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LOS ANGELES GIVES GO-AHEAD ON
EXPANDED SOLAR PROGRAM

Sunnier Outlook

Sunshine is obviously an abundant resource in

Los Angeles, but it's been woefully underutilized.

Compared to other major U.S. utilities, the
Los Angeles Department of Water and Power
(LADWP) ranks last in solar capacity per capita
and still gets 45 percent of its energy from coal.

In April, LA City Council approved a measure
that paves the way for a 10-megawatt demon-
stration program—enough to power 10,000
households—that reimburses residents for the
solar energy they produce.

The program prioritizes building types with
large rooftops such as condominiums, parking
structures, and warehouses that yield

there is no greater example than this that Metro is largely deaf to the needs
of the design community and in turn to to the community at large. On the
surface, this pseudo design competition seems to be a cynical ploy to raise
public (or perhaps more accurately, potential developers’) “excitement,”
which it most resoundingly did not. Let’s give LA citizens some credit. They

can smell a cop out.

It’s nothing new for LA County’s transit agency to attract criticism for its
design policies and design efforts. Just look at their headquarters, designed
by Orange County firm McLarand Vasquez. This banal beige building
beat out none other than Frank Gehry’s inspired design. And what about
transit-oriented developments (TODs) like Hollywood and Highland
and Wilshire and Vermont? Nobody would call these projects anything but

suburban-style non-architecture.

Christopher Hawthorne of the Los Angeles Times derided Metro’s new
Expo light rail’s design for being “aggressively banal.” After riding on the line,
Tactually found the work much better than I expected. I particularly liked the
still-developing landscaping and the well executed, somehow calming stations.
(Perhaps, I was just responding to the lack of riders.) But I would not call
the design sophisticated. The wavy canopies and blue columns, suggesting
the ocean, have a hint of corniness, especially because so much of the line
is located in gritty parts of the city, not by the ocean. Urban sophistication is
something that’s sorely lacking throughout the city’s transit system.

But it’s not only a lack of elegant design that hampers Metro. It’s that the
bureaucracy is organized to promote engineering and the bottom line over

design at every turn.

The jurors selecting the master plan designer include no architects or
anybody with significant design expertise. It does include Cal Hollis, a planner
who came from the world of redevelopment; Jenna Hornstock, also involved
with planning and development at CRA; and Roger Moliere, a legal and
real estate expert who engineered Metro’s Joint Development program (the

creators of its TODs).

While the Union Station Master Plan will no doubt provide helpful
guidelines, development at Union Station will at the end of the day be
determined by the developer leasing property on the site. How much input
will design advocates—or the public—have on the design? They’ve had little
say in Metro’s previous developments. Will this be any different?

Signs aren’t promising, in spite of the appeals from one of Metro’s few design
advocates, Martha Welborne, executive director of Countywide Planning. And
here’s a very bad sign: with its upcoming Purple Line extension along Wilshire
Boulevard, Metro is planning to demolish the current Architecture and
Design Museum, a promoter of architecture, design and, incidentally, public
transit, along with several other galleries and art spaces, for a station that
could easily go elsewhere. Next door, the Peterson Automotive Museum will
not be touched. Need I say more? sam LUBELL

more solar power for less cost and create
another source of revenue, a plus particularly
in low-income neighborhoods.

“We have to make sure there's a good
geographic distribution and different types of
buildings,"” said Mary Leslie of the Los Angeles
Business Council (LABC), aleading advocate of the
program. “Solar programs have tended to cluster
in affluent areas. We want to disabuse that.”

The program also helps LADWP determine
an optimal amount that residents will be
reimbursed for creating solar energy through a
bidding process.

The demo is just the tip of the iceberg. LA
rooftops have the potential to generate as much
as 5.5 gigawatts of energy, enough to offset the
needs of half a million LA households, according
to a study by the Luskin Center for Innovation
at UCLA. LADWP plans to add 65 megawatts

to the program later this year. An additional 75
megawatts is expected by 2016, for a total of 150
megawatts, enough to power 34,000 homes.

Still, environmental economist J.R. DeShazo,
who heads the Luskin Center, said LADWP
has to take bigger steps. Commissioned by
the LABC, the center designed a program that
would, in the long run, produce solar energy
as cost effectively as gas, and found that the
sweet spot is a 600-megawatt program, which
prioritizes large rooftops, phased in over ten
years. The larger program would power 136,000
homes.

Not that this initial step isn’t good news. The
LABC has forecast that the 150-megawatt pro-
gram has the potential to create 4,500 jobs, gen-
erate $500 million in economic activity,
and offset 2.25 million tons of carbon dioxide
emissions by 2016. CARREN JAO
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blanaibaril >= Gleaming plans for LA's Union Station were presented last month at the
Ex:t?:vz Eam:o':q ; unveiling of Metro’s six “vision plans.” The schemes are full of public spaces,
William Menking | qowntown C(.)nnections,.and lan.dsc.:ape integration from the likes of stars
EDITOR-IN-CHIEF > like UN Studio, Renzo Piano Building Workshop, Foster and Partners and
Julie V. lovine § Ingenhoven Architects.
MANAGING EDITOR — The problem: none of the plans will ever be realized. This was just a design
Alan G. Brake c g .
T DIECTOn — exercise that had no weight on the selection of the master plan, a development
Dustin Koda — comprising some 42 acres that Metro owns around the station. That selection
WEST COAST EDITOR wn will be made on the basis of qualifications, interviews, and implementation
Sam Lubell = Strategies.
ilpécr::i;::JiZTSGorsche é Metro is now the richest and most powerful public agency in Los Angeles,
SSOCIATE EDITOR - largely thanks to more than $30 billion from local ballot measure R. And LA's Bureau of Engineering announced on

April 12 that it would issue an international
competition for designs to replace the
damaged Sixth Street Bridge, a viaduct
connecting downtown LA to Boyle Heights,
just east of the Los Angeles River.

The 3,500-foot-long bridge, which spans
the LA River and rail lines on opposing
embankments, opened in 1932, one of 14
bridges city built in an era of unprecedented
civic architecture. The bridge may be the
city’s best known and most beloved; its art
deco concrete piers and parabolic steel-truss
arches make it an icon of quiet industrial
beauty.

The span was constructed using on-site
mixed-concrete, a fatal error leading to
a chemical reaction in which the concrete
eats away at itself, causing incurable decay
that continually weakens the structure.
Preservationists had hoped to save the bridge,
but lost a key City Council vote in November.

City Engineer Gary Lee Moore said a
$401 million cable-stayed bridge will be
builtin its place. The desigh competition,
which opened on April 25 with a Request
for Qualifications, is soliciting designs for
a new bridge following a somewhat curved
alignment, slightly different from the dying
79-year-old span.

According to Deborah Weintraub, chief
deputy city engineer, a “design aesthetic
advisory committee” of between seven and
15 members, selected by Mayor Antonio
Villaraigosa and area councilmember José
Huizar, will shortlist three entries. The firms,
who will each receive a $50,000 stipend,
will have approximately three months
to complete their designs. The winner will
be chosen by city engineers and the state’s
highway building division.

“The city has embraced the idea that a
bridge can be more than a utilitarian structure
connecting two points,” a gratified Alex Ward,
chair of Friends of the Los Angeles River,
said after the announcement. Ward, who
had pressed officials to underwrite a
competition, said, “We were like a broken
record for two and a half years.”

Moore said he had “begged” federal and
state officials to free up the funds to carry
out the competition. “I believe we've got
to be able to look the community in the eye
and say, ‘Yes, we had to take down an iconic
bridge. But now we're guaranteeing we're
giving you the best.””

Skeptics have wondered why the project
is limited to cable-stayed designs. City engi-
neer Moore was upbeat, however. The cable-
stayed bridge, he said, “allows the greatest
creativity of design.” The city selected that
bridge type from among 15 choices, based
on input from its Community Advisory
Committee.

Shortlisted designs will be unveiled some-
time in early fall. GREG GOLDIN

Cover image: Lobby life at AOL.
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238 North Larchmont Boulevard
Los Angeles

Tel: 323-391-1884

Architect: Bernheimer Architecture

ERIC LAIGNEL

Upscale grooming boutique Malin+Goetz has just opened its first store on
the West Coast. Located in LA’s cozy Larchmont Village, next to main street
shops and traditional buildings, the modern store stands out, ironically, for its
minimalism.

The “modern apothecary,” as the company describes itself, has a dark gray
boxlike facade fronted by a single glass door that was created out of a former bay
window. The store’s restrained logo sits over the entry.

Inside, New York architect Andrew Bernheimer riffs on the brand’s elegant,
understated product packaging. He designed a narrow space highlighted by two
complementary flanks. The left side has a white, floor-to-ceiling gridded shelf
system that reads like a single piece of cabinetry, despite being made with
eight units. The design, notes Bernheimer, is a loose reference to the street grid in
the company’s hometown, New York, and to the designs of Piet Mondrian and
Charlotte Perriand. The other wall is solid gray, etched with an etched grid of
milled MDF that echoes the motif.

There is one cozy, rustic element to balance out all this minimalism: a long
wood table that the owners found in an antique shop in upstate New York. It is
an apothecary, after all. sL

That didn't take long. We hear that the funds promised for the LA Unified
School District's innovative prefabricated prototype schools by the likes of
Craig Hodgetts, Swift Lee and Gonzalez Goodale have been routed instead

to updating LAUSD schools’ wifi systems. We know that getting on the Internet
without a cord is cool, but more important than shelter from the storm?

Say it ain't so! Now that the program is on hold there is one silver lining. It
appears that LA's charter schools are jumping over themselves to get a prefab

artek

“A chair is not just a seat, it is
the key to the whole interior.”

Kiki Collection
llmari Tapiovaara, 1960

aziid
Artek USA, Inc.
199 Lafayette Street, Suite 5D -
New York, NY 10012 R |

212 291 0589 | * www.artekfurniture.us

prototype. Stay tuned.

EAVESDROP>

We hear from a source that the mighty Pritzker family from Chicago (namely
Anthony Pritzker) has built an ultra-large estate in Beverly Hills. A 49,000
square foot chateau, to be exact. We haven't been able to identify who the
architect is, but it's apparently a firm “from Paris.” We're a little disturbed that
the Pritzkers would want to create a French Renaissance-style home instead
of the modernist designs they promote with their awards—not to mention

hiring locally. But maybe this means a sop to a West Coast architect for the

next Pritzker?

EAVESDROP@ARCHPAPER.COM

GOLDEN

Along some of San Francisco’s most stun-
ning coastline, the Golden Gate National
Parks Conservancy has just completed two
new visitor centers, the Lands End Lookout
Visitor Center and the Golden Gate Bridge
Pavilion.

The Lands End Lookout, designed by
EHDD, is a thoughtful gem of concrete, wood,
and glass that’s completely at home perched
above the rugged coastline that once was
home to the Victorian-era Sutro Baths. The
siting completes, in Delphic fashion, the
progression of man-made structures from
the ruins of the baths to the Cliff House, past
venerable Louis’ Restaurant, and culminating
at the visitor center.

The center houses interpretive exhibits
of the site and its history as well as a cafe
and shop. The view of the coast, including
the famous Seal Rocks, is so well framed
through the transparent east-west axis that
one can imagine that the vista is better than
it was prior to the building. In one of those
small, deft moves that demonstrates the
architect’s care for the site, the structure is
rotated several degrees off the east-west
axis to maximize the view corridor.

“To build on this magnificent site required
a design that fights the fog and salt air while
capturing the inspiring view, history, and
culture,” explained EHDD’s Jennifer Devlin.

Around the coast to the northeast of
Lands End sits the Golden Gate Bridge and
its new Bridge Pavilion by Jensen Architects.
While visually pleasing and technically
strong, the 3,700-square-foot building
doesn'tintegrate into its site with the same
success as the Lands End project. The
bright reddish-orange building is clad in
cementitious panels and has a simple

MOMENT

rectangular plan, with a minimal clerestory
roofline and a glass storefront entrance.
The north facade is a nearly unbroken mass
of solid wall; one can only see the bridge
from the entry area. In a location where
natural beauty and the bridge’s stunning
engineering are free for the looking, this
building has an inward focus.

The interpretive exhibits housed in the
Bridge Pavilion, telling the story of the 75-
year-old bridge, are well done. A magnificent
scale model of one of the bridge towers
is housed in the pavilion. It was used for
structural testing during the construction
of the bridge.

The charming historic Roundhouse,
situated closer to the bridge and on higher
ground, affords visitors some great photo
opportunities. Restored by EHDD, the
Roundhouse has been returned to its original
configuration. Its circular plan, surrounded
by glass, affords sweeping views.

The Golden Gate National Park
Conservancy has done an admirable job in
getting both the Lands End and Golden Gate
projects funded ($4.5 million and $4 million,
respectively), designed, and built. Without
the efforts of this private organization, neither
project would have been realized.

GEORGE CALYS

Jensen Architects’ Golden Gate
Bridge Pavilion *

GEORGE CALYS

o
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ON THE TRACKS OF LOS ANGELES' NEW EXPO LINE

COURTESY METRO

LA'S TRANSIT DREAMS
COMING TRUE?

Believe it or not, Los Angeles is on
its way to becoming a world-class
transit city, and a pivotal new light
rail line just opened to prove it.

On April 28, the opening of the
Expo Line ushered the city into a
new transit era. This 8.6-mile route
from downtown to Culver City not
only serves a traffic-weary swath
of the city, but gives Angelenos the
rail line that will metaphorically
make the city whole again, traveling
the width of the LA Basin to reach

Santa Monica as early as 2015.
The line has been funded by
Measure R, the half-cent sales
tax that is funneling an estimated
$40 billion into local transportation
projects over the next 30 years.
Unlike some recent additions
to the system, like the Gold Line
Eastside Extension, it should be
heavily used: Metro expects 27,000
boardings per day. When the line is
complete to Santa Monica, ridership
could be as high as 67,000 per day.

An art installation on the Expo line.

Designed by Los Angeles—
based Parsons, with support from
Gruen Associates and Miyamoto
International, the Expo Line has
been in the works basically since
Southern Pacific offered the right-
of-way for sale in 1988. Yet the
completion of the $940 million
project was delayed over a year,
particularly by community groups
concerned with at-grade crossings.
It's a shame, since the stations that
are the most effective (and attractive)
are those that are on street level, not
hovering above the busier streets
on concrete pylons.

Unlike the themed stations on
the Gold or Red Lines, the Expo
Line has a unified design. “Thisis a
contemporary project,” said Jorge
J. Pardo, Metro's director of creative
services, who oversees both station
design and public art. He says the
line-wide design is better for the
customer, who needs to see the
stations as landmarks. “There’s
a reason this design can continue
all the way to 4" and Colorado,”
he said, referring to the intersection
in Santa Monica where the line will
terminate.

The stations are unassuming
and largely indistinct. Perforated
metal sunshades undulate over
simple steel tubing painted in a
cool blue, which on most days
is exactly the color of the LA sky.

On the platforms, the canopies cast
constantly changing shade patterns.
Yet besides the digitized waves
traced in the air, the infrastructure
almost seems to disappear, allowing
the framed views into the adjacent
neighborhoods to become the
visual focus of the stations.

Roland Genick, lead designer
for architecture and urban design
at Parsons, said he hopes that the
design for the line is somewhat sub-
conscious for riders. “l think with
a system that people use on a daily
basis, it is very important that there
are bits of interest and surprises that
one discovers over time, leading to
amore layered understanding and
appreciation.”

As aride, the Expo Line delivers
visual punch as you sail down the
tracks: the gorgeous new “front
yard” garden of the Natural History
Museum, USC's stately towers,
rusted-out Exposition Boulevard
auto-body shops, expansive views
of the Baldwin Hills, and Culver
City’s bubbling downtown (for now
the line terminates at La Cienega
and Jefferson). Neighborhoods
along the way have already been
preparing for the line's arrival,
with transit-oriented developments
dotting the route all the way to
Santa Monica. The line could pave
the way for high-quality urban
development becoming a model
for the city and the region.

But the train cars themselves put

us at the back of the pack. Unlike the
shiny silver Breda cars of the Gold
Line, the Expo Line uses the boring,
boxy white cars that are also found
on the Blue Line because they share
the same track for two stations.
However, a recent announcement
that Metro is buying 200 sleek rail
cars from Japanese manufacturer
Kinkisharyo International might
improve the look of the line
considerably. (Now if only we could
bring that rail car manufacturing to
Southern California.)

The quibbling continues over
another route, and the Purple
Line, known as the “Subway to the
Sea, is now estimated not to reach
Westwood until at least 2025.
Still, one thing has become clear:
Angelenos can’t wait for subways
to network our neighborhoods.
We need more light rail routes,
more dedicated busways, and more
bike paths, and we need them now.
The Expo Line has proved to the
city that we not only deserve world-
class transit, we can also demand it.
ALISSA WALKER
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SHORTLISTED TEAMS UNVEIL VISION BOARDS FOR LA'S UNION STATION AREA

Spoiler Alert: The schemes you are about to
see, while inspiring and informative, will not
become reality.

Such is the strange state of affairs at LA's
Union Station, where LA County’s transit
agency, Metro, asked the six teams they've
shortlisted to masterplan the 42-acre area
it owns around the station to present “vision
boards,” containing conceptual renderings—
with no specified limitations—for the neigh-
borhood as it might look in the year 2050.

The boards, presented in front of a packed
house at the station on April 25, will hold no
weightin the selection of the master planner.
That choice will be made, by the end of
June, on the much more nuts-and-bolts basis
of qualifications, interviews, data collection,
draft alternatives, and implementation
strategies, a.k.a. the “scope of work.”

“It's about fun and inspiration and the
future of Los Angeles,” said Martha Welborne,
Metro’s executive director of Countywide
Planning, of the vision boards. She appears
to be fighting an uphill battle to get the
bureaucratic and engineering-driven agency
to embrace design. “It's about opening
up their imagination before they have to
get serious about the limitations,” she noted,
of the architect-engineer teams’ proposals.
She added, for emphasis: “These are not

going to get built.”

All six shortlisted teams embraced the
unusual challenge, developing proposals for
the Union Station site. While the proposals
were strikingly different, all sought an area
that would become a civic destination that
is better connected to the larger city as
well as to Southern California’s climate and
landscape. Union Station, while beautiful, is
currently an island in an urban wasteland, cut
off from the cultural riches around it, includ-
ing downtown Los Angeles and El Pueblo de
Los Angeles, the city’s historic center.

While the Request for Qualifications
specified architecture and engineering teams,
due to the intense urban knitting required to
rethink the area, landscape firms—including
SWA, Mia Lehrer + Associates, West 8, and
Peter Walker and Partners— have taken on
large roles as well.

EE&K and UNStudio proposed a plan
called Meet Me at Union Station, which
includes a large, new layered building behind
the station with a mixed-use program and
that is integrated with staggered public spaces
both above and below, largely open to the
elements. Grimshaw and Gruen'’s plan
envisions large, glassy buildings along
the perimeter of the site, as well as a giant
folding planted bridge, which appears to be

programmed with either residential or
commercial uses, connecting to downtown.
In the nearby distance are a series of solar
arrays spreading out like flowers.

Foster+Partners and IBl Groups’ plan
puts forth east/west and north/south axes
of mixed-use activity emanating from the
station, and a gigantic new park extending
all the way to the Los Angeles River. Moore
Ruble Yudell Architects and Planners/Ten
Arquitectos/West 8 called for practically
no new buildings around the station. Instead
they focused on a series of “shaded groves
and lush courtyard gardens,” both in front
of and behind the station. NBBJ/Ingenhoven
Architects also focused on the courtyard typol-
ogy, creating what NBBJ principal Jonathan
Ward called “not a glass-and-steel icon but
an iconic experience” around the station. The
transit center would have large green plazas
in front and back, with the train tracks covered
with a giant planted infrastructure.

“Towns are not created by buildings but by
the voids between them,” noted Ingenhoven
managing director Ben Dieckmann.

Finally Renzo Piano Building
Workshop/Parsons Transportation Group
put forward a proposal that Piano described
as all about “concentrating energy.” Its high-
light: giant drip-castle-like buildings inspired
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COURTESY GRIMSHAW/GRUEN

Grimshaw/Gruen’'s scheme suggests a raised
bridge connecting to downtown LA; Below left:
NBBJ and Ingenhoven's heavily planted scheme;
Below right: EE&K and UNStudio’s plan would
be packed with staggered public spaces.

by desert landforms, rising behind Union
Station like fingers. The team proposed plant-
ing the bases of the buildings with a “living
skin,” in a similar fashion to Piano’s California
Academy of Sciences in San Francisco.

“We're using this project as a reimagining
of what California could have been if it were
more driven by its natural qualities,” noted
Parsons’ Roland Genick.

Since the schemes will not be used to
determine the winner of the RFP, the results
stand as colorful proposals to solve the
egregious problems of the station’s neighbor-
hood, and with much of downtown. Almost
every team envisioned caps over freeways
and planted bridges linking to the rest of the
city. Most proposed greenery in and around
the Los Angeles River. The majority added
density, greenery, and mixed uses and
removed major urban blights, including two
large jails and other forbidding buildings. One
of the few major differences between propos-
als was in how closely large buildings would
be placed to the existing landmark train sta-
tion. The overall square footage for the transit-
oriented site could measure up to 6 million
square feet—including offices, residences,
retail, entertainment, parks, and a potential
high-speed rail station—a staggering amount
of new building near the center of the city.

The teams would not criticize the process
for obvious reasons, and many spoke highly
of the focus and direction it has given them.
“After the initial moment of anxiety, it was
inspiring,” noted Grimshaw principal Vincent
Chang. “It got us asking good questions,”
added EE&K associate principal Jonathan
James Cohn. “Now the DNA is set. We know
the things that we want to accomplish.”

The shortlisted teams, which have already
beat out heavyweights like Zaha Hadid, OMA,
Morphosis, and Skidmore, Owings & Merrill,
have already completed their interviews.
Metro staff is scheduled to recommend a
winner by June 28, and the master-planning
process is set to begin by July and be
completed in two years.

Meanwhile, when asked why there had
been no design competition, Metro’s
Welborne noted various reasons, including
alack of funding, a huge amount of square
footage, a complex program, and question
marks such as whether high-speed rail would
be happening at all. She also noted, “We do
what the board wants us to do.”

“As usual, LA is different,” she added. sL

COURTESY EE&K/UN STUDIO
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UNVEILED

BROAD STAGE
EXPANSION

Eli Broad is getting a new
neighbor. Well, at least his
namesake building, the Eliand
Edythe Broad Stage, is.

The Santa Monica theater
in April unveiled a $12.3
million addition to its Renzo
Zecchetto—-designed Broad
Stage performing arts center,
which opened in 2008. This
time the architects will be DLR
Group WWCOT.

Located just east of the
existing theater, the new
building will, combined with
the Broad and an existing
administrative building to the
north, carve out a new plaza
space for Santa Monica
College, the building’s owner.

The project, paid for with

a 2008 public bond issue, will
feature a multi-use, 165-seat
music hall and a rehearsal room,
music lab, and storage above.
The chief design challenge
for the architects, pointed out
DLR Group WWCOQOT principal
Andrea Cohen Gehring, was
"How do you add a building
to aniconic structure like the
Broad?"” The goal, she said,
was to complement, not mimic
or overpower that structure.
The firm started with the
Broad Stage's “beautifully
composed series of materials, "
which come together, said

COURTESY DLR GROUP WWCOT

inner workings, particularly the
movement of people on its
upper levels. The rest of the
palette will include fiber cement
board, precast board-formed
concrete, corrugated metal
paneling, and structural glazing.

Inside, a double-height lobby
will contain a large aluminum
art wall, inspired, said project
architect Juan Pedro Alvarez,
by how light enters the building.
Accordion-style sliding glass
doors will allow the building
to open up completely to the
plaza outside.

The building is aiming for
LEED Silver. Its resurfaced
courtyard will contain native
plants and swales to retain
storm water runoff. Stage two
of the project includes a new
masterplan calling for, among
other things, burying the the-
ater’s existing surface parking
and replacing it with another
plaza. That plan will also include
another building containing a
gallery, offices, and classrooms.

Other firms in the running

Gehring, “like music.” Set back for the project—chosen via

slightly from the Broad, the
minimal building will, like its
neighbor, have a glazed facade
and a large composite-wood-
panel cantilevered canopy.
But unlike that building, which
is inward facing, much of the
new building will reveal its

Request for Proposals—were
Brooks + Scarpa Architects
and Moore Ruble Yudell
Architects and Planners. sL

Architect: DLR Group WWCOT
Client: Santa Monica College
Location: Santa Monica, CA
Completion: 2014

FINAL PIEEE OF PLAYA VISTA UNDERWAY

Runway Takes Off

Runway, the final component
of the long-debated and litigated
Playa Vista project, will finally
break ground in August,
delivering a much-needed
commercial and civic center
on the site of an airport once
owned by Howard Hughes.
Often derided for its suburban
character, Playa Vista is
continuing to evolve after 30
years on the drawing board,
with the forthcoming addition
slated for 11 acres adjacent
to the Ballona Creek Wetlands
and the Pacific Ocean.
Designed by Los
Angeles-based architecture
and planning firm Johnson
Fain, the $260 million project,
developed by master developer
Playa Capital Company and
Runway site owner Lincoln
Property Company, will be
located at the site's former
runway (hence the name).

COURTESY JOHNSON FAIN

Design lead Scott Johnson and
his team spent three years
designing before the project
cleared the California Supreme
Court. With a targeted opening
date of 2014, Runway will add
200,000 square feet of retail,
including a movie theater, shops,
and restaurants, 420 apart-
ments, and 25,000 square feet
of creative office space.

"“In theory, it's an exceptional
location,” said Johnson. “It's
hard to build near the ocean
today. And it's the newest part
of the city.”

Since its earliest conception,
developed by local firm Moule
& Polyzoides, Playa Vista has
been an experiment in New
Urbanism, though much
of the original master plan was
abandoned after numerous
lawsuits and market cycles.
Runway retains the original
concept’s ambitions, especially

regarding pedestrian scale,
landscaping, and what Johnson
calls a “heightening of the
public realm.”

The most prominent
element will be a five-story,
lantern-shaped vertical
circulation structure that does
extra duty as a people mover,
social gathering place, and
public art. The design team
also called on traditional urban
place-making concepts by
breaking the Runway site's 11
acres into smaller blocks. Rios
Clementi Hale led the landscape
design work. To activate the
streetscape, the design team
placed residential units above
the commercial and retail uses
in a mixed-use arrangement
that tops out at a height of four
stories.

The project diverges from
Playa Vista's New Urbanist pro-
genitors in a strict adherence
to contemporary architecture
style. Johnson describes
Runway as “beach industrial.”
He is careful to point out,
however, that Runway will
not be a thematic environment.
Only contemporary materials
will be used, such as steel, tile,
timber, and self-rusting Cor-ten
steel—materials, Johnson said,
“that will gain quality with
weathering.”

JAMES BRASUELL

Collaboration | Innovation | Integrity

Blvd 6200 in Hollywood Developer: Clarett West  Architect: VTBS Architects
Currently in preconstruction utilizing Building Information Modeling (BIM)

MORLEY'BUILDERS

Santa Monica - Irvine - San Diego
Learn more about this project at www.morleybuilders.com

GOLDBRECHT USA INC.

CuLver City, CA 90230
PHONE: 310 988 4455
WWW.VITROCSAUSA.cOM

5741 BUCKINGHAM PARKWAY UNIT A

VITROCSA

THE WORLD'S SLIMMEST SIGHTLINES.

The 3/4" profile Vitrocsa sliding glass wall system. Absolutely nothing else compares.
Proven and tested since 1993, with over 25,000 Vitrocsa units installed in over 20 countries.

Z

reddot design award
winner 2008
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LA ARCHITECTURE FEEDER BUILDS DIVERSITY FOR THE PROFESSION

LAND OF OPPORTUNITY

Take a look around most architecture offices and
you'll notice a sea of white, upper-middle-class
faces. There are so many reasons, from cultural
divides to architects’ meager salaries and job
prospects, but perhaps the most important

is the lack of access to affordable architectural
education. After all, most top-tier architecture
schools cost well over $30,000 a year.

One little-known but increasingly appreciated
Los Angeles school is doing its part to address
the problem: the Los Angeles Institute of
Architecture and Design (LAIAD), located in the
city’s Koreatown neighborhood.

While not on the tip of many tongues, the
Institute, founded in 2001 by architects William
Taylor and the late Bernard Zimmerman, recently
celebrated its tenth anniversary. It teams
significant architectural expertise with local West
Los Angeles College's affordable resources
(including that school’s non-architecture courses)
to serve as a feeder into top schools from around
the country.

The idea is not to send students right into
the workforce, but to prepare them for top
architecture programs—building their expertise
and their portfolios—at a very affordable price.
Taylor, calls it an “alternative portal,” ora “peer
school.” Classes take place at night because
most students have day jobs.

Tuition costs $3,200 per semester. Annual
tuition at Yale School of Architecture, by contrast,

costs $39,450. Tuition at Southern California
Institute of Architecture (SCI-Arc) costs about
$34,000. Once going through LAIAD's two-year
undergraduate program, students enter fully
accredited architecture schools in their third year,
many with scholarships. Students at the school’s
Graduate Preparation program build their portfolios
to enter grad programs from the start.

LAIAD does not offer an accredited BArch
or MArch, just a certificate. But all classes are
accredited by the Western Association of Schools
and Colleges (WASC), so students generally
don't have trouble transferring credit, said Taylor.
Agreements with SCI-Arc and Otis College of
Art and Design make the process even easier,
and the school is working on additional deals
with California State University—Long Beach and
Woodbury University.

Many community colleges offer architecture
programs that are also far cheaper than typical
architecture schools, said Taylor. But that educa-
tion is often geared toward a “vocational” and
“technical” angle, not aimed at getting kids into
more design-oriented programs after graduation.

The school, for now, is located in a nondescript
office building in Koreatown, over a bunch
of beauty shops and pizza joints. LAIAD grads
include former attorneys, CPAs, a rabbi, and
a boxer. But the results have been impressive.
Students have moved on to SCI-Arc, USC,
Woodbury, Harvard, Yale, and other institutions.

“The portfolio is the great equalizer,” said
Taylor, who is also a principal at TFO Architecture.
Almost anyone who wants to go to LAIAD can
getin, and all can get help through financial aid,

"

even if they're really, really broke,” said Taylor.
Classes at LAIAD are similar to those at other
architecture schools, including seminars, studios,
and reviews. But the point, said Taylor, is not to
make students experts in formal gymnastics, but
to develop a “form language” to create arrange-
ments based on specific ideas and logical systems.

“It lights up a different imagination,” said
Taylor. “The hardest part of architectural design
is making decisions.” Students are discouraged
from making CNC models at first.

Francisco Palomares, 36, a recent graduate,
is now excelling at SCI-Arc, a school where he
had been rejected years earlier. The reason
was his portfolio, which he beefed up at LAIAD.
"It's definitely prepared me well,” Palomares
said. “l know how to approach everything
logically, step by step.”

SCI-Arc professor Marcelo Spina says he was
impressed with Palomares’ grasp of technology
and of architectural principles: “What he did not
know, he knew or had the intuition where to find
out, which in the culture of specialization that we
live today, is an essential quality for progress.”

Judith Kinnard, president of the Association of
Collegiate Schools of Architecture (ASCA), lauds
schools like LAIAD for addressing the “concern-
ing” costs of architectural education and the
lack of diversity, which she says has only gotten
worse as the economy has deteriorated. “VWe're
all aware and very concerned about the debt
issue for our graduates,” she said, adding, “It's

Top: LAIAD Instructors William Taylor (left)
and Carl Smith (right) interact with students;
Above, left and right: Rendering and model by
LAIAD students.

great to give more students the opportunity to
engage in architectural education.”

But she does worry about some students
graduating with only a certificate, not a full
architectural education, and moving into the
field underprepared. “I'm a little nervous about
encouraging students to take part in non-accred-
ited education. There's no oversight of that,”
she said. “They are perhaps advancing the
notion that it's perfectly appropriate to move
into professional licensure without achieving a
professional degree.”

Taylor assures critics that 90 percent of
students who finish the program move on to a
BArch or an MArch program. Besides, “We go
through curriculum committees to make sure
our courses are in keeping, just like they do,”
he added.

And if you take a look around a classroom you'll
see students from every ethnicity and social
class. The student body is 60 percent minority,

a refreshing change for architectural education.
In one studio students were creating balsa wood
models to reflect architectural systems, with
results similar to Sol Lewitt's permutations.

In another they were preparing “language
models” for an architectural competition. Many
have stayed up late nights and have the telltale
look of any architecture school student. Isn't
opportunity grand? SL

PHOTOS: QUITO BANOGON; RENDERING: JEREMY AFUSO; MODEL: JENN POPE

o
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PREDOCK_FRANE TRANSFORMS A NONDESCRIPT
HOUSE INTO A LUMINOUS RESIDENCE

LIGHT BOX

In the dining/ kitche 3~
custom-designed lacquered
white cabinetry is minimal
and efficient, off-set by art
and Frank Gehry chairs.
Above: Extruded window
frame and extended outdoor

space atop the concrete deck.

- —

-~

LA-based Predock_Frane are in the process of
transforming a claustrophobic and nondescript
stucco residence in the middle of Venice into

a luminous white box with a twist, called 4™
House. The architects implanted the home and
studio with countless other white boxes, creating
atextured, spacious, three-dimensional tapestry
that takes perfect advantage of its site.

Frane's 1,500-square-foot home has a simple
white face, which floats over a raised concrete
slab and copious native vegetation, with three
protruding steel cubes: one in front of the door-
way, creating an effective delineation between
inside and out; and two in front of the windows,
creating a sitting bench and a daybed.

Inside, squares are everywhere, conserving
space, providing illumination, expanding
the envelope’s surface, and even encouraging
breezes. In the open-plan kitchen and living room
they form a bar, an island, stream-lined cabinetry,
and an enormous skylight, supplemented with
edgy contemporary art. A large window behind
the kitchen leads the eye toward a small side
garden. In the bathroom, another huge skylight
also connects to the bedroom, providing each
room with warm light.

Large, square glass doors at the rear draw
your eye to the oasis-like backyard, formerly for
parking and storage. This textured yard is divided
into squares for a bocce ball court, a pebble
garden/dining area, and a Japanese soaking
tub. The garage has been turned into the firm'’s
office, another amply skylit space that is sure to
make other architects jealous. SAM LUBELL

JIM WELCH AND ANDREW DURHAM
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AOL WANTED AN ENERGETIC still wasn't known for innovation or risk.

VIBE FOR ITS NEW PALO
ALTO OFFICES AND
DESIGNERS O+A DELIVERED

As wealthy tech companies continue to
descend upon Silicon Valley to complete
their tech 2.0 makeovers, one of the
biggest surprises has been AOL. Despite
its purchase of The Huffington Post and
various new ventures, the old-school (at
least by tech world standards) company

Perhaps that’s why they asked O+A to
design an edgy office. The design, points
out O+A director of design Denise Cherry,
is meant to embody the new mantra
of AOL: “transparency, collaboration,
creativity, playfulness.” It's also designed
to rekindle the “the energy of a startup.”
Built into an existing office building,
the makeover uses unfinished materials,
exposed ceilings, and concrete floors to

suggest a rough-around-the-edges feeling,

contrasted with simple, white walls and

punctuated with a high-energy
palette of colorful carpeting,
modern furniture, sculptural neon
lighting, and bright, custom graphics.
“We wanted to play with this idea of
stripping back the building to its basics
as a parallel to the focus of AOL's new
culture,”
and sealed oriented strand board (OSB),
typically a construction-grade material,
lends walls and benches a finished but
still raw finish.
Spaces are casually organized to reflect

said Cherry. Thus, sanded-down

the current philosophy

that “an idea can happen
anywhere,” said Cherry. The

open plan is dotted by groupings of
loud furniture and fiberglass-clad “pods”
to allow intense congregation or alone
time; a “town hall,” a large, bright space
that is the core of the office, makes
room for larger groups. More traditional
conference rooms are also available
for those few times when workers need
to have an old-fashioned meeting. sL
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Facing page, clockwise: Lobby
lights “Mod” pendants from
Lite Control; Custom conference
pods with acoustics by Auralex;
Lounge seating by Blu Dot,
Coalesse, Haworth, and De La

Espada and conference tables by for writing ideas; Informal
Mash Studios. seating in reception;
Workstations by Inscape

This page, clo%wise: Glassed-  with Herman Miller seating.

in conference rooms, kick-back
spaces, and white-board walls

JASPER SANIDAD
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PILA CHAIR

BY RONAN AND ERWAN BOUROULLEC

MAGIS

Solid ash legs combined with plywood back and seat create a chair that is light but structurally strong.
magisdesign.com

-
-

LUMINOUS TABLE

BY TOKUJIN YOSHIOKA

GLAS ITALIA

Inspired by light’s relationship with the material world,

Tokujin Yoshioka designed a table completely of clear glass
whose sand-blasted legs add an element of contrasting opacity.

ROPERO WARDROBE

BY ALEJANDRO VILLAREAL

HIERVE

This glass and oak modular wardrobe or shelving unit displays rather than conceals
allowing users to select candy-colored backdrops of drawers and shelving.
hierve.com

glasitalia.com

MIA STACKABLE CHAIRS
BY JEAN NOUVEL

EMU

Defined by its hieroglyphic profile,

the aluminum and steel MIA chair now
in production by Emu was originally
designed for a restaurant at the
Nouvel-designed RBC Design Centre
in Montpellier, France.
me.emu.it

DALA STOOL AND OTTOMAN

BY STEPHEN BURKS

DEDON

A mesh frame of powder-coated aluminum provides a structural shell, which is interwoven
with an eco-friendly synthetic fabric to create a colorful family of outdoor seating.
dedon.de

DOODLE SOFA

BY FRON