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T

architecture which, by reason of cer-

tain underlying unities and resem-
blances, has been for some centuries col-
lectively called Gothic, each country im-
pressed upon it a form and direction
which differed from those it received in
other countries. We speak of the French
Gothic, the English Gothic, the Spanish
Gothic, in recognition both of the diver-
sities and of the unities of that marvel-
ous architectural movement which cov-
ered Western Europe with churches and
cathedrals between the middle of the
twelfth century and the end of the fif-
teenth. These unities were not merely
on the one hand that of the ritual and
discipline of the uniform church which
they served, nor on the other that of
mere form and detail. It is no mere
superficial resemblance of pointed arches
and pinnacles and tracery that warrants
our applying the common name “Gothic”
to all the varied phases of the medieval
ecclesiastical and even domestic architec-
ture of Western Europe. Doubtless
these superficial resemblances and that

IN the development of that medieval

&4 - Ghe Hnuglish {cothic St

By
H. D%amlim

ecclesiastical unity are what appear most
obvious in this architecture; and it is
perfectly true that the term. ‘“Gothic”
was wholly unscientific in its origin, as
used to designate all medieval work be-
cause of its non-conformity to the “cor-
rect” or classic manner of antiquity and
of the Renaissance. But it is also true
that the later narrowing of its popular
application, to designate the pointed
architecture of the Middle Ages, was jus-
tified by those underlying unities which
are traceable in all the Gothic styles,
though so often obscured by their dif-
ferences. The fundamental structural
problem which dominates all these styles
is the ribbed intersecting vault and the
means for supporting and abutting it;
and the features which I enumerated in a
former paper* as characteristic of these
styles were chiefly derived from or conse-
quent upon the development of the vari-
ous solutions of this structural problem.
Through all these solutions runs a more
or less systematic division of the loads
from the thrusts, with separate provision

*In the Architectural Record for May, 1916.
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for each, and a shaping of members with
reference to the structural function of
each. These fundamental principles are
recognizable in all the styles, though it is
only in the Ile-de-France Gothic that they
are expressed with complete and thor-
oughgoing consistency.

Professor Moore declares, however,
with great positiveness, in his article in
the September REcorp, that “there never
was any general movement covering all
Western Europe governed by a common
structural principle”; and that, therefore,
as I had accepted the principle that struc-
tural systems furnish the true basis for
architectural discriminations, I am in-
consistent in my definition of Gothic

architecture given in the May REcorp.

He implies that my definition ignores
construction or “structural” principle.
On rereading it I can find no warrant for
the charge. If the “problem of the con-
struction and adornment of the cruci-
form church with aisles, wholly vaulted
with stone,”~which is there specified as
the criterion of the Gothic styles, does
not involve a structural principle as well
as structural methods, I do not know
what the word “structural” means.

In his assertion that there was ‘“no
general movement covering Western
Europe governed by a common struc-
tural principle,” therefore, Professor
Moore begs the very question at issue;
or, rather, simply reasserts the very
proposition which I was protesting
against—the implied assumption that the
only structural principle to be recognized
as a criterion of Gothic architecture is
the stone skeleton of the Ile-de-France
churches with practically no walls ex-
cept of tracery and glass. This conten-
tion ignores, without controverting, the
broader view accepted by nearly all the
writers of recent times, that the Euro-
pean Gothic styles are all fundamentally
based on the effort to solve the problems
(a) of the construction of ribbed vault-
ing over the high central aisles as well
as over the side aisles of the churches,
and (b) of the support and abutment of
these vaults. Sir Thomas Jackson, the
latest and most scholarly of all the Eng-
lish writers on the subject, makes a dig-
nified protest against the restriction of
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the term Gothic to the Ile-de-France
style in his Gothic Architecture (ii, 254-
258) ; a passage to which I must refer my
readers, as it is too long to quote entire
and too fine to mutilate by quoting mere
fragments. May I be permitted further
to observe that nowhere in the article
which Professor Moore criticizes have 1
asserted that structural principles are the
sole criterion of an architectural style;
it is he, not I, who so considers it. In
that same article I enumerate all three
basic elements of architectural design—
plan, construction and decoration: not
structural principle alone. Inasmuch as
Professor Moore later on in his article
admits that “a style must be defined by
its features, for it is only by its features
that it can be known,” and furthermore
admits that he cares little about the term
Gothic, the inconsistency would appear
to be on his side, in restricting the term
to the Ile-de-France structural system, as
he practically does by calling all other
styles by other names* He disclaims
wishing to impose his views on others.
I must, therefore, have been mistaken in
supposing that it was for that purpose
that he wrote and published the books
to which I have referred.

I regret that my space limits prevent
my taking up in detail his other criti-
cisms of my article, as they supply mate-
rial for a very interesting discussion.

This fundamental structural problem
of the ribbed groined vault and its sup-
port and abutment, common to all the
Gothic styles, was differently handled in
different countries. Differences of cli-
mate, environment, materials, racial pre-
dilection and tradition, the varying rela-
tions of the Benedictine orders with each
other and with the bishops, the varying
attitudes of the civil and religious pow-
ers and of the people to both, all pro-
duced wide local variations of the gen-
eral style. The differences between the
various phases of the Gothic architecture
are so great oftentimes as to obscure the
underlying unities to which I have re-
ferred. Of all these various styles that
which was developed by the English is

*I make my apologies for having charged him with
calling them “false’” and “bastard.”” These adjectives
do not occur in his writings, which are uniformly
courteous and restrained in expression.
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the most consistent and at the same time
the most strongly national. It would ap-
pear that the English Gothic system was
derived primarily from the French, and
did not develop spontaneously and inde-
pendently from the English Norman
which preceded it. But the ideas and
features of French origin were blended
by the English with ideas and methods
characteristic of the Anglo-Norman, and
out of this blend they developed a na-
tional style of remarkable beauty.

In discussing the relations of the Eng-
lish and French styles the critics are di-
vided into three schools: the ultra-Eng-
lish, who deny or minimize the French
influence ; the ultra-French, who magnify
the French at the expense of the English
share in the development of the style;
and a third group who recognize certain
French origins and influences, but give
full credit to the English for what they
developed out of these foreign elements.
To the first class belong J. H. Parker
(Introduction to Gothic Architecture)
and E. S. Prior, author of an excellent
account of Gothic Architecture in Eng-
land. To the second class belong Pro-
fessor Moore and the Frenchman Cor-
royer. To the third we must assign Viol-
let-le-Duc, the Frenchman; Sir J. Fer-
gusson, Professor Simpson and Sir T. G.
Jackson among English writers, and Mr.
R. Sturgis and Professor Frothingham,
the Americans. These lists are, of
course, not exhaustive ; they are intended
merely to give an idea of the attitude of
a few of the more prominent writers on
the subject.

Thus Mr. Prior asserts in his Preface
that “his survey of the cathedrals and
most of the monastic remains and larger
parish churches of England has given
him opinions which * * * are at variance
with the assertion of the great French
architecture being the mother of all
Gothics” (sic). Further, as in the first
chapter, he declares that “our English
art has lately particularly suffered from
this misapprehension. The idea is now
continually advanced that our English
styles were at their starting always mere
borrowings, and that constant reinforce-
ments from France were added to en-
able us to produce Gothic at all. Can-

terbury and Westminster have been con-
sidered as conclusive for this view even
by some English writers, whose acquaint-
ance with our English. art might have
been supposed to have given them a
wider outlook.”

All the earlier English writers were
wont to insist, often with little critical
discrimination, on the purely English
origin as well as the purely English de-
velopment of the English Gothic style. |

As an example of the claims of the
second group, represented with great eru-
dition of scholarship and in a literary
style which makes his Development of
Gothic Architecture a masterpiece, one
should read Professor Moore’s Chapter
VI in that work and the whole of his
Medieval Church Architecture in Eng-
land. A brief quotation must suffice to
outline his general position. In the first
named work he says (p. 196, ed. of
1899) : “But the choir of Canterbury
was the real beginning of what Gothic
there is in the pointed architecture of
England. From it, as the main source,
is derived, in so far as structural ele-
ments are concerned, what is known as
the Early English style.” In the last
chapter of that work, after reviewing
his contention that the Early English
style is not Gothic, but Pointed Anglo-
Norman, he says: “This architecture
cannot, therefore, be properly called
English in the sense of being a purely
native product; it is Anglo-Norman.
And this is, of course, largely French,
since the dominant artistic influence un-
der which both Normans and English
worked at this time was that of France’
(op. cit., p. 426). '

Professor Frothingham, in his admir-
able continuation of Sturgis’ History of
Architecture, has clearly and concisely
presented the view of the third group.
He says in the fourth volume of that
work (p. 3): “An exceptional position
is taken by England. She is a splendid
second to France in the race for honor,
leaving other countries hopelessly dis
tanced. More than this, while what is
considered the orthodox system of Goth-
ic construction and decoration was born
in France, England may claim that she
experimented independently in its basis,



‘ Rt
R e o e -

e e

e .

FIG. 2 LINCOLN CATHEDRAL, PRESBYTERY,
EAST WINDOW; CLUSTERED MARBLE SHAFTS;
TIERCERON VAULT; CORBELED VAULTING SHAFTS; |
MULTIPLIED LINES AND RICH DECORATIVE EFFECTS.

. It i ;
RN o y b - '



THE ARCHITECTURAL RECORD. 7

the ribbed cross-vault, about as early as
this was done in France. England also
from the beginning made an independent
application of Gothic principles and de-
veloped its artistic forms under different
names. She soon contributed original
elements to the common stock, in ground
plans, systems of subsidiary vault ribs
and forms of tracery. * * * No Euro-
pean country showed such a dominance
of national traits.”

IT.

When the same facts give rise to dia-
metrically opposite conclusions in differ-
ent minds, what is the perplexed reader
to conclude? Plainly this, at least: that
in the study of a complex subject the op-
ponents have emphasized different facts,
or different aspects of the same facts.
He is, therefore, pretty safe in assuming
that the truth lies somewhere between
the opposite extremes of opinion, unless,
indeed, the arguments are overwhelm-
ingly on one side. In the present in-
stance a fair balancing of the arguments
on both sides seems to me to warrant a
conclusion somewhat as follows: Though
there were sporadic instances of the
pointed arch and ribbed groined vault
before 1175, these nowhere showed a
clear apprehension of the principles and
methods followed at that time in France.
The first building erected in a post-
Romanesque style, with ribbed vaulting
and an approach to the Gothic as it then
existed in France, was the choir of Can-
terbury, by William of Sens, and his
successor, William the Englishman
(1175-1184). How far Trinity Chapel
and Becket’s Crown built by the English
William are an “English” or “French”
work is much discussed, but it shows no
notable departure from the style of the
choir, except in details which must be
considered as English. Lincoln Cathe-
dral, begun in 1192, is a purely English
Gothic church, in plan, construction and
detail. Tt was undoubtedly influenced by
the new choir and East end of Canter-
bury, but hardly enough to merit the ad-
verb “profoundly” used by Moore. The
contemporary nave of Wells shows much
less of the Gothic spirit and method. But
from Lincoln on the English style was

developed independently, on lines which
diverged widely from the French, from
which it received no accession of influ-
ence except in the single case of West-
minster Abbey, in which the plan of the
choir and sanctuary is French, and so
is the loftiness of the church compared
with the width of its central aisle. But
this is an isolated example; the French
influence stopped there; nowhere did
there appear another design perceptibly
influenced by Westminster. The Eng-
lish Gothic continued to develop through
the Decorated into the Perpendicular
style, with no slightest touch of French
influence, except at first in its Geometric
tracery. This influence is returned later
in its Curvilinear tracery, which appar-
ently gave the first start to the French
Flamboyant tracery; and in the vaulting
of a few late French churches in Nor-
mandy with multiple ribs somewhat after
the English manner. ;

But in all this discussion of what is
French and what is English, one is apt to
forget that in the twelfth and thirteenth
centuries national lines were not drawn
as they are now. The kingdom of France
was the Ile-de-France, a small territory.
Burgundy and Brittany were practically
independent dukedoms. Throughout the
second half of the twelfth century and
the early years of the thirteenth, Nor-
mandy, Brittany, Anjou and Aquitania—
practically the western half of France—
were under the English Plantagenet
kings. French was the official language
of the English court, and not till well on
in the fourteenth century was it finally
banished from the English schools. The
Norman element was strong in the upper
ranks of the English people. All this
Mr. Prior has set forth very clearly in
his Gothic Architecture in England. The
Cistercian order, whose influence in the
plan and construction of English
churches was undoubtedly important,
originated in what we now call France,
as a protest against the luxury and splen-
dor of the Clunisian Benedictines, but it
can hardly be called French, except in
that sense. Its members were of all
races and countries, and the constant in-
terchange of members between the dif-
ferent chapters tended to obliterate na-
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tional ' lines and purely national influ-
ences. Among all the peoples of Europe
the English were the nearest to the mod-
ern conception of a nation—a people un-
der one government, with common tastes,
ideas and aspirations. ;

. English Gothic afchitectiire reflects
this fact : it is more néafly alike in char-

s

acter in the different parts of the king-

dom than is the French or German or
Italian. It cannot be sharply divided into
provincial schools like the French schools
of Normandy, Burgundy, Anjou and the
lle-de-France. The variations in its
products are many and wide, but they are
individual or local, not provincial.

IIT.

In my paper on the Logic of Gothic
Architecture* 1 referred briefly to the
English treatment of vaults, buttresses
and vaulting shafts. They deserve a
somewhat fuller notice in considering the
English “logic” and lack of logic. Pro-
fessor Moore, as has been observed be-
fore in these papers, dwells frequently
on the failure of the English to design

logically, not only in their disregard of '

the Ile-de-France conception of the skele-
ton frame of stone, but also in their treat-
ment of details, particularly in the design
of their piers and vaulting shafts. Most
of his conclusions flow logically from his
implied major premise that the only true
Gothic architecture is that of the Ile-de-
France of the thirteenth century. This
major premise, as I have shown, is not
conceded by the majority of modern
writers. But apart from the acceptance
or rejection of that assumption it is fair
to ask whether there is not in English
Gothic architecture evidence of a logic
proceeding on other lines than those fol-
lowed by the Ile-de-France builders, as
rational from its own point of view as
the French from its own.

The Anglo-Norman had been devel-
oped into a splendid phase of ecclesias-
tical architecture which, in spite of its
French origins, was unmistakably and
completely English. The great abbey
¢hurches of Durham, Norwich, Canter-
bury, Ely and Peterboro were certainly
not surpassed in dignity and architec-

#In the Architectural Record for August, 1916.

tural splendor, if they were equalled by
contemporary churches, in France or the
Rhine Valley. These great churches
were, however, vaulted only over the
side aisles: the lofty central aisle was
roofed invariably with wood. England
was abundantly supplied with timber,
especially with oak, and the English pre-
ferred using this abundant material to
constructing huge vaults over the nave
and choir. Yet all these churches were
built with an almost Egyptian massive-
ness, abundantly strong to carry the high
vaults; and in many cases the piers are
membered with vaulting shafts as if
vaults were contemplated from the first.
This I believe to have been the intention
in each case; and I attribute the aban-
donment of this intention partly to timid-
ity due to inexperience in large vaults,
partly—perhaps mostly—to fear of in-
adequate foundations. Sir T. G. Jackson
has called attention to the inferior and
often careless work in the fowndations.
Undoubtedly the massive masoriry settled
during construction, without serious
cracks and” fissures, perhaps, but suffi-
ciently to deter the monks from adding
the heavy load of a high vault. Vaults
were added later, it is true, to Durham *
Gloucester, Tewkesbury, and :Norwich,
and usually with little regard to the mem-
bering of the substructure. Itis a noto-
rious fact that the medieval builders in
altering existing buildings were generally
quite indifferent to the demands of unity
of treatment and more or less contempt-
wous of the original designers. The
spire of Salisbury is a conspicuous excep-
tion.

When, after sporadic experiments with
pointed arches and ribbed vaults (at
Malmesbury, Fountains, Bristol chap-
ter house, etc.), the splendid choir and
Trinity Chapel rose from their founda-
tions at Canterbury, the English became
acquainted for the first time with the new
conceptions of architecture that were
then (1174-84) maturing in France.
Certain features of this new architecture
made a great impression on the English

*There is much controversy as to the date of the
Durham vault. I incline personally to the view that
it was added some time after the original construc-
tion, to replace a temporary wooden roof not con-
templated in the original design.
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monastic builders, particularly the clus-
tered pier with attached or detached
shafts of hard stone or marble, and the
six-part vault which appears soon after
in the transepts of Lincoln and two or
three other instances.  The English
builders, however, while they used ribbed
vaulting and the pointed arch and clus-
tered shaft, long refused to abandon
wholly the conception of the massive con-
tinuous wall in favor of the organized
skeleton of stone after the French fash-
jon. As has always been the English
custom, they effected a compromise. As
Prior says, the Englishman’s “genius was
for compromise. The articulated and
balanced construction which took the
Frenchman’s fancy and became to him a
domineering mistress was still to the
English artist only a helpmate.” He re-
duced very greatly the massiveness of his
Norman construction, but preferred to
retain something of its expression of sta-
bility by the use of a superstructure much
heavier than the French. He declined
—very likely he feared—to depend upon
external abutments and flying arches
alone for the stability of his vaults.*
With heavy clearstory walls he could af-
ford to lower his flying arches and pro-
tect them under hi