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SOM AND MARK CAVAGNERO ASSOCIATES TO TR
CONE CENTER

i

SAN FRANCISEO'S
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CONVENTIONAL WISDOM

A decade after its last major expansion, As part of developing a 25-year-old

San Francisco’s Moscone Center is planning masterplan, the firms are designing a new
to enlarge its space by potentially half its identity around “an iconic architectural
current size, adding 250,000 to 400,000 presence for Moscone,” said SOM'’s Craig
square feet to its current 1 million square Hartman. “The Yerba Buena neighborhood
feet. Helming the potential additions and has become a cultural and commercial hub,
reconfigurations is the joint team of SOM so it's important that the convention center
and Mark Cavagnero Associates; they also live up to 21%-century expectations of
beat out a slew of contenders, including what the city should be.”

AECOM, Gensler, and HOK, designers of the The expansion is spurred by client demand
original centerin 1981. and the competition continued on page 4

BRIDGING ART
AND SCULPTURE.
SEE PAGE 6

COURTESY MOSCONE CENTER

CLIFF GARTEN

GSA SELLING LA COURTHOUSE
TO PAY FOR NEW FACILITY

COURTESY LA OBSERVER

Mired in budget shortfalls and scandal, the
General Services Administration (GSA)
couldn’t afford to build a new office build-
ing next to its planned federal courthouse
in downtown LA without some help. The
agency recently continued on page 5
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BE GREENEST

BRUCE DAMONTE

Gardens in building lobbies improve air
quality and soften the interior aesthetic,
but the garden that's sprouting inside the
new headquarters of the San Francisco
Public Utilities Commission (PUC) does
something extraordinary. Treated sewage
flushed from the floors above courses
through the gravel-lined patch, removing
methane and other impurities before the
water is funneled back up for reuse within
the building's bathrooms.

The water-recycling facility is among a
long list of green features in the new 13-
story building at 525 Golden Gate Avenue,
which was crafted to help the city agency
practice the same water and energy
conservation practices that it preaches.
Opened in late June, it's expected to use
less than half the water typically used by
a similar office building, pull 33 percent
less energy from the grid, and secure a LEED
Platinum rating.

Agency officials could continued on page 3

The delightfully quirky neighborhood
of South Park—clustered around San
Francisco’s oldest park—is hoping to get
a modern makeover.

Originally developed in 1855 as a West

COURTESY FLETCHER STUDIO

Coast version of a London square, houses
and offices line a verdant, one-acre oval.
The South Park commons is one of 15
parks and other facilities that would be the

beneficiaries of a continued on page 2
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CHUTES AND LADDERS

| found your editorial (" The Intern Catch-22,"
CAN 05_06.27.2012) to be unfair since

you only presented one side of the story.
First, as background: | have been a licensed
California architect since 1950. When | was
an architectural student, | worked as an
unpaid intern (for Paul Laszlo); | have also
worked as a minimum-paid intern; | have
worked as a paid-junior draftsman, renderer,
modelmaker; | have worked as an intermedi-
ate draftsman; | have worked as a fully-paid
senior draftsman; | have worked as a fully

LETTERS
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PUSLISHER = I recently sat down with Downtown LA blogger and advocate Brigham
Diana Darling <C . . -
EXECUTIVE EDITOR ) Yen to talk about his neighborhood. The subject was Downtown and how
William Menking o’ even as it makes an amazing comeback with an unprecedented influx of
3":;:"{',“;:”“ -} stores, restaurants, offices, and apartments, there are still some people who
WEST CoRsr EDITOR — don’t seem to get what it means to be urban.
Sam Lubell — For every storefront welcoming pedestrians, there still seems to be a
e § chain store that wants to keep things the way they’ve always been. Yen told
ART DIRECTOR < me that In-N-Out Burgers had been interested in moving Downtown but
Dustin Koda = couldn’t understand why it couldn’t install a drive-through. He noted that

other establishments, from drug stores to fast food restaurants, still insist
on building strip-mall-style parking in heavily pedestrianized precincts,
ruining any sense of street front or walkability.

Such businesses need to get over it and realize that the whole city does
not need to be a bastion of surburban-ity. With its immense population,
density, and energy, LA can no longer pretend to be a suburb. A city has
got to be a city. That doesn’t mean ruining LA’s peaceful neighborhoods.

It means densifying its urban commercial and retail corridors in an
intelligent fashion. And Downtown is a prime example of one of these
corridors. Its urbanity is a prime reason why it’s becoming so popular again.

This is becoming even more important as the city begins to shift its policies
more aggressively toward mass transit and related density. By the time the
funds for Measure R, the city sales tax paying for $30 to $40 billion worth
of projects, run out, the city will have increased its rail lines from about 60
miles to 120 miles.

A major test of Downtown’s continued development will come when
Walmart moves its newest Neighborhood Market, a smaller version of its
superstores (though still pretty big at 33,000 square feet) into Chinatown,
on the north edge of Downtown. LA citizens, who have already engaged
in a major protest against the retail giant’s plans, need to be vigilant to
make sure that Walmart doesn’t further decay the fabric of a neighborhood,
and the city, at a vital turning point.

Of course, every area needs business and jobs, and Walmart will certainly
help serve a niche for those looking for goods and groceries. But the
company needs to be sensitive; even though, so far, it hasn’t substantially
proven its desire to do so. I've seen a few Neighborhood Markets, and a few
seem to fit well into the urban grid with street front presences, transparent
facades, and even some contemporary detailing. But most have suburban-
style strip parking in front and blank facades that seem to tell pedestrians
they’re in the wrong place.

Walmart isn’t the only giant chain store to reach Downtown LA.
Target, for instance, is opening a CityTarget inside the three-story 7™ and
Figueroa mall, on the west edge of downtown. The store will be much
bigger, at 100,000 square feet. But unlike Walmart, Target consistently
creates permeable, street-side entrances, and contextual, contemporary-
style frontages. Granted there’s still tons of parking, but at least it’s
underground or in a large structure behind the building. Most Walmart
stores—whether they are Supercenters or Neighborhood Markets—
basically look like giant industrial boxes or McMansions on steroids, clad
with cheap Spanish tiles or Italianate cornices. This isn’t acceptable for
Walmart or any business that comes Downtown.

As the economy continues to turn around and development makes its
way into Downtown LA and other dense urban areas, we need to maintain
the urbanity, albeit an urbanity tempered with amenities like parks, public
spaces and bike-lanes, that makes our cities more viable, exciting, and livable.
What happens now, as the recovery is in its infancy, will set the stage for future
development. This is a turning point. Let’s take advantage. sAM LUBELL

Renderings of Fletcher's re-shaped South Park,
with its central green and flanking plazas.

PLUS ONE $195
million San Francisco Clean and Safe Parks
Bond, should it pass in November.

The community hopes to speed forward
with the first phase of the renovation, which
will address storm water improvements,
ADA accessibility, and a portion of the design
vision, by applying for $250,000 from the
city’s Recreation and Parks Community
Opportunity Fund, and supplementing it with
local fundraising.

The masterplan by David Fletcher of
Fletcher Studio envisions a park with a
“picturesque meandering path” and with
a plaza on either end (currently, the program
is concentrated in the middle).

“The residents came to us with a very con-
temporary vision that they could fundraise
around,” said Fletcher.

Should the community get its grant, the
east end of the park will be reworked first,
with a concrete platform that can be used as
both seating and a stage. The overall scheme
awaits the passage of the bond. But by taking
the initiative, South Park residents are hope-
ful that they’ll get that east plaza and a less
soggy lawn. LYDIA LEE

WWW.ARCHPAPER.COM
TWITTER.COM/ARCHPAPER
FACEBOOK.COM/ARCHPAPER

paid designer. | have had my own architectural
practice (with partners) since 1950 starting
with zero employees and eventually expand-
ing to 60 employees, all paid, in two office
locations.

With that history, | feel qualified to now
render my opinion on unpaid interns. WWhen
one is going to school, the student pays
tuition for his/her education. A true architec-
tural intern is merely extending his/her
education without paying tuition. The architect
is the teacher and devotes time and space
to the intern to continue that education. This

procedure actually costs the architect a lot
of time and money. Nothing that the intern
produces in that period has any monetary
value to the architect. | have been a teacher
to many interns who are now licensed
architects. Each one says the same thing: |
never learned so much about the profession
as | did as your intern. Whenever an intern
reaches the level of competence and talent,
I always put them on the payroll. That is
when they become of value to the architect
in a financial way

In conclusion, unpaid internship is an

apprenticeship that | and every architect
before me had to go through. It is merely
an extension of schooling in areas that one
cannot learn while attending architectural
school. | hope it continues. It doesn't lower
the bar, to the contrary, it raises the bar.
Working for an architect in an office environ-
ment is invaluable and cannot be equaled
in any other way. Architects invest time
and money to educate the unpaid intern.
End of opinion.

WILLIAM KRISEL
LOS ANGELES

FLETCHER STUDIO
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EAVESDROP>

On a recent sunny day in Silver Lake the Materials & Applications gallery got
folks together to eat cake. In honor of the group's 10™ anniversary M&A hosted
an architectural bake-off called “Elevate Your Cake,” with groovy deliciousness
by an impressive group of designers. They included Predock Frane; Chu +
Gooding; Escher GuneWardena Architecture; Gensler; Deegan Day; Deutsch;
Patterns; Noah Riley Design; Warren Techentin; Barbara Bestor; MASS; Osborn;
Modal Design; Taalman Koch; and Andy Goldman.

That's right, this was no amateur night. These were serious architectural
cakes. Chu + Gooding's cake, “Inopportune Totem,"” looked like a porcupine had
mated with a death-by-chocolate. Warren Techentin's entry, “cubisphere,” was
made up of Japanese Mochi and chocolate cake balls. It looked like a cube made of
colorful (but edible) golf and ping pong balls stacked on each other. After several
of the cakes were raffled off everybody got down to business: eating the rest.

It's that time again. With the economy still gasping, it's time for struggling
firms to get bought by behemoths and for other firms to split up. Among

the rumors we've been hearing, LA firm Kanner Architects is rumored to be
close to being swallowed by New York firm Ronnette Riley. Dan Meis, who
only just recently left Populous to go off on his own, may soon get bought out,
although we're not sure by whom. And after Phoenix-based Will Bruder's partners
recently bought him out his firm Will Bruder + Partners is now split into two
firms called WORKSBUREAU and Will Bruder Architects. Why can't we just
stay together anymore?

SEND PACKING CRATES AND SUGARED DATES TO EAVESDROP@ARCHPAPER.COM

SHOWING OFF continued from  Architects, designers of the
front page learn within a year project.

, / Louvers adjust automatically
— o in the SFPUC building's

= stairwells; Below: Entrance
= passage.

1l

the city should spend heavily
on an uber-green building
— amid recession-era budget
— cuts, construction began in

= 2009 and the 277,500-square-
5’5: 2 foot building opened in June
at a cost of $200 million.
Construction cost $528 per
=i = square foot.

The new landmark sits at
the edge of San Francisco's
Civic Center district, incorpo-
: rating granite features that
P match the historic buildings
to its south. Sloping glass
walls help it nestle into the
ramshackle residential
neighborhood to the north.

“The first challenge for
us was trying to work within
the historic context of the
City Hall area,” Hobstetter
— said. “All those buildings are
classic Beaux Arts buildings,
which are not designed
with a particularly strong
eye toward sustainability.”

Other features include
louvers and blinds that adjust
automatically, copious use
of recycled construction
material, rainwater tanks,
hundreds of solar panels,
and four vertical-axis wind
turbines embedded into the
building’s north facade.

“That is an example

BRUCE DAMONTE.
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Tel: 323-871-1717
Designer: Barbara Bestor
Architecture

RAY KATCHATORIAN

If you drive high into the hills of LA’s Beachwood Canyon neighborhood, you
may or may not discover a hidden treat: Silver Lake architect Barbara Bestor’s
newest creation, Beachwood Café. The project is a renovation of the former
Village Coffee Shop, a local fixture that was badly in need of an update.

Bestor has become a specialist at creating low-key but hip neighborhood
favorites, designing Silver Lake’s Intelligentsia Coffee and Hollywood’s Lou
Wine Bar. For this project she employs a similar raw and modern yet somehow
rustic/bohemian (although Bestor hates that word) architectural style com-
bined with vivid use of art and graphics.

Exposed wood beams and a cottage-like interior, including menu blackboards,
charming window seats, and Magnolia Cupcake—style wood furniture are offset
with an edgier palette of bright geometric yellow-and-blue flooring, loud “Holly
Hobbie” floral wallpaper, as Bestor puts it, hanging exposed bulbs, a few Chinese
lanterns, and midcentury-style wood chairs. One important element: quilted
white vinyl baffles hang strategically from the ceiling to provide much-needed
sound insulation. Overall the architecture matches the neighborhood perfectly:
a stylish clientele living amid the storybook houses of the original Hollywoodland
development. It’s cooler because it doesn’t have to tell you it’s cool. sL

whether this is the nation’s
greenest public building.
That's how long it may take
to finalize its LEED score.
“The PUC really wanted

to make a statement about
the city’s commitment to

Hobstetter had been
working since 2000 with the
city to design a replacement
for a boarded-up building
at this prominent site near
City Hall that was irreparably
damaged by the 1989 Loma

sustainability,” said architect Prieta earthquake. Following

David Hobstetter of KMD

a political spat over whether

we want to set,” said Ed
Harrington, general manager
of the San Francisco Public
Utilities Commission. “We
hope this will generate enthu-
siasm among other people
to say, ‘We can do this. This
makes sense to do.””

JOHN UPTON

LIT
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MICHAEL HEIZER/ LACMA

INSTALLING LAND ARTIST MICHAEL HEIZER'S ROCK AT

LACMA WAS NOT EASY

ROCK OF AGES

LA’'s most famous rock sits at home
above a 456-foot cement trench
behind the Los Angeles County
Museum of Art (LACMA).

In June, land artist Michael
Heizer's Levitated Mass assumed a
prominent location on the LACMA
grounds—visible from Sixth Street
and within skipping distance of
Renzo Piano’s splashy new additions,
including the Resnick Pavilion, the
Broad Contemporary Art Museum,
and Ray’s restaurant. “The Rock” is
already a local celebrity: its journey
from a quarry in Riverside County
attracted national attention and an
occasion for public celebration at its
stops along the way. But despite the
hoopla surrounding its portage to LA,
Levitated Mass is not just about hype.

On the day of Levitated Mass's
unveiling to the public, LACMA
director Michael Govan distinguished
the artwork from Chris Burden's
Urban Light installation at the
museum’s entrance, which beckons
the public to come in and play
on the busier Wilshire Boulevard
side of the grounds. Govan called
Levitated Mass a “temple” that cre-
ates a “big, empty space for quiet—

As a visitor approaches Levitated
Mass, a Cor-ten ring creates a
weathered threshold around the
installation. Entering the 456-foot
concrete trench below the rock
gives museum goers access to the
negative space below. Descending
into the 15-foot-deep trench and
standing below the rock provides
the crux of the installation’s potential
for escapism. “As you descend into
the trench...it’s just the sky and the
rock,” said Govan.

Two stainless-steel embed plates
at the center of the trench bear
almost all of the rock’s weight,
according to Bill Hanson of Matt
Construction, which acted as
general contractor for the project.
The embed plates are cast into
either side of the trench, and the
central segments of the trench are
reinforced with rebar. According
to Meg Thomas, project manager at
Aurora Development, the rock was
chipped to create a contact system
for the embed plates and then
lowered onto the plates using
a gantry system. Once lowered
onto the plates, the rock was set
in high-strength grout and drilled

1-inch threaded rods held in place
with epoxy.

Many of the design details of
Levitated Mass prioritized technical
requirements above aesthetics.
The cement trench rises above the

decomposed granite of the sur-

a more contemplative environment.” to the plates at nine points using

rounding grounds to waist height;
otherwise the building code would
have required a glass railing.
ADA-mandated handrails make

an unavoidable contribution to the
interior of the trench. And two of the
concrete trench’s more noticeable
characteristics have more to do with
nuisance abatement than artistic
panache: the skimcoat cover on the
concrete will make graffiti easy to
wash away and recoat, and triangle
notches on both ends of the trench
are meant to keep skateboarders off
the concrete.

The $10 million installation has
already drawn thousands, but the
question remains whether it was
all worth it. Mixed reviews in the
art world indicate that not everyone
is sold on the expense and
environmental impact, but the
public interest sparked by the rock is
indisputable, and visitors drawn to
LACMA by the rock will find a solid
and permanent presence. Said
Govan, “The whole point is to see
this static, huge object amid sky-
scrapers, billboards, and cars. What
you get is a contrast with the energy
of the city.” JAMES BRASUELL
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GEHRY DESIGNS SETS FOR LA PHIL'S DON GIOVANNI

Build, Maestro

One reason Los Angeles’ Walt
Disney Concert Hall is one of the
world’s finest is that it was designed
strictly as a symphonic venue,
with no accommodation for theater
or opera. But lacking a fly loft,
proscenium, curtain, orchestra pit,
or wings, and with limited stage
area and lighting possibilities,
it is spectacularly unsuited for the
dramatic arts.

But that didn't stop the
LA Philharmonic from recently
branching out into opera, with a
fully staged production of Mozart's

Don Giovanni. Sets were designed
by the hall’s designer, Frank Gehry,
and the costumes by Rodarte.

Upon entering, one immediately
saw a layered black backdrop and a
dense foreground of clustered white
sculptural forms, with an elevated
orchestra platform in between.
Gehry said that the foreground
and backdrop were not meant to be
symbolic, but the white elements,
some as tall as nine feet, have been
described as marble, waves, and
icebergs. They resembled clusters
of people in white robes, and

the dark background evoked the
Commendatore, a murdered basso
nobleman turned into a reanimated
stone statue.

Executing the evocative white
and black sculptures was not
easy. Designed in model form
by crumpling paper, they were
built onstage by Gehry's staff using
80 rolls of 9-foot-wide paper hung
on concealed wooden frames. In
the end, Gehry said the executed set
“did not look like the model at all.”
And because some of the singers
physically interacted with the
sculptures, about a fifth of them
had to be repaired and reshaped
after each performance.

The architect, who worried that
most architects “overdo it” when
designing for theater, called the
process “a very valiant experiment.”
He added, “The director [Christopher
Alden] had neophyte crazies
[Gehry and Rodarte] to work with.
It was bold and instructive.” The
80-something Gehry particularly
admired the spirit of the LA Phil’s
20-something music director,
Gustavo Dudamel: “He’s an
experimenter; he’ll jump off cliffs.”

The Philharmonic’s pairing of
Mozart with architects will continue
with Jean Nouvel taking on The
Marriage of Figaro next year, and
Zaha Hadid doing Cosi Fan Tuttein
2014. JOHN PASTIER

CONVENTIONAL WISDOM

posed by other
cities adding to their convention
capacities. “A lot of our regulars
are growing and a lot of groups
that would like to be in there
can'tfit,” said Joe D'Alessandro,
president and CEO of the San
Francisco Travel Association,
a private nonprofit representing
the city’s tourist industry, which is
driving the expansion.

While the architects are in the
preliminary stages of planning,
the RFP outlines two new build-
ings and a major underground
expansion. The new construction
could include a sizeable addition
to Moscone South, a six-story,
260,000-square-foot building
along its Third Street frontage;
Moscone East, a four-story,
240,000-square-foot building
that would take the place of the
current Moscone Center garage
on the other side of Third Street
and connect underground
with the existing center; and
a Howard Street Connection, a
11,000-square-foot underground
facility between Moscone
North and South. The last major
expansion was Moscone West,
completed in 2003.

The final budget will depend
on the solutions proposed by
the architects, but will be in the
hundreds of millions of dollars.
Funding will be supplied through
a public-private partnership

with the San Francisco Tourism
Improvement District (TID)
and the city of San Francisco.
Established in 2009, the TID levies
atax of 1to 1.5 percent on hotel-
room revenue to capture revenue
for future projects.

In addition to growing in
size, the architects hope to tie
Moscone’s blank perimeters into
the South of Market cityscape.
“Right now, Moscone is like an
idiosyncratic uncle that you have
to deal with—there are some
difficulties involved. Like most
convention centers, it's a black
box and very internalized,”
added Hartman. “We have the
opportunity here to really engage
urbanistically. There's a great
opportunity along Third and
Fourth streets to remove the serv-
ice ramps and exit ways and turn
them into active street fronts.”

The jigsaw puzzle is not only
spatial but logistical. “The most
challenging aspect is to give
them that beautifully designed
iconic building while finding
a way to keep the convention
center operational during all the
phases of construction,” said
Mark Cavagnero. The intent is
for each firm to lead the design
of one major building after the
initial design stage. Completion
of the first phase of construction is
anticipated for 2017-18. LL
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COURT ORDER

announced its plan: a property swap. It hopes
to sell its landmark art deco courthouse

at 312 North Spring Street to help pay for
the construction of the new facility, near
First Street and Broadway. The agency will
release an RFQ for the new federal building
in the coming months.

“This plan would save millions in tax
dollars and ensure the North Spring Street
courthouse does not become another excess
property on the government’s books,” said
Dan Tangherlini, acting administrator for
the GSA. (His predecessor Martha Johnson
recently resigned.)

GSA spokesperson Traci Madison denied
that the move was a result of recent scandals
at the agency, in which several people,
including Johnson, were accused of lavish
spending and other improprieties. “The
Administration’s strong push to aggressively
dispose of unneeded property and improve
the utilization of our assets, prompted us
to identify a cost-effective plan to address
the future of the courthouse located at 312
North Spring Street,” said Madison.

The streamlined Spring Street courthouse,
built in 1940 by Gilbert Stanley Underwood,
is a Los Angeles landmark. It is listed on
the National Register of Historic Places. But
the building, said the GSA, had become
outdated and was in bad need of renovation.
Madison said it also still needs to be
appraised for its actual value. The GSA

estimates that its value “will yield a federal
building of approximately 150,000 to
175,000 square feet.”

In addition to the funds from the sale, the
move, said the agency, will save more than
$10 million per year in lease costs, and save
more than $250 million in renovation costs.
The move will also help the government
consolidate employees scattered across the
city. They'll now be located either in the new
federal building or at the U.S. government’s
other buildings at 300 North Los Angeles
Street and 255 East Temple Street. No buyer
for the Spring Street courthouse has been
identified, said Madison, who added, “We
are optimistic that a private sector partner
will be found.”

The date for an RFQ for the new federal
building is still some time away. “There
are a number of actions that must take place
in the planning process before we reach the
RFQ stage,” said Madison.

Thanks also to the new plan the new
federal courthouse—adjacent to the new
federal building—is still on schedule,
said Madison, with a design-build team
being chosen this fall and completion
expected in 2016. The shortlist for that
project, announced in April, includes SOM
with Clark Construction; Yazdani Studio
and Gruen Associates with Hensel Phelps;
Brooks + Scarpa and HMC Architects with
McCarthy; and NBBJ with Mortensen. sL

UNVEILED

FOSS WATERWAY
SEAPORT
Rehabilitation of the Foss

century waterfront. When
completed, the seaport
will be the largest maritime
heritage and education
center on the West Coast.
Previous improvements
Waterway Seaport, a 45,000- have included permanent

programs, a children’s learn-

ing center, and a boat shop.
The exhibit hall will feature

exposed 150-foot-long

timber trusses, a nod to

the building’s original scale,

to its working past, and to

square-foot maritime center pilings and replacements of the region’s ancient trees.

in Tacoma, Washington,

is underway. The building
was originally part of the
mile-long Balfour Dock
that served as a cargo ship
hub and wheat storage
facility along the Thea Foss
Waterway, located off the

the building’s roof and wharf. “The structure of the building
The current phase, which
began in March, removes
the aging brick exterior,
replacing its frontage with a design principal and project
pewter anodized aluminum
curtain-wall system using
high-performance glass.

is like a heroic sculpture. The
building is a real community
treasure,” said Jim Olson,

leader. The exhibit hall will
reopen in spring 2013, with
total renovation completed

Puget Sound. Olson Kundig The interior will be organized by 2014. ARIEL ROSENSTOCK

Architects is leading the
renovation of the original
timber-frame warehouse,
one of the last remaining
pieces of the city’s 19"-

via a series of boxes that
will include an exhibition
hall for a heritage museum,
classrooms for marine
ecology and maritime history Completion: 2014

Architect: Olson Kundig Architects
Client: Foss Waterway
Development Authority

Location: Tacoma, Washington

WWW.ARCHPAPER.COM

COURTESY OLSON KUNDIG ARCHITECTS

NORTHERN CALIFORNIA

REGIONAIL NCIL

Tubular steel towers
with high-efficiency
low-torque ripple
three-bladed turbines?

We can build that.

Today’s advanced construction projects demand
carpenters with advanced sKkills. That’s why we invest
more each year in building union carpenters into experts
at modern, sustainable construction. Our
intensive apprenticeships and education
programs keep our carpenters’ skills on
the cutting edge. The result? Projects
that are completed on time and on
budget, and are built to the most exacting
standards of quality and sustainability.

.COUNCIL

AnOrg Approach
to Jobs and Community

follow us E. E
00 p:

510-568-4788 norcalcarpenters.org [=]
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STUDIO VISIT>CLIFF GARTEN

SEA SPIRES

AVENUE OF LIGHT

CORRIDOR OF LIGHT

banlddags .

There are rare artists whose work crosses so many disciplines that categories fall
short. And Cliff Garten’s “civic sculptures” stretch into the worlds of architecture,
landscape architecture, urban infrastructure, and masterplanning.

His jumbo-sized pieces consist of LED-illuminated sculptures, street furniture,
landscapes, chandeliers, and even bridges that, while they visually dazzle, are also
capable of transforming neighborhoods. They are most successful when Garten
partners with enlightened civic engineers who know the value of rendering
the public domain on a user-friendly, human scale. Pieces such as Sea Spires
and Avenue of Light have even been economically uplifting, helping businesses
flourish within an active pedestrian environment.

With a Master of Fine Arts in sculpture from the Rhode Island School of
Design and a Master of Landscape Architecture from Harvard Graduate School

He recently made the news for his involvement with LA’s new Expo light-rail
line. His original scheme, highlighted by eye-catching canopies and developed
with LA architecture firm ZGF and LA landscape firm Melendrez, was not
realized as he envisioned. “The plan was lost at a point when political changes in
the MTA caused a complete reorganization of the project,” Garten said.

An advocate of civic collaboration, Garten is well aware of the challenges for
an artist. “In the context of how American infrastructure projects are organized,
art tends to become the window dressing of the project rather than an essential
element of the infrastructure,” he noted. “If we want infrastructure that we
can take pride in owning and using, some of the fundamental aspects of how
our culture regards our infrastructure and how the design professions in consort
with government build our infrastructure will have to change,” he said.

of Design, Garten moved to LA in 1999 and established a studio in Venice.

YORK BRIDGE
REDMOND, WASHINGTON

SEA SPIRES
LONG BEACH, CALIFORNIA

JACK SKELLEY

AVENUE OF LIGHT
FORT WORTH, TEXAS

RIBBONS
SAN FRANCISCO, CALIFORNIA

CORRIDOR OF LIGHT
ROSSLYN, VIRGINIA

The sinuous bridge supports cars
and pedestrians on decks that curve
over the river. Underneath are the
Sammamish River and a bike trail.
Garten collaborated with Entranco
and AECOM engineers to represent
“flow” both over and under the
bridge, with braided aluminum
panels, including railings. The result
is elegantly lyrical in its appearance
and comfortable in its human scale.

Though not as towering as Garten’s
other light sculptures, the 16-foot,
LED-illuminated, stainless-steel
figures of Sea Spires are equally
interactive. Standing sentry-like

at a key pedestrian corner, they

are curvaceous shapes evocative

of underwater—or perhaps interplan-
etary—denizens transparently
afloat. Though monumental, they
resist the opacity and plopped-down
appearance of much public art.

VISIT US AT WWW.ARCHPAPER.COM,
FACEBOOK.COM/ARCHPAPER, AND TWITTER.COM/ARCHPAPER

The project consists of six stainless-
steel sculptures that incorporate LED
illumination and rise 36 feet along the
median from Lamar Street to Main and
Commerce streets. Each sculpture is
composed of 100 stainless-steel plates,
slightly turned from the preceding
plate and welded together. The plates
are designed to create a vanished
edge depending on the angle at which
they are viewed. Straight on, each
sculpture appears translucent. Lights
shoot up the center as well as the
outside of each sculpture to reflect
the edges of the metal.

A landscape architecture project in
the courtyard of the historic Federal
Building at 50 United Nations

Plaza, Ribbons is created within an
adaptive reuse project by HKS. Garten
reframed the courtyard as a site-
specific artwork, using recycled
concrete and a permeable ground
plane. The design transforms the
classical symmetry of the original
design by Arthur Brown, Jr., by
retaining its axial connections, but
inserting a sculptural matrix of paving,
seating, fountains, and plantings.
Serpentine elements seem to emerge
and submerge across the open space.

These towering illuminated sculptures
combine public art masterplanning
with sustainability. The curved, stain-
less-steel sculptures—some pieces
stretching 26 feet high and suggesting
floating jellyfish or helixes—reflect
LED lighting in changing patterns.
They also knit together the North
Lynn Street corridor by creating a
sustained identity. Real estate values
have increased accordingly. The
project’s funding was a partnership
between the public works and public
art departments, the Rosslyn business
improvement district, and the Rosslyn
Renaissance planning group.

CLIFF GARTEN
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17 KAMANI
KNOLL LUXE

2 REFORESTATION
BLIK

3 BROOKLYN MUSEUM
BENTLEY PRINCE STREET

4 BAVARIA
MAHARAM

ALL NATURAL

FLOORING AND FABRIC BRANDS PUT DOWN ROOTS WITH THESE TRIBUTES TO MOTHER EARTH. BY PERRIN DRUMM

5 EXCURSION
CF STINSON

COURTESY RESPECTIVE MANUFACTURERS

6 PATCHWORK GARDEN
DOMESTIC CONSTRUCTION

Named after the Kamani flower
and inspired by Hindu patterns,
Knoll creative director Dorothy
Cosonas combines a modern,
almost mid-century floral

with old-world screen-printing
techniques in a 100 percent
cotton fabric.

knoll.com

As with their online-sold T-shirts,
these self-adhesive fabric wall
tiles by Threadless are based on
user-submitted designs. Nontoxic
and free of PVC and phthalates,
they come two per pack and

are easy to apply to walls or
customizable to fit almost any
surface.

whatisblik.com

Adhering to the company’s “7
Fronts of Sustainability” credo
that includes conducting life cycle
assessments on all products, this
digitally printed nylon flooring,
depicting sea glass and river
rocks, achieves climate neutrality
with carbon credits purchased to
offset emissions.

bentleyprincestreet.com

Known for design work that
“explores the macabre, the
bizarre, the historical, and the
everyday,” Antwerp-based Studio
Job used traditional farmland
scenery of livestock, tools, and
crops with a flattened perspective
in a complex woven jacquard
construction for a quirky uphol-
stery touch.

maharam.com

One of six new patterns for the
Voyages collection by Michael
Graves, Excursion is inspired by
the architect’s love of travel and
his commitment to designing
high-performance upholstery
for environments that require
durable, easy-to-clean surfaces.

cfstinson.com

The pattern for Patchwork Garden
comes from an antique sewing
sampler found in an old chest in
a farmhouse that “the girls,” as
they call themselves, at Brooklyn-
based Domestic Construction
collaged with paper. The image
is then digitally printed on

a polyester textile fused to a
foam-rubber backing that is skid
resistant and machine washable.

domesticconstruction.
bigcartel.com

o
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Fireworks marked the opening of
Sacramento’s Green Line extension in June.

ON THE RIGHT TRACK

AN AUTOCENTRIC CULTURE SETS A HIGH BAR FOR THE REST OF THE NATION AS MASS TRANSIT—LED BY LIGHT RAIL—CHUGS AHEAD
ON THE WEST COAST. BY SAM LUBELL AND ARIEL ROSENSTOCK

National attention focused on the
recent opening of the Expo Line, an
8.6-mile light rail route that connects
downtown LA with Culver City.

But that's just the tip of the iceberg.
Before all is said and done, Los
Angeles —long stereotyped as a
car-only city—will have more than
100 miles of public transit lines, as
the West Coast, home to the nation’s
first light rail line in San Diego and
to its most comprehensive light
rail system in Portland, continues
to add a slew of new rail.

New lines, stations, infrastructure,
and transit-oriented developments
are popping up and in planning
stages in and around Seattle,

Portland, San Francisco,
Sacramento, Los Angeles and

San Diego. And if you count West
Coast-adjacent cities such as
Phoenix and Denver, there are
even more. Los Angeles and Seattle
are set to double their offerings
while Marin and Sonoma are just
beginning to add rail to the mix.

Of course, this transit explosion
isn't just a local trend. According to
the American Public Transportation
Association, from 1995 through 2010,
public transportation ridership
increased by 31 percent—a growth
rate higher than the 17 percent
increase in the U.S. population. In
part this shift is a result of people

returning to urban cores. But per-
haps the most compelling reason
for the expansion is the crippling
impact of traffic in the region and in
the country, and its accompanying
demons—sprawl, pollution, and
climate change. Municipalities are
creating new land-use strategies—
some a result of new anti-sprawl
laws like California’s SB 375— that
emphasize walkability and dense
development near rail.

As a testament to their popularity,
most recent rail projects and
extensions along the coast have
been paid for not just through
federal largesse but by local ballot
measures such as LA’'s Measure R,

San Diego’s TransNet, and Marin
and Sonoma County’s Measure Q.
“The biggest surprise for all of us
wasn't that we envisioned it, but that
there was so much support,”said
David Mieger, deputy executive
officer of countywide planning and
development at Metro, LA's transit
agency, of Measure R. “In 2008,
we got two-thirds of the voters in
the county. Motherhood and apple
pie usually doesn’t rate that high.”
Opponents, particularly neighbor-
hood groups fighting tax increases
and construction disruptions, charge
that rail’s extensive costs aren’t
worth the benefits; they say that
ridership still isn’t what it should be.

For instance the new Expo Line's
ridership has so far reached only
half the projected load. “Every
commuter rail project in the country
has exceeded ridership,” answered
Matt Stevens, a spokesperson for
Sonoma-Marin Area Rapid Transit
(SMART). Mieger adds that, unlike
just a few years ago, a good portion
of ridersin LA are now “discre-
tionary,” meaning that they choose
to take public transit, even though
they don’t have to.

Rail doesn't just provide architects
and engineers with jobs designing
stations and related infrastructure;
it can also completely transform
municipalities’ land use patterns,

COURTESY SACRAMENTO REGIONAL TRANSIT DISTRICT

o
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ushering in transit-oriented devel-
opment and walkable streets. Cities
have been incorporating these plans
into their new approaches to land
use and will continue to do so.
Metro, for example, has developed
an extensive transit-oriented devel-
opment program in Los Angeles that
has spurred the creation of more
than a dozen pedestrian-friendly,
transit-adjacent projects. “Thisis a
planning solution, not just a trans-
portation solution,” said Metro’s
Mieger. San Jose “is directing new
growth to build out downtown

in amore urban way,” said Gabriel
Metcalf, executive director of San
Francisco Planning and Urban
Research Association (SPUR),
which just opened a new office in
San Jose. He warns though that in
Silicon Valley “they’re fighting some
pretty big forces and some pretty
entrenched traditions” favoring
sprawl and the automobile.

The return to rail is, in some
surprisingly convenient ways,

a return to the past. Many of these
lines were built on the rights of way
of existing train and trolley systems
that were active in the beginning

of the 20" century and abandoned
in favor of cars and buses around
mid-century. LA's Expo Line runs
on a former right-of-way of the Los
Angeles & Independence Railroad.
Marin and Sonoma'’s runs on a right-
of-way owned by the Southern
Pacific Railway.

Of course rail isn't a flawless
solution. Besides pockets of under-
use, rail and light rail are still far
from reaching the tipping point on
the West Coast. In LA, for example,
80 percent of the city’s residents
still don't live within convenient
distance to rail. The recession has
stalled plans that were even more
ambitious. For instance slower
returns from Measure R’s tax-related
funding have forced the completion
of LA's Purple Line subway extension
beyond 2030. (LA Mayor Villaraigosa
hopes his 30/10 program will
significantly speed projects up).
And architects and engineers claim
that regulations regarding rail
design—often overseen by public
utilities commissions rather than
design or building experts—are
still not suitable for innovation. But
the progress is palpable, making
cities feel more like cities again.
“For a lot of these cities these lines
and stations are the biggest things
affecting their development in
years,” said Roland Genick, of
LA-based Parsons Corporation,
which oversaw the Expo Line and
is now working on LA's Gold Line
Foothill extension.

SAN DIEGO

San Diego, the city to first re-
introduce light rail to the West Coast
(and to the country) back in 1981,
now has 53 miles of light-rail track.
Its most recent extension in 2005,
the green line, extends from Old

Top to bottom: Preliminary conceptual
rendering of LA's Purple Line extension
station at Wilshire and La Brea; New train
on San Diego’s Green Line extension;
Future Union Square stop for San
Francisco’s T-Central light rail subway.

Town San Diego out to Santee, east
of Qualcomm Stadium. The exten-
sion stretches about six miles and
five stations, closing what was a gap
in the system’s loop through the city.
Plans for an 11.2-mile extension
from old town to UC-San Diego in
La Jollais set to be in place by 2018,
said San Diego Metropolitan Transit
System spokesperson Rob Schupp.
Most likely the line will be an exten-
sion of the city’s blue line. Roughly
$1.2to $1.8 billion for the project
comes from a local sales tax called
TransNet, which will provide half
the funding. The remainder of the
money will come from federal funds.
Even posh La Jolla was “all for it,”
said Schupp. In addition to the new
lines last year, the city added $700
million worth of retrofitted light-rail
vehicles (64 in all) to its Silver Line,
which was completed in 2005.

LOS ANGELES

The city’s newest transit line is the
Expo light-rail line, an 8.6-mile route
now running from downtown LA

to Culver City. By 2015 the Expo

is expected to extend to Santa
Monica. Designed by Parsons, with
support from Gruen Associates and
Miyamoto International, the line has
been funded mostly by Measure R,
a 2008 city sales tax increase esti-
mated to eventually bring in from
$30 to $40 billion. About 35 percent
of that, up to $14 billion, will go
toward rail projects.

The measure also funded an
extension of Metro’s Gold Line into
East LA and is helping fund the Gold
Line Foothill Extension, stretching
farther into the San Gabriel Valley.
Other city transit projects—totaling
12 in all— include the Regional
Connector, a 1.9-mile underground
light-rail route linking the city’s
Gold and Blue lines; extensions
of Metro’s Green Line to LAX airport
and farther into the South Bay; and
the Purple Line subway extension
down Wilshire Boulevard all the
way from downtown to Westwood
and, funding allowing, to Santa
Monica. In fact, by the time Measure
R’s funds are all spent, LA's rail lines
will have doubled, from about 60
miles to about 120, said Mieger.

Partially as a strategy to reflect
LA's diversity and partially because
each line has its own construction
authority, the stations along each
route are widely different. The Expo’s
minimal stations are highlighted by
wavy metallic canopies and blue
steel frames; Foothill takes on gabled
roofs and a traditional vernacular;
and the Gold Line into East LA has
an explosion of colors and forms.

B My

COURTESY METRO

COURTESY SAN DIEGO MTD

COURTESY SFMTA
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BAY AREA

San Francisco opened its first light-
rail line in over 50 years in 2007
with its T-Third line, which included
5.1 miles of light rail spread over 18
stations. The line has proven a huge
success and brought San Francisco
up to seventy miles of light-rail
track. The next move for the T-Third
is the T-Central subway, an under-
ground extension of the line another
1.7 miles from Mission Bay into
downtown, with stops in South of
Market, Yerba Buena, Union Square,
and Chinatown. The project is funded
primarily via the Federal Transit
Administration’s New Starts pro-
gram, with about $942 million com-
ing from that source. A combination

of federal, state, and local sources
will provide the remaining funds.
The line is slated to open in 2019.

Outside of San Francisco is the
Sonoma-Marin Area Rail Transit
(SMART) project, largely funded by
Measure Q, a 0.25 percent sales tax
passed by voters in the two counties
in 2008. SMART will provide rail
service along 70 miles of the historic
Northwestern Pacific Railroad
alignment. Slowed by the economic
downturn, the planis to open a
38.5-mile initial operating segment
between Santa Rosa and San Rafael
by 2016, with additional segments
to be opened as funding becomes
available. Ultimately it will extend
70 miles. The project is the first

Rendering of SMART's Diesel
Multiple Unit (DMU) train.

COURTESY SMART

passenger rail project in Marin and
Sonoma counties since the 1950s.
According to spokesperson, Matt
Stevens, designs for the stations
have still not been finalized, although
Zimmer Gunsul Frasca (ZGF) did
complete preliminary work.
Meanwhile in Silicon Valley the
Santa Clara Valley Transportation
Authority (VTA) is overseeing a
the Capitol Expressway Light Rail
Project, extending light rail by
2.3 miles and four stations in San
Jose. But the big news in that area
comes with heavy rail. The VTA
is overseeing a $2.3 billion, 10-mile,
two-station extension of the Bay
Area Rapid Transit system (BART)
into Silicon Valley from Fremont

to North San Jose. A total of $900
million is coming from the Federal
New Starts program, with $1.18
billion coming from the local half-
cent Measure A sales tax. Design-
build is being overseen by the joint
venture team Skanska- Shimmick-
Herzog. The second phase, still in
project development, will reach
six miles and four stations running
through downtown San Jose and
ending in Santa Clara. That would
cost about $3.6 billion, largely
because it would be underground.

SACRAMENTO

Sacramento’s contribution to the
transit extravaganza is the 1.1 mile
extension of its green line from
downtown Sacramento north to the
city’s river district. The extension
just opened on June 15, to big
crowds and even fireworks. The
city is also planning a $270 million,
four station, 4.3-mile extension of
its blue line from Meadowview road
to Cosumnes River College. A team
of design-build architects, including
Vrilakas Architects and MFDB
Architects, have produced station
designs unique to their locations.
“We want our stations to reflect their
neighborhoods,”said Sacramento
Regional Transit District Architect
David Solomon “It’s easier for

the riders and it makes for better
community building.”

PORTLAND

With a mature and extensive system
of 82 miles of track and 85 stations
operating since 1986, Portland

has been a model for city officials

throughout the nation for how
light rail can work. In 2011, over 41.2
million riders boarded Metropolitan
Area Express (MAX), according to
the local transit authority, TriMet.

There are currently four lines
operating and a fifth—the Portland-
Milwaukie MAX light rail Orange
line—under construction and
expected to open in September
2015. It will extend to Milwaukie in
Clackamas County, 7.3 miles south
of the current Yellow line that runs
from the Expo Center to Portland
State University.

The ten stations along the Orange
line will feature a mix of landscaping
and public art to reflect the character
of each surrounding neighborhood.
The Lincoln Street/Southwest 3
Avenue Station in the Halprin District
will include a vegetated trackway
dubbed an “eco-track”; at the SE
Tacoma/Johnson Creek station,

a Bike and Ride station will provide
secure parking for over 100 bicycles;
and at the OMSI/SE Water Ave
station, two artists have proposed
alarge “sonic dish” that will

reflect sound and light as nearby
commuters pass by.

Half of the $1.5 billion project is
being financed by the Federal Transit
Administration, with the remainder
coming from local, regional, and
state sources, including $250 million
in bonds financed by future Oregon
Lottery revenue. This is the most
expensive line Portland has ever
built because it traverses urbanized
land and adds a new bridge, the first
to cross the Portland section of the
Willamette River since the opening

o
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Above: Rendering of the Portland-
Milwaukie Light Rail Bridge. Left, above
and below: LMN Architects designed the
University of Washington Station and
pedestrian bridge for Seattle’s University
Link line.

of the Fremont Bridge in 1973.
When open, by September 2016,
the Portland-Milwaukie Light Rail
Bridge in the South Waterfront
District will be the first multi-modal
car-free bridge in the nation.
TriMet hired Donald MacDonald of
MacDonald Architects, as the lead
designer and chose a cable-stayed
bridge design, which would help
maximize horizontal and vertical
clearance on the busy river and
keep costs lower. Approximately
1,720 feet in length, the bridge will
feature two towers and include, in
addition to a light-rail track, dedicated
bus lanes and two 14-foot wide
paths for pedestrians and bicyclists.

SEATTLE
Light rail in Seattle had a shaky start
ten years ago. Initially it was met
with fierce opposition, then a threat-
ened loss of funding, and eventually
the resignation of the former CEO
of Sound Transit, the agency that
serves the Puget Sound region.
But finally, after almost a decade of
debating and lawsuits, the first light-
rail line in the city, Sound Transit's
Central Link, opened in July 2009,
a 15.5-mile route connecting down-
town Seattle to Rainier Valley and
SeaTac Airport.

The city is now pushing forward
with a huge light-rail program,

COURTESY TRIMET

with a total of 36 miles planned by
2023. This includes the University
Link (U-Link) a 3.1-mile underground
section running from downtown
Seattle north to the University of
Washington, scheduled to open in
September 2016. There are three
more planned sections: a 1.3-mile
section south toward Tacoma to open
in 2016; a north leg to Northgate and
eventually Lynnwood that will open
in 2021; and a 14.5-mile extension
east over the 1-90 bridge through
Mercer Island to Bellevue that will
open in 2023.

Construction of the U-Link is
now underway. At the University
of Washington station, designed by
LMN Architects, a pedestrian bridge
will traverse Montlake Boulevard,
linking the upper campus, the
University of Washington Medical
Center, and the 27-mile Burke-
Gilman Trail, affording views on
a clear day of Mount Rainier.

Total funding for the U-Link project
is $1.9 billion, with $750 million
derived from a blend of grants from
the Federal Transit Administration,
including a TIGER | competitive
grant, as well as local support. In
2008, voters approved the Sound
Transit 2 measure, increasing sales
tax and motor vehicle excise tax.

“It's so nice to discover that after
all these years we're not done yet,
and we can still change our cities,”
said SPUR's Metcalf.

SAM LUBELL IS AN'S WEST COAST
EDITOR.

ARIEL ROSENSTOCK IS A FREQUENT
CONTRIBUTOR TO AN.
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WATCH WHAT WE CAN DO

GKD Mediamesh® transformed one of
New York’s most forgettable buildings into

Port Authority Bus Terminal
42 St and 8™ Ave, New York City

a model of modern technology.
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GKD Mediamesh® is best seen in action.

Watch what we can do.

800 453 8616 www.gkdmetalfabrics.com

GKDMEDIAMESH
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THE MANY SIDES OF FACADES

Architects are using facades to push the green
building revolution. Advances in technologies
like glass fabrication and performance-modeling
software have been a key to making this happen.
But now that the first wave of high-performance
buildings have been in play for a number of
years, the industry has new post-occupancy

data applicable to the next generation of energy-
efficient buildings. Software is also helping
people collaborate in unforeseen ways, allowing
architects to do productive, real-time work with
fabricators and facade consultants no matter their

geographic location.

And with improvements in digital design
software, architects are not just creating building
enclosures that passively reduce a building’s energy
consumption. Facades are now active participants
in their interior and exterior environments, with
operable components and energy-collecting systems
that can power many of the functions within.
Photovoltaics continue to grow in popularity; one
report from NanoMarkets, an industry analyst,
estimated the total market for BIPV glass will reach
$6.4 billion in revenues in 2016, compared with

$1.5 billion in 2012.

Material advances, too, are making building skins
more efficient. Architectural products are slimming
down: long a staple of European rainscreen design,
thin-form ceramics only a few millimeters thick
are taking their place on building exteriors as
a lightweight, high-design option for a range of
projects in the United States. Concrete is also
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