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much improved, although the details of windows, corner tourell-

ettes, and others are yet susceptible of improvement.
As for lighting our attic, it must go unlighted, or at the most re-

ceive a glimmer through the smallest possible roof slits, none at all

would look best. If a brilliant light is indispensable we must put

three large dormers on the front slope of the roof and take away

our bays entirely. The two treatments cannot be combined, 286.

A very fine example of hesitation in subordinating the members

of a group is shown at 287. Here are three objects a tower, a

gable, and a pavilion, all of about equal size, none of the three pre-

286. The original design of 283 modified in an opposite direction, the towers emitted

and triple dormers developed.

dominating sufficiently to enable us to say whether it is a group of

one, two or three parts. Nor is any of them large enough to be re-

garded as subordinating the main bulk of the building to a mere ap-

287. Another example for critical analysis.

pendage; nor small enough to reduce itself to a subordinate mass

upon the building-.

So that we must first make up our minds as to this latter point,

whether the objects are to be principal or subordinate masses

whether the composition is to be one large thing, with several small

things upon it; or whether it is to be a group of things of varying

sizes, each properly related to the other.
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Beginning with the former arrangement we have as a foundation

a perfectly straightforward, square building very safe and satisfac-

tory as a motive at all times, ^88. It has a mansard roof, somewhat

288. The base upon which 287 is composed.

difficult to treat more difficult upon an isolated building, such as

this is, than upon a faqade. Moreover, the proportions of the stories

and of the roof are unsatisfactory.

Leaving these for the moment, for we must not lose sight entirely

of the building that we are analyzing, we endeavor to restore some

289. An attempt to recompose design of 283. Round tower omitted and replaced bv
a symmetrical pavilion.

of the objects, as in 289, wherein we have changed the round tower
into a pavilion, knowing well that three unlike and equal objects
cannot be united in a group. We hope by doing this to obtain a

J90. The same, with the central gable abandoned and a pavilion like the sides substituted"-

group of three, the central unlike the sides, and predominating over

them. Our hope fails us. The central mass is not big enough to

dominate the group ; besides, there is a painful lack of similarity be-
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tween its slope and that of the side pavilions: we must assimilate it

to the others, and make a group of three like masses, 290, which is

fairly practicable, although the details and proportions need much
further study.

As to faults of proportion, one thing especially comes to our at-

tention the narrowness of the link walls, and the lack of similar-

ity between their dimensions and those of the pavilions. The windows,

too, seem to be crowded in, but the idea of being crowded is an intel-

lectual and not an aesthetic one
;
the real aesthetic defect is the com-

parative broadness of the pavilions contrasted with the narrowness

of the curtain walls between them.

With the view of obtaining a broader link space we determine to

try a double grouping as at 291. This promises better results. The

291. Central pavilion omitted and composition changed to double motive.

effect of the pavilion at the nearest angle, however, is unfortunate: it

is not clear whether the pavilions are subordinate or principal

masses. We therefore relinquish the motive that wre have hitherto

pursued and determine to make them definitely the latter by raising

their ridges as in 292.

292. The same as 291, with the members increased and the link subordinated.

Not one of the motives that we have thus obtained is satisfactory

until much more study has been given to it than we can afford to

give here. Enough has been said to indicate the methods by which

our efforts at improving the design should proceed.
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293. Another example for critical analysis. Masses not properly subordinated.

In 293, apart from the lack of grace which occurs in all parts, the

fundamental error is the same as in 287; the pavilions and other

parts that are upon both front and side are either too large
for the building or the building is too large for them,

They must all be very much lessened and properly disposed upon
the building as subordinate masses : or else very much increased

;

and, in this latter case the number of them must be diminished. Be-

sides this the treatment of the side must be less individualized: it is al-

most impossible to treat successfully both a front and an adjacent
side with important central masses.

So frequent and so fatal is this last error that one or two added

examples may well be examined. An excellent illustration is shown
in 294. Although there are other points that might be criticized, by
far the most interesting is the ill effect of the exactly similar treat-

ment of front and side. The reason is that the whole art of obtaining

unity in a design is the observance of a due subordination in the

various parts. One side or the other, either front or return, must in

some way predominate in treatment. If our design is a simple ped-

imented or gabled mass, the pediment or gable is sufficient to give

predominance to the side on which it occurs: if, on the other hand,

one side is distinguished by a certain grouping of subordinate
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294. Illustrating the unfortunate effect of treating both front and side alike.

masses, some entirely different treatment is needed for the adja-

cent side.

There are innumerable houses of the most modest dimensions

and extremely bad design, that are erected every year by builders

who regard themselves as architects, but lack the chief requisite to

justify such a view the power to make an agreeable composition.

At 295 is an instance of which the faults may at once be pointed out ;

.- ' ..*>.

295. Design for critical analysis. The
front dormer is excessive, if it is meant
to be a subordinate feature.

296. The same as 295 with the exces-

sive dormer reduced.

the most serious is the excessive size of the front gable. This is

clearly meant to be a subordinate mass, as indicated by its bracket-

ed support; its excess in height above the main ridge, however,

quite contradicts this assumption.

In order to make it tenable we must lower the front gable as in

296. This is an improvement, but it still leaves us in trouble with
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our piazza. Any marked horizontal line which stops short as this

does of the horizontal lines of the principal mass, is difficult to man-

age. It is almost as bad if it* is returned at one end and not at the

other. Perhaps as good a solution as can be reached without an

entire restudyof the plan is that shown in 297, where the piazza is car-

ried across the entrance front, the roof of portion on the return being
omitted. The flat-roofed one-story part must be treated as an ap-

f,

^j-.j^^SM^,=i
^^B&JSZi?*^-

297. The same as 296 with dormer and
main roof united by similar treatment.

298. Design for critical analysis, Al-
most incorrigible.

pendage, and the back wing separated from the main house by a

break in plan, which' will make it compose as an appendage from a

side view.

299. An attempt to improve upon 298. 300. The same as 299, farther modi-
fied, but not yet successful.

A still finer specimen of a bad composition is at 298 so bad in-

deed that it is scarcely possible to suggest improvements without

beginning with total erasure of all that has been done. The main

building appears to be meant for a hipped roof, but the various sub-

ordinate parts are so disposed that the outline of the roof is barely
discernible. This is the most serious fault: we proceed to radically
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extirpate it in 299, where we have restored the main roof, leaving
the lower part much as it was. The single subordinate hipped part
that remains is very unmanageable, because it is at variance with the

heavy horizontal line of the overhanging eaves. Moreover, on so

small a building, it should be in the centre or else still more to one
side. Besides this the unsymmetrically placed piazza, will not do

without further study. We make an attempt at 300 to right these

matters, by putting both piazza and upper projection on the corner

of the building, making them octagonal to excuse the asymmetry.
The result is not happy, the vertical lines of the turret are still at

variance with the eaves, and its proportions fail to harmonize with

those of the piazza.

301. Example for critical analysis. Faulty composition of details.

Further study would give us a new and satisfactory motive, but

not without losing the identity of the design that we are criticising.

At 300 we have a specimen of faulty arrangement of details, less

offensive, indeed, than some of the foregoing faulty examples, as a

facade is hardly capable of being either as beautiful or as ugly as an

isolated building.

Such a spacing of windows, with an excessively narrow pier on

one boundary, as occurs in the basement and first story, is not to be

excused on any grounds of convenience of internal arrangement.
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Not because a narrow pier suggests constructive weakness: this

may be true, but it is not with such criticisms that we nowr

busy our-

selves: simply because of its entire dissimilarity with any other

part of the building, especially with any other pier, such a narrow

pier as this the eye cannot tolerate.

If the conditions are inflexible, we must seek a solution by mak-

ing the other piers also narrow, which would look badly enough, but

not so badly as at present, because one serious aesthetic objection

would be removed, though new ones of lesser importance might be

presented.

A still more serious error is in the grouping of the three dormers

on the roof. In the first place the roof itself offered a suitable back-

ground, without cutting it up with hips apparently intended to sug-

gest a pavilion, but
1

having too little relief to look well. In the second

place, if pavilion there must be, its sole function was to be a back-

ground to the three dormers, which is negatived by starting the hips

from the top of the lower dormers, instead of from the main cornice.

In the third place the topmost dormer should be of the same

character as the two below
;
or if it must be different, it should be very

much more different than it is, and if possible, much larger.

In the fourth place the panel between the two lower dormers is

most unfortunate
;
there should be no panel there, but only roof sur-

face: if panel there must be it should have less individuality, so as to

unite the dormers rather than assert itself.

John Beverley Robinson.
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WASHINGTON LIFE BUILDING.

P. & F. CORBIN,
JSHottai in Jftletal,

MANUFACTURERS OF BUILDERS' HARDWARE

Offices, ii, 13 & 15 Murray Street, New York.

Works, New Britain, Conn.

The following are among the many prominent and important buildings

supplied with hardware by this firm :

WASHINGTON LIFE INSURANCE BUILDING, CYRUS L. W. EIDLITZ, Architect

SINGER BUILDING, - - ERNEST FLAGG, Architect

PARK ROW BUILDING, - R. H. ROBERTSON, Architect

EMPIRE BUILDING, - - - KIMBALL & THOMPSON, Architects

PARK BUILDING, ... - GEORGE B. POST, Architect

BOURNE OFFICE BUILDING, - ERNEST FLAGG, Architect

RESIDENCE OF F. G. BOURNE, - - ERNEST FLAGG, Architect

FRANKLIN BUILDING, - - - CLINTON & RUSSELL, Architects

GRAND CENTRAL STATION, - BRADFORD L. GILBERT, Architect

STANDARD OIL BUILDING, - KIMHALL & THOMPSON, Architect:

CHEMISTRY BUILDING, COLUMBIA COLLEGE, McKiM, MEAD & WHITE,
Archjte

ENGINEERING BUILDING, " " McKiM, MEAD & WHITE, Architect;

THE UNIVERSITY OF NEW YORK, - - McKiM, MEAD & WHITE, Architects
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