






THE ARCHITECT'S LIBRARY

It is the purpose of this department to

kiip the readers of the "Architectural Rec-
ord" in touch with current publications deal-

ing with architecture and the allied arts,

describing not only literary, but practical
values.

"77/i' I'illage Homes of l
:

.n^land," by
Sydney K. Jones. An interest in the

English type of country house, from the

point of view of picturesque qualities.

has been steadily maintained in this coun-

try for many years, and until an "Ameri-

can" architecture shall have evolved it-

the very interestingly prepared book un-

der consideration.

In arranging it> contents. Mr. Holme,
the editor, has shown a nice -e:i-e ->f the

importance of detail that should appeal
in direct terms to the architect. Neither
in text nor in illustration does the trea-

tise ramble vaguely into generality
fall to the plane of a mere picture l>ook.

The housi-s which are shown are di-

vided as to locality, and. more important,
as to construction, the first parts taking
up "I'.rick-work." "Hint-work." "Tim-
ber-work" and "Stone Masonry" in over

self naturally from the inner conscious-

ness of American designs, the Knglish

type will continue to be a subject for seventy-five houses. "Pargetting
sin. -ere and careful study by architects, ornamental plaster- work as applied to

exterior-, and "Thatching." are carefully
discussed and practically illustrated. l"n-

Granting at the outset that there are

difference- of climate, of social institu-

tions and the like, and that most of the der "Metal- work" and "Wood-work" are

building materials which contribute to shown typical examples of the hardware
and the furniture of
the Knglish "Vil-

lage Home." and the

subject as a whole is

concluded with a

chapter on "(I a r-

detis."

\- a work of ref-

erence the \alue of
the book dqH-nds up
on the fact that it-

illustrations arc not
from photiigr.i
where much

m |>ccu-

harly lucid
j

by the

k n o w n l-'nglish

draughtsman

the charm of Kngli-h
domestic architecture

are unobtainable in

this country, there

is still an element of

1 h e "picturesque"
which is well worth

emulation.

Domestic architei-

lure in Kngland may
be divided roughly
in tw br. ad di\ i-

ions into the large
m a nor hou-i

"country-seat" a n d

the "\ illage home" or

"cottage" tyj>e. and
it is the latter which
furnis the subject of

A i I:T.\I i. "K i;i:i<
- K

INT-U OB
.
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AN ILLUSTRATION BY SYDNEY R. JONES.
(From "Village Homes of England.")

R.Jones. In these drawings it would seem
that the primary object in their execu-
tion must have been to give as much in-

formation as possible. In the many (It--

tails of masonry this is keenly evidenced,

though it forms the most salient feature

of the draughtsmanship throughout, the

book containing twelve interesting color-

plates in addition to its hundred and

sixty-two pages of pen-drawings.
Too much stress cannpt be laid upon

the peculiarly facile accuracy which Mr.

Jones shows in these drawings. From
the clear and direct manner in which
he shows all mouldings a manner so

clean-cut as to make transcription in

"F. S. D." an easy matter, one would al-

mii-t Mi-pect that he is not entirely un-
familiar with the niceties of the draught-
ing board in the architectural office. His
drawing arc not those of the artist-

architcct. who cares more for the "pro-
file of the roof," and the vines over
tin- door, but are rather those of the

architect-artist, who sei/e- first the beau-

ties of detail considered in its strictly

architectural sense, and. secondarily, the

more purely picturesque aspects. The
drawing arc not of architecture seen

through the ae-thetically dim gla-

art, but of art placed under the thrice-

clear magnifying glass of the architect

and in this lies their peculiar value

(to quote our classic Raguenet) as

"Documents and Materials of Architec-

ture."

"The English Staircase," by Walter
H. Godfrey. It is doubtful if any one
detail of design calls for more careful

study than the laying out of a staircase

which shall be at ..nee practical and

graceful, and when it is also required t

add historic accuracy, the problem is one
not to be dismissed hastily.

Pnssiblv with this in mind. Mr. (iod-

li&v.

..] A <;AI:LK AN lu.rsTRATiON
i:v SYI.NKY i: .i"\i:>

\"ill-iv:<' Homes of England.")
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A COTTAGE INTERIOR. DRAWN BY SYDNEY R. JONES (FROM "VILLAGE HOMES
OP ENGI.AND.")

frey has prepared a careful treatise on
the subject, with a sub-title which defines

the book as "An Historical account of

its characteristic types to the end of the
XVI 1 1 century." Tin- book is copious-

ly illustrated by photographs, and most
valuable of all, measured drawings, in

addition to numerous detail perspective
sketches.

Perhaps it is safe to say that the stair-

case, owing to its place in the main hall,

is the keynote of the house certainly no

failure coukl be so constantly evident in

any other part of the interior. "To the

architect the >tairca>c has a special ap-

peal. It is the 'nomad' among the

many features of domestic architecture.

Everything else yields to the horizontal

and vertical liue^ which con line the

greater part of architectural art. But
the staircase per-i-t- iu escaping fnm
bounds and. running in an oblique direc-

tion from Ilo,.r to floor, it presents an

equally difficult pu//le to the < iothic and

Classic designer. Thi> rehrl clement in

its construction accounts for the sur-

prises which its history has in store, and
for all the apparent inconsistencies in its

development."
Mr. Godfrey commences his treatise

with the stairway in the castles of Me-
dieval England, followed by the very dif-

ferent aspect which became apparent in

the early Renaissance, which saw the rise

of the Jacobean style, in all its rich dig-

nity of detail. The development is con-

sistently pursued through the transitional

period of Georgian, with an addi 1

chapter on staircases of wrought iron.

It would -eem that much care and a

scholarly mind governed the selection

and presentation of the illustrations, as

in most 1-jr.JMi l>o,.|v s ,.f thi- t\je En-

tire plates are given to Mich deta

newel>. Mring^ and bain-;. their

greater cleanups : m.r

pear through the text. 'Tie photographs
are reproduced by a process giving far

liner detail than half : the book
is designed for the

]
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THE STAIR IN WOLSELEY HALL. STAFFORDSHIRE. ENGLAND.
(From "The Staircase," by W. H. Godfrey.)

than the dilettante, wherein lies its value

as a working reference on the draughting
table.

"The Renaissance in Italy, France and

England," by F. M. Simpson.
The architectural interest centering in

the varied expressions of the great Ren-
aissance is of a perennial sort and so

complex and far-reaching was that great
movement that new lights thereon are

ever welcome.
F. M. Simpson, Fellow of the Royal

Institute of British Architects, is the

author of an exhaustive and scholarly
series which he calls "A History of Ar-
chitectural Development." The first vol-

ume dealt with architecture "Ancient,

Early Christian, and Hyzantine," the

second with "Medieval Architecture."

and now the third volume is to hand,

presenting a comprehensive study of

"The Renaissance in Italy, France and

England." The Italian Renaissance has

played so important a part in the de-

velopment of the work of McKim. Mca 1

and White. Charles A. Platt. and John
Russell Pope, and the Renaissance in

France has been so inseparable from
our idea of the works of Warren and
Wetmore, that the lay reader, as well as

the architect, must necessarily be deeply
interested in the subject from historical

and analytical viewpoints.
Mr. Simpson follows his introduction

with "The Rise of the Renaissance in

Florence." and with a most interesting

chapter on "Early Florentine Palaces

(1430-1520)." The development is fur-

ther traced in historical continuity,

through secular and ecclesiastical build-

ings in Italy, until the ninth chapter in-

troduces "The Early Renaissance in

France," followed by "The Architec-

ture of the Louis (1625-1780)." The
next three chapters take up "The Ren-
aissance in England." "Inigo Jones. Sir

Christopher Wren, and London Chnrch-

es," and "A Century of English Archi-

tects and Their Buildings i U.70-1770)."
"The Nineteenth Century in England : A
Postscript," terminates the book, to which

great practical value is added by the lu-

cidity i >f its diagram-, photographs and
line drawing.
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AND
COMMENTS

Of particular interest to

architects is the new
THK building of the Henry O.

\\KIM LIBRARY Avery Memorial Library,

AT COLUMBIA not nnl -v because it is ex-

UNIVERSITY. clusively an architectural

library, and has the best

collection of architectural
books in the country, but because it is In

a sense the official library of the architec-
tural profession, inasmuch as Glenn Brown,

rotary of the American Institute of Ar-
chitects, is Chairman of the Purchasing Com-
mittee of the Library. The other members
of the committee are Austin W. Lord, Pro-

hitecture in Columbia I'niver-

sity. and Dr. William Dawson Johnston, Li-

brarian of Columbia University. The li-

brary was fi,mid. -d in 1890 by the late Sam-
I'. Avry. of New York, and his wife,

Mary < >. Avery, as a memorial to their son

H.-nry >,'d.-n .\\.-ry. who died April 30, 1890.

Tbf nucleus of" the collection was the vol-

um-s relating to archil. -.tun- and the dec-
re arts, anil other professional books

owned by Henry O. Av-ry. who was an In-

:idi-nt prai-tii-intf an-hitfft In New York
<'ity from 1^:: to lv. was an activ.- member
of the An-hii.Ttural league of NVw Vork.
arul of the Archaeological Institute of Am. i

a frequent writi-r on art ;

H. was liorn in Krooklyn. January 31.

and aft. r a i-oiirs.- in \\\<- '.iop.-r 1'nion

schools, went into tb- ; &
sturKis in 1x70 as a student of an-liit.-<-ture.

"n Sturgis's advir', h> w.-tn to Paris in 1^7.

arul stii'lii-d und> : \iiilr.- in

t h<- : : \ A rt > I ;
' liming t>

N

York after s.-\ n \ e < ru, h<

"t Kii-banl M Hunt, until h- s^t up for him-

self in 1883. In founding the library. Mr
Avery's parents gave, in addition to his

collection of books, the sum of 115.000 for
the immediate purchase of books; and ihe
sum of $15,000, afterward Increased to <

as a permanent fund. This has since been
increased by other gifts. The new building.
150x57 feet, is also the gift of the Avery fajn-

ily in the person of Samuel P. Avery. son
of the founders. It will !* fully Illustrated

and described in the January number of
The Architectural Record. The architect Is

Mr. Kendall, of the firm of M< Kim. Mead A
White, to whose genius is due the t.

and fitness of the buildings of Columbia I'ni-

versity.

A i i m it \ i

\ITOIVI-M i N i

The President's appoint
in. -Hi of B. 8. Anderson.
of Chii-iiK". to flll the va-

cancy on the Federal
Commission of Fln- Art*
which was occasioned by
the death of Dan 1.1 H
Burnham. created sur-

prise. This was not because Mr. Anderson
was known to he unfit for the position. It

was because he was known en little. Id-

is a young man. \v ssfully ansistcd

Mr Hurnham In thr n-plannlnir of Ma-
nila, and In th- i-onstnx-tion of tin-

'

n at Washington. Through them> un-

di-rtakiiiKs. Mi T.ift h.i.i know him
and t,, f.-.-i ron!id.-n. in his ability. It re-

mains for Mr An.l. r-.in to Juntlfy this con-

fldence. and rtainU li. \\ill lia\. many
may at least be a rea-

sonai ! Mon that his sympathies will

ion Plan

Washington.
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It is unfortunate that

a building of the import-"" >
';

w
ance and dignity ,,r th-

i nV \IION State Education Build-

in 'II.IIING AT ine at Albany should

\I.II\M. v v. present any features

which might be deplored,
when it presents as well

so many points of excellence. Its re-

lation to tin- existing grade has been
worked out with frank reference to the

problem and distinct grace and ease of ef-

fect, and the impression of the long colon-

nade of the main facade leaves nothing
to be desired. The fenestration and detail

in the wall behind the colonnade is excel-

lently in character with a building of this

type, being at once reserved in general feel-

ing and far from meagre in detailed em-
bellishment.

It would seem a fair open question, how-
to query the propriety, on grounds

either of classic precedent or superficial ap-

pearance, of the inordinately stilted frieze,

which is too high for an entablature mem-
ber and too low for a story, and to query
as -well the triple column at the 'Corners. Such

an arrangement, in any type of building

other than a pavilion or a "garden tem-

ple" cannot but give a feeling of weakness.

A monumental building must be, if nothing

else, monumental in character, and a build-

ing which finds the bases of its design in

classic precedent, can ill afford to ignore

this precedent in such matters as columni-

atimi and entablature proportions. A ren-

dering can readily enough be free and cur-

sive without being inaccurate, and may even

be both without being unpleasing, though
It must come to be generally conceded that

classic precedent is an edged tool, in the
' which discretion may be said to be

th- better part of valor.

The New York Chapter
of the American Insti-

tute of Architects'
'" ' XI>XRT

: awards each year two
MI;\I inn XK

,n ,.,j. lls .,,] f( ,ur honor-
>' i !*'" able mentions for excel-

lence in exterior designs

for apartment houses,

awards of medals and honoraM.
tnenti. :nade to the owners. It is

i;iry for them to award one nie.l i

t<> the class "f :ip in iiient houses more thnn

n-'S in height ami one medal to the

if apartment hmisi-s six st.iries or

less in height, piving two honorable men-
tions t< each i>f the ,-ii.ove two classes.

The owners c,f apartment houses deslr-

ing to .enter their buildings -for these
awards may do so by sending to the Secre-

tary of the New York Chapter at any time

previous to October 1st photographs of com-
pleted buildings, and the judgments for the
awards will be made during the month of

October and medals and certificates of hon-
orable mentions presented in January of the

following year.

The points for consideration in making
the awards are simplicity, good proportion.
artistic and practical use of inexpensive ma-
terials. the avoidance of imitation or sham
materials, the adaptability of design to site,

and the satisfactory solution of the neces-

sary utilitarian features, such as fire

escapes, tanks, bulkheads, awnings, etc.,

thus making a competition that interests all

and tends to produce results, both practical
and artistic.

Any apartment house which has been
erected within the Boroughs of Manhattan
and the Bronx and shall have been com-

pleted within three years previous to Octo-

ber 1st is eligible for judgment, provided
it has not received a medal or honorable
mention in th'e preceding y*-ar.

These medals are of bronze. Inscribed

with the owner's name and the location and
name of the apartment house, and are ac-

companied by a certificate setting forth

the considerations of the jury In making
the award. The owners of apartment
houses receiving medals may have In-

scribed on their buildings the following:

APARTMENT HOUSE MEDAL,
(date)

AWARDED HV THK
Ni:W YORK CHAPTKi:

OF THK
AMER. INSTITfTK OF ARCHITECTS.

The certificates of honorable mention are

inscribed on parchment with the name of

the owner, location and name of the build-

ing and the <><insid<-rations of the jury, and

the owner may have an inscription on the

l.uil.ling similar to that for the medal, using

the words "Honorable Mention" Instead of

the word "Medal."

The jury making the awards consist of

nine members:
C. Grant La Fars^. President of the New

Y.Tk Chst]

it W. De Forest, President of the

Art Commission.
,1,-hn J. Murphy. Tenement House Com-

members of the * Chapter.

:in ,l i -wartwout 'h Avenue.

;,. New York Ch.;
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THI: xi:\\ I;UANI> CENTRAI.. RAILROAD TKIIMI.VAU APPROACHED FROM A
BRIDGE OVER 42ND ST., AT PAKK AYK KKKI> AND STK.M.

WARREN AND WETMORE, ARCHITECTS

I Ml-: CROSS-
\\ \\ . rivir

IMIltn\ IIMI.N I

It is understood that

the projected diagonal
avenue between the

terminal station of the

Pennsylvania and Grand
KOK M-:\\ YORK Central Railroads pro-

CITV. posed by Henry Rutgers
Marshall, architect, is

under consideration for definite action. In-

asmuch as such a project may be said to

affect the development of the city in many
it is interesting to print herewith the

nmdum presented by the architect, to-

with a plan and other drawings re-

-r to the proposal:
"It is evident that the public convenience

wonM be greatly served, and the districts

!"atly benefited, if a diagonal ave-
ut to connect the southwest :m<l

north.-. isi parts of l'n<- city at some point
Central Park.

"Till-: '-ROSSWAY." It is proposed to

construct such an avenue from Fortieth

and Fifth Avenue to Seventh Ave-
nd Thirty-first Street. This location

IS suggested:
t would meet the <!

for a connnection f the Pennsylvania Rail-

road station, the commercial district adja-
<--ii! th.-r.-to. ami tin- o.-c.ii t Mini

:i tin- N'ortli Civer south i.f

Thirty-tirst Street; with th.- (Jrand c.-iitiMi

Railroad Station, ami tin- rapidly .1.

\t\K rcicion n,, nil of tli.- MOM! a .|.-inand

which is ., -i-tain to be permanent.

2nd. Because, if cut on a curved line, as

per the plan suggested, It can be construct-

ed at a minimum cost. It would cross

Broadway and Sixth Avenue at their inter-

sections with Thirty-seventh and Thirty-

eighth streets respectively, and if construct-

ed at once would avoid all expensive mod-
ern buildings, except the Knox building at

Fortieth Street and Fifth Avenue. Any
diagonal avenue cutting Into Fifth Avenue
must of necessity involve the taking of

valuable property on that avenue: but at

this point, because of the open ground at

the south of the Public Library only un-

building need be taken.

3rd. It would not be necessary to carry
the new street east of Fifth Avenue, for th-

new viaduct over Fortieth Street, connect-

ing upper and lower Park Avenue, ends at

Fortieth Street; and l.y narrowing the

sidewalks, and widening the roadway. In

Fortieth Str.-.-t from Park to Fifth avenues.
th.- cross connection would be completed.

It is prop.'M-.l to make thi width of th

roadway 60 feet, 5 fe-t wider than that

of Fifth Avenue. Tart of this extra width.

in th>- mid. IN- f the fad. \\ .nl.l be used for

call stands: and part for ventilation open-

Ings to the su! rred to b-

TllK si D It Is pro-

posed ict a sub-surface road under

ssway" and F.-rtioth Sir-

Lexington ' point Is

al.oiit ,in the lie tunnel
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it-o-

Jrcrto* THKOUGH J-UB^SI/KFACC KOAD
ut*t>rK 'THE CKOSJWA^

"

LOOKING

Henry Rutgers Marshall, Architect.

Park Avenue, carrying the car tracks of

the Fourth Avenue line. At the south end
this sub-surface road would rise to the level

of Seventh Avenue by a gentle grade be-

tween Thirty-first and Thirty-third streets

on a plaza in front of the Pennsylvania Sta-

tion. Thirty-second Street at Seventh Ave-
nue would be bridged for foot passengers
over this sub-surface road, and vehicular

traffic at this point would be carried down
an easy grade north and south, reaching
the level of Seventh Avenue opposite the

carriage entrances of the railroad station.

An entrance to this sub-surface road by
an easy grade would be made at Sixth Ave-
nue and Thirty-eighth Street. The easterly
outlet at Lexington Avenue would also be

reached by an easy grade. A vast propor-
tion of the slow moving cross town traffic

which is now forced to pass through Forty-
second Street would be thus diverted.

The width of this sub-surface road would
be 50 feet, sufficiently wide to accommodate
two lines of trolley tracks and four lines of

vehicles. It would be brilliantly lighted by
electric light, and ventilated by openings in

the middle of "The Crossway" over it, as

above referred to.

The trolley tracks would carry the Lex-

ington Avenue line directly to Seventh A\
nue at the Pennsylvania Station, com
ing there with the station of the Raj
Transit line, and at Fortieth Street and
Park Avenue with the Madison Avenue trol-

ley line. There would be stairways to the

streets at important points.

As this sub-surface roadway would be

protected from the weather, and unobstruct-

ed by cross streets, it would attract slow

moving traffic, and would thus materially
reduce the congestion on Fifth and Sixth

avenues, which is mainly due to the obstruc-

tion caused by slow moving cross town
traffic.

The immense convenience to the public

of the sub-surface trolley connection be-

tween Lexington and Seventh avenues
would itself warrant its construction.

If this double roadway is constructed at

once it can be done very economically. As
laid out only one expensive modern build-

Ing would be taken on the whole line, most
of the buildings to be condemned being old

structures not over five stories high.

Its cost would be offset by the added val-

ues given to the property adjacent to it; for

it would open up a large district for valu-

able Improvement west of Fifth Avt-inie;

roOT

ACKOS3 'THE
*T 7

H'-nry Rutgers Marshall, Architect.
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and, as It would tend to concentrate attt-n-

ti..n upon the region of Fifth Avenue itself,

would !> of advantage to property on this

n. >taMf thoroughfare.

The aesthetic advantages of the proposed

scheme are self-evident; and civic beauty

is an important asset to a city.

'I'h.- curved avenue would break most

agreeably the monotony of our gridiron city

thus adding to the interest of the

parts of the city directly affected. The view

"The Crossway" from Fifth Avenue

at the Library Plaza would add much to the

artistic value of this centre of interest, and

won id emphasize the importance of Fifth

Avenue itself. The crossing at Broadway
would become a new centre of interest,

especially in the fact that from this point

a fine view would be obtained of the monu-

mental Pennsylvania Railroad Station,

which itself would gain greatly in value by

the construction of the plaza in front of It,

as indicated on the plan."

Among architects who have signed a let-

ter to the Hon. George McAneny, advocat-

ing the carrying out of the project are

Messrs. A. W. Brunner, Qrosvenor Atter-

bury, Henry Bacon, W. A. Boring, J. Cleve-

land Cady, Cass Gilbert, Thomas Hastings,
C. Grant LaFarge. William R. Mead and

George B. Post. Sculptors and painters are

represented among the signatures by
Messrs. Daniel C. French, Karl Bitter, Her-
ii. it Adams. J. W. Alexander, E. H. Blash-

fleld, C. W. Turner and the late F. D. Miller.

Upon consideration of the plan it would
seem highly desirable to park the points

marked "A" and "B" on the plan, affording

a more adequate setting for the Public Li-

brary, as well as an oasis midway between
Madison Square and the Plaza. A semi-

monumental treatment of these spaces, with

well-studied planting, would also form an
effective portal at this end of "The

way," and might well warrant the addi-

tional cost involved.

THE
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That Mr. Austin Wil-

lanl Lord has accepted
THE ARCHITKC- the Professorship of Ar-
Tl RAL, CHAIR chitecture to the Univer-

OF COLUMBIA sity of Columbia is a

iM\i:i<*rii source of congratulation.
For some considerable

time it has been felt that

this section of the work was growing alto-

gether beyond the strength of the present

management, able and patient though it has
doubtless been. Schools grow and with them
the responsibilities, as well as the oppor-

tunities, rapidly increase.

"I think you may classify me as a mod-
ernist," says Mr. Lord with his character-

istic reticence when asked if he intended to

advocate a new or classic system of study.

"By that I mean that we can scarcely do

better than to accept practically the ideals

of the French school endeavoring to so de-

sign our buildings in a logical and thorough
manner as to show even to the casual ob-

server the purposes for which they are in-

tended. In other words, that a railroad sta-

tion, an opera, an office building, for say a

government routine work, show at once its

purpose beyond a doubt. There must not be

any mistaking its purpose; this must be writ-

ti-n frankly upon its face for every one to,

:
. .(!

"Of course, all American architects know
th<- fundamental purpose of the Beaux-
Arts method. The American Society is now
some twenty years old. formed and sus-

tained by those who have had the privilege

of study abroad. Every one realizes the

French Idea for plan. Plan is paramount.
From it everything grows. Truly no one is

oblivious to the elevation; still less does he

Ignore the conditions imposed by the site

or its opportunities. From the plan up does

the architect attack the problem in a logical

and thorough fashion, assigning, however,
to the principal place the centre of things

the salient portion of the building and rele-

gating elsewhere the minor offices and rooms
of less importance. There are doubtless many
vagaries, eccentricities and affectations char-

acterizing the frontages of too many French

and other projects here and elsewhere. the

outcome of extravagant and foolish ideas,

but of the underlying philosophy, restraint

and wholesomeness for which the French

method stands, there can be no doubt. Nor
does it simply concern itself with the study
.if ni.iil.-rn Renaissance .irehit-cture; it is

not simply a revivification of Renaissance

Ideas as such, for It accepts gladly ami in-

terpolates to the best of its ability the mo-
tifs of the most available section of the

fjothlc periods, such as th> work of archi-

tects in the reign of Louis XIII., Henry II.,

Francis I. In them the French delight.

Buildings prompted by this type of architec-
tural adornment and method are to be seen
in Paris to-day, handled with consummate
skill, for it will be remembered that under-
lying the Gothic, as well as the Renaissance
architecture, is the philosophy of plan, of
balance, or of elimination of that which is

small, of magnifying alone that which Is

worthy.
"Yes, the adjustment of accent, the due

regard to mass, to scale, to detaJl, as
well as to repose, to the right form of con-
struction, and above all to the purposes ot
the building, Is the cardinal principle for
which we work. Doubtless, it is too early
to say what we may be able to do at Co-
lumbia, but it is not too early to declare our
hearty accord of the French system for which
we shall strive."

Cndoubtedly the appointment of Mr. Lord
to the Professorship of Architecture at Co-
lumbia will greatly change the outlook and
improve the practical knowledge of the stu-
dents.

The esteem with which the authorities
at Washington hold this gentleman is

to be seen in his recent appointment to the
position of Architect of the Isthmian <'mal
Commission of Panama, It will be remem-
bered that he is also Chairman of the City
Plan Committee of Columlbus, Ohio, and
that as member of the firm of Lord & Hew-,
lett he was architect of the McKinley monu-
ment at Columbus, Soldiers' and Sailors"
monument at Albany, Westchester County
Court House, Masonic Temple at Brooklyn,
and ex-Senator Clark's house of this city.

This change at Columbia Is In a way revo-

lutionary. This modernizing of the school
will doubtless place it in line with ..ther

universities who for years have been fol-

lowing the French method of handling i-r.>h-

lems. The University of Pennsylvania, the
Boston Institute of Technology, Hartfordj
University, as well as the University of
Cornell, subscribe to the French method of

approach, depending wholly upon the ser-l

vices of Frenchmen, men skilled in the

e of architecture, and who know
from daily experiem the essentials of the

era ft they essay to teach. Mr. Lord will

adopt the same course.

The Architectural Department at Harvard
Tniversity has recently received markeil

stimulation toward French ideals in th

son of M. Durjuesne, placed in charge two

years ago. while Technology would seem
to have received a corresponding <1.

sion in its loss in this direction by t

cent death of M. I>espradel>s.


