






149. The Gillender Building. Berg & Clark, Architects. A tall office building sub-

divided into five parts.
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\Ye have spoken, so far, of subdivision by mouldings alone
;
the

last few examples, showing some windows and enrichment, bring
us to the question of subdivision by treatment with other details.

It is possible to subdivide a building, even without the aid of

mouldings, by such means. In figure 150, for instance, rows of
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J.'o. Subdivision by treatment without mouldings.

differently sized and differently disposed openings indicate the dif-

ferent horizontal parts ;
and the enrichment between the seven top

openings, joining them, into a band, to a great extent takes the

place of a cornice.

But this result has been reached by a method not always con-

structively practicable. One of the first dicta of ordinary practice

is that piers 'must be above piers, and openings above openings.

151. S. Maria della Pie\e, Arrezzo, lealy.

1 he reason is partly constructional, as it is known that lintels will

crack and arches will fail, with too much concentrated weight upon
them

;
it is, besides, partly aesthetic, being exactly the same feeling

that led the Greek designer to put his pier under the statue, be-
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cause, even if his lintel were of iron, a statue would not look com-

fortable thus suspended.

So that there is really no complete solution. The conditions are

irreconcileable. A strongly marked horizontality is aided by rows

of openings that are not -over each other, so that the eye does not

find any line by which it may ascend
;
and the mediaevals have left

buildings done thus, as in 151, where there are five, thirteen, twenty-
five and thirty-two openings in its four tiers, respectively. The

horizontality sought is obtained; but the aesthetic objection to false

bearings still exists, though minimized
;
and the constructive ob-

jection too, although apologies may be made for the arrangement
on that score. Altogether the system of irregularly spaced open-

ings is certainly more graceful where continuous horizontal effect

is sought than the system of piers carried through ; yet in most

cases we are obliged to use the latter, as in this sketch 152.
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152. Variation of openings in spite of the continuity of the piers.

Even with this limitation much may be done in the arrangement
of openings to aid the effect of mouldings. In figure 153 the main

piers run through, but the horizontal bands are marked by the dif-

ference in the number of openings in each bay.
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153. Variation of openings with continuous piers.

Observe, in the top member, how much the effect of a continuous

band is increased by making the small windows four instead of

three, although the number of groups of openings is three un-

avoidably.

Observe further, that in order to make our middle part larger

than either the top or bottom, indeed, in order to obtain a middle
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part at all, in this four-storied building, we have been obliged to

unite the second and third stories under one tier of big arches.

This united treatment of two or more stories is often necessary in

modern many-storied butildings ;
and is objectionable only when

the detail used for the purpose is inappropriate or exaggerated.
And it is in this that the convenience and availability of the

"orders" lie! With the aid of rows of columns of assorted sizes,

we can always run a tier through two or three stories, 154, and most

effectively and gracefully make them one mass for the require-

ments of the eye ;
with the additional advantage of the most deli-

cate and perfect detail, sublimated by the study' of centuries.

That some such expedient should be devised, the many-storied

154. Row of houses in Lafayette place, New York. Two stories united by a colonnade.

buildings of modern times required ;
nor is the vitality of the style

remarkable, when we understand how very fit it is to survive.

Bear in mind always that, as we have said, a building should not

have many marked vertical parts and many marked horizontal parts

at the same time. A series of heavy horizontal bands carried

155. Ill effect of heavy mouldings car- 156. Good effect of light horizontal
ned around strong vertical divisions. iines upon strongly marked vertical parts.
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around a series of narrow masses never looks well
;
nor even a

single cornice so used (155).

Invariably, upon comparatively narrow and high parts, rather

light lines of mouldings are best used, 156, and the heavily marked

horizontal divisions kept for comparatively broad and straight

tronts.

Just the same rule prevails in the subdivisions as in the masses.

After we have determined upon our row of columns or piers as

our middle motive, we must beware of blocking or banding them

in any way. And after we have arranged the horizontal lines of

our rusticated basement, we shall do well not to break it around the

piers, or, if there must be such" breaks, to let them be of not too

great projection, nor otherwise interfere with its horizontal lines.

For all of this judgment is required, and that delicacy of appre-

hension which we call taste; to a great extent obtainable by culti-

vation, that is, by looking at things with the view of judging
whether their appearance is pleasing or not

; but, in its extreme de-

grees, inborn, like extreme degrees of other faculties, musical and

poetical apprehensions, and even mechanical and mathematical.

John Beverley Robinson.
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8 EAST 67TH STREET, NEW YORK CITY.

Chas. P. H. Gilbert, Architect.



BOOK REVIEWS.

THE ECCLESIASTICAL ARCHITECTURE OF
SCOTLAND FROM THE EARLIEST
CHRISTIAN TIMES TO THE SEVEN-
TEENTH CENTURY. By David MacGib-

bon and Thomas Ross; Authors of "The

Castellated and Domestic Architecture of

Scotland." Vol. III., PP- xiv.; 649. Edin-

burgh: David Douglas. 1897.

The work named above has now, at the close

of last year, reached its third volume, the pre-

face of that volume being dated October, 1S97.

A previous notice in No. 21 of this journal, has

dealt with the earlier volumes. This book

is the result of the joint labors of the same

faithful students and admirable exponents to

whom we owe the Castellated and -Domestic

Architecture of Scotland, which was com-

pleted in five volumes in 1SD2.

The newer book deals with a subject which is

far more familiar to the student; because, as,

indeed, the authors say in their preface, "the

various styles and periods of Gothic architect-

ure, both in this country and abroad, have for

long been carefully investigated and dsflned."

It is not to be supposed, however, that the

buildings here treated are all, in any strict

sense, Gothic in style. Although ecclesiastical

architecture retained in Scotland as well as in

England, traces of Gothic feeling at a time

when the rest of Europe had abandoned the

mediaeval styles altogether, yet the XVII. cen-

tury brings us to buildings whose mediaeval

character is but slightly marked and has to do

with details even as extensive and important

as are large tombs, porches, towers, and tte

like, in which there cannot be said to be any

Gothic feeling at all. In the three volumes

of this work there are nearly as many pictures

as in the five of the earlier work; and they are

of the same general character as 'hose which

have been praised not more than they deserve

in the previous notice. If they are somewhat

less spirited the cause of that may be in the

more complicated character of the buildings.

The text, on the other hand, rises to a high

excellence of historical demonstration, as is

natural in a case where with equal knowledge,

equal critical faculty and equal care the sub-

ject treated is larger and more attractive. It

must be said in the plainest way that nowhere

in the English language is there a better piece

of historical and critical work in the depart-

ment of architecture. It is certain, too, that

the great continental treatises, with all the la-

bor and pains that have been spent upon them,
and the comparative thoroughness of the ar-

chaeological research which has preceded them,
can seldom rank with this one in useful and

interesting presentation of the subject. In fact,

we have in this book, a . model study of its

kind; that is to say, a general study of the

whole architectural wealth of a kingdom, hot,

indeed, of the first rank in wealth or in archi-

tectural splendor, but not on that account the

less worthy of investigation. To apply such a

method to France west of the Vosges. and north

of the -Cevennes or architectural France prop-
er would require, no doubt, one hundred such

volumes and a lifetime of two diligent students;

and, therefore, it will not be done.

It is to be observed, too, how skilfully the

contents of the book have been fitted for the

task in hand. The study of any one great
monument carried out in large-scale measured

plans, and elaborately drawn elevations and

sections, with photographic views and enlarged

details, would equal in cost the preparation

of all these volumes together. Such work as

that must be left to makers of monographs,
and their easier, if more elaborate,work is to be

encouraged in every way. To ask, or to ex-

pect, any such treatment of the buildings in a

general treatise like the one before us is to

show ignorance of the conditions under which

such work is done. There is really nothing to

be said of these books that is not in their

praise.

THE CASTLES OF ENGLAND: Their Story
and Structure. By Sir James D. Macken-
zie, Baronet, of Scatwell and Tarbat. With
forty plates and fifty-eight text illus-

trations and seventy plans. In two vol-

umes. Vol. I., pp. XXII., 475; Vol. II.,

448. New York: The Macmillan Company,
1896. $25.00.

To architects and students of architecture

this book is valuable chiefly for its illustra-

tions. It contains about forty full-page plates

of photographic process, representing some
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buildings of primary importance, such as the

Tower of London as it is seen from the river,

the Keep of Rochester Castle, St. George's
Chapel at Windsor, Kenilworth Castle, New-
ark Castle and Bolton Castle, and also minor
structures which are yet very interesting in

their architectural character, such as Dunster

Castle, Compton Castle, and the following,

namely: Hogthon Tower as seen from within

the court, and Skipton Castle, viewed in the

same way from within. In addition to the

plates, there are, as the title page tells us, 158
half-tone pictures in the text, some of which
are as large as the plates themselves, and, in

addition to these, 70 plans. These plans are a

disappointment because they are small and of

the kind often furnished by guide-books, and

show, in no instance, perhaps, any special re-

search into the probable original structure.

One apparent exception must be noted. It

is in the first volume, at pages 76 and 77, where
the great fortified palace of Hurstmonceux is

explained by two plans taken "from an old

drawing." Indeed, the text makes no claim

to represent or describe the results of any
archaeological researches. Documents, indeed,
have been consulted, and a history yf each

separate structure is given at some length.
One learns how Castle Rising, for instance, is

located on ground which was on?e at ihe very

edge of the sea, as is set forth in the old f tanza

here quoted.

"Rising was a sea-port town
When Lynn was but a marsh;

Now Lynn it is a sea-port town
And Rising fares the worst."

How Roman and British work is recognizable

in the fortress, how it was dealt with in its

early state of being by the Conqueror and his

followers and their successors, how its special

tradition is that it was the prison for twenty-

seven years of Isabella, Queen of Edward II.,

"the she-wolf of France," as Gray calls her,

where, however, she was by no means strictly

confined, for, as is here shown, the Castle was

her own property and she lived there, and

sometimes elsewhere, with great state and

ceremony. One of the large pages is occupied

by a description of the building which is likely

to be of use to any student of historical do-

mestic architecture, or of fortification treated

historically. A small and very general plan,

on page 298, of the first volume shows the an-

cient earthworks of Castle Rising, of which

very important traces remain, fortunately not

too much marred either by time or by wilful

destruction, and the keep, chapel and minor

etone buildings are also laid down. There is,

moreover, one half-tone print showing very

effectively the half-ruined keep, with traces of

the minor buildings not all shown on the plan.
This example will explain quite sufficiently
what the general value of the book is to stu-
dents. It offers no analytic account of the build-
ings nor any minute description of their details,
nor doe it make any pretension to be the result
of special researches. Indeed, the instances
are few in which an English civic building has
been made the subject of careful researches, at
any time since archaelogical study began.
What this book offers, then, is the record of a
very great number of ancient fortified resi-

dences, small and large, divided under the
three heads, "Chief," "Minor," and "Non-Ex-
istent," and these arranged under the different

counties, but referred to by a sufficient index.
A table on page xxiii. sums up the number of

buildings treated as 112 "Chief" Castles, 277
"Minor," and 271 "Non-Existent" buildings,
in all 660. This, it will be seen, is no small
promise to the student. If he does not re-

ceive from this book the immediate help which
he earnestly desires, at all events the book
contains a classified and organized catalogue
of a vast number of important structures, and
the bibliography, which occupies seven pages,
and is also divided according to the countries,
gives him the means of readily increasing tne

sum of his knowledge.

MODERN ARCHITECTURE. A book foi
Architects and the Public. By H. Heathcote
Statham, Fellow of the Institute of British
Architects, Editor of "The Builder," Au-
thor of "Architecture for General Readers,"
"Form and Design in Music," "Changes in
London Building Law," Etc. With numer-
ous illustrations of Contemporary Build-
ings. Pp. x; 281. Charles Scribner's Sons
New York. 1898.

This is the first attempt it would seem to

pass in review the subject of modern buildings,

that is to say, of the buildings erected during
the second half of the nineteenth century. It

is fortunate that the first attempt should have

been so intelligent and instructive. The field

is so very large that no one can feel sure that

he has examined every part of it. The most

suggestive buildings, if they are small and it

no advertising dodges have been resorted to,

may be ignored by the architectural journals

and the supply of photographs of recent build-

ings is intermittent and very uncertain. An-

cient buildings become known, and these are

catalogued and ticketed, and the student is

able to get access to every record in such a way
that comparison among them is possible. The

writer of criticism may, with reasonable care,

be sure that he is using adequate examples ot

the truths he wishes to insist upon. With con-

temporary buildings the case is obviously dif-
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ferent, and this is why Mr. Statham's position

as editor of the (London) "Builder" and at the

same time a practicing architect of experience,

enables him to produce a book of singular com-

pleteness. He has used his knowledge ,of the

accepted material even to the extent of Diving

designs not carried out. This is important; no

really adequate history of modern architecture

can reject these designs. Often it happens in

our benighted system of competition that ad-

mirable designs, full of spirit and movement,
are thrown aside, while inferior ones are se-

lected. If it were a question of enlarging this

book to ten volumes quarto, which is what a

sufficient history of modern architecture would

run to, the experience of every great city and
architectural centre would furnish many in-

stances of such wasted architectural ability.

The book before us is small, and it is evident

that only a few examples, comparatively, could

be given in it, but the completeness lies in

these being well chosen for the purpose which

they had to fulfill.

In one way the book is depressing. It points

to very few instances of originality of concep-

tion. The Clerkenwell Church, by Mr. Sedding,

shows classical forms treated freely, and that

is a thing we have been waiting for anxiously.

The Brussells Palais de Justice, by Mr. Poel-

aert, is a singular and questionable but most

interesting development of a similar spirit.

Buildings of mediaeval spirit, but of novel

treatment, and those, which the last twenty

years have seen put into shape, of Renaissance

or later design, but picturesque in treatment

with high roofs and a tendency toward tow-
ers and lofty dormer windows, are included in

Mr. Statham's record, and full justice is done
them. Especially to be Xked is the spirit of

his remarks upon the Gothic Revival in Eng-
land, its tendency and its results. In this we
have the words of one who Is neither the enemy
nor the advocate of that movement, who sees

the impossibility of its success along the lines

laid down for it, and who does justice to the

good work, and to the work which is not so

good, of its ardent advocates.

Americans will feel that the examples given
of American svork are not always the best that

might be chosen but is there any known
means of satisfying the people of one country
by a foreigner's treatment of their productions':
An American with a very large collection be-
fore him of views of his countrymen's produc-
tions might make a stronger choice, and yet
he might easily make a weaker one.

The book consists of five chapters devoted to

such divisions of the subject as Church Archi-

tecture, Street Architecture, etc., with a final

"Note as to the Influence of Iron." It has an

index which seems well made. There are 145

illustrations, generally small, but well calcu-

lated to tell their story and seldom forming
blots on the printed page. The book should
be read by every one, as it cannot fail to aid

greatly in the desirable improvem2nt of the

public appreciation as to the cliOicuiries and
the possibilities of modern architectural de-

sign.

DECORATIVE HERALDRY: A Practical
Handbook of Its Artistic Treatment. By
G. W. Eve. London: George Bell & Sons,
York St., Covent Garden; and The Mac-
millan Co., New York. 1897.

Heraldry occupies a curious position in

America. The dictionaries which include tech-

nical terms have found it necessary to give the

terms of heraldry with great fullness and there

is a disposition to use armorial bearings in

book-plates, and, to a less degree, in 'archi-

tectural decoration. On the other hand the

proper use of such bearings is not common,
and even an attempt to ascertain one's rightful

arms or to assume an escutcheon properly mar-
shalled and good in heraldry is so very rare

that such attempts can hardly be said to exist.

Escutcheons and crests with their lambrequins
and mantlings are used as if they were the

flowers of the field for elements of decorative

design. A room of German Renaissance deco-

ration is not considered complete without the

escutcheon of robber barons somewhere in its

decorative glass or in the carvings of its chim-

ney-piece, and yet the mediaeval speculator in

other men's goods would find it hard to recog-
nize his own achievement or to select it from

among the others, so much are they miscon-

ceived and misrepresented by the modern
workman.

It is always possible that a real interest in

heraldry as furnishing the distinctive mark of

a family and of the position of the individual

in a family may develop itself. This may hap-

pen at any time and most unexpectedly. It

is far more probable, however, that heraldry

will continue to be what it is now a decora-

tive appliance. This is, perhaps, regrettable,

but if heraldic decoration is to be used in this

way it should be used with intelligence, and

the book before us is likely to aid students very

greatly in this respect. For the proper scien-

tific use of bearings and tinctures and the prop-

er marshalling of an escutcheon the designer

must go to the grammars of heraldry, which

are numerous, and which, though not ideal in

their arrangement, or their literary style, can

be trusted to teach the pseudo-science aright,

but for the decorative display in sculpture or

in flat pattern, of the devices of heraldry such
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& book as Mr. Eve's has been needed. It is not

in buildings of the Gothic styles alone that

heraldic decoration is in place; it is equally the

affair of XVII. century architecture, nor would

a cardinal or a prince even of the XVIII. cen-

tury have been inclined to relinquish his sculp-

tured escutcheon or the tapestry in which his

whole achievement was displayed. Moreover,

there must be some way of redesigning the

heraldic bearings that they may be in harmony

with modern design, and, indeed, some few at-

tempts not unsuccessful have been made in

that direction.

All of these truths are well set forth in

book under consideration whose chief fault it

is that it is not large enough to contain all the

matter which it would be well to present. At

the same time, one has to protest against the

use of the valuable space for the discussion of

Egyptian, Sassanian and Persian emblems,

which are, in no true sense, heraldic at all.

A BOOK OF STUDIES IN PLANT FORM,
with Some Suggestions for Their Applica-

tion to Design. By A. E. V. Lilley and W.

Midgley. New York: Charles Scribner s

Sons. 1896.

It has been a truism, ever since people be-

gan to talk and write about decorative art,

that pattern designing was a thing of the past,

so far as Europe 'was concerned. Persons whose

duty it was to make drawings for wall papers

or textile fabrics, or for borders and patterns

to be painted on walls, have, for fifty years,

simply appropriated the designs made by the

men of old times for totally different purposes;

and the more intelligent and ambitious have

tried to found new designs of their own upon

the work of the ancients and have really fan-

cied that they had reached originality. There

is, at last, an evident reaching out for better

things. There is something very interesting in

the attempts which are now being male to 110-

duce quite novel patterns by the conventional-

izing of such refined natural forms as plants

can furnish. This is not the hard "foliation"

which the Gothic revivalists of fifty years ago

indulged in. That work, as offered the public

by Owen Jones, the younger Pugin and their

followers, consists in taking a group of leaves,

pressing them flat and then taking all possible

life out of them by making the leaves and leaf-

lets on one side of the group the exact counter-

parts of those on the other. It was the attempt of

those would-be revivalists of mediaeval deco-

ration to turn natural forms into ornament by

divesting them of all play, of all variety, of all

movement. The modern designer of the better

:sort is in search of a very different result.

Some few of the modern specimens of commer-
cial book-binding have afforded very interest-

ing surface patterns studied rather closely from
the vegetable forms and yet full of originality,

individuality and charm. Much of that merit

is to be seen in the designs contained in this

little book. Moreover, not only are the de-

signs themselves often of interest, but careful

drawings made of the natural plants are also

of considerable possible utility to the student

as suggesting at once by their natural forms

other combinations.

This suggestion may really be more forcible

when made by a drawing than when offered by
the plant itself. Pierre Victor Galland has left

it on record that his decorative design came
the most easily when he hung up in his studio

his own large drawings from nature and worked
with them, and not with the natural object in

his eye and in his mind. Every practiced de-

signer will know what this means and will

realize that the human presentation of plant
form may suggest to humanity a practical use

of that form in further developments.

LIVES OF SEVENTY OF THE MOST EMI-
NENT PAINTERS, SCULPTORS AND
ARCHITECTS. By Giorgio Vasari. Ed-
ited and annotated in the light of recent
discoveries by E. H. and E. W. Blashfield
and A. A. Hopkins. New York: Charles
Scribner's Sons, 4v.

; $2 each.

Vasari's "Lives" is one of the few certainly
immortal works in the literature of art. There

are, indeed, x
not many classics in that depart-

ment, and assuredly there is none that main-
tains so lively and friendly an intercourse

with all sorts of men, generation after gener-

ation, as the "Lives." Modern research and
criticism have made sad havoc of Vasari's

facts, so that there is scarcely a page that

does not require correction or amendment; his

artistic insight, moreover, was not deep, and
his appreciation, though lively, not profound

yet his book survives, still vital, after the

lapse of more than three centuries. Undoubt-

edly Vasari owes much to his period for all

subsequent ages, Italian art of the Renaissance
must be of supreme importance. The Aretine
lived when our world was young, a witness, as

it were, albeit a late comer, of the creation

from which our art is so consciously deriva-

tive. There are moments in human affairs

when mere contemporaneity is a happier cir-

cumstance for a writer than a later wisdom
or a profound philosophy speaking from afar.

How many exhaustive modern art histories

would not the world give for the writings of a

busy gossip of the Periclean days. Vasari is

not, for his particular time, exactly such a
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person, but he is somewhat a tattler in the

better sense of the word, and the world, we

see, has ever dealt kindly with these talka-

tive historians of the hour. The perennial in-

terest of the "Lives" is due in large measure

to these circumstances, but not to them alone.

In spite of failings they are still original doc-

uments of a precious sort, and they possess

intrinsic charm and interest, good-nature and

honesty, impartiality and sympathy, which

have not contributed a little to their long pres-

ervation. To be valuable, however, to most

readers, the "Lives" require a minute, critical

commentary. As already <said, scarcely a page

can be left untouched. German, Italian,

French, British and American scholarship

have long been busy with the Italian Renais-

sance, and the fruits of this research must be

read into Vasari if the "Lives" are to re-

tain authority for the ordinary reader. The

performance of this vastly useful work was the

task which the editors of the new edition un-

dertook. They retained Mrs. Foster's well-

known English translation, and 'in order to

make room for a "relatively complete annota-

tion" selected seventy of Vasari's biographies

for critical treatment. The selection made

may, no doubt, be questioned in part by the

special student, though in the main from the

general point of view the choice decided upon

is judicious, but the critical apparatus sup-

plied by the editors is so entirely excellent

that any small objection to the selection would

be frivolous. No more conscientious and

thorough piece of work than theirs has been

done recently. It is of the highest quality,

and follows the text with a closeness, minute-

ness and lucidity which is hardly to be over-

praised. It renews Vasari, and renders this

edition of the "Lives" indespensible to every

student and lover of Art.

THE RUINS AND EXCAVATIONS OF
ANCIENT ROME. A Companion Book for

Students and Travellers. By Rodolfo Lan-
ciani, D. C. L., Oxford, LL.D., Harvard.
Professor of Ancient Topography in the

University of Rome, Author of "Ancient
Rome in the Light of Recent Discoveries,"
"Pagan and Christian Rome," "Forma
Urbis Romae," Etc. Pp. xxiv.; 619. Bos-
ton and New York: Houghton, Mifflin &
Co. The Riverside Press, Cambridge. 1897.

This book is a marvel of compact informa-

tion concerning a subject which is most inter-

esting to all students of classical architecture,

of ancient sculpture and the tremendous epoch
which we call the time of the Roman Empire.
The author's previous works, "Ancient Rome
in the Light of Recent Discoveries," and "Pa-

gan and Christian Rome," may have led the

reading public to expect another book made on
the same lines, that is to say, a collection of

essays detached and made mutually interaid-

ing, essays on special topics connected with the

Imperial City in its greatest epoch and at the
time of its first passing into decline. Such,
however, is not the character of the book be-

fore us, which is rather a guide-book to Rome
as it can now be visited and studied, the infor-

mation being grouped according to a topo-

graphical division of the city the Palatine

treated apart from th e Forum or the Sacra

Via, the Esquiline Hill or the Walls. The pre-
face states that the author has not intended
to produce "a complete manual of Roman topo-

graphy," but that, of course, a book ten times
this size could not be. In this volume, how-
ever, containing about as much matter as Mur-
ray's Handbook for Rome and rather less than
Gsell-fel's Handbook, there are treated the
Tiber and its bridges and the ancient works
near its mouth, the walls and gates, the build-

ings on the Forum, the great buildings about
the city of which new parts have been dis-

covered, and the other buildings only less great
which have of late been properly located for the

first time, the vestiges or records of buildings
now wholly destroyed and the works of painting
and sculpture which recent investigations have
brought to light. The information given about
well-known buildings in Rome and confirmed

by illustrations taken from drawings by the

early explorers of the Renaissance time will

have much in it to surprise even the architect-

ural student unless he has made a specialty ol

Roman topography. Such a body of informa-
tion there is concerning the Praetorian Camp;
and again concerning the Arch of Marcus Au-
relius, of which a drawing is given in fac

simile. Again, a drawing of the tepidarium
of the Baths of Diocletian is given, dating
from a period before the restoration of these
halls into their present form as the Church ot

St. Mary of the Angels. Vestiges of the prow
and stern of that singular ship of Aesculapius
into which was cut and built the Island of the

Tiber, are given in the first chapter; and the
last chapter gives studies of Hadrian's Mauso-
leum, its ancient details and the order in which
were placed the Imperial commemorative slabs.

Throughout the book, at every pause after the

description of an important monument or re-

gion, a brief bibliography is given by which the
student may find immediately where further

information is to be had. Maps and plans are

given where needed and are of great value, and
the reader is reminded from time to time of the

great general map of ancient and modern Rome
which the same author has published and
which is now, at last, complete.
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There can be no more sad or disheartening

study than such a record as this of the brutal

and senseless destruction by barbarian con-

querors carried on and even surpassed by the

men who thought that they were cultivated

and studious. A curious habit of the present

age which excites the wonder of everyone who

thinks about his own time, its habit of admir-

ing ancient works of art sincerely and then

"restoring" them out of existence, is matched

by the habit of sixteenth century and -even-

teenth century popes and cardinals of admiring

newly discovered classical works so much that

they could not refrain from breaking them to

pieces and using the fragments for work of

their own. Thirty years ago when the Western

world began to be interested in Japanese works

of art, it was said of a great lady a European

sovereign1 that she admired Japanese bronze

vases and collected them; that she took the han-

dles for paper-weights, the bodies for flower pots

and the bases, turned upside down, as saucers

for the same pots. In this way all the require-

ments were supposed to be fulfilled; the for-

eign work of art was domesticated, so to speak.

Much in the same way the art lovers of the

sixteenth century admired Roman remains. The

Triumphal Arch was splendid indeed; it was,

however, highly expedient that a certain street

should be straightened or widened; therefore let

the Arch be torn down and let the sculptured

slabs be conveyed to some papal palace or given

to some princely house which would undoubted-

ly take care of them. The hall of some thermae

was magnificent, with its granite shafts still in

place and the sculptured friezes above them;

therefore, let two of the columns be cut up into

pedestals; let two others be given to the build-

ers of a new church, and let the fifth perfect

shaft be erected to our own glory at the corner

of a neighboring street. The idea of preserving

the work of art is it stood and for its own sake

did not occur to the sixteenth century pope,

or suggested itself only to be rejected. The
same idea hardly occurs to the modern muni-

cipality; but the difference is in this, that the

modern municipality restores the building out

of its original character into something quite

different, being as self-complacent the while,

we suppose, as was the pope of the older time.

Note. In Vol. VIII., No. 1, of this magazine,
some illustrations were given (see page 68) of

modern French work in Paris and elsewhere,

for which we were indebted to that excellent

architectural publication, the Moniteur des

Architectes.
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