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NATION'S LARGEST GREEN ROOF ATOP BRONX WATER PLANT

DOUBLES AS DRIVING RANGE

orel!

Mosholu Golf Course in the Bronx is one
of a dozen run by the city’s Department of
Parks and Recreation. Its compact layout
is typical of New York’s urban courses—
nine holes, tree-lined fairways, the odd sand
bunker—save for one highly unusual obsta-
cle: the $2.1 billion drinking water treatment
facility under construction on what used to
be the driving range.

When this heavily secured compound
is completed in 2012, it's due to be topped
by far more than just new turf. Grimshaw
and landscape architect Ken Smith have
designed one of the largest and most inten-

COURTESY GRIMSHAW

sive green roofs to date, which is also a
fully functioning driving range. And an
irrigation system for the golf course. And
an integrated security program for the facili-
ty below. Think Pebble Beach meets the
Biosphere meets Rikers.

“The distinction here is it's not just a green
roof, but a performative green roof that
needs to provide all these functions,” Smith
said in an interview. “l think we're pushing
both the design of the green roof and the
design of the golf course in new directions.
We're working to see how far we can push
the diversity of the ecology and still adhere
to the constraints of the golf course.”

This quietly radical project is the result of
more than a decade of debate over whether
or not water from the Croton Reservoir, the
smallest of the city’s three, needed treatment
after more than a century of going without.
That was followed by continued on page 9
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FED STIMULUS FUNDS SIDESTEP
ARCHITECTURE IN NEW YORK

MONEY FOR
NOTHING

The ink is barely dry on the economic-
recovery legislation that President Obama
signed into law on February 17, but it’s
already clear that the $787 billion
American Recovery and Reinvestment
Act is no prelude to a new New Deal.
During a February 12 conference call
with reporters, Senator Charles Schumer
and Governor David Paterson confirmed
that New York’s share of the spending—
an estimated $24.6 billion over the next
two years—offers relatively little in the
way of grand public projects that many
architects envisioned. Rather than fund-
ing fresh parks, bridge upgrades, and
government-office continued on page 3
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FUTURE UNCLEAR FOR OMA'S
FIRE-DAMAGED TVCC

Still Standing

Following the spectacular fire that
consumed Beijing’s TVCC Building
on February 8, questions immediately
surfaced about the famed structure’s fate.
Would the 141-room Mandarin Oriental
hotel be rebuilt? Given the portentous
nature of the fire, which was ignited
during New Year’s celebrations, would
anyone stay if it were? What about the
insurance money?

But above all else, the question
was not would Rem Koolhaas and Ole
Scheeren’s 522-foot tower be rebuilt,
but could it even be done? The Office for
Metropolitan Architecture and Mandarin
Oriental declined to comment, pending
a full investigation. Meanwhile, the
project’s engineer, Arup, released the
following statement: “Until the full facts
emerge, we can't speculate on the causes
of the fire or the extent of damage.”
Fortunately, engineers not involved in
the project were willing to shed some
light on the science and history of fires in
highrise structural steel buildings.

First off, the taller the building and the
higher the fire, the continued on page 13
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FOSTER'S VEGAS TOWER GETS
SLASHED =& ——

COURTESY MGM MIRAGE

MGM Mirage, developer of the $9 billion
CityCenter project in Las Vegas (AN
12_07.09.2008), has decided to reduce
The Harmon, the Foster + Partners-
designed hotel and condo in the all-star
complex, from 49 stories to 28. The deci-
sion came after Clark County inspectors
reported flaws in the installation of rebar
once the concrete structure had reached
23 floors, but the recessionary climate
also played a role in the scaling back.
While the tower could have been repaired
and completed as originally planned,
Vegas' dismal housing market led MGM
executives to cut The Harmon'’s 207
condominium units out of the project
altogether, leaving only the 400-room
hotel and spa components.

An employee of continued on page 4
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THAT SINKING FEELING

For nearly two decades now, America has responded to the nightmare of
global warming with numbing predictability: A report emanates from the
Intergovernmental Panel on Climate Change charting an ever-wetter future
for the world’s coastal cities. Dire predictions are made, color-coded maps
brandished, appalled scientists quoted, and polar bears invoked. Then, Al
Gore’s flip charts notwithstanding, the whole matter is roundly ignored for
another few years.

And so, on February 17, there stood Mayor Bloomberg at a Rockaway water
treatment plant, delivering the grim news once again. The data set this time
was a newly released report from the New York City Panel on Climate Change
that details a familiar litany of heat waves, rainstorms, sundry coastal inunda-
tions, and the onslaught of a 100-year flood as often as every 15 years. Sobering
stuff, indeed. But the Climate Risk Information Workbook mostly confirms
what we already know, that New York should be bracing for summer blackouts,
sewer backups, worsening water quality, and snorkelers bobbing in the surf
on Water Street. We’ve waded here before.

Granted, the mayor gets credit for making good on a key PlaNYC promise
to actually do something about climate change. Funded by a $350,000
Rockefeller Foundation grant, the city’s panel includes respected researchers
like Cynthia Rosenzweig of the Goddard Institute for Space Studies and
Columbia University’s outspoken geophysicist Klaus Jacob. Its findings will
now be taken up by yet another task force of three dozen government agencies,
public authorities, and private companies that run the city’s infrastructure
and must now figure out how to floodproof New York City.

The report does put a fresh set of numbers to this threat, and the upshot is
alarming. By the end of this century, the city’s mean annual temperature will
rise as much as 7.5 degrees. Precipitation will increase up to 10 percent. And sea
levels will rise by 12 to 23 inches. (If Greenland and Antarctica continue to heat
up, the “rapid ice-melt” scenario could mean a jump of more than four feet.
Toss in a storm surge, and you've got large chunks of Red Hook, Mill Basin, and
the city’s two major airports under water.)

What’s to be done? To date, we’ve seen only modest efforts like those at the
plant where Bloomberg’s announcement was staged. Mere feet from the ocean,
the facility is girding for wave and salt-water damage by hoisting pump motors,
circuit breakers, and controls to higher elevations. Elsewhere, the Department
of Environmental Protection is reinforcing tide gates and battening down
floodwalls to protect low-lying infrastructure. These are laudable efforts. But
they’ll be cold comfort to the Rockaway Peninsula’s fantastically vulnerable
Arverne residents, who're going to need a dinghy just to make it to the A train.

If New York is getting wetter, architecture ought to be part of the solution,
not the problem. Other cities have turned climate change into design opportu-
nities. Holland’s floating houses, flexibly tethered to the mainland, are the
stuff of eco-shelter porn. Hamburg’s HafenCity sensibly raises buildings some
24 feet above sea level, turning waterside quays into public promenades. And
London’s Thames Barrier—first used defensively more than a quarter-century
ago—remains a symbol of that city’s bracing forward thinking.

Whether it’s renaturalizing portions of the Brooklyn waterfront or designing
apartment towers that can sustain a routine soaking, New York needs its own
proactive response to the coming deluge. As Mayor Bloomberg pointed out,
our failure to act just kicks the burden down the line. “Even in—in fact, espe-
cially in—these hard economic times, we’ve got a compelling responsibility to
address all of the ramifications of climate change,” he said. “We simply can’t
walk away from our duty to future generations.”

It is sadly telling that this report—billed as the most advanced climate-risk
study for any world city—puts New York far ahead of its American counter-
parts. One could well ask why the Rockefeller Foundation is footing the bill
for this desperately overdue assessment rather than the federal government,
which seems determined to wait for the next Katrina-scale tragedy before own-
ing up to the future. JEFF BYLES

MONEY FOR NOTHING

construction, Senator Schumer said,
the bill will largely plug budget gaps for
Medicaid, aid for education, and broad-
based transportation upkeep. While this last
category might raise hopes in design and
planning circles, it remained unclear at press
time just how the funds would be apportioned
and whether sorely needed downstate invest-
ments would fall victim to Albany wrangling.

“We estimate New York will get $1.3 billion
for mass transit, and all money must go to
infrastructure,” Schumer said. “It will help us
upgrade subway stations and rail stations in
the New York area and do the newer projects,
whether it's the Second Avenue subway or
whatever,” he said. The conference report
that reconciled House and Senate versions
of the bill offered just shy of $400 million for
capital improvements to public housing in
the city, and the state stands to gain $2.5 bil-
lion for education spending, some of which
will presumably boost school construction
and renovation.

While this is good news, the bill’s main
thrust, Schumer and Paterson said, is to
help New Yorkers reenter the labor force by
tightening the safety net for health care and
schools. And Paterson made it clear that the
bill would not alter his austere plans for state
investment: If anything, he said, it obliged
him and the legislature to show even more
discipline as fallout from the economic
collapse drives the state’s deficit even higher.
“What's important is that we use the stimulus
to stimulate the economy,” the governor
said. “Where we have deficit reduction
programs in effect, that is our responsibility.
Preference [in funding] went to states that
were managing their crises rather than trying
to avoid them.”

For his part, Mayor Bloomberg saluted
the state’s Congressional delegation for
delivering for New York, but sounded a note
of caution about the bill’s ultimate impact.
“We are still reviewing all of the details to
determine the amount of funding allocated
to the city,” he said in a statement.
“Although it’s clear that this new federal
support won't solve all our budget problems,
it certainly will help address the enormous
fiscal challenges we face.”

What comes next is a pile-on for money
from all jurisdictions, wherein patronage
and luck figure to play their usual roles. That
much was made clear when interest groups
spent much of February 17 lambasting the
idea of spending stimulus cash on
Brooklyn’s Atlantic Yards project, hinting
at more arduous political jockeying to come.
ALEC APPELBAUM

LETTERS

DOCKED IN DUMBO
The 18-story tower to be built next to the
Brooklyn Bridge (“Dock Street Dustup,” AN
02_02.04.2009) would affect future genera-
tions’ views of the bridge and New York City.
Marring this historic landmark would be like
destroying a piece of the city's soul. People
from around the world come with their
families just to stroll across the bridge for
the pure pleasure of the view and to marvel
at its wonder. Hollywood movies are routinely
shot here, and everyone around the country
and world instantly recognizes the signature
bridge view and current open space around it.
Apparently the project is being marketed
and made palatable to some by providing a
few million dollars of raw space in the building

for a school. If this succeeds, will an 18-story
highrise luxury rental tower on Liberty Island
right next to the Statue of Liberty be next?

A building with hundreds of transient
occupants looming over the bridge would
also provide a perfect launchpad for terrorists
to do harm to the bridge and the throngs of
people crossing it in the event of another
terrorist attack. Moreover, intentionally plac-
ing a school with young children right next to
a prominent and vulnerable site should alarm
all of us. This serious threat to the sanctity
of a national landmark and to public security
must not slip through when no one is looking.

ROBERT R. ZUPP
FRESNO, CA

GREENHOUSE GAS?

In your article on Syracuse University's
design competition for green homes (“A
Beautiful Day in the Neighborhood,” AN
02_02.04.2009), itis not clear what “green”
means regarding the competition-winning
projects. ARO/Della Valle Bernheimer's house
is built of polycarbonate and aluminum, which
are top consumers in embodied energy. As
for Cook + Fox's house, wrapped in a perfo-
rated sun-screen, what happens when snow
accumulates between the screen and glass
facade? Without a more considered report
about the relationship between form-making
and energy-efficiency, [Syracuse architecture
dean] Mark Robbins’ intention to move the
conversation about housing forward will just

result in more hot air.

CHRISTIAN VOLKMANN

ASSOCIATE PROFESSOR

SCHOOL OF ARCHITECTURE, URBAN DESIGN &
LANDSCAPE ARCHITECTURE

THE CITY COLLEGE OF NEW YORK

CORRECTION

Our best sources feature (“Playing Favorites,”
AN01_01.21.2009) listed incorrect contact
information for Susan Brady Lighting Design.
The firm, known as SBLD Studio, can be
reached at 212-391-4230 or
www.sbldstudio.com

WWW.ARCHPAPER.COM
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EAVESDROP

EXCELLENCE NO MORE

Scores of architects have fed on the government teat for a couple of decades,
thanks to the General Services Administration’s (GSA) Design Excellence
Program. Established to inject architectural pizzazz into new federal buildings,
it has hired the likes of Richard Meier, Kohn Pedersen Fox, Cesar Pelli, and
Morphosis to improve the damn guvment's reputation for architectural design.
But horrors! The GSA and the Office of the Chief Architect have become a
rudderless barge. When Chief Architect Ed Feiner left in 2005, his replacement
was to be Vitruvian architect Thomas Gordon Smith, whose appointment was
apparently a concession to the Classical Architects lobby. Smith declined to
leave his practice to take the post (a requirement for employment), so GSA
journeyman Les Shepherd slipped into the position. (Smith was named the first
Federal Architecture Fellow, but his tenure has expired and there's no sign of a
successor.) Now Tom Grooms, who heads the Design Excellence Program as its
last original member, is due to retire within the year. Grooms might as well turn
off the lights on his way out. The GSA's Obama-friendly focus on technology and
sustainability will likely further marginalize the Chief Architect'’s office. Even as
you read, the agency is moving toward build-to-lease projects, which rarely make

> VERA WANG SOHO
158 Mercer Street
Tel: 212-382-2184
Designer: Gabellini Sheppard
Associates

Designer Vera Wang and Gabellini Sheppard Associates have updated a cast-
iron building in Soho. Concealing the 2,000-square-foot space’s rough edges,
columns are hidden beneath matte plaster and beams tucked within stainless-
steel enclosures. Throughout, designers took cues from the couture. “There is
a performance aspect to her clothes, which became touchstones for the space’s
layout, materials, and proportions,” said Michael Gabellini. Wang’s chromatic
layers influenced the lighting, created with Tillotson Design Associates, which
creates theatrical color planes of lavender, straw, and moonlight. DANIELLE RAGO

PAUL WARCHOL
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design quality a priority. It's over.

PRESERVATIONIST GETS PONZI'D

Someone with manageable OCD has scanned the 13,567 names on Bernie
Madoff's “You've Been Robbed Blind List,” looking for AEC victims. Of course,
there's World Trade Center developer Larry Silverstein and scores of other
real estate people, but so far only one architecture-related name has surfaced:
Andrew Dolkart, the new director of the Historic Preservation program at
Columbia University's GSAPP. If it's any consolation, you're in good company,
Professor Dolkart: Pedro Almodévar and Zsa Zsa Gabor are also reported to be

among the swindled.

FOSTERIN A PICKLE

Feeling redundant? You are, but you're so not alone. Foster + Partners finds
itself suddenly in a financial pickle or, dare we say, gherkin. The firm is closing
its Berlin and Istanbul offices. Apparently, the closings came as a shock to
employees. Recent chipper public pronouncements from Foster and other
principals insisted all was bloody great. Well, why wouldn't it be? In 2007,

the London investment company 3i Group bought a minority stake in the firm.
Who ever invests in architecture firms? And yet, between 300 and 400 staffers,
or 25 percent of the firm, will be let go. That's some heavy pruning.

SEND T-BILLS AND KOSHER DILLS TO EAVESDROP@ARCHPAPER.COM

HALF IS ENOUGH continued
from front page Halcrow
Yolles, the project’s engineer
of record, first discovered
the construction flaws this
summer during a tour of the
site. The engineer tipped off
Clark County, whose inspec-
tors quickly descended on
the development. Their
August 8 report named
several deficiencies in the
reinforcing of link beams
between floors six and 20.
These included unauthorized
torch cuts to the rebar, as
well as misaligned and miss-
ing cap ties. The county’s
report also led to emergency
inspections throughout
CityCenter, but these
revealed no endemic rein-
forcing failures and the major-
ity of the project remains on
track for a December 2009
opening. The opening of The
Harmon has been moved
back into 2010.

Scrutiny for the failures
fell upon the project’s general
contractor, Perini Building
Co., who in turn attempted
to shed blame in a litany of
recriminations. In a February
6 statement, company presi-
dent Craig Shaw pointed
an accusatory finger at the
designers: “Portions of the

structural drawings, as
designed and permitted,
contained elements of rein-
forcing steel that could not
be installed as drawn,”
he said. He also implicated
the rebar contractor, Pacific
Coast Steel, as well as the
third-party quality control
inspector, Converse
Consultants, claiming they
attempted to smooth over
these design conflicts by
“modifying the placement
of the reinforcing steel.”
Regardless of who's to
blame, MGM's decision gives
rise to an interesting design
question: How will the height
change affect the overall
aesthetic of CityCenter, and
what can be done to address
proportional issues in the
tower itself? While neither
Foster + Partners nor archi-
tect of record Adamson

<~

Associates responded to
AN's request for comment,
Ehrenkrantz Eckstut & Kuhn
Architects (EE&KA), who
drafted CityCenter’s master
plan, saw the shortening
as largely irrelevant to the
project as a whole.

“The most important
aspect was to create build-
ings and activity right at the
Strip, which to a large extent
is new for Las Vegas, where
everything in the past had
pulled back and you had a
big lake or a volcano in front
of the hotel,” EE&KA's Peter
Cavaluzzitold The Las Vegas
Sun. "What we tried to do
was bring a level of urbanity
into public space. That's
experienced in the first three
to five floors, and it doesn’t
rely on whether or not you
go up another 20 floors.”
AARON SEWARD

COURTESY MGM MIRAGE
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HUD SECRETARY AD LIBS AT NYU
CONFERENCE

POLICY, THE
MAKING OF

Days before President Obama unveiled

his $275 billion fix for America’s foreclosure
crisis, Shaun Donovan, the new Secretary
of Housing and Urban Development (HUD),
ticked off the grim statistics: 2.3 million
foreclosures last year; entire metropolitan
areas—Stockton, Las Vegas—with ten
percent of their housing stock foreclosed;
distressed sales accounting for 45 percent
of all homes sold in December.

And yet as Donovan delivered a sneak
preview of the administration’s housing
agenda at a New York University conference
on February 13, he cheerfully admitted that
the herculean task before him—restoring
the federal government’s tattered credibility
on housing issues—remains something of a
work in progress. “It's early for me to be out
speaking,” Donovan said with a laugh. “No
speech writer, no secretaries—it’s a little bit
of arisk.”

Departing from the script was precisely
the point at the two-day conference,
called A Crisis Is a Terrible Thing to Waste:
Transforming America’s Housing Policy
and packed with policy heavyweights like
former HUD secretary Henry Cisneros and
Rockefeller Foundation president Judith
Rodin. While acknowledging the gravity
of the crisis, Donovan laid out broadly ambi-
tious goals that should please longtime HUD
critics and advance Obama'’s campaign
pledge of a tightly orchestrated urban policy.

Most importantly, Donovan has landed a
seat at the table with top advisors Lawrence
Summers, Timothy Geithner, and Christina
Romer as they’ve grappled with the nation’s
economic collapse. The recovery bill,
Donovan said, contains $13.6 billion that will
flow through HUD—equivalent to nearly
one-third of the agency’s annual budget—
to renovate public housing and rehabilitate
foreclosed properties, among other initia-
tives. He also said that investments would
bolster the National Housing Trust Fund and
tackle housing discrimination, something
with which Donovan gained experience
as New York’s housing commissioner.

(In Jamaica, Queens, 60 percent of all 2007
mortgages were subprime loans, he said,

though many applicants had credit scores
that should have qualified them for prime
mortgages, suggesting that lenders targeted
minorities.)

But perhaps Donovan’s most far-reaching
plans would transform HUD into a force for
sustainability. “Just as the FHA catalyzed
the 30-year mortgage generations ago,
we can catalyze an enormous change in the
way that housing is built and renovated,”
he said, noting that insurance programs
or loan guarantees could underwrite solar
installations or energy-saving retrofits. More
ambitiously, he said, “HUD must be the
leader within the administration on thinking
about the locational choices that our
cities and our metropolitan and rural areas
are making, and the impacts they have on
climate change.” To that end, Donovan is
launching a HUD office of sustainability to
be headed by deputy secretary Ron Sims,
the Seattle-based county executive who has
pioneered the use of coordinated housing,
zoning, and transportation policies to attack
rampant sprawl.

Elsewhere at the conference, Bruce Katz,
the Brookings Institution evangelist who led
Obama’s HUD transition team, said that the
still-nebulous White House Office of Urban
Affairs, to be led by Bronx Borough President
Adolfo Carrion, would play a key role in
uniting balkanized agencies. Katz blasted the
Transportation Department, for instance,
calling it “the most unreconstructed agency
in the federal government today” as it sub-
sidizes the flight of jobs from urban centers.
“DOT and HUD should be joined at the hip,”
he said. “[Transit-oriented development]
should become the norm rather than a heroic
act.” Katz, who will continue advising the
administration on urban strategy, sees the
White House office as both bully pulpit and
think tank, driving innovation across agen-
cies that have been all too friendly toward
the status quo. “If this office ends up being a
concierge for bankers, then this is a failure,”
he warned.

It remains to be seen how much headway
the team can make in crafting what Katz
called “a radically different approach to
federalism.” But with the fate of American
neighborhoods hanging in the balance,
the crisis may indeed be a now-or-never
chance to act, as Donovan soberly noted in
his remarks. “We have an enormous oppor-
tunity, but it will not come again,” he said.
“If we waste it, we will have no one to blame
but ourselves.”

JEFF BYLES
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SEQUOIA AT SINAI

A redwood has sprung up on 102" Street
between Madison and Fifth—but don't
blame global warming. The tree is the
subject of a photographic mural by Victor
Gagliardi in the atrium of Mount Sinai
Medical Center’s new Center for Advanced
Medicine. Perkins Eastman’s adaptive reuse
of a 140,000-square-foot parking garage,
originally designed by Emery Roth in 1928,
slips a six-story glass curtain wall into the
original brick facade. “When you're waiting
for your doctor, you're waiting in the sun-
light,” said Duncan Reid, the project’s lead
designer. “We chose the redwood as the
image because as a conifer, its strength is
year-round, and they grow so old and tall.”
JENNIFER KRICHELS

Look closer at
your creative
agency.

Does your creative agency challenge you?
Does your creative agency provide you with
strategic thinking that goes way beyond the
project at hand? Do they feel as comfortable
looking at the big picture as they do the tiniest

of pixels? If not, take a look at IOMEDIA.

You'll see something different.

IOMEDIA

IEVGE: look. | www.io-media.com

marketing & promotional imagery
design visualization

interactive strategy

websites & integrated presentations

HD animation & film productions

To find out how to incorporate IOMEDIA into
your next project, please contact Peter Korian
at peter@io-media.com or (212) 367-5301.
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Architect:
Gensler
Photo:

© Paul Rivera

ITRADIN

Creating the appearance of effortlessness takes
precision. In the built environment, this means inspired
design and craftsmanship. In the business environment,
it means streamlining operations to rise above the rest.
That's why Bank of America challenged Gensler to design
a staircase uniting its new trading floors at One Bryant
Park. Fabricated by A-Val Architectural Metal Corporation
and erected by Empire City Iron Works, its illuminated
steel and glass construction is more than ornament. It
represents the free flow of ideas. It represents mobility
and agility. It represents how to get to the top.

Transforming design
into reality

For help achieving the goals of your next project,
contact the Steel Institute of New York.

)
& Ormamental Metal Institute of New York

Publisher of Metals in Construction
211E43ST | NEWYORK, NY 10017 | 212-697-5553 | www.siny.org

Click ® 251

RANALLI-DESIGNED NYCHA ADDITION RAISES BAR IN BED-STUY

A Bright Spot in Brooklyn

These are hard times for the New York City
Housing Authority, and its future looks even
bleaker. In order to close a looming $195
million deficit in its operating budget, the
authority is proposing raising rents on

its 406,000 tenants (in 2,600 buildings) and
closing dozens of community centers all
over the city. But with an authority as large
and complex as NYCHA, nothing is ever
simple. At the same time as these cuts

are being proposed, the authority has just
opened an extraordinary new community
center in Bedford-Stuyvesant.

The Saratoga Street Community Center
is a building of a type not seen in New York
since the heyday of postmodernism in the
1980s. It was designed by George Ranalli,
Architect and is the firm's first ground-up
building in New York, although Ranalli has
completed many interior renovations and
has also been an important teacher—and
is now dean—at the City College of New
York. In a new monograph, Michael Sorkin
points to Ranalli’s presence on the design
scene: “We know Ranalli’s work so well,
in part [as] a byproduct of its easy dissemi-
nation over the ether. And because his
work is exceptionally widely published and
exceptionally well regarded in a representa-
tional culture that simply elides the concep-
tual and the literal and grow(s) gracefully
from the long rich line of his sensibility—
and is simply there.”

The project comprises the complete
renovation of a community center within
an 18-story housing tower, plus a 3,500-
square-foot addition to hold a new meeting
and recreational room (a rental party space
on weekends), kitchen, bathrooms, and a
new director’s office. It was completed on
a shoestring for about $300 per square
foot—fairly typical for a NYCHA project—
but also manages to achieve a level of
thoughtfulness in its detailing and execution
that would be impressive for any project,
let alone one that is an addition to a public
housing complex. What is so unusual, at
least within today’s design environment, is
its unabashed use of historical references,
to Frank Lloyd Wright, Carlo Scarpa, and
Raimund Abraham. It's no pastiche, though.
The design shows a sensitivity to composi-

tion that makes it feel fresh and autonomous

as a work of architecture.

The building not only provides a digni-
fied new community center for an undistin-
guished NYCHA tower, but anchors its
midblock site, creates two usable outdoor
spaces (where once there were none), and
brings a streetwall to an amorphous urban
landscape. The process of constructing such
a building can be excruciatingly demanding
when value engineers and bureaucrats
get their hands on it, and so it's a feat that
this beautifully crafted center actually got
built. The materials suggest a far richer
patronage, and do the housing authority
proud. Credit also goes to Ranalli, who must
have fought hard to get (and keep) such a
rich palette: Warm limestone, buff-colored
ironspot brick, cast stone, and harvested
mahogany doors all add up to a compelling
composition bringing dignity to its adjacent
public housing project and its surrounding
urban landscape. “Itis an excellent demon-
stration of how much can be achieved on
a very limited budget,” said David Burney,
who was design director of NYCHA when
Ranalli was commissioned in 2002. And
we hope it’s not a never-to-be-repeated
accident. WILLIAM MENKING

The community center's
courtyard entrance.

o

PAUL WARCHOL
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MAX BORGES,
1918-2009

Havana in the 1950s was a scene of extraor-
dinary architectural creativity, as a postwar
surge in the sugar and tourism industries,
along with ambitious civic leaders and a
cosmopolitan elite, transformed the city into
a showecase of progressive architecture. The
generation of architects who advanced the
modern movement in Cuba with exuberant,
avant-garde designs lost one of its finest on
January 18, when Max Borges Recio died at
age 90 at his home in Falls Church, Virginia.
Borges built a remarkable body of work in
Cuba during the late 1940s and 1950s, but
he will undoubtedly be remembered for the
Cabaret Tropicana, the legendary nightclub
that came to symbolize the glamour of pre-
Revolutionary Havana.

Max Enrique Borges Recio was born
into an affluent Havana family in 1918. He
studied architecture as an undergraduate at
Georgia Tech and earned a master’s degree
at Harvard’s Graduate School of Design.
He then returned to Havana and joined the
architectural firm of his father, Max Borges
del Junco. The senior Borges was a promi-
nent architect, producing important civic,
commercial, and residential buildings. (The
firm of Max Borges and Sons, incidentally,
designed my great aunt’s house in the
Vedado section of Havana. Max Sr. and Jr.
were friends of my mother’s family in Cuba
and, after the Revolution, in northern
Virginia.) As a consequence of his social
connections, Max Jr., or “Maxito,” as he
was known, got an early start with prestigious
commissions. His design for the Center for
Medicine and Surgery in El Vedado won the
Cuban National Architecture Award in 1948,
when Borges was only 30.

Major fame arrived in 1951, with the
construction of the Tropicana in Havana's
leafy Marianao suburb. Borges had worked
with the Spanish-Mexican engineer Félix
Candela, whose investigations into thin-
shell concrete structures and, in particular,
his signature hyperbolic paraboloids were
influential throughout Latin America. Borges’
composition of overlapping slices of concrete
vaults joined by delicate glass diaphragms
in the Tropicana’s “Arcos de Cristal” creates
a seemingly weightless enclosure over the

1,700-seat main theater, a sophisticated
adult fantasyland without equal.

Borges continued his exploration of thin-
shell concrete in the 1953 design for the Club
Nautico, a beach club in the Playa district
west of Havana. Here the staggered vaults
provide shelter from the sun and are heavy
enough to withstand hurricanes that rou-
tinely batter the shore. Working during the
1950s with his brother Enrique Borges Recio,
also an architect, Borges created several cel-
ebrated buildings that still stand in Havana,
including the Banco Nufez (1957), a mini-
malist glass box roofed by a series of inverted
pyramidal vaults, also designed with Candela.
Borges’ own house of 1948 is a refined
Corbusian box perched on piloti in Miramar.

After the triumph of Fidel Castro’s revolu-
tion in 1959, Borges—by then married with
two sons—left the island and settled in
Virginia, producing a respectable portfolio
of buildings around Washington, D.C. Yet
nothing he builtin America approaches the
genius of his work in Havana. In this sense,
Borges’ career is sadly typical of most of the
great modernists who exiled themselves
from Cuba. Nicolas Quintana, Frank
Martinez, Manuel Gutierrez, and the great
Mario Romanach all had Havana careers
equal to that of Borges, but could never
fully transplant their talents. (The exception
is perhaps Ricardo Porro, who has had a
thriving practice in Paris since 1964.)

Borges is survived by his sons Max Borges
Olmo, an architect, and Philip Borges Olmo,
both of Fairfax County, Virginia, and by his
brother Enrique, of Key Biscayne, Florida.
Borges also leaves behind the beautiful
house that he built for himself and his family
in the Lake Barcroft section of Falls Church
in 1962. Meticulously detailed in stone,
wood, and glass, and filled with plants,
it would not be out of place in Marianao
or Playa. It is the only work of true Cuban
architecture that he built in the United States.

BELMONT FREEMAN IS AN ARCHITECT IN
NEW YORK CITY.

Al

COURTESY EDUARDO LUIS RODRIGUEZ

Steve Friedman ©2008

62 Greene Street
Ground Floor

New York, NY 10012
Tel.: 212-334-6888
Fax: 866-298-3499
info.ny@trespa.com
www.trespa.com

Trespa opens new Design Centre at 62 Greene
Street in New York City.

This new and inspiring Design Centre is more of an
experience than a showroom. Trespa’s new Design
Centre offers a unique experience for American
architects. The space is intended to inspire visitors
and showcase Trespa’s building design concepts
and other Dutch Design products. The Centre

is an innovative space for meeting, learning and
networking.

Become part of the experience; visit the Design
Centre in SoHo. Stop by between 10-5 Monday
through Friday or to schedule a visit please
contact us.

For a calendar of upcoming events at the Centre,
visit www. trespa.com/na/newsEvents/events

TRESPA
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ALICE TULLY HALL

CRIT

The legendary architectural histori-
an and teacher Colin Rowe memo-
rably delineated the difference
between art and architecture for
the modern age. He suggested,

in 1984's Collage City, that “the
tradition of modern architecture,
always professing a distaste for
art, has characteristically conceived
of society and the city in highly
conventional artistic terms—unity,
continuity, system.” Modern art, on
the other hand, “has always made
a virtue of irony, obliquity, and
multiple reference.” Modern
architecture, in other words, loves
an empty page. Modern art loves

a collage.

Which makes the arrival of Diller
Scofidio + Renfro (DS+R) at New
York’s Lincoln Center a fascinating
event. DS+R have developed a
singular practice by willfully situating
their work within traditions of
performance and installation,
exhibition and display—an oblique
technique of multiple references
that Rowe would recognize. Their
gorgeous drawings, whether digital
or analog, blur in a manner worthy
of Michael Webb or Hannah Hoch.
Their most thrilling projects, like
a 1989 security-camera installation
at MoMA or the 2002 mist-machine
pavilion at Lake Neuchatel in
Switzerland, adopted and adapted

easy-to-miss site conditions, like
surveillance or water, and perverted
them to educational and entertaining
ends. Their work in the academy
(including, disclosure, a class |
took in graduate school) and in the
worlds of art, dance, and theater
has reinforced this sensibility.
Lincoln Center, on the other hand,
is the ultimate exercise in blank-
paper tabula rasa, a mid-1960s
slum-clearance in which Robert
Moses and John D. Rockefeller Il
colluded to replace a lively but
unsightly West Side neighborhood
with an insular performance arts
complex. The halls and theaters
that resulted—Iugubrious Philip

Johnson, exhausted Wallace
Harrison, subdued Eero Saarinen,

overworked Pietro Belluschi—have

few present-day virtues other than
beloved familiarity and historical
authenticity.

Belluschi's 1968 megastructure
housing the Juilliard School and
Alice Tully Hall has received the
first of many interventions to come
in the next few years from DS+R,
in collaboration with FXFowle. The
renovation subverts its vices and
sublimates its virtues: extending
with Photoshop-precision its
Travertine facade along a new
cantilevered Broadway-addressing
extension; enclosing with cable-

The new, fluid, Moebi-veneered
1,087-seat auditorium and
Muirapiranga-panelled lobby (right).

net-glazing an airily open entrance
lobby below; instrumentalizing
Belluschi's many fussy level changes
into bars, benches, and outdoor
amphitheaters. The original 1,100-
seat concert hall, a sleek Aalto-
gone-Goth wooden enclosure, has
been reincarnated better than ever,
with more intimate acoustics and
(thanks to LEDs behind paper-thin
wood veneer over composite and
resin panels) glowing walls. Aside
from providing solutions to long-
standing problems (like silencing
the nearby subway), the renovation
weaves together new and old,
sometimes seamlessly and some-
times in salutary disjunction, deftly
prompting the questions that
Rowe suggests are required by
modern art: the “pleasing difficulty
of [asking] what is false and what

is true? What is antique and what is
‘of today'?"

But something else happens, too.
With their recent architecturally-
scaled projects, from the Institute
of Contemporary Art (2006) in
Boston and the unbuilt Chelsea
Eyebeam gallery (2008) to the
ongoing development of the High
Line elevated esplanade, and now
Lincoln Center, DS+R's arsenal has
become increasingly unified, con-

Taubman College thanks you

(for hosting a3 spring break intern)

Ann Arbor, MI = Ann Arbor Architects Collaborative / Hobbs + Black Architects / Hopkins Burns Design Studio / JJR / Lord Aeck & Sargent / University of
Michigan AEC // Atlanta, GA - Lord Aeck & Sargent / Urban Collage // Battle Creek, MI / Architecture + Design // Boston, MA = Bergmeyer Associates /
Boston Redevelopment Authority / Cambridge Seven Associates / Cannon Design / CBT Architects / EYP / Goody Clancy / Howeler +Yoon Architecture /
Kennedy & Violich Architecture / Maryann Thompson Architects / Moshe Safdie and Assaciates / Office dA / Sasaki Associates / Shepley Bulfinch // Bozeman,
MT - Gallatin Valley Land Trust // Chicago, IL - Adrian Smith + Gordon Gill Architecture / Brininstool + Lynch / Congress for the New Urbanism / DeStefano
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CT - Joeb + Partners, Architects //
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Indianapolis, IN > A2504 // Kalamazoo, MI / Tower Pinkster //

Minneapolis, MN - City of Minneapolis // New York City, NY = A+1 Design / ABA Studio / Acconci Studio / Alexander Gorlin Architects / Architecture
Research Office / Baxt/Ingui Architects / Brezavar + Brezavar Architects / Campion Platt Architect / Conant Architects / David Howell Design / Dean/

Wolf Architects / Design AIDD Architects / Eisenman Architects / Fink & Platt Architects / G Tects / Iu + Bibliowicz Architects / Lewis Tsurumaki Lewis /
Lindsay Newman Architecture and Design / Mancini Duffy / Marble Fairbanks Architects / Metropolitan Transportation Authority / Pei Cobb Freed & Partners
Architects / Perkins + Will / Perkins Eastman Architects / Rockwell Group / Ronnette Riley Architect / Sam Trimble Design / Selldorf Architects / Smith-Miller +
Hawkinson Architects / Spector Group / Studio SUMO / Tod Williams Billie Tsien Architects / Truisi Suk Design Group // Philadelphia, PA = Kieran Timberlake //
Pittsburgh, PA = Rothschild Doyno Collaborative //
NC - BBH Design // Saginaw, MI - Wigen Tincknell Meyer & Associates //
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Washington DC - Cooper Carry /

Cunningham / Quill Architects / US Department of Housing and Urban Development / Quinn Evans Architects //
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tinuous, and systemized—that
is, more like Rowe's modern
architecture. To be reductive,
their system develops around
three continuities of method:
the curve-and-cut, the prop-
and-strut, and the Bowery-
and-Canal. In the first instance,
dramatic balconies and
canopies slice through fluidly
continuous floor-into-wall-into-
ceiling surfaces, as with a
ballet studio and donor's
balcony at Alice Tully. In the
second, drawing on the mate-
rial culture of exhibition and
display, as much visual atten-
tion is directed toward the

devices that support some-
thing as to whatever they
happen to support (usually

a screen): At Alice Tully, this
tendency reaches a climax

in the artful pair of big columns
in the lobby, one vertical, one
orthogonal to the 16-degree
tilt of the ceiling. In the third
continuity, the mechanical
vernaculars of a bygone, do-
it-yourself downtown (steel
plates, Plexiglas panels, cath-
ode-tubes, loft-heaters) are
crossbred and perfected. At
Alice Tully you can see this
behind the lobby bar, where
standard restaurant kitchen fit-

tings are tailored into deliciously
bespoke stainless steel.

These three continuities add
up to a bulletproof system. The
work is sensitive and ruthless,
beautiful and efficient—and, at
Alice Tully Hall, evocative of the
ardor and labor of its making. But
with repetition, such a system
canbecomeasinsularas Lincoln
Center itself. It may be that
DS+R will have to eventually
subvert the readymade object
that is their own system of
design if their body of work is to
accumulate to an architecture
not merely artful but fully art.
THOMAS DE MONCHAUX

IWAN BAAN

The NEW NYC fire code is here and
it's going to impact your projects.

U4, DGA is an AlA-accredited

» . . .
continuing education
2:kaell provider.

Click ® 145
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battles with Bronx residents over which
and even whether the borough'’s parks
would be torn up to make way for the new
plant. The city finally broke ground on the
facility in 2004, and the driving range has
moved to a temporary site while the com-
plex roofscape takes shape.

The engineering challenges are formida-
ble. At nine acres, the $95 million driving
range is the largest contiguous green roof
in the country. So when it rains at the range,
it pours, which creates a paradoxical hazard
for the plant below. “It's of paramount
importance to the City of New York that this
building stay dry, despite being full of water,”
said David Burke, the project architect at
Grimshaw. So to handle the millions of
gallons that can accumulate on the green
roof during a storm, the design team has
devised a natural filtration system to collect,
process, and store the runoff.

The range’s unique topography not only
provides green-like targets for golfers, who
tee off from the perimeter of the circular
structure, but helps channel rainwater
into the collection basins, where it meets
groundwater pumped in from the plant’s
four sump pumps. The water then travels

through a series of ten cells that ring the
range, each one modeled on a different
native ecosystem to serve different filtration
purposes. It takes up to eight days for water
to travel through the cells, at which point it's
collected and used to irrigate the golf course.
“We're not just dumping it in the sewer,”
said Mark Laska, president of Great Ecology
& Environments, one of two ecological
designers on the project. “It's a true display
of sustainable green designin an urban
environment.”

The design team wanted to convey such
sustainable lessons to the public, especially
the kids enrolled in the First Tee outreach
program at Mosholu, and so the cells were
left in plain view. Furthermore, because they
are sunk ten feet below grade, they serve as
a moat of sorts that helps protect the city’s
water supply, which is seen as a potential
target for terrorists. To that end, Grimshaw
has also designed the guardhouse and
screening buildings that security constraints
required, in addition to the new clubhouse
and tee boxes on the range—an unlikely
commission, to be sure, but one the architects
embraced. “It's very fitting for Grimshaw,”
as Burke put it. “We tend to gravitate toward
these oddball projects.” MATT CHABAN

RTESY GRIMSH.

DESIMONE

NEW YORK
MIAMI

SAN FRANCISCO
NEW HAVEN

LAS VEGAS
HONG KONG
ABU DHABI

DeSimone Consulting Engineers
is a global leader providing
structural engineering services
worldwide. We perform analysis
and design for all types of
buildings at all project phases
and are committed to creating
a better built environment.

With 40 years of experience,
our firm's breadth and diversity
are key strengths enabling us to
best serve our clients’ needs.

100 11TH

ATELIERS JEAN
BEYER BLINDER BELLE

waww.de-simone.com
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Since the Commodore shut down
in 2002, Williamsburg, Brooklyn,
has been without a proper movie
theater. This deficit will soon
end with the opening of The
Cassandra, a cinema/café/cabaret
on Metropolitan Avenue. More
than filling a gap, this new film
venue will embody the spirit of
the neighborhood’s more recent
demographic, catering to a
“cinephile audience” with reper-
tory and first-run fare as well as
“salacious, fun-loving, late-night
programming,” according to the
theater’s website.

Caliper Studio has lovingly
rendered this erudite yet hedo-
nistic zeitgeist in the theater that
is sited in an existing two-story
warehouse. The developers—
husband-wife team Cassandra
Lozano and Mason Rader—are
funding the project by adding

three floors of for-sale apartments
to the roof. The architects took
the opportunity to make the
facade of this addition more than
just cladding for a cash cow, turn-
ing itinto a glowing, abstracted
marquee that calls attention to
the theater on this somewhat
desolate stretch of Metropolitan
Ave. They accomplished this with
zinc panels that are studded with
backlit cast glass disks, arranged
in a pattern that functions both as
beacon and allusion.

Both Lozano and Rader had a
close relationship with pop artist
Roy Lichtenstein, for whom
Lozano acted as studio manager
from 1990 until Lichtenstein’s
death in 1997, and she is now
the managing director of the
artist’s foundation. The glowing
glass disks of the facade were
in part inspired by the dots of

7

Lichtenstein’s artwork. In fact,
Lozano gave the architects actual
templates that the artist used in
the creation of his paintings—
basically, pieces of paper with
holes cut out of them. Caliper
used these templates as a starting
point, creating drawings based
on them in RhinoScript. These
drawings came out as undulating
planes that the architects then
cut to create a pattern of lines
that became the layout for the
dots. The architects then mas-
saged the patterns in an iterative
process that was guided by three
criteria: The first was to create a
greater density of dots on the left
side of the building over the the-
ater entrance as a sort of way-
finding device. The second was
to create an abstract pattern with
an underlying logic, which was
supplied by the Lichtenstein

=3
N

templates. The third was purely
practical: The glass disks are
backlit by LEDs, which come on
pre-wired strips with diodes
spaced at regular intervals,
meaning that the distance
between dots had to be carefully
planned to match this spacing.
Once a layout was created, the
architects laid it over the facade
and adjusted the lines to fit
snugly with the placement of
the apartment windows.

Caliper, which is a metalwork-
ing studio in addition to a design
studio, fabricated and installed
the facade itself. Maloya Laser in
Long Island cut the actual holes
in the zinc panels, but Caliper did
all of the detailing and assembled
the units in their shop. The zinc
panels themselves are 16-gauge
and measure two by three feet
on average. The architects chose
a pre-welded zinc, a patinated
surface that requires no paint and
is low maintenance—if it gets
scratched or dinged, in a matter
of time oxidation will return it
to its “original” color. The glass
disks more or less resemble
hockey pucks. They were cast in
the Czech Republic with a flange
used for a connecting surface.
The portion that shows through
is approximately two and a half
inches in diameter and sticks
out from the plane of the wall by
about one half of an inch. The
disks were structurally adhered
to the zinc with VHB tape from
3M, and an adhesion promoter
was applied to the glass to
strengthen the bond. Caliper
mounted the LEDs in threes at
the top of each disk, the back-
sides of the disks having been

| sandblasted. These techniques

helped to create an even diffu-

1 Junction box and
electrical conduit

2 Galvanized Z-girt

3 Zinc window header

4 3-diode LED module

5 Patinated zinc panel

sion of light throughout each
piece of glass and avoided visi-
ble hotspots. It also tamps down
light pollution by casting light
onto the sidewalk rather than
across the street at the neigh-
bors. Set on dimmers to adjust
the intensity, the LEDs are wired
to16 transformers embedded
behind the facade. With just
under 2,000 glass disks, the proj-
ect only uses about 800 watts
altogether. The owners plan to
install photovoltaic panels on the
roof to match this energy usage.
All assembled, each panel
weighs between 10 and 15
pounds. Installing them was
a simple process involving
scaffolding and drills: The metal
facade screws to galvanized steel
Z-girts that create an air barrier
over exterior sheathing on metal
studs. Out of architectural defer-
ence, the new addition sits back
about a foot from the existing
warehouse’s brick, which was
maintained to link the project to
Williamsburg's past, even though
the entirety of the building was
gutted and replaced by a new
steel structure. The one exception
to this gesture of preservation
is at the theater entrance, also
set back from the brick, where
the shining conglomeration of
glowing glass disks descend to
a somewhat sober marquee,
beckoning the ‘Burg’s hoards of
pleasure-seekers to a night of fun
and cinematic salacity. As

COURTESY CALIPER STUDIO
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BRIDGE TO ANYWHERE ELSE

The partners at City Desk Studio in
Minneapolis do a fair bit of work for the
University of Minnesota, so they subscribe
to the school’s RFQ newsletter. Back in 2006,
when they saw that an old skyway was being
auctioned off, Bob Ganser, one of three part-
ners at the firm, said they knew they had to
check it out. After placing the one and only
bid, the skyway was theirs.

The firm has a lot of plans for the 1960s-
built skyway, designed by Ed “The Father
of Skyways"” Baker. The most promising
transformation idea would be to turn it into
a lake house, Minnesota being the Land of
10,000 Lakes, after all. Ganser said the part-
ners tried briefly to round up support from
family and friends, offering 12 timeshares
at $100,000 each. Failing that, they turned to
the internet, namely Craigslist, where they
have been trying to sell it for the past year:

COURTESY CITY DESK STUDIO

ACTUAL SKYWAY!—$79,500.”

For whatever reason, the listing went
viral in January (including a post on the
A/N Blog). “There was one small story in
a weekly financial paper here,” Ganser said.
“And then it just caught fire within a week.”
Since then, the office has been flooded
with inquiries, about half of them serious.
They range from artist studios to home
additions to architects actually in need
of skyways.

There has also been interest in moving
the thing out of the region, but City Desk
is hesitant to do so, and not only because
of logistics. Ganser explained that
Minneapolis is the birthplace and, arguably,
capital of these architectural appendages.
“In a way, it's a special object,” he said. “It
has a special character. It's not just being
reused. Especially in this area, it's place

“Skyway for sale—THAT'S RIGHT—AN

defining. It's almost mythical.” mc

AT DEADLINE

FALSE BOTTOM

As the recession continues to deepen, so too does the American Institute of
Architects’ Architecture Billings Index, which reached its lowest level ever

in January: 33.3. With the exception of a brief uptick in December, the index
has been in decline since September, and has not been above 50-the threshold
for rising billings—since January 2008. The one bright spot in an otherwise
abysmal month, where every regional and sector reading languished in the 30s
or high 20s, was a five-point jump in inquiries, to 43.5, possibly indicative of
hopes pegged to the stimulus package.

FULL SPEED AHEAD

Amid all the horse-trading for stimulus dollars, the Obama administration
managed to work in an $8 billion provision to jumpstart the nation’s high-speed
rail network—along with weatherizing houses, one of the president's pet proj-
ects. There will also be an annual $1 billion commitment to high-speed rail

in the president's standard budget for the next five years, a nearly eight-fold
increase from the $1.5 billion President George W. Bush committed last year
through 2013. And this could be just the beginning: Obama's chief of staff, Rahm
Emanuel, has called high-speed rail the president's “signature issue in the bill.”

SOM-E GOOD NEWS

A board member since 1986 and booster for even longer, David Childs was
named chairman of the Municipal Art Society on February 23. The Skidmore,
Owings & Merrill consulting partner has left his mark across the city and the
world, most notably at Ground Zero and at one of the MAS' biggest campaigns,
Moynihan Station. He replaces Philip Howard, an attorney and author, who has
served for the past decade, and joins Vin Cipolla, the new president taking over
for Kent Barwick. Also on the upside, SOM is hiring, part of an expansion of
its Health + Science practice at the New York office. Finally, the firm as a whole
was named one of Fast Company's 50 most innovative companies for 2009.

LONDON CALLING

Having redefined the Bowery with the New Museum and Toledo with the Glass
Pavilion, Tokyo-based SANAA is now set to storm London, if ever so lightly,

as designers of this year's Serpentine Gallery Pavilion. The ninth team and sec-
ond from Japan (after Toyo Ito), SANAA will follow Frank Gehry's well-received
work from last summer.

LANDMARKS AFTER THE FACT

The Landmarks Preservation Commission named its two newest landmarks on
February 10: a pair of skyscrapers so celebrated that some commissioners even
thought they were already designated. The Con Edison Headquarters at 4
Irving Place and One Chase Manhattan Plaza, two of the city's defining towers,
were designated, as well as a tiny historic district in Bed-Stuy, the Alice and
Agate Courts Historic District, two adjacent cul-de-sacs off Atlantic Avenue.

Architect: Gensler
Structural Engineer:
Ammann & Whitney

Once an icon of air travel's future, Eero Saarinen’s
Terminal 5 at John F. Kennedy International Airport
was in danger of becoming a relic—until JetBlue
hired Gensler to bring the building into the 21
century. A structural steel design afforded JetBlue
the flexibility to revive the historic Flight Center and
keep pace with a rapidly changing airline industry.
Easily adaptable to everything from the latest aircraft
designs to new security regulations, the terminal is
cleared for takeoff.

Structural Steel
Right for any application

For help achieving the goals of your next project,
contact the Steel Institute of New York.

Steel Institute of New York

Publisher of Metals in Construction
211 E43ST | NY,NY 10017 | 212-697-5553 | www.siny.org

Photo: © Prakash Patel

Click ® 252

o



AN 04 01 14 FINAL:AN 06 CLH Mar25

NEWS
12

THE ARCHITECT'S NEWSPAPER MARCH 4, 2009

2/24/09 3:16 PM Page 12

——

IN BANKRUPT ICELAND, ARCHITECTS CONTEND

WITH YEARS OF UNCHECKED

DEVELOPMENT

AFTER THE GOLD RUSH

When banks in Iceland filed for bank-
ruptcy in October and credit lines
dried up, Iceland’s building industry
went into a tailspin: Contractors halt-
ed construction, developers cancelled
new projects, and thousands of for-
eign construction workers left the
country almost immediately.

Next to fall victim were architects.
As construction ceased, architecture
firms saw an almost complete drop-off
in new projects. By the beginning of
November, architecture firms across
the country announced massive
layoffs. As of February 1 of this year
after a three-month grace period,
an estimated 90 percent of Icelandic
architects became unemployed.

The past ten years in Iceland have

seen unprecedented residential and
commercial real estate development.
Inflated interest rates in Icelandic
banks attracted large sums of foreign
investment, and as money poured into
the country, Icelanders began to invest
in real estate. Housing prices skyrock-
eted, inciting a manic building boom
that architectural critic Guja Dégg
likens to the Wild West. “People
were just building and building, with
no consideration for what anyone else
was doing. It's like they were all cow-
boys shooting into the air, and now
the bullets are raining down on them.”
Now, as Icelanders sift through
the fallout of a decade of frenzied
real estate speculation, much of the
detritus is new construction. Large

Abandoned new housing in
Kopavogur, south of Reykjavik.
swaths of suburbs surrounding the
Reykjavik metropolitan area stand
empty, many of the houses only
partially built. In downtown Reykjavik,
construction is halted on the 1.07-
million-square-foot Icelandic National
Concert & Conference Center, a 30
billion ISK (approximately $500 million)
joint venture between Portus and the
Reykjavik city government.

The current state of the real estate
sector stems from the fact that despite
its old history, Iceland is essentially a
young country—it declared independ-

gence fromn Denmark only 64 years

£ ago—and lacks an established urban

& development practice. The Reykjavik

~ city planning authorities were largely
unequipped to oversee the sharp
increase in construction, leading to
embarrassing city planning missteps.

Olafur Mathiesen, an architect at
the firm Glama/Kim who now finds
himself unemployed after 12 years,
explained that the lack of coordination
between local communities and zon-
ing and planning practices led to a
form of ad-hoc urban development,
resulting in a suburban sprawl of shod-
dily built multi-family housing, out-of-
place highrise apartments, little green
space, and a road structure so com-
plex that it makes public transporta-
tion slow and inconvenient. Past
precedent suggests that this kind of
development can lead to a serious
decrease in standard of living, a cultur-

al reality foreign to a country that has
always prided itself on its progressive
social policy and fluid class structure.

Sigrun Birgisdottir, director of
the architecture department at the
Icelandic Arts Academy, explained how
the lack of urban organization is symp-
tomatic of the Reykjavik planning
authority’s difficulty administering
such large-scale development. “The
regulation system—~both financial and
political—was accustomed to a small-
scale sense of the town,” he said. The
authority literally was unable to control
or account for most of the construction
happening in the past few years.

The overwhelming feeling among
Icelandic architects is that the archi-
tects themselves, as well as develop-
ers and city planners, should have
known better. “There really has been
no organized Icelandic architecture
community,” said Birgisdottir, a situa-
tion that contributed to the current
state of affairs. Until 2001, when
the art school opened its undergradu-
ate architecture program, there was
no institution to foster conversation
among architects. “Icelandic archi-
tects would return from studying
abroad in their late 20s and then
meet each other for the first time as
professionals in competition with
one another,” Birgisdottir explained.
Guja Dogg agreed, adding, “That
doesn’t exist among my generation
of architects.” Birgisdottir, Dégg, and
Mathiesen are all hopeful that the cur-
rent state of the architectural industry

will allow the country’s architects the
time and space to have these long-
overdue conversations.

Bjorn Martensen, an architect and
civil engineer, is organizing a team
to create a review of quality control
and assessment processes, while
another group is planning a workshop
where architects, industrial designers,
and other creative professionals can
come together to foster innovative
design. Some firms are considering
an arrangement with the government
whereby architects would continue to
work while receiving unemployment
benefits if the firm could provide ten
percent of the salary.

KRADS, a firm established by a
group of young Danish and Icelandic
architects with offices in both
countries, is probably best poised to
navigate the ongoing recession. Since
opening the office in 2006, the group
has been pioneering a new, collabora-
tive type of architectural practice. “We
do a little bit of everything,” said mem-
ber Mads Bay Moller, “architecture,
prototyping, conceptual design, and
graphic design. And we like to bring
people from outside of architecture
into the conversation.” When they
were recently asked to design a church,
they brought on a priest as consultant.
"“Reykjavik is a super-interesting place,”
Moller continued. He said the creative
energy and abundant natural resources
make it “a great atmosphere to gener-
ate new approaches to architecture.”
ADDA BIRNIR

Gaoyang International Cruise Terminal
Shanghai, China
Frank Repas Architects
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STILL STANDING continued from front page
better: taller structures have more steel
to dissipate damaging heat, and a higher
fire means less load to destabilize steel
columns. “Think of it as a ten-pound steel
box versus a one-pound steel box,” said
Borys Hayda, managing principal at
DeSimone. “The more massive element
needs ten times as much heat put into

it to reach the same temperature as the
smaller one.”

And while it might seem that OMA's
gravity-defying structures could render
them prone to collapse, Hayda said that
in the case of fire, complexity helps,
because it typically means more structur-
al members are available to provide
redundancy. It also helps that the building
is a hotel, which means shorter spans—
more rooms—and thus more columns
and heat dispersion. Another factor in
keeping the temperature below the critical
400-500 degree threshold is “blow out.”
“If windows start breaking, there’s a way
for the heat to get out, and it can be fine,”
said Andrew Mueller-Lust, principal at
Severud Associates. Photos of TVCC
showed most every window blown out.

As to historical precedents for reuse,
Mueller-Lust and others pointed to One
Meridian Plaza, a Philadelphia office
tower stricken by a fire on the 22" floor in
1991. The fire raged for 18 hours, burning
out one floor before moving on to the
next, until it ran out of fuel at the 38" floor.
Testing showed that the building could
have been restored, but no one was
willing to reoccupy it. It stood for years
before finally being razed.

The same fate may await TVCC. “As |
read the Chinese newspapers, according
to the official statements, the main struc-
ture is very little damaged,” said Tian-Fang
Jing, principal at Weidlinger Associates.
While that might be the case, the greater
issue remains whether anyone would
willingly go into a repaired TVCC.

And if the building is structurally sound,
reinforcement may be warranted. “If
you're forced to add so many columns
that the space becomes economically
unfeasible, that's no good,” Hayda said.
“And if you need to reinforce the elevator
core, and the elevators won't fit, or the
stairs are no longer wide enough, that
just can’t be done.” He added that TVCC
could turn out to be cheaper to repair than
replace. But before that is even an option,
those doing the number-crunching are
going to be engineers—and not account-
ants—to make the most important call. Mmc

)
=
I
u
s
)
@
i
Q
a
z

1=
"

‘o
s
E
a

‘ 14
& d\ s -.

2

Robbie Ferris loves InsulStar!

"Truly effective design
drives energy performance."

"When I'm designing a building | begin at the nexus
of design assumptions and real-world building performance:
the envelope.

| specify InsulStar® high performance spray foam insulation
because | know and trust it. InsulStar® gives me great
flexibility in my designs, can be used with poured concrete,
primed steel, wood, CMU, and most other construction
materials.

InsulStar® adds solid LEED points, is safe, and can save
up to 40% in energy costs.

If you want energy efficient, comfortable, sustainable, and
healthy buildings you have to design and build them with great
materials. InsulStar® by NCFl is the ideal place to start."

Robert W. Ferris, AIA, REFP, LEED AP

CEO and Co-Founder of SFL+a Architects,
Co-Founder Firstfloor, Inc., providing turnkey
development solutions to educational institutions.

Sculpture: Gyre, Thomas H. Sayre, N.C. Museum of Art
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*To hear more from Robbie Ferris visit
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high performance spray foam insulation
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GET A HANDLE ON OUR LATEST HARDWARE PICKS

SMOOTH OP

2 H 5015 SERIE K2
VALLI & VALLI

1 MARLI CLOTHES HOOK
ALESSI

3 AUTOMATICS ED400-IG
DORMA

4 DOORBELL
DESIGN WITHIN REACH

5 #12036

OMNIA INDUSTRIES, INC.

ERATORS

6 CUTLER LEVER
REVEAL DESIGNS

The Marli (“butterfly” in
Aboriginal dialect) hook reflects
designer Steven Blaess’ goal

of expressing the unseen self
through objects. Here, he created
a family of aerodynamic forms
that perch lightly on the surface
of a wall or countertop.
www.alessi.com

Designed by ltalian architect
Antonio Citterio, the Fusital
Collection H 5015 Serie K2 is a
satin stainless-steel lever made
luxurious with a knurled leather
grip. Available in orange and
black, the lever's combination
of materials provides both visual
and tactile contrast.
www.vallievalli.com

For glass doors in all-glass
storefronts and for irregular

or historically sensitive configu-
rations, DORMA has designed

a floor-installed automatic door
operator unit. The weatherproof,
sealed compartment (32 inches
by 6 inches by 7 inches) is ADA-
compliant and accommodates
doors up to 800 pounds.
Extended hubs for special floor-
ing requirements are available.
www.dorma-usa.com

Designed by Atelier 522, DWR's
modern doorbell eschews the
glowing orange dot in favor of
brushed stainless steel. At 1.4
by 5 inches, the smaller model
can be installed vertically or
horizontally, while the 3-inch
square version (above) can be
placed with the button in any
corner. Most existing bells are
compatible with the Doorbell
and its installation hardware.
www.dwr.c<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>