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PARKLAND SWAP TO REVIVE CONEY ISLAN 

WOMDERl̂ HEELS S AT W(MK 

HEARD IT ALL BEFORE 

SHOCKED, 
SHOCKED 
ABOUT LEAKS 
Officials from the Massachusetts Institute 
of Technology (MIT) went to Boston's 
Suffolk County Courthouse on October 31 
to file a lawsuit against architect Frank 
Gehry and contractor Skanska. The claim: 
Gehry's design for the Ray and Maria 
Stata Center—for which he was paid S15 
million—was continued on page 5 
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There may be light at the end of the long dark 
ride for Coney Island after all. For Joseph 
Sitt, of developer Thor Equities, it's no tunnel 
of love, but at least he hasn't been ejected 
from the Cyclone at top speed. 

Mayor Michael R. Bloomberg's announce
ment of the new Coney Island Development 
Corporation (CIDC) rezoning plan on 
November 8 put to rest local residents' 
concerns that a high-priced private complex 
would turn Stillwell Avenue into Vegas East. 
Dividing a 19-block, 47-acre district into 
three differently zoned segments, the CIDC 

aims to foster new residential and retail 
development in two areas further removed 
from the current Astroland and other 
attractions, and, in the Mayor's words, to 
"preserve the world's most famous urban 
amusement park in perpetuity," by mapping 
it as city parkland managed by a single spe
cialist developer. In return, by de-mapping 
a site officially identified as parkland—but 
currently used only by Cyclones baseball 
fans as a parking lot for Keyspan Park— 
the city would give developers incentives to 
create a thriving new continued on page 6 

NEW A201 OFFERS MORE CHOICES 

NOT SO BINDING 
It's that time of the decade again: The 
American Institute of Architects (AIA) has 
just released the latest edition of A201 
contract documents. Available since 
November 5, the decennially updated 
documents provide continued on page 8 

NEW MUSEUM 
REVEALED. 

TEAM CHOSEN FOR A HOUSING 
PLUS CULTURE COMPLEX AT BAM 

COMING 
TOGETHER 

Slow but resolute continues to be the pace 
at the cultural district around the Brooklyn 
Academy of Music (BAM). Last month, the 
New York City Department of Housing 
Preservation and Development (HPD) 
selected a team of relative newcomers for 
a mixed-use project that will be one of the 
first to adopt the city's New Construction 
Sustainability Guidelines and will combine 
performance and dance rehearsal spaces 
with affordable housing. 

Perhaps no one was as surprised at 
being awarded the commission as the 
winning team itself: Harlem-based developer 
Full Spectrum, studioMDA with Zaha-
alum Markus Dochantschi, and Behnisch 
Architects of Stuttgart, Germany. The archi
tects on the team have been collaborating 
on assorted competitions since the sum
mer after meeting in a class at Yale led by 
developer Gerald Hines. One such competi
tion that the three firms entered together, for 
new housing in the Bronx, turned out to be a 
valuable learning experience earning them 
an honorable mention. 

The BAM site at the corner of Fulton Street 
and Ashland Place will feature 187 residential 
units (100 will be affordable). 40,000 square 
feet of cultural space for continued on page 6 
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SOME ROOSEVELT ISLANDERS 
PREFER AN EXPANDED PARK 

KAHN'S 
MEMORIALON 
THE BRINK 
A metal chain link fence marks the 
entrance to a desolate site located on 
the southern end of Roosevelt Island that 
contains several of the most mysterious 
architectural artifacts in the city. A winding 
dirt road leads past a small forest surround
ing the ivy covered ruins of a massive 
Gothic Revival structure designed by 
James Renwick Jr. in the mid-nineteenth 
century as a smallpox hospital. Further up 
the road is an enormous earthen mound 
that looks like the work of a prehistoric 
people, but which actually was constructed 
in the mid-1990s as part of a preliminary 
phase of a memorial to Franklin D. 
Roosevelt designed by Louis Kahn. At the 
tip of the island, a rickety wooden staircase 
leads down to a small exposed spit of 
land with spectacular views of the United 
Nations complex across the East River. 

After years of planning, change is final 
ly coming to this enchanted place. The 
Roosevelt Island Operating Corporation 
(RIOC), the quasi-public continued on page 3 
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GET THE MOST OUT OF YOUR 
AUTODESK SOFTWARE 

When you buy Autodesk Revit software, you want more than just 
a box — you want a complete solution. Our team of highly 

trained application specialists offers superior training, implementation, 
and support services, ensuring a successful transition from traditional 
CAD to BIM. With over 20 years of experience providing Autodesk 
software and services to the AEC industry we guarantee you will 
never be left simply holding a box. Get the most out of your 
Autodeslysoftware — call Microsol Resources today! 

microsol resources 

214 West 29th Street • New York, NY 10001 
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DIA: BEACON MISATTRIBUTION 
In last issue's "Studio Visit" (AN 
19_11.14.2007) with Lyn Rice Architects, 
you incorrectly stated that "LRA helped 
design Dia:Beacon." Alan Koch, Galia 
Solomonoff, Linda Taalman, and I were 
partners-in-charge at OpenOffice, which 
completed Dia: Beacon in collaboration 
with Robert InA/in, prior to LRA's founding 
the following year. 
LYN R I C E , PRINCIPAL 

LYN RICE ARCHITECTS. NEW YORK, NY 
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Every few generations, architecLs and urban designers help to transform 
New York's physieal fabric, a shift that sets the outlines o f development for 
decades to come. The insti tut ion of the street gr id in 1811, Frederick Law 
Olmsted's 19''' century landscape visions, and the skyscraper boom in the 
1960s were all moments of radical transformation. We are in the midst of 
another moment of extraordinary change, and one organization has been 
working to make sure that the public reabn is not forgotten in the process. 

It is hard to remember that barely a decade ago architects, landscape 
architects, and graphic design firms were barely involved in public sector 
work in New York. However, in 1995 /Vndrea Woodner founded the Design 
Trust for Public Space to help city agencies and communi ty groups work 
collaboratively with the designers to improve the public space of the city. The 
organization helped re-emphasi/.c the impcirlance of architecture in the city. 

Every 18 months, the Design Tru.st selects the best urban design projects 
submitted from across the five boroughs and provides financial help for fur
ther development. The organization believes that design initiatives can only 
succeed i f the appropriate city agencies are on board early, and wi l l not 
accept a propo.sal unless the relevant agency has signed of f on the project. I t 
often helps applying agencies and groups to a.ssemble teams and write their 
proposals before they submit their applications. The Design Trust thus helps 
forge unexpected working relationships that have created remarkable solu
tions to complicated public space issues. It supported reuse of the High Line, 
as well as the High Performance Building Guidelines, which help the city 
bui ld greener buildings. Other projects have included the design of chil
dren's communi ty gardens across the city, a graphic wayfinding design pro
posal to connect art facilities in Queens, and an initiative to have all taxis 
operating on hybrid automobile platforms by 2012. 

This past month I served as a juror on the Design Trust's latest funding 
round. We were presented wi th many well-crafted and smart propo.sals, 
and settled on two projects to fund: Closing the Gap: Rethinking Grand 
Army Plaza and Park Design for the 2 r ' Century. The C^rand Army Plaza 
Coalition's proposal to reroute the roads around the difficult and inaccessible 
traffic island-cum-monument is such a bri l l iantly obvious solution that one 
wonders why it hasn't been tried before. The roadbed between the plaza and 
Prospect Park wi l l be closed and used on the weekends lor a farmer's market, 
allowing pede.strians to actually access this beautiful space without having to 
cross many lanes o f traffic. (This wi l l all be accomplished wi thout denying 
dr i \ crs access from Flatbush and Vanderbilt avenues and Eastern Parkway 
to Prospect Park West.) The second propo.sal to receive funding is Park 
Design for the 21" Century, which is an effort by the Department of Parks 
and Recreation to rethink its own guidelines and establish codes to"con.ser\'e 
energy, save water, and improve the visitor experience" in city parks. 

We are in a golden moment of design collaboration between the city and 
its design community, and this is due in no small part to the efforts of the 
Design Trust for Public Space and its unique method of funding, bri l l iant 
eye for projects, and belief in the value o f a vibrant civic realm. 

W I L L I A M M E N K I N G 

CORRECTIONS 
At Deadline (/A/V 1B_10.31.2007) made an 
incorrect attribution for One Bryant Park. It 
was designed by Cook Fox, not FXFowle. 

In our coverage of the rezoning of Harlem's 
125" Street ("Harlem's Heart Rezoned," AN 
18_10.31.2007), a scheme to limit banks in 
ground-floor storefronts was characterized 
as "a model for the rest of the city." while in 
fact It IS a stand-alone experiment that may 
or may not affect future rezonings. Also, the 

article stated that the department "expects 
5,000 of the 2,500 new units created by 
the rezoning to be affordable." The correct 
number of units is 500. not 5,000 

We regret all errors. 

W W W . A R C H P A P E R . C O M 

KAHN'S MEMORIAL ON THE BRINK continued 
fronrt front page state agency in charge of the 
island, has hired the non-profit Trust for Public 
Land (TPL) to oversee the design of the 
northern 10-acre portion of the approximately 
14-acre site as a public park. The design team 
of Wallace, Roberts & Todd and Weisz Voes 
Studio, is putting the finishing touches on 
a $12.9 million plan for the area around the 
landmarked Renwick ruin, which preserves 
the structure and celebrates the overgrown 
wild quality of its surrounding landscape. 

Although the TPL plan, called Southpoint 
park, is on track to break ground in summer 
2008, prospectsforthe long awaited FDR 
memorial slated for a 2.9-acre site south of 
the Renwick ruin are uncertain. The Franklin 
and Eleanor Roosevelt Institute (FERI) have 
hired Mitchell/Giurgola Architects to convert 
Kahn's drawings into electronic documents. 
In addition, a host of New York politicians 
including Councilwoman Jessica Lapin, 
Representative Carolyn Maloney, and 
Assemblyman Micah Z. Kellner, announced 
their support forthe memorial at a press 
conference in late October and it also recently 
won the endorsement of The New York 
77mes editorial page. 

However, the Roosevelt Institute, which 
has been advocating for more than three 
decades for the construction of the memorial, 
has raised only about $6 million of an esti
mated $40 million required to finish the proj
ect. RIOC's president, Stephen Shane, said 
that if the institute does not raise substantial 
funds by the end of this year, his agency 
may have to quash the project because the 
memorial's construction needs to be coordi
nated with that of the TPL plan. "I have told 
the FDR group that the end of the year is the 
end of the year," he said, "They had better 
find Santa Claus—they have to get their 
funding substantially in place." 

In addition to the funding shortages, the 
memorial also faces opposition from some 
Roosevelt Islanders who say its monumen
tal aesthetic, defined by a grand staircase, 
rows of trees, and a granite-walled indoor-
outdoor structure, is at odds with the TPL 
plan. "There should be a memorial to 
Roosevelt, but to take that incredible view 
and enclose it with narrow apertures is 
utterly contrary to what people want," said 
Matthew Katz, president of the Roosevelt 
Island Tenants Association. "It is too formal, 
too sterile, and there is too much stone." 

However, Executive Director of the Franklin 
D. Roosevelt Memorial-Four Freedoms Park, 
Gina Pollara, said that she is confident the 
memorial can still be built despite the obsta
cles. "We are not under a strict deadline to 
raise money by a certain time," she says, adding 
that when Welfare Island was renamed 
Roosevelt Island in 1973, the City and 
State made a commitment to help build the 
memorial, A L E X U L A M 

G R E E N CONTROL ffi 
Featuring Green IT Solutions for Design firms: 
Responsible Hardware Lifecycle Management 
Power Conservation 
System Virtualization 
Paperless Workflows 
green@controlgroup.com 
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Incorporate BIM technology when the client and project demand-
without turning your firm upside down 

VectorWorks' approach to BIM lets you improve your design process instead of trying to replace it. Work faster 
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and even rendered views, so a change to one updates the others. Query the model for information at any time 
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DEPARTMENT OF PUBLIC CRITICISM 
We are mere footmen in the hallowed halls where architecture criticism is prac
ticed, but this has never stopped us from grumbling about the generally ho-hum 
nature of so much of what we read. Where's the fire, the brimstone? To the 
ramparts, mes amis'. Epatez les blowhards! We were thus delighted to see that 
the magic circle has opened just enough to admit none other than David Byrne, 
he of the Talking Heads and King of Coney island's Mermaid Parade. Welcome, 
dear sir! On the very day that the New York Times critic Nicolai Ouroussoff gave 
readers an ambivalent walk-through of his employer's shiny new tower, Byrne 
did the same on his blog journal.davidbyrne.com, but from the flaneur's street-
level view. His entry shows that the citizen-critic is off to a roaring start, and is 
underwhelmed, to say the least: "The Gray Lady gets a punk haircut, is how I 
would characterize it." He proceeds to ponder the changing nature of news 
(hurrah, Wikipedia!) and writes, "I can't help but look at this new skyscraper and 
think, 'They sure are optimistic 'bout print journalism.'" Meanwhile in Midtown... 

ALL THE CLICHE THAT'S FIT TO PRINT 
As we idled our way through the Sunday paper a few weeks ago, we stumbled 
on a 16-page advertorial section devoted to the glories of, you guessed it, the 
New York Times building! As we read storylets with snazzy titles like "West Side 
Story," "Taking Care of Business," and "The Media is the Message," we grew ever 
more puzzled. We're all for tooting our own horn, but who was this supposed to 
convince? And what, exactly, were they selling? Newspapers are great? The 
Times is forward-thinking? Midtown is cool? Overwhelmed by these guestions, 
we guickly took refuge in the Sunday Styles section, where all was right in the 
world: Ivy Leaguers still marry Ivy Leaguers, and expensive handbags are still 
really, really important. 

GUTTER, WE HARDLY KNEW YE... 
In other non-news, our dearly departed, always self-satisfied, and often impolitic 
ally in innuendo, the Gutter, made a brief return! Readers of the real estate 
blog Curbed were treated to a rambling walk through Red Hook, complete with 
a garden of flowery language. Very little in the way of gossip, but a sight for 
sore eyes nonetheless. Aaah, Gutter, we are lonely without you. 

S E N D B L O C S , B L O V I A T I N G N O T E S , A N D S C A N D A L T O E A V E S D R O P ' A R C H P A P E R . C O M 

SHOCKED, SHOCKED ABOUT LEAKS 
continued from front page defective and 
caused the university considerable damage. 

The building, which opened in the spring 
of 2004, featured Gehry's characteristic 
flourishes and unconventional angles, and 
was meant to support interactions among 
faculty and students in computing, informa
tion science, artificial intelligence, linguistics, 
and philosophy. What critics called "daring" 
and "bold" at the time, MIT eventually found 
to be nothing short of problematic. The law
suit alleges "persistent leaks at various loca
tions throughout the building," along with 
"masonry cracking, efflorescence, and poor 
drainage" in the amphitheater, and "mold 
growth" on the exterior elevations. 

Calling the lawsuit a "great surprise and 
disappointment," Gehry said, "I fully stand 
behind the center's design and have no rea
son to believe that it contributed in any way 
to the problems, which are relatively minor 
and easily addressed." 

In a 2004 Architectural Record interview 
about the Stata Center's budget, which ran 
approximately S85 million over its original 
$200 million estimate, Gehry said, "we 
value-engineered, cut things, bit bullets." 
He is now suggesting that the "cut things" 
include devices that would have prevented 
leaking. The leaks—at least 38 of them— 
were first reported in the Boston Globe, 
just six months after the official opening on 
May 1. 

In repairs done in 2006 and 2007, MIT 
ripped upthe brick amphitheater to install 
a drainage mat at a cost of $1.5 million. The 
university is now seeking an unspecified 
amount for that procedure and for other 
necessary repairs. 

Chicago-based Dennis Bolazina, who 
is licensed in both architecture and law, 
and who is a member of the AIA documents 

committee, which monitors these issues, 
said, "this is really not that unusual." 

"Frank Gehry does a lot of buildings, 
and a lot of them are successful," he said. 
"The problem for architects," he continued, 
"is that they have to rely on other people like 
structural engineers and construction man
agers, and with many projects, architects are 
relieved of their duties during construction," 

Bolazina stressed that "architects need to 
be very closely involved in the construction 
phase of the project, maintaining communi
cation and attention throughout it." He 
added that, "More than 90 percent of these 
cases will be settled before they go to court, 
since most building professionals would 
rather negotiate in arbitration, where they 
can deal with people who have knowledge 
of what the realities of construction are, and 
not a judge, who would have to determine 
a standard of care." 

This situation is by no means unique. No 
sooner had the opening festivities ended at 
Daniel Libeskind's Denver Art Museum than 
construction crews were on its roof repairing 
the building's many leaks. And Frank Lloyd 
Wright's legacy is famously subject to rou
tine patchwork. 

Signifying the issue's longstanding 
importance, one of the earliest written 
legal documents, Hammurabi's Code from 
ancient Babylon, specifically addresses the 
issue—but with higher stakes. It specifies 
that "if a builder build a house ... and this 
house which he has built collapses and 
causes the death of the owner of the house, 
that builder should be put to death." It also 
says that if an architect "does not make its 
construction meet the requirements and 
a walls fall in, that builder shall strengthen 
that wall at his own expense." Thirty-eight 
hundred years later, this is what MIT and 
Gehry must sort through, J O H N G E N D A L L 
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37 Wall Street 
Tel: 212-514-8015 
Designer: Yabu Pushelberg 

T h e l o g c m i a r y T i f T a n y - b i u e b o x e s r e t u r n e d t o t h e i r d o w n t o w n r o o t s 

I T i t t a n y f i r s t o p e n e d o n l o w e r B r o a d w a y i n 1837) w h e n t h e s t o r i e d j e w e l e r 

o p e n e d i t s l a t e s t s t o r e a t 37 W a l l S t r e e t . T h e t h r e e floors o f t h e h i s t o r i c , 2 5 -

s t o r y 1907 b u i l d i n g i n h a b i t e d b y T i f f a t i y & C o . u n d e r w e n t e i g h t m o n t h s 

o f ' r e n o \ a i u ) i i w h i l e N e w Y o r k - h a s e d a r c h i t e c t u r e ( i n n Y a b u P u s h e l b e r g 

w a s b e g i n n i n g d e s i g n w o r k . On t h e g r o u n d floor, t h e a r c h i t e c t s , a l o n g w i t h 

r i l f a n y ' s i n - h o i i s e t e a m , d e s i g n e d a c o n t e m p o r a r y c a g e l i k e s t r u c t u r e o f 

s t a i n l e s s s t e e l a n d g lass s u r r o u n d i n g t h e j e w e l r y cases . T h e 3 5 - f o o t d o u b l e -

h e i g h t c e i l i n g w a s s o i m m e n s e , d e s i g n l e a d e r J o n a t h a n G a r r i s o n reca lKs, 

" W e h a d t o c o m e u p w i t h a c r e a t i v e w a y t o l o w e r t h e l i g h t i n g t o g o a b o v e 

t h e showca.se.s. " T h e i r , s< i lu t ion i n v o l v e d p o . s i t i o n i n g t r a c k l i g h t s o n t h e c a g e s 

t o r e f l e c t o f f a floating s c u l p t u r e b y l i g h t i n g d e s i g n e r I n g o M a u r e r , a s e r i e s 

o f o v e r l a p p i n g m e t a l p a n e l s f e s t o o n e d w i t h c r y s t a l s t o r e f l e c t l i g h t . T h e 

c u s t o m e r s e r v i c e c e n t e r o n t h e l o w e r l e v e l is d e s i g n e d w i t h e b o n y a n d 

. s y c a m o r e w o o d s , a n d t h e o r i g i n a l m a r b l e . s ta i r case l e a d i n g t o t h e . s e c o n d 

floor p r i v a t e sa les s a l o n s is u p d a t e d w i t h s t e e l p a n e l s a n d a g l a s s r a i l i n g . 

T h e res t o f t h e s t o r e , f r o m s h i m m e r i n g g l a s s d i s p l a y cases t o v a s e s o f w h i t e 

t ^ . l squ R O D N E Y D E A V A U L T 

microsol 

Imagine: 
Your firm is awarded the design of a new project and you don't have a full team. 

ng a resource to get you ready. 

It's all about people. 

Microsol Resources Placement Division 
212-465-8734 • microsolresources.com 
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WHERE BUILDING IS AN ART 

Coniiruction Managers 
Consulcanis 
Builders 

New Museum of Con tempora ry 
Design Architect: SANNA 
Architect of Record: Genslcr 

F.J. Sciame Construction Co., Inc. 
80 South Street New York, NY 10038 
212. 232. 2200 | www.sciame.com 

WONDER WHEELS AT WORK continued from 
mixed-use neighborhood with 

connections to the boardwalk and the beach. 
The proposal is essentially a land swap, 

with the public sector offering the property 
near the ballpark plus a negotiated subsidy 
that Deputy Mayor Dan Doctoroff estimated 
at "probably tens of millions" of dollars 
to obtain the land owned by Thor as part 
of a projected Si.5 billion investment. 
Mapping the Coney East amusement area 
(West Eighth to West 19' streets between 
Surf Avenue and the boardwalk) as parkland 
makes it harder for Thor simply to warehouse 
its holdings, wait for a successor adminis
tration that might favor its scheme, and 
lobby for zoning changes that would allow 
Sitt's complex to go forward. Should Thor 
hold onto its parcels (or flip them) instead 
of taking the city's offer, zoning will remain 
at its current C7 level, offering little incentive 
for construction. "The value that he will be 
offered |in Coney West] will be substantially 
greater than that," said Doctoroff, asserting 
that this win-win scenario should obviate 
eminent-domain proceedings. "One 
assumes," commented the mayor, "that 
Mr. Sitt is rational." 

Instead of Thor's plan—visionary in its 
way, but unpopular with local business 
owners, community groups, and city offi
cials alike—the CIDC plan preserves what 
planning chair Amanda Burden called "the 
essence of Coney Island... It has to be open, 
accessible, and affordable." Under the new 
plan. Coney would feature year-round, all-
weather attractions such as water rides and 
a modern ice rink; an open-air performance 
space; a high-speed roller coaster winding 
through the district (echoing early designs 
executed for Thor by Ehrenkrantz Eckstut & 
Kuhn and Thinkweli); and some 4,500 new 
apartments, 20 percent of them affordable. 
High-rises will be allowed outside Coney 
East, with height limits respecting the 
Parachute Jump. Changing what Bloomberg 
repeatedly called "outdated zoning" will 
allow 100,000 square feet of new retail 
space in Coney North (bounded by West 
20' Street and Stillwell, Mermaid, and Surf 
avenues) and 360,000 square feet in Coney 
West (south of Surf to the boardwalk, 
between West 19"' and West 24"'), Upzoning 
along Surf will create an additional million 
square feet of new entertainment-related 
retail, including hotels and restaurants. 
Noting that C7 zoning bans sit-down dining 
in Coney East, Bloomberg commented that 
"after all these years, Nathan's would like 

COMING TOGETHER continued from front paqe 
Danspace, including a new choreographic 
center with affordable rehearsal and 
performance space, and 4,000 square feet 
of retail. The challenge to do something 
"social, fiscal, and sustainable was just 
irresistible," said Dochantschi who said that 
the team drew inspiration from the arts and 
highrise housing complex at the Barbican 
in London. 

From their work in the Bronx, the team 
also knew the importance of developing a 
strong local identity and sympathetic scale 
for their project. That translated into five 
mid-sized buildings clustered around 
communal garden walks in interlocking 
L-shapes allowing for easy cross-ventilation 
as well as shorter interior hallways. "We 
found that people really don't want long 
depressing corridors," Dochantschi said. 

some company." Parking for Keyspan Park 
will be integrated and a new street network 
will replace superblocks, enhancing sight-
lines and beach access. Overall, Bloomberg 
projects $2.5 billion in private investment in 
Coney over the next decade, creating 3,000 
permanent jobs and 20,000 construction 
jobs over 30 years. 

The mayor's projections for Coney East 
remained cautiously hypothetical. Along 
with Doctoroff, Burden, and assorted com
mentators, he acknowledges the need for 
substantial work before new features begin 
to appear. The city needs to consult with the 
community about details of the RFP; select 
a master developer with amusement 
expertise; negotiate terms with Thor and 
other landowners, possibly integrating some 
existing attractions into the park; undergo 
ULURP; obtain state approval to demap 
Coney West; and explore mass transit 
options to handle the residential influx. Not 
surprisingly, Bloomberg stressed the value 
of his congestion pricing plan as a feasible 
funding source. DCP's timetable sets an 
initial public scoping meeting for January 
2008 and projects a complete ULURP by 
summer 2009. Bloomberg expressed a wish 
to have developers begin work before he 
leaves office in 2009 and estimated an end 
date ten years away. 

Community Board 13's Chuck Reichenthal 
says the plan is "pretty damn close to what 
we initially had worked out with the [20051 
Strategic Plan. It's open; it's still a people's 
playground." Phil DePaolo, however, 
a community organizer working with the 
"Save Coney Island" group, expressed 
concern over just how affordable the district 
will remain, both in the amusements and in 
residential areas. Affordable housing may 
be little help to many, he says, if it is based 
on citywide rather than local Area Median 
Income. The new Coney is likely to spur dis
placement in as-of-right areas just outside 
the new zones. "Three blocks over, there are 
no rules, so that's where [gentrifying devel
opers] are going to go," DePaolo observed. 
"Once you put density in an area, the city 
tends to allow the density to expand. The 
city grants variances like water.... These are 
all the trickle-down mechanisms that people 
don't look at; they just say, 'Oh, good, no 
towers on the boardwalk.'" 

Coney Island USA's Dick Zigun, the seer
sucker-suited "Mayor of Coney Island," Is 
still feeling optimistic these days, calling the 
plan "brave and visionary." 
B I L L H I L L A R O 

adding that no more than four or six units 
share each hallway. The towers are built as 
cantilevers over the dance spaces to avoid 
overloading where a subway tunnel runs 
beneath the site; building cores are twisted to 
maximize solar gain with no facade, facing 
directly north. 

The design's sensitive approach to sus-
tainability—employing such passive fea
tures as modest scaling, solar orientation, 
and cross ventilation—were key reasons, 
according to HPD officials, that the team was 
selected. As for the rest of the BAM complex, 
the city has issued an open call (responses 
due December 14) for other cultural institu
tions to jump on the bandwagon as it picks 
up speed. After all, said Brooklyn Borough 
president Marty Markowitz, "As we know, 
these days Brooklyn is the creative capital 
of America." J U L I E V. I O V I N E 
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LEGAL APPEAL SEEKS TO REVOKE BUILD ING PERMITS FOR DOWNTOWN 

LUXURY TOWER 

CAN ACTIVISTS TRUMP HOTEL? 
Ever since Donald Trump and his associates 
began construction in July on the Trump Soho 
condo hotel, the 46-storv luxury tower at 248 
Spring Street has been rising at the startling 
pace of two stories a week, already making it 
the tallest structure between Midtown and the 
Financial District. 

On November 5. the Soho Alliance filed an 
appeal before the Board of Standards and 
Appeals charging that the Department of 
Buildings (DOB) did not properly vet plans 
for the Trump Soho. resulting in the issuance 
of building permits that violate the city's zoning 
laws." It was our last resort," alliance director 
Sean Sweeney said. "We've exhausted all our 
political and legislative options." 

Sweeney blames city officials for the current 
state of affairs, saying they have been abetting 
the developers since the beginning. "The 
city's up for sale, and Dan Doctoroff is the auc
tioneer, " he said, referring to the deputy mayor 
for economic development. "They'll have more 
taxes, I guess, and more jobs, but they're 
killing neighborhoods." 

Sweeney also claims that the DOB withheld 
a filing letter for nearly two months; until it 
was submitted an appeal could not be entered. 
"There was collusion on this by the city so 
he could build higher," Sweeney said. (A DOB 
spokesperson said that the letter was not filed 
because the commissioner responsible was 
tied up in the aftermath of the fatal fire at 
130 Liberty Street.) 

For Sweeney and his allies, the Trump Soho 
never should have gotten this far, The project 
is going up in a manufacturing district, where 
residences are forbidden but transient hotels 
are allowed. However, the city's zoning text 
has no concrete definition for the term. Trump 
promised only temporary occupancies, and 
even though the city negotiated a restrictive 
declaration that limits owners to 30-day stays 
up to four months a year ("Donald Does 
Downtown," /iA/20_12.11.2006), activists are 
still displeased. " Now the city is going to go to 

court for Trump," said Andrew Berman, execu
tive director the Greenwich Village Society for 
Historic Preservation, another group opposed 
to the project. "And it is the tax payers who will 
be paying for his legal defense." 

Because of the city's decision to qualify the 
Trump Soho as a transient hotel, the project is 
technically as-of-right. The only recourse, then, 
IS not to sue Trump but instead sue those who 
ruled in his favor. The DOB declined to com
ment on the the case, saying only that they 
will respond to the charges and address them 
before the Board of Standards and Appeals. 

There is still one more avenue available to 
the Alliance. Congressman Jerrold Nadler has 
registered a complaint with the Securities and 
Exchange Commission because any real estate 
project with multiple investors who will not 
reside there full-time must be filed with the 
commission as an investment. "Who would 
want to buy a home that is regulated by 
bureaucrats in Washington?" Sweeney asked. 

A NEW CANOPY GRACES 
THE SMITHSONIAN 

FOSTER 
COVER 
In daylight, Norman Foster's 
glass-and-steel canopy casts 
diamond-shaped shadows 
on the Greek Revival facades 
of the Reynolds Center for 
American Art and Portraiture 
within the Patent Office 
Building, providing a grace
ful contrast between old 
and new at the Smithsonian 
American Art Museum and 
National Portrait Gallery in 
Washington, D.C. The 
transparent structure, which 
encloses the 28,000-square-
foot courtyard at the muse
um, opened to the public 
on November 18. It echoes 

Foster's previous glass dome 
design for the Great Court 
at the British Museum in 
London—but with added 
waves. Deborah Nauta-
Rodriquez, project executive 
at the museum, described 
the canopy as "voluptuous," 
alluding to the undulating 
dips in the diagrid created 
by three intersecting vaults 
connected by valleys. 

To protect the integrity 
of the historic Patent Office 
Building the entire weight 
of the canopy is supported 
by eight independent alu
minum columns located 
around the perimeter of the 
courtyard. "We didn't want 
any additional loads put 
on the historic walls of the 
old building," noted Nauta-
Rodriquez. With landscaping 
by Katharine Gustafson of 
Gustafson Guthrie Nichoi, 
the courtyard houses per-

W W W . A R C H P A P E R . C O M 

formances, lectures, and 
special events, and includes 
a cafe and seating for those 
seeking a sunlit respite 
among trees and vegetation 
between exhibits, as well 
as those eager to catch a 
glimpse of Foster's elegant 
design. A U D R E Y J A Y N E S 

At night, Foster's glass and 
steel canopy will be vibrantly 
illuminated (above) for events. 

Y O U ' R E S O 
T R A N S P A R E N T 

At The New York Times Building, Renzo Piano and 

FXFOWLE wanted to create an airy, transparent lobby 

with open views, so they chose a structural steel core 

to avoid the bunker-like feel of concrete. Their choice 

was justified. Not only do steel cores meet the safety 

requirements of all national building codes for impact 

resistance, they are faster to erect, precluding the 

coordination problems that beset composite structures. 

Structural Steel 
The Clear Choice 

For help achieving the goals of your next project, 
contact the Steel Institute of New York. 

I! s t e e l I n s t i t u t e o f N e w Y o r k 
Publisher of Metats in Construction 
211 E.WRDST. I NY. NY 10017 I 212-697-5553 I www.sinyorg 

Architects: 
Renzo Piano Building 
Workshop and FX
FOWLE Architects. PC 
Photo©: Whitney Cox 
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UNVEILED 

2012 OLYMPIC STADIUM 
The boos from the architecture 
press were deafening when 
the design for London's 2012 
Olympic stadium was present
ed on November 7. The struc
ture was roundly decried for 
being disappointing, unsus
tainable, and "poor value for 
the money." 

Even its designers, HOK 
Sport, claim only that it is 
meant to demonstrate how 
a major venue can be "repro-
grammed to be capable of a 
multi-sport, educational, and 
community facility." The nega

tive reaction is fueled by 
memories of the spectacular 
2004 rendering of the stadium 
by Foreign Office Architects 
that helped London win the 
bid to host the games. But they 
seemed to have been shunted 
off the scene, when it was 
announced that Peter Cook 
would be involved in the 
design process. He promised 
to deliver a "really chirpy 
building" in the shape of an 
80,000-seat venue, wrapped 
in a low cost fabric curtain and 
having a cheap, cable-support
ed partial roof that could be 
dismantled (and recycled) to 
become a 25,000 seat arena. 
It sounded like London would 

finally be getting an Archigram 
Instant City. 

Now that it's there, the 
demountable roof looks more 
dubious than futuristic. Where 
will it be "recycled" anyway? 
Though the stadium is meant 
to "demonstrate how a suc
cessful event can be blended 
with the long term needs of 
a community," it mostly just 
proves once again that going 
green does little to sustain 
good architecture. 

HOK Sport 
Developer: 
Olympic Delivery Authority 
Locatiii East London 

Opening ceremonies 

Sta in less Steel ... So Many Options 

NOT SO BINDING continued from front paqe 
expanded choices for the architects, 
owners, and contractors who use the 
contracts to negotiate their projects. 

"They're so common and ubiquitous," 
Suzanne Harness, AlA managing director 
and counsel, said of the documents, which 
she oversees. "They're used across the 
country and even when they're not used, 
the language is often borrowed or copied 
in manuscript documents written from 
scratch. That's why they're so important." 

The biggest changes concern conflict 
resolution, where, over the last decade, 
binding arbitration has become an 
increasingly unpopular way to settle 
disputes. "Arbitration has always been 
in AlA documents and people always 
thought it was a good thing," Harness 
said. "But now some people feel it's not 
the best choice." 

Since the AlA first introduced its 
contract documents in 1887, binding 
arbitration had been the only means to 
reconcile disagreements between parties. 
Then in 1997 the option of non-binding 
mediation was added as a means of first 
resort. Failing that, disputes reverted to 
binding arbitration. 

Now, the contracts offer the option of 

selecting the type of binding negotiations 
the parties will enter into should media
tion fail. The two primary options are 
arbitration or litigation, which is now the 
default option. "There are pros and cons 
to both," Harness said. "It's really just 
a matter of personal preference, what's 
worked for you in the past." 

There is also a third, choose-your-
own-adventure option, wherein the 
parties can select from a range of other 
possibilities. "There are a whole plethora 
of options," Tim Twomey, chair of the 
AlA documents committee, said. "It 
mostly depends on regional variance." 

Regionalism also factors into the other 
major change. The statute of limitations 
for filing a claim concerning a project 
has been standardized and streamlined 
to follow state laws, though the period 
may not exceed ten years. "It used to 
unfairly shorten the time for claims," 
Twomey said. 

To learn more, visit www.aiacontract-
documents.org, where architects can 
find the new documents as well as a 
comprehensive list of changes, FAQ 
sheets, and even podcasts extolling the 
contracts. 
M A T T C H A B A N 

WWW.ARCHPAPER.COM 

Freedom to Choose 
FSB offers a selection of Stainless Steel finishes 

that can be used to complement any sensibility. 

Our satin finish sets the standard for this in

vincible material, while our mirror polished finish 

offers an enduring, environmentally friendly 

alternative to traditional polished chrome. 

The matte finish, which is bead blasted during 

manufacturing, is a warmer, more tangible finish, 

and develops polished highlights during heavy 

use. 

For performance and brilliance with a polished 
brass appearance. FSB's PVD Plated Stainless 
Steel is the most durable finish available in the 
industry. 

In addition to Stainless Steel, FSB manu

factures over ICQ lever designs in Aluminum. 

A luGreyBrass and Bronze. 

Contact us for your design needs. 

FSB USA 
Archilectural Hardware 

www.fsbusa.com 
info(i)fsbusa.com 
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Giant helium-filled character balloons have 
long been a favored attraction in the annual 
Macy's Thanksgiving Day parade. And the 
8T" parade will be no different with this 
year's line-up featuring not only such kiddie 
faves as Dora the Explorer, Scooby-Doo, 
Shrek, and Mr Potato Head, but also Jeff 
Koons' Rabbit. The 53-foot tall balloon was 

designed by the famed painter and sculptor 
as part of Macy's Blue Sky Gallery design 
series, which launched in 2005 with Tom 
Otterness' Humpty Dumpty. Koons' cre
ation is a replica of his 1986 stainless steel 
flabb/f statue, which itself was modeled off 
a child's inflatable toy. 

The artist was involved in every aspect 
of the balloon's production, said Lauran 
Rothstein, Koons' press representative. 
Working closely with Macy's to determine 
the exact size and shape restrictions before 
embarking on the design for what is his 
largest inflatable sculpture yet. Constructed 
of two different materials, the balloon 
weighs in at 176 pounds and requires four 
assistants to handle it in the parade. The 
inner balloon was fashioned into a rabbit 
shape by creating air chambers out of heat-
sealed, 3-ounce urethane-coated nylon fab
ric. Overthis, a silver metallic-coated nylon 
fabric was sewn, replicating the statue's 
metallic gleam. 

"I think one of the reasons why Rabbit\s an 
iconic work, a popular piece, is because it's 
so reflective," Koons said in a statement."It 
can represent so many things to the viewer. 
R O D N E Y D E A V A U L T 

THE CITY COMES UP SHORT AT GREENBUILD 

NEW YORK'S LONELY TOWN 
Greenbuild, the annual expo 
of the United States Green 
Building Council, focused 
on expanding the council's 
mandate beyond rating 
individual buildings and 
into brokering deals among 
developers, corporations, 
and governments. "It's been 
easier to build high-perform
ance buildings than we 
thought," said council chief 
Rick Fedrizzi in a closing 
video. "So we're realizing 
that all buildings are interde
pendent." Yet New York, 
despite its density and high-
profile sustainability plan, 
kept a relatively low profile. 

At a valedictory closing 
panel, mayors spoke of 
new energy efficiency laws. 
Chicago mayor Richard 
Daley declared: "Mayors 
get it." He ticked off a list 
of accomplishments, from 
recycling 90 percent of 
construction waste from the 
O'Hare Airport expansion to 
tying development fees to 
builders' efficiency promises. 
He also tied much of this suc
cess to his authority. "If you 
don't manage the building 
code and the zoning code, 
how can you retrofit old 
buildings?" he said. Likewise, 
Albuquerque mayor Martin 
Chavez said he'd converted 
43 percent of his city's fleet 
to alternative fuels by execu
tive order. And the mayor 
of Austin also talked up the 
efficiency gains he'd written 
into law at his city-owned 
electric company. In New 
York, state lawmakers have 

stalled proposals to let the 
city require more efficiency 
from the private utilities that 
supply its power To illustrate 
the distinction, Chicago 
started building schools to 
LEED certification in 2005, 
and at Greenbuild Bill Clinton 
promised to help the second 
city green all its public 
schools, while New York City 
passed a comparable law 
on city buildings in 2006 but 
gave schools a waiver until 
this year. The city didn't 
unveil the site for its first-ever 
green school until six days 
after the expo. Designed by 
Dattner Architects, the 
school's standards will 
match LEED silver ratings. 

New York has to traverse 
tangled constituencies, says 
Brian Heuberger, the Dattner 
Architects principal in charge 
of the new school. For 
example, the green-school's 
announcement starred 
three officials: the governor 
who oversees the land, 
the assembly speaker who 
procured the money, and the 
mayor who runs the schools. 
Because there are so many 
cooks, argues Heuberger, it 
makes more sense to plumb 
the city's green proposals 
ratherthan tally its successes. 
"Any systemic change in a city 
as big and complex as New 
York is going to be a chal
lenge," he said. "However, 
it is going to happen." 

Nonetheless, Greenbuild 
left the impression that it is 
easier being green in cities 
where the mayor doesn't 

have to navigate state 
authorities, private utilities, 
and community boards. 
Representatives of the John 
Buck Company, which built 
one of Chicago's first LEED-
certified office towers in 
2005, drew gasps when they 
told tour-goers that the city 
had issued all necessary per
mits for a downtown tower 
now under construction in 
five weeks. And Kerry Dickson, 
the Related Midwest devel
oper who conceived a new 
condo tower. No. 340, on 
Millennium Park as a "green 
luxury," said the complexity 
in New York creates a rickety 
cycle by stifling developers' 
ingenuity. "Our systems are 
more sophisticated than 
those in New York," he said 
in the condo's winter garden 
overlooking the park, "so 
the marginal costs of getting 
to LEED are much lower" 

A L E C A P P E L B A U M 

In this age of heightened envi 

is said about the recyclability of building materials. But 

perhaps the archetypal form of sustainable design i 

the recycling of i)u//c//ngs—changing older, inefficient 

structures to allow new uses. Designing in steel makes 

this possible, as was the case at the Institute for the 

Study of the Ancient World, where Selldorf Architects 

relied on steels strength, light weight, and simplicity in 

cutting, welding, and joining to create a modern, new 

library within a 19th-century townhouse. 

Transforming design 
into reality 
For help achieving the goals of your next project, 
contact the Ornamental Metal In 

O m a m e m a l M e t a l i n s t i t u t e o f N e w Y o r k 

Architect: 
Setldorf Architects 
Photo©: 
Lenard Smith 
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Pier 3 Cruise Ship Dock Canopy 
San Juan, Puerto Rico 

Ray Architects and Engineers 
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O F F I C E 
FOR 
V I S U A L 
I N T E R A C T I O N 
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Times Square is probably not the 
most ideal context for a building 
designed by Renzo Piano. The hectic, 
low-brow conglomeration of highris-
es hiding behind giant billboards and 
glittering lights must be the absolute 
antithesis of the placid world of 
clean lines and legible structures that 
makes up the architect's portfolio. But 
when designing The New York Times 
Building, which sits just on the edge 
of the district, he had to adhere to 
Empire State Development Corporation 
regulations that require edifices in 
the area to make their facades lively. 
(One can imagine the venerable 
fellow wincing in his Paris, Genoa, 
or Geneva, atelier when he read that.) 
Since ornamenting the exterior with a 
gargantuan Mickey Mouse profile or 
jumbo Megatron was out of the ques
tion, Piano and his team, including 
FXFowIe, decided that an appropriate 
compromise would be to illumine the 
entire elevation of the 840-foot tower 
at night. Nothing tacky, mind you, just 
a clean gradation of white light, bright
est at the bottom and tapering off at 
the top: the lighting equivalent of the 
building's subtle architectural taper
ing. To accomplish this they called on 
the New York-based lighting design 
firm Office for Visual Interaction (OVI). 

In attacking this project OVI had 
two goals: They wanted to make the 
lighting scheme a model of sustain-
ability, i.e. use the least amount of 
electricity, and they wanted to make 
it easily maintainable. Both were 
achieved through a little careful value 
engineering. As a practice, OVI tracks 
lighting hardware and they tapped 
into this well of information to draft 
a matrix of manufacturers, taking 
into account such factors as wattage, 
durability, whether the lights had 
to be refocused after changing, etc. 
Typically, exterior lighting schemes 
mix a variety of lamp types and 
wattages, but OVI discovered that 
they could light the entire Times' 
exterior with a single lamp type and 
at an extremely low wattage. 

They chose Erco fixtures, Beamer, 
Lightscoop,and Focalfloods in various 
sizes, equipped with 250-watt metal 
halide lamps and varying optical 
reflector systems. The designers 
chose metal halide lamps for their 
extraordinary long 10,000-plus-hour 

lives, and their warm neutral white 
3,000K color temperature, which 
complemented the building's off-
white ceramic screens. And having 
only one lamp wattage streamlined 
maintenance. For one, the building 
only hasto stock onetype of bulb, and 
having the reflector and optics of the 
luminaires shape light distribution 
eliminates the risk of accidentally 
replacing bulbs with ones of the wrong 
beam spread. OVI also chose fixtures 
with locking mechanisms to maintain 
precision aiming and integrated 
baffling to control glare and cut down 
on light pollution. 

Next came the hard part: placing 
and aiming the fixtures to achieve 
the desired light gradation over the 
facade. "Most buildings, where you 
have a setback, it is no problem to put 
floods at the setbacks and wash the 
ten or so stories," said OVI principal 
Enrique Peiniger. But the Times build
ing, with its clean, unbroken vertical 
plane, presented not only the chal
lenge of finding a discreet place to 
place the lights, but also the difficulty 
of creating a smooth gradation up the 
entire surface. "People don't under
stand why it takes so much work to 
get an even wash of light over a plain 
surface," continued Peiniger. As an 
example of this ordeal, Peiniger likes 
to show the aiming diagram of a sta
dium's field lighting scheme, which 
resembles a strangely ordered, but 
no less dense, game of pick up sticks. 
Lighting the Times elevation was the 
same, he said, only vertical. 

To test the scheme out, OVI took 
a field trip to New Jersey. "We didn't 
believe that these 250-watt fixtures 
could do the job," noted Peiniger. 
They needed a long flat building and 
one of the Times' printing plants fit the 
bill. Setting up their mockups in the 
parking lot, the team tested out the 
lights, horizontally, along the length 
of the building. Once satisfied that 
their plan would work, the designers 
placed their fixtures atop the Times' 
podium and on the Port Authority 
across 8'" Avenue, aiming narrow 
optics at the top of the building to 
give a long throw of light and wider 
optics at the base to create a fully 
saturated wash. 

OVI only washed those two 
facades, where the ceramic screens 
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Facing and below: Positioned on outriggers, 
clusters of fixtures, some painted taxi-cab 
yellow, Illuminate the sidewalk and cast 
light up across the ceramic screen. 
Above: The night time lighting scheme 
casts a precise gradation of light up the 
elevation, fully saturated at the base and 
tapering off towards the top. 

are the widest, leaving the 40"' and 4V 
Street facades darker with Erco fixtures 
placed intermittently in the cross bracing 
of the building's exposed steel structure. 
This gives the building a sense of volume 
at night. They also lit the street facade 
with clusters of fixtures on custom 
designed outriggers. The clusters con
sist of one metal halide uplight aimed at 
the ceramic screen, and paired halogen 
downlights illuminating the sidewalk. 
Here, as with the fixtures in the cross 
bracing, OVI took another step to liven 
up Piano's restrained facade and bring a 
little cultural reference to the party: They 
had the fixtures painted taxi-cab yellow. 

OVI also completed the lighting 
scheme for the lobby and Times Center 
Auditorium, where they continued the 
theme they started on the exterior, keep
ing lamp types down to a minimum and 
maintaining the industrial aesthetic of the 
exposed structural elements. Rather than 
have a large chandelier, the designers set 
up more uplights on steel outriggers. In 
all, inside and out, the scheme uses only 
12 different lamp types, radically simplify
ing maintenance. They also carefully con
trolled light levels on the interior so that 
the building's famed transparency would
n't be spoiled by glare on glass. But the 
project's greatest triumph is its energy 
efficiency. Peiniger likes to compare 
this project to the exterior lighting of the 
Empire State Buidling, where 208 fixtures 
pumping out 1,000 watts each (for a 
total of 208,000 watts) illuminate the top 
portion of the building. At the Times, OVI 
washed the entire elevation with a total 
of 42,000 watts. That's what this reporter 
would call a major improvement. 

A A R O N S E W A R D 

C R E A T O R O F T I M E L E S S O R I G I N 

www.rut tcab inecry .b iz 717-351-1700 
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SELUX offers an extended line of environmentally friendly 
products including IDA approved "Dark Sky Friendly," 
LED light source and solar powered luminaire systems. 

w w w . s e l u x . c o m / u s a 

8 0 0 . 7 3 5 . 8 9 2 7 

s e 1 u x 
Light. Ideas. Systems. 

EXCLUSIVE 
IMPORTER OF 

02-11: 
NATURAL 5TEEL 

ARCHITECTURAL STAIRS THAT MOVE 
THE BODY. M IND AND SOUL. 

888 STAIRS-9 
daVincibyDesign.com 

d a V inc i 
BY D E S I G N 

NEUTRA'S RECENTLY RESTORED KAUFMANN HOUSE TO MEET THE GAVEL 

AN6tHER MODERN 
LANDMARK FOR SALE 

On Halloween, Christie's announced that 
one of Richard Neutra's best known build
ings would be the next high profile house to 
hit the auction block. The Kaufmann House, 
built for department store magnate Edward 
Kaufmann in 1946, will be auctioned on May 
13 as part of a sale of postwar and contem
porary art. The current owners, Brent and 
Beth Edwards Harris, bought the house in 
1993 for $1.5 million and went about restor
ing it to its original design, obscured by 
several additions over the years. The couple 
are in the process of divorcing and are sell
ing off assets. 

Ron Radziner, a principal of Marmol 
Radziner and Associates, the Los Angeles-
based firm that restored the Kaufmann 
House forthe Harrises, recalls doing a full 
year of research before any physical work 
began. The architects worked with Beth 
Harris, who earned her PhD in architecture 
history from UCLA, to come up with what 
Radziner calls "restoration methodologies 
for various components of the house," 
including everything from the crimped 
sheet metal to the white concrete floors. 
He likened the job to working on an archae
ological site: Over the years, the house had 
been doubled in size with various additions 
that needed to be removed before the 
architects could see the original contours. 
But when they got there, Radziner says, "All 
that was left was a carcass, a skeleton, but 
you could tell how beautiful it was, you could 
feel the shape again." 

Julius Shulman immortalized the house— 
and Southern California modernist chic— 
in a 1947 photograph that featured Mrs. 
Kaufmann lounging atthe pool. Arguably, it 
set off a craze for SoCal style that culminat
ed—and crashed—in sitcom heaven. Is it 
any surprise that the Brady Bunch patriarch 
was an architect? 

After seeing the restoration by Radziner 
and his partner, Leo Marmol, Shulman pro
nounced the current house an improvement 
on the original. He takes some credit for the 
job: "My photos were instrumental in recre
ating the house." Though the architects 
didn't have access to the original plans, 
they pieced together the design by studying 
Shulman's photographs and correspondence 
between Neutra and the Kaufmanns. 
Letters revealed critical information like 

where in Utah the stone Neutra used for the 
house had come from. 

Though a house comprised largely of 
glass might not seem ideal for a desert 
setting, Radziner defends Neutra's design, 
pointing out that the house was meant only 
as a winter residence. The rest of the year, 
the Kaufmanns lived outside of Pittsburgh 
in the house designed for them by Frank 
Lloyd Wright, Falling Water. 

Christie's, which assigned the Kaufmann 
House a sale estimate of S15-25 million, has 
auctioned other landmark buildings, most 
notably Pierre Koenig's Case Study House 
No. 21, which sold for $11.1 million in 2006. 
Sotheby's sold Mies van der Rohe's 
Farnsworth House, an hour southwest 
of Chicago, to the National Trust for Historic 
Preservation for $7.5 million in 2003. Radziner 
notes that location works in the favor of the 
Kaufmann House. "I do think this is very 
different from the Farnsworth House sale, 
which is in a location that a lot of people 
don't want to live in, whereas this house is 
in the most beautiful part of Palm Springs." 

Modern houses have sold at auction at 
considerably higher prices than they would 
have yielded if sold on the real estate market. 
But deeming a house "art" doesn't work 
every time: In 2005, the owners of the 
Umbrella House by Paul Rudolph contracted 
with Sheldon Good & Company to auction 
the house, built in 1953 and considered an 
important example of mid-century modern 
in Sarasota, Florida, where today many 
Rudolph buildings face demolition. There 
were no buyers to meetthe$1.2 million open
ing bid. It eventually sold to exhibition design
ers Vincent and Julie Ciulla, who purchased 
it through a realtor. That house is now open 
to the public. "As long as we're dressed," 
Vincent Ciulla says, "we let them in." 

Whether or not the Kaufmann House 
will be available for public viewing remains 
a question, but Radziner agrees with Beth 
Harris, who believes thatthe likely buyer 
will love the house specifically because it is 
a Neutra design and will likely preserve it. 

And if one blog. Radar, has it right, the 
craze for mid-century modern has shed its 
sitcom tackiness forever—they report that 
there are rumors Brad Pitt might be eyeing 
the Palm Springs landmark. His agent had 
no comment. A N G E L A S T A R I T A 
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THE I N D I E ARCHITECTURE, ART, AND DESIGN BOOKSTORE REOPENS 

ARCHIVIA BECKONS 
BIBLIOPHILES 
Back in the 1990s, Manhattan was home to 
a bevy of small independent bookstores 
focusing on architecture, art, and design— 
Perimeter, Jaap Rietman, Wittenborn Art 
Books, and Stubbs Books and Prints come 
to mind. Urban Center Books has endured, 
but many of its brethren have closed for one 
reason or another With the city's high rents 
and competition from chains and online 
behemoths, it's been rare for new stores 
to spring up to take their place; bit by bit, the 
city's bookscape has gotten blander. 

Now one shop from the past has been 
resurrected, with a contemporary focus and 
a new look to go with it. ArchiviaBooks—the 
well-loved architecture, garden design, art, 
and design bookstore—reopened November 1 
in new digs at 993 Lexington Avenue. 

Unlike, say, Barnes & Noble, Archivia 
is known as a haven for obscure titles that 
are rarely seen elsewhere. "I've always been 
interested in the stranger, the more idiosyn
cratic, the more difficult, the more unusual," 
said owner Cynthia Conigliaro, adding that 
her mission is to give her customers diverse 
sources of design inspiration. Her new shop 
has a highly curated collection of around 
2,100 titles, including books by small publishers 
such as Pointed Leaf Press' UltraModern: 
Samuel Marx Architect, Designer, Art 
Collector Liz O'Brien. "The thing I love 
about this book is it has not only photographs 
that document the architecture, the furniture, 
and the art that he collected, but it has plans, 
drawings, sketches, and certain archival 
photographs. It's a real period piece—it's like 
an old movie, in some ways," she said, with 
contagious enthusiasm. Her shop also offers 
a small selection of out-of-print books includ
ing The Iron Gate of Jack and Chadie's '27', 
which gives a peek into the construction 
and clientele of the restaurant 21. 

Conigliaro agonized about her decision to 
reopen her store, since she was concerned 

about competing with Amazon.com. 
However, "I felt there was a gap in what the 
Internet could provide," she said. "I can't 
compete with Amazon in terms of price. 
So I have to compete by depth of interesting 
stock and personal service." She will also 
offer events that appeal to the community, 
such as book signings and lectures by 
architects and designers. 

She studied architecture at Columbia 
and once worked as a Rizzoli book buyer 
before helping launch the store then called 
Archivia: The Decorative Arts Book Shop, 
located across from the Whitney, in 1991. 
After she had her second child in 2001, she 
and her business partner Joan Gers sold the 
store to Peter Kraus, who kept it open in a 
nearby location until 2003. 

Some customers might complain that 
ArchiviaBooks' collection of out-of-print 
and foreign books doesn't yet rival that of 
the original store. But Conigliaro is building 
up her inventory; within a few months she 
plans to stock more than 3,000 titles, around 
10 percent of which will be out-of-print books 
and 20 to 25 percent will be foreign titles. 

Unlike the original store, which long-term 
customers will remember for its tiny space 
and Edwardian look, her new location is 
bright, airy, and decidedly contemporary, to 
go with a new emphasis on books covering 
20"'-century topics. It features an orange-
hued rug in homage to Christo's The Gates, 
a Werner Panton chandelier, and simple 
maple furnishings. But is Conigliaro ready 
to delve into that most modern territory of 
all, the Internet? In fact, she's toyed with the 
idea of adding e-commerce, though she's 
been surprised to hear customers clamoring 
for the return of her popular print catalogues 
instead. As long as they don't use the cata
logues to choose their orders for Amazon, 
com, she might oblige. 

L I S A D E L G A D O 

G a l a x y 
G L A S S & s t o n e / ® 

PREMIUM QUALITY GLASS. METAL & STONE SERVICES WORLDWIDE 

Inspired Designs. 
Innovative Solutions. 
One Trusted Resource.'^ 
Single Source Responsibility for multi-materialed 
projects in glass, metal and natural stone ... 
just 30 minutes from Manhattan. 

• Custom Manufacturing 
• Materials Development 
• Field Measuring & Templating 
• Project Consultation 
• Worldwide Installation Services 

Please consider Galaxy® for 
your next project. 

(800) 378.9042/(973) 575.3440 

commercial 

277 Fairfield Road 

Fairfield, New Jersey 07004 

www.galaxycustom.com residential 

W W W . A R C H P A P E R . C O M 
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BRONX HOUSE 
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NATURE'S THEATER 

Res 4 won an international competition to design this 
500-seat performing arts amphitheater in Columbia, 
South Carolina in 2001. Set in a large, heavily wooded 
park, the theater hugs the natural contours of the 
land, and is topped with a faceted polycarbonate roof. 
Visitors follow a gravel path and enter underneath 
the stage facing out toward the trees and then climb 
up to their seats to face the stage. The foundation 
supporting the project originally planned to start 
fundraising on September 20, 2001 and has recently 
restarted its campaign. 

BRONX HOUSE 

"On the fringes of all the boroughs you find all 
these interesting sites," said Tanney. Overlooking 
Eastchester Bay and the Throg's Neck Bridge, this 
two-bedroom modular house in the Bronx combines 
a tight urban condition with tranquil water views. 
The house has a large roof deck as well as a rear deck 
that steps down to a small dock. The client, an engineer 
who works in Manhattan, was reconlly called up for 
service in Iraq. "It was a huge surprise for everyone," 
Tanney said. "I think about her all the time." 

CAPE COD HOUSE 

One of the most architecturally conservative, if 
pleasingly consistent, regions of the country. Cape 
Cod. Massachusetts, is typically not a very hospitable 
environment for those looking to build modern. Using 
an existing foundation in Eastham, the architects 
packed a lot of uses into a narrow footprint, including 
a master suite, two bedrooms, and a separate guest 
suite. By cladding the house in traditional cedar 
shakes. Res 4 showed that they can make a modern 
house fit the prevailing tastes of the region. The 
clients briefed their neighbors on what they intended 
to build, and used the large roof deck, complete with 
an outdoor fireplace, to entertain them after it was 
completed. 

HOUSE ON F IRE I S L A N D 

This house, designed to be built with modular 
construction, was ultimately site built, due to the 
client's friendship with a local contractor "The end 
product will be extremely high quality," Tanney said, 
"but site building the house will be more expensive." 
The house includes a 2,300-square-foot main 
house and an 1,100-square-foot guesthouse that are 
connected by a bridge. The exterior of the houses are 
complete and the interiors are currently being finished. 

Following 9/11, work dried up for Resoultion: 4 Architecture. Several projects were canceled or put on indelinite hold and the office 
shrank from 16 people to four. Principals jo.seph Tanney and Robert Luntz used the time for reflection and research. "We started looldng 
at pre-fab, which has always been the largely unrealized holy grail of modernism," lanne)' said. Which is not to say that pre-fiib doesn't 
e.xist all over the country. Trailers and conventional suburban houses with pitched roofs and Palladian windows, however, were not what 
they were after.''A lot of our friends were building second houses or were moving out of the city, and people were telling us that they 
wanted .sophisticated, open, loftlike spaces, but built in the country for an affordable price," Luntz said. 

Tanney and Luntz began visiting manufactured housing factories lotiking for companies that met their standards of quality and were 
willing to consider building modern houses. "Most people we talked to thought we were crazy. They thought there was no market," 
Tanney said. The firm developed a series of modules that can be as.sembled into different combinations, allowing the firm to customize 
their designs for different sites and client needs. After posting some of their studies online. Dwell magazine invited them to participate 
in a competition to design a pre-fab house. Res 4 won, beating out numerous other firms, including several in New York. In addition to 
leading to the construction of their first pre-tab home, the contest gave them tremendous exposure, leading to multiple commissions 
up and down the East Coast. Depending on the location, most of their prc-fiib houses co.st $250-300 per square foot. Many of the houses 
have been built in places with high building costs, such as the Hamptons, where construction costs are in the $400-per-square-foot range, 
so pre-fab has proven to be cost effective for clients. 

While pre-fab has become a large part of their practice, Res 4 continues to do conventional ground-up construction and renovations, 
primarily residential and office work. They recently completed a pair of high-end lofts, one in SoHo and the other in Br(K)klyn Heights, 
as well as a design incubator in Long Island City. A long-slumbering project, the Nature s Theater, put on hold by 9/11, has sprung back to 
life. "We just got a call saying they are starting fundraising again," Tanney said. The office has also been on the rebound, now employing 
a slalf ol ten. A L A N C . B R A K E 
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College of Architecture 
ILLINOIS INSTITUTE OF TECHNOLOGY 

O P E N F A C U L T Y P O S I T I O N S 
TENURE/TENURE-TRACK P R O F E S S O R S 

The College of Architecture of Illinois Institute of Technology (NT) offers both 
graduate and undergraduate professional architecture degrees. In addition 
the College offers post-professional studies and a Doctor of Philosophy in 
Architecture. A new professional Master of Landscape Architecture program 
began in Fall 2006. 

Multiple tenure/tenure-track positions are open starting in Fall 2008. 
Candidates should have experience in translating practice into teaching. 
Candidates with the Ph.D. are encouraged to apply. Applicants are sought in 
the following curriculum areas: 

• Design 
Fundamentals of design in the core design studios, and 
comprehensive design at advanced studio levels. Applicants 
should demonstrate design excellence and a strong 
understanding of structures, construction, and the integration of 
building systems. 

• Integrated Building Systems 
Building systems/architectural engineering in both 
lecture/seminar course works, and serving in an integrated 
faculty team in an architectural design studio. A sustainable 
future requires integration of all building components toward 
optimized building efficiency. 

• Structures 
Structures in lecture/seminar course work, and serving in an 
integrated faculty team in the architectural design studio. 
Structures as an integral component of building design at the 
foundation level, in Advanced Studios and in directed research. 
Candidates with completed PhDs will be given preference. 

• History and Theory 
Modern and contemporary architectural history and theory for 
all program levels. Individuals working on urbanism, landscape 
architecture and/or sustainable planning are encouraged. Must 
hold a PhD by August 2008. 

• Planning 
An ecological basis for physical planning in design studios, 
seminars and lecture courses. Candidates should have an in-
depth understanding of natural systems, the built environment 
and how they interact. 

How to Apply 
Initial application should include a letter describing the areas of interest in 
teaching, practice and research; examples of design work, research, and/or 
studio teaching; curriculum vitae, and three academic or professional 
references. Application materials will be returned if accompanied by return 
postage and envelope. The process for review of files begins In February 
and concludes by mid-March. 

Send materials to Professor Mahjoub EInimeiri, Chair, Faculty Appointments 
Committee, College of Architecture, Illinois Institute of Technology, S R. 
Crown Hall, 3360 S. State Street, Chicago, Illinois 60616. 
T 312.567.3263; F 312.567.5820; Email; arch@iit.edu. arch.iit.edu 

Illinois Institute of Technology is an Equal Opportunity/Affirmative Action 
Employer. Women and minority candidates are strongly encouraged to 
apply 
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SOANES YOU 
CAN OWN 
Sir John Soane is arguably to traditionalists and mod-
the best-known architect of ernists alike. Thanks to an 
the British Regency period, exclusive licensing agree-
and his reinterpretations of ment between Chesney's, 
classicism have endeared him the high-end British fireplace 

manufacturer, and Sir John 
Soane's Museum in London, 
six of Soane's chimneypiece 
designs are now going into 
production in statuary mar
ble. Perhaps more exciting 
for architects and designers, 
Chesney's is making the 
entire archive of Soane's fire
places, nearly two hundred 
designs, available online, 
from which reproductions 
can be specified (www.ches-
neys.co.uk/soanearchive). 

The agreement gives 
Soane's designs a second 
lease on life, while providing 
needed income forthe 
Museum, including royalties 
on every piece sold. "Soane 
was one of the most entre
preneurial architects of his 
day, so we think he'd be 
delighted to see his work 
finding a larger audience," 
said Tim Knox, director of 
Soane's Museum in London. 

The six patterns vary 
from the radically simple, as 
in Pattern VI (above), which 
Soane designed for his own 
library, to the starchily deco
rative Pattern II, which includes 
diminLJtive lyres supporting 
the mantle. The chimney-
pieces are priced from 
$3,800 to $7,400, not a bad 
price for a piece of Soanian 
genius to call your own. A G B 
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SPITZER'S METROCARD TRICK 
The three-card monte games may all be gone, but Eliot Spitzer still has no 
problems employing card tricks. On November 20. the governor announced 
that the base fare to ride New York City's subways and buses would not rise to 
$2.25 at least until 2009. Thanks to a $220 million windfall resulting from 
increased ridership, real estate tax revenues, budget savings, and lower-than-
expected debt repayments, the cost of a single-ride MetroCard will not rise. 
The savings end there, however: Prices will still rise on the other cards and 
LIRR fares, which the majority of commuters use. 

THE GREAT PAINT DEBATE 
Gwathmey wins! Gwathmey wins! The Landmarks Preservation Commission 
decided at its November 20 meeting that the Solomon R. Guggenheim Museum, 
which is undergoing a $29 million renovation, will receive the same light 
grey paint job it has sported since a 1992 expansion by Gwathmey Siegel & 
Associates Architects. There had been talk of restoring the exterior to a light 
yellow, which was revealed when 11 layers of paint were peeled away; the color 
was said to be the preferred choice of Frank Lloyd Wright, who notoriously 
hated white. The commission decided to side with prevailing tastes and history 
and voted 7 to 2 to retain the grey paint. 

FULL STEAM AHEAD 
The first phase of the 2 ' Avenue subway got a major boost on November 
19 when the U.S. Department of Transportation announced it would provide 
$1.3 billion in federal money for the project. The money will cover roughly 
one-third of the expected $4 billion price tag for the first phase of the new line, 
which will have stops along 2"" Avenue at 96". 86"'. 72"", and 63"' streets. 
Completion is expected by 2014. when the line will begin running as an exten
sion of the 0 line. 

THE ROCK GOES GREEN 
Apparently. Jerry Speyer has been dreaming of a green Christmas. On November 
20 on the roof of 45 Rockefeller Center. Speyer, the building's owner, unveiled 
a 363-panel solar array the largest privately owned installation in Manhattan. 
In addition to reducing the center's peak energy loads and keeping 67.392 
pounds of carbon dioxide out of the air a year, the panels will also help power 
the first ever "green" Christmas tree at the Rock. The iconic tree will now be 
lit by 30.000 light-emitting diodes, replacing the traditional, unreliable strings 
of incandescent bulbs. 

.Srli(»p| n lM.SI A I . Airr.S' 

D C R I T 

The new MFA in Design Criticism at the School of Visual Arts is now accepting applica
tions for Fall 2008. This innovative two-year program trains students to research, analyze, 
and evaluate design and its social and environmental implications. Study with some of 
the best design writers and thinkers of our time, including MoMA design curator Paola 
Antonelli. Pentagram partner and cofounder of Design Observer Michael Bierut. former 
editor of I.D. Magazine Ralph Caplan. graphic design historian and critic Steven 
Heller, MeTropolis contributing editor Karrie Jacobs, and architecture critic Philip Nobel. 
The program is chaired by design writer Alice Twemlow. 

For a full list of faculty, curriculum information, and 
an application form, please visit: 
http://designcriticism.sva.edu 
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Anienriii Design (Masrinnclii Uciagawa and Sigl Moealingef), CIVIC lixcliange. Van 
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THREE LANDMARK 
DAYS-ONE 
INTEGRATED 
APPROACH 

F E B R U A R Y S - ? , 2008 
Sands Expo Center 
Las Vegas, Nevada 

A Leading Edge Intersection of Ideas, 
Issues & Trends for a New Era in 
Product & Design. 

REGISTER TODAY 
AND AVOID THE 

$50 ONSITE 
REGISTRATION 

F E E ! 

INTERSECTWEST.COM 

IntersectWest features innovative products and services at the intersection of commercial environment design and development. Over 100 
manufacturers will be showing the latest industry products. Who should attend? Architects, A&D Firm Principals. Contract Interior and Product 
Designers, Design/Build Firm Principals, Furnishings Dealers and Distributors, Facility Planners/Managers and Consultants and Corporate and 
Government Client Executives 

IntersectWest delivers a unique and fully integrated exhibit space and educational program experience that connects people to leading-edge ideas, 
issues, products and trends. CEUs for IntersectWest 2008 educational sessions are accredited by the Interior Design Continuing Education 
Council (IDCEC.) Through IDCEC, there is CEU reciprocity between ASID, IDC, IDEC and IIDA. All IDCEC-approved courses are automatically 
approved for all these organizations. 

C O M P L I M E N 

K E Y N O T E P R E S E N T A T I O N S 

, 2 0 0 8 
announced 

Kevin Danaher, Ph.D. 
author. Executive Director, 
Global Citizen Center and 
co-founder, Global Exchange. 

1̂  "Accelerating the Transition 
^ to the Green Economy' 

Thursday, Fe 

Cam Marston, Founder of 
Marston Communications 
"Four Generations in the 
Workplace: Searching 
for the Common Ground' 

TUESDAY FEBRUARY 5,2008 
Seminars 10;30 a m -3:00 p.m 
Keynote Presentation 4:00 p.m 
PrewewGa/a 5:00 p m -7:00 p.m. 

WEDNESDAY FEBRUARY 6 2008 
Exhibits 10:00 a.m.-6:00 pm. 
Seminars 10:30 a.m. -3 00 p,m 
Keynote Presentation 4:00 p m 

THURSDAY FEBRUARY 7,2008 
Exhibits 10:00 a.m. -3:00 p.m. 
Seminars 10:30 a.m. -3:00 p.m. 

ONEOF-A-KIND EDUCATION PLATFORM BRINGING TOGETHER THE INDUSTRY'S 
LEADING PRACTITIONERS AND THINKERS. 

Judith H Heenwagen, Ph.D., 
J H. Heerwagen & Associ
ates, Inc. 

E n e r g y A e s t h e t i c : 
n s e r v a t i o n T h r o u g h 

Matthew Kubik, IDEC, RA, 
Indiana University ' Purdue 
University Fort Wayne 

Jeanne Kopacz. ASID, IIDA. 
IFMA, IDEC, Allegro Interior 
Architecture of Boston 

Donna Kirby FAS ID 

KimberlylVlarks,ASID, IIDA, 
principal. The Marks Design 
Group, San Antonio 

Tim Springer, Ph.D., HFES, 
president. HERO, Inc. 

Industry Panel 

Alison Mason, principal, SunJuice 

s i g n : P l a n n i n g fo r 
i l l n e s s a n d O p e r a t i c 

Brett Blumenthal. senior strategist, 
Gensler, Ralph Newman, chief 
operating officer, WTS Interna
tional Chris White, senior vice 
president, planning and design 
services, WTS Intemational 

Deborah Dunning, CEO/founder, 
The Green Standard.org 
Robert Peoples, executive 
director, Care 

Kimberiy Marks, ASID, IIDA, 
principal, The Marks Design Group 

Bran Ferren, co-chairman. Applied 
Minds 

TITLE SPONSOR 

contract INTERIOR 
DESI(}N 

Dan Hill, president. Sensory 
Logic, Inc 

N e w I d e a s , O l d S p a c e s -
A d a p t i n g N u r s i n g F a c i l i t i e s 

f o r N e w 

Jeannette Steeves, Ph.D., 
Jeannette Steeves Interiors 

Eugene Lisa, vice president of 
sales and marketing, VERDE 
Interior Products 

Students should take full 
advantage of this exceptional 
event with top interior designers 
ASID professionals will be 
available to share their expertise 
as they assist attendees with 
portfolio and resume suggestions 
in one-on-one review 
sessions This is a valuable . 
opportunity to learn from leading 
industry professionals and it 
serves as a fantastic venue for 
networking! 

ASID Student Evaluation 1:30 p.m 

FOR EXHIBIT SPACE INFORIVIATION 

Stephan Phelps Chris Fonvil le 
Show Direclor (919) 553-9006 
sp.@lriaclexpo com conlracl®sprinlmail com 
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ADVANCED CNC FABRICATION ALLOWS BUILDERS TO GO BIGG 
JEFF BYLES LOOKS INTO HOW MUCH. 

EF 

Nestled high in the Swiss 
Alps, the tiny commune of 
Evolene is an unlikely place 
to find futuristic architec
ture. But there, amid rustic 
chalets and snow-capped 
mountains, is the unfold
ing saga of Frangois Roche 
and his competition-win
ning scheme for a museum 
of ice. 

The brief called for 
an exhibition space-cum-
shrine to commemorate 
the region's retreating 
glacial landscape. Roche, 
with his Paris-based firm 
R&Sie(n), proposed a 
structure of bladderlike 
forms evoking ice cavities. 
Like most architects today, 
Roche could order up 
a scale model of this 
swooping confection on 
a computer numerically 
controlled (CNC) milling 
machine or a three-dimen
sional printer. But to actu
ally build this beast? Thus 
began Roche's adventure 
into the future of digital 
architectural fabrication. 

The future, as it hap
pened, was not far away. 
Roche turned to a large-
scale CNC facility run by 
the company Ducret-
Orges, near Lausanne. 
Here, he found a five-axis 
machine originally devel
oped to create components 
to restore the region's 
medieval buildings. With 
a working area measuring 
40 meters long and 5 
meters wide, the machine 
could fabricate not just 
a model of the building, 
or small parts of it, but 
full-scale structural slices. 
"We discovered that we 
could produce an enor
mous piece," Roche said. 
Moreover, the five-axis 
router allowed him to 
realize the computer-
modeled design in its 
full ganglionic glory. "The 
jump to five-axis makes 
it all possible," he added. 
"Three-axis machines 
simplified the shape. Now 
with five-axis you get the 
original shape itself." 

To build the museum, 
which is currently in design 
development, Roche 
plans to take 1,000 locally 
harvested trees, turn them 
into plywood, and mill 
them into fragments 2.5 
meters wide by 7 meters 
long. These vertical 
"slices," each 90 centime
ters deep, will serve as the 
structural system, holding 
mechanical services with
in their depth. Assembled 
like a loaf of bread on site, 
the slices will be glued 
together with a resin sys
tem and wooden dowels 
(code-required concrete 
is used only in the elevator 
core). And it's all generated 
directly from Roche's 
computer model, which 
in turn drives the milling 
machine. 

While Roche's vision 
materializes, elsewhere 
in Switzerland researchers 
are working on even 
bolder fabrication plans. 
Architects Fabio Gramazio 
and Matthias Kohler, 

both professors at the 
Swiss Federal Institute of 
Technology in Zurich (ETH), 
have devised what they 
call the world's first flexible 
construction installation 
featuring an industrial 
robot. Mounted on a 
seven-meter-long linear 
track, and with a reach of 
three meters, the machine 
is designed to produce 
large building parts on a 
one-to-one scale. 

The robot, a German-
made KUKA model used 
in the automotive indus
try, works on an eight-axis 
system (including a turn
ing table) that enables it 
to go beyond subtractive 
processes (like milling) to 
additive procedures, such 
as building up porous con
crete modules or foaming 
polyurethane. The robot 
has even mastered the art 
of brick-laying. In a seam
less process controlled by 
design data, the machine 
will grab a brick, deposit 
glue, lay it in a custom 

The eight-axis robot , top, at 
ETH's digi ta l fabr ica t ion s tud io 
in Zur ich creates brick wal ls 
in cus tom pat terns. Above , 
a render ing of Sh igeru Ban's 
new Centre Pomp idou in Metz 
w i t h a hexagonal t imber roof, 
resembl ing the cane-work on 
a Chinese hat, fabr icated by 
a f ive-axis CNC mach ine . 

Opposi te page, top and 
midd le , the brick facade at the 
Gantenbe in W ine ry in Flasch, 
Swi tzer land, was created by 
ETH Zur ich 's robot. 
Oppos i te , below, Frangois 
Roche's M u s e u m of Ice w i l l 
be fabr icated f r o m large-scale 
st ructura l slices mi l led at 
a CNC faci l i ty near Lausanne. 
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pattern, and change tools 
to glue the bricks together. 
The results can be seen in 
the robot's first built project 
using digitally designed 
and fabricated brick walls. 
Collaborating with archi
tects Bearth & Deplazes, 
Gramazio and Kohler 
designed an undulating 
facade for the Gantenbein 
Winery in the Swiss town 
of Flasch. Completed in 
2006, the structure serves 
as a climatic buffer for the 
facility while filtering day
light through the subtly 
rotated bricks. 

Like proud parents, the 
architects see the project 
as a vindication of sorts 
for the robot's aesthetic 
savvy. "Stacking bricks 
was our 'proof of concept' 
that the digitally fabricated 
aggregation of materials 
offers architecturally 
expressive potential," 
Kohler said in an email. 
The architects, who also 

run an architectural prac
tice, Gramazio & Kohler, 

are now developing a 
mobile fabrication unit, 
housed in a shipping 
container, whose software 
allows their industry part
ner to create custom brick 
walls for clients. 

Whether robots or five-
axis CNC milling, some 
digital pioneers caution 
that one-to-one scale 
fabrication doesn't always 
add up. "Just blowing up 
the machines bigger and 
bigger doesn't really help 
in terms of scaling up from 
a model scale to the real-
world scale," said Fabian 
Scheurer of the Zurich-
based practice, designto-
production, whose projects 
have included parametric 
modeling for UN Studio's 
Mercedes-Benz Museum 
and fabrication strategies 
forZaha Hadid's 
Hungerburg funicular 
in Innsbruck. "All the 
machines that use homo
geneous materials like 3D 

printers or routers," he 

said, "very soon come to 

their limits if you try to 
scale up." 

Instead, Scheurer and 
colleagues break down 
structures into thousands 
of parts using the principles 
of mass customization. 
The Hadid project, for 
instance, called for dou
ble-curved glass panels 
held in place by 2,500 
individually shaped poly
ethylene profiles. The 
engineering partner pro
vided the geometry in the 
form of spline curves in a 
CAD model, and designto-
production automated 
the segmentation of the 
profiles, the placement 
of drillings, the nesting on 
boards, and the generation 
of code for the five-axis 
CNC router. 

The firm is now working 
on the new Centre 
Pompidou branch in Metz. 
Designed by Shigeru Ban 
and Jean de Gastines, the 
project features a sweep
ing roof made of glue-lam
inated timber hexagons, 

covered by a fiberglass 
and Teflon membrane. 
The double-curved beams 
are fabricated on a five-
axis mill, but first, the f irm 
had to tweak the struc
ture's geometry, since 
breaking down a structure 
into parts depends largely 
on the machines that will 
create those parts—their 
dimensions, tools, and 
scope of movement. 

And that's a principle 
architects don't always 
grasp, Scheurer said: "All 
this top-notch modeling 
software out there effec
tively hides the complexity 
of the geometry. But the 
complexity is back as 
soon as you try to break it 
down into segments and 
manufacture it." 

He added, a bit ruefully, 
"It's quite a challenge to 
find the geometry in the 
designs of the architect 
sometimes." 
J E F F B Y L E S I S A F R E Q U E N T 

C O N T R I B U T O R T O 4 N . 
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AARON SEWARD 
FINDS OUT 
WHAT I T TAKE: 
TO MAINTAIN 
TODAY'S 
ADVENTUF 
FACADES 

i 

At the Engineering Transparency 
conference at Columbia University 
in September, Laurie Hawkinson, of 
Smith-Miller+Hawkinson Architects, 
quipped that with all the glass we 
are using these days, how will we 
ever clean it? Her discussion of 
window washing began and ended 
there, but the comment revealed 
an issue that is a growing concern 
for architects around the world. 
As buildings use more glazing and 
become more complex in form, 
the systems for accessing their 
facades—not just for cleaning, but 
also for repair—have had to keep 
pace. Not that there have been 
any major revolutions in access 
technologies, but architects, one 
hopes, are taking facade access 
into consideration much earlier in 
the design process: If you can build 
that bravely curved or drastically 

angled envelope, you had better 
know how to get up there to keep it 
looking handsome (in an economi
cally feasible way) throughout the 
life of the building. 

Facade access technology has 
remained basically the same for the 
past 40 or 50 years. As was done in 
the time of the Seagram Building, 
you still hang a basket over the 
edge of the parapet, drop it down 
on ropes, and haul it back up. But 
two things have changed. For one, 
never-before-seen building profiles 
and rooftops crowded with 
mechanical systems have chal
lenged facade access engineers 
to fit their machines within tighter 

S p a c e s w h i l e p u s h i n g t h e m t o a t t a i n 

spans of over 100 feet and drops in 
excess of 1,000 feet. And secondly, 
this pushing of the envelope (along 
with code changes) has brought 

about a convergence of the sys
tems used in the United States and 
those employed in other countries. 

As with many aspects of the 
building industry, facade access 
technology developed along 
different lines in the United States 
than it did in Europe. This divergence 
in approach centered on one essen
tial point: Where to put the hoist 
that raises and lowers the basket? 
In Europe they favored mounting 
the hoist on the roof of the building 
and powering descent and lift from 
there, whereas here, with our love 
of individualism and need to be in 
control, we decided to put the hoist 
right in the basket. 

Both methods have their virtues, 
of course, and are suitable for a vari
ety of applications. The machinery 
for self-powered baskets, for exam
ple, is quite a bit cheaper than its 

roof-mounted counterpart. But roof-
mounted systems have become 
more sophisticated and versat i le-
employing cranes with telescoping 
booms and articulating heads— 
capable of reaching 100 percent of a 
building's envelope no matter how 
curvaceous it may be. This factor 
alone has made these systems 
a necessity for much of today's 
architecture. A quick glance around 
the recently completed high-profile 
buildings in New York, including the 
Hearst Tower, InterActive Corp's 
headquarters, and The New York 
Times Building, will reveal a spate 
of these European devices. The roof-

mounted systems are also more 
suitable for tall buildings since they 
store all excess rope, wire, or other 
necessary tools on the roof. Federal 
Occupational Safety and Health 
Administration (OSHA) code states 
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Roof moiinied hoist systems like the one used on the Hearst Tower, opposite page, were developed in Europe, while in the 
United Stales, the market grew up around sell-powered baskets, such as the parapet-mounted davit carriage on a building 
in Battery Park, above. Now new code requirements compounded with ever evolving building profiles have created a need 
in the United Slates for more versatile roof-mounted systems, such as the one at the Heast Tower, above right, that can cope 
with I t s inverted corners, and the one at The New York Times building, which can reach over its 75-fool screen walls. 

that rope cannot dangle beneath 
the window cleaning platform, 
meaning that self-powered sys
tems must hold all excess rope on 
the basket. And when an elevation 
is very high, the amount of rope it 
will take to reach all the way down 
can begin to outweigh the lifting 
capacity of standard hoists. 

Someone very recently noticed 
this problem and, despite the 
grumblings of the penny-pinching 
American building market, decided 
to do something about it. The 
American Society of Mechanical 
Engineers (ASME) A120.1-2006 
Revised Standard demands that 
buildings in excess of 490 feet use a 
system where the hoist is anchored 
on the rooftop. Of course, the vast 
majority of buildings going up 
across the country are well under 
490 feet, and the codes that govern 

facade access, like most codes 
in the building industry, are self-
enforcing and loosely policed. 
Furthermore, where there is one 
code that demands you do the 
utmost, there is another that allows 
you to put forth the least amount 
of effort, not to mention upfront 
capital cost. The International 
Window Cleaning Association 
(IWCA) 1-14 Safety Standard allows 
buildings under 300 feet tall to 
employ boatswain's, or bosun's, 
chairs—basically a plank dangling 
from a rope on which a window 
washer sits. 

In fairness, the IWCA standard 
was targeted at building owners 
who were not equipping their roofs 
with any system, an all too common 
phenomenon that led to workers 
tying off to vent pipes and then 
falling to their deaths. Liability con

cerns aside, facade access consult
ants, as a rule, do not recommend 
bosun's chairs. "Facade access isn't 
just about window washing, but 
about building maintenance," 
said Keenan Potter of Lerch Bates, 
one of the country's largest facade 
access consulting firms. "In bosun's 
chairs you can't replace glass, 
just wash windows." His point 
is an important one for those who 
think about the life cycle of build
ings. While expensive, the price 
of sophisticated facade access sys
tems is nominal when compared 
to overall building costs. And 
they get even cheaper when you 
considerthat in 15to 20 years, 
when your mullions begin to leak, 
you won't have to cover your build
ing in scaffolding just to patch it up. 

A A R O N S E W A R D I S A N A S S O C I A T E 

E D I T O R A T AN. 

I-A, 

H E A R S T TOWER 

The Hearst Tower has perhaps the most groundbreaking and 
sophisticated window washing system of any building in New 
York or the nation. What drove this innovation is evident from 
even a casual glance at the building: those "bird's mouths" 
in the corners courtesy of the diagrid framing system. To 
reach these tricky places, the basket—a long narrow scaf fo ld -
is hinged toward its middle, and the boom from which it 
suspends is capable of folding, thus creating a 90 degree angle 
in the platform. The rig can wrap around the corner and, as it 
descends into the bird's mouths, it can be configured to reach 
in and out of that gaping space by shifting the angle of the 
boom and platform. To keep the basket from blowing around 
in the wind, operators tie off to buttons on the facade, spaced 
approximately every 50 feet. 

l A C / I N T E R A C T I V E CORP 

lAC incorporates two facade access systems, one of them the 
product of the latest in engineering and technology, the other 
a throwback to the ancient world. The building itself consists 
of two distinct glass volumes: the tower and podium, both 
of which bulge and bow in a series of sail-like forms. The tower 
systein is akin to the crane found on Hearst, which rides around 
the roof on a rail to peer over each edge of the building. The 
boom itself can turn this way and that to align the basket to the 
facade's curvature. To reach into those especially tight crannies, 
there is a second, smaller basket. To reach the podium, davits 
are placed along the parapet of the setback, and window 
washers are lowered on bosun's chairs. On both tower and 
podiuin, window washers tie off to buttons. 

T H E NEW YORK T I M E S B U I L D I N G 

The New York Times Building's facade access system is perhaps 
the most conventional of the three, it just looks difficult because 
of those ceramic screens. In fact, their linearity provided the 
perfect place to imbed tracks for the basket, keeping it stabilized 
during descent—a technique much olderthan the buttons used 
on lAC and Hearst. The tracks also keep the personnel safe 
and protect the screen from being chipped. From the platform, 
window washers reach through the screen's ceramic bars with 
squeegees on sticks for washing. The real challenge here was 
building a crane that could reach up and over the building's 
screen walls, which range from 55 to 75 feet tall. To crest these 
heights, the crane sits on a platform 40 feet above roof level with 
an extra long and wide boom. 
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A R O U G H 
B E A U T Y 

AN I R R E V E R E N T C L I E N T AND T H E R E A L I T I E S OF B U I L D I N G G I N NEW YORK TAUGHT T O K Y O - B A S E D SANAA TO GET TOUGH. 

A L A N G. B R A K E S T E P S I N S I D E 

T H E NEW M U S E U M OF CONTEMPORARY A R T 

" M - f f i M 

ffiM 

Zon ing required 
a setback rough ly 
in l ine w i t h the 
bui ld ing 's th i rd box. 
A t ight budget 
prevented a fu l l 
bu i ld ou t to that l ine, 
creat ing the 
oppor tun i ty for 
SANAA'S playful 
compos i t i on . 

Some renderings, like some photo
graphs, become fixed in the brain. 
Architects equipped with ever 
more sophisticated techniques for 
producing ever more seductive— 
and seemingly real—images must 
contend with the expectations their 
renderings produce. Some visitors 
may grouse that the built reality 
of SANAA'S New Museum of 
Contemporary Art does not corre
spond exactly with the shimmer
ing rendering that the late Times 
critic Herbert Muschamp breath
lessly called "little SoHo lofts that 
died and went to heaven," but so 
much the better. The building's 
unexpected toughness is appropri
ate for its location on the Bowery, 
where a still-active flophouse sits 
next door and restaurant supply 
wholesalers line the block across 
the street, and for its client, known 
for showing experimental work and 
for eschewing the preciousness of 
more established institutions. 

Which is not to say that the build
ing doesn't shimmer, sometimes. 
When sunlight or nighttime illumi
nation strike the aluminum mesh 
cladding just right, it glints and 
sparkles. More often, however, the 
building appears somewhat muted 
except at the transparent street 
level, which, with its delicate elec
tronic signage, visible rear gallery, 
retail space, cafe, and exposed 
loading area, promises to be full of 
activity. This tension between still
ness and animation—emphasized 
so much further by the arrange
ment of the building's offset box
like floor-plates, perfectly balanced 
between the deliberate and the 
haphazard—creates a fascinating, 
somewhat off-axis terminus to 
Prince Street. 

Initially the architects had planned 
to clad the building in galvanized 
or stainless steel panels, but testing 
found that New York's lead-filled 
air would have quickly left the 

surface pitted and dirty, exposing 
its seams. Eventually, they settled 
on the mesh, an industrial material 
manufactured in England that 
was originally used to stabilize 
roadbeds. The sheets of mesh over
lap, creating an almost seamless 
look from the street. Suspended 
by simple aluminum clips, the 
mesh covers a system of extruded 
aluminum panels. "We wanted it 
to read as a single surface," said 
Florian Idenburg, one of the two 
people from SANAA'S office who 
relocated to New York to run the 
project. Gensler is the executive 
architect on the job, acting, said 
Idenburg, "like the big brother 
firm, showing us how things work," 
he said. 

The rugged materials are carried 
inside: poured concrete floors with 
circular scuffs from the finishing, 
plain white plaster and sheetrock 
walls, grids of fluorescent lighting, 
and polycarbonate panels over the 

skylights. Aluminum mesh is used 
on counters and shelving in the 
bookstore as a subtle marker of 
identity for the institution. "Initially 
the concept for the building looked 
luminescent, like a giant Noguchi 
lamp, but what they delivered is 
industrial strength," said Richard 
Flood, the New Museum's chief 
curator. "Since Dia in Chelsea 
closed, the city has lacked a museum 
with industrial strength galleries. 
These spaces are very virile with 
a real sense of purpose." 

Using ordinary materials, albeit 
carefully detailed, is something of 
a departure for SANAA, whose 
aesthetic identity has been defined 
by ultra-refined surfaces: nearly 
invisible glass walls, such as in the 
Tokyo Dior headquarters or the Glass 
Pavilion in Toledo, Ohio, or razor-
thin steel partitions, as in the House 
in a Plum Grove, also in Tokyo, 
Idenburg admits that the firm's 
comfort with commonplace materi

als called for a learning curve, but 
thinks it is better suited to their 
client. "They asked us to design 
a black box theater and we asked 
if we could make it white instead, 
and they said sure, we'll just paint 
it black if we don't like it," he said 
with a laugh. The architects may be 
prominent, but at the New Museum 
there are few sacred cows. "Sejima 
calls it beautiful rough," said 
Toshihiro Oki, the other member 
of SANAA'S office in New York, of 
principal architect Kazuyo Sejima. 

If the materials are simple, the 
sequence of spaces is rich. "When 
you are designing galleries for 
contemporary art, you are basically 
designing spaces for art that 
doesn't exist yet," said Idenburg. 
SANAA responded by creating 
three distinctly different galleries 
with varying levels of natural light. 
All three are restrained white boxes 
lit by grids of fluorescent tubes: 
unpretentious, blank canvases 
for artists and curators. The fourth 
floor gallery feels vast with 24-foot 
ceiling heights. An unadorned 
staircase edges outside the elevator 
core, offering a glimpse outside 
through a side window. This out
side stair is also the only point of 
access for a small art alcove, carved 
out of the building core, which also 
serves as an air return. The third 
floor is more moderately scaled 
at 21 feet high, while the second, 
accessed by elevator or through an 
internal stair in the core, is the low
est, at 18 feet, but has the largest 
floor-plate. Above the galleries, an 
event space offers sweeping views 
of downtown, including from a 
somewhat vertiginous glass railed 
terrace. Educational spaces and 
offices are located on the fifth and 
sixth foors. The top box holds 
mechanicals and is open to the sky. 

Flood praises the galleries, which 
at press time where just beginning 
to be filled with art. "Some people 
were concerned about the fluores-
cents, but they're proving to be 
wonderful for hanging art," he said. 
"There's something that's very hon
est about the lighting. It creates a 
very direct experience." This idea of 
honesty seems well suited for much 
of the work the museum shows, 
which, according to Flood, "often 
isn't interested in seamlessness. 
It shows the process of its making." 

SANAA'S work has often been 
referred to as evanescent, and their 
early conception of the building 
may have fit that description, but 
they have delivered a much firmer 
and well-defined work of architec
ture. By initially offering an image 
that could bewitch the imagination 
of the public—and perhaps more 
importantly, the imagination of 
the press—and then moving away 
from it to serve the needs of their 
client, SANAA has satisfied the con
temporary lust for spectacle while 
creating a museum building that is 
all about the art. A L A N G . B R A K E I S A N 

A S S O C I A T E E D I T O R A T AN. 



< 

>-
< 

a: 
LU 
m 

LU 
o 

D E C E M B E R 

WEDNESDAY 5 
LECTURE 
Sharon Marcus 
A p a r t m e n t Stor ies, Cit ies, 
and Home in IS th-Century 
Paris and London 
6:30 p.m. 

Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .org 

WITH THE KIDS 
N e w York City History Day 
4:30 p.m. 
M u s e u m of the City of 
New York 
1220 5th Ave. 
www.mcny .o rg 

THURSDAY 6 
LECTURES 
Roger Kahn, Dave Anderson . 
J i m m y Bresl in, et aL 
Wal ter O'Mal ley. 
Horace S toneham. and 
Rober t Moses: W h e n the 
Dodgers and Giants Left 
6:30 p.m. 
M u s e u m of the City of 
New York 
1220 5th Ave. 
www.mcny .o rg 

NYIT Solar Decath lon 
Discussion w i t h Faculty 
and S tuden ts 
6:30 p.m. 
Old Westbury Campus, 
Educat ion Hall 
Nor thern Blvd., Long Island 
www.ny i t . edu 

M i t ch Epstein, Br ian Wal l is 
Amer ican Power ; 
What ' s Really at Risk? 
7:00 p.m. 
Donnel l Aud i t o r i um 
20 West 53rd St. 
www.arch league.o rg 

EXHIBITION OPENING 
Cory Arcangel , Jakob 
Ko ld ing , Ryan McGin ley 
Ar t Basel M i a m i Beach 
Team Gallery 
83 Grand St. 
w w w . t e a m g a l . c o m 

FRIDAY 7 
FILM 
Learning from Bob and 
Denise 
(James Ventur i , 2007), 13 
m i n . trailer fo l l owed by O&A 
7:00 p.m. 
The Urban Center 
457 Mad ison Ave. 
www.arch league.o rg 

SATURDAY 8 
EXHIBITION OPENING 
Jane Benson, S tephen Collier, 
Diane Meyer, et al . 
Imag inary Essentials 
Cuchi f r i tos 
120 Essex St. 
www. lmcc .ne t 

WITH THE KIDS 
Family Day @ the Center: 
Fest ival of L ights, Session I 
11:00 a.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

Family Day @ the Center; 
Festival of L ights , Session II 
1:00 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .org 

The High and M i g h t y in 
Amer ica 
6:00 p.m. 
Met ropo l i tan M u s e u m of Art 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

TUESDAY 11 
LECTURE 
Jul ia Foulkes 
Streets and Stages: 
Urbanizat ion and the Ar ts 
after Wor ld War II 
12:00 p.m. 
The New School 
80 5th Ave. 
www.newschoo l .edu 

THURSDAY 13 
LECTURES 
J i m W h i t t e n 
Coffee and Credits: Energy 
Efficiency, Sustainabi l i ty , 
and Roof Insulat ion 
8:30 a.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .org 

Bob Wol f f , Rick Wolf f , 
John Wol f f 
Harvard Boys 
6:30 p.m. 
M u s e u m of the City of 
New York 
1220 5th Ave. 
www.mcny .o rg 

SYMPOSIUM 
Mi l t on Glaser, Steven Heller, 
El izabeth Resnick, et al . 
Designism 2.0; 
An Event in 3 Parts 

4:45 p.m. 
ADC Gallery 
106 West 29th St. 
www.adcg loba l .o rg 

EXHIBITION OPENING 
Olaf Bruen ing, Folkert de 
J o n g , Yun-Fei J i , et al . 
Mask 
James Cohan Gallery 
533 West 26th St. 
www. jamescohan .com 

FILM 
Riso amaro 
(Giuseppe De Sant is, 1949), 
109 m i n . 
6:00 p.m. 
M u s e u m of Mode rn A n 
11 West 53rd St. 
w w w . m o m a . o r g 

THEATER 
Unciv i l Wars; Co l laborat ing 
w i t h Brecht and Eisler 
8:00 p.m. 
The Kitchen 
512 West 19th St. 
www. thek i tchen.org 

FRIDAY U 
LECTURE 
Mark Shepard, 
A d a m Greenf ield 
Urban Compu t i ng and 
Its Discontents 
7:00 p.m. 
The Urban Center 
457 Madison Avenue 
www.arch league.org 

L IST YOUR E V E N T AT 
DIARY®ARCHPAPER.COM 

VISIT 
WWW.ARCHPAPER.COM 
FOR COMPETITION 
L ISTINGS 

SATURDAY 15 
SYMPOSIUM 
Marc Al t , Nicholas B lechman, 
Seymour Chwas t , et al. 
Cause/Effect; Design as 
Change Agen t 

8:00 a.m. 
Parsons the New School 
for Design 
T ishman Aud i t o r i um 
66 West 12th St. 
vmw.parsons .edu 

THEATER 
Hol iday Family Tree 
2:00 p.m. 
M u s e u m of the City of 
New York 
1220 5ih Ave. 
www.mcny .o rg 

SUNDAY 16 
EXHIBITION OPENING 
Lucian Freud 
The Painter 's Etchings 
M u s e u m of Mode rn Art 
11 West 53rd St. 
w w w . m o m a . o r g 

J A N U A R Y 

WEDNESDAY 2 
WITH THE KIDS 
Star t w i t h A r t at t he M e t 
3:30 p.m. 

Met ropo l i tan M u s e u m of Art 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

THURSDAY 3 
EXHIBITION OPENING 
M a t t Bol l inger 
The Hypno t i sm 
Plane Space 
102 Charles St. 
w w w , plane-space.com 

MONDAY 7 
LECTURE 
Klaus Jacob 
N e w York, C l imate Change, 
and Sea Level Rise; 
N e w Demands on Urban 
Planning and Arch i tec ture 

7:00 p.m. 
The Urban Center 
457 Mad ison Avenue 
www.arch league.org 

TUESDAY 8 
FILM 
Up f r o m Zero: 
A Documenta ry Fi lm on the 
Cleanup of G round Zero 
(Anne DeStefano-Suther land 
and Tim Baney 2003), 60 m i n . 
6:00 p.m. 
General Society of Mechanics 
and Tradesmen 
20 West 44th St. 
www.genera lsoc ie ty .org 

WEDNESDAY 9 
EXHIBITION OPENING 
The (Sel f )Promot ion Project 
apexart 
291 Church St, 
www.apexar t .o rg 

THURSDAY 10 
EXHIBITION OPENINGS 
Kat i Heck 
Mary Boone Gallery 
745 5th Ave. 
www.maryboonega l l e ry . com 

Christ ina Lei Rodr iguez 
Team Gallery 
83 Grand St. 
www. teamga l . com 

Form Is a Verb: Richard 
Pouset te-Dart D raw ings and 
Paint ings on Paper 
Knoedler & Company 
19 East 70lh St. 
www.knoed lc rga l le ry .com 

Warren Isensee 
Danese 
535 West 24th St. 
www.danese .com 

SATURDAY 12 
EXHIBITION OPENINGS 
Luis Gisper t 
Mary Boone Gallery 
541 West 24th St. 
www.maryboonega l l e ry . com 

Karen K i l imn ik 
303 Gallery 
525 West 22nd St. 
www.303ga l le ry .com 

SUNDAY 13 
EXHIBITION OPENING 
ARCO, Madr id 
Team Gal lery 
83 Grand St. 
www. teamga l . com 

TUESDAY 15 
EXHIBITION OPENING 
Ramak Fazel: 
49 Sta te Capi to ls 
Storefront for Art and 
Archi tecture 
97 Kenmare St. 

www.s to re f ron tnews .o rg 

WEDNEDAY 16 
LECTURE 
Design Remixed; 
Jakob Trol lback 
6:30 p.m. 

App le Store, Soho 
103 Prince St. 
www.a igany .o rg 

THURSDAY 17 
LECTURES 
Liz Kotz, Lawrence Weiner 
As Far as the Eye Can See 
7:00 p.m. 
Whi tney M u s e u m of 
Amer ican Art 
945 Mad ison Ave. 
www.wh i t ney .o rg 

Damon Rich 
Red Lines, Death V o w s , 
Foreclosures, Risk St ructures 
7:00 p.m. 
The Urban Center 
457 Mad ison Avenue 
www.arch league.o rg 

SATURDAY 19 
EXHIBITION OPENING 
Dan Per jovschi 
Lombard-Fre id Projects 
531 West 26th St. 
w w w . lombard- f re id .com 

TUESDAY 22 
LECTURE 
Shigeru Ban 
2007-8 Franzen Lecture 
on Arch i tec ture and the 
Env i ronment 
7:00 p.m. 
Great Hall 
Cooper Union 
7 East 7th St. 
www.arch league.org 

VIS IT WWW.ARCHPAPER.COM/DIARY.HTM 
FOR THE A R C H I T E C T ' S N E W S P A P E R ' S F U L L L ISTING 
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REFLECTION 
Lehmann Maup in 
201 Chryst ie Street 
Th rough February 2, 2008 

CAUSE & EFFECT 
Lehmann Maup in 
540 West 26th St. 
Th rough December 22 

As a ch i ld , Do Ho Suh rout ine ly wa lked th rough an ornate 
gate carved w i t h d ragons that connected t w o parts of his 
fami ly 's house in Seou l . Like a ghost ly m e m o r y , the art ist 's 
t ranslucent scu lp ture reproduces that gate, but replaces 
its so l id mater ia l i ty w i t h hand-sewn t ranslucent b lue ny lon . 
Two gates face each o ther across a hor izonta l p lane of 
ny l on ; the ent i re 21- foot -h igh sculpture is suspended in 
midair . The piece is meant to evoke ref lect ion on the 
s igni f icance of space and memory . Previously s h o w n at 
Hermes in Tokyo (above). Reflection compr ises the inaugural 
s h o w for Lehmann Maup in 's new, second gal lery space 
on the Bowery. There is a related show of Suh's work at 
the gal lery 's Chelsea loca t ion , wh i ch inc ludes his sculpture 
Karma and a massive insta l la t ion t i t led Cause & Effect. 

PRICKED: EXTREME EMBROIDERY 
M u s e u m of Ar ts & Design 
40 West 53rd Street 
Th rough March 9, 2008 

This is not your g randmother ' s do i l y—the intr icate 
mach ine-embro ide red creat ion by Laura Splan depicts 
the herpes v i rus. Her piece is one of m o r e than 70 in th is 
show, wh i ch explores the somet imes-surp r i s ing uses 
con tempora ry art ists are f i nd ing for the ancient craft o f 
embro idery . Some art ists make a p ierc ing pol i t ical point . 
For Garden Party, Christa M a i w a l d embro ide red bourgeois-
look ing, fr i l ly g i r ls ' dresses w i t h the faces of d ictators. 
Others exp lo re unconven t iona l mater ia ls ; Kale Kretz used 
human hair for a por t ra i t of a h u m a n m o u t h . Pieces such 
as Ange lo Fi lomeno's luxur ious ly ornate Death of Blinded 
Philosopher evoke awe at the i r intr icacy and ski l l ful 
execut ion. But even sewing-cha l lenged archi tects m igh t 
f i nd a thread of insp i ra t ion: One art ist wove the wo rds 
"embro ide ry penet ra tes" into a m u s e u m wal l . 
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I N T O T H E 
WOODS 
Martin Puryear 
M u s e u m of Mode rn Art 
53 West 51st Street, New York 
w w w . m o m a . o r g 
Through January 14, 2008 

RUNNING 
ON EMPTY 
1973: Sorry, Out of Gas 
Canadian Centre for Arch i tecture, 
20 Rue Baile. Mont rea l , Canada 
Through Apr i l 20, 2008 

Martin Puryear is a rare artist, 
a sculptor who still creates hand
made objects of wood; he does not 
shun the craft of sculpture. At 66, 
he hammers nails and bends wood 
into the patterns of woven baskets or 
a ship's hull. He can sand raw boards 
into marbleized surfaces or wind 
cedar strips into a Brancusian bird. 

Puryear's is not the vocabulary 
of installations, ready-mades, and 
found objects. He is a builder, and 
almost everything in the retrospec
tive of his work at the Museum of 
Modern Art (MoMA) is constructed. 
For more than thirty years, he has 
entered and understatedly chal
lenged a series of sculptural move
ments, stretching wood's formal 
vocabulary. Yet his focus isn't all 
formal; African-American history is 
often a subject. 

The MoMA show, organized 
by chief curator John Elderfield, 
follows Puryear's journey through 
his shapes. Long tool-shaped imple
ments hang in horizontal lines on 
the wall, like ancestral weapons. 
Sculptures too tall for most muse
um galleries rise dreamily toward 
a vanishing point. Perilously thin 
branches form a 36-foot ascending 
Ladder for Booker T. Washington, 
suspended in the air. In Desire, a 
huge wooden wheel some 16 feet 
high is affixed by an axle to an 
inverted basket. Puryear's mute ballet 
en bois makes MoMA's pompous 
atrium seem the right size for once. 

Upstairs, Puryear's works in wood 
move in and out of styles. Branches 
wound in circles on the wall mimic 
and mock minimalism. Reliquary 
(1980), a thick upright slab of ges-
soed pine that resembles a house, 
could be an ancient sarcophagus or 

a rural tombstone. Selfi 1978), a 
rounded upright hulk in red cedar 
and mahogany, is sanded smooth 
as a shaved head and painted 
black. It seems to be a meditation 
on anonymity not unlike Ralph 
Ellison's novel, Invisible Man. With 
Puryear, a piece is never just about 
one thing. 

And not all of his work is in wood. 
Some Lines for Jim Beckwourth is 
an homage to a slave living in the 
19"'-century American West who 
became a Crow chief and a scout for 
the United States Army. Each of the 
seven parallel strands of stretched 
rawhide on the wall has hair-like 
tufts on it, as if Beckwourth left 
part of himself on the barbed wire 
fences that demarcated the frontier. 

Born in segregated Washington, 
D.C. in 1941, Puryear abandoned 
painting for sculpture in 1968, work
ing with the humble forms of arte 
povera. By 1979, he had moved to 
quasi-abstract constructions, which 
evoke figures or familiar shapes on 
closer view. Sometimes he simply 
makes frames in woven cedar 
or hammered unfinished pine, 
suggesting works in progress, 
or creative endeavors revealed or 
turned inside out. Critics often cite 
his roots in craft, and Puryear, who 
studied furniture making, freely 
acknowledges this, but these roots 
show sparingly. His surfaces are 
often left raw, or covered with 
coarse black wire mesh. 

Any MoMA retrospective for an 
African-American artist is pivotal, 
but this one can't be called complete. 
No preliminary drawings are on 
view. Nor is work from before 1977, 
much of which was lost in a fire that 
destroyed Puryear's Brooklyn studio. 

S p r a y - o n polyurethane insulat ion, c i r c a 1981 

1973: Sorry. Ouf of Gas is a timely 
show at the Canadian Centre for 
Architecture CCA) that takes its title 
from the ominous signs at filling 
stations across North America that 
became familiar after the radical 
increase in oil prices triggered when 
Arab countries stopped exporting 

oil to nations that supported Israel. 
Its aim is to analyze the global con
sequences of the energy crisis and 
the responses they provoked in 
terms of architecture and urbanism. 
Huge photographs introduce the 
exhibition: streets in Germany, 
crowds of cyclists in the piazzas of 

Rome, and long lines of automo
biles waiting for gas in American 
cities. This worldwide approach, 
however, is soon abandoned in favor 
of a close-up on North American 
development of alternative energy 
sources with a particular focus on 
the counterculture. The curator. 

Mirko Zardini, explains this decision 
by celebrating the prescience of 
innovators such as Steve Baer (solar 
energy), Michael Reynolds (recy
cling), Eileen and Robert Reines 
integrated support systems) and 

Malcolm Wells (earth shelters); 
precursors that confronted a situa
tion similar to the one we are facing 
today—energy crisis, environmental 
emergency, and unbalanced use 
of resources. The parallel between 
the two periods is undeniable. 
Nevertheless, a sustained analysis 
of the European versus the North 
American reactions to the oil crisis 
would have helped to clarify prob-
ems the exhibition leaves open. 

The exhibition addresses the 
political dimension: An entire wall 
is devoted to televised speeches 
of world leaders reacting to the 
rise of the cost of oil. The empty 
promises of strict conservation and 
development of permanent renew
able energy sources that presidents 
Nixon (in 1973) and Carter (1977) 
made are self-explanatory. The U.S. 
government is still very far from 
instituting measures to ensure the 
application of the programs 
announced 30 years ago, and 
clearly without a strong political 

will to transform the patterns 
of production and consumption 
of energy, experiments and proto
types are condemned to oblivion. 

The political stance of a signifi
cant portion of the American coun
terculture also contributed to the 
inability of the pioneers of sustain-
ability to proselytize on a vast scale. 
Part of their attitude is conveyed to 
the visitors of 7575; Sorry, Out of 
Gas by interviews with the protago
nists, filmed in 2001, by the French 
scholar Caroline Maniaque. What 
the counterculture was preaching 
was a radical transformation of 
an entire way of life, the rejection 
of the consumerism and values 
of affluent postwar America. The 
inventors of the new alternative 
architecture were "drop outs," or 
"outlaw designers," operating out
side conventional politics, doing 
their best to maintain autonomy 
from the government and its infra
structures. They were also "against" 
architecture or advocates of an 
"architecture without architects." 
Most of the time, their proposals 
were presented in the form of do-it-
yourself manuals, with an emphasis 
on the engineering aspects and, 
almost invariably, a total disregard 
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Opposite: Self (1978) . Right: Brunhilde 
( 1 9 9 8 - 2 0 0 0 ) . 

Among 40 works, signature forms 
recur, like the snail or dinosaur 
shape of a framed base from which 
a long neck or crane-like appendage 
extends upward at about 
45 degrees. In Le Prix (2005), the 
"neck" is a chain—a suggestion of 
human bondage? Another Puryear 
staple is the veneer-like ribbon 
of wood that he bends, twists, or 
droops into a minimalist calligraphy, 
reminding us that inalleable wood 
is his alphabet. 

It's easy to call Puryear's work 
arcliitectural. He uses building 
materials and his structures are 
just that, structures. Brunhilde 
(1998-2000) is a weightless lattice 
cage of cedar and rattan, of 
Wagnerian proportions at eight 
feet in height. Yet what strikes us is 
the work's pattern and volume, not 
the space that it creates. 

Still, Puryear can't resist 
the architecture of surface. He 
decorated his black-mesh enclosure, 
Confess/ona/( 1996-2000), with 
a face-like scramble of holes and 
curves that resemble the windows 
of Le Corbusier's Notre Dame du 
Haut chapel at Ronchamp. Of 
Ronchamp, Puryear once said, "It 
captures a spiritual essence in a 
sculptural way." 

Puryear's new work tends toward 
the three-dimensional fable, the 
kind of statement made (or sought) 
by public art or monuments. 
These may be his real architectural 

creations, because scale and public 
siting gives them dramatic power 
as stand-alone constructions. 

CFAQ. along those lines, was 
commissioned for the MoMA exhi
bition. The title abbreviates the 
name of the company that ran trade 
between the French colonies and 
West Africa from the 19"' century 
until the postwar era of colonial 
independence. (Puryear spent two 
years observing traditional crafts 
and rituals while a Peace Corps 
teacher in Sierra Leone in the 1960s.) 
A long concave face carved in pine 
dike masks made by the Fang of 
Gabon) is embedded in a thicket of 
small pine crosspieces, which are 
nailed in an indecipherable pattern. 
All atop a wheelbarrow, it conjures 
up a historical paradox of treasured 
art carted off from pillaged lands. 
Somber and eloquent, it points to 
stories that future Puryear works 
might tell, D A V I D D ' A R C Y C O N T R I B U T E S 

R E G U L A R L Y T O A N A N D O T H E R P U B L I C A 

T I O N S I N C L U D I N G T H E ART NEWSPAPER. 

W W W . A R C H P A P E R . C O M 

C a r t e r dedicates solar pane 
of of the White Hou 

for formal and spatial qualities. 
The CCA show follows this attitude, 
assembling the exhibits according 
to the different strategies of energy 
conservation or production. 
Passive So/ar presents buildings 
designed to take advantage of 
solar heat; Active So/ar investigates 
technologies that capture and con
vert the sun's energy; Insulation 
and Underground Su/Vd/ngs intro
duces structures integrated in 
the landscape in order to conserve 
heat and preserve their surround
ings; l/V/ndtraces the development 
of windmills and turbine designs; 

and /nfegrafed Systems analyzes 
more complex apparatuses to 
control heating, cooling, ventilation, 
light, and food production for large 
groups of occupants. 

Most of the projects represented 
in the exhibition are situated in 
remote locations and many are 
illustrated with photographs 
taken during a legendary 1975 trip 
across America by photographer 
and author Jon Naar. This comes 
as no surprise given the anarchic, 
anti-urban ideology of much of 
the counterculture, a topic briefly 
touched continued on page 2 6 

TA 
A WALK 
Strange Details 
Michael Cadwel l 
The MIT Press, 239 p 
$19.95, 2007 

The most difficult part of writing 
intelligently about architecture 
may be how to write so that 
a reader has the vivid illusion of 
actually moving in, through, and 
around it. Try to recall the writing 
of major architectural journalists 
in terms of how well they gave you 
the feel of a building you never 
actually visited: More often than 
not, one remembers the outra-
geousness or primness of their 
opinions (Michael Sorkin or Ada 
Louise Huxtable), their activism 
(Blair Kamin or Allan Temko), 
or their fair-handed treatment 
of polarized ideologues (Robert 
Campbell). The more academically 
flavored writers range from the 
panoramic (Vincent Scully) to the 
hermetic (Peter Eisenman). 

Strange Defa//s follows none of 
these well-worn paths, and is thus 
the most astonishing example of 
innovative writing about modern 
architecture I have read in years. 
Architect and educator Michael 
Cadwell moves a reader through 
the immediate, sensual encounter 
with architecture with unsurpassed 
lucidity, poetic lyricism, and an 
engaging spirit of adventure. He 
does so over the course of four 
concise essays centered on four 
architects and their signature 
buildings. His book is a Baedeker 
to Carlo Scarpa's Querini 
Stampalia Gallery, Frank Lloyd 
Wright's Jacobs House, Mies van 
der Rohe's Farnsworth House, 
and Louis Kahn's Yale Center for 
British Art. 

Lef t : Carlo S c a r p a ' s Querini 
S tampal ia Foundation in Venice . 
Below: The Farnswor th House. 

meticulously argued theory of 
how the material, details, and 
structure of a building convey 
the meaningfulness of its design 
through our sensory engagement, 
and alchemizes it into lyrical and 
specific prose. The same architects 
Frampton spotlights—Scarpa, 
Wright, Kahn, and Mies—are 
recontextualized with stunning 
simplicity. Cadwell's Scarpa 
essay, itself as elegant a construc
tion as Scarpa's monuments, con
cludes with the disclosure of the 
author's blueprint for Strange 
Details: "Every essay was precipi
tated by a building visit, one that 
startled me. I grew up on a dairy 
farm where construction was as 
regular as milking cows, and I am 
now a practicing architect who 
teaches design and construction 
in the university. It is not surpris
ing, therefore, that what often 
startled me was unorthodox con
struction... After my initial visit, 
I read the available critical and 
historical commentary, all the 
while revisiting the building... 
If I remained flummoxed, as I was 

^ ::, by all four of these buildings, I 
^ 1 began to write." 

< With a forthright and sweeping 
2 historical consciousness untainted 
I by ideological proselytizing, 
* Cadwell has invented a new form 

of architectural writing fusing the 
personal essay, the journalistic 
critique, and the academic treatise. 
Perhaps Cadwell's novel form is 
a mapping of the deep psycho
logical experience, the unsettling 
Odyssey that happens when we 
puzzle over quizzical details 
marking major architecture. 

The Scarpa essay opens with 
Le Corbusier's puzzlement over 
Scarpa's design for the Querini 

Unifying the studies of these 
canonical architects is Cadwell's 
penetrating perception of the con
struction details that he describes, 
convingly, as strange. In the case 
of Scarpa's gallery, this results 
from the maze-like stone and con
crete motifs which contribute to 
the uncannily aquatic atmosphere 
of the building. Wright's Jacob's 
House presents the strangeness 
of a design communicated to his 
contractor through "Build the roof Stampalia. Then Cadwell segues 
first, and put the house under it," into how his teachers tried, unsuc-
resulting in oddly thin wooden cessfully, to make him pay atten-
walls that appear too insubstantial tion to Scarpa's achievement. The 
to support the house. The steel essay then leaps from Cadwell's 
frame of the Farnsworth House college days to his recent time as a 
was designed by Mies to deny any Fellow at the American Academy 
logical onlooker's comprehen- in Rome that gave him the oppor-
sion of how a steel frame should tunity to experience the Scarpa 

act structurally. And Kahn's 
Yale Center for British Art offers 
the disorienting strangeness of a 
monumental structure that some
how resists its own monumentality. 

Cadwell is most concerned with 
the telling evidence offered by the 
details of construction. In non-
academic language, he is focused 
upon experiencing, and faithfully 
recording for our delectation, the 
design surprises that arise from 
an architect's choice of materials 
and construction methods. His 
intellectual foundation, which he 
freely acknowledges, is Kenneth 
Frampton's seminal, Studies in 
Tectonic Culture: The Poetics of 
Construction in Nineteenth and 
Twentieth Century Architecture. 

Cadwell takes Frampton's 

he knew only from academic 
analysis. After that, Cadwell drops 
his personal reveries about Scarpa 
and the architecture of Venice 
and warmly announces, "Very 
well. Let's take a walk." 

Who could resist this invitation? 
N O R M A N W E I N S T E I N W R I T E S A B O U T 

P O E R T Y , J A Z Z , A N D A R C H I T E C T U R E 

F O R P U B L I C A T I O N S I N C L U D I N G AZURE 

A N D ARCHITECTURAL RECORD. 
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but not explored in the 
exhibition and catalogue. 

This is the show's greatest 
missed opportunity. In North 
America, nobody, and especially 
the "outlaw designers," ever 
dreamed of questioning the cul
ture of the automobile, proposed 
a massive development of public 
transportations systems, or really 
thought about reversing the trend 
of suburbanization—all logical 
measures to reduce consumption 
that did emerge from the European 
debate. The automobile, with its 
mythology of individuality, freedom, 
and self-sufficiency was a cult for 
the counterculture. 

Three projects illustrate urban 
prototypes, one German and two 
American. The German scheme for 
400 houses supplied with active and 
passive solar energy, by Oswald 
Mathias Ungers, was the result of 
an international competition 
launched in 1979, by the West 
German Ministry of Research 
and Technology. Of the American 
examples, the first (1979-1980), 
was built on the roof of a New York 
University building by the wind tur
bine's inventor, Barry Lebost, partly 
with the help of the New York State 
Energy Development Authority. 
The second (1976-1979) was the 
result of the initiative of a tenant-
owner cooperative on the Lower 
East Side of New York, helped by 

architect Travis Price and biologist 
Ted Finch, an expert in wind energy. 
It was a successful attempt to gain 
independence from the urban 
power grid, a success that led to 
a legal battle between Con Ed, 
the supplier, and the owners of 
the building. Against the European 
government-sponsored proposal 
promoting the common interest of 
saving resources and involving a 
famous architect, we see American 
schemes generated by individual 
initiatives, centered on the techno
logical solution and the will to 
obtain autonomy from public 
infrastructure. The two contrasting 
attitudes are worth exploring. 

Ungers is the only designer 
in the exhibition famous beyond 
his work on sustainable architec
ture. Again the show underlines 
a parallel between the seventies 
and the contemporary situation— 
the disjunction between research 
into engineering solutions, and the 
architectural debate that appears 
to follow its own separate agenda. 
Montreal architect Gilles Saucier's 
clever installation bridges this gap. 
Inspired by oil pipes, a dark, multi-
faceted and continuous element 
twists, turns, and transforms the 
geometry of the galleries as it 
passes through them, providing 
a link between the various themes. 

1973: Sorry, Out of Gas is the first 
major show developed by Mirko 
Zardini in his role as CCA director. 

a position he accepted in 2005 after 
acting as visiting curator since 2004. 
Zardini, working in tandem with 
Giovanna Borasi, curator of con
temporary architecture since 2005, 
has introduced at the CCA a less 
scholarly, more agile approach, 
proposing events accessible to a 
more diverse audience. The attitude 
in the current show is manifested 

by the attention devoted to popular 
culture, particularly in the section 
devoted to board games with titles 
like Oil: The Slickest Game in Town 
or Energy Quest, that reflect the 
desires and anxieties of the time. 
In the catalogue, edited by Zardini 
and Borasi, the opening section is 
dedicated to children. A delightful 
series of drawings by illustrator 

Harriet Russell compose a 32-page 
story that reinterprets in a humor
ous way the content of the exhibi
tion. This populist approach is 
valuable, especially when dealing 
with a subject that is so vitally 
important at this time. 

ALESSANDRA PONTE IS AN ASSOCIATE 
PROFESSOR AT PRATT INSTITUTE AND 
AT THE UNIVERSITt DE MONTREAL. 
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P e o p l e H e l p i n g P e o p l e 
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PUBLIC SAFETY 

Attend 
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Forum and Code 
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Hearings 
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MARKETPLACE 

Open: Boutique (p. 5): The display cases 
and wa i l panels for Ti f fany's Wal l Street 
were made by Mode rn Woodcra f ts , P.O. 
Box 464, Farmington Industr ial Park, 
Farmington . CT 06034,860-677-7371, 
www.mode rnwoodc ra f t s . com. The l ight ing 
was designed by Cooley Mona to Studio, 
665 Broadway, Ste. 706E. New York, NY 
10012. 212-674-4488, 
www.coo leymona to . com. The l ight ing 
f ix tures were suppl ied by TPL Light ing,171 
East Liberty St., Ste. 201 , Toronto , ON M6K 
3P6, 416-538-8989, www. tp l l i gh t i ng .com. 
Foster Cover (p. 7): The structura l engi
neer ing for the Ar lene Kogod Cour tyard at 
the Smi thson ian was done by Buro 
Happo ld , 17 N e w m a n St., London W I T 
1PD, Eng land, 44-20-7927-9700, 
w w w . b u r o h a p p o l d . c o m . Tho enclosure 
c ladding subcontractor for the canopy was 
Josef Gartner, Gar tnerst raSe 20, 89423 
Gunde l f i ngen , Germany , 00-49-9073 840. 
www. iosef -gar tner .de . The general con
tractor was Hensel Phelps Const ruc t ion , 
4437 Brookf ie ld Corporate Dr., Ste. 207, 
Chanti l ly, VA 20151, 703-828-3200, 
www.hense lphe lps .com. 
Archivia Beckons Bibliophiles (p. 13): 
The genera l cont rac tor for t he books to re 
was Crew Const ruc t ion , 200 Park Ave. 
Sou th , Ste. 1118, N e w York, NY 10017, 
212-505-3190. The w o o d w o r k w a s done 
by 10-31 Cabinetry, 2 West Cr i sman Rd., 
Co lumb ia , NJ 07832, 908-496-4946. The 
rugs were suppl ied by FLOR, 116 N. York 
Rd., Ste. 300, E lmhurs t , IL 60126, 
866-281-3567. 

Studio Visit: Resolution: 4 Architecture (p. 
14): The Bronx and Cape Cod houses were 
modular projects both fabricated by Simplex 
Homes, 1 Simplex Dr., Scranton, PA 18504, 
570-346-5113, w w w . s i m p l e x h o m e s . c o m . 
The general contractor for the Bronx house 
w a s V.A.M. Deve lopment , 7 Corporate Dr., 
Peekskil l , NY 10566, 914 737-4403, The 

general contractor for the Cape Cod 
house was Twine Field Cus tom Bui lders, 
130 Daniels Dr., Wel l f leet , M A 02667, 
508-847-7148. The structura l eng ineer ing 
for the Fire Island house was prov ided by 
Robert S i lman Associates, 88 Univers i ty 
PI., 10th f l . . New York, NY 10003, 
212 620-7970, www. r sapc . com. The 
general contractor was Island Paint ing & 
Cont rac t ing, P.O. Box 111, Ocean Beach, 
NY 11770, 631-583-9521. 
Hoist Me Up (p. 20): The facade access 
consu l tant for the Hearst Bu i ld ing was 
Lerch Bates, 8089 South L incoln St., Ste. 
300, L i t t le ton, CO 80122, 800-409-5471, 
www. le r chba tes . com. For the New York 
Times Bu i ld ing , the facade access consul t 
ant was Entek Engineer ing, 200 Broadway. 
Ste. 5, Troy, NY 12180, 518-274 5550. 
A Rough Beauty (p. 22): The facade con 
tractor for the New M u s e u m was M.G. 
McGrath , 1387 E. Cope Ave., Map lew ood , 
M N 55109, 651-704-0300, 
www.mcg ra thsh tm t l . com. The facade 
was des igned and bui l t by James & Taylor, 
Mi tchel l House, 2 M o n t e m Rd., Surrey 
KT3 3QW, England, 44-20-8942-3688, 
www. jamesandtay lo r .co .uk . The facade 
m e s h w a s fabr icated by The Expanded 
Meta l Company, RO. Box 14, Longhi l l 
Industr ial Estate (Nor th) , Cleveland UK 
TS25, England. 44-14-2986-7388, 
www.expandedmeta lcompany .co .uk . 
The storef ront , o rnamen ta l meta l , and 
archi tectural glass was fabricated by 
Compet i t ion Arch i tec tura l Metals, 52 
N e w t o w n Plaza, Plainview, NY 11803, 
516-753-6200, The cus tom mesh and poly
carbonate cei l ings were made by A d a m s 
Canpbel l , 15343 Proctor Ave., Los Angeles, 
CA 91745, 800-816-8830, 
www.adamscampbe l l . com. The electrical 
contractor was Dooley Electric, 45-54 37th 
St., Long Island City, N Y 718-937-0770. 

N A M I washbasin 
RAPSEL Spa 
www.rapsel . i t 
Ital ian designer Mat teo Nunziat i was 
cu t t ing and fo ld ing two pieces of paper 
w h e n he was insp i red to create th is 
or igami- l ike washbas in . Crafted of Nikron, 
a new mater ia l s imi lar to Cor ian, the 
washbasin 's l ight , boxy shape is all we l l 
de f ined angles and flat p lanes. In short , 
it's a quintessent ia l min imal is t b a t h r o o m 
f ix ture. Two 20-cent imeter shelves create 
a vani ty top, mak ing N A M I a mu l t ipurpose 
i tem capable of be ing moun ted onto 
the wal l or at tached to a washs tand . In 
the Uni ted States, the new product w i l l 
soon be avai lable in w h i t e at AF New York 
in Manhat tan 's Flat iron District. 

Ensemble Collection 
Domin ic Cr inson 
www.c r i nson . com 
The Ensemble Col lect ion is a sound wave-
themed col lect ion of wal lpaper and ceram
ic wal l and f loor t i les by Bri t ish designer 
Domin ic Cr inson. The col lect ion's ten 
designs come in a tota l of 21 color varia
t ions. One des ign . Acous t ic (above) , 
v isual ly conjures up free movemen t w i th 
f l ow ing swi r l designs, S y m p h o n y evokes 
layers of sound w i t h t igh t ly cur l ing 
spr ings, and Opera looks like a theatr ical 
cur ta in. The ti les and the text i le-f iber-
and-cel lu lose wa l l paper are m a d e f r o m 
nontoxic mater ia ls. Music to the env i ron
mental ly f r iendly ears. 

WWW.ARCHPAPER.COM 

C N C F A B R I C A T I O N 

a n d C O N S U L T A N C Y j 

SITU STUDIO 
r e s e a r c h design fabr icat ion 

p h o n e : 7 1 8 2 3 7 5 7 9 5 
w w w . s i t u s t u d i o . c o m 

^̂ ^̂  
Till P R I N C E T O N A R C H I T E C T U R A L P R E S S 

Green Roof— 
A Case Study 
Green roofs are the great green hope for 
advocates of more efficient and environmentally 
aware buildings. As the first to achieve the difficult 
balance between sustainability and aesthetics, 
M i c h a e l Van Va lkenburgh A s s o c i a t e s 
new green roof garden for ASLA headquarters 
in Washington. D.C. makes an ideal case study for 
architecture students and professionals. Christ ian Werthmann 

8.5 X 9 in. / 1 6 0 pp. / 1 3 0 color images 
$45.00 / Hardcover 

Green roofs are the great green hope for 
advocates of more efficient and environmentally 
aware buildings. As the first to achieve the difficult 
balance between sustainability and aesthetics, 
M i c h a e l Van Va lkenburgh A s s o c i a t e s 
new green roof garden for ASLA headquarters 
in Washington. D.C. makes an ideal case study for 
architecture students and professionals. Christ ian Werthmann 

8.5 X 9 in. / 1 6 0 pp. / 1 3 0 color images 
$45.00 / Hardcover Available from your local bookseller or www.papress .com 

ASSOCIATED FABRICATION CNC milling tSr" design cnllahoratinn 

N o n l i i r u h S i r c c n . Br.M.kivi i , NV 11222 (71H);W7 l.-):i(l ;iss(.. i;.u-(ll;ihri( ;ul ( .n. . urn 
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JpWSP ACOUSTICS 

CONSULTANTS IN ACOUSTICS, NOISE & VIBRATION 
FULL ARCHITECTURAL, MECHANICAL & ENVIRONMENTAL ACOUSTIC DESIGN 

SERVICES. NOISE & VIBRATION MEASUREMENT, ASSESSMENT & REMEDIATION 

For more information contact Andrew McKee - andrew.mckee@wspgroup.com 

475 FIFTH AVENUE, 9'" FL. NEW YORK. NY 2 ? (917) 273 9967 v m w . w s p a c o u s t i c s . c o m 
NEW YORK - LONDON - DUBAI - OSLO - STOCKHOLM WWW.WSpeS.com 

Digital Reprographics 
Document Ivlanagemenl 
Facilities Management 

Service Point 
• On-Site Services 

- Printing equipment, project tracking 
and expense recovery for your office 

• Scanning & Archiving 

• Project Team Web Tools 

• Printing & Copying Services 

11 E. 26th St., 10th Fl. I New York, NY I (212) 213-5105 
Service Centers in the Northeast, Mid-Atlantic, Orlando & Las Vegas I On-Site Sen^ices Nationwide 

(800) 448-6002 I www.servicepointusa.com 

The Archi tect 's Newspaper Marketplace showcases products and s e r v i c e s . 
Formatted 1/16 page, 1/8 page, or 1/4 page, black and white ads are available 
as at right. 

CONTACT: 
Diana Darling 
21 Murray St . , 5th Floor New York NY 10007 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
ddarling-^ archpaper.com 

newyork-architects.com 
Profiles of Selected Architec 

esto.com 
Definitive images of architecture, design, the built environment. 
Review portfol io selections of Esto assignment photographers. 
And see images of many recent award-winning design projects. 

estostock.com 
Thousands of images are online now. Search the photo archive. 
Your work can be part of this important research collection. 
Share your projects via online database with colleagues, clients. 

Nieuw 
Amsterdam 

Cabinetry Envisioned by Architects 
Produced for a Healthy, Sustainable, Inclusive World 

Architect • Kitchen Consultant 

Design Process — • Architect's 
Final Design 

I 
Construction 

K i t c h e n C o n s u l t a n t s to A r c h i t e c t s a n d D e v e l o p e r s 

G r e e n F r iend ly C a b i n e t r y a n d A D A C o m p l i a n t 

S a m p l e s a n d I n f o r m a t i o n 

C o s t A n a l y s i s 

C o m p l e t e S i te M e a s u r e m e n t s a n d S h o p D r a w i n g s 

S h i p m e n t , Del ivery , S t o r a g e 

P r o f e s s i o n a l Insta l la t ion 

35W 36th St 7th Fl New York, NY 10018 By Appointment Only 

212-631-0351 www.nakitchens.com 

w ava i lab le : t h e M W E Terra S y s t e m fo r t h i ck so l i d w o o 

incex 
available through 



SOUNDPROOFING, ACOUSTICS, NOISE & VIBRATION CONTROL SPECIALISTS 

Commercio 
Industrial 
Residential 

Home Theater 
Pro Audio 
Schools 

Gun Ranges 
House of Worship 
Hospitals 

Call Centers 
Noise Control 
Acoustics 

Soundproofing 
Enclosures 
Noise Barriers 

A c o u s t i c a l S u r f a c e s , I n c . 
123 Columbia Court North, Suite 2 0 1 , Chosko, M N 55318 
E-mail: sales@acousticalsurfaces.com • Fax : 9 5 2 - 4 4 8 - 2 6 1 3 

Website: www.acous t ica lsur faces .com 

NOISE CONTROL HELPLINE: 1 - 8 0 0 - 4 4 8 - 3 1 5 1 

W e Identify and S . T . O . P . Your Noise Problems 

DOME'L SLIDING DOOR REPLACEMENT SYSTEM 
OUTDATED SLIDER 

—excfssivE 
C0NDENSAT10I 

FAULTY 
LATCH 

(HI!,(,11) 

WAILK Ll.ftKi Alll INFrallATION 

WEATHERPROOF DOOR SYSTEM 

HINGED 
H DOOR 

SWINGS IN 
AND OUT 

ft LOCATION 
OPTIONAL 

•BMULTIPOINT 
LOCK WITH 
HUGGED 

II DEAD BOLT 

'fr OPTIMAL 
THERMAL 
PFflCIENCV 

BEFORE 
D o m e ' l I n c . 8 0 0 - 6 0 3 - 6 6 3 5 
9 7 3 - 6 1 4 - 1 8 0 0 F a x 9 T 3 - 6 1 4 - 8 0 1 1 
3 Gninwaid Street Clifton, New Jeisey 07013 
w w w . d o m e l i n c . c o m 

AFTER 
Leakproof, Air Tight, Trouble-Free, 
All Glass. FITS IN SAME SPACE AS 
TROUBLESOME SLIDING DOOR. 

FARBER BROCKS & Z A N E L.L.P. 
Allorncvs al Law 

* COUNSEL TO DESIGN PROFESSIONALS 

* CONTRACT REVIEW, DRAFTING AND NEGOTIATION 

* REPRESENTATION AT PROFESSIONAL DISCIPLINARY PROCEEDINGS 

* RISK MANAGEMENT COUNSELING 

* CONSTRUCTION LITIGATION 

* CORPORATE MATTERS 

* FEE DISPUTES 

Farber, Brocks &. Zane L . L . P . 
51 Charles Street, 2nd Floor 
Mincola, New York 11501 
Tel (516) 739-5100 
mail@fbzlaw.com 
mvw.fbzlaw.com 

Attorney Advertisement 

5 2 1 E. n t h S t . 

T. 2 1 2 . 4 7 3 . 8 0 5 0 

W W W . P K 3 0 S Y S T E M s y s t e m 

The F i^s t Materials. Extraordin^ 
tent ln to Aesthetic 

Sliding|Door System 

fy Engmeen 
Superior 

architectural models - imaging - effects - done well 

C o n t a c t : E d W o o d or L e s z e k S t e f a n s k i 
6 6 W i l l o w A v e , H o b o k e n , NJ 0 7 0 3 0 2 0 1 . 4 2 0 . 4 7 0 0 (p) 2 0 1 . 4 2 0 . 4 7 5 0 (f) 

www.radii inc.com 
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RECRUITMENT AGENCIES 

D E S I G N 

talent acquisition + 
career management 

for the 
built environment 

professions 

national 
intemational 

Are you interested in learning about 
career opportunities or cunous about the 
marketplace for Architecture + Design 
professionals and want to explore 
confidentially? The following is a select 
list of positions: 

ASSOC. DIR. UNIVERSITY PLANNING 
(Licensed Architect or Planner (2) - CT) 

PROJECT MANAGEMENT 
(Hospitality.Entertain, - NY. SF. SEA) 

ASSOC. PRINCIPAL - MECH. ENG. 
(Cultural. Sports. Comm - NY, LA) 

SENIOR HEALTHCARE ARCHITECTS 
(LA. San Francisco. Seattle. New York) 

SR. ARCHITECT - SCIENCE + TECH 
(H/C. Educ, Phanna - SF, LA, OH) 

SR. ARCHITECTURAL DESIGNERS 
(H/C. Comm, Hospitality - LA. SF. NY) 

PROJECT ARCHITECTS - INT. to SR 
(Healthcare. S+T - NY. LA, SF, UK) 

PROJ. ARCHITECT/PROJ. MANAGER 
(Hospitality. Cultural. Resid. - NY, SF) 

INTERMEDIATE DESIGN ARCHITECTS 
(Hosp, Ent. Rtl. Comm - NY LA, SF) 

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A/E/C firms + professionals 
nationally & internationally. 

Please send your resume to Lonny 
Rossman. AIA or Greg Silk at 
careers@apipartners com 

646.522.6202 
610.660.6128 

international talent acquisition 
career management 

api p a r t n e r s , i lc 

microsol 
resources 
B e s t C a r e e r O p p o r t u n i t i e s 

f o r D e s i g n P r o f e s s i o n a l s 

At Microsol Resources, we vi/ork 
with talented people and help them 
build their careers. We strive to pro
vide a personal, tailored service 
to meet your individual needs. Our 
team of placement specialists is 
comprised of architects and design 
industry HR veterans. We work with 
the top international architectural 
and design firms who are looking to 

I the following positions: 

PROJECT M A N A G E R S 
with 10+ years experience to lead 
teams on corporate interiors, lux
ury and high-rise residential, retail, 
hospitality, and healthcare projects. 
Develop an understanding of over
all project goals and parameters 
including client objectives, design 
criteria, construction and design 
budget, and schedule requirements. 
Establish a comprehensive work 
plan, lead client meetings, and 
presentations. 

PROJECT ARCHITECTS 
with 7+ years experience in corpo
rate interiors, luxury and high-rise 
residential, retail, hospitality, and 
healthcare projects. Champion 
the project's design intent by pro
viding technical leadership through 
DD and CD to assure delivery of 
accurate, detailed, and coordinated 
project documentation amongst 
all disciplines. Perform related 
construction administration tasks 
including shop drawing review, RFI 
clarification, and change order 
preparation. 

ARCHITECTURAL DESIGNERS 
with 7+ years experience responsi
ble for design development for 
mixed-use projects within a collab
orative team environment. Formu
late project approach, create 
design concepts and alternatives, 
manage day to day design process 
consistent with the project's pro
gram, budget and time constraints, 
participate in client meetings and 
presentations. 

CONSTRUCTION ADMINISTRATORS 
with 10+ years experience admin
istering contracts from startup 
to closeout for large scale, core & 
shell building projects. Act as pri
mary contact between CMs, GCs, 
and architects. Review and interpret 
CDs, prepare change orders, moni
tor RFI's, submittals, and perform 
periodic construction site visits. 
Make recommendations and con
sult owner on all issues related to 
the project. 

These are just a sampling of over 
50 open positions we have cur
rently with our clients. For a com
plete listing of opportunities, 
please visit us at 
www.microsolresources.com 

To initiate a dialogue, please send 
your resume in confidence to 
recruiter@microsolresources.com 

Place your c lassi f ieds with The Architect's Newspaper 
$ 5 0 . 0 0 to post on- l ine, $150.00 to post on- l ine w i th 6 0 words 
c lassi f ied l is t ing in the newspaper. 

CONTACT: Andrew Griffin 
Advert ising Sales 
21 Murray St . , 5th Floor New York NY 10007 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
classif ied5(a>archpaper.com 

Rut 1 Hi rsc 1 Associates Inc. 
As the most recognized Archi tectural Search 
Firm in New Yorl< City, we represent a broad 
cross-sect ion of Arch i tectura l . Design and 
Inst i tut ional f i rms in the tr i-state area. 

Listed here is a sampl ing of current posi t ions: 

TECHNICAL DIRECTOR, LEED Cert i f ied, 
Registered Architect to assume responsibi l i ty 
for leading the Qual i ty Assurance and Technical 
Excellent Procedures for the f i rm . 

ARCHITECTURAL DESIGN DIRECTOR to jo in 
suburban off ice, as a Partner, for a large New 
York f i rm w i t h a var ied practice. 

SENIOR INTERIOR DESIGNER f o r l h e inter ior 
componen t of large Archi tectural pract ice w i th 
educat ional , civi l and corporate projects. 

PROJECT MANAGER w i th diverse g round up 
bu i ld ing experience ga ined in h igh prof i le f i rm , 
and some market ing savvy. 

PROJECT ARCHITECT / PROJECT MANAGER 
w i t h residential exper ience for t own Houses and 
suburban Residences. 

Ruth Hirsch Associates Inc. 
Emai l : info @ ruthhi rschassociates.com or 
Fax: 212-396-0679 

ROZ GOLDFARB ASSOCIATES 
Leading recru i tment and search consul tancy 
w i th des ign and management ass ignments in 
architecture, inter iors, retai l , brand env i ron
ments , env i ronmenta l graphics, and exh ib i t ion 
design. A m o n g t h e m : 

- URBAN PLANNERS - in ternat ional , educat ional 

- SENIOR PROJECT ARCHITECTS -hous ing, 
inst i tut ions 

-SENIOR EGD - resorts, way f ind ing 

- I N T E R I O R DESIGNER - retail deve lopment 

- DESIGN ARCHITECTS - hospi ta l i ty , commer 

cia l , retail 

Visit our w e b site. Contact Margot Jacqz. 
www. rgarec ru i t i ng .com 

EMPLOYMENT 

2 POSITIONS 
ARCHITECT W/ 2 -4 YRS EXP. 
AND ARCHITECT W/ 8-10 YRS EXP. 

ikon.5 architects, Pr inceton, NJ . Candidates w i l l 
be key t eam members in the des ign & tech dev 
of vary ing size projects f r o m SD thru CA. 
Graphic skil ls, des ign focus, tech excel lence a 
must . Fax 609-919-0088 
mdeak@ikon5arch i tects .com. 

LEAD ARCHITECT 
The Pratt Center for Commun i t y Deve lopment 
works for a more just, equi table, and sustainable 
ci ty for all New Yorkers, by e m p o w e r i n g c o m 
muni t ies to plan for and realize their futures. 

We seek an architect to prov ide design, feasibi l i 
ty/zoning analyses, and p lann ing for not- for 
prof i t commun i t y -based organizat ions in New 
York City. The successful appl icant w i l l wo rk 
w i t h the director of real estate deve lopment to 
prov ide coord inated support that helps these 
groups advance their projects, organizat ions 
and commun i t i es . We require at m i n i m u m a 
B'Arch and 5 years' professional archi tectural 
wo rk exper ience. 

For a complete posit ion descript ion, requirements 
and appl icat ion procedures, please visit our 
webs i te at www.pra t l .edu / jobs . For more about 
Pratt Center, please visit www.prat tcenter .net . 

Pratt Insti tute is an equal oppor tun i t y e m p l o y e r 

www.apipartners.com 
W W W . A R C H P A P E R . C O M / 
C L A S S I F I E D S . H T M 

EMPLOYMENT 

S A W Y E R / B E R S O N 
AHCHITECTURE & LANDSCAPE ARCHITECTURE. LLP 

SAWYER/BERSON ARCHITECTURE & 
LANDSCAPE ARCHITECTURE, LLP 
POSIT ION: PROJECT ARCHITECT 
LOCATION: MANHATTAN 

Award -w inn ing , interdisc ip l inary NYC f i rm spe
cial izing in h igh-end residential des ign seeks 
Project Architects. 

Project range includes pr ivate homes and gar
dens, townhouses , apar tments and roof terraces 
in both t radi t ional and modern vocabular ies. 
Appl icants are we lcome to visi t 
www.sawyerberson .com to v iew the f i rm's work. 

Selected appl icants shall be able to work inde
pendent ly and as part of a team on all aspects 
of the design process f rom site p lann ing th rough 
construct ion detai l ing and management . 
Thorough appreciat ion of both modern and tra
di t ional design, s t rong hand d raw ing and graph
ic skills and excellent prob lem-so lv ing abil i t ies 
are required. 

Posit ion requires a Bachelor's in Archi tecture, 3+ 
years experience in an archi tecture or landscape 
archi tecture f i r m , and demonst ra t ion of s igni f i 
cant const ruct ion documents experience. NYS 
registrat ion and a Master 's in Archi tecture are 
preferred. 

Salary commensura te w i th exper ience. 
Please emai l resume and work samples to 
rh i l l@sawyerberson.com. Please indicate the 
pos i t ion you are app ly ing for in the subject l ine. 

STUDIO U+A, LLC. NEW YORK 
Grow ing architectural f i rm in NYC w i th off ices 
in London and India seeks h ighly mot iva ted 
JUNIOR / INTERMEDIATE ARCHITECT w i t h 
CAD prof ic iency to work on off ice, hous ing and 
hospi ta l i ty projects. 

Forward CV to jdepace@stud ioua.com. 

ARCHITECTS 
Smal l (8 to 10 person), award w inn ing , des ign 
or iented, ful l-service f i rm in New Haven, 
Connect icut w i t h p r imary focus on col lege and 
universi ty wo rk is accept ing inquir ies regard ing 
the fo l l ow ing posi t ions. 

INTERMEDIATE ARCHITECT—5+ years experi
ence in des ign and technical p roduct ion . Must 
be prof icient in Au toCAD. Good commun i ca t i on 
skills. Fluent in Engl ish. REVIT and Sketch-up a 
plus. 

JUNIOR ARCHITECT—3+ years exper ience in 
design and technical p roduc t ion . Must be prof i 
cient in Au toCAD. Good commun ica t i on skills. 
Fluent in Engl ish. REVIT and Sketch-up a plus. 

INTERN ARCHITECT—1+ years exper ience in 
design and technical p roduc t ion . Must be prof i 
c ient in Au toCAD. Good commun ica t i on skil ls. 
Fluent in Engl ish. REVIT, Sketch-up, Adobe 
Photoshop a plus. 

Successful candidates w i l l be mot iva ted , we l l -
rounded team players. Full benef i ts. Send qual i 
f icat ions to R2-C2@hotmai l .com. 

B U S I N E S S S E R V I C E S 

a b @ a n d r e a b r i z z i . c o m 
w w w . a n d r e a b r i z z i . c o m 

RUNROBOTS 

ful l service webs i te des ign and v ideo product ion 

in fo@runrobots .com 

h t tp : / /www. runrobo ts .com 
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your office. Empower yourself. Power 800.371.0130 ext #2 

Office and Project Management Software ... Designed by Architects for Architects 
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