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FOR O’TOOLE’S DEMOLITION
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The only thing gloomier than the weather on
October 28 were the members of the
Landmarks Preservation Commission as
they decided on the fate of Albert C. Ledner’s
iconic O’Toole building, which St. Vincent’s
Hospital hopes to demolish and replace with
a new 300-foot-tall hospital facility.

“This is the most distressing challenge to
the landmarks law that I have witnessed
since the Grand Central case in the 1970s,”
commissioner Roberta Brandes-Gratz said.
Fred Bland, the commission’s newest mem-
ber, said he awoke at 3:30 that morning,
unable to sleep, and stood out in the rain at
dawn for one last look at O’Toole. He had
hoped it would help his “highly frustrating”
decision between                  continued on page 5

We Don’t Testwell
At one point in time, the name Testwell
Laboratories was probably an accurate
moniker, but now it just seems like a bad
joke. On October 30, Manhattan District
Attorney Robert Morgenthau indicted the
company and seven of its operators on a
litany of racketeering charges for not testing
at all. According to the indictment, the firm,
which is one of the city’s busiest concrete
testing companies, did not perform work it
had filed—and billed—for on 102 projects,
including some of the city’s most significant
and recognizable, both under construction
and long-complete.

Both Morgenthau’s office and the

Department of Buildings said they have
investigated some of the buildings and
intend to do so for all, but the buildings do
not appear to be in danger of falling down,
though the concrete used could have a
shorter lifetime than it otherwise would.
“These charges are serious,” Morgenthau
told the Associated Press.“But these actions
endangered lives of people, and that makes
them doubly serious.” (Calls to the company
and its attorney were not returned.)

The indictment includes a full list of the
projects affected by Testwell, which, from a
design perspective, is dizzying. Most notable
is the Freedom Tower,        continued on page 8

CONCRETE CONTRACTOR INDICTED FOR IGNORING 102 PROJECTS

BROOKLYN BRIDGE PARK GETS
PHASE 1 FUNDING

Barely a week after it was announced that
Foster + Partners would be designing a new
$250 million circulation library to be housed
within the halls (and under the Rose Reading
Room) of Carrere & Hastings’New York Public
Library on 5th Avenue, a quieter project, but
one with more impact on the street, was
unveiled: the Sperone Westwater Gallery on
the Bowery.

The transformation          continued on page 5

A bright spot opened in the state’s dreary
economic-development outlook on
October 22 when the Brooklyn Bridge Park
Development Corporation authorized
funds to start construction on the water-
front project’s first phase of development
on a pier in Brooklyn Heights. The board
ok’d a $47 million construction contract
for the space just south of the developed
pier beside the                continued on page 10
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ORANGE COUNTY GREAT PARK 
IS READY FOR TAKEOFF.
SEE PAGE 30

GREEN XL
THE BEST NEW IDEAS IN 
SUSTAINABILITY ARE THE 
BIGGEST. PLUS LEARNING FROM
4 TIMES SQUARE. PAGES 30–35

One of Testwell’s many strikes.
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When you buy Autodesk Revit software, you want more than just a

box — you want a complete solution. Our team of highly trained

application specialists offers superior training, implementation, and support

services, ensuring a successful transition from traditional CAD to BIM. 

With over 20 years of experience providing Autodesk software and 

services to the AEC industry we guarantee you will never be left simply

holding a box. Get the most out of your Autodesk BIM software — 

call Microsol Resources today!

GET THE MOST OUT OF YOUR 
AUTODESK BIM SOFTWARE

Providing Software And Services To The Architectural
And Engineering Communities For Over 20 Years

NEW YORK  •  NEW JERSEY  •  PHILADELPHIA

Premier Solutions Provider
Building Architecture Authorized Value Added Reseller Authorized Training Center

214 West 29th Street 
New York, NY 10001
PH: 212.465.8734 • FX: 212.967.0910

Microsol Resources  

m i c r o s o l r e s o u r c e s . c o m
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M A N H AT TA N
A&D Building

150 E. 58th St.
212.688.5990

S O H O
96 Spring St.

212.680.9000

M T.  K I S C O
369 Lexington Ave.

914.666.5127

F A R M I N G D A L E
224 Route 109
631.391.9506

W E S T B U R Y
75 Garden St.
516.997.9200

Q U E E N S
57-22 49th St.

Maspeth
718.937.9500

C I T Y
207 E. 119th St.

Manhattan
212.369.2000

B E D F O R D  PA R K
3150 Jerome Ave.

The Bronx
718.584.1351

WE’RE HELPING TO TURN 
THE BIG APPLE GREEN.
Davis & Warshow is your resource for plumbing and 
heating products that meet the highest standards of 
water conservation and efficiency. Also, we’re going 
Practically Green, implementing programs to reduce 
waste, increase awareness and support environmental 
programs in and around New York City.
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We can achieve your vision. 

 Concerned with

 Your Vision. BUT You Got This.

  Glass Distortion?

One Gateway Boulevard, P.O. Box 427,  Pedricktown, NJ 08067 
 PHONE: (800) 257-7827  FAX: (856) 299-4344  www.jeberkowitz.com

Printpack Corporate Headquarters, Atlanta, GA
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PO
T When a steam pipe exploded in Midtown last July, and the I-35

bridge in Minneapolis collapsed just weeks later, people around
the country began listening to the Cassandras who had been
warning about the decrepit state of our infrastructure, urban and
rural alike. The American Society of Civil Engineers estimates 
that the cost of bringing it all up to date would be $1.6 trillion, and
at the time, that number seemed just impossible—would Congress
ever allocate that kind of money to something as unsexy as infra-
structure? No way. 

Fast forward 15 months—and one $700 billion bailout later—
and it doesn’t seem so crazy. More traditional quarters of the
Republican Party may regard New York Times columnist David
Brooks as the skunk at the picnic, but he is squarely in line with 
a growing number of people who believe that the one way to pull
us out of the looming recession is to devote significant federal
resources to public works, especially those that focus on trans-
portation and the development of alternate sources of energy. A
“Green New Deal” has been championed in one form or another
by people across the political spectrum: President-elect Barack
Obama, Al Gore, T. Boone Pickens, the Regional Plan Association,
and even Martin Feldstein, the economist who advised President
Reagan on policy. 

For New York City, and the Northeast in general, Brooks’ argu-
ment for transportation spending is the central one. In a recent
Times column, he suggested a “National Mobility Project,” which
argues that we should take the mix of fiscal stimulus and research
in alternative energy, and focus it on the realm of transit. This
makes sense: Many supporters of a Green New Deal advocate 
turbine farms in the Southwest and the Dakotas to capture that
region’s least-exploited resource, the wind. Our version of that 
is our regional transit system—everything from Amtrak and
Metro-North to NJ Transit and the MTA. One of the Obama cam-
paign’s platform issues was a commitment to thinking about cities
on a metropolitan scale, and that means thinking about trans-
portation of every kind. 

One of the most striking elements of the Skyscraper Museum’s
recent symposium on density in Hong Kong was the way that 
the government there believes in the centrality of investment in
infrastructure and transit to future development. Project after
project detailed train stations built before the new neighborhoods
that would use them, and the assembled panel of New Yorkers—
including MTA commissioner Elliot Sander, Port Authority chief
Chris Ward, and developer Vishaan Chakrabarti of the Related
Companies—looked on with a mixture of awe and envy. There 
are many reasons why the Hong Kong model wouldn’t work here,
but the straightforward premise that infrastructure feeds growth
does. Architects, developers, planners, and urbanists have a rare
opportunity to argue for the kind of investment that will strength-
en the city and its connections to the region. If the Obama admin-
istration does in fact begin to formulate an infrastructure-based
stimulus program, New York must be a part of it. ANNE GUINEY
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THE HARDEST CHOICE continued

from front page  preserving a one-of-
a-kind building and expanding the
increasingly limited medical facilities
downtown.

“In a perfect world, no individual
landmark or contributing building
would ever be demolished,” Bland
declared. “But we live in New York,
a place very much grounded in real-
ity.” And with that, he cast his vote
in favor of the hospital. By a tally of
6-4, St. Vincent’s was victorious.

“We’re pleased with the process
and we’re pleased with the landmark

commission’s decision,” Henry
Amoroso, the hospital’s president
and CEO, told AN afterward. “But
we are also sorry it had to come to
this. It’s certainly not an occasion to
celebrate.” And the trial is not over.
St. Vincent’s still has to get approval
from the commission for its new
hospital designs before they can
build on the O’Toole site.

Back in May, the commission
turned down a similar proposal from
the hospital and its development
partner, the Rudin family, which is
paying $310 million for the right to

build condos on a group of build-
ings across 7th Avenue to be vacated
by St. Vincent’s when it moves 
into the new hospital. At the time,
the commission said the plans did
not meet the standard of historical
appropriateness to warrant 
demolition.

On a second try, the hospital 
submitted a hardship application,
arguing it could not continue its
charitable mission of providing
equitable healthcare in its current
facilities. It was on these grounds,
and not those of preservation, that

the final decision was made, follow-
ing a number of hearings in recent
months on the matter.

Each of the ten commissioners
gave deliberative, sometimes halt-
ing, explanations before casting
their vote. Some questioned whether
sufficient alternative sites had been
vetted, whether a mid-block or 
off-site proposal belatedly offered
by the hospital might not be more
sufficient than administrators said.
Others recalled the tragedy of 9/11
and how it reinforced for them the
importance of ample and accessible

medical facilities in the city. Many
worried about what sort of prece-
dent their decision could set.

No one was happy about the
decision,but perhaps commissioner
Joan Gerner captured the mood of
ambivalence best: “I think this is a
matter of life and death,” she said,
“which is why I’m voting to demol-
ish the O’Toole building with great
regret.”  
MATT CHABAN

FOSTER OLD, FOSTER NEW continued from

front page  of the Bowery from a gritty back-
water for restaurant supply stores, bars, and
flops into a serious scene for contemporary
art is picking up speed at an exponential rate.
While speculation about the project had been
swirling for months, it still came as a surprise
that the new gallery would encompass 
an entire nine-story structure just a few 
buildings north of SANAA’s New Museum for
Contemporary Art, creating a startlingly high-
profile portal to the Lower East Side.

The severe verticality of the new gallery 
is emphasized by the channel-glass cladding
that covers the entire 25-foot facade, broken
by a single setback. Devoid of any other orna-
ment, the one flourish is both conceptually
and mechanically grandiose: a 12-foot-by-
30-foot moving exhibit hall that travels (very
slowly) up and down the front of the building.
Connecting five floors, the elevator gallery
will house either additions to extant shows 
or its own installations. “We’re calling it an
art lift,” said Michael Wurzel, a partner at the
firm. The elevator room will stop at mezza-
nine level with all its hydraulic mechanisms 
on display to new arrivals to the entry 
space directly underneath. The entire space 
is 20,000 square feet, half dedicated to gallery
and the rest to office space and a library;
storage is below grade. Fitting in the two
staircases dictated by fire codes—and by visi-
tors too impatient to take the art lift—while
trying to maintain the largest possible col-
umn-free spaces proved to be “a complex
chess game,” said Wurzel.

Sperone Westwater represents artists
including Bruce Nauman, Richard Long, Liu
Ye, Tom Sachs, and Susan Rothenberg, who
will now have a 40-by-28-foot blank wall 
on the ground floor, as well as the underside
of the art lift, to pique their inspiration. 
JULIE V. IOVINE

VISIT 
OUR 
PRODUCT 
FINDER 
WWW.
ARCHPAPER.
COM 
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“ We designed our building to use 1.28 watts per  
square foot of lighting power. With QuantumTM,  
it’s using only 0.38 — that’s 70% less.” 

 the problem:
  more electricity is used for lighting  

than any other building system*

 the solution:
 manage light with Quantum

 the strategies:
 light level tuning

  daylight harvesting

  occupancy sensing

 the details:
 www.lutron.com/nyt

 the results:
 70% lighting energy saved
  $315,100 saved per year
   1,250 metric tons  
of CO

2 emissions  
prevented each year

* Source: U.S. Energy Information Administration

Glenn Hughes
Director of Construction for The New York Times Company during 
design, installation, and commissioning of The New York Times Building

© 2008 Lutron Electronics Co., Inc.
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Introducing Quantum, the total light management system 

that The New York Times Building uses to save energy while 

improving the comfort and productivity of the people inside.  

Call 1.866.299.2073 to find out how Quantum can enhance 

your building.
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Who knew so many architects were so true to blue—and we’re not just talking
donkey dems, here. Waves of Yalies—past, present, and indeterminate—descended
upon New Haven on November 7 to commemorate the rededication and renam-
ing of the improbably once-reviled A&A Building, henceforth Paul Rudolph Hall.
Among the silvery-haired eminences squirming in the restored benches of
Hastings Hall during a soporific keynote by curator Timothy Rohan were Vincent
Scully, Kevin Roche, Charles Gwathmey, Peter Eisenman, Cynthia Davidson,
Sid Bass, and Joan Davidson, plus younger eminences Deborah Berke, Tod
Williams, Billie Tsien, Joel Sanders, and assorted journos, including Newsweek’s
Cathleen McGuigan, Time’s Richard Lacayo, Bob Ivy, and Paul Goldberger, and
faculty too numerous to name. Then came the exclusive dinner for three hun-
dred—reminding us of the last stand at Thermopylae—where host Stern, demon-
strating either inscrutable savvy or a surprisingly tin ear for seating buzz, placed
Vanity Fair’s Matt Tynauer at a chilly upstairs table one remove even from a
roomful of faculty players, among them Michael Haverland, who until now, we
were told, has not even been on speaking terms with Yale since his contract
ended. Former Princeton dean Bob Maxwell flew in from London a day earlier than
famed Rudolph students Norman Foster and Richard Rogers, slated to speak at
the symposium on Saturday, but we have yet to find anyone who stuck it out past
that night’s chocolate mousse log, though Gregg Pasquarelli and Chris Sharples
lasted long enough to toss back one last round at the reliably seedy Anchor Bar.

OURGANG
Our party at the glassy and classy USM showroom in Soho may not have been
quite so upper-crust but it was just the blast among well-wishers we wanted to
usher in our fifth year in business. Among the loyal (and the loaded) who joined
us were Calvin Tsao, Charles Renfro, Morris Adjmi, Carol Willis, James Sanders,
Stan Allen, David Ling, Sylvia Smith of FXFowle, Ashley O’Neill of SOM, Lee
Washesky of Polshek Partnership, and AN contributors Alex Gorlin and Aric
Chen, the latter fresh from a grand pooh-bah dinner in celebration of Zaha
Hadid’s double hitter—Chanel Pavilion and Sonnabend Gallery exhibition—where
Pin-Up’s Alex de Looz sat rapt in attendance at her side while Nicolai Ourossoff,
Craig Robbins, Hani Rashid, and Lise Anne Couture fluttered about and Prada
artist Francesco Vezzoli marveled at the fact that he didn’t recognize anybody.
SEND TIPS AND TURKEYS TO EAVESDROP@ARCHPAPER.COM

> ROUGE TOMATE
10 East 60th Street
Tel: 646-237-8970
Designer: Bentel & Bentel 
Architects/Planners
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Bentel & Bentel, known for The Modern and Gramercy Tavern, are
specialists in creating elegant restaurants in which the atmosphere
resonates with the restaurateur’s sensibility, and in Rouge Tomate,
they’ve done it again. Housed in the former space of the Nicole Farhi
boutique and restaurant on East 60th Street, designed by Gabellini
Sheppard, Rouge Tomate incorporates elements of Sheppard’s
original design like the floating walls and ceilings, while nodding
to the restaurant’s ethos of a balanced approach to sourcing and
preparing food. The 15,000-square-foot space contains two floors
of seating with custom-made furniture, and includes a cafe, lounge,
bar, private dining room, and an open kitchen on the lower level.
Each floor showcases the cuisine: On the upper floor, the juice bar
is housed in a walnut box with a vibrant red interior, while down-
stairs, the organically shaped kitchen has a bright wood ceiling.
Alongside the recurring oak walnut, seasonal ingredients like toma-
toes, rosemary, and cranberries float in a wooden pool, giving the
space a warm and energizing aura. DANIELLE RAGO

THE ARCHITECT’S NEWSPAPER NOVEMBER 19, 2008

The West 29th Street block between 10th and
11th avenues is one of those scruffy mixed
industrial blocks that used to be so typical 
in Chelsea but are becoming a rarity every-
where in Manhattan. It is still predominantly
a street of garages and small manufactur-
ing shops, but the new David Nolan Gallery
fits deftly into this landscape without suc-
cumbing to the artiness that typifies so
much in Chelsea. David Nolan asked Markus
Dochantschi of studioMDA, who worked
with Zaha Hadid on the Cincinnati Art
Center, to design the gallery. Nolan origi-
nally wanted the first floor of the storefront

gallery to feature a single large, pivoting
window but that turned out to be too expen-
sive. He then turned to the artist Richard
Artschwager who had designed the facade
for the Georg Kargl Box gallery in Vienna 
in 2005. Artschwager suggested various
options, ultimately creating a facade that is
not unlike his art, which has long been con-
cerned with architectural issues of design,
space, and materiality.

The four-story black and gray building 
features two tall and slender windows and
adjoining doors outlined with Artschwager’s
signature mid-cadmium (or sign painter)
yellow frames. Above the windows and
doors are slender transoms of mirrored
glass, reflecting the streetscape, the viewer,
and—for the time being—the sky across the
street above a row of one-story buildings.

The Artschwager facade, like his artwork,
features modest and ordinary materials that
slide effortlessly into their ordinary context
while slyly framing the interior gallery,
which is smartly designed by studioMDA.
The long, windowless interior has a ceiling
of metal flooring material and a floor of
smooth concrete that could be a ceiling.
They both point to a single back wall
widow. Like Artschwager in his own work,
Dochantschi inverts materials in a way that
questions what is high and low art and
architecture. 

Artschwager has said of his work that it
is meant to be “a garlic sliver into a joint 
of mutton,” which could just as well apply
to this project, which is not only intelligently
modest but smart. If you visit the space, look
for Artschwager’s lozenge-shaped “blps,”
which he has placed around the gallery in
odd corners to highlight its ordinary materi-
ality and space.
WILLIAM MENKING

STREET
SMART ART

ARTSCHWAGER FACADE FRONTS
NEW CHELSEA GALLERY
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Few people can be said to have gained leg-
endary status in their own lifetime. But for
anyone with even a modicum of interest in
the historic beauty of New York City’s built
environment, Margot Gayle was one of
those exceptional few. Perhaps adding to
that legend was the fact that she lived to just
over a hundred, with her centenary a joyful
celebration of all she accomplished and all
there was yet still to be accomplished.

Margot was a key player in several of 
the most important preservation efforts in
New York City. But she not only helped save
buildings; she helped foster an appreciation
for the kind of architecture mid-20th-century
eyes had come to devalue and ignore, and
helped us envision a new life for our older
buildings and cities.

Her first big battle was to save the
Jefferson Market Courthouse (now the
Jefferson Market branch of the New York
Public Library) on 6th Avenue in Greenwich
Village. While this building may seem like
the embodiment of an urban landmark 
now, and synonymous with all the quirky
charm of Greenwich Village, this was not
always so. Sixty years ago, many New
Yorkers looked on gothic fantasies like this
as anachronistic follies. And when its life as 
a courthouse was coming to an end in that
era of urban renewal, few thought of re-pur-
posing the building for some new function.
In fact, the whole concept of adaptive re-use
of older buildings—an accepted standard
today—was still a foreign concept. By suc-
ceeding in having the building preserved
and put to a new use, Margot and her allies
reshaped how architecture, and old build-
ings, were considered.

Another of Margot’s profound accom-
plishments was her role in securing land-
mark designation for Soho. While perhaps
hard to believe today, what we now call
Soho was not too long ago a dreary back-
water of mostly disused or underutilized

manufacturing buildings. Before their
rechristening as Soho, the areas south of
Houston Street seemed like a district whose
time had passed and that had no future.
Robert Moses famously saw this tract as
ripe for wholesale demolition; he wanted to
clear the way for a planned Lower Manhattan
Expressway. And in spite of their clear role
as the forerunner to the steel-framed archi-
tecture of the mid-20th century, 50 years ago,
many saw the cast iron palaces of Soho as
sad, dilapidated relics.

Not Margot. She saw the unsung beauty
of these metallic masterpieces, and took 
up a crusade to raise the consciousness of
city fathers and average citizens alike about
their value. She founded the Friends of Cast-
Iron Architecture (as well as the Victorian
Society in America), and cleverly gave a
small magnet to each new member so they
could test buildings on the streets of New
York themselves to see if they were truly
cast iron. Margot campaigned tirelessly and
ultimately successfully for the designation
of the Soho Cast-Iron Historic District, with-
out which Soho would likely have eventually
been destroyed. I don’t think the impact of
this accomplishment can be underestimated;
few phenomena have had a deeper impact
upon the life of American cities in the last 
50 years than the widespread repurposing
of older industrial buildings as artists’ work-
spaces, and then as desirable residences,
as was pioneered in Soho.

Margot Gayle’s accomplishments may 
be too numerous to list here, but suffice it to
say she worked hard to the very end of her
life furthering the causes she believed in.
She lobbied for an as-yet unrealized expan-
sion of the Soho Historic District to include
those wonderful buildings on the west side
of West Broadway and east side of Crosby
Street which were, somewhat arbitrarily left
out of the original historic district.

I only had the pleasure of meeting Margot
a few times; she served on the Board of
Advisors of the Greenwich Village Society
for Historic Preservation, and honored us 
by granting us an oral history interview,
which is now available on our website at
www.gvshp.org. While my personal inter-
actions with Margot were limited, I can
hardly count the number of people I have
met who’ve told me how much of a personal
inspiration she was to them in the work they
do. Clearly, her legend lives on. 

ANDREW BERMAN IS THE DIRECTOR OF THE 

GREENWICH VILLAGE SOCIETY FOR HISTORIC

PRESERVATION.
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MARGOT GAYLE, 
1908-2008

WE DON’T TESTWELL 

continued from front page  

as well as 7 World Trade.
There are some projects—
the Hearst and Beekman
towers by Lord Norman
Foster and Frank Gehry,
respectively, as well as a
number of other celebrated
icons: FXFowle’s One Bryant
Park and 11 Times Square,
Polshek’s Brooklyn Museum
expansion, the new Goldman
Sachs headquarters in
Battery Park City by KPF,
Beyer Blinder Belle’s new
Greek and Roman galleries
at the Met, and Gensler’s
new Terminal 5 for JetBlue.

Roughly half the projects

are straightforward condo
towers, like 10 Barclay, 150
Lafeyette, 801 Amsterdam,
and the Latitude Riverdale;
such work constituted the
majority of construction 
in the city during the recent
boom. A number of govern-
ment projects, big and small,
local and federal, are listed,
including Brooklyn Borough
Hall, I.S. 303, and Thurgood
Marshall Federal Courthouse,
as well as a number of colle-
giate buildings. The list also
includes a range of infra-
structure projects the com-
pany worked on, such as the
Second Avenue Subway,
New Rochelle Metro North

station, and, scariest of all,
the deck replacement of the
Triborough Bridge. There are
a few others, too: the USS
Intrepid’s refurbished Pier 86,
the Pier 90 cruise terminal,
Yankee Stadium, the massive
Xanadu commercial complex
at the Meadowlands. 

Indicative of the sensitive
nature of the indictment, 
a number of architects con-
tacted about their work with
Testwell declined to comment
on the record, though one did
mention that his firm found
the contractor’s work to be
“shady,” leading the firm 
to look elsewhere for its con-
crete testing.  MC
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Even in flush times, the New
York City public school system
has capital needs that far out-
strip its budgets, and so for
several years now, the School
Construction Authority has
been looking at its biggest
asset: the land under the
schools themselves. At 250
East 57th Street, on a site that
used to hold P.S. 59 and the
venerable High School of Art
and Design, work has begun
on the first phase of a one-mil-
lion-square-foot complex that
will house the rebuilt schools,
as well as housing and retail.
Roger Duffy, the lead architect
at Skidmore, Owings & Merrill,
explained the logic of the idea:
“A lot of school sites in New
York remain underdeveloped in
terms of FAR (floor-area ratio).”

In exchange for the right to
create a lucrative mixed-use
development on the block-
through parcel, developer
World Wide Holdings negotiat-
ed a deal with the State Board
of Education to rebuild and
enlarge both schools on the
site. In addition to lease pay-
ments, a PILOT (Payment In
Lieu Of Tax) scheme will con-
tribute additional funds to
other education programs
across the city. 

Construction will occur in

two phases, with the retail lev-
els and a significantly enlarged
P.S. 59 emerging first. A 59-
story residential tower and
new High School of Art and
Design will follow in an esti-
mated four years. 

One of the more appealing
features of the design is the
large Astroturf play area on top
of the building’s retail plinth.
There are six outdoor terraces,
each catering to a different age
group—which are unusually
generous outdoor provisions
for a public school in the heart
of Manhattan. The second
phase will see the rise of a con-
certina-like, 59-story glazed
tower, housing 320 apart-
ments and condos; 20 percent

of the units will be affordable,
with another 30 affordable
units built off-site. 

This type of partnership has
been growing more common
in recent years (see “You 
Get What You Pay For,” AN
13_07.30.08) and is not with-
out its critics, but in a time 
of chronic budget shortfalls,
Duffy sees it as an avenue
worth exploring: “The involve-
ment of private developers
needs to be composed in an
intelligent way to create lever-
age” [for the school system],
he said. “But there is also a
need to bring the public and
private sectors together.”
SHUMI BOSE
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FAIR TRADE
CASH-STRAPPED CITY GETS DEVELOPER TO
REBUILD MIDTOWN SCHOOLS 
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SOM’s public/private
mash-up will accomodate
two schools, a high-end
residential tower and
plenty of ground level
retail on 57th Street. 

Living bathrooms | nyc.duravit.com

... opening 2008
Duravit NYC

AN_19_01_28_FINAL:AN_06_CLH_Mar25  11/11/08  1:32 PM  Page 9



N
E
W
S 10

THE ARCHITECT’S NEWSPAPER NOVEMBER 19, 2008

VISIT OUR PRODUCT FINDER 
WWW.ARCHPAPER.COM 

O
P
E
N
>

E
D
U
CA

TI
O
N

CE
N
TE

R

> ACTION CENTER TO 
END WORLD HUNGER
6 River Terrace
Tel: 212-537-0511
Designers: Gary Shoemaker 
Architects and ESI Design

L
O

U
 R

O
C

C
O

The Action Center to End World Hunger recently opened as an 
interactive educational center for global hunger whose mission is to
inspire and teach people how they can participate in the struggle.
Located in Battery Park City near the Irish Hunger Memorial and
the future September 11 Memorial and Museum, the facility is a
partnership between Gary Shoemaker Architects and ESI Design for
the development and relief organization Mercy Corps. The center
is conceived to be an open space defined by five main areas: entry,
briefing, training, taking action, and back-of-house. The readymade
aesthetic—an open ceiling grid and exposed wooden framing—
reinforces the field station metaphor. The sustainable building con-
sultants Steven Winter Associates helped them include recycled
materials like synthetic gypsum board, recycled denim insulation,
recycled glass tiles, low-VOC paints, and shelving and furniture
made from deconstructed homes that were destroyed by Hurricane
Katrina. The center is expected to achieve the first LEED Platinum
status for a commercial interior in New York City.
MARIANA RODRÍGUEZ ORTE

PIER’S A GO continued from front page  

River Cafe, which recently hosted a sum-
mertime pop-up park showing off Olafur
Eliasson’s waterfalls installation.

Some had speculated that as Governor
David Paterson ordered  spending cuts, 
the process of building the park would get
bogged down in political squabbles about
where to trim the state recreation budget.
Not so, assured state Parks spokesman Dan
Keefe. “We’ve been consolidating camp-
grounds [that are near to one another] and
that kind of thing,” Keefe told AN. “Capital
money has not been affected.”

Much of the debate about this park
involved the degree to which the landscape
architect, Michael Van Valkenburgh
Associates, would be able to deploy some
ambitious ideas across the site’s 85 acres of
piers. While that matter remains unclear—
the firm recently scaled back plans to create
active recreation on floating piers—it’s 
clear that the first phase will play straight to
weekend tourists and downtown residents.
According to the development corporation,
work will include a 2.5-acre lawn behind 
a promenade of around three-quarters of a

mile along the river, with 700 new trees and
a playground. Eventually, Pier One will
include 9.5 acres in a similar vein. The state
says the pier will open by the end of 2009.

Van Valkenburgh, who is also working on
the renovation of the northern end of Union
Square Park, spoke cheerfully of the authori-
zation in a bleak economy. “There’s going to
be $90 million of construction activity in the
next 13 months, and the playground at the
Atlantic Avenue entrance means the Cobble
Hill community gets something in the next
year,” he told AN. Skanska USA won the
first contract. One of the park’s controversial
dimensions, the siting of apartment towers
near its northern and southern edges, will
not affect the appearance or financing of
this phase.

For remaining phases of the 85-acre 
project, the success of this summer’s pop-up
site and the mass appeal of the landscaping
at Pier One may promote some civic good-
will. Over the last several years, the state
has quietly amassed a solid record of
improvements to waterside parks, on the
Brooklyn piers and at Hudson River Park.
ALEC APPELBAUM

. . . to the durability, versatility and 
affordability of Clayton’s Garden 

State Pavers Collection,
and take your next hardscape project 

to a new level of success.

sizes to make a lasting creative statement on 
walkways, patios, driveways and more!

 

For more information, click 
or call Clayton today.
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SHORT-LIST FOR D.C. EISENHOWER MEMORIAL ANNOUNCED

Ike Likes Progress
Dwight D. Eisenhower may never have seen
a paved road in his youth, but he will soon
be honored with some very progressive
architecture. On October 29, the Eisenhower
Memorial Commission announced seven
finalists to design the National Eisenhower
Memorial, to be built on an underused plaza
along Washington’s Independence Avenue,
southwest of the Capitol Building. The
memorial would make him the 16th presi-
dent to be recognized with a monument in
Washington.

The finalists include Frank Gehry, Stanley
Saitowitz,Peter Walker,Moshe Safdie,Rogers
Marvel Architects, Ralph Johnson of Perkins
+ Will, and Ron Krueck of Chicago’s Krueck
and Sexton Architects. The finalists will now
go through an interview process in December
before the winner is announced in March.

Maya Lin aside, Washington has a
propensity for classical and conservative
memorial architecture, and so the list is
noteworthy for the contemporary style that
dominates each of the finalists’ work. “I did-
n’t see a lot of expectations of pediments
and columns on that list, and that’s exciting,”
said Rob Rogers of Rogers Marvel.

Daniel Feil, the project’s executive archi-
tect at the commission, said the emphasis
on contemporary design was intentional.
“We have talked with the [Eisenhower] 
family, and they viewed their grandfather 
as very progressive and see his legacy
being represented by contemporary design
as being appropriate,” he said.

None of the finalists have presented
designs, and most likely won’t before the
winner is selected. “I haven’t really thought
of it,” said Saitowitz.

The commission’s charge includes the
development of a “living memorial” com-
ponent as well as the physical structure,
with web content and downloadable audio

programs to be developed and maintained
by the National Park Service. “The model
we’re thinking about is, we provide the
information, you provide the equipment, be
it BlackBerry, cell phone, or iPod,” Feil said.

The commission, a private organization,
has been working on plans for the four-acre
site across from the Air and Space Museum
and north of the Department of Education,
since it was approved in 2005.

The memorial would potentially shut off 
a block of Maryland Avenue, which runs at a
diagonal southwest from Capitol Hill, a pos-
sibility that worries members of the National
Commission to Save Our Mall. “Maryland
Avenue is the southern counterpart to
Pennsylvania Avenue,” said the group’s
chair, Judy Feldman. “Future revitalization
of historic Maryland Avenue will open enor-
mous opportunities for the whole Southwest
area of the city, and the memorial design
should recognize that and not be allowed
to close it off.”

Feldman also raised concern about the
decision to place the Eisenhower Memorial
at the eastern end of the Mall, far away 
from the monuments to other presidents.
“The bigger question here is about the
memorial-making process. Washington was
designed as a city that tells the American
story,” she said. “We are haphazardly locat-
ing monuments all over the place. There 
is no continuity, no story that unfolds. We
are losing and muddying the story.”

But Feil said the location between the 
Air and Space Museum and the Department
of Education was appropriate, given that
Eisenhower created NASA—which is cele-
brated at the Air and Space Museum—and
oversaw federal enforcement of school
desegregation efforts after the Supreme
Court’s Brown v. Topeka Board of Education
decision. CLAY RISEN
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Right after the Landmarks Preservation
Commission voted on what many called 
their hardest decision ever—the future of the
O’Toole building at St. Vincent’s Hospital—
the commissioners had an easier task in front
of them: the first hearing on the proposed
Prospect Heights Historic District and the 
designation of two Manhattan landmarks.

Unlike the highly divided vote on St.
Vincent’s, all 27 speakers were in favor of 
designating Prospect Heights. “Brooklyn will
breathe a sigh of relief if Prospect Heights can
be designated,” Christabel Gough, secretary
for the Society of the Architecture of the City,
said in her testimony, adding that the neighbor-
hood was “due for Manhattanization, if present
trends continue, and the city does not act
soon.” Indeed, development, and particularly
the Atlantic Yards project to the north of the
proposed district, were seen as the primary
threats to Prospect Heights’ preservation.
Some speakers even pointed out that a small
section of the neighborhood that falls within
the Atlantic Yards footprint had been left out 
of the proposal. (Asked for comment, a com-

mission spokesperson had not yet responded
at the time of this story’s publication.) With
about 870 properties in the district, it would
become the second largest in the borough and
largest designated in 18 years. In its report, the
commission lauded the neighborhood for its
distinctive and cohesive mix of masonry row
houses, many rendered in brownstone, that
incorporate neoclassical, Renaissance Revival,
and Romanesque Revival styles.

Letitia James, the local council representa-
tive, said the neighborhood had been under
development pressure for more than a decade,
and so it was time for the commission to act.
“This area has already suffered from the demo-
lition of historic buildings and out-of-scale con-
struction,” she said. “The loss of more of our
past, this fabric of our historic neighborhoods,
will be prevented with this historic designation.”

Marty Markowitz, the borough president
and Atlantic Yards booster, agreed with James,
usually an adversary. “The better Prospect
Heights does, the better it is for all of Brooklyn,”
he declared. 

The commission also designated two 
individual landmarks in Manhattan, the St.
Stephen’s Church in Murray Hill and the 
former F.W. Devoe & Company factory in
Greenwich Village. The church, completed 
in 1854 in the Romanesque Revival style by
architect James Renwick, Jr., is located at 
151 East 28th Street and was once the largest
Roman Catholic church in the city, with 28,000
parishioners. “St. Stephen’s restrained, elegant
design belies the powerful influence its con-
gregation and pastors wielded in the closing
decades of the 19th century,” commission chair
Robert Tierney said. Founded in 1754, F.W.
Devoe & Company, a producer of oil- and var-
nish-based paints, built its five-story factory 
at 110-112 Horatio Street in 1882–1883. “Like
so many other factory buildings the commis-
sion has designated, the Devoe factory vividly
recalls New York City’s industrial past,” Tierney
said. Because the number of factory buildings
remaining in the Far West Village has dwindled
in recent years, the commission was especially
interested in preserving this terra-cotta gem.
MC

PROSPECT
HEIGHTS
PRESERVED

870 BUILDINGS IN BK NEIGHBOR-
HOOD CONSTITUTE LARGEST LAND-
MARKING IN 18 YEARS

UNVEILED

HUDSON RIVERFRONT 
PERFORMING ARTS CENTER
The Hudson Riverfront Performing Arts
Center (HRPAC) is a New Jersey nonprofit
known for sponsoring a series of popular
and reasonably priced music events, includ-
ing Summer Concerts on the Hudson and
the UBS Atrium Series. Following a low-

profile competition, HRPAC chose Diller
Scofidio + Renfro to design a 35,000-
square-foot center to showcase music, 
theater, and dance events, plus educational
programs. The mandate was to take 
advantage of the Midtown Manhattan 
skyline right across the river and make it 
the sparkling, literal backdrop for two new
multi-purpose theaters situated in the public
garden of the Weehawken promenade. The
architects designed a raking, cantilevered
roof supported by a central trunk-like circu-
lation space to shelter an outdoor theater
for 800 and a multi-purpose indoor theater
for 400 enclosed within prismatic surfaces.
A fabric roof will be dynamically lit as an
answering beacon to the bright city lights
across the Hudson.  JVI

Architect: Diller Scofidio + Renfro
Client: Hudson Riverfront Performing 

Arts Center
Location: Weehawken, New Jersey
Construction: TBD
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At three stories high, 339
Lafayette Street is a dwarf in
a sea of giants, a 90-year-old
unrenovated relic in a gentri-
fying neighborhood north 
of Houston. For the past 
40 years, this modest brick
structure on the northeast
corner of Bleecker and
Lafayette has been home 
to the War Resisters League
and a collection of social 
justice groups who pay only
$6.65 per square foot for
their office space. Past and
current tenants include David
Dellinger’s Liberation maga-
zine, Paper Tiger Television,
the Socialist Party, and the
Metropolitan Council on
Housing. Now the informal
collective is at risk of losing
the building that Abbie
Hoffman famously named
the “Peace Pentagon.”

The A. J. Muste Memorial
Institute has owned and
managed the building since
purchasing it from the War
Resisters League in 1978.
Earlier this year, an inde-
pendent real estate firm 
valued the building at over
$10 million. Tired of losing
money due to the rising cost
of managing a building in
dire need of renovation, the
board of directors is consid-
ering the offer. Their plan
would be to use the money
from the sale to pay off the
Institute’s debts and buy an
office condominium where
they would continue to offer
low rents to their tenants.

Many of the tenant organi-
zations acknowledge that

the building is long overdue
for renovation. There is no
handicap accessibility, and
heavy scaffolding supports
a crumbling foundation.
Nonetheless, many of the
groups are committed to
staying at the current location,
even if that means raising
millions of dollars for a new
structure. “The sense of 
it being our own, unique
building would be lost if we
moved to a condominium,”
said David McReynolds, a
War Resisters League staffer
since 1960. “We would 
have to live under someone
else’s rule.” 

The War Resisters League
purchased the property in
1969. Earlier that year,
unknown agents had broken
into their office at 5 Beekman
Street, stolen their member-
ship list, and trashed the
office equipment. Soon after,
the landlord, concerned
about the group’s radical
politics, asked them to leave.
At the time, 339 Lafayette
was the largest space they
could find for so little money:
the building cost $80,000.

Built in 1922 by architect
Louis A. Sheinart, the first
floor of 339 Lafayette boasts
four commercial storefronts,
which provide most of 
the financial revenue for 
the building, while the top
two floors contain offices. 
The structure is a simple loft-
style manufacturing building
with wraparound windows.

The building’s location
soon became one of its major

assets. Ruth Benn, a War
Resisters League member
since 1987, described how 
a Manhattan location with
heavy pedestrian traffic is
one of their most valuable
recruiting methods. “You
meet so many people who
became involved with an
organization because they
walked down the block and
happened to see [the build-
ing] and came in to see what
was going on.”

For the past few months, 
a group of tenants, including
two members of the A. J.
Muste Memorial Institute
board of directors, have been
organizing to oppose the
sale. The loose association
goes by the name of Friends
of 339 Lafayette and they
hope to convince the board
that they have a moral obli-
gation to keep the building.

The coalition recently
launched a website to publi-
cize their efforts, and archi-
tects Maureen Shea and
Nadini Bagchee are planning
an architectural competition
for later this year. They 
will be soliciting individual 
submissions for the design
of a new building, with the 
plan of creating a perma-
nent community center dedi-
cated to peace. “We want to
design a building that proj-
ects the message outward,”
explained Shea, “and can
be a comfortable, safe, sus-
tainable home” for social
activist organizations.  
ADDA BIRNIR

TENANTS OF “PEACE PENTAGON” AT 339 LAFAYETTE OPPOSE 
BUILDING’S POTENTIAL SALE

BEGA sets the standard 

www.bega-us.com   

805.684.0533

Light + Furniture

Robust bollards provide glare-free widespread  
illumination while functioning as furniture.

AN_19_01_28_FINAL:AN_06_CLH_Mar25  11/11/08  1:33 PM  Page 13



N
E
W
S 14

THE ARCHITECT’S NEWSPAPER NOVEMBER 19, 2008

WHATRECESSION? 
GREEN FIRMS SEE BRIGHT FUTURE IN DARK TIMES

It may be a relief for consumers that energy
prices have fallen in step with the wider
markets, but cheap oil has many environ-
mentalists worried that the hard fought
gains of the recent “green revolution” could
be erased. As companies and consumers
alike feel the pinch, there have been reports
that hybrid cars, LEED ratings and the like
seem like luxuries no one can afford any
longer. Fortunately for architects, people
may be drawing the opposite conclusion.

“So far, we haven’t seen any slowdown,”
Michelle Moore, senior vice president for
policy and public affairs at the U.S. Green
Building Council, said. “Our green buildings
numbers are really strong, our membership
numbers remain strong. In fact, we’re at
record levels across the board, from regis-
trations and certifications of projects to the
number of people taking the LEED AP test.
They’re all way up.”

The council is not the only one continu-
ing to see growth in the face of a cooling
construction market. In interviews with a
number of architecture, development, and
construction principals, the story was the
same: There is no turning back. In fact, sus-
tainability might be the industry’s salvation.

“Just because the credit is hard to find,
you’re not going to build a bad building,”
developer Douglas Durst said. “You’re not
going to leave out an efficient HVAC system
or a co-gen elevator. You’re still going to
build that in because that is now what the
market demands.”

As the man who was a driving force in
bringing sustainable design to the city’s
office market at 4 Times Square, Durst
should know. He said that in this day and
age, all the top tenants demand green proj-
ects, a fact the banks know, making financ-
ing such projects easier, not harder. With
credit so hard to come by, a few sustainable
features or a LEED application may be the
deciding factors on that eight-figure loan.

The same is true of housing, especially
mixed-income and affordable housing
projects. Jonathan Rose, president of the
Jonathan Rose Companies, one of the city’s
largest affordable housing developers, said
that many financiers not only favor sustain-
able projects but often award more money
to them, such as James Rouse’s Enterprise
Community Partners. He also pointed to the
special tax credits that are available. Rose
said that because publicly funded housing
is less susceptible to market swings, it will
see continued investment, which translates
to continued green growth.

Besides falling demand, the other com-
plaint about green design is that it costs
more, at least up front, an intolerable burden
during a downturn. But just as demand 
has risen in recent years, so have costs 
fallen. “Green is still a good play, even in
this market, because we have gotten the
so-called cost burdens down to one or two
percent, which is negligible,” said Michael
Dean, chief sustainability officer at Turner
Construction. Bruce Fowle, principal at
FXFowle, said that a slowdown can give
architects the time they need to devise new,

cheaper, and smarter sustainable solutions
that do not raise costs.

The one area where there could be 
some decline is on the bleeding edge of the
industry, where cost still drives innovation.
“You might not see as many photovoltaics
or integrated wind turbines or other bells
and whistles,” Durst said, “but that doesn’t
mean the projects will be any less green.”
He predicted any lag in technical develop-
ment would last no longer than the recession
itself, and might subside sooner.

One area where such high-level design
could see a boost is from Washington.
President-elect Barack Obama trumpeted
“green collar” jobs on the campaign trail
as a way to revive the country’s moribund
industrial sector, a commitment that could
feed into more R&D for sustainable building
technology and construction methods.
“You can’t outsource this stuff,” Dean said.

In many respects, the Feds have fallen
behind state and local governments, which
have begun to find creative ways to require
projects, and particularly those drawing pub-
lic money, to go green. New York, California,
and Washington are among a number of
states requiring all government buildings
to achieve some level of green certification,
usually LEED Silver. 

New York City now makes the same
requirement of any cultural institution using
more than $2 million in city funds. Schools
have also taken up the banner because of
the desire to provide healthy environments
for children.

Lately, the U.S. Green Building Council
has put its weight behind rehabilitation
work, something it sees as especially viable
during a recession. “This is an incredible
opportunity for the industry to turn its focus
to existing buildings,” she said. “In any
given year, new construction makes up only
10 percent of the overall building stock. But
now, there will be fewer people building
but just as many people wanting sustainable
living or working environments. We hope
architects will respond accordingly.”

As they should, Rose said, since sustain-
able work can help insulate companies
from future downturns. He cited the Vance
Building, a green office renovation his firm
undertook in Seattle, which raised its occu-
pancy rate from 68 to 96 percent, even with
a significant rent increase.

Between traditional and sustainable work,
architects involved with both said that those
projects boasting green features seemed to
be doing better at the moment, too. George
Miller, president-elect for the AIA, said he
had heard as much from a number of his
colleagues; it is also the case at his firm 
Pei Cobb Freed, where nearly every project
has some sustainable feature. “Everyone’s
looking for it, and they will continue to do
so, no matter what,” he said.

And deep down, the name says it all.
“One hopes this isn’t a movement tied to
boom and bust cycles,” said Colin Cathcart
of Kiss+Cathcart, Architects. “One hopes
that sustainability actually promotes sus-
tainability.” MC
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Through the building boom of the
past few years, Tsao & McKown
raced as hard as any to take on
work at an accelerated rate. They
designed a 500,000-square-foot
mixed-use complex in downtown
Singapore; a 51-story office tower
in Quindao, China; and have been
hired by not only one impresario
developer, Andre Balazs, but Ian
Schrager, as well.

But now Calvin Tsao is catching
his breath and taking stock. “I’m
relieved that the madness of the
last few years is over,” said Tsao,
who last year started to concen-
trate on a project worlds away,
both literally and figuratively, from
the Lamborghini-yellow Beaver
House condo now under construc-
tion off Wall Street. “I am not
interested in just making architec-
ture faster and bigger,” he said.
Instead, he is in the early planning
stages of an entire city located 
in the rural heartland of China,
near Dujiangyan, about 40 miles
northwest of Chengdu, in an area
known as the cradle of Chinese
civilization, where Confucianism
was born.

Joined by a brother who is an
entrepreneur with a philosophical
bent and connections to Chinese
governmental agencies and 
ministries, Tsao aims to bring
public as well as private interests
together, creating a community
with enough economic backbone

to support itself. “I don’t want
buildings without a purpose,”
said Tsao, who has formed a joint
partnership with the Ministry of
Culture to develop a community
prototype for the 250-acre site.
Harvard’s Peter Rowe, with his
expertise in urban planning and
experience advising government
municipalities, is also on board as
a consultant.

New towns are not a new idea,
of course, whether they spring 
up from reclaimed land in the
Netherlands or from corporations
like Disney, who built Celebration
in Florida. Most recently, the eco-
nomic boom in China has turned
the vast countryside into many
a developer’s favorite blank slate.
But Tsao is wary of the kind of
plop cities that turn out to be little
more than gated luxury residential
communities. “I am not interested
in being a stylist-for-hire, design-
ing 15,000-square-foot houses.”

With his utopian dreams checked
by practical logistics, Tsao is
focusing on a development,
known as Xiqu, built around a
new learning,conference,culinary,
and wellness center (historically,
the area is a well-known source 

of medicinal herbs), with an arts
community á la Yaddo added 
for cultural heft. Medium-to high-
density, low-rise housing will
also be a component. With a plan
to engage community input to 

a degree rarely, if ever, seen 
in China, Tsao figures that it will
be at least two years before con-
struction begins, and at least 15
years before Xiqu is fully realized. 
JVI
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CALVIN TSAO ENVISIONS 
A NEW TOWN PLAN SUPPORTED 
BY CULTURE, NOT COMMERCE 

NEW
CHINA
PATTERN

Left: rendering of the Beaver House.
Right: The 250-acre site sits along-
side the Min River, one of the earli-
est sources for engineered irrigation
in the world.
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BIG APPLE

  NYC is a tough place to plan and build anything. That’s why the smartest teams are 
       specifying the Girder-Slab® System. From apartments, condominiums, hotels,  
             mixed-use, long term care facilities and student housing, 
                  Girder-Slab projects are filling skylines right  
                      here in NY and across the country.  

                         To learn more about how the most  
      innovative designers, engineers and  
        owners in the Big Apple are saving  
                              time and labor costs, call us to  
         schedule an in-person presentation  
                               at 888-478-1100, or see case  
         studies in your area online at   
                              www.girder-slab.com

The combined advantages of structural steel and flat plate concrete

THE AQUA. LONG BEACH LONG ISLAND, NEW YORK

CALL FOR THE GIRDER-SLAB® SYSTEM

Recipient of the AISC Special Achievement Award.
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Although Le Corbusier
believed in hanging gardens
for “reasons of comfort, 
sentiment, technique, and
economy,” the consensus
for much of the last 80 years,
sadly, has been that terraced
rooftops were neither so
economical nor so techni-
cally feasible. That consen-
sus, however, is changing.

With the accelerating
enthusiasm for environmen-
tally sound design, archi-
tects are turning their eyes
upward. While green roofs
are hardly widespread
enough to measure their
impact on an urban scale, it
is already evident that a top
layer of greenery can add
energy savings along with
aesthetic appeal to individual
buildings. Thanks to recent
advances in building tech-
nology, green roofs are
proving as practical as they
are attractive, as borne out
by a brace of new projects
in New York City.

The centerpiece of a 
$1 billion capital expansion,
the proposed new Science
Building for CUNY’s Lehman
College in the Bronx will
have a green roof that does
double duty. Architects
Perkins+Will intend to perch
a greenhouse atop the L-
shaped facility covering 50
percent of the roof’s surface,
lining the remainder in solar 
thermal panels and a white

Pyramic “cool roof” coating.
“Plant science is a part of the
school’s research,” explained
Tony Alfieri, an associate
principal at Perkins+Will,
“and obviously the roof 
has the best exposure to 
the sun—so the green 
roof emerged out of the pro-
gram.” But it was a program-
matic feature that dovetailed
perfectly with the goal of
energy efficiency.

Since roofs tend to leak
substantial quantities of heat
during the colder months,
the Science Building’s
greenhouse will act as an
additional layer of insulation
over much of the structure.
The greenhouse itself,
designed in consultation
with the Ohio firm of Rough
Brothers, will feature acrylic
glazing rather than glass,
allowing further gains

in heat conservation.
Meanwhile the solar thermal
panels are expected to 
provide for as much as five
percent of the building’s
energy needs, a big help 
in Perkins+Will’s quest for
LEED Gold certification. But
for Alfieri, the roof’s great-
est contribution is that there
isn’t much of it. “We made
the building footprint, and
the roof, occupy as small 
a percentage of the site 
as possible,” leaving the
grounds around it open for
cultivation as an “urban
wetland.”

In Manhattan’s
Morningside Heights,
Murphy Burnham & Buttrick
have topped their renovation
of St. Hilda’s & St. Hugh’s
private school with another
greenhouse, this one less
LEED feature than learning

UPON 
THEROOF

THREE SCHOOLS INSTALL GREEN ROOFS AND GARDENS FOR PRACTICAL 
AND PEDAGOGICAL BENEFITS

R R
JOSÉ E. SERRANO CENTER FOR GLOBAL CONSERVATION
AT THE WILDLIFE CONSERVATION SOCIETY’S BRONX ZOO    
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Richter+Ratner Builders Since 1912
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tool. The ongoing refurbish-
ment, underway for the 
last eight years, has been
eco-minded from the start,
incorporating reused and
recycled building materials;
but principal Mary Burnham
puts this in the context, not
just of the present green
phenomenon, but of the
school’s mission: “The 
sustainability aspect has
become an educational tool.
The greenhouse is the latest
effort to create spaces that
nurture an understanding of
the environment.” Studying
plant life in this simple, sun-
lit conservatory, featuring
low-maintenance finishes
and non-toxic materials, 
the children will develop 
a rapport with the natural
world that will prepare them
for the responsibility of 
environmental stewardship. 

Innovation and collabora-
tion are the hallmarks of
Rafael Viñoly Architecture’s
Adlai Stevenson High
School. A coalition includ-
ing the School Construction
Authority, the nonprofit
Salvadori Center, and New
Visions for Public Schools
have singled out the South
Bronx school for an ambi-
tious experiment in green
design.A lightweight, modu-
lar roofing system devised
by engineer/architect Joe
Hagerman will be filled with
the Gaia Institute’s GaiaSoil
planting matrix. Hagerman’s
invention is simple in sec-
tion, but padded out with
enough insulation to ensure
water retention for the plant
beds above while providing
energy savings for the build-
ing below. A planting scheme
from the City of New York’s
Greenbelt Native Plant
Center will stress local flora,
as well as provide areas 
for student and teacher
research. Viñoly and
Hagerman have worked
together in the past; but
what makes the Stevenson
project stand head and
shoulders above previous
green roofs is its sheer
scale: at 70,000 square feet,
it’s sure to make a mark, 
putting paid to all the barren
flat roofs of architecture past
and giving a touch of color
to New York’s long-neglected
roofscape.
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Facing page: The “urban 
wetland” at the heart of
Lehman College’s new science
building; Right, top to bottom:
rooftop greenhouse at St.
Hilda’s & St. Hugh’s school;
Adlai Stevenson high school’s
green roof; Model of the
school; inside St. Hilda’s & 
St. Hugh’s greenhouse
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The architect Ricardo Porro 

was a supporter of the Cuban

Revolution, and in the move-

ment’s early days, designed the

National Art Schools in Havana,

which have come to be regarded

as an extraordinary example of

Cuban modernism. After leaving

the country for exile in France,

he set up an office in Paris,

where he practices to this day

with partner Renaud de la Noue.

The 83-year-old recently spoke

at the New York Institute of

Technology, and AN asked the

architect Belmont Freeman to 

sit down with Porro to talk

about his work.

Belmont Freeman: You achieved

a revolutionary Cubanismo—an

expression of Cuban identity—at

the National Art Schools. Do you

think that national identity in

architecture is still relevant or

even achievable, when society

is so globalized?

Ricardo Porro: I think so, and 
that you can find it in a very clear
way. Take, for example, New
York: There is nothing more
American than New York. For
me, an image of New York would
be a graphic of the price of the
land: Areas with higher prices
have higher buildings, and the
lower the price, the lower the
building. This capitalist economy
has created a masterpiece. New
York is a city of cathedrals. 

We see the spiking of real estate

prices and towers all over the

world now: Hong Kong, Dubai,

and places like that.

They want to be Americans!
Nietzsche had an idea of “the
eternal return,” which is very
true. History has proved to be the
eternal return. China was once
the most terrible of the commu-
nist countries with Mao Tse Tung.
Later on, the very pragmatic

Deng Xiaoping decided that he
wanted China to grow up, so 
he went back to the capitalism 
of Charles Dickens. China has
become the England of the 
19th century! It’s getting rich as
England did, with a lot of people
who are very poor. But who can
exile tragedy from the world? No
one. Tragedy exists everywhere.

Back to the National Art Schools,

and your work there, which was

so heroic. Most people would

agree it is the quintessential

monument to the early opti-

mism of the Revolution. It’s for-

tunate that you did your work

on that building so fast, because

it didn’t take long—between

1959 and 1964—for Castro’s

government’s attitude toward

architecture to turn so diametri-

cally. Can you tell us what hap-

pened, and why it was so severe

that it compelled you and your

Elena to leave your country?

Simply, I did my best to make
beautiful architecture, but sud-
denly, I realized that I was living
in a world of Kafka. I was judged
and condemned but didn’t know
it; I felt it. My life became more
and more difficult, not in the eco-
nomic sense, because nobody
touched my salary, but I felt that 
I was condemned not to do more
architecture, to be forgotten. And
so I decided to leave.

So it was more implicit, that

your opportunities were closing?

It was more than that:
Intellectuals are, in general, 
very naive. We think that we 
can change the world very easily
and arrive at a sort of utopia. We
never arrive, and from time to
time, we put the world in a very
bad situation. In my case, I had
nothing to do in Cuba, and had 
a European education, so I decid-
ed to go back to France. 

So it was more than concerns

about your architecture and

architectural expression—you

had soured on the way the

Revolution was going in general

in Cuba?

I don’t like dictatorships, and 
I couldn’t live in one. I have
become very conventional, and 
I think the only system I like is 
the one I live under in France. 
I voted for Sarkozy—I like him
very much! The sense that I can
put him out in the wastebasket 
is magnificent! But I’m not put-
ting him there yet, he is very
intelligent, and I only vote now
for intelligent politicians.

You had colleagues like Mario

Girona, who stayed. Do you

question their choices?

Every man is free to believe in

who he wants, and if an architect
prefers to live and work there, 
it’s his choice. I have only one 
life and I want to work. I cannot
make a present of my life to a
politician.

One of my favorite projects 

of yours is a competition for a

building in San Sebastian, Spain,

which is stunning. That was

1963, but it looks like it could

have been from 1993. With its

jagged forms, it is like decon-

structivism avant la lettre. 

It’s very funny when you play
with meanings. There are two
elements in Freudian thought
that are essential, eros and
thanatos. I tried to play with
thanatos, because in Spain,
death is a constant. You find this
sense of death in El Greco, in
Goya, and in the Romanesque
cathedrals. 

I took Picasso’s Guernica
as a model. With its sense of
destruction, and tried to make a
building. It has legs like a scorpi-
on going into the sea, and on 
the other side, the entrance is
like an explosion, and the upper
part is also like that, while the
rest is very straight, very hard. I
wanted to put myself in the spirit
of Spain.

You have built a singular body 

of work that many critics would

put in the category of an alter-

native modernism. I see that

even in your early work in

Havana in the 1950s—when oth-

ers were doing buildings in the

more orthodox Bauhaus tradi-

tion, your work had remarkable

plastic and sculptural qualities.

Where did that come from?

When I was very young, I read a
book by Paul Valery, Eupalinos,
or the Architect. It is a platonic
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dialogue describing
Eupalinos, who made a 
temple as an image of a girl
he met in Corinth. He trans-
muted her forms in mathe-
matics and architecture. I
was very young when I read
this, and was astonished 
to imagine that a building
could be a woman.

But I forgot it. The first
building I did in Havana 
was the School of Plastic Art
in which I made something
feminine, a Gaia. Many
years later in Paris in a used-
book stall by the Seine, I
found the book and bought
it. I then understood that the
book had passed through
my unconscious. It was so
important that it created all
of my aesthetics.

Did that inform your notion

of content in architecture?

For most people, the idea 

of architecture having a con-

tent or representation in

any way is alien. We think

of it as an abstract art.

In any work of art, there 
are two elements: form and
content. You take a work 
by Titian: You have content,
and the forms that express
that content. In architecture
it is exactly the same. You
can’t understand Chartres
if you don’t read its con-
tents. How do you make an
architecture that has content
and that special vibration
that creates a work of art?

You also mentioned that

you like dirty architecture. 

I am tired of architecture
that gives you a sense of
cleanliness, the sense that
you must keep everything
exactly in its place. I like it
when it becomes dirty, as

cathedrals are dirty, or a city
like Istanbul.

Mies van der Rohe is very
clean, and I like him very
much, but I don’t do that! 
I like architecture with the
sensation that centuries can
pass by and leave their trace. 
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Facing page, top and below: Ricardo Porro at the New York
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Much of Stephan Jaklitsch’s practice has revolved around one very high-profile client,
the fashion designer Marc Jacobs. Even as Jacobs continues to rise in the fashion world,
Jaklitsch—who continues to design all of the brand’s new stores, including its first 
free-standing building in Tokyo—is stepping out of Jacobs’ shadow. The 18-person
firm, appropriately located in the garment district, is opening a satellite office in Tokyo,
from which they will pursue work in Asia. The firm’s residential and retail practices are
both growing, and Jaklitsch has aspirations for a greater role in the public realm.

Unlike other luxury brands that have commissioned internationally known architects,
Jacobs has pursued a more low-key approach for its retail environments, an approach
developed almost entirely by Jaklitsch. An alumnus of Steven Harris Architects,
Jaklitsch speaks softly, both in person and in his architecture. “Someone once said 
of my work, ‘the more you look, the more you see,’ which I thought was a great compli-
ment,” Jaklitsch said. The Jacobs retail aesthetic, if there is such a thing, is spare and
light-filled without being severely minimalist. “Loft-like” is the term he uses to describe
his original stores, though many of the label’s newer boutiques are somewhat more
private and luxurious, while the mass-market line retains the loft-like sensibility.

Jaklitsch recently began working with another iconic—at least for New Yorkers—
brand, Sol Moscot optometrists. For the hundred-year-old family firm, Jaklitsch 
reinterpreted the company’s familiar logo and incorporated textures of exposed brick
and dark wood into the renovation, while keeping a clear eye on the firm’s history. 
This contextual approach is also apparent in a recently completed house expansion 
in Provincetown, which has a landmark 19th-century street front and a contemporary
seaside facade. 

Bike racks are a far cry from high-end boutiques, but Jaklitsch and his colleagues
were nonetheless eager to enter the City Racks competition, and were ultimately
named one of five finalists. “It appealed to us as a design problem, since a lot of us
bike,” said Mark Gardner, the firm’s senior associate. “The existing U-rack is a little
clunky,” Jaklitsch added. The five prototypes have been placed around the city, and
thus far the firm’s slim but sturdy design has fared well, exposed to the elements and
abuse from the streets. ALAN G. BRAKE
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1 COLUMBIA COUNTY RESIDENCE
UPSTATE NEW YORK

Built on the foundation of a 1970s kit log
cabin, this low-slung house is designed
to largely disappear into the landscape.
The architects retained the stone founda-
tion of the old cabin as an outdoor room,
which is filled with a small reflecting pool,
creating a quiet, meditative space. The
1,800-square-foot, two-bedroom house
reflects the firm’s commitment to careful
site work, and their intent to making
something interesting out of ordinary
and found conditions.

2 CITY RACKS
NEW YORK

Using metal from crushed cars, the 
architects designed a slim new bike rack,
which they hope will add to the city’s
spiffed up streetscapes. “We felt there
was something poetic about using metal
recycled from cars,” Gardner said. “We
want it to be a sculptural piece of street
furniture.” Prototypes of the designs are
being tested at Astor Place and at P.S. 1.
The other finalists are Andrew Lang and
Harry Dobbs, BaroniValeriani Architectti,
Ian Mahaffy and Maarten De Greeve,
Federico Otero, FADarch, Jell Miller and
Andrea Ruggiero, Next Phase Studio,
and Open Thread Design.

3 MARC JACOBS PARIS
PARIS, FRANCE

Located in the Palais Royale, one of the
most sought-after retail locations in Paris,
the Marc Jacobs collection store sets a
new standard for the landmark building.
Jaklitsch’s firm worked with the Ministry
of Culture to create new storefronts 
for the building, which will be used 
as new tenants come into the location.
The interior is luxurious and understated,
and has a vaulted ceiling with casework
designed by Jaklitsch and furniture by
Christian Liaigre.

4 SOL MOSCOT
NEW YORK

The massive orange-and-black sign with
old-fashioned eyeglasses on Delancey
Street at Orchard Street is a highly rec-
ognizable image of the Sol Moscot com-
pany, the hundred-year-old optometrist
and eyewear retailer. “They have a very
long history, so that became the context
on which we built,” said Jaklitsch. The
architects found stacks of wooden crates
that once held figs which the company
had been using to store glasses. The
crates became the model for shelving at
the store on 14th Street and 6th Avenue,
and the architects created new wallpaper
featuring a logo made from the compa-
ny’s old business cards.

5 PROVINCETOWN RESIDENCE
PROVINCETOWN, MA

Like much of Provincetown,
Massachusetts, the street-facing facade 
of this 19th-century house could not be
altered. When the crews began working
on the foundation, however, they realized
the house could not be saved, so the
architects replicated the elevation exactly
while more than doubling the building’s
total size with a contemporary sea-front
addition. The water-facing side has 
massive picture windows, so that “you
feel like you’re floating in the water 
during high tide,” Jaklitsch said.

3 3
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When you are a design critic 
and a new parent, your first
encounter with much of baby-
world leads to many questions.
Why does every toy come in
three primary colors, rather than
a single hue? Why so bulbous?
Why does it need to light up and
sing “Old McDonald”? My first
encounter with the expanded
Brooklyn Children’s Museum

(BCM), which reopened in 
Crown Heights this September,
raised similar questions—and
some of the same fears of being
a spoilsport.

Rafael Viñoly Architects (RVA)
took a 1977 Hardy Holtzman
Pfeiffer building that housed the
109-year-old museum (the coun-
try’s first expressly designed for
kids) on two underground levels,

and wrapped it in a two-story
yellow-tile shell, almost doubling
its size to 104,000 square feet.
That shell is a hovering, L-shaped
form that seems intended to
evoke many metaphors and cute
nicknames from kids, but all it
suggested to me was Jell-O. The
$49 million new building’s slight
exterior curves and its relentless-
ly artificial hue, augmented by

supporting single-story steel
boxes in red and green and
brown, seem to be derived from
the language of Toys R’ Us, not
the natural world.

Which is to say, the BCM looks
fun, it looks new, and it looks 
like it is for kids, so while I might
wish for something more, sym-
bolically, RVA has ably done its
job in repositioning the museum

for the current repopulation of
Brooklyn by babies. While the
color and shape are wildly out 
of context in a neighborhood 
of gorgeous townhouses, the
museum lies low, its roofline just
under the cornices of the houses
across the street, just above the
rise of historic Brower Park with
which it shares the block, and 
so is a model contemporary
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Facing page: The new yellow 
addition to the Brooklyn Children’s
Museum stands out dramatically 
in its otherwise-quiet part of Crown
Heights; This page: The yellow color
continues inside at the entrance (top
and right); the porthole windows that
appear on the facade provide visual
links between different sections of
the museum’s interior, as well.   

interloper.
Up close, the skin of the shell

seems to be made of one-inch
ceramic bathroom tile, applied in
huge sheets. It is pocked with port-
hole windows, which promise off-
kilter and child-height views inside,
and swoops up at either end of 
the L into a porte-cochere stuccoed 
yellow on the underside. More than
half of the ground floor is glass,
offering a peek at the new activity
zone for those five and under, 
and creating an open glass corner
entrance between the red box
(which houses the museum shop)
and the green box (the coat check).

To enter, you follow the yellow
inside and into a gray recycled-
rubber-floored lobby, walking 
out from under the overhang into 
a top-lit hallway that branches at 
90 degrees. The hall to the left 
leads to “Totally Tots” (where my
13-month-old happily played at the
water table and crawled through
carpeted tubes for 45 minutes) or 
a long staircase takes you up to the
café; the one to the right leads to 
a not-yet-completed exhibition
space, the stairs up to changing
exhibitions. (The two shows when
we visited were Collections Central,
showcasing craft objects, and Living
in Space, aimed at older kids.)

Before you is the low, dark

expanse of the museum’s previous
one-story building and a prome-
nade of sorts: the “People Tube,”
which houses a flume of water run-
ning alongside a ramp. This water-
way should be the museum’s spine,
and it does branch at intervals into
the museum’s two permanent
exhibits—World Brooklyn (culture)
on the left, Neighborhood Nature
on the right—but it nonetheless
fails to organize the big-box space
at several levels.

Inside, it is very dark, making 
it hard to engage with the flume,
which is not marked by explanatory
plaques. In photographs, the interi-
or is lined with rainbow neon at
intervals, but none of these tubes
were lit the busy Sunday I visited.
The introductions to the exhibits
on either side are outside the tube
(where you can descend using
stairs), making you feel as if you are
entering in the middle if you follow
its lead. A kid certainly wouldn’t
care, but a completist parent might.

And the end of the spine, which
in an adult museum would surely
end in something glorious, dumps
you into a “sand” pit in which 
children can plant plastic “vegeta-
bles.” The museum’s greenhouse
and garden are right next door,
and it is a shame the renovation
couldn’t reposition one or both 

as the culmination of the down-
ward journey.

There’s an ongoing tension in 
the exhibits, too, between the real
and ersatz. There was plenty of
plastic lettuce and stuffed fish, but
only in a few cases were there real,
living, moving critters to see or
touch. Everywhere you looked,
there was another little table, a
computer monitor, a glass case,
without a real sense of progression
or even labelling about which activ-
ities were appropriate for which
age group. To me it felt cacopho-
nous visually, educationally, and
sonically.

The exhibit World Brooklyn
lines up businesses based on real
shops, showcasing Brooklyn’s
many immigrant groups—
a Caribbean costume shop, an 
Italian pizzeria, a Mexican bakery.
The children seemed thrilled to pile
felt mushrooms on a fabric pizza
and bus it to a set of café tables on
a tray, but it’s hard not to feel that
the “storefronts” are bland boxes
painted spicy colors, less culturally
evocative than the real stores they
represent. That said, the kids were
having a great time running the
cash registers, stamping Ghanaian
motifs, trying on sparkly head-
bands. It’s ugly, but it’s fun.

Upstairs, where the new yellow

box might have provided more
framework, the exterior’s curves
are regularized inside into a flat
sheetrock wall. The portholes turn
out not to correspond to any interior
program, and are not exploited as
an element to explore. In the cafe,
for example, a set of coffee urns
blocks a hole just the right height
for a three-year-old. The windows
are just another piece of infrastruc-
tural flotsam on a double-height
undecorated wall, seeming like
afterthoughts.

The cafe, at least, has windows
out to the plaza on top of the lower
exhibition level. This wasn’t open,
but stadium seating was under
wraps on an expanse of patterned
concrete. Given the museum’s 
new sustainability agenda (they 
are seeking LEED certification), this
would seem to be the perfect place
for an instructional green roof. 
The library, in the yellow volume’s
front corner, has no such view. It 
is neither cosy, with a rubber floor
and gray walls, nor airy, deadened
by the lack of exterior windows.
Couldn’t the portholes have opened
wider here, at least on the inside,
and their deep channels have been
painted a color? The aridness of
both library and café makes me
suspect that the yellow box was
designed without program, and

thus doomed to be billboard on the
outside and backdrop within.

Classrooms and bathrooms are
put in boxes along the upstairs halls
that only take up half its height;
above these the steel underside of
the roof is exposed, sprayed with
lumpy gray fireproofing. Budget
restrictions are to be expected on 
a city- and state-funded project, but
the mismatch of architectural ambi-
tion on the interior and exterior was
deeply disappointing. It felt as if the
museum had all this new space,
but not enough stuff to fill it, and
that the architects had checked out
after the lobby.

I didn’t find answers to my 
snobbish questions at the BCM,
though the organizational flaws
inside the museum softened my
stance toward its blobby and multi-
colored exterior. At least that has a
strong idea, a contemporary form,
and looks exactly like what it is. 
I wish the exhibitions could have
been devised—by architects, 
curators, or exhibition designers—
with a similar clarity and boldness.
Surely children don’t have to be
overwhelmed and disoriented to
have fun.  
ALEXANDRA LANGE IS AN ARCHITEC-

TURE CRITIC WHO CONTRIBUTES 

REGULARLY TO AN. 
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The Holcim Awards is an international competition held by the Swiss-based Holcim

Foundation for Sustainable Construction, run in cooperation with the Massachusetts
Institute of Technology; the Swiss Federal Institute of Technology (ETH Zurich),
Switzerland; Tongji University, China; Universidad Iberoamericana, Mexico; and the
University of the Witwatersrand, South Africa. Recognizing innovative, future-oriented
and tangible sustainable construction projects, as well as contributions to sustainable
construction in architecture, landscape and urban design, civil and mechanical engi-
neering, and related disciplines, the foundation provides $2 million in prize moneyper
three-year competition cycle for projects in five regions: Europe, North America, Latin
America, Africa Middle East, and Asia Pacific.

This year’s winners of the second North American Holcim Awards competition for
sustainable construction projects were announced at a ceremony in Montreal last
month. Competition submissions for projects were evaluated by an independent jury
hosted by MIT, chaired by Adèle Naudé Santos, and comprised of Philippe Arto, 
Ray Cole, Sarah Graham, Reed Kroloff, Mohsen Mostafavi, Hans-Rudolf Schalcher,
Marion Weiss, and Mark West. A total of $270,000 was presented to nine projects
from Canada and the United States that demonstrate the most recent approaches 
to addressing critical topics in sustainable design, including housing affordability,
employment, renewable energy, and water efficiency. 

The Gold Award, with a prize of $100,000, was given to Christopher J. Collins,
executive director of Solar One Green Energy Arts and Education Center, and Colin

Cathcart of Kiss + Cathcart, Architects in Brooklyn for New York City’s first carbon-
neutral building: Solar 2 Green Energy, Arts and Education Center. The Silver Award,
which comes with a $50,000 prize, was awarded to Liz Ogbu and John Peterson of
Public Architecture for a proposed self-contained day labor station in San Francisco.
The Bronze Award and $25,000 went to John Gunn of Laurentian University; Peter

Busby of Busby Perkins+Will; and Jeffery Laberge of J.L. Richards & Associates for
Living with Lakes Center for freshwater restoration and research in Sudbury, Canada.

Holcim Award Acknowledgement Prizes were given to: David Stonehouse for
Evergreen Brick Works heritage site revitalization in Toronto; Ron Kato, Larry

McFarland, and Craig Duffield of Larry McFarland Architects in Vancouver, Canada
for Minimal-Impact North Vancouver Outdoor School; and Stéphane Orsolini and
Erika Mayr of Berlin for their strategy for environmentally-friendly integration of 
beehives in Detroit.

The awards also included a Next Generation competition for architects younger
than 35 years old, showcasing projects at an advanced stage of design with a 
high probability of execution. MIT architect Neri Oxman and University of Michigan 
engineer John Hart were awarded the 1st prize for their visionary building skin
research using carbon nanotubes to develop materials that can be assigned specific
structural, functional, and environmental properties, entitled “Construction in vivo-
Microstructure research for building skins.” The 2nd prize was awarded to Chenglong

Wang and Liu Lingchen of Beijing, for their study on residential density for urban
spaces in Toronto. Andrew Edward Lantz, a student at Harvard GSD, received the 3rd

prize for his responsive urban downtown activity center in Boston.  DR

1 Solar One Green Energy, Arts and 
Education Center, New York, NY

2 Living with Lakes Center for 
freshwater restoration and 
research, Sudbury, Canada

3 Evergreen Brickworks heritage 
site revitalization,  
Toronto, Canada.

4 Self-contained day labor station, 
San Francisco, CA 
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PRODUCT 
FINDER

The Architect’s Newspaper introduces

A new on-line tool that will lead 
you straight to the latest products,
services and advertisers announced
in our pages—and more.

Free to our value advertisers. Questions? 
Contact info@archpaper.com

• Look for the RED button

Now available at www.archpaper.com
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United States Artists (USA), the national
artists’ advocacy organization, announced the
recipients of 50 USA Fellowships for 2008. 
A $50,000 award was granted to each of the
artists selected from fields of design, literature,
media, and the performing and visual arts. 
The artists were honored November 10, in 
a celebration at the Museum of Contemporary
Art in Chicago.

The USA Target Fellows for 2008 for
Architecture and Design were: Julie Bargmann,

Stephen Burks, Douglas Garofalo, J. Meejin

Yoon, and Andrew Zago.
Julie Bargmann is known for her work in

building regenerative landscapes on derelict
sites, restoring the sites so that they heal 
themselves, producing clean air, water, and soil
while retaining visual links to their industrial
pasts. Bargmann is the founding principal of
D.I.R.T. in Charlottesville, Virginia. Industrial
designer Stephen Burks founded Readymade
Projects in 1997, and his portfolio includes

designs for Boffi, Calvin Klein, Cappellini, Estée
Lauder, and Missoni. Douglas Garofalo’s archi-
tectural practice was established in Chicago 
in 1988. He is currently working on plans for
Chicago’s Olympic Village, and is known for
his experimental early work like the New York
Presbyterian Church (with Greg Lynn and
Michael McInturf) in Long Island City. J. Meejin
Yoon founded MY Studio, from which she 
creates solo conceptual work as an architect
and designer, intersecting art, architecture,

and landscape, and cofounded Höweler +
Yoon Architecture. Andrew Zago formed Zago
Architecture in 1992. He was the founding
director of the M.Arch program at City College,
but has recently returned to practice in his
native Detroit.  MRO

C
O

U
R

T
E

S
Y

 U
N

IT
E

D
 S

TA
T

E
S

 A
R

T
IS

T
S

1 Douglas Garofalo, house in Green Bay, 
WI, 2002

2 Stephen Burks, Cappellini Love Table, 2008
3 J. Meejin Yoon, White Noise, 

White Light, 2004
4 Andrew Zago, Greening of Detroit pavilion, 

Detroit, MI, 2001
5 Julie Bargmann, 

Reclaiming the Highline, 2005
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Architectural  
experience,  
think Trespa

Trespa New York 
Design Centre

62 Greene Street 

Ground Floor

New York, NY 10012

Tel.: 1-212-334-6888

Fax: 1-866-298-3499

info.ny@trespa.com

www.trespa.com

Trespa opens new Design Centre at 62 Greene Street in New York City.
This new and inspiring Design Centre is more of an experience than a showroom.
Trespa’s new Design Centre offers a unique experience for American architects. The 
space is intended to inspire visitors and showcase Trespa’s building design concepts 
and other Dutch Design products. The Centre is an innovative space for meeting, 
learning and networking.  

Become part of the experience; visit the Design Centre in SoHo. Stop by between 10-5 
Monday through Friday or to schedule a visit please contact us.

STEVE FRIEDMAN ©2008

BIG APPLE
the best jobs in the

For further information on these 
and many other permanent or 
contract vacancies please call  
646 292 3540 or email your CV 
to architecture@opuscareers.com
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1. CLUB CHAIR AND OTTOMAN
ANIMAVI

Venice, California–based contemporary furniture
design firm Animavi’s Club Chair and Ottoman
unites artisan-quality craftsmanship with eco-intel-
ligent design. Comprised of ergonomically con-
toured surfaces and premium-grade sustainable
components and materials, this sleekly styled 
set comes with a light carbon footprint. A hand-
finished steel frame with clear powder coat 
finish gently cradles a 3form eco-resin internal 
shell covered with soy-based hybrid foam 
cushioning, made of a 100-percent-natural flame-
retardant wool felt liner. It comes in hand-stitched
GreenGuard–certified woven felted wool uphol-
stery; hand-stitched, vegetable-tanned leather; 
or natural hair-on upholstery, based on individual
preference. 
www.animavi.com

2. TEVERE
HIDA SANGYO

Bringing its sustainable and eco-chic Japanese
conceptual furniture collection to the United States,
the HIDA collection, a partnership between Japan’s
leading furniture atelier, Hida Sangyo, and Italian
industrial designer Enzo Mari, is above all earth-
friendly. Made from the finest Sugi wood, a sus-
tainable material found exclusively in the Hida-
Takayama region of Japan, Hida Sangyo developed
a unique and innovative compression technology
to increase the durability of the wood, making 
it soft and cushiony. The Tevere chair, made of
compressed Sugi wood and steel, is designed 
to cradle a person’s body while maintaining maxi-
mum efficiency. 
www.em-hida.jp

3. MYCHAIR
WALTER KNOLL

Inspired by his own personal ideology of space,
Dutch architect Ben Van Berkel of UN Studio trans-
lates his idea of the “after image”—the capacity 
of three-dimensional objects to produce many 
different impressions when seen from different
angles—to his intricate design and detailing of the
MYchair. The multi-faceted arrangement of the soft
and rounded curves of the chromed steel bar frame
and the two-toned foam seat, upholstered with
sustainable Trevira and Kvadrat fabrics, produce 
a rich and stimulating yet cohesive and balanced
product. Through its name alone, the MYchair
alludes to its potential to be appropriated, adapted,
and customized. 
www.unstudio.com

4. KANO CHAIR
FORD BRADY

Creatively integrating natural materials, traditional
Thai design themes, and contemporary and often
asymmetrical silhouettes, Thai designer Jitrin
Jintaprecha, best known for his iFreeze chair, 
combines artistry with sustainability for his latest
piece—the Kano Chair. Composed of Grade A 
rattan, the Kano Chair is woven together using a
proprietary “seamless” technique that resembles
the look and feel of expertly woven baskets. An
additional cushion is available in custom fabrics. 
www.fordbrady.com

MRO

1

2

SECOND NATURE
WHETHER MADE WITH A TRADITIONAL RATTAN OR ECO-RESIN, CHAIRS THAT ARE AS SMART
SUSTAINABILITY-WISE AS THEY ARE TO LOOK AT HAVE BECOME A MATTER OF COURSE.

3

4

AN_19_01_28_FINAL:AN_06_CLH_Mar25  11/11/08  3:19 PM  Page 27



N
E
W
S

2
8

THE ARCHITECT’S NEWSPAPER NOVEMBER 19, 2008

STUCK OVER THE TRACKS 
The Metropolitan Transportation Authority (MTA) is notorious for delays on 
its trains and buses, but now it’s having problems filing paperwork on time, 
too. On November 3, the authority announced an agreement with the Related
Companies to move back the deadline for signing a contract for the develop-
ment rights to Hudson Yards by 90 days. The MTA partly blamed the global
credit crunch, but not for the typical fiscal woes. No, the attorneys responsible
for writing up the contract—Paul, Weiss—have been too busy sorting out buy-
outs and bailouts to finish drafting the documents. The authority stressed that
the delay had nothing to do with Related’s financial wherewithal.

ROGERSGOESTERMINAL
As usual, the Port Authority is doing better than its beleaguered cousins 
at the MTA, who are also suffering from a $1.2 billion deficit that may mean
an unexpected fare increase. Vornado Realty Trust—also in dire straits, like
many REITs, having shed 50 percent of its stock value since September—struck
a long-delayed deal with the authority in July to develop a 40-plus-story 
tower atop the authority’s West Side bus terminal. Proposals from Pelli Clarke
Pelli, KPF, and Rogers Stirk Harbour + Partners were unveiled at the time, 
but Vornado had until next August to decide. It took the company a quarter of
that time to make its pick, according to The Architects’ Journal, which report-
ed on November 5 that Lord Rogers had been selected.

REDLIGHTFORGREENCABS
Hailing a hybrid cab just got a bit harder. After more than 1,000 of the city’s
cabs have been converted following a mandate from Mayor Michael Bloomberg
last year, a federal judge ruled on November 1 that the city could not set fuel
efficiency standards for cabs, which were to achieve at least 25 miles per 
gallon, with a bump up to 30 next year. Judge Paul Crotty said that standards
are solely the provenance of federal agencies, meaning that the city’s remain-
ing 12,000 can stay just as they are. The mayor has charged the Taxi and
Limousine Commission with finding other ways to push hybrids on taxi owners
and also said he would lobby Congress for a change. “The courts are not the
only way we can reach our goal of a cleaner fleet of taxi cabs,” Bloomberg
said. “Greening the taxi fleet is a major priority, and we are going to use every
mechanism at our disposal to make New York a cleaner, healthier city.”
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> ALEXIS BITTAR 
WEST VILLAGE
353 Bleeker Street
Tel: 212-727-1093
Designer: MASH Studios
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Located in the heart of the West Village on Bleecker Street, 
jewelry designer Alexis Bittar’s second showroom in New York
City was inspired by her love of a Hitchcock classic, North by
Northwest, 1959. Los Angeles–based designers MASH Studios
used a monochromatic color scheme of various gray tones that
allow the bold and colorful designs of Bittar’s jewelry to pop
against the subtle background. To quietly reinforce the luxurious
quality of Bittar’s brand, the materials are rich: Carrara marble
floors, stained ash casework with upholstered interiors, antique
mirrors, and gray silk wallpaper with hand-painted cherry
blossoms. Another influence was 1940s New York City, so MASH
Studios created a traditional West Village facade out of an ordi-
nary aluminum storefront by adding wooden detailing. DR

Learn how you can build it bett er, faster, and more sustainably.
>3 day conference     >2 day exhibit     >1 leading event this Fall

Conference: Dec. 8-11, 2008 |  Exhibit: Dec. 10-11, 2008   
WASHINGTON CONVENTION CENTER, WASHINGTON DC

Sustainable & Smart

View event information and register online! www.ecobuildfall.com

Co-located Events include: 
FEDCon®, FEDspec®, buildingSMARTTM 

alliance National Conference, and 
Selling Products Eff ectively to 
Construction Specifi ers

Corporate Sponsors:Held in Cooperation With:
Gold–

Silver–

FREE 
Exhibit & Keynote 

Admission–$45 Value!
Use Promotional Code: 

ARNF8EKC

WWW.ARCHPAPER.COM
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TUESDAY 16
LECTURES
Solomon R. Guggenheim

Museum: Structural

Evaluation and Repairs

5:45 p.m.
Center for Architecture
536 LaGuardia Pl.
www.aiany.org

Gail Fenske

The Skyscraper and the City:

The Woolworth Building and

the Making of Modern 

New York

6:30 p.m.
Skyscraper Museum
39 Battery Pl.
www.skyscraper.org

THURSDAY 18
LECTURE
Craig Webb, Susi Yu, et al.

+Housing Panel

6:00 p.m.
Center for Architecture
536 LaGuardia Pl.
www.aiany.org

EVENT
Oscillations: 

(For a minute there, 

I lost myself) by 

Xaviera Simmons

7:30 p.m.
Museum of Arts and Design
2 Columbus Circle
www.madmuseum.org

FRIDAY 19
EXHIBITION OPENING
The Fertile Goddess

Brooklyn Museum of Art
200 Eastern Parkway
Brooklyn
www.brooklynmuseum.org

MONDAY 22
EXHIBITION OPENING
Black Box: Ori Gersht

Hirshhorn Museum
Independence Ave. and
Seventh St., Washington, D.C.
www.hirshhorn.si.edu

TUESDAY 23
EXHIBITION OPENING
Celebrating 110 Years of an

American Family Business:

The Rambusch Company

The National Arts Club
Marquis Gallery
16 Gramercy Park South
www.nationalartsclub.org

JANUARY 

TUESDAY 6
EXHIBITION OPENING
Don Bachardy

Cheim & Reid
547 West 25th St.
www.cheimread.com

THURSDAY 8
LECTURE
Individual Grant

Opportunities for 

Architects and Designers

7:00 p.m.
The Urban Center
457 Madison Ave.
www.archleague.org

EXHIBITION OPENINGS
Margaret Bourke-White,

Harry Callahan, et al.

Contradictions in 

Black and White

Hasted Hunt 
529 West 20th St.
www.hastedhunt.com
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First Person Singular: I. M. Pei

(Peter Rosen, 1997), 90 min.
The Museum on the

Mountain

(Peter Rosen,1998), 60 min.
7:30 p.m.
Paul Robeson Center for 
the Arts
102 Witherspoon St.
Princeton
artmuseum.princeton.edu

SATURDAY 13
EXHIBITION OPENINGS
Henri Matisse and Modern

Art on the French Riviera

Philadelphia Museum of Art
26th St. and the Benjamin
Franklin Pkwy., Philadelphia
www.philamuseum.org

Iran do Espírito Santo,

Callum Innes, Wolfgang Laib

Ressonância, 

Resonance, Resonanz

Sean Kelley Gallery
21 East 26th St.
www.skny.com

FILM
Short Films by Charles and

Ray Eames: Powers of Ten,

Rough Sketch, Tocatta for Toy

Trains, House, and Blacktop

12:00 p.m.
Princeton University
101 McCormick Hall, Princeton
artmuseum.princeton.edu

EVENT
Night of 1,000 Drawings

3:00 p.m.
Artists Space
38 Greene St., 3rd Fl.
www.artistsspace.org

WITH THE KIDS
FamilyDay@the Center:

Festivals of Light 

10:00 a.m.
Center for Architecture
536 LaGuardia Pl.
www.aiany.org

Home Sweet Home

Gingerbread Workshop

10:00 a.m.
National Building Museum
401 F St. NW 
Washington, D.C.
www.nbm.org

SUNDAY 14
LECTURE
Douglas De Nicola

Isamu Noguchi: Reviving

Classic Designs

3:00 p.m.
Noguchi Museum
9-01 33rd Rd., Queens
www.noguchi.org

EXHIBITION OPENING
Artist’s Choice: 

Vik Muniz, Rebus

Marlene Dumas: Measuring

Your Own Grave

Museum of Modern Art
11 West 53rd St.
www.moma.org

MONDAY 15
LECTURE
Emily Lloyd, Paul

Mankiewicz, et al.

From Faucet to Flush: 

The Future of New York’s

Water System

6:30 p.m.
Museum of the City of 
New York
1220 5th Ave.
www.mcny.org

DECEMBER

WEDNESDAY 10
LECTURE
Anthony Tung

1965: Preservation Round the

World When New York City

Signed Its Law

6:30 p.m.
Grace Church School
84 4th Ave.
www.gvshp.org

EXHIBITION OPENINGS
ItaliaArabia

Chelsea Art Museum
556 West 22nd St.
www.chelseaartmuseum.org

Nameless Science

apexart
291 Church St.
www.apexart.org

TRADE SHOW
Ecobuild Fall & AEC-ST Fall

Through December 11
Washington Convention
Center
801 Mount Vernon Pl. NW
Washington, D.C.
www.ecobuildamerica.com

THURSDAY 11
LECTURES
Slowing Down: 

Artists and Designers

Mapping the City

6:30 p.m.
Museum of Arts and Design
2 Columbus Circle
www.madmuseum.org

Philip Beesley, Marc Bohlen,

Natalie Jeremijenko

The Colloquy of Things

7:00 p.m.
The Urban Center
457 Madison Ave.
www.archleague.org

EXHIBITION OPENINGS
English Embroidery from 

the Metropolitan Museum 

of Art, 1580-1700: 

‘Twixt Art and Nature

Bard Graduate Center
18 West 86th St.
www.bgc.bard.edu

Growing and 

Greening New York

Museum of the City of 
New York
1220 5th Ave.
www.mcny.org

Josef Schulz

Form

Yossi Milo Gallery
525 West 25th St.
www.yossimilo.com

Leo Rubinfien

Wounded Cities

Robert Mann Gallery
210 11th Ave., 10th Fl.
www.robertmann.com

Peter Callesen

Folded Thoughts

Perry Rubenstein Gallery
534 West 24th St.
www.perryrubenstein.com

FRIDAY 12
EXHIBITION OPENING
Color & Light: 

Embroidery from 

India and Pakistan

Rubin Museum of Art
150 West 17th St.
www.rmanyc.org

BROKEN GLASS:
PHOTOGRAPHS OF THE 
SOUTH BRONX BY RAY MORTENSON
Museum of the City of New York
1220 5th Avenue
Through March 9, 2009

A startling look at one of New York’s often-told tales, Broken
Glass: Photographs of the South Bronx by Ray Mortenson
highlights the role of architecture as silent witness to ruin
and resurrection. Taken between 1982 and 1984, the exhibi-
tion’s 50 black-and-white cityscapes and interior views 
document abandoned, burnt-out, and rubbled structures 
of the Bronx, a borough whose decline began with the 
economic crisis of the 1930s, accelerated with Robert Moses’
construction of the Cross Bronx Expressway in the 1950s,
and became a national symbol of urban failure in the 1970s.
Ranging in size from 11-by-14 to 40-by-60 inches, each image
implicitly recalls the thriving South Bronx of the past, as
faded storefronts and vacant apartments make their inhabi-
tants all the more conspicuous by their absence. A chair
stands forlornly under peeling plaster; ranks of boarded-
up windows stretch to the horizon. Such scenes contrast
sharply with the affluent urban renewal that the very same
neighborhoods have encountered in recent years, reminding
us that a thin line separates prosperity from decay. As he
has in his powerful photographs of industrial and natural
landscapes, Mortenson lets the empty spaces speak for
themselves.

FRANK O. GEHRY: 
DESIGN PROCESS AT THE LEWIS HOUSE
Philadelphia Museum of Art
26th Street and the Benjamin Franklin Parkway
Philadelphia
Through April 5, 2009

What began as a run-of-the-mill remodeling project for the
Lyndhurst, Ohio home of arts patron Peter Lewis grew into
a legendary opportunity for Frank Gehry to develop his
trademark architectural style. Though never built, the Lewis
House, a decade-long commission that began in 1985, 
was the preface and inspiration for some of Gehry’s later
projects in Bilbao, Prague, Dusseldorf, and Berlin, all of
which are displayed in this exhibition. Using the Lewis
House as its starting point, the show traces the evolution of
Gehry’s complex ideas and geometries from plans of the
house’s earliest scheme—an axial composition of boxy 
geometric structures—through design process models and
drawings that detail ever more unorthodox experiments 
in form, composition, and materiality. (Gehry has called the
long-running project the equivalent of a MacArthur “genius”
award.) Growing in scope from 18,000 to 42,000 square feet
as Lewis added garages, master bedrooms, and guest ameni-
ties, the plans emboldened Gehry to exploit breakthroughs
in both form and computer-aided design. Altogether, the
exhibit’s 120 architectural models, drawings, photographs,
and videos—along with furniture and decorative arts—
amount to a mini-retrospective illuminating Gehry’s now
familiar but no less pathbreaking design aesthetic.

Mark Mulroney

Follow the Nosebleeds

Mixed Greens
531 West 26th St.
www.mixedgreens.com

FRIDAY 9
EVENTS
Outsider Art Fair

Through January 11
7 W New York
7 West 34th St.
www.sanfordsmith.com

CityVision Final Presentation

6:00 p.m.
National Building Museum
401 F St. NW
Washington, D.C.
www.nbm.org

SATURDAY 10
EXHIBITION OPENINGS
Luisa Lambri

Luhring Augustine
531 West 24th St.
www.luhringaugustine.com

Mary Heilmann

303 Gallery
547 West 21st St.
525 West 22nd St.
www.303gallery.com

THURSDAY 15
LECTURE
Adrienne Cortez, 

Susannah Drake, et al.

Independent Projects:

Presentations by League-

sponsored Recipients of 

New York State Council 

on the Arts Grants

7:00 p.m.
The Urban Center
457 Madison Ave.
www.archleague.org

EXHIBITION OPENING
Chris Miner

Mitchell-Innes & Nash
534 West 26th St.
www.miandn.com

FRIDAY 16
EXHIBITION OPENING
Edward Steichen: 

In High Fashion, The Condé

Nast Years, 1923–1937

This Is Not a Fashion

Photograph

Weird Beauty: Fashion

Photography Now

International Center of
Photography
1133 6th Ave.
www.icp.org

SATURDAY 17
EXHIBITION OPENING
David Maljkovic

Metro Pictures
519 West 24th St.
www.metropicturesgallery
.com

SUNDAY 18
EXHIBITION OPENING
Looking In: Robert Frank’s

“The Americans”

National Gallery of Art
National Mall and 3rd St.
Washington, D.C.
www.nga.gov

WEDNESDAY 21
EXHIBITION OPENING
Raphael to Renoir: 

Drawings from the 

Collection of Jean Bonna

Metropolitan Museum of Art
1000 5th Ave.
www.metmuseum.org
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For David Greene, one of the found-
ing members of architectural icono-
clasts Archigram, the expression 
of ideas in print rather than in built
form is a long tradition: His investi-
gations have historically been
rolling, incomplete experiments.
His L.A.W.U.N (Locally Available
World Unseen Networks) projects
began in 1967 with The Bottery,
a phenomenally prescient imagin-
ing of technologies we now take for
granted. The present publication,
L.A.W.U.N #19, revisits many of
Greene’s designs dating from the
1960s to projects of the present day. 

Born of Britain’s postwar recov-
ery and the reclamation of mod-
ernism by state-funded welfare
programs (and arguably the one
moment when the country was
“groovy”), Archigram was both 
a group and a magazine. The prod-
uct was a collision of words—
architecture and telegram—and of
several young London architects:
Warren Chalk, Peter Cook, Dennis
Crompton, David Greene, Ron

Herron, and Michael Webb. The
group used a unique and vivid
graphic sensibility to proclaim their
radically playful paper architecture,
railing against the conservative
environment of the era and excited-
ly exploring the freedom suggested
by evolving technologies. Though
Cook was the vocalist of the gang,
Greene is often credited as being
the poet and most visionary way-
ward of them all. 

Since Archigram’s eventual dis-
solution in the mid-1970s, Greene
has, like the rest of the group, 
had a peripatetic teaching career.
Currently first-year design tutor at
London’s Architectural Association
(AA), he runs the master’s program
in advanced architectural design 
at Oxford Brookes University 
and pursues research at the aptly
named Centre for Experimental
Architecture (EXP) at the University
of Westminster. L.A.W.U.N #19
emerged from a dialogue with
Samantha Hardingham, an author
and research       continued on page 30
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“A ‘vision’ of the future,” said The New York
Times, “now an eyesore.” That was the 
headline of a 1979 article about a decrepit
and soon-to-be-demolished 1967 New
Haven public housing project, “that seemed
to have everything: daring design [an avant-
garde prefab-unit stacking system], a presti-
gious architect [former Yale Architecture

Department Chair Paul Rudolph], and the
backing of HUD,” the federal housing agency
whose resources were expertly channeled 
to epochal urban renewal projects by then-
mayor Richard C. Lee. This particular conver-
gence of late-high-modernist formalism 
and a public policy that conflated urbanism
with mere architectural patronage at a vast
scale is the subject of Model City: Buildings
and Projects by Paul Rudolph for Yale and
New Haven, now at Yale’s Architecture
Gallery. The show documents 13 projects,
including iconic work like the 1962 Temple
Street parking garage and unpublished 
projects like a surprisingly Niemeyer-esque 
1958 Church Street shopping center that
Rudolph developed for Lee and Yale presi-
dent A. Whitney Griswold. Curator Timothy
M. Rowan, a University of Massachusetts

architectural historian, has effectively 
organized the show around four successive 
themes: Critiquing Modernism, Monumental
Urbanism, Prefabrication, and Denoument,
that trace a story of rise and fall. Rudolph’s
original drawings—some familiar, some
strange—are complemented by a lively
archive of documents and ephemera, and
crisp new models of lost or unbuilt works.
But the show’s larger topic is how to con-
nect both halves of that Times headline: 
the vision and the eyesore. How to come to
terms with Rudolph in all of his complexity
and contradiction: ubiquitous and elusive,
brutal and plush, infinitely universalizing
and intricately idiosyncratic? How does
today’s architectural discourse assimilate
Rudolph: once glorious, then deeply unfash-
ionable, now ripe for his own renewal?

The housing project featured in the 
Times and reconstructed in the show bore
the irresistible name of Oriental Masonic
Gardens. Those adjectives precisely evoke
the exotic, hermetic, fantastic, and cryptic
affect of Rudolph’s work when viewed
through present-day eyes. Like his 1960s 
contemporaries Eero Saarinen, John Lautner,
Minoru Yamasaki, and others, Rudolph 
translated the modernist orthodoxies of 
the International Style into a personal vision
at once rigorous and mannered, relying on
the impact of deeply modeled ferroconcrete
juxtaposed with sleek glass and steel filigree
(and the occasional dash of orange leather).
Unlike those men, he was in close contact
with the architects who would dethrone him
and establish the pop-historicist style that
came to be known                 continued on page 31

All Rudolph
Model City: Buildings and Projects by 

Paul Rudolph for Yale and New Haven

Paul Rudolph Hall
180 York Street, New Haven
Through February 6, 2009
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UNPACKING
ARCHIGRAM
L.A.W.U.N Project #19: 
Studies in the Real 
Edited by David Greene and
Samantha Hardingham
AA Publications, $70
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Married Student Housing, 
Yale University (1960–61)

Suitaloon (1967)

AN_20_28_40_FINAL:AN_06_CLH_Mar25  12/2/08  5:42 PM  Page 3



UNPACKING ARCHIGRAM continued

from page 29  fellow at the EXP.
Tipped off to a stack of cardboard
boxes in Greene’s garden shed,
Hardingham unearthed an archive
of projects that this book presents.
The volume is not simply an archive,
but attempts to revisit the projects
and assess their validity today.

For this project and its sister 
exhibition (itself a separate entity,
L.A.W.U.N #20), Hardingham and
Greene invited four designers to
reinterpret four of the original proj-
ects. Former teaching colleague
Shin Egashira adapted Greene’s the-
sis project from 1959, a design for 
a mosque in Baghdad; Theodore
Spyropoulos of the AA Design
Research Lab and founder of mini-
maforms took on one of Greene’s
best known projects, the Living Pod;

textile sculptor Ronan Mersh pro-
duced the first-ever prototype of
The Hairy Coat, extending Greene’s
notion of a man who carries his
architecture in his pocket. The
accompanying exhibition also fea-
tured the work of architect and film-
maker Nic Clear, tackling Greene’s
ongoing Invisible University project
and the idea of education through
wireless communication. The book’s
real gold, however, is its reproduc-
tion of a back catalogue of Greene’s
visionary projects, each accompa-
nied by a commentary from the
man himself, written especially for
this book.

Parts of the text, including the
chapter and project headings, can
appear ponderous, even deliberate-
ly obtuse. This seems at odds with
the playful and humorous render-

ings, naive models that would look
at home in kindergarten and con-
trast with the über-bureaucratic
categorizing of the projects they
illustrate. Yet a little patience and
vision are all it takes to get past ini-
tial cynicism: In his commentaries,
Greene is candid and informal,
explaining the origins and rationale
of each project with insight and
humility. 

The book’s design is remarkable
in its holistic aptness. The cover 
and binding are reminiscent of a
“jotter,” or notebook, giving the
impression of a loose collection 
of notes and works—exercises in
progress. Inside, the pages are rich
with 1960s ephemera, particularly
ads for tools and gadgets that 
hint at Greene’s predilection for
mechanics. Following Marshall

McLuhan’s statement that “Culture 
is what most people are doing most
of the time,” Greene’s deliberate
inclusion of graphic ephemera is 
an attempt to evoke the climate 
in which his ideas and approach
gestated; reprints of Archigram’s
output reveal visual crosscurrents
between pop culture, the group,
and Greene’s own investigations.
Several illuminating essays have
been printed using an experimental
process, in which shades of ink
were varied and modulated during
printing, creating a unique grada-
tion on each imprint. 

This adds up to a lurid joyride
through Greene’s mind, which is
always retracting from conventional
notions of form and moving ever
more toward “ideas about ideas.”
The book provides proof that the

L.A.W.U.N series is what Archigram
failed to become: an ongoing ques-
tioning of architectural thought. 
SHUMI BOSE IS AN INTERN AT AN.

Julia Christensen grew up in Bardstown,
Kentucky, a town known for its bourbon
whiskey and historic architecture. There, 
she saw Wal-Mart come to town, build and
then abandon a big box store, which ended
up as the site of the new county courthouse. 
A writer and photographer who teaches at
Oberlin College, Christensen was inspired 
to visit and photograph other big boxes like
Winn-Dixie and Kmart that have been repur-
posed. Her photographs are currently on
view in Pittsburgh at the Carnegie Museum
of Art, where her images are included in 
the show Worlds Away: New Suburban
Landscapes.

In Big Box Reuse, Christensen highlights
ten cases. The huge metal sheds have been
converted to Head Start centers, senior care
facilities, indoor go-kart tracks, and libraries.
One houses a Route 66 Museum in Lebanon,
Missouri, another the Spam Museum and
offices of the Hormel meatpacking company
in Austin, Minnesota. One has become a
church in Pinellas Park, Florida. None are

especially great or inspiring architecture, but
several involve extensive refurbishing that
nearly disguise their origins. 

Christensen’s travels are proof, if we need-
ed it, that Stewart Brand’s How Buildings
Learn belongs in the architectural canon
alongside Delirious New York, Learning from
Las Vegas, and Vers Une Architecture. On the
highway, however, reuse is more about earn-
ing than learning: Budgets are minimal and
the repurposing work, it turns out, requires
more than simply redecorating these giant
sheds. But while we regularly honor archi-
tects for urban reuse, Christensen reports
that several of the architects involved in proj-
ects were too embarrassed by the work to
want their names used. Some of the facilities
are grim, others less so, though none of 
the architects here are as sophisticated as
James Wines and SITE’s witty Best Products
stores from the 1970s. Still, real creativity 
is evident, for all the budget limits, in the
library and museum in Missouri. Credit goes
to Joan True and Charlie Johnson, the interi-

or and exterior architects of that project. 
We are accustomed to reuse in the city—

former sweatshops housing fashion labels
and lofts for printing presses sheltering ad
agencies—but pay less attention to reuse
elsewhere. Still, it is there. Perhaps you have
to be a certain age to recognize the many 
former Howard Johnson’s restaurants or
A&P grocery stores that now vend dinette
sets or carpet remnants. Not far from my
home in New Jersey, the steep blue roof of
an erstwhile International House of Pancakes
sells iPhones as an AT&T store. Reuse along
the highway will increasingly become a fact
of life as more big boxes become available 
in the current economy. As I write this,
Circuit City has just announced bankruptcy
and plans to close more than a hundred
stores, and Linens N’ Things is running its
liquidation sale. Architects looking for work
in the current climate would do well to keep
their eyes hopefully trained on America’s
highway strips for signs of potential. The
way seems open for more clever ideas of

building inside these modern “ruins.”
Readers may be surprised to learn that 

up to this point growth, not recession, has
made most of these buildings available. 
Wal-Mart finds it more economical to build 
a new, larger store down the road than to
expand an existing one, leaving empty stores
behind like so much discarded snakeskin.
Moreover, the chain wants to keep the empty
stores as placeholders against competitors,
Christensen reports.

It would be easy to react to her stories
with anger and indignation at the power of
chains that have decimated Main Streets
(reuse is struggling there), and bemoan a
country where the shivering, starving public
sector is forced to wear the cast-off clothing
of an uncontrolled private one. Christensen,
however, is more encouraged by this process
than others might be, although some of the
statements from officials involved in these
projects seem naively optimistic, even boost-
erish. I wonder how many other efforts to
reuse other big box buildings have been in
vain; most of her tales have upbeat endings.

Yet the subliminal message of Christensen’s
photographs, which are reminiscent of
Stephen Shore’s—empty of people, with
expanses of alienating asphalt parking lot
or sheet metal facade—is less hopeful than
her words. And Christensen’s case studies
raise more general questions she doesn’t
answer: How durable are these buildings?
What is the responsibility of the big chains?
What can law or planning do to make big
box reuse easier, perhaps by studying the
modular mode of malls? (Pull out a Gap, plug
in a Delia*s as fashions change.) 

Still, Christensen’s enthusiasm is an anti-
dote to cynicism, encouraging and humane.
“As I stand there in the parking lot,” she
writes, “snapping photos of that reused Wal-
Mart sign, I look around and observe an end-
less ribbon of strip malls, full of buildings
just like this. I think to myself, they have stories
too. All of these faceless, nameless, corpo-
rate big box buildings—which turn over so
quickly for the sake of ‘business’—actually
have stories behind them, stories well hidden
behind their stoic facades. These buildings
have an impact on the lives of people.”
PHIL PATTON WRITES FOR THE NEW YORK TIMES, 

I.D., AND OTHER PUBLICATIONS. 

R
E
VI

E
W

3
0

THE ARCHITECT’S NEWSPAPER DECEMBER 10, 2008

INSIDE
THE BOX
Big Box Reuse
Julia Christensen
MIT Press, $29.95
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An Experimental Bottery
(1967, built 2004)

Hastings Head Start Childhood Center, located
in an old Kmart building in Hastings, Nebraska
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ALL RUDOLPH continued from page 29

as Postmodernism in architecture:
his successor as Yale architecture
chair Charles Moore, and his one-
time assistant for a master class on
precast concrete, Robert Venturi.
Once installed in the 1958–63 Arts
and Architecture (A+A) Building 
that Rudolph had designed for Yale,
they nibbled away at its conceptual
foundations. Moore told the Yale
Daily News on his arrival in 1965: 
“I disapprove of the A+A Building
whole-heartedly because it is such 
a personal manifestation for non-
personal use.” All architects develop
personal formal languages in serv-

ice or search of universal applica-
tions or ideals, but Rudolph’s
Brutalist counter-vernacular (and
Borrominian eagerness to use, say,
37 different levels when two would
do) seemed to expose him espe-
cially to this critique.

Then, of course, there was the fire.
The 1969 blaze that destroyed three
floors of the A+A Building (and inau-
gurated three decades of benign
neglect and unsympathetic renova-
tions) might be seen as a miniature
of the 1967 riots and fires in New
Haven and elsewhere that revealed
the fissures of race and class and
culture that the “Model City” urban

renewal projects of the time had
elided. The notion that the fire might
have had something to do with 
students disgruntled as much by 
the building as by the institution it
embodied—enhanced by foreshad-
owing in a student broadsheet that
read, “See the A+A Building. See
every building. See them soon...”—
gave a ghoulishly populist tinge to
the spectacle of a difficult-to-use
building being slowly undone. Along
with it went the reputation of its
creator.

Today’s A+A Building has been
lovingly restored and refined, with
post-fire accretions erased, as part

of a reconstruction with a new adja-
cent building that houses the History
of Art department, just completed
by Gwathmey Siegel. The building
is freshly legible, and to examine
Rudolph’s languid graphite studies
and ruthless ink perspectives while
standing within the very atrium
they depict is a particular pleasure.
And yet is it possible that all those
erased accretions, while undeniably
resisting and obscuring the original
structure, were in their rough, fussy,
melancholy way actually sympa-
thetic to its sublime spirit? The new
building—and the small interven-
tions inserted into the old—uses a

familiar contemporary vocabulary
of terrazzo and pale wood, stainless
and powder-coated steel, drywall,
baseboards, and aluminum store-
front extrusions. The ceilings are
never too low or too high. Everything
is efficient, economical, tasteful,
cheerful, clean, comfortable, and
ultimately—in contrast to the willful
complexity, spirited melancholy, and
inventive audacity to be found next
door—just a little heartbreaking. It
may be that after today’s era of cau-
tion and credit-freeze, yesterday’s
eyesore will be tomorrow’s sight for
sore eyes.  THOMAS DE MONCHAUX IS 

A FREQUENT CONTRIBUTOR TO AN.

Grimshaw is seeking Senior Technical Architects with at least 10 years of 
experience to join its growing New York office. We have a range of exciting and 
diverse new projects ranging from small cultural facilities to large public buildings 
and infrastructure projects.  A thorough understanding of sustainable design 
principles / LEED qualifications is preferred.

Applicants must have a professional degree and exceptional design skills. 
Proficiency in Microstation, 3D Studio Max and/or Rhino is highly desirable for all 
applicants.

We are also seeking a Senior Project Manager with excellent organizational, 
managerial, and leadership skills with a minimum of 12 years experience.  

Please respond with resume (stating current work permit status if non-U.S. 
citizen), cover letter and a range of work samples to hr@grimshaw-architects.com.

Grimshaw      100 Reade Street       New York      London      Melbourne      www.grimshaw-architects.com
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2008 Holiday Auction
Own a piece of Storefront!
This December, following the renovation of the gallery's 
facade, Storefront is holding a benefit auction of four of the 
original concrete letters designed by Steven Holl and Vito 
Acconci. Bidding starts at $1,000. Go to storefrontnews.org 
for details!

Left: Temple Street Parking Garage,
New Haven (1958-1963). Right:
Greeley Memorial Laboratory, Yale
University (1957-1959). 
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2 MARKETPLACE The Architect’s Newspaper’s Marketplace showcases products and services. 

Ads are available formatted 1⁄8 page or 1⁄4 page, as shown.

CONTACT: 
Pamela Piork
21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633 / ppiork@archpaper.com

PK-30 system®

T. 212.473.8050
W W W. P K 3 0 . C O M

Sliding Door System

Folding Walls 

Corporate Partitions

Bulson Management, LLC 
High-end Residential and Commercial Construction

www.bulsonmgmt.com  info@bulsonmgmt.om
P 212-460-0028  F 212-937-2147   
636 Broadway, Suite 1110  New York, NY  10012

DRAFTING CULTURE
A Social History of Architectural Graphic Standards
George Barnett Johnston
“Beautifully crafted and of course well-illustrated, Drafting Culture 
explores the origins of Architectural Graphic Standards, an essential 
reference tool that is usually taken for granted. A fascinating 
history filled with provocative insights.” — Gwendolyn Wright, 
Columbia University, and author of Building the Dream: A Social 
History of Housing in America (MIT Press)
280 pp., 99 illus., $39.95 cloth

WORLD’S GREATEST ARCHITECT
Making, Meaning, and Network Culture 
William J. Mitchell
“[T]opics ranging from maps and communication to art and cre-
ativity make this book a must read for the constructively eclectic 
design mind.” — Richard Saul Wurman
160 pp., $16.95 paperback

I AM A MONUMENT
On Learning from Las Vegas
Aron Vinegar
“By reading Learning from Las Vegas as philosophy, not irony, 
Vinegar reaches out from American architecture in the 1970s to 
address architectural theory at large. It is a beguiling intervention.” 
— Simon Sadler, University of California, Davis
208 pp., 82 illus., $29.95 cloth

BIG BOX REUSE
Julia Christensen
“[C]risscrossing the nation, documenting resourceful and unex-
pected examples of reused big boxes, open-mindedly listening to 
the tales of schoolteachers, curators, preachers, finding something 
interesting in the most deadened-seeming mall strips—Julia 
Christensen is a true suburban-exploration hero.” — Eve Kahn, 
contributing editor, I.D. Magazine  
220 pp., 91 color illus., $29.95 cloth

PERSPECTA 41
Grand Tour 
The Yale Architectural Journal
edited by Gabrielle Brainard, Rustam Mehta, and Thomas Moran
Architectural travel, from the Eternal City to the generic city.
160 pp., 160 illus., $25 paper

NURTURING DREAMS
Collected Essays on Architecture and the City 
Fumihiko Maki 
edited by Mark Mulligan 
foreword by Eduard Sekler
“In part a sensitive memoir of the cities of his childhood and youth 
and in part a mature reflection on the triumphs and limits of archi-
tecture and urban planning, this collection of lucid essays testifies 
to the fact that today we are all citizens of the same world, moved 
by very similar spiritual pleasures and by equally comparable envi-
ronmental threats.” — Kenneth Frampton, Columbia University
233 pp., 100 illus., $29.95 cloth

The MIT Press

To order call 800-405-1619 http://mitpress.mit.edu
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25 E. 26th St.  Thursday, January 22, 2009 

 Exhibition on view now until January 3, 2009

Lecture at Hafele Showroom, 25 E. 26th St.  T
hursday, January 22, 20

Reception 6 pm, Lecture 6:30.  Exhibitio
n on view now until J

anuary 3, 2009

Lecture at Hafele Show
room

, 25 E. 26th St.  Thursday, January 22, 2009 

Reception 6 pm
, Lecture 6:30.  Exhibition on view

 now
 until January 3, 2009

ary 22, 2009 
3, 2009

Lecture at Hafele Showroom, 25 E. 26thReception 6 pm, Lecture 6:30.  Exhibition 

Lecture at Hafele Showroom, 25 E. 26th St.  Thursday, January
Reception 6 pm, Lecture 6:30.  Exhibition on view now until January 3, 2

Lecture at Hafele Showroom, 25 E. 26th St.  Thursday, January 22, 2009 

Reception 6 pm, Lecture 6:30.  Exhibition on view now until January 3, 2009

Lecture at Ha

Reception 6 

new york         san francisco       los angeles        atlanta

Fax 203.532.9727Tel 203.531.3493

Custom Windows 
Doors Hardware

www.sorpetalerusa.com info@sorpetalerusa.com

residential
commercial
institutional

since 1881

traditional
contemporary
as you please
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3
4 MARKETPLACE The Architect’s Newspaper’s Marketplace showcases products and services. 

Ads are available formatted 1⁄8 page or 1⁄4 page, as shown.

CONTACT: 
Pamela Piork
21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633 / ppiork@archpaper.com

   

PRINCETON ARCHITECTURAL PRESS

Available from your local bookseller or www.papress.com

Integrated Design in 
Contemporary Architecture
Kiel Moe / 9 x 12 in. / 208 pp. / 200 Color and 
100 B+W / $65.00 / Hardcover /

Taking sustainability to the next level, integrated 
design provides the strategies to achieve high 
performance, low energy, and cost-effectiveness, 
through careful ground-up consideration of how 
the program, siting, design, materials, systems, 
and products of a building connect, interact, and 
affect one another. 

DONOVAN  & 
a r c h i t e c t u r a l   m a r k e t i n g   s e r v i c e s

ASSOCIATES

UN C TI S    B A  E ELO MEN      S A GI N I V SCOMM I A ON      R ND D V P T    TR TE C I IT ATI E

22 M r n ve e    Tam a, FL 336   813 95 0     . o van- so . o26 o riso A nu    p  29     . 1. 000   www d no as c c m

Are they finding you?

In the online world, search engine marketing (SEM) is vital for the success of your 

web site.  Without it, you will be unable to compete in the world where search rankings

reign supreme. Let us help you with key search strategies to raise your search 

engine rankings and your conversion opportunities.  Email us for more information

at info@donovan-assoc.com or call Shawn Donovan at 813.951.0000.

Design Insurance Agency Inc.

Dedicated to
satisfying the needs of
today's design professional

116 John Street  Suite 1600  

New York,  NY 10038

Phone: (212) 233-6890    Fax: (212) 233-7852

E-mail: tcoghlan@dia.tc

Thomas G. Coghlan

CHARTER MEMBER A/E Choice

FOUNDER & MEMBER OF a/e ProNet

PEAK BEER
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The most highly insulating 
fenestration… LEED® credit 
contribution in 5 separate 
categories.

Glare-free, vandal resistant, 
anti-terrorism compliant.

1-800-258-9777

kalwall.com
skylightinfo.com
daylightmodeling.com

Photo by Bill Lempke

...Light-Years Ahead TM

newyork-architects.com
                        Profiles of Selected Architects

Fire Resistance, 
Aesthetic Design

Product Features
Human impact safety rated to Cat II

Passes the hose stream test as required in North America

Find out more. Contact Technical Glass Products 

Pilkington Fire Protection Glass North America

under “Fire-Rated Glass” 

Fire Resistance Glass
TM

Fire Resistance, 
Aesthetic Design

Visit our new 

presentation 
to earn CEU 

Visit our new 

presentation 
to earn CEU 
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6 CLASSIFIEDS

Place your classifieds with The Architect’s Newspaper
$60.00 to post on-line, $200.00 to post on-line with 60 words 
classified listing in the newspaper.

CONTACT: Pamela Piork
Advertising Sales
21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633
classifieds@archpaper.com

THE ARCHITECT’S NEWSPAPER DECEMBER 10, 2008

RECRUITMENT AGENCIES

Leading recruitment and search consultancy
with senior design and management assign-
ments in architecture, interiors, retail, brand
environments, environmental graphics, and
exhibition design. Among them: 

- RESEARCH LAB PLANNER CLIENT LEADER

- SENIOR INTERIOR DESIGNER LEADING-
EDGE HOSPITALITY

- PM/PD LUXURY INSTALLATIONS 

- BD/SALES: international branded retail  

Visit our web site for more details; 
contact Margot Jacqz
www.rgarecruiting.com

Ruth Hirsch Associates Inc. 
As the most recognized Architectural Search
Firm in New York City, we represent a broad
cross-section of Architectural, Design and
Institutional firms in the tri-state area.

Listed here is a sampling of current positions:

SENIOR INTERIOR PROJECT MANAGER /
INTERIOR DESIGNER must be a process orient-
ed person to develop standards and guidelines
for all products used in the public and special-
ized areas, of a major institution, in order to
achieve a clear identity for their design image;
work with Department heads, manage the team,
the budget and the vendors. Degree and mini-
mum of 12 years experience necessary.

PROJECT MANAGER, Associate type, based in
Architect’s New York office, and experienced in
working with Asian clients on major housing
and institutional projects in China

PROJECT ARCHITECT with base building and
retail store experience plus strong management
skills for midsize firm.

SENIOR INTERIOR DESIGNER for contempo-
rary office interiors and Work Place Solutions for
an expanding, global firm with offices worldwide.

Let Ruth Hirsch Associates be your partner. 

Submit your resume today.
info@ruthhirschassociates.com
http://www.ruthhirschassociates.com/
Phone: 212-396-0200
Fax: 212-396-0679

POSITION WORKSHOP >> 
RESULTS-ORIENTED CLIENT
DEVELOPMENT, MARKETING,
PROPOSAL WRITING, PR
www.rmandpartners.com

presentation and communication
strategies for architects

RFPs, RFQs, Competitions, Design Proposals
   Planning Reviews, Client Meetings

www.design-content.com

EMPLOYMENT

BUSINESS SERVICES

WWW.ARCHPAPER.COM

Registered architects in Northeast area (NY, NJ, CT, PA, MA, DE and DC) FREE. 
Fill out the following information. *Must provide RA number  **Must provide valid student I.D.

Tri-state RA 1 year 2 years 
FREE!* $39 $69.95

Institutional Student International 
$149 $25** $160

Mail this form with a check payable to: The Architect’s Newspaper, LLC.  
The Architect’s Newspaper, 21 Murray St., 5th Floor  New York, NY 10007
ref. 12.10.2008

Name                                                                       Date                   

Company                                                                                     

Address                                                                                      

City/State/Zip Code                                                                                                   

Email                                                                        Phone                  

RA License Number                                                                              

Credit Card Number                                                  Exp. Date                       

SIGNATURE REQUIRED     

THE

ARCHITECTSNEWSPAPER
NEW YORK ARCHITECTURE AND DESIGN WWW.ARCHPAPER.COM

SUBSCRIBE TODAY! $69.95 FOR 2 YEARS
THE ARCHITECT’S NEWSPAPER, NEW YORK’S ONLY ARCHITECTURE 
AND DESIGN TABLOID, IS PUBLISHED 20 TIMES PER YEAR.

INDUSTRY

Academic

Architecture

Construction

Design

Engineering

Government

Planning/ Urban Design

Real Estate/ Developer

Other

JOB FUNCTION

Academic

Architect

Designer

Draftperson

Government

Project Manager

Technical Staff

Student

Other

FIRM INCOME

Under $500,000

$500,000 to 1 million

$1 to 5 million

+$5 million

EMPLOYEES

1–4

5–9

10–19

20–49

50–99

100–249

250–499

CLASSIFIEDS.
ARCHPAPER.COM

ASSISTANT PROFESSOR OF INTERIOR
DESIGN. The New Jersey School of Architecture
at New Jersey Institute of Technology (NJIT)
invites applications for a tenure track appoint-
ment at the Assistant or Associate Professor
level with special knowledge in the field of inte-
rior design. The selected candidate will coordi-
nate the new Interior Design Program.

NJIT seeks an individual who will help develop
the curriculum in interior design; will coordinate
the program with other design programs at NJIT;
will develop opportunities for interdisciplinary col-
laboration; is qualified to teach both design studio
& lecture courses at the undergraduate level.
Candidates should hold a terminal degree in the
field from an accredited program or its equiva-
lent. Prior teaching & professional experience &
a record of scholarly work are desirable. Apply
online at www.njit.jobs, Posting number 0600220.
Applications will be considered until position is
filled. Include curriculum vitae, a statement of
research interests, evidence of effective teaching
& selected examples of work. NJIT is an Equal
Opportunity Employer & actively seeks applica-
tions from women & underrepresented minorities.

Institution: New Jersey Institute of Technology
Position Title: Assistant Professor–Interior Design
Requires U.S. Work Authorization? Yes
Job Level: Academic
Salary Range: Any
Location of the Position: NJ

CONTACT INFORMATION:
Company/Organization: New Jersey Institute of
Technology 
Contact Name: Annie Crawford, Human Resources
Address: 323 Dr. MLK Jr. Blvd., 
Fenster Hall Rm 500
City/State/Zip: Newark, NJ 07102-1982
Phone: 973-596-3139  Fax: 973-642-4066
Email: annie.crawford@njit.edu 

ASSISTANT PROFESSOR IN ARCHITECTURE.
The New Jersey School of Architecture at NJIT
invites applications for a tenure track appoint-
ment at the Assistant Professor level in
Architecture commencing in Fall 2009.

The School seeks applicants with expertise in
design, with specific experience in Building
Information Modeling (BIM) & integrated design
practice. Applicants should demonstrate a proven
record of teaching and/or design practice in this
area of concentration. The successful candidate
must be capable of teaching a design studio &
required lecture courses & have a role in the
integration of this content into the School’s cur-
riculum. Consideration of applications will begin
immediately & continue until the position is filled.
Include a letter of interest; curriculum vitae; com-
plete contact info. of 3 references. Applications
must have the appropriate terminal degree &
demonstrate potential for original research &
commitment to excellence in teaching. Salaries
are competitive & commensurate with qualifica-
tions. NJIT is an equal opportunity, affirmative
action, equal access employer & encourages
applications from women, underrepresented
minorities & persons with disabilities. Apply
online at: www.njit.edu, Posting number 0600313. 

Institution: New Jersey Institute of Technology
Position Title: Assistant Professor – Architecture
Requires U.S. Work Authorization? Yes
Job Level: Academic
Salary Range: Any
Location of the Position: NJ

CONTACT INFORMATION:
Company/Organization: New Jersey Institute of
Technology
Contact Name: Annie Crawford, Human Resources 
Address: 323 Dr. MLK Jr. Blvd., 
Fenster Hall, Room 500 
City/State/Zip: Newark, NJ 07102-1982 
Phone: 973-596-3139  Fax: 973-642-4066
Email: annie.crawford@njit.edu 

NYC DEPARTMENT OF DESIGN AND CON-
STRUCTION SEEKS DIRECTOR OF
SUSTAINABLE DESIGN. RA or PE required, 10
yrs management experience, and 5 yrs experi-
ence managing sustainable design initiatives.

Mail cover letter, resume and salary 
requirements:

DDC/Re: Dir. Sust. Des. (ArchNews Online)
30–30 Thomson Ave. 4th fl.
Long Island City, NY 11101
Attn: Anilexa Gonzalez
Email: interrecruitment@ddc.nyc.gov
Fax: (718) 391-1608

ASSOCIATE PROFESSOR IN ARCHITECTURE.
The New Jersey School of Architecture at NJIT
invites applications for a tenure track appoint-
ment at the Associate Professor level in
Architecture commencing in Fall 2009.

The School seeks applicants with expertise in
design, specifically experience in the application
of digital information technologies & integrated
design practice. Applicants must demonstrate a
proven record of teaching excellence, scholarship
& outstanding design capabilities. The successful
candidate must be capable of teaching a design
studio & lecture courses & of serving in an
administrative capacity. Applicants who exhibit
leadership experience in both design education
& administration are particularly encouraged to
apply. Consideration of applications will begin
immediately & will continue until the position 
is filled. Candidates should possess a terminal
degree in Architecture or equivalent. Include a
letter of interest; curriculum vitae; complete con-
tact info. for 3 references; a portfolio of no more
than 10 pgs. of design work or writing samples.
Applications must demonstrate potential for
original research & commitment to excellence in
teaching. Salaries are competitive & commensu-
rate with qualifications. NJIT is an equal opportu-
nity, affirmative action, equal access employer &
encourages applications from women, underrep-
resented minorities & persons with disabilities.
Apply at www.njit.jobs, Posting number 0600356

Institution: New Jersey Institute of Technology
Position Title: Associate Professor – Architecture
Requires U.S. Work Authorization? Yes
Job Level: Academic  Salary Range: Any
Location of the Position: NJ

CONTACT INFORMATION:
Company/Organization: New Jersey Institute of
Technology
Contact Name: Annie Crawford, Human
Resources 
Address: 323 Dr. MLK Jr. Blvd., 
Fenster Hall, Room 500 
City/State/Zip: Newark, NJ 07102-1982 
Phone: 973-596-3139 
Fax: 973-642-4066
Email: annie.crawford@njit.edu

ARCHITECTURAL LEADERSHIP POSITIONS –
LOS ANGELES
Cannon Design seeks two leaders: 
- The Market Leader of the Education Practice
will team with exceptional designers and sub-
ject-matter experts to lead development of the
practice. 
- The Managing Director of the Yazdani Studio
will work in partnership with Mehrdad Yazdani
towards the successful expansion of this high-
profile design studio. 
Refer to www.talentstar.com/cdc.html for more
information.
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RECRUITMENT AGENCIES

www.apipartners.com

212.255.5055
610.660.6128

NY
PA

talent acquisition +
career management

for the
built environment

professions

national
international

DESIGN
your career

Are you interested in learning about 
career opportunities or curious about the 
marketplace for Architecture + Design 
professionals and want to explore 
confidentially? The following is a select 
list of positions:

ASSOC. DIR. UNIVERSITY PLANNING

  (Licensed Architects or Planners - CT)

ASSOCIATE PRINCIPAL ENGINEERS

  (Mechanic, Electric, Structure - NY, LA)

SENIOR HEALTHCARE ARCHITECTS

  (NY, Houston, San Fran, Seattle, LA)

INTERMEDIATE DESIGN ARCHITECTS 
  (Cultural, Commercial, Hospitality)

SENIOR LEVEL DESIGN ARCHITECTS

  (Cultural, Healthcare, High Ed, Institute)

SENIOR PLANNERS - HIGHER ED 
  (Licensed Campus Planners - CT)

SR. PROJ. ARCHITECTS / MANAGERS

  (Commercial, Hospitality, Healthcare)
 

PROJECT ARCHITECTS / MANAGERS 
  (Historical Rest/Pres, High Ed, Cultural)

STUDIO DESIGN / MARKET LEADERS

  (Corp, Comm, Mixed Use - NY, SEA )

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A/E/C firms + professionals 
nationally & internationally. 

Please send your resume to Lonny 
Rossman, AIA or Greg Silk at 
careers@apipartners.com

Best Career Opportunities 
for Design Professionals

At Microsol Resources, we work

with talented people and help them

build their careers. We strive to pro-

vide a personal, tailored service 

to meet your individual needs. Our

team of placement specialists is

comprised of architects and design

industry HR veterans. We work with

the top international architectural

and design firms who are looking to

fill the following positions:

HEALTHCARE ARCHITECTS 
with 7+ years experience in the 

coordination of multi-disciplinary

teams throughout all project

phases. Assist Project Manager

with client contact and assignment

of workload to complete documen-

tation coordinated amongst all 

disciplines. Conduct code research,

participate in external and internal

reviews, write specifications, pro-

vide construction administration

services including shop drawing 

review and RFI clarification. 

PROJECT MANAGERS
with 10+ years experience to lead

teams on retail, corporate interiors,

hospitality, institutional, and luxury

and high-rise residential projects.

Develop an understanding of overall

project goals and parameters in-

cluding client objectives, design 

criteria, construction and design

budget, and schedule requirements.

Establish a comprehensive work

plan, lead client meetings, and pre-

sentations.

PROJECT ARCHITECTS
with 7+ years experience in retail,

corporate interiors, hospitality, lux-

ury and high-rise residential proj-

ects. Champion the project’s design

intent by providing technical leader-

ship through DD and CD to assure

delivery of accurate, detailed, and

coordinated project documentation

amongst all disciplines. Perform 

related construction administration

tasks including shop drawing re-

view, RFI clarification, and change

order preparation.

ARCHITECTURAL DESIGNERS
with 7+ years experience responsi-

ble for design development for

mixed-use projects within a collab-

orative team environment. Formu-

late project approach, create

design concepts and alternatives,

manage day to day design process

consistent with the project’s pro-

gram, budget and time constraints,

participate in client meetings and

presentations.

These are just a sampling of over
50 open positions we have cur-
rently with our clients. For a 
complete listing of opportunities,
please visit us at 
www.microsolresources.com

To initiate a dialogue, please send
your resume in confidence to
recruiter@microsolresources.com

CFA
ARCHITECTURAL OPENINGS

HOW DO THEY DO IT?
How does the architecture and design
community produce so many award
winning, internationally renowned
and respected projects?

The answer is a lot of talent, a won-
derful spirit of innovation and a little
help from Consulting For Architects,
Inc. For over two decades, CFA has
supported the design community with
referrals to top professionals on a
project and permanent basis.

INTERMEDATE ARCHITECT
[Corporate Interiors – Project To Perm]

GRAPHIC DESIGNER
[Commercial – Project]

ENVIRONMENTAL DESIGNER
[Retail and Corporate Branding – 
Project-to-Perm]

INTERMEDIATE ARCHITECT
[Cultural –Project]

INTERMEDIATE ARCHITECT
[Residential - Project]

JUNIOR ARCHITECT
[Multiple Project Types – 
Project-to-Perm]

SENIOR INTERIOR DESIGNER
[Multiple Project Types – 
Project to Perm]

JUNIOR/INTERMEDIATE 
ARCHITECT
[Cultural & Residential – Project]

INTERMEDIATE OWNERS
REP/PROJECT MANAGER
[Residential – Project]

SENIOR DESIGNER
[Hi-End Residential – Project-to-Perm]

SENIOR DESIGNER 
[Retail Interiors – Project-to-Perm]

DO WHAT TOP PROFESSIONALS
HAVE BEEN DOING FOR YEARS!

At CFA we strive to match talented
people and firms with similar design
sensibilities and corporate cultures for
long term success. Stop by or 
call to speak with a member of our
courteous and knowledgeable design
and human resource staff. Let’s begin
to build your career today.

CFA headquarters is 
located at 236 Fifth Avenue
212.532.4360 Office.
800.723.8882 Toll Free.
212.696.9128 Fax. 
Send resumes/work samples to
recruiters@cons4arch.com  
Website www.cons4arch.com
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The Architect’s Newspaper 
introduces

PRODUCT FINDER

Now available at 
www.archpaper.com

A new on-line tool that will lead you
straight to the latest new products an-
nounced in our pages—and more.

• Look for the RED DOT

Free to our value advertisers.
Questions? 
Contact info@archpaper.com

PRODUCT 
FINDER

 “Going Green” is a term used often today, but  what does it mean for you–
 a commercial concrete and/or masonry professional?

 Find out how new technologies may affect your business and what you
 need to know to truly “go green” by visiting the GREENSITE area at World of

construction event, your leading resource for sustainable construction. 

GREENSITE provides concrete and masonry professionals with live presentations by individuals at the 
forefront of the green movement, and exhibits showcasing new products and technologies. 

building products and tech-
nologies. Take advantage of the many educational opportunities available at World of Concrete this year, 
and register now for GREEN TECHNOLOGY seminar sessions.

For more information call (toll free) 866-962-7469  |  Email: contactus@worldofconcrete.com  |  To exhibit: exhibit@worldofconcrete.com

GREENSITE
TMGREENSITE

gain insight at

SOURCE CODE:  AN

REGISTER ONLINE  AT: 
www.worldofconcrete.com 
and SAVE on Seminar and 
Exhibits-Only fees.

THE ARCHITECT’S NEWSPAPER DECEMBER 10, 2008
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Ceramic Tiles of Italy. A natural beauty.
Choosing Italian tiles for your own home is a question of style. Beauty alone is no longer enough, you have to create harmony which is beauty 

and respect together. The beauty of a product of superior technical quality along with respect for working conditions and the environment.

For more information, please contact: Italian Trade Commission – Ceramic Tile Department – 33 East 67th Street – New York, NY 10065 – ph (212) 980-1500 – newyork@newyork.ice.it

Ceramic Tiles of Italy, promoted by Confindustria Ceramica, is a registered trademark of Edi.Cer. S.p.a., the organizer of CERSAIE,

International Exhibition of Ceramic Tile and Bathroom Furnishings – Bologna, Italy, September 29 - October 3, 2009 – www.cersaie.it www.italiantiles.com    www.s-tiles.it

ARCHITECT NEWSPAPER 267x355 09  13-11-2008  14:14  Pagina 1
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Image courtesy of Luis Ruiz

Vectorworks® Architect

Flexible Enjoy the freedom to design the way you want

Versatile Create, Model, and Present with one application

Intuitive Work the way you think 

Smart Make a good investment in yourself

You Wanted Better, Faster and More Powerful— 
Vectorworks 2009 is Now Available. 
Well, you got it! Meet Vectorworks 2009—inspired by you and powered by Parasolid®, our new engine. Our 2D 

has always been superior; with Parasolid we’ve raised the bar. Our 2D is even better, and now, our 3D is best-

in-class. See what you’ve been missing, and take your designs full throttle with Vectorworks Architect 2009.

To learn more about the exciting new features in the Vectorworks 2009 product line, call 1-877-202-9100  

or visit www.vectorworks.net/newyork

 

Vectorworks Architect 2009—Realize Your Most Inspired Visions

Parasolid® is a registered trademark of Siemens PLM Software.
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Carving a two-mile-long canyon
through the heart of Southern
California might seem like apostasy
in this age of low-impact land 
use. But the Orange County Great
Park is no ordinary place. To build
this winding canyon, excavating
machines will move over five mil-
lion cubic yards of earth to create 
a sluice of space up to 60 feet deep,
with selective cuts framing views
of the Santa Ana Mountains, all
culminating in a new, 26-acre lake.

“The canyon is at once obvious
and also unexpected,” said Ken
Smith, principal of Ken Smith
Landscape Architect, which won 
a competition in 2006 to become
master designer for the 1,347-acre
park.“The whole natural landscape
in Southern California is composed
of canyons. But this site is so flat
and barren, the idea to create a
feature of this scale is not some-
thing people had really thought
of.” Moreover, the canyon proved
a logical design move because it
could be built fairly easily in a
region where grading golf fairways
is second nature to contractors.
Besides restoring fast-depleting
natural habitat, the space is so
large that it will create its own
microclimate: a cool respite for
park visitors. As Smith observed,
“It’s a big canvas.”

In Orange County, the car-centric heart of the 
American dream, New York landscape architect 
Ken Smith is creating a complex, urban-scale public space
that promotes ecological and social sustainability.

GREENING THE O.C.

Above: More than 3,800 of the
El Toro property’s 4,700 acres
will be dedicated to open space,
education, and other public
uses, including the restored
wildlife corridor, seen at center
right, and the lower canyon’s
26-acre lake, which will store
recycled water for park irriga-
tion. An axial open space in
place of a north-south runway
preserves unobstructed views
to the Santa Ana Mountains.
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At almost twice the size of New
York’s Central Park, the Great Park
will be the core of a 4,700-acre
community built virtually from
scratch on the site of the El Toro
Marine Corps Air Station in Irvine,
California. As the heart of this new
chunk of Orange County, the park
represents a complex and interlock-
ing model of sustainable develop-
ment for Southern California and
beyond, where once-open vistas
have been boxed in by suburban
growth. Taking a macro-scale
approach, the park will restore crit-
ical native plant and animal com-
munities. By integrating with the
densifying neighborhoods around
it, the park promotes a walkable
lifestyle in the land of sprawl. 
And it brings together diverse user
groups to create for the county a
sorely needed cultural heart.

The Great Park is an unusual
partnership between the federal
government, a private developer,
and the city of Irvine. Following the
air base’s closure in 1999, a voter
initiative called for a park and
nature preserve on the site. The
entire property was purchased at
auction by Miami-based developer
Lennar Corporation, which trans-
ferred the Great Park parcel to the
city of Irvine. The park is operated
by a nonprofit corporation, whose

directors consist largely of elected
officials from the city of Irvine,
along with other local stakeholders.

Now in the schematic design
phase, the park’s parameters were
laid out by Irvine planners, who 
set it upon a bare expanse of earth
and concrete. “It came with quite 
a bit of the brownfields as well,”
Smith said. Those include a chemi-
cal plume reaching 200 feet down
into groundwater, which the U.S.
Navy is obliged to clean up. As
part of its development agreement,
Lennar has put $400 million
toward the park and related infra-
structure, while another share 
of the park’s estimated $1.5 billion
budget is expected to come from
tax-increment bonding,as adjacent
property values rise.

From the outset, Smith and his
partners—including Los Angeles–
based landscape architect Mia
Lehrer and Enrique Norten of TEN
Arquitectos—conceived of the park
as a showplace of sustainability.
The site’s environmental backbone
is a series of ecological restorations
that will renew the region’s 
vanishing natural diversity.
Among the first sections to be built
is a two-mile-long wildlife corridor:
a missing link in a stretch of land
reserves said to be the largest
interconnected open space system

in the country.
“It’s rare that an ecologist is

asked to sit at the table when the
basic ground plan is being deter-
mined,” said Steven Handel, presi-
dent of New Jersey–based Green
Shield Ecology, who has been part
of the design team from the outset.
“A lot of the basic plan grew out 
of ecological principles, not just
design decisions.” The wildlife
zone has been detailed to create
habitats for birds, bobcats, and
even a pack of coyotes, down to
supplying rocks so the lizards have
a place to warm up in the morning.
“I’m rebuilding a whole world out
of nothing,” Handel said.

Other worlds will be built here,
too. “The most visited sites for
people who live in Orange County
are the shopping centers and 
the beaches,” said Lehrer, senior
partner at Mia Lehrer+Associates.
“There’s a real void in terms of a
cultural center.” Institutions will
cluster in the park’s “cultural ter-
race,” where buildings are being
designed by TEN Arquitectos as
earth-bermed structures cut into
the canyon. Park leaders are 
evaluating a variety of programs—
an amphitheater, museums, a 
public library—many of which are
expected to be public-private part-
nerships.             continued on page 35
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Top: Designed by 
TEN Arquitectos, buildings 
in the park’s cultural zone
include the Conservatory
Bridge, spanning the restored
Agua Chinon waterway and
clad in a perforated skin to
allow for natural ventilation. 

Middle: Earth-bermed 
structures are cut into the
canyon to house new cultural
programs. 
Above: The streetcar-like 
fixed guideway system will
connect to Irvine’s regional 
rail network.
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When 4 Times Square was
completed in 1999, the project
was touted as the harbinger 
of a new era of environmental
responsibility in the design 
of tall buildings. But for a 
while longer, skyscrapers in
New York City continued to 
be designed and constructed
in more or less the traditional
manner. The games of 
one-upmanship that would
have indicated a dedicated 
consensus of green builders
did not immediately material-
ize. “When we built 4 Times
Square, we were creating a
template of a way of building
that people would have to fol-
low,” Douglas Durst, president
of The Durst Organization,
developer of 4 Times Square,
told AN. “Not many people
did. It takes a while to see how
successful and adaptable it is,

for it to spread to other people’s
projects.” 

It took some time for the
benefits of green design for
tall buildings to be better
understood, for the industry to
accumulate hard data linking
healthy, daylight-filled offices
to higher worker productivity,
and greater energy efficiency
to lower electricity bills. But
the green building boom did-
n’t begin in earnest until devel-
opers realized that they could
charge higher rents for spaces
that adhered to greater 
levels of sustainability. The
trend first became apparent in 
the city when Larry Silverstein
decided to seek LEED Gold 
for 7 World Trade Center, and
Hearst did the same for its new
tower. “It was disappointing
that it took so long, but a lot of
people in the industry thought

it was a quacky idea,” said
Bruce Fowle, partner of
FXFowle, designer of 4 Times
Square. “Now it’s a marketing
tool.” The change in attitude
can be seen quite clearly in
the example of the New York
Times Building. While the 
project took great strides in
energy efficiency and usage
of daylight, Forest City Ratner
and the New York Times
Company opted not to pursue
LEED. “In 2004 when we had to
make the decision [to pursue
LEED], it was still a fairly new
idea, and they didn’t feel that
they had to put a label on it,”
continued Fowle. “In my last
pitch to them I told them they
were going to spend the rest
of their life explaining why
they didn’t go for LEED rating.
And that’s what’s happening.”

The LEED system was still

Refining the 
next generation 
of green 
skyscrapers

STEPPING
UP
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under development when 
4 Times Square was designed
and built, so there is no reliable
way to quantify just how it
measures up to the certified
office towers now up and run-
ning in the city. Some experts
think, however, that most of the
new green skyscrapers haven’t
gone far enough in pushing the
envelope on sustainable design.
That honor has been reserved
for Durst’s latest project, the
Bank of America Tower at One
Bryant Park, which is currently
nearing completion. Once 
finished, the building will seek
a LEED Platinum rating. “It’s 
a pretty easy comparison to 
go from 4 Times Square to One
Bryant,” Serge Appel of Cook +
Fox, designer of One Bryant,
told AN. “At One, Durst took
what they learned at 4 and
went on from there. In terms 

of green building, 4 might be at
25 on a scale of 1 to 100, while
One’s a 75. There’s more 
infrastructure, more thinking.
It’s the next generation.”

So what did they learn? What
defines the next generation of
green skyscrapers? First, One
abandoned some of 4’s more
showy energy-producing fea-
tures, namely the building-
integrated photovoltaics. In the
final analysis, the solar cells
generated very little energy,
only about one percent of the
base building needs. Even at
the current state of the technol-
ogy,photovoltaics did not prove
feasible for a tall building that
remains in shadow half of the
day. Instead, the designers at
One opted for a 4.5-megawatt,
gas-fired cogeneration plant,
which recycles waste heat
from the engine for heating
and to power absorption
chillers for cooling. And while
the plant will not cover the
building’s overall energy usage,
producing energy onsite is
more efficient than pulling it
off the grid, which is only
about 50 percent efficient.

The interior’s environmental
air quality was improved at One
with a better filter. It removes
95 percent of particulates,
while 4’s removed around 85
percent. Not a huge jump, but
the real advance in this area 
is the usage of underfloor dis-
placement ventilation, while 
4 uses a traditional overhead
delivery system. The under-
floor method was used in the
New York Times Building, but
only in the newspaper’s half 
of the structure. One will be the
first project to use it through-
out. It keeps the interior health-
ier by creating successive air
chimneys on each floor, which
avoid mixing exhaust air, which
rises to the ceiling, with fresh
air. The method also requires
less energy for air conditioning,
since it only conditions from
the floor to the tops of people’s
heads, rather than all the way
from the ceiling to the floor.

The building envelopes also
differ. While 4 can boast of
greater insulation values, as 
a large portion of its exterior is
masonry, at One, the designers
decided to go with an all-glass
system. The loss in energy sav-
ings is balanced out by the fact
that a completely transparent
facade brings more daylight
into the interior, which, when
combined with daylight-dim-
ming light fixtures, drastically
cuts down on the power need-
ed for lighting—the greatest
energy consumer for buildings
of this type. While 4 employed
similar strategies, few if any 
tenants actually implemented
daylight-dimming fixtures and
many fitted out their spaces

with perimeter walls, which cut
down on daylight transmission.
In addition to the savings in
lighting energy usage, the
designers of One picked an all-
glass system to create a more
daylight-filled environment for
the workers. And the glass cur-
tain wall at One does go as far
as current technology allows 
to insulate the building: It 
is a thermally broken system,
which prevents heat exchange
between exterior and interior
mullions, and the low-e coating
and ceramic fritting on the glass
panels significantly cut down
on heat loading from the sun.

One takes a definite lead in
its conservation and reuse of
water, employing systems that
were not available at the time
of 4. The entire building is out-
fitted with waterless urinals and
systems for gray water recy-
cling as well as rain and ground
water collection. Overall, 
the building should save 55
percent of water usage over 
a traditional building, easing
effluence into the sewer system.

Both projects distinguished
themselvesbyadheringtogreen
practices, though it is difficult
to compare the two projects in
this regard as no metric existed
at the time of 4 to let the design-
ers know just how green they
were being. Materials were
sourced locally even when a
premium had to be paid. At
One, countertops are made
from Icestone, a recycled glass
product manufactured in the
Brooklyn Navy Yard, which
cost more than Italian marble.
Construction components
were reused on site. The big
item in this regard at One was
wire spools—contemporary
office buildings have a lot 
of wiring. The construction
teams were coached on green
building practices and moni-
tored by a third party.

But while it appears that One
has exceeded 4 in just about
every green check box on the
list, it’s hard to regard it as the
trailblazer that the previous
building was. “There’s noth-
ing in One that is experimen-
tal,”saidAppel.“Everything has
a legitimate payback period
that a developer can justify.”
Rather, it seems that the steps
taken at One should be taken
these days as a matter of
course. The next generation of
green skyscrapers, then, must
lie elsewhere. “We need to be
thinking beyond LEED,” said
Fowle. “How can we do zero
carbon and zero net energy
buildings? Buildings that are
not just better, but that have 
a positive effect on the envi-
ronment, as opposed to a less
negative effect.” 
AARON SEWARD IS AN ASSOCIATE 
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Opposite, right: When 4
Times Square was completed
in 1999, it was heralded as the
first green skyscraper. 
Opposite, left: Ten years later,
One Bryant Park will become

the first LEED Platinum office
building in New York City.
Above: The new building
employs many of the strate-
gies as shown at 4 Times
Square. Top: It also breaks

new ground, such as in the
use of underfloor ventilation
throughout the entire height
of the structure.
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A roof fitted with solar 
panels signals that a building 
is equipped with technology at
the leading edge of sustainable
thinking, a hard-edged surface
with easily quantifiable energy
and financial dividends. Green
roofs elicit a different response,
more emotional and somewhat
ambiguous. Their benefits,
though diverse, are not so easily
tallied. Green roofs provide
numerous payoffs for individual
buildings, but their impact at the
scale of the city is only beginning
to be studied. While some 
cities and states are developing
requirements or incentive 
packages to promote vegetated
roofs, more precise tools need to
be developed to address urban-
scale issues like the heat island
effect or storm water runoff, 
a major contributor to water 
pollution. These issues take 
on greater urgency as architects
and planners turn to sustainable
design as a means to mitigate

climate change and resource
scarcity.

As most architects know,
green roofs consist of a water-
tight barrier, a growing medium,
and a layer of plants, typically
sedum or other drought-resistant
plants (referred to as extensive
green roofs), though more 
elaborate designs can include
grasses, food crops, or even
trees (called intensive green
roofs). Vegetated roofs lower
energy costs by reducing surface
temperature in the summer 
and providing insulation in the 
winter. They also last longer than
conventional roofs by blocking
ultraviolet rays and rapid 
temperature increases from 
degrading roofing materials.
They reduce runoff during
storms, which can reduce water
pollution, though it would take
very significant acreage concen-
trated in a single area in order 
to have an impact. In addition,
advocates argue that widespread
use of the technology could
reduce urban heat islands, which
would have broad-based impli-
cations for energy use and air
quality, such as asthma rates.

According to a 2007 report by
the Toronto-based trade group
Green Roofs for Healthy Cities,
the industry grew by 30 percent
over 2006. Chicago led the way
with 517,000 square feet 
constructed in 2007, more 
than double that of its nearest
competitor, tiny Wilmington,
Delaware, which planted an
impressive 195,600 square feet.
New York placed a meager third
with 123,074 square feet. “New
York is very far behind Chicago.
Installation costs here are much
higher,” said Sarah Wayland-
Smith, a landscape designer at
Balmori Associates who special-
izes in green roofs. Wayland-
Smith cites high up-front costs
and an underdeveloped network
of suppliers and installers, as
well as, until recently, a lack of
government incentives as barri-
ers to construction in New York.

New York City government
has adopted a cautious approach
to green roofs, according to
Rohit T. Aggarwala, director of
the Mayor’s Office of Long Term
Planning and Sustainability.
Working with the state legislature,
the mayor and the governor
recently pushed through a $4.50-
per-square-foot tax credit to
encourage green roof construc-
tion. The mayor’s sustainability
blueprint, PlaNYC, encourages
green roofs but does not require
them. Aggarwala, too, cites 
high up-front costs. “New York 
is already the greenest city in
the United States,” he said. “We
should not jeopardize the eco-
nomic sustainability of the city
with financially onerous require-
ments.” Aggarwala argues that
reflective roofs can reduce cool-

ing costs, and “blue roofs,” 
or simple gutter lips that slow
runoff, can reduce sewage 
overflows, both at a fraction 
of the cost of green roofs. Still,
he hopes the tax credits will 
encourage development and
bring down costs. “We’ve got 
to get more experience. As they
become better known, they
become less threatening to land-
lords,” he said.

Since Chicago Mayor Richard
Daly famously planted sedum
and native grasses on City Hall in
2000, more than approximately
two million square feet of green
roofs on dozens of buildings
have sprouted across that city.
Following a brutal 1995 heat
wave that killed hundreds during
a blackout, the City Hall roof 
was conceived as a pilot project
for mitigating Chicago’s urban
heat island. This proliferation
has been fostered by a number
of incentives and requirements.
Chicago’s program has also
helped to bring construction
costs down and increase the
number of growers, suppliers,
and installers in that region.
While the surface temperature 
of City Hall and several other
projects has been monitored,
little research has been done on
the effectiveness of green roofs
at the urban scale in Chicago,
according to Larry Meredith,
spokesman for Chicago’s
Department of Environment.
Even with the impressive number
of square feet planted, there
may be limits to the effective-
ness of the rollout, at least thus
far.A map developed by architect
Linda Keane and her students 
at the Art Institute of Chicago
shows how the roofs are scat-
tered across the city, and how
modest the area of green roof
coverage is at the urban scale.

The most extensive modeling
of the urban-scale benefits of
green roofs in the United States
has been done in New York. A
study by the Center for Climate
Systems Research (CCSR) at
Columbia University’s Earth
Institute estimates that in New
York, fully 50 percent of all roof
space would need to be greened
in order to have a significant
impact on the city’s heat island.
The multidisciplinary study
group, which relied on data and
expertise from Pennsylvania
State, Michigan State, and
Columbia University, settled 
on the 50 percent baseline after
deciding that 75 percent cover-
age was an overly ambitious 
figure. Their modeling indicates
that 50 percent coverage would
shave 1.4 degrees off the city’s
heat island, which ranges 
from 5 to 7 degrees. What
accounts for the relatively small
impact even at half coverage?
Remarkably, in a city as densely
built as New York, roof space

Green roofs are easy to love but
their urban-scale benefits can be
difficult to quantify. 

SEDUM CITY
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GREENING THE O.C. continued from

page 31  For example, the park 
has offered land at no cost to the
National Archives, which hopes to
build a regional facility on the site.
The structure would be designed
in cooperation with the Great Park
design studio, and funded through
both public and private support.

Sustainability factors into the
park’s connection with its surround-
ing community, which Lennar has
envisionedasmorethanjustsprawl.
The planned residential, retail, and
commercial areas include a 378-
acre transit-oriented development,
as well as a “lifelong learning” dis-
trict designed as a dense,academic
neighborhood with a core of 
college campuses extending to
the Great Park’s sports facilities.
The design team has closely
worked with the developer on
“edge integration” issues, such as
reinforcing park spaces along
Lennar’s campus main street.

In another eco-conscious
approach, parking lots will be
placed at the perimeter, with a sys-
tem of shuttles to all major facili-
ties—a strategy adopted by none
other than Disneyland. (“That’s
one of the rare forms of public
transportation that many Southern
Californians use,” Smith said.) 
The shuttles will link to a streetcar 
system with stops in the park, to
be constructed as part of Irvine’s
planned urban rail network.

The most critical ingredient for
any park is a strong constituency.
To that end, designers have rolled
out the 27-acre Preview Park,
anchored by an orange helium
balloon that has taken tens of
thousands of visitors aloft on free
flights. It has also hosted concerts,
art exhibits, and kite-flying events
around picnic areas and a five-acre
meadow. Indeed,aggressive public
outreach has drawn an outpouring
from user groups eager to become
a part of this grand experiment,
from fly-fishing enthusiasts to
model-airplane buffs.Almost 2,000
county residents have weighed in
on their favorites among dozens 
of potential park programs.

It remains to be seen whether
one park—however ambitious—
can reinvent the Orange County
suburbs.“You ask yourself whether
the next phase of development 
for this area will come along with
higher density,” Lehrer said. 
“Do people appreciate the oppor-
tunities and potential sacrifices 
of not having their own palace?”

Across America, smarter growth
is increasingly a question not of if
but when. As planners complete
portions of the Great Park over the
next five years—a full build-out 
is expected to take a decade—they
will knit togetherasustainable fabric
of landscapeandarchitecture,nature
and culture. As a new Central Park
for a much different time and place,
it’s thebestargumentyet forOrange
County’s greater, greener good.
JEFF BYLES IS AN EDITOR AT AN.

accounts for only 19 percent of the
city’s total area (when seen from
above as a single plane). While
the difference between a 93- 
and a 94-degree day may not feel 
significant, it can have a massive
impact on energy use. According
to estimates by CCSR for the 
New York State Energy Research
and Development Authority, every
degree of temperature increase
outdoors triggers demand for an
additional 60 gigawatt hours of
energy per day.

CCSR relied on a thermal map
of the city produced by NASA, an
aerial satellite image that shows
hotspots in the city. Vivid in its 
coloring, the map includes some
surprises. Midtown and Lower
Manhattan, the most densely 
built areas of the city, are cooler
than lower-scale parts of Queens 
and Brooklyn. “The tall buildings
of Midtown and Lower Manhattan
prevent solar penetration at street
level,” said Stuart Gaffin, an 
associate research scientist for
CCSR and one of the authors of
the report. “They act like trees, at
least in terms of shading. Parking
lots, low-scale buildings, large
expanses of roof space and road-
ways create hotspots.” Massive
hotspots occur in industrial areas
and at the airports, and cool spots
are clearly legible in Central and
Prospect parks. The map suggests
that targeting certain hotspots 
for green roof development 
might be a faster way of tackling
heat islands, rather than an 
ad hoc approach of scattering 
green across the city. “I believe
targeting could be very effective,
though I’m not sure how it could
be implemented,” Gaffin said.
Balmori Associates has for some
years advocated such an approach
for Long Island City, one of the
hotspots on the NASA map, 
which they estimate has a roof
space area equal to half the size of
Central Park.Working with business
owners, they have completed 
two extensive green roof projects
on industrial buildings in the
neighborhood. “There are private
benefits for building owners, as
well as public benefits, but the
public benefits are more difficult
to quantify,” Gaffin said. PlaNYC’s
Aggarwala said that the city is
aware of heat island hotspots.
“We’ve thought about it and
talked about targeting those areas,
but we haven’t identified hotspots
as an urgent public concern.” 
He argues that the city’s
MillionTreesNYC program, which
calls for intensive tree planting,
addresses many of the same
issues and will be easier and 
more cost effective to implement.

Green roofs appear to be more
immediately effective in control-
ling storm water runoff. The CCSR
study found that individual green
roofs retain 80 percent of storm
water, and slow the release of the
remaining 20 percent. During rain-

storms, runoff can overwhelm 
the sewer system, causing raw
sewage to be discharged directly
into waterways, a major source of
water pollution. Using the same
50-percent-coverage model, 
CCSR estimated that ten percent
of runoff would be cut, greatly
reducing the number of sewage
spills. “The benefits in terms of
runoff are indisputable,” Gaffin
said.“They are like rooftop holding
tanks.”

Assuming CCSR’s goal is a
desirable one, how does New
York, so far behind Chicago, even
inch toward 50 percent coverage?
“I don’t think it’s an impossible
goal if we keep hammering away
at it,” Gaffin said. “Traditional
roofs provide no additional 
benefits.” Given New York State’s
recent passage of a tax rebate 
for green roof construction, and
pending a recovery of the building
industry, there is likely to be an
increase in green roof construction
in the region. Gaffin points out

that roofs are replaced every 
20 years or so. “Of all urban infra-
structure, roofs are changed most
frequently,” he said.

The data suggest that green
roofs are an important and effec-
tive tool in addressing urban heat
islands and storm water runoff,
but alone, even in great numbers,
they are not likely to fix these
problems using a scattershot,
incremental approach. Chicago’s
example shows that incentives
can dramatically increase square
footage of green roofs built.
Columbia’s modeling shows,
however, that the living system 
of a green roof has a fine-grained
impact in the urban landscape.
Precise incentive packages and
deeper study could increase their
effectiveness within the greater
organism of the city.
ALAN G. BRAKE IS AN ASSOCIATE 
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Opposite: Researchers at 
Columbia’s Earth Institute 
used a thermal map developed 
by NASA to determine hot spots 
in New York’s urban heat island. 
Areas of high temperature 
appear red, and cool zones, 
mostly parks, appear white 
and blue.
Top: An extensive green roof 
in Long Island City, designed 
by Balmori Associates, at one of 
the hot spots in the region. 
Above: Students at the Art Institute 
of Chicago’s architecture program
mapped the dozens of green roofs 
dispersed across that city. 
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LIST YOUR EVENT AT 
DIARY@ARCHPAPER.COM 

SUNDAY 23
EXHIBITION OPENING
Great Women Artists:

Feminist Art from the

Permanent Collection

Neuberger Museum of Art
Purchase College, State
University of New York
735 Anderson Hill Rd.,
Purchase
www.neuberger.org

WITH THE KIDS
Drawing Inspiration

1:00 p.m.
National Gallery of Art
National Mall and 3rd St.,
Washington, D.C.
www.nga.gov

MONDAY 24
LECTURES
Lower East Side Stories: 

New York at the Holidays

6:30 p.m.
Lower East Side Tenement
Museum
108 Orchard St.
www.tenement.org

Tyson Slocum, Fred Reeves,

Matthew Wald

For the Greener Good:

Wanted: Power; Location:

Anywhere But Here

6:30 p.m.
National Building Museum
401 F St. NW, 
Washington, D.C.
www.nbm.org

Fiyel Levent, Yutaka Sho

Travel Reports: Winners of

2007 Norden Fund Grants

Urban Center
457 Madison Ave.
www.archleague.org

TUESDAY 25
LECTURE
Brooke Hodge

Skin + Bones: Parallel

Practices in Fashion and

Architecture

5:00 p.m.
Syracuse University School
of Architecture
103 Slocum Hall, Syracuse
soa.syr.edu

EXHIBITION OPENINGS
Annual Christmas Tree and

Neapolitan Baroque Crèche

Choirs of Angels: 

Painting in Italian Choir

Books, 1300–1500

Metropolitan Museum of Art
1000 5th Ave.
www.metmuseum.org

John Baldessari

Marian Goodman Gallery
24 West 57th St.
www.mariangoodman.com

FILM
Pompeii and the Roman Villa:

Art and Culture around the

Bay of Naples

11:30 a.m.
National Gallery of Art
National Mall and 3rd St.,
Washington, D.C.
www.nga.gov

FRIDAY 28
EVENT
The New York City 

Museum of Complaint

6:30 p.m.
The Municipal Art Society of
New York
457 Madison Ave.
www.mas.org
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Coop Himmelb(l)au

7:00 p.m.
Cooper Union
Great Hall
7 East 7th St.
www.cooper.edu

EXHIBITION OPENINGS
Beyond the Canon: Small

Scale American Abstraction

1945-1965

Robert Miller Gallery
524 West 26th St.
www.robertmillergallery.com

Trenton Doyle Hancock

Fear

James Cohan Gallery
533 West 26th St.
www.jamescohan.com

FRIDAY 21
EXHIBITION OPENINGS
The Black List Project:

Timothy Greenfield-Sanders

and Elvis Mitchell

Brooklyn Museum of Art
200 Eastern Parkway,
Brooklyn
www.brooklynmuseum.org

Katia Santibañez

Danese
535 West 24th St.
www.danese.com

M/M (Paris): 

Just Like an Ant Walking on

the Edge of the Visible

Drawing Room
40 Wooster St.
www.drawingcenter.org

Matt Mullican: A Drawing

Translates the Way of

Thinking

The Drawing Center
35 Wooster St.
www.drawingcenter.org

Notations: 

The Closing Decade

Philadelphia Museum of Art
26th St. and the Benjamin
Franklin Pkwy.
www.philamuseum.org

EVENT
Encore ’08: Fountainbleau

Fine Arts Re-Exposed

6:00 p.m.
Center for Architecture
536 LaGuardia Pl.
www.aiany.org

SATURDAY 22
SYMPOSIUM
Exploring Elegant Armor

Jamie Bennett, 

Iris Eichenberg, et al.

11:00 a.m.
Museum of Arts and Design
2 Columbus Circle
www.madmuseum.org

WITH THE KIDS
The Art of Collaboration

11:00 a.m.
Solomon R. Guggenheim
Museum
1071 5th Ave.
www.guggenheim.org

EVENT
Wall Street Walking Tour:

Titans of Wall Street

11:00 a.m.
Museum of American Finance
48 Wall Street
www.moaf.org

NOVEMBER

WEDNESDAY 19
LECTURES
Ben van Berkel, 

Preston Scott Cohen

Discussions in Architecture

6:30 p.m.
Harvard Graduate School of
Design
48 Quincy St., Cambridge
www.gsd.harvard.edu

Bernard Tschumi

Acropolis Transcripts

6:30 p.m.
Columbia GSAPP
Wood Auditorium
113 Avery Hall
www.arch.columbia.edu

EXHIBITION OPENINGS
Altered States of Reality: An

Exhibition of Analog and

Digital Fine Art Photography

Metamorphosis

Agora Gallery
415 West Broadway
www.agora-gallery.com

Nikki S. Lee

Sikkema Jenkins & Co.
530 West 22nd St. 
www.sikkemajenkinsco.com

Pipilotti Rist: Pour Your Body

Out (7354 Cubic Meters)

Museum of Modern Art
11 West 53rd St.
www.moma.org

TRADE SHOWS
Build Boston

Through November 20
Seaport World Trade Center
200 Seaport Blvd., Boston
www.buildboston.com

Greenbuild International

Conference and Expo

Through November 21
Boston Convention and
Exhibition Center
415 Summer St., Boston
www.greenbuildexpo.org

FILM
Continuous City

(Marianne Weems, 2008), 
80 min.
7:30 p.m.
Brooklyn Academy of Music
30 Lafayette Ave., Brooklyn
www.bam.org

EVENT
Design Trust for Public Space

Seventh Annual Benefit Art

and Design Auction

6:00 p.m.
Milk Gallery
450 West 15th St.
www.designtrust.org

THURSDAY 20
LECTURES
Nicholas Fox Weber

Le Corbusier: A Life

6:00 p.m.
Carpenter Center for the
Visual Arts
24 Quincy St., Cambridge
www.ves.fas.harvard.edu/
ccva.html

Hermes Mallea, Carey

Maloney, et al.

Revealing Interiors

6:30 p.m.
Cooper-Hewitt National
Design Museum
2 East 91st St.
www.cooperhewitt.org

HIGH LINE: 
NEW PHOTOGRAPHS BY JAMES BLEECKER
Allen Sheppard Gallery
530 West 25th Street
Through December 13

While the preservation and reuse of the High Line is mostly
about what occurs on top, the artist James Bleecker argues,
“The essence of the High Line is what you see from below.”
In anticipation of the opening of the first section of the High
Line public park this winter, his examination of the defunct
elevated railway is on display in High Line: New Photographs
by James Bleecker. Shot on street level, at night, and in 
the rain, these images capture an enigmatic and ambigu-
ous sense of time. Bleecker moves between two visions of
Chelsea, the new and the old. Juxtaposing the High Line
against a backdrop of modern architecture like the curva-
ceous glass forms of Frank Gehry’s IAC Building, giant adver-
tisements, and parking lots, or alongside the cobblestone
streets and empty warehouses of the Meatpacking District,
the 11 large-format photographs appear to be of the pres-
ent, yet at the same time, seem as if they could have been
taken 50 years ago. 

MICHELANGELO: 
THE MAN AND THE MYTH
Louise and Bernard Palitz Gallery at Syracuse University’s
Lubin House
11 East 61st Street
Through January 4

One of the Renaissance men who gave meaning to the
term, Michelangelo was also a renowned poet, architect,
anatomist, military engineer, entrepreneur, and patriot.
Michelangelo: The Man and the Myth, presented by
Syracuse University Art Galleries, surveys the many aspects
of his life, art, and reputation through a series of original
drawings. Featuring more than 25 works by Michelangelo
and artists of his time, including works by Leone Leoni,
Marcello Venusti, and Giorgio Ghisi, among others, the
show provides a rare opportunity to view the multiple facets
of Michelangelo’s career. Among the exhibition’s 14 original
works by Michelangelo, eight have never been seen in 
the United States, such as Study for a Christ in Limbo
(1530–1533, pictured). Accompanying the show is a compre-
hensive and fully illustrated catalogue, published by SU Art
Galleries with essays by Pina Ragionieri and Domenic Iacono. 

SATURDAY 29
LECTURE
Kenneth Goldsmith

Andy Warhol

1:00 p.m.
Dia:Beacon
3 Beekman St., Beacon
www.diaart.org

SUNDAY 30
LECTURE
Marcello Simonetta

From Botticelli to Buonarroti:

Medici Portrains and 

Anti-Medici Plots

2:00 p.m.
National Gallery of Art
National Mall and 3rd St.,
Washington, D.C.
www.nga.gov

EXHIBITION OPENING
Southern Exposure

Dumbo Arts Center
30 Washington St., Brooklyn
www.dumboartscenter.org

DECEMBER

MONDAY 1
LECTURE
Michael Sorkin

Eutopia Now! 

6:00 p.m.
Center for Worker Education
25 Broadway, 7th Fl.
www.ccny.cuny.edu

TUESDAY 2
LECTURE
Marc Chagall,

Modern Jewish Theater &

the Russian Avant-Garde

11:30 a.m.
Jewish Museum
1109 5th Ave.
www.thejewishmuseum.org

EXHIBITION OPENINGS
Don Porcaro

Julie Langsam

Frederieke Taylor Gallery
535 West 22nd St., 6th Fl.
www.frederieketaylorgallery
.com

Amanda Ross-Ho, 

Cady Noland, et al.

Mitchell-Innes & Nash
534 West 26th St.
www.miandn.com

WEDNESDAY 3
LECTURES
Hadas Steiner

Banham in Buffalo

6:00 p.m.
Princeton School of
Architecture
Betts Auditorium, Princeton
www.princeton.edu/~soa

Douglas Blau

7:00 p.m.
Institute of Contemporary Art
118 South 36th St.,
Philadelphia
www.icaphila.org

Fritz Haeg

Current Thoughts & Actions

7:00 p.m.
The Urban Center
457 Madison Ave.
www.archleague.org

EXHIBITION OPENING
Pierre Vadi

Delta

Swiss Institute
495 Broadway, 3rd Fl.
www.swissinstitute.net
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With the possible exception
of prefab experimentation,
single-family house design 
is not particularly fashion-
able at the moment: A local
academic recently described 
the voguish architectural
words as “networked” and
“dematerialized.” In that con-
text, what better place to test
ideas about the house than
Inner Mongolia? For most
Westerners, Ordos, China,
which is 400 miles outside of
Beijing, could epitomize the
dematerialized landscape as
a remote place almost impos-
sible to comprehend. It is also
the site for a new town whose
houses will be designed by a
sort of dream team of young
architects. 13:100 | Thirteen
New York Architects Design
for Ordos, on view at the
Architectural League of New
York through November 26,
exhibits some of the 100 vil-

las commissioned by the
Chinese developer Cai Jiang
for the new Mongolian town.
Artist Ai Weiwei of FAKE
Design in Beijing developed
the masterplan for the Ordos
site, and Herzog & de Meuron
selected each of the partici-
pating firms from around 
the world.

Ordos is a desert. (The
exhibition catalog features 
a photograph of the group 
of architects on a site visit—

black dots on a sandy slope.)
Weiwei assigned each prac-
tice a parcel of the dunescape
subdivision on which to site
their residential folly. The
firms were given 100 days 
to produce a set of design
development drawings to be
turned over to Chinese archi-
tects and  continued on page 39
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In his most recent volume, Ten
Canonical Buildings: 1950–2000,
Peter Eisenman observes, “Most 
of the diagrams discussed in this
book whether they are iconic, sym-
bolic, or indexical, secure their
importance by displacing an origi-
nal and preceding condition.” The
originals in this case are an eclectic
assortment of ten projects, built and
unbuilt, by Eisenman’s precursors
and peers. They range from under-
publicized masterworks like Luigi
Moretti’s Casa il Girasole in Rome,
through recognized standards like
Mies van der Rohe’s Farnsworth

House and Rem Koolhaas’ Jussieu
Library project, to intriguing medi-
ocrities like Frank Gehry’s Peter 
B. Lewis business school at Case
Western University. The diagrams
discussed are a meticulous
sequence of ruthlessly axonometric
drawings that, through cutaway,
explosion, superimposition, and
other near-cinematic edits and
sequences, reveal the hidden
orders, elements, and strategies 
to be found in each building. As
much as these, of course, they
reveal a remarkably particular 
way of seeing and reading architec-

tures through the subjectivity of
the author.

The notion that observation and
representation, transformation 
and translation are themselves
modes of authorship animates
Eisenman’s own written and built
work, from his meditations on 
the works of Jacques Derrida and
Walter Benjamin to his current run
of major memorials, museums,
and stadia. The intimate and intri-
cate close reading of a single opus
is a longstanding art-historical 
technique, epitomized in design 
by legendary architectural historian

Colin Rowe, whose post-rationali-
zations of Palladian plans and 
suggestive interpolations between
the material and formal conditions
of early-modern facades provide 
a foundation for Eisenman’s
approach. The joy of reading 
Rowe is in the powerful encounter
between sensation and sense: in
the sleuthy process of apprehen-
sion between visual observation
and critical interpolation, and in 
the zest for buildings whose formal
vocabulary rewards this approach.
Especially in Moretti (who per-
haps shared with Eisenman a post-
Terragni interest in incorporating
suggestively cryptic manifestations
of interior conditions in exterior
compositions), there is a rewarding
resonance between the original
structure and its diagrammatic
deconstruction. The particulate pre-
cision of these diagrams’ captions
achieves a poetry of the specific:
“Columns 2D and 3D, 2E-F, and 3E-
F, and 2G-H are each small square
paired columns, except for the 
additional column beside 2D. In 
2J and 3J there remains the slight
trace of a column, provided by a
slight articulation in what is other-
wise a seemingly solid wall.”

At the heart of the book, and on

its cover, is James Stirling’s
1959–1963 Leicester Engineering
Building, that magnificently brutal
essay in glass and concrete about
the mannerisms of early mod-
ernism, from Walter Gropius to
Konstantin Melnikov. Stirling, who
shared Rowe with Eisenman as
tutor and mentor, has provided 
a building that is already its own
axonometric diagram. Details 
like 45-degree-chamfered corners
that appear willful and odd when
encountered perspectivally and
immersively, snap into startling and
soothing alignment when viewed 
in axonometric projection. The 45-
degree rotations in plan between
ceiling modules and floor modules,
as between the skylights and
columns of the building’s lab sec-
tion, speak to a structure in which
three-dimensional geometric com-
plexity is a trace of two-dimensional
axonometric order. Received
notions of formal frontality have
been superceded by the axono-
metric bias toward 45-degree rota-
tion and 90-degree projection. The
conventional relationship between
original and diagram, referent and
sign, has perhaps been reversed.
The building becomes a notation of
its own perfect   continued on page 38

AXON 
AND ON
Ten Canonical Buildings:
1950-2000 
Peter Eisenman 
edited by Ariane Lourie
Rizzoli, $60.00

C
O

U
R

T
E

S
Y

 R
IZ

Z
O

L
I

ORDOS
OR ARDOR
13:100 | Thirteen New York

Architects Design for Ordos

Architectural League of
New York
457 Madison Ave.
Through November 26

OMA’s Jussieu library,
4th floor (1992).

Robert Venturi’s Vanna
Venturi House (1964).

Left: Single Speed Design’s
house for Ordos. Above: Work
AC’s contribution.
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In the period between the two world wars, 
a cultural exchange blossomed between 
the Old World and New. It played out as a
trans-Atlantic romance of sorts, a public
affair much chronicled in the popular media
as influence shifted back and forth between
the two capitals. Paris/New York: Design
Fashion Culture 1925–1940, at the Museum
of the City of New York through February 
22, is a small but powerful chronicle of this
critical relationship, smartly organized by 
the museum’s curator of architecture and
design, Donald Albrecht. 

The show’s timeline begins with the 1925
Exposition Internationale des Arts Décoratifs
et Industriels Modernes in Paris (whence the

term “art deco”) and ends at the 1939–40
New York World’s Fair. While the U.S. did not
have any official entries at the French expo,
thousands of American tourists visited, and
it was heavily covered in the newspapers. 
An official delegation of more than 80 was
sent by then-Secretary of Commerce Herbert
Hoover as a scouting party for ideas that
would literally transform the landscape of
upstart New York. A photomontage of the 
SS Normandie, the famously elegant cruise
ship that landed in New York in 1935, sitting
in the middle of Times Square, nicely repre-
sents the effect.

Sections are divided into broad strokes
like “Parisian Art Deco Comes To New York,”
the exhibition’s first. A 1932 photo of 42nd

Street and the Chrysler Building is flanked by
one of the Au Bon Marché pavilions at the
Paris Expo and a detail of a deco grille at the
Squibb building. Nearby, “Beaux Arts New
York” celebrates Rockefeller Center, most
dramatically with a large plaster mock-up of
a detail, later executed in bronze relief, from
La Maison Française by Alfred Auguste
Janniot, circa 1930. It is entitled Le rencontre
des continents américains et européens 
(The Meeting of the American and European
Continents). Here, too, we get the first
glimpse of U.S. ingenuity in action, a theme
touched on throughout the exhibit. A tai-
lored, angular 1929 drawing table and bench
bought at Lord and Taylor is next to a photo-
graph of the Leon Jallot work that inspired 
it, the former in lower-cost lacquer and glass
as stand-ins for the original—and pricey—
shagreen, otherwise known as shark skin. 

Across the aisle, and across the Atlantic,
“Paris’s Love Affair with the New York
Skyscraper” informs us, “the French widely
considered the skyscraper to be a challeng-
ing emblem of modernity and the ideal chan-
nel for their mix of disdain and envy towards
all things American.” Indeed, no skyscrapers
were built in Paris during the period, but 
photomontages show tall buildings placed
in the Place de la Concorde and near the Arc
de Triomphe. A 1925 drawing by Le Corbusier
imagined a central Paris of very tall cruci-
form buildings in the International Style.
Monsieur, we are told, thought our versions
were too small.

“‘France Afloat’: S. S. Normandie” opens
with a 1936 photo of an exhausted-looking
Salvador Dali on deck. The ship, whose
sumptuous interiors are depicted in a series
of watercolors, included the first ocean-
going movie theater and a shopping prome-
nade inspired by Rockefeller Center. Silver

Christofle serving pieces from the first-class
dining room are on display, as are ads for a
Stetson Normandie ladies’ hat and a bottle of
eponymous perfume from Jean Patou. The
fun lasted only about four years, until the
outbreak of World War II. The ship was even-
tually seized and put into military service; it
ultimately caught fire and sank.

“New York Designers On Their Own” 
illustrates the declaration of independence
from the luxury of French art deco and a
move toward greater simplicity, comfort, 
and affordability. Of particular note is a 1941
boomerang-shaped Paldao series table by
Gilbert Rohde, the director of Herman Miller
from 1930 until 1944, placed in front of a
photo of Helena Rubenstein’s fussy neoclas-
sical apartment. Across the way, women’s
dresses represent another shift, taking ideas
from Paris couture and reworking them in
less lavish fabrics and on a mass-production
scale. In 1938, Vogue produced its first
“Americana” issue that made a somewhat
scandalous claim: New York was now the
fashion capital of the world.

The show ends with a depiction of the
World’s Fair in Flushing, heralding America
as the new cultural voice and poised as the
prime visionary of the future in drawings
and memorabilia. A second piece by Rohde,
shown in the American Designers gallery at
the Fair, is as visionary as it gets. His curved
stainless and Plexiglas chair, sitting alone
on a pedestal, is perhaps less audacious
now than it was then, but only because it’s
something we know well. It’s a near dead
ringer for the “Fantastic Plastic Elastic” chair
introduced by Kartell in 1997.

NEW YORK-BASED WRITER STEPHEN TREFFINGER

WRITES FOR THE NEW YORK TIMES, DOMINO, AND

INTERIOR DESIGN. 
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NOUVEAU
YORK
Paris/New York: 
Design Fashion Culture 1925–1940
Museum of the City of New York 
1220 Fifth Avenue 
Through February 22, 2009

AXON AND ON continued from

page 37  drawing. Eisenman
describes the resulting axono-
metrical effect: “In Leicester the
sense of arrested rotation gives
a sense of space and time that
is no longer merely formal as a
dominant mode of discourse.”

Stirling’s suggestive reversal
of the relationship between
building and drawing feints 
at the latent possibilities in
Eisenman’s own work, for what
he has elsewhere called the
self-referential sign. Eisenman’s
enduring presence in architec-
tural discourse may increasing-
ly be found in the ten canonical
buildings within his own oeu-
vre: The ten theoretical and

actual houses (named with
Roman numerals plus the El-
Even-Odd house as a bonus),
that he produced in the decade
between 1968 and 1978—
notably House II (1969) in
Hardwick, Vermont, and House
X (1975), in Bloomfield Hills,
Michigan. These ten buildings
paralleled an epic sequence 
of drawings: axonometric and
orthographic diagrams sug-
gesting an intricate but seam-
less translation between the
documentation of a set of 
rotational and notational
propositions, and the genera-
tion of unprecedented new
formal conditions. Details of
any house constructed along 

the way, sometimes controver-
sially, were subjected to the
requirements of the drawing
sequence, leaving occasion-
ally split beds and stairs to
nowhere. The result was an
object that was simultaneously
a building and—through inci-
dental and incisive details and
displacements—a commentary
on the act of being a building: 
a critical architecture.

It’s a perhaps perpetually
unfinished idea, but it speaks
to the cumulative effect of 
the diagrams in Ten Canonical
Buildings when Eisenman
refers to “another kind of dia-
gram, one that has no originary
condition, [but an] internal

logic [that] renders it possible
to produce diagrams that refer
not to an external transcenden-
tal signified, but to their own
operations.” That notion sug-
gests an architecture whose
effect is neither solipsism nor
mere transcendence, but a 
kind of immanence. The reader
awaits an imaginary sequel 
to Ten Canonical Buildings in
which its thousands of axono-
metric fragments, freed from
their former representational
origins, flock together into
something we can’t foresee.

THOMAS DE MONCHAUX IS WORK-

ING ON A BOOK ABOUT TWO

COLUMBUS CIRCLE.
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A 1935 photomontage 
of the S.S. Normandie in
Times Square. Radiator
grill by Buchman & Kahn,
1930 (right).

Aldo Rossi’s Composition
with Faint and the Modena
Cemetery (1979).
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When my wife and I visited
Lebanon in 1998, we rented a 
little Renault and spent a couple
days on the road, and saw one
working traffic light the entire
time. The streets of Beirut were
packed with a chaotic tangle of
aggressive, pushy cars, and I was
sure we’d hear steel shrieking
on steel the moment we rolled
off the car rental lot. We safely
got out of the city, and while driv-
ing on the winding, two-lane
Damascus Road in the foothills
of the Chouf mountains, we
found ourselves driving next 
to another car, each going at a
good clip. Just then, a third car
roared between us, making its
own lane. I realized at that point
on Lebanon’s roads, all bets were
off. And yet, for the rest of our
visit, I became more and more
convinced that this was one of
the safest places I’d ever driven:
It was predictably unpredictable. 

The time many of us spend
getting from one place to another
comprises most of our interac-
tions with fellow citizens; it is 
as much a social experience 
as anything else. Since time in
the car shapes our impressions
of each other and of our cities, 
it might explain the appeal of
Tom Vanderbilt’s Traffic: Why
We Drive the Way We Do (and
What It Says About Us).

Vanderbilt adroitly navigates 
a mountain of findings and opin-
ions from traffic engineers, econ-
omists, psychologists, and even
entomologists. Like an excited
and precocious teenager, he par-
enthetically mentions one psy-
chological study while describing
another, adding, “more on that
later.” But far from being over-
whelmed, the reader is swept up
in his enthusiasm.

Traffic is the latest in a series 
of books like Freakonomics and
The Tipping Point that draw on
diverse and sometimes arcane
academic fields to create a coher-
ent narrative for the lay audience.
But I hope Vanderbilt will reach
more than the casual reader:
Planners, architects, and policy-
makers would do well to read 
his book.

Perhaps Traffic can best be
summed up by one of its innu-
merable takeaways: You don’t

drive as well as you think you do.
And if you knew this, you’d drive
better. But we don’t even know
what we don’t know. 

That Rumsfeldian quip alone
sums up so much about how we
behave on the road that aware-
ness of it on our part would make
us safer as motorists, cyclists, and
pedestrians. Also, awareness of
behavior among the people who
design our roads and set trans-
portation policy could change our
cities for the better. Traffic engi-
neers—who, for the most part,
do not appear to be familiar with
many of the psychological stud-
ies cited in Traffic—try to make
our roads safer with more sig-
nage, wider lanes, shoulders, and
gentler curves. But a growing
number of dissidents are point-
ing out that a safe environment,
surprisingly, is one that appears
to be dangerous, because it
forces us to be more attentive. 

The idea that the perception of
danger is good for us runs count-
er to standard reasoning in road
design, which argues that since
people will make mistakes, the
road should provide a comfort-
able margin of error. This is gen-
erally thought to have worked
well on highways and arterials,
but in cities and towns where 
different types of users vie for a
share of the same space, design-
ing a margin of error into a road
for the benefit of motorists is
dangerous. They’ll just typically
drive faster around that turn, and
they’ll be less attentive in that
wider lane. To paraphrase the
late Hans Monderman, a Dutch
traffic engineer whom Vanderbilt
interviews, when you treat peo-
ple like idiots, they will behave
like idiots.

Monderman also features
prominently in David Engwicht’s
Mental Speed Bumps: The
Smarter Way to Tame Traffic, 
a slim and entertaining read that,
while nowhere near as broad in
its scope as Traffic, is nonethe-
less insightful. Engwicht, an
Australian traffic consultant
whom Vanderbilt discusses, had
grown increasingly frustrated
with the standard traffic-calming
measures like speed bumps,
neckdowns, and chicanes, and
began to develop strategies to

deal with aggressive driving in a
completely different way. Rather
than use negative stimuli to get
people to slow down, he argues
for positive stimuli—intrigue,
uncertainty, and even humor—to
engage motorists in their social
environments. In other words,
pull motorists out of the “traffic
world” and into the “social
world”—make them interact
with each other and with others
on the street via eye contact.

In Mental Speed Bumps
Engwicht describes how, in his
work with neighborhood groups
all over the world, he advocates
that everyone reintroduce the
social world to their streets: bring
their chairs outside into the car’s
realm, and let their kids play
there. In one city, a traffic engi-
neer insisted that cones be
placed in the center of the street
to separate vehicle traffic from
the neighbors socializing and
playing, and that signs be erect-
ed to warn passing motorists. 
“It was without doubt the most
dangerous street event I have
ever conducted,” Engwicht
writes, because “the signs and
cones were a [false] promise of
predictability and certainty.” 

The streets of New York City
display engineers’ best efforts 
to introduce predictability for
motorists into a town rich in
intrigue and uncertainty. They
seem always to be fighting an
uphill battle: There is nothing 
to be done about falafel guys
pushing their carts in the streets,
or brooding hipsters jaywalking
while glued to their iPhones.
Unfortunately, some of New
York’s long-standing policies
reinforce the misguided efforts
of traffic engineers, and are
pulling us out of the social world
and into the traffic world. As
Donald Shoup observes in his
excellent book, The High Cost 
of Free Parking, the off-street
parking minimums that city plan-
ning departments require of
builders wildly distort the trans-
portation market and wreak
havoc on the public realm and 
on real estate development. The
transportation market is distort-
ed because motorists receive a
benefit at low cost, subsidized by
everyone. When presented with
free goods, we consume them. 

A professor of urban planning
at UCLA and an economist by
training, Shoup, who is also pro-
filed in Traffic, is an engaging
and passionate thinker, and 
The High Cost of Free Parking,
while it looks thick enough to
stun an ox, is as entertaining as 
it is informative. The book pulls
the curtain aside, revealing all
the parking space calculations
for what they are: best guesses,
often padded, and often based
on just a single survey of actual
conditions. Or, as Shoup says,
“pseudoscience.” This pseudo-

science is driven by the notion
that parking lots should be able to
handle peak demand. A Toys 
R’ Us parking lot has to accom-
modate shoppers the day after
Thanksgiving. But what about the
other 364 days of the year?

Parking is essential to trans-
portation in any city. As Shoup
points out, though, “food also
produces enormous benefits, but
this does not mean that we need
more food, or that food should
be free.” Economists, Shoup says,
“do not define the demand for
food as the peak quantity of food
consumed at free buffets where
overweight diners eat until the
last bite has zero utility. Nor do
economists, when asked for poli-
cy prescriptions, recommend that
restaurants should be required 
to supply at least this quantity 
of free food no matter how much 
it costs. Yet planners do define
parking demand as the peak
number of spaces occupied at
sites with free parking, and cities
do require developers to supply
at least this number of parking
spaces, whatever the cost.
Planning for parking is planning
without prices.” 

This might seem irrelevant 
to New Yorkers, whose neigh-
borhoods are more likely to
have parking maximums than
minimums; however, there are 
a surprising number of mini-
mums in place, especially for
new development. Even plans
for dense areas of New York—
Hudson Yards, Willets Point—
include shockingly high numbers
of parking spaces. As Shoup
argues, parking not only meets
demand, it fuels it.

Traffic, Mental Speed Bumps,
and The High Cost of Free Parking
are all testaments to the complex-
ity and centrality of social interac-
tions and behavioral economics
to our public lives and the fabrics
of our cities. Drawing primarily
from observations about psy-
chology and economics, these
authors show us that what char-
acterizes our cities is much more
than an aesthetic experience,
traffic flow, or standard land-use
metrics. The best urban thinking
is done by those who truly
observe and understand how
we behave.  NICK PETERSON IS A

VICE-PRESIDENT AT ALEX GARVIN &

ASSOCIATES AND COMMUTES BY BIKE.

Share the Road
Traffic: Why We Drive the Way We Do (and What It Says About Us)
Tom Vanderbilt
Knopf, $24.95

Mental Speed Bumps: The Smarter Way to Tame Traffic
David Engwicht
Envirobook, $23.00

The High Cost of Free Parking
Donald Shoup
Planners Press, $59.95

ORDOS OR ARDOR continued from page 37

builders for completion. However fanciful
the design, such as *multiplicities’ bar-
rel-shaped form or Keller Easterling’s
panda-inspired entry (the animal’s cute-
ness belies its activist potential), these
projects will be made material. Because
of the nature of the work, the Ordos
houses might suggest parallels to 1970s
studies like those of John Hejduk or Peter
Eisenman—projects in which the house
was the site of larger architectural inves-
tigations—if it weren’t for the fact that
the villas would be constructed in less
than a year.

The exhibition design, deftly accom-
plished by Project_ (Anna Milljacki and
Lee Moreau), uses 13 white pedestals that
abstract the already-abstracted desert
environment. Each presents a model and
a series of album-sized boards for the vis-
itor to flip through. Integrated into each
pedestal is a speaker that broadcasts
excerpts of interviews with the project’s
designers. (The full interviews are available
as podcasts on the Architectural League’s
website.) Because curator Gregory
Wessner weaves a critique into the pres-
entation, these snippets of conversation
bring ambiguity to what could otherwise
be mistaken as a boosterish show.

The voices, edited by Project_ and
Sarah Hirschman, are both singular and
overlapping: “We were not encouraged
to be present in the construction process,”
says Srdjan Jovanovic Weiss of Normal
Architecture Office. “A museum, a
library, a museum—something public,”
says nARCHITECT’s pedestal with the
question it answers left unheard. 

To hear all these architects talk about
their work, especially when speakers
broadcast simultaneously, gives rise 
to another dream: The idea that multiple
architecture practices could actively,
unambiguously, and collectively think
about the issues—economic or aesthetic—
of house and home. Slade Architecture
perhaps best sums up the Ordos polemic:
“On paper it is a dream project.” The
Ordos 100 houses may be built, but they
are still immaterial. 

MIMI ZEIGER WRITES FREQUENTLY FOR AN, 

AND IS A CONTRIBUTOR TO PUBLICATIONS

INCLUDING ARCHITECT AND I.D.

LTL

Lyn Rice
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0 MARKETPLACE The Architect’s Newspaper’s Marketplace showcases products and services. 

Ads are available formatted 1⁄8 page or 1⁄4 page, as shown.

CONTACT: 
Pamela Piork
21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633 / ppiork@archpaper.com

   

PRINCETON ARCHITECTURAL PRESS

Available from your local bookseller or www.papress.com

Integrated Design in 
Contemporary Architecture
Kiel Moe / 9 x 12 in. / 208 pp. / 200 Color and 
100 B+W / $65.00 / Hardcover /

Taking sustainability to the next level, integrated 
design provides the strategies to achieve high 
performance, low energy, and cost-effectiveness, 
through careful ground-up consideration of how 
the program, siting, design, materials, systems, 
and products of a building connect, interact, and 
affect one another. 

new york         san francisco       los angeles        atlanta

Fax 203.532.9727Tel 203.531.3493

Custom Windows 
Doors Hardware

www.sorpetalerusa.com info@sorpetalerusa.com

residential
commercial
institutional

since 1881

traditional
contemporary
as you please
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www.plyboo.com      toll-free 866.835.9859 

Introducing the world’s first FSC-certified bamboo plywood and flooring

Plyboo FSC-Pure products meet LEED® Credits MR 6: Rapidly Renewable 
Materials, EQ 4.4: No added urea fomaldehyde, and MR 7: Certified Wood
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2 MARKETPLACE The Architect’s Newspaper’s Marketplace showcases products and services. 

Ads are available formatted 1⁄8 page or 1⁄4 page, as shown.

CONTACT: 
Pamela Piork
21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633 / ppiork@archpaper.com

The most highly insulating 
fenestration… LEED® credit 
contribution in 5 separate 
categories.

Glare-free, vandal resistant, 
anti-terrorism compliant.

1-800-258-9777

kalwall.com
skylightinfo.com
daylightmodeling.com

Photo by Bill Lempke

...Light-Years Ahead TM

newyork-architects.com
                        Profiles of Selected Architects

DONOVAN  & 
a r c h i t e c t u r a l   m a r k e t i n g   s e r v i c e s

ASSOCIATES

UN C TI S    B A  E ELO MEN      S A GI N I V SCOMM I A ON      R ND D V P T    TR TE C I IT ATI E

22 M r n ve e    Tam a, FL 336   813 95 0     . o van- so . o26 o riso A nu    p  29     . 1. 000   www d no as c c m

Are they finding you?

In the online world, search engine marketing (SEM) is vital for the success of your 

web site.  Without it, you will be unable to compete in the world where search rankings

reign supreme. Let us help you with key search strategies to raise your search 

engine rankings and your conversion opportunities.  Email us for more information

at info@donovan-assoc.com or call Shawn Donovan at 813.951.0000.

Design Insurance Agency Inc.

Dedicated to
satisfying the needs of
today's design professional

116 John Street  Suite 1600  

New York,  NY 10038

Phone: (212) 233-6890    Fax: (212) 233-7852

E-mail: tcoghlan@dia.tc

Thomas G. Coghlan

CHARTER MEMBER A/E Choice

FOUNDER & MEMBER OF a/e ProNet
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THE ARCHITECT’S NEWSPAPER’S 4TH ANNUAL

FAVORITE
SOURCES
ISSUE!

BUILDING OVER 30 STORIES TALL: 

BUILDING UNDER 15 STORIES TALL: 

SCHOOL, INSTITUTE, OR RESEARCH BUILDING: 

MUNICIPAL BUILDING:

CULTURAL BUILDING:

HOSPITAL/HEALTH FACILITY: 

SPORT FACILITY: 

RESTAURANT DESIGN: 

TRANSPORTATION STRUCTURE: 

RETAIL INTERIOR: 

RESIDENTIAL INTERIOR: 

HISTORIC PRESERVATION PROJECT: 

SMALL-SCALE RENOVATION: 

ADD YOUR OWN CATEGORY: 

Please mail or fax this to us by December 11: 

21 Murray Street, 5th floor
New York, NY  10007
Fax 212-966-0633

YOU CAN ALSO VISIT OUR WEBSITE, 

WWW.ARCHPAPER.COM, 

TO FILL IT OUT ONLINE. 

THANKS FOR YOUR RESPONSES, 

AND WE’LL SHARE YOUR FAVORITES 

IN OUR FIRST ISSUE OF 2009.

This year, we are taking a new approach to the issue you appreciate the most
and hold onto the longest.

Exceptional works of architecture—at any scale—depend on a degree of care
and precision at every stage along the way, whether it’s fabricating custom hard-
ware fittings or installing high-tech cladding. For our fourth annual best sources
issue, we are asking you to submit a building, a facade, a room, or a finishing
detail executed over the past year in the Northeast that you believe achieved the
highest level of excellence. Our editors will then select the top 25 projects and
source them from top to bottom to bring you a blue-chip digest—with insider
interviews—of the most talented contractors, engineers, curtain wall experts,
metal, glass and wood workers, lighting specialists, and more at work today. 

So, tell us which buildings and interiors you most want to know all about, 
down to the last detail.

OPTIONAL

SUBMITTED BY:

CONTACT INFO

NAME 

ADDRESS 

PHONE 

OR EMAIL:

09
AN_19_36_48_AG_dk:AN_06_CLH_Mar25  11/11/08  1:09 PM  Page 9



4
4 CLASSIFIEDS

Place your classifieds with The Architect’s Newspaper
$50.00 to post on-line, $150.00 to post on-line with 60 words 
classified listing in the newspaper.

CONTACT: Pamela Piork
Advertising Sales
21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633
classifieds@archpaper.com

THE ARCHITECT’S NEWSPAPER NOVEMBER 19, 2008

RECRUITMENT AGENCIES

Leading recruitment and search consultancy
with senior design and management assign-
ments in architecture, interiors, retail, brand
environments, environmental graphics, and
exhibition design. Among them: 

- 3D EXPERIENCE, 
Interactive Studio West Coast

- MIDDLE EAST DEVELOPMENT STRATEGIST 
- PM/PD LUXURY INSTALLATIONS
- BD/SALES: international branded retail 

Visit our web site for more details; 
contact Margot Jacqz
www.rgarecruiting.com

Ruth Hirsch Associates Inc. 
As the most recognized Architectural Search
Firm in New York City, we represent a broad
cross-section of Architectural, Design and
Institutional firms in the tri-state area.

Listed here is a sampling of current positions:

LABORATORY PLANNER - experienced in pro-
gramming, Lab planning and schematic design
for medical and scientific research Labs for a
suburban Architectural firm.

SENIOR PROJECT MANAGER - with high end
Hospitality experience for a visionary design
firm specializing in outside the box large proj-
ects.

SEASONED INTERIOR DESIGNER - with sus-
tainability orientation and a folio of elegant cor-
porate interiors for a global interior architecture
firm.

PROJECT ARCHITECT - with 10 to 12 years
experience on core and shell as well as retail
components of mixed use projects and strong
management skills.

Let Ruth Hirsch Associates be your partner. 

Submit your resume today.
info@ruthhirschassociates.com
http://www.ruthhirschassociates.com/
Phone: 212-396-0200
Fax: 212-396-0679

POSITION WORKSHOP >> 
RESULTS-ORIENTED CLIENT
DEVELOPMENT, MARKETING,
PROPOSAL WRITING, PR
www.rmandpartners.com

presentation and communication
strategies for architects

RFPs, RFQs, Competitions, Design Proposals
   Planning Reviews, Client Meetings

www.design-content.com

EMPLOYMENT BUSINESS SERVICES

EMPLOYMENT

EDITORIAL INTERNS
The Architect’s Newspaper is seeking part-time
editorial interns for the summer and fall. 
We offer unmatched opportunities to meet
architects, cover a variety of topics, and produce
lots of clips. Positions are unpaid, though a
modest travel stipend is offered. Perfect for 
students looking to gain experience.

Responsibilities: 

- Researching for editorial projects (includes 
photo research). 

- Tracking/ reporting breaking news, exhibitions, 
awards, products, etc. 

- Misc. editorial and administrative projects. 
- Excellent writing, organizational, and 
communication skills required

Please send resume, cover letter, 
and three writing samples to 
editor@archpaper.com

ARCHITECTURAL LEADERSHIP POSITIONS –
LOS ANGELES
Cannon Design seeks two leaders: 
- The Market Leader of the Education Practice
will team with exceptional designers and sub-
ject-matter experts to lead development of the
practice. 
- The Managing Director of the Yazdani Studio
will work in partnership with Mehrdad Yazdani
towards the successful expansion of this high-
profile design studio. 
Refer to www.talentstar.com/cdc.html for more
information.

WWW.CLASSIFIEDS.
ARCHPAPER.COM

*Must provide RA number  

RA number 1 year 2 years CA 1 year
FREE!* $39 $69.95 $29

Institutional Canada/Mexico International 
$149 $75 $160

Mail this form with a check payable to: The Architect’s Newspaper, LLC.  
The Architect’s Newspaper, 21 Murray St., 5th Floor  New York, NY 10007
ref. 11.19.2008

Name                                                                       Date                   

Company                                                                                     

Address                                                                                      

City/State/Zip Code                                                                                                   

Email                                                                        Phone                  

RA License Number                                                                              

Credit Card Number                                                  Exp. Date                       

SIGNATURE REQUIRED     

INDUSTRY

Academic

Architecture

Construction

Design

Engineering

Government

Interior Design

Landscape Architect

Planning/ Urban Design

Real Estate/ Developer

Media

Other

JOB FUNCTION

Academic

Architect

Designer

Draftperson

Firm Owner

Government

Intern

Managing Partner

Project Manager

Technical Staff

Student

Other

FIRM INCOME

Under $500,000

$500,000 to 1 million

$1 to 5 million

+$5 million

EMPLOYEES

1–9

10–19

20–49

50–99

100–249

250–499

THE

ARCHITECTSNEWSPAPER
NEW YORK ARCHITECTURE AND DESIGN WWW.ARCHPAPER.COM

REGISTERED ARCHITECTS IN THE NORTHEAST AREA 
(NY, NJ, CT, PA, MA, MD, DE, RI AND DC) FFREE. 

SEE WHAT WEST COAST ARCHITECTS ARE UP TO,
SUBSCRIBE TO THE CALIFORNIA EDITION FOR $25! 

WWW.ARCHPAPER.COM
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RECRUITMENT AGENCIES

www.apipartners.com

212.255.5055
610.660.6128

NY
PA

talent acquisition +
career management

for the
built environment

professions

national
international

DESIGN
your career

Are you interested in learning about 
career opportunities or curious about the 
marketplace for Architecture + Design 
professionals and want to explore 
confidentially? The following is a select 
list of positions:

ASSOC. DIR. UNIVERSITY PLANNING

  (Licensed Architects or Planners - CT)

ASSOCIATE PRINCIPAL ENGINEERS

  (Mechanic, Electric, Structure - NY, LA)

SENIOR HEALTHCARE ARCHITECTS

  (NY, Houston, San Fran, Seattle, LA)

INTERMEDIATE DESIGN ARCHITECTS 
  (Cultural, Commercial, Hospitality)

SENIOR LEVEL DESIGN ARCHITECTS

  (Cultural, Healthcare, High Ed, Institute)

SENIOR PLANNERS - HIGHER ED 
  (Licensed Campus Planners - CT)

SR. PROJ. ARCHITECTS / MANAGERS

  (Commercial, Hospitality, Healthcare)
 

PROJECT ARCHITECTS / MANAGERS 
  (Historical Rest/Pres, High Ed, Cultural)

STUDIO DESIGN / MARKET LEADERS

  (Corp, Comm, Mixed Use - NY, SEA )

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A/E/C firms + professionals 
nationally & internationally. 

Please send your resume to Lonny 
Rossman, AIA or Greg Silk at 
careers@apipartners.com

Best Career Opportunities 
for Design Professionals

At Microsol Resources, we work
with talented people and help them
build their careers. We strive to pro-
vide a personal, tailored service 
to meet your individual needs. Our
team of placement specialists is
comprised of architects and design
industry HR veterans. We work with
the top international architectural
and design firms who are looking to
fill the following positions:

HEALTHCARE ARCHITECTS 
with 7+ years experience in the 
coordination of multi-disciplinary
teams throughout all project
phases. Assist Project Manager
with client contact and assignment
of workload to complete documen-
tation coordinated amongst all 
disciplines. Conduct code research,
participate in external and internal
reviews, write specifications, pro-
vide construction administration
services including shop drawing 
review and RFI clarification. 

PROJECT MANAGERS
with 10+ years experience to lead
teams on retail, corporate interiors,
hospitality, institutional, and luxury
and high-rise residential projects.
Develop an understanding of overall
project goals and parameters in-
cluding client objectives, design 
criteria, construction and design
budget, and schedule requirements.
Establish a comprehensive work
plan, lead client meetings, and pre-
sentations.

PROJECT ARCHITECTS
with 7+ years experience in retail,
corporate interiors, hospitality, lux-
ury and high-rise residential proj-
ects. Champion the project’s design
intent by providing technical leader-
ship through DD and CD to assure
delivery of accurate, detailed, and
coordinated project documentation
amongst all disciplines. Perform 
related construction administration
tasks including shop drawing re-
view, RFI clarification, and change
order preparation.

ARCHITECTURAL DESIGNERS
with 7+ years experience responsi-
ble for design development for
mixed-use projects within a collab-
orative team environment. Formu-
late project approach, create
design concepts and alternatives,
manage day to day design process
consistent with the project’s pro-
gram, budget and time constraints,
participate in client meetings and
presentations.

These are just a sampling of over
50 open positions we have cur-
rently with our clients. For a 
complete listing of opportunities,
please visit us at 
www.microsolresources.com

To initiate a dialogue, please send
your resume in confidence to
recruiter@microsolresources.com

CFA
ARCHITECTURAL OPENINGS

HOW DO THEY DO IT?
How does the architecture and design
community produce so many award
winning, internationally renowned
and respected projects?

The answer is a lot of talent, a won-
derful spirit of innovation and a little
help from Consulting For Architects,
Inc. For over two decades, CFA has
supported the design community with
referrals to top professionals on a
project and permanent basis.

SENIOR LIGHTING DESIGNER
[Multiple Project Types – Perm]

PROJECT
MANAGER/OWNER’S REP
[Big Box Retail – Perm]

JUNIOR ARCHITECT
[Multiple Project Types – 
Project-to-Perm]

SENIOR INTERIOR DESIGNER
[Hospitality – Project-to-Perm]

INTERMEDIATE/
SENIOR ARCHITECT
[Mixed-Use – Project-to-Perm]

SENIOR INTERIOR DESIGNER
[Institutional – Perm]

SENIOR INTERIOR DESIGNER
[Retail – Project-to-Perm]

PROJECT MANAGER
[Hospitality –Perm]

CREATIVE DESIGNER
[Hospitality – Perm]

PROJECT MANAGER
[Mixed-Use – Project]

SENIOR PROJECT ARCHITECT
[Multiple Project Types – Project]

DO WHAT TOP PROFESSIONALS
HAVE BEEN DOING FOR YEARS!

At CFA we strive to match talented
people and firms with similar design
sensibilities and corporate cultures for
long term success. Stop by or 
call to speak with a member of our
courteous and knowledgeable design
and human resource staff. Let’s begin
to build your career today.

CFA headquarters is 
located at 236 Fifth Avenue
212.532.4360 Office.
800.723.8882 Toll Free.
212.696.9128 Fax. 
Send resumes/work samples to
recruiters@cons4arch.com  
Website www.cons4arch.com
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T. Boone Pickens isn’t the only one with an ambitious plan. Inspired by an extempo-
raneous “what if” vision of what could happen if the federal government aimed a 
lot of money at sustainable infrastructure rather than at a Wall Street bailout, Steven
Holl came up with his “$700 Billion Sketch for Change.” Though purely speculative
and without regard for the actual costs of widespread wind and solar arrays com-

bined with deep geothermal wells when sited in a geographically optimal way, his
map does borrow from research showing that energy independence is not beyond
the reach of creative thinkers. It has garnered, he said, considerable enthusiasm since
he first presented it on October 1 at the Changing Time for Concrete conference at
Columbia University.

THE ARCHITECT’S NEWSPAPER NOVEMBER 19, 2008

CO
N
CE

PT 4
6

CO
N
CE

PT
>
ST

E
VE

N
 H

O
LL

WWW.ARCHPAPER.COM

The World According to Holl
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Visit our website for sales partner locations.

USM U.Schaerer Sons Inc., 28 –30 Greene St., NewYork, NY10013, Phone 212 371 1230
Showrooms: Berlin, Bern, Hamburg, Milan, New York, Paris 
info@usm.com, www.usm.com

Elegance is expressed in the purest forms.
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