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ENTRANCE TO STAIRCASE IN TOWER OF HOLY TRINITY CHURCH
East 88th Street, New York City. Barney & Chapman, Architects.
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S. CHRISTOPHER HOUSE, LOOKING WEST. HOLY TRINITY CHURCH.
East 88th Street, New York City. Barney & Chapman, Architects.
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particular piquancy to the feature. And yet one cannot help seeing

that the piquancy and picturesqueness have come from the faithful

following out of the actual requirements, and that the open arch,

open at least in summer and apparently glazable in winter, is only

a highly successful treatment of the "storm door" which so many

designers find intractable, and which they finally attach to the

house from which it is evidently detachable, in such wise as to

deprecate all architectural criticism from it, and to waive archi-

tecture in its construction altogether.

But, after all, church building is the one branch of building that

comes nearest to being abandoned by architects of all schools to

HOLY TRINITY CHURCH.
East 88th Street, New York City. Barney & Chapman, Architects.

the architects who take their inspiration from the building of the

Middle Ages, of which the other building was so insignificant in

comparison, or has by its slighter character so nearly disappeared

that, in common speech, church architecture and Gothic archi-

tecture come very near to being synonymous. The most zealous

propagandist of the most recent Parisian fashion, while he may
occasionally fall in with a client facile enough to allow him to com-

pose a place of worship in that extremely mundane and even "mon-
dain" manner of building will commonly allow that, for churches.

Gothic at least "tolerari potest." The choice is not wholly archi-

tectural, may be so on the part of the client in a small and even im-

perceptible degree. It was the ecclesiastical tradition that gave
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HOLY TRINITY CHURCH NORTH AISLE, LOOKING EAST.

East 88th Street, New York City. Barney & Chapman, Architects.
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HOLY TRINITY CHURCH VIEW OF THE INTERIOR.
East 88th Street, New York City. Barney & Chapman, Architects.
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rise to the Gothic revival, particularly the "Anglican" tradition,

for the tradition of what is called the "orthodox" church in New

England, the tradition of the "meeting house" remounts only to

Sir Christopher Wren, and with the Pilgrim Fathers and their im-

mediate successors became a distinctly anti-Gothic tradition. It

remains true that the Protestant Episcopal Church has been in this

country the chief promoter of Gothic architecture and was the

HOLY TRINITY CHURCH ENTRANCE.
East 88th Street, New York City. Barney & Chapman, Architects.

chief source of the Gothic revival. The first learned and gram-
matical essay in this country in Gothic, on a scale which made it

impossible to ignore, was Trinity Church in New York, which, al-

though it is approaching the sixtieth year of its completion, it

would be rather rash to say has since been surpassed in the essential

qualities that go to make an architectural success.

Not only can an architect addict himself to Gothic for churches

without incurring the reproach of any part of his own profession,.
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But so great is the range and variety of the examples included un-

der the general designation that he can produce churches which

come under it and which have little other specific resemblance,

while, also within the limits of historical Gothic, he can manage to

express his own artistic individuality, if he happen to have any.

This remark is illustrated by Mr. Barney's two churches in Rich-

mond, Va., Holy Trinity and All Saints, both which would be

pretty readily identified as his by any observer familiar with his

church work in New York, although they have little in common be-

yond the treatment of the tower of which their architect is so fond,

the treatment of it, that is to say, as a solid and simple shaft itself

of great plainness, but crowned not with a spire but with a mere

belfry stage which becomes a diadem or tiara, as rich as he is per-

mitted to make it. The ruggedness and simplicity which are the

prevailing characteristics of Holy Trinity are, all the same, in

marked contrast to the delicacy and richness which characterize All

Saints. It would be hard to say which is the more effective in its

own way and for its own purpose, for which in each case it is
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carefully and successfully studied. The unusual breadth of the

gable of All Saists would denote that it was an "auditorium

church" in which the greatest width attainable was practically

desirable. Otherwise, one would say that the more usual ar-

rangement, in which the tower is carried to the ground as a

separate structure and the foot of the gable confined to the space
inside of it was more eligible than that adopted, which, to be sure,

has the architectural advantage of visibly and effectively framing

Winchester, Va.

THE HANDLEY LIBRARY.

Barney & Chapman, Architects.

the projecting chapel which is so effective a feature and so thor-

oughly carried out in detail.

But, after all, the advantages of Gothic, even for ecclesiastical

purposes, are less evident when the question is of a single church

building than when it is of a parochial "plant," a group in which

the flexibility of the style permits the architect to dispose all the

members of his composition to the best practical advantage, and to

enhance the inherent effect of such a disposition by the most

directly expressive treatment. Mr. Barney has had in New York
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THE RBVILLON BUILDING.
13 and 15 West 28th Street, New York City. Barney & Chapman, Architects.
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two opportunities of this enviable kind, albeit they are removed

by their situations from the usual observation of persons interested

in architecture, but may be more useful on that very account.

One is Grace Chapel, including a hospital, a parish house and a

clergy house in far eastern Fourteenth Street, and the other the

Church of the Holy Trinity, including a rectory, or rather a "vicar-

age," and a parish house, "St. Christopher's House," in far easterr

Eighty-eighth. Architecture is not "civics," but one may be

allowed in an architectural review to express the wish that instead

of two there might be twenty such centres of civilization on the

East Side of New York, as there are many more than two in the

East End of London, of which several, notably those designed by

James Brooks, are as noteworthy architecturally as the two de-

signed by Mr. Barney in New York. One hesitates to say that

either of these most interesting works is architecturally superior
to the other, considering the respective conditions and limitations.

The later and richer, the Church of the Holy Trinity, however,
has the adventitious advantages of a far more liberal allotment of

ground for its purposes and of a far more liberal appropriation,

with, naturally, a corresponding increase of effectiveness. As
both these have been reviewed by the present reviewer in the pres-

ent periodical, and in some detail, he may refer the reader who
cares for more information about them than the illustrations afford

to No. 6 of Vol. XIII. of the Architectural Record. But he may
be permitted to repeat the judgment he there gave that the works

in question "show such a strong and subtle artistic sense as is

manifested in few indeed of the buildings of Manhattan Island."

And the success of them seems to denote the applicability of the

style in which they are composed to other than ecclesiastical uses,

to all uses, indeed, where a group of buildings has to accommodate
itself to a varying terrain, and the Procrustean method of design
is manifestly inapplicable. It would have been extremely inter-

esting to see, for example, what Mr. Barney would have done with

that project for the enlargement of West Point which, to be sure,

we all admit is in excellent hands as it is, but which seemed to call

for precisely those qualities which he had exhibited in the design

of these two parochial plants in New York.

A third, and a much more startling solution of the problem, pres-

ented by the parochial plant is now nearing completion in New
York. It is startling because it is the first attempt to apply to such

a plant the modern facilities of the elevator and the skeleton con-

struction. Some ten years ago, indeed, an attempt was made in the

parochial plant of St. Mary the Virgin to apply the steel frame to

ecclesiastical uses, in what became known as a "Chicago church."

But in that case the modernity consisted merely in employing the
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modern appliance to the support of a system of apparent vaulting,

and neither in general nor in detail can that work be acclaimed as a

success. The present case that of the Broadway Tabernacle,

driven a mile up-town because its old quarters were submerged by

business, and become both too noisy and too costly to be available

for its further occupation. The novelty, in the new quarters, is not

in the church but in the appendages. It is a frank attempt to take

advantage of the new construction, not in the sacred edifice itself,

but in its "temporalities," and to make up, in the accommodation of

these, by altitude for the area that is lacking. Stated in words this

programme is doubtless horrifying enough to the architect of tra-

dition. But stated in terms of architecture, as it is in the plans

and drawings herewith shown, is there really anything repellent

about it? Nay, is it not distinctly more attractive, in some re-

spects, than the traditional treatment would be in such a city as

New York has grown to be. Poor old Trinity, a generation ago a

landmark visible and conspicuous from the Orange hills, now
shrunken by the greedy skyscrapers crowding in to get a gleam of

light and a breath of air from the open spaces of its churchyard,

how can one fail to resent the indignity which has been put upon
it? And the case is typical. Not only can a church no longer

afford, in a crowded American city to take the area necessary for

the carrying out of a parochial plant in the old way, and spreading
its apparatus of evangelization over the space it needs, but if it

could do so, its edifices would be overshadowed and belittled by
the altitudinous Mammon. The remedy is obvious. Let the

church also go into the competition of aspiration. Let her, as

Burke has it, "exalt her mitred front" and pile up her provision
for spiritual needs, tier above tier.

In any case, this responsibility is not the architect's. It were a

very "cynical asperity" to hold him responsible for his problems.
He is rightly responsible only for his solutions. Given the neces-

sity of accommodating the requirements of a metropolitan church

on a strip of land much too small to accommodate them after the

old ecclesiastical fashion, and how has our architect handled it ? It

seems to me that he has handled it so well that it would not occur

to anybody to be shocked by the result who was not resolved to be

shocked beforehand
; on the contrary, that the uncommitted spec-

tator must be impressed not only with the beauty, but with the ap-

propriateness and "churchliness" of the result. The difficulty of

the problem of superposing the various provinces of parochial

work, instead of grouping them on the same level, was much en-

hanced by, or at least it was much complicated with, the necessity
of adjusting the structure to an unusually irregular plot, showing
not only the irregularities resulting from the anomalousness of
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Broadway in our street system, but also a special irregularity re-

sulting from the fact that the North line of the lot is parallel or

"normal" to no other. These irregularities are the despair of the

architect of academic conventions, who ought to hail the street

system of Manhattan as a great labor saver. They are the oppor-
tunities of the practitioner of free architecture, upon whom it is

laid to overrule them into sources of architectural interest and

beauty. In the present case, the irregularity of the North line is

made available for the lighting of the North side, and its protec-

tion against whatever darkening skyscraper may come to be reared

against that line, while the complication of irregularities has en-

abled the architect to adjoin to the church the little chantry at the

North end of the front for which various practical uses suggest

themselves, but which is quite its own excuse for being, in an arch-

itectural sense, by the variety and picturesqueness which it adds

to the pile.

The general scheme is that of a decorous and well-behaved,

though individual and interesting, Gothic church, having pictur-

esqueness and interest added to it by the skilful advantage taken

of the irregularity of the plot on which it stands, is completed,

including transepts, but excluding the choir. The place of this lat-

ter is taken by a large tower, spreading at the base into transepts

of its own, behind those of the church, and rising like a huge
cimborio to the height of ten stories, frankly shown as such, and

frankly devoted to the secular uses of the church. Although it has

most evidently been evolved from the exigencies of the special case,

this disposition gives the scheme a general resemblance to Trinity

Church in Boston, especially since the West front of that church,

the architectural West front, has been added. The one is carried

out in the vigorous and massive Southern. Romanesque which its

author imported, and strove so hard, and at one time as it seemed

with so much prospect of success, to domesticate: the other in an

advanced and elaborate Gothic, advanced in some places to the

verge of the French Renaissance. There are diversities of opera-

tions, but the same spirit. The Tabernacle may be described,

roughly, as a Trinity minus the apse, but plus an additional tran-

sept. It is the cimborio that gives the resemblance. And if the

elevator had been developed to its present usefulness thirty years;

ago, when Richardson planned Trinity, is it conceivable that he-

would not have seized the opportunity to give still greater pre-
dominance to his central feature? Even as it is, he has divided his

belfry stage into two stories without any justification in the in-

terior arrangement, and simply upon architectural grounds.
Doubtless the double transept is the questionable point in the

Tabernacle, the double transept with the addition that the de-

12
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signer has treated the transept which denotes the temporalities

more ornately than that which denotes the spiritualities, that his

uncomely parts may have more abundant comeliness. Pretty

clearly there is a defect of expression here. But how admirably

the cimborio "crowns the edifice" How well studied its relation

to the smaller Western towns, which from the proper point of view,

count as its pinnacles. How successful is the choice and combina-

tion of material, the pale buff of the brickwork with the pale gray
of the terra cotta. How full of life and spirit is the modelling of

this latter, really recalling the old work in comparison with the

lifelessness of so much of most modern Gothic. In all these ways
it seems to me to show the progress we have a right to look for,

to be the best thing its author has yet done.

And there is no doubt at all that it is a pioneer which is destined

to have followers. The practical advantages of the arrange-
ment are such that it will impose itself upon even those archi-

tects whom the novelty of it now most horrifies. "Soyez de votre

siecle" is the legend that is writ large in this tower. As a matter

of careful and skilful composition, and as a matter of scholarly and

spirited detail, it promises to be one of the most effective of its

author's works. With this compound of tradition and revolution

we may fitly close this survey of the work of an architect whose

performance is already very considerable, but of whose work a main

interest remains in the promise the performance gives that he has

not yet done his best work nor said his last word.

Montgomery Schuyler.


