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THE RECORD REPORTS PerspeCtiveS

REYNOLDS AWARD JURY REPORT—The winner of that richest
of annual architectural competitions, the $25,000 R. S. Reynolds Memo-
ortal Award, was announced last month (page 10). The announcement
was accompanied by o unanimous jury report which was at once highly
enthusiastic, comprehensive and thoughtful. The most significant por-
tions of that report are published below

In the dramatic structure selected,
aluminum is not used as ornament,
but as an intrinsic element of shelter
and acoustic reinforcement. The web
structure creates a form designed to
bring the sound and sight of a musi-
cal performance not only to 2100
people seated under the aluminum
roof, but to 20,000 others seated on
the lawn under the sky. The design
accomplishes this relationship grace-
fully, with maximum efficiency and
unity.

The Sidney Myer Music Bowl is a
direct and simple solution of a proj-
ect needed by every community or
city of any size in the world; a build-
ing used by the people, semi-enclos-
ing space for a cultural purpose; and
space in or adjacent to a city is our
most precious commodity today.
. . . In this project, the design of
structure and site are inseparable,
and are handled with equal skill and
grace. Earth movement is used as an
architectural tool to simplify the
visual scene by suppressing the
“business end” of the stage, to pro-
vide good visibility for a tremendous
audience, and to extend the mnatural
hilltop as two arms embracing the
listeners and shielding them from
distracting sights and sounds of the
city. Many attempts have been made
to achieve continuity and unity of a
sheltered, formal area and a great
outdoor expansion area, but none ap-
pears to have been as successful as
this one. It is interesting and re-
freshing to a jury drawn largely
from the U. S. A. to find not one
single automobile parking space on
the site plan.

The winners, in their design, have
sought to solve many significant
problems. This they have done with
utmost simplicity and ingenuity.
First, they have tackled the problem
of outside noise interference. By an
ingenious site plan and the use of
molded ground coupled with judi-
cious overhead shielding, they have
attempted to isolate the performance
from nearby city noises. Second, they
have dealt with the problem of shel-
ter. By the skillful configuration of a
tent-like hanging roof, they have
achieved a form suitable to its pur-
pose—a band shell drawn out to
cover a section of the audience. Com-
pression is consolidated in two verti-
cal steel columns. All other struc-
tural members are cables.

The hanging roof always has two
inherent problems: (a) The first is
to achieve a contour of a saddle
shaped nature so that the cables in
one direction will hold up the roof,
and in the other direction, hold the
roof down. This problem is excel-
lently solved. (b) The other problem
is the covering material, which usu-
ally creates great difficulty. The large
thin sandwich of 7- by 25-ft alumi-
num-covered plywood is a superb an-
swer to the problem.

A recurring problem with this
type of roof is the warped parallelo-
gram formed by the basic web of
cables. Choosing a material which
can be job-cut is a “fitting” solution.
Choosing a metal which has the
flexibility needed to bend according
to the curvature of the roof is also
excellent. The sandwich is pre-
stressed and therefore controlled.
The aluminum skins, applied in hot
presses, shrink after manufacture,
keeping the plywood in compression.

The detailing and the development
of the joints, castings and connec-
tions is accomplished with real au-
thority and utmost simplicity; but
the most important contribution is
the selection of a superior skin for a
two-way cable roof.

The design has application far be-
yond this specific problem. We are
coming into an era where larger and
larger light-weight, space-spanning
structures will be needed. Many
drawings or diagrams of what such
shapes might be have been pub-
lished, but few proposals have solved
the most difficult problem—the skin
itself.

The successful designers have cre-
ated a complete skin vocabulary ; that
is, its connection, and its fabrication
method. This is a real contribution.
Of all projects submitted, this proj-
ect offers the most significant build-
ing material application—an alumi-
num sandwich applied to a cable
frame.

We live in a world separated by
man-made walls. The language of one
specialist has become almost incom-
prehensible to another. Architecture,
a profession straddling the gap be-
tween an art and a science, fills an
unique role. The winners of this com-
petition have done a remarkable job
in joining several sciences and arts
all into one cohesive design concept.
This comprehensive structure dem-

onstrates their combination into one
unity; architecture, structural and
electrical engineering, acoustics and
landscape design become one. But
this is architecture!

This performance is carried out in
such a way that contributing disci-
plines are completely intertwined;
the surface configuration serving as
a reflecting surface for the music is
also the structural shape of a hang-
ing shelter; the molding of the land-
scape around it deflects unwelcome
sounds from the surrounding city,
and incidentally also disposes of the
earth left over from the excavation
of the bowl. In architecture today
there seems more than ever before to
come a real satisfaction out of the
complete intertwining of purpose,
structure, economy and form. Our
time almost seems to be saying,
“Vitruvious was right—commodity,
firmness and delight; but do it all
together. Do it all with the same
thing.” . . . In summary, what is
the big concept? In essence it is
an acre-sized umbrella—artistically,
technologically conceived as semi-
outdoor space in which the forces of
science, art, and economy have been
brought into pleasing equilibrium to
produce a protected amphitheater
for a vast audience. Here we have an
architecture that is a strong state-
ment of the problem-solving ap-
proach, which results in a fresh,
original solution.

The solution is a significant work
of architecture, and because of its
selection by the jury, there is danger
in its shape and design being copied
blindly, without regard to scale or
suitability. Many results of this mis-
interpretation would be grotesque
distortions. On the other hand, if the
approach and principles of the win-
ners are followed, architecture may
soar to new levels of freedom, utility
and grace.

Reynolds jury:
Caudill, John N. Richards, Robert A. Al-
exander, Eero Saarinen, Carlos Contreras
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Buildings in the News
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Australians Win Reynolds Award
For Aluminum-Roofed Bowl
Winner of the third annual R. S. Rey-
nolds Memorial Award for the best
use of aluminum in architecture is
the Melbourne architectural firm of
Yuncken, Freeman Brothers, Grif-
fiths & Simpson for designing the
Sidney Myer Music Bowl in the
Australian city. Barry B. Patten was
named as the firm member most re-
sponsible for the design.

The American Institute of Archi-
tects, which administers the award
each year, announced that the $25,-
000 honorarium and aluminum em-
blems are to be presented during the
A.I.A’s convention this month.

Members of the jury were: Robert
E. Alexander, F.A.I.LA. (chairman) ;
John Noble Richards, F.A.I.A.; Eero
Saarinen, F.A.I.A.; William W. Cau-
dill, A.I.LA.; and Carlos Contreras,
Hon. F.A.ILA. The jury considered
52 entries from the United States
and 11 other countries.

Placed on a 10-acre site in a park
near the center of Melbourne, the
£A200,000 Music Bowl was completed
last December after less than a year
of construction. The 40,000-sq-ft roof
shelters 2100 people; some 20,000
more seated on the lawn can both see
and hear. The 6000-sq-ft stage has
dressing rooms, etc., under it.

Extensive research led to the use
of a roof covering consisting of
marine-grade plywood sheathed on
both faces with 26-gauge aluminum.
The two construction photos show
stages in the installaticn of the
“sandwich” sheets over a two-way
cable system. The main cable is sup-
ported by two 72-ft steel masts. All
cables are anchored in the ground by
concrete blocks or strips.

The winners cf the two previous
Reynolds Awards were: seven Bel-
gian architects—T. and F. Hoet-Se-
gers, H. Montois, R. Courtois, J.
Goossens Bara, R. Moens de Hase,
Abraham Lipski—for the Trans-
portation Building, Brussels World’s
Fair (1958) ; and the Spanish firm of
Cesar Ortiz-Echague, Manuel Bar-
bero Rebolledo y Rafael de la Joya
for the Lounge Center, S.E.A.T.
factory, Barcelona (1957).
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First National Building, Tulsa
Architects: Carson & Lundin

New steels are
born at
Armco

Lever House, New York
Architects: Skidmore,
Owings & Merrill

For Contemporary Structures
Architects Design Stainless Steel Columns
With Durable, Dignified Beauty

Where columns are a dominant factor in design, modern-day
architects make them fulfill an aesthetic as well as structural function by
sheathing them in the lustrous, lasting beauty of stainless steel.

Stainless is the ideal metal for this application because, despite
the ravages of weather and the abuse of heavy traffic, it retains its handsome
appearance with little maintenance. Easily fabricated and available
in a wide range of attractive finishes, Armco Stainless Steel also gives
the architect maximum freedom in creating columns that
effectively satisfy his design objective.

Wherever metal must combine beauty, durability and economy,
design in stainless steel. For data on the grades, finishes and gages of
Armco Stainless that will best meet your requirements at least cost, write
us today. Armco Steel Corporation, 2309 Curtis Street, Middletown, Ohio.

Prudential Building, Chicago
Architects: Naess and Murphy

Borg-Warner Building, Chicago

Consultant: William Lescaze, FAIA

ARMCO STEEL
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Buildings in the News

The latest rendering of Lincoln Center
shows, clockwise from lower left, the Thea-
ter for the Dance, the Metropolitan Opera
House, the Library-Museum of the Perform-
ing Arts and Repertory Theater adjoining
it, and, across 65th St. at upper right, the
Juilliard School and its residence facilities.
The $9.8-million Philharmonic Hall, now
under construction, is at lower right and,
left, in the separate rendering. Reflecting
pools and colonnades are featured in the
site plan; a city park is also included. It
should be noted that except for the Phil-
harmonic Hall all buildings are shown in
purely schematic representations; designs

are all in development stage
AMSTERDAM AVE
Philharmonic Hall Under Way: ( ) ( Y - —
Lincoln Center is Started BAND SHELL L
President Eisenhower broke ground IBRARY- MUSEUM
on May 14 for the $75-million Lin- j
coln Center for the Performing Arts

in New York, and construction of
the Philharmonic Hall began.
Wallace K. Harrison of Harrison
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& Abramovitz is chief architect. H; o P
Other commissions so far are: Phil- h - R L] = .
harmonic Hall—Max Abramovitz of ) : i x n
Harrison & Abramovitz; Metropoli- . | | © ©
tan Opera House—Wallace K. Harri- » i opera || - REPERTORY | | 2 S
son; Dance and Operetta Theater— § o hgiige Frier 'T“'EATER it
Philip Johnson Associates; Juilliard = Bi > 1L eI R S
School—Pietro Belluschi; Repertory = il o ™

Theater—Eero Saarinen (Jo Miel- |
ziner, collaborating designer); Li- ARG

brary-Museum—Skidmore, Owings g
& Merrill (preliminary design con-
sultants). General contractors are a THEATER
group of four firms associated as a D FOR THE
joint venture—Turner Construction DANCE
Company, George A. Fuller Company,
Walsh Construction Company and

Slattery Contracting Company. EEEEEEEEEREEEEEE = {] —
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The William B. Greeley Memorial Laboratory at Yale University was
dedicated last month. Paul Rudolph, chairman of Yale’s department
of architecture, was the architect. The $600,000 building, named for
a graduate of the School of Forestry at Yale who was a former
chief of the U. S. Forest Service, is to be used by the school for
graduate instruction and research in forest biology and wood tech-
nology. The one-story structure, 100 by 164 ft, “is conceived as a
pavilion with a single hovering roof supported on precast concrete
columns,” according to Mr. Rudolph. “These Y-shaped columns . . .

Construction started last month on a shrine in New Harmony, Ind.,
designed by Philip Johnson in collaboration with the sculptor
Jacques Lipchitz. The non-denominational structure, being erected
by the Robert Blaffer Trust, has dual related purposes: it is in-
tended in part as a memorial to the Rappites—religious group that
founded the town—and Owenites—successor communal group that
set up pioneering educational and cultural programs there; it is also
intended as the nucleus of a cultural and religious renaissance
planned for New Harmony. The shrine, two blocks from the business
section, consists of a brick wall, 12 ft high, enclosing a 250-by-150-ft.
area; two bronze doors (not shown in model) designed by Mr. Lip-
chitz form the main entrance. The bell-shaped structure is pri-
marily a shelter for Mr. Lipchitz’ large bronze statue, “The Virgin”
(shown in photo at right). Mr. Johnson has put the shelter on six
blocks of stone, each 9 by 6 ft and 6 ft high, arranged in a 50-ft-
diam circle. From each rises a laminated fir support; the supports
curve to join with a 6-ft-diam brass ring, forming a hole 50 ft from
the ground. Ribs of laminated fir join the supports. The skin is
plywood covered with cedar shakes. Sunlight through the top hole
emphasizes the statue. Traylor Bros. Construction Co., general
contractor

are placed in front of a glass and marble-chip spandrel wall to
gain the maximum amount of play of light and shadow and to give
a measured rhythm to the facade.” The individual laboratories are
grouped around a central service spine. Five kinds of wood veneer
(Honduras and Philippine mahogany, oak, black walnut, cherry)
are used for interior wall paneling; flooring is wood block. Charles
Brewer, associate architect; Henry A. Pfisterer, structural engineer;
Hubbard, Lawless & Blakeley, mechanical engineers; Dwight Build-
ing Co., general contractor
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Buildings in the News

The design by Edward D. Stone for a proposed new International Trade Mart for New
Orleans would include, in a $10-million group of buildings: a 19- to 21-story office and ex-
hibition tower; a building combining parking facilities and an auditorium, to be connected
with the tower by elevated ramps; two colonnades curving from the tower to the edge of
the Mississippi River, enclosing a paved plaza; a paved mall. It is hoped that construction
can begin next January. The 190-ft tower is about 150 ft on each side and provides some
300,000 sq ft of office and exhibit space; its vertical ribs are covered in gold-anodized
aluminum; its two top stories, glass enclosed, contain tourist, bar, and restaurant facili-
ties. The four-story building behind, 450 by 200 ft, holds 600 cars on three floors and provides
75,000 sq ft for its top-floor auditorium. Visitors would be able to stroll along the tops
of the colonnades rimming the 500-ft-wide plaza

The new Western Headquarters of the In-
ternational Business Machines Corporation
in Los Angeles was opened recently. The 13-
story steel and concrete building features
horizontal and vertical aluminum fins and
louvers for day-long sun control. A glass-
enclosed reception lobby contains a 25-ft-
high brass and bronze sculpture by Bernard
Rosenthal. The building is the center of
I.B.M.’s operations in the 11 western states,
Texas, Alaska, and Hawaii. Pereira & Luck-
man, architects; McNeil Construction Co.,
general contractor
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Expected to go out for bids next month is
the San Francisco Hilton, to cost $25 mil-
lion. The 18-story hotel includes parking
facilities (see floor plan) on the fourth
through 10th floors for some 400 cars; a
guest will be able to drive up ramps in the
center core and park near his room. About
300 more cars can fit in the three-level
basement garage. A penthouse courtyard
(see rendering) occupies the top four floors.
The building includes 1200 guestrooms on
15 floors. The 20,000-sq-ft ballroom is one
of the largest hotel ballrooms in the world;
there are also nine private dining rooms,
a main dining room, cocktail Tounge, coffee
house, and two specialty restaurants. Rein-

forced concrete is used for construction,
with a concrete exteri v. A ' .story office
building, also shown i the —ode', is being
considered as part »f ' William

B. Tabler, architect



ar left: Southland Center in Dallas, re-

cently dedicated, is a $35-million project

with a gross floor area of 1,519,902 sq ft.

The 42-story Southland Life Tower is con-

A nected with the 29-story, 600-room Shera-
j ton-Dallas hotel. Both are clad mainly in

RITRERRRYY

prefabricated light-weight aggregate panels,
anodized aluminum, and glass. Welton

Becket & Associates, architects; Mark Lem-

mon, consulting architect; Murray Erick

Right: A new library wing for the Harvard Divinity School is ex-
pected to cost more than $600,000. The building, which has a lime-
stone and glass facade, adjoins the present library. It provides
reading, study, and office space, as well as three below-ground
stack floors. Shepley, Bulfinch, Richardson & Abbott, architects.
Below: The permanent headquarters of the North Atlantic Treaty
Organization is nearing completion. The building stands on land
donated by France at the Porte Dauphine on the edge of the Bois de
Boulogne in Paris. There are some 900 offices, a main council hall
seating 1500, a sixth-floor restaurant and bar overlooking both the
park and the Arc de Triomphe, a library, and other facilities. Con-
tractors from all NATO nations helped erect the structure. Jacques
Carlu, architect

i'ne rendering shows the Ecumenical Training Center
bu1 t in Stony Point, N. Y., by the Board of Foreign Missions of
the Presbyterian Church of the U. S. A. A training school for can-
didates for foreign mission duty, it provides housing that is in-
tentionally somewhat austere, with communal bathroom facilities.
Four buildings (total cost: about $500,000, excluding site work)
have been completed: the Center Building in foreground, with sem-
i ! lecture rooms, dining area, kitchen, offices; and three of

Associates, structural engineers; J. W. Bate-
son Co., Inc., general contractor. Left:
Aluminum alloy curtain walls and solid
dolomite-embedded concrete end walls mark
the 976,000-sq-ft, 28-story Kaiser Center
Building, Oakland, Calif., under construec-
tion. Welton Becket & Associates, archi-
tects; Robert E. McKee, general contractor

the housing units. General construction is concrete slabs on grade,
concrete block bearing walls, wood trusses. Sherwood, Mills & Smith,
architects; Werner-Jensen & Korst, consulting engineers; Kreisler-
Borg Construction Co., general contractor. Below: The estimated
cost of a building for Core Laboratories, Inc., in Dallas is $600,000.
The 40,000-sq-ft, two-story concrete frame structure is to be started
next month; occupancy is scheduled in June 1960. Harwood K. Smith
& Partners, architects
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Architect: A. G. ODELL, JR., & ASSOCIATES,
Charlotte, N. C.

Sheet Metal Contractor: INGOLD COMPANY, INC.,
Hickory, N. C.

Revere Distributor: LyoN-CONKLIN & Co., INC.,
Baltimore, Md.

General Contractor: HERMAN-SIPE & COMPANY., INC.,
Conover, N. C.

THE ROOF of the Concordia Lutheran
Church takes the form of two hyperbolic
paraboloids, with battens arranged to form
the surface pattern.

1 SHEETS IN 30" x 48" size were used as
they were more readily adaptable to
the roof contours.

2 ROOF UNDER CONSTRUCTION show-

ing how battens were designed and

formed.

3 31,500 lbs. of Revere 16 and 20 oz. soft
sheet copper were used for the roof.

4 SUCH A ROOF as this would have been
economically impractical without the ex-
treme design flexibility of copper.

While the church you see pictured on

these pages is the only one of its kind

in the world, it is not a freak. The

5 . dominant architectural feature of the

A. G. ODELL, JR, dared to be dlﬁ erent tn  unique church is the sanctuary roof,
of laminated wood beams and tongued

. . . and grooved decking. Each pair of
designing the Concordia Lutheran Church, feum extends from the ground to an

apex which forms the ridge line of the
Conover, N. C., with astonishing results roof The beams are the same length
o S e g and at the ground level are further
apart at the entrance to the church
than at the altar, making the altar a
focal point.
The roof cover could probably have
been treated in any one of a dozen
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S2-PAGE
BULLETIN ON
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SAINT LOUIS, MISSOURI
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“S" AND “L"” SERIES
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Design and Construction Features
Dimensions and Specifications
Load and Spacing Tables
Installation Data

Laclede Steel Co.
812 Olive St.
St. Louis 1, Mo.
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The Record Reports

C.S.I1. Convention Gives Push

To New National Program

The story of the Construction Speci-
fications Institute during the past
year has been one of continued
growth: from 3000 members in 1958
to 3600 members at present; an esti-
mated expenditure of $60,000 in
1958-59, compared to a 1959-60 bud-
get of $80,000; a 1959 convention on
their own in Chicago, May 4-6, which
drew close to 400 members and asso-
ciate members, and 89 exhibitors; a
yvear in which they chose (last De-
cember) an executive secretary, to
help coordinate affairs mnationally.

After a shaky start 11 years ago,
C.S.I. has added 2600 members in
the last three years, and has scarcely
had a chance to catch its breath so
as to put its collective effort behind
a national program. The time has
come, said President J. Stewart Stein
in his keynote address, to decide
whether C.S.I. is going to operate at
the national level or continue as a
group of individual chapters (there
are 34 chartered, seven organizing).
He praised chapters for their fine
technical programs and training
schools, and cited the dependence on
local chapters for leaders at the na-
tional level. But he made clear the
sense of urgency in achieving unity
on a national technical program to
make C.S.I. an “ever-constant work-
shop on a large scale with a single
aim—to write better specifications.”

This same need for getting policy
matters under control and maintain-
ing the professional character of the
organization was evidenced at the
meeting on resolutions. Several of
the resolutions presented dealt with
the fairly controversial topics of fix-
ing some ratio of active members
(professional specification writers)
to associate members (individuals
from manufacturing or contracting
firms), and for allowing associate
members to hold certain offices at
both local and national level. Action
was to refer these to the board or
study committees.

The three-day program comprised
five general sessions and two half
days of committee workshops.

All of the general sessions were
business meetings except one. This
took up that perennial topic, “Or
Equal,” which always draws a crowd
and seems to elicit as many views as
there are people participating. Some
of the six panel members, composed
of architects, specification-writing
specialists and engineers, were for
“or equal” if used intelligently and
with discrimination. Others were
dead set against it. And one discus-
sant suggested a modified form of
“or equal” in which criteria are given
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Panel on “Or Equal” clause (left to right):

Kenneth Schaefer, Morton Ackerly, Frank

g
3
|
!

-
3

Crimp, Donald Scripture, Kenneth Wilson, Terrell Harper

DFLUIT ILALIL

/|

ey 8 MmN 1 N ﬂ‘;l.

Above (1eft to right): J. Stewart Stein, president; Harry C. Plummer, secretary-treasurer;
George F. Lamb, executive secretary. Below: Philip Will of Perkins & Will, first vice presi-
dent of A.I.A., speaking on “The Survival of the Design Profession”; Warren Richardson,
program chairman and last year’s Chicago chapter president

to judge what constitutes an “equal.”

Philip Will, first vice president of
A.I.A., spoke at the first-day lunch-
eon on the topic, “The Survival of the
Design Profession.” He expressed
concern over the economic status of
the design professions in an age of
automation. He suggested that so-
ciety will have to realize how impor-
tant the physical environment is to
the general welfare, and that there
will have to be a totally new type of
professional design team which in-
cludes sociologist, anthropologist,
and psychologist, as well as archi-
tect and engineer.

J. Stewart Stein, Chicago, was re-
elected national president.

Others re-elected included : Willard
H. Barrows, vice president, New
York, and Harry C. Plummer, secre-
tary-treasurer, Washington. George
F. Lamb, Washington, is executive
secretary.

National directors elected include:

New York;
Frank W.

Glen H. Abplanalp,

Frank Couch, Detroit;
Crimp, Boston; H. Griffith Edwards,
Atlanta; H. T. J. Martin, Dallas;
Rolf T. Retz, Sacramento; Raymond

A. Fisher, Pittsburgh; Alfred C.
Kluge, Milwaukee; and Wallace W.
MacDonald, Seattle.

Directors-at-large are: James C.
Bort, Evanston, I1l.; Edwin T. Pairo,
Washington; and Terrell H. Harper,
Dallas.

Five members were elected to fel-
lowships. Posthumous awards were
made to Ben John Small and J.
Norman Hunter. Living members re-
ceiving the awards were : Leon Cha-
telain Jr., Carl J. Ebert, and Col.
Alfred W. Sikes.

Next year’s convention will be held
in San Francisco the last week in
May. New York is scheduled for
1961.

—Robert E. Fischer



Meetings and Miscellany

Dodge Announces Promotions
Irving W. Hadsell has been named
president of F. W. Dodge Corpora-
tion, construction news and market-
ing specialists among whose pub-
lications and
services to the
construction in-
dustry are AR-
CHITECTURAL
RECORD, Dodge
Reports, and
Sweet’s Cata-
log Services.
Mr. Hadsell,
formerly execu-
tive vice presi-
dent in charge
of the corporation’s Construction
News and Statistics Division, suec-
ceeds Howard Barringer, who is re-
tiring.

Retirement of James McV. Breed,
chairman of the corporation’s Board
of Directors since 1931, also was an-
nounced. Paul Abbott, vice chairman
from the same year, becomes chair-
man ; and Chauncey L. Williams, who
has been executive vice president in
charge of the Catalog Division, is the
new vice chairman. Both Mr. Breed
and Mr. Barringer will continue as
voting trustees and as members of
the Board of Directors.

In other top management changes
announced last month, all of them
promotions of Dodge personnel, new
executive vice presidents were named
to head all four divisions of the cor-
poration and to constitute its Man-
agement Committee: Howard M.
Thompson (executive vice president
and treasurer), Financial Division;

Irving W. Hadsell

—Drawn for the RECORD by Alan Dunn

“The arch may be a good idea, Epocles, but it won’t last, because it’s a cliché—"

Oliver O. Paulsell, Construction
News and Statistics Division; J. T.
Little, Catalog Division; Robert F.
Marshall, Magazine and Book Divi-
sion. A fifth new executive vice pres-
ident, T. Oliver Morgan, was named
to assist Mr. Hadsell. Mr. Marshall
continues as executive vice president
of The Modern Hospital Publishing
Company Inc., a Dodge subsidiary,
and Hospital Purchasing File.

Three new vice presidents and di-
rectors, also promotions of Dodge
personnel, were appointed: Richard
H. Ray (Construction News and
Statistics Division), William H.
Hatch Jr. (Catalog Division), and
Robert M. Cunningham Jr. (Maga-
zine and Book Division). Mr. Cun-
ningham continues as vice president
of The Modern Hospital Publishing
Company Inc. and editor of The
Modern Hospital.

Sanford D. Stockton, the corpora-
tion’s secretary and a director since
1922, has retired and is replaced, as
secretary and as a member of the
Board, by John S. Brittain.

Members of the Board of Directors
other than the officers of the corpo-
ration mentioned above are H. Judd
Payne, vice president (Magazine and
Book Division) ; George Cline Smith,
vice president and economist (Con-
struction News and Statistics Divi-
sion) ; and William C. Breed Jr. and
George W. Morgan, assistant secre-
taries of the corporation.

Convention Month for A.I.A.

The American Institute of Archi-
tects, in its 102nd year, will hold its
91st annual convention June 22-26 in

New Orleans. Walter Gropius will re-
ceive the Gold Medal, highest honor
of the A.I.A.; and other awards, an-
nounced last menth, will be made as
follows: Fine Arts Medal—Kenneth
Hedrich, of Hedrich-Blessing, archi-
tectural photographers, Chicago;
Allied Professions Medal—Robert
Moses of New York; Edward C.
Kemper Award for service to the In-
stitute—Bradley P. Kidder, A.I.A.,
of Santa Fe; Citation of Honor—
Kansas City Chapter of the A.LLA,
for its “KC-80" program evolved to
focus public interest in and action
on future city development; Citation
to an Organization—Public Build-
ings Service of the U. S. General
Services Administration, for its en-
lichtened approach toward the em-
ployment of private architects. Also
announced was an honorary member-
ship to Gen. John S. Bragdon, U. S.
public works coordinator.

As preconvention nominations for
Institute officers to be elected at the
convention closed last month, the in-
cumbents were unopposed for presi-
dent (John Noble Richards of To-
ledo), first vice president (Philip
Will Jr. of Chicago), and second vice
president (Henry Wright of Los An-
geles). For secretary there were two
candidates, Edward Wilson of Fort
Worth and Roy Carroll of Philadel-
phia; for treasurer, four—Gerson T.
Hirsch, Pleasantville, N. Y.; Ray-
mond S. Kastendieck (the incum-
bent), Gary, Ind.; Robert Little,
Miami; and Clyde Pearson, Mont-
gomery, Ala. Additional nominations
for all offices can be made at the
convention.
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unit that makes all others obsolete . . .

from the complete shower

CHECK OFF THE QUALITY YOU GET

. The Fiat Commodore is a Complete Package
There is Nothing Else to Buy or Install

¥ Genuine Formica Interior

¥ Anodized Aluminum Frame
¥ Styrofoam Sound Insulated
¥ PreCast Terrazzo Floor
¥ Factory Glazed Panels and Door
Also available in
Recessed and Neo-Angle Models,




commodore

revolutionizes shower construction—
features colorful, lifetime formica
laminated to rigid, structural walls

Here is the finest shower ever developed . . . the
“"Shower of Tomorrow"’ ready for today’s better
homes. The secret is the unique “wonderwall”
which is superior to masonry construction, yet
requires no tiling! Designed to look beautiful
a lifetime, yet install complete in a matter of
minutes !

The “wonderwall”” Commodore features an in-
terior of genuine, easy-to-clean, homeowner-

LOOK INSIDE THE NEW "WONDERWALL"—Beneath the smooth,
permanent genuine Formica skin of the FIAT ""Wonderwall”
there’s a full inch of Dow Styrofoam bonded between two
sheets of metal. This construction provides a rigid wall that's
structurally sound, insulated against noise, not affected by
temperature changes, high humidity, soaps or detergents.
Marine-type adhesives guarantee a permanent, water-tight
bond between laminated layers.

FORMICA

FIAT METAL MANUFACTURING CO. I ‘ﬂ
9301 Belmont Avenue '
Franklin Park, Illinois

Please send me your new folder

approved Formica. Exposed exterior made of
beautifully fluted aluminum, and the floor is
famous FIAT PreCast Terrazzo with a solid,
threshold cast integral. All components literally
slip together to provide a lifetime of leakproof
service.

Learn how the revolutionary Commodore can
make shower installation unbelievably easy.

METAL on the all new "Wonderwall” Commodore Shower.
Name Position
Company
METAL Address
STYROFOAM City Zone State

AR 69



Meetings and Miscellany

Recent Honors

FRANCIS KEALLY, A.I.A., has been
elected to membership in the Na-
tional Academy of Design. Mr.
Keally, a past president of the
A.ILA’s New York Chapter, is one of
two new members.

CHARLES W. STEINBAUGH, A.I.A.,
recently was honored by the Ne-
braska Architects Association on his
retirement as chairman of the state
examining board; he had served
since 1937.

U. S. Architecture in Moscow

One of the features of the American
National Exhibition in Moscow, due
to open July 25 and run six weeks
(AR, April ’59, pp. 10 and 44), is to
be an exhibit of American architec-
ture. The display, mostly large phot-
ographs but including a few models,
was designed and assembled by Peter
Blake, A.I.LA., and Julian Neski,
A.LA. (see cuts below).

Also, a separate group of photo-
graphic portraits of American archi-
tects considered to be among those
who have done the most creative
work during the past 20 or so years
will be shown. They include: Pietro
Belluschi, Marcel Breuer, William A.
Caudill, Walter Gropius, John MacL.
Johansen, Philip Johnson, Louis I.
Kahn, Carl Koch, Victor Lundy, Lud-
wig Mies van der Rohe, Richard
Neutra, I. M. Pei, Paul Rudolph,
Eero Saarinen, the firm of Skidmore,
Owings & Merrill, Edward D. Stone,
Hugh Stubbins, John Carl Warnecke,
Frank Lloyd Wright, and Minoru
Yamasaki.

The exhibit of American architec-
ture will include the following build-
ings:

Anshen & Allen—Holy Cross Chapel,
Sedona, Ariz.; Warren Ashley—High School,
Greenburgh, N. Y.; Donald Barthelme—
West Columbia Elementary School, Brazoria
County, Texas; Pietro Belluschi—Zion

Lutheran Church, Portland, Ore.; Marcel
Breuer—Housing, Institute for Advanced
Study, Princeton, N. J.; Carson & Lundin—
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Esso Building and Tishman Building, both
New York; Caudill, Rowlett & Scott—
Central High School, San Angelo, Texas;
Mario J. Ciampi—Elementary School,
Sonoma, Calif.

Curtis & Davis—Thomy Lafon Elemen-
tary School, New Orleans; De Mars &
Hardison, Easter Hill Housing, Richmond,
Calif.; Durham, Anderson & Freed—=St.
Elizabeth’s Episcopal Church, Burien,
Wash.; Craig Ellwood—South Bay Bank,
Manhattan Beach, Calif.; A. Epstein &
Sons—247 E. Chestnut Apartments, Chi-
cago; Victor Gruen Associates—Northland
Shopping Center, Detroit, and Tishman
Building, Los Angeles; Olav Hammarstrom
—Chapel of St. James the Fisherman, Well-
fleet, Mass.

Harrison & Abramovitz—DFirst Presbyter-
ian Church, Stamford, Conn.; Wallace K.
Harrison, director of planning—United Na-
tions Headquarters, New York; Hellmuth,
Yamasaki & Leinweber—Airport Terminal,
St. Louis; Burnham Hoyt—Amphitheater,
Morrison, Colo.; Philip Johnson and
Landis Gores—Sculpture Garden, Museum
of Modern Art, New York; Johnson, Wil-
son, Merrill & Alexander—Baldwin Hills
Village, Los Angeles.

Kennedy, Koch, De Mars, Rapson &
Brown—Memorial Drive Apartments, Cam-
bridge, Mass.; Levitt & Sons—Levittown,
Pa.; Ludwig Mies van der Rohe—Housing,
Illinois Institute of Technology, and 860
Lake Shore Drive Apartments, both Chi-
cago; Ludwig Mies van der Rohe and Philip
Johnson—Seagram Building, New York;
Sidney Morris & Associates—1000 Lake
Shore Drive Apartments, Chicago; Richard
Neutra & Robert Alexander—Holiday
House, Malibu Beach, Calif.; Louis Kahn,
architect, in association with Douglas Orr—
Yale University Art Gallery, New Haven.

Pedersen & Tilney—North Lake Garden
Apartments, New Haven, Conn.; I. M. Pei
& Associates—May-D & F Department
Store and Mile High Center, both Denver,
and Roosevelt Field Shopping Center, Long
Island, N. Y.; Pereira & Luckman—Valley
Presbyterian Hospital, Los Angeles; Per-
kins & Will—Heathcote Elementary School,
Scarsdale, N. Y., and International Minerals
& Chemical Co., Skokie, Ill.; Philadelphia
City Planning Commission (George Howe
and Vincent G. Kling, consulting architects)
—Penn Center, Philadelphia.

Eero Saarinen & Associates—Chapel,
Massachusetts Institute of Technology,
Cambridge, General Motors Technical Cen-
ter, Detroit, and War Memorial Building,
Milwaukee; Satterlee & Smith—Southwest
Redevelopment, Washington; Schmidt, Gar-
den & Erikson—American Hospital Associ-
ation Building, Chicago; Schwartz & Gra-
ham & Associates—Parktowne Houses,
Philadelphia; Skidmore, Owings & Merrill—

Edward D. Stone, F.A.I.A. (left), receiving
honorary membership in the American In-
stitute of Decorators from J. A. Leroy
Chambers, newly elected A.I.D. national
president. The presentation to Mr. Stone,
for his “outstanding achievements in world
understanding through architecture,” took
place during the A.I.D.s 28th annual na-
tional conference recently. Mr. Stone also
was one of the program speakers

Connecticut General Life Insurance Co.,
Bloomfield, Conn., Inland Steel Building
and Lake Meadows Development, both Chi-
cago, and Lever House, New York.

Williams & Williams and Clark, Frey &
Chambers—Elementary School, Palm
Springs, Calif.; Frank Lloyd Wright—
Florida Southern College, Lakeland, John-
son Wax Research Laboratories, Racine,
Wis., Taliesin, Spring Green, Wis., and
Taliesin West, Phoenix, Ariz.; Lloyd Wright
—Wayfarer’s Chapel, Palos Verdes, Calif.;
Wurster, Bernardi & Emmons—Study Cen-
ter, Palo Alto, Calif.; Yamasaki, Leinweber
& Associates—Wayne State University, De-
troit; Minoru Yamasaki & Associates—Pub-
lic School, Grosse Pointe, Mich.; Young,
Richardson, Carlton & Detlie—Gaffney’s
Resort, Maple Valley, Wash.

Ralph M. Hairston Dies
Ralph M. Hairston, Southern re-
gional vice president of F. W. Dodge
Corporation’s Construction News
and Statistics Division, died in At-
lanta on April 21 at the age of 51.
Mr. Hairston had been with Dodge
since 1927. From 1943 to 1946 he
was executive assistant to Irving W.
Hadsell, then a vice president, now
president, of the corporation. In 1946
Mr. Hairston was appointed South-
ern regicnal vice president and At-
lanta district manager.

Two views of a model of the architectural exhibit to be shown at
the American National Exhibition in Moscow (see story, this page).
Left: The main entrance. Above: Another section of the exhibit,
showing the use of one-point perspective photographs; the large
ones are 12 ft high. Plastic hexagons form the roof



T.M. Reg. U.S. Pat. Off.

STATES

Ready adaptability to any design, assured
per formance in any application, make plaster
the perfect medium to express your ideas

From the curve of a conch shell might have come
inspiration for this spiraling sweep of dormitory
stairs at the new Air Force Academy. Such complex
design calls for exceptional subtlety and strength of
material. The architects chose plaster.

Only plaster permits the flexibility of intricate de-
sign. Only plaster combines visual and textural
beauty with such strength, lightness, durability, fire-
resistance and acoustical values.

Through continuing research at United States
Gypsum, today’s lathing and plastering systems can
meet the demands of the most daring architectural
concepts. You can plan boldly with plaster—with the
help of your skilled plastering contractor. For plaster
truly . . . captures the contours of creative thought.

o ¢ |
s UNITED STATES GYPSUM

the greatest name in building



The Record Reports

Difficult Site Problems Solved

In African Airport Scheme

Some difficult siting problems were
faced by the designers of the Termi-
nal and Control Buildings of the
Windhoek Municipal Airport in
South West Africa. The architects
were W. W. Wood & Partners.

An existing concrete apron to the
east of the airfield and a railway
line on the west restricted the site
in such a way that the architects had
to place the buildings facing west.
To control sunlight, manually and
automatically operated louvers are

i -
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The Rike Kumler Company
Dayton, Ohio
®

Mrs. Margaret Stibbs
Manager
Employee Cafeteria
L]

Lorenz & Williams
Architects-Engineers

Selective Counter Service

Cooks'
Working
Station

Rike Kumler says Van service
on 5 projects “incomparable’’!

The judgment of this enterprising department store is valid because
it serves from 1400 to 3000 lunches, from 600 to 2200 dinners to
customers, 30 plus meals a minute to employees with its selective
counter service above illustrated. Van helped with understanding
of this store's needs for flexible arrangement; designed, fabricated
supervised installation of modern stainless equipment for cafeteria,
Coin Room (little restaurant), bakery, main kitchen, mezzanine dining
room over a recent three year period.

Rike Kumler says that Van's ‘‘interest was not only during our early
thinking and planning stages, but also during construction, comple-
tion and successful opening . . . Van's detailed specifications and
follow-through contributed greatly to the labor saving angle . . ."”

When you need the greater efficiency that modernization can bring,
be sure to use Van's century of experience that Rike Kumler calls
“incomparable’’!

e JohnVanRange G

EQUIPMENT FOR THE PREPARATION AND SERVING OF FOQOD

Branches in Principal Cities

429 CULVERT STREET CINCINNATI 2, OHIO
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used; also, the heat-transmitting
tendency of the glare-resisting glass
that is employed is counteracted by
placing it in frames forward of the
ordinary glass, thus letting air flow
around it. In addition, because run-
ways must be expanded later when
space is cleared, both buildings had
to be sited and designed for future
horizontal and vertical extension.

The Terminal Building, above, has
a double-volume concourse, below,
that gives access to the wing for in-
ternational passengers and, by
means of a spiral staircase, to the
restaurant above. The lower cuts
show the staircase; its two support-
ing columns also support an elliptical
roof that forms a clerestory.

The airport amenities include a
bar, a promenade deck over the cus-
toms wing, and acoustic treatment
throughout. Construction is rein-
forced concrete and cement bricks,
plastered inside and out. J. W. Stein
& Partners were consulting struc-
tural engineers.

more news on page 36



INDIVIDUAL CHARACTER IN CERAMIC VENEER

The dignity and sanctity of a House of God is expressed in this exterior
sculpture executed in polychrome relief Ceramic Veneer. Louis Ross was the
artist for Temple Emanu-El of Lynbrook, New York. Levy and Scheingarten
were the architects; Calsa Contracting Company, Inc., the builders. Federal
Seaboard’s colorful literature illustrating the versatility of Ceramic Veneer
is available upon request. Also without charge, Federal Seaboard will
gladly furnish construction detail, data, color samples, and any other
information involving Cerainic Veneer, the modern architectural terra cotta.

FEDERAL
SEABOARD
TERRA COTTA
CORPORATION

10 E. 40th St., New York 16, N.Y.
Plant at Perth Amboy, N. J.
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The Record Reports

Fire House Designed to Fulfill
Exacting Client Requirements

The fire house in Granite City, IllL,
scheduled for completion next fall,
was designed by Gabriel & Dulgeroff,
Granite City architects; the Tom
Studebaker Construction Co. was
general contractor.

Among the requirements given the
architects were: two stories, quar-
ters for a chief, three officers, and 30
firemen; lockers; an instruction
room; a library; storage -closets;
kitchen, dining, and recreation
areas; hose tower; areas to wash and

FYRATE MEANS EXTRA PROTECTION...
A TWO HOUR FIRE-RATED CEIlING*

'\ ' .supporfed acousﬁcql tile cellmgs

\ B

% ; Yy
\ B : camplaie ossembly prowdes. in uddlhon *:é
= “to two-hour fire-rated pro’rec'non. thermal m;ul ﬁgfn
B wﬂh vupor barner and exceptionally hagh ‘?

. I.IGHT WEIGHT — less than three Ibs. per squore foo'r

© COMPLETE ACCESSIBILITY -
Q ACCURATE— makes a true and. level ’“Wu 5@ :

\ "_'- s A' ) "‘hﬂed and approved by Underwriters' Lnboru’ﬂ'ln ;

For complete spaezﬁcatzons and data mail attached caupa,u

FYRATE, Inc.

1932 N. 15th Avenue
Melrose Park, lllinois, or

FY RATE Inc. Please send me complete specifica-
tions and technical data on Fyrate.

1909 First Avenue S.

Birmingham 3, Alabama, or

|

|

|
FYRATE, Inc.of Alsbama | "***

|

[

AmericanRock Wool Corp. | aporess
20 North Wacker Drive !
Chicago, lllinois g CITY ZONE STATE
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repair hose; apparatus room for four
pieces of fire-fighting equipment,
the chief’s car, and a first aid truck;
control center; heating plant. The
floor plans below show the location
of these facilities; the heating plant
and hose-repair area are in the base-
ment.

An apparatus room with no col-
umns was requested. The architects
accomplished this by raising con-
crete bents over the roof and hang-
ing the second floor from them. The
structure 1is reinforced concrete
throughout, light-weight concrete
being used for the roof slab and sec-
ond floor to reduce load on the bents.
Masonry solar screens are used
around the dormitory, library, and
part of the instruction room to con-
trol sun and provide privacy. Ce-
ramic tile panels, painted concrete,
and glass are also used on the exte-
rior. Total area: 17,675 sq ft. Cost:
$315,417.
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Second floor: 1. Shower and locker room;
2. Hose tower; 3. Dormitory; 4. Balconies;
5. Library; 6. Officers’ quarters; 7. Instruc-
tion room

1 1
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First floor: 1. Dining and recreation; 2.
Hose tower; 3. Kitchen; 4. Hose pit; 5. Ap-
paratus (a. future pumper; b. pumper; c.
hook and ladder; d. pumper); 6. Storage;
7. Lockers; 8. Chief’s quarters; 9. Joker’s
station (control center)

more news on page 40




Aluminum offers an economics lesson at

When clients are architects and engi-
neers themselves, building plans get an
extraordinarily exacting appraisal with
one eye on materials and the other on
costs. It happened that way at Massa-
chusetts Institute of Technology on the
new Karl Taylor Compton Labora-
tories building.

Aluminum was used for many good
reasons. In all, 50,000 sq ft of Alcoa®
Aluminum grid curtain wall, combin-
ing tubular aluminum mullions, sheet
spandrels and Permatite Projected
Windows, were used. Since lightweight

aluminum goes up faster with fewer
man-hours, labor construction costs
were reduced. Still other savings will
be realized as long as the building
stands, because maintenance costs are
eliminated.

If you would like to learn how
architectural products of Alcoa Alu-
minum can bring about equally im-
pressive savings in the building you’re
planning, call your nearest Alcoa sales
office. Or write: Aluminum Company
of America, 1823-F Alcoa Building,
Pittsburgh 19, Pennsylvania.

M.I.T.

Building: Karl Taylor Compton Laboratories,
Massachusetts Institute of Technology, Cambridge, Mass.

Architect: Skidmore, Owings & Merrill, New York, N.Y.

General Contractor: George A. Fuller Co., Boston, Mass.

Aluminum Fabricator: General Bronze Corp., New York, N.Y.

Your Guide to the Best in Aluminum Value
e = = =y

For Exciting Drama Watch “Alcoa Theatre,”
Alternate Mondays, NBC-TV, and “Alcoa Presents,’
Every Tuesday, ABC-TV
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KOHLER
ELECTRIC PLANTS

The Kohler Memorial—a new
school and community building.

provide

planned protection against
power-failure emergencies

Two 35 KW Kohler electric
plants provide automatic,
flexible stand-by power to
meet specific needs in the
Kohler Memorial, Kohler,
Wis., when normal electricity
is cut off.

The No. 1 plant provides
power for heating and venti-
lating, stage switchboard,
swimming pool lighting. Spe-
cial switch gear enables an

operator to concentrate full
lighting in specific areas, such
as theatre or gymnasium dur-
ing performances. The No. 2
plant provides emergency
lighting throughout the build-
ing at 5 to 10 percent of capac-
ity. Sizes to 100 KW, gas or
gasoline, and diesel. Complete
manual with suggested speci-
fications sent on request.
Write Dept. D-61.

SAFEGUARD

classrooms, swimming pools
theatre, gym, youth center

40

Models 35R88,
35 KW, 120/
208 volt AC.
Gas operated,
city water
cooled.

KOHLER CO. Established 1873 KOHLER, WIS.

KOHLER of KOHLER

Enameled Iron and Vitreous China Plumbing Fixtures -«
Electric Plants =« Air-cooled Engines -«

Brass Fittings
Precision Controls
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The Record Reports

Seagram’s and Omaha Building
Win Top Office Awards

Buildings that won the two top cita-
tions in Office Management’s Ninth
Annual “Office of the Year” Awards
are shown here. The buildings were
selected by the magazine’s editorial
staff for office efficiency and archi-
tectural merit.

The basis for the magazine’s selec-
tion of winners is a survey among
members of the American Institute
of Architects and Association of
Consulting Management Engineers.

The award for offices designed for
more than 300 employees went to the
Seagram Building in New York (AR,
July ’58), upper cut. Mies van der
Rohe and Philip Johnson, architects;
Kahn & Jacobs, associate archi-
tects; George A. Fuller Co., general
contractor. The architect J. Gordon
Carr was responsible for interior
space planning and for the under-
floor duct system for Seagram’s own
areas (later adopted for the entire
building).

Winner of the award for offices de-
signed for up to 300 employees was
the Guarantee Mutual Life Company
near Omaha, lower cut. Leo A. Daly
Co., architects and engineers (also
responsible for space planning) ; Pe-
ter Kiewit Sons Co., general con-
tractor.

o
1[]]

more news on page 4



U. S. Air Force Academy, Colorado Springs. Skidmore, Owings and Merrill, Architects

) ®
YOU CAN SPECIFY 4722 - VINYL ASBESTOS TILE
WITH CONFIDENCE
because . . .
A [t’s an honest product skillfully made by men dedicated to quality.

A It’s a vinyl flooring reinforced with asbestos fiber — stable, durable
and attractive.

A It’s available throughout the United States through responsible outlets.

A [t's made by a company earnestly trying to serve the architect with
constantly improved products that solve architectural floor problems.

A Finally, Vina-Lux performance is guaranteed by its maker.

=

@ AZROCK FLOOR PRODUCTS DIVISION
UVALDE ROCK ASPHALT CO. * 515A FROST BANK BLDG. « SAN ANTONIO, TEXAS @
MAKERS OF VINA-LUX ° AZROCK . AZPHLEX . DURACO
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A Washington Report by Ermest Mickel

NATIONAL CONFERENCE PLANNED TO CONSIDER SCHOOL BUILDINGS AND FIRE SAFETY

A national conference on fire safety
in schools will be held this fall with
the collaboration of 15 mnational
groups including the American In-
stitute of Architects, the Building
Research Advisory Board, the Na-
tional Fire Protection Association
and the American Association of
School Administrators. Announce-
ment of the conference, to be aided
by a substantial grant from the
Ford Foundation, followed a special
meeting of interested groups called
by the American Institute of Archi-
tects at its headquarters in Washing-
ton, D. C., in April.

The fall conference may be pre-
ceded by a series of four smaller con-
ferences to be sponsored by BRAB
during the summer to concentrate
thinking on separate well-defined
.areas of the fire safety problem.
Finally, BRAB hopes to produce a
“definitive advisory document” for
the guidance of all concerned with
building fire safety into schools.

According to plans under way last
month, this treatise will be prepared
by BRAB and will bring to boards
of education, fire marshals, local and
state officials and any others con-
cerned the latest technical diagnosis
oft this subject.

The Facts About Fire Safety

A tentative proposal for this study
and the big fall conference from
which it will emanate has been de-
fined as follows by the BRAB:

“To create a publication that will
inform superintendents of schools,
school principals, school business
managers, school board members,
fire marshals and public officials and
building authorities as to the facts
now known, and the weight of in-
formed opinion where research has
not yet determined the facts, that
bear on the question of fire safety
and its relation to the educational
needs of the community.

“Such a publication in the hands
of individuals of public responsi-
bility should be of assistance in
making the value judgments that are
necessary, school by school, as to ap-
propriate precautions against fire,
giving consideration to the require-
ments and effects of existing or pro-
posed codes, regulations, laws or ad-
ministrative procedures, relative
costs and educational implications
of physical alterations to existing
structures or impositions on the de-
sign criteria for proposed structures
minimizing fire hazards through
maintenance, and to personnel train-

The Southwest Research Institute
at San Antonio has started work
on a one-year survey of existing
standard tests governing use of
plastics in buildings with empha-
sis on the possible fire hazards of
the material. The study is spon-
sored by the Plastics Group of
the Manufacturing Chemists As-
sociation. The more than 40 man-
ufacturers of raw plastics who
comprise this segment of M.C.A.
hope to see a new evaluation of
the tests evolve from this effort.
Possible fire hazards of plastics
in buildings will be delineated
within the frame of reference of
building regulations.

No specific laboratory or test-
ing work will be done by South-
west Research. The study will en-
tail a thorough searching of all
the current literature, identifica-
tion of hazard points for plastics
where they might exist, and re-
view of established code regula-
tions.

Southwest Research Studies Fire and Building Plastics

Assuming that research of the
entire field of fire hazards in
buildings is presently out of the
question, the M.C.A. Group is tak-
ing this investigative approach in
an effort to define the adequacy
of present testing standards in re-
lation to this new category of
building materials.

The study is expected to pro-
duce both conclusions and rec-
ommendations; conclusions as to
where these possible hazards may
lie, and recommendations for fur-
ther research.

Many experts. including the
manufacturers themselves, long
have felt that there was inade-
quate information on the subject
of what fire hazards might exist
in the many applications of plas-
tics in the building process. More
information, they agree, will as-
sist the producers of raw plastics
in guiding their customers, the
fabricators, and, in turn, the ar-
chitects and engineers.
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ing and organization.

“Further, the publication should
cite research needs and directions to
the end that these responsible offi-
cials may be informed of the state of
current knowledge and its implica-
tions for the future.

“It would also be hoped that this
publication would be of value to in-
dependent and church-related
schools, colleges, and universities.”

Focus for the Meetings

The series of small conferences dur-
ing the summer, as described by
Robert Dillon, BRAB’s director,
might focus on the following sub-
jects:

1. Personnel organization—the in-
ability of people to react in fire
emergencies—and education in the
necessity of keeping buildings in
fire-safe condition.

2. 0ld construction—what deci-
sions must be made to make older
structures more fire-safe, and how
these buildings can be brought to
“standards” through applicable ad-
ministrative services.

3. New buildings—there have
been changes in educational trends
which call for greater flexibility in
the interior arrangement of schools.
This trend points toward larger as-
sembly rooms, movable partitions,
different corridor arrangements; in
short, a more nearly adult environ-
ment for children. Architects are
moving in this direction steadily
with no desire to place learning chil-
dren in sterile cubes.

4. The business of research itself
—the people concerned with school
remodeling and construction need to
know the latest technical develop-
ments and applications. There is
concern that without them, the sub-
ject of school safety will be in the
same retarded spot ten years from
now that it is today with adminis-
trators and others continuing to
work from assumptions and without
facts.

Following the A.I.LA’s two-day
meeting at the Octagon April 20 and
21, it was announced that the repre-
sentatives from 15 national groups
attending had decided that a nation-
al meeting should be convened in
the fall—possibly September—to aid
in focusing national attention on the
subject.

This entire effort, under general
consideration for years, was spurred
to special action by the tragic fire
in Our Lady of the Angels school in
Chicago last December 1 in which

continued on page 288



Best way
to identify
a business...

Plexiglas

Bank of America uses various types of PLEXIGLAS signs to identify branch offices. Shown above is an internally-lighted, completely
luminous, rooftop sign. Marquee letters with backlighted PLEXIGLAS faces are shown below.

Signs made of PLEXIGLAS® acrylic plastic can be
designed to combine powerful identification with
pleasing, dignified appearance. That is why PLEXIGLAS
signs are being used so widely for the identification of
buildings—from business offices to industrial plants.

As a sign material, PLEXIGLAS provides a wide choice
of colors, outdoor stability, resistance to breakage,

and low maintenance costs. PLEXIGLAS signs are
noted for their excellent appearance, both in daytime
and at night, when internal lighting gives them com-
plete luminosity. We will be glad to send you the
names of sign companies who can help you put
your name on a building in the best way—by
signing it in PLEXIGLAS.

Chemicals for Industry

Rl ROHM & HAAS

COMPANY
WASHINGTON SQUARE, PHILADELPHIA 5, PA.

In Canada: Rohm & Haas Co. of Canada, Lid., West Hill
Crystal Glass & Plastics, Ltd., Toronto
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Washington Topics by Ernest Micke

Professionals Protest Proposed
Design Fee Limitation
The American Institute of Archi-
tects and the National Society of
Professional Engineers joined in
protesting a new provision in the
House-passed Interior Department
appropriations bill for fiscal 1960
which would limit design costs to
five per cent of construction cost on
all Interior construction except Bu-
reau of Reclamation projects.

This means that design fees paid
on such projects as Indian Affairs
hospitals, National Park Service

construction and access roads would
be held to five per cent of total con-
struction cost.

Both organizations, fearing the
new legislative provision would fore-
shadow a trend, protested on
grounds that compensation for pro-
fessional services such as architec-
tural and engineering work must
vary with the complexities of any
given project. Costs, special condi-
tions, repetitive features and geo-
graphical location were listed as a
few of the factors which could in-
fluence design costs.

‘'Wide range of Sedgwick Dumb Waiters,
engineered to meet various service needs,
permits selection of standard equipment
to meet specific duty requirements."’

Other Sedgwick Products

‘*Sedgwick concen-
trates responsibility
by installing Sedgwick
Dumb Waiters equipped
with Sedgwick Dumb
Waiter Doors.""

see standard specifications and layouts in

Snglvlck MACHINE WORKS

164 WEST 15TH ST., NEW YORK 11
[J Please send general informaﬁon
[J Please send specific recommendation

. "“An investment in
Sedgwick Dumb Waiters.
minimizes yearly costs
of repair and replace-
ment.”’

SPECIFY

DUMB WAITERS

for quality buildings of
every class

SWEETS 34a/Se

FREIGHT WAITERS

SIDEWALK ELEVATORS

NAME
RESIDENCE ELEVATORS ADDRESS
“STAIR-TRAVELORS" CITY
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The protests were made to the
Senate Appropriations Committee in
the hope that this group would elim-
inate the House-approved language
in sending the bill to the Senate. It
then could be killed in conference.

“There is no question but that in
some cases a professional fee of five
per cent of the construction cost
would be sufficient,” Edmund R. Pur-
ves, executive director of the
A.IA., wrote the committee. “How-
ever, there will be cases where it will
be entirely inadequate to allow an
architect or engineer to pay the sal-
aries of his office force, pay his con-
sultants, meet his office overhead and
still make a reasonable profit.

“In such cases one of two things
will occur; either the architect or
engineer will turn the job down be-
cause of its impracticality, or the
architect or engineer who takes it
will have to cut down the services he
provides in order to avoid losing
money.”

In either case, Mr. Purves noted,
the government and the public stand
to lose.

Direct Spending for Building
Favored by Administration

The Administration is on record be-
fore the House Public Buildings sub-
committee in support of direct Fed-
eral expenditures for the construc-
tion of Federal buildings.

This seemed to bury the lease-
purchase concept in the financing of
the government’s many structures
except for the playing out of con-
tracts made under that program.

The minimum direct Federal
spending program ordered by Con-
gress last year came over the heavy
protests of the Public Buildings
Service of General Services Admin-
istration. But last month GSA’s chief,
Franklin G. Floete, testified in favor
of a direct spending measure—H.
R. 5404, authored by Rep. Robert
Jones (D-Ala.)—and suggested sev-
eral amendments he thought would
straighten it.

The public buildings construction
program of the Federal government
would be revised completely by the
Jones measure. Basically, it would
authorize direct appropriations for
the buildings of urgently needed
government structures throughout
the country.

Unlike former direct spending
bills, it would include alterations as
well as new construction. Another
feature of the Jones legislation
would be a prohibition against any
spending for the purpose without
prior approval from the public works
committees of House and Senate.

continued on page 328



A face of glass
In color

Recipient of the William E. Lehman Award
for outstanding architectural design, the new
home office building of the Mutual Benefit Life
Insurance Company, Newark, New Jersey,
effectively utilizes SPANDRELITE®— Pittsburgh’s
beautiful glass in color—in the spandrel areas.

Specifically designed for curtain-wall span-
drels, SPANDRELITE is a heat-strengthened glass
with ceramic color fused to the back. It is
available in 18 standard colors, plus a wide
range of custom colors, and in polished or twill
finishes. The colors retain their freshness,
impression of depth, original brightness and
true shades indefinitely.

SPANDRELITE is strong, durable and economi-
cal. It will withstand impact and a wide range
‘ ] - of temperature variations. It resists weathering
: ‘ ST L and corrosion. It is non-porous and non-absorb-
= e lllll L ; el ent. Installed like regular glass, it is easily
Il“l A o | cleaned and maintained.

IRmmmEy ll I[UI'D Our Architectural Representative near you

[}

FEF T L ¥ 7 el
T

VT

S S L

will be pleased to assist you with your curtain-
wall problems, without obligation on your part.
For additional information, fill in and return
the coupon for our free, full-color booklet.

Other Pittsburgh Glass Products used in this build-
ing: Polished Plate Glass; HERCULITE® Tempered
Plate Glass Doors equipped with PITTCOMATIC®
Automatic Door Openers; SOLEX® Heat-Absorbing
Plate Glass; PENNVERNON® Window Glass; Heavy
Plate Glass; Polished Plate Glass Mirrors.

Architects: Eggers & Higgins, New York City, N. Y.
Contractor: George A. Fuller Co., New York City, N. Y.

PITTSBURGH PLATE GLASS COMPANY
Room 9159, 632 Fort Duquesne Blvd.
Pittsburgh 22, Pa.

of your full-color booklet on Pittsburgh Glass-

{
|
|
Without obligation, please send me a copy :
Clad Curtain-Wall Systems. |

|

Paints - Glass - Chemicals - Brushes - Plastics - Fiber Glass
PITTSBURGH PLATE GLASS COMPANY i

In Canada: Canadian Pittsburgh Industries Limited
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Construction Cost Indexes

Presented by Clyde Shute, Director of Statistical Policy, Construction News Div., F. W. Dodge Corp., from data compiled by E. H. Boeckh & Assoc. Inc.

Labor and Materials: U.S. average 1926-1929—=100

NEW YORK ATLANTA
APTS., HOTELS, COMMERCIAL AND APTS., HOTELS, | COMMERCIAL AND
RESIDENTIAL OFFICE BLDGS. FACTORY BLDGS. RESIDENTIAL OFFICE BLDGS. FACTORY BLDGS.
Brick Brick Brick Brick Brick Brick
and and and and and and
PERIOD Brick Frame Concrete Concrete Steel Brick Frame Concrete Concrete Steel
1930 127.0 126.7 124.1 128.0 123.6 82.1 80.9 84.5 86.1 83.6
1935 93.8 91.3 104.7 108.5 105.5 72.3 67.9 84.0 87.1 85.1
1939 123.5 122.4 130.7 133.4 130.1 86.3 83.1 95.1 97.4 94.7
1947 219.3 222.0 207.6 207.5 203.8 180.4 184.0 158.1 157.1 158.0
1948 250.1 251.6 239.4 242.2 235.6 199.2 202.5 178.8 178.8 178.8
1949 243.7 240.8 242.8 246.6 240.0 189.3 189.9 180.6 180.8 177.5
1950 256.2 254.5 249.5 '251.5 248.0 194.3 196.2 185.4 183.7 185.0
1951 273.2 271.3 263.7 274.9 271.8 212.8 214.6 204.2 202.8 205.0
1952 278.2 274.8 271.9 265.2 262.2 218.8 221.0 212.8 210.1 2143
1953 281.3 277.2 281.0 286.0 282.0 223.0 224.6 221.3 221.8 223.0
1954 285.0 278.2 293.0 300.6 295.4 219.6 219.1 233.5 225.2 2254
1955 293.1 286.0 300.0 308.3 302.4 225.3 225.1 229.0 231.5 231.8
1956 310.8 302.2 320.1 328.6 324.5 237.2 2357 2417 244.4 246.4
1957 318.5 308.3 333.1 345.2 339.8 241.2 239.0 248.7 252.1 254.7
1958 328.0 315.1 348.6 365.4 357.3 243.9 239.8 255.7 261.9 262.0
January 1959 337.8 322.5 362.3 383.1 368.8 247.7 243.2 261.8 268.4 268.3
February 1959 338.2 323.0 362.4 383.1 368.9 248.9 244.8 261.8 268.4 268.5
March 1959 339.4 324.9 363.1 383.2 369.6 249.1 245.0 262.0 268.5 268.7
% increase over 1939 % increase over 1939
March 1959 174.8 165.4 | 177.8 I 187.2 184.1 188.6 194.8 l 175.5 175.7 183.7
ST. LOUIS SAN FRANCISCO
1930 108.9 108.3 112.4 115.3 111.3 90.8 86.8 100.6 104.9 100.4
1935 95.1 90.1 104.1 108.3 105.4 89.5 84.5 96.4 103.7 99.7
1939 110.2 107.0 118.7 119.8 119.0 105.6 99.3 117.4 121.9 116.5
1947 202.4 203.8 183.9 184.2 184.0 193.1 191.6 183.7 186.8 186.9
1948 227.9 231.2 207.7 210.0 208.1 218.9 216.6 208.3 214.7 2111
1949 221.4 220.7 212.8 2157 213.6 213.0 207.1 214.0 219.8 216.1
1950 232.8 230.7 221.9 225.3 222.8 227.0 223.1 222.4 224.5 222.6
1951 252.0 248.3 238.5 240.9 239.0 245.2 240.4 239.6 243.1 243.1
1952 259.1 253.2 249.7 255.0 249.6 250.2 245.0 245.6 248.7 249.6
1953 263.4 256.4 259.0 267.0 259.2 255.2 257.2 256.6 261.0 259.7
1954 266.6 260.2 263.7 273.3 266.2 257.4 249.2 264.1 272.5 267.2
1955 2733 266.5 272.2 281.3 276.5 268.0 259.0 275.0 284.4 279.6
1956 288.7 280.3 287.9 299.2 293.3 279.0 270.0 288.9 298.6 295.8
1957 292.0 283.4 295.2 307.1 302.9 286.3 274.4 302.9 315.2 310.7
1958 297.0 287.9 304.9 318.4 313.8 289.8 274.9 311.5 326.7 320.8
January 1959 301.1 292.6 310.5 324.5 318.4 293.6 278.5 317.4 332.2 325.9
February 1959 302.2 294.0 310.7 324.6 318.7 295.0 280.3 317.7 332.4 326.3
March 1959 302.2 294.0 310.7 324.6 318.7 295.0 280.3 317.7 3324 326.3
% increase over 1939 % increase over 1939
March 1959 174.2 174.8 | 161.7 I 170.9 167.8 179.3 182.3 | 170.6 | 172.7 180.1

Cost comparisons, as percentage
differences, for any particular type of
construction, are possible between
localities, or periods of time within 110—-95
the same city, by dividing the dif- 95

Then: costs in A are approximately
16 per cent higher than in B.

Cost comparisons cannot be made be-
tween different types of construction
because the index numbers for each
type relate to a different U. S. aver-

= 0.158 age for 1926-29.

ference between the two index num-
bers by one of them; i.e.:

index for city A = 110

index for city B = 95
(both indexes must be for the same
type of construction).

Conversely: costs in B are approxi-
mately 14 per cent lower than in A.

110—-95

i 0.136
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Material prices and wage rates
used in the current indexes make no
allowance for payments in excess of
published list prices, thus indexes
reflect minimum costs and not neces-
sarily actual costs.



Designed with

Romany « Spartan
FAIENCETTE

Light Blue 1060
Suntan 1041
Lemon 1012
Ming Green 1050
DECORATOR
Tangerine Red 5035
ORSAN

Light Green

Dark Green

School buildings can be made more
practical, more attractive with Romany-
Spartan ceramic tile indoors and out

—\k\ﬁ'}ff; ;L'- ”

\?%ﬁ%’@%‘ O 9]
& T TR T L T

While Romany-+Spartan tile is well known s

as a superior floor and wall finish for use
throughout school buildings, its versatility

does not stop there.

For example: Bates Elementary School,
Brownstown Township, Michigan, prima-

rily a single-story structure, contains a
BATES ELEMENTARY SCHOOL
two-story all-purpose room. On two of the Brownstown Township, Michigan

Architect:
WALTER J. ROZYCKI
Detroit, Michigan

walls extending above the main roof line,

panels of Romany«Spartan “certified frost-

Tile Contractor:
MICHIGAN TILE & MARBLE CO.
Detroit, Michigan

proof”tile, expertly designed and skillfully

blended with surrounding materials, pro-

vide an interesting change of pace in

exterior finish.

Here’s just one of many ways Romany-
Spartan’s complete line of ceramic tile can
be used in creating handsome, low-cost
schools. For design help or information,
contact your nearby Romanys Spartan sales
representative. If you’d like a copy of “The
Talents of Tile”, a color brochure of
Romany+Spartan school and college instal-
lations, write United States Ceramic Tile
Company, Dept. R-36, Canton 2, Ohio.

SPARTAN

Q)
UNITED STATES CERAMIC TILE COMPANY
THE SPARTA CERAMIC COMPANY Genuine Cla}/ Tile

MEMBERS: TILE COUNCIL OF AMERICA AND THE PRODUCERS' COUNCIL, INC.



Required Reading

The New Applied Arts Shown

DANSK FORM. Arkitektens Forlag, Bredgade
66, Copenhagen. 76 pp., illus. $2.65.

BRUGSKUNST: MOBLER, TEXTILER, LAMPER. By
Birgit and Christian Enevoldsen. Arkitek-
tens Forlag, Bredgade 66, Copenhagen. 107
pp., tllus. D.Kr. 28.

NEW FURNITURE, VOLUME 4: 1956-58. Edited
by Gerd Hatje. George Wittenborn, Inc.,
1018 Madison Ave., New York 21. 162 pp.,
tllus. $9.

BY MARJORIE BLAKE NOYES

The pendulum of artistic expression
swings back and forth with the
times, from the purest classical form
to the most rococo distortion, cen-
tury after century. It is as if the
artist—painter, sculptor, architect,
designer—wiped the slate absolutely
clean to start embellishing anew. In
the applied arts as well as in the fine
arts we have just witnessed such a
slate-washing. Indeed, many of us
have just become accustomed to the
stark simplicity of the geometric
forms brought about primarily by
the technical aspects of the Bauhaus
movement. Now these buildings and
most simple, rigid forms—are taking
on curves. One can almost detect an
air of cautious frivolity in the works
of some of the heretofore stern mas-
ters of geometric discipline.

The movement to enliven the tech-
nological rigidity employed by the
Bauhaus school and combine it with
natural form has already taken hold.
In furniture both necessity of com-
fort and beauty of design must be
considered. In an effort to find a
happy medium some of the initial re-
sults are bound to be forced in either
extreme. For the time being the most
successful work is found in the ap-
plied arts from Scandinavia.

The trend, in its primary stages,
is clearly indicated in each of these
three books. Dansk Form (“Danish
Design”), composed of reprints from
the Danish magazine, Arkitektur,
shows the kinds of things at present
topical in design in that country. It
includes not only attractive Danish
furnishings, silverware, pottery, and
exquisite textiles, but also some
houses built by architects for their
own use. Several of these are particu-
larly handsome and well furnished.
This volume was not intended as a
furniture reference book but never-
theless would serve the architect well.

Brugskunst:  Mobler, Teuxtiler,
Lamper (‘“Applied Art: Furniture,
Textiles, Lamps’”) is a handsomely
designed little volume—only eight
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in. square—with excellent photo-
graphs of the furniture. This book,
more so than either of the others,
definitely shows the trend away from
the technological approach toward
the natural approach to furniture
design and in so doing may be a lit-
tle more up to date. In addition, the
textile section is of particular note.

The most useful furniture refer-
ence book for the architect practising
in this country is the Wittenborn
book. It is a large volume, hand-
somely laid out. Of equal importance
is the fact that it is well categorized
and indexed with designers’ names
and addresses. The editors are to be
particularly praised for the excellent
choice of photographs (there are 347
illustrations). It is not easy to give
an accurate picture of a three-dimen-
sional object on a two-dimensional
plane. In New Furniture in many in-
stances several views are given of a
piece of furniture that might other-
wise be misrepresented by one. Close-
ups of framing, progress shots of
convertibles, and several detail draw-
ings further enhance the value of
this book to the architect for his ref-
erence library.

The Architect as Practitioner

ARCHITECTURAL PRACTICE. By Clinton H.
Cowgill, F.AI.A., and Ben John Small,
A.I.A. Reinhold Publishing Corp., 430 Park
Ave., New York 22. 272 pp., illus. (3rd rev.
ed.). $12.

BY DUDLEY HUNT, JR., A.L.A.

This book should be of interest to all
who are concerned with the business
aspects of architectural practice. And
how can any architect, involved as
he inevitably must be with the ever-
expanding role of architecture today
and its increasing opportunities and
responsibilities, avoid being con-
cerned?

In earlier editions of this book, the
primary emphasis was on the educa-
tion of architectural students, appli-
cants for registration, and beginning
practitioners, in the fundamentals of
office practice. Even so, the book
gained wide acceptance among more
experienced architects. Because of
this acceptance and the rapid
changes in the profession, the new
edition has undergone drastic revi-
sion and reorganization. The result
is a more realistic and useful refer-
ence for the architect.

Through somewhat ruthless and
yet judicious editing of the last edi-
tion, a much greater amount of use-

continued on page 64

The Functional Tradition

THE FUNCTIONAL TRADITION IN EARLY INDUS-
TRIAL BUILDINGS. By J. M. Richards. Photo-
graphs by Eric de Maré. The Architectural
Press, London. 195 pp., illus. 36s.

The principal aim of this handsome
and charming volume is to bring to
our attention a group of buildings in
which “a new world of architecture
is made available to us for compari-
son, assessment, and appreciation,
just as the temporarily forgotten
beauties of Gothic were suddenly re-
vealed to the 18th-century antiquari-
ans.” This new world is composed of
the structures that housed the early
operations of the industrial revolu-
tion in England: warehouses, naval
dockyards, watermills, windmills,
breweries, sheds, and bridges. As
seen through the medium of Eric de
Maré’s extraordinary photographs
they are indeed a revelation.

Mr. Richards is on much shakier
ground, however, when he seeks to
define the historical significance of
this group of buildings. He seems to
wish to establish the existence of a
separate current within the main-
stream of English architectural his-
tory—of an architecture dominated
by functional considerations which
would provide a form of spiritual
ancestry for the designs and princi-
ples of today. It is an appealing no-
tion: one would like to see a concrete
demonstration of the concept that
functionalism is indeed the alchem-
ist’s agent that changes buildings
into architecture.

Unfortunately, Mr. Richards fails
to dispose completely of the alterna-

continued on page 368

Color as a Sales Weapon

COLOR PLANNING FOR BUSINESS AND INDUSTRY.
By Howard Ketcham. Harper & Bros., 49 E.
33rd St., New York 16. 274 pp., illus. $5.95.

Chapter I, “How Color Sells,” sets
the theme for the major portion of
the book. With the exception of two
interesting deviations, “The Histori-
cal Uses of Color” and “Camou-
flage,” the text is devoted to color as
a potent weapon for competitive ad-
vantage.

Starting with a “Color Quotient”
quiz for the reader and a discussion
of the methods and values of color
surveys, Mr. Ketcham deals with the
advantageous use of color and light-
ing for traffic control and product
enchantment in supermarkets; color
and lighting in the display window;

continued on page 64
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The Wenh it Year-round Syncretizer

BLENDING smartly with modern classroom decor, the

Year-Round Syncretizer makes a handsome, func-
tional addition to any classroom. Clean-lined, the Year-
Round Syncretizer maintains ideal temperature and
humidity conditions in each classroom on the hottest,
stickiest summer day . . . and in the most severe winter
weather. Designed specifically to meet the particular
requirements of schools and colleges—it is the quietest
unit of its capacity manufactured today.

The Year-Round Syncretizer is available in capacities

Choose from this wide variety of arrangements. ..

FOR PANEL WALL APPLICATIONS

from one to five tons. There’s a wide choice of non-
recessed, recessed, window intake, low sill, concealed or
horizontal units. Some models are designed especially
for panel wall construction. Whatever the architectural
requirement, there is a Nesbitt Year-Round Syncretizer
to meet it.

No other unit or system offers such versatility and per-
formance at such low costs: both in installation and
operation. Get complete details on the new Year-Round
Syncretizer. Write today for Publication 11-2.

THERMAL COMFORT ALL WAYS

Made & Sold by JOHN J. NESBITT, INC., Philadelphia 36, Pa.

Also Sold by American-Standard, Industrial Division, Detroit 32, Mich. American-Standard Products (Canada) Lid.
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That’s the big story _

unqualified
success'"

behind the .

CORDWALL

COOLER

Here’s the most important improvement in electrical
water coolers in 30 years... the all-new Cordwall Cooler. It’s
off the floor, flush with the wall and it conceals all plumbing.

Reception by industry, commerce, schools and
institutions has been tremendous.

The Cordwall saves up to %3 of the space needed by

standard coolers. It can be installed at any convenient height.

It’s the modern, attractive and extra-efficient cooler

you should consider for your next installation or replacement.

Write for the name of your nearest Cordley distributor
and bulletin #WH-59 today.

There are 22 other
Cordley Electric Water Coolers, too.

443 Fourth Avenue, New York 16, N.Y.

{ﬁ:':ordley . CORDLEY & HAYES
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Required Reading

Practice . . . cont. from page 60

ful information has been packed into
about one third fewer pages than
before. Gone are the many pages de-
voted to such topics as the recitation
of registration laws of all the states
(useless when out of date, readily
available from the state boards to
those interested). Now included are
hypothetical case histories of the
procedures for setting up a co-op
practice composed of a large number
of professionals and similar studies
of office procedures. These should
help the reader—as well as could be
reasonably expected in a book of this
type—to gain some degree of under-
standing of actual practice problems
without digging through pages of
theory.

There is some overlapping of con-
tent in this book with the A.I.A.
Handbook of Architectural Practice
(reviewed in AR, April ’59, p. 60).
This could hardly have been avoided.
In the main, however, the two books
complement and supplement each
other to a great degree. Undoubtedly,
many readers will discover that the
two can most profitably be used to-
gether.

Color . . . cont. from page 60

color in packaging; the desirability
of making factory employes and
school children happier with color
and lighting; color in transporta-
tion, safety, product design, the of-
fice, advertising, clothing, home
decor, and ladies’ make-up. Except in
the chapter on ladies’ make-up, there
are numerous examples of how color
may salvage or has salvaged obsolete
or downright peculiar designs.

Color Planning suffers, as do so
many books on color, from an anom-
alous scarcity of color illustrations;
there are only ten, and they are poor-
ly printed. Also, Mr. Ketcham gives
the impression that he knows a great
deal more than he is telling in that he
introduces many color problems for
which he offers no further solution
than consultation with a “color engi-
neer.”

For these reasons and because of
the lack of quantitative data, those
who acquire Color Planning as a de-
sign reference book may be disap-
pointed. However, those who would
like to learn more of a rarefied
branch of the design professions will
be entertained and edified.

—SETON COTTIER

more books on page 368
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The questions suggested by the great photograph above go to the heart of today’s archi-
tectural controversies on stylistic matters. As the Air Force Academy is dedicated this
month, architects will be asking some of these questions and answering them in ways as
sharply divergent as the ways of current architecture. Are the buildings appropriate to
their site? The view here shows the Cadet Academic Area as seen from the parade ground
below it, with the Rampart Range in the background indicating something of the vastness
and rugged grandeur of the Academy’s 17,500-acre site high (6200-7200 ft) in the
foothills of the Rockies seven miles north of Colorado Springs. The architects have said
that respect for an incomparably beautiful and highly assertive setting was their first
principle in developing the architectural concept; but followers of Mies and of Wright,
and some critics less easily classifiable, are likely to have differing views about the

ARCHITECTURAL RECORD Jumne 1959




U. S. Air Force Academy

result. Are the buildings an appropriate expression of their purpose? Do they have the
character suitable to the great national monument they will in fact be? Or—this ques-
tioning will run—do they signify merely the latest expression of what some observers
have chosen to call an SOM style; perhaps crisper and handsomer than usual, but nonethe-
less expression of a corporate esthetic rather than of intrinsic purpose? But until the
buildings can be thoroughly evaluated, let the critics beware lest—short of a visit to the
site—they fail to grasp the scale at which they must read: the best of photographs only
hint at the immensity and splendor of the site; the incredible transitions in scale as the
winding approach provides the viewer with various and ever closer glimpses until final-
ly he is within the campus, and sees the buildings and the spaces between them as they
relate to each other—and the cadet.
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CADET ACADEMIC AREA is the center of cadet life, where the cadets live,
eat, study and relax; it is also the administrative center and the public image
of the Academy. The plan was carefully developed not only to meet the rigid
requirements of the cadet regime—including the perpetual forming and march-
ing—but to accommodate the prospect of public interest without interfer-
ence with cadet routine. The Administration Building and the Cadet Social
Center, above the campus level to the west, form a sort of public area from
which visitors can observe at some remove. Landscaping from designs by Dan
Kiley was in its earliest stages when photographs in this issue were taken.
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Typical two-man living unit, 18 ft
6 in. by 13 ft 4 in., has sliding alu-
minum windows, walnut wardrobe
and storage units, double lavatory,
sand-finish plaster walls

Windowless classrooms, arranged

in clusters for flexibility, were
deliberately designed to focus at-
tention, blackboard-lined for daily
cadet routine

I
> D
] &
& o=
R E
@ =
e _® @ 2 I
1H [ [l L

Roof structure of Cadet Dining
Hall consists of 23 Warren trusses
intersecting at right angles to each
other. The trusses are spaced 14 ft
on center. The edge trusses have
paralleled chords 8 ft 6 in. out to
out; all other trusses have partially
sloping upper chords to produce a
1 in. per ft pitch. The out-to-out
dimension at the center of the 308-
sq-ft roof is 11 ft 8% in.
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U. S. Air Force Academy

156

CADET QUARTERS COMPLEX utilizes what the architects call a “two up
and two down” scheme on its site at one edge of the campus plateau to pro-
vide four floors of cadet rooms with a maximum ascent or descent of two floors
from an open floor at campus level. Organization of the plan as three hollow
rectangles surrounding open courts then provides the required unit living
areas for six cadet squadrons: a total of 2640 cadets in 1320 rooms. Both the
vertical and horizontal separations also contribute to a more human scale in a
building whose overall length is 1337 ft 9 in. (Height at campus level is 32 ft
10 in.) An open floor on the lower level provides access to the garden courts
(and the adjacent athletic facilities—not shown). Structure is reinforced con-
crete flat slabs on structural steel columns 28 ft on centers; exterior curtain
walls are glare-reducing glass in two shades of gray and aluminum.
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CADET DINING HALL, which was required to accommodate entire cadet
corps at one sitting, provides a great column-free dining space 252 ft sq and 24
ft high; a mezzanine deck above the cadet dining area seats senior personnel
and guests. Space under mezzanine contains serving, kitchen, scullery and dish-
washing facilities; a complete lower floor loading deck and the numerous food
receiving and storage facilities. Below campus level structure is reinforced
concrete. Campus level structure consists of a structural steel roof (see page
155) 308 ft sq supported by 16 steel columns, four to a side, with the roof
cantilevering 21 ft for a clear span of 266 ft. Exterior walls are of plate glass
with aluminum mullions. Dining area is lighted by high-bay incandescent units
centered in metal coffered ceiling panels between the 14-ft truss grid.
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U. S. Air Force Academy

ACADEMIC COMPLEX, like the Cadet Quarters an “up and down” building
on the edge of the campus plateau, contains most of the educational facilities
for the cadets—in the larger unit science and humanities classrooms, labora-
tories and lecture halls; in the smaller wing the library and office space for
the Commandant of Cadets and his staff. The first floor, connected to the
campus level by two bridges, contains in the larger wing the lecture halls,
with three floors of classrooms above and on two lower levels laboratories, the
cadet dispensary and dental clinic and service facilities. Classrooms are inside
and windowless (see page 155), designed to assist the intensive concentra-
tion required during recitation periods; glazed exterior corridors afford a
major change in environment between classes. Overall dimensions of the build-
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U. S. Air Force Academy
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ing are 785 ft 9 in. by 281 ft 9 in. for the lower floor base, with the two
sections of the upper floors 141 ft 7 in. by 281 ft 9 in. and 505 ft 9 in. by 281
ft 9 in. ; height is 60 ft 4 in. at campus level and 90 ft 10 in. at the service level.
Structure is a steel frame with a floor system of steel pan lightweight concrete
joists spanning 28 ft. Upper expansion joints consisting of rockers similar
to those used for bridges, and supported on brackets attached to the columns,
obviate the need for double columns which would otherwise have been expected
in a building of such great length. The curtain walls are of glare reducing glass,
‘aluminum and marble. Lighting is fluorescent throughout; classrooms have
luminous aluminum grid ceilings providing over 50 ft-c¢ of illumination, corri-
dors continuous fluorescent troffer. The building is completely air conditioned.

162 ARCHITECTURAL RECORD June 1959



Couniry Life

Water plays self-complementary roles in the North Fort Grotto
of Sir Edwin Lutyens’ Viceroy’s Palace at New Delhi, c. 1913

Water
Inside and

Out

by Elizabeth B. Kassler

As architects who have struggled conscientiously over
the years to keep water out of buildings and buildings
out of water now warily begin to welcome the traditional
enemy within their camp, they find new opportunities,
new problems and—if they care to look into history—a
multitude of venerable precedents, some of which are
presented in this concluding essay of a series on Water
and Architecture.
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The traditional Middle-Eastern bath makes the staadard san-
itary American solutions look pitiful. Like the ancient Roman
baths, which they seem to predate, they are usually communal
affairs, offering air and water at artfully graduated tempera-
tures in a series of variegated spaces. As shown in the Per-
sian example at left and the Cairo version below, Islamic
bathers like a dim, subaqueous light, procured by domes dot-
ted with green glass eyes

from Pascal Coste: Architecture arabe, 1829

Persian summer pavilion with sheltered pool and channel

- The roofing-over of water would be considered an anomaly by

the Chinese. They leave it open to sun and sky, then build
around it and into it in a wonderfully effortless and intimate
way. Here the water level would originally have been higher



Grotto of Thetis, Versailles. Existing -in 1668; destroyed soon
after: . . . s This most renowned of all grottoes was under a
palace terrace and received daylight only through its three
entrance arches. Here the Sun King, Louis XIV, was hon-
ored by well-watered sculpture (F, E, F in plan below)
representing Apollo, the sun god, and his horses resting in
the home of Thetis, goddess of the sea, after running his
daily course across the sky. The underwater theme was em-
phasized by intricate colored shellwork which covered every
visible surface—even, in naturalistic tints, the statuary. Be-
hind the main niche was a water-organ and all around was
the song of water-automatic birds. . . . . Formal fountains in
niches and at axis crossings. were supplemented by surprise
jets and falls: “Keep them for the townspeople and the Ger-
mans,” cried LaFontaine as he fled dripping from the scene
after a special trip to Versailles to see this marvel

&N o : o 5

from Johann Ulrich Kraus, Description de la grotte de Versailles, 1677

Since Westerners have never had much interest in a
show of water inside their buildings, there is little
in our tradition to stimulate today’s architect. There
were the Italic atrium house, prototype of Florida’s
inner-courtyard swimming pools, the great public
baths of Imperial Rome, and Hadrian’s fabulous villa
at Tivoli, where ruins suggest elaborate inner wa-
terplay. There was the artificial cave or grotto, a
summer retreat frequently overpopulated by sculp-
tured deities, and there has been the legendary as-
sociation of fire with water, probably first domesti-
cated by Frank Lloyd Wright—always one to recog-
nize a natural affinity—in fire-and-waterplaces at
Taliesin West.

More challenging to us than our own past is the
Islamic way with water. Although the great monu-
ments are at least two centuries old, it is still a live
show, and no one has ever understood better than a
Moslem how to make an intimate pleasure, indoors
and out, of fountains, pools and narrow burbling
channels. Human in scale, effortless in style, their
waterworks are easy to live with.

An indoor display of water is unthinkable in
China or Japan, where water is regarded as insepar-
able from earth and sky. Our own sense of propriety
is less acute, yet common sense does suggest that
water be brought cautiously into a limited living or
working area, for quiet pools soon acquire a dreary
murk and the sound of live water, if inescapable,
may prove no less torturous than a leaky faucet.
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Drought has overtaken the Red Fort’s channels and pools,
falls and jets, yet Arthur Drexler feels that water is still
its essential all-pervasive reality, and claims it as a veritable
encyclopedia of the possible uses of water . . . Here is one
exquisite detail: a cusped slab of leaf-carved marble sus-
pended over a channel to obscure its confines

When using water to join indoors with outdoors, it
is the Moslem custom to give it direction. They like
a canal of clear water, running to the outside with a
will that makes our own half-in, half-out pools seem
ambiguous.

Two of the great monuments of Moslem architec-
ture are based on this theme . . . Some travellers
say that the Alhambra’s Court of Lions is the su-
preme achievement, while others find their favorite
at the Red Fort in Delhi, India.

The Red Fort is a vast palace built by Shah Jehan
in the first half of the 17th century. Here on a great
red sandstone wall overlooking the river are three
pavilions of lacy white marble, strung together by a
canal “like pearls on a chain.” The water itself has
long since disappeared, yet its presence is implicit.

High in the southern wall of the Khas Mahall
(plan at left) is the source, a horizontal slot from
which a sheet of water emerged to rush as frothing
rapids down a carved chute. Quieted to a ribbon ten
feet in breadth, it passed under a pierced screen of
translucent marble to embrace a square island, then
came out into the sunlight as it flowed toward the
second pavilion, the open-sided Diwan-i-Khas or au-
dience hall. There, before the shah’s throne (A), the
water temporarily disappeared under a central floor-
slab and for the first time the visitor could enjoy
the axial view without stepping into the stream.
Reappearing in its same wave-carved channel, the
water swept out once more into the open before en-
tering the Hammam, or bath, where it became a
series of square stepped pools set in flowering mar-
ble, carved and jewelled.

Incised over the portals of the Diwan-i-Khas are
lines from the Sufi poet, Sa’adi: “If there is a Para-
dise on earth, it is here, it is here.” And there, no
doubt, it was.



Water Inside and Out

Catherine Bauer Wurster

The Red Fort, Delhi . .. View from the Hammam, or bath,
south along the canal to the Diwan-i-Khas, the central audi-
ence hall. Visible at the rear is the pierced marble screen of

the Khas Mahall
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Foto Mas, Barcelona

In the Hall of the Abencerrages, on the south side of
the Alhambra’s Court of Lions, the central jet seems to
create its own complementary space as it leaps toward
the cupola which hovers above to embrace it. The water
spatters back into the polygonal pool, then flows in a
marble channel down steps and out to the courtyard

I oto Mas, Barcelona
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Francisco Prieto-Moreno, from his Los Jardines de Granada
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At the other end of the Moslem world, in Granada,
Spain, is the earlier masterpiece—the Court of Lions
in the Palace of the Alhambra, begun in 1377. On
the north and south sides the water starts as an
interior fountain, leaping toward a fretted, light-
pierced dome and falling into a basin set low into
the marble floor, then becomes a tiny stream which
drops down three steps under dim Moorish arches to
emerge from a portico into the sunny courtyard.
From east and west come other marble runnels, fed
by fountains under extended porticos. At the Lion
Fountain the four streams converge to form a cross,
familiar symbol of the four rivers of Paradise. As

Washington Irving observed in 1832, ‘“the alabaster .

basins still shed their diamond drops,” and that is
happy, yet for full savor of the design one must im-
agine the court with its original planting of orange
trees as shown in plan above.

The Persians, too, used running water to join in-
ner and outer space, and even today an Iranian man-
sion may have, under the main quarters, a ground-
level summer room with a fountain, whence a chan-
nel runs beneath latticed doors to bisect the garden.

Foto Mas, Barcelona



Water and Architecture

from Rawval and Moreux: Ledoux

Claude-Nicholas Ledoux (1736-1806) had small use for Ba-
roque fountains: “There one sees Thetis wringing water from
her hair. Here it’s Neptune who strikes his trident on the
rock to bring forth a few inches of water . .. It's all a
fraud.” Waterwise, he himself sometimes decorated his build-
ings with congealed waterfalls of stone, or—romantic show-
man that he was—set them astride real canals or waterfalls.
Around 1775 he designed this “house for the Surveyors of
the River Loue,” with the entire river coursing through its
grand geometric shapes—through a cylindrical tunnel] to cas-
cade out over a larger semi-cylinder. A Ledoux biographer,
Emil Kaufmann, sees this project as a “symbol of human rule
over nature” and a lesson that “architecture can and should be
more than the plumber’s domain”

The Palladian Bridge at Prior Park near Bath serves no
practical purpose. It is a pleasant waterside loggia, a worthy
objective for a gentle promenade from the great house on the
hill, and a gracious feature of the fine romantic landscape,
complete with sheep. The designer of bridge and park may
well have been Capability Brown, around 1765

For whole-hearted response to the challenge of water
there is nothing else in architecture quite like a
bridge. Active and passive, it penetrates even while
it is penetrated.

Bridges are architecture, but exceptional in their
single-mindedness. Architecture otherwise is com-
plex, devoted usually to problems of human shelter,
always to the creation of space by definition; but a
bridge is primarily just a cut through a void.

Bridges are a subject in themselves. Occasionally,
however, a bridge has been less a bridge than some-
thing other: a house, like Ledoux’s familiar, none-
theless extraordinary project; or a continuation of
an ordinary city street, intact with shops and resi-
dences, over an obstructing waterway, like Old Lon-
don Bridge or the Ponte Vecchio; or it may be pri-
marily a picturesque feature in a carefully contrived
landscape, like some Palladian examples in 18th
century English parks. In a class by itself is the
Khaju Bridge at Isfahan. More than a bridge, and
more than an irrigation dam, this is the city’s great
public pleasure pavilion and retreat.

Photochrome Co., Lid.
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The Khaju Bridge at Isfahan, Persia, was built in the mid-
17th century by the great shah, Abbas II, to serve not only as
a bridge and a dam, but as an end in itself. Its high sill forms
a six-foot dike to make possible irrigation channels at either
side of the river. Traffic crosses at both levels, for pedestrians
have walkways between the piers and on their downstream
side, or can cross with the caravans on the road above. Open-
ing to the road on both sides are long arcades of niches, each
a little outdoor “room with a view,” large enough for half a
dozen people, with privacy secured by hanging a rug over the
entrance. Larger chambers are provided in octagonal pavil-
ions at the center and at either end. . . . . . Julian Huxley
gives the legendary history of the bridge in From an Antique
Land: “Shah Abbas told his architect that the bridge must
fulfil many functions beyond that of carrying traffic. It was
to provide repose: so in each pier there had to be a stair
leading down to a restroom with couches. There was to be a
space for wedding parties (the bridge is still used for such
festive celebrations); and a retreat for a holy man; and
rooms where singers and dancers and jugglers could enter-
tain travellers. Furthermore, the Shah insisted that even in
summer, men’s ears should be charmed by the sound of run-
ning water; so the architect made a special channel to collect
every trickle of dry-season water into a sufficient stream.
And when the bridge was finished the Shah visited it dis-
guised in every capacity to satisfy himself that his instruc-
tions had been carried out. Only then was the architect paid”
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Left: forming a small round island in a round pond in a
round high-walled courtyard of the Emperor Hadrian’s villa
at Tivoli is a ruined pavilion of uncertain purpose. Maritime
theater? Natatorium? Temple of Love?

Left: a marble music pavilion forms a central island in a
water garden on the island of Jag Nawas at Udaipur, India.
Intricately curved flower beds of bright white masonry are
raised above the lakewater background in a Persian rug pat-
tern, and a marble platform for looking and listening en-
closes the whole

NOITIAVd

Delow: one island for pleasure, a second for religious retreat.
. . . The French seem to have understood about islands, but
they were slow to understand the principles of design that
made the Renaissance gardens of Italy into unified wholes.
PAVILION In the 1560’s, when the Italians were producing masterpieces
like the Villa d’Este at Tivoli and the Villa Lante at Bagnaia,
Bernard Palissy was building the castle and gardens of Gail-
lon for Cardinal Bourbon. Symmetrically disposed in its long
pool is the White House, an arcaded marble pleasure pavilion.
Incoherently juxtaposed are other features, including a square
tank with a rocky island hermitage. . . . The low level of the
water, making the pools into pits and severing objects from
their reflections, was a carry-over from the time when a
French castle needed the security of an encircling moat with
high unscalable walls. Compare with the brimful pools of
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from Androuet du Cerceau, Les plus excellents bastiments de France, 1607

On the opposite page are photographs showing how the Hin-
dus have used holy water to their architectural advantage:
above, sacred tank, rectangular and walled, with the 17th
century island tomb of King Tirumalai, at Teppakulam, Ma-
dura; below, island shrines in tank of the Dravidian Vishnu
temple at Conjeeveram (Kanchipuram)
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Abbey Church of Mont Saint Michel—a 13th century fortified
monastery set high above the swirling tides of the Channel

Although castles were often surrounded by water for
simple reasons of defense, to build as an island has
generally meant to make a very special kind of build-
ing, dedicated to something apart from the concerns
of the everyday world. Such a structure is tradition-
ally either a pleasure pavilion or a holy place, for
water—it has long been known—will wash away
both care and sin. Niemeyer’s gay dancing pavilion
at Belo Horizonte is as well justified an island as the
great Mont Saint Michel itself, and it is no accident
that the pleasure pavilions of Persia were often sep-
arated from their gardens by narrow moats. . . .
The islands inevitable in the garden ponds of China
and Japan have also had a mystical significance,
often symbolizing the legendary turtle of the East-
ern Sea which carries on its back the Isle of the Im-
mortals, land of eternal youth.

To give an office building, for example, a watery
surround is to debase the symbol of withdrawal, un-
less it is argued that the Cathedral of Business is the
modern equivalent of the Temple of Love or the Tem-
ple of Worship.
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Government of India Tourist Office

G. E. Kidder Smith, from his Italy Builds

from Frank Lloyd Wright: A Testament, 1957

———
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it not equally well be afloat? Above is a houseboat, happy
invention of the English for summering on the high lakes
of Kashmir. Below it is one of the barges designed by Frank
Lloyd Wright in 1922 for Lake Tahoe, California ... Or
consider Mr. Wright’s proposal that the 1933 Chicago World’s
Fair be a “pontoon fair”: floating pavilions with vertical-
tube walls of light pulp or colored glass and light web roofs,
connected by floating bridges and embellished with floating
gardens and lofty lake-jets
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Water Inside and Out

This series of articles has concentrated on water-
architecture of the past, but water is a medium per-
haps better suited to our own brief day than to any
other. Elusive, incalculable, other-dimensional, it
can complement the classic certainties, or it can epi-
tomize and expand creative explorations into the na-
ture of the unknown and the infinite.

Modern composers have long been alert to water
as a special source of inspiration, to judge from an
off-hand but impressive list of Bruce Goff’s which
started with Wagner and his Rhine, featured De-
bussy, and included a “Poisoned Fountain for Two
Pianos.” . . . .. Modern painters too have loved
water:  « = Architects?

Will the architect go under water to meet the skin diver?
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Office and Warehouse for Parke-Davis
Menlo Park, California
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Visual Delight for a Warehouse-Office

Minoru Yamasaki & Associates, Architects
Knorr-Elliott Associates, Resident Architects
Ammann & Whitney, Structural Engineers
Lawrence Halprin, Landscape Architect

Williams & Burrows, Inc., General Contractors

Warehouses are all too seldom associated with
visual delight, but here is one that can be
characterized by that phrase. Parke-Davis
requested a striking building for advertising
value, plus a pleasant, attractive environment
for their employes. This building meets both
of those requirements with a great deal of
distinction.

The structure is located in a planned in-
dustrial community facing the main highway
between San Francisco and Los Angeles. Ar-
chitect Yamasaki explains, “by wrapping the
warehouse around the office building we were
able to bring the arching silhouette of the
warehouse closer to the highway, and thus
achieve a total concept and a ‘look’ quite dif-
ferent from other buildings along the road.
Since the branch is an area center for sup-
ply and distribution, we also tried to achieve
—both inside and out—a clean, almost anti-
septic appearance appropriate to the phar-
maceutical products handled.”

The attractively landscaped courtyard
(right) becomes a focal point in the scheme;
and the entrance porch (below and page 175)
with its arching, perforated shelter and in-
triguing play of light and shade, is another
feature of particular interest.

Yamasaki is not entirely pleased with the
vertical window design, which replaces the
original scheme for continuous strips follow-
ing the roof curve—the change made hur-
riedly in order to reduce a bid price. The ar-
chitect might have liked more glass; perhaps
located next to the columns.
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Parke-Davis, California

The entire building—Dboth structure and enclosure—was
constructed by assembling precast concrete units (see
ARCHITECTURAL RECORD, June 1958, pages 171-4). Four
basic components were used: the L-shaped bents; the spher-
ical triangular roof shells; and wall panels of two sizes—
see diagram and details at right. Foundations and floor
slab were poured in place while the other elements were
being precast. The 3%-in.-thick roof triangles—40 by 20 in
size—were cut in two lengthwise to facilitate handling
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Parke-Davis, California
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1. Reception 4. Secretaries 7. Men

2. General 5. Conference 8. Women
Offices and Dining 9. Heating

3. Office 6. Kitchen 10. Storage

The plan above shows the relationship of warehous-
ing, office areas, trucking, and railroad platform.
The warehouse was wrapped around the office ele-
ment for design reasons (page 176) and also to bring
it into closer proximity to both executives and the
general office force.

The owner required 40-ft square bays, and the 4-
element columns are therefore spaced on that module.
Although the ribs could have been eliminated if it
were deemed desirable, the rigid frame rib system
was chosen for ease and economy of erection, and
also because such a construction greatly simplifies
provisions for expansion as opposed to a more con-
tinuous type of concrete building. The general effect
in the warehouse area seems to have the clean, airy
look that was desired.

The architect requested that credit be given to Stefan
J. Medwadowski as supervising structural engineer;
and to the owner’s engineering department, Dow-
Foraker, for their cooperation during the project’s
design and construction






Parke-Davis, California
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The interior design and furnishings were carried
forward by the resident architects, Knorr-Elliott As-
sociates. The entrance porch (top left) leads to the
reception room (left center). The conference-dining-
lounge area (bottom left) opens attractively by slid-
ing glass doors to the central courtyard. An executive
office is shown below

Materials and finishes: interior walls are painted
plaster on block except for certain walnut paneling;
office ceilings are acoustical tile; floors are either
carpeted or vinyl asbestos tile, except that the ware-
house floor is concrete; the sash are aluminum of the
projected type; the entrance doors and frames, as
well as the glazed sliding doors, are of aluminum.
The building is air conditioned
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PEDIATRIC CLINIC FOR FOUR DOCTORS

Diaz-Simon Pediatric Clinic, New Or-
leans, La.; Colbert and Lowrey and

Associates, Architects; Ogle-Rosenbohm
& Associates, Structural Engineers;
John W. Waters, Contractor
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Because of the limited size of the
site and zoning restrictions, the
ground floor is used only for park-
ing, stairwells, entrance foyer, and
equipment spaces. The second floor
contains all medical spaces includ-
ing a small laboratory for routine
work. As shown in the section, the
structure at the front of the build-
ing consists of steel columns sup-
porting wood frames. The remain-
der of the upper floor is supported
on concrete piers located under the
upstairs walls, which are designed
to act as conventional (story high)
wood truss members. These are can-
tilevered both sides by means of
metal straps anchored near the
heads of columns and at the top
chord of the trusses as shown




Pediatric Clinic

The architects for this small, four-doctor pediatric
clinic have achieved an economical and efficient so-
lution to a difficult problem. For their accomplish-
ments, they have received a 1959 A.I.A. National
Honor Award.

Located on a limited-size urban site, severely re-
stricted as to allowable lot coverage by zoning regu-
lations and requirements for off-street parking, the
clinic has been raised off the ground. In this way,
maximum space was provided for required medical
functions while the ground floor was essentially pre-
served for parking. Circulation was planned for re-
ducing steps between consultation and examining
rooms for the staff, to reduce congestion to a mini-
mum, and to provide for easy patient access, traffic,
and egress. The last was accomplished by providing
for an entrance at the front with traffic flow around
the central rooms and an exit at the rear. Inciden-
tally, this scheme allows injections to be given at
the last possible moment, after which children may
depart without disturbing incoming patients.

A concentrated effort was made to keep the entire
building as comfortable and simple as possible, yet
retain a childlike and playful atmosphere. This has
been accomplished through the use of natural mate-
rials such as the stained redwood exterior panels in
conjunction with clean interior surfaces. Accents
are provided by the contemporary Scandinavian fur-
niture (which one doctor collects), playful wood
sculpture, and other carefully planned details.

o -'
-

xﬂﬂ .Qj

From the waiting room on the second level, the views
are toward a large live oak tree and the surrounding
residential neighborhood. The open stair leads down
to a glass-enclosed entrance foyer on the ground floor

The doctor’s consultation room-office shown indicates
the simplified treatment used in the interior. Gypsum
board walls, painted or covered with vinyl are used
with vinyl floors and acoustical plaster ceilings
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PLEASANT ATMOSPHERE FOR GROUP MEDICINE

Group Health Cooperative Northgate Clinic, Seat-
tle, Washington; Paul Hayden Kirk & Associ-
ates (Don S. Wallace & David A. McKinley,
Jr.) Donald G. Radcliffe, Structural Engineer;
Stern and Towne, Mechanical Engineers; Wil-
liam G. Teufel, Landscape Architect

ARCHITECTURAL RECORD June 1959

In this rather large clinic (10 doctors), the archi-
tect has created an efficient and functional layout,
a pleasant and skillfully detailed building. Not the
least of its virtues is the feeling of relaxation and
well-being engendered in patients through its de-
sign and detailing.

The clinic was established as a branch of the
downtown Seattle Group Health Cooperative Hos-
pital in order to relieve over-crowding and to pro-
vide more easily accessible medical facilities for the
residents of Northgate community. Circulation of
staff and patients is initially separated through the
use of two parking lots, one for each group. Entry
for the staff is at the end of the building, while pa-
tients enter from the front. From the control recep-
tionist’s station, patients are directed to the various
waiting rooms, from which they are controlled and
routed from the nurses’ stations nearby. Through-
out the entire building, an effort has been made to
open up interior spaces to the outdoors and to obtain
an appearance as opposite to the institutional char-
acter of many such buildings as possible. The use
of simple surfaces and natural wood contributes to
this purpose. Colored plastic panels and other spots
of color combined with extremely well thought out
planting do much toward achieving this end.

The structure of the building is wood frame with
laminated beams. The exterior is finished with
stucco. Windows are aluminum, glazed with trans-
lucent plastic panels and clear glass. Interior walls
are finished with hardwood plywood and painted
gypsum wallboard. Ceilings are fiberboard acoustical
tile and floors are covered with vinyl-asbestos tile.
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Patients enter the building from a covered walkway,
passing through the landscaped entrance court. The
unclinical appearance of the building entrance con-
trasts with the ordered look of the examining rooms

The central waiting room is located for efficient han-
dling of patients bound for various departments. A
pleasant feeling is achieved by the use of clerestory
windows, exposed beams, and the reverse-curve roof
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WITH RENTAL OFFICES

This building was designed by the architect to sat-
isfy the complex and somewhat indeterminate re-
quirements involved in providing flexible space for a
number of individual medical practices.

Owned by a corporation formed by a group of doc-
tors, the building is located on an island near the
heart of the Tampa business district. It commands
a view of the bay and the bridge to the mainland.
Nearby is the newly enlarged and remodeled Munic-
ipal Hospital. Parking is handled by an existing
garage adjacent to the building. This was altered
to provide a sheltered entry connecting the two. The
ground floor contains a pharmacy, laboratory, and
X-ray department available for use by all building
occupants. The six upper floors were constructed
with their entire areas completely open except for
the fixed central service cores which contain eleva-
tors, stairs, and toilets. Movable partitions are used
for subdividing these spaces as required.

The building frame is of reinforced concrete with
lightweight concrete floors. Exteriors are aluminum
curtain walls with porcelain enamel panels and
lightweight, gravel-surfaced precast concrete panels.



All photos: Wm. Amick

NumberOne Davis Medical Office Building; Davis
Island, Tampa, Florida; Mark Hampton, Archi-
Charles T. Healy, Mechanical Engineer; DeWitt,

tect; Russello & Barker, Structural Engineers;
Furnell & Spicer, Inc., Contractors
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(right, below) were omitted on other sides for

Cantilevers on north and south sides (right, above)
budgetary considerations

act as sun controls and as platforms for window
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DENTAL CLINIC COMBINED WITH APARTMENTS

Second-floor rental apartments have been combined
with a ground floor dental clinic by the architects
of this building, resulting in a friendly, residential
atmosphere for two widely-varied functions.

Located on the fringes of a neighborhood business
district, the site is quite small. This consideration
primarily dictated the two-story scheme. The build-
ing was placed near the rear lot line in order to
provide on-site parking at the front and to create an
attractive foreground. Since the lot slopes up about
seven feet from front to rear, terracing was used to
minimize grading and to provide some separation
between the parking area and the building. Lou-
vered wood screens are used at the second level on
three sides for sun control and preservation of pri-
vacy in the apartments. These also serve to consider-
ably lighten the appearance of the upper story. Both
floors have a shallow, planted area on the north side.
The apartments have balconies on this side, acces-
sible through sliding glass doors.

The structure is wood frame on a concrete foun-
dation and slab. Exterior walls are finished with
natural finish T & G cedar siding. Interior walls are
painted gypsum board. Floors are vinyl-asbestos in
the clinic, asphalt tile in the apartments. Ceilings of
the clinic are fiberboard acoustical tile, while those
in the apartments are gypsum board.

Clinic and Duplex Building for Dr. K. M.
Robertson; Seattle, Washington; Bystrom and
Greco, Architects; Stern and Towne, Mechanical
Engineers; Tom Paulsen, Contractor
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As shown in the plans, the entrances to the second-
floor apartments are separated from the clinic en-
trance by high brick walls. These enclose a land-
scaped entry court. Rooms along the front are opened
up with glass toward the privacy and view of the court
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EXAMINATION AND TREATMENT CENTER FOR UNION

This building houses a highly complex and complete
medical service for the members of a labor union
and their families. It is the first new building to be

Medical Institute of Local 88, Meat and Related designed and constructed for such a purpose.

Industries Health and Welfare Fund; St. Louis, Located on a city lot, the building has been con-
Mo.; Harris Armstrong, Architect; Leslie J. ceived by the architect as a three-level structure,
Bergmeier, Structural Engineer; Belt & Given, oriented to take advantage of sunlight when desired
Mechanical Engineers; G. Carl Cooper, Jr., and to control it when necessary. Major problems
Electrical Engineer; C. Rallo Contracting Com- were the location and planning of the building and
pany, Contractors related parking on the available ground and the ex-

tremely complicated circulation necessary for the
many functions to be housed. By placing parking
and main entrance on one side of the building with
the service entrance facilities nearby (the two are
screened from each other by a wall), the architect
devised simple, workable traffic patterns.
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The control center of the building is the two-story-
high lobby. Patients are received at a reception desk
near the records storage area. From this point, pa-
tients are routed to various departments of the
building according to their specific needs.

Each department has its own waiting room and
all departmental facilities are closely related to this
area. Relationships between departments were close-
ly studied. As a result, circulation patterns between
them are free of confusion and highly efficient. Room
sizes most suitable for the various specialties were
meticulously studied. Desirable optimums were es-
tablished and used. One result of this care is the
provision of internal medicine and obstetrics exam-
ining rooms sizable enough for placement of tables
lengthwise or crosswise in the rooms.

; : Fpe— } : — — — ! The main lobby (above) has balconies at
aa ) the second level, contributing to an
l{’;ﬁ EXAM |EXAM | EXAM | EXAM l EXAM EXAM-I EXAM EXAM_JEXAM LAJ_ Tl EXAM open and spacious feeling. AS may be
i o] B = Lo b, . 5

UYL EYE - E-N-T " 0B -GYN UROLOGY - SURGERY ~ORTHOPEDICS 1 | seen in the major floor plans shown,
! - i W T =T — the facilities are extraordinarily com-
EYE EXAM WAITING WAITING L WAITING 1 EXAM plete. Th.ese 1nclud_e n_ecessary spa?es
for physical examinations, preventive
medicine, and treatment for approxi-
— mately 7500 people (union members and
opEN To their families attached to this local).

LOBBY BELOW . . . .
Only hospital inpatient care and major
| surgery require performance elsewhere.
WAITING. ] ] ORERIGRER | ORERIIORER = The facilities provided are strictly de-
K — —L - partmentalized. An additional floor, lo-
N .._..Df_",“gﬂ. re. cated partially below grade, contains
| weooe 17 SFel L é sien Mevese basni service equipment, oﬁiges, and an.al?dl-
DIRECTOR WDARKM I i torium for staff meetings and similar

purposes

SECOND FLOOR
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Examination and Treatment Center

The careful study made by the architect of the
masses of the building and their relationships
to each other is indicated in the illustrations
(left) . The care used in the selection of the great
variety of coordinated materials (including
brick, pierced brick, tile grilles, granite, and
glass curtain walls on the exterior) may also be
seen. These are used in conjunction with a rein-
forced concrete frame structure. Some of the ex-
terior feeling is translated to the inside spaces
by the continuation of brick walls into the inte-
rior. The main entrance (above) is reached via
a ramp designed for easy access by patients in
wheel chairs or otherwise handicapped. The
ramp passes over a landscaped entrance court-
yard adjacent to the building
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A Reminder:

The important basic fact about apartments—the consideration that over-
shadows all others in real significance—is the fact that people live here.
And it is the undeniable responsibility of the architect to see to it that the
lives of such apartment dwellers are as pleasant as possible, and are lived
in the most attractive surroundings the environment and circumstances will
permit.

In far too many cases, rentable sq ft, amortization tables, FHA regula-
tions, zoning laws, building costs, and the myriad other (and admittedly
necessary) economic and legal factors of apartment construction seem to
receive major attention—over human considerations—in the rush of pre-
paring preliminary sketches. Yet, it is elementary that apartment building
design for pleasant living must be based upon the individual living units
themselves; and that these can be successful only when their spaces, traffic
patterns, furnishings, and all the other considerations of daily living affect-
ing interior design have been thoroughly studied and solved. Only then can
a group of such units be assembled into a building, properly related to the
setting, and begin to assume their role as a background for life.

In considering the ten apartments that follow, we have concentrated our
attention upon their interior designs and arrangements, together with a
quick look at the buildings. Miss Eleanor Pepper, interior designer and
teacher, has collaborated with us in preparing this study. The detailed plans
and perspective sketches were made in her office; she has prepared an in-
troduction (next page) ; and has written comments on the various apart-
ments through the article. Her comments are enclosed in quotation marks
and begin each text.

—JAMES S. HORNBECK
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Apartments
for
Pleasant

Living

by Eleanor Pepper*
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Millions choose to live in apartment dwellings—in the city or country, in
town or suburbia. Some prefer the anonymity of large buildings; others
choose the more intimately scaled maisonette or row house. But whatever
the apartment type, no one is willing to give up the dignity and individual-
ity commonly associated with life in one’s own house. Avoiding the burden
of private home maintenance and repair should not mean that rental dwell-
ers will not have the quality and quantity of space that is necessary for
graceful living and adequate privacy.

Providing a background for living is the architect’s responsibility. No
one can say with scientific certainty the effect a building may have on its
occupants; sociologists have long speculated on this relationship without
measurable result. But we can be certain that the architect—through his
work—can help an unsure citizenry to a more adequate and richer way of
life. The great buildings are never crowded—there is plenty of space—and
the well designed apartment will provide space for doing all the things that
require doing, plus a measure of extra space to set off and make more
beautiful the areas designed for specific functions.

What kind of space is needed for civilized living; for an easy, pleasant,
full life? To give quality to living, there must be much more than a mere
stringing together of a group of minimum-sized areas. Far too many
buildings erected in recent years neglect the spiritual needs of the occu-
pants in favor of commercial considerations; or perhaps are too involved
with mannerisms or design clichés, lack of plan organization, poorly pro-
portioned rooms, too low ceilings broken by beams, awkward corners with
jutting piers, etc. Such structures are not only soon dated, but age with
ill grace.

Just as architects are again discovering the joys of curved and irregular
shapes—as opposed to the glass box—so the most thoughtful of the design-
ers are aware of the necessity for a variety of shapes and spaces in apart-
ments; the need for spatial sequences which arouse curiosity and which
can constantly be a source of delightful surprise in their unexpected varia-
tion of pattern. In every period in the history of art, the classical period
has given way to the baroque, and now we are searching for all the ba-
roque qualities of variation, tasteful enrichment, chiasoscuro, overhang,
and undercutting. The dull and meaningless—as well as the gaudy and
pretentious—have been all too evident. Now we are searching for—and
sometimes finding—a cleaner and simpler, yet more interesting kind of
expression.

The articulation of architectural space and its effect on apartment
dwellers can best be studied by trying to arrange the necessary accoutre-
ments for living. Of course the imaginative handling of materials, color,
detail, and scale will help in adding zest and graciousness, but our first
step in designing interiors is to deal with the arrangement of furniture so
its pattern becomes both functional and pleasing. In other words, let us
congsider the positive factor of pieces in place and at the same time the
negative factor of the empty spaces about them. The best plans avoid the
dull form of the long, narrow living room with windows at one end and
entrance opposite. There is no shape more difficult to arrange in a pleas-
ing manner. Conversation groups are difficult to compose when about all
one can do is line furniture up along the walls. A good plan will permit
more than a single arrangement, so that the pattern of living for different
tenants of differing tastes can be approached in different ways. The same
tenant might also want to move his furniture about from time to time in
order to create a new atmosphere—perhaps even for just a party.

The better plans also show good space distribution, with enough change

*Miss Pepper is Professor and Chairman of the Department of Interior Design, Pratt Institute; and also
conducts her own design practice, in which she has had wide experience working with architects. She has
served as consultant on color and finish material selection for various projects, such as schools, hospitals,
commercial and industrial buildings. She holds a BS in Architecture from M.I.T., degrees from Barnard Col-
lege and The Institute of Art, University of Paris; is an associate member of the A.ILA., New York Chapter;
and a member of A.LD. and N.S.I.D.
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in shape and volume to create variety and interesting sequences. Even
when a plan is open, with one space flowing into another, privacy can be
achieved if a clear separation of function is carefully studied.

In a good plan the entrance will be placed so it is hidden from the rest
of the apartment by means of a vestibule or hall. It is disconcerting to
have those who ring the bell clearly visible and audible to those in other
parts of the apartment.

It is fundamental that rooms should not be used for circulation. One
should be able to reach the bedrooms, bathroom, and kitchen from the front
hall without walking through the living or dining rooms or other princi-
pal areas. A room scarcely exists that can provide paths for traffic and
pleasant spaces for living and entertaining at the same time. All feeling
of order and calm is destroyed when people must pass through a space,
and comfortable furniture groupings are virtually impossible.

The size, shape, and scale of openings is important in creating a serene
interior. Too many or too few openings may produce a room that is rest-
less in its changing patterns of light and dark. Windows at the ceiling not
only provide a superior quality and quantity of light, but are also much
easier to treat decoratively with curtains and hangings than those placed
a foot or more below the ceiling. The area over the head of a window is a
peculiarly awkward one to handle attractively.

The group of apartments shown on the following pages are of various
types, designed to fit different needs and pocketbooks. First, the high-rise
building, usually located in the city, and offering the privacy that only
city living can give. Here, one’s neighbor is not necessarily a friend—or
even an acquaintance—and can come and go as anonymously as you. But
such apartments must offer certain other qualities to provide pleasant liv-
ing.

First, the relationship to outdoors must be carefully studied. While the
entire building should be, as M. Labatut so charmingly puts it, “dressed
in a landscape,” each resident should also be able to feel some community
with the outdoors. Perhaps this can be achieved by a balcony, a terrace, or
even a view from a window that overlooks a garden or lawn. Vistas should
be a part of the interior scheme so that one’s eyes and imagination are not
confined by the apartment walls. Upper floor views take on a different
scale, and outdoors tends to become a map spread out below. In this situa-
tion we seem to feel our own littleness in the face of the big city. However,
tall buildings—when well designed—offer a kind of living that appeals to
cultivated persons seeking a maximum of convenience and privacy; an
easier life free of the responsibilities of snow removal, grass cutting, and
all the other chores and expenses that go along with home ownership and
maintenance.

The row house—whether single story or of the maisonette type—pro-
vides a different kind of apartment living. With a relatively small land
coverage, row houses usually allow generous outdoor areas for community
use, and housing should—many feel—be thought of in community terms
and not just as space for a given number of tenants. Row houses can pro-
vide a feeling of community as well as adequate privacy for the occupants.

This type, with its individual entrance for each unit, avoids the hotel-
like corridor typical of so many large, high-rise buildings. Several schemes
have been tried in order to eliminate such corridors. The exterior gallery
is one; the use of multiple elevators with only two or three entrances open-
ing off each landing is another. The row house, which finds especial favor
with younger couples as well as older persons, offers more in the way of
useful and desirable space—for money spent—than the single detached
dwelling.

The apartments that follow solve—with varying degrees of success—the
problem we all have of a place to live that can be furnished and decorated
in a manner that will provide attractive surroundings and a pleasant back-
ground for living.
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Apartments

330 Beacon Street
Boston, Mass.

Hugh A. Stubbins & Associates
Architects

Turner Construction Co.
General Contractors

Robert D. Harvey Studio

Back Bay Center Hall

“The plan shows excellent distribution of space, with an interesting variety
of shapes and volumes. The central-hall arrangement provides notably good
circulation, compact and with no room suffering from through traffic. The
plan rather reminds me of a one-story version of the old Back Bay house,
with windows at the front and back providing a through view and cross
ventilation. How delightful !

“The living room—entered from the center of a wall—is more or less
square, permitting a pleasant furniture arrangement and plenty of wall
space. The balcony is large enough to be used by several people in a conver-
sation group, as opposed to the usual apartment one-chair-deep one.

“The bedroom is spacious enough for a sitting area, and its modified bay-
window fenestration permits an outside view, yet provides privacy.”

Construction is under way on this 17-story structure, the first large apart-
ment building to be put up in Boston in 25 years. Completion of its 78
apartments is scheduled for summer, 1960. The 155-ft building will feature
attended parking for every unit, plus central air conditioning.
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The ingenious cross-over maisonette plan makes it possible for all
living rooms to face southwest and all bedrooms northeast. Access is
from three towers, each housing stairs and two elevators, serving
alternate, or corridor floors. The corridors continue as open bridges L
slung under the skip-level garden slabs to connect the several blocks,
and provide also an additional means of escape in case of fire.
The provision of a “garden’, 10 by 20 ft, for every tenant is a new
and commendable kind of amenity in British high-rise developments.
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Sketch by Leslie Christenson
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Studio Apartment Group
Dallas, Texas

Howard R. Meyer
Architect

James Reece Pratt and
John Harold Box
Associated Architects

Dicker-Frank & Associates
Ouwners and Builders

Dallas Row Studios

“These studios—each with a garden—seem to me to express a simplicity
of the most sophisticated kind, and to have a character that demands in-
formal furnishings and casual living.

“The diversity of shapes and spaces is most interesting and altogether
charming. We chose the balcony bedroom type for our sketches, and in keep-
ing with a spirit of gaiety that seems at home, decided that a semi-buffet
kind of dining (with an assist from the round table) would be fitting. There
is plenty of room for a regular table, but why that when many meals will
doubtless be consumed out on the terrace anyway ?”’

This 26-unit project was designed to meet an indicated need for small du-
plex apartments in Dallas. The one-acre site is convenient to downtown.

The pitched roofs will not only give the occupants a fine sense of shelter—
and the project good residential scale—but will also make framing cheaper
and cut cost by reducing the exterior wall area. The longitudinal gable will
house the air conditioning apparatus. The roofs will be shingled ; the gable
ends will have glass or asbestos board infilling.
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Sketch by Leslie Christenson
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Washington Square Village
New York City

S. J. Kessler & Sons
Architects and Engineers

Paul Lester Wiener
Site Planning and
Design Consultant

Sasaki, Walter & Associates
Landscape Architects

Paul Tishman Company
Builders
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Big City Two-and-a-half

“Here the balcony is large enough to be of real use, and as a result we have
a small apartment with an outdoor living space that seems to make the
whole interior area expand. Utility, storage, and service areas are grouped
and out of the way when one enters or uses the large room.

“The living-sleeping space is well shaped, has an excellent ratio of wall
space to window area, and lends itself readily to a variety of orderly, un-
cluttered arrangements. We tried two: one (left) with studio beds for a
couple; and the other (right) a more unconventional scheme in which the
large bed doubles as a sofa. The latter seems to say bachelor.”

With one building now occupied and a second under way, this 2000-apart-
ment project—covering 6 blocks—will soon take its place as one of New
York’s largest commercial residential developments. The buildings will look
out over four acres of gardens, play areas, and plazas, and will be served
by parking facilities for 900 cars as well as a strip of commercial establish-
ments along the southern border of the property. The design will feature
vertical strips of glazed brick in bold colors.
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Sketch by Phyllis Sira

ARCHITECTURAL RECORD June 1959 205



Apartments

401 Harvard North
Seattle, Wash.

Gotteland & Koczarski
Architects

Judson Nelson
Developer

Photos by Vern Green
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Seattle Balcony-Corridor

“The exterior balcony-corridor as access to the apartments does eliminate
the unpleasantness of a motel-like atmosphere, but it does seem to me that
placing the living rooms so they face this corridor causes them to lose a
certain amount of privacy as a result.

“However, the rooms are large and pleasant in character. The living
area is ample for the development of special areas for conversation, study,
and dining. The bedroom has ample storage and space for seating.

“The kitchen is large enough for informal meals, but we objected to its
being completely exposed to the living room and added a divider in our plan.
Others may disagree, but the fact that the entrance door opens directly into
the living room tended to strengthen this feeling.”

The building contains ten apartments—five to a floor—with the sloping
ground floor providing sheltered parking. The construction is of reinforced
concrete below the first floor slab and wood frame above, except that the
upper balcony is a concrete slab on metal deck. Plastic domes provide natu-
ral light for second floor kitchens and bathrooms.
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2300 Riverside
Tulsa, Oklahoma

George F. Harrell and
E. G. Hamilton
Architects

Raymond D. Nasher
Developer

Oklahoma Luxury

“Elegant is the word for these apartments ; the rooms are spacious, and their
relationship to each other and to the circulation is excellent, with a mini-
mum of corridor space and a maximum of comfort and privacy. The lavish
spaces for service and storage add further amenity to the scheme.

“Window and wall areas are well handled, both functionally and estheti-
cally; outside corners float free, creating an open feeling and a community
with the outdoors when the curtains are pulled open.

“We have made alternate plans to give some idea of the flexibility pos-
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