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SAN ANTONIO HOPES A MULTIMODAL TRANSIT FACILITY WILL BRING NEW LIFE TO ITS NEAR WEST SIDE

SPURRING DEVELOPMENT

In late June, the board of directors of VIA
Metropolitan Transit in San Antonio, Texas,
approved plans for the Westside Multimodal
Transit Center at the corner of Frio and

Houston streets. The city hopes that the
project, which broke ground on July 14, will
spur development in this somewhat sparse
and dilapidated area just west of downtown.

The neighborhood is currently home to

such differing facilities as a University of
Texas at San Antonio campus and the Bexar 24
County Jail.
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COURTESY PICKARD CHILTON

THE GREAT DIVIDE

Connecticut-based architecture firm Pickard
Chilton has unveiled its design for 1144
Fifteenth, a 40-story mixed use tower set

to rise in Denver. At 617 feet tall, the Hines-
developed project will be the city’s fifth tallest

building as well as its largest development
of this sort in 30 years. Located in the
lower downtown historic district on what is
currently a parking lot between Arapahoe
and Lawrence streets, continued on page 4
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a kind of morbid curiosity as well as visions
of planning grandeur. In Austin, Highland
Mall, once a regional shopping destination,
urban planners alike, abandoned malls, with was in its own death throes in 2007. Soon

All over America, traditional indoor shopping
malls are biting the dust. An object of
fascination for internet aficionados and

their spooky, frozen-in-time interiors, invite  after, Austin Community continued on page 9

on the site of the historic
| Teas Nursery, formerly
located on the 4400 block of
Bellaire Boulevard. After years
S . of complicated maneuvering,
7 the project is slowly inching
3 closer to fruition, with
% construction expected to
& begin by January 2016.
Edward “Papa” Teas
established Teas Nursery in
1910. It continued operating
on the same site until the
death of his grandson, John
Teas, just shy of its 100t
anniversary. To make a long
THE BELLE OF BELLAIRE storyshort 2005, when
the land officially hit the
Bellaire, Texas, one of the area, is set to get a new public market, brothers Jerry and
many smaller cities engulfed green space. Evelyn's Park, as Maury Rubenstein, owners
within Houston'’s metropolitan it is called, will soon be built of continued on page 7

COURTESY LAKI

LAKE|FLATO AND SWA TURN BELOVED HOUSTON-
AREA NURSERY INTO A PUBLIC PARK
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We specialize in highly engineered structural glazing systems. With

W&W GLASS, LLC . . .

1.800.452 7925 over 30 years of experience we can bring a solution based approach

wwglass.com to your next point supported glass project. SPONSOR_
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Discover a new solution to create a slender facade construction with maximal
thermal performance. Dow Corning® AIM™ is a fagade module from the global
leader in silicon-based technology, which combines the aesthetics and convenience
of curtain wall construction with added thermal performance benefits. Available

in a variety of architectural finishes it supports new design trends as well as
your personal architectural intents.

Design your dreams with AIM™.

High Performance Building [Bigeecie

e

Dow Corning is a registered trademark of Dow Corning Corporation. ©2014 Dow Corning Corporation. All rights reserved.
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MURMURS FOR MUMMERS
The following comments were left on

“Acceptable if not Noble” (ANSW
03_04.30.2014), which considered the

LETTERS

NEW CITIES AND OLD

archpaper.com in response to the editorial

imminent demolition of John Johansen's

Mummer's Theater in Oklahoma City and

the renovation of Ulrich Franzen’s Alley

Theatre in Houston.

There were local groups working hard

to preserve and repurpose the Mummers

Theater and conceptual plans put forth

that incorporated the existing theater into

a larger cultural and commercial mixed-

This June, at the New Cities Summit in the Dallas Arts District, on the fourth
floor of the Winspear Opera House, I had the opportunity to sit down with
Maxwell Anderson, who has been director of the Dallas Museum of Art (DMA)
since 2012. During our discussion, Mr. Anderson got out his smart phone and
showed me an old black and white photograph of pre-war downtown Dallas:

a teeming street scene bustling with hat-wearing pedestrians, trolley cars, and
automobiles. The only thing that distinguished it as a city in Texas, as opposed
to New York or Chicago in that period, was a sign shaped like a cowboy boot
hanging over the sidewalk. “Dallas today is so spread out,” he said. “But not many
people are familiar with old downtown Dallas. It was a vibrant urban place.
We're only now seeking to create that again.”

That notion of re-creating a city, specifically in the 21" century, was the theme
of this year’s New Cities Summit (AN was a media partner of the event), an
annual convention of global business leaders, representatives of government,
academics, cultural directors, architects, planners, and others concerned with
the future of urban areas. It was also central to why the New Cities Foundation,
a European non-profit whose founding members include technology and
communications giants Cisco and Ericsson, chose Big D as a location (the
previous two summits were held in Paris, France, and Sao Paulo, Brazil). “Dallas
is a place that is eager to tell its story again,” is the way that Mathieu Lefevre,
executive director of the foundation, put it to me.

Like most Sunbelt cities, Dallas sprawls out over a vast spread of land and
incorporates many smaller towns and suburbs within its metropolitan area, all
linked, of course, by freeways. How to go from that condition to some resemblance
of Anderson’s nostalgic image of old urban Dallas is anyone’s guess, but the first
thing to find out, it appears to me, is whether or not the people who live there
actually want such a transformation. It’s a crazy notion, I know, and one not
much entertained in urbanism circles, but there really are millions of Americans
who live in suburbia and drive around in cars and actually find things to like
about it—at least the current ridership figures of Dallas Area Rapid Transit make
it seem so. Anderson, a native Manhattanite and “cave-dweller since childhood,”
may find density completely natural, but there are still many who would not
wish to give up their backyards in favor of walking to the grocery store.

But, nonetheless, Dallas is trying to create more “vibrancy” downtown; trying
to attract more people and keep them there for longer. One way it is doing that
is through its arts district, a truly phenomenal collection of cultural institutions
housed in equally impressive buildings, which is just now completing the com-
mercial infrastructure it believes will activate the streetscape both day and night.
(Anderson, by the way, returned DMA to free general admission, an admirable
policy for any great museum and yet another carrot to draw people to the district.)

Will it work? Well, not everyone thinks the strategy is foolproof, or even
desirable. In the summit workshop Cultural Districts as Engines of Urban
Transformation, Jamie Bennett, executive director of ArtPlace America, made
his position unequivocally clear: “Stop planning cultural districts!” he exclaimed.
In a nutshell, his argument is that planning “cultural ghettos,” as he calls them,
only reinforces the notion that culture only happens in those places, while, in
truth, culture happen all over, wherever there are people who choose to interpret
their story through art: a band that records in a garage studio on a sleepy sub-
urban street, for example, or a community theater that stages its productions in
a high school auditorium.

The Chinese artist, Huang Rui, who gave the summit’s Art and the City keynote
speech, furthered this point when he said, and [ am paraphrasing, that you can’t
build culture, it is the spontaneous expression of people in their time and place.
(He knows what he’s talking about. China has been opening around 100 museums
per year for the past several years, and opened 400 in 2011 alone. This museum
boom, however, has not resulted in a culture boom.) Dallas’ jaw-dropping arts
district, built as it is upon a blank slate, may eventually attract more people down-
town, and keep them there for longer, but it is hard to imagine it ever creating the
sort of unbidden exuberance expressed in Anderson’s old photo. AARON SEWARD

use complex. My father supported and
encouraged these efforts as an important
and necessary evolution of this building,
and architecture in general, to reinvent itself
by adapting and embracing new ideas and
technology. The counterforce was money
in the hands of opportunistic, short sighted
men and women with too much power and
too little imagination.

CHRISTEN JOHANSEN
RHODE ISLAND SCHOOL OF DESIGN

Franzen would have added the fly loft. And
zinc cladding does not exactly bring to mind

corporate office buildings.
CRAIG HUNT

ALLURE OF THE GLASS CEILING

The following comment was left on
archpaper.com in response to our Unveiled
on the Gensler-designed Alessandra Hotel
in Houston (ANSW 03_04.30.2014).

"(Glass ceilings permit guests in the
lobby to see through to the top floor
restaurant.” That lobby will become the
biggest gentlemen’s club in Houston.

BILL WOOD
RANGEVIEW HIGH SCHOOL

THE GREAT DIVIDE
the skyscraper takes its formal cues from the
city’s Rocky Mountain backdrop.

Pickard Chilton principal architect Anthony
Markese told AN that due to fluctuations
in the economy it took twelve years to bring
1144, which is seeking a LEED Gold rating,
out of its incubation phase. Denver’s post-
recession boom finally opened up the need
for more office and retail space, as well as
strong new complement to the skyline.

The top 27 floors of the tower are dedicated
to office space, while the bottom 13 floors
comprise a podium that is programmed for
retail, a fitness center, and a parking garage.
The development team hopes that the
mixed-use space will increase the project’s
economic viability by catering to the urbane
side of Denver’s residents, while invoking the
city’s rustic roots. The design for the lobby
is chic but earth toned, combining soaring
ceilings with elements of natural stone and
wood. The project also equally accommodates
drivers and cyclists: the garage combines 880
car parking spaces with ample bike storage,
while showers throughout the building are
available for rinsing off after a sweaty commute.

To evoke the nearby Rocky Mountains,
Pickard Chilton, which is working with local
architect of record Kendall/Heaton Associates,
designed two wedge-shaped vertical volumes
that seem to fly past each other, creating a
deep fissure down the building’s center. This
cleft is meant to resemble two mountains
coming together. The exterior, which is clad
with a high performance insulated glass
curtain wall, features floor-to-ceiling views
of the nearby snow-capped peaks. From the
outside, the reflectivity of the glass mirrors
the deep blue skies of the high plains. As
Markese described it, this interaction between
nature and architecture makes the tower
“fresh and modern and handsome.”

Markese said that the city’s administration
is fully supportive of the project. It is slated
to begin construction in May 2015 with
expected completion in late 2017.

ELISIA GUERENA

—

COURTESY PICKARD CHILTON
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EAVESDROP> THE EDITORS

Since arriving in North Texas to take up the job of Dallas Morning News architecture
critic, Mark Lamster has been under a trial by fire, suffering scrutiny and criticism
for everything from his Yankee origin to his unsympathetic take on the city's
built environment. Well, local opinions seem to be warming a bit to the sharp-
tongued scribe. In a recent piece in the Dallas Observer, Charles Schultz went so
far as to praise how quickly Lamster has come to understand Big D's development
landscape and the insider track around its so-called zoning regulations. Schultz
even showed a little contrition for a previous quip: “I apologize for calling him
‘Mark Lamster, New York Pinhead' when he first showed up.”

Thirty-four months have gone by since the Scott Johnson-designed Museum
Tower hove into view and the Nasher Sculpture Center is still, er, gnashing its
teeth. Every afternoon at around three o'clock glaring sunlight reflects off

of the condo's mirror like glass curtain wall, invading the Renzo Piano-designed
skylit galleries, burning holes in the lawn, defoliating the trees, and no doubt
increasing the air conditioning bill. Thirty-four months and nothing has been

done to make it right, until June. After a three-hour closed-door meting, board
members of the Dallas Police and Fire Pension System, which was a prime
investor in Museum Tower, voted to oust top staffer Richard Tettamant, who is
widely associated with the Fund's reluctance to clean up its mess. Furthermore,
according to Jill Magnuson, the Nasher's director of external affairs, the Fund
has convened a committee to explore a solution to the reflection problem.

SEND APOLOGY CARDS AND CHEAP SUNGLASSES TO EAVESDROP@ARCHPAPER.COM

The architects hope the new transit center
will activate the western end of downtown
San Antonio.

SPURRING DEVELOPMENT

Designed by New York City—headquartered
EE&K, a Perkins Eastman company, with
local help from architecture firm Ford,
Powell & Carson and landscape architecture
studio Bender Wells Clark Design, the transit
center taps into San Antonio’s rich history
of urban squares. It will service the city’s
growing network of city bus and VIA PRIMO
bus rapid transit service, expand its B-Cycle
bike share system, and may accommodate
future rail service as well.

Perkins Eastman has plenty of experience
with this kind of project. The firm previously
worked on Houston’s Northern Intermodal
Facility and Los Angeles’ Union Station.
“We got the job because we knew how
to take a transit project and turn it to a civic
purpose; use the same dollars to create a
plan around the facility that will make it a
center piece of future redevelopment,” said
Perkins Eastman principal Stan Ekstut. “We
started by looking at the streets, instead
of looking at bus facilities, and said ‘lets’
purchase a whole block, turn it into a square
with busses on the perimeter, and make it a
wonderful place to wait for busses or arrive
for work, with lots of shade, landscape, art,
and cafés.””

The design of the transit center takes its
cues from the adjacent International-Great
Northern Depot (1908), a historic train station
designed by Harvey L. Page in a fantastical
Spanish Mission style, which was converted

into a bank in the 1980s. The depot’s circular
dome, as well as the turning radii of busses,
inspired the circular, 20-foot-high canopy
that rings the site.

While primarily composed of a simple
palette of structural elements, the design
team added tile mosaics to the column
covers, “to add a little more beef, so there’s
something to look at,” said Ekstut. The
canopy is topped by a photovoltaic array
that will generate much of the power
needed to light the project. A stand of cedar
elm trees fills the expansive interior of the
90,000-general-square-foot plaza. Permeable
pavement and an underground retention
system control stormwater runoff. A light
tower installation by San Antonio artist
Bill Fitzgibbons is planned for the plaza
entrance to make it easily discernable from
long distances.

As a security strategy, San Antonio opted
to stay away from cameras. Instead, the
city and the architects opened up views
across the facility, in the hope that once the
site is activated there will be enough activity
to keep it safe. “They were willing to take
a positive views of their riders and people
in area,” said Ekstut. “There are at least a
dozen development sites nearby that are
vacant, or parking lots, or one story buildings.
It could be major place for people to live
and work near downtown.”

Currently Perkins Eastman is putting
together a manual for future transit stations
in San Antonio. “It's full of lessons on how
to approach each transit facility,” said Ekstut.
“It advises to think beyond stopping and
going, to expand the idea of the platform to
be a public environment.” As

COURTESY PERKINS EASTMAN

Square Series
LANDSCAPE CONTAINERS

5 sizes available
High-strength, 6000+ PSI concrete
Endless color options

www.KornegayDesign.com | 877.252.6323

K KORNEGAY DESIGN

Photos: The San Francisco Arts Commission

SentryGlas® Expressions™ Case Study Summary:
“The beauty of rail car engineering details is revealed in these
historic blueprints from the 19" and 20" centuries.” Artist
Anita Margrill's statement rings true upon the very first site

of the two towering glass curtain walls on the Metro East
Light Rail Vehicle Maintenance and Operations Facility. This
installation is a prime example of how art can seamlessly meld
with architecture, while taking two very standard stairwells
from ordinary to extraordinary. Read the full case study on our
website to learn how PULP Studio and DuPont™ SentryGlas®
Expressions™ interlayers made this project possible.

PULTP Standard Glass
Re-shaping the possibilities
O s U Do o]
Copyright © 2014 DuPont. Al rights reserved. The DuPont Oval Logo, DuPont™ and all products denoted with ® or ™ are registered trademarks of

E.. du Pont de Nemours and Company or its affiiates. Laminator/DuPont™ SentryGlas® Expressions™ Licensees: Standard Bent Glass Corp. and Pulp Studio.
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OPEN> SHOPPING CENTER

RIVERWALK

MARKETPLACE

500 Port of New Orleans Place

New Orleans 7

Tel: 504-522-1555 W |

Designer: OmniPlan Architects &‘ N
I\

ADRIENNE BATTISTELLA

“Luxury food court” may sound as egregious an oxymoron as the
jumbo shrimp for which New Orleans is famous, but it is the modus
operandi for Dallas-based architecture firm OmniPlan’s latest project.
The Riverwalk MarketPlace, which is sited along the Crescent City’s
Mississippi River waterfront, is a high-end outlet mall that boasts

a dining experience to match. Informally referred to as “the food
court,” the Riverwalk’s dining area occupies an outdoor terrace

with large windows that overlook the river. The dozen restaurants
within offer a more sophisticated palette than standard mall fare,
and range from an upscale coffee bar to a formal sit-down restaurant.
The décor is anchored by a local artist’s large mural, which captures,
as explained by principal architect Tipton Housewright, “the life
and culture of New Orleans.” Overall, the project combines eating
and shopping into an immersive “luxury” experience that allows
consumers to soak in the city’s culture without ever having to step in
acar. e

GRID SHELLT
THE PARK

This summer, San Antonio’s Travis Park—
a newly revitalized green space originally
established as Travis Plaza in 1870—is
playing host to an architectural installation
by 14 graduate students from the UTSA
College of Architecture. F2, as it is called,
is a grid shell prototype that spans more
than 50 feet with only 2 inches of material
thickness. It evolved from a research
project studying minimal surfaces,
inflatables, branching, cellular structures,
and centenaries.

F2 is made from 4,800 linear feet of
¥-inch-by-2-inch spruce timber sections
and 760 CNC cut Coroplast folded panels.
The assembly is bolted together into a grid

DOUG FLETCHER

shell with more than 1,000 galvanized nuts
and bolts and 2,600 washers. The footings
are water jet cut from %-inch steel plate,
welded, and attached to 30-inch screw piles.
It took two weeks to fabricate the individual
parts and the graduate students installed it
in five days with the help of 13 volunteers.

The project was designed and fabricated
under the direction of Andrew Kudless,
Director of Matsys and the 2014 Dean's
Distinguished Visiting Critic at UTSA, and
Kevin McClellan, Co-Director at TEX-FAB and
lecturer at UTSA. David Shook of SOM San
Francisco provided structural design support
during research and Datum Engineers did @
the final design engineering. As

Stella™ PANEL ©2014 modularArts, Inc.

]
'S

Hive™ BLOCK ©2012 modularArts, Inc. U.S. Patent 8,375,665

InterlockingRocK s a collection of innovative
products that create graceful architectural features with natural

gypsum components.

All edges and joints interlock for quick, accurate alignment and
superior joint stability. Borrowing from the idea of drywall, the
seams are blended with a fortified filler, allowing the creation
of a seamless sculpted surface or 3-dimensional wall of nearly

any size.

Over 300,000 panels worldwide.

modulararts

modulararts.com 206.788.4210 made in the USA
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THE BELLE OF BELLAIRE continued from
front page Texas Pipe and Supply Company
and residents and civic supporters of
Bellaire since the 1980s, quickly began
negotiating with the Teas family before
they could sell to another developer. The
Rubensteins and the Teas came to an
agreement to sell the acreage to the Jerry
and Maury Rubenstein Foundation for

an undisclosed sum with the intention that
it would eventually become a public park
named in honor of their mother, Evelyn
Rubenstein. In 2011, the Rubenstein family
created Evelyn’s Park Conservancy, a 501(c)
(3) non-profit organization with a board
made up of members appointed by Bellaire
City Council and the Rubenstein Foundation,
to administer the park and coordinate its
delivery to the city. The Rubensteins and the
Bellaire City Council each gave $100,000 as
seed money to Evelyn’s Park Conservancy
to begin planning. Later that year, Houston-
based landscape architecture firm SWA
Group, along with San Antonio-based
Lake|Flato Architects, were hired to design
the park and supporting buildings.

The scheme for Evelyn’s Park is typical
of the program-heavy small urban park
model that was inaugurated in the 1992
rehabilitation of New York’s famously
decrepit Bryant Park by Hanna/Olin and
Hardy Holzman Pfeiffer. In the Houston
area, this model has been used extensively,
notably for Discovery Green in 2008 and
Market Square Park in 2010.

The SWA and Lake|Flato design transforms
the oldest of several Teas family houses that
once existed on the property—a two-story
wood-framed bungalow ordered from a
Sears catalog and built in 1910 as Edward

The design for Evelyn's Park includes a great
lawn, a monumental shade structure, a creek
and lake, as well as a café and event space.

Teas' own residence—into a café. Directly
behind the café is a barn-like annex that
can be rented out for additional income.
Behind it is the main parking lot. Just east
of the café complex is a “stream fountain”
that mimics, in miniaturized form, the many
bayous that snake through Harris County.
It drains into a small lake at the rear of
the park. The lake faces a “Great Lawn”
that extends almost to the park’s southern
boundary at Bellaire Boulevard. This end
of the lawn is demarcated by what the
architects call the “Trevillion” (trellis +
pavilion), a 200-foot-long, gently curved,
steel framed pergola that is intended to
be the park’s landmark. In addition to these
features, there is a small plaza and water
feature in front of the café, a children’s
garden and play area, butterfly gardens, a
donor wall and donor plaza, a bog garden,
a memorial garden for Evelyn Rubenstein,
and a “native restoration buffer” planted
along the northern boundary of the park to
screen views of the Lovett Homes houses.
After the schematic plan was approved
by City Council in 2012, the citizens of
Bellaire overwhelmingly supported a $5
million bond for improving the park site in
November 2013. Although this is generous,
it is not quite a third of the park’s total $16.5
million estimated budget. Construction will
be completed in stages. The $4.9 million
phase one omits the stream fountain, the
lake, and the trevillion, but includes the café
complex and great lawn. BEN KOUSH

COURTESY LAKE|FLATO AND SWA

Only from Quanex Building Products

Super Spacer® TriSeal™

Takes on the toughest commercial glazing
g silicone structural glazing.

Compensates
for common glazing
stresses,

including wind loads,
snow loads, driving rain
and widely fluctuating
temperatures

silicone
construction
provides proven
structural
strength

Significantly
reduces edge
seal stress
and
failure over
rigid spacer
systems

» GS Jongro Tower, Seoul, Korea
» |5 fabricator Samwoo

»*Approximately 40,000 sq. meters
double silver low-e argon filled IG
nfade with Super Spacer® TriSeal™

Super Spacer® TriSeal™ structural silicone, warm edge spacer system. The
standard for the most demanding commercial insulating glass installations.

= Structural Strength for heavy laminated glass in floor-to-ceiling and
wall-to-wall sizes

* Proven Durability with triple edge seal construction to maximize IG life

* Thermal Performance with extremely low U-factor to reduce energy
costs in all climates

Get the best in aesthetics, energy efficiency, strength
and durability for your next architectural glazing
project with Super Spacer TriSeal.

Quanex ||

building products
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THREE NEW PROJECTS FILL OUT DENVER'S MUSEUM DISTRICT

THE ARTS ELEVATED

contributed the Clyfford Still Museum
(2011), Tryba Architects gave us the
sublime facade of History Colorado
(2012), Civic Center Park was listed
on the National Register of Historic
Places in 2012, and a refreshed
Colorado Judicial Center (2013) by
Fentress added a touch of classicism.
Three new projects, one just opened,

Since the turn of the Millennium,

Denver’'s Museum District has come
into its own as a cultural destination.

Studio Daniel Libeskind, with local

partner Davis Partnership Architects,

expanded the Denver Art Museum
with the Hamilton Building (2006),
also contributing the Museum
Residencies (2006). Allied Works

RYAN FLENER

Recently Constructed Cultural
Infrasturucture, Golden Triangle
Museum District, Denver, CO.

1. Denver Art Museum, Gio Ponti, 1971
2. Denver Public Library Addition,
Michael Graves, 1995

3. Denver Art Museum Hamilton
Building, Studio Daniel Libeskind, 2006
4. Museum Residences,

Studio Daniel Libeskind, 2006

5. Clyfford Still Museum,

Allied Works, 2011

6. History Colorado,

Tryba Architects, 2012

7. Ralph Carr Judicial Center,
Fentress, 2013

8. Denver Art Museum Offices,
Roth Sheppard, 2014

9. The Art Hotel, Davis Partnership
Architects, Projected, 2015

10. Kirkland Museum of Fine

and Decorative Art, Olson Kundig
Architects, Projected 2017

the other in construction, and the
last in planning, will add to this rich
and varied environment with pro-

grams focused on the advancement

of arts and culture in Denver.
This spring on the campus of the

Denver Art Museum, local firm Roth

Sheppard Architects completed the

quietly excellent Denver Art Museum
Offices. With three levels and 50,000

square feet, the building provides
office space for 100 employees,

as well as a research library and
collections storage facility. The
open, horizontal design references

the Clyfford Still Museum, while the
deft use of transparency and rhythm

of the facade glazing establish a
dialogue between the building

and its surroundings. An open plan
and soaring central light well will
make this building a joy to inhabit
while the well-detailed facade
telegraphs hints of its interior
program and connects the users
to Denver’s streetscape.

The Art Hotel, a mixed-use
project by Davis Partnership
Architects, is slated for completion
in spring of 2015 and will complete
the Denver Art Museum campus
plan. After serving as the local
architect for Libeskind’'s 2006
Hamilton Building and Museum
Residences, Davis Partnership
is helming the design of this mixed-
use building. The structure is under
construction, with the first three
floors completed, and steel rapidly
moving skyward as of this writing.

Also planned is a new home
for the Kirkland Museum of Fine
and Decorative Art. The project
will house, among other collections,
the International Decorative Art
Collection, which contains over
15,000 objets d'art from Art Nuveau
to the present. Designed by Seattle
firm Olson Kundig Architects, the
new building will break ground in
early 2015 and provide over 30,000
square feet for the museum’s
salon-style galleries. Renderings
show a relatively low, horizontal
building composed of a monolithic
mass that appears to be clad in

Olson Kundig’s signature material—
weathering steel. Juxtaposed
against this mass is a lighter, more
transparent construction, which
addresses the streetscape on both
12t Avenue and Bannock Street.
The entrance is set back from the
street between these two masses,
drawing visitors deeper into the site
before depositing them inside.
Studio Daniel Libeskind’s master
plan document for the district,
generated during the 2006 addition
of the Hamilton Building, specifically
identifies Bannock Street adjacent
to the Denver Art Museum as
an optimal location for additional
cultural infrastructure, a consider-
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