
The L.A. County Metropolitan Transportation 
Authority (Metro) has fi nally rebuilt one 
of L.A’s original commuter streetcar lines: 
The Expo line, a 15.2-mile long appendage, 
will link Downtown Los Angeles to Santa 
Monica. Completion of the $2.5 billion 
route marks an             continued on page 6

Fifteen percent of the 
landmass of Los Angeles 
is streets and sidewalks. 
These 7,500 centerline miles 
of roads constitute the single 

largest physical element 
under city control, accord-
ing to Lilly O’Brien, program 
manager of the Great Streets 
initiative—a political orga-

nization staffed by trained 
urban planners housed in 
Mayor Eric Garcetti’s offi ce. 
Great Streets has been 
working  continued on page 4

It was a bright spring day in Seattle’s lower 
Queen Anne neighborhood when nonprofi t 
alt-rock radio station KEXP (90.3 FM) opened 
the doors of its new 25,000-square-foot digs 
designed by local fi rm SkB Architects. The 
new KEXP space—part     continued on page 4
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Housing in Santa Monica is 
understandably highly prized: 
The air is clear and cool, the 
ocean is nearby, and there is 
ample public transportation, 
including the new Expo Line 

connecting Santa Monica to 
Downtown Los Angeles. The 
arrival of high-tech employers 
like Google and Twitter has 
given the area a new name: 
Silicon Beach. And so, young 

professionals seeking 
employment, enjoyment, 
and well-designed, effi cient 
apartments are searching 
L.A.’s coastal areas for af-
fordable,  continued on page 7
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OPERABLE WALLS SUPPLEMENT
THE TOP OPERABLE WALLS ON THE MARKET SLIDE, GLIDE, AND EVEN ROTATE 360 DEGREES 

FOR COUNTLESS APPLICATIONS, BOTH INTERIOR AND EXTERIOR. WE SURVEY THE LANDSCAPE 

AND PROFILE TWO OUTSTANDING CASE STUDIES. WE ALSO BRING YOU THE LATEST HARDWARE 

THAT WILL BRING HIGH DESIGN TO YOUR WINDOWS AND DOORS. SEE PAGE 13

THE LOS ANGELES PORT GETS 
$150 MILLION EXPANSION. 
SEE PAGE 03

HOW THE GREAT STREETS INITIATIVE IS TRANSFORMING 
MILES OF LOS ANGELES ROADS AND SIDEWALKS INTO VIBRANT 
COMMUNAL CENTERS

Public Amenity

MICHAEL FOLONIS ARCHITECTS REINTERPRETS SETBACK GUIDELINES 
IN SANTA MONICA TRANSIT-ORIENTED DEVELOPMENT

RIDE SHARE 
OR RIDERSHIP?
RIDE SHARE 

METRO’S LATEST BID TO DIVERSIFY 
L.A. TRANSIT OPTIONS

SEATTLE PUBLIC RADIO STATION 
KEXP’S NEW HEADQUARTERS OPENS 
NEAR SPACE NEEDLE
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SkB Architects creates an open, community-oriented cafe 
space inside the new KEXP headquarters in Seattle.
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LA-Más transformed 
storefronts in Pacoima 
for L.A.’s Great Streets 
Initiative.
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Deborah Weintraub has been awarded the 2016 
Julia Morgan ICON Award for her outstanding 
contributions to the design industry as City 
of Los Angeles chief deputy city engineer. 
Weintraub is the highest-ranking architect in 
L.A. and is currently overseeing design work, 

project management, and construction 
management services for over 400 active 
projects totaling $3.5 billion, including 
Mia Lehrer + Associates’ proposal for the 
new FaB Park in Downtown Los Angeles, 
the Gehry Partners–led L.A. River restoration 
plan, Michael Maltzan Architecture’s 
replacement of the Sixth Street Viaduct, and 
HMC Architects’ proposal for the L.A. 
Convention Center.  
ap

correction
We mistakenly attributed the article on the new 
sculptural gateway to Boyle Heights, “Oh, Boyle 
Rules” (AN 03_04.27.2016), to West editor 
Antonio Pacheco. In fact, Michael Webb wrote 
the article. We regret the error.
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In this issue, we cover a landscape of in-between spaces: divergent urban uses 
of public realm via Los Angeles’s Great Streets initiative, thoughtfully considered 
multifamily development in Santa Monica, a fresh batch of transit options 
in L.A., and a blending of private and public space in Seattle. If this seems like 
a jumbled mess, that’s because this collection of stories refl ects the increasingly 
contested nature of West Coast urbanism. When considering the region’s 
pervasive homelessness crisis, increasing unaffordability, and legislative squabbles 
over development, we see a condition that is rooted at the nexus of two things: 
where we live and how we get there.
 But really, this is old news. The tension between density and mobility has been a 
driving force in the West’s development since the colonial era, when conquistadors 
established El Camino Real and set up camps one day’s horse ride apart. 
 In today’s quest to make the West’s cities more livable, sustainable, and 
equitable, an effort is underway to give various modes of transportation—
walking, cycling, light rail, and ridesharing—equal priority, meaning that 
single-occupant cars are watching their day in the sun fading in the rearview. 
If one argument is gaining traction, with large transit expansions planned 
in Los Angeles, San Francisco, and Seattle over the coming years, it’s a common 
sense one: that pedestrianized forms of mobility simply make for better cities. 
Where there is less of a reliance on cars and the space they require, people can 
live in smaller homes, coexist closer together, talk to one another more often, and 
have the time to enjoy their neighborhoods.
 But only, of course, if they can afford to live in these areas in the fi rst place. 
Because, simultaneously, the West is enduring a widespread shortage of rental 
and private homes resulting from decades of gradual downzoning and anti-density 
legislation that have left the region massively under-built. And whereas Los Angeles 
was once capable of housing 10 million people under the city’s 1960 zoning 
regulations, today, it can only accommodate about four million inhabitants and 
has been built out according to what is currently allowed. The reality is that 
hundreds of thousands of housing units are needed across the region to meet 
today’s needs, and the few talented designers who are stepping in to provide 
thoughtful, equitable distribution and design of those units are hampered 
by legislation, restrictive ordinances, or threats of litigation. Changes in zoning 
created this problem, and changes in zoning can help will solve it.
 And when planning departments do not step in or act too slowly, state 
governments will act on their behalf. California’s AB1866, for example, set 
a new, relatively liberal statewide standard for the implementation of Accessory 
Dwelling Units, the small, sometimes-detached effi ciency suites on otherwise 
single-family properties that are quietly up-zoning even the wealthiest of 
neighborhoods. These so-called “in-law” units, already common in working-
class areas, help populations grow up and age in place, provide a landing pad 
for recent immigrants, and allow homeowners to earn rental income through 
their properties. Though this is a stop-gap solution, it is, at least, a developing 
front and a site of overall disruption.
 Community-oriented designers can also subvert the rules. But too often, 
community-oriented design is impermanent or doesn’t operate at a scale 
widespread enough to create lasting change. There is an under-addressed 
middle market that designers and developers have been too hesitant to 
embrace. The terminus of the new Expo and the adjacent Tongva Park designed 
by James Corner Field Operations in Santa Monica, however, are powerfully 
permanent statements. Though Tongva Park opened almost two years ago, 
the completion of the Expo terminus and its associated intersection make for 
a metaphoric moment: a pedestrianized street connecting public transit to a 
pier over the ocean. This design, bookended by the recently selected minimalist 
Agence Ter and SALT-designed proposal for Pershing Square in Downtown 
Los Angeles, creates an east-west urban route, while Gehry Partners’ ongoing 
community engagement surrounding its working designs for the Los Angeles 
River has the potential to create an ecologically signifi cant north-south spine.
 In this election season, let’s call this slow-burning revolution the Clinton 
option for urbanism: ignoring calls for barbarism and perfecting the status quo 
to be, if nothing else, better and available to many more. Right now, that’s the 
best West Coast cities can hope for, and maybe it’s not so bad.  antonio pacheco

The John Anson Ford Amphitheatre, a 
nearly hundred-year-old institution nestled 
in the scrubby, sandy hills of the Cahuenga 
Pass north of Hollywood, has already lived 
a handful of lives over its relatively short 
existence. And as it approaches its centennial, 
the amphitheater is undergoing its latest 
upgrade: A $65.8 million makeover by Los 
Angeles–based Levin & Associates Architects 
and landscape architecture fi rm Mia 
Lehrer + Associates due to be completed 
this September.
 Originally designed in 1920 as a wooden 
amphitheater by arts and crafts architect 
Bernard Maybeck, the John Anson Ford 
Amphitheatre, then called the Pilgrimage 
Theatre, was the original home of author 
and Pittsburgh Paint heiress Christine 
Wetherill Stevenson’s religiously themed 
Pilgrimage Play. That structure burned down 
in a brush fi re in 1929 and was replaced in 
1931 by a board-formed, poured-in-place 
concrete hippodrome designed by architect 
William Lee Woollett, who also designed the 
Million Dollar Theatre and the Rialto Theatre 
in Downtown Los Angeles. 
 The 1,200-seat structure was built to 
resemble the gates of Jerusalem, with 
crenelated parapets and corbel arches 
crudely carved into the crotch of what was 
then a remote hillside. This confi guration left 
the complex subject to the cascades of rocks 
and runoff that come down the surrounding 
slopes during the region’s characteristic 
downpours. The theater, which continued 
holding performances of Stevenson’s play 
long after her death in 1922, came under 
the namesake of arts-supporting L.A. 
county supervisor John Anson Ford in 1976 
and thereafter grew into a world-renowned 
community arts performance space.
 The structure has been under the 
stewardship of Levin & Associates since 
2014, undergoing what principal Brenda 
Levin described as “a near total reconstruction, 
not really a renovation.” Levin & Associates, 
responsible for the 1991 rehabilitation of the 
iconic Bradbury Building as well as the 2015 
renovation to                      continued on page 5
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L project management, and construction 
management services for over 400 active 
projects totaling $3.5 billion, including 
Mia Lehrer + Associates’ proposal for the 
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A-LOHA DETROIT? 
After announcing two Detroit-based projects in the last month—olayami  
dabls’s MBAD African Bead Museum and four corner buildings in the Brush Park 
revitalization district—Lorcan O’Herlihy Architects (LOHA) is bringing a bit of 
the Sunset Strip to Detroit Rock City. But is the 26-year-old L.A. firm setting its 
sights on even greener pastures and considering a Midwest outpost? Sources 
indicate that LOHA recently signed a lease in the historic Chrysler House in 
downtown Detroit. So get ready, Rock City, things are about to get a little sandy.

NOMADS NO MORE
For those feeling the Bern with nowhere to go, have you ever considered the 
Nevada desert? 
 Well, you should, because Burning Man Festival recently purchased the 
3,800-acre Fly Ranch, a not-too-shabby swath of desert in Nevada’s far western  
Washoe County. The nonprofit art group announced the news via blog post: “As 
a year-round site, Fly Ranch has the potential to expand Burning Man Project’s 
activities and existing programs, as well as amplify Burning Man’s cultural impact  
into the wider world beyond Black Rock City.” 
 Pack your bags and bring your face paint because the desert is about to get 
pretty cool, man.
Send welcome matS and winter hatS to eaveSdrop@archpaper.com

UNVEilED

PORT Of lOS ANgElES 
REDEVElOPmENT
Gensler’s Los Angeles office 
has revealed plans for a $150 
million expansion to the Port  
of Los Angeles by marine  
science and business innovation  
group AltaSea. Revealed  
plans detail a 280,000-square-
foot facility encompassing  
a new waterfront promenade, 
aquaculture research center, 
and science hub that combines 
the existing dockside ware-
houses with a new visitor’s 
center and signal-house.
 Three formerly industrial 
warehouse shells with exposed  
composite steel beams and 
original overhead trusses will 
house dedicated research and 
business development facilities 
for aquaculture and underwater  
robotics endeavors. The 
project’s development will be 
divided into phases beginning 

with the redevelopment of 
Warehouses 58 through 60, 
which will add 180,000 square 
feet of combined research 
and business hubs to the site. 
This phase also incorporates 
an education pavilion and 
wharf plaza. The second and 
third phases entail renovating 
Warehouse 57—which will 
contain 60,000 square feet 
of laboratory and classroom 
space—and the construction of 
the site’s two new structures. 
 Those new constructions, 
Berth 56 and a tower dubbed 
“the Viewing Structure,” are 
located between the arms of 
the two docks housing the  
science warehouse spaces. 
Berth 56 is a landscape-oriented  
community center with  
educational and exhibition 
spaces, as well as amenities 
like viewing platforms and a 
theater. The five-story viewing 
tower is located at the foot of  
a Berth 56’s roof terrace, which 
has been sculpted to blend 

with a street-level plaza.
 Gensler expects to begin 
construction on the first phase 
of the project in 2016 with the 
community center set to open 
in 2023.  ap

Architect: Gensler
Client: AltaSea
Location: Los Angeles, CA
Completion Date: 2023

> TWO TiDES DiSAPPEARiNg POOl
 14218 Knoll Park Drive, Bonney Lake, WA 
 Tel: 800-685-6494 
 Designers: Zetterberg Gregory Design  
 and Zetterberg Custom Homes

FORM MEETS 
FUNCTION. 
Add style and comfort to your space. 

When your job is in the details, you look for the perfect pairing 
of quality and cost-effectiveness. Specifying Big Ass Fans in 
your next project can reduce ductwork and improve airflow 
while catapulting style. Make Big Ass Fans your signature look. 

Visit bigassfans.com/scta616 or call 
844-313-1847 for more information. 

LEARN MORE TODAY!

Perhaps the most famous disappearing pool is the one in the Beverly Hills 
High School gym, or maybe it is the one used in the Cirque du Soleil show O,  
at the Bellagio Resort and Casino in Las Vegas. Either way, both will have some  
serious competition in the new disappearing pool tucked inside an otherwise  
conventional recreational center in Bonney Lake, Washington, 39 miles 
outside of Seattle. Belgium-based Hydrofloors built the pool for the Seven 
Summits Lodge clubhouse at Trilogy at Tehaleh, a Baby Boomer residential  
housing development by homebuilding giant Shea Homes. While the 
clubhouse and lodge designed and built by Zetterberg Gregory Design and 
Zetterberg Custom Homes comes in the classic, Pacific Northwest vernacular 
of exposed wood and timber framing, the pool brings high-tech flexibility to 
the residential community.
 In fewer than 10 minutes, the 49- by 29-foot lap pool converts into a flat floor  
for meetings, dances, and other events. When lowered, the movable floor “opens” 
the pool, which can hold close to 44,000 gallons of water. When the floor is raised 
completely, it hides the pool. The pool floor, which costs around $300 to $500 
per square foot, sits on a metal grid supported by Styrofoam blocks and relies 
on a hydraulic ram and cable system to move up and down.  ariel roSenStock

C
o

u
r

t
e

s
y

 g
e

n
s

L
e

r

CA_04_01_08.indd   3 6/21/16   6:16 PM



N
E
W
S 04

All RoAds leAd Home  

continued from front page  

with city councilmembers, 
city departments like the  
Los Angeles Department of 
Transportation (LADOT), and 
nonprofit design organizations  
to make better use of  
existing city resources  
and infrastructure while  
simultaneously creating 

urban corridors that reflect—
and hopefully economically 
engage—the people who live 
there. The initiative ties into a 
national and even global push 
to pedestrianize underutilized 
swaths of the urban fabric. In 
design terms, the 15 streets 
the project has undertaken 
so far largely demonstrate 
this blend of infrastructural 

alignment and local identity 
through sidewalk installations 
and pop-up play spaces.
 For one day, nonprofit  
organization Street Beats 
transformed the intersection 
of Crenshaw and Florence 
into a musical instrument by 
using bump-outs to install 
DJs at each corner and 
fashioning scramble cross-

walks to look like a giant 
urban keyboard. Pedestrians 
could engage in light-pole-
mounted-speaker beat battles 
using iPads. 
 Meanwhile, on Reseda 
Boulevard in the San Fernando  
Valley, LA-Más attempted  
to transform the car-oriented 
environment of the sidewalk 
into a living room by designing  
the installed furniture in  
a late-midcentury modernist 
style and combining it with 
a painted flagstone paving 
pattern. “Our installations 
weren’t supposed to blend 
into the fabric; they were  
supposed to live in the  
in-between of the sidewalk,  
between what’s legal and  
illegal, between what’s  
private and public,” architect  
Elizabeth Timme, the co- 
executive director and 
cofounder at LA-Más said. 
According to Timme, her 
boundary-blurring work 
made it clear that the street 
was a pedestrian space, not 
a vehicular space, while also 
creating a far more accessible 
and welcoming area.

 Kounkuey Design Initiative  
has been working on a pilot 
“Play Streets” program for 
the initiative that closes off 
thoroughfares in South L.A. to 
vehicles and then introduces  
varying amounts of infra-
structure to see “how play 
gets activated,” cofounder 
and executive director Chelina  
Odbert said. She’s discovering  
that regardless of the amount 
of equipment introduced into 
the environment, “people will 
play no matter what; closing 
down the street does the trick 
tangentially.” After securing 
the participation of LADOT 
and the Great Streets initiative,  
Odbert enlisted the help  
of “play experts” (i.e. kids)  
to develop the initial design  
concept into a workable reality,  
introducing everything from 
Hula-Hoops to temporary 
slides on reclaimed asphalt. 

The pilot program will run for 
one year, and depending on 
its results, may effect more 
permanent, citywide changes.
 This potential for broader 
urban change is in keeping 
with the scope of Mayor 
Garcetti’s original plan.  
As he told AN via email,  
“I launched the Great Streets 
initiative to energize public 
spaces, provide economic 
revitalization, increase public 
safety, enhance local culture, 
and support great neighbor-
hoods. We are changing the  
culture around how we use 
our streets by partnering with 
urban designers on commu-
nity-level improvements  
that appear hyperlocal but 
reverberate around our city.” 
The ongoing initiative will 
continue to develop and apply  
its findings to streets through-
out Los Angeles.  Julia ingalls
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pUblic AmeNTiy continued from 

front page  of Seattle Center, a 74-
acre park, arts, and entertainment  
area that includes the Space Needle—
was packed for its soft opening. 
There was a hushed tone as English 
singer-songwriter-guitarist Robyn 
Hitchcock performed. He ended his 
set with the cheeky ode to Seattle, 

“Viva! Sea-Tac”—the first song 
KEXP played when staff moved into 
its new office in December 2015 
after the phase one completion.
 SkB designed the new KEXP 
headquarters in a structure originally  
built as an exhibition hall for the 
1962 World’s Fair with tech and studio  
designer Walters-Storyk Design 

Group. It includes on-air studios,  
DJ booths, production rooms,  
staff offices, and more—KEXP 
expects to continue to host over 
500 in-studio performances each 
year, which the public can now view 
live from an adjacent room that 
can hold up to 75 people. The new 
KEXP also houses a 4,500-square-
foot public community space with  
a coffee shop and showroom.
 “We wanted to bring the outside 
in,” said Shannon Gaffney, SkB 
cofounder and co-lead designer  
on the project. Circulation was a 
challenge and required striking the 
right balance between openness 
and decompression, public and 
private. Gaffney explained, “It was 
like a puzzle.”
 KEXP builds on the growing trend 
of public-private collaboration—
where privately owned space (or 
privately-publicly owned space,  
as with KEXP’s new home) is open 
to and used by the public. In St. 
Louis, for instance, the independent  

community radio station KDHX 
operates out of the Larry J. Weir 
Center for Independent Media, with 
a ground floor venue space that can 
hold up to 140 people. 
 The public gathering space is  
open and light-filled, pulling together  
exposed silver and white ductwork 
with turquoise accents, low-key 
stenciled concrete floors, and roll-up  
garage doors. It’s an effect that 
transforms the area into an indoor 
plaza and public extension of  
the courtyard to the east. Many  
of its materials were donated,  
said Gaffney. This includes the  
dark wood paneling, sourced from  
Puget Sound, that frames the 
glass-windowed DJ looking into 
the space. When not being used for 
live concerts, the gathering space 
converts into a lounge.
 A key feature of the new HQ is 
KEXP’s 50,000-album music library. 
The library is non-circulating, but  
it embraces the public-private  
concept by being located at the most 

extroverted part of the KEXP site, 
hugging its southeast corner. There  
is large floor-to-ceiling UV-protective  
glazing, so albums are protected, 
but still visible from the street. 
 Back inside the public gathering 
space is a cafe, La Marzocco, which 
SkB designed with creative branding  
agency States of Matter. It is the 
Florentine-founded espresso  
machine manufacturer’s first cafe 
and showroom. Seattle company 
Mallet, Inc. built the cabinets locally. 
The colored-glass panels were 
made in Italy using traditional  
techniques, said Gaffney. Each 
month, the cafe features new  
roasters and a curated coffee menu.
 By weaving together public-
private elements in the new space, 
KEXP is able to connect more  
closely with its listeners while  
the public can hear (and watch)  
musicians, meet friends, study, have 
an espresso, and peek into the daily 
workings of an indie public radio 
station.  aR

left: lA-más’s culturally  
and economically revitalizing 
“living room” furniture  
installation on Reseda  
boulevard. As lilly o’brien  
of the Great streets initiative  
said, “these are designed  
to be places that could both 
support a communal space 
and a local economy.” Above 
right: For one day, nonprofit 
organization street beats 
transformed the intersection 
of crenshaw and Florence 
into a giant musical crosswalk 
with dJ booths at each of the 
intersection’s corners. below 
right: children play on a road 
closed to traffic as part of 
Kounkuey design initiative’s 
pilot “play streets” program.
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Almost showtime continued from 

page 2  Frank Lloyd Wright’s  
Hollyhock House, is tackling its 
latest legacy project with gusto. 
Here, the firm aims to divert flood 
waters from the theater’s under-
ground artist support areas, expand 
the dressing room and staging 
areas, reconstruct the amphitheater 

stage, and construct a new sound-
isolating wall designed to keep 
traffic noise out and music in. Mia 
Lehrer + Associates is responsible 
for stabilizing the lush, nearly post-
modern backdrop of raw, palm-tree-
lined scrub directly behind the stage 
through the addition of native and 
Mediterranean flora and a network 

of stone-clad retaining walls. The 
project adds a two-story structure, 
also of board-formed concrete, 
but lacks the original structure’s 
neo-Judaic flourishes that will hold 
lower-level concessions, a kitchen, 
and an office space. A state-of-the-
art stage and lighting system is also 
being incorporated into the design.

 Phase one of the renovation  
is nearly complete and the theater 
is due to reopen to the public late 
this summer. Plans for subsequent 
phases include a new three-level 
parking structure, 299-seat indoor 
theater, box office, museum-gallery, 
and hiking trail, which are due to be 
complete by 2020.  AP
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Eastown, Hollywood
Van Tilburg, Banvard & Soderbergh (VTBS)
Mixed-use, 517 market-rate apartments

left: Rendering of the new landscaped picnic terrace, board-formed concrete-
clad concessions building, and perforated aluminum panel sound wall  
added to the existing theater complex by levin and Associates Architects. 
Above: Rendering of the renovated stage, including new lighting, sound  
equipment, and retaining walls as well as restored hillside plantings by mia 
lehrer + Associates. Below: the theater currently under construction. 
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ride share or ridership?  

continued from front page  important 
milestone for the region’s maturing 
25-year-old rapid transit system. 
The lead architectural and urban  
design was by Gruen Associates 
who, with planning and design  
firm RAW International, crafted 
the system’s transit stops; Parsons 
Brinckerhoff carried out overall 
planning; and Skanska spearheaded  

construction. The Expo line is the 
transit agency’s latest effort to 
weave light rail travel into a grow-
ing, multimodal web of mobility 
options available to Angelenos—it 
is as much a new way to see Los 
Angeles as it is a train.
 While the system’s 1990s-era 
subway stations play fast and loose 
with decorative schemes—from 
massive boulders at Beverly and 

Vermont to highly polished kitsch  
at the Hollywood and Vine and  
Chinatown stops—Expo stations are 
subdued. Mostly located at-grade and  
topped by a wavy, half-hexagonal 
mop of ocean wave–inspired,  
perforated aluminum panels  
supported by a sinuous, pale-blue, 
crisscrossing armature, the stations 
try hard to be poetically mundane. 
A product of tight budgets, the 

line’s many at-grade crossings  
and stations result in a crude  
and dangerous construct: Drivers 
are forced to acknowledge light  
rail trains and passengers as a 
legitimate urban presence through 
their sheer occupation of the  
street. This condition could  
benefit from a more aggressive 
transformation of the intersections  
and sidewalks leading up to each 
station: Introducing simple elements  
like bollards, contrasting paving 
strategies, and other speed  
mitigating measures would do 
much to improve what should be 
nodes of pedestrian activity.
 Stations between Downtown  
L.A. and the University of Southern  
California campus are easily 
approached from the street via 
handicap ramps and feature no-
frills signage. The concourses are, 
again, simple in their articulation, 
with a smattering of concrete and 
aluminum benches. These stations 
are earnest attempts at creating 
planted flags in what might one  
day be a larger, more prototypically 
pedestrian urban expanse. The 
empty storefronts along many of 
the tacky, faux-Italianate perimeter 
block apartment complexes in 
the area, while highlighted by the 
stations’ electric bolt silhouette, 
have yet to benefit from the line’s 
booming ridership. As of now, 
these stops are desolate, quite 
a few gentrification waves away 
from being viable transit-oriented 
developments. At-grade stops 
between USC and Culver City are 
also unsuccessful as stations, with 
complicated tangles of pedestrians, 
trains, and drivers. 
 The elevated stations further 
west, however, like those at  

Culver City, La Cienega, and Bundy,  
announce themselves from a 
distance as a new type of elevated 
object in the Southern California 
sky. Less majestic than Chicago’s  
industrial-era L stations, the elevated  
Expo stops gently appropriate the 
language of freeway vernacular, 
subverting the typical L.A. overpass 
by co-locating a landscaped bicycle 
path and potentially, future stations 
for the system’s new bike share  
program, along the length of  
most of the line. These areas  
are straightforwardly open spaces;  
the overhead bridges’ weights 
reach the ground via four discrete 
and compact piers, leaving room 
for drop off and transfer areas. 
Large concrete walls designed in 
great relief, populated with complex,  
pixelated geometric motifs and 
lushly planted with drought-tolerant 
flora line the bike path itself. Instead 
of dank, unwelcoming troll bridges 
like those associated with the free-
ways, Expo’s overhead crossings 
are places for collective movement, 
an aspect exemplified by their  
minimal treatment and the  
location of a variety of specially-
commissioned art installations 
at each stop. Riders ascend via 
elevators and stairways to reach 
the platforms that provide molehills 
from which to gaze out over the 
city’s flatlands. But, because one is 
walking—and waiting—instead of 
driving, the effect is potentially one 
of true introspection. 
 The western terminus at Santa 
Monica is also a fundamentally  
pedestrian urban gesture. The  
station is built as an elevated  
plaza that cascades to the north  
in a broad set of stairs, funneling 
travelers toward major pedestrian  
shopping areas and into the  
intersection of Colorado Boulevard 
and Ocean Avenue, redesigned  
as a massive diagonal crossing 
intersection. Here, the intersection 
is striped with massive white bands 
of paint in a strangely fitting plaza 
and civic space for Los Angeles. 
 If it is indeed Metro’s goal to  
normalize multi-modal transit 
in Los Angeles, then the Expo 
train, with a few tweaks, is a good 
template for what the rest of the 
region’s rapid transit system might 
look like in the future. Expo’s design 
and existence is an unexpectedly 
powerful, if somewhat work-in-
progress expression on behalf of 
transit-mixed streets.
ap

Clockwise from top left: since  
drawing massive crowds on opening 
day (shown), even more eager  
transit riders have taken to L.a.’s 
new crosstown expo Line and  
ridership numbers are surpassing 
projections; the expo train signals 
the potential future of L.a.  
commutes; an expo-adjacent bike 
path brings multimodal transit  
options to the line; elevated stations  
along the expo bring forth a new 
type of elevated object in L.a.’s urban 
landscape; minimal and utilitarian 
station designs by gruen and  
associates and raw international are  
helping to normalize light rail transit 
options for a grid-locked region.
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Life’s a Beach continued from front page  

convenient housing.
 One of the more forward-thinking design 
responses to this need involves what is  
typically viewed as a restriction: height  
setbacks. Michael W. Folonis Architects, 
who is designing several housing projects 
that include both market-rate and affordable  
apartments in the area, has taken an  
innovative approach to setback requirements  
in its six-story complex at 1415 Fifth Street. 
This mid-block development, with 100 
feet of street frontage on a 150-foot-deep 
site, contains 64 units, 13 of which are 
affordable, and includes a mix of studios, 
one-bedroom, two-bedroom, and three-
bedroom units. Santa Monica has adopted 
the Affordable Housing Production Program 
(AHPP) requiring that 20 percent of new 
units serve moderate-income residents.
 One of the unique challenges for architects  
working in the City of Santa Monica is 
responding to the “step-back” requirements 
of the planning and zoning department: 
Typically the building volume is set back just 
10 feet on the ground floor and then steps 
back further on each of the upper floors, like 
a giant staircase. At 1415 Fifth Street, this 
required a setback of 84,600 cubic feet to be 
removed from the development envelope. 
 In an inventive alternative solution, 
Folonis proposed a deeper setback on the 
ground plane, creating a large open space 
for outdoor dining and interaction with the 
community. In addition, Folonis created a 

major three-story open portal that allows 
natural light and ventilation to flow into a 
central courtyard that is open to the sky. This  
achieved 88,563 cubic feet of open space, 
more than required by the planning and 
zoning department. The design maintains 
the cornice line, while the portal provides 
residents with an outdoor amenity that  
Folonis describes as “a cultural, social  
gathering place” that connects residents  
to city street life. 
 Travis Page, City of Santa Monica senior 
planner, said, “It’s unusual for an amazing 
idea like this to come forward” from the 
planning and zoning requirements. The city 
is looking at modifying the requirements to 
encourage future creative solutions.
 The exterior facade facing southwest 
employs dramatic perforated aluminum 
sunshades that were generated directly 
from solar studies to allow sunlight to enter 
in the winter and also provide shade in  
the summer. This “passive solar design” is 
an integral part of Folonis’s design approach 
that he has been practicing since 1983.  
1415 Fifth Street also provides bike storage 
for 150 bicycles, and the complex is just  
two blocks from the new Metro Light  
Rail station, which encourages the use of 
public transportation. All units benefit from 
natural ventilation, reducing the use of 
mechanical ventilation.  
 The project is expected to break ground 
later this year and to be complete in 2017.
Michael Franklin ross

Michael folonis architects is able to establish a prominent cornice line by taking an  
experimental approach to setbacks, pulling 1415 fifth street further into the lot than 
required and carving out a large open space from the building mass.
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1415 fifth street 
features a shared 
rooftop terrace over-
looking the proposed 
building’s central 
courtyard, creating 
a lively, permeable 
multifunctional  
outdoor spaces.
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Awarded the 2016 AIA National Architecture Firm Award in December 2015, LMN 
Architects is having a moment. Perhaps most well known for its large urban projects—
convention centers, performing arts centers and urban infrastructure—the Seattle firm 
has worked out of its downtown Seattle office in the 1959 international style Norton 
Building for the past 30 years. Founded in 1979, LMN is a one-studio firm with close to 
150 employees. Its 40,000-square-foot office spans two-and-a-half floors. 
 “We believe the best way to comprehensively understand a space is to build physical  
models,” said LMN partner John Chau. “Models don’t lie. Revit lies. That’s why we like  
this building. It allows us to have spaces to do that.” The LMN office is mainly an open 
plan with downtown views, column-free studio spaces, model building areas, and 
conference rooms. A lower floor hosts LMN’s in-house digital fabrication shop. There’s 

a dual gantry CNC mill that LMN built about a year ago that features two cutting  
machines on a single cutting bed. 
 LMN discussed the challenges of building in the future: With less available land, sites 
will get smaller, necessitating building more efficiently and vertically to accommodate 
denser layers—more people, more infrastructure, and more ecology in the same  
space. “We no longer are just simply architects,” said Chau. “The need for all of us to 
collaborate more, communicate more, is even more critical—it’s important to know 
what the city council is thinking about, what its leads are. And it’s going back to being 
very informed citizens—we have the gift, ability, and the responsibility to help solve  
a lot of issues that arise.”  
ar

TObiN cENTER fOR  
ThE PERfORmiNg ARTS
SAN ANTONiO, TX

The performing arts center opened late 2014—
an effort to reinvigorate the 1926 San Antonio 
Municipal Auditorium designed by architect 
Atlee Ayres that had become outdated. “We 
built a new auditorium, but rotated the geometry 
to create a new outdoor space and new entry to 
the San Antonio River Walk,” said Reddington.  
LMN kept the historic facade and added a new 
structure, clad in a textured metal veil. The shroud  
encloses the auditorium and filters the light  
in different colors and angles. The interior lobby  
hosts custom tiles that curve in plan and section— 
each row shifts, creating a negative volume.
 Inside the main concert hall, a perforated 
wood fascia backlit with LEDs allows for an array 
of colorful effects. The hall can hold up to 1,738 
seats and 2,100 people with a flat floor setup. 
The performance hall also contains the first 
gala floor system in the U.S. The seats sit on 
motorized platforms that can fold over, creating 
a flat floor that can be used for other types of 
events like rock concerts. Inside the performing 
arts center is a 295-seat studio theater and the 
outdoor plaza facing the San Antonio River can 
hold up to 600 seats.

UNiVERSiTy Of iOWA  
VOXmAN mUSic bUilDiNg
iOWA ciTy, iA

Opening October 2016, the new 180,000-square-
foot music school for the University of Iowa  
will replace the previous one sited along the 
Iowa River that flooded in 2008. LMN moved the 
new building 50 feet up the hill, orienting it with 
the center of the college town. The mostly glass 
exterior building will hold a 700-seat concert hall, 
a recital hall with 200 seats, and rooms for pipe 
organs, classes, rehearsal areas, and faculty. 
 “We wanted to create a building that was an 
extension of the public experience of the street, so  
that people could wander in, go to a performance  
at the music school, or students could come in 
and visit a professor,” said Reddington.  
 The building’s small footprint necessitated 
going vertical, stacking up to five stories  
of isolated music rooms. LMN developed a  
theatroacoustics system, a high-performance 
ceiling system that optimizes acoustics while 
hiding some of the structural elements such  
as speakers, microphones, fire sprinklers, and 
stage lights. “[The theatroacoustics system]  
was actually a money saving move,” said Van 
Dyck. “They’re all put together in one gesture. It 
kind of becomes transcendent beyond any one 
of those individual pieces,” said Reddington. 
 

VANcOUVER cONVENTiON cENTRE WEST
VANcOUVER, bc, cANADA

After a series of false starts and shifting sites, 
LMN knew its design for the west addition to  
the Vancouver Convention Centre would finally 
happen if Vancouver won the 2010 Olympic 
Winter Games bid. The project was included in 
the bid as the media center. When the architects 
saw the front page of the Vancouver Sun with 
the winning news, they knew they would get the 
green light. “That’s how we knew it was real.” 
 The 1.2-million–square-foot convention center 
addition was completed in 2009. It occupies  
22 acres—14 acres on land, eight acres over  
the water—of what was once a brownfield site. 
The convention center boasts a six-acre green 
roof with 240,000 bees producing honey for 
the convention center restaurant. The interiors 
feature local British Columbia wood.  
 The project also supports the maritime harbor 
ecosystem. “It’s linked into the landscape, habitat,  
and shore system,” said Reddington. “There’s  
a marine habitat that goes around the edge  
of the building and underneath.” LMN used the 
concrete loading dock as the infrastructure to 
support a reef, said Van Dyck.

SOUND TRANSiT U liNk UNiVERSiTy Of 
WAShiNgTON STATiON
SEATTlE, WA

LMN designed the University of Washington light  
rail station and surrounding open space that 
opened in March 2016. The boarding platform 
can accommodate up to 1,600 people. “We  
had to link in all of this stuff—a bridge, a bicycle 
pathway, a head house, escalators, stairs, and 
then the station block underground that is 500 
feet long,” said Reddington.  
 Perhaps the most challenging, but rewarding,  
part of the project was designing the smoke 
chamber. “For fire requirements you have to 
create a big smoke chamber,” said Reddington. 
“If there is a fire somewhere, it helps isolate the 
fire so people can get out and not have smoke 
running all the way through the entire station.” 
LMN worked with Seattle artist Leo Saul Berk, who  
created “Subterranium,” an installation made 
with nearly 9,000 square feet of custom deep blue  
metal backlit panels that wrap the smoke chamber.  
The panels tell the story of the site’s geology.  
 “By integrating a lot of things into a single 
system, you have the capacity of one system to 
solve many problems—like a smoke enclosure that  
is now the main sculptural expression of a subway  
station,” said LMN partner Stephen Van Dyck.

TObiN cENTER fOR ThE PERfORmiNg ARTS

the arChiteCt’s newspaper June 29, 2016

UNiVERSiTy Of iOWA VOXmAN mUSic bUilDiNg

VANcOUVER cONVENTiON cENTRE WEST SOUND TRANSiT U liNk UNiVERSiTy Of WAShiNgTON STATiON
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HEALTHCARE DESIGN IS BIGGER, BRIGHTER, AND MORE COLLABORATIVE THAN EVER BEFORE. BY SAM LUBELL

TOGETHERNESS 

The Collaborative Life Sciences Building & Skourtes Tower by CO Architects and SERA Architects brings together Oregon Health & Science University, Oregon State University, 
and Portland State University in one complex. Shared interior spaces are meant to foster interaction among the 30,000 medicine, nursing, dentistry, pharmacy, chemistry, and 

biology students, as well as the teachers and administrators, who will use the space daily. 
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The core of future work life consists 
of three words: nerds working 
together. 
 Perhaps nowhere is this on better 
display than in healthcare design, 
where complexes the size of cities are 

springing up to foster collaboration 
among disciplines—clinical care, lab 
research, academia, and more—that 
once avoided one another as if they 
had a, well, disease. 
 “We bring all these practitioners 

together, they share the spaces, they 
mingle, and they learn together,” 
said Scott Kelsey, principal 
at L.A.-based CO Architects. “You’re 
breaking down the traditional 
boundaries of these buildings 

as silos.” Not only do employees 
learn from one another, but they 
share resources and research, and 
more often than not, they wind up 
working in all these facilities at one 
time or another.
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 CO recently completed the  
Collaborative Life Sciences 
Building & Skourtes Tower, a 
650,000-square-foot campus in 
Portland, Oregon, that contains 
clinical facilities, teaching labs, 
classrooms, lecture halls, medical 
research labs, administrative 
spaces, and ground-floor  
retail for Oregon Health &  
Science University, Oregon 
State University, and Portland 
State University.
 A shimmering aluminum  
panel skin unifies the complex’s 
interconnected volumes, but 
each volume takes on its own 
character. The five-story south 
wing is a geometric spaceship, 
hovering over a glass base. Its 
connecting glass atrium is clad 
with light-brown panels and 
topped with a large canopy— 
supported by thin tree columns— 
that shades its large, glass curtain  
walls. The 12-story Skourtes Tower  
is a tall silvery bar that accents the 
building on the Portland skyline. 
 “We were trying to find that 
balance between individual 
expression and combining them 
with a common language,”  
said Kelsey. 
 Much like how the individual 
formal components are linked, 
the emphasis inside has moved 

from the sequestered researcher 
model to one of collaboration, 
where people bump into each 
other instead of working like 
solo mad scientists. The ultimate 
expression of this is the central 
atrium, a wide-open space  
filled with connecting steel 
bridges (their diagonal pathways 
mimic the diagonal pathways 
of collegiate quads). Terracing 
and soft seating connect the two 
flanking buildings and provide 
additional places for informal 
meeting and learning. 
 A dramatic symbol of this 
emphasis on connection and  
collaboration is also seen in 
another project: The nearly 
100-foot-long helical glass-and-
steel bridge that Toronto-based 
Diamond Schmitt Architects 
built for St. Michael’s Hospital in 
downtown Toronto. The bridge 
connects the hospital’s clinical  
facilities to the Li Ka Shing 
Knowledge Institute, a bright 
open space surrounding a 
multistory atrium. This public 
laneway, as it’s also called, 
connects Li Ka Shing’s research 
and education wings and is filled 
with dramatic wishbone stairs, 
stacked lounges, an auditorium, 
and other public gathering zones. 
 “It’s really about public access 

Top: The central atrium of the LEED 
Platinum $295 million Skourtes tower  
is sunlit and crisscrossed with steel 
bridges connecting different areas. 
Seating options throughout provide 
opportunities for social interaction. 
Top Right: In downtown Toronto, the 
Li Ka Shing Knowledge Institute is 
connected to the St. Michael’s Hospital 

via a dramatic 100-foot-long glass 
and steel bridge by Diamond Schmitt 
Architects. Right: Ennead Architects 
crafted a warm, humanistic space filled 
with natural light in the Weill Cornell 
Belfer Research Building to counteract 
the discomfort people normally feel in 
medical buildings. 
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and use by the whole hospital,” 
said Diamond Schmitt principal 
Matthew Smith of this effort  
to get people from varying  
departments into the same space.
 The architects are now  
completing the third piece  
of this puzzle: A 17-story patient-
care tower that will give the less 
approachable clinical side of  
the complex a glassy new atrium 
entry, add open spaces through-
out, and, via flanking glass  
walkways, help improve and 
simplify circulation. 
 “We like to think of it  
as a three-legged stool,” said 
Smith, who noted that the  
interaction has been increased 
not just among different 
disciplines, but also within the 

disciplines themselves. 
 “A lot of these researchers 
didn’t know what’s going on  
in the lab next door. They didn’t 
talk to each other. They didn’t 
bump into each other,” said  
Ennead Architects’ principal  
Todd Schliemann, who is  
also working on collaborative  
healthcare spaces. The new 
model, he noted, is built  
around “productive collisions.” 
Researchers are talking more to 
one another. Professors mingle 
with professors. Other major  
factors are convenience and 
proximity, since many doctors 
are also researchers, and vice 
versa. They no longer have  
to travel through the city to fulfill 
these varied roles. And clinical 

practitioners can improve their 
treatments by bringing samples to 
a nearby lab, while lab researchers 
can test their discoveries in a  
clinical environment. 
 This convenience is typified  
by Ennead’s new 480,000-square-
foot Belfer Research Building  
in Manhattan, which adds crucial 
research and medical education 
pieces to the architects’ earlier 
Weill Greenberg Center, a clinical 
facility that was completed in 
2007. These resources used to  
be spread throughout the city. 
Like Weill Greenberg, Belfer 
contains open, elegant spaces 
around an atrium filled with 
wood, stone, and natural light. 
“It’s about removing fear from 
your healthcare experience,” 

said Schliemann. “Everything 
is in pursuit of making people 
feel welcome.” Researchers and 
students are brought together 
with common corridors, shared 
collaborative spaces, conference 
rooms, lounge spaces, and 
break rooms. 
 Here the connecting space 
between the facilities is a  
landscaped garden centered by  
a bubbling fountain that creates  
an internalized campus green. 
Schliemann calls it an “urban 
quadrangle” that “sews together”  
the varied parts. New conference 
rooms, lounge and study spaces, 
and a cafe connect directly to  
the garden, and large glass  
walls beckon people inside the 
new building. 
 On the flip side, an entire  
campus can be contained in  
a single building. The Gates 
Vascular Institute by Yazdani 
Studio of CannonDesign merges 
the University at Buffalo, Kaleida 
Health, and the Jacobs Institute 
(containing spaces for translational  
research, education, business, 
and clinical care) under one  
roof. The 10-story complex is 

unified by a cavernous, diversely 
clad lobby, fronted by a glass 
curtain wall. Each component 
is delineated from the outside 
by a high-gloss resin ribbon 
that snakes its way through and 
around the edifice. 
 “We really thought about this 
wrapper being the thing that ties  
everything together,” said Yazdani  
senior designer Craig Booth. 
 “Tying things together” has 
another benefit besides new 
relationships and collaborations.  
“Research is booming. There’s 
money in it,” explained 
Schliemann. New discoveries,  
he said, have advanced at  
an exponential rate, and these 
layouts have proven effective in 
enhancing the process. Challenges  
continue to emerge, like how  
to keep buildings variegated to  
minimize their scale to fit with 
their surrounding neighborhoods.  
But as long as this upward trend  
continues, we’re likely to see 
more and more combined 
complexes and more and more 
productive collisions in the  
coming years.
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Left: At the University at  
Buffalo, Yazdani Studio—part of  
CannonDesign—merged the university  
campus, the Kaleida Health, and the 
Jacobs Institute into one building:  
The Gates Vascular Institute. Each 
department is marked by undulating 
resin “ribbons” that are meant to 
evoke blood vessels. 

Top: The 10-story cube in downtown 
Buffalo, New York, is wrapped  
with fritted glass on two sides with 
baffles that shade the east and west 
to mitigate heat gain. Above: Warm 
wood and bright open areas are 
intended to create a modern, inviting 
atmosphere.
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Join us for the WORLD’S LARGEST SUSTAINABLE BUILDING EVENT as Los Angeles rolls 
out the red Carpet for Greenbuild this October.

Your iconic role begins this fall with three inspiring days designed with the architect in mind:

• Shorten your search - If it’s new and innovative, it’s in the Greenbuild Expo Hall

• Design your own Greenbuild experience: Assemble a custom curriculum of sessions, 
tours, summits and workshops – all specifically created for architects.

• Network with your peers: Thousands of architects all in one place, ready to share ideas 
and solutions.

REGISTER TODAY!

expo: OCT. 5-6 conference: OCT. 5-7
los angeles convention center  los angeles, ca
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like magic, rooms are transformed with the 
push of a button or the slide of a hand. 

We delve into the best new offerings 
for moveable walls, suitable for interior 

and exterior settings, plus 
the hardware that assists 

in making these 
statement doors last.

By 
Becca Blasdel

statement doors last.

By 
Becca Blasdel      open

        sesAMe

operable 

walls
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THE WORLD'S SLIMMEST SIGHTLINES.

The Original – occasionally imitated, never equaled. The ¾” profile Vitrocsa sliding glass wall.

Proven and tested since 1993, with over 30,000 Vitrocsa units installed in over 30 countries.

Now also Dade County Hurricane Impact rated.

Vitrocsa USA Divison of Goldbrecht 
5701 Buckingham Parkway Unit C
Culver City, CA 90230
Phone: 310  988 4455 
www.vitrocsaUSA.com

SKYSCAPE™ VEGETATIVE 
ROOF SYSTEMS

SkyScape Vegetative Roof Systems serve as a comfortable healing 
environment for more than 600 children.

For easy-to-install, sustainable vegetative roof systems that deliver high 
performance with little maintenance, it’s SkyScape Vegetative Roof Systems from 
Firestone Building Products. We offer multiple vegetative roof system options, 
from modular to built-in-place, all designed to:

• Effectively manage storm water on-site
• Provide a cooler, more beautiful rooftop
• Contribute to LEED® certifi cation 

Count on Firestone for eco-friendly products and systems that keep your building—
and the people inside—protected. Because nobody covers you better.   

Cincinnati Children’s 
Hospital Medical Center

Learn more about our wide range 
of sustainable roofi ng solutions.
fi restonebpco.com/skyscape

/FirestoneBuildingProducts

@FirestoneBPCo
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Aquent CorporAte 
HeAdquArters
 Boston, MA

ArCHiteCt: HuntsMAn ArCHiteCturAl Group
enGineer: Cosentini AssoCiAtes
ConstruCtion: elAine ConstruCtion 
WAll systeM: Allsteel Beyond FrAMeless 
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Aquent, a marketing, creative, and digital 
staffing agency based in Boston, wanted 
to create an office space with character. 
Compared to its previous office, which 
featured exposed brick and timber, the 
new space was a 30,000-square-foot 
white box that needed to be molded into 
a warm atmosphere that could foster 
collaboration. Using free-address seating, 
neighborhoods were created around a 
central atrium for different uses, such 
as social environments or concentrated 
work areas. 
 Allsteel’s Beyond Frameless glass wall 
system was chosen for its versatility,  
with diverse finishes to help identify  
the different neighborhoods, as well as 
maintain the open layout without losing 
privacy for phone calls and meetings. 
Principal at Huntsman Architectural 
Group, Sandra Tripp, specified Allsteel 
because “it met the client’s needs and 
was super accommodating in terms of  
[its] fast track schedule.” The “back porch  
area” of the office features glass walls 
covered in a film that looks like switch-
grass and allows light to flood the office— 
fulfilling the client’s request for the space 
to feel like a natural environment. 

Opposite and this page top: In one of Aquent’s  
conference rooms, a switchgrass film covers  
the Allsteel Beyond Frameless glass walls.  
Opposite, below: Allsteel’s wood panelled  
operable walls offer extra privacy when needed 
in larger, open spaces.

A NEW SPIN ON VINYL

L AC A N T I N A D O O R S . C O M O P E N S PAC E S ®

SETTING A NEW STANDARD IN VINYL FOLDING DOORS

L a C A N T I N A  D O O R S   |   A R C H I T E C T S  N E W S P A P E R  2 / 3  P A G E  N O N - B L E E D  J U N I O R  -  V I N Y L   |   F U L L  PA G E   |   1 6 - 0 4 8

J U N E  I S S U E  /  O P E R A B L E  WA L L S  W/  S U P P L I M E N T   |   N O N - B L E E D  /  7 . 2 5 ”  1 1 . 7 5 ”

A G D E S I G N  -  2 0 1 6   |   F I L E  N A M E :  1 6 - 0 4 8 _ L C D _ A r c h N w s - 2 T h r d s _ V n y l _ 0 5
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Sapa Extrusion North America

SHAPING A  
BRIGHTER FUTURE

Innovative aluminum solutions for commercial construction
Today’s building designs require superior levels of expertise to transform 
materials into effective solutions. For more than three decades, Sapa 
has been providing extruded aluminum products for leading commercial 
building and construction products. Our advanced engineering, world 
class design assistance, and unmatched global production resources 
make Sapa a perfect partner for the industry.
  From curtainwall components to storefront systems or window and 
door framing, strong, lightweight, and sustainable aluminum from Sapa is 
the answer to today’s toughest design challenges.

Aluminum and sustainability
• Aluminum is highly sustainable and supports LEED credits
• Aluminum is 100% recyclable with high scrap value
• Nearly 75% of all aluminum ever produced is still in use today

Contact us for more about Sapa and commercial construction:

NorthAmerica.Sales@sapagroup.com • (877) 710-7272

www.sapagroup.com/NA

Learn more about aluminum for building design at a Sapa Profile Academy, a two-day educational course on 
designing with aluminum. Contact us at www.aluminumeducation.com for more details or to register.

Reflections of  history.
Handmade craftsmanship.

Pulp Studio, Inc.  2100 West 139th Street  Gardena, CA 90249
T: 310-815-4999  F: 310-815-4990  E: sales@pulpstudio.com

Find out more: www.pulpstudio.com/products/antique-mirror
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eGlAss sWitCHABle GlAss
innovAtive GlAss

A hygienic and maintenance-free 
alternative for patient privacy, eGlass 
provides vision control on demand 
with the flip of a switch. Unlike  
fabric curtains, eGlass allows for 
shared light, reduces sound, and can 
be easily cleaned.  

innovativeglasscorp.com
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privAsee
nAnAWAll

The first and only all-glass single track sliding system on the market, PrivaSEE is 
specifically engineered for enhanced acoustical separation. Most conference rooms 
call for a sound rating of STC 35, which means a fixed glass partition is necessary, but 
NanaWall’s newest system receives an STC of 36, providing the option for the room to 
be completely open.  
 
nanawall.com

rooM to GroW
INTERIOR

GlAssBoX
CArvArt By soeMA

Carvart collaborated with European brand Soema on these sophisticated bathroom 
cubicles, available in vividly colored tempered laminated glass in a smooth or  
satin finish. The delicate yet durable panels resist scratches and adapt to atmospheric 
changes, as well as offer a nanotechnological treatment to resist fingerprints and  
repel germs.  
 
carvart.com

rooM dividers
AnyWAy doors

These virtually invisible pivoting hinges offer a unique 360-degree central pivoting door. The innovative system  
makes it possible for a 300-pound door to feel incredibly light without using built-in floor fixtures. The pivot door  
closes soundlessly by means of a patented locking technology integrated in the door and frame. A frameless system is 
also available. 
 
anywaydoors.be

new interior systems offer endless flexibility to create 
both privacy and community in open layouts.
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open For Business

1 invisiBle sill
 vitroCsA

By bringing the sill underneath the  
floor and raising the sliding panels on 
continuous stilts, which run in floor  
slots and rest on recessed stainless-steel 
roller bearings, the system is able to 
create a completely seamless floor from 
inside to out.  
 
 
 
 
 

vitrocsausa.com

2 vinyl FoldinG systeM
 lACAntinA doors

After noticing a gap in the market, 
LaCantina added a line of high quality, 
contemporary lightweight vinyl doors. 
The panels feature narrow 2 15/16-inch 
stile and rail profiles for more glass  
and light. LaCantina offers the collection  
in standard and custom sizes up to  
eight feet tall and 18 feet wide, in white 
or tan, with either brass or stainless-steel 
hardware. 
 
 

lacantinadoors.com

3 vistAluXe
 KolBe

Intended for large openings (up to 24 
feet wide and 10 feet tall), the VistaLuxe 
collection is available in both stacking 
and pocket-wall options. An automated 
system can be operated by easy push-
button controls, as well as high-tech 
touch screens and wireless wall and 
remote controls.  
 
 
 
 

kolbe-kolbe.com

4 Monterey 
 C.r. lAurenCe

Available in window and door-window 
combinations, top-hung panels glide  
with minimal effort. The system is  
thermally broken and constructed for  
extreme weather conditions and is  
suitable for interior and exterior use.  
The newest feature to the collection is  
a retractable pleated screen option that 
is durable, but quite sheer, so as not to  
obstruct visibility. 
 
 

crlaurence.com

5 CAMArGue
 renson

This terrace cover, with horizontal sun 
protection and a waterproof roof system, 
is equipped with rotating aluminum 
blades. It can be mounted as a stand-
alone fixture, fitted to an outside wall, or 
built into an existing opening. It can also 
be outfitted with wind-resistant screens 
or glass sliding doors or panels. 
 
 
 
 

renson.eu

EXTERIOR

1

2

3

4

5

CA_04_13_28_SUPPLEMENT.indd   10 6/20/16   2:41 PM



exterior walls transition residential interiors to  
open-air living and commercial outdoor spaces treat guests to 

gorgeous views inside. 
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6 MirA preMiuM  
 iMpACt series
 ply GeM

The demand for impact-resistant  
windows and doors has grown  
exponentially in areas prone to storms. 
Based on technology used in automotive  
safety glass, Ply Gem’s impact-rated  
options reduce the need for storm  
shutters or plywood panels. The two- and 
three-panel sliding doors are available in 
heights up to eight feet with 46 exterior 
color options. 
 
 

plygem.com

7 slidinG door  
 AutoMAtiC Control
 MArvin WindoWs And doors

Marvin has fully automated its collection  
of doors, including biparting pocket 
and stacked, as well as unidirectional 
pocket and stacked options, allowing for 
extremely large sizes. The Sliding Door 
Automatic Control runs on a 100-volt 
motor system and has a battery-powered 
wireless motion sensor for safety. 
 
 
 
 

marvin.com

8 MovABle WAll systeM
 pAnorAMAH

Panoramah offers a wide range of 
custom sliding window systems that 
guarantee excellent thermal and  
acoustic performance. The ball-bearing 
movement system enables glass panels 
to move effortlessly. Unlike traditional 
systems, the glass supports itself—the 
aluminum frame is there to merely 
tighten the window. 
 
 
 

panoramah.com

9 siteline
 Jeld-Wen

The newest mid-tier addition to Jeld-Wen’s  
line of wood and clad-wood window and 
door styles, Siteline provides improved 
thermal performance and meets 2016 
Energy Star 6.0 requirements at a  
budget-friendly price. All of the products 
in this line come standard with a lifetime 
warranty and AuraLast wood, which  
does not rot and is manufactured with 
Jeld-Wen’s proprietary water-based 
wood-protection process.  
 

jeld-wen.com

10  Zero WindoW
 reveAl WindoWs & doors

The Zero Window is the only one on  
the market with zero interior wood 
sightlines. It is available in casement, 
awning, and fixed configurations with 
custom sizes and myriad types of wood 
or aluminum-clad wood in a variety of 
paint and stain options. It also features a 
pop-up handle that is completely hidden 
until the window is opened. 
 
 
 

revealwd.com

6

7 8

9 10
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Hardworking Hardware

PRODUCT

systeM3 pivot HinGe
FritsJurGens 

This Dutch system solves the difficult problem of having to  
design around a closer box sunk in the floor or ceiling with  
standard pivot doors. System3 has everything mortised directly 
into the door, with nothing in the ceiling or floor. The system 
provides maintenance-free pivots for doors up to 20 feet wide or 
20 feet tall and up to 1,100 pounds. 

fritsjurgens.com

AXel
KroWnlAB

A safer, quieter, and more affordable interpretation of classic  
barn-door hardware, Axel is a modern take on the classic with 
industrial aspects like quarter-inch-thick carbon steel tracks 
and three-inch custom-engineered bearings and visible fasteners.  
It is available in raw steel that will patina with use, as well as 
black steel that will retain its matte finish.  

krownlab.com

CusHion stop
AssA ABloy/peMKo

A new cushion stop for stainless-
steel sliding-track hardware  
systems grabs the door,  
preventing any reverberation  
or bounce back into the opening. 
It also prevents racking of the 
system and extends the life  
of the track hardware. The use  
of a heavy-duty magnet holds 
the door open or closed to  
prevent creeping. 

pemko.com

WrAp-Around HinGe
sCHWeiss doors

Schweiss’s new design with 
grease zerks on every hinge 
allows users to easily grease 
hinges from the underside of 
the doorframe without having to 
remove the top rubber weather 
seal. Unique evenly distributed 
double-push tubes provide  
extra support. 

bifold.com

FlusH And Cup pulls
oMniA 

These minimalist solid brass  
pulls are ideal for use on pocket 
doors: They are available in a 
variety of finishes that suit an 
array of styles.  

omniaindustries.com

lA JollA 
BAldWin 

With a new push-button privacy feature to enhance egress  
functionality, the La Jolla handle set features a contemporary design 
offered in nine handcrafted finishes, including the new polished nickel.  

baldwinhardware.com

these decorative accents communicate design aesthetic while  
covering the technical aspects that keep doors moving seamlessly.

HARDWARE

HAWA telesCopiC
HäFele

This system enables fluid, simultaneous sliding of two to  
three doors weighing up to 176 pounds or four doors weighing 
up to 88 pounds in both commercial and residential applications. 
High-quality trolleys allow for easy movement with one hand, 
and toothed belts provide strong maintenance-free operation.  
 

hafele.com

Showrooms Nationwide

800 873 5673

nanawall.com

NanaWall Aluminum Framed Folding System SL45

Opening Glass Walls for Commercial Environments

Get inspired. 
Visit NanaWall.com

• Long-term Durability: Entrance door panels 

are tested for 500,000 cycles and meet 

industry operational standards (AAMA920).

• Highly Secure Storefront: Multipoint 

tamper-resistant locking doors meet 

or exceed most forced entry testing 

for commercial grade doors.

• Seals out Wind and Rain: Benefit from 

high wind load and air-and-water infiltration 

performance with NanaWall.

The One and Only NanaWall

The true measure of quality 

is how an opening glass wall 

stands the test of time.
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Design and architecture firm Gensler  
wanted an office that “embodies function 
and flexibility through the honest expression  
of materiality and structure,” according  
to Harriet Tzou, a marketing specialist at the 
firm. With existing offices in San Francisco 
and San Jose, Gensler was attracted to its 
new East Bay location because of the local 
community and growing economy. 
 Gensler’s main multipurpose room is 
named “Scarlet” after the red oak tree—all  
of the conference rooms are nicknamed for 
different species of oak that grow prominently  
in the region. The room utilizes PK-30’s 
sliding-stacking pocket movable wall system, 

which can change from being fully closed 
for meetings (there are about 130 employees 
at this location) to being opened up into a 
larger multifunctional space. Its glass doors 
can be folded and slid into a discreet pocket 
in the wall to transform the space into a 
reception area for events, training sessions, 
or workshops. 

Gensler oAKlAnd oFFiCe
 CAliForniA

PROFILE
Above: PK-30’s movable wall system transitions the 
room into an enclosed meeting space. 
 
Below: Gensler’s main multipurpose room has glass 
doors that can be folded and slid away, allowing it 
to fulfill many functions. 

ArCHiteCt: Gensler
Mep enGineers: inteGrAl Group 
GenerAl ContrACtor:  
turner ConstruCtion CoMpAny

WAll systeM: pK-30 slidinG/
stACKinG poCKet WAll
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SentryGlas® and Expressions™ are trademarks or registered trademarks of E.I. du Pont de Nemours 
and Company or its affi liates and are used under exclusive license by Kuraray and its sub-licensees.

Faces of Regent Park, a public work of Dan Bergeron, was realized 
with SentryGlas® Expressions™ technology by Standard Bent Glass. 
Twelve photo based mixed media portraits are featured in six double 
sided laminated glass panels and installed in the City of Toronto. 
With SentryGlas® Expressions™ virtually any image can be reproduced 
in vibrant colors on the safety glass interlayer. The result is astonish-
ing imagery and design textures, protected within the laminated 
safety glass.

Photo by Dan Bergeron / Fauxreel Studios

Follow us on Pinterest: https://www.pinterest.com/sgexpressions/

SENTRYGLAS® EXPRESSIONS™ – 
FACES OF REGENT PARK

www.standardbent.com
www.pulpstudio.com

RZ_Ad_FacesRegentPark_4c.indd   1 26.02.16   10:07
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All the pivot technology
is mortised in the door.

www.fritsjurgens.com

for a dealer in North America call : 1-800-362-1484

Three unique pivot hinge 
Systems offer 360-degree 
and dual-acting closer 
solutions for very tall and 
very wide doors weighing 
up to 1,100 lbs, featuring 
maintenance-free bearings 
tested to one million cycles, 
and integrating hold-open 
and fully-adjustable
closing speed functions.   

And it’s all in the door.

Nothing in the ceiling.

Nothing in the floor.
designed + made in New Zealand

HB 685
L ARGE EDGE PULL

shown with the HB 1470 Flush Pull

push-button activated for comfortable 
handling of large pocket doors

available in 8 premium finishes

 

hallidaybaillie.us

for US dealers call Bridgeport Worldwide

+1-800-362-1484
  

handsome + built
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Premium Access Solutions and Services
Educational, hospitality, healthcare, or corporate office environments need door openings and applications that function seamlessly while 
standing up to high traffic and abuse. DORMA is the trusted global partner for stakeholders of any building. Modern design, industry-leading 
warranties, and support make DORMA the ideal choice for the most demanding environment. 

For comprehensive project support, call 844.SPECNOW (844.773.2669), or fi nd your solution at www.dorma.com.

Opening & Closing Securing Dividing Service

ENABLING 
BETTER 
BUILDINGS™

—

DORMA has been a market 
leader of innovative access 
solutions for more than 
100 years. DORMA’s full 
range of products and 
services provides safety, 
comfort, and convenience 
to enable better buildings.

Rice University: Duncan and McMurtry Colleges
LEED® Gold Certifi ed | Houston, TX 
Exec. Architects: Hanbury Evans Wright Vlattas + Company
Design: Hopkins Architects
DORMA HSW/FSW-G Sliding Glass Walls

DORMA_AN_June16.indd   1 5/27/2016   10:28:11 AM
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ThuRsDAy 30
evenTs
AIA|LA City Leaders Breakfast 
with Michelle King
8:00 a.m.
AC Martin
444 South Flower St.
aialosangeles.org

Zero Net Water for 
Multifamily Buildings
12:30 p.m.
SPUR Urban Center
654 Mission St.
San Francisco
spur.org

 JuLy

FRiDAy 1
eXhiBiTion oPeninG
M. Casey Rehm:
Control
SCI-Arc Gallery
960 East 3rd St.
sciarc.edu

evenT
Walking Tour of 
the Pearl District
10:00 a.m.
The Center for Architecture
403 Northwest 11th Ave.
Portland
cfapdx.org

TuesDAy 5
FiLm 
The Ocean After Nature
Yerba Buena Center 
for the Arts
701 Mission St., San Francisco
ybca.org

ThuRsDAy 7
eXhiBiTion oPeninG
BOOM: Changing Seattle
Center for Architecture 
& Design
1010 Western Ave.
Seattle
cfadseattle.org

sunDAy 10
eXhiBiTion oPeninG
Fast Forward: The Architecture 
of William F. Cody
Architecture and Design 
Museum
900 East 4th St.
aplusd.org

monDAy 11
LeCTuRe
Thomas Robinson
COTE: Forest to Flame: Two 
Mass Timber Buildings in 
Portland, Oregon
AIA Portland
403 NW 11th Ave., Portland
aiaportland.org

weDnesDAy 13
evenT
Pioneers to Postmodern 
Downtown
6:00 p.m.
701 SE Grand Ave., Portland
visitahc.org

ThuRsDAy 14
LeCTuRe
Classic Modernity: 
A Few Lessons from Paris
6:00 p.m.
AIA San Francisco
130 Sutter St.
San Francisco
aiasf.org

evenTs
Curator Tour: 
Yasuhiro Ishimoto
4:30 p.m.
The Huntington
1151 Oxford Rd.
San Marino, CA
huntington.org

AIA|LA Emerging 
Professional Series: 
Mentorship Mixer
6:00 p.m.
Ehrlich Yanai Rhee Chaney 
Architects
10865 Washington Blvd.
Culver City, CA
aialosangeles.org

sATuRDAy 16
eXhiBiTion oPeninG
TMR a|s HUB: Páramo
The Mistake Room
1811 East 20th St.
tmr.la

sunDAy 17
evenT
Sunday with the 
Architect Tour: 
Split-Light House
11:00 a.m. & 12:00 p.m.
AIA Los Angeles
3780 Wilshire Blvd.
aialosangeles.org

ThuRsDAy 21
evenT
8th Annual AEC Make 
the Connection
5:00 p.m.
Autodesk Gallery
One Market St.
San Francisco
aiasf.org

BARBARA KAsTen: sTAGes
The Museum of Contemporary Art Pacifi c Design Center
8687 Melrose Avenue
Through August 14

The touring exhibition Barbara Kasten: Stages will arrive 
at the Museum of Contemporary Art in Los Angeles 
this summer, following presentations at the Institute of 
Contemporary Art in Philadelphia and the Graham Foundation 
in Chicago. The exhibition collects works from four decades 
in the artist’s career, from the 1970s to present.

Barbara Kasten: Stages is the fi rst major survey of the 
artist’s work, incorporating her sculptures and photography 
with documentation of her artistic process. According 
to curator Alex Klein, “stages” refers both to the stages 
of the artist’s career and her own process of staging 
sculptures in space. 
 The exhibition includes many of Kasten’s most well-known 
photographs from the Architectural Sites series, in which 
she abstracted works of postmodern architecture, like Frank 
Gehry’s Loyola Law School using an elaborate staging of 
light, sculpture, and mirrors and then printed them using the 
dye-destruction method Cibachrome for better depth 
of color and clarity. Stages will also include Kasten’s work 
with cyanotypes, which use the same technique used to 
make blueprints, and her early work with furniture sculptures.

h
iG

h
 m

u
s

e
u

m
 o

f
 A

r
T,

 A
T

L
A

N
TA

, c
o

u
r

T
e

s
y

 o
f

 T
h

e
 A

r
T

is
T

 The ArchiTecT’s NewspAper JuNe 29, 2016

FRiDAy 22
FiLm
Desert Maverick
7:30 p.m.
Architecture and Design 
Museum
900 East 4th St.
aplusd.org

evenTs
Diamonds & Gold Tour: 
The Art Deco Skyscraper 
Northwest Style
10:00 a.m.
Dilettante Mocha Café
1310 Fouth Ave.
Seattle
seattlearchitecture.org

The Tenth Annual 
USC BIM Conference
8:00 a.m.
USC, School of Architecture
Taper Hall 101, 202
arch.usc.edu

sATuRDAy 23
eXhiBiTion oPeninG
Oakland, I want 
you to know…
Oakland Museum of CA
1000 Oak St.
Oakland, CA
museumca.org

evenT
The Amazing Race V
10:00 a.m.
SPUR Urban Center
654 Mission St.
San Francisco
spur.org

THE
ARCHITECTS
NEWSPAPER
NOW SERVING FOUR SEPARATE REGIONS!

NORTHEAST/WEST/MIDWEST/SOUTHWEST

ARCHITECTURE AND DESIGN

FREE
FOR REGISTERED

ARCHITECTS AND 

ARCHITECTURAL DESIGNERS

WITH VALID STATE 

R.A. NUMBERS

SUBSCRIBE

SUBSCRIBE AT WWW.ARCHPAPER.COM/SUBSCRIBE

CA_04_29_36.indd   1 6/21/16   6:25 PM



In slow motion, lightweight forms 
descend from above to greet 
visitors to the opening of Slow 
Dialogues: Time, Space, and Scale 
at Yerba Buena Center for the Arts 
(YBCA) in San Francisco. 
 Black-clad dancers grasp and 
tangle with the pliable and dynamic 
forms, opening them up, spreading 
them across the floor, nimbly  
interacting, transforming, and 
reforming the woven bamboo 
structures. These pieces featured 
in the group exhibit, Traveling 

Geometry (2008–16), are the work 
of Dutch designer Maria Blaisse. 
Blaisse’s current work carves out 
the space between architecture, 
sculpture, and performance, a 
unique amalgamation of simple 
materials, complex forms, and  
a sensitive awareness of balance 
and flow. As part of the larger 
exhibition’s themes, Blaisse’s work 
investigates the movement of both 
the forms within the larger space  
of YBCA and its specific location in  
the upstairs exhibition by curator 

Carolyn Strauss, who organized 
this group show under the auspices 
of her Slow Research Lab, a  
Netherlands-based, multi-disciplinary  
research and curatorial platform.
 Megumi Matsubara’s It Is a 
Garden (2016), a site-specific piece 
developed exclusively for this  
exhibition and the YBCA, slowly 
and quietly proposes a meditative  
response to the Yerba Buena Gardens  
where the center is located. Her  
collection of photographs of local  
flora and mirrors reflect both visitors  

and the interior space of the  
building. Matsubara’s piece  
harkens back to Robert Smithson’s  
Photoworks and engages the  
flexible upstairs corridor and main  
atrium space designed by Fumihiko  
Maki in a shifting context that 
involves both the spectator and the 
architecture in a new and original  
way of seeing. Through the  
doubling action of the mirror,  
the bystander and the surrounding 
space enter into a larger dialogue 
that slowly shifts between  

dimensions, while the precisely-
detailed, macro photographs  
of local flowers reinforce location, 
reminding the visitor of the soft, 
magical garden surrounding  
the hard walls and geometric  
architecture of the YBCA.
 The final part of the group show 
is a spectacular latex cast of the 
old United States Mint created by 
Jorge Otero-Pailos as part of his 
ongoing series The Ethics of Dust. 
Layers upon layers of latex are 
actively gathered by Otero-Pailos’s 
team as they extract the actual dirt 
and dust that has accumulated over 
time on the mint—materials that 
have become a part of the makeup 
and history of the building. What 
would normally be thought of as 
the opponent in the preservation 
process—the visible and unwanted 
pollution and grime of the building— 
becomes a thickened, draped, 
semi-translucent form echoing  
the multidimensional themes  
of the exhibit in phenomenological  
and poetic harmonies. Visitors  
pass between these “newly” hung 
walls of the existing building, walls 
that have been translated and 
dispossessed of their physicality. 
Somewhere in the middle of  
painting, installation, and architecture,  
this series of experimental  
preservation artifacts is able  
to capture an unspoken essence, 
an architectural potential, and an 
environmental actuality with a 
deft hand and an elegant spirit of 
means and materiality. By cleaning  
the walls in this profoundly  
contrasting style to how traditional 
conservation would act to erase the 
traces of dirt, the passage of time 
and pollution are able to reveal  
an intrinsic truth concerning the  
aging process of buildings, allowing 
the copy, both interpretation and 
original, to move to the forefront.
 Overall, Slow Dialogues: Time, 
Space, and Scale engages the viewer  
in contemporary conversations  
regarding the blurred lines between  
the disciplines of art and architecture  
in expressive and inspired moments  
of tension caught between the poetry  
of action and inaction, invisible and  
accumulated experiences, moments  
of human profundity and nature’s 
ability to mark and trace man’s 
perilous attempt to create meaning. 
Each protagonist in this exhibit is 
able to comment upon the universal  
themes of time, space, and scale in 
unique and specific ways marked 
upon by its individual style and  
ethos. As individuals they work  
at the boundaries and extremities 
of these disciplines, somewhat  
unknown voyagers chasing meaning  
and conventions to produce novel 
bodies of creation, integrating  
and investigating extraordinary 
themes through familiar yet  
destabilized versions of the what 
could be thought of as the original.

GreGory Hurcomb is an 

arcHitectural desiGner, artist, 

professor, and writer currently 

located in tHe bay area.
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GRime Time
Slow Dialogues: Space, Time, and Scale 
Yerba Buena Center for the Arts  
San Francisco 
Through July 31, 2016
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The latest installment of Jorge otero-pailos’s ongoing series The 
ethics of dust uses layers of latex to preserve the soot and grime 
found inside the chimney of the united states mint in san francisco.

otero-pailos’s latex cast creates a substantial, yet 
translucent form that echoes the multidimensional 
themes of the overall exhibition. 
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Billed as part of an ongoing, 
multiyear, multivenue and 
multiauthor “19 episode” 
blockbuster research project 
conducted by the Temple 
Hoyne Buell Center for the 
Study of American Architecture  
at Columbia University, House  
Housing: An Untimely History  
of Architecture and Real 
Estate landed in L.A., a city 
facing an unprecedented 
housing shortage and a 
parallel homelessness crisis, 
with an unfortunate but  
predictable thud. 
 An impenetrable and 
arcane little book, The Art of  
Inequality, along with a well- 
organized and intelligent panel  
discussion, accompanied 
House Housing’s Los Angeles’s  
appearance. The panel was 

moderated by the Los Angeles  
Times’ architecture critic, 
Christopher Hawthorne,  
and included a witty,  
knowledgeable, and acerbic 
group: L.A. architect Julie 
Eisenberg, and San Diego–
based academics Juliana 
Maxim and Andrew Wiese. 
The panel, as it turned out, 
was better than the show and 
the book combined because 
it was focused, relevant, and 
brief. If there is one broad 
criticism I might offer here 
it is this: The never-ending 
parade of traveling shows, 
publications, events, social 
media feeds, and inscrutable 
websites that now stand  
in for academic research  
and dedicated curatorial 
work has tanked. 

 And sadly, this effort 
seems to highlight the  
entire dilemma. What started 
in the mid-to-late ’90s with  
the Harvard “Project on the 
City” and the Architectural  
Association of London’s  
Design Research Laboratory  
as an attempt to realign 
architecture with reality, has 
now descended into a farce 
where loosely appropriated 
data and reality samples  
are presented as research—
and petulant attacks on  
practitioners as political action.  
Forced to absorb a series of 
half-baked guest essays, use-
less charts, graphs, meanly 
redrawn housing unit plans 
(what a waste of some  
poor grad student’s time), 
and attacks on well-known 
octogenarian architects, the 
audience must somehow  
surmise that this is meaningful  
academic work. How dumb 
do the curators think the 
audience, professional or 
otherwise, really is? Is there 
an even an audience for this 
sort of work? Do the authors 
care if no one shows up?
 Despite its appropriate  
setting, House Housing 
perfectly illustrates all that 
is wrong with these sort of 
airless engagements with the 
realpolitik of contemporary  
city-making by architects today.  
If the aim of the exhibition 
was to invite “scholars and 
practitioners to discuss how 
we might reframe our under-
standing of the relationships 
among architecture, housing,  
and real estate in light of 
the inequalities they both 
produce and reflect,” the net 
effect is a misreading of the 
jujitsu-hold many practitioners  

find themselves in as they 
attempt to negotiate the 
market forces that have been 
at work reformatting our 
cities since at least the dawn 
of the Reagan-Thatcher era. 
House Housing parades out 
real-estate and architectural-
atrocity exhibits, “from 
architect-designed houses 
to prefabricated apartment 
blocks to suburban gated 
communities,” presented 
less as a coherent analysis 
of the tragedy of housing 
inequality than as some sort 
of evidence of the intrepid 
academic’s adventures in the  
“real city” wherein the desire,  
ambition, and greed of the 
inevitably evil developer class  
squash the dreams of the 
proletariat. Architecture,  
predictably, plays the role of  
the villain’s guileless and dim- 
witted sidekick. Architects are 
caricatured as willing hand-
maidens to the construction 
of socioeconomic injustice. 
“More than just a building 
type or a market sector,”  
the editors argue, “housing 
is a primary architectural 
act—where architecture  
is understood as that which 
makes real estate real.”  
An easy target like Frank 
Gehry ends up demonized 
for being part of market-rate 
development in New York 
and the author of an oddball 
suburban house renovation,  
while Bernard Tschumi,  
formerly a radical leftist  
and current dean emeritus  
at the Columbia GSAPP,  
gets no censure for the  
Blue Condominium housing  
tower on the Lower East 
Side—average sale price, $1.5  
million. One wonders, here, 

if the author-editors are even 
aware of their own biases.
 It has to be stated that 
the entire effort is also very 
condescending. Once again 
we are offered that late- 
20th-century academic cliché, 
Institutional Critique, as an 
innovative model of cultural 
production. Instead of a  
more genuine or provocative 
proposal for redefining the 
role of architecture in city-
making we are served up, 
yet again, the now-zombified 
Standard Marxist Critique  
of State Capitalism. As 
neoliberalism accelerates 
the transfer of urban control 
from a near-dead public 
sector to the hyper-advanced 
private sector, the best the 
authors can suggest is that  
if “architecture is imagined 
first and foremost as an 
investment…thinking and 
making it otherwise remains 
a fundamental, unmet  
challenge for our times.”  
The political ambivalence  
of this statement reveals that 
the very academic tools used 
to draw attention to social 
inequality and architecture’s 
role in its production fall far 
short of the potentially radical  
and ferocious work that will 
need to be done by architects 
on their discipline and the 
professional organizations, 
academies, museums, and 
research bodies that support 
them in order to change the 
situation. Nothing less than 
total outrage and focused 
action will address the  
social violence of radicalized 

poverty and its caustic effects 
on the 21st-century city.  
 What is required now  
of architecture, especially 
academic architecture, is not  
another retreading of the 
usual antagonisms. Res  
ipsa loquitur: The boring  
and never-ending Facebook-
adjacent arguments around 
this year’s Venice Architecture  
Biennale are primarily about 
mindless parametricist  
fundamentalism versus  
patronizing do-gooder  
fundamentalism. Who cares? 
Only the difficulty of real 
adversarial engagement, not 
fantasy critiques launched 
from the ivory tower at  
the profession, will further 
the conversation. Architecture  
will not advance one step 
as either a symbol of the 
one percent or as a tool of 
the other 99 percent; it must 
adapt and grow beyond its 
currently servile relationships 
with capital and/or community.  
What is required is nothing 
less than a wholesale attack 
on the discipline’s stagnating 
orthodoxies, left and right.

peter Zellner is tHe 

principal of los anGeles-

based Zellner naecker 

arcHitects.

Temple Buell’s Broken Home
House Housing:  
An Untimely History of Architecture and Real Estate   
MAK Center at the Schindler House  
April 9 – May 8, 2016
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The ongoing, multiyear,  
multivenue, and multiauthor  
research project, house  
housing, utilizes multimedia 
ephemera to showcase the  
running themes of housing 
production and commodification 
in a combined publication  
and exhibition.
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Want your new products seen by 
our audience of architects, interior 
designers, engineers, and contractors?

The 8 Categories for the Best of Product Awards include:

Enter today @ archpaperawards.com

• Kitchens + Baths
• Lighting + Electrical

• Openings
• Outdoor

ANNOUNCES 
ITS 2ND ANNUAL 

• Facades + Structural
• Finishes + Surfaces

• HVAC + Environmental Systems
• Interiors + Furnishings

Deadline extended 
to July 6, 2016
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West editor Antonio Pacheco sat 
down with Maristella Casciato, 
the new senior curator of  
architectural collections at the 
Getty Research Institute, to 
discuss her recent appointment. 
The position—left vacant for 
nearly three years after Wim  
De Witt’s departure for Stanford 
University’s Cantor Center for 
Visual Arts—puts Casciato at 
the helm of one of the most 
important research archives in 
the world. 
 Casciato, formerly the  
associate director of research  
at the Canadian Centre for  
Architecture, as well as a  
licensed architect and expert  
on 20th century European 
architecture, shared some of 
her goals for the GRI, including 
the pressing need to increase 
digitization efforts, the rising 
importance of postmodernism, 
and the value of cross-cultural 
pollination to the field of  
architecture.

The Architect’s Newspaper: 
What do you see as your role as 
senior curator of architectural 
collections at the Getty Research 
Institute?

Casciato: For me, this is a 
research position, meaning that 
anything I’m engaging with here 
at GRI is part of a larger research 
process, including acquisitions. 

 It’s important to consider 
what the GRI had in mind as an 
institution for the position when 
they hired me. They have been 
looking for someone who is fully 
embedded in the architecture 
world as a licensed architect, 
who understands architecture, 
and who can look at buildings 
as part of a particular discipline. 
They were also looking for an 
architectural historian, someone 
who can look at the possible  
relationship between architecture  
and history. Not someone who 
simply considers history as  
a tool for architecture, but who 
uses history as a way to expose 
architecture to many layers of 
understanding across time. 

Tell us about your acquisition 
goals for the Getty’s collection.

My idea is that we have to  
look at more than one beautiful 
drawing, because one beautiful 
drawing doesn’t help us build  
a solid research center. One 
drawing, you can hang that on 
the wall for an exhibition, but 
who comes here for a single 
drawing? Scholars come if there 
is enough documentation to 
write a paper. So, my idea is  
to always look at the acquisition 
with relation to collecting  
complete records for a project—
the papers, working drawings, 
the final drawings—because  

if you hold on to some of these 
aspects of history, whoever is 
writing the history in the future 
will have it easier. You have to 
provide enough meat and bones 
to complete your narrative. 
That’s our philosophy.
 For example, one possible 
acquisition is a set of drawings 
by Eric Mendelsohn of a power 
station in Berkeley, California. 
We currently have a collection 
of Mendelsohn’s papers in the 
special collection. [The GRI’s 
existing collection] are not  
architectural projects, though, 
they are documents we received 
from his daughter—lectures, 
notes, and so on. 
 So, the requirement going 
forward for a new acquisition  
is first, that the documents relate 
to an architectural project and 
second, that project be one in 
the U.S. that will give us another 
perspective into Mendelsohn’s 
work. Mendelsohn is someone 
who has worked in Europe,  
of course, then he went to Israel, 
and he came to the U.S. He’s 
someone who has lived his life 
as an immigrant architect. [The 
Berkeley power station project]  
is a project that happened  
toward the end of his life with  
a very interesting brief: It’s a  
nuclear lab in Berkeley. It’s part of 
a very important plan in the U.S.  
that happened in the middle of 
the Cold War, where the nuclear 
research was still extremely 
relevant and several architects 
were involved in a program. 
 In another case, I was recently 
discussing a portfolio of 12  
photographs taken as part of  
a survey by Princeton University 
students of the National Arts 
School in Havana, Cuba, with a 
colleague who questioned why 
these documents were a priority 
for our acquisition. My response 
was that these photographs  
are an important form of  
documentation of this incredible  
architecture. This is a place 
where architecture needs to be 
documented. It’s not an issue  
of aesthetics here, it’s an issue of 
recognizing the value of certain 
buildings in Cuba that represent 
an immense effort in terms of 
technique, such as the vaulting, 
the brickwork, and the forms. 
Those buildings have represented  
such an effort in making  
architecture valuable in Havana 
that we have to document that 
phenomenon, period. These 
buildings might be restored,  
they might disappear; we need 
to have this documentation.

Is the exhibition, Pacific  
Standard Time: LA/LA starting 
up again?

Yes, we are also working on 
a research project for PST on 
photographs of 19th century 
Latin America at the end of the 

colonization era, as many of 
those countries were becoming 
republics. We have photographs 
from Argentina, Cuba, and Brazil; 
it’s incredible documentation that  
shows how some Latin American  
cities became metropolises as 
they entered the 20th century. It 
will be an exhibition specifically  
on late 19th century and early 
20th century urban planning 
that looks at how the new cities 
developed with leisure becoming 
a new component of urbanism: 
the new infrastructure, the new 
parks, the developments of  
certain port cities, and so on. São 
Paulo, for example, was a small 
city until the coffee boom of  
the 19th century when it became 
the modern place we know today.  
Looking at those transformations 
will cover a gap between the 
very incredible Spanish colonial 
period and the 20th century  
depicted in the [2015] MoMA show  
(Latin America in Construction: 
Architecture 1955–1980), which 
covered the modernist city. What 
happened in between?

So is the broader absorption 
and appropriation of modernism 
something that interests you? 

Yes, but cultural transfer goes 
both ways. My earlier research 
relates to when Europeans were 
exploring what was considered 
the “known” Western world  
and what I’ve seen is that  
they received culture too. It’s  
a concept that has been used in 
other disciplines like sociology,  
but it is not fully understood 
within architecture. For younger 
PhD students, this idea of  
cultural transfer is a way to  
enter a multidisciplinary and a 
multicultural approach. So, for 
the Latin American exhibition, 
we are looking at this transfer  
in both directions because locals 
interpret it in one way and the 
foreigners in another, but there 
are examples where the two 
transfers come back together and  
that’s one of the things that makes  
Latin America so interesting. 
 Also, being in Los Angeles,  
we are in the best position to 
look toward the Pacific. Australia,  
as part of the British Empire, 
looks to the west, but from 
here in L.A., we can look east to 
Australia and Japan, but also the 
Philippines and Indonesia. If we 
understand this as an encounter  
between the west and the  
Pacific, it could be an interesting  
way of reconsidering this idea  
of cultural transfer. And Los  
Angeles could be the center of 
this new process. 

Modernism is an important 
part Los Angeles’s history, but 
increasingly, postmodernism 
is being re-evaluated in terms 
of its architectural-historical 
significance. How do you think 

that is going to play into what 
you do here?

Los Angeles, for postmodernists, 
was the most fruitful ground. 
The issue is that postmodernism 
here is not one pediment  
or column; it’s a very ludic  
architecture and it’s very valuable.  
I’ve noticed that PhD students 
are more and more interested 
in postmodernism and I think 
we would be very interested 
in increasing our postmodern 
collections. I visited the offices 
of Jon Jerde, who designed 
Horton Plaza in San Diego, and 
thought, “This might be very 
interesting as an acquisition.” 
Victor Gruen was so important in 
establishing the idea of the mall, 
but postmodern architects made 
this mall not a closed box, but 
an open, civic space. And this is 
an important shift that we need 
to think about, so I would really 
value having some of these  
experiments in our collection.

LACMA was recently gifted  
John Lautner’s Sheats Goldstein 
Residence. How does the GRI 
view having an actual building 
as a part of its collection, as op-
posed to collecting only building 
documentation?

I think there is a big difference 
in approach between a museum 
that collects items and a research 
institute. Here, for example,  
the Getty Conservation Institute 
works very closely with the 
Eames House, but that’s because 
there is an Eames Foundation 
who is overseeing the restoration.  
I don’t think for GRI it’s so  
important to own these kinds  
of artifacts, to make sure that,  
for instance, the Eames House  
is preserved, conserved, and 
properly restored—there’s  
an Eames Foundation, they can 
deal with that. For us, it’s more 
important to understand that  
the documentation is well  
preserved (which allows the 
Eames Foundation to do its 
job). I’m glad LACMA is taking 
the house, but for me, it’s more 
important to keep archives,  
like we do for the Lautner  
Foundation, and allow scholars 
to come and work. 
 Documents conservation  
is a big issue with architecture; 
digitalization, to make architecture  
available everywhere else, is a 
big issue. Our digitization project 
is one of my major priorities.  
We need to digitize as much  
as possible so that people,  
if they cannot come here, can 
have access to these archives. 
Foundations can’t really do  
this because they need devices,  
climate control, and the skill  
of the conservators who can 
make sure the drawings can be 
properly kept, etc. I think this is 
our major mission.
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