






DETAIL VIEW O'F A SMALL HOUSE ON LONC

ISLAND. FRANK J. FORSTER, ARCHITECT.
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The Convention, held in

Thirteenth Washington, D. C, May 17,

Annual 18 and 19, 1922, was pre-
Convention of ceded by an evening ses-

The American sion held in the Memorial
Federation of Continental Hall of the
Arts Daughters of the American

Revolution. Robert W.
de Forest, president of the Federation, pre-
sided. The speakers were: Chief Justice
William H. Taft; Jules T. Jusserand, Am-
bassador of the French Republic; and
Thomas Nelson Page, lately Ambassador
from the United States to Italy.

"Cooperation is the keynote of success

today," said Mr. de Forest, "and it was to

secure cooperation in the arts that the

American Federation of Arts was founded
in 1910." The two points strongly empha-
sized in all the papers presented during
the Convention were the power of art in

every day life and the importance of offer-

ing to the young people of the country
the very best opportunities for education
in art, both for its cultural and for its

vocational value.

One of the most inspirational features
of the Convention was the discussion, from
various points of view, of appreciation of

art by the general public. Rossiter How-
ard, head of the educational work at the
Cleveland Museum of Art, speaking on the

topic, "Winning the People," said, in part,
"We must help people to understand that

art is a quality in the things we handle every
day. Children are susceptible to beauty;
let them act and draw and feel the quality
of beauty in the best things. Give them
beautiful fabrics and Tanagra figurines or

American bronzes to draw from, instead

of old broken cups and saucers.

"Encourage organizations to buy peo-
ple will find the money for what they really

want. On the other hand, make the artist

realize that it is wiser to place a modest
price on his work and ensure its message
being carried into many homes. The art-

ist, the teacher, the museum director must
share their enthusiasm with the many if

they hope to win the people."
The same thought was expressed in a

different way by W. Frank Purdy, Chair-
man of the Industrial Arts Council, in his

paper "Creating a Market," when he said:
"An artist does not complete his work until

his creation has found an appreciator:
there is nothing ignoble in the fact that
a painting or a piece of sculpture is for

sale!" Mr. Purdy also called attention to

the importance of reaching pupils in the

private schools whose heart hunger for

beauty is just as keen as those in the public
schools. "In five years," he said, "these young
people will be the buyers of the nation."

Royal Cortissoz, art editor of the New
York Tribune, in his address on "The
American Academy in Rome and That for

Which it Stands," told of his being in Rome
with Charles F. McKim. Looking across

from one of the hills, McKim remarked,
"How beautiful it all is!" "This," said Mr.

Cortissoz, "is the underlying object of the

Academy in Rome that picked young men
should have an opportunity to see 'how
beautiful it all is'. The technique of paint-

ing can be learned in this country, but

what is lacking is the stirring of the im-

agination. That art should be a little bigger,
a little finer than ourselves, is the ,

c pirit

that McKim wanted to cultivate. The

Academy is a place that undertakes, not

to teach but to inspire."

E. R. Bossange, Director of the College
of Fine Arts, Carnegie Institute of Tech-

nology, Pittsburgh, told of the correlation

of the Arts in that school. There are six

departments : painting, sculpture, architec-

ture, applied art, music, and drama and
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these include eighteen courses. In addition

to the technical work there are cultural

subjects with four year courses that lead

to the degree of B. A. The principle un-

derlying the instruction is that all stu-

dents should train the mind and the

emotions as well as acquire technical abil-

ity. The history of civilization is taught
in order that the spirit of the various

periods may be understood. A general
course in allied arts is given to all students:

thus the painter, the sculptor, the decora-

tor and the architect draw in the same stu-

dio, and the exchange of interests is most
valuable. The decorator making period

plates gains from the architect; the dram-

atist is able to conceive his costumes and

reflects the spirit of the musician. Each

type of artist thus shares the enthusiasm

of those whose life work is parallel to his

own, but along a different line of art.

The Beaux-Arts method is followed at

Carnegie; that is, a definite idea is se-

lected and gradually elaborated. Thus sys-

tematic, not haphazard work;, is the business

of the school, and the fundamentals are

thoroughly mastered. "To bring all arts

under one roof produces a background; it

stimulates imagination and results in broad-

er sympathies," said Mr. Bossange. "The

general training and contact with local in-

terests is preparing, it is hoped, men and

women who have something to say and who
have the power to interpret their ideas to

others."

Huger Elliott, Principal of the School of

Industrial Art in Philadelphia, emphasized
the fact that the doctrine of design is need-

ed by the painter and the sculptor as well

as the technique of their profession.
"Painters and sculptors seemingly work only
for themselves without thought of the ulti-

mate destination of their products," said Mr.

Elliott. "In the Pennsylvania School of In-

dustrial Art they are taught the principles

of design, and are trained in the technique
of the specific phase of art that they expect
to follow. Each student has an opportunity
to do every step of the work with his own
hands just as it is being done in the shops.

We are learning how to master the machine,
and when we do this we shall be able to

help the machine make beautiful things."

Mr. Elliott pointed out that the movies are

the most direct appeal to the people and

that in Philadelphia the movies are being
used to carry the message of art.

The part that the colleges should play
in art education was brought out by Frank

Jewett Mather, Jr., Marquand Professor of
Art at Princeton University. "The teaching
of art in the colleges should be strictly

academic," he said. "It is not the duty of
the college to train artists but rather to

develop discerning art lovers who shall en-

courage and support the arts. The work of

art should be treated in its large relation

to the man who produced it and the time
that influenced him. A work of art is the

strongest document of the time the only
reliable document that is handed down to
future generations.
"The Alma Mater brings a perfume of

the past. The college has the opportunity
to open the old world to young men and
women by giving a broad historical point
of view upon which to base their judgment
of the present. Let each group use its own
advantage to the maximum, but not at-

tempt that which its sister institution can
do better."

A number of resolutions were presented
during the course of the convention. After
careful consideration by the Committee on

Resolutions, the Convention adopted the

majority. These resolutions, in condensed
form, are as follows :

1. Favored the saving of the church in

Albany, built in 1813, which a moving pic-
ture house is planning to ruin by removing
the tower.

2. Endorsed the exhibition of American
paintings, sculpture and decorative arts to

be shown in Paris in the Spring of 1923

at the request of the French Ministry of

Foreign Affairs and the Ministry of

Beaux-Arts under the auspices of the fol-

lowing American Committee appointed by
the French Government: Charles Butler,
Chairman

; Julian Clarence Levi, Secretary
and Treasurer; Bryson Burroughs; Paul
Cret of Philadelphia; and William Emerson
of Boston.

3. Suggested to the College Entrance
Examination Board that it include in College
Entrance Examinations questions dealing
with the graphic and plastic arts.

4. Requested the National Commissioner
of Education and the Commissioner of Edu-
cation in the several States to accord the

subject of art the recognition for college
entrance that it deserves as a major subject
in the high school course of study.

5. Requested the appointment by the

American Federation of Arts of a Commit-
tee to cooperate with the Committee on
Education of the American Institute of
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Architects to secure the adoption of the two

previous resolutions.

The detailed report of the Federation's

work was presented by the Secretary, Leila

Mechlin. Among the many activities there

were fifty-two exhibitions shown 256 times

in 143 cities. They included paintings in oils

and water colors; original etchings and
other prints; photographs; industrial arts

and the handicrafts; small sculpture; archi-

tectural views; and school work. The
architectural group consists of the following
series : 1. Photographs of town planning
37 charts; 2. Garden pictures 122 photo-

graphs; 3. Cathedrals 86 large photographs;
4. War memorials 100 photographs. The
cost of these architectural exhibits is from

$10 to $50 each; the exhibits of paintings
and handicrafts vary from $30 to $300. The
number of lectures circulated was 41 and

they were given with lantern slides 127

times. A monthly publication, The Ameri-

can Magazine of Art, keeps the 313 chapters
and nearly 3,000 individual members in-

formed regarding current art activities,

while the American Art Annual is the recog-
nized book of reference in art in the United
States. The headquarters of the Federation

are in the Octagon at 1741 New York Ave-

nue, Washington, D. C.

The following were re-elected members
of the Board of Directors to serve until

1925 : Helen C. Frick, Cass Gilbert, Francis

C. Jones, R. P. Lamont, Charles Moore,
Charles D. Norton, Duncan Phillips, Ed-
ward Robinson. Mrs. George Blumenthal
and Thomas Nelson Page were added to

the list of Vice-Presidents. The officers

were re-elected as follows : Robert W. de

Forest, President; Charles L. Hutchinson,

Vice-President; Charles D. Norton, Treas-

urer; Leila Mechlin, Secretary.
FLORENCE N. LEVY.

The question has been

raised several times lately

"Side-Lights by architects, when dis-

on Architectural cussing the various phases
Polychromy" o f procedure in archi-

tectural polychromy, as to

the extent to which his-

toric precedent should be

followed when the development of color qual-

ity is under consideration. In Greek archi-

tecture, for example, archaeologists and chem-
ists have determined with considerable ac-

curacy those colors which were originally
used. Similar research has been prosecuted
with regard to colors used in the Gothic

periods. It must frankly be admitted that

artistic enthusiasm is not spontaneously evoked,
when we examine those polychrome works
of the nineteenth or twentieth centuries which
have been developed in complete accord with

archaeological data: we refer to those of

Pugin, Viollet le Due, certain German build-

ings, such as those in Athens, and restora-

tions in Gothic churches. When the main
aim is to recreate the original effect, there is

no latitude for choice; but if a distinct interest

is sought the color problem is much more
involved and subtle. In the first place, the

fact must be appreciated that each distinct

type of art expression is allied to a char-

acteristic variety of color expression; the lat-

ter evolved in the effort to realize the decora-

tive aspirations of the period. This is most

convincingly demonstrated in those schools

of painting in which expression grew spon-

taneously; it will also be found that a pro-
cess of color evolution keeps pace with de-

velopment in aesthetic perception, as the school

passes through the phases that succeed each

other from the primitive to the decadent.

In the mediaeval examples of painting,

tapestry, and stained glass, produced over a

period of almost three hundred years, the

gradual modification of a distinct type of color

quality is very apparent. In the most virile

works, of ,that period the attraction exerted

by pure vibrant color is unmistakable. With
the advent of the Renaissance manner a com-

plete reaction is sensed ; decorative interest is

centered in richness and delicacy of composite

tone, showing a sentiment that differs es-

sentially from that of their stylistic pre-

decessors.

As1 technique and effect in architectural

polychromy are at present indeterminate quan-

tities, it is safer, whenever practicable, to take

examples of the period as the basis for ex-

perimentation. The most desirable achieve-

ment would undoubtedly be to reflect in archi-

tectural polychromy that color sentiment which

is revealed in modern painting and decoration.

Our contact with the works of our con-

temporaries renders it almost impossible to

identify their color characteristics, from the

point of view of classification, beyond stating

in a general way that our predominant sym-
pathy in harmonies appears to incline to tone

compositions in which composite colors are

linked together by common color factors. The
translation of this characteristic tonal quality

into architectural decoration cannot be achieved

by calculation or deduction; it can only result

from the effort to materialize that which is

felt to be the most fitting. Those who are

endowed with color sense will be uncon-
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sciously influenced by the predominant in-

clination in color selection and assemblage ;

and, when expression becomes fluent through
experience, will undoubtedly reflect the spirit

of the day in their work. As we are aware
that our predilection inclines to those color

groups in which the common color factor con-

stitutes an element of harmonious relation,

there is no reason why such a principle might
not be utilized as a basis for the modification

of the Greek or mediaeval palettes. This

would involve the simplest form of procedure,
in view of the fact that architectural effect

admits only of the use of flat tones. With a

palette consisting of reds, yellows, browns,
black, greens and blues, a sub-tone of yellow
could be introduced into the majority of these

with sympathetic results.

When color modifications such as these are

under consideration, a question arises as a

natural consequence, "Which pigments are re-

ferred to?" The pigments which we will be

compelled to use, for a variety of reasons,
are high-temperature glazes on fired clay pro-
ducts. Commercial terra-cotta is the only
material which is at present available for

structures of big scale. It is a regrettable

fact to record, but no terra-cotta manufactur-

er, in this or any other country, shows the

remotest conception of the elements or com-

position of a palette meeting the barest

requirements of architectural polychromy.
For this astounding condition the manufacturer
is not entirely to blame. The main responsi-

bility rests with the architect, who gives this

material only that casual consideration that is

allotted to the cheaper substitute ; many feel

that its low price debars them from the right

to ask for any form of artistic quality.

The deplorable condition of artistic unde-

velopment that exists in that industry is a

direct result of the apathy of architects to the

great decorative possibilities of this structural

material. It is a peculiarity of American in-

dustries to find that, when the consumer has

no appreciation of what a product might be-

come with artistic treatment, no progress is

recorded by the industry as a whole.

Many of the terra-cotta manufacturers em-

ploy chemists who are skilled in the compound-

ing of glazes, but they are uninstructed, and

without guidance, where a vital phase of their

activity is concerned. They ignore the ex-

treme importance of tone-value in decorative

or architectural design, and that quality of

color relationship which must be established

throughout a range of pigments, if harmon-
ious color effect is to be made a possibility with

their product. When systematically gradated
tone values and color series of definite char-

acter are demanded by the architects, as be-

ing essentials, the architectural value of this

product will at once appreciate.
Much pioneer work must be performed be-

fore terra cotta colors are adjusted to the min-

imum requirements of architectural polychromy.

Any architect who visualises a color effect for

an architectural scheme becomes thoroughly

discouraged; if he arranges a color scheme for.

say, five colors, he may possibly find three

that have the requisite tone quality and value,

but the remainder are quite unacceptable by
reason of their unadaptability in color character'

or strength.

Such a serious condition demands the closest

collaboration between those who have clear

vision of architectural requirements, and those

who create the ingredients of effect. The
architect is dealing with pigments which follow

no rules in color mixing with which he is

familiar: he must not assume that by choos-

ing a yellow and a blue, that he will produce
a green : he must realize that he is compound-
ing a chemical mixture which, when fired, will

probably produce a nondescript grey. This

summarizes the most serious impediment to

progress in the general use of color in archi-

tecture at the present moment.
LEON V. SOLON.

The Pennsylvania
Academy of Fine Arts

Pennsylvania opened its Summer
Academy Summer School at Chester
School Springs, Chester County,

Pa., on April 17th, and
will remain open until the second week in

October. A very unusual opportunity is

offered by the Academy for open-air in-

struction in drawing, painting, illustration

and sculpture.
Mr. George Oberteuffer, who has spent a

number of years studying in Europe, has
been added to the faculty, and he will in-

struct in the landscape and portrait classes.

In addition to Mr. Oberteuffer, Mr. Daniel
Garber and Mr. Fred Wagner will teach the

landscape class. The class in sculpture will

be in charge of Mr. Albert Laessle, and the
illustration class will be taught by Mr.
George Harding.
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