will the 

many warehouses that line 
the site, which no one has 
campaigned for specifically. 
"The difficulty is not that we 
didn't do enough," Tierney 
said. "It's that we did any 
preservation at all. It may 
seem like a given, but it is 
very possible nothing could 
have been saved. They're 
going to keep the buildings 
that count." 

But which buildings count 
is a matter of debate, even 
for Tierney, given his state
ments during the September 
25 meeting. "If sugar was 
king in Brooklyn," he said at 
the time, "the former Domino 
complex for decades was 
its crown." M A T T C H A B A N 

Domino Sugar Factory's bin 
building (below, left) did not 
receive landmark designation. 
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THE LONDON DESIGN FESTIVAL TACKLES ACCESS AND SUSTAINABILITY 

COMMODITY AND DELIGHT 
People were clamoring to honor Zaha Hadid 
during this year's London Design Festival. 
Her Urban Nebula installation of jagged 
concrete modules sat in front of the South 
Bank Centre beside the Thames, her Aqua 
table was rendered in marble for furniture 
company Established and Sons, and 
London's mayor Ken Livingstone awarded 
her the inaugural London Design Medal at 
the event's opening. 

The fifth annual London Design Festival, 
which also incorporates the longstanding 
tradeshow 100% Design, was—like Hadid 
herself—an intriguing mix of hard commerce 
and entertaining experimentation. The 
polished concrete wall commissioned by 
the festival organizers as part of the project 
Size + Matter aimed to blur the boundaries 
between architecture, design, engineering, 
and sculpture by partnering Hadid and 
Future Systems' Amanda Levete with man
ufacturers of precast concrete and Corian, 
respectively, to create installations to be 
auctioned off by Phillips de Pury & Co. When 
asked to make a sales pitch for the installation 
during a series of talks hosted by Blueprint, 
Hadid expressed a desire to make her work 
accessible. 

You might be forgiven for thinking there 
weren't any other designers in the city, but 
not everything was Zaha-related. Tom Dixon 
demonstrated deft skills in public relations 

and reaching the public with his Glowb 
giveaway, in which 1,000 Dixon-designed 
energy efficient lightbulbs were given away 
on a first come, first served basis. His site-
specific chandelier, a suspended carpet of 
his "Blow" bulbs, was the flame to crowds 
of mothlike customers swarming Trafalgar 
Square during the festival's opening days. 

The first Tent London product design 
show, set up by 100% Design founders Ian 
Rudge and Jimmy MacDonald, was staged 
in the former Truman Brewery building in 
East London. Rather than products, the high
light here was the Urbantine Project, an open 
competition aimed at budding architecture 
and design practices to design and construct 
a temporary pavilion that responds to the 
need for flexible workspaces. The winner, 
architect Alex Haw, built an concertina-like 
system of interlocking plywood panels to 
form a sequence of work/leisure spaces. 

It was clear that the thriving and affluent 
commercial design scene and the designers/ 
makers still emerging remain disparate 
entities. Unlike in Milan, where the furniture 
show has roots in the city's manufacturing 
industry and retains an affinity with the 
production process, it was evident this year 
that the lack of a coherent focus in London 
is what gives the festival its character. The 
charm lies in finding the oddities and indi
vidual highlights. GWEN WEBBER 

AS BUILDING PERMITS LAPSE AND MUST BE RENEWED BEFORE 
CONSTRUCTION CAN CONTINUE, 'BURG RESIDENTS FIGHT BACK 

EXTENDING THE FINGER 
The excavation and foundation work for the 
so-called Finger Building at 144 North 8"' 
Street in Williamsburg began in fall 2004, 
a few months after the passage of the 
rezoning of Williamsburg and Greenpoint 
in May. It was a significant ground breaking: 
if the developers could complete their 
foundation by the following May, it could 
be vested under the old zoning. This would 
allow the building to rise to 16 stories, as 
opposed to the five stories set out by the 
new regulations. And once the new zoning 
took effect, nothing could rise to match it, 
and the community couldn't oppose it 

because it was built as-of-right. 
Three years into the embattled project's 

top-and-start construction ("Stubbed 
Finger," AN08 05.09.2007), a number 
of vested buildings in the neighborhood, 
including the Finger Building, have come 
before the Board of Standards and Appeals 
(BSA) to have their construction permits 
extended, and Community Board 1 (CBl), 
which covers Williamsburg and Greenpoint, 
has been given a chance to speak out. Ward 
Dennis, chair of the CBl Universal Land 
Use Review Procedure (ULURP) committee, 
said "It's the only time continued on page 6 

GOOD, no 
VIBRATIONS 

Memorial Sloan-Kettering Cancer Center needed 
a structural system for its Mortimer B. Zuckerman 
Research Center robust enough to dampen the vibrations 

that can wreak havoc with sensitive test equipment 

But it also wanted to build in flexibil i ty for planned 

future construction. Architect and structural engineer 

Skidmore, Owings & Merrill LLP m collaboration with 

Zimmer Gunsul Frasca Partnership solved the problem 

through inspired engineering, and by choosing the right 

material—structural steel. 

S t r u c t u r a l S t e e l 
m e a n s Des ign F l e x i b i l i t y 

For help achieving the goals of your next project, 
contact the Steel institute of New York. 

Stee l I n s t i t u t e Of New York 
Publisher of Mefa(s in Construction 

2nE.43RDST I NY,NY10017 I 212-697-5553 I www.siny.org 

Architects: 
Skidmore, Owings 
& Merrill LLP in 
collaboration with 
Zimmer Gunsul 
Frasca Partnership 
Photo®; 
David Sundberg, ESTO 
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When the AIA New York Chapter honored 
Joan Davidson with the 2007 Chapter Award 
on October 11, few in the room knew the 
extraordinary extent of her involvement in 
improving the physical and cultural life of 
the city. As the president of the $176 million 
J.M. Kaplan fund, she was instrumental 
in the launch of beloved local institutions 
ranging from the Greenmarket movement 
and Urban Center Books to the New York 
Preservation League. During her tenure 
from 1977 to 1993, when she became a 
Commissioner of New York State Parks, 
Recreation and Historic Preservation, the 
fund gave more financial support to the 
architecture, historic preservation, and 
urban design and planning community in 
the five boroughs than any other foundation. 

J.M. Kaplan was founded by Davidson's 
father, Jacob Merrill Kaplan, in 1945, and 
capitalized largely from his $10 million sale 
of the Welch Grape Company to the National 
Grape Cooperative. Davidson explained that 
in its early years, the fund "had rather vague, 
general goals, supporting people and causes 
that struck my father's fancy. Grants went 
to social welfare organizations, the fight 
against capital punishment, the struggle for 
rank and file opportunity within boss-ridden 
labor unions." Kaplan also made grants 
closer to home: "There were a great many 
eligible requests from his relatives and 
friends." She is especially proud of her 
father's early support for the creation of 
Westbeth building in the West Village, the 
first city-sponsored-and-approved housing 
designed entirely for artists. 

Davidson began to work on that project in 
1967. She later ran for the New York State 

Senate in 1974 and served as chairperson 
of the New York State Council on the Arts 
(NYSCA), where she hired Kent Barwick, 
now of the Municipal Arts Society. In 1977, 
she took on the presidency of the Kaplan 
Fund. Under Davidson's leadership, it 
became more receptive to architecture and 
design, and, according to Anne van Ingen of 
NYSCA, "incredibly effective in supporting 
Historic Preservation before it was a fash
ionable cause." She focused the fund on 
three main areas, according to her personal 
interests: the arts, including books, visual 
arts, and architecture; civil liberties and 
human rights; and urban design and his
toric preservation. Its history of support for 
important projects is also impressive. This 
year, it helped to fund Richard's Pare's i.osf 
Vanguard: Soviet Modernist Architecture. 
1922-32at the Museum of Modern Art, and 
Pirenesi as Designer at the Cooper-Hewitt. 

In 1995, Davidson created the 
Furthermore Publishing program, which 
supports nonfiction book publishing about 
the city, natural and historic resources, art, 
architecture, design, cultural history, and 
civil liberties. The program is often the first 
place any architecture writer turns for sup
port when starting a book. 

Davidson's generous legacy to 
the architecture community of New York is 
best summed up in her own words: "Kaplan 
seeks to reinforce New York State's honor
able tradition of progressive social policy 
and enable talented people to make won
derful things happen—at the landmarked 
building, in city streets and neighborhoods, 
farm country, wilderness and parks, and on 
the printed page, WILL IAH MENKING 

EXTENDING THE FINGER continued from page 
we've had our opinions heard." 
The only problem is, the BSA may not 

be listening very closely. In addition to hav
ing only a one-year window in which to lay 
their foundations, developers only receive 
two-year building permits under which they 
can complete the rest of their buildings, 
after which time the BSA must agree to 
extend them. To receive an extension, 
developers must show they have, as per the 
zoning regulations, completed "significant 

construction" and made "significant 
expenditures." But the regulations are no 
more specific than that, leaving the board 
to decide what qualifies as significant. 

Dennis and his fellow committee members 
said at a September 25 meeting that they 
have a hard time seeing how the two build
ings before them could be considered 
significant construction. Though the Finger 
Building has reached ten stories, it is cur
rently bound up in litigation to add an addi
tional six, taking it from 125 feet to 210 feet. 
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GOING DUTCH continued from front page 
Betsky, did not even travel to see any of 
the work by the contenders. Sites unseen, 
what impressed the committee, according 
to Betsky, was "the clarity of Neutelings 
Riedijk's presention, their intelligence about 
the nature of the encyclopedic museum, and 
the boldness of their vision." He added, 
"and they asked the right questions." Rather 
than considering designs—which were not 
part of the competition mandate although 
all did present concepts—the selection 
committee was looking for the firm "at the 
right point in their career," said Betsky, that 
"would pay full attention to the project." In 
other words, Betsky explained, he hoped 
to find a team still excited about innovative 
design but with enough back-office talent 
and a workforce large enough to pull it off. 

Riedjik is a young but accomplished 
Dutch firm established in 1992. It has built 
work at many scales and levels of com
plexity, from the Netherlands Institute 
For Sound And Vision in Hilversum, where 
a colored-glass facade wrapped around 
a multilevel public atrium depicts famous 
moments from Dutch television, to a land
mark hotel and shopping center now in the 

Shipping and Transport College, Rot^rtjjjri'',' 

works for the Porte de la Villete in Paris. 
Their work is, of course, thoroughly familiar 
to Betsky, who was the director of the 
Netherlands Architecture Institute before 
moving to Ohio. Betsky was quick to deny 
favoritism, however, in awarding the com
mission to a Dutch firm: "After all, I moved 
to the Netherlands because it already had 
the greatest contemporary architecture." 

The first phase of construction will focus 
on renovating and rethinking existing 
buildings in the museum complex, with an 
expansion to follow in phase two. The new 
design will be unveiled in early 2008. J i 

PULLING COLUMBIA'S 
STRINGS continued from front 
page stood, create an $ 11.25 
million open-.space plan to 
promote and maintain paries 
in West Harlem, and, mo.st 
nolahly, create a .$20 million 
affordable housing trust fund. 
"We started the ball roll ing 
on a housing fund," Stringer 
told AN. "There may be more 
to do, but we've finally jump-
started this process." 

Jordi Reyes-Montblanc, 
chair of (Community Board 9 
(( M'-)), agrees that negotia
tions have been slow to begin 
becau.se of animosity between 
the school and the community, 
but said he is grateful Stringer 
iumpslarted the Community 
Benefits Agreement (CBA), 
which will codify the conces
sions (Columbia made to gain 
local support and offset the 
project s impact. The effects 
of (ienlril lcation have made 
affordable housing the chiel 
and most immediate concern. 

"This shows Columbia can 
show up with something, that 
they are will ing to make a 
deal," Reyes-Montblanc said. 
Still, he was emphatic that 
they must al.so do more, esti
mating that the housing fund 
had to contain at least $500 to 

$700 million to properly sup
port affordable housing. (The 
fund is not intended to pay lor 
affordable hou.singbut instead 
leverage financing from other 
.sources such as private 
lenders and government.) 

Though Stringer and 
Reyes-Montblanc are quick 
to tie the borough president's 
deal to the CBA, Pat Jones, 
chairof the West Harlem Local 
1 )evelopment Corporation, 
which is negotiating the CBA 
with Columbia, said neither 
she nor anyone else with the 
corporation had been con
tacted by Columbia. "Some of 
the topics may be (IBA topics, 
but 1 do not see them as part 
of the CBA," she said in a tele
phone interview. 

Asked if Stringer's agree
ment could provide the spark 
so far massing from negotia
tions, lones said she could 
not yet say."We just need to 
continue to have a dialogue 
with (iolumbia," she .said. " I f 
this aids that, then good, but 
it has not contributed so far." 
LaVerna Fountain, a 
(Columbia spokeswoman,.said 
the school did not approach 
the development corporation 
at this stage becau.se they have 
been talking all along. "This 

is another step in the »)verall 
process she .said." 

Eisenberg, of the 
Community Preservation 
Co r po r a t i o n, d i sagrees. 
"I think what he did is an 
absolute betrayal of the com
munity," she said of Stringer's 
deal. "He has acted wilhou! 
us." A Stringer spokesperson 
countered that though the 
borough president normally 
plays only an advisory role 
he has managed to win 
significant concessions from 
(Columbia. Asked why ilu' 
borough president did not 
achieve more concessions or 
take a political stand on the 
issue, the spokesperson 
declined to comment. 

SI ringer did emphasj/c 
that City Planning had agreed 
to consider his own plan to 
re/one the neighborhoods 
surrounding Columbia to 
better protect them from the 
school ("(irowing Pains", 
AN08_05.()9.2007)."This 
is far from over," the borough 
president said. Back at City 
C^ollege, Hi.senberg was not .so 
sure."It's tit-for-tat," she .said. 
"He sold us out ami now 
we're one step closer to the 
end." MC 

"It's years from completion and half done 
at best," Dennis said. The other building, 
55 Eckford Street, was even further behind, 
comprising eight stories of superstructure 
and little else because of financing issues. 

When asked what would qualify, Jeff 
Mulligan, executive director of the BSA, 
admitted that it doesn't take much. 
"Historically, at least some superstructure 
suits the board," he told AN. He also acknowl
edged that the community board was playing 
more of an advisory role than anything else. 

Mulligan said he would not address spe
cific buildings, but given a theoretical one— 
ten stories with some walls and interiors 
completed and an expenditure of $13 million 
out of $22 million, with more stories to be 
built—he said it stood a very good chance of 
passing. When Dennis was told this, he was 
bothered. "As far as I can tell, this only rewards 
bad behavior, not discourages it," he said. 
The only way to know for sure is when the 
BSA rules on October 16. (See www.archpa-
per.com/fingerforthedecision.) MC 

REFLECTIONS 
B E b f E C l 0 M 8 

Wanting its new Weill Greenberg Center to reflect a 
non-institutional identity, Cornell University's Weill 
Medical College challenged Polshek Partnership, who 
envisioned a curtain wall system folded and creased 
into elegant facets. To transform this design into reality, 
they relied on Permasteelisa Cladding Technologies, 
who helped make a complicated feat of engineering look 
organic and simple. 

T r a n s f o r m i n g d e s i g n 
i n t o r e a l i t y 

For help achieving the goals of your next project, 
contact the Ornamental Metal Institute of New York. 

O r n a m e n t a l M e t a l I n s t i t u t e o f N e w Y o r k 

Publisher of Metals in Construction 
211 E.-iaRDST I NY. NY 10017 I 212-697-5554 I www.ominyorg 

Architect: 
Polshek 
Partnership LLP 
Curtain wall: 
Permasteelisa Clad
ding Technologies 
Photo®: 
Jeff Goldberg. ESTO 
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Some architecl.s might lot their e\ci;lasse-s proclaim llieir identities, but with V ictoria Meyers and 1 homas H.inrah.in, 
one need look no further than their office furniture. At a recent visit to their tirm, hanrahanMeyers, the two principals 
were seated at a "Topo Table," a simple, rectangular white table with a complex topography of undulating cur\'es 
under a ĵ lass surlace. A love of combining minimalist austerity and pla\ tul organic forms can he seen not only in their 
furniture designs, hut in their architecture a.s well. 

"I think that the work we do is very much about designing something rigorously, but we always inlu.se it with some 
organic life," Hanrahan said. " There's always a twist."The duo first met as students at Harv ard Oaduate School of 
Design. Thev shared a love ot modernist architecture s elegance, hut the\' found their professors' overriding emphasis 
on the movement's lormal c|ualities unlulfilling."We embrace modernism, we love it, hut it's got to be more than just a 
lornial system, a lt)rmai language." Hanrahan remarked. Forming their practice in ] y S 6 , he said, was a way to proclaim, 
"Modernism ain't dead, h has another kind of life with other kinds of meanings." 

The ne.vt year, the tirm rose to prominence through a competition-winning, unbuilt .scheme for a modernist nature 
mu.seum whose sustainable leatures doubled as exhibits: "You walked in under a huge tilted plane that was actually 
a .solar collection panel," Meyers .said. The Manhattan-based tirm is now ten strong. 

HMa has gained respect for [n ojects that take aesthetic inspiration from nature and ethical inspiration from principles 
of sustainability. It also donates 2 percent of its profits to nature initiatives, and even its nickname, hMa, is a nod to the 
natiir.il world: "h" si.miis lor "hori/on l ine 'V 'm.i" IN .1 lap.uK'sc icrm lor . i n inlerval in lime .iiul sp.Kf. uSA de lgado 

WAVELINE 

DUNE HOUSE 
THE HAMPTONS 
NEW YORK 

What is striking about 
Dune House is that the 
undulating bottom of the 
concrete pool serves as 
the roof for a children's 
playroom; glass sides 
show off the sculptural 
form and bring light 
down into the lower level 
of the house, like a sky
light. The house itself will 
be "a fairly stark geomet
ric building," Hanrahan 
said, "This soft form is 
going to animate all the 
surrounding spaces." The 
architects are considering 
measures such as using 
solar panels, sustainably-
harvested woods, a gray-
water system, and low 
flush toilets, Meyers said. 
In the summer, radiant 
cooling and natural venti
lation will keep tempera
tures down; in the winter, 
radiant heating will help 
keep the house warm. 

HOLLEY HOUSE 
GARRISON 
NEW YORK 

After lawyer Steve Holley 
enlisted hIVIa to design 
a Manhattan loft, which 
was featured in the 
Museum of Modern 
Art's 1999 exhibition 
The Un Private House, 
he turned to the firm 
again to design a relax
ing get away in Garrison, 
New York. Completed last 
year, the 7,000-square 
foot tiimber-frame house 
is designed along two 
axes, both beginning 
with wood and ending 
with water. Walking from 
north to south takes one 
on a journey through 
a wooded garden and a 
guest wing, ending at a 
stone-lined pool. Walking 
from east to west leads 
from a grove of trees 
into the master bedroom 
wing, through a living 
room, then outside and 
down a cliff to a pond. 
The compound consists 
of three pavilions placed 
harmoniously within the 
natural boundaries of the 
surrounding forest. 

INFINITY CHAPEL 
NEW YORK 

Some Christian Science 
reading rooms are 
cavelike and claustrophic, 
not too effective at luring 
in potential converts. So 
when hMa designed a 
reading room and chapel 
for the Tenth Church 
of Christ, Scientist, the 
firm aimed for airiness 
and transparency. When 
construction is completed 
in early 2008, passersby 
looking in the MacDougal 
Street front windows will 
be able to see through 
the reading room and 
the chapel to a garden 

beyond, framed by huge 
windows behind the 
altar. The transparency 
extends vertically too: 
Bookstands and a coffee 
table on the ground floor 
house tubular skylights 
that send rays of light 
down into the basement 
below. Walls curve in 
various directions, sug 
gesting the never-ending 
loops of an infinity sign, 
from which the chapel 
draws its name. 

SEE-THRU HOUSE 
DALLAS 
TEXAS 

Like a telescope, this 
long, narrow hillside 
house under construction 
in Dallas zeros in on 
views of nature. A 26-
foot-by-21-foot window 
wall in the living room 
frames vistas of a creek 
and wetlands to the west. 
On the north end, a slid
ing glass door in the 
master bedroom opens 
onto a screened deck, 
offering a pleasant 
conflation of inside and 
outside space. The 3,000-
square foot house is part 
of the Urban Reserve 
development in North 
Dallas, a community of 
modernist sustainable 
houses by notable 
architects. Its ecofriendly 
features include a 
green roof and water-
reclamation system. 
For Hanrahan, its charm 
lies in its blend of subur
ban and urban qualities. 
"You can see through it, 
but in a way, it's an 
urban box." he said. 

WAVELINE 
NEW YORK 

With its curved roof, this 
multiuse theater looks 
like a gray sea wave 
playfully lapping at the 
base of the bland public 
housing tower next to it. 
The theater's galvanized 
stainless-steel roof folds 
down on the east and 
west sides of the build
ing, and the building's 
reflection in a pool to the 
east creates an illusory 
repetition of the wave. 
An addition to Queens' 
Latimer Gardens 
Community Center, 
the recently completed 
theater will soon open 
to provide a spot for 
performance and sports. 
With the New York City 
Housing Authority as 
the client, the budget 
was tight, so using an 
inexpensive metal shell 
and concrete block 
walls helped keep costs 
down. Designing faceted 
instead of smooth curves 
in the roof was another 
cost saving measure, 
Hanrahan said. 
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DUNE HOUSE 

INFINITY CHAP 

FSB 1144 
One of the Originals 

Enduring Quality, Eternal Design 

The form of lever handle FSB 1144 is graced by 
being just as pleasing to the eye as to the hand. 
Designer Jasper Morrison lets our eyes know 
that this door handle is a hand tool for operating 
doors. Said eyes promptly relax and a hand takes 
over: the thumb falls into place, the forefinger 
finds its furrow; the hand makes to grip and 
finds plenty to grip hold of. 

This is precisely what the Four-Point Guide to 
Good Grip drawn up by OtI Aicher and ourselves 
demands. 

There is always a name behind the levers of FSB. 

FSB USA 
Architectural Hardware 

www.fsbusa.com 
info@fsbusa.com 
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> RUTH AND 
RAYMOND G. 
PERELMAN 
BUILDING 
2525 Pennsylvania Ave 
Tel: 215-763 8100 
Designer: 
Richard Giuckman 

Veteran art-sp.icearchitectural team t ilucknian .\Uiyner,-\rchitects.e(>mpleied the 
first phaseola ten-to-twelve-year expansion plan of the Philadelphia \hiseuni oi 
Art with the Perelman Building iusi acro.ss the road."It i.sa much more transpar 
ent, inviting building now." said Richard (iluekman, the principal-in-chargeol 
the pmieei. The S90 million pn)iecl is.; reni)\'alion of the 1927 Art Deco landmark 
l idelit)' .Mutual Life Insurance building with a three-story 6o,()oo-square- fool 
contemporary viddition at the rear, creatively using the mere budget of S300 per-
.square-foot. The Perelman features si.\ galleries, a t^vo-story public librarv, a cite 
with a terrace view, and a museum store. Ciluckman remo\ed office walls from 
the existing l idelitv building to open up space, to form tlie i'ennsylvania Gallery 
(above I lit hv vows ofwiiidcms spanning the entire length of the I'ennsylvania 
wing..'\ double-height trapezoidal galleria C(»nnecis the renovation to iheaddiiion 
behind it with a spatial galleria featuring a skylight of fritted glass and a cinbelled 
tilting wall. (iluckman restored the front .-\rt Deco facade to preser\'e what he t. alls 
the "serendipitous visual likeness" between the identical vaulted arch entrances 
the former I'idelity facade and the main museum share, tying the spaces l(»gether. 
KHRISTINA NARIZHNAYA 

T h e M o n a c e l l i P ress 
invites you to celebrate the publication of 

P a r i s 2 0 0 0 + N e w A r c h i t e c t u r e 

Sam Lubell 

Cocktail reception and book signing 
Wednesday. October 24. 2007 

5:50-7:00 p.m. 

Rizzoli Bookstore 
51 West 57th Street, New York City 

rsvp@monacellipress.com 

Sam l.ubcll is California tiditor of 
The Architect'^ Nexi'spapt-r. 

DESIGNERS TO THE RESCUE 
If there was a lesson to be learned from Hurricane Katrina, it is the value of 
preparation. With that in mind, the Bloomberg administration announced a spe
cial design competition on September 27. entitled "What if New York City...." As 
the Mayor explained in a press release, "If a storm were to hit, our immediate 
need for shelter would be met. The greater challenge is to provide longer-term, 
provisional housing for what could be thousands of displaced families while 
their communities are rebuilt." The competition centers on the fictitious 
neighborhood of Prospect Shore, which has been hit by a Category 3 hurricane, 
leaving 38,000 people homeless. Architects are charged with housing them, 
with an emphasis on speed and durability. Submissions are due December 14, 
with ten finalists receiving $10,000 to further their designs for a May 15 unveil
ing of the winner. For more information, visit www.nyc.gov/html/whatifnyc. 

JAMAICAN A PROPOSAL? 
The ink has barely dried on the new Jamaica zoning map ("NYC's Biggest 
Rezoning Yet," 4A/16J0.03.2007), but the city's Economic Development 
Corporation (EDO is already taking advantage of the changes. On September 24, 
the EDC released a request for proposals for a 45,000-square-foot site on the 
corner of 93'° Avenue and 168'" Street. The request calls for a retail base, com
prising 35,000 to 70,000 square-feet, with mixed-income units on top to take 
advantage of up-zoning along Jamaica Avenue, the area's traditional retail core. 

FRICK TO HIRE DECORATOR 
More than half the Prick Collection is given over to industrialist Henry Clay 
Prick's considerable holdings in the decorative arts-Limoges enamels, Chinese 
and Prench porcelains, and 17'" Century Prench furniture and clocks-and yet 
the museum has never had a curator dedicated to this field. That may soon 
change, thanks to a $750,00 challenge grant from the National Endowment 
for the Humanities. The museum must now raise $3 million to secure the grant. 
"In enhancing its exhibitions, public programming, and scholarly resources," 
endowment chairman Bruce Cole said, "the Prick will offer its many audiences 
fresh perspectives on an important aspect of its holdings." 

WWW.ARCHPAPER.COM 

q b a 
BOulhllnu AtaocWIIoii 

The Queens & Bronx Building Association 

Invites You to Our 

A N N U A L T R A D E S H O W 
T h u r s d a y , N o v e m b e r 8 , 2 0 0 7 
*Cofnplimentary Mors D'Oeuvres with Open Bar* 
*Tons of Great Raffle Prizes' 

5:30pm - 9:0Qpm 

at Terrace on the Park 
1 1 1 S t r e e t & 52""̂  Avenue 

Flushing Meadow Park, Queens 

Directions - LIE West co sign showing 108" Streec 
Proceed to first turn (Waldron Street). Go one 

block to Saultell Avenue, Turn right at Saultelt. 
Go three blocks to I 11"' Street and proceed on 

M l " Street to Terrace on the Park. 

An Industry Wide Trade Show For 
Building Owners. Builders, 
Developers. Contractors. 
Remodelers. Architects. 
Engineers. Kitchen & Bath. 
Interior Designers. 
& Material Suppliers. 

* * * FREE ADMISSION FOR THE TRADE WITH* * * 

THIS INVITATION OR A BUSINESS CARD 
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MTA TURNS TO DESIGNERS FOR 
FLOOD PREVENTION 

G R A T E 
E X P E C T A T I O N S 
The August 8 flooding and closure of the 
subway system left a lot of people wonder
ing about the vulnerability of New York's 
infrastructure. If a few hours of rain could 
bring the city to a halt, is its transportation 
network prepared for larger-scale natural or 
manmade disasters? While the Metropolitan 
Transit Authority (MTA), Department of 
Transportation (DOT), and other agencies 
wrestle with the long-term answers to this 
question, a group of designers has been 
asked to figure out how to keep sheets of 
water from pouring into sidewalk subway 
gratings during heavy rains. 

On September 11. the MTA's Arts for 
Transit convened Grimshaw Architects. 
Rogers Marvel Architects, and Antenna 
Design to investigate ways to remake the 
subway grating at stations that are prone to 
flooding. "This is an emergency situation." 
said Sandra Bloodworth. director of Arts for 
Transit, "so we called some minds together 
who have worked on these issues " All three 
firms have worked on public space infrastruc
ture, including Grimshaw's street furniture 
("Newsworthy Newsstands," AN 
16_10,03.2007). Rogers Marvel's security 
bench/bollard combos in the Financial 
District, and Antenna's new subway cars 

Subway grates provide fresh air as well 
as ventilation in case of fire, so the goal of 
the redesign is to keep the airflow open 
while raising the grates above the sidewalk's 
surface. Grimshaw's proposal is based on 
a standard kit of parts and forms a bench. 
Rogers Marvel's is blockier but has an undu
lating seating surface that makes it difficult 
to use for skateboarding tricks. Antenna's 
combines benches with planters, which 
help to absorb rainwater All three are 
designed to plug into existing grate openings 
and require minimal work on the sidewalks. 

"We are so excited to be working on 
another project for the city," said Jennifer 
Carpenter, partner in TRUCK Product 
Architecture, Rogers Marvel's industrial 
design department. "I Think we all want this 
piece of infrastructure to be a public amenity." 

"The MTA's director. Eliot Sanders, likes 
to talk about how his mother had to go pick 
up his father after the Queens Boulevard 
lines flooded 40 years ago." said Jeremy 
Soffin. press secretary for the MTA. "So 
this problem has been around, but we're 
trying to come up with innovative solu
tions." Longer-term plans include modified 
streetscapes, with greater permeability and 
more greenery, and more powerful pumping 
systems, a l a n g . b rake 

C R E A T O R OF TIMEI.E.SS O R I G I N A L S 

www.ructcabinetry.biz, 717-351-17 
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BOOKER I S 
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PLANNING 
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MARKET AND 
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T ~ E LONG-
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C I T Y R E B U I L D 
A F T E R 
D E C A D E S 
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B U S I N E S S E S , 
AND MOST 
IMPORTANTLY, 
P O T E N T I A L 
R E S I D E N T S , 
ARE PAYING 
A T T E N T I O N . 
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When two poodles sauntered 
from a freshly converted 
apartment house in downtown 
Newark this summer, it made 
the news. No, the dogs weren't 
in any trouble, they were merely 
tethered to a well-heeled woman 
out for a stroll: a perfect speci
men of that species beloved to 
real estate brokers, the highrise 
urban dweller. For New Jersey 
Business magazine, which 
reported the incident, they are 
a sign of better things to come. 

Welcome to the new Newark. 
Gripped by an almost delirious 
sense of hope following the 
two-decade reign of Sharpe 
James—Newark's former mayor, 
who pleaded not guilty to cor
ruption charges in July—this 
is a city on the mend. Bucking 
years of governmental dysfunc
tion, antiquated zoning rules, and 
a stubborn image problem, city 
officials hail a renaissance in the 
making. And none too soon. 

"It's hard to overestimate, 
frankly, what a mess things 
were," said Thomas Wright, 
executive director of the 
Regional Plan Association. 

As Mayor Cory A. Booker 
swept into office in 2006 on 
a platform of radical reform, 
he vowed to make Newark 
a "national standard for urban 
transformation." And in June, 
he took a big step forward by 
appointing Toni Griffin as direc
tor of community development, 
charged with rebuilding the 
planning machine of New 
Jersey's largest metropolis 
nearly from the ground up. 

To many New Yorkers, this 
city of about 280,000 on the 
Passaic River has long been a 
tattered way station, glimpsed 
from passing Amtrak trains or 
en route to Newark Liberty 
Airport. But beyond the image 
of shells of buildings and broken 
windows is what planners call 
a robust urban infrastructure 
primed for a new half-century 
of growth. Though Newark's 
population had dwindled 
dramatically from its peak of 
more than 440,000 in the 1930s, 
a boomlet since 2000 made it 
the fastest-growing major city in 
the Northeast. With commuter-
friendly transit links to New 
York, dormant development 
capacity, and ample urban 

amenities waiting to be tapped, 
the Booker camp is betting hard 
on Newark's future. 

"With the coming of the 
Booker administration and 
changes in the region, Newark 
is in quite a different position 
than it was a few years ago," 
observed Max Bond, partner at 
Davis Brody Bond. "As housing 
in New York gets more expen
sive, more and more people 
are looking at the possibility of 
iving in Newark. In the regional 

context, there really are terrific 
opportunities." 

Shortly after the 38-year-old 
Booker came to office, he 
delighted planners by sitting 
down with the Regional Plan 
Association (RPA) and volun
teers like Bond to draft a vision 
plan that would knit together 
the 100-odd neighborhood 
studies, urban renewal plans, 
and sundry agendas that had 
been moldering in City Hall file 
cabinets. This remarkable docu
ment, the product of dozens 
of planners, architects, city 
and state officials, and faculty 
of the New Jersey Institute 
of Technology, sprang from a 
three-day charette in 2006. With 
groups brainstorming about 
specific projects—from airport 
economic growth to the new 
downtown arena—a focused 
plan emerged: Revamp the 17-
year-old masterpian. Overhaul 
the 1960s zoning ordinance. 
Ban sky bridges. Establish 
rapid-transit bus routes. Make 
mixed-use a mantra. At public 
meetings presenting the report, 
administration officials got an 
earful from residents keen to put 
Newark's plans into practice. 

Enter Griffin, who grew up in 
Chicago and studied architec
ture at Notre Dame, as well as 
at Harvard's Graduate School 
of Design (where she is now a 
visiting design critic). Launching 
her career at Skidmore, Owings 
& Merrill's Chicago office, she 
gravitated to planning and 
was hired to direct planning 
and tourism development for 
New York's Upper Manhattan 
Empowerment Zone 
Development Corporation. 
She then moved to Washington, 
D.C., where she oversaw large-
scale redevelopment for the 
city's planning office, taking 
charge of downtown, water
front, and commercial corridors. 
She later served as vice presi
dent and director of design 
for the Anacostia Waterfront 
Corporation, helping to make 
2,000 acres along the Anacostia 
River corridor into a model for 
rebuilding inner cities. She is 
known for hitting the ground 
running. 

"As an architect," Griffin 
said, "my training is in problem-
solving and in building. 1 see 
planning in the same way. I'm 
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Oppos i te , t o p : 
D o w n t o w n Newark: 
M idd le : 
Univers i ty Heiyhts. 
B o t t o m : 
Passaic River. 

Above , lef t : 
Newark 's director of c o m m u n i t y 
deve lopment , Toni Gr i f f in . 

Above : 
Wh i l e is i l un iversa l ly hated by 
planners because of its deep setback 
and park ing first approach to the 
street, the Bayonne Box is a popular 
and relat ively inexpensive two fami ly 
hous ing type c o m m o n in ne ighbor 
hoods like Lower Rosevi l ie in 
Newark 's West Ward . And they 
aren't l im i ted to New Jersey: In 
New York, there are more and more 
Bayonne Boxes in parts of Bushwick. 
East New York, and other areas 
once ravaged by arson and neglect. 
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Above : 
The October. 2006 draft v is ion plan 
speart ieacled by the Regioni Plan 
Assoc ia t ion came together m a three-
day charat te he ld at the New Jersey 
Insti tute of Technology. Planners, 
architects, ci ty of f ic ia ls , and c o m m u 
nity g roups deve loped strategies for 
connec t ing open spaces and creat ing 
sent ive inf i l l pro)ecis in ne ighbor
hoods like the one su r round ing 
Cl in ton Street. The area current ly 
has a large number of vacant lots 
(top), and the plan suggests locat ing 
pedest r ian-or iented commerc ia l 
deve lopmen t a long the ma jo r streets 
like Cimton (above). 

Oppos i te : 
Mies van dor Rohe s 1960 Pavi l ion 
Apa r tmen ts . 

not interested in doing plans 
that sit on the shelves." 

Digging in on the first phase 
of Newark's masterplan, Griffin 
convened a team including 
SMWM. Phillips Preiss Shapiro 
Associates, Justice and 
Sustainability Associates, 
and Chan Krieger Sieniewicz to 
define a vision that will lead to a 
more proactive and transparent 
planning process. Staff will 
also draw on the RPA's draft 
vision plan and local design 
firms with the aim of revising 
the master plan and zoning 
ordinance for the 24-square-
mile city, a task expected to be 
a multi-phase, multi-year effort. 
To build a central planning 
department out of what had 
been, in the James era, splin
tered among varied boards and 
offices. Griffin also aims to beef 
up her own staff, now home 
to four planners. "I want to hire 
a mix of planners with design 
backgrounds, designers with 
planning backgrounds, and 
economists," she said. 

Shifting to more immediate 
goals, the Booker team has 
targeted downtown residential 
development as a priority, 
citing 1180 Raymond Boulevard, 
a long -vacant Art Deco office 
tower in the heart of downtown. 
Recently converted into 317 
rental units, it is rapidly filling 
with, yes, the aforementioned 
poodles—and just the com
muters the city hopes to attract. 
(Eighty percent of the tower's 
occupants work in New York.) 
"We're aiming to build upon the 
trend started by premier new 
residential buildings like 1180 
Raymond Boulevard," said 
Stefan Pryor, Newark's deputy 
mayor for economic develop
ment. Pryor, who led the Lower 
Manhattan Development 
Corporation through its forced 
quiescence before arriving as 
a high-profile hire for the Booker 
administration, is actively work
ing on projects that have been 
thwarted by Newark's outmoded 
regulations. He cites the city's 
incoherent zoning rules as a 
persistent problem for develop
ers who want to convert com
mercial buildings into housing. 
"There are side yard require
ments and backyard require
ments and onerous parking 
requirements," he said. "We 
are going to eliminate those." 

Bringing momentum down
town is New Jersey Transit's 
mile-long light-rail link between 
the city's two major transit hubs, 
Newark Penn Station and Broad 
Street Station. Opened in 2006 
at a cost of $207 million, the line 
connects New Jersey Transit, 
Amtrak, PATH trains, and the 
city's subway. It will hopefully 
extend residential and retail 
growth north across 1-280, and 
to the two gemlike Mies van 

der Rohe towers known as the 
Pavilion Apartments. Opened 
in 1960, along with a third 
Mies apartment building near 
Branch Brook Park called the 
Colonnade, the towers today 
look lonely amid Colonial-style 
townhouses built on the site 
of the Christopher Columbus 
Homes public housing project, 
which were razed in 1994 after 
becoming a symbol of neglect 
and poverty. 

Back near Broad Street, which 
Griffin sees a as focal point for 
the 45,000 college students 
who attend Newark's five col
leges and universities, there's 
the Barton Myers-designed New 
Jersey Performing Arts Center, 
widely hailed as the project that 
put Newark back on the map 
when it opened in 1997. "It's 
an area that can help to change 
the whole image of the city and 
brand it as a waterfront down
town," Griffin said. Work has 
slowly progressed on the 
Joseph G. Minish Passaic River 
Waterfront Park, which would 
stretch north from the domi-
nantly Portuguese and Brazilian 
Ironbound district (and its 
swinging tapas bars) to the 
downtown core. Griffin looks 
toward a teeming, two-sided 
waterfront along both banks of 
the Passaic; plans are already 
progressing across the river in 
Harrison, where the first phase 
of a development with 1,800 
residential units, a soccer 
stadium, and a riverfront park 
is underway. 

For many watching Newark's 
redevelopment, the most 
bothersome legacy of the 
James administration may be 
Prudential Center, the city's new 
downtown arena. Branded a 
boondoggle by Newarkers who 
questioned its $375 million price 
tag and prospects (it is home to 
the National Hockey League's 
New Jersey Devils), the arena 
was nonetheless under con
struction by the time James left 
office. Mayor Booker, who once 
denounced the project as a 
"betrayal of the public trust," 
has determined to embrace the 
squat, brick-and-glass behe
moth, which opens this month 
with a ten-night stand by Bon 
Jovi. Ever the optimist. Griffin 
thinks the arena could catalyze 
restaurant and retail develop
ment just as the MCI Center 
(now Verizon Center) did for 
Washington. 

The city's hottest vehicle of 
change, however, is less likely 
to be Bon Jovi than the Port 
of Newark, because it has one 
thing Newark needs most: jobs. 
The city is closely studying how 
to redevelop land and capture 
job opportunities at the port, 
which employs relatively few 
locals. A similar strategy is tak
ing shape around the airport, 
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which Griffin suggests could be 
groomed as an "aerotropolis," 
surrounded by efficient business 
and residential nodes. "Cities 
like Dallas are looking at neigh
borhoods around airports," she 
explained, "and developing them 
as attractive places to live." 

Newark's real estate boom 
has had unintended effects. As 
the market revived in former no-
go neighborhoods, suburban-
minded builders found a cheap 
formula to fill empty blocks: the 
Bayonne Box. A source of con
sternation to Newark planners, 
the narrow, three-story house 
has deep setbacks, vast curb 
cuts, and car-forward frontage 
("a machine for parking," 
growled one planner). The 
now-ubiquitous Bayonne Box 
is anathema to a rich and lively 
public realm, and Griffin's team 
is looking to tweak zoning regu
lations to reduce curb cuts, hide 
vehicles, and create greener 
front yards. Her office has 
also drafted guidelines for new 
housing typologies, and will 
be hiring architects to test those 
concepts throughout the city. 
A similar program is under 
way to check the growth of 
car-centric shopping hubs. 
"We want to look at guidelines 
for how mixed-use town centers 
can fit back into the fabric of 
Newark," she said. 

Community groups, long 
inured to promises, are guard
edly optimistic about their city's 
future. 

"So far Ms. Griffin has been 
sensitive and responsive to 
what we see as critical issues," 
said Richard Cammarieri, chair 
of the master plan working 
group for the New Community 
Corporation, a network of citizen 
groups. "The biggest challenge 
is going to be ensuring that 
the planning process is in fact 
internalized for the entire city 
government. Everyone really 
has to buy into this." 

Longtime Newarkers have 
an endearing knack for looking 
at the bright side. "At least we 
have a planning department 
now," Cammarieri dryly noted, 
"which we've never had before." 
J E F F B Y L E S WRITES ABOUT 
ARCHITECTURE, URBANISM, 
AND CULTURE. HIS BOOK RUBBLE: 
UNEARTHING THE HISTORY OF 
DEMOLITION IS OUT IN PAPERBACK. 

D E C E M B E R 1 0 - 1 3 , 2 0 0 7 
WASHINGTON CONVENTION CENTER, WASHINGTON, D.C. 

ecobuild 
Sustainable, Green and High Performance 
Solutions for the Built Environment 
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^̂ ^̂ ^̂ ^̂ ^̂ ^̂  ^ ^'^'^"^^'^^ ^^^^k '"'^ ^ 

• d^an/er EM-tk-chm^Uij 'products 
Mid. i^incts 

' explore ImiU emnranAiieivt s-ciuHoiiA 

Improve your designs, your bottom line, and our world. 
Ecobuild's 3 day conference & 2 day exhibit m a k e 1 great learning and networking opportunity for you. 
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Our comprehensive focus covers the entire built environment - from buildings to br idges, residential and 
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renewable energy, environmental planning and more. 
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P r m c i p a l , G e n s l e r a n d P r e s i d e n t , A m e r i c a n Institute of A r c h i t e c t s . S-von^oiCii ^y.- tAIA 

CONTINUING EDUCATION AND AIA/CES LEARNING UNITS (LUs) 
F E D C o n * , FEDspec® and bui ld ingSMARTal l iance'" programs all offer AIA cont inuing-educal ion 
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Bonus co-located events: F E D c o n " , F E D s p e c ' " ' , G r e e n G lobes ' " Training W o r k s h o p s , L C A & S u s t a i n a b l e 
P r o d u c t s S t a n d a r d s Training, W h o l e Building Des ign Guide Meet ing, M e c h a n i c a l S y s t e m s E n e r g y & Ef f ic iency , 
National b u i l d i n g S M A R T ' " C o n f e r e n c e a n d A E C - S T " - F a l l . M a k e the s m a r t c h o i c e a n d register onl ine today. 
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OCTOBER 

WEDNESDAY T7 
LECTURES 

on The Business of Design 
LU 8:30 a,m. 
QQ Cooper-Hewit t , 

Nat ional Design M u s e u m 
I ] I 2 East 91st St. 
> www.cooperhew i t t . o rg 

o _ 
Design Remixed; 
Jake Barton 

on I 6:30 p .m. 
I I I App le Store 
m 103 Prince St. 

www.a iga .o rg 

h-
O Thomas Mellins, Reginald 
5̂ McGhee, Luc Sante 

Hidden in Plain Sight 
6:30 p.m. 
M u s e u m of the City 
of New York 
1220 5th Ave. 
www.mcny .o rg 

E X H I B I T I O N OPENING 
Studio Works 
Harvard Graduate School 
of Design 
48 Quincy St., Cambr idge 
www,gsd ,harvard .edu 

THURSDAY 18 
E X H I B I T I O N O P E N I N G S 
Anthony Caro 
New Galvanized Steel 
Sculptures 
Mitchel l - lnnes & Nash 
534 West 26th St. 
w w w . m i a n d n . c o m 

Kate Shepherd 
Galerie Leiong 
528 West 26th St. 
www.ga le r ie le long .com 

Warm Fields 
Yael Kanarek 
Bi t fo rms 
529 West 20th St. 
www.b i t f o rms . com 

Joan Watts 
L e m m o n s Contemporary 
11 Harr ison St. 
www. l emmonscon tempora ry . 
c o m 

Olive Ayhens 
Frederieke Taylor Gallery 
535 West 22th St. 
www.f reder ieketay lorga l lery . 
c o m 

William Bailey 
Betty Cun ingham Gal lery 
541 West 25th St. 
www.be t t y cun ingham 
gal lery.com 

FRIDAY 19 
E X H I B I T I O N O P E N I N G S 
Elaine Reichek 
Pattern Recognition 
Nicole Klagsbrun Gal lery 
526 W. 26th St. 
www.n ico lek lagsbrun .com 

Sophie von Hellermann 
Greene Naftal i 
526 West 26th St. 
www.greenenaf ta l iga l lery . 
c o m 

SATURDAY 20 
E X H I B I T I O N O P E N I N G S 
Folkert de Jong 
Les Saltimbanques 
James Cohan Gallery 
533 West 26th St. 
www. jamescohan .com 

Keith Cottingham 
Ronald Feldman Fine Arts 
31 Mercer St. 
www. fe ldmanga l le ry .com 

SUNDAY 21 
E X H I B I T I O N O P E N I N G S 
Eyal Danieli, Diana Puntar, 
et al. 
International and 
National Projects 
Adel Adbessemed 
Kris Martin 
PS.1 Contemporary Art Center 
22-25 Jackson Ave., Queens 
www.ps1 .o rg 

Wilka Roig, Tarrah Krajnak 
Cornel l Universi ty School 
of Archi tecture 
Sibley Hal l , Ithaca 
www.arch i tecture.corne l l .edu 

MONDAY 22 
LECTURES 
Helene Furjan 
Synthetic Urbanisms 
5:15 p.m. 
Cornel l Universi ty School 
of Archi tecture 
Sibley Hall, Ithaca 
www.arch i tecture.corne l l .edu 

Reinhold Martin 
Islands and Worlds: 
Postmodernism After 
Globalization 
6:30 p.m. 
Yale School of Archi tecture 
McNei l Lecture Hall 
111 Chapel St., New Haven 
www.arch i tecture.ya le .edu 

TUESDAY 23 
LECTURES 
Saskia Sassen 
This Will Kill That? 
6:30 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .org 

Alice Sparberg Alexiou 
Jane Jacobs: 
Urban Visionary 
6:30 p.m. 
Skyscraper M u s e u m 
39 Battery PI. 
www.skyscraper .org 

WEDNESDAY 24 
LECTURES 
Phoebe Washburn 
6:30 p.m. 
Parsons the New School 
for Design 
Tishman A u d i t o r i u m 
66 West 12th St. 
www.pub l i ca r t fund .o rg 

Architecture Dialogues: 
Teddy Cruz 
7:00 p.m. 
Whi tney M u s e u m of 
Amer ican Art 
945 Mad ison Ave. 
www.wh i tney .o rg 

E X H I B I T I O N OPENING 
New York Modern 
Skyscraper M u s e u m 
39 Battery PI. 
www.skyscraper .org 

THURSDAY 25 
LECTURES 
Simon Allford 
Constructing the Idea 
5:15 p.m. 
Cornell Univers i ty School 
of Archi tecture 
Sibley Hall, Ithaca 
www.aap.corne l l .edu/arch 

G w e n d o l y n Wr igh t , 
Toshiko M o r i , et al . 
W o m e n in Mode rn i sm : 
M a k i n g Places in Arch i tec ture 
6:30 p.m. 
M u s e u m of Mode rn Art 
The Celeste Bartos Theatre 
4 West 54th St. 
w w w , moma.o rg 

Mass imo Vignel l i , 
W I m Crouwe l , et al . 
6:30 p.m. 
New School 
T ishman Aud i t o r i um 
66 West 12th St. 
www.a igany .o rg 

E X H I B I T I O N O P E N I N G 
Isaac Ju l len 
WESTERN UNION: 
Smal l Boats 
Met ro Pictures 
519 West 24th St. 
www.met rop i c tu res 
gal lery.com 

FRIDAY 26 
LECTURE 
Nico Kienzl 
Tech Talk IV 
12:30 p.m. 
Columbia GSAPP 
Buell Center 
114 Avery Hall 
www.arch .co lumb ia .edu 

SYMPOSIUM 
Vincent Scul ly, Karia B r i t t on , 
Ja ime Lara, Diana Eck, 
Fariborz Sahba, et al . 
Cons t ruc t ing the Ineffable: 
Con tempora ry Sacred 
Arch i tec ture 
6:30 p.m. 
Yale School of Archi tecture 
McNei l Lecture Hall 
111 Chapel St., New Haven 
www.arch i tecture.ya le .edu 

E X H I B I T I O N O P E N I N G 
Peter Scibet ta 
Mak ing N o t h i n g Out of 
S o m e t h i n g 
Art 101 
101 Grand St., Brooklyn 
www.ar t101brook lyn .com 

SATURDAY 27 
SYMPOSIUM 
Susan Szenasy, Calvin Tsao, 
Joan B lumenfe ld , et al . 
Arch i tec ture Ins ide /Out 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

E X H I B I T I O N OPENING 
Cos imo Caval laro 
Chocolate Sa in ts . . . 
S w e e t Jesus 
The Proposi t ion 
559 West 22nd St. 
www. thep ropos i t i on . com 

SUNDAY 28 
E X H I B I T I O N OPENINGS 
Georges Seurat 
The Draw ings 
M u s e u m of Mode rn Art 
11 West 53rd St. 
w w w . m o m a . o r g 

Duke Riley 
Af ter t he Batt le of Brook lyn 
Magnan Projects 
317 10th Ave. 
www.magnanpro jec t s . com 

L I S T Y O U R E V E N T A T 

D I A R Y ® A R C H P A P E R . C O M 

MONDAY 2 9 
LECTURES 
Amanda Burden, 
Chr is topher Glaizek, et al . 
(New) Mode l Cit ies: 
Des ign ing in Green, Blue, 
Yel low, Orange, and Red 
6:30 p.m. 
Co lumbia GSAPP 
W o o d Aud i t o r i um 
113 Avery Hall 
www.arch .co lumb ia .edu 

Jane t Froel ich, 
Ste fano Tonchi 
T /S ty le 
6:30 p.m. 
The T imes Center Stage 
242 West 41st St. 
www.a igany .o rg 

TUESDAY 30 
LECTURE 
Paul S h a w 
Words on the Street: f r o m 
the S idewa lk t o the Sky 
General Society of 
Mechanics and Tradesmen 
20 West 44th St. 
www.genera lsoc ie ty .org 

E X H I B I T I O N O P E N I N G S 
Wi l l em de Koon ing 
Al lan Stone Gallery 
113 East 90th St. 
www.a l lans tonega l le ry .com 

Kath i Packer 
First Street Gallery 
526 West 26th St. 
www.f i rs ts t reetgal lery .net 

An ton io Zecca 
Everybody Is Talking 
A b o u t War 
A. Jain Marunouch i Gallery 
24 West 57th St. 
www.ar t in2000.com 

WEDNESDAY 31 
LECTURES 
Sant iago Cirugeda 
Social Arch i tec ture : t he End 
of t he Co lored Cucumbers 
6:30 p.m. 
Columbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
www.arch .co lumb ia .edu 

Joseph G iovann in i , 
Roberta Brandes Gratz, et al . 
Can One W o m a n (Stil l) Make 
a Dif ference? 

Jane Jacobs and N e w York 
7:00 p.m. 
St. Mark's Church 
131 East lOih St. 
www. fu tu reo fny .o rg 

E X H I B I T I O N O P E N I N G 
Jacquel ine Hassink 
The Power S h o w 
Cohen Amador 
41 East 57th St. 
www.cohenamador . com 

NOVEMBER 

THURSDAY 1 
E X H I B I T I O N O P E N I N G S 
Barbara Kruger 
Pic ture/Readings: 1978 

Mary Boone Gallery 
745 5th Ave. 
www.maryboonega l l e ry . com 

Jose Alvarez 
The Vis i tors 
The Kitchen 
512 West 19th St. 
www. thek i tchen.org 

NEW GALVANIZED STEEL SCULPTURES 

Mitchel l - lnnes & Nash 
534 West 26th St. 
October 18 to November 21 

If Richard Serra's steel labyr in ths at M o M A and Frank 
Stella's intr icate concoct ions on the roof of the Met have 
whe t ted your appet i te for more large-scale meta l sculpture, 
check out th is show of works by 83-year-old Brit ish sculptor 
A n t h o n y Caro. The artist has long exp lo red the boundary 
be tween archi tecture and scu lp ture , and this exhibi t show
cases his Galvanised Passage series, a g r o u p of sculptures 
des igned to be exp lo red v isual ly but not physical ly . The 
show includes f ive zinc-coated steel scu lp tures rang ing 
f r o m 7 to 10 feet h igh and we igh ing a round 2 tons , as we l l 
as smal ler-scale pieces. Kettle Drum, a 5-foot-tal l fo rma l is t 
cons t ruc t ion remin iscent of a meat -gr inder f ramed by 
cage-l ike meta l g r ids , presents an inter ior space bounded 
by a semi t ransparent bu t tanta l iz ingly impass ib le fence. 
Star Passage (above) features a smokestackl ike st ructure 
sandwiched be tween t w o meta l screens that m igh t evoke 
skyscrapers. Caro's scu lp tures ent ice and mys t i f y wh i le 
rema in ing sinister and inhosp i tab le , m u c h like the steel 
towers and the a l lu r ing but gr i t ty streets of New York City. 

NEW YORK MODERN 
The Skyscraper M u s e u m 
39 Battery Place 
October 24, 2007, to March 2008 

In th is exh ib i t i on , pop cu l tu re images f r o m newspapers , 
mode ls , f i lms , pho tog raphs , and pr ints reveal ear ly 20th-
century anxiet ies and hopes for the fu ture of skyscraper 
deve lopmen t in New York. W i l l i am R. Leigh's Great City 
of the Future (1908) features a Fifth Element-esQue v is ion 
of New York w i t h skyscrapers pro l i ferat ing out of con t ro l , 
in te rconnected by suspended h ighways . Moses King's 
King's Dream of New Yor/c (1911-1912) presents a v iew of 
Lower Manhat tan w i th f ly ing vessels over gigant ic highrises. 
Hugh Ferriss' Apartments on Bridges (1924; above) shows 
a m o r e opt imis t ic v iew of t owe rs picturesquely gracing the 
pinnacles of br idges, an idea inspired by a New York Times 
art icle. Expanding on the theme, Raymond Hood's sketch 
for a mura l Skyscraper Bridges {^929), f r o m his series 
Proposal for Manhattan 1950, shows an entire neighbor
hood of h ighr ises on a br idge. In an overdeve loped city, 
w h o k n o w s — m a y b e th is t ru l y is a v is ion of the fu ture. 
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NEW YORK REVIEW 
OF WORLD 
ARCHITECTURE 
Makers of Modern Architecture: 
From Frank Lloyd Wright to Frank Gehry 
Martin Filler 
New York Review Books, $27.95 

Mar t in Filler's wr i t i ng demonst ra tes 
his luc id i ty and independence of 
m i n d w i t h an engag ing d i rectness. 
But there is an under l y ing p r o b l e m 
w i t h his book that serves as a distrac
t ion f r o m the qual i ty of his prose. 

Cur iously, J o h n Guare, the 
Amer i can p laywr igh t w h o w ro te 
Six Degrees of Separation, has con
t r i bu ted a back-page endo rsemen t 
fo r Makers of Modern Architecture 
that p i tches Fil ler as a Vasari for con
tempora ry archi tecture. That sounds 
pret ty g o o d , unt i l you start to con
sider the h a n d - m e - d o w n m y t h s and 
legends that Vasari used to pad ou t 
his accounts of the l ives of G io t to , 
and his obsess ion w i t h Florence at 
the expense of every other art ist ic 
schoo l of his day. 

But th is book is nei ther Vasari 's 
Lives, nor an account of the w o r k of 
the leading archi tects of our t imes , 
tha t much Filler h imse l f suggests in 
his i n t roduc t ion . If it we re , then h o w 
cou ld you account for chapters head
ed Sant iago Calatrava, or Rodol fo 
Machado and Jorge Silvett i , alongside 
Frank L loyd Wr ight , Louis Kahn, and 
Mies van der Rohe (especial ly w h e n 
Zaha Hadid gets the same number of 
n a m e checks in the index that I do)? 
James Stir l ing hardly f igures, and Rem 
Koolhaas gets on ly a wa lk -on part 
as the architect of the Dutch Embassy 
in Berl in. continued on page 18 

AL 
TOGETHER 

Take Your Time; Olafur Eliasson 
SFMOMA 
September 8, 2007-FebruarY 24, 2008 

Olafur Eliasson's ffoom for One Color (1997) as it was installed at the Malmo Konsthall in 2005. 

W h e n I f i rst saw images of The 
Weather Project. Olafur Eliasson's 
ins ta l la t ion at the Tate M o d e r n , 
I was sti l l in g raduate schoo l , and 
in the tw i s t ed and se l f - imposed 
fate of so m a n y archi tects, cha ined 
to m y desk in the des ign s tud io . 
It w a s nine o r t e n at n ight , and m y 
instructor, a " b l o b o p h i l e " based in 

N e w York City, had just ema i led a 
laundry list of requ i rements fo r the 
f ina l review. In a d ismiss ive surge, 
1 sk ipped to the next message. 
A n d there it was, in one image, 
everywhere else I'd rather be: 
Sunbath ing amid hundreds of w a r m 
bod ies s t rewn across the f loor of 
the Turb ine Hall , absorb ing the 

apocalypt ic g l o w of a g igant ic art i f i 
cial sun . Even remote ly , the instal
lat ion engaged m y senses in a w a y 
that manipulat ing blobs never wou ld . 

I recal led m y in i t ia l react ion to 
The Weather Project on a recent 
v is i t to the San Francisco M u s e u m 
of M o d e r n Ar t , w h i c h is hos t ing 
a ret rospect ive ent i t led Tai<e Your 

Time: Olafur Eliasson. Organized by 
Madele ine Grynsztejn, SFMOMA's 
pa in t ing and scu lp ture curator, 
the exh ib i t i on features several of 
El iasson's insta l la t ions, immers i ve 
env i r onmen ts , scu lpture, and 
pho tography f r o m the last 15 years, 
as we l l as t w o site-specif ic pieces 
c o m m i s s i o n e d for SFMOMA. In 

con junct ion w i t h Your Tempo, a 
much smaller, separately cu ra ted— 
but equal ly hyped—exh ib i t i on 
that features El iasson's s t a m p 
on BMW's Ar t Car p r o g r a m . Take 
Your 77me const i tu tes the mos t 
comprehens ive presentat ion of the 
Icelandic artist's work to date, 
continued on page 22 
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NEW YORK REVIEW OF WORLD 
ARCHITECTURE 
continued from page 17 

The first half of the book takes 
us t h rough the usual canon of late 
19"'- and ear ly 20"'-century greats, 
and the second half is a s t range 
canter t h r o u g h the pragmat ic 
accidents of rou t ine j ou rna l i sm . 
Is h is tory real ly go ing to place 
David Chi lds in the same breath 
as Charles Rennie Mackintosh? 
W o u l d not a m o r e measured and 
balanced v iew have looked harder 
at Ado l f Loos or Peter Eisenman 
or even Giuseppe Terragni? 

Essent ial ly, th is book is a 
col lect ion of Filler's essays for the 
New York Review of Books, and 
it suf fers f r o m both the s t rengths 
and weaknesses of the fo rmat . 
These are not pieces that are 
a lways about the architects whose 
names sit above the chapter heads. 
The N o r m a n Foster chapter, fo r 
examp le , is ma in l y about Ber l in 
th rough the fi lter of the Reichstag, 
but it actual ly has more to say 
about Rem Koolhaas than Foster. 

Filler is not above a few ques
t ionab le j u d g e m e n t s — n o n e of 
us is—but he is less par t ia l than 
Vasari. This is not a book that is 
on ly about Amer ican archi tecture, 
fo r examp le . A n d wh i le there are 
s igns in it of the endo rsemen t of 

the crit ical consensus of a par t icu
lar generat ion—I happen to agree 
w i th his judgements on Johnson 
( implacab ly host i le) and on 
Ventur i ( respect fu l )—this is not 
a col lect ion of convent iona l op in
ions or received w i s d o m . Filler is 
an elegant writer, clearly c o m m i t 
ted to th ink ing hard about his sub
jects, and wo rk ing hard to engage 
his audience. He seeks to place 
archi tecture in a w ide r cu l tu ra l 
con tex t , rather t han leave it 
t rapped in the se l f - regard ing 
d iscourse of c r i t i c ism. He is not 
afraid to express his op in ions , 
not least of his f e l l o w cr i t ics. He 
appears to have a special an imus 
for Paul Goldberger, w h o comes in 
for the rough edge of Fil ler's pen 
m o r e than once. Acco rd ing to 
Filler, the New Vor^ercrit ic not on ly 
lacks a mora l center, but a lso suf
fers a t i n ear, as wel l as a t in eye. 

Enjoy Makers of Modern 
Architecture for wha t it is, a set of 
d isconnected essays; stay w i t h i n 
the landscape of his prose; and t ry 
not to th ink too hard abou t con
nect ing the dots because they w i l l 
tel l you more about the tastes of 
the author 's publ icat ion than about 
the larger archi tectural p icture. 

DEYAN SUDJIC IS AN ARCHITECTURE 
CRITIC AND THE DIRECTOR OF LONDON 
DESIGN MUSEUM. 

W W W . A R C H P A P E R . C O M 

POF > ART 

Architecture in Helsinki 
Places Like This 
Polyvinyl Records 
vAww.architectureinhelsinki.com 

If you were look ing for 
Scand inav ian des ign that cou ld 
character ize Arch i tec tu re in 
Helsinki 's n e w record. Places Like 
This, you cou ld take the br ightest , 
boldest Mar imekko fabric, cut it into 
d i f fe rent sized pieces, and st i tch it 
together in to a crazy qu i l t . Design 
me taphors are of l im i ted use 
w i t h the band's music , and , as ide 
f r o m its name, the a l b u m t i t le, and 
comic-book-c i ty cover art. Places 

Like Th/s doesn't real ly have any
th i ng to do w i t h arch i tecture. No 
matter. It's noisy, danceab le , infec
t ious indie p o p — j u s t the t h i ng to 
shake yourse l f ou t of a l ong , du l l 
day d raw ing reflected cei l ing plans. 

Archi tecture in Helsinki is known 
for mash ing together d isparate 
sounds: here a bongo, there a syn
thesizer, a ca lypso, a j oy fu l ye lp 
layered over a chi ld 's babb l ings , 
a p o u n d i n g p iano, f o l l owed by a 
nut ty sound ing chant. The result
ing songs are usual ly either joy fu l ly 
manic or point lessly unst ructured. 
Wh i l e several tracks in the m idd le 
of Places Like ThisfaW into the latter 
category, g i v i ng th is shor t record 
a surp r i s ing ly f l abby m idsec t ion , 
it beg ins and ends we l l . "Hear t It 
Races," "Ho ld Music," and "Debb ie" 
are great f un . No te to f i lmmakers , 
" S a m e Old Innocence" w o u l d 
make a great soundt rack fo r a 
scene set at a h igh schoo l reun ion 
that w a s actual ly a g o o d t ime . 

So even if th is Austral ian band's 
moniker is mere ly an o f fbeat—and 
probably quest ionable consider ing 
the earn ing power of most young 
des igners—ef fo r t at n iche market
i n g , m o s t arch i tects are so im
mersed in the cult of the profession 
that they won ' t m i n d . 
ALAN G. BRAKE IS AN ASSOCIATE 
EDITOR AT AN. 

W W W . A R C H P A P E R . C O M 

Nieuw , 
Amsterdam 

C u s t o m Solu t ions /or Architectural Cabinetry 

A r c h i t e c l KitrhfMi Con ' .u l l , in I 

Design Process Arcnitoct's » Conslructlon 
Final Design ' 

Kitchen Consultants to Architeas and Developers 
' Green Friendly Cabinetry and ADA Compliant 
Samples and Information 

• Cost Analysis 
Complete Site Measurements and Shop Drawings 

' Shipment, Delivery, Storage 
Installation: Cabinetry & Appliances 

35W 36th St 7th Fl New York, NY 10018 By Appointment Only 

212-631-0351 www.nakitchens.com 

ARCHITECTS 
NEW YORK A R C H I T E C T U R E AND DESIGN WWW.ARCHPAPER.COM 

SUBSCRIBE TODAY! $69.95 FOR 2 YEARS 
THE ARCHITECT'S NEWSPAPER, NEW YORK'S ONLY ARCHITECTURE 
AND DESIGN TABLOID, I S PUBLISHED 20 TIMES PER YEAR. 

Registered architects in Northeast area (NY, NJ. CT, PA, MA, DE and DC) FREE. 
Fill out the following information. 'Musi provide RA number "Musi provide valid student I.D. 

, I Tr i -s l i i te RA 
L I FREE ' * 

I Ins t i tu t iona l 
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Studen t 
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' $69.95 

I I I n te rna t i ona l 
S160 
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Studio Visit (p. 8): The metal roof for 
WaveLine is made with Galvalume, a 
55 percent aluminum-zinc coating that 
strengthens sheet metal, which was fabri
cated by Centria Roof, 1005 Beaver Grade 
Rd., Coraopoiis, PA 15108, 412-299-8000, 
www.centria.com. The landscape was 
designed by MKW + Associates, 545 West 
34th St., Ste. 5-E , New York. NY. 10001, 
212-244-7446, www.mkwla.com. 
The general contractor was Master 
General Contractors. 940 Hancock St.. 
Brooklyn. NY 11233, 718-574-8438. For the 
Holley House, the general contractor was 
Heitmann Builders. 11 E. Hook Cross Rd. 
Hopewell Junction. NY 12533. 845-227-964. 
www.heitmannbuildersinc.com. 
The aluminum frame doors and windows 
were fabricated by Kawneer, 555 Guthridge 
Ct., Norcross, GA 30092, 770-449-5555, 
www.kawneer.com. The walls are made 

of 100 percent recycled paper, in the 
form of Gold Bond gypsum board, made 
by National Gypsum. 2001 Rexford Rd., 
Charlotte. NC 28211, 704-365-7300, 
www.nationalgypsum.com. 
OPEN (p. 10): The preservation architects 
for the Perelman Building at the 
Philadelphia Museum of Art were Kelly/ 
Maiello Architects & Planners, 1420 Walnut 
Street. 15th Fl., Philadelphia, PA 19102. 
215-546-0800, www.kmarchitects.com. 
The masonry restoration on the former 
insurance building was provided by R.A. 
Kennedy & Sons, 245 Bridgewater Rd.. 
Aston, PA 19014. 610-471-1500. 
www.raksons.com. The bricks for the 
museum's extension were supplied by 
Dan Lepore & Sons, 501 Washington St., 
Conshohocken, PA 19428, 610-940-9888, 
www.danlepore.com. 

RSVP Faucet 
Bmo 
www.brizo.com 
The sensuality of Art Nouveau inspired this faucet, whose curvaceous form resembles 
a woman's silhouette. Part of Brizo's RSVP bath collection, the faucet comes in three 
varieties: a wall-mount version with a 9-inch spout, a 7-inch-tall widespread faucet 
(above), and a 13-inch-high deck-mount vessel lavatory faucet. Three finishes are avail
able: polished chrome, brushed bronze, or brushed nickel. Adding a decorative touch, 
a finial on top of the lift rod comes in metal or blue glass, or you can bring on the bling 
with a Strass Swarovski crystal in a traditional rounded design. 

Re-LT5 LED Component System 
Re LED Systems 
www.reledsystems.com 
This product was designed to make it easy to swap your linear fluorescent lights for 
LEDs, which use less energy and last more than two times longer. With an array of high 
brightness diodes, the narrow, tubular aluminum lamp and its accompanying driver 
fit into most any existing T5 light fixture. The product is suitable for retail and office 
spaces, cold-temperature environments, and other uses, providing a bright, flexible 
lighting system. 

23rd annual Build Boston 
November 13-15,2007 
Seaport World Trade Center 

The convention and 
tradeshow for design, 
building and management 
professionals. 

www.buildboston.com 
800-544-1898 

350 exhibits and 
new products 

225 worlcshops 

Daily Boston tours 

Gala/Oesign 
celebration and other 
special events 

Sponsored by: 

Boston Society of Architects/AIA 

AIA New York Chapter 

McGraw-Hill Construction 

Vanderweil Engineers 

Marc Truant & Associates 

D O N O V A N & A S S O C I A T E S 
a r c h i t e c t u r a l m a r k e t i n g s e r v i c e s 

W h a t ' s y o u r s t o r y ? 

Let us help you develop an effective public relations program. 

Our communications packages start at $1,500 and include press re leases , 

articles, and electronic newsletters. To receive a copy of our communications 

brochure s e n d us an email request at P R @ d o n o v a n - a s s o c . c o m . 

COMMUNICATIONS BRAND DEVELOPMENT STRATEGIC INITIATIVES 

1726 E. 7fh Avenue, #7 Tompa, FL 33605 813.951.0000 www.donovan-assoc.com 

STRATEGIC INITIATIVES 

esto.com 
Definitive images of architecture, design, the built environment. 
Review portfol io selections of Esto assignment photographers. 
And see images of many recent award-winning design projects. 

estostock.com 
Thousands of images are online now. Search the photo archive. 
Your work can be part of this important research col lect ion. 
Share your projects via online database with col leagues, clients. 

W W W . A R C H P A P E R . C O M 
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J p W S P A C O U S T I C S 

C O N S U L T A N T S IN A C O U S T I C S , N O I S E & V I B R A T I O N 

F U L L ARCHITECTURAL, MECHANICAL & ENVIRONMENTAL A C O U S T I C DESIGN 
S E R V I C E S . NOISE & VIBRATION MEASUREMENT, A S S E S S M E N T & REMEDIATION 

For more information contact Andrew McKee - andrew.mckee@wspgroup.com 

476 FIFTH AVENUE, 9'" F L . NEW YORK, NY ^{9A7) 273 9967 www.wspacoustics.com 
NEW Y O R K - LONDON - DUBAI - O S L O - S T O C K H O L M WWW.WSpeS.COm 

C N C F A B R I C A T I O N 

a n d C O N S U L T A N C Y 

S I T U STUDIO 
r e s e a r c h des<gn fabr icat ion 

p h o n e 7 1 8 2 3 7 5 7 9 5 
w w w . s i t u s t u d i o . c o m 

FARBER BROCKS & Z A N E L L P . 
Attorneys at Law 

* c o u N S E L T O DESIGN PROFESSIONALS 

* CONTRACT REVIEW, DRAFTING AND NEGOTIATION 

* REPRESENTATION AT PROFESSIONAL DISCIPLINARY PROCEEDINGS 

* RISK MANAGEMENT COUNSELING 

* CONSTRUCTION LITIGATION 

* CORPORATE MATTERS 

* FEE DISPUTES 

Farber, Brocks &, Zanc L . L . P . 
1565 FrankJin Ave, Suite 300 
Mineola, New York 11501 
Tel (516) 739-5100 
mail@fbzlaw.com 
www.fbzlaw.com 

Attorney Advertisement 

SOUNDPROOFIHG, ACOUSTICS, NOISE & VIBRATION CONTROL SPECIALISTS 

Commercial • Home Theater • Gun Ranges • Call Centers • Soundproofing 
Industrial • Pro Audio • House of Worship • Noise Control • Enclosures 
Residential • Schools • Hospitals • Acoustics • Noise Barriers 

Acoustical Surfaces, Inc. 
123 Columbia Court North, Suite 201, Chosko, MN 55318 
E-mail: sales@acousticalsurfaces.com • Fax: 952-448-2613 

Website: www.acousticalsurfaces.com 

NOISE CONTROL HELPLINE: 1 - 8 0 0 - 4 4 8 - 3 1 5 1 

We Identify and S.T.O.P. Your Noise Problems 

Ttie Arctiltect's Newspaper Marketplace showcases products and services. 
Formatted 1/16 page, 1/8 page, or 1/4 page, black and wtiite ads are available 
as at right. 

CONTACT: 
Sean Collins 
21 Murray St., 5th Floor New York NY 10007 
TEL 212-966-0630 / FAX 212-966-0633 
scollins®archpaper.com 

system'" lii 

621 E. n t h St. N \ B C ) 0 0 9 
T. 212.473.8050 
WWW.PKSOSYSTEMBi . 

The FBest Materials. Extraordin^ 
AttertWri to Aesthetics, Creates 
SlidingDoor System 

•y Engineering,' 
Superior 

DOME'L SLIDING DOOR REPLACEMENT SYSTEM 
OUTDATED SLIDER WEATHERPROOF HINGED DOOR 

—^EXCESSIVE 
CONDENSATIO HINCEO 

DOOR 
SWINGS IN 
AND OUT 

SHUTTERS 
NEEDED 

& DOCK SIZE 
& LOCATION 
OI'llONAL 

/ , i r i i 

l i MUm-POINT <f OPTIMAL 
THERMAL 
EFFKIE 

LOCK WITH 

RUGCtD 
3FAD BOLT 

I AIK-INFILTRATION WATfRlTAKS 

b t l - U M t 

D o m e ' l I n c . 8 0 0 - 6 0 3 - 6 6 3 5 
3 Gnaiwa id Stnset CSfton, New Jersey 071M3 

w w w . d o m e l i n c . c o m 

A F T E R 

FITS IN SAME SPACE A S 
T R O U B L E S O M E SLIDING DOOR. 

D e s i g n I n s u r a n c e A g e n c y I n c . 

Dedicated to 
satisfying the needs of 
today's design professional 

116 John Street Suite 1600 
New York, NY 10038 
Phone: (212) 233-6890 Fax: (212) 233-7852 
H-mail: tcoghlan(«^;dia.tc 

Thomas G. Coghlan 

CHARTER MEMBER A/E Choice 
FOUNDER & MEMBER OF a/e ProNct 



CLASSIFIEDS 

RECRUITMENT AGENCIES 

D E S I G N 

talent acquisition + 
career management 

for the 
built environment 

professions 

national 
international 

Are you interested in learning about 
career opportunities or cunous about 
marketplace for Architecture + Design 
professionals and want to explore , 
confidentially'? The following is a select 
list of positions: 

A S S O C . DIR. UNIVERSITY PLANNING 
(Licensed Architect or Planner (2) - CT) 

DESIGN DIR.: R E A L E S T A T E DEV. 
(Hospitality, Resort. Resid. - C O . NY) 

A S S O C . PRINCIPAL - MECH. ENG. 
(Cultural. Sports. Comm - NY. LA) 

SENIOR H E A L T H C A R E A R C H I T E C T S 
(LA, San Francisco, Seattle, New York) 

S R . A R C H I T E C T - S C I E N C E + T E C H 
(H/C, Educ. Pharma - S F , LA, OH) 

SR. A R C H I T E C T U R A L D E S I G N E R S 
(H/C, Comm, Hospitality - LA, S F . NY) 

P R O J E C T A R C H I T E C T S - INT. to S R 
(Healthcare. S+T - NY. LA. S F , UK) 

P R O J . A R C H I T E C T / P R O J . MANAGER 
(Hospitality. Cultural, Resid. - NY, SF) 

INTERMEDIATE DESIGN A R C H I T E C T S 
(Hosp, Enl , Rtl, Comm - NY LA, SF) 

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A /E /C firms + professionals 
nationally & internationally 

Please send your resume to Lonny 
Rossman, AIA or Greg Silk at 
careers@apipartners.com 

646.522.62 
610.660.6128 

international talent acquisition 
career management 

api partners, lie 

Are you passionate about 
what you do and where you 
are working? 

Are you interested to learn 
about other opportunities? 

microsol 
resources 
Best Career Opportunities 
for Design Professionals 

At Microsol Resources, we work 
with talented people and help them 
build their careers. We strive to 
provide a personal, tailored service 
to meet your individual needs. Our 
team of placement specialists is 
comprised of architects and design 
industry HR veterans. We work with 
the top international architectural 
and design f i rms who are looking to 
f i l l the fol lowing positions: 

Retai l /Graphics/ 
Branding Studio Leader: 
with 15 ' years experience. Ability 
to handle multiple projects, manage 
f inancial and contractual respon
sibil i t ies of projects. Coordinate 
and manage team activities to as
sure achievement of project goals 
and f inancial objectives, profit 
and forecasting. Attend key meet
ings and presentations. Develop 
and maintain positive client 
communicat ion. 

Project Managers: 
with 10' years experience to lead 
teams on corporate interiors, high-
end and high-rise residential, retail 
hospitality, and healthcare projects. 
Develop an understanding of over
all project goals and parameters 
including cl ient objectives, design 
criteria, construction and design 
budget, and schedule requirements. 
Establish a comprehensive work 
plan, lead cl ient meetings and 
presentations. 

Architectural Designers: 
with 1* years experience responsi
ble for design development includ
ing interpreting, organizing, 
executing and coordinating design 
assignments for mixed-use creter-
natives using a variety of graphic 
techniques and media, manage day 
to day design process consistent 
wi th the project's program, budget 
and t ime participate in client 
meetings and presentations. 

These are just a sampling of 
over 50 open positions we have 
currently with our clients. For a 
complete listing of opportunities, 
please visit us at 
www.microsolresources.com 

To initiate a dialogue, please send 
your resume in confidence to 
recruiter@microsolresources.com 

Place your classifieds with The Architect's Newspaper 
$50 .00 to post on-line, $150.00 to post on-line with 60 words 
classified listing in the newspaper. 

CONTACT: Andrew Griffin 
Advertising Sales 
21 Murray St., 5th Floor New York NY 10007 
TEL 212-966-0630 / FAX 212-966-0633 
classifieds(a>archpaper.conn 

Rntli I l irscK Associates Inc. 
As the most recognised Architectural Search 
Firm in New York City, we represent a broad 
cross-section of Architectural, Design and 
Institutional firms in the tri-state area. 

Listed here is a sampling of current positions. 

DESIGN MANAGER / ASSOCIATE VP for a 
Developer: responsible for overseas design 
team and all consultiints. for contract negolial 
ing, and resolving construction issues. Must be 
experienced on large scale new hotels 

MANAGING PRINCIPAL for the New York 
Regional Office of an International Architectural 
firm with a very diverse practice. 

SENIOR PROJECT MANAGER with mixed-use 
project experience, strong design sense and 
capable of taking large projects from inception 
to completion. 

ARCHITECTURAL DESIGNER with folio of built 
projects and interested in Exhibit Designs for 
major museums. 

PROJECT ARCHITECT sought by medium-sized 
published firm with a mixed practice. 

Ruth Hirsch Associates Inc. 
Email: info@ruthhirschassociates.com or Fax: 
212 396-0679 

ROZ G O L D F A R B A S S O C I A T E S 
Leading recruitment and search consultancy 
with design and management assignments in 
interiors, architecture, brand environments, 
environmental graphics, and exhibition design. 

Among them: 

-URBAN DESIGNER, US and Asia 
- PROJECT DESIGN ARCHITECT, 

European roll-out 
- SENIOR PROJECT MANAGERS, 

hospitality, housing 
- SENIOR PROJECT ARCHITECTS, 

commercial towers 
- PROJECT MANAGER, high end retail 

Visit our web site; contact Margot Jacqz 
www.rgarecruiting.com 

EMPLOYMENT 

ARCHITECT, Cutsogeorge Tooman & Allen 
Architects, PC, Manh. Mid-size architecture firm 
specializing in residential exterior restoration 
and waterproofing is seeking an architect. 
Responsibilities include site measuring, on-site 
water testing, preparation of construction docu
ments, and construction management of restora 
tion projects on occupied residential buildings. 
Utilize knowledge of Vectorworks 11. Min of 
Bachelor of Architecture degree required. 

Send resume via email to 
officemanager@cta-architects-nyc.com 

Please indicate job code 100 in subject line. 

www.apipartners.com 

INTERMEDIATE ARCHITECT 
The Prospect Park Alliance, whose work in his
toric preservation and park revitalization is 
nationally recognized, has an immediate open
ing in our Design Office. We are an in-house 
team of Architects & Landscape Architects work
ing in collaboration, and dedicated to Prospect 
Park, Brooklyn. Our projects include new con
struction, renovation, and historic preservation. 

The Alliance seeks an Intermediate Architect. 
Responsibilities include planning, design, con
struction supervision, community outreach. 
Work directly under Registered Architect in 
hands-on atmosphere. Min. requirements: 
B. Arch, 4-5 years experience, CADD, Photoshop. 
Illustrator and 3-D design a plus. 
Resume to: rcarmosino@prospectpark.org. 

The Alliance is a not-for-profit, 501C3 organiza
tion, in public/private partnership with City of 
New York. Full benefits, EEC employer 

EMPLOYMENT 

Polshek Partnership seeks SENIOR PROJECT 
ARCHITECT in NYC. Responsible for technical 
solutions and coordinating disciplines on 
Healthcare and Science & Technology type proi-
ects. Licensed required with 10+ years experi 
ence. Strength in detailing and specifications, 
ability to supervise a team, knowledge of 
MicroStation preferred. Please send cover let
ter, resume and work samples to Polshek 
Partnership, 320 West 13th Street, NY NY 
10014 Attn: Penny Cheung or e-mail files to 
hr@polshek.com. 

We are a global executive search firm with offices 
in New York, Los Angeles, Paris and Milan. We 
specialize in the recruitment of creative and mar 
keting talent for the design, fashion, retail, beau
ty, lifestyle, entertainment, and media industries. 

Current searches include: 
CHIEF ARCHITECT / MIDWEST 
Our client has a portfolio of award-winning hos
pitality and resort destinations. They are seek
ing a senior level architect to set the standard 
for design excellence. Responsibilities include 
all facets of architectural design: handle critical 
and controversial design issues with top-level 
architects, engineers, and business unit leaders 
and make authoritative decisions and recom
mendations of significant impact on primary 
architectural activities. 

Position requires a B.S. in Architecture and 12-̂  
years experience working on major construction 
/ remodeling projects. Experience in luxury or 
hospitality is required as well as international 
project experience. Registration as an Architect 
is also required. 

PROJECT MANAGER / ARCHITECT / NY 
Global fashion brand is looking for an architect 
to manage retail projects. Will be responsible 
for design work and visualization during all 
phases, from schematic sketches through pro
duction and will oversee execution of construc
tion documents, material selection and program 
development. Familiarity with hospitality and 
retail design is a major plus. 

Please email resume and digital samples to 
Julie Alperen at julie@pakter,com, or visit 
www.janoupakter.com 

Immediate opening for INTERMEDIATE 
ARCHITECT with 2 3 years experience. 

GF55 Partners is a growing mid-sized firm look
ing for a team player with good design skills 
and work ethic. We offer a supportive and easy
going environment where you can grow both 
professionally and personally. 

See our website at www.gf55.com. 
Please email resumes and work samples to 
info@GF55.com. 

SENIOR ARCHITECT 
Innovative Manhattan architecture firm is win
ning tremendous projects and creating ground 
breaking work. Working within a studio culture, 
we are a successful, growing firm built on con 
temporary and award-winning design. 

Candidate must have architectural degree, 
excellent design skills, strong AutoCAD and 3-D 
rendering, 5-10 years experience. We offer 
growth, benefits, and cool projects. Send 
resume and work examples to 
scott@studiovnyc.com 

BUSINESS SERVICES 

A N D R E A BRIZZI 
PHOTOGRAPHY Of ARCHITEaURE AND INTERIORS 

9 1 7 / 6 9 9 - 0 5 1 2 
a b @ a n d r e a b r i z z i . c o i n 
www.anc l reabr i zz i . com 
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RUNNING^. 
HOTARD COLD 

" / always need in a certain sense 
ritual objects that permit me to 
know that I exist, that have a deep 
relationship with me and me with 
them, that is to say necessary." 
—Ettore Sottsass, 2004 

Fr iedman Benda Gallery's exh ib i 
t ion of Ettore Sot tsass ' l im i ted-
ed i t ion wo rks ( th rough October 
27) prov ides the perfect oppor tu 
nity to take a closer look at t he 
long and prod ig ious career of this 
un ique 90-year-o ld. The pieces 
fea tu red at the gal lery, f r o m sur
pr is ing cabinets to w i r e d glass 
vases, represent some of Sottsass' 
more ob l ique invest igat ions in to 
des ign . Sottsass has des igned 
compac t serial compu te rs , 
curvaceous plastic beds, obel isk 
wa rd robes , Z iggura t ceramic 
vessels, pendu lous glass vases, 
cubic houses: a por t fo l io of 
t o temic f u rn i sh ings created for 
an increas ing ly ephemera l env i 
ronmen t . Sottsass has purpose
ful ly spent his t i m e creat ing wha t 
he calls " i ns t rumen ts for l i fe , " 
w h i c h are not exact ly f r i vo lous 
and not real ly p o - m o either, if 
you look more closely at the 

abundant evidence. 
Like so many of his con tempo

raries, Sottsass moved constant ly 
t h r o u g h o u t Italy. Beg inn ing in 
1958, the Innsbruck-born, Mi lan-
based architect spent 30 years as 
a design consul tant at the Ol ivett i 
Electronics d iv is ion in Ivrea. 
His f requent t r ips to Tuscany 
to p roduce ceramics led, in the 
1960s, to an art ist ic d i rec to rsh ip 
at Po l t ronova in Ag l i ana , near 
Pistoia. Then aga in , Sot tsass ' 
regular assoc iat ions w i t h 
Florence's rebell ious youth helped 
radical ize the counter -des ign 
m o v e m e n t : Supers tud io and 
Arch izoom were its notor ious off
sp r ing . In Mi lan aga in f r o m the 
1970s, f i rst w i t h Studio A lchemia , 
and t h r o u g h the 1980s w i t h 
M e m p h i s , Sottsass and his co l 
leagues tu rned or ig ina l des igns 
into everyday househo ld i tems. 

But for those w h o cons ider 
industr ia l design a rat ional disci
p l ine ded icated to the pursu i t of 
f o r m and func t i on , the wo rks of 
Sottsass are jus t i f iab ly suspect. 
Clearly, Sot tsass ' tan ta l i z ing , 
fanc i fu l , and o f ten shock ing cre
at ions are s ign i f icant reminders 

that the domest i c landscape is 
hard ly a t idy place to operate. 
Sot tsass is there fore d i f f icu l t to 
peg , precisely because he bui l t 
his career by d o d g i n g categor ies, 
con found ing purists, and provok
ing controversy. 

Skept ics may not realize that 
wha t k ind led Sottsass' research 
has less to do w i t h pos tmode rn 
f i xa t ions and more to do w i t h 
spir i tual escapades. A great trav
eler and photographer , Sot tsass 
reworked his v isual souven i rs 
in to he te rogeneous st rategies 
for des ign . Yet his body of w o r k 
remains haunted by o ld recr im i 
nat ions a imed at d i s m o u n t i n g 
the radical movemen t . 

The bad rap on radical design 
s tems f rom arguments over mis
placed tactics. Manf redo Tafuri's 
laconic evaluat ion of Italian post
w a r archi tecture refuses to take 
Sottsass and his "s t ra teg ies of 
pop ar t " seriously, t hough Tafuri's 
forensic survey of the " techniques 
and power s t ruc tu res" of Italy's 
bu i ld ing indus t ry du r ing th is 
per iod on ly re in forces the 
susp ic ion that no one in Italy 
cou ld ever poss ib ly ove rcome 

the le thargy of the state or the 
greed of cap i ta l . Tafuri had l i t t le 
pat ience for Sottsass, w h o m 
he sarcast ical ly accused of 
speed- read ing t h r o u g h the new 
left ph i losophy. 

Tomas Ma ldonado , a veteran 
f r o m the U l m Schoo l , knew we l l 
e n o u g h to pu t Sottsass in bo th 
camps (rational and radical), just 
as he took great pains to describe 
wha t the real stakes were beh ind 
the debate over the mer i ts of 
mass p roduc t i on and the Ital ian 
counter - react ion . As M a l d o n a d o 
cou ld see it, techno log ica l 
p rogress s h o u l d inev i tab ly lead 
to demater ia l iza t ion t h r o u g h 
the min ia tu r iza t ion of consumer 
society, but to the cont rary , the 
greater the design ef f ic iency the 
more boundless was the expansion 
of f r i vo lous objects. M a l d o n a d o 
has wr i t t en that he w o u l d have 
pre fer red a w o r l d where design
ers created ob jects that we re 
" sys tems of c o m m u n i c a t i o n s " 
or " in ter face des igns , " but saw 
no w a y a round f o r m m a k i n g . 

Hence Maldonado's recogni t ion 
of the d i l e m m a that Sottsass had 
c o m e to ar t iculate in the ear ly 
1960s and that w o u l d c o m e to 
be k n o w n as disegno caldo (hot 
des ign) . This was , accord ing to 
Ma ldonado , all about the conf l ict , 
as unde rs tood in Italy, be tween 
t w o d i f fe rent a t t i tudes t o w a r d 
des ign: " c o l d des ign , " w h i c h 
is indust r ia l p roduc t i on geared 
t owa rds s t imu la t ing mass 
c o n s u m p t i o n (descr ibed by the 
radicals as " i n h u m a n " ) , and " h o t 
d e s i g n " made by the f ew and 
ta rget ing a l im i ted n u m b e r of 
cu l tura l ly el i te users ( " h u m a n " ) . 
M a l d o n a d o f inds th is par t i t ion 
unacceptable, if for no other rea
son than its inherent condemna
t ion of the democra t ic potent ia l 
of serial manufacture. 

Andrea Branzi, a f o u n d i n g 
member of the Florent ine g roup 
A r c h i z o o m , cha l lenged the pre
s u m p t i o n that his g roup 's reac
t i o n t o the modern is t project w a s 
in any way superf luous. Instead 
Branzi character ized the '60s 
counter-design movemen t as one 

of the many necessary corrections 
of the per iod against the straight-
jacket of m o d e r n i s m . For Branzi, 
these rash y o u n g des igners 
w o r k e d o n the idea of " a n 
aggressive ob ject iv i ty , c losed, 
oppos i t i ona l , that imposes itself 
on its su r round ings t h rough the 
force of its vu lgar l anguage . " 
" Neokitsch" design was deployed, 
according to Branzi, like a "Trojan 
horse," des t roy ing in the process 
" the logical l inks w i t h t radi t ional 
space t h r o u g h its very eclectic 
ac id i ty . " In a sense, this was the 
logic beh ind the counter -des ign 
movemen t ' s d e p l o y m e n t of 
the n o n a n o n y m o u s object , the 
cr i t ical ly act ive agent in the 
destabi l izat ion of the con tempo
rary domest ic env i ronment . 

Sottsass' response is evident 
in his early exp lorat ion of objects 
for m o d e r n ri tuals and his revolu
t ionary des ign language, w h i c h 
pushed f o r m into ent i re ly new 
conceptua l doma ins . He pr inc i 
pal ly relies on ar t isan manufac
tur ing to achieve a cult status for 
the object . Sot tsass ' loud and 
br i l l iant use of co lor and archaic 
fo rms in his ceramics and plastics 
are, o n the other hand , inspired 
by his desire to de-western ize 
m o d e r n des ign t h r o u g h the 
adop t i on of or ienta l aesthet ic 
sensibi l i t ies couched, unamb igu 
ous ly enough , in gas-pump reds 
and fast- food ye l lows. 

One of t repeated story is about 
the t i m e Sot tsass d e v e l o p e d a 
red por tab le t ypewr i t e r cal led 
the Va/enr/na for Ol ivett i , in 1969. 
Against factory w i s d o m Sottsass 
made the t ypewr i t e r b l o o d red. 
The Valentina received a sensa
t ional launch but was a sales f lop. 
The t ypewr i t e r seems to have 
broken free of the system, becom
ing an uncanni ly charged object 
in its o w n r ight. If Sottsass knows 
we l l e n o u g h h o w to load his 
objects, it stil l remains up to us to 
know h o w to place and use t h e m . 

PETER LANG IS ASSISTANT 
PROFESSOR IN THE DEPARTMENT 
OF ARCHITECTURE AT TEXAS A&M 
AT THE SANTA CHIARA CENTER IN 
CASTIGLION FIORENTINO, ITALY. 

ALONE TOGETHER 
continued from page 17 

The jou rney begins, as alt t r ips 
to S F M O M A do, in the m u s e u m ' s 
a t r i u m , an over ly ser ious space 
de f ined by black gran i te f loors 
and w h i t e c o l u m n s . Since 2000, 
t w o Sol LeWit t mura ls in p r ima ry 
co lors have he lped to l iven th ings 
up, but even so, the a t r i um 
remains an austere space. 

Enter into th is picture Eliasson's 
Ventilator, a gent ly sw ing i ng elec
tr ical fan h u n g f rom a four th - f loo r 
ra i l ing . S tand ing just beyond its 
reach, I w a t c h e d as v is i tors wa lked 
u n k n o w i n g l y — m u c h as I had done 
momen ts before—beneath the fan's 
sel f -propel led and, at t imes, erratic 
m o v e m e n t s . The scene appears 

mi ld ly hazardous for museumgoers 
too enmeshed in t h o u g h t to not ice 
the fan only just clearing their heads. 
For spectators, however, it's amus
ing to be in on the joke. 

T h r o u g h o u t the exh ib i t i on , the 
t h e m e of ind iv idua l and col lect ive 
i nvo l vemen t ar ises repeatedly: 
Each of the wo rks in Take Your Time 
rem inds us that m u s e u m s , much 
like a city's mal ls and parks, are 
social places bui l t on an object ively 
conceived a m a l g a m of subject ively 
perceived exper iences. 

In Room for one colour, that 
shared exper ience can be shock
ingly monochromat i c , wh ich in tu rn 
shapes its social dynamics . Since 
a lmost no one looks g o o d under 
the sickly g l o w cast by 13 s ingle-

f requency bulbs, the piece inspires 
a visible amoun t of sel f-conscious
ness: Upon enter ing the room, most 
people scatter wh i le a f ew brave 
souls remain to read the wal l label. 
In a ne i ghbo r i ng gal lery, E l iasson 
fu r thers his exp lo ra t ion of m o n o -
c h r o m a t i s m w i t h 360° room for 
all colours, a r ing-shaped wa l l that 
ensconces visitors amid a luminous 
d isp lay of s low ly chang ing 
f requencies. 

In a power fu l l y choreographed 
t ransi t ion, a dark corr idor l ined w i t h 
f loor - to-ce i l ing So/7 quasi bricks 
signals the entrance into the l iv ing, 
breath ing parts of the exh ib i t i on . 
This is where I encountered Beauty, 
a dark room w i t h a g low ing curta in 
of mist at its center. In certain spots, 

a perfect ra inbow is v is ib le ; in 
o thers , all that can be seen is the 
gent le mist fa l l ing f r o m the ce i l ing 
and co l lec t ing in sma l l , ref lect ive 
poo ls that contrast w i t h the f loor 's 
rubbery mat te surface. A r o u n d the 
bend are seven sets of landscape 
pho tog raphs ar ranged in tal l g r ids , 
as we l l as M o s s wall, a 20-foot-
h igh insta l la t ion of l iv ing re indeer 
moss that emi ts the musky fra
grance of a r e d w o o d forest . 

You' l l have to leave th is f i f th -
f loor m ic roc l imate to exper ience 
Your Tempo, wh ich features BMW's 
hydrogen-powered racecar shroud
ed beneath mu l t i p le layers of ice 
and s tored in a room-s ized freezer 
m o n i t o r e d by at tendants w h o do 
the i r best to keep the tempera tu re 

be tween 10 and 14 degrees 
Fahrenhei t . St i l l , I needed the 
f rozen shel l to be way coo ler— 
and the inherent cr i t ique on g lobal 
w a r m i n g to be much t igh te r—in 
order to just i fy the energy required 
to p o w e r the freezer. I w o u l d 
encourage v is i tors instead to take 
the i r t i m e w i t h the other half of 
Your Tempo, ent i t led Glacier mill 
series, a qu iet ly s tunn ing series 
of 30 pho tog raphs d o c u m e n t i n g 
the demise of a me l t i ng glacier. 
The piece commun ica tes some of 
the elegiac effects intended for the 
art car and, in str ik ing contrast , its 
c r i t ique remains unburdened by 
the gr ip of c o m m e r c i a l i s m . 

J U L I E KIM IS A WRITER AND EDITOR 
FOR WILLIAM STOUT PUBLISHERS. 



Tsinghua University, Beijing 

Mission Statement 

me School of Architecture at Tsinghua University is the first In Oilna to offer 
an accredited Master's Degnae to foreign students. TTie purpose G to open up 
a major new pfatform of architectural education in response to the rapid ur-
IMI>U<*IUI' of China 

public courses 

Admis'Jion 

Pre-requtsites; 
A/ An accredited professional b a c h ^ degree In architecture ; 
B/ A demonstration of English abllltv. preferably test score In TOEa (>=550) 
or lH-TS ( > = 6 ) . (NOT required to students from native English speaking 
countries). 

Application Materials: 
A/ : Copy of the official dlpkxna or certlffcate, and an 
offkaal academic nscord. This material should be seated in a separate envelope 
with an aLJthorizing seal across the tnck flap. 
8/ (NOT required to students from native 
English speaking countries): Copy of the official score sheet from TOe=L or 
ia.Ts. 
C / (dovKnIoad address; arch.tslnghua.edu.cn/m-arch) 
0 / : All information should be in A4 paper fiarmat demonstradng the 
applicant's competence in design arxj research. Please note that no portfolio 
will be returned. 
E/ 
F/ : Abrlef introduction of the applicant's personal hBtory 
and explanations to why the applicant is interested In the program. 
G / Three recommendaOon letters wrtten by per-
sofB wrtth direct knowledge of the applicant's prefestonal arid academic po
tentials. Alt letters must be sealed in separate envek)pes with the writers sign
ing acrtjss the sealed bade flaps. 
H/ ApplicaBon fee: A non-refundable applfcatton fee of $40 payable to Tsin
ghua University only in the form of certified ct>eck or money order. This fee 
camat be credited to tuldon or other accounts upon admission. This fee 
cannot be waived. 

: Copy of the applicant's passport, citizen ID or 
•;*hr-^ I'^e'^'itl'citron. 

Sending In: 
AU applicaoon materials should be endosed m one mall package sem to the 
foltowing address: 

Admisskjn OfTks 
School of Architecture 
Tsinghua University 
Beijing 100084, P. R. China 
Tel: (8610)62785693 
Visit us at: http://ardi.tsinghua,edu.cii/march; or 

http ://www.chinat)uilds.com 
or email us at: march-admlssioniiJtsinghua.edu.cn 

The package ^ u W be sent by 
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