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A LONG BEACH MU 
OPENS DRAMA 

P L A N N E D E X P A N S I O N L A N D S S A L K I N S T I T U T E ON E N D A N G E R E D L I S T 

On June 6, the Salk Institute 
for B io logica l Studies in La 
Jol la f ound itself on a list that 
no one wan ts to be on : the 
Wor ld M o n u m e n t s Fund's 
(WMF) annual inven tory of 
the 100 mos t endangered 
cu l tura l and archi tectura l 
sites in the w o r l d . 

The inst i tute, a research 
center housed in a w o r l d -
f amous modern i s t comp lex 

des igned in 1963 by Louis 
Kahn, is on the list, according 
to the fund's announcement , 
"because of a p lanned con
s t ruc t ion project that w o u l d 
part ia l ly obscure its iconic 
v iew of the Pacific Ocean 
f rom its paved cou r t ya rd . " 
That pro ject , a three-story 
bu i l d ing k n o w n as the 
Campus C o m m u n i t y Center, 
located on the nor thwes t 

mesa of the inst i tute's p rop
erty, w i l l inc lude a l ibrary, 
meet ing r o o m s , administ ra
tive off ices, and a d in ing 
faci l i ty/faculty lounge. The 
fund says that the bu i ld ing 
" th reatens to breach the 30-
foot height l imi t a long the 
coast" and that it is "c lear ly 
v is ib le " f r o m the Luis 
Bar ragan-des igned court 
yard that continued on paqe 6 

E R I C OWEN MOSS' TENNIS CHANNEL ADDITION IN CULV 

Accord ing to the last U.S. census, the 
Hispanic popu la t ion of Los Angeles 
County has exceeded 4.5 m i l l i on , rough ly 
46 percent of the county's total populat ion. 
Yet LA's only venue for Lat in Amer i can 
art, the M u s e u m of Latin Amer i can Ar t 
(MOLAA) in Long Beach, founded in 1996, 
has long been continued on page 6 

Af ter a few f rus t ra t ing compe t i t i on near-
misses (in Kazakhstan, Mex ico , and Russia) 
and an unsuccessfu l b id to regenerate the 
Queens M u s e u m , Eric O w e n Moss has 
returned to his o ld s t omp ing g rounds . Culver 
City. In Ju ly he comple ted the most recent 
structure in Hayden Tract, the gr i t ty develop
ment begun in the 1990s by Frederick and 
Laurie Smi th , to w h i c h Moss has already 
cont r ibu ted more than ten unusual bu i ld ings 
( inc lud ing Steal th, Beehive, The Umbre l la , 
and Slash & Backslash). 

The new structure, 3555 Hayden, provides 
of f ices and pos tp roduc t ion faci l i t ies for the 
Tennis Channel , a cable ne twork . It is also a 
return to an o ld way of do ing things. Very o ld. 
Moss cal ls it "Trajan Over N e r o " or "T.O.N. , " 
l iken ing it to h o w Trajan's Baths in Rome 
were bui l t over Nero's Golden House in 
AD 110. The Culver City bu i l d ing is set r ight 
over an ex is t ing 1940s brick warehouse and 
a concrete block add i t ion he bui l t as the 
channel 's sound stud io in 1996. 

The 4,843-square-foot add i t ion curves in 
a wave l ike m o t i o n that m i m i c s the shape 
and color of the sur round ing hil ls. Its exter ior 
consists of a steel skeleton and f o a m panel 
sprayed w i t h rust -co lored f iberg lass. Its 
c o l u m n s and beams are direct ly at tached to 
those of the ex is t ing continued on paqe 5 
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lE Y U , 
inn? 

I met George Yu at UCLA in 1988 w h e n 
I served on his thesis jury. Very shor t ly 
thereaf ter I h i red h i m to work w i t h me 
at Mo rphos i s , where he s tayed for a few 
years before ventur ing out to start his o w n 
design practice, George Yu Archi tects. 

Abou t a year after continued on paqe 3 
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Kneejerk describes many California residents' reaction when they hear a new 
development is coming to town. Tliis explains the common divide between 
the so-called compassionate locals wanting to preserve their townscapes and 
the so-called money-hungry developers who want to profit from them. 

But while it's understandable that most people fear development consid
ering its too-often poor quality, this blanket fear among neighbors is out-of-
date and irrelevant. Time moves forward, economic forces continue to push, 
populations expand. New development, whether people like it or not, is going 
to come. The issue is not whether it should come, but how it should come. 

Not all development needs to look like a big box store or a gated 
community, hideously blighting a town or officiously turning its back on 
the surroundings. This issue of AN gives us a chance to show what quality 
development can sometimes look like, thanks to the efforts of talented archi
tects and developers. Teams are creating developments that are architecturally 
stunning, city-sensitive, pedestrian-friendly, affordable, economically self-
sustaining, public-transport-ready, and environmentally sustainable. 

Unfortunately .such projects are the exception, not the rule. CaHfornia's 
growth may pretend to be governed by cities and their planning depart
ments, but developers—and their often profit-first mentality—still rule. 
Too many developments still cater to cars, not to communities. Most ignore 
the cities around them. And their styles are more representative of a generic, 
idyllic yesteryear or an assembly line than of an architect's hand. Many hide 
behind the rosy illusion of sustainability (aka greenwashing) and through 
slick marketing campaigns that tout luxury living over any more far-sighted 
social agenda. 

This is where communities come in. Fighting against all development is 
pointless, but fighting against bad development is po.ssible. How to do this? 
First of all, the culture of architecture in the state has to change. The more the 
public knows about architecture's potential, the less it will settle for watered-
down mediocrity. Los Angeles, San Diego, and San Francisco need easily 
accessible centers for architecture where the public can learn more and 
ask questions. It needs to nurture the organizations that it has, such as the 
AIA, the A-i-D Museum, the San Francisco Planning and Urban Research 
.\ss( iciation (SPUR),and the LA Forum. None have permanent, public spaces 
yet, although the forum just announced plans for one downtown (inside 
Pugh + Scarpa's new Fuller Lofts), and SPUR is in the process of building one. 

Secondly, communities need to develop forums where they can have a 
voice. New York's community boards are legendary for fighting development 
monstrosities and putting heiU on the planning department. San Francisco 
has a similar system. But cities like LA and San Diego have barely organized. 
Creating forums like these may be a futile task this late in the game, but we 
won't know unless we try. 

Thirdly, the various planning departments themselves need to stand up to 
developers and .set the agenda. They need to revise long out-of-date master-
plans that were created with developers' priorities in mind; they need to 
create an environment that is open to innovation in a state that—despite 
its liberal reputation— often rejects change; they need to develop a regional 
spirit and cohesion in an atmosphere where each municipality is concerned 
only with itself. California is full of architects just waiting to prove that 
innovative (and not always expensive) development is still possible. 
We'll only find out whether its possible if we help ourselves. 

continued from front 
paqe receiv ing his devasta t ing cancer 
d iagnos is , George asked if he cou ld stay 
in m y apa r tmen t in N e w York wh i l e he w a s 
there a lone on business. The apa r tmen t 
is not m u c h , but it has a lot of archi tectural 
memorab i l ia and an amazing 32"''-floor v iew 
of M i d t o w n Manhat tan . 

He spent several quiet days there, he to ld 
me, wa lk ing all o v e r t h e city, gazing at the 
amazing evening skyl ine f rom the apar tment . 
We had lunch w h e n he re turned to Los 
Ange les , and he repor ted that he had had 
an ep iphany wh i le he was there. George said 
the w o r l d had never looked more beaut i fu l 
to h i m . Every th ing was in sharp relief, the 
sounds , the s ights , the co lors , the life of 
the city. 

He said, " T h o m , I am happy. " This was an 
astonishing statement f r o m a dy ing m a n — 
it is a m e m o r y that w i l l stay w i th me forever. 
I cou ld not immedia te ly understand h o w that 
s imple sentence could possib ly be t rue, but 
then I started to th ink about the George that I 
knew. He was a man w h o l ived in the present 
m o m e n t , w h o spent l i t t le t i m e w o r r y i n g 
about w h a t was ahead of or beh ind h im . 

He w o r k e d , he had amaz ing ta lent and 
faci l i ty, he w a s a g i f ted c o m m u n i c a t o r and 
teacher. He w a s a gene rous and t hough t f u l 
f r iend and partner. It was all of those qual i t ies 
that were beg inn ing to br ing h im the success 
he so r ichly deserved in all arenas of his 
l i f e—more work , m o r e f r iendsh ip , deeper 
re la t ionsh ips w i t h f a m i l y and f r iends . 

The w o r k George d id has been we l l 
d o c u m e n t e d and admi red w i t h i n the g lobal 
arch i tectura l c o m m u n i t y . Of m o r e than 
65 comp le ted projects, his recent work fo r 
Honda A d v a n c e d Des ign o f fe red an or ig ina l 
and invent ive so lu t ion fo r a creat ive of f ice 
env i ronment using state-of-the-art technolo
gies bo r rowed f rom the au tomob i le industry. 
His larger pro jects in Asia, some des igned 
but not realized, reveal the ma tu r i ng of a gift
ed ta lent w h o s e interest in d ig i ta l and tech
no log ica l des ign st rategies w a s clear, yet 
never o v e r w h e l m e d his focus on the sensory 
experience of the h u m a n being. His successes 
had l i t t le to do w i t h a m b i t i o n and every
t h i ng to do w i t h c o m m i t m e n t t o the present 
m o m e n t , the pro ject at hand , the class he 
w a s teach ing , the f a m i l y he w a s mak ing , 

I say George w a s m y teacher because he 
of fered m e s o m e t h i n g I had never g l impsed 
before: a m a n t ru ly at peace at the end of his 
too-shor t life. George shared w i th me that he 
had c o m e to a place of acceptance w i t h his 
o w n death . There were no regrets, anger was 
a t h i ng of the past, he had an absolute conf i 
dence that everyth ing w o u l d be okay for those 
he was leav ing . He w a s happy. Th is is w h a t 
one needs to k n o w about George to under
stand everyth ing about h im . T H O M M A Y N E 

n e t w o r k 
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As the Wirec^-bac^^ed sequel to the Liv ingHome proto type broke ground in Ju ly 
in the posh Crestv iew Hills ne ighborhood of Los Angeles, L iv ingHomes CEO 
Steve Glenn was preparing for yet another p remie re -on the big screen. Glenn 
penned the s tory tha t was adapted in to the feature f i lm Good Luck Chuck. 
a romant ic comedy slated for August release s tar r ing J e s s i c a Alba and Dane 
Cook. We hear the tale is based on Glenn's own life, which sounds great unt i l you 
hear the premise: Cursed by a ten-year-old girl he refused to kiss, Charlie Logan 
has been unlucky in love ever since, and every woman he sleeps wi th f inds t rue 
love wi th the next guy she meets. If th is sounds appealing to any of you single 
ladies out there, we're pre t ty sure Glenn sti l l l ives (alone) in the Santa Monica 
LivingHome. His address and phone number are plastered all over the website. 

An eBay account can get you pre t ty much anyth ing these days, especial ly if 
you are in the market for one-of-a-k ind arch i tec tura l t reasures. For instance, 
the ent i re Nor the rn Cal i fornia town of Br idgevi l le (pop. 30 ) , including dozens 
of histor ic bui ldings, is cu r ren t l y on offer for the low. low pr ice of $L75 mi l l ion. 
SCI-Arc's enormous si te-speci f ic insta l la t ion Dragonfly is in need of a home. 
The Euro Happold and EMERGENT col laborat ion was l isted on eBay by user 
"Twiscombe" ( that would be designer Tom Wiscombe) at a m in imum bid of 
$15,000, but the auct ion closed Ju ly 4 wi th no takers. 

A l though A IA /LA president Michael Enomoto c la imed its recent facel i f t made 
it an "appropr ia te venue" to celebrate t he best in Los Angeles arch i tecture, 
the bal l room at the Beverly Hi l ton fe l t more "1985 P rom" than " 2 0 0 7 A I A / L A 
Design Awards." A L i fe t ime Achievement Award went to Norma M. Sklarek, 
the f i rst female Afr ican Amer ican arch i tec t to be l icensed in the United States, 
and John Ruble and Buzz Yudell were awarded Gold Medals to the biggest 
cheers of the evening. Award wrangler Jul ie Taylor managed to squeeze her
self into plenty of the awardee photos, and al though none of the other winners 
made speeches. Thorn Mayne felt the need to command the mic when picking up 
his Twenty-Five Year Award tor the 2 -4 -6 -8 House. He was upstaged, however, 
by a myster ious young male arch i tec t f rom the Morphosis team who dared 
s t ru t across the stage in a rebell iously unblack denim jacket. 

E D I T O R > A R C M P A P E R . C O M 

Exposed glue-lam wood beams each have a custom 

continued from front paqe 
st ructures. "I t 's the next generat ion of con
ceptual assembly , " said Moss , w h o is 
known for mak ing bui ld ings that are as much 
exper iments in bu i ld ing methods as they are 
archi tectural sculptures. Spray ing the f iber
glass a l l owed the architect to avo id us ing 
separate pieces, panels, or jo in t f i t t ings , 
and saved s ign i f icant a m o u n t s of money . 

The bu i ld ing 's core s t ructure is made of 
a series of long g l u l am w o o d beams and 
CNC mi l led joists, each w i t h a unique curva

ture, made off-site, direct ly f r om Rhino com
puter models. The beams are exposed on 
the interior, p rov id ing a dramat ic backdrop 
for the facil i t ies, wh ich are loosely d iv ided by 
the bui ld ing's curves but sti l l left very open. 
On the nor th s ide, a d ramat ic g lass-and-
steel faul t thrusts ou twa rd , act ing as a smal l 
ga ther ing space w i th v iews toward projects 
like Stealth and Beehive. Employees can 
also gather on the uncovered roof spaces 
and look out over the expanding architectural 
emp i re that is Hayden Tract, S A M L U B E L L 
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Celebrity chet Wolfgant; Puck isn't shy about opening new establish
ments. He now runs 14 restaurants, not to mention close to so Wolfganij 
Puck Cafes and Courmet Kxpres.ses around the country. The .seventh in 
Los Angeles alone is Red Seven, which opened in lune on the first tloor 
ot ihePacitic Design t Center's (Pl)C) Blue building in West Hollywood. 
I'he name refers to Puck's seven LA eateries, and to the PDtl's planned 
Red building, a C A-sar Pelli design that broke ground this March. 

The space, vvhiLh seats no, was designed by Martin Vahlra, principal 
at New York design l i rm PROII-.CTS. It unites a minimalist backdrop 
with intense, enigmatic moments. The long, rectangular space's white-
walls and ceilings, which subtly change heights, are reminiscent of 
the gallcrv spaces at New York's .\ loMA. as i f Puck wanted the design 
to deter to the food as art galleries defer to the art. But this zenlike 
atmosphere is punctuated by exciting elements: square red sofas, back-
lit L-shaped perforations in a black lacquer finished wood wail, an 
oak bar with a metal finish and flamed stone top, driftwood attached 
to wall niches, and a clean, laminated tempered-glass backdrop at one 
end of the restaurant that makes it seem larger. .-V simple patio in back 
provides a great space to see. be seen, and \nok . i l 1 lu- expansive PI )t; 
in all its glory. 

www.selux.com/usa 

800.735.8927 

selux 
Light . I d e a s . S y s t e m s , 
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Weid l inger Associates is a renowned 

s t ruc tu ra l eng ineer ing f i rm specia l iz ing in 

bu i ld ing design, p ro tec t i ve design, damage 

eva lua t ion , seismic eng ineer ing , w i n d 

eng ineer ing , and risk assessment. The 

firm has received awards for techn ica l 

exce l lence, creat ive design, and scient i f ic 

ach ievement on several hundred pro jec ts . 
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surpr is ing ly 
smal l . Its 20,000 square feet 
of space consisted of a reno-
vated warehouse and former 
roller skat ing r ink -cum-med-
ical-center. The on l y muse
u m in the wes te rn Un i ted 
States to feature exc lus ive ly 
con tempo ra r y Hispanic art, 
it w a s easy to miss. 

No more . This June the 
m u s e u m opened a $10 mi l 
l ion expans ion des igned by 
Mex ican archi tect Manue l 
Rosen, w i t h a c o n t e m p o r a r y 
look guaran tee ing that no 
one w i l l d r ive by w i t h o u t 
not ic ing. The project doubles 
the pr ivate ly o w n e d muse
um's overal l space to 40,000 
square feet, p rov id ing such 
new facil i t ies as a l ibrary, a 
g i f t shop , a screen ing r o o m , 
an art s tud io , and an add i 
t iona l 15,000-square-foot 
scu lp ture ga rden . 

The b londe stucco bu i ld 
ing (recal l ing adobe struc
tures as we l l as the sand of 
the nearby beach) is set in a 
rocky, desert l ike landscape 

and h igh l igh ted by t w o 40 
foot- ta l l square arches that 
rise above the facade and 
meet in the middle. One arch 
represents the Latin American 
popu la t ion , the other repre
sents the Amer i can popu la
t ion, said Rosen, w h o worked 
on the project for about 
e ight years. Outdoor spaces 
and st ructures inc lude a 
Barraganesque water fa l l , 
a ref lect ing poo l , and a blue 
cy l inder-shaped s t ruc ture 
that ho lds the m u s e u m ' s 
new off ices Blue and purple, 
pointed out Rosen, are of ten 
seen in Mex ican v i l lages, 
as are the blue f ins (in steel) 
that p rov ide shade and he lp 
un i fy the hor izonta l l ines of 
w i n d o w s . 

The bu i ld ing 's canop ied 
entry—set at a 45 degree 
angle to enhance its presence 
f r o m the s t ree t—welcomes 
v is i tors in to a large lobby, 
whose tall ceil ings seem even 
tal ler thanks to a hang ing 
a l u m i n u m cei l ing gr id that 
seems to f loat. To its west 
are n e w of f ices. To the east 

A new home tor contemporary 
Hispanic Art in Long Beach, 

the restored gal lery spaces 
rema in in the 1929 rol ler 
rink sect ion of the bu i l d ing 
(cal led the H i p p o d r o m e , the 
rink w a s conve r ted in to 
a senior med ica l center 
in 1985). The lo f ty space's 
sh iny w o o d f loors and 
bar re l -vau l ted ce i l ing were 
preserved, and it n o w ho lds 
about 13,000 square feet of 

«reorgan ized and s imp l i f i ed 
©exh ib i t ion space. A large 

event space at the east end 
of the site is bui l t inside the 
o ld wa rehouse , w h i c h is 
connected to the skat ing rink 
w i t h an ex ter io r wa l l l ined 
w i t h a hor izonta l c o l u m n 
of square-shaped cu tou ts . 
Outs ide the bu i l d ing is a 
new 15,000-square-foot 
sculpture park des igned by 
Long Beach architect Chris 
B rown, w h o was manag ing 
architect on the project. 

Whi le the architecture is 
memorab le , the art inside is 
equal ly impress ive. Galleries 
are d iv ided geograph ica l l y 
(Nor th Amer i ca , Mex ico , 
Sou th Amer i ca , etc.) and by 
type of art (pop art, opt ical 
art, representa t iona l art, 
etc.). We l l - known art ists 
inc lude Eduardo K i n g m a n , 
Enr ique Chagoya, and 
Carlos Cruz Diez. 

The m u s e u m , founded by 
Rober t Gumb ine r , is located 
in Long Beach's e m e r g i n g 
East Vi l lage Ar ts Distr ict . 
The expans ion was paid for 
by a capi ta l campa ign that 
began about five years ago. 
S L 

continued f rorr i 
separates the inst i tute 's t w o 

Kahn-designed concrete research bu i ld ings. 
The commun i t y center is part of an update 

to the 1962 masterp lan . Deve loped by NBBJ 
last year, the updated plan w i l l help accom
moda te a research staff that has a lmos t 
quad rup led since the Salk's f o u n d i n g . The 
p lan st i l l needs f u n d i n g and c i ty approva l . 
It also includes a new laboratory bu i ld ing to 
the east of the ma in comp lex and a suppor t 
center for researchers and the i r fami l ies t o 
the sou thwes t . In a repor t , W M F of f ic ia ls 
note that these p lans have been cr i t ic ized 
because the suppor t center inc ludes a 
" f i tness and day care center . . . uses never 
in tended by Kahn , " wh i l e t he science 
center is a "b ig b o x " bu i ld ing "obscu r i ng 
the publ ic 's v iew of the Kahn bu i l d ing f r o m 
Torrey Pines Road. " 

In a s ta tement , the inst i tute cal led the 
WMF 's c la im that the new deve lopmen t 
w o u l d damage the v iew of the Pacific Ocean 
f r o m the cour tyard "g ross ly e r roneous and 
i r respons ib le . " The s ta tement added , "The 
or ig ina l mas te rp lan created by Jonas Salk 
and Louis Kahn included future development 
west of the cou r t ya rd and t h r o u g h o u t the 
s i te . " Salk's d i rector of c o m m u n i c a t i o n s 

Maur ic io Minot ta said that the inst i tute con
ducted c o m p u t e r s imu la t i ons and g r o u n d 
surveys to con f i rm that the v iew w o u l d n ' t 
be impacted. 

" F r o m the image that w e ' v e seen, w e 
feel it does look like it in t rudes on the s i te," 
said Henry Ng , the WMF 's execut ive vice 
pres ident . " I t is the land and the s i t ing that 
are integral to the genius of th is des ign . " Ng 
added that the Nat iona l Trust fo r Historic 
Preservat ion recent ly repor ted to the City 
of San Diego that the plans w o u l d int rude on 
the v iew. Local p reservat ion g roups , such 
as the Fr iends of Salk Coastal Canyon and 
Coal i t ion to Save the Salk, have agreed and 
have po in ted out that the new bu i ld ings w i l l 
d is tu rb the habi ta t and landscape of one of 
the state's last undis turbed coastal canyons. 

As for the other t w o new bu i ld ings . 
M ino t ta no ted that the fu tu re laborator ies 
w i l l have a glass a t r i um in their center to 
a l low v i ews to the or ig ina l bu i ld ing , wh i le 
the suppor t center is a necessary e lement 
for fami l ies . "They a lways wan ted residen
tial space for v is i t ing scientists. They cou ld
n't predic t there w o u l d be fami l ies w i t h 
chi ldren w h o w o u l d need to put fami l ies in 
dayca re , " he said. 
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ARCrtttECTURAL GLASS 

Founded in 1928, Cricursa offers unique architectural glass, curved and flat, for interior and exterior 
use, appearing in some of the most challenging and distinctive projects completed in recent years. 

The uniqueness of Cricursa is based not just on its abil ity to manufacture what architects, engineers 
and interior designers envision, but on its level of involvement and commitment to the design 
process, from beginning to end. 

Cricursa continues to expand wor ldwide, wi th sales representatives in key cities around the wor ld , 
improving our service and most importantly, commitment to cutting-edge work. 
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Angling the addition's facade, above, minimized its impact and made for 
bright interiors, above right. 

Gent r i f ica t ion can occas ional ly 
fos ter g o o d des ign rather t han 
vu lgar excess. As the humb le 
cottages on narrow lots in Venice 
rise past the SI m i l l i on mark, 
t he cha l lenge fo r archi tects is 
to sat isfy the expecta t ions of 
n e w buyers w i t h o u t des t roy ing 
the character of the c o m m u n i t y . 
Inevitably, s o m e developers have 
maxed out their sites w i th d u m b 
boxes, but it's exci t ing to see h o w 
other people have cu rbed their 
g reed and deve loped invent ive 
solut ions. Last year, three young 
architects co l laborated on a tr io 
of two-story addi t ions for a young 
Persian couple, g i v i ng t h e m an 
extra 2,500 square feet to enhance 
their 900-square-foot b u n g a l o w 
w i t h o u t o v e r w h e l m i n g its more 
modes t l y scaled ne ighbors . 
The coup le wo rks at home—he 's 
an entrepreneur, she's an art is t— 
so they wan ted pr ivate w o r k 
spaces, a separate area in w h i c h 
to live and enter ta in, and a rental 
unit for income to offset the cost 
of the expansion. They contacted 
A l i Jeevanjee, w h o w a s then 
w o r k i n g at Gehry Partners, and 
he b rough t in SCI-Arc graduates 
Stef fen Leisner and Phil ip Trigas. 
Together they a d o p t e d a sub-
tract ive design strategy, carv ing 
away at a block that represented 
the tota l add i t ion and redis t r ib
u t i ng it t o the f ron t , m idd le , and 
rear of the long , sk inny site. To 

c o n f o r m to code, they cut away 
o n e s ide t o a c c o m m o d a t e a 
wa lkway , and they ang led each 
two -s to ry block to max im ize 
sunl ight in the front patio and the 
cent ra l cou r t ya rd . The ang led 
gray stucco facades and the 
opposed pitch of the three cor ru
gated metal shed roofs introduce 
a l ively r hy thm in the progression 
of v o l u m e s s t rung out a long a 
l inear axis. 

The sequence of spaces 
beg ins w i t h t he f ron t add i t i on , 
cut away to create a porch , and 
con ta in ing a l ibrary, s tudy, and 
second- f loor med i ta t i on r o o m 
tha t inc ludes taper ing wa l l s , an 
inc l ined ce i l ing , and a h igh w i n 
d o w to f r ame the sky. 

This add i t i on at taches itself 
to the f ront of the or ig ina l bunga
low, w i t h its gable roof and t ie 
rods, w h i c h is n o w a d i n i n g 
r o o m and k i tchen. Th rough th is 
space one wa lks t h r o u g h a brac
ing arch that f rames the new ly 
at tached concrete- f loored l i v ing 
r o o m and upsta i rs master bed
r o o m . T h e s n u g b e d r o o m bor
rows space f r o m the s ta i rwe l l 
and f r o m the ba th ing and dress
ing area on the oppos i te s ide. 
A t t he rear of t he site, b e y o n d 
a wedge-p lan cour t ya rd , is 
the th i rd pav i l i on . It conta ins a 
renta l apa r tmen t at g round level 
and the wife's studio above, f r o m 
w h i c h a top- l i t stair leads to the 

roof terrace, w h e r e a shut ter 
ro l ls u p t o reveal an expans ive 
o p e n i n g f r am ing a panoramic 
v i e w over the n e i g h b o r h o o d . 
The design wen t th rough several 
i terat ions, a l l ow ing the cl ients to 
cri t ique the models at each stage. 
Leisner descr ibes the pav i l ions 
as " fo l l ies , " but each is careful ly 
cal ibrated to play off the others. 
Not a foot was wasted and every 
feature does d o u b l e du ty or 
of fers more than one perspec 
t ive. Large and smal l open ings 
are carefu l ly pos i t ioned , and 
they c o m p l e m e n t expanses 
of blank wa l l . Landscap ing 
adds another layer of r ichness. 
Water sp lash ing f r o m a poo l in 
the f ront pat io, a wide-branched 
ol ive tree, and a pro fus ion of 
f l ower ing plants are remin iscent 
of the land the w i fe left as a ch i ld , 
20 years ago. 

M I C H A E L W t B 8 H A S W R I T T E H 

M A N Y B O O K S O N A R C H I T E C T U R E 

A N D D E S I G N , M O S T R E C C N T L V 

VENICE. CA ( A B R A M S ) . 
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S T R U C T U R A L E N G I N E E R S 

WSP Cantor Seinuk is part of WSP Group pic- a multi-disciplinary 
global engineering company with a staff of over 7,000 worldwide 

Structural Engineering Specialties include: 

• High-rise building design in severe wind and seismic environ 
• Building alterations and renovations 
• Forensic engineenng and structural investigations 
• Peer review and value engineering 
• Blast resistant design 
• Construction inspections ^ . 
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We are proud to be the Structural Engineer of; 

• Grand Avenue Phase One, Los Angeles 
Architect Gehry Partners, LLP 

• Lou Ruvo Alzheimer's Institute, L fS Vegas 
Architect Gehry Partners, LLP 

LA Central. Los Angeles 
Architect: RTKL Associates Inc. 

L o u Ruvo Alzhcimef s Institute 
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Los Angeles and San Francisco passed green 
building standards for municipal buildings m 
2003 and 2004 Now both cities are gett ing 
the ball rolling where it really matters: propos
ing new green building standards for private 
development 

On June 19 the City of Los Angeles unveilea 
a draft proposal that wou ld require all new 
buildings of 50.000-plus square feet or 50-plus 
units to be LEED compliant. The city wou ld 
also provide financial incentives and expedit
ed prcxessing for LEED Silver or Gold projects. 
Meanwhi le on July 11, San Francisco Mayor 
Gavin Newsom's new Green Building Task 
Force issued a report to the mayor recom
mending that the city use LEED standards for 
large commercial buildings and highnse resi
dential buildings. The proposal calls for incen
tives like development bonuses, property 
assessment equalization, and fee reductions: 
and It suggests that developers meet LEED 
Gold standards by 2012 Neither code recom
mends immediately legislating green building 
standards for smaller buildings, although 
San Francisco's proposal discusses phasing 
in such requirements down the line 

Despite this limitation, such standards would 
go a long way toward reducing the environmen
tal impact of buildings in California, since so 
many large projects are privately owned. Boston 
IS currently the only U S. city to have adopted 
such standards. According to the American 
Institute of Architects, buildings account for 

nearly half of all greenhouse gas emissions 
and about three-quarters of all electricity gener
ated at power plants. 

"Greening our building standards wi l l help 
the city achieve its sustainability goals, whether 
It IS reducing our carbon footprint, preventing 
urban runoff, or diverting materials f rom land
fil ls," said LA City Council President Eric 
Garcetti in a statement 

Both plans must be passed by their respec 
tive legislatures before moving forward LA's 
proposal wou ld likely be drafted and ready for 
review by various city commissions and city 
council members by September or October, 
said Sam Siegel. Legislative Deputy for Garcetti. 
Mary Leslie. Los Angeles Business Council 
(LABC) president, predicted that it may take 
about S IX months for it to pass City Council. 
The San Francisco proposal must pass that 
city's Board of Supervisors The San Francisco 
task force is aiming for new standards to be 
put in place by January 2008 

The Los Angeles plan was cix ieveloped 
w i th Global Green, a sustainable building non
profit, and the L.ABC. It came after a year of 
discussions between members of various 
city agencies, and after two months of focus 
groups consisting of environmental groups, 
architects, developers, and others The ten-
member San Francisco task force, wh ich has 
been meet ing since last March, is made up of 
developers, architects, and building industry 
members, S L 

LOCAL FIRM D E S I G N S 
OAKLAND MUSEUM EXPANSION 

MAK Architecture Tour - October 6th and 7th, 2007 
Focusing on the work of A. Quincy Jones. 

Saturday evening, October 6: lecture by Cory Buckner, architect ancj author of A. Quincy Jones 
at the St. Michael and All Angels Church (A. Quincy Jones. 1962). 
Sunday, October 7: Full-day tour of rarely-seen houses by Jones & other modern architects. 
For more information, contact office«makcenterorg or call 323-651-1510 
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The MAK Center for Art and Architecture 

At The Schindler House: 
835 North Kings Road , West Hollywood, C A 90069 
Phone 323.651.1510 Fax 323.651.2340 

At The Mackey Apartments: 

1137 South Cochran Avenue, Los Angeles, CA 90019 

www.MAKcontor.org 
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GROWING AG 

W h e n it comes t i m e to 
expand a major publ ic bu i ld 
ing des igned 40 years ago , 
w h o m shou ld y o u h i re—the 
architect w h o mas te rminded 
the or ig ina l des ign or some
one w h o m igh t put a f resh 
sp in on a bu i l d ing that 's 
a l ready gone d o w n in archi 
tectural h istory? 

Earl ier th is year, it c a m e 
t ime for the Oak land 
M u s e u m of Cal i fornia, ready 
to expand its art and history 
galleries and ou tdoor publ ic 
spaces, to decide. On the 
short l is t were Connect icut-
based Kevin Roche and J o h n 
Dinke loo. w h o des igned the 
m u s e u m and park comp lex 
in the mid-1960s and con

su l ted on the feasib i l i ty of 
the m u s e u m ' s mas te rp lan 
in 2000. So, too , w a s Mark 
Cavagnero Associates, the 
local f i r m that created the 
three-phase mas te rp lan 
of 2000 and comp le ted the 
first phase of that p lan : the 
2001 add i t ion of the Daryl 
Li l l ie Ar t Educat ion Center. 

In t h e e n d . Cavagnero 
w o n the c o m m i s s i o n to 
proceed w i th phase t w o , a 
S53 mi l l ion , 210,000-square-
foot renovat ion f unded by 
Measure G, a 2002 bond 
measure , and by con t r i bu 
t ions made t h r o u g h the 
museum's capital campa ign . 
To expand the exh ib i t i on 
hal ls, Cavagnero w i l l con

vert ou tdoor cour tyards into 
gal ler ies by add ing a l ight
we igh t steel f r amework 
(saw-toothed to make r o o m 
for c lerestory w indows ) cov
ered w i t h th in zinc panel ing 
to contrast w i t h the heavi 
ness of the exist ing concrete 
s t ructure. The same min i 
mal is t palet te w i l l be used 
for canopies that w i l l cover 
the museum's outdoor walk
w a y and cant i lever ou t and 
over the stairs leading in to 
the museum 's Oak Street 
ent rance. 

But Cavagnero wasn ' t 
awa rded the c o m m i s s i o n 
because he intends to make 
any ma jo r overhau ls . Nor 
w i l l he be tak ing any credit 
for Roche and Dinkeloo 's 
scheme, w h i c h he cal ls 
" m o r e sensi t ive and 
f ine ly de ta i l ed " than most 
Brutal ist bu i ld ings of its 
per iod. "We see the changes 
as a series of archi tectura l 
in te rven t ions s h o w i n g a 
vis ib le a m o u n t of reverence 
for the or ig ina l des ign , " 
Cavagnero said. "Ou r w o r k 
w i l l serve as a respect fu l 
counterpo in t to the amazing 
bu i l d ing that 's a l ready 
there . " 

J U L I E K IM 
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For the first time, you can custom order stair parts in any of our 12 wood species. With the ease o 

ordering and v\ ide selection you e.xpect from Crown Heritage, your plans have endless possibilities. 
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THE CHILDREN'S PLACE HQ IN PASADENA 

- f t 

The Chi ldren's Place headquar ters in 
Pasadena, wh ich opened in February, is the 
latest in a series of invent ive bu i ld ing trans
fo rmat ions by West Ho l l ywood -based Clive 
Wi lk inson Archi tects. These include a ware
house in Playa Vista that houses TBWA\ 
Chiat\Day (1998) and a d o w n t o w n bank 
that has become an appea l ing s tudy center 
for the Fashion Inst i tute of Design and 
Marke t ing (2002). The Chi ldren 's Place, 
a fas t -g row ing toy and c lo th ing c o m p a n y 
that acqu i red The Disney Store chain in 
November 2004, quickly ou tg rew its fo rmer 
of f ices in Glendale. it then leased the Royal 
Laundry, a l inked t r io of p rewar bu i ld ings , 
and c o m m i s s i o n e d Clive Wi l k i nson t o 
des ign a new workspace w i th in the 81,000-
square- foot shel l . W o r n brick wa l ls we re 
washed , w o o d e n joists and a sawtoo th roof 
we re sandb las ted, and the concre te f loor 
was patched. These tacti le surfaces cued the 
w a r m red, ye l low, and orange tones of the 
sleek plastic and f o a m add i t i ons to come. 

Jenni fer W u and o ther m e m b e r s of the 

des ign team deve loped ini t ia l sketches to 
create a v ibrant interior townscape, in wh ich 
" n e i g h b o r h o o d s " of open w o r k s tat ions 
al ternate w i t h casual mee t i ng places, and 
enc losed conference r o o m s and execut ive 
of f ices l ine ei ther side of a " m a i n st reet . " 
This axis, wh ich extends f rom the l ow entry 
area t o t he lo f ty t w o level space b e y o n d , 
was already in place, the architects strength
en ing it w i t h a sequence of eye-catch ing 
structures. One conference r o o m is enclosed 
on t w o sides w i t h 200 mu l t i co lo red blocks 
of f o a m . These can be quickly d isassembled 
to serve as seating for a staff meet ing. At the 
far end of the central axis is a g l ow ing ye l low 
h o n e y c o m b , c o m p r i s i n g 500 t rans lucent 
plastic hexagons that are r iveted together 
and braced to the edge of the mezzanine at 
the h ighest po in t . They part ia l ly enclose a 
meet ing area and doub le as a d isp lay unit . 

"We needed a robust storage sys tem that 
cou ld organize the chaos of the i r fantasy 
w o r l d and not look fore ign to i t , " said 
Wi lk inson, H W 

On July 24, House Democrats voted to approve $104.4 billion for t ranspor tat ion 
improvements nat ionwide, though they excluded funding in the San Gabriel 
Valley for extensions of the Gold Line Foothil l l ight rail and the Alameda 
Corr idor East f re ight line. This caused the te rmina t ion of the projects, which 
are located in Republ ican Representat ive David Dreier's d is t r ic t , though 
regional support was s t rong on both sides of the aisle. 

LLI 

The Gansevoort Hotel Group (GHG) has called off the proposed Gansevoort West 
that was to be designed by Stephen B. Jacobs and Andi Pepper. According to 
GHG, after renegot iat ing with the Chetr i t Group, "GHG will wholly own and 
manage the Gansevoort South hotel and condominium development in Miami. 
The Chetr i t Group wil l develop the 9 " Street /Grand Avenue project in Los 
Angeles under a di f ferent brand name; GHG will not be involved." 

The Irvine City Council voted 3 to 2 on Ju ly 25 to cer t i fy Ken Smith's S27.3 
mil l ion budget for his Great Park project. Part of Smith's design for the Great 
Park includes orange air balloons for park vis i tors to r ide up in and view the 
Orange County count rys ide below. Accord ing to The Orange County Register, 
counci lmember Chr ist ina Shea took issue w i th the balloons, which wil l cost 
an addi t ional $370 ,000 , as well as $2.6 mi l l ion in cont ingency funding. Those 
who suppor ted the funding saw it as a conf ident step forward in the park's 
development that preserves the design team's aesthetic. 
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CALIFORNIA'S 

S o m e h o w it took unt i l th is 
March for sunny Cal i forn ia 
to f ina l ly get a 100 percent 
so la r -powered c o m m u n i t y . 
It is cal led Solara, a 56-unit , 
2.5-acre apar tment comp lex 
in Poway, Cal i forn ia, jus t 
east of La Jo l la . 

Designed by San 
D iego-based Rodr iguez 
Associates, w i t h consu l t i ng 
by Global Green, a nonpro f 
it env i ronmen ta l organiza
t i on , it w a s deve loped by 
C o m m u n i t y Hous ing Works, 
a San Diego nonprof i t . The 
project 's 141-kilowatt photo
voltaic panels l ine the roofs 
of all seven bu i ld ings in the 
comp lex ( inc lud ing a 2,100-
square- foot c o m m u n i t y 
center) , and their carpor ts . 

The panels prov ide direct 
electricity dur ing the day, and 

tenants col lect credi t f r o m 
day t ime solar ga in to pay 
for n i gh t t ime use. The elec
t r ic i ty company , said Carlos 
Rodr iguez, usual ly ends up 
paying tenants a credit. Panel 
instal lat ion cost about $1.1 
mi l l i on , but that amoun t was 
comp le te l y o f fset by state 
and federa l energy rebates 
and tax credi ts ( inc lud ing 
a Cal i forn ia Energy 
C o m m i s s i o n Rebate, a 
Cal i fornia l ow- i ncome tax 
credi t re lat ing to solar use, 
and a federal investment tax 
credi t related to solar use). 

Stucco-c lad apar tments 
w i t h shed roofs are bui l t in 
wha t Rodr iguez cal ls a 
"Ca l i fo rn ia con tempora ry 
s ty le " that b lends tex tu red 
Spanish colonia l and s imple 
mode rn i s t f o r m s w i t h out-

Every root and carport is 
topped with photovoltaic pan
els at Solara, near La Jolla. 

d o o r e lements like trel l ises, 
balconies, patios, courtyards, 
a rchways , and gardens. 
Apar tmen ts are dif ferentiat
ed by co lor (ochre, a b rown-
toned terra cot ta) to make 
t h e m more ind iv idua l . The 
comp lex also features publ ic 
art created by local art ists: 
rubb ings are cast in to con
crete; an art wa lk is c o m 
posed of co lo red concrete 
w i t h recycled glass cast 
ins ide; th ree 7-foot- tal l 
scu lptures m a d e of steel 
and Plexiglas f o r m "so lar 
qu i l t s " that sp in on a rotat
ing axel and depict var ious 
shapes and themes . 

The project , w h i c h is 
also 100 percent a f fo rdab le 
hous ing , has the smal lest 
ca rbon foo tp r in t of any 
apa r tmen t comp lex in 
Cali fornia, exceeding all local 
and state requ i rements , 
said project manager Mary 
Jane Jagodz insk i . There are 
add i t iona l env i ronmen ta l l y 
f r iend ly e lements inc lud ing 
fly ash in the concrete, low-
f l ow water sys tems, low-E 
w i n d o w s , passive vent i la
t ion , and a cool roof created 
by a radiant barrier. 

" I t 's amaz ing it took th is 
long to get a project like 
this bui l t , " says Jagodzinsk i . 
"We' re stil l w o n d e r i n g w h y 
m o r e people aren' t do ing 
th is . " « L 
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Th« AIA Los Angeles 
Design Awards are pre
sented annually. This year 
there were 25 winners 
chosen from 385 entries. 

Buzz Yudell. FAIA. 
John Ruble, FAIA 

L IFETIME 

Norma M. Sklarek, FAIA 

HONOR 
House in West Los Angeles 
Barton Myers Associates 

University of Cincinnati 
Campus Recreation Center 
Morphosis Architecture 

United States 
Federal Building 
Morphosis Architecture 

MUFG Private 
Banking Office 
Neil M. Denari Architects 

Bubbles 
Fox Lin, NONdesigns 
Brand Name Label 

Santa Ynez Residence 
Frederick Fisher and 
Partners Architects 

Lehrer Architects Office 
Lehrer Architects LA 

700 Palms Residence 
Steven Eriich Architects 

Wayne Lyman Morse 
United States Courthouse 
Morphosis Architecture 

Beuth Residence 
Studio Pali Fekete 
architects (SPF:a) 

OpenHouse 
XTEN Architecture 
Randolph Duke & Tobi 
Tobin. Interior Designers 

FORNARiNA London 
Giorgio Borruso Design 

Ocean Park Housing 
Michael W. Foloms, 
AIA & Associates 

CITATION 
One-Window House 
Touraine Richmond 
Architects 

Ministructure No. 16/ 
Book Bar 
Michael Maltzan 
Architecture, IrK. 

Glencoa Residence 
Marmol Radzinor and 
Associates 

Billy Wilder Theatre/ 
UCLA Hammer Museum 
Michael Maltzan 
Architecture 

Griffith Observatory 
Pfeiffer Partner Architects 
& Levin & Associates 
Architects 

UCLA Eli and Edythe 
Broad Art Center 
Richard Meier & Partners 
Architects 

A K L I V E / W O R K 

Sant Architects 

Rip Curl Canyon 
Ball-Nogues Studio 

Helios House 
Office dA & Johnston 
Marklee 

Redeico 
Pugh + Scarpa Architects 

Orange Grove Lofts 
Pugh + Scarpa Architects 

MODAA 
(Museum of Design Art 
and Architecture) 
Studio Pali Fekete 
architects (SPF:a) 

Pixelcraft inc 

Rendering / Animation,' Web 

Za N Third Siiee! 
PtiiiawWiB. PA 19106 
P215M2 9300 

t2i5M2 33C1 

From competitions to condos, we 
help you communicate your ideas 
witli visual content of the highest 
standards 

p I X e I c r a f t ne . 

ber 1-30,2007 
San Francisco 

CENTER for ARCHITEaURE • DESIGN 

the largest festival of its kind • an Franci • aiasf.org/archandcil 
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SKIDMORE, OWINGS 
& MERRILL 
SAN FRANCISCO 

The soaring 120-foot-tiiqh roof, left, at the new cathedral 
n Oakland Is made of Douglas fir glulam beams, below left. 

A model of the luminescent interior, below right 
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Except fo r the h u m of a 
d is tant jackhammer . It is 
s t r ik ing ly quiet on the 
Christ the Light Cathedral 's 
cons t ruc t ion site in d o w n 
t o w n Oak land. Str ips of 
w o o d — 1 0 0 feet l o n g — 
sit neat ly stacked a long 
one edge of a w ide staging 
area that wi l l soon become 
Cathedral Plaza. A mason 
attends to an imper fect ion 
in the surface of a concrete 
wa l l that is o the rw ise 
unb lem ished . Beyond the 
Harr ison Street t h o r o u g h 
fare, the m i d d a y sun glis
tens on the surface of Lake 
Merr i t t . 

The set t ing seems 
imposs ib l y peaceful for 
a large urban cons t ruc t ion 
site, where one m i g h t 
expect t hough ts to be 
d r o w n e d out by loud ham
mer i ng or the incessant 
beep ing of revers ing con
struct ion vehicles. But then 
aga in , this f o rmer 2A-acre 
park ing lot—the fu ture site 
of a $190 m i l l i on , 224,000 
square- foot campus for 
the Diocese of Oak land— 
already has the air of a 
sacred place. 

Its focal po in t now, as it 
w i l l be w h e n the comp lex 
opens in fal l 2008, is a soar
ing cathedra l , a pair of 

inward ly- fac ing arcs whose 
paths del icately meet a long 
the r im of an eye-shaped 
roof 120 feet in the air. The 
roof shape m im ics the out
l ine of the vesica piscis, a 
Chr is t ian s y m b o l der ived 
f rom the intersect ing points 
of t w o identical circles. The 
arcs are made of pre-cut 
Douglas fir g lu lam beams, 
long cu rved ribs that c o m 
prise the cathedral 's inner 
structure. 

To tilt t h e m into place 
a worker used a cable to 
g r ip the base of each rib 
wh i le a crane hooked on to 
its t i p , l i f ted it to meet the 
steel r ing a long the roof 's 
perimeter, and held it steady 
wh i l e another worker 
secured the latch. A s imi lar 
process was used to erect 
the cathedral 's ou ter struc
tu re . The gr id of w o o d e n 
mu l l i ons w i l l soon be 
sh rouded in pat terned 
glass pane ls—fu l ly t rans
parent in s o m e areas and 
t rans lucent in o thers—to 
add a f inal layer of mystery 
to the exper ience w i th in . 

Even now, w i th the struc
ture exposed , the s ight of 
the sacred bu i l d ing bears 
a d ramat ic contrast t o the 
pro fane w o r l d of the 19' 
Street BART stat ion three 

blocks away. "Peop le 
shou ld be aware that they 
are proceed ing out of one 
w o r l d and into another. We 
t r ied to make that t rans i t ion 
s low and dist inct ," expla ins 
Craig Har tman , the cathe
dral 's architect and a part
ner in Sk idmore, Owings & 
Merr i l l ' s San Francisco 
off ice. 

The process ion, up a 
s loped si te, past a medi ta
t ion garden, and into a large 
piazza like gather ing space, 
cu lm ina tes at the cathe
dral 's ent rance, a shaded 
foyer pos i t ioned at the 
sou the rnmos t po in t of the 
bui lding's massive rel iquary 
wa l l . Here, inside the ova l -
shaped concrete r ing that 
su r rounds the 21,600-
square- foot sanctuary, 
the p ropor t i ons are cozy. 
S imi lar to a Goth ic cathe
dra l , the w i d t h of the nave 
is de l iberate ly na r row to 
cont ras t w i t h the expan-
siveness of the church 's 
main sanctuary and to draw 
at tent ion t o w a r d the bap
t i sma l fon t and up t o w a r d 
the cei l ing, where a circular 
skylight reveals the heavens. 

Yet a v iew f rom the nave 
also reveals the p r imord ia l 
t r u th : Here in the Bay Area, 
even the mos t sacred bu i ld

ings are subject to ear th-
bound catast rophe. Christ 
the Light replaces St. 
Francis de Sales, a N o r m a n 
Goth ic sty le church on 
San Pablo Avenue that 
was i r reparably d a m a g e d 
in the 1989 Loma Prieta 
ear thquake. One can peer 
into the cathedral 's seismic 
"moa t , " a 3-foot gap in the 
founda t ion that a l l ows the 
ent i re base to shi f t lateral
ly in any d i rec t ion . The 
sys tem also uses a set of 
curved sl iders at tached to 
structural foot ings to sepa
rate the bu i ld ing 's m o v e 
ment f r o m the g r o u n d . 
Dur ing an ear thquake, 
the s l iders sl ip a round o n 
a concave steel plate and 
m o v e back to the i r or ig ina l 
locat ions, au tomat i ca l l y 
recenter ing the we igh t of 
the bu i l d ing w h e n g round 
m o v e m e n t ceases. 

Once inside the sanctu
ary, Har tman talks in 
me taphors . He descr ibes 
the concept beh ind the 
pre fabr icated " a l p h a " and 
" o m e g a " wa l l s , insta l led 
in the cone-shaped vo ids 
above the en t r yway and 
beh ind the altar. "These 
represent larger ideas of 
beg inn ing and end ing , cre
at ion, and last j u d g m e n t , " 

Har tman explains. Their 
surfaces wi l l be constructed 
of large a l u m i n u m panels 
compr ised of interconnect
ed t r iangu la r f laps. Each 
f lap on the " a l p h a " wa l l 
w i l l be f ixed in to a un ique 
pos i t ion to let in a sma l l 
a m o u n t of l ight that w i l l in 
t u rn reflect off of t he inner 
surface of a ne ighbo r i ng 
f lap: the effect w i l l t rans
fo rm the southern exposure 
into a softly g lowing surface. 
By contrast , the " o m e g a " 
wal l panel wi l l be perforated 
w i t h 94,000 smal l holes 
t h a t — w h e n backl i t by dif
fused nor thern sun l i gh t— 
wi l l reveal a p ixe la ted 
portra i t of Christ. Ha r tman 
crafted the iconography to 
be abstract: " W e d idn ' t 
wan t there to be one image 
that says, 'This is wha t the 

V 

church is. ' Instead, w e 
w a n t e d people to have the 
abi l i ty to read into it wha t 
they w i s h . " 

As I c raned m y neck 
to look at the roof, it all 
s tar ted to c o m e together : 
the porous image of 
Christ , g l o w i n g wa l l s , 
a set of w o o d e n arcs 
mee t i ng a long the out l ine 
of the vesica piscis. For 
a m o m e n t , I pondered the 
signif icance of the 100-foot 
height f rame, before look
ing to Har tman fo r its sym
bol ic o r ig in . " I th ink that 's 
the longest piece that cou ld 
f i t on a f la tbed t ruck, " he 
answered , as if to r em ind 
me that mak ing other
wo r l d l y archi tecture is 
nonetheless ever subjected 
to everyday l imi ts 
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New Skyscrapers in California W i t h sp raw l reach ing i ts b reak ing po in t , at 
least for t h e t i m e be ing , Cal i forn ia 's largest 
c i t ies—LA. San Francisco, San Diego—are 
about t o exper ience an unp receden ted pro
l i fera t ion of h ighr ises. Each c i ty has at least 
15 n e w skyscrapers p lanned , m o s t of t h e m 
luxury c o n d o m i n i u m s Be low is a se lect ion 
of the latest t ha t have no t a l ready appeared 
in these pages Many are in d o w n t o w n 
areas, a l t h o u g h a f e w are sca t te red in lower-
dens i ty zones Of course skyscrapers , w i t h 
the i r h i gh overhead and co rpo ra te c l ients , 
are o f t en unadv en tu r ous exercises in h igh -
end brand ing . A n d s o m e of t h e n e w pro jects , 
w i t h the i r generic names, b locky f o rms , and 
der iva t i ve s ty les, p rove t h a t po in t . A t the 
condos , l uxur ious in te r io rs , and amen i t ies 
l ike poo l s and roof decks are o f t en the goa l 
w i t h arch i tec ture as an a f t e r t hough t . 
However , there is some p ioneer ing architec
tu re , t oo , s h o w i n g off creat ive man ipu la t i on 
of f o r m and s t ruc tu re , a l te rna t i ve const ruc
t i o n techno log ies , h i gh ef f ic iency energy 
sys tems , and accessib i l i ty t o t rans i t and 
street level retai l . A f e w are by el i te archi tects 
l ike Pei Cobb Freed, Sk i dmore , O w i n g s & 
Mer r i l l , Rober t A M. S te rn , Frank Gehry. 
and Arqu i tec ton ica . 

The in f lux of ver t ica l l i v i ng and w o r k i n g 
space promises t o t rans fo rm the ent i re region 
i n to a denser, more u rbane landscape. 

But a long w i t h t he p rom ise comes n e w 
pressure on in f ras t ruc tu re t ha t w a s never 
i n tended to suppo r t such dens i ty That is, if 
these t o w e r s are bu i l t . Real estate exper ts 
appear con f iden t tha t the re is st i l l r o o m for 
deve lopmen t . But c o m m o n w i s d o m sug
ges ts tha t t he epic a m o u n t of cons t ruc t i on 
is ev idence of an ove rhea ted marke t t ha t 
w i l l have t o con t rac t , leav ing s o m e of these 
n e w skyscrapers par t ia l ly e m p t y un t i l t he 
m a r k e t catches up It's a brave n e w w o r l d 
ou t the re , at least, for t he r isk to le ran t . 

C O M P I L E D B Y : A L I S S A W A L K E R , J A V I E R A R B O N A , 

K I M B E R L Y S T E V E N S , S A M L U B E L L . 

Architect: Robertson Partners 
Architects 
Developer: The Titan 
Organization 
Height: 60 Stories 
Completion: 2010 

The mixed-use, LEED Silver 
City House will be built with 
a concrete core, faced with cut-
limestone from top to bottom, 
roofed with clay-tile and copper. 
The building will include a five-
star hotel and commercial retail. 

717 WEST NINTH STREET 
TOWER 
Architect: Mambo Architecture 
Developer: Meruelo Maddux 
Properties 
Height: 35 stories 
Completion: Early 2009 

The tower, which will offer 214 
loft-style units in the South Park 
district, will feature a glass cur
tain wall system using a blue-
and-green staggered pattern to 
resemble a cascading waterfall. 

GLASS TOWER 
Architect: DeStefano + Partners 
Developer: Kalantari Group 
Height: 23 stories 
Completion: In construction 
documentation phase 

The massing of the residential 
building is a simple rectangle, 
except at the corner where the 
oversized, stacked glass cubes 
will reflect the urban environ
ment. 

THE CENTURY 
Architect: Robert A. M. Stern 
Architects 
Developer: Related Companies 
Height: 42 stories 
Completion: Early 2010 

Situated on four acres in the 
heart of Century City, the 140 
condominiums at The Century 
(a LEED certified building) will 
be comprised of two- to four-
bedroom residences and full-
and half-floor penthouses and 
townhouses. 

717 OLYMPIC 
Architect: RTKL 
Developer: The Hanover 
Company 
Height: 26 stories 
Completion: Spring 2008 

Located on the northeast 
corner of Figueroa and Olympic, 
adjacent to the Staples Center 
and LA Live!, 717 Olympic's 
contemporary exterior will 
have floor-to-ceiling windows 
throughout. 

Architect: Keating/Khang 
Architecture 
Developer: Fifield 
Height: 22 stories 
Completion: 2009 

An ultraluxury estate condo
minium tower comprised of 
35 units over 22 stories. 
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PARK TOWER 
Architect: Kanner Architects 
Developer: CIM Group 
Height: 42 stories 
Completion: Unknown, in 
EIR phase 

The building will have a 
double-height retail space at its 
base, while at its top ribbons 
of glass will extend from the 
east and west curtain walls and 
loop over the uppermost floor, 
forming a translucent roof. 

Architect: DeStefano -t- Partners 
Developer: Sonny Astani 
Height: Two 28-story towers 
Completion: 2009 

While the towers will have 
a modern glass facade, the 
ground-level spaces will be built 
with the materials, texture, and 
color of the existing historical 
buildings in the neighborhood. 

Architect: GMPA Architects 
Developer: Carlisle Galaxy 
San Pedro 
Height: 16 stories 
Completion: September 2008 

Vue's rectangular blocks mimic 
the stacked containers typical 
of nearby port of LA. Vertical 
elements lake their cue from 
cranes, and floor-to-ceiling 
blue-green glass symbolize the 
ocean and sky. 



MILLENNIUM TOWER 
Architect: Handel Architects 
Developer: Millennium Partners 
Height: 60 stories 
Completion: April 2009 

Handel Architects designed a 
cool blue box and then sliced 
the top at opposing angles, 
giving the soaring tower a 
crystal like quality. Aluminum 
fins will climb across the 
till in ,1 mdnutiifi i l. i l 
ribbon pattern that spans over 
the slabs. 

I N F I N I T l 
Architect: Arquitectonica 
with Heller Manus 
Developer: Tishman Speyer 
Height: (Spear St.) 42 stories; 
(Main St.) 37 stories 
Completion: March 2009 

I Infinity's two soaring glass 
walled towers and two treetop 
podiums will house 650 new 
luxury condominium residences. 

ONE RINCON HILL 
NORTH AND SOUTH TOWERS 
Architect: Solomon Cordwell 
Buenz & Associates 
Developer: Urban West 
Height: 54 stories (South); 
45 Stories (North) 
Completion: 2008 (South); 
2009 (North) 

The Rincon Hill pair will stand 
on a prominent bay-side 
mound. One Rincon Hill South 
will be taller; its height will be 
tempered by a bright white 
"gri l l" of multifloor openings 
set on the vertical 

THE CALIFORNIAN AT 
RINCON HILL 
Architect: Keating Khang 
Developer: Fifield Companies 
Height: 42 stories 
Completion: 2009 

A defining moment as 
motorists approach the city 
on the Bay Bridge, the unusual 
tower will feature glass and 
balcony features on top of a 
town house base. 

201 FOLSOM STREET 
Architect: Heller Manus 
Developer: Tishman Speyer 
Height: 45 stories; 35 stories 
Completion: Undetermined 

In accordance with the city's 
Rincon Hill plan, 201 Folsom 
has a "traditional" neighbor 
hood-scale base from which 
two squarish towers will rise. 
The corners will break apart 
into double-story balconies with 
glass faces. 

1333 GOUGH 
Architect: Skidmore. 
Owings & Merrill 
Developer: Adco Group 
Height: 38 stories 
Completion: Unknown 

If approved, this condo tower 
with retail at ground level will 
be on axis with the city's famous 
parabaloid-inflected St. Mary's 
Cathedral. Above the base 
would rise evanescent skin in 
an oval plan seemingly demate-
rialized towards the top. 

555 MISSION STREET 
Architect: KPF and Heller Manus 
Developer: Tishman Speyer 
Height: 34 stories 
Completion: 2008 

In the vicinity of Cesar Pelli's 
JP Morgan Chase building. 
555 Mission could be a great 
complement with its shiny 
mullions and lofty overlap 
of curtain walls, shearing the 
simplicity of the box. 

INTERCONTINENTAL HOTEL 
Architect: Patri Merker 
Architects and Hornberger • 
Worstell 
Developer: Hampshire 
Properties/Continental 
Development Corporation 
Height: 32 stories 
Completion: 2008 

This hotel will offer about 550 
rooms near the Moscone 
Convention Center. Reflective 
glass and gigantic top-to-botlom 
pilasters recall Las Vegas Strip 
architecture. Facades of wavy 
glass resemble rippling water. 

Architect: Handel Architects 
Developer: Malcolm Properties 
and Lennar Urban 
Height: 21 floors 
Completion: June 2008 

The less private living areas face 
the front of this 21-story tower, 
all covered by a seemingly 
delicate flap of glass. The box 
slims down to allow sunlight 
into the public grounds adiacent 
to the project. 

Architect: Chris Dikeakos 
Architects 
Developer: Bosa Development 
Height: 43 stories 
Completion: January 2008 

Electra will be the tallest resi 
dential building m San Diego 
and will incorporate the original 
San Diego and Gas Electric 
company buildings at its base. 

BAYSIDE AT THE 
EMBARCADERO 
Architect: ARC Design 
International 
Developer: Bosa Development 
Height: 36 Stories 
Completion date: August 2009 

Located adjacent to a major 
transit corridor downtown, this 
36-story tower is surrounded by 
four levels of apartments and 
town homes along the street 
front. Its slender profile will 
include a setback at the 29th 
floor for an open view corridor. 

VANTAGE POINT 
CONDOMINIUMS 
Architect: S2 Architecture 
Developer: The Pointe at Balboa 
Height: 42 stories 
Completion: 2009 

The gateway entry of the project 
will be identified by a plaza 
water feature, while the build
ing mass will step primarily 
from south to north enabling 
views in all directions. 

700 WEST BROADWAY 
Architect: Henry Cobb 
Developer: Irvine Company 
Height: 34 stories 
Completion: Undetermined 

The 34-story modern travertine 
and glass office building 
downtown will be adjacent to 
the Santa Fe depot and across 
the street from Lane Field. 

ONE LIBRARY CIRCLE 
Architect: Austin Veum Robbins 
Partners 
Developer: Avion and Centurion 
Heigfit: 41 stories 
Completion: Undetermined 

This mixed use highrise will 
include five stories of below 
grade parking and a configura 
tion including 124 two-bed 
rooms. 28 one bedrooms, and 
eight three-bedrooms. 

HILTON SAN DIEGO 
CONVENTION CENTER 
Architect: John Portman & 
Associates 
Developer: Portman Holdings 
and Phelps Development 
Height: 30 Stories 
Completion: Undetermined 

The tower hotel will be elevated 
at entry level to provide views 
of the bay from the main lobby 
and to allow direct pedestrian 
access to the waterfront. 
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In sync with California's renewed interest in urban density 
and the rehabilitation of its decaying downtowns, a number 
of large-scale planned communit ies are sprouting up 
on the outskirts of the Golden State's metropolitan areas, 
and they have an approach to planning that emphasizes 
community over the individual, walking over driving 
In this issue, we highlight three of the most ambitious. 

UNIVERSAL VILLAGE 
NBC UNIVERSAL WEST COAST 

R E A L ESTATE, THOMAS PROPERTIES GROUP 
: A \ M : R , MOORE RUBLE Y U D E L L , 

R I O S CLEMENTI HALE 

NBC Universa l recent ly unve i led its new "V is ion Plan" 
to revital ise and expand Universal City—a 391-acre h i l l top 

proper ty adjacent to Nor th H o l l y w o o d conta in ing its 
te lev is ion and f i lm s tud ios. Universa l S tud ios Theme Park, 
and Universal City Walk, The plan w i l l improve s tud io 
product ion facil it ies, freshen up and expand its theme parks 
and shopp ing faci l i t ies, add a 500- room hotel and a 3,000 
seat theater, and upgrade parking and c i rcu lat ion. It w i l l 
also include a 124-acre hous ing deve lopment . 

Dubbed Universal Vi l lage, the new hous ing deve lopment 
(above) w i l l inc lude 2,900 uni ts in lowr ise t o w n h o u s e s 
and lof ts g rouped a round cour tyards . Housing for s tud io 
emp loyees is also be ing cons idered. Tree-l ined resident ia l 
streets w i l l connect to a t o w n center w i th 100,000 square 
feet of commerc ia l and retai l space. NBC Universa l has 
p lanned in addi t ion 35 acres of open space anchored to the 
Los Angeles River by a t ra i lhead park that feeds a sys tem 
of trai ls z igzagging up the hi l ls ide. 

Moo re Ruble Yudel l pr inc ipal Buzz Yudel l descr ibed 
bu i ld ing types as "d i ve rse " and said that his t eam w o u l d 
look to the regional context and cul ture for insp i ra t ion . 
Universa l Vi l lage w i l l be submi t t ed as a pi lot pro ject for 
the new LEED Ne ighbo rhood Deve lopment rat ing w i t h 
green e lements , inc lud ing a comprehens ive t ransi t p lan, 
open park space, landscaping w i th native plants, p rox im i ty 
of hous ing to businesses, and an in tegrated s to rm water 
managemen t sys tem. The masterp lan also emphasizes 
pedestr ian and bike or ien ted pa thways . Accord ing to NBC 
Universa l , a c i rcu la t ion sys tem is be ing deve loped that 
connects to reg ional t ranspor ta t ion and a c o m n i u n i t y 
shut t le that w o u l d run on a l ternat ive fuel . 

CENTENNIAL 
T E J O N R A N C H C O M P A N Y 

P A R D E E H O M E S / 

S T A N D A R D P A C I F I C H O M E S 

Centennia l (r ight) is p lanned as a new 23,000-home town 
abou t 60 mi les nor th of Los Angeles . The 20-year phased 
plan, wh i ch wi l l beg in in 2009, calls for the const ruct ion of 
about 1,000 homes per year. The f inal tal ly includes 12,800 
single fami ly homes , 6.200 at tached c o n d o m i n i u m s and 
t o w n homes, and 4,000 apar tments . Ne ighbo rhoods w i l l 
be compr i sed of separate pedestr ian-scaled vi l lages (con
nected by trai l and shutt le) that w i l l conta in homes , shop 
p ing , parks, civic faci l i t ies, and recreat ional oppor tun i t ies . 

The c o m m u n i t y has p lans for up to 12 m i l l i on square 
feet of " e m p l o y m e n t p roduc ing uses," inc lud ing retai l 
shops, medica l and profess ional of f ices, restaurants, 
en te r ta inment venues, and schools. 

Archi tecture w i l l inc lude a mix of regional hous ing 
sty les, and the landscape w i l l emphasize native plants and 
trees. A lmos t half of Centennial 's 11,700-acre site w i l l be 
set aside as permanent open space w i t h 21 parks, and an 
act ive sys tem of t ra i ls, g reenways . and pedestr ian paths. 

H O L L Y W O O D P A R K 

W I L S O N M E A N Y S U L L I V A N A N D 

S T O C K B R I D G E R E A L E S T A T E F U N D S A R C H I T E C T S 

• C O O P E R R O B E R T S O N & P A R T N E R S 

Just three mi les east of LAX in Ing lewood , Ho l l ywood 
Park (r ight) has been a t ho roughb red racetrack and popu 
lar Los Angeles f ix ture for nearly 70 years. Once land-use 
ent i t lements are comp le te , the racetrack w i l l shut its gates 
forever and cons t ruc t ion w i l l beg in on a 238-acre m ixed -
use masterp lan that inc ludes a 120.000 square- foot casino. 
3,000 resident ia l uni ts , 300 hote l r ooms . 620,000 square 
feet of retai l space, and 75.000 square feet of commerc ia l 
space. There w i l l also be 25 acres of open space and four 
acres of civic-use space. The project br ief doesn' t inc lude 
an af fordable hous ing componen t or men t ion sustainabi l i ty. 
However, there is ample space p lanned for commerc ia l 
and off ice use. wh i ch w o u l d p rov ide job oppor tun i t ies for 
residents w i t h i n their commun i t y . 

ALLISON MILIONIS 



In Europe, mu l t i fami ly hous ing has 
long attracted the best archi tectural 
talent, and good design is avai lable 
at all price levels. Not so in Los 
Angeles , w h e r e people sti l l d ream 
of s ing le - fami ly homes and c o m 
mu te to distant tracts to f i nd some
th ing a f fo rdab le . Young archi tects 
are lucky if they can secure a few 
one-of f c o m m i s s i o n s , and mos t 
apar tment bu i l d i ngs—inc lud ing 
the so-cal led " l u x u r y " t o w e r s on 
Wi lsh i re Bou levard—have all the 
d is t inc t ion of f i l ing cabinets. 

LA deve loper Richard Lor ing is 
t r y ing , in a modes t way, to change 
the equa t ion . A n architect t u rned 
contractor , w h o m o v e d to LA f r o m 
his nat ive M ich igan in 1981, he 
estab l ished the cons t ruc t ion f i r m 
Archetype, which specialized in high-
end res ident ia l pro jects , inc lud ing 
several by the late Frankl in Israel. 
"A f te r 20 years, I wea r i ed of d o i n g 
pro to typ ica l h o m e s , " says Lor ing , 
w h o recalls the pleasure of l iv ing in 
Mies van der Rohe's Lafayette Park 
c o m m u n i t y in Detro i t . In 2002, he 
founded Habitat (named for Moshe 

Safdie's 1967 landmark m Montreal ) 
to deve lop archi tect-designed con
d o m i n i u m s . Five bu i ld ings have 
been comp le ted , f ive m o r e are in 
des ign or cons t ruc t ion , and more 
than 200 uni ts are in the p ipe l ine. 

By establishing a model for others 
to fo l low and conf i rming that there's 
an enthusiast ic (and prof i tab le) 
market for g o o d des ign, Lor ing is 
f o l l o w i n g in the footsteps of J o h n 
Entenza and his Case Study House 
p r o g r a m . The o p t i m i s m and ideal
ism that inspired Entenza's venture 
shr ive led in the 1960s, and the sub
sequent retreat into an imag ined 
past is everywhere apparent , 
no tab ly in the histor ic ist kitsch 
of A lan Casden's deve lopmen ts at 
Park La Brea and Wes twood Vil lage. 
It's hard to imagine w h o w o u l d 
w a n t to l ive in such eyesores but 
c o m f o r t i n g to know that a new 
pa rad igm has emerged . 

Habi tat has commiss i oned 
some of LA's best archi tects, 
i nc lud ing Lorcan O'Herl ihy, SPF:a, 
Jeff Stenfers, and Predock Frane 
Archi tects , to bu i ld in West 

H o l l y w o o d , Stud io City, Glendale, 
and Pacific Palisades. "I t 's a chal
lenge to do g o o d m o d e r n w o r k — 
there's nowhere to hide. It costs 
more and you have to exercise 
restraint to make a prof i t and d raw 
in more investors , " he says. Mos t 
of the 19 apar tments in O'Her l ihy 's 
Kings Road project (ad jo in ing the 
Schindler House) have been presold 
a t S l . 1 m i l l i on , a price that engen
dered greater f lex ib i l i ty in des ign 
than in deve lopmen ts w h e r e 
condos go for about $650,000. 

Even at that lower price architects 
have f o u n d ways to vary the m ix . 
"The 12 uni ts of W h i t s e n [in S tud io 
Ci ty ] , are very pa red -down , but w e 
were able to incorporate doub le-
height rooms and a s lat ted red
w o o d screen, " po in ts out Zo l tan 
Pali of SPF:a. And on Detroit Avenue 
in Ho l l ywood , Hadrian Predock and 
J o h n Frane created in ter lock ing 
apar tments in four di f ferent conf ig
urat ions w i th in a s imple 15-unit box. 
" A s a f o rmer archi tect , Richard 
has m o r e s y m p a t h y for the des ign 
process than the typ ica l developer. 

and he has the v is ion to take 
even greater r isks," says Hadr ian 
Predock, pr incipal at Predock^Frane. 

T h o u g h real estate is in the 
d o l d r u m s and hous ing starts are 
d o w n , Lor ing sees a br igh t fu ture 
for his niche market. "S ing le- fami ly 
houses are becoming unatta in
ab le , " and many chi ld less coup les 
don ' t wan t the hassle of main ta in
ing a house and f ind condos 
m o r e des i rab le, he says. "The 
pre jud ice that m o d e r n i s m is co ld 
and un f r iend ly disappears w h e n 
buyers exper ience the apar tments . 
Everybody likes the natural l ight , 
fresh air, and fee l ing of ca lm. We 
use a lot of color and w o o d cabi
nets to b r ing a feel ing of w a r m t h . " 

The biggest obstacle for Lor ing 
and his peers is c o m m u n i t y oppos i 
t ion to g r o w t h . Residents in desir
able ne ighbo rhoods contest every 
change in zoning, in part because of 
the d u m b boxes that have a l ready 
been d u m p e d on t h e m . Locals 
fough t the Kings Road project 
and there is n o w a m o r a t o r i u m 
on deve lopmen t in R3 and R4 

2006. while the Detroit Street Housing 

Whiisetl by SPF a <ire pared down hut 
have double heiHhl roiims (trjp nyht! 

zones of West H o l l y w o o d . Planners 
and pol i t ic ians have long u rged the 
need for dens i f i ca t ion , especial ly 
a long t ranspor ta t ion cor r idors , 
but they defer to the i r const i tuents . 
" L A needs more cou rageous 
pol i t ical leadersh ip , " says Lor ing , 
"I t 's bound to g r o w — h o w does 
one handle that in te l l igent ly?" 

Habi tat respects ne ighbors by 
not m a x i n g ou t its sites, but it's 
cur rent ly bu i l d ing its f i rst m id r i se 
bu i ld ing (in Ho l lywood) and expects 
to go h igher in fu ture . " N o w that 
w e no longer have th is f ie ld to our
selves, we have to d i f ferent ia te 
our p roduc t , " says Lor ing . "We ' l l 
con t i nue to upgrade cons t ruc t ion , 
branch in to mixed-use , and focus 
on susta inabi l i ty . But we have no 
masterp lan; it's one step at a t ime . " 
M I C H A E L W E B B 

LA developer makes good design a top priority 
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FRIDAY 7 FRIDAY 5 
CalAsia 

SATURDAY 18 Jenny Wunder l y Gallery C Barbara Zucker 

Jul ie Baker Fine Ar t 1225 Hermosa Ave.. Ano ther Year in LA 

Carrie Ann Baade, Fiona 246 Commerc ia l St.. Hermosa Beach 2121 Nor th San Fernando Rd.. 

L U Hew i t t , Corey Sandel ius, Nevada City vvww.gal leryc.com #13. Los Angeles 

CO Nicola Ver lato. Trevor Young wvvw. ju l iebakerf ineart .com viA«/w.anotheryearinla.com 

O Billy Shire Fine Ar ts SATURDAY 15 

h - 5790 Wash ing ton Blvd., Veronika Kel lndorfer SATURDAY 6 

Culver City L ichtspie l Josh Agle 
o wvvw.billy5h1refinearts.com Chr is topher Gr imes Gallery Conspicuous C o n s u m p t i o n Cory Buckner wvvw.billy5h1refinearts.com 

916 Colorado Ave.. Bi l ly Shire Fine A n A. Quincy Jones 
a: Lauren Bon Santa Mon ica 5790 Wash ing ton Blvd.. 6:30 p.m. 
L U Bees and Meat w w w . c g r i m o s . c o m Culver City St. Michael of 

m ACE Gallery www.b i l l ysh i re f inear ts .com All Angels Church 

Los Angeles Insti tute of SATURDAY 8 3646 Coldwater Canyon Ave., 

L U Contemporary Art SUNDAY 16 Studio City 

1 — 5514 Wi lsh i re Blvd. , A l l ison Mi l ler www.makcenter .o rg 

Q _ Los Angeles ACME. Cosima von Bonin 

L U www.acegal lery.net 6150 Wi lsh i re Blvd. . Roger and Out : 

tn 
www.acegal lery.net 

Los Angeles Gordon Mat ta-Clark Wi l l Rogan 

I Tyson Reeder www.acmelosange les .com You Are the Measure Jack Hanley Gallery 

(— Jack Hanley Gallery M u s e u m of 395 389 Valencia St.. 
C O 945 Sun M u n Way, Karl Ben jamin Contemporary Art San Francisco 

Z ) Los Angeles Dance the Line 250 South Grand Ave., www. jackhan ley .com 

www. jackhan ley .com Louis Stern Fine Ar ts Los Angeles 
9002 Mel rose Ave.. w w w . m o c a . o r g SATURDAY 13 

< Los Angeles 
w w w louissternf inear ts .com Kiel Johnson . 

Los Angeles 
w w w louissternf inear ts .com SATURDAY 2 2 Virg in ia Hol t 

Chr ist ian Tedeski Jancar Gallery 

ARkidTECTURE; Koh Byoung Ok Nieves Book Ar t 3875 Wilshire Blvd., Ste. 1308, 

Crazy Clubhouse A n d r e w Shire Gallery Jack Hanley Gal lery Los Angeles 

10:00 a .m. 3850 Wi lsh i re Blvd.. #107. 945 Sun Mun Way. www. iancarga l le ry .com 

Archi tecture and Los Angeles Los Angeles 

Design M u s e u m www.andrewsh i rega l le ry .com wvvw.iackhanley.com SUNDAY U 

5900 Wi lsh i re Blvd.. 
Los Angeles Sher ie Franssen SUNDAY 2 3 Patrick Ch isho lm 

www.ap lusd .o rg Jancar Gallery 
3875 Wi lsh i re Blvd.. Ste. 1308. Soundwaves : 

A Stud io Gallery 
4260 Lankershim Blvd.. 

FRIDAY 2 4 Los Angeles 
www. jancarga l le ry .com 

The Ar t of Sampl ing 
M u s e u m of Contemporary 

Studio City 
w w w astudiogal lery .com 

Brian Dewan . Leon D e w a n Art of San Diego 

The Habit of Innovat ion Tatzu Nish i 700 Prospect St.. La Jol la FRIDAY 19 

Another Year in LA B lum & Poe www.mcasd .o rg 

2121 Nor th San Fernando Rd., 2754 South La Cienega Blvd., Carl Andre 

#13. Los Angeles Los Angeles THURSDAY 2 7 Insti tute of Contemporary Ar t 

www.ano lhe ryear in la .com w w w . b l u n u i n d p o e . c o m 
Dav id Ad jaye 

9430 Wi lsh i re Blvd. . 
Beverly Hills 

THURSDAY 3 0 Teo Gonzales 
d.e.n. Contemporary Ar t 

San Francisco M u s e u m 
of M o d e r n Ar t 

www.acegal lery .net 

Neil M. Denar i Arch i tec ts 6023 Wash ing ton Blvd.. 151 3rd St. Mel issa Kretschmer 

On the Map: Alan House Culver City www.a ias f .o rg Insti tute of Contemporary Art 

3434 South Bentley Ave.. www.dencon tempo ra r y 9430 Wi lsh i re Blvd.. 

Los Angeles a r t . com Beverly Hills 

w w w . i a f o r u m o r g www.acegal lery.net 
Jamie Isenstein 
Hammer Projects 
A r m a n d Hammer M u s e u m Ange la Ca r tw r i gh t 

Jamie Isenstein 
Hammer Projects 
A r m a n d Hammer M u s e u m 

TUESDAY 4 

Nicole Fein 
Nel leke Bel t jens 
Hosfelt Gallery 
460 Clement ina St.. 
San Francisco 
www.hos fe l tga l le rv .com 

Clare Rojas 
M igue l Branco 
Gallery Paule A n g l i m 
14 Geary St.. San Francisco 
www.ga l le rypau leang l im .com 

Max Neufe ld t . Bob Roan 
The LJn-definit ion of Time 
A r t amo Gallery 
11 West A n a p a m u St.. Santa 
Barbara 
www.ar tamoga l le ry .com 

STREET CRED San Francisco: 
Arch i tec ture and the 
Pedestr ian Experience 
AIA San Francisco 
130 Sutter St.. San Francisco 
www.a ias f .o rg 

Sou l Dwe l l ings 
A S tud io Gallery 
4260 Lankershim Blvd , 
Stud io City 

www.as tud ioga l le ry .com 

Gil Garcet t i 

W o m e n . Water and Wel ls 
Fowler M u s e u m of Art 
208 Charles East Young Dr., 
Los Angeles 
vwvw.fowler.ucla.edu 
WEDNESDAY 12 

Mar t i n Schoeller 
Inst i tute of Contemporary Art 
9430 Wi lsh i re Blvd. . 
Beverly Hills 
wvvw.acegallery.net 

Beth Gates Warren 
Edward Weston 's 
Love /Ha te Relat ionship 
w i t h Los Angeles 
7:00 p.m. 
The J . Paul Getty Center 
1200 Getty Center Dr.. 
Los Angeles 
www.get1y.edu 

10899 Wi lsh i re Blvd., 
Los Angeles 
www.hammer .uc la .edu 

Francis Alys 
Poli t ics of Rehearsal 
A r m a n d H ammer M u s e u m 
10899 Wi lsh i re Blvd . 
Los Angeles 
wvvw.hammer.ucla.edu 

WEDNESDAY 3 

Takehi to Koganezawa 
A r t f o r u m Berl in 
Chr istopher Gr imes Gallery 
916 Colorado Ave., 
Santa Mon ica 
www.cg r imes .com 

Dali & Fi lm 
Los Angeles County 
M u s e u m of Ar t 
5905 Wi lsh i re Ave. 
www. lacma.o rg 

An ton Henning 
Chr istopher Gr imes Gallery 
916 Colorado Ave.. 
Santa Monica 
www.cg r imes .com 

Michael Hak imi , Jacob Dahl 
Juergensen, Bernd Ribbeck 
Anna He lw ing Gal lery 
2766 South La Cienega Blvd.. 
Los Angeles 
w w w . a n n a h e l w i n g 
gal lery .com 

SUNDAY 21 

Robert I rw in 
Primaries and Secondar ies 
M u s e u m of Con tempora ry 
Ar t of San Diego 
1001 Kettner Blvd.. San Diego 
www.mcasd .o rg 

SOUNDWAVES: t h e ART OF 
M u s e u m of Contemporary Art of San Diego 
700 Prospect Street, La Jo l la 
September 23 to December 30 

DJs aren't the on ly geniuses at sampl ing—ar t is ts are 
get t ing in on the act ion, too. In th is exh ib i t ion of a round 
30 sound-re lated ar tworks, al l sorts of cul tural mater ia ls get 
the remix t reatment . The beeps, r ings, cl icks, and d ia logue 
of phone calls f r o m famous Ho l l ywood f i lms come together 
in a rhy thmic aud iov isua l col lage In Christ ian Marc lay 's 
Telephones. To create The Diva Surgery, Dar io Robleto 
took the idea of m i x i n g records to an ext reme. He shredded 
a lbums by s ingers such as Ella Fitzgerald and Patsy Cline. 
p lac ing the remnants in v ia ls in a p layfu l ly absurd science 
exper iment to dist i l l the essence of female soul music. 
Celeste Bours ie r -Mougenot 's Untitled (series tt3) (above) 
evokes sampl ing 's rel iance on fo r tu i tous comb ina t ions . 
His ins t ruments are b o w l s and glasses that swi r l and 
gent ly col l ide in mo to r d r i ven cur rents in three wad ing 
pools , wh i ch act as low tech ampl i f ie rs for the ch imes. 
It m igh t not rock a c lub ; it's as soo th ing as church bells. 

L I C H T S P I E L 

Christopher Gr imes Gallery 
916 Colorado Avenue, Santa Mon ica 
Septemt jer 7 to October 13 

Art ists have long been fascinated w i th w i n d o w s , whose 
f rames lend themselves to surreal plays on real i ty and 
i l lus ion. This exh ib i t ion features nine pho tos by German 
artist Veronika Kel lndorfer. whose port rayals of w i n d o w s 
of modern is t Los Angeles residences tantal i^ ingly play w i th 
ref lect ion, mu l t i p l y i ng some v iews but obscur ing others 
Her subjects include the Charles and Ray Eames residence, 
the Samue l Freeman house by Frank L loyd Wr igh t , 
and J o h n Lautner's residence in Si lver Lake (above). 
Kel lndor fer s photo of the latter y ie lds l itt le v iew inside 
but captures a w i n d o w ' s ref lect ion of the exter ior garden 
and w o o d w o r k . To prepare her photos for display, she 
conver ts t h e m into silk screens and paints t hem on to huge 
glass panels, wh i ch offer ref lect ions of their o w n , p lac ing 
the v iewer inside the image These d isso lu t ions of b o u n d 
aries ar t fu l ly e m b o d y the qual i ty of modern is t archi tecture 
that sought to converge inside and outs ide. 



PHOENIX 
RISING 
Phoenix: 21st Century City 
Edward Booth-Cl ibborn 
Booth-Cl ibborn Edi t ions, $49.95 t .-.mm 

X 

Edward Booth-C l ibborn is mak ing 
a reputa t ion for hav ing his f inger 
on the pulse of the v ibrant , you th fu l 
art and des ign scenes in cit ies as 
far- f lung as Moscow, Ber l in , and 
"718" (aka Brook lyn , Queens, and 
the Bronx) . His latest endeavor, 
Phoenix: 21" Century City, covers 
that long unno t i ced g loba l capi ta l 
of cu l ture: Phoen ix , Ar izona. 
Uh, Phoenix? One m i g h t be hard 
pressed t o c o m e up w i t h Phoenix 
as the logical f ou r th in that series 
of wor ld -c lass cit ies. But Boo th -
Cl ibborn is de termined to conv ince 
us that there is indeed an emerg ing 
scene there in the wo r l ds of v isual 

art, fashion, graphic design, furniture, 
product design, and archi tecture. 

Booth-Cl ibborn 's in t roduc t ion 
clar i f ies h o w this book unden iab ly 
d i f fers f r o m its predecessors—it 
features an emerg ing , as opposed to 
an establ ished, city. Nevertheless, it 
is in keeping w i t h his agenda: to call 
a t tent ion to specific cit ies as places 
w i t h un ique creat ive cu l tures. 
Nan Ell in's f o r e w o r d , "Phoen ix 2 1 : 
Desert Me t ropo l i s , " toge ther w i t h 
the in t roduc t ion , of fers va luable 
ins ight t o the city's exp los ion in 
recent decades, the changing demo
graphic and cul ture of the place, the 
e m e r g i n g art scene, and the devel 

o p m e n t of a part icular "Ar izona 
S c h o o l " of arch i tecture. The text is 
ex t reme ly in fo rmat i ve and paints 
a p ic ture of a place hopp ing w i t h 
act iv i ty and fu l l of potent ia l . 

Sadly, the cul tura l densi ty and 
v ib rancy referred to in the tex t is 
hard to locate in the physical reali
t ies of both Phoenix, the place, and 
PHX. the book. Mi les separate the 
people, places, and events described. 
A n d a l t hough these m o m e n t s of 
in tens i ty do exist, the book rein
forces the empt iness of Phoenix 's 
phys ica l space t h r o u g h the pho to -
bytes it presents as the graphic 
g lue be tween types of content . 

H igh l igh ted are the endless subur
ban deve lopmen ts of s ing le- fami ly 
homes ex tend ing ou t into the 
desert. Iconic images of pa lm trees, 
local you ths on skateboards, and 
'50s neon signage in kitschy graphic 
compos i t ions are more reminiscent 
of h igh school yearbooks. 

Wha t PHX does a nice job of is 
i n t roduc ing us to a select n u m b e r 
of local archi tects, art ists, and 
designers. Thei r w o r k is presented 
t h r o u g h g lossy photos , some in 
e laborate four -page spreads, 
accompan ied by m in iman i fes tos 
and project s ta tements that are so 
l im i ted as to be a lmost point less: 

nes S tud io ' s s o u t h m o u n t a i n 
m m u n i t y ( l e f t ) . 

a shor t s ta tement , a pro ject name, 
a list o f mater ia ls , no t m u c h more . 
Talented archi tects fea tu red 
inc lude several es tab l ished f i rms , 
such as Jones Studio Inc., DeBartolo, 
and Wi l l Bruder ; younge r f i rms , 
such as Richard + Bauer 
Arch i tec ture , M a r w a n A l -Sayed, 
CoLab, and blank s tud io ; A S U fac
ul ty m e m b e r Darren Petrucci ; and 
landscape's representat ive, Chrissy 
Ten Eyck. A f ew are h o m e g r o w n 
f i rms , but many, like the general 
popu la t i on , are t ransp lants f r o m 
elsewhere, d rawn here by potent ia l , 
p rev ious emp loye rs , or just a pas
sion for the severi ty of the desert. 

Mos t of the pro jects are s t rong 
and exude a lean, mean m o d e r n 
spir i t , w i t h a spar tan mater ia l 
palet te, in fused w i t h a sense of 
p lay fu lness. For those look ing to 
escape f r o m the land of ba l loon-
f rame cons t ruc t ion and Cape Cod 
cot tages. Phoenix m i g h t seem 
like Shangr i - la . Desert M o d e r n is 
eve rywhere ! But don ' t fo rget the 
intersti t ial pages featur ing pseudo-
Spanish co lon ia ls and t ra i lers, 
w h i c h make up m u c h of Mar i copa 
County 's bui l t e n v i r o n m e n t . 

Likewise the continued on page 22 

Union City Drive-In, Union City, 1 9 9 3 

MEMORY, 
PLACE, AND 
MYSTERY 
Hiroshi Sugimoto 
de Young M u s e u m 
50 Hagiwara Tea Garden Drive 
San Francisco 
Through September 23 

Japanese pho tog rapher Hiroshi Sug imo to 
doesn ' t do any th ing casual ly. He c la ims to 
rumina te on ideas fo r years before shar ing 
t h e m w i t h anyone. Even his h u m o r o u s l y 
t i t led lecture, "The History of How I Have 
Suf fe red at Spaces Designed by Star 

^ Archi tects , " g iven at the de Young M u s e u m 
on Ju ly 6, had a sly agenda. His cr i t ique of 
impract ical m u s e u m archi tecture u l t imate ly 
i l l um ina ted his o w n g i f t for amp l i f y ing each 

venue's poetics t h rough his instal lat ions. 
i-iiroshi Sugimoto, the art ist 's f i rst ma jo r 

re t rospect ive , cu r ren t l y on v i e w at the 
de Young , is remarkab le . The m u s e u m ' s 
sub te r ranean gal lery bows to S u g i m o t o , 
and he takes fu l l advantage. Rather than 
coun te r ing day l igh t - f i l led glass boxes (Jean 
Nouvel 's Fonda t ion Cart ier in Paris) or an 
absence of vertical wal ls (Daniel Libeskind's 
Crystal at the Royal Onta r io M u s e u m ) , 
S u g i m o t o comple te ly shrouds the gal lery 's 
geome t r y in darkness and uses carefu l ly 
app l ied l ight and gray fo rms to craft a series 
of dreaml ike realms. 

The shadowy set t ing is part icular ly sui ted 
to Sug imo to ' s haun t i ng b lack-and-wh i te 
pho tog raphs , w h i c h he began creat ing 
shor t ly after he arr ived in New York in 1974. 
Each of his series exp lores t hemes of t i m e , 
memory , and percept ion. 

The a tmosphere is subt ly p layfu l at f irst, 
w i t h Sug imo to ' s i l lusory pho tos of natural 
h is tory d io ramas and met i cu lous re-cre-
at ions of 14"'-century portrai ts using M a d a m 
Tussaud's e laborate w a x f igures . But the 
tw is ts of seeming ly real continued on page 22 
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Come Alive! The Spirited Art of 
Sister Corita 
Julie Ault 
Four Corners Books, $29.95 

It is hard to imagine today that a 
religious figure—let alone a nun 
in the Catholic Church—would be 
an important pop culture artist. But 
in the 1950s and '60s Sister Mary 
Corita (aka Frances Elizabeth Kent), 
a member of the Immaculate Heart 
Convent in Los Angeles, w a s one 
this country's most inventive graphic 
and poster artists. She created scores 
of memorable images: anti-Vietnam 
War protest signs, installationlike 
art exhibits, and book covers for 
such liberal Catholic poets as Daniel 
Berrigan. In 1968 she left the reli
gious order without explanation, 
assumed the name Corita Kent, and 
began creating commercial designs 
for the likes of Neiman Marcus, 

Revlon, and Psychology Today. 
During this period, she completed 
her best known works, the 1971 gas 
tank mural in Boston and the iconic 
1985 Love postage stamp. 

Jul ie Ault, an artist, cultural 
activist, and curator, has brought 
Sister Corita's work back to our 
attention in her book Come Alive: 
The Spirited Art of Sister Corita. 
Ault makes the point that Corita 
(along with Berrigan, who also wrote 
a critical history of the American 
Catholic Church) helped create a 
dynamic liberal orientation for her 
religious community and define 
a modern role for female religious 
figures in the church. However, while 
many of her progressive efforts to 
move the Catholic Church into the 
modern world have been abandoned 
by popes J o h n Paul II and Benedict 
XVI, we still remember her for the 
power of her graphic images. 

Her best work in the 1960s used 
rich vibrant colors, exploded shapes, 
and words—many of them taken 
from commercial advertising. 
But Corita was also influenced by 
the vernacular culture of Southern 
California. The processions she 
organized in 1964 for Mary's Day 
and for a march that took place in 
front of the Watts Towers, featuring 
young women wearing brightly 
patterned and colored skirts and 
blouses and carrying posters made 
in Corita's print-making workshop. 

Wide Open, 1964 , ser iqraph by Cor i ta . 

are clearly influenced by Mexican 
Day of the Dead parades. The 
vibrant and kinetic colors in these 
processions are as striking as the 
Marimekko dresses Corita favored 
when she disposed of her nun s 
habit, and they became visual high
lights of the California pop move
ment. Corita credits Charles E a m e s 
as a major influence, and Ault 
claims that in turn Corita influenced 
artists as diverse a s E d Ruscha and 
Mike Kelly. 

If Corita is little known today 
it has less to do with her convent 
lifestyle than with the fact that 
she rejected the art gallery system, 
which she saw as elitist, deliberately 
pricing her unnumbered editions 
of serigraphs, postcards, dispos
able exhibits, and murals very low, 
or simply giving them away free 
to churches, community centers, 
galleries, and fairs. 

Corita w a s a unique figure in 
American art—an artist who 
grasped the beauty in the everyday 
and synthesized the two in ways 
that became a kind of pop wallpaper 
in America, as familiar as the com 
mercial signs she copied. While 
she may have left her home in the 
church, she deserves a place in our 
cultural history, and this book pro
vides a worthy start. 
W I L L I A M M E N K I N G 

c o n t i n u e d f r o m paqe 21 

yet technically implausible 
images soon give way to the 
solitude of Sugimoto's enigmatic 
seascapes—composi t ions of 
water and air often noted for 
their echoes of Rothko—and the 
fruit of his struggles with archi
tecture emerges. 

Sugimoto first experienced his 
seascapes in concave formation 
at the Hirshhorn Museum and 
Sculpture Garden in Washington, 
D.C., designed by Gordon 
Bunshaft. The effect of the muse 
um's troublesome curved walls 
was so evocative that he re-cre 
ated the form at the de Young, 
working with architect Mark 
Cavagnero. Se ismic safety 
concerns thickened the wall into 
a sculpted mass that pairs the 
boundless seascapes on one 
side with the seemingly infinite 
S e a of Buddha on the other. 
The expansive curve offers a 
breathtaking vista overlooking 
ten different points in time and 
place united in a single horizon. 

Memory and place are linked 
in the last sections of the show. 

with selections from Sugimoto's 
film-length exposures of drive-
ins and historic theaters lit only 
by the projection of movies, and 
a series of models illustrating 
complex mathematical formulas. 
The movie accumulates into a 
glowing white screen and illumi 
nates the theater in the resulting 
image, a snapshot of passing 
time that also invites projections 
of one's own nostalgia. 

Finally, architecture becomes 
the subject, but rather than 
exquisite details, Sugimoto 
seeks out each building's innate 
integrity by blurring the images. 
The de Young's architects, 
Jacques Herzog and Pierre 
de Meuron, are said to have 
observed that Sugimoto's 
obscured images conjure the 
moment when an architectural 
vision first coalesces, Sugimoto 
takes a more critical view, though 
perhaps of that same moment, 
proposing that, when subjected 
to the out-of-focus lens, the 
essential idea of conceptually 
strong architecture still comes 
through, while weak architecture 
melts away, Y O S M A S A T O 

selection of artists' work is extremely 
diverse, and there are s o m e real treats 
to be discovered. But for the artists, 
we are given similarly scanty informa 
tion: no references to find these folks, 
to the galleries or alternative spaces 
where the work might be shown, or to 

Marwan A! Sayad 's House of E a r t h and 
Light ( l e f t ) . 

when the pieces were created. 
If you are graced with better than 

20/20 vision you might just be able 
to read the biographies of the artists 
and designers at the end of the book 
or read Nan's worthwhile essay in its 
white against sky-blue type. If you are 
a small-type reader, you might also 
discover that there are editorial themes 
organizing the work selected for inclu

sion in the book. Sadly the visual 
accessibility of the little information 
offered is difficult, at best. 

For anyone interested in reading 
about the work, not just looking at it, 
this publication will be quite frustrat
ing. But it does give us an array of 
enticing things to peruse. This might 
be a revelation about the goal of the 
book: Entice us, but don't actually 

show us anything in too much depth, 
lest we lose interest. If indeed you find 
yourself in "PXH" with this book in 
hand, as a hopeful art/design/architec-
ture tourist, you'd best have your 
finger connected to the pulse of a 
wireless network to Google these 
creative souls, check their project lists, 
look for their galleries, or find their trail 
by some other means, B E T H W E I N S T E I N 
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MDC07: L A T E R A L + V E R T I C A L 

The Monterey Design Conference is about sharing ideas and inspiring 
archi tects and designers to be innovative This year's conference, set 
again at Julia Morgan's historic Asilomar. will present an array of speakers 
f r o m Asia. Eu rope and t h e Un i ted States w h o will d iscuss t h e lateral 
and vertical," abstract ions of this thinking, a n d what i t suggests in t e rms 
of new approaches t o conceptual izat ion, innovat ion and p roduc t ion 

For more information visit: www aiacc orgor call f916) 448-9082 

At Ideate, Inc., our guiding mission is to 
provide the most extensive, high-qual
ity information solutions to our cl ients. 
Therefore, we offer an array of resources to 

help AEC professionals meet their techno

logical needs and chal lenges. With services 

that include t ra in ing, suppor t , consul t ing, and 

communi ty lorums, Ideate's repertoire of offer

ings will ensure the professional development 

of your organization. Oideate 
F r o m I d e a s to R e a l i c y 

S a n F r a n c i s c o S a n t a C l a r a S a c r a m e n t o P o r t l a n d 

ii.jndsloiie ini-. 's. iont 

www.vermontstructuralslate.com 
8 0 0 3 4 3 1900 8 0 ? 2 6 5 4 9 3 3 
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T102 fabric roofing 
Birdair 
w w w . b i r d a i r c o m 
Birdair, an in ternat iona l fabr ic roo f ing company , recent ly i n t roduced T i02 , a t i t a n i u m 
d iox ide m e m b r a n e that is as sc ient i f ica l ly savvy as its name and green, too . This non
toxic tensi le mater ia l is like a g iant taut leaf that p rov ides shade and works as a photo-
catalyst, absorb ing UV radiat ion f r o m the sun, oxygen , and water vapor to create oxygen 
ions that break pol lu tants d o w n into natural e lements . T i02 comes in 12 ' / - foot-wide-
str ips that can be used for smal l pro jects such as a table umbre l la or connected togeth 
er to cover a vast footba l l s t ad ium. There are three var iet ies of va ry ing s t rength , thick
ness, and t ranslucency. The thickest, the Ever Fine Coat (above), hovers over a play
g round at Sanuki M a n n o u Nat ional Government Park in Japan. 

i f } Above the Fray (p. 1): The f iberglass coat-
LLl ing on the exter ior of 3555 Hayden w a s 
O I suppl ied by Protective Coat ings & Linings, 

3856 Wi l son Ave., Castro Valley, CA 94546, 
^ 866-457-3400, www.poo l coa t i ng . com. 
^ 5 The g l u l a m beams were fabr icated by 
CO S t ruc tur lam Products. 2176 Government 
LU I St., Pent ic ton, BC V2A 8B5, 916-797-5588, 
r y www.s t ruc tu r l am.com. The oak rafters 

were CNC mi l l ed by Spect rum Oak, 1038 
Nor th Lemon St., Orange, CA 92867, 
714 997 5971, www.spec t rumoak .com. 
House of the Issue: Leisner, Jeevanjee, 
Trigas (p. 8): The general cont ractor 
was Calasia Cons tuc t ion , 825 Colorado 
Blvd. , Ste. 112, Los Ange les , CA 90041 , 
323-256-2943. The stucco was suppl ied by 
LaHabra Stucco, PO. Box 17866, 4125 E. 
LaPalma, Suite 250, Anahe im , CA 92807, 

GRA lighting fixture 
Terzani 
www. te rzan i .com 
Designed by Bruno Rainaldi , this l igh t ing 
f ix ture is composed of more than t w o 
hundred hand-we lded meta l r ings inter
t w i n e d in a sh immer i ng o rb . Its name, 
GRA, is an ac ronym for Grande Raccordo 
Anu la re , the r ing road that loops a round 
Rome. Avai lable in t w o styles, an ova l 
f ix ture that 's a round 20 inches w ide and 
9 inches h igh , or a 35- inch-wide sphere 
(above), these g lobes come in plated 
nickel, or a silver or go ld leaf f in ish. It's 
part of Terzani's new Light is Queen col
lect ion, wh i ch features f ix tures f r o m 
Rainaldi and other designers, inc lud ing 
Giul io lacchett i and Prospero Rasulo. GRA 
and other p roducts in the col lect ion com
bine con tempora ry des ign w i t h the t ime-
honored Ital ian craft of hand we ld ing . 

714-778-2266, www. lahabras tucco .com. 
Work or Play (p. 12): The cus tom confer
ence tables and cadenzas for Chi ldren's 
Place were made by Han Dei Stud io , 2100 
Zeno PI., Venice, CA 90291, 310-302-9222, 
www. i l ande i s tud io . com. The strategy and 
p r o g r a m m i n g consul tants were DEGW, 
589 8th Ave., 23rd Fl., New York. NY 10018, 
212-290-1601, w w w . d e g w . c o m . 
In Construction: Christ the Light Cathedral 
(p. 14): The concrete for the Church of Light 
was supp l ied by Webcor Concrete, 31145 
San An ton io St., Hayward CA 94544, 
510-476-2500, www.webco rconc re te . com. 
The g lu lam structural members were cre
ated by Western W o o d Structures, P.O. Box 
130, 20675 SW 105th St., Tualat in, Oregon 
97062, 503-692-6900, 
vvww.westernwoodst ruc tures .com. 

W E S T E R N I N T E R I O R S 

D E S I G N 
+ H O M E 
S H O W 
S A N F R A N C I S C O 

E X H I B I T I O N + S A L E 
One-Stop Shopping for the finest furniture, lighting, flooring, 
bed, bath, kitchen, accessories and more! 
Special appearance by Eric Corey Freed of orgonicARCHITECT 
The latest in Green Design, products, materials and technology 
Educational Seminars with top architects and designers 
Complimentary Wine Receptions 

HERBST PAVILION 
FORT MASON CENTER 

SAN FRANCISCO 

Interiors 
For more information visit 

www. westerni nteriorshomeshow. com 
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D E S I G N 

talent acquisition + 
career management 

for the 
built environment 

professions 

national 
international 

Are you interested in learning about 
career opportunities or curious about the 
marketplace for Architecture + Design 
professionals and v̂ rant to explore 
confidentially? The following is a select 
list of positions 

SENIOR HEALTHCARE A R C H I T E C T S 
(LA, San Francisco. Seattle, New York) 

P R O J E C T ARCH - S C I E N C E + T E C H 
(Healthcare. Pharnia - S F . LA, OH) 

S R PROJ E L E C T R I C A L ENGINEERS 
(Los Angeles + New York) 

A R C H T E C T S - P R O J E C T MANAGERS 
(Hospitality, Commercial - S F , LA, NY) 

A R C H I T E C T S - SENIOR D E S I G N E R S 
(Healthcare. Hospitality - LA, S F , NY) 

TECHNICAL ARCHITECTS - INTMD 
(Retail. Entertainment - LA. S F , NY) 

A R C H I T E C T S - INTMD D E S I G N E R S 
(Hospitaltiy, Retail. Comm - S F . LA. NY) 

P R O J E C T MANAGERS - INTERIORS 
(Corporate. Financial. Comm - S F . NY) 

PAs - INTERMEDIATE TO SENIOR 
(Science + Tech, HC - LA, S F , NY, UK) 

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A /E /C firms + professionals 
nationally & Intemationally 

Please send your resume to Lonny 
Rossman, AIA or Greg Silk at 
careersigapipartners. com 

international talent acquisition 
career management 

api par tners , lie 
www.apipartners.com 

RLI I IT 1 lirscli Associates Inc. 
A m o n g the pos i t ions w e have avai lable in the 
New York City metropol i tan area is the fo l low ing ; 

HEALTH CARE ARCHITECT on Principal track to 
head a new New York City of f ice and cont ro l the 
design and p lann ing of Hospi ta ls; negot ia te fees 
and contracts, hire staff, back up market ing and 
and manage cl ients. Excel lent salary and bene
fits and oppor tun i t y for ownersh ip . 
Please cal l , fax or E-mail your resume; 
212 396-0200 Fax: 212 396-0679 
E-Mail: ln fo@ruthhi rschassociates.com 
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C A L L I S O N 

Located just three blocks f rom the beach on 3rd 
street p romenade in Santa Monica, Call ison is 
an internat ional des ign f i rm focused on the 
excellence of design and client service over a 
diverse range of projects. We are st r iv ing to 
become leaders of change by deve lop ing envi 
ronments that inspire, mot ivate, and enhance 
the l ifestyle of the user. Call ison encourages 
career g r o w t h t h rough our in-house universi ty, 
v is i t ing lecture series, IDP, Licensure & LEED 
cert i f icat ion suppor t programs. 

Cal l ison is current ly seeking PROJECT 
ARCHITECTS w h o w i l l pe r f o rm archi tectural 
des ign, detai l ing, document deve lopment , con
st ruct ion admin is t ra t ion and f ield observat ion 
wo rk for projects involv ing tenant improvement , 
const ruct ion of new bu i ld ings and the al terat ion 
of exist ing bu i ld ings and facil i t ies. 

Candidates need to possess competen t know l 
edge of bu i ld ing materials, speci f icat ions and 
const ruct ion techniques. 

Experience in deal ing w i th governmenta l agen
cies and bui ld ing/zoning codes a plus. 
Mus t have exper ience w i t h consu l tant & con
tractor coord inat ion and var ious const ruc t ion 
processes. 

Responsible for conduct ing project c lose-out 
ef for ts inc lud ing punch lists. Certi f icate of 
Occupancy, and Certif icate of Substant ia l 
Complet ion. 

Successful candidates wi l l have a Bachelors o r 
Masters degree in Archi tecture or related f ie ld 
and m i n i m u m of 8 years exper ience. 

We offer compet i t ive salary, ful l medical and 
denta l / v is ion, 401(k) / prof i t shar ing , and park
ing ! To view a comple te job descr ip t ion, visit us 
at www.ca l l i son .com or emai l resume to 
emp loyment@ca l l i son .com 

We are an equal oppor tun i t y employer w h o val
ues workplace diversity. 

UPCOMING ISSUES 

ENGINEERING/ 
TECHNOLOGY 

W W W . A R C H P A P E R . C O M 

C A L L I S O N 

Located just three blocks f r o m the beach on 3rd 
street p romenade in Santa Mon ica , Cal l ison is 
an internat ional des ign f i r m focused on the 
excellence of des ign and client service over a 
diverse range of projects. We are st r iv ing to 
become leaders of change by deve lop ing envi
ronments that inspire, mot iva te , and enhance 
the l i festyle of the user. Call ison encourages 
career g r o w t h t h rough our in-house universi ty, 
v is i t ing lecture series, IDR Licensure & LEED 
cert i f icat ion suppor t p rograms. 

Cal l ison is current ly seeking INTERMEDIATE 
ARCHITECTURAL STAFF. Successful candidates 
shou ld be able to: 

Develop complete set of const ruct ion docu
ments inc lud ing p lans, e levat ions, detai ls , sec
t ions, etc. 

Use appropr ia te references to research and 
make decisions regarding technical deta i l ing of 
bu i ld ing systems. 
Coordinate w i th Speci f icat ions staff and other 
special ists to ensure technical issues are 
resolved appropr ia te ly and documents are accu
rate and complete . 

Ensure technical in tegr i ty of documen ts us ing 
knowledge of appl icable code, l i fe safety sys
tems, and standards in preparat ion and/or 
review of design and const ruct ion documents . 

Successful candidates w i l l have a Bachelors or 
Masters degree in Archi tecture, Interior Design 

, or related f ie ld, m i n i m u m of 4 years exper ience 
in const ruct ion document preparat ion or other 
architectural des ign or technical deve lopment 
work . 

We offer compet i t i ve salary, ful l medica l and 
dental / v is ion, 401 (k) / profit shar ing, and park 
ing ! To v iew a comple te j ob descr ip t ion, visi t us 
at www.ca l l i son .com or emai l resume to 
emp loyment@ca l l i son .com 

We are an equal oppor tun i t y employer w h o val
ues workp lace diversi ty. 

C A L L I S O N 

Located just three blocks f r o m the beach on 3rd 
street p romenade in Santa Monica, Call ison is 
an internat ional des ign f i r m focused on the 
excellence of des ign and cl ient service over a 
diverse range of projects. W e are s t r iv ing to 
become leaders of change by deve lop ing envi 
ronments that inspire, mot iva te , and enhance 
the l ifestyle of the user. Call ison encourages 
career g rowth th rough our in-house university, 
v is i t ing lecture series, IDP, Licensure & LEED 
cert i f icat ion support p rograms. 

Call ison is current ly seeking ARCHITECTURAL 
STAFF I I . This is an entry or intern level 
des ign staff member , typical ly w i t h one to f ive 
years experience w h o prepares rout ine sketch 
es, pre l iminary and f inal wo rk ing drawings , and 
const ruct ion documents for projects under the 
di rect ion of intermediate or senior level staff. 
This pos i t ion m a y also assist in the develop
ment of des ign concepts. 

The successful candidate must have must have 
sol id conceptual and design process ski l ls and 
good p rob lem so lv ing abi l i ty - CADD prof ic iency 
requ i red. M i n i m u m one year archi tectural relat
ed exper ience requi red. This pos i t ion requires a 
Bachelors or Masters degree in Archi tecture, 
Interior Design, or related f ie ld. 

We offer compet i t i ve salary, ful l medica l and 
dental / v is ion, 401(k) / prof i t shar ing, and park
ing ! To v iew a comple te job descr ip t ion, visit us 
at www.ca l l i son .com or emai l resume to 
emp loymen t@ca l l i son .com 

We are an equal oppor tun i t y employer w h o val
ues workp lace diversi ty. 
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C A L L I S O N 

Located just three blocks f r o m the beach on 3rd 
street p romenade in Santa Mon ica , Cal l ison is 
an internat ional design f i r m focused on the 
excellence of design and client service over a 

I diverse range of projects. We are st r iv ing to 
become leaders of change by deve lop ing envi
ronments that inspire, mot ivate, a n d enhance 
the l ifestyle of the user. Cal l ison encourages 
career g r o w t h th rough our in-house universi ty, 
v is i t ing lecture series, IDP, Licensure & LEED 
cert i f icat ion suppor t p rog rams. 

Cal l ison is current ly seeking ARCHITECTURAL 
I DESIGNERS. This pos i t ion w i l l : 

Formulate project approach w i th design 
Pr incipal , Project Manager or Project Archi tect 
and establ ish des ign parameters . 

Create and deve lop des ign concepts using a 
variety of graphic techniques and media. 

Part icipate in des ign strategy sessions and pre
sentat ions; manages day to day design con
cept/process consistent w i t h the project 's pro
g ram, budget and t ime constra ints. 

Respond to input and changes to project param
eters by deve lop ing al ternat ive designs; ma in 
tains concept cont inui ty . 

Successful candidates must have advanced 
graph ic a n d verba l presentat ion ski l ls and so l id 
hand sketching skil ls. This pos i t ion requires a 
Bachelors or Masters degree in Archi tecture, 
Interior Design, or related f ie ld, and m i n i m u m of 
5 years exper ience. 

We offer compet i t i ve salary, fu l l medica l and 
denta l / v is ion, 401 (k) / prof i t shar ing, and park
ing ! To v iew a comple te j ob descr ipt ion, visit us 
at wvvw.cal l ison.com or emai l resume to 
emp loymen t@ca l l i son .com 

We are an equal oppor tun i t y employer w h o val
ues workp lace diversity. 

Located just three blocks f rom the beach on 3rd 
street p romenade in Santa Monica. Call ison is 
an internat ional des ign f i rm focused on the 
excellence of des ign and client service over a 
diverse range of projects. We are st r iv ing to 
become leaders of change by deve lop ing env i 
ronments that inspire, mot iva te , and enhance 
the l i festyle of t h e user. Cal l ison encourages 

I career g r o w t h t h rough our in-house universi ty, 
v is i t ing lecture series, IDP, Licensure & LEED 
cert i f icat ion suppor t p rog rams. 

Call ison is current ly seeking a PROJECT 
MANAGER. This is a fu l ly competen t professional 
architect w h o works independent ly to lead and 
direct the work of the project team. This Indiv id 
ual w i l l : 

Manage the deve lopment and comple t ion of 
one or more projects in a manner consistent 
w i t h f i rm-w ide s tandards for project del ivery. 

Possess overal l project responsibi l i ty inc lud ing 
client re lat ionship, schedul ing, budget ing and 
const ruct ion admin is t ra t ion and is accountable 

I for the qual i ty of work pe r fo rmed , cl ient service 
and prof i tabi l i ty . 

The successful cand idate mus t have advanced 
knowledge of const ruct ion mater ia ls, standards 
and codes, in addi t ion to CADD prof ic iency 
(hand sketching abi l i ty preferred), and a m in i 
m u m one year prev ious superv isory and per
sonnel managemen t requi red. This pos i t ion 
requires a Bachelors o r Masters degree in 
Archi tecture, Interior Design, or related f ield 
(Licensure preferred), and m i n i m u m of 12 years 
experience as a profess ional architect. 

We offer compet i t i ve salary, fu l l med ica l and 
dental / v is ion , 401(k) / prof i t shar ing, and park 
ing ! To v iew a comp le te j o b descr ip t ion, visi t us 
at www.ca l l i son .com or emai l resume to 
emp loyment@ca l l i son .com 
We are an equal oppo r tun i t y emp loye r w h o val
ues workp lace diversi ty. 
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D E V E L O P E R S , P O L I T I C I A N S , AND 

THE COST OF THEIR CONNECTIONS 

A d u o p o l y has seized ou r ci t ies. The 
mar r iage of pol i t ics and d e v e l o p m e n t 
has spawned huge, placeless projects that 
exist to repay their nat ional and g loba l 
backers for the added cost of do ing busi
ness w i t h u rban pol i t ic ians. The same 
pol i t ic izat ion is d ra in ing the life ou t of 
everyday projects, too. The result, across 
the boa rd , is a deaden ing sameness. 

Even modes t projects that w o u l d have 
sai led t h rough ent i t lements a generat ion 

View of Lincoln Hill and South of Market in 
S a n F ranc isco . 

ago have fa l len into a "case by case" 
hel l of scru t iny by p lann ing of f ic ia ls, 
ne i gh bo r hood act iv is ts, and others w i t h 
personal and pol i t ical axes to g r i nd . This 
expens ive, d rawn-ou t process affects 
oca! deve lopers ; bu i ld ing , restaurant , 

and shop o w n e r s ; and o rd ina ry c i t izens. 
It sucks des ign r ight out of most projects, 
as the rise of archi tect " f i x e r s " attests. 
The best k n o w n of these f i rms make no 
secret o f the i r t ies t o in f luent ia l po l i t i cos. 
Thei r stock- in- t rade is their abi l i ty to get 
pro jects app roved w i t h the developer 's 
pro f o rma Intact. The deals they help 
broker are one reason for the current c rop 
of bu lked-up bu i l d ings—to pay for the 
concess ions the pol i t ic ians extract f r o m 
developers in exchange for their support . 

Wha t has th is cost us? Cons ider 
San Francisco's Rincon Hi l l , l i t tered n o w 
w i t h overs ized, overpackaged exercises 
in reduct ive c o m m e r c i a l m o d e r n i s m , 
of w h i c h One Rincon is the c r o w n i n g 
e x a m p l e — o n e of the city's tal lest and 
most v is ib le t o w e r s , c lad in w h a t looks 
like men 's r o o m t i l i ng . Outs ide t he core , 
the same th i ng is happen ing at m id r i se 
scale, except that the look is crass, inf lated 
genre t rad i t i ona l i sm. Take d o w n t o w n 
Berke ley—almost every n e w hous ing 
project bu i l t there in the last decade fal ls 
in to th is category, mak ing a theme park 
of a c i ty that had a real h is tory and a rich 
archi tectura l t rad i t ion . 

It's the same story at street level. For at 
least par t o f t he year, t he i ndoo r /ou tdoo r 
l iv ing our cit ies of fer needs a poros i ty 
and mutab i l i ty to accommoda te i t—roofs 
and balconies that c o m e to life every 
sp r i ng , s to re f ron ts tha t o p e n ou t t o side
walk patios, and open spaces that neigh
borhoods can make their o w n . Provid ing 
this was part of our urban t rad i t ion, a kind 
of c o m m o n law t o w h i c h cit ies and people 
adhered inst inct ive ly . It w a s lost as our 
cit ies g r e w larger, and pol i t ic ians and 
p lann ing of f ic ia ls exerc ised more and 
m o r e con t ro l over deve lopmen t . The 
resul t ing imba lance in the deve lopmen t 
process has cut our cit ies of f f r o m the 
ma in source of the i r v i ta l i t y—the people 
w h o l ive there. 

The Real Wealth of Cities 
That demot i c energy is ascendant in 
v i r tual ly every other sphere. It has trans
f o r m e d the en te r ta inment indus t ry by 
a l lowing f i lmmakers and musicians to f ind 
the i r aud iences d i rec t ly and g i v i ng them 
back the means of p roduc t ion . We see the 
same th ing in f ood and wine, as consumers 
unders tand the connect ion between their 
cu l inary p leasures and the as ton ish ing 
var ie ty and fecund i ty of our reg ions ' 
ne tworks of smal l -sca le producers . 

These t rad i t ions are al ive. We need 
to revive the i r equ iva len t in city mak ing , 
f ree ing d e v e l o p m e n t f r o m the g r i p of 
po l i t i c ians and po l i cy makers w h o see 
every th ing new as an excuse to exact 

their price or impose the i r taste. There 
are instances of gove rnmen ts serv ing 
as en l igh tened pat rons. Much more 
o f ten , t h o u g h , w h a t g ives us pleasure 
in ou r cit ies is the result of smal ler acts 
of pa t ronage and r isk- tak ing—the same 
grassroots force that 's d r i v i ng our revo
lu t ions in f o o d and en te r ta inment . By 
increasingly d ic ta t ing the look and feel 
of our ci t ies, at every scale, po l i t ic ians 
and of f ic ia ls are mak ing it harder and 
harder f o r th is creat ive energy to f i n d 
phys ica l express ion . This is robb ing our 
cit ies of the i r authent ic i ty—increas ing ly , 
they look the same, feel the same, are 
the same. 

Th is is not an a rgumen t for laissez-
faire, but for a return t o the rule of law in 
urban deve lopment . A t a t ime w h e n w e 
need to add dens i ty and connect people 
to t ransi t , w e also need to be sure that 
wha t we ' re bui ld ing adds up to real places 
that make r o o m for many actors and 
ac t ions—not just for the long- rehearsed 
acts of a sel f -chosen few. 

Even as cit ies g r o w denser, they stil l 
shou ld a l l ow fo r cons tan t h u m a n in f lu 
ence, whe the r we ' re ta lk ing about a 
v ibrant streetscape, the expressive torso 
of a wel l -scaled bu i ld ing, or a greensward 
of terraces and balconies. They need to 
be suff ic ient ly open-ended so that we , the 
people, can shape and reshape them. That's 
ou r r igh t as cit izens and as c i ty dwe l le rs . 
J O H N P A R M A N W R I T E S F O R S A N F R A N C I S C O ' S 

L / M E ( W W W . L I N E M A C . O R C > A N D URBANIST. 
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Glass in Archkec ture and Struc iura! Enginee/ing 

E n g i n e e r e d T r a n s p a r e n c y w a s made possib le by the generous suppor t of 
our exc lus ive sponsor 

The expanding l ist of par t ic ipat ing a r c h i t e c t s and eng ineers inc ludes 

Oldcastle Glass' Where glass becomes architecture'" 

Confe rence convened by 

Columbia University Graduate School of Architecture, Planning and Preservation 

Columbia University Department of Civil Engineering and Engineering Mechanics 

The Technische Universitat Dresden Institute of Building Construction 

S p e c i a l t h a n k s to our off icial media sponsor 

THE I 
A R C H I T E C T S N E W S P A P E R 
New VOIIPl «RCMIHCIU»t *N0 DUICN WWK All' .'I " • " 

Michelle Addington 
Michael Bell 
Roberto Bicchiarelli 
Albrecht Burmeister 
James Carpenter 
Beatriz Colomma 
Alberto De Gobbi 
Elizabeth Diller 
Graham Dodd 
Kenneth Frampton 
Laurie Hawkinson 
Robert Heintges 
Gunter Henn 
Steven Holl 
Ulrich Knaack 
Wilfned Laufs 
Reinhold Martin 
Detlef Mertins 
Christian Meyer 

Guy Nordenson 
Scott Norville 
Joan Ockman 
Toshihiro Oki 
Antoine Picon 
Susanne Rexroth 
Tom Richardson 
Frangois Roche 
Jorg Schlaich 
Jens Schneider 
Hans Schober 
Matthias Schuler 
Kazuyo Sejima 
Robert Smilowitz 
Werner Sobek 
Richard Tomasetti 
Bernard Tschumi 
Bernhard Weller 
Mark Wigley 

For updated in fo rmat ion and to reserve a seat v is i t www.arch.columbia.edu/engineeredtransparency 
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E V E R Y T H I N G 
Building Information Mode l ing—Focus your imaginat ion with Autodesk Revit 

Change your workflow. Change your bottom line. 
Contact Ideate, Inc., the West Coast's leading provider 

of Autodesk Revit software, training, and support, to 

learn more about Building Information Modeling and 

how it will transform your business into a nnore profit

able enterprise. 

A r c h i t e c t u r e M E P S t r u c t u r a 

Autodesk 
H Premier Solutions Provide 

Building Architecture 
Manufacturing 

G ideate 
F r o m I d e a s t o R e a l i t y 

888.662.7238 

ideateinc.com 

sales@icleateinc.com 

S A N F R A N C I S C O S A N T A C L A R A S A C R A M E N T 
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