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are oddly different for houses that were destined from the first to

stand side by side. No. 20 is faced with brick of a pinkish color, in

thin courses and almost invisible joints. The basement is of red

stone. No. 22 is in rougher red brick with broad white joints. These

fronts are instances of the modern effort, repeated so frequently, to

gain what is thought to be architectural character while preserving

rigid simplicity. This is a tendency which has come of the study of

"Old Colonial Architecture," and it is so far favorable that an ex-

terior is made to look as if' it had been cared for and considered

without great cost, either of money or, as it would seem, of time and

thought. Careful and minute study of delicate proportions is a de-

lightful thing in architectural practice, and there are secret pleasures

in it unknown to the student who has never tried to make a design

out of slight modifications of architectural members; but in very

small and simple fronts of modern dwellings tyrannous utility pre-

vails and prevents anything like success in such manipulation of the

proportions. The side wall of No. 22, fronting on its own garden,

is, of course, more interesting than the front wall of either house.

The house No. 16 West 47th Street is of brown stone, a broad

and shallow bay of rounded front swelling out from the faqade and

resting upon a square balcony with parapets of the usual sort. The

virtue of such an arrangement as this is hard to perceive. What is

gained by the feeble triangular balconies left on both sides of the

bay-window and what is gained by insisting on the square form

when everything above is rounded, it is hard to see.

There are some few groups of houses in New York in which

several dwellings are made to look like one large and imposing
structure. One of the best of these is the row of eighteen small

dwellings in West 7Oth Street, belonging to the Hoffman estate.

This group is so arranged as to resemble a very simple and well-de-

signed college or seminary; or, if one goes back of the "college or

seminary" to the prototype of these designs, the resemblance is found

to be to a country mansion of the simpler kind of those erected in

"the spacious times of great Elizabeth." One English gentle-
man's house of those days would easily make up, if rightly divided

by partition walls, eighteen of our crowded city dwellings; and there

seems no objection architecturally or sentimentally to the combining
of the smaller dwellings into the semblance of one spacious mansion.

After all, there would have been, if not so many dwellers, yet a suffi-

ciently great number in the English mansion, to account for and
necessitate nearly as many windows in nearly as uniform a sequence
as in the front we are considering. The details of the structure, so

far as they are not merely the obviously necessary details of simple
American brick houses, are Elizabethan in character, or of the Con-
tinental Renaissance of the same epoch. This is one of the best, be-



I ,,l !< Kl I <K SV \V \-l.iR. ESQ.

Mfth Ave.. northewt corner WMh St.. N>w York CUy. Clinton A Ru..ll. ArchlUeu.



RESIDEN

X. K. Cor. Fifth Ave. and 56th St.. New York City. Clinton & Russell. Archlt. . t..



r.i*,th Street. N. K Cor. Fifth Avenue. Clinton * Ruucll. Architect*.



5o THE ARCHITECTURAL RECORD.

cause one of the simplest, of the designs yet produced in New York

for such combinations of small houses.

On a much larger scale and at vastly greater expense, the four

houses at the northeast corner of Fifth Avenue and 56th Street

equally combine to produce one design. Perhaps it would be more

accurate to say that three houses namely, the very large one on the

corner and the two next adjoining it form one group, while the

fourth house is kindred in design, but is like a small separate dwell-

ing closely adjoining a vast and stately mansion. That which seems

the great mansion has two sharp gables on East 56th Street, each

gable having, perhaps, thirty feet of frontage, while between these a

curtain wall of perhaps fifty feet is pierced by three large vertical sys-

tems of windows held together by pilastered frames, and above these

three great dormer windows of elaborate design. The basement

story is pierced with small round-arched window openings and with

entrance doorways closed by three-centred arches, and this basement

story is somewhat out of keeping with the superstructure. In that

superstructure the use of the pilasters and the frontons of the upper
windows in the gables, and the dormers and chimneys rising out of

the steep roof with an open parapet which combines with them, are

all very carefully studied, and studied with a good deal of success,

from the earlier work of the French Renaissance. The actual sculp-

ture, as of the capitals, the candelabrum ornaments of the doorways,

etc., is not fine. It is hasty and rough and looks as if it had been

cast instead of carved, but it is effective enough from a distance, lack-

ing only in depth of shadow and apparent solidity. It is unusual to

see so frankly picturesque a treatment of so large an exterior. New
York in late years has rarely known a composition with so much of

non-classical movement and sparkle. It is generally for churches

that that kind of design is reserved, and the churches have never

taken to Renaissance details.

It is a fruitful theme for sermonizing on the vanity of our archi-

tecture to examine the rear of such a building as this, and see how

completely the steep-roofed and gabled character is abandoned in

the unarchitectural walls which look upon the gardens and courts

within. The great pavilion on the corner of Fifth Avenue has its

northernmost gable an echo of the gable fronting on 56th Street, but

this gable wall, which has no windows in it, will, of course, be con-

cealed by the adjoining house when that will be built by and by on

Fifth Avenue. Elsewhere this northern exposure shows plain, flat-

roofed, five-story houses, denying utterly all pretensions to the kind

of structure which involves steep roofs and dormer windows. Per-

fectly explainable! Unquestionably the five-story flat-roofed hou-i--

are less expensive to build and are more convenient to the residents.

Whether we shall ever develop an architecture from the actual re-
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quirements and conveniences of our structures, and leave off borrow-

ing the artistic side from another and an ancient community, while

we develop our materialistic

side at our own pleasure and re-

gardless of artistic results; or

whether out of this incongruity
an architecture ever arises, is a

question which it is disagreeable
to have to face.

The step from such designs as

these to large country houses is

easy to take, and a country
house is a country house even if

it is a club or a hotel of not un-

reasonable dimensions. The
llygeia Hotel, at Point o'

\V< M)ds. Xew York, differs in its

character of design from the

group of eighteen houses in Xew
York, in 7Oth Street, mainly in

the epoch where it

has found its pro-

totype. The eigh-

teen small houses

form together the

simulacrum of an

Elizabethan man-

sion. The hotel is

rather a countrv

house of the time

of William III., ex-

cept that no Knir-

lish country house

ever had such a

bounteous supplv

of broad ver-

andas. The sim-

plicity and ab-

sence of fuss about

this composition
recommend it

strongly. It is one of the

best in design of the nu-

merous countrv hotels
built during the last twentv
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years, and. with the design there comes to the student a feeling
that in this hotel at least, he would not be too unreasonably crowded.

It has a pleasant air of being large enough for its inhabitants.

CASINO.

New London, Conn. Cltnton & Russell. Architect!.

The Casino at Xew London is also peculiar in its simplicity. In

previous articles dealing with the work of other architects occasion

has been found to praise the far more fantastic and varied design-

sometimes used for these meeting places at fashionable points of

summer resort. The severe reserve of the present design is also, in

its way, agreeable. The management of the basement of rough

stone, which basement is made a permanent feature by forming

everywhere the substructure of the verandas and their parape;

certainly unusually successful, and the frank use of very small and

slender columns to carry the seemingly heavy roof of these verandas

is a fitting recognition of the true structure of such pieces of car-

pentry work.

The dwelling house at Oyster Bay is somewhat in the same sim-

plified classical style as the hotel and Casino lat ;i!>>ve named. It

may be that for a large dwelling house the reader would like more

ornamentation a freer and less grudging use of those devices which

make architecture out of simple house building. It may be that the

Venetian window-, planned on a very small scale and cnmdcd into

the gables, are inappropriate, as reducing to a minor feature that

which \\as intended to be sumptuous.

The vacation cottage built on Conev Maud for tl;- ition for
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Improving the condition of the Poor, and which consists now
of two considerable buildings connected by a lower passageway and

by a very useful and well-imagined veranda, is really a contribution

to our already considerable stock of agreeable seaside and country-

side domestic buildings. It is fitting that such a building as this

should be almost wholly without decoration in order that there may
be as much wholesome accommodation as the money will run to.

The buildings under consideration are entirely satisfactory and ap-

propriate to their purpose.

Almost as simple in design is the Leavitt residence at Short

Hills, N. J., in the Old Colonial style, with a boldly pro-

jecting carriage-porch carrying a broad balcony and an

arcade of five round-arched windows opening upon this bal-

cony. Fortunate it is for the lover of revived classical art,

KKSIDENCE OF ALEXANDER TAYLOR, ESO..
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when, as in the case of these imitations, the last-century work

of classical details may be carried out in wood simply painted. Then,

indeed, such a designer ought to be happy, for it is a received prin-

ciple of the present classical revival in America that form is every-

thing, and that reasons for that form are to be looked for only in the

designer's notions of what is pleasing never in the material or in

the way in which the material is used. Looked at from this point of

view, as a piece of theatrical composition as if for a scene painting,

one thoroughly approves the richness of the lower windows, with
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their broad headpiece consisting of a frieze of sculpture and a fantas-

tic fronton above.

The house at Mamaroneck is a singularly agreeable instance of the

picturesque treatment given to so many of our larger country houses.

In this instance, the use of the retaining walls and terraced stairs,

dividing the upper lawn from the lower ground and the sea, is very

good and graceful, and the house itself rises, as in our view, most

agreeably from that massive bounding wall. In this, as in other

such cases, the question arises as to whether the seeming timber-

frame construction is genuine or not. That of the lower story, which

forms a vast enclosed veranda, is unquestionably of timber, but sad

experience has taught the student not to expect such extravagances

in the framing of the walls of the house proper. As has been said

RESIDENCE OF D. WILLIS JAMES, ESQ.

Cllntcn A Russell. Architect*.

many times, it is no sin to imitate half-timber construction by apply-

in- boards upon plaster: but how can a designer condescend to it

Larger country houses are the interesting Tudor mansion, at 1W:-

chester. New York, and tin- larger Kli/abethan. or Tudor, house at

Madis.ni. New Iei-se>.
'

': these, the former U inter ""lit

of the unusual disposition of its entrance and oarria k'e-i>orch. which

indeed, is a little hard to understand from the slight illustration u

WC give. The plain, round-arched windows, of which a group of

pair is interposed between the entrance porch and I Ic on tl

left are OUl of keeping with the Mvle a< being

more unconscious age,
' n the other hand, the in mn^.u-ce of the
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carriage-porch, with its pilasters and pedestal blocks, is later than

the rest of the house, but this one condones, or even approves, be-

cause the prototype namely, the English country mansion is often

so varied, the porches being found of later date, or at least of later

style than the body of the work. The large house at Madison is

really an admirable composition, and is well supported by the inter-

esting stables which show in the same general view, as if carefully

thought out in connection with the landscape effect which would con-

tain and include all the buildings on the place. The more this house

KI->IDKN< K

Madison, New Jersey. Clinton * Ruuell. Architects.

is studied the more fortunate it seems to be. The large illustration

gives the house from a good point of view, and the house, seen with

its surroundings, is of great and unusual interest.

A house at Islip, L. I., is of character unusual among American

suburban or country houses. It is a square villa of formal de

in the style of the French Renaissance, the pillars and roof of the

broad verandas lu-ini; thoughtfully and successfully carried out in the

same manner of composition.

This review of the work of Me r-. Clinton Kussdl. completed

or in hand, mint en.l with the interesting little church in Harlem, of

\\hich an illustration U -ivi-n. For church fronts on .

is a most desirable ami unfortunately not too common U
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this of the gable showing between two small and simple turrets. The

great tower is really out of date, now that bells are not only admit-

tedly useless, but also admittedly a nuisance; and when, moreover,

no church tower can equal in mass and height the business buildings

which rise near it. Here a front is so filled with windows that the

small auditorium is almost sufficiently lighted from this front alone,

while below the great windows an entirely sufficient porch is entered

SITTING ROOM IN RESIDENCE OF D. WILLIS JAMES, ESQ.

Madison, N. J. Clinton & Russell, Architects.

by a good doorway and lighted by small but adequate windows.

Small churches, and even larger ones, may better be arranged in this

manner, and may more wisely take this as their type than to affect

the bolder treatment of buildings standing free in ample surrounding

grounds.
In general it is not worth while to give much consideration to un-

successful competitive designs. Competitions are poor things, and

architects of standing are apt to treat them as such. Mr. Clinton's

design for the Grant monument is, however, so singularly graceful
that an illustration of it is given here that the public may see what it

has lost. When the designs offered in competition were exhibited
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GALLERY IN RESIDENCE OF D. WILLIS JAMES, ESQ.

Madison. N. .1. Clinton A Russell, Architect*.

in the ( )rtgies Gallery the design before us seemed to be the best

among them, and there seems now, after the lapse of years and the

carrying to completion of another di-sign. no reason to change that

opinion. If the building could have been built, with statues set

upon the pedestals of the circular attic above the great order and

those of the balustrade of the second drum, these being substituted

for the vases and the balls shown thcro, this would make a design of

extraordinary splendor. It is to be hoped that it may be carried out

for some other memorial purpose.
Russell Sturgis.
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