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RECORD
HOUSES

OF 1957

This collection of twenty_five middle-priced houses for typical client-families forms our
second special issue devoted 1o exceptionally fine, recent domestic architecture. Due to the
enthusiastic reception by architectural profession of last year’s Recorp Houskes or 7956,
it was felt that our service aim of seeking out and recording the best possible houses was a
genuinely worthwhile one. As with last year’s collection, this one is available through book-
Stores.

Qur search for houses again included all possible leads and sources, across each of the
United States. We present them with the sincere conviction that they are representative of the
hest being built.

While the book was in the final stages of preparation, we were enormously gratified to
learn that a number of the houses that we had selected were winning local and regional prizes
throughout the country, and that the following ones won honors in this year’s national awards
made by the American Institute of Architects: the house by Eliot Noyes on page 124; the
George Matsumoto house on page 184; and the experimental house by Fones and Emmons
on page 148. (The personal homes of both Fones and Emmons, which were in last year’s
collection were also award winners.)

The first of the book’s four sections is a highly discerning and amusing article by Russell
Lynes. He brings to light some very interesting truths about how we live and how we build
our houses.

Following this, we present this year's group of houses in two ways. First as a general
coverage, stressing the most important ideas brought forward in each house. Then, in a
separate section, comparison of the various parts and elements that add up to make these
truly good houses. Inevitably, these houses also include a large portion of the newer trends
and concepts of house design. They range from budget houses to the moderately expensive,
and of sizes and types to suit all kinds of families.

The final section (which runs throughout the front and back parts of the book) covers the
latest materials, products and booklets for planning and building a house. Thus, the book is
generally organized as a house is designed — from broad concepts to the details.
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15 still there”
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WESTOVER . . . “The echo . .
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THE AMERICAN AT HOME — 1957

BY RUSSELL LYNES*

“I WONDER,” a friend said to me recently, “if the
modern house, so open, so transparent, so free from
dark corners and hiding places and secrets doesn’t reflect
the influence of psychiatry on our generation.”

I was reminded by this of what one of the most
articulate of all American writers on architecture,
Andrew Jackson Downing, said a little more than a
century ago as he looked about him at the houses that
his contemporaries were building in the 1840s. “Much
of the character of everyman,” he wrote, “may be
read in his house.”

I have just been thumbing through the preliminary
paste-ups of the pages of houses of which this issue of
the ArcHITECTURAL RECORD is principally made, and
I have been trying to read the character of “everyman”
in them. Even in their freshness they are full of echoes
from Mr. Downing’s day and before; the character of
the frontier American speaks through them just as
clearly as the character of the “organization man.” The

desire for individuality that so puzzled visitors to
America in the 1830s because it was so vocal and yet
so coupled with belief in conformity is still here. But
in many ways it is apparent that the American family
has changed and that its aspirations are not what they
once were.

Another nineteenth century man who, like Downing,
wrote about architecture was the phrenologist O. S.
Fowler, who started the cult for the octagonal house.
“Beautiful birds build tasty nests,” he said. “. . . a
fancy man will build a fancy cottage, a practical man,
a convenient house; a substantial man, a solid edifice;
a weak man, an illy arranged house; an aspiring man a
high house, and a superior man, a superb villa.”

I do not intend to practice phrenology on the indi-
vidual houses that are reproduced here. They are all
in their different ways ‘“tasty nests.” But I should
like to try to draw from their characteristics some
generalizations about how America is changing and how

* Mr. Lynes is Managing Editor of Harper’s Magazine and is author of such books as The
Tastemakers; Snobs; Guests; A Surfeit of Honey; and Highbrow, Lowbrow, Middlebrow.
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“We have given up . . .

“Armsmere,” home of Col. Samuel Colt, Hartford, Conn.

3

The New York Historical Society

a strong desire

RUSSELL LYNES

“Olana,” home of Frederiék Church, Hudson, N. Y.

. . to establish a family seat.”
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it stays the same.

The most striking, and possibly the most obvious,
generalization that one can draw is that one of the
traditions of American domestic architecture has dis-
appeared. We have given up what was once a strong
desire of many American families to build for perma-
nence, to establish a family seat which might serve a
succession of generations. Several years ago I laughed
when the artist Robert Osborn told me that he had
engaged a young architect to build a studio for him
in Salisbury, Connecticut, and had told him he wanted
it made of brick. The young architect refused. ““Brick
is too permanent,” he said. It sounds odd, but it 1s
a reflection of a state of mind that we cannot dismiss.
He had a valid point, even if Mr. Osborn hired another
architect. The client, after all, has a right to think
brick is pretty.

The other most important characteristic revealed by
the houses in this issue, as I see it, is one that you may
quarrel with. We are returning to a basic kind of
American architecture that one would have thought we
had discarded. The new architecture is a frontier archi-
tecture, an architecture built as much to move out of
as to move into. The American house has become a
stepping stone. It has become a stop on an incessant
journey. Indeed some of the houses in this issue of the
REecorD seem to be in motion themselves, hovering
just above the ground, not on it, as though they might
flap their wings and migrate at any moment.

Just before I thumbed through the paste-ups I visited
for a weekend in Richmond and I spent a good many
hours looking at the great plantation houses built on
the banks of the James River. I was lucky enough to
have lunch at Westover, but I arrived there early, too
soon to ring the doorbell, and I spent an hour wandering
through the gardens where snow was on the box bushes
and cardinals and bluebirds (this was in January)
perched in naked fruit trees. I looked at the house
from the river side, its true facade but not the one
one sees first, a house of tremendous elegance —
perhaps, I thought, the most splendid piece of domestic
architecture in America. I looked at the barns and out-
buildings built, like the main house, of brick and at
the circular privy with a fireplace and windows and
facilities for a family of five. This, I thought, must have
been the origin of “togetherness” which we seem to
have rediscovered in another context. Americans were,
to be sure, less prudish in the eighteenth century than
they are now.

Westover represents the vanishing idea of the house
built for the great grandchildren. “I have settled here,”
it seems to say, “and I mean to stay here. I am not just
a building, I am the monument to a permanent phi-
losophy of the good life.” The way of life that Colonel
William Byrd II built into his splendid Georgian man-
sion, a rather despotic life but one in which culture
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and education and a knowledge of the world were
insisted upon, lasted from about 1730 until the Civil
War, when the library wing was burned. (The library
happily had been removed and the wing has been
adequately if not perfectly replaced.) The echo of the
way of life is still there, and one cannot help but hear it.
But it is an echo from Europe, not only architecturally
but in its sureness that a permanent class structure
could be taken for granted, that there would always
be a landed gentry and a cultured upper class of limited
size but almost unlimited power. Indeed one still hears
talk of this sort in Virginia, but it is filled with nostalgia
and lacks the ring of conviction.

The Civil War by no means did away with the con-
cept of building for future generations; it merely shifted
the location from the South to the North, and from an An old home made new, Chicago, Ill.
agricultural aristocracy to a new industrial and financial
society. The splendid house set in thousands of acres
of cultivated land lingered, but in poverty, and the
great princely palace from which its overseer sallied
forth into the world of financial conflict became the new
family seat. Colonel Colt, who invented the revolver
that bears his name, elected to build himself a villa in
Hartford, part Italian and part Turkish, with towers
and minarets and glass domes. A little later, when
Richard Morris Hunt became America’s foremost do-
mestic architect, he built massive chateaux for the
Vanderbilts and marble palaces (which were called
“cottages”) for the Goelets and the Astors and still
more Vanderbilts at Newport. They were constructed
to stand as their prototypes in Europe had already
stood for centuries, and the dates of their erection were
carved over the doorways for future centuries to look
upon with awe.

And now they are gone, most of them. Gone, that is,
as houses. Some, like “The Breakers” at Newport and
“Biltmore” in Ashville, are museums open to the public
— many others are now schools or convents or recrea-
tion centers for the employes of large corporations.

The fact is that America’s several conscientious efforts
to establish permanent domestic architecture have
failed, and if this is a matter of small moment to us
today, the reasons for it explain a great deal about
why we live in the kinds of houses we do and why
domestic architecture today goes in the directions it
does.

We were trying to superimpose on a highly mobile
society the architecture of a comparably static society.
In Europe, where there had long been (and still is) a
rigid class structure, a man and his family “knew its
place” and for the most part was content to remain
within its class. The principal building material was
stone, and a house built in the fourteenth century was
still, with renovations, habitable in the twentieth.
Families stayed put, for the most part, in the village
or city in which their forebears had lived; continuity

RUSSELL LYNES

. . . now they are gone, most of them.
Gone, that is, as houses.”

RUSSELL LYNES

Browne Funeral Home, Thompson, Conn.
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A New Jersey bungalow

RUSSELL LYNES

“We are returning to an architecture built
as much to move out of as to

move into.”’

Scientific American, Architects and Builders

Ed., Nov., 1887
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was important, possibly because there was nowhere to
go but overseas, and those who went to the colonies
(unless they migrated permanently) always considered
the place they had come from as the place they would
ultimately go back to. “It’s a Long, Long Way to Tip-
perary,” was the British song of World War I. Ours was
“How You Gonna Keep ’em Down on the Farm, after
they’ve seen Paree?”

The American’s attitude towards his home was quite
different. Home, so long as he was on his native soil,
was where he was as much as where he had come from;
no home was so dear to his heart that he hesitated to
leave if he could discover one he thought would be
better. The society in which he lived and the American
dream which guided his ambition were, he believed,
always beckoning him forward. It did not occur to him
that he was stuck in any special social class, and that
if he were ingenious enough, lucky enough, and adven-
turous enough he could not escape from his surroundings
into more palatable ones. Some men believed they could
better their lot with their backs in the wilderness,
some that they could push forward with their brains
in the universities, or with their wits in the market
place, but however many resigned themselves to staying
put, there were always spectacular examples of those
who moved on, some to catastrophe and some to as-
tonishing success.

How do you house such a mobile society? You house
it in temporary buildings, or buildings, anyway, that
you would like to think will not become slums . . .
buildings that should be, even if they are not, torn down
after a generation.

It seems to me interesting, now that there are no
more real physical frontiers in America, that it should
be the architecture of impermanence that has won out.
The architecture of the economic, spiritual and social
frontier has replaced the architecture of the physical
frontier.

Look for example at what happens to the typical
family. The chronological sequence from matrimony
to retirement goes something like this — the new family
starts life in an urban housing development or possibly
in a small flat in a remodelled brownstone house or an
apartment over a store. But soon there are children
and the itch comes to get into one of the less expensive,
mass-produced suburbs, a Levittown of some sort, and
the young family buys a house. It doesn’t, however,
do so with any intention of staying there. It is merely
a stepping stone to another kind of suburban community
where the houses are less like cubes taken from the
same box of sugar, a development in which the ranch
houses are set somewhat differently on the land and
painted in different colors. But this, too, is only a step
towards another kind of community with more land
and more trees and a bigger house even less like its
neighbor, perhaps in one of the “older and better
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established” suburbs. By now what was our young
couple may be in their fifties and one would think that
they had settled down. But no, the children have grown
up, married and set up households of their own; the
couple no longer need as much room as they once did
and they hope soon to retire, to give up the commuter’s
life and the rigors of competition, and buy a nice little
house somewhere where it is warm all year, in California,
perhaps, or Arizona or Florida. In the course of their
marriage, then, they have lived in half a dozen places,
each one a stop on the way to some place else. They
have been continually on the economic, spiritual, and
social frontier.

We are, taken as a whole, more used to change than
to permanence. When we build a house or buy one the
least of our concerns is whether the next generation
of our family will want to make it their home. We don’t
expect anyone to make a family seat out of a Hardoy
chair. But changes come so fast in American life that
we are scarcely aware of how far reaching they are.
It would take a book (indeed I recently took a book)
to outline the changes in our society in the last decade,
but look with me for a moment at a few of the changes
in our manners and customs that are, or will be, reflected
in our houses.

The young marry younger than they used to a few
decades ago, and they have more children (oblivious of
the fact that the growth of our population is one of
the greatest headaches that their generation is going to
have to face). Many young marriages now are consums-
mated in college, and universities are having to provide
housing facilities for young couples. Teenagers, tra-
ditionally promiscuous, are becoming monogamous.
The convention of “going steady’ threatens to change
the sexual mores of the nation, and there are those who
believe that going steady will result in an alarming
increase in the divorce rate which has already become
alarming because of so many immature marriages.
Women are assuming jobs and responsibilities that we
have long thought were the prerogatives of men, and
men are in their turn taking on a good many chores
that a generation ago would have seemed preposterous
as man’s work. Shorter working hours mean that more
Americans are at home more of the time than they
used to be. On the other hand mother is out of the
house a great deal more than her mother was. She is
on the road to the supermarket, the station, the school,
the church, the PTA, and in many cases she is at her
office from nine to five.

This is only a small part of the picture of change.
With the shortage of domestic servants life has become
more informal. With the reversal in the cultural (with
a small “c”) trade winds (they now blow from Cali-
fornia to the east) Americans everywhere have taken
to the out of doors, to the barbecue pit and the patio,
and to dressing themselves in perpetual variations on
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beachwear. The suburbs where the outdoor life is pur-
sued have assumed a place in our national pattern of
living that has not only antiquated our transportation
systems and local governments, but has threatened
to become a brand new kind of social simplex (as op-
posed to complex) in which, as I have suggested, there
is no place to rise; the only way up is out. Soon it will
be a question of where one can go that is out. Cities
are no longer self-contained units dotted on the map;
they run from one into another. As Christopher Tunnard
of Yale has noted, the strip down the eastern coast
from Maine to the District of Columbia is one unbroken
urban area.

As our lives become more cluttered and our neighbors
closer we hear a great deal about “mass”-this and
“mass”’- that — about mass-culture and mass-communi-
cations and mass-media and mass-housing and, of
course, about mass-production. We hear less about the
struggle for individuality, which goes on as usual, and
about the non-conformists who are, I suspect, around
in just about the same ratio as they have always been.
They are neither so noticeable nor so vocal in periods of
prosperity as they are when there is dissatisfaction, but
those who raise their voices are looked upon with just
about as much suspicion by conformists as they have
been since the beginning of the Christian era. They
may be pilloried, some of them, but at least we don’t
remove their skins or break them on wheels or feed
them to lions.

If we did, the houses illustrated in this issue of the
REecorp would not, of course, have been built. They
are surely not conformist to mass-production standards
of taste, and they are (there is no reason not to admit)
outlandish to a great many good and useful people.
They are a new kind of frontier architecture.

But against this background of change, conformity,
and revolt that 1 have barely sketched, what, in Mr.
Downing’s words, can we read of the character of every-
man in his house?

From the point of view of even a casual observer of
the idiosyncracies of social behavior like myself nothing
is more useful than a group of brand-new houses that
do not slavishly conform to traditional patterns. They
epitomize, without the curtains of tradition to obscure
them, the most up-to-date aspirations of the family
and the ways in which it believes these aspirations for
the good life can be practically realized. In a very real
sense every good architect is a practicing social scientist.
He measures, gauges, and reduces to a formula the
social unit for which he is designing, and the formula
that he produces (sometimes more “‘elegant,” in the
scientist’s meaning of the word, than at other times)
is a building. What generalities can we discover by
applying his formulas to the American at home in 19577

First, let’s look at the children, for this takes us back
to the beginning of this essay and the friend who
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wondered about the influence of psychiatry on the
modern home. There is a tendency in the modern house
to return to the nineteenth-century practice of isolating
the children from the rest of the house, to establish
in effect what was once thought of in large mansions
as the children’s wing. But the children no longer have
bedrooms which are also playrooms; they have pigeon
holes for sleeping and a play area which someday, it
is hoped, they will use for teenage riotous living off
there somewhere out of earshot. They are given a place
where they can make a mess that will not make a mess
of the rest of the house, where they can “express”
themselves to their little hearts’ content. They are,
you might say, provided for, but as Lewis Mumford
has written, “the numerous nooks and hiding places,
dear to children . . . nooks that gave the young places
for quiet dreaming and mischievous eavesdropping on
their elders,” have gone. Such a statement seems rather
sentimental and old-fashioned when we look at the
modern house, but it is a fact nonetheless and a re-
flection of our attitude towards the psyche of the child.
We believe in the open mind, in the open plan, in the
importance of the facts of life and not of the myths
of childhood. In some respects we have given Freud
a long white beard and a red cap and made him into
Santa Claus. If we are good, he will bring us adjustment
for Christmas.

I would not say that this was not healthy. What we
are doing instead of turning the children over to Nanny
to discipline and amuse and produce at the children’s
hour, is to provide them with safe isolation where, at
the same time, they can be observed. Now that we are
returning to the nineteenth-century ideal of the large
family we have to provide a place for the children that
is not directly underfoot. It is interesting in this
context that while the size of the family increases so do
the complaints of many young housewives that there
are too many demands on their time. It would, I sup-
pose, be unfair to say that they create the demands so
that they can make the complaints, but it sometimes
seems that way.

The nineteenth century keeps coming to mind as one
considers the houses in this issue. The ““family room™
has in many houses taken the place of the living room,
and it seems to mean that the kitchen has become the
center of life as it once was in the farmhouse. The
kitchen has in some cases grown in space and in func-
tion; in other cases it is an adjunct of the living room
in order, presumably, that mother does not have to
suffer from isolation. This, apparently, indicates that
mother again wants to cook and not merely to heat up
frozen or canned foods. Cooking has regained its place
as a creative function, an opportunity for self-expres-
sion, and an exercise in ‘““togetherness.” It hints at the
reversal of a trend: women are becoming more womanly,
which will be a relief to a great many men.
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“Verandas, piazzas, bay windows, balconies,
etc., are the most valuable general truths
of domestic architecture.”

RUSSELL LYNES

Gothic Revival house, Hudson, N. Y.
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Home of John Cox Stevens, Hoboken, N. J.

“The facade

Metropolitan Museum of Art

is disappearing . . .

Scientific American, Architects and Builders Ed., Feb., 1887
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In this connection one cannot but be impressed with
the smallness of bedrooms in comparison to “family
rooms.” The bedroom is now precisely that and nothing
more. (Dorothy Parker once said of a tiny office that
she was sharing with Robert Benchley, “If this room
were six inches smaller in any dimension this would
be adultery.”) The function of the bedroom has been
recognized for what it is rather than what it was in
the days when it was a place to loll, a place where a
woman could write at her desk in her nightie, or sit
by the window and sew, a place to paddle around with
hair down and face covered with cold cream without
the sense, as one must have in the family room, that
one is facing the world. The boudoir is gone. Too bad.
When the kitchen and the bedroom become adjuncts
of the family room something has been lost even if
something has been gained.

But let’s turn our attention to the house as a whole
for a minute. Downing wrote in The Architecture of
Country Houses, ‘““Verandas, piazzas, bay-windows,
balconies, etc., are the most valuable general truths of
Domestic Architecture.” They were all important in
the mid-nineteenth-century house, but when we got
involved in adaptations of French chateaux and cute
little Dutch houses and revivals of colonial homes and
“salt boxes,” as we did in the earlier part of this century,
they all but disappeared. We are now recognizing again
the general truths that Mr. Downing thought so impor-
tant. We have substituted the screened porch and the
patio for the verandas and piazzas, sheltered places
to sit out of doors, and we have introduced the indoor
garden for the glassed-in solarium. The bay window is
now a glass wall that gives us the same sense of being
indoors and out at the same time. Balconies are now
standard equipment of new apartment houses, and
though rural or suburban houses no longer have them
very often, roofs are not infrequently made into sun
decks which serve the same purpose.

But if Mr. Downing’s ideas persist, there are others
evident in the houses in this issue that would surprise
him, and that would tell him how America has changed.
The fagade, for example, is disappearing and the house,
instead of being an interruption in the landscape or
an accent in it, has become merely a piece of landscape
enclosed for purposes of shelter. The denial of the
fagade could be interpreted as unneighborly, a turning
of the back, but only in the sense that it flouts a con-
vention that most people respect. In some cases, of
course, the modern house simply excludes the neighbors
with a high stonewall, and in these cases the architect,
as 1 interpret it, is attempting to provide the kind of
privacy that once could be achieved only by a house
on many acres of land. If a house is going to be trans-
parent, then its privacy must be protected, though
once you are permitted inside the wall, the house is an
open book . . . a gesture of friendliness almost beyond
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the call of duty. In some other respects the house behind
the wall is very like the nineteenth-century manor
house set at the end of a long driveway. It bespeaks
not only desire for privacy but for social exclusiveness.

The concern with clutching the outdoors within
walls and with gardens inside the house, speaks, of
course, of the urbanization of our society. In the days
when men worked out of doors, houses were built to
shut away the elements, to keep nature in its place,
sometimes enemy, sometimes friend, but always some-
thing that had to be coped with. In the modern house
nature is a permanent guest. It is also, of course, a
substitute for architectural ornament, a means of
achieving variety without having to invent it, of
softening without seeming to be a softy, of stopping
the eye as it slides over a smooth surface without
violating any architectural doctrines. It often seems to
be an answer to the house rather than an extension
of it, just as a “playful use of materials” seems to
be a way around the problem of dullness rather than
a head-on assault on how to provide delight for the eye.

I think that you will discover, if you will look at the
plans and photographs of the houses in this issue, that
convenience has in some cases been sacrificed to appear-
ance. You will find that it is occasionally necessary to
go out of doors to get from bedroom to living room,
for example. You will find space, as we’ve noted, cut
to the minimum in the bedroom in order to provide
a more spacious effect somewhere else. You will find
a great many plants to be watered and leaves to be
wiped. You will even find a hint that the “parlor,” so
long in the doldrums, is being revived. Perhaps nothing
about these houses tells us more about the families for
whom they were built than this.

It tells us that they are not trying to live entirely
rational lives in entirely rational surroundings. It means
that they are no longer the creatures of functionalism
and that they are aware that there are conveniences
of the flesh that are worth foregoing for pleasures of
the spirit. It means that they have struck a blow for
eccentricity and experiment, by trying to reorder their
lives in such a manner that the machinery of life does
not dictate and circumscribe the fun of life. A good
thing.

But it is well to remember that the people who have
paid for these houses are relatively free spirits or they
would not have invested their hearts and their bank
accounts in this particular kind of frontier architecture
— an architecture on a new kind of frontier, a frontier
of time.

We are just beginning to discover what this new
frontier is. The sociology department of the University
of Chicago is studying it. The Twentieth Century
Fund is about to launch into an investigation of it.
Magazine editors are feeling their way into parts of it,
a foray here and a scouting party there. It is the
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frontier of leisure, the rapidly expanding void of time
that threatens to engulf us. The twenty-eight-hour
week and the three-day weekend. There is almost no
one who doesn’t think it would be good to have more
leisure time, but there is an increasing ‘number of
thoughtful people who wonder what it will do to family
life, to our culture, to education and to peace of mind.
What can be done to make leisure productive? (This is
the Puritan point of view.) What can be done to make
it satisfying and not stultifying? What will it do to our
highways, our national parks, our public beaches? What
will it do to our houses?

One of the answers, I believe, is to be found in this
issue of the Recorp. It will change the looks of our
houses, as these buildings are already changed from
traditional patterns that date back to the sixty-hour
week. It will make the house into a new kind of recre-
ation center in which the needs of every member of
the family are reconsidered in the light of the new
leisure. It will be housing for the intentionally part-
time unemployed in a country crowded with people
who do their own domestic work, who live on relatively
small pieces of land in areas that are far more urban
than rural, who want to be private but at the same
time identified with the community, who want the sun
and light by day and protection from the dark by night.

I would not, since I am no more crystal-gazer than
phrenologist, attempt to forecast what the new leisure
will do to the design of houses, any more than I am
willing to guess what it will do to the shape and flavor
of the typical American family. But we can glimpse,
I believe, what may happen by looking at houses de-
signed by those architects who are trying to cope with
the first hints of this problem, with its obvious benefits
as well as with its more subtle threats.

The architecture of mass leisure, if I read the clues
correctly, will have a kind of adaptability that assures
privacy when it is wanted, congregation in ““family
rooms” and segregation when the members of the
family get to be too much for one another. It will be
flexible so that some rooms will come and go as needed,
just as the outdoors will come and go. The kitchen may
become a place that mother will be happy to retire to,
if she has her husband around so much of the time, or
it may become the center of family activity. In other
words, the house of the new era of leisure will attempt
to do in a small space what the great house of the
eighteenth century, like Westover, or the villa of the
nineteenth century, accomplished by the use of lavish
space: provide a relaxed setting for a life of busy leisure.

But of one thing I think we may be reasonably sure.
The American architecture of leisure will have no illu-
sions of permanence. However tasty the nests, the
horizon will always beckon and the beautiful birds will
be forever in search of some new and unsuspected
frontier.



ARCHITECTURAL RECORD HOUSES OF 1947 107

“New York PublhicLihescy

“Americans have taken . . . to the barbeque
pits and the patios.”

e -
“American Country Life, May Morning,”
Currier & Ives, 1855

New York Public Library
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“Home from the Brook,” Currier & Ives, 1867

“The suburbs . . . a brand new kind of social simplex”

Museum of the City of New York

“The rapidly expanding void of time . .
will make the house into a new kind of recreation
center . ..’

.

Bay Ridge, Long Island, 1860, from the
J. Clarence Davies Collection

STEAMBOAT PHOTO CO.

Great Republic steamboat cabin
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HOUSE PLANNED FOR A FULL LIFE

Bordered on three sides by an inlet of Long Island Sound, this serene, finely-designed house
creates an atmosphere rich in space and gracious ease, and produces a constant, exciting
awareness of the nearby ever-changing sea.

The sea view is deliberately blocked from the pleasant little entrance court by a fence-
extension of the front house wall. A first glimpse of the sea is encountered through a glass
panel adjacent to the front door, which allows a view right through the living room and out
to the water’s edge. Inside, the view expands explosively to the width of the glass-walled living
area (exterior view, photo above). The roof, with its sweeping angle, extends out over a
terrace to protect the living room from the glare of summer sun. Skylights on one side of the
roof extension admit morning sun to the kitchen. The living area generally receives ample
natural lighting until late afternoon, even on dreary winter days. The children’s play-yard
is easily supervised from the living area and kitchen.
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Half of the angular main roof extends over the
carport by the entrance court, yielding an interest-
ingly slanted shed roof (See page 110). The bed-
room wing has two levels. Though the lower level
is partially underground, a long strip of windows
on both sides allows adequate light and air. The
utilities and two future bedrooms are located on
this level. At the far end of the wing, the site
slopes, permitting an above-ground recreation
room. There is a full view of the sea-scape and ad-
joining play-yard from the recreation room, which
is glass-enclosed on three sides.
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BEN SCHNALL

JOHN HANCOCK CALLENDER, ARCHITECT.

My. and Mrs. I angdon S. Simons, Fr., Owners.

Location: Darien, Connecticut.

Sam Grasso Company, Inc., Builders.

McGuinness & Duncan, Structural and Mechanical Engineers.
Charles Middleleer, Landscape Architect.

Claire Kramer, Interior Design
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Low dining room cabinets and a wood-panelled bar
(which houses a hi-fi set) are the only separations
between the entry, living, and dining rooms of the
Simons house. The soft, pink tones of the used-
brick fireplace (See page 111) complement the
whites and pastels of the interior color pattern.
Folding doors shut off the living area from the
bedroom wing. Children’s bedrooms are on the
north of the wing and a sunny play-room gallery
runs along the south. The master bedroom is at the
end of the wing, and has a separate dressing room
and sitting area. A glass wall is to the south.
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LAWRENCE, SAUNDERS & CALONGNE, ARCHITECTS.  Dr. and Mrs. Philip M. Tiller, Fr., Owners. Location:
New Orleans, Louisiana. Keller Construction Corp., Contractor. Ellzey &3 Estopinal, Structural Engineers.
Fohn D. Lockwood, Electrical Engineer.
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FRANK LOTZ MILLER
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THREE UNITS ZONE ACTIVITIES

This extremely interesting house offers a highly original scheme for giving each segment
of a family maximum privacy in its own quarters and ample space for general family living.
The problems caused by limitations of a city lot and by the close proximity of neighboring
houses are also well answered.

The house is built in three units, linked by glassed-in bridges at the second floor level.
The unit nearest the street contains the carport, with quarters for a teenage son above.
This apartment will eventually have a private entrance stair. The center unit is the major
one, and includes living, dining and service areas at the ground level, and girls’ rooms,
study, sewing room and laundry on the second floor. At the back is the parents’ apartment,
with a shaded garden for adults below it. A play court for the children is between the first
two units. The house was planned for the parents to live in the center section when the
children leave home, with the end units for visitors. '
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The living area of the Philip M. Tiller, Jr., house is considerably increased by the
garden courts. These are defined and given privacy by simple brick walls. A
“mobile mural” (above), designed and executed by John Clemmer, permits the
kitchen to be completely opened to the living area, or closed-off as desired.
There are a minimum of windows facing neighboring houses, and a profusion
> is also included in
the master bedroom: a hole in the floor has a cowling built up to coffee table

height — this is topped with glass and gives a view of the garden. The spiral

of skylights over the second level. A unique ““floor window’

staircase in the central unit also forms an eye-catching feature.

Perhaps much of the ingenuity expressed in the house was fostered by the
owner. He wanted a house that “need have none of the usual norms of
respectability,” but be a place where he “could enjoy taking a vacation.”
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EVANS WOOLLEN, III, ARCHITECT. Mr. and Mrs. Thomas V. Parke, owners.
Location: Indianapolis, Indiana. Frederick Whipple, Contractor.
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THE BIG ROOM CONCEPT

With great restraint and economy of means, Evans Woollen has constructed a budget house-

particularly well adapted to entertaining, and noteworthy for its deceptive aura of size and
importance. Inexpensive shapes and materials are well combined to add to the effect.

The illusion is created by devoting the major part of the house to a single room: the living
room is fifty feet long and sixteen feet high. Other rooms are minimized and open into it.
All is combined into a straightforward rectangular structure.

Placement on the lot is also important. The two-acre tract is well outside Indianapolis,
heavily wooded, and triangular shaped. The house is set on a rise in the northernmost
corner, away from the road. Besides giving the house a more commanding appearance, this
situation gives the living room a southern exposure and a fine view across the property.
The drive leads to a parking area on the west side of the house, so that it will not interfere
with this vista. Stone steps leads from drive to main terrace.
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Room arrangement of the Thomas V. Parke house is quite uncomplicated. Bedrooms are
at an upper level, with a balcony serving as passageway. The balcony has a secondary
function of adding interest to the living room. Steps also lead from the bedrooms to a
terrace at the back of the house. The kitchen, utility room and study are on the main level,
and have high windows across the north side. The study can double as a small sitting room.

The structure is of steel, wood and masonry, on a concrete slab. Floors are finished in
terrazzo or cork. Most walls are lightweight concrete block, exposed inside and out, and
painted light gray. Partitions and ceilings are plasterboard. For contrast, varnished red-
wood is used for door and window frames throughout the house, and the prefabricated
spiral stair and balcony railing are painted black.

Natural ventilation is augmented by an exhaust fan in the living room ceiling. The house
has cellular aluminum foil insulation and a gas-fired hot air furnace.
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ALEXANDRE GEORGES

THE SCREENED-IN FLORIDA ROOM

This house makes the most of an idea rapidly gaining popularity in balmy Florida. Often
called the “Florida Room,” it consists of a large, screened, insect-free area to supplement
living space during all but a brief portion of the year. Here, the idea is pursued to a near
ultimate. Screened terraces, lawns and gardens flank the house and about treble its size.
With sliding walls open, the entire structure is one huge screened porch — exotic, but
comfortably pleasant in a warm climate.

From the outside, the house has a unified and relatively closed appearance: horizontal
louvers along the front (photo above), plastic screen across the back, and solid end walls
of yellow-painted concrete block. Inside, the effect is one of extreme openness (see photo,
right, of the back terrace). Lush plants and grass continue in from the absolute outdoors,
and help visually minimize the protecting screen. Circulation between living and service
quarters and the bedrooms is via a covered walk in the front loggia.
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RUFUS NIMS, ARCHITECT. Fohn H. Messmore, owner. Location: Redington Beach, Florida. Alois Steinwachs, Contractor.
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The plan of the John H. Messmore house is ar-
ranged with bedrooms for the children at one end
of the house, the parents’ bedroom at the other.
Each room has its own bath. Living, dining and
service rooms are at the center of the house, and
allow for inside circulation. Walls have alternate
panels of glass and sliding jalousies, which can be
closed in bad weather. All ceilings are sand-
finished plaster with imbedded radiant heating
cables. The roof structure has wood joists spanning
between rigid steel bents on square steel columns.

The section (far left) shows screen extensions.
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PATIO SPLITS TWO-ZONE HOUSE

The dramatic two-zone plan of this house separates formal and informal living areas by
means of a central courtyard flanked on both sides by parallel wings. A rugged stone wall
merges artfully with the heavily wooded landscape which surrounds the house, and yet is
a forceful enough barrier to yield a secure sense of well-defined containment.

The bedroom area and living area are in separate wings. Covered walks at either end of
the courtyard connect them. Entrance to either must be gained by traveling outside, along
the walks. Walks could be glass-enclosed, though the sun and the heat which radiates from
the house keep them free of snow — even during Connecticut winters.

The stone wall which closes in the garden (and house) at opposite ends is divided by
massive wood doors which slide open to create dual gates to the garden (photo right).
Closed, the doors offer protection against storms. The garden, which in effect becomes a
room in the house, is well cultivated to contrast with rough surrounding landscape.
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ELIOT NOYES, ARCHITECT and Owner. Location: New Canaan, Connecticut. Borglum and Meek, Inc., Contractor.

Richard Kelly, Lighting Consultant
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Plan ot the Eliot Noyes house puts five bedrooms, baths, snackbar, laundry, storage,
and sitting room areas along one wing. Four of the bedrooms face the Connecticut woods.
The master bedroom spans the width of the wing, yielding a view of both woods and court-
yard. The sitting room (photo page 125) doubles as a playroom for the children and a family
T.V. room. A snackbar equipped with combination refrigerator and range serves for
early-morning coffee and late evening snacks. The other wing is composed of kitchen,
dining area, living room and study. The kitchen is a compact horseshoe shape with pass-
through to dining area. Living and dining areas are together, separated only by placement
of furniture (photo top left). Focal point in the living room is a stone-and-plaster fireplace
which screens study. Floors are bluestone, walls are glass. Study (photo bottom left) is
furnished with long table, bookshelves. Skylights in the study, which doubles as working

area or extension of living room, provide additional natural lighting.
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W. C. MUCHOW, ARCHITECT and owner. Location: enver, Colorado. Warren Williams, Contractor.
Ketchum & Konkel, Structural Engineers. M. 8. Wilson, Heating Engineer.
Swanson-Rink & Associates, Electrical Engineers.

DALE HEALY

CODES INSPIRE FRESH DESIGN

To counter the often hampering restrictiveness of building codes, they have been carried
out forthrightly here — but with imagination — to produce a very festive, unstereotyped
home. A three-dimensional approach, developing the structure along with the plan, gives
unusual spaciousness and livability for an inexpensive house on a small plot.

Local city and sub-division codes required houses in the area to be single story, with
pitched roofs, and exterior walls entirely of brick or glass. With strict adherence to these
requirements, William Muchow has used an exaggerated exposed-wood ceiling to get de-
sired two-story room heights, an “upstairs” room, and the suggested warmth of wood
siding. Brick is relegated to minimized areas below windows, bedroom walls and fences.
Low overhangs at the sides help bring the house in scale with its neighbors, and also to
screen interiors from them. The bright, airy quality of the rooms is heightened by painting
all structural elements, trim, and the underside of the roofdeck white.
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The addition of a balcony (dotted lines on plan) gives Mr. and Mrs. W. C. Muchow and
their children an amazing amount of living room at little extra cost. The upper area (which
is protected by an expanded metal railing) also gives the children a place to play where
they have a feeling of privacy, yet are under fairly close supervision and not under foot.

REFLECTED INSULATION ———

The plan centers on a bank of baths and closets, plus a unique raised brick unit which
combines fireplace, wood storage, kitchen range and oven (photo above). The family
entrance is off the kitchen, and gives access via the multi-purpose area to all rooms in the
house. A formal front entry is off the living room. Separated and private outdoor living
areas adjoin kitchen, master bedroom and living room. Twelve-foot overhangs and a wall
make the latter into a sheltered porch. A skylight is along the roof ridge.

Bedrooms are placed at the back of the house for added protection from street noises.
Trundle beds are used in the children’s rooms for extra sleeping space.
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YAMASAKI, LEINWEBER & ASSOCIATES, ARCHITECTS. Mr. and Mrs. S. Brooks Barron, Owners.
Location: Argyle Crescent, Detroit, Michigan. S. Brooks Barron, Contractor.
Edward A. Eichstedt, Landscape Architect

HEDRICH-BLESSING

CITY HOUSE HAS COUNTRY PRIVACY

This luxurious urban house has the personality, privacy, and gracious elegance of a suburban
or country residence. Built in a Detroit subdivision, the house meets rigid zoning laws with
good contemporary design and at the same time provides detachment from neighbors.
The house is deliberately planned, by means of visual surprises, geometric patterns, and
rich materials, to make walking through it and living in it an enjoyable experience.

This well-established neighborhood had zoning restrictions which made two stories and
a pitched roof mandatory. The owners wanted the convenience of a one-story house.
Architects Yamasaki, Leinweber and Associates met the problem by designing a two-story
bedroom wing at the front of the lot and a one-story living—service wing at the rear.

From outside, the house blends quietly with the character of the neighborhood. A pierced
brick wall shields the two-story brick wing with built-up roof (photo above.) It is on the
inside, away from the city scene, that this house becomes architecturally exciting.
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HEDRICH-BLESSING

Within the brick wall of the S. Brooks Barron residence lies a half-shadowed,
half-open reflecting pool (photo above). A covered walk approaches the house
alongside the pool. Inside the front door a glass roof opens the entrance hall to
the sky (color photo). White travertine flooring extends to the sunken area, where
steps lead down into a carpeted living room overlooking a Japanese rock garden
through a wall of glass (photo middle left). A 3-ft ledge around the room provides
more seating space. Dining area is separated from the living room only by differ-
ence in floor level. That area, too, has a wall of glass and view of garden. The
stairhall, with its 15-ft high glass wall, faces the reflecting pool. Vertical brass
poles cage the stairway. Luxurious materials, such as the green and copper onyx
panel above the fireplace, give rich background to the simple but elegant furnish-
ings selected by Mrs. Barron.
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DAVIS, BRODY AND WISNIEWSKI1, ARCHITECTS. Mr. and Mrs. Gustave E. Rosenau, Owners. Location: Hunt-
ington Valley, Pennsylvania. Adams Construction Co., Contractors. Wiesenfeld and Hayward,
Structural Engineers. Fred Blau, Landscape Architect

CONVERTIBLE PLAN LENDS SPACE

Visiting children and their offspring can pose a major planning problem in a house for an
older couple. Frequently, the resulting home seems too big for comfort and easy mainte-
nance when the couple are there alone. Or, if it is planned just for the parents — it can be
much too small when the children arrive. By the use of highly flexible, multi-use living areas,
this modest but extremely pleasant house adapts quickly to either situation. Spacious
daytime areas for family gatherings can be divided into several sleeping rooms for those
that stay overnight.

The living areas include spaces for sitting, dining, music, games, studio (the wife is a
painter), and display gallery. Divisions are suggested by head-height bookcases, cabinets,
screens, and a unique round bathroom. Screens and curtains close to create three distinct
rooms, each with access from the gallery. The master bedroom is a quiet area at one end of
the house, a servant’s or children’s suite is at the other.




The house is designed to fit quietly and unobtru-
sively on its site — the edge of a beautifully
wooded bluff. From the front, the house is shielded
by an arrangement of baffie fences. One steps down
from the drive into a delightful, and surprising,
Japanese court (above). The glass-walled gallery
looks out upon it, but Shoji screens (detail, right)
give privacy. From this point, carefully planned
vistas are encountered throughout the house. At
the back, windows and sliding doors link living
areas with the terrace and emphasize the view

(above left).
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MARC NEUHOF
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Along with the vistas planned for each room in the
Rosenau house, thoughtful attention has been
given to the quality and control of light — inside
and out, daytime and night. Downlights edge the
roof to light gardens and terraces, add a party
sparkle (note in photos on preceding page). Glass
walls admit light on gray days, but sunlight is
tempered by pierced screens, curtains and lou-
vered overhangs. Skylights provide natural or
artificial illumination to light up interior walls.
In the display gallery, a ceiling channel permits
spotlights to be placed wherever desired.

Sl IS
L e
B serv. ct | 91
il B
SN, .. W
e . ==
K. GALLERY BR.
=7

139



140

ARCHITECTURAL RECORD HOUSES OF 1947

A COUNTRY HOUSE ON A PLATFORM

A fresh, new use of a raised terrace, coupled with a sensitively designed open plan, marks
this as a very distinguished house for a small family. The deft blend of casualness and
formality in its design also makes it unusually adaptable, for its size, to the inevitable
variety of everyday and special family activities.

Although the idea of raising a house on a “platform” is hardly new (it has been associated
with buildings in the Grand Manner, of course, all through history), the freshness lies in
its use to such advantage for a small house. On a country hilltop site as this, it gives the
house importance and expands the defined living area. It also minimizes the maintenance
of sizeable grounds. Garden areas and lawns are confined to platform. The rest of the land
needs only rough, occasional mowing. The entrance garden (photo right) is planned to
look well winter and summer: myrtle and ivy are used as ground cover, with flowers peeking
through in season.
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EDWARD LARRABEE BARNES, ARCHITECT and Ouwner. Location: Mount Kisco, New York. August Nelson,
Contractor. Fames Fanning, Landscape Architect. Benjamin Spivak, Heating Engineer

BEN SCHNALL
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LIVING

The plan of the Edward Barnes house is basically conceived as one big room which com-
bines terrace, living area, entrance hall, master bedroom and kitchen. Yet each individual
area has its own importance and privacy. The bedroom doubles as a library, with the bed
set back from living room view. A sliding door can close off the room.

The kitchen is treated as a major room, with full windows and careful detailing. It
includes a pleasant dining area. The food preparation area is screened from the living room,
and there is a sliding door. The dining table is moved to the living room for large parties.
A convenient service entrance adjoins the kitchen and contains the laundry.

The main entrance hall is defined by a storage wall flanking the fireplace. The cabinets
are fitted to store outdoor clothes, tools, linen, hi-fi equipment and games. As in the rest
of the house, storage is well planned and handled in a neat, unobtrusive manner. The entire
back wall of the house is of glass, shielded by trees and outside blinds.
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L2

BEN SCHNALL

GEORGE NEMENY, ARCHITECT. Mr. and Mrs. Lee Blair, Owners. Location: Kings Point, Long Island, New York.
Debora Reiser, Fack Freidin, Architect’s Staff. Andrew Fohnson, Contractor
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DESIGNED FOR SECLUSION

A secluded studio for work or quiet repose away from the bustle of normal family activity
has been achieved in the design of this house for writer Lee Blair and his artist-wife, Mary.
The master bedroom and studio wing, paneled with crisp, off-white cypress boards, is raised
on stilts to separate it from the main ground floor living quarters. Connection is by way of a
glass entrance hall and U-shaped stone stairwell. Elevation of the wing lends a soaring
quality to the sleek, angular lines of this house.

The raised wing is composed of one large, open space with bedroom located nearest the
stairway, and studio at far end. This plan could be adapted to provide a quiet, secluded area
for the average family in any house. Glass doors open onto a balcony where the Blairs can
work if they wish (photo left). Center of the wing contains a sitting space behind which
are located the dressing and bath rooms. Ceiling height is low and intimate at the bedroom
end and rises to a height of 16 ft at the studio-balcony end.
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L-shaped massing of the Blair house creates a private garden to the south. Living room
wing of the house is divided into three main elements: living, kitchen-dining, and children’s
quarters. All three elements have a view of the garden, for the entire wall along the south
side of the wing is glass. Exterior siding is cypress board stained dark brown to contrast
with the natural white siding of the raised wing.

Kitchen-dining area, with skylight, is located in the center of the wing and is open to
both the living area (photo above opposite) and the children’s play area. Kitchen is sepa-
rated only by a long cabinet-counter. A dramatic fireplace near the center of the living
room can be used for barbequeing, roasting, or as an adjunct to serving the evening meal.
A folding wood-slat wall shuts off the children’s play area from living area. Structural frame
of the house is steel and wood. Stilts that raise the studio-bedroom wing are 4 in. round
columns. Beneath the wing is shaded sitting area.
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BEN SCHNALL
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A. QUINCY JONES & FREDERICK E. EMMONS, ARCHITECTS. Eichler Homes, Builder. Location: San Mateo,
California. William R. Mason, Structural Design. Douglas Baylis, Landscape Architect.
Anne K. Knorr, Interior Design

STEEL FRAME, FLEXIBLE PLAN

A new sense of undisturbed space and freedom to move about evolves from the particularly
flexible plan of this house. The structural steel framework is engineered to make load-
bearing walls unnecessary, thus freeing the interiors from restricting, floor to ceiling barriers.
Rooms flow into one another, changing character gradually with the help of shifting moods
in color. Glass walls integrate garden with interiors.

Essentially an experimental house, the X-100 was designed for Eichler Homes to test
new construction materials and to project planning ideas which seem to suit new living
patterns — informal but gracious with much emphasis on close indoor-outdoor relationship.
All rooms are located along the perimeter where they can utilize outdoor space. Sliding glass
doors lead from the children’s bedroom to a play yard at the front of the house enclosed by a
concrete block wall (photo above). Some of the blocks are reversed to give a pierced effect
and to allow light.
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The X-100 employs high-density overlay fir panels
along the bedroom wall. Indoors, the bedrooms are
enclosed by draperies. Kitchen and dining area are
also separated by sliding drapery partitions. The
interiors can thus be closed off for privacy or
opened completely from east to west wall. Exposed
steel beams, painted cinnamon red, run across the
ceiling. Roof panels are interrupted by a 32-ft sky-
light to provide natural lighting. A kitchen, two
baths, utility area and laundry room are grouped
in a central core, which saves stringing expensive
plumbing lines to separate areas.
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ERNEST BRAUN—COURTESY OF Living For Young Homemakers
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ROBERT A. LITTLE AND ASSOCIATES, ARCHITECTS. Location: Near Cleveland, Ohio. Elmer Yaxley, Builder.
Design Service, Interior Consultants.

C. W, ACKERMAN

HOUSE THAT LOOKS TO NATURE

Perched atop a wooded hill and overlooking rugged, tree-scaped countryside, this delightful
little house was designed with a back-to-nature approach. The architects have skillfully
blended the informal, congenial, uncomplicated atmosphere most desired in a country
retreat with the conveniences, polish, and simple graciousness of a more elaborate residence.
Materials such as stone and wood were selected to produce maximum relationship of house
to site and enhance feeling of “being close to nature.”

The owners wanted a place for themselves, their children, and their guests to enjoy a
convenient escape from suburban living. The result is a house that would be comfortably
suitable for full-time family residency. The site the owners chose was just an hour’s drive
from the city. The architects decided on a plan which situates one large living area on an
upper floor where view of surroundings is best, and sleeping area on floor below. A fence-wall
along the south side of the house provides privacy for bedrooms.
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The north side of this hilltop house, which faces
the downhill view, is glass in winter and screened
in summer. The house is anchored to the hill with
heavy stone piers. Wood beams and planks project
the house out from the hill. Kitchen, dining, and
living room areas run across the north length of
the upper floor. These areas are essentially un-
broken, with fireplaces centered at either end.
Cantilevers extend the upper floor at both ends,
yielding more space to living area and shielding
bedrooms below. At rear of the upper floor are the
guestroom, bath, closet space, and stairs.

2X6's W/ 3/4""
OPENINGS =

-2 2XI2's

SLIDING WINDOWS

3/8" PLYWOOD

—~——2X6'S T&G
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PHILIP JOHNSON, ARCHITECT. Dr. and Mrs. J. E. Miller, Owners. Location: Irvington-on-Hudson, New York.
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EASE AND ORDER IN THE SUBURBS

This highly stylized, elegant little house is an excellent example of the school of thought
that concentrates on order, balance and perfection of workmanship. It is also a very livable
house for a family that leans toward neatness and formality — which many do.

The bold overall concept of the house — the simplest rectangular shape, perfectly
symmetrical fagades — is softened by a number of subtle touches. The most important of
these is, perhaps, the careful integration of the house with its site. Trees, terraces, garden
walls, walks, all become integral parts of the design. These means are also used everywhere
for planned, extended vistas, as can be noted in the photos above. Quiet contrasts of mate-
rials play a big part, too. Painted fascias are contrasted with the pattern of brick, the
sleekness of glass; smooth flagstone floors abut polished wood walls.

The formal alternation of glazed and solid wall sections works well with the plan, giving
both areas of privacy and views to each room in the house.
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© EZRA STOLLER

Facilities are abundant in the J. E. Miller house
for indoor-outdoor living. There is a terrace off
each room. The area off the sparkling white dining
kitchen (left) serves as a dining patio, screened
from the street by a brick wall. From the front,
this wall enormously increases the apparent size
of the house and offsets its absolute symmetry.

At the back, a low brick retaining wall defines
a large living terrace overlooking the Hudson
river. The part of the terrace immediately adjoin-
ing the living area is paved, the rest is a neat lawn
(see photo right of living area).

4 ; 2
’

Vi

LT %




ARCHITECTURAL RECORD HOUSES OF 1957 159

3/8" SOFFIT
PLATE GLASS




IDEAL FOR COUNTRY LIVING

The effectiveness of natural simplicity in the proper setting is highly apparent in this
house. It is unpretentious and casual in plan and design, without much regard for rules set
by formalities of more suburban areas. Yet the house is lifted high above the ordinary
by a bold and positive character that seems to belong just where it is.

The site consists of some six acres of sloping land, including a small promontory which
made a natural building location. Here, the house overlooks the town of Healdsburg in the
valley, the winding Russian River, and timbered hills beyond. To make the most of this
view, the side of the house facing it is almost completely glazed. Exterior match-stick
blinds are hung from these westerly eaves in summer to cut sky glare. In the dining area
(right) an angled window was designed to exploit the complete sweep of the panorama.

To minimize grading and preserve the large oak that umbrellas over the house, the plan
is on two levels; living areas step up with the slope from dining and work areas.
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MARIO CORBETT, ARCHITECT. Mr. and Mys. Leo Frediani, owners. Location: Healdsburg,
California. Leo Frediani, Contractor.

STONE AND STECCATI

The house amply fulfills the owners’ requirements.
It was to be specifically designed for country
living — open, informal and easy to maintain. A
sleeping area was to be provided for an unmarried
son, and separate guest quarters for visitors or
other family members. Access to the outdoors was
to be freely provided for each room.

To obtain the maximum freedom and living
area in the plan, sliding walls are used between
work and dining areas, and between living room
and bedrooms. Thus the entire house can become
a single large room for various occasions.
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L. ENTRY L1 ‘_ CARPORT

STONE AND STECCATI

Finishes in the Leo Frediani house also reflect
its informal, easy-to-keep qualities. Most walls,
inside and out, are natural redwood; a few are
grass cloth over plasterboard. Clear fir planks
and beams are left exposed for the ceilings. All
floors are cork except in the dining area, where
cement topping is dyed and waxed in variegated
shades of brown.

These materials are also used in the master
bathroom (above center), where even the tub is
made of redwood ply. This bath connects to a
sundeck and a future swimming pool.
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FRED WINCHELL

DESIGN EXPRESSING DIGNITY

This restrained and dignified house provides uncompromising privacy, security, and sense
of enclosure on a site that was already part of an urban residential area. A binuclear plan
divides the house into two buildings — one long and rectangular, the other fairly square —
to provide maximum ease of traffic flow for a family of diverse ages and interests. A quiet
brick exterior adds to the sense of elegance and solidarity.

Complex family requirements were prime considerations in the design. Consisting of a
mother, father, two young girls, grandfather and aunt, the family needed several related
areas in the house, including: 1. bedrooms, well placed for parental control of the children’s
room and for quick assistance to the grandfather and aunt; 2. master bedroom and library
which is used by parents as a sitting room; 3. children’s den and bedroom. The solution was
achieved by grouping an activity room, dining room, kitchen, garage, and maid’s room
in the long wing; and bedrooms, children’s den and library in the other wing.
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BOLTON AND BARNSTONE, ARCHITECTS. Mr. and Mrs. A. F. Farfel, Owners. Location: Houston, Texas.
Ray D. Wilson and D. S. Rodgers, Builders. Walter P. Moore, Structural Engineer. Thomas D. Church
and Associates, Landscape Architects. Mys. Sally Sherwin Walsh, Interior Decorator

FRED WINCHELL
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FRED WINCHELL

Connecting the two wings of the Farfel house is a
glass entry hall. Herringbone floors of red oak are
used in both the hall and the children’s den. Bed-
rooms and activity room are carpeted. Sink tops
are marble. Walnut paneling, as well as solid
walnut trim, are used extensively throughout the
house to give it an added sense of luxury. Library,
master bedroom and grandfather’s room face the
street. Ample privacy without the use of heavy
drapery or solid wall is achieved by means of a
front bedroom court. This enables the use of
windows, heightens sense of security.
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PAUL HAYDEN KIRK, ARCHITECT. Mr. and Mrs. Lewis . Dowell, Owners. Location: Seattle, Washington.
Stern & Towne, Mechanical Engineers. William G. Teufel, Landscape Architect.

DEARBORN-MASSAR

GARDENS INSIDE AND OUT

In addition to an extremely attractive and well organized exterior garden (above), this
house also features a dramatic garden court completely closed from the weather (right).
The court is used as a major theme for the design of the house: it affords a surprise vista
on entering the house; it lends space and light to every major room in the house; and it
doubles as extra living space and a luxurious stair well.

Perhaps it is worth considering here, that most all really good houses of the past or
present have had some such dominant element (or series of elements) to seize the imagina-
tion. True, and fortunately, the exact forms and ideas have varied — some subtle, some
startling, elaborate at times, often inexpensive. It may be that this is the most singular
quality missing from our more humdrum houses. At the least, it helps remind one that,
architecturally, houses need not be just a series of innocuous spaces to be “decorated”
in the fashionable whim of the moment to give them a slight semblance of interest.
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DEARBORN-MASSAR

The simple, textured stone front of the Lewis J. Dowell house makes a marked contrast
with the open lightness of the interiors. The court is enclosed (because of the Seattle
weather) by a glass penthouse which extends above the roof (photo above). The floor of the
cour<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>