


Need of Fireproof Country Homes.
The construction of fireproof country

homes represents the highest develop-
ment of modern architectural and en-

gineering art, for it requires the blend-

ing of the artistic and beautiful with the

substantial and enduring. The destruc-

tion of country homes by fire forms a

sad chapter in the history of the mod-
ern evolution of the home

;
but the loss

of the houses probably represents less

actual sorrow than the destruction of

the interior furnishings and personal
treasures. A man spends a life time of

travel and study in the collection of rare

curios, pictures and art treasures only
to place them in a wooden shell, which
within a few hours may burn to the

ground. No money compensation can

replace such priceless possessions, and
the insurance money is a poor return

for what represented so many years of

toil and pleasure to collect.

The country home need no longer be
built of wood, nor of other flimsy ma-
terial to invite disaster. The age of

fireproof homes has come for the coun-

try as well as for the city for the poor
as well as for the rich. Two things have
heretofore militated against the general
construction of fireproof homes outside

of large towns and cities. One has

been the cost, and the other the ques-
tion of artistic excellence. Both of

these objections are removed through
the invention and construction of fire-

proof materials which are cheap in price
and can be made artistic in treatment.

A country house can be built of mo-
dern fireproof material at a cost not
much greater than that required for a

wooden house, and the architectural fea-

tures need in no way be sacrificed in the

interests of permanency. Fireproof
tile or burnt-clay material is moulded
in all the forms and shapes demanded
by architects so that any design can be
followed closely. The artistic effect

may be quite as beautiful in such a

structure as though the house were

made entirely of wood. The cost of hol-

low tiling for house construction pur-
poses has steadily declined in recent

years in about the same proportion as

the price of lumber has advanced. The
employment of labor-saving machinery
for moulding and drying the clay tiles

has worked changes in the industry that

promise great things for the future.

A number of houses have recently
been completed in Pittsburg which are

fireproof and ready for occupancy ; they
cost $4,500 each. Before the contracts

were let, open bids were made for their

construction, and the lowest of these for

wood in place of fireproof material were
$4,000 and $4,125. In Washington a

fireproof house that cost $5,186 had one
bid for the old-fashioned wood framing
at $5,875, reversing in this case the gen-
eral idea of the cost of the two classes

of houses. As a rule, however, the fire-

proof house costs from 5 to 8 per cent,

more than wood frame houses in the

country. This may be figured out as

follows : The ordinary floors of rough
wooden timber, with 12-in. joists and
a top floor of finished pine, costs about
28 cents a square foot. This is the kind
of floor used in the cheapest class of

dwellings. In higher class city houses
a couple of inches of cinder concrete are

placed between the floors to deaden

sounds, and a narrow strip maple floor-

ing put down instead of pine. This

brings the cost up to about 40 cents a

square foot. Similarly partitions of

two-by-four wood stud, with wood lath-

ing both sides and plastered, cost about

twenty cents a square foot. Such prices
differ somewhat in various parts of the

country according to the price of lumber
and labor, but it is only a matter of a

few cents per square foot in any case.

Fireproof construction of heavy tile

flooring, finished with incombustible

plastic flooring, such as granolithic or

asbesto-lithic, with the underside of the

floor plastered, costs from 26 to 30 cents
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per square foot. This means the very
best work, finished in the most ap-

proved style. If modern hollow tiles

are used for the partitions and plastered
both sides, the average cost will not ex-

ceed 20 cents per square foot. Such
floors and partitions will be not only

fireproof, but practically sound-proof
and vermin-proof. Brick and terra cotta

exterior walls cost a little more than

wood, and this part of the house would
raise the average price five per cent,

higher, except in localities where brick

and terra cotta materials are cheap. In a

number of the states manufacturers of

both brick and terra cotta building ma-
terial guarantee to supply their products
at the same cost per square foot as good
seasoned lumber.
Once satisfied that fireproof country

homes can be constructed in the most
artistic way at nearly the same cost as

wooden houses, the public will quickly

perceive the value of houses which will

protect them from fire. The wooden
house represents a crude stage in the art

of building; it is little better than a shell

that is subject to injury by fire, storms,
and heat and cold. It cracks and warps
in summer and winter

;
it permits wind

and snow to creep in
;

it decays rapidly
in all climates, and when fire once
touches it complete demolition follows.

Insurance rates are so high on country
wooden homes that not more than a

small percentage of the owners feel able

to carry full insurance on the risks. The
life of a modern wooden house may be

anywhere from fifty to a hundred years
the latter being reached only where

annual expenditures are freely made to

protect it from the elements and ordin-

ary wear and tear. The early colonial

buildings owe their long life to the care-
ful selection and drying of the hard-
wTood timber obtained from the primeval
forests. There is very little such lum-
ber to be obtained to-day, and when it is

offered for sale, prices are almost pro-
hibitive.

Therefore, it is hardly possible to

construct wooden houses to-day that
will last as long, and prove as service-

able, as those which the early settlers

built. Each year the supply of adequate
material for wooden houses of perma-
nent value diminishes. The only possible
solution of the question is to turn to the

brick, stone, and other fireproof ma-
terial manufactured so abundantly in

this country. At the best the home be-

comes an imperishable monument to the
skill and wisdom of its builder.

The general comfort of the modern
country fireproof home must also be
considered. This is no unimportant
feature of the new field of architecture.

The housewife will appreciate a home
whose walls are practically sound-proof,
moisture-proof, wind-proof, and ver-

min-proof. The air space between the

walls of the hollow tile deadens sound
and minimizes every jar and vibration

so that the ordinary noises which disturb

those with sensitive nerves are not pre-
. sent. Outside noises are also lessened
to a degree that is highly satisfactory.
But the question of sound-proof is prob-
ably of less importance to the country
dweller than to the city inhabitant, but
there are other qualities which appeal
to the rural inhabitant.

In winter the burnt-clay walls, with
their system of hollow tubes running be-

tween them, are better protectors
against wind, snow, rain and cold than
wooden walls, while in summer the heat
is equally tempered to a much greater
degree than in the ordinary house. This
is no question of guesswork, but of

actual test. The saving on the coal bill

for heating such a fireproof house runs
from twenty to thirty per cent. In ad-
dition to this the saving on insurance
risks is sufficient to form a considerable
item of economy in the course of a few

years. In exposed parts of the country
where the winter winds are peculiarly
severe a wooden home is a temporary
and insecure habitation.

Burnt-clay products are manufac-
tured in a great variety of shapes and
sizes for building purposes. The art

and science of to-day are converting
these into building materials that eclipse

anything heretofore invented by man.

Machinery and improved methods of

manufacture are more than counterbal-
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ancing any increase in wages. The sup-

ply of raw material for these fireproof
materials is almost unlimited

;
the ex-

haustion of the clay pits and mines ap-

pear as improbable as the exhaustion of

our coal mines. Somewhere in the

next thousand years or more there may
be a dearth in the available amount of

clay suitable for manufacturing into

building materials. In the past twenty-
five years lumber has advanced over one
hundred per cent, in price, and in the

next half century it may be expected to

make an equally startling change.
The country home built of hollow fire-

proof burnt-clay tiles is not only a pro-
tection against fire, but it serves to add

permanency and substantial endurance
to the home which cannot be obtained
in wooden structures. A man builds a

fireproof house for all time, storing his

art treasures and books in it for future

generations, knowing that he will leave

behind him a visible token of his life as

expressed in such rare collections. There
is a stimulating ambition to collect and

gather for those who are to follow. The
dread of fire loses much of its terror,
and penetrating it appears almost im-

possible to keep the temperature of west
and northwestern rooms high enough
for comfort. Modern fireproof build-

ings properly constructed facing lakes
and the ocean have amply proved the

superiority of this mode of building. In
the summer season the heat enters the

house much slower when built of hollow
tile. Summer cottages built by the
seashore are thus made cooler in hot
weather and less liable to deterioration

by the salt air. The saving in paint in

such cottages is an item of no insignifi-
cant importance.
The ordinary wooden house offers

every inducement for vermin to breed in

the walls and partitions, and that they do
it in nearly every home is quite evident.

In the burnt-clay walls there is no
chance of mice or other vermin finding
lodgment. It is impossible for them to

gnaw their way through, and there is

no inducement offered when they once

get inside. Consequently, the fireproof
walls are practically vermin-proof, and

residents in the country find one of the

most troublesome nuisances thus elim-

inated. From a sanitary point of view
the fireproof structure is pre-eminently
desirable. Any overflow of sewerage,
water from drain pipes, or waste fluids

of any kind, can be carried away with-
out staining and soaking into wood
work. In the case of contagious dis-

eases the tile walls offer no lodgment
for germs, and when the sick rooms are

properly cleaned and disinfected the

house is as pure and healthful as though
sickness had never visited it.

The modern fireproof private resi-

dence in the country is built without ex-

pensive steel and iron framing. It is

the elimination of the steel part that has
made it possible to construct private
residences at a cost no greater than that

of wood. While the large city houses
and commercial buildings require the

steel framework supports, the country
house is spread over so much ground,
and offers so little actual resistance sur-

face to the high winds, that its stability
and permanency are not weakened by
the absence of steel columns and frames.
Both the partitions and outer walls

are built of hollow tile, which are locked

together by modern inventions so that

they are more solid and substantial than
the wooden frames of houses. The latter

will warp and shrink, but the former do
neither. The floors are also built ofhollow

tile, supported on the partitions of the

same material, and joined together at

the ends, corners and sides by steel in-

terlocking inventions which make a per-

fectly indestructible joint. With the

floors forming a solid block of hollow

tiling that are absolutely fireproof, dust-

proof, sound-proof and vermin-proof,
the home becomes a permanent struc-

ture that may well be termed indestruc-

tible and imperishable. From the roof

to the basement, the building is built of

fireproof tiling, and a conflagration once
started in it could easily be confined to

a single room.
It may not be desirable to observe the

same precaution in a private residence

as in a public one, and the equipment
of the interior can be made to suit indi-
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vidual tastes. It is generally sufficient

that the walls, roof and partitions are

made of fireproof material. The fur-

nishings of the interior can then take
whatever form and character desired.

Wood trim, doors, closets and dadoes
can relieve any austerity of design that

may have been imparted to the rooms

by the fireproof material. But even this

is unnecessary. Perfect imitations of

wood carving are made for trim, doors,

ceiling and dadoes, so that it would re-

quire almost an expert to detect the

difference. Both warmth and artistic

beauty may be obtained in using fire-

proof material and metal for nearly

every part of the interior trim. Metal-

lined, fireproof doors are manufactured
to imitate carved wooden ones, and they

open and close with as much ease and
noiselessness as those built of hard or

soft wood. Metal ceilings that are as

artistic in effect as any designed in plas-
ter are attached to the overhead tiling,

and they have the advantage of never

falling or cracking, while in times of

fire they would offer a stout resistance

to the spread of any flames.

The old flimsy wooden firetraps of

country homes are thus nearing the end
of their reign, and from the cities the

craze for building fireproof, permanent
structures will quickly extend to the

country. In the next decade the build-

ing of anything except fireproof resi-

dences may become prohibitive within
the corporate limits of a city as to-day
it is to construct anything but houses
of brick or stone. Similar building
laws may not be adopted in the country
districts, but as a matter of self-protec-
tion and self-interest the individual

builder will learn to resort to such per-

petuation of his home structure more
and more as he realizes its value.

The whole question of home building
in the country and suburbs is undergo-
ing rapid evolution and change. Life in

the rural districts is made comfortable
and home-like only through proper
building of houses, which will be as con-
venient and comfortable as city habi-

tation. The electric cars and improved
methods of rapid transit cannot develop
the country for all-the-year-round liv-

ing, unless the character of the homes is

consistent with modern needs and de-

mands. The heating, lighting and pro-
tection of the rural home are matters
of absolute importance, and to their

proper solution must the future of rural

communities look for future growth and

expansion. The cost of heating in fire-

proof homes is rendered so uniformly
economical that nearly all systems of

steam, furnace or hot-water must event-

ually be planned with special reference
to the construction of walls, ceilings and
floors.

Likewise the lighting of individual

houses that are absolutely fireproof re-

quires less expenditure in equipment.
The wiring of such buildings is rendered

peculiarly simple and economical for the

simple reason that little inflammable
material comes in close contact with the

wires. The use of insulation is thus

greatly lessened, and the danger min-
imized. Even with the best of insula-

tion, fires from electric wires are started

if inflammable material is placed any-
where near the circuits. By inclosing
the wires in fireproof hollow tile floors

or walls, the danger from fires even
when wires are short-circuited is almost
infinitesimal.

The sense of safety and security of

life and property are after all the most

important asset that the individual

householder can possess. Peace of mind
makes the home a place of comfort and

happiness. The fear of fire and loss of

treasures must always prove irritating
and unpleasantly annoying. The practi-
cal elimination of such fears from the

mind adds contentment that few other

gifts can give to our lives. In the past
the city inhabitant, living in his fireproof
office buildings, hotels and apartments,
has possessed this priceless sense of se-

curity ;
in the near future the individual

household of country and city may gain
the same protection and permanent
peace of mind and spirit.

Geo. E. Walsh.



NOTES^COMMENTS
In the Architectural

Record for February, 1904,

Vol. XV., pp. 131, 132,

there are descriptions of

two warehouses built by
Mr. Jarvis Hunt, the archi-

tect, for the firm of Butler

Bros. Those warehouses
are in Chicago, and stand in that crowded
and mercantile section of the town which im-

mediately adjoins the Chicago River, the real

harbor of the port. Now Fig. 1 presents a

photograph of a similar building designed by

WAREHOUSE,
IN

JERSE.Y CITY

the same architect for the same owners,
much in the same style, but not further away
from our publication offices than Jersey City.

This retention of a style of design once

fairly accepted is an excellent thing, which

speaks well for the strength of purpose and
consecutiveness of mind of the architect and
of the owners. But there was also mention
in the article referred to above of a ware-
house in Chicago designed by Mr. Hunt,
which seemed at the time more attractive

even than those of Butler Brothers. This was
the Kelley Maus Building, and the photo-

FIG. 1. THE WAREHOUSE OF BUTLER BROS.

Jersey City, N. J. Jarvis Hunt, Architect.

Photo by A. Patzig.
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graphic illustration is to be found on page 133

of the volume named. And it is pleasant to

see that the best characteristics of the Kelley
Maus building are reproduced in the Jersey

City warehouse, which is now before the

reader see Fig. 1 combined with what
was most important in the design of the twin
warehouses at Chicago. Color is not the

prominent feature in the Jersey City building,
and in place of it there is used that breaking
out of masonry of common square bricks,

into shadow-casting string-courses, with and
without the alternation of dentils with flat

wall, with which motif we have grown fam-

iliar, lately, in studying the buildings of sev-

eral other architects, especially those of Mr.

Richard E. Schmidt. Remembering always
that there are such things in the world as

moulded bricks, and that they are not expen-
sive to produce or to deal with in actual

practice, one is still glad to see this constant
recurrence of experiments with the ordinary
hard brick of commerce. The very best is

done with that not very promising material,
and the reiteration of such designing is an
admirable thing, helping greatly, as it does,

in our slow advance in intelligent design as a
rule of daily practice.

In all these buildings, eastern and western

(if Chicago indeed be a western city), there

is to be noted a rejection of any theory con-

cerning the lintel-construction of the brick

walls. What is the system of building? How
does the square head of the window main-
tain itself and carry the superincumbent
weight, slight as that weight may be the

weight of the bi of wall between lintel and
sill which is perhaps eight feet high where
the unbroken 'bands are* widest? Of course
our modern manufacturers of metal offer at

low prices the old-fashioned cast-iron lintels,

and, at a higher price, the more truly econ-

omical wrought-iron flange-beam. But if this

device is used, it can appear only to those

who approach it close and look up at the soffit

of the window head. It cannot show in the

photograph, and it is therefore beyond our

ken.

That the whole design is not clear to the

one who views the building from without;
so far the design is faulty. That the build-

ing would be in every way bettered by
strongly marked lintels, or by flat arches

with slightly radiating brick voussoirs, be-

comes evident by taking it as it is and as-

suming the presence of an adequate non-con-
cealed support for the wall above the win-

dow-openings. It is still a most interesting
exterior. The brick cornice of very slight

projection, just enough to carry and conceal

the gutter, harmonizes with the general

scheme of the brickwork as neatly as that
of the Chicago twin buildings, and better
than that, because having to start from no
diapered colored wall, but piers deeply re-

cessed with decorative brickwork. It is to

be noted, too, what an excellent doorpiece has.

been made, by simply projecting a part of the
brickwork eight inches, with an offset of that

depth on either side, and with some mould-
ings to disguise it at the top. R. S.

Notes and Comments
this month must find room

THE. for comment upon two

CARLE.TON buildings not highly archi-

tectural. Each has its
BUILDING.

peculiar and very marked
connection with the build-

ing of the New Time, in

which steel- does the work, and masonry does
the filling and the covering or most of it.

But each attacks the problem in a way very
different from that followed in the other de-

sign.

First, of the Carleton Building in St. Louis,
that of which the sign over the door, dimly
made out, is "Carleton Dry Goods Co." In

this building the structure seems to be per-
fectly well accepted as the motive for design,

except only in that framing of each of the

great wall spaces, to which motive there has
been reference in former notes. As perfectly
as in the Monadnock of Chicago, and in the

Prudential of Buffalo, the steel columns are

marked by their prolongation through the
show windows below, up to the brickwork

jackets above. As perfectly as the most
ardent realist could desire, the windows and
the thin panels between, taken vertically, are
recessed between the square projections of

the brick columns. The corner piers are em-
phasized by the brick-moulded or terra-cotta

ornamentation of the arris itself, and the
subordinate decorated mouldings, one on
either side; and it is not until the eye reaches
the top of the main wall, 120 feet or more
above the sidewalk, that these subordinate

uprights are mitred and go off horizontally,
as described below. Again the attic story,

itself a row of windows, of full size and
occupying panels between great consoles

which carry the overhang of the cornice, is

a well-imagined culmination of the growing
design; larger in its parts below, growing
smaller as it ascends, and ending in this ten-

foot story of strongly marked horizontal limi-

tations. If, instead of a photograph, there

were offered to the reader a slight outline

drawing of the structure, it may well be

thought that these truths only would be not-
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St. Louis, Mo.
BUILDING OF THE CARLETON DRY-GOODS CO.
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able in its external aspect, and then there

would be nothing but praise for it, because

indeed the bare and blank surfaces of

the architectural basement of the two
lower working stories can only be ac-

cepted without comment as the necessary
treatment of a business building with a

retail side to it. Where you must show your

goods to the passer-by, most other consider-

ations have to give way. And so if this

photograph be looked at from a distance so

great that the student cannot see the smaller

details, he, the student, would feel that he

cause the larger the building is, the more this

framing of each of its walls tends to make
those walls look as if they were about to

separate at the corners and fall forward,
each into its own street. In the Carleton

Building the matter is greatly helped by the

strong horizontal line at the top, the line

made by the projecting wall, with two square

edges and the face of it, at least twenty
inches wide, adorned with a sort of fret.

That band goes for much, and the great
shadow of the cornice counts for even more;
but those details are far above the eye; and

Chicago, 111.

FIG. 3. BUILDING FOR JOHN H. WHITTEMORE.
Dean & Dean, Architects.

had a good thing before him a really attrac-

tive business building. The mischief of it ia

in the things which are intended for orna-

ment, which, whether they are of thin cast

iron or still thinner zinc or tin, are detest-.

able in form and in the leafage and scroll-

work with which they are charged.
One word about the treatment of the two

visible walls as each a framed picture. In

dealing with the Schoenhofen Brewery, in

the March number of the Architectural Rec-

ord, it was suggested that this survival of an
old decorative impulse was unfortunate, be-

the surbase of the architectural basement

story, that on the frieze of which is painted
the letters of the sign, is a great way from
the top, leaving the framed wall of which we
treat apparently unsupported. It is possible,

indeed, to make too much of this peculiarity

in a design, but it is not worth while to men-
tion it at all unless it is explained in full. It

does not keep the building from being attrac-

tive, but it takes away from its permanent
charm, as depriving it of unity and of some-

thing of its apparent solidity.

The corbel-like ornament at the head of
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the piers and supporting the first projecting

string-course, the little sculptured masses

upon them, with cartouches and capital-like

topping out of each of the brick coverings of

the steel columns, and finally the main en-

tablature, with its enormous consoles, its un-

evenly spaced lion-heads above, its an-

themion triangles rising against the sky, is

all of it poor, and lacking in significance, un-

fortunate in separate design, and in its effect

upon the whole mass. It is hard to see a

fine design so marred by superfluous orna-

ment tacked on to the otherwise completed

building.

THE
WHITTEMORE
BUILDING.

structure shouts

The other business build-

ing to which there was
reference at the beginning
of the previous note, is

indeed a complete con-

trast, for here the practical

requirements have gov-
erned everything, and the

itself aloud. This >s the

Chicago building of which one-half, on the

ground floor, is occupied by the "Chicnyo
Coach & Carriage Co.," and it is called here

the Whittemore Building, from the name cf

its owner. Here every practical considera-

tion is allowed its full weight. The wall is

all glass except for very slight lintel courses

three times occurring in the height above the

store-front. The piers in which are con-

cealed the steel columns are splayed on either

side, so that all possible daylight is obtain-

able. The piers are seen to carry at top low
arches of triangular form, of brickwork with

keystones of white material, and between
these are uprights like triglyphs, which un-

doubtedly have to do with the structure. The
brick projecting wall above this may be

taken as a mere masking of the gutter.
Now there is no one of these features

which, when occurring in his own practice,

the architect of our time should not study
carefully and treat of as great importance to

his design in metal-framed building. It is

far better, more dignified, more worthy of

an intelligent man to treat them as crudely
as they are treated here even this than to

ignore them altogether and to cover them
up with the details of a sham neo-classical

facade. Still, the purpose of the artist will

be, of course, to make them into themes for

his decoration; he will see in them oppor-
tunities for design. To turn them out of

doors without artistic treatment, as is done
in this front, is not architectural. This, of

course, is no reproach to the designers of the

building before us; the owner and the archi-

tects between them have a perfect right to

reject from their programme architecture in

the usual sense of the word as decorative

building, and to offer such a front as this in-

stead of one more elaborately composed.
The comments here are descriptive merely
are accounts of what is to be found in the
front before us. And it is to be hoped that
Messrs. Dean & Dean will have another such
chance to build a perfectly realistic business

front, and will then be inspired to take the
next step in artistical progress and to design

it, making what is here a mass of unrelated

parts, all valuable and necessary in them-
selves, into an artistic construction. R. S.

SCULPTURE
IN

TOWNS.

A recent article in "The
Craftsman," on municipal
sculpture, roundly scored
American cities for neg-
lect of this form of civic

art. It is hardly to be

supposed that cities can be
scolded into successful

art attainment; but as far as sheer negle'ct

goes, there are indications that the article,

if not somewhat out of date to begin with, is

now getting very much so. The acquirement
of several interesting pieces of sculpture by
towns and cities has been chronicled in this

department in the last few months, and the

movement goes steadily fcrward. At the an-
nual meeting of the Fairmount Park Art
Association that remarkable municipal art

society of Philadelphia which has more than

$100,000 in its permanent fund the principal
address was made by Mayor Weaver and was
a plea for the erection of a monumental
fountain in the courtyard of the city hall;

in St. Louis the Civic Improvement League
early took steps to obtain for the city some
of the sculpture of the exposition; in Balti-

nore it is announced that a fountain and
statuary are to be features of the park in

front of the new custom house; while in lit-

tle Palladium, Mich., the newspapers di-

rectly stirred, it is said, by "The Craftsman"
article have been agitating for a grass plot

adorned with sculpture at the beginning of

the principal street. Who would have thought
of Palladium taking the reproach to itself!

and who can avoid a sense of dread at small

towns "going in" for sculpture? But the

affair is quite reminiscent of the spirit of the

Renaissance, and the news that a Chicago
lumber merchant has left to the Art Institute

a fund of $1,000,000, of which the interest

is to be spent for the erection and main-
tenance of statues and monuments in the

public places of Chicago, is quite worthy of

the merchant princes of Florence.
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The committee in charge
of the Jacob H. Lazarus

THE, scholarship, for the study

LAZARUS f mUlal Paintin^. has
sent out an announcement

SCHOLARSHIP, that the triennial award is

due again this year. The
winner of the competition,

who must be an unmarried male citizen of

the United States, will be sent abroad for

three years on a sum of $1,000 a year. The
first thirty-four months must be spent in

Italy. The winners in the past have been,

respectively, George W. Breck, A. T.

Schwartz, and Robert K. Ryland, all South-
erners. The members of the committee are

Frederic Crowninshield (chairman), J. Car-
roll Beckwith, Edwin H. Blashfield, George
W. Breck, A. D. F. Hamlin, Francis C. Jones.

George W. Maynard, A. T. Schwartz, and

Edgar M. Ward. Candidates must notify

Phillip C. Siis, National Academy of Design,

by October 1st.

ABOUT
GLASS
HOUSES.

OF

The department of con-

gresses of the Lewis and

CONFERENCE, Clark exposition in Port-

land, announces a confer-

ence on civics, to be held

CIVICS. from August 14th to 22d.

On the first three days

'problems of general inter-

est will be presented and discussed. On the

succeeding three days there will be held

meetings, attended by representatives of the

incorporated cities of the Pacific Northwest.

At these, concrete problems in municipal

government will be considered. The program
may be summarized as follows: First day,
How to fight corruption in cities; second day,
Social betterment work (including the sup-

pression of vice and the control of the liquor

traffic); third day, Municipal improvements,
(a) practical, (b) aesthetic. Specific matters
that are to be considered on succeeding days
are: The organization of a League of North-
west Cities, home rule, the control of cor-

porations, municipal ownership, taxation, ac-

counting, and administrative law. This is a

pretty full program. One can hardly expect
vital contributions to any of the subjects in

the brief time allotted to each and amid the

distractions of an interesting exposition. But
the constructive work promises to be the

organization of the League of Northwest
Cities, and in subsequent meetings time may
be had for deliberation. The League of Cali-

fornia Municipalities, indeed, is one of the

most successful in the country, for new civic

ideals are thoroughly at home on the West-
ern coast.

An architect in Des
Moines, Iowa, Mr. C. B.

Eastman, has been trying
to persuade the Des
Moines National Bank to

erect a new building
which the bank proposes
to build, out of wire-glass.

His plan of glass construction consists of

two walls of opalescent wire-glass attached
to a steel frame work. The walls are ap-
proximately a foot apart, making between
them an insulating air space to prevent the
loss of heat in winter and an excess of heat
in summer. The advantage of this method
of construction would be, according to its

inventor, that windows could be completely
dispensed with, which would give the archi-

tect a fine opportunity for an efficient inte-

rior plan and an interesting exterior design.
In a city like New York in which light is so

valuable, glass construction would have the

additional advantage of providing all the

light which was necessary.
It is not, however, the wire-glass house as

a system of construction which interests us
in this connection. As a system of con-
struction there is much that is dubious about
Mr. Eastman's idea; but should it ever be
carried out, it would be an enormous suc-

cess as a breaker of proverbs. There is a

proverb, for instance, with which we are all

familiar, to the effect that people who live

in glass houses should not throw stones; the

idea being that the habit of throwing stones,
in case it became general, would be a bad
thing for glass houses. But if the new sys-
tem of wire-glass construction should be-

come general, there would be more reason

why a bank president, who was preserved in

a wire-glass house, should not be as free to

throw stones as if he lived in a brick house.

The habit of throwing heavy stones is, of

course, to be discouraged in the interest ol

the owner of any house; but a stout piece of

wire-glass construction would not be dam-
aged by small stones, and the proverb might
be changed to the effect that people who
lived in wire-glass houses should not throw
big stones.

There should be no objection to a sensible

modification of the proverb, because it has
on occasion already been tampered with. A
New York wit has suggested that the most
necessary precaution for a person who lived

in a glass house would be to pull down the

blinds. But here again the proverb-maker
was leaving out of account the wire-glass
house. A bank president, or a life insurance

director, who lived in a wire-glass house
need not pull down the blinds. Indeed, he
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could altogether dispense with them. The
wire-glass wall would conceal his private
transactions for him quite as effectually as

If it were made of stained glass or of brick.

Such is the effect of new inventions on time-

honored precepts.

In a discussion, techni-

cal and quite incidental,

WASHINGTON concerning the compensa-
tion of the "consultative

)RY
board" which the Presi-

BOARD. dent appointed to pass up-
on the location and plans
of public buildings in

Washington, the newspapers and the people
lost sight of the true significance of the move.

This is curious, for the appointment added

an interesting chapter to the efforts in be-

half of a more beautiful Washington, and the

members of the board were perfectly willing

to serve as they now may without any
compensation. In an executive order, issued

March 14th, with the approval of the Cabinet,

Mr. Roosevelt created a board with whom,
"whenever discretion is conferred by law on

the head or heads of any department, on the

Commissioners of the District of Columbia,
or on any other executive officer or officers,

to fix the exact position of a public building

in the District of Columbia and to approve
the plans for the same, he or they shall con-

fer." The order continued: "It is intended

through the recommendations of the board

to bring about harmony of design in all fu-

ture public buildings, and conformity to an
artistic system of improvement based on the

original plans for laying out the capital. The
examination of the board of architects should
be confined to the location and the artistic

effect of the exterior of the buildings." The
appointees to the board were the members of

the Washington commission of experts, plu?
Bernard R. Green. But even without the

names, it is clear that the President's pur-

pose was to block the way to such perform-
ances as that of last year, when a desperate
effort was made so to locate the new building
for the Department of Agriculture as to in-

trude it a hundred feet into the Mall, planned
by the commission to extend from the Capi-
tol to the Monument. This was the feature
of the plan upon which the hardest work had
been put, for this the Pennsylvania Railroad
was to be removed, and to ruin it would be
to defeat the commission. Yet only an ener-

getic protest, started by the A. I. A., but

eventually representing the artistic intelli-

gence and public spirit of the country, frus-

trated the scheme. The truth is, the House

has from the first been jealous of the expert

commission, because the latter is a Senate

creation; and the President, realizing this

from last year's episode, has taken this

means of enforcing respect for its decisions,

while his executive order recreating it,

changing its name, and making a single ad-

dition to its personnel, made it possible for

the House to defer to it without violating

self-regard. In doing this, Mr. Roosevelt

gave evidence of his sincerity when, in ad-

dressing the Institute a few weeks pre*

viously, he had announced his great interest

in the plans for a more beautiful Washing-
ton. As for the controversy which so success-

fully distracted attention from the really in-

teresting feature of the order, it may have
been started in an effort to checkmate the

President's move. The order stated that the

members of the board should serve without

pay. It was pointed out that such appoint-
ment was illegal. It was then ordered that

its members be paid $10 a day while actually

serving. The salary could not be paid, it was
said, without congressional appropriation,
and under the circumstances that was doubt-

ful. Accordingly the President then an-

nounced that he would call the appointees to

the White House, when ocassion arose, to

confer with him, merely as public spirited

citizens; and that he would be guided by
their advice. This was not a very substan-

tial basis for the board, .though it promised
to answer as long as Mr. Roosevelt was
president. Lately, however, an anonymous
assertion has gone out that Mr. Cannon has

said he would accept the situation and allow

the Congressional authorization of the con-

sultative board.

CHICAGO
MUNICIPAL

ART
LEAGUE,.

The Municipal Art

League of Chicago has is-

sued its annual Year Book,
in due observance of its

fourth birthday. The age
of four years is not great,

but it is interesting as

showing that the society is

more than a mere "flash in the pan," and yet
that it is young for one so vigorous. The
report of the treasurer shows receipts for the

year of $2,249, and a balance In the treas-

ury better than has been reported at the end
of any preceding fiscal year. In the annual
exhibition of Municipal Art, conducted by the

League, nearly fifty local societies co-

operated. It is interesting, in looking over
the year's record, to note that through the

representations of the League the city coun-
cil ordered all unlawful signs removed from
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the stations of the elevated i-ailroads, and re-

fused them a franchise for the display ol

billboards; that the South Side Elevated

Railroad Company consulted the League as

to the color to be used in repainting its

structure, and adopted the color recom-

mended, and that definite steps were taken to

secure the city's recognition of civic art in

the new charter. It has been proposed that

the League secure funds this year to employ
a committee of experts to make plans for

the comprehensive improvement of the city.

The report says in this connection: "The

park boards are now acting independently.
Sites for future public buildings are being
discussed without any consideration of their

relation one to another, or the convenience of

the whole people. River improvement is in

charge of the Drainage Commission, only so

far as the necessities for drainage are con-

cerned. The city has legal relations with the

general government, so far as navigation and
commerce are concerned, which are never
settled. The railroads have practical pos-
session of one-fourth of the city, and the

whole intra-mural (sic) traction problem is

still in the air. The opening and widening- of

streets are projected only for the personal in-

terests of individuals." This is a fairly ac-

curate report of conditions in most cities,

and makes a strong plea for the adoption of

a comprehensive plan to work toward.

Interior decorators are

sometimes confronted by
queer problems. In a very
attractive house, built re-

cently in a western town,
the man of the family had
but one request to make
his living room must also

be the billiard room. He did not wish to

A BILLIARD
TABLE,

IN A
LIVING ROOM.

"go under the roof or down in the cellar to

enjoy a game of pool." It seemed to him a

small thing to insist upon. The room was
designed by his architect to accommodate the

table, the dimensions were 32 x 40. One end
was filled by a great circular bay window.

Architecturally the room was admirable. The
woman whose part it was to live up to this

design in the decoration and furnishings,
found this very excellence most alarming.
Always in thinking of the room she was
faced by the billiard table by a mass of

solid, vivid, uncompromising green. How to

tone it, how to treat the walls and windows,
how to subdue it? Futile searches for wall

paper and fabric in neutral tones which would
be harmonious, took her daily into the shops
with her square of green billiard cloth. With
complete discouragement came the inspira-
tion to feature the table to make its

strength the motif of the room. The wood-
work was beautiful mahogany more brown
than red and the paper she decided upon an

English one in two tones of pumpkin yellow.
The windows were hung with creamy net
and straight over draperies of yellow velvet,

from which the strong color of the walls was
eliminated, but which was perfectly harmo-
nious. Heavy pieces of mahogany furniture

were chosen, and the wide Davenport lounge
upholstered in green velour, which was but a
shade less vivid than the billiard cloth. Great
ferns and palms placed on low, black teak
wood stands, reproduced the green in vari-

ous portions of the room. The mantel was of

green and black marble, and above its

length a long, low mirror reflected the vista

of the hall; in front of it was stretched a

fine black bear skin. In consequence of these

arrangements it is hard to realize in look-

ing upon it that it is the outcome of a di-

lemma, and not a carefully planned handling
of masses of difficult color. M. G.
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Los Angeles, Cal.

A BILLIARD AND LIVING-ROOM.
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BUILDING OF THEODORE A. KOHN & SON.

Fifth Avenue, N. Y City. Robert D. Kohn, Architect.


