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SPACELINE"

A unique system of
beams and intersections,
Spaceline™ creates a ]
lowered ceiling plane in
bold contemporary terms.

Spaceline adapts to'most
conventional methods of
lighting or lets the stars
shine through from
natural skylights. Dress it
up for drama or down for
simplicity — the
possibilities are endless.

!nt@grdt@d Czilings, Inc.

. 11500 Tennessee Avenue,

_0s Angeles, CA 90064

|
(213) 478-0781
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SPECTACULAR.

The good taste and quality that is detailing, and unmatched durability. increase the value and saleability of a
visibly obvious in a Colonist® six-panel  Each door facing is dieformed from a home. Contact your local door distribu-
door speaks not only for itself, but also  single piece of durable Masonite® brand  tor today and sell with the long lasting
for the quality, seen and unseen, that hardboard, a material 50% denser than  beauty of Colonist.
you've built into the home. It’s a lan- wood. They're easy to maintain and It's more than just
guage that attracts buyers and pays resist splitting, cracking, and splinter-  a door.
off in sales. ing. They come primed and in most For more informa- ®

Colonist doors combine the rich any size. tion call MASONITE
look of wood, luxurious sculptured For a minimal investment, you can (419) 893-8787. CORPORATION

Circle 3 on inquiry card Architectural Record Houses 1986
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CRAFTED
WITH PRIDE
IN US.A

With the advent of
Du Pont certified ANTRON
PRECEDENT, commercial
carpets enter a new age. Take
on a luxurious dimension. And
lead brilliantly longer lives.

ANTRON PRECEDENT
virtually doubles the life span
of commercial carpets. And

the quality of that life is far
superior to any other. ANTRON
PRECEDENT carpets have
arich beauty that defies heavy
traffic. Their resistance to

soil and stain is unrivaled.

Their texture retention is unsur-
passed. They're carpets that
look newer longer and

|
&

reduce maintenance cost.

It’s a performance that’s light
years ahead of other carpets,
and only Du Pont could create
it. What goes into ANTRON
PRECEDENT is revolutionary
fiber engineering, TEFLON®
Low Surface Energy technology
and stringent construction



DuPont introduces Antron Precedent”
with performance that will eclipse all other carpets.

standards. And what It’s your assurance that

comes out is a carpet it’s met the toughest

system that’s so ad- specifications in the

vanced it commands a business. Those of

Du Pont certification mark. Du Pont for ANTRON
So when you demand the PRECEDENT.

ultimate in performance and Call today for more informa-

style, specify a carpet that’s tion and a list of quality licensed

backed with the quality “Q”. mills. (800) 448-9835. New certi-

Circle 4 on inquiry card

fied ANTRON PRECEDENT...
only from Du Pont. It's nothing
short of out of this world.
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en your idea
Dryvit lets you dc




ometimes a project cries out for aesthetic
dress. With a Dryvit® Outsulation® wall, you can
include detail at very reasonable cost, thanks to
the innate flexibility of the System.

A beautiful example of this is illustrated at
left: One Corporate Center in Omaha. Those
floating panels surrounded by glass would be
difficult to accomplish with anything but
lightweight Dryvit Outsulation. And the Greek
frieze effect was just a simple step included in the
Dryvit application.

Why Dryvit rather than other exterior wall
insulation systems?

You know exactly what you're getting when you
specify Dryvit. It’s the exterior wall system proven
in 55,000 buildings over a 17-year period in the
U.S.A. And it’s the only system backed by a coast-
to-coast network of field service and technical
professionals ready to help you with design
questions, engineering know-how and structural
testing data.

Cost-efficiency never looked better!

As this energy-efficient wall goes up, so does the
dramatic detail. Instead of costly labor-intensive
designs of heavy wood or metal, lightweight
dimensional shapes of Dryvit Insulation Board can
be cut to just about any shape on a mass
production basis. The cost advantages are obvious.

And because Dryvit Outsulation’s Primus,/
Adhesive® and Surface Finish are based on a 100%
acrylic polymer, the System resists stains, fading
and cracking.

For new construction or retrofit — enjoy the
freedom of design and peace-of-mind that come
from working with the proven wall system. Call or
write for more information.

CALL TOLL FREE: 1-800-556-7752

d r vd
‘UMSU&@W«I@W

DRYVIT SYSTEM, INC.
One Energy Way, P.O. Box 1014, West Warwick, RI 02893

One Corporate Center, Omaha, NE Pl fiseati .
Architect: How & Nelson & Associates ant Locations:
. West Warwick, RI; Tulsa, OK; Woodlake, CA; Columbus, GA;
Vancouver, B.C., Canada (Dryvit Outsulation System Ltd.)
Look for us in Sweets 7.13Dr and 7.13Dry
Circle 5 on inquiry card

sk for aesthetics,

>ven Moxe.
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When it comes to closets,
this is what the world is coming to.

Let's face it, the old wood shelf and pole It's also steel rod-sturdy, needs no painting,
just can't meet the demands of today's closet =~ won't sag or warp and is easily installed as
and storage needs. Home buyers want more your homes are being built.

quality and efficiency in their homes today. By the shelf or system, Closet Maid is
That’s why there's Closet Maid®—the the affordable feature that turns closet space
leader in durable, vinyl-coated steel rod into a showcase sales asset with powerful

shelving and storage systems that go in any buyer appeal.
home to effectively double storage capacity. No wonder the world’s coming to Closet Maid.

Today’s homes demand smarter closets.

CLOSETMAID

International

Get the facts today. Call toll free: 1-800-874-0007 (in Florida 1-800-342-0412).
Clairson International, Building Products Division * 720 SW 17th Street,
Ocala, Florida 32674 « and Corona, California.

See our catalog in Sweets, 10.19/CLA

Circle 7 on inquiry card




Architect
D. F Trees Associates

CVELUNXAMERICA INC

Once you start using VELUX roof windows,
it's difficult to stop.

With over 40 years experience specializing in roof windows and work-
ing closely with architects around the world, we've learned a thing
or two. In terms of design, function, ease of installation, weather
tightness and the availability of a complete program of options,
including special glazings, you could not ask for more. Economically
priced from about $200 to $500, they conform to all major building
codes and may be used in passive solar applications.

VELUX. The world leader in roof windows and skylights!

Circle 8 on inquiry card

Roof Windé
VELUX-AMERICA INC.

12.0. Box 3268
Greenwood, SC 29648




all. From the freshness of light maple to the
K mahogany.






For the Natural Weathered Look...

Maushop Village, New Seabury, Cape Cod, MA; Architect: Claude Miquelle Associates, Melrose, MA. Cabot's Bleaching Oil on shingles.

Cabot’'s
Bleaching Oil

This fine product is a favorite of architects, builders, and homeowners. When
applied to untreated wood, Cabot’s Bleaching Qil actually bleaches the
wood, imparting a delicate gray tone that weathers in a few months to a
natural driftwood gray. This effect, heretofore found only in seacoast areas
after years of exposure to salt air, is now attainable anywhere in the country.
Cabpot’s Bleaching Oil, a refined and clarified oil with bleaching

ingredient, is suitable for all exterior wood: shingles, siding, and clapboards.

® Preserves wood. For further information on Cabot’s Bleaching Oil, write:
® Protects wood.

Samuel Cabot Inc.

East Coast: One Union St., Dept. 529, Boston, MA 02108
West Coast: 23284 Eichler St., Dept. 529, Hayward, CA 94545

® Mildew-resistant.



Mineral Wool
Sprayed Fiber

The building inspector has gone. The spray-applied
fireproofing has been approved. Now the real testing
begins. Electricians, plumbers and carpenters are on-
site with wrenches, ladders and hammers. Normal job-
site conditions can cause impact damage, abrasion and
removal of soft, friable fireproofing materials. Just a
small gap can be enough to jeopardize the specified
fire-resistance rating.

In-place performance is critical! UL classified
Monokote Fireproofing meets or exceeds all recom-
mended levels of performance for in-place strength,
durability and resistance to fire and abuse.

Judge for yourself. Compare cementitious Monokote
to low density, friable materials. Compare bond to steel,
surface hardness, durability, and air erosion.

Cementitious
Monokote

Compare the ability to resist damage from air movement
found in elevator shafts that can cause dusting that
contaminates sensitive electronic equipment. Compare
manufacturer's published minimum standards — you'll
find Monokote’s are higher across the board.

Finally, compare service. Our national network of
Grace professionals provide preliminary design and
specification assistance, plus on-site application support
when you specify Monokote!

Monokote Fireproofing. Specify anything else, and
you’re playing with fire.

For more information call (617) 876-1400 ext. 3170 or
write W. R. Grace & Co., 62 Whittemore Ave.,
Cambridge, MA 02140.

Circle 10 on inquiry card
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KOHLER. Al home

in any home.

From tract home fo custom
home, Kohler gives you
choices. With the largest pro-
duct line in the industry, we
have alkthe fixtures and
faucets you'll need for the
home you're creating.

For the custom home,

T5047 Copyriaht 1985 Kohler Co.

| ' l M_\L\l\* \

install elegant luxury with 1’ne
Infinity >oBath™ Whidpool.
Pick the clean, practical lines
of the Guardian™Bath for
young family’s first home.
Choose the durability of
cast iron, the practicality of
acrylic or the simplicity of

THF BOLD LOOK
O'KOHLER

vitreous china. And since
Kohler has the broadest color
range in the industry, our
fixtures work with any decorat-
ing style, from anfique and
country to tradiional and
contemporary.

Every Kohler product—for
the bath, powder room, kitchen
or utility room is crafted with
the same careful aftention to

detail. And this craftsmanship

is found at every price range.

No matter what your
plans or budget, no matter
what the decorating scheme,
Kohleris right at home,
throughout any home. For
more information on Kohler's
full line, contact your nearest
Kohler dealer or distributor or
write: Kohler Co., Dept. RA4,
Kohler, Wisconsin 53044.

Circle 11 on inquiry card
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Stendig International, Inc.
410 East 62nd Street

New York, NY 10021

212 838 6050

Circle 12 on inquiry card

alounge seating series
for conference, residential
and executive interiors,
designed by

Paolo Piva

Architectural Record Houses 1986 17



These days, the building industry

is one tough business. Staying

competitive means in part, being

able to offer an on-going array

of exciting, new design ideas. At

American Olean, new Whisper

Patterns™ is one beautiful way we

help you meet this need.
Whisper Patterns. Petal-

soft shades of ceramic tile with

contemporary designs that can go
from kitchen to family room. They

also coordinate perfectly with
American-Standard fixtures for a
rich, new look in the bath. It's a con-
cept we're selling hard in consumer
shelter magazines. One that's also
backed with top-notch American
Olean distribution, personal service
and our complete line of instal-

Gaining the rewards you so
richly deserve is easier with
American Olean. For information
on Whisper Patterns and our
complete 1986 product line, write
American Olean Tile Company,
3298 Cannon Avenue, Lansdale,
PA 19446-0271; or call us at
(215) 855-1111.

Circle 13 on inquiry card




'American
Olean
Tile

A National Gypsum Company

SRS P A ﬂu—r'E:"g air . g :

You’re out front with American Olean
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A keen eye for detail and a deft
hand for expression provide Joseph
Voelker of Springfield, Pa., with a
mastery of pen-and-ink rendering of his
subjects — particularly architectural
subjects. Artist Voelker’s pen is the
Rapidograph® technical pen with tubular
nibs that allow the artist to stroke in
virtually any direction on the drawing
surface, much the same way a pencil is
used. This is the great advantage of the
Rapidograph® pen over conventional

pens, such as the crow quill and fountain
pen which, for the most part, cannot be
stroked/up —against a paper grain.
This versatility of movement in pen-
and-ink drawing contributes to faster
completion of drawings, which might
account for artist Voelker’s prolific
nature: In addition to his commerical
and graphic arts output, he has created
a series of fine-art drawings of famous
and historical landmarks in and around
the environs of Philadelphia, of which

oS

NATIO!
e OV

T S '
T CSHRINE g 3 ‘

/

_=" These Drawings
by Joseph L. Voelker
= 5 are copyrighted by the artist
=L e and may not be reproduced for any
" reason without written permission from the artist.

- Rapidograph
i Renderings

y
A
Pennsylvania ar

these illustrations are only a few.

Rapidograph® renderings presen
your architectural designs in the clea
light possible . .. good ideas translatt
into exciting visuals. These drawings
Voelker are examples of precision-cle
interpretations which can be presente
for any project — a restoration, a cor
sion, a modern highrise, a neoclassic
structure, and so on. Such drawings ¢
have a free-hand abandon or be deve
oped with minuscule refinement to hc
details in photographic blowups.

The tubular nib is available in 13
widths. Just the weight of the pen its
and the handhold to keep the pen ere
provide a consistent ink laydown. The
designer, drafter or artist has only to
guide the pen with an easy, non-fatig
hold. The patented dry, double-seal ¢
keeps ink throughout the balanced in
flow system ready for instant startup,
contributing to optimum drawing time
Refillable ink cartridge also helps kee
productivity high. The Rapidograph®
is designed for use with carbon-black
india drawing inks that dry waterproo
and smear-proof, allowing the artist t
enchance drawings with other media,
such as colored drawing ink and watt
color washes, or even pastels and
colored pencils.

Look for the Koh-I-Noor Rapido-
graph® on the pen to be sure of the
dependability and ease of performanc
that make the Rapidograph® pen the
most widely used technical pen in the
United States and Canada.



stephL. Voelker

Single pens and pen sets are avail- = §
able. Ask your dealer or send the coupon g &
for details: Koh-1-Noor Rapidograph Inc., z 8
100 North St., Bloomsbury, NJ 08804 g §

>l

(201) 479-4124. In Canada: 1815 Meyer-
side Dr., Mississauga, Ont. L5T 1G3
(416) 671-0696.
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KOH-FNOOR_
RAPIDOGRAPH'

a r@tring company

Koh-I-Noor Rapidograph, Inc., 100 North St.,
Bloomsbury, N.J. 08804

In Canada: 1815 Meyerside Dr.,
Mississauga, Ont. L5T 1G3

Please send complimentary Catalog “E” describing Rapidograph
technical pens, Koh-I-Noor inks and other artist materials.
OPlease send me the names of Koh-I-Noor dealers in my area.

Name (Please print or type)

Company Name (if the following is a business address)

Number and Street, RD and Box, etc.

City State Zip
AR 4/86
I =RAPIDOGRAPH is a Registered Trademark of Koh-I1-Noor Rapidograph. Inc.. <1985

I
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OUR BIGGEST BURST OF

For samples, call Zip Chip, 1-800-524-0159 (In N.J. 1-800-624-1914).

Circle 15 on inquiry card



CREATIVE ENERGY EVER.

Never before has Formica Corporation intro-
duced so many exciting surfacing ideas at
one time. 52 new colors, patterns and prod-
ucts from across the country and around the
world. Each created to give you the competi-
tive edge in your next design.

New Colors. Weve added 20 new colors to
Color Trends” '86 for a total of 42 colorways.
These, combined with the 72 colors perma-
nently available in The Color Grid" system,
brings our solid color collection to 114.

New Patterns. We have added Blackstone,
a handsome black granite design and Birds-
eye, in Vanillg, Folkstone, and Copper Rose.
The Premiere Collection, drawn from our inter-
national resources in England and France,
include: Dust Patterns, in Stardust and Firedust.
Stripes, in 18 striking designs. Lacque Metallique,
hand-made laminates in Bronze, Copper,
Patina and Mandarin. So if youre looking

for innovation, look to Formica Corporation.
Were always bursting with new ideas.

products

Architectural Record Houses 1986 23



DN RN —
New Lamp Technology By OSRAM

Color rendering is exceptional
—and its stability greatly
improved over earlier metal
halide sources.

The OSRAM Avantage Elliptipar has been preparing

for the introduction of these
sources for three years and

New, more compact, high efficiency, and
excellent color rendering lamps are now T SRR i "
available from OSRAM. In the new products : AR P

shiswi heremlisy are combined with the your needs, an entire family of recessed

and surface mounted units.
= ilE =

‘, I—E P Ak incorporates Ellip-

tipar’s reflector and the new OSRAM
metal halide lamps in a compact, low
profile indirect lighting form with radi-
used edges and rounded corners. There

5.43"

4.72"

-3-1/2"
—1/2" TYP.

HQI-TS 150 W & 70 W Lamps

unique patented Elliptipar reflector.that ol
shapes the light into a broad asymmetrical {
pattern. This distribution is ideal for pro- 13-5/16" (SQUARE) |
jecting light evenly across a large plane 1L WAl wounr /e
from a location at one side of that plane. ‘

For the first time, this combination of lamp AL r/
and reflector makes the efficiency of the A mar
metal halide source available for scores of (R — @ [T
. . . . . 5 SHELF MOUNT [
applications limited until now to incandes- M
cent sources. are four standard colors (with others
O ETAL FALIDE LAMPS available on special order). Construction
Nominal | Input , coor | g Rt is of extruded aluminum. The asymme-
Lamp Wana%e Light Output Color Rendering | Life . . g
Lamp # Wattage | (Inc. Ballast) | (Initial Lumens) | Temperature | Index (Hours) trlC reﬂector is ad_]ustable. The ballast
HQI-TS-70-WDL 70 94 5,000 3000°K 81 15,000 . . .
is integral. Two models are available:
HQI-TS-70-NDL 70 94 5,500 4300°K 85 15,000 o .
HQI-TS-150-NDL [ 150 | 185 11,250 4300 | 85 15,000 wall mounted (on a 1/2" reveal mounting
FOR REFERENCE, SINGLE ENDED TUNGSTEN HALOGEN LAMP plate) or shelf mounted (with cord, plug,
Nominal | Input Light Output Color gglr?gering m&ﬂam and lllumlnated rOCker SWItCh)-
Lamp # Wattage | Wattage (Initial Lumens) | Temperature | Index (Hours) y
0250/0C 250 | 250 4,850 2050°K | 100 2,000 LePak™ is an excellent choice for lobbies,
1 Q500/DC 500 500 10.100 2950°K 100 2 000 PO S U e e AT St ey [PE=SCTCRRR | | . .




With Innovations By Elliptipar

SYLVAN R. SCHEMITZ® DES IGNS

ensconcel‘s a self-con-

tained, compact lighting module designed to
be concealed in an infinite variety of deco-
rative enclosures.
These can be made
by Elliptipar (some
are pictured), cre-
ated by the designer,
or provided by the
architecture. The
asymmetric reflector

is mounted to a
ballast compart-
ment by adjus-
table brackets.

With new
OSRAM lamps
in Elliptipar’s
asymmetric
reflector, the wall sconce can now be a high
performance, indirect lighting instrument.
The space is opened up physically and psy-
chologically. Where
applicable, period ap-
pearance or historic
allusion can be main-
tained.

Ensconce ™ offers the
designer flexibility; a
o high-powered light
source is available for virtually any sconce
enclosure the designer can envision. Instruc-
tions regarding suitable dimensions to
ensure proper per- B sais -
formance are on T
Elliptipar’s 9-3/16" l
Ensconce ™ catalog | | |
sheet available to
you upon request.

(Also, see the ) B
Elliptipar catalog Ve

3:3/4"
I

! 132

—— BALLAST HOX

Schematic of Ensconce™

for other “Ensconce-able”

light sources in the metal halide and
tungsten halo-
gen families.)

Where the dec-
orative effects
of wall sconces
need to be
matched by
efficiency and
performance— ,
hallways, lobbies, stairways, reception
areas, theatres, educational, institutional,
and office spaces, specify Ensconce™ with

4

Elliptipar and OSRAM for dramatic results.

OSRAM

Technology Brought To Light

OSRAM Corporation,
Jeanne Drive,

Newburgh, New York 12550
Telephone: (914) 564-6300

ALL INQUIRIES TO:

- - ®
elliptipar’inc.
Performarice In And From Lighting

145 Orange Avenue,
West Haven, Connecticut 06516
Telephone: (203) 932-2266

Circle 16 on inquiry card

Visit us at:

The Pan Pacific Lighting Exposition,

San Francisco, May 4-6

OSRAM-Booth 207, Elliptipar-Booth 318

Lighting World 1V, Los Angeles, May 11-13
OSRAM-Booth 205, Elliptipar-Booth 527

© ellintipar inc. 1986



Residential R-wall —the elegant wall
that endures — satisfies the needs
of architects, builders, and owners.

Now get all the beauty and performance you want
in an exterior wall.

You can specify from a combination of over 500
different colors and textures, and create virtually
any style or shape or detail.
|  Because R-wall wraps an insulation blanket

around the outside of your home, interior space
remains stable, and you eliminate weather-related
thermal shock and stress.

R-wall’s all-acrylic finishes stand up to any
environment beautifully. They are fade and stain resistant and provide an excellent
moisture barrier.

Sea spray, ultra violet rays, freeze-thaw and
wind driven rain are no problem for R-wall.

And the R-wall system never needs painting.
No cracking or peeling — R-wall is virtually
maintenance free.

ISPO has more installations worldwide than
any other company, and our products are
backed by the
integrity of a
100-year old
German firm
with annual
sales of over
$360 million.

Get more
information
about the lightweight, cost-saving R-wall system =
and how it is applied by factory trained installers.
Call ISPO toll free at 1-800-343-1188. ) g

ISPO INC, 792 South Main Street, Mansfield, MA 02048.

Circle 17 on inquiry card

Ispo
®
Member: )
Exterior
Insulation
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o e Exterior Insulation and Finish System
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WHAT YOUR MIND
CAN CONCEIVE,
UR HANDS CAN

Marvin Round Top windows
are available in more sizes
and shapes than any other
arched windows.

If you want a casement
window with a Round Top,
we'll build you one.

If you want an 18-foot
high Round Top with true
divided lites, we'll build you
one of those.

Or, if you want an Oval
Round Top six-feet wide, we'll
build that for you, too.

EVEN WE DON'T KNOW HOW
MANY KINDS OF ROUND
TOP WINDOWS WE OFFER.

That's because our Round Top

windows are made to order.
And virtually every day,
somebody asks us to build
one in a new size or shape.

In fact, if we can't build
the window you have in mind,
|t probably can't be built.

NO MATTER HOW
DIFFERENT THEY APPEAR,
OUR WINDOWS ARE ALL
MADE THE SAME WAY.

Carefully. With much of the
work done by hand.

Designs, such as Gothic
true divided lites or a hub with
spokes, are handfitted to
ensure proper fit.
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normbau

design-systems

Your creativity
comes alive
in Normbau
custom rail

¢ Flexibility of system
challenges creative design.

» |deally suited for the handi-
capped, schools, hospitals,
offices, shopping malls, nurs-
ing homes and residences.

e Creates cheerful and pleas-
ing environment.

e Use for hand rails, safety
rails, curtain rods.

¢ Inside and outside, commer-
cial and residential use.

e Tubing made of high quality
durable Nylon (polyamide).

e Zinc coated steel core avail-
able in several wall widths.

¢ Some tubing available with
stainless steel core.

For quotations and ordering:
Submit drawings, and/or blue-
prints with cutaway views to
NORMBAU for quotations.

The components of the Round
Rail system are finished and
assembled at the plant prior to
shipping.

Write or phone for more infor-
mation.

NORMBAU, Inc.
1040 Westgate Drive
Addison, IL 60101
312/628-8373

Circle 20 on inquiry card




A SIMPLE TEST
FOR SLOPE-TO-DRAIN PROVES
'ONLY NVS' ROOF INSULATION
~ IMAKES THE GRADE.
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Fail-safe slope-to-drain that
eliminates ponding once and for all.
That’s what the NVS System from
Grace provides. Here’s how.

Everyone knows that adding
slope is the best way to eliminate
ponding water. But, what'’s the best
way to add slope? Rigid boards try,
but fall short because they can’t
effectively bridge low spots and
irregularities in the substrate. They
eventually sag or crack creating new

depressions and more ponding asi SRR
problems. NGQ.*‘EQ.&K&D-,. S S RS ALl ﬂ‘\«
The NVS System from Grace insulating concrete that fills the
combines stair-stepped polystyrene irregularities in the substrate
insulation boards with lightweight assuring positive slope-to-drain and

Circle 21 on inquiry card
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a monolithic surface for roofing.

What’s more, unlike rigid board,
you can actually water-test for
positive slope even before the
membrane goes on.

Plus, the NVS System is backed
by Grace and its nationwide force of
roofing professionals who are ready
to assist in every phase of design,
installation and inspection.

For more information, call toll-
free 1-800-242-4476 or write to Tony
Garone, W. R. Grace & Co., 62
Whittemore Avenue, Cambridge,
MA 02140. NVS
Roofing Insulation. . .

The Expert’s Choice. construction Products




DUROCK

tile backer board

Put up Durock!

Tile stays put

Specify the water-resistant base—
now backed by twelve new fire/sound ratings.

DUROCK" Tile Backer Board is unique. It's
not only a water-resistant panel, its the only
non-deteriorating backer board offering one
and two hour UL-listed fire ratings plus
sound ratings to gain full code approval.
DUROCK board is also the only backer
board supported by a complete system:
glass fiber-reinforced cement board, Type P
tape, Type I ceramic tile mastic or latex forti-
fied mortar. Evaluate Durock board, the

versatile wall tile base that also serves as a
superior underlayment for tiled floors or
countertops— plus it makes an excellent wall
shield and floor protector for UL-listed solid-
fuel fireplaces and stoves. Get specifics from
our nearest representative. See our folder in
Sweet's General Building and Homebuilding
Files, Sec. 9.18a/Dur. Or write to us for tech-
nical data at 101 S. Wacker Dr., Chicago, IL
60606-4385, Dept. AR486

Durabond Division

USG Industries, Inc.

© 1986, USG Industries, Inc.



Meet Your
New Roommate.

26 Jackson Street, Lowell, MA 01852 (617) 454-7848

Showrooms: -
Boston, 77 N. Washington St.
Chicag_o, Room 11-112A Merchandise Mart

Circle 38 on inquiry card




SEALED

AGAINST WATER

This tough wall coating
goes in as well as on

Thoroseal® applies as easily as
paint. But there the similarity ends.
Thoroseal literally penetrates
concrete and masonry, bonds

with and becomes part of the
material, seals pores and

voids permanently.

Providing absolute protection
against water, Thoroseal still
allows walls to breathe. Thus
moisture vapor can’t accumulate
inside — which is what causes
walls to deteriorate.

Thoroseal beautifies, too —
finishes and dresses the surface.

For specification and application
information on Thoro products,
call or write:

Thoro System Products, Inc.,
7800 N.W. 38th St.,Dept. AR-2
Miami, FL 33166. (305) 592-2081,
Telex 51-9674

Circle 39 on inquiry card

Thoroseal is

THORO
@ SYSTEM

i Preserving the past. Protecting the future™

Products, Inc

©1986 Thoro System Products, Inc.



The Corbin Museum of Modern Art.
Evolutionary; isnt it?

New 700 Series SecurityBolt™ Lockset.

Ultra-secure 1" dual action latchbolt (] Levers tested to
1,000 inch Ibs. vertical torque [J Meets major handicapped codes.

- CORBIN)

HARDWARE GROUP

6 3 Emhart Hardware Group

225 Episcopal Road
Berlin, CT 06037-0505
1203 225-7411

Circle 40 on inquiry card




L] Boffi

International Contract Furnishings Inc.

305 East 63rd Street, NY, NY 10021
Telephone: 212/750-0900
Telex: 236073 ICF UR

Circle 41 on inquiry card

ICF/Chicago, tel: 312/222-0160
ICF/Los Angeles, tel: 213/659-1387
ICF/Houston, tel: 713/622-1666
ICF/Washington, D.C., tel: 202/298-7941
ICF/Denver, tel: 303/296-9118
ICF/Dallas, tel: 214/749-7711

Biondi residence, design: Bonnie Roche & Assoc. Photoagraphv: Wolfaana Hovt. ESTO



Why

iIs an ICF Kitchen a little bit better?

Because Luigi Massoni pays attention to details.

Because, not only is the Glace Kitchen
made in several genuine wood veneers,
it is also offered in polished high-gloss
colors (a finish that requires 43 separate
hand operations to achieve).

for each size cabinet, there is a wide
selection of interior components, to utilize
optimum storage space efficiently.

Because there is no visible hardware to
detract from a clean-line minimalist de-
sign.

..the structural panels are %" thick
(unlike most others which are 98" or less).

.the backpanels create an impenetrable
barrier against mildew and humidity.

Because custom-size cabinets are of-
fered to create wall-to-wall, floor-to-ceil-
ing installation.

...spare parts are always available to
make later changes or to move

We hope you'll agree, an ICF Kitchen is
not just a little bit better, it is the best!

Architectural Record Houses 1986
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The problem: How to design condominiums
without creating an oceanfront barrier for neigh-
boring inland villagers.

The solution: Stepped clusters stacked
in multi-levels to minimize interruption of the
view corridors.

“Cedar shingles eliminated the need for
border elements and an undesired ‘crisp’ look.
Also cedar blends and weathers nicely in its
natural state.”

—Donald Sandy

For our color brochure “27 New Commercial
Ideas in Cedar (and a few old ones),” write Suite
275, 515-116th Ave. N.E,, Bellevue, WA 98004.
(In Canada: Suite 1500, 1055 West Hastings St.,
Vancouver, B.C. V6E 2H1.)

Circle 42 on inquiry card
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Windswept condominiums, Kiawah Island, SC

Architects: Sandy & Babcock.
These labels on 4

red cedar shingle and shake
bundles are your guarantee
of Bureau-graded quality.
Insist on them!

Handmade adze with cedar handle used by the
Suquamish Indians to carve canoes.
Cedar. To touch the earth.

Red Cedar Shingle & Handsplit Shake Bureau



STOCK OPTIONS

The assignment: Redesign a L'Esperance adds: “Our In the kitchen (shown
seaside vacation home to com- clients do a great deal of casual below), upper cabinets are com-
plement a client's contemporary entertaining here. So we wanted pletely surfaced in WILSONART
lifestyle. both actual openness and a real Cayenne decorative laminate;

The media: WILSONART sense of space. We also wanted a complementary Sea Breeze clads
Design Group I™ decorative palette that carried the wonder- the lower storage bank. And
laminates and Decorative ful colors of the shore indoors. Cayenne reprises on the island rim.
Tambours. WILSONART gave us our solution.” The soft stone look on the

The designers: Bertram : breakfast table and on countertops
Laudenslager and Arthur 1 - around the sink comes from
L'Esperance, both ASID members, . WILSONART Shadow Millstone
Whitemarsh Interiors, Flourtown, * D, 1 decorative laminate. Matching
Pennsylvania. (L'Esperance is now i) Shadow Millstone Decorative
with Witte Interiors, Inc., in ik Tambours panel the refrigerator,
Philadelphia). > island cabinets, and the legs of the

Laudenslager comments: “A breakfast table.

vacation home must be attractive )
elcoming — and very easy to : > -
aintain. WILSONART surfacing ¢ W
products were key to achieving Z W/

this.”
Bertram Laudenslager and Arthur L'Esperance,
ASID members

Whitemarsh Interiors
©1986, Ralph Wilson Plastics Co.. Temple, TX
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The result: Happy clients,
whose weekend home offers
true escape from routine stresses,
with no sacrifice of the amenities
of their primary residen

HOTLINE:

If you have a project you think
belongs in this space, please call us
For design details on the Cayenne-
clad cabinets, and immediate delivery
(within 48 hours), of product samples
and literature, call toll free from
anywhere in the continental USA (we'll
include chips of 17 new WILSONART
solid colors and patterns ):
1-800-433-3222
In Texas:  1-800-792-6000
Circle 43 on inquiry card

WILLONART.

BRAND DECORATIVE LAMINATE

Bringing new solutions to the surface™




Everything
You Thought Vinyl
Could Never Be.

As seen on
“This 0ld House.”

1

Used to be, vinyl siding looked like,
well, vinyl siding. Most architects
probably thought that this would
always be the case. Not so.

Now there’s Restoration solid vinyl
siding. Restoration looks like real painted wood. You have to
see it o believe it.

Budget and aesthetics often pull at a design from
opposite directions. When a client not only wants the ap-
pearance of painfed wood, but also the economy and
durability of vinyl, Resforation solid vinyl siding provides
the balance. It has all of the advantages of vinyl—lower
cost, durability, low maintenance; plus all the aesthetic
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advantages of real wood.

Through sophisticated technology
we've achieved a smooth low gloss
finish on a panel that's guaranteed
to last a lifetime* To provide flexibility,
we've created the Restoration Collection, a full line of RESTOR&T/ION
architecturally accurate vinyl accessories. COLLECTION"

B For more information on the
entire Restoration Collection call Enduring Appearance, Uncommon Economy,.
1-800-521-9020 (in Michigan, call
313-386-0800).
After all, seeing is believing.

Restaration Col ion fish scal

*A copy of the warranty is available by writing Wolverine Technologies Inc.,
1650 Howard Street, Lincoln Park, Michigan 48146.

©1986 Wolverine Technologies Inc.
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Here’s a truly versatile
design element that’s
worth looking into: The
Atrium Door?

Superbly crafted of high quality materials, it allows you to
design more style, more efficiency and more security into all
your plans.

™

For example, special features include a durable Polycron ™ pre-
finish backed by a 10-year warranty, high performance Comfort-E™
glass and solid brass mortice lockset. Depending on your needs, you
can start with a single 3’0" panel and link as many as six panels up
to 18’ wide and 6’8" or 8’0" high.

Completely assembled and ready to install, The Atrium Door can
be used as a dramatic entryway, room divider or an entire wall.
For real design versatility, it's part of a complete system of match-
ing fixed panel units, transoms and removable grilles.

So, to build more interest into every blueprint, consider The
Atrium Door. It's definitely worth a look. For our free architec-
tural kit, write or call us toll free.

Sincerely,
Moulding Products, Inc.

s
. as 75222-695LE9"




NewTHERMAFIBER"®

Smoke'Stop'System keeps smoke from $m0ke Seal

pushing through THERMAFIBER®insulation at“poke-

through” openings and curtain wall seams. Essential "; x d
component of this exclusive system is THERMA- | Omp Om\

FIBER® SMOKE SEAL™—a special fire-resistant seal-
ant that blocks the passage of smoke between floors. The |
unsurpassed life safety results are, not only a 3-hour fire =
barrier, but an effective shield against lethal particulate
smoke.

See our representative for complete systems informa- |
tion. Or write to us at 101 S. Wacker Dr., Chicago, IL 60606- |

1
43857 Dept. ARA486. ©1985, USG Acoustical Products Company %

il

¥

USG Acoustical Products Company

\ '\
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Cold Spring Granite. Its beauty is its strength.




Kawneer 3200 DesignWall. Its strength is its beauty.

The grandeur of granite requires the
strength of design integrity to maintain
its lasting impression. And now, Cold
Spring Granite and Kawneer have put
the two together in a single curtainwall
system engineered to retain its beauty
through the years.

Kawneer 3200 DesignWall allows
Cold Spring Granite panels to be
installed in a clean, flush appearance.
Structural silicone holds the vision glass
to the aluminum curtainwall vertical

mullions. And, the result is a high
performance package with aesthetic
appeal. (Performance results are
>, available on request.)
; Cold Spring Granite
| panels for Kawneer 3200
DesignWall are available
-~ > in nine different and
distinctive colors and
three handsome
finishes—polished,
honed, and thermal.

Cold Spring Granite and Kawneer 3200
DesignWall. Put them together by
contacting your Kawneer Sales
Representative or writing:

The Kawneer Company, Dept. C,
Technology Park Atlanta, 555
Guthridge Court, Norcross, GA 30092

IKawneer

The Designer’s Element
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The Signature Custom Leisure Pavilion is an aluminum and stainless steel building glazed with clear and/or translucent single
or double-wall panels, and with a motorized opening roof system. It can add a whole new dimension to your life.

A WORLD APART. BUT NOT A WORLD AWAY

CUSTOM LEISURE PAVILIONS BY SOLAR STRUCTURES

For your most discriminating clients—a sheltered, With a Signature Custom Leisure Pavilion a po
private world of lush plantings, shimmering water, becomes a place to relax, unwind, refresh the spir
warmed by sunlight, cooled by the romantic glow Any season of the year.
of moonlight. For the distributor nearest you write or call:

The perfect way to swim, exercise, or host a Signature, P.O. Box 100, Wheeling, IL 60090.
poolside party, even on chilly nights. Telephone 1-312-634-9355 or 1-800-323-5203.

Circle 48 on inquiry card

Solar Structures products are available only through authorized, independent distributors. Your inquiry will be forwarded to the distributor in your area.



EVEN AFTER 20 YEARS,
THIS IDEA

STILL HOLDS WATER.

BITUTHENE.

The waterproofing system engineered
to keep water out. Once and for all.

Twenty years ago, we introduced a bold way of
guarding structures from the ravages of water and
time — Bituthene. And it has been preserving
the integrity of foundations, plaza and parking
decks, subways and tunnels ever since. Now
more than 2 billion square feet of Bituthene
protection have been installed around the world.
Once it’s in place, it’s in for good. A rugged,
pliable, self-adhering membrane system that was

built to go in once. To go in easily. To stay put.
Resist cracking. And never stop working. No
matter what the climate.

And it comes to you armed with Grace technical
expertise and engineering experience. Protect
your structures with a water-
tight idea. Bituthene — the
waterproofing system with a GRACE
proven past. Construction Products
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Ultimate Water Movers...GROHE

Polished Brass, White, Black, Pewter,
23-Karat Gold, Satin, Antique Brass or
Polished Chrome...Grohe’s European
Originals add the finishing touch to
kitchens, baths and spas.

Custom Shower Heads, Body Sprays,
Personal Hand Showers, and Ladylux for
the kitchen...Grohe products are unique,
and unequalled in design, performance
and variety.

Grohe faucets represent a 51-year
tradition of excellence in styling,
engineering and reliability.

Polished Brass Roman Tub Filler 13.457-R Brown Onyx Handles 07.191

Black Classic Kitchen Deck 31.735-K

Pewter Deluxe Adjustable Showesife
Ladylux with Pull Out Spray 33.798 Pulsation Spray Personal Shower a
Kitchen Utensil Set 27.831-L B

White Classic Centerset 21.175-L

1985 is Grohe's 10TH YEAR
in the United States, with
distribution in Canada.

it

Satin Brass Classic Tub/Shower Set Gold Grohmix Tub Filler with
With Champagne Showerhead 25.510-Y Adjustable Spray Personal Shower 35.542-G

EGROHE

GROHE AMERICA, INC. 900 Lively Blvd. Wood Dale, IL 60191 312/350-2600 TELEX: 287415

Write for our new International Collection, Ladylux and Harmony in White™ brochures © 1985 Grohe America, Inc.
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‘ille installations
are not waterproof!
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Depend on LATICRETE"® Waterproof Membranes

Tile installations are not waterproof. Ceramic tile installed LATICRETE Waterproof Membranes prevent saturation
without a waterproof membrane is subject to water and odors associated with brine, sugar and other
penetration causing damage to substrates and occupied caustic materials.

space below.
LATICRETE Waterproof Membranes are easy to apply,

Depend on LATICRETE® Waterproof Membranes to nonflammable, and require no special tools or hazardous
provide job proven protection under tile installations in clean up requirements. They are thin, light weight, rated
wet areas, such as fountains, pools, bathrooms, decks, for heavy traffic and eliminate the need for depressed
showers, and commercial kitchens. slabs.

Odors, rot and decay too, may become a problem Depend on LATICRETE Waterproof Membranes to reduce

when substrates are saturated with water, liquid food tile installation problems. LATICRETE installation systems

waste or chemical cleaners. Water and chemical resistant give you single-source responsibility with performance
proven worldwide for over a quarter of a century.

Tile, .Pavers or Stone For answers to waterproofing problems, call for
Joint with LATICRETE 3701 Grout technical and architectural service
LATICRETE 4237 Setting Mortar (800) 243-4788

LATICRETE Waterproof Membrane

BEEN  ATICRETE INTERNATIONAL, INC.
1 LATICRETE PARK NORTH e BETHANY e CONNECTICUT 06525-3498 USA

TEL. (203)393-0010 » TOLL FREE (800)243-4788 « TELEX 96-3541 LATICRETE BTHY

© 1986 LATICRETE INTERNATIONAL, INC.
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HOLOPHANE REFRACTIVE GRID.
SIGHT FOR SORE EYES.
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Nothing lights up today’s CRT- The resultis a fixture that looks ~ representative or contact Neil
dominated workspace with soft, g on the job as the light it Thompson, Holophane Division,
even, glare-free light like the gives off. A clean, modern Manville, PO. Box 5108, Denver,
Refractive Grid® from Holophane® appearame and low apparent Colorado 80217. (303) 978-2677.
Lighting so efficient, it : — = brightness enables it to Available for export.
actually delivers more — = blend into ceilings subtly. Circle 52 on inquiry card
light with less glare. . And better overall light

The idea is to reduce control allows wider %

high-angle brightness, or | #58 | luminaire distribution.
glare. We do it with a 4 i For more informa-

lens comprised entirely of § ¥ | tion on the office lighting HOLOP“ANE
hemispherical refracting FESS=== 3 that makes everything in LEADER IN LIGHT CONTROI
prisms, which reduces today’s offices a little

glare up to 70% over easier to work with, see ,
conventional lenses. your local Holophane Manvme




Architects: Richard Jessup & Associates

Natural beauty, durability and stability make it the natural choice for
creative designs that endure. Send for Redwood Architectural Guide.

® CALIFORNIA REDWOOD ASSOCIATION 591 Redwood Highway - Mill Valley CA 94941 - (415) 381-1304

GEORGIA-PACIFIC CORPORATION e« MILLER REDWOOD COMPANY e THE PACIFIC LUMBER COMPANY e SIMPSON TIMBER COMPANY ¢ TIMBER REALIZATION COMPANY
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This softspoken house is
content to let its woodland
setting do the talking.

And Pella whispers elegance

inside and out.

To passersby, this home presents the face of
an unassuming rambler. But those privi-
leged to enter are surprised to find that the
surrounding trees, the art collection and
they themselves have become a major de-
sign fabric in this welcoming place. The
house deliberately has no decorative no-
tions of its own.

To give the owners the privacy, hospitality
and simple lifestyle they wanted, the Blood-
good Group designed a 9100-square-foot
home responding to the sloping woodland
at the rear of the site. Rather than imposing
a formal structure on this natural setting,
owners and architect agreed it would be
more appropriate to settle the home into the
hillside. Even the native grasses and
groundcover are much as they were found,
so there is no lawn to maintain.

The home is designed for easy living and
easy circulation on the one-bedroom main
level, with guest accommodations below,
facing the woods. It's a comfortable place
whether the owners are home alone or en-
tertaining dozens.

Undisturbed nature.

Large wood Pella Windows offer an ever-
changing view of undisturbed nature as one
walks through the house. The dining room,
used after dark, is the sole living area that
doesn't face the woods. Nearly all windows
face south, shaded by a broad overhang in
summer, admitting sunlight and a breath-
taking view of the valley below when the
winter trees are bare.

Massing and form follow the functional in-
terest of the owners, a couple whose chil-
dren are grown. Entertainment areas have
major ceiling volumes, perceived from the
moment you enter the semicircular vesti-
bule. Its leaded glass windows were cre-
ated by an Aspen, Colorado, artist and
installed over Pella Fixed Windows. Across
the reception gallery, sunlight plays on the
piano curve stairway. To the right, pocket
doors designed by a fiber artist may close
off the dining room, letting light through but
directing attention to the living room oppo-
site. Clerestory windows, and transom win-
dows in the light tower above the grand
piano, give the living room a marvelous dif-
fused light in keeping with its sylvan setting.

Exterior calm and interior elegance are
carried out through the use of the simplest,
finest materials. And, at the owners' insis-
tence, that includes Pella Windows.

To satisfy the criteria of permanence,
easy operation and low maintenance, Pella
Clad Windows were their only choice. What-
ever custom color is specified, Pella's alumi-
num cladding with baked enamel finish
assures exceptional resistance to fading,
chemical attack, chalking, chipping, peel-
ing and cracking.

Custom colors, shapes and sizes.

Pella custom colors, shapes and sizes of-
fer unlimited flexibility to suit the mood and
scale of each project. But for this project,
Pella’s tremendous range of standard Fixed
and Casement Windows easily met the re-
quirements. An appropriate mix of insulat-
ing glass and Pella’s Double Glazing Panel
System assures energy efficiency for these
conscientious owners, as well as comfort
right up to the windows. Nearly an inch of
insulating air between panes eliminates
those chilling convection currents found on
the surface of even the tightest windows.
And Pella Casement Windows seal out air
infiltration up to 16 times better than indus-
try standards require.

Another of Pella’s seven glazing and
shading options, Slimshade®, was used in
this homes bathrooms. Installed between
the panes of the Double Glass Insulating
System, Type E Slimshade blinds help give
Pella Windows a low U value of .23, actually
outperforming triple glazing. And they need
no dusting.

Your Pella distributor can tell you more
about it. For information, look for Pella in the
Yellow Pages under “Windows". Call Sweet'’s
BUYLINE or see Sweet's General Building
File. Or send the coupon below.

Please send me the latest literature on Pella for
replacement and new construction.

Name

Firm
Address
City
State Zip
Telephone

This coupon answered in 24 hours.

Mail to: Pella Windows and Doors, Commercial Division,
Dept. T30D6, 100 Main Street, Pelia, 1A 50219
Also available throughout Canada. © 1986 Rolscreen Co

Pella. The significant difference in windows.

Private residence
Des Moines, lowa

Architects
The Bloodgood Group
Des Moines, lowa

Contractor
By owner
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Dramatic kitchens
are yours
for the specifying.
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B eautiful kitchens that are durable,
space-efficient, and still allow you

creative freedom are possible with

kitchen cabinetry from Merillat.

A perfect example is our new
Springbrook kitchen cabinetry.
Springbrook’s traditional recessed-panel
doors are finished in the natural oak style
that's popular in today's new home designs.

Springbrook is available with
Merillat’s complete line of convenience
accessories to make the best use of your
available space. Lazy Susans, appliance
garages and custom storage units build
extra convenience into any kitchen design.

Springbrook is built with the Merillat
quality your builders and homeowners
expect. Wipe-clean “leisure-time”
interiors, solid oak frames, tru-square
corner gussets, slide-out trays,
adjustable shelves and more are
standard in all Merillat cabinetry. Plus,
Springbrook includes Merillat's new
WhisperGlide™ system, the most
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Merillat's all-new
“WhisperGlide" system offers
30% more drawer space plus
full-stop “WhisperGlides™ on
all slide-out trays.

advanced side-mounted roller drawer
guide in the industry.

And, like all Merillat cabinetry,
Springbrook can be matched with
modular shelving components to create
any custom design you have in mind in
any room of the house. This complete
system is just waiting for your creative flair.

Before you specify your next kitchen
or bath, write for our free literature kit.
Then compare our price, construction
and quality...we're confident you'll
specify Merillat cabinets.

See our catalog in Sweets, the Source,
Section 11.27c/Mer.

AMERICAS CABINETMAKER ™
Merillat Industries, Inc., Adrian, Ml 49221
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MapeStone msulated panels boast all the
energy-saving and durability factors of our
popular porcelain on aluminum
architectural panels.

And they're just as easy to install.

MapeStone won’t chalk, discolor
or crack, and we say so with a
25-year guarantee. It's impervious
to weather and the elements.

MapeStone is made by
combining membranes of
fiberglass with intervening layers of
stone particle aggregate. The
combination is impregnated with
UV stable polyester resin and oven
baked.

MapeStone is available in a choice
of colors and aggregate stone sizes.
Its design applications are unlimited.
Consider it for curtain walls, fascias,
accent panels, or most anything
under the sun (interior too).

Call 800-228-2391 and
we'll tell you how
MapeStone can
stretch your
imagination
and your
construction
budget.

E ﬂ\\ The[TIGPES permanent solutions N
R Mapes Industries, Inc. Q
i P.O. Box 80069
Lincoln, NE 68501
(402) 466-1985
Call toll-free 800-228-2391
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Well
Rounded
Choice.

Webb offers a complete line of
in-stock decorative windows and
louvers in a wide variety of sizes
and styles. A custom look and fit
without custom prices. Rounds,
half rounds, octagons and others
are constructed of solid wood or
weather-resistant polyurethane
outer frames. Wooden interiors
can be stained or painted for a
perfect inside match. Many win-
dows are available with beveled,
insulating, or new energy-efficient
Sungate® glass. Decorative grille
patterns add the perfect finishing
touch. Wooden and urethane lou-
vers include round tops, gables,
ovals, and many others designed
for optimum ventilation. For a
copy of our catalog, contact Webb
Manufacturing, Inc., P.O. Box
707, Conneaut, Ohio 44030,
(216) 593-1151.
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Ask for America’s finest drafting furniture by name... The Naturalists by MAYI-'NE
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What Do These Prestigious Buildings Have In Common?

\l CHRPENTER CENTER, I-IARVARD UNlV |l

—

. —

SEALED WITH POLYSULFIDE 1963

Carpenter Center For The Visual Arts
Harvard University

Cambridge, Massachusetts
Architect: Le Corbusier

- —

> 4 .\ 3
EALED WITH POLYSULFIDE 196S

UNITED AIRLINES H EADQUAK‘TERS

‘w *Mg ) S 4\ ¥ 7/
Lincoln Square of Fordham University \\ARAA ) 9 ,0
New York, NY ;

Architect: The Perkins & Will Partnership i

United Airlines Headquarters
Libertyville, lllinois




The beautiful Collin Creek mall in Dallas’
suburban Plano area is another evidence of
Naturalite’s expertise in glass skylights.

The 28, 000 square foot system of Lean-To and
Structural Pyramid skylights was designed and
installed by Naturalite in less than four months
and utilizes energy-conserving mirrored glass.

The fast-track installation was delivered on budget
and on time. The mall was opened in mid-1981.
Federated Realty, Cincinnati, is the owner-

3233 West Kingsley Road, Garland, TX 75040
For information call: Jobn Rowan
(Toll Free) 1-800-527-4018

Circle 63 on inquiry card

builder-developer. General contractor, Walker
Const. Company, Fort Worth, Tx. Architects,
R.T.K.L. Associates, Inc., Baltimore.

Whatever your design calls for, Naturalite can
execute it beautifully in acrylic, glass or polycar-
bonates. And, we are equipped to install larger
custom applications almost anywhere.

See Sweets insert 7.8/Na or contact the
factory. Naturalite, America’s largest skylight
company. Your single source for skylights.
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“WHEN SHAKERTOWN WENT UP
THE FOR SALE SIGNS CAME DOWN.”

Rick Hodges knows what it takes to "That's why we went with Shakertown.
sell a condominium. “You can tell it's a first-class siding right

He ought to. from the street. And, it sure didn't hurt to dis-
He's built and sold cover it went up twice as fast as other sidings.’
more than 1,000 of But what do buyers think of Shakertown?
them. Well, before the project was even half built,

So, when he 20 "for sale” signs had already come down.
broke ground on a So, the fact that we helped sell Rick
35-unit lakefront proj- Hodges' condos is just one more reason why

Shakertown nails up about

ect near New Orleans, osfost as @ "sold" sign. Rick Hodges is sold on us.
he made sure Shakertown was on his side.
But let Rick speak for himself:

"When you're building up-scale water- SH AKERTOWN®
front homes, you don't go second cabin on
The Sldlng Aﬁ'er (]”, most buyers m(]l(e Up SIDING For free catalog, call toll-free 1-800-426-8970
: 3 . - In Washington state, 206-785-3501
their mind the minute They drive up. Or wrife P.O. Box 400-ARP4, Winlock, WA 98596
Circle 64 on inquiry card

©1986 Shakertown Corporation Developer: R.L. Hodges Construction Architect: Gerard Raymond, AIA
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ICE & WATER SHIELD
PRESENTS

THE FINE ART

OF PRESERVING

A MASTERPIECE.

Crissman & Solomon Architect Inc

When you create something innovative, dramatic, substantial, you ought to give
it the best protection possible from costly water damage.

Ice & Water Shield—developed by the makers of Bithuthene®
Waterproofing Systems—offers the most cost effective, long-term
protection against ice dam and wind blown rain damage on
the market today.

This tough, flexible self-adhering membrane
installs easily under shingles, slate, shakes, tile, metal
and around all building details where additional
waterproofing is needed.

What's more, Ice & Water Shield never interferes
with the integrity of your design because it's
completely invisible after installation. For more
information, contact E.R. Davis, W.R. Grace
Construction Products Division, 62 Whittemore
Ave., Cambridge, MA 02140. And protect your
landmark from watermarks.

lce &Water Shield crace
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Project: Private Residence, Rancho La Costa, Calif. Architect: John Mosele, AIA, San Diego, Calif.

Those accustomed to the very best,
design with Weather Shield
wood windows.

All Weather Protection - Always!

WEATHER SHIELD MFG., INC.
PO. Box 309
Medford, Wisconsin 54451
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STO INDUSTRIES, INC.

Quality Lane, Box 219
Rutland, Vermont 05701
Toll Free: (800) 851-5533

Distinction
you never
thought
possible
with
exterior
insulation
systems.

For environmental or
aesthetic conditions
that call for exceptional
design and uncompro-
mising performance,
there is now a
remarkable solution.
STO exterior systems
embrace homes with
a flexible, moisture-
resistant thermal shield
that stands up to the
elements, as well as
to the most demanding
aesthetic requirements
... No matter what.
Such innovation has
earned STO the confi-
dence and respect of
owners and architects
throughout the world.
But in the end, of
course, the distinction
is entirely yours.

Exterior
Insulation
Systems
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Building Types Study 626:  Architectural Record Mid-April 1986

Record Houses 1986

It is purely fortuitous that this issue includes articles on a house in Lima, Peru, and
another in Lima (the “i” is long), Ohio. The coincidence is telling, however, since it
indicates how far RECORD HOUSES has expanded its geographical reach. Besides
presenting houses abroad designed by North American architects, we have also
opened our pages to projects by foreign designers working on their home turf. In
part, the presence here of buildings such as Toyo Ito’s Silver Hut in Tokyo (drawing
below and pages 122-127) and Mario Botta’s Posterla house near Lugano (pages 98-
103) simply acknowledges international crosscurrents that RECORD has been charting
for some time. No one who hopes to appreciate the full range of options available now
to architects (and their clients) in this country can afford to ignore the influences—
and the professional practices—that span national borders. At the same time, though,
even a cursory survey of design on a global scale reveals a widespread desire for
homes with foundations in familiar culture and history. Lima is not the same as Lima.

History, or perhaps more accurately, memory, is a leitmotif throughout this issue,
as it has been in RECORD HOUSES of years gone by. The theme, one might say, comes
with the territory. From the moment any house becomes someone’s home—no matter
how “Modern” its form or how briefly it is inhabited—it imprints its shape, its
textures, and its colors on remembered experience. When a gifted architect lays out
the passageways between past, present, and future, the destinations become all the
more compelling. A house can celebrate the contingencies of personal history (pages
104-109, for example), affirm the vitality of shared tradition (pages 110-121), or evoke
the poignancy of time lost and found (cover and pages 146-151).

Architects, of course, are not simply latter-day Prousts, dipping fancy cakes in the
cup of memory. They also have to worry about work surfaces in the kitchen where
someone is baking madeleines—and provide a tub where the weary host can soak
after the tea party is over. Gourmet cooking—and epicurean bathing—have come to
be regarded as necessities in many affluent households, and the contents of
architects’ residential portfolios reflect this trend. To give these often independent
design problems the attention they deserve, we have inaugurated a special
department on kitchens and bathrooms, which begins on page 161. Here, too, we offer
a varied bill of fare, both foreign and domestic. Douglas Brenner
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Albuquerque’s North Valley is quasi-agricultural, wholly rural, and, in
the words of architect Antoine Predock, “charged with landscape
memories.” The abundance of cottonwoods, the distant chain of bare
hills, and the concrete irrigation ditches that crisscross the flat alluvial
soil deposited by the Rio Grande perpetuate the rustic ambiance,
though residential development of an upscale sort has made inroads on
the agriculture. The owners of the house—two physicians and their
small children—sought the fresh air and relaxed freedom associated
with country life, as well as space enough for horses, pasturage, and
stable. (The family’s horses have yet to be added; the livestock shown
on the preceding pages belongs to the next-door neighbor.)

Predock, a transplanted Midwesterner who has analyzed acutely and
lovingly New Mexico’s geography, history, and spirit, could fairly pick
and choose among many and varied design antecedents. Such picking
and choosing is in fact a tradition of New Mexican architecture, which
comfortably blends elements of Indian, Spanish, and Territorial forms
and materials as occasion suggests. In the absence of native timber
suitable for construction, most of these stylistic layers draw on Indian
adobe structure, though that relatively soluble material has mostly
been replaced, as here, with stucco-faced concrete block. The thick walls
either retain or repel warmth as season demands.

While conforming to many of the region’s familiar forms, Predock
departed from them in a number of idiosyncratic ways. Concentrating
first on a linear composition to parallel the flat valley floor and comport
with the rural environment, Predock chose as model not the region’s
ubiquitous flat-roofed pueblo style derived from Indian and Spanish
sources but rather the pitched metal roofs that characterized American
farmsteads in the territory. But then, still picking and choosing,
Predock moved to pueblo-style usage for the house’s thick adobelike
stucco walls and small wood-framed windows. The roofline, however,
has greater variety and complexity than either farmstead or pueblo
architecture. The expected flatness is broken by unexpected triangular
gables and a cylindrical tower.

The plan of the 4,200-square-foot structure, like its massing, mixes
the traditional and the idiosyncratic. Predock likens the plan to the
figure-eight of early New Mexican haciendas, which in the Spanish way
turn inward toward private courtyards. Thus the front of the house
visible from the road (top left) seems almost impervious to outsiders
except for the ceremonial front porch and a wide opening to the
automobile court. Predock deliberately fostered “an aspect of mystery”
on this facade: the formal entry will be screened by a grove of Russian
olive trees.

Once the visitor has penetrated the wall, though, he is welcomed into
quieter, successively more familial precincts: from the semiprivate
automobile court with the real front gate (opposite top) to a still more
private planted forecourt with a still more real front door (site plan) to
the innermost pool court. The back of the house, on the other hand, is
more open, the privacy of the pool court protected by the owners’ own
pasture (center left). On this side, only the pergola separates the court
and a walled terrace.

The idiosyncracy of the plan shows in the splayed axes that define
the courtyards. Predock devised the A-shaped plan to resolve opposing
man-made and natural geographical alignments in the district: the front
of the house and the pergola parallel to it reflect the surrounding
orthogonal agricultural grid, while the bedroom pavilion rotates to
direct views to the hills, which stretch diagonally in the northeast.

The constantly changing color and direction of the strong sunshine,
in company with textured planes and well-defined edges, offer a special
form of architectural ornament in the Southwest: shadow murals that
vary from hour to hour and season to season. One such mural at the
house, cast by pergola columns and trellis (opposite bottom), was
captured in midafternoon on the stucco wall of the bedroom pavilion.
Grace Anderson
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The pool court is literally and
symbolically central to the dwelling.
Easily accessible from all living
areas, it allows the family to
Jforegather in peace and quiet at any
howr. The outdoor pergola and the
long interior corridor, though
geometrically divergent, serve the
same circulation functions by
connecting the living areas with the
bedroom pavilion. The bedroom wing
(opposite top), the only two-story
element at the house, contains
children’s rooms on the lower floor
and the master bedroom suite
upstairs. All but one of the children’s
rooms offer views of the central
court, and all bedrooms have views
of the hills. The parents have in
addition two modes of access to the
upstairs suite—first by a silo-
encased spiral stairway and second
by open stairs to a terrace with view
outside the bedroom. At the other
end of the pool (opposite bottom) the
kitchen and breakfast nook have
more generous windows to receive
the morning sun. The pergola, which
covers a path separating pool and
terrace (top), is built of redwood, a
material resistant to the deleterious
effects of New Mexico’s dry air. A
covered breezeway connects the
garage and the main entry, at the

8 same time skirting the visitor’s

& forecourt at the left (bottom,).
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A long spine links the front entrance
and the dining area (opposite
bottom) with the sleeping wing
(opposite top) and passes the sunken
living room with its traditional
corner fireplace and raised hearth.
The French doors, the large windows,
and the transom lights, all of which
open to the central pool court,
receive the southern sun in winter,
turning the corridor and the living
room, with its heat-retaining brick
Aoor, into a solar greenhouse in cold
weather. Despite the rustic
suggestion of the exposed wood
beams in the kitchen (top), the
casework has the kind of efficiency
needed by a working couple and the
kind of expansiveness appreciated
during parties. (A gazebo shown near
the bedroom pavilion on the site
plan [page 74] and a guest house
extending the kitchen/dining spine
have yet to be built.)

House in the Rio Grande Valley
Albuquerque, New Mexico
Architect:

Antoine Predock Architect FAIA
300 12th Street, N. W.
Albuquerque, New Mexico 87102
Geoffrey Beebe, project architect
General contractor:

Ron J. Romero

Photographer:

©Timothy Hursley/The Arkansas
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Casa Los Andes

In a secret garden St
Arquitectonica International,
Architects

With Inca pyramids only a block away, Modernist high-rises around the
corner, and Mission Revival haciendas cheek by jowl with Bauhaus
villas up and down the street, one searches in vain for a “typical”
building style in the neighborhood of Arquitectonica’s Casa Los Andes.
If there is one architectural form that binds together this fashionable
quarter of Lima, it is the garden wall that demarcates every property
line—nowadays a matter of practical security as much as local
tradition. The 12-foot-high protective barrier surrounding
Arquitectonica’s site conforms exactly to this cultural matrix, while
isolating a neutral field for esthetic invention. Viewed from a nearby
apartment tower, the cruciform structure skewed within this oblong
frame looks uncannily like an axonometric drawing plucked from the
architects’ Miami office. Stucco walls precisely delineate the taut
constructivist equipoise of Arquitectonica’s graphics, while
transforming them into a three-dimensional object of voluptuous
plasticity and vibrant color. Looking down with a giant’s eye, one can
imagine lifting this exquisite artifact to turn it around in one’s hand.
Head on, at human scale, there is no single vantage point from which
the structure composes a static hierarchy of masses or facades. Instead
the house resembles some cubist assemblage, a cluster of intersecting
planes and curved and polygonal volumes, whose unifying order
changes constantly as one passes around and through them. In Lima,
where land is scarce and even mansions are impacted into narrow lots,
the dynamism of Arquitonica’s habitable sculpture seems positively
exuberant.

The crossed walls that trace the geometric coordinates of the house
also imply centrifugal lines of force, figuratively turning the confines
of the yard inside out and reorienting them to the points of the
compass. Besides opening the interior to light, air, and Pacific breezes,
this parti effectively fuses architecture and landscape to extend their
perceptible reach. Discipline prevails, however, since this schema also
divides both house and garden into visually and functionally related
quadrants: a flower-edged dooryard adjoining the foyer; a lawn and
terraces outside the living room; an orchard bordering the library,
dining room, and kitchen; and a service court off the laundry and maids’
quarters. This neat domestic economy is reminiscent of old-fashioned
handbooks for the gentleman builder, albeit phrased in a Modernist
idiom. The result recalls the streamlined “Modernistic” abodes of the
1930s, whose machine-age décor encased amenities for a way of life
that, in retrospect, seems almost quaintly old-world.

Nevertheless, by current upper-class Peruvian standards, the Casa
Los Andes is a remarkably casual and efficient home. The owners, a
young couple with two small children, asked for a compact layout with
easy circulation, multiuse rooms, and ample spaces for outdoor living.
Architects Laurinda Spear and Bernardo Fort-Brescia (who is Peruvian
by birth) interpreted these desiderata with proper regard to local
mores. While their 3,500-square-foot layout dispenses with the
customary suite of ceremonial reception rooms segregated from
everyday family areas, it still includes a self-contained service zone
complete with back stairs. And though the glass-walled living room and
indoor/outdoor dining areas relax conventional boundaries, the public
aspect of the entire compound is impeccably reserved. From the street,
only a red-trimmed portal hints at the spectacle beyond the garden wall.
Inside the front yard, the pink entry pavilion flanked by jutting wings
looms like a gatehouse, standing guard before the inner sanctum. A
porthole and tiny diamond windows, seemingly punched at random
through the curvaceous tower, merely intensify the enigma. Even when
the house door is open, the visitor’s field of vision is confined to a
skylighted stairwell. Only on the threshold of the living room does a
subtle shift of axis at last reveal exhilarating vistas through the
family’s private domain. This dramatic route of arrival lends magic to
the secret garden beyond, where a venerable date palm presides over
the mvsteries of modern art like a faithful native retainer D R









The crossed walls at the core of the
house are treated as segments sliced
from infinitely continuous planes
(cut-outs beyond the extruded
corners are conceptual windows).
Other three-dimensional shapes
suggest fragments of larger volumes:
the living room is a quarter-
ellipsoid, the red chimney a prism,
the yellow stair turret a helix.
Whether Euclidean or idiosyncratic,
as in the pink entry tower (overleaf),

Arquitectonica’s geometry has been
executed beautifully. High-level
Peruvian craftsmanship and low-
cost labor are evident in meticulous
construction. Interior partitions are
brick, exterior walls are concrete
block, and all vertical surfaces are
stuccoed, flawlessly. Roofs are brick
panels over poured concrete.
Because it never rains on the
irrigated plain of Lima,
waterproofing is unnecessary.
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Varied fenestration whimsically
syncopates the rhythms of
Arquitectonica’s design, while
expressing the need for different
degrees of privacy within (operable
windows turn on stainless-steel
pivots set in frames of caoba, an
Amazon jungle mahogany used for
the woodwork throughout the house).
A triangular opening in the dining
room affords a view of a herbaceous
border outside, but masks the
presence of a neighboring villa above
the garden wall. Looking back
through this window from outside,
one sees through the full width of the
house and beyond the transparent
living-room wall to an ornamental
lawn (facing page). A breezeway for
outdoor dining (this page) offers
another space-enhancing vista.
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A sculptural tour-de-force, the two-
story stair hall (opposite) inserts a
sort of esthetic air lock between
public and private zones. The
porthole and a constellation of
small square panes allow only a
glimpse of the dooryard garden,
while the elliptical skylight
prefigures the bowed plan of the
living room (right). A dramatic
release from the introspective
verticality of the foyer, the living
room seems to flow outward into the
garden. As if to emphasize the
dematerialization of this enclosure,
a massive portal is silhouetted
surreally in the glass wall. The
chimney is also articulated as an
independent object, to belie its actual
role as a structural support for the
apparently weightless ceiling. A
foor of randomly laid caoba planks
reflects the fire. Arquitectonica is
currently designing furniture for
the house.

Casa Los Andes

Lima, Peru

Architects:

Arquitectonica International
Corporation

4215 Ponce de Leon Boulevard
Coral Gables, Florida 33146
Bernardo Fort-Brescia and
Laurinda Spear, principals and
project designers; Martin J. Wander,
praject manager; Enrique Chuy,
project coordinator; Bill Holt and
Richard Perlmutter, design
development

Engineers:

Diar Ingenieros, S. A. (electrical);
Gallegos-Rios-Casabonne-Uccelli-
Icochea-Arango (structural);
Dimonsa Ingenieros, S. A.
(plumbing)

General contractor:

G. L. Dupuy, Ingenieros
Photographer:

©Timothy Hursley/The Arkansas

Office
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Rosewalk Cottages
Seaside, Florida
Orr & Taylor, Architects
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Small pleasures
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A tentlike gazebo and solar-heated
sauna flanked by pergolas rise above
low-lying undergrowth to form
Rosewalk’s civic heart (preceding
pages). In order to focus a forced
perspective of upper Rosewalk from
an entry gate along county route
304, the architects positioned a pair
of tower houses on opposite sides of a
north-south garden axis that
narrows as one advances toward the
center of the complex.

Six hundred miles northwest of the teeming Miami-Palm Beach resort
axis, beyond the burgeoning Sunbelt cities of Orlando and Tampa, lies a
Florida that northern visitors seldom see. The 100-mile stretch of Gulf
Coast panhandle between the military towns of Panama City and
Pensacola is a place where campers easily outnumber Cadillacs, where
gentle Southern drawls are a constant reminder that Alabama—the
self-styled Heart of Dixie—is never more than a few miles down the
road. It is somehow right that when the powers-that-be drew up the
nation’s time zones, they made sure that this narrow chunk of Florida
would forever be an hour behind the rest of the East Coast; turning
back the clock seems a way of life along the “Redneck Riviera.”

Not that time has stood totally still here: like much of coastal
America, the western tip of Florida has seen a spate of recent high-rise
condominium-building, most of it on the narrow bluff between the Gulf
beaches and county route 30A, that has begun to alter the area’s
appealing backwater character. So much the better, then, that when
Robert Davis first thought about developing 80 waterfront acres near
Panama City that he inherited from his grandfather, he hired Miami
architects Andres Duany and Elizabeth Plater-Zyberk to design the
master plan for a speculative resort community, called Seaside, that
would embody the indigenous small-town qualities of the region.

Drawn up between 1978 and 1983, the Master Plan and Zoning Code
of Seaside is an unusually comprehensive piece of town planning that
represents “‘a turning away from the methods of contemporary real-
estate development toward those of traditional American urbanism.” In
addition to a concentric web of streets and pedestrian paths that define
residential, commercial, public, and mixed-use zones, the plan includes a
set of architectural guidelines governing setbacks, height limitations,
materials, and specifications for the 350 private buildings envisioned for
the new community. Development will take place over the next 10 to 15
years, and lot-owners may employ any architect they wish, as long as
designs adhere to the guidelines. The goal is a low-rise, high-density
town characterized by deep porches, picket fences, and public amenities
set into a natural landscape of sea grass and scrub oak.

Seaside’s first dwellings, including a house that Davis designed for
himself and his wife Daryl, are pleasant, but fairly prosaic,
interpretations of the code. More recently, however, Robert Orr and
Melanie Taylor raised the architectural standards by designing an
enclave of 14 cottages, dubbed Rosewalk, for an irregularly shaped,
three-acre parcel overlooking the beach. Although it is tempting to view
Rosewalk merely as a charming variation on a wood-frame-Gulf-Coast-
vernacular theme, Orr and Taylor’s comely assemblage actually
exhibits a far richer palette of allusions to resort architecture of the
past, ranging from the “tropical Georgian” buildings of the Bahamas,
to the diminutively scaled summer colonies of Martha’s Vineyard and
Nantucket, and the inwardly focused cabins of early 20th-century
motor courts. The latter reference is meant to address Rosewalk’s
somewhat problematic location along the eastern border of Seaside by
channeling views away from the adjacent, visually banal settlement of
Seagrove Beach into “outdoor rooms” that have been adorned with the
architects’ gracious collection of garden furniture.

Each of the nine Rosewalk houses erected to date falls into one of
three distinctive housing types—a one-story cottage with dormer, a
one-story cottage with octagonal tower, and a two-story house. The
architects achieved the sought-after feeling of controlled diversity
through a delicately varied color scheme of creamy roses and yellows,
and by subtle changes in trim detailing (latticework panels atop porch
posts on one cottage, for example, become carved brackets on another).
While the rural South probably never looked this good, the whole point
of Rosewalk, and of Seaside, is not the archaeological replication of any
specific prototype, but rather a utopian interpretation of small-town life
as it could be. “The new town,” intones Davis’s understated
nromotional literatuire “  the ald wave ”? Paul M Sacrhmonr
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As Seaside’s first full-fledged
neighborhood, Rosewalk s
architectural standard fo
development in Robert Davis’s new
town. Clad in cedar or cypress
shiplap siding and topped by
galvanized steel roofs, the houses
shown at the bottom of these pages

reveal how far architects Robert Orr

and Melanie Taylor have gone in
their search for an ideal residential
type—all the way back, in fact, to an
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ever-so-slightly ornamental
vernacular, erected by local
carpenters, that owes nothing to the
current excesses of Postmodernism.
In addition to their role as architects
of Rosewalk, Orr and Taylor also
designed the project’s landscaping
and, perhaps more significantly, the
anciful group of outdoor wooden

JSurnishings that revives a tradition

of 19th-century garden architecture.
Meant to provide “a sense of

excitement and discovery,” in the
architects’ words, pieces placed
strategically throughout the grounds
include two round-arched entrance
gates off Tupelo Street and the beach
road (below left), a rose-covered
pergola entrance gate off Grove
Avenue (below right), a peak-roofed
gate that evokes a wishing well in the
center of the complex (bottom right),
a whimsical garden seat whose
scalloped seatback and canopy of
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Jigsawn waves are references to
Rosewalk’s Gulf-Coast setting, (top
left facing page), and a festive gazebo
whose pyramidal latticework roof
shelters a small checkerboard-inlaid
table (top right facing page). In their
landscaping, Orr and Taylor left as
much native scrub oak as possible,
and they deliberately placed smaller
cottages at the southern end of the
site, where the growth of low
vegetation has been stunted by winds
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off the Gulf. At Rosewalk’s northern
end the terrain slopes upward and is
characterized by thick stands of
taller scrub oak. Here, two-story
dwellings rise above the vegetation,
and the architects wisely placed the
houses’ public areas on the second
Aoorin order to take advantage of
views over the trees. Bedrooms, by
contrast, are on the ground floor,
nestled in the privacy of the
vegetation. For the gaps between

existing native flora, Orr and Taylor
devised a planting scheme that
consists of Florida palmetto, lupine,
deer moss, wild goldenrod,
magnolia, wild rosemary, and
various low pines. Sandy paths
crisscrossing the site follow the land
surveyors’original cuts and are
discreetly illuminated by an
unobtrusive system of ankle-high,
matte-finish lighting fixtures shaped
like broad leaves.

INATARAR
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Although Rosewalk’s houses are
relatively small by current
standards, ranging in size from an
800-square-foot one-story cottage to
an 1,100-square-foot two-story
dwelling, the tiny, dollhouse-like
scale of the buildings is meant to
convey a quality that is “endearing,
and not at all mean-spirited,”
according to Melanie Taylor. “If you
put in enough features and handle

adds, “a small house becomes
something special.” Some of those
Jfeatures—shown below in the
elevations and plans of a two-story
house and one-story cottage with
tower—include full-width porches
and widow'’s walks that offer views of
the Gulf and gardens, delicate
latticework bases, and, in the tower
houses, three-sided angular entrance
bays and octagonal libraries that

proportions and scale carefully,” she  call to mind the image of a ship's
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pilothouse. Given their modest
dimensions, Rosewalk’s interiors
seem remarkably commodious,
thanks to high ceilings and open-
plan layouts in the cottages, and
loftlike balconies above living rooms
in the two-story houses (opposite).
Each interior is different, but a
typical example might have walls
and ceilings clad in three-inch-wide
horizontal pine siding with V-groove
Joints, simple “picture frame”

window and door surrounds, and
tongue-and-groove bleached pine
floors. Although the surprisingly
extreme weather conditions of the
Florida panhandle necessitated
central heating and air-
conditioning, Rosewalk residents
usually respond to the area’s
climatic vagaries by relying on a
more rudimentary form of
environmental control—the
ubiquitous ceiling fan.
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Rosewalk Cottages

Seaside, Florida

Developer:

Robert S. Davis

Architects:

Orr & Taylor

688 Orange Street

New Haven, Connecticut 06511

Robert Orr and Melanie Taylor,

partners-in-charge; Stephen Dynia,
n, Charles Barrett,

Interiors:

Jamie Christ Interiors; Daryl Rose
Davis and Mary Patton

General contractors:

Seaside Community Development
Corporation, Beth Folta
(construction manager); Al Bilelo;
Alan Ficarra; Robert Lamar
(construction documentation)
Photographer:

Mick Hales
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All that glitters

Few architects since Palladio have been as closely identified with a
distinet geographical region and a singular building type as Mario
Botta. Botta, who works amid the rugged terrain of Switzerland’s
Ticino, has spent the past 20 years in his native canton, almost
exclusively developing and refining the geometric composition of the
single-family house. It is in this fertile meeting ground of
Mediterranean culture and Alpine climate that the architect has
completed over a dozen rural villas, all characterized by strikingly
consistent formal motifs even though each has been adapted to the
specific exigencies of site, program, and budget. Botta’s most recent
house, located in Morbio Superiore not far from his Lugano studio, is
perched on the edge of a plateau that slopes precipitously down toward
the village below (opposite).

For Botta, the reading of a site such as this is as crucial to a design as
any structural detail or stylistic flourish. Applying lessons acquired
during a six-month tenure in Le Corbusier’s Paris studio and a
subsequent collaboration with Louis Kahn in Venice, Botta combines
cultural propriety and formal purity in his work. His prolific pursuit of
what he calls the “encounter between an idea and a reality” and the
“reciprocal rapport between a creative work and the territorial
condition” pays tribute to his architectural progenitors. Describing the
house in Morbio Superiore, Botta paraphrases Kahn (whose devotion to
distilling each architectural element to its purest form prompted him to
ask a brick, albeit rhetorically, what it wanted to be) in asserting that
the house “wants to be the image of the hill.” This image emerges
through a carefully controlled synthesis of several of Botta’s signature
components: a discrete volume, in this case a rectangular box; a north-
south incision, here capped by a pedimented skylight; and a
symmetrical main facade with a clearly articulated piano nobile, here a
concave surface neatly chiseled to create an enclosed second-floor
porch. Behind the taut facade lies a rigorously apportioned layout
(plans page 103). With a practiced hand, Botta has shaped and
distributed curved and planar walls that are balanced on each of the
three floors by the dominant central axis, their white plaster a stark foil
for the blackened iron-framed openings and charcoal-gray slate
floors: in conception abstract and removed, but in realization accessible
and tactile.

Botta has crafted the exterior with equal diligence. The south
facade is composed of concrete bricks with alternating bands laid at
45-degree angles and plated with silver paint. Both a receiver and
reflector of light, this “little artifice,” as Botta terms his deceptively
simple device, produces a continuous vibration of light on the facade,
much like the silver sheen that emanates through the central slit in the
vaulted ceilings of Kahn’s Kimbell Art Museum in Fort Worth. As the
sun sets over Morbio Superiore, and neighboring villas begin to look
almost despondent in the dusk, Botta’s house remains animated,
radiant for a few minutes longer. That peculiar mixed heritage of
Swiss precision and Italian sensuousness has imbued the architect with
exacting methods and a transcendent romantic vision. Confronting this
luminous presence in the twilight, one hears a reverberation of the
teachings of Louis Kahn, who once began a lecture by saying
“Architecture does not exist. What does exist is the work of
architecture.” Karen D. Stein

Posterla Residence
Morbio Superiore
Switzerland

Mario Botta, Architect
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Situated on the crest of a lush but
Jagged hill, the house marks the
point of transition from the shelter
of the mountain range behind it to
the clearing of the valley below. The
severity of the house’s rectilinear
volume is softened by the curved
south facade (opposite). The
pedimented skylight spanning the
north-south axis binds the deep
incision through the length of the
house and filters light into the three
foors. The play of light on the
alternating bands of silver-painted
concrete bricks set at 45- degree
angles (detail top left) transforms
the mood of house throughout the
day. Botta has chiseled into the
Jfacade, creating an enclosed balcony
that looks over the village and
clearly defines the piano nobile.
Recalling the residential
commissions of Botta's compatriot
Le Corbusier, in particular his Villa
Savoie at Poissy, the entrance to the
house is at the back (center left). One
is thus required to proceed up and
around the west side of the house (not
shown), to again confront the
rectangular box’s impenetrability,
before following the curved wall on
the north side to reach the hidden
front door. The east elevation
(bottom right) shows its anonymous
Jace to the open countryside. For
Botta, who defines a building as
“something between the earth and
the sky,” the critical task of the
architect is to establish a reciprocal
relationship between the site and
what the architect builds on it.
Whereas the thickness of the exterior
concrete block walls might seem to
imply an inwardly focused interior,
the main facade—which generously
admits and reflects sunlight—
reveals the actual symbiosis between
the house and the surrounding
landscape. Botta comments,
“Architecture needs a territory to
find motivation for its existence, and
a territory needs architecture to be
qualified as man's environment.”
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The third-floor entrance to the house
opens to a stairwell inserted into a
grand-piano-shaped niche by a metal
grid (right). The staircase descends to
the main living spaces of the piano
nobile—where Botta's own Seconda
chair and Terzo table make up the
informal dining area (below). The
slate floors, concrete block walls
coated with white plaster, exposed
reinforced-concrete ceilings, and
tron window frames and stair
railings comprise the stark,
texturally varied palette of the
interior. In contrast to the flood of
daylight that permeates the
triangular stairwell, the similarly
shaped porch is almost always cast
in deep shadow (opposite top). A
recessed column of windows located
opposite the top landing of the
stairease, reinforces the already
dominant central aris of the house
(opposite below) and suggests why
crities have taken Botta to task for
relying too heavily on symmetry for
both internal and external
organization. Although Botta
maintains that symmetry is “‘just
an instrument,” one of many at any
architect’s disposal, he does admit I
do often try to break the symmetry.
And [ often cannot do it.”

Posterla Residence

Morbio Superiore

Switzerland

Owner:

Edmondo Posterla

Architect:

Mavrio Botta

via Lavizzari, 10

6900 Lugano

Switzerland

Mavrio Botta, principal-in-charge;
Giuliano Caldelari and Ferruccio
Robbiani, project team
Photographer:

© Lorenzo Bianda
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For many years the Baron family took weekend drives from their home
near San Diego into the hills north of the city, where they owned an
eight-acre avocado orchard. They would sit around a picnic table in the
shade of the gnarled trees and talk about building a house there some
day. When they first came to the grove, the surrounding slopes were
open countryside, with distant glimpses of the Pacific beyond wild
flowers and chaparral. But by the time Anne and Don Baron
commissioned Smith & Others to design their rural home, suburbia had
begun to creep up the hillside. As an oasis, the grove became all the
more precious, and clients and architects agreed that any new
construction should alter nature as little as possible. Smith & Others
situated the house at the heart of the orchard, where it could enjoy
privacy on every side, but minimized the intrusion by partially burying
the two-story structure in the slope and deploying a guest house and
workshop as separate pavilions. Before working out the specifics of
interior layouts, the architects narrowed the shell of the main house
into a vessel 88 feet long and 16 feet wide that could slide into one row
of the orchard. In memory of the four trees that had to be felled, four
rounded “treetops’” were cut out of a false-front roofline, and a “trunk”
carved from the stucco wall below (preceding pages). In the same
lightly fanciful vein, the guest cottage (far right in top photo opposite)
looks as though it has been split away from the gable end of the house,
to which it remains attached by a wooden deck; the workshop-storage
building (at right in lower photo opposite) is a squat tower whose open
latticed belvedere pokes above the foliage like a windmill or a child’s
fort, to provide the Barons’ only view outside the glade.

The elongation of the house accentuated the different aspects of its
two-main facades: the uphill “villa” front greets visitors with an elegant
sweep of terrace and lawn; the downhill “farmhouse” side (opposite
below and overleaf) is a cheerfully utilitarian place where family and
hired hands pass to and fro with muddy boots and tools and baskets of
avocados. Not that the Barons lead a strictly upstairs-downstairs
existence: Smith & Others put the master bedroom on the lower level
(the Barons asked for a dim, quiet lair), and left down-home touches all
through the house, beginning with a shotgun plan. Along with plenty of
rustic stone, there are corrugated-fiberglass barn skylights, a country
kitchen, and a live-in front porch with garage-door walls that slide up
for natural ventilation. Kathy McCormick, who mixed Smith & Others’
palette, started out by gathering soil samples, avocados, leaves, and
other bits of local color for inspiration. One charming exception to these
indigenous hues is a blue-green based on the turquoise finish of Anne
Baron'’s prize California antique, a vintage Mustang. D. B.




When Ted Smith and his associates
were ready to present their design to
the Barons, they displayed the model
on a picnic table in the avocado
grove. The finished 2,200-square-foot
building now stands on exactly the
same spot. Only the rippled crown of
the yellow stucco facade, the stacks of
chimneys and heat ventilators, and
the latticed gazebo atop the workshop
tower are visible above the
surrounding trees (opposite below).

Driveways and walks follow existing
paths through the grove. The gap
between the main house and the
guest cottage (upper photo below)

Jorms a gateway, signaling the

entrance for visitors. On the far side
of the railed deck, steps lead down to

a lower story tucked into the hillside.
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In addition to conducting busy
professional lives, the Barons
maintain the grove as a working
orchard. As befits this agricultural
enterprise, the composition of the
south facade (below) artfully recalls
the unselfconscious patchwork of
rural sheds. Smith & Others selected
green roof shingles as an
appropriately generic material, and
painted an exterior wainscot where
Sarmyard dirt needs to be hosed

down. Rustic skylights illuminate a
porch (opposite top left) and kitchen-
living room (opposite top right and
bottom left), which has cabinetwork
and a table designed by Kathy
McCormick. The porch floor of Red
River rock covers a deep masonry
heat sink. Overhead garage-door
windows combine with roof-mounted
ventilators to draw breezes indoors.
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Grove House Engineer:

San Diego County, California Larry Horseman
Owners: General contractor:
Anne and Don Baron Jim Hightower
Architects: Photographer:
Smith & Others Stephen Simpson

12712 Via Donada

Del Mar, California 92014

Ted Smith, Kathy McCormick, John
Oleinik, design team
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RECORD invited Paul Goldberger, Architecture Critic of The New
York Times, to appraise what is, by any criterion, a major Classical
design. Our article omits the usual complement of site and floor
plans at the express request of the owners. D. B.

Classicism is a serious business for Allan Greenberg. His architecture
has little to do with the ironic and witty plays on Classical themes that
are so common in this age of Postmodern flamboyance—in its way,
Greenberg’s architecture is as far from Postmodernism as the work of
Mies van der Rohe. Indeed, there is something not unlike Mies in
Greenberg’s work: it, too, is a kind of Platonic quest for perfection in a
certain language, and it, too, emerges out of a deep conviction that
there is a right way to make architecture. This sprawling Georgian
house on a rural site in Connecticut exemplifies Greenberg’s stance. It
is an ambitious and grandiose house, larger by half than the Mount
Vernon that inspired it, and altogether lacking in the curious mix of
sophistication and provincialism that energizes Mount Vernon. This
house is made all of knowledge, not of instinct; it is a measured, sober
essay in Classicism, its every dormer and bracket emanating an erudite
love of Classical architecture. But, for all its deliberate quality, this
house is not “about” Classicism, as the classicizing designs of so many
of Greenberg’s peers might be said to be; Greenberg is more interested
in practicing the Classical language than in commenting on it.

It is difficult, for all the importance of the architectural issues this
house raises, not to speak first of its scale, for a house of this stature
would be impressive in any mode today. The main wing is roughly 120
feet long, with attached side pavilions large enough to permit a full-size
swimming pool to be within one of them. It commands its expansive,
rolling site with self-assurance, presenting its grander facade
containing a full-length portico to the open landscape and its more
restrained front to the entry drive. The building is thus in the tradition
of country houses that open primarily to their gardens and which,
despite their rural or semirural settings, offer a formal, almost urban,
face at their front door. But most direct, of course, is the connection
between this house and Mount Vernon and, by implication at least, to
such descendants of Mount Vernon as Stanford White and Theodate
Pope Riddle’s Hill-Stead. Greenberg did not copy Mount Vernon
literally; he not only changed the scale significantly, he altered many of
the details. The entry facade is cleaned up considerably, and made
symmetrical. The most conspicuous result of both the increase in size
and the greater order is to create a sense of vast, clean space; the white-
painted facade with its false rustication seems to go on and on. But it
feels as if it were pulled taut over this large form—there is a precision
to Greenberg’s detailing that keeps this mass from appearing bloated.

It is not hard to sense Greenberg’s love of the Italian Baroque here;
he has more than just acknowledged the relationship between Italian
Classicism and American Colonial architecture, he has intentionally
exaggerated it. And it is through all of this that the facade acquires the
rhythms that bring it to life: such details as the molding around the oval
window in the central pediment, the huge brackets that anchor each end
of the pediment, and the composition of Ionic pilasters and sumptuous
scrollwork over the front door together bring a rich texture, and create
a kind of drama in a facade that, without them, could run the danger of
being precise to the point of primness. The entry facade thus has a kind
of positive tension; it is almost a dialectic between a precise and highly
ordered version of American Colonial architecture and the more
sensuous, brooding power of the Baroque. On the garden facade,
however, there is no such tension—a colonnade of paired Tuscan
columns sets a gentle rhythm, and the detailing is understated. The
mood is quieter here; despite the grandeur of the columns, this facade is
clearly a less formal front, a great veranda open to the landscape rather
than a portico. Greenberg’s decision to pair the columns was critical; it
gives this facade a rhythmic proportion that it would otherwise lack, as
well as looking back to Classical precedent before American Colonial
architecture, as the Baroque allusions in the entry facade do.

The formality of the entry facade is enhanced by the presence of the
two side wings, which are placed at right angles to that facade to form
what is in effect a three-sided forecourt. Graceful curving arcades do

much to energize this outdoor space, which is defined and partially
enclosed on its fourth side by careful planting of trees. The side wings
are detailed in a manner consistent with the main house; they
acknowledge their subsidiary status not only by their placement and
scale, however, but by a slight understatement of detail. One side wing
contains a garage and service functions; the other, essentially similar
on the exterior, contains the swimming pool. It is not a little startling to
find a swimming pool behind Palladian windows, though the barrel-
vaulted space that it has been given makes a successful transition from
the architectural themes of the structure itself to the mood of an indoor
pool, for it gives the space a clear but unaggressive monumentality.

The plan is rigorously formal. A central hall spans the house from
front to back, and on the rare occasions when the doors are left open,
the view through the house from one landscape to another is an
extraordinary one of nature placed securely within Greenberg’s
Classical frame. The rooms are large, but not overwhelming; if
anything, they seem the result of an attempt to strike a careful balance
between normal domestic scale and the rather larger scale of this
house. Despite Greenberg’s oft-professed affection for the work of
Lutyens, he has kept all eccentricity of interior space far away from
here. There are no double-height or round spaces or tricks of any kind.
It is in tiny phrasings of detail rather than in grand gestures of space
that Greenberg’s ability to manipulate the Classical language is most
convincing. (It is here, too, that the remarkable quality of workmanship
in this house is most apparent.) The chimneypieces alone tell the story:
In the sitting room used as an informal family gathering place, a
mantelpiece emerges with utter restraint and control from walls
paneled in the same wood. In one of the two more formal living rooms,
the voltage is turned up a bit in a somewhat more elaborate mantel with
dentil moldings, while in the library, the main living room, the mantel is
supported on brackets and the chimneypiece decorated with a band of
circles. In another room, meanwhile, the mantel is Adamesque.

The cornice moldings are one of Greenberg’s favorite variations on
Classical precedent. Unlike most cornices, in which brackets along each
side stop short of the corner, which remains a void, some of
Greenberg’s cornices have an extra bracket on the diagonal, to visually
bring the molding around the corner. So, too, above the arched window
on the main landing has he topped pilasters and architrave with
diagonal modillions. It is not exactly an earth-shattering event—but it is
a significant reminder that Greenberg remains committed to using
Classicism as a vocabulary within which he can invent, not as a source
that he must only take literally. What also prevents this house from
becoming cloyingly “Colonial” was the decision of the owners, who are
noted collectors of postwar American art, to display their collection
here amidst American antiques. Thus there are such startling
presences as an Andy Warhol portrait of Marilyn Monroe above one of
the fireplaces, a Lichtenstein in the entry hall, and Warhol’s Mona Lisa
sharing a wall on the main stair with a grandfather clock. These
juxtapositions work in part because of the high quality of the
collection—just any modern art would hardly be at home in a setting of
this caliber—and in part because the leap over time they represent
helps this house to transcend the limits of any period design. So, too,
with the important Art Deco furniture that the owners brought from
their previous residence (a Robert Venturi house completed in the early
1970s), which fills a sitting room in this house, entering into easy, if
unusual, dialogue with the architecture that enriches both. The modern
art and the Art Deco furniture in effect make more conspicuous and
easier to understand the point made by Greenberg’s inventiveness of
detail—that this is not a piece of colonial Williamsburg, but a structure
built in the 1980s. It was not only made in our time, it was conceived for
our time: Allan Greenberg’s belief is not that Classicism is something of
the past that our age would do well to return to, but that it is as much a
living and changing stvle as anv other. Paul Galdheraer



The ancestry of Greenberg's parti, a
great central block with flanking
pavilions attached by quadrants,
reaches back to Mount Vernon and
beyond, to Palladio. As in the Italian
villas and English country houses
that embody this lineage, the
symmetrically spread mass extends
a gesture of dominion over the
surrounding landscape (a cupola
originally proposed for the center of
the roof would have made this

gesture even more emphatic).
Barrel-vaulted arcades (center
photos) and a portico on the main
garden front (top photo) ease the
transition between architectural
order and its natural environs, as
do, at more intimate scale, elegant
ranges of picket fence, matched
allées of lindens bounding the entry
Jforecourt (preceding pages and
bottom right), and stone terraces
reminiscent of collaborative designs

Bl
pr— -
R S S ST W

TS gy v
o — Y
R TR ST T A il Sy T

by Edwin Lutyens and Gertrude
Jekyll. Pavers and plinths are the
same red Indian sandstone that
Lutyens used in his Viceroy’s House
at New Delhi. Facing the house from
the courtyard, the pavilions to either
side of the main frontispiece enclose
a garage and service areas to the left
and an indoor swimming pool,

to the right.
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Farmhouse in Connecticut
Architect:

Allan Greenberg, Architect

31 High Street

New Haven, Connecticut 06510
Allan Greenberg, principal; James
H. Jorgenson, project architect;
Richard Wies, Robert Orr, Jacquelin
Gargus, Eric Oliner, Jacob Albert,
J. M. B. McWilliams, Elizabeth
Masters, Raymond L. Drouin,
design team

Engineers:

Tor & Partners (structural); Harold
Mindell (mechanical)

Interior consultant:

Johnson Wanzenberg & Associates
Woodwork:

Eisenhardt Mills, Inc.; Lititz Planing
Mills, Inc.; Breakfast Woodwork
Landscape:

Deborah Nevins; Russell Page
General contractors:

Thomas P. Maguire, Inc.; Hayes
Creative Woodwork

Photographer:

© Peter Mauss/ESTO

When they are open, the doors at
both ends of the broad center hall
[frame a vista through the house
Jfrom entry court to portico and
lawn. The contrast between the
broken-pedimented tabernacle of the
garden-front portal (top, this page)
and the simpler surrounds of other
doorways in the hall exemplifies
Greenberg’s creative manipulation
of Classical ornament to define
architectural hierarchies. The
intensity and finesse of his invention
are epitomized in the open-newel
staircase, a virtuoso turn of design
and joinery that deserves to be
admired as a work of sculpture.
Characteristic details, grounded in
the Classical canon but
unmistakably original, are the
many-layered overlap of stringers,
risers, and nosing, and the polygonal
Jfinial that terminates the curve of
the railing above a fluted newel post.
A subtle refinement that recurs
elsewhere is the angled corner
modillion, introduced in the cornice
of the arched landing window
(bottom, this page). Though the
detailing applied to other rooms
varies according to decorum and
use, it sustains the same degree of
Jfastidious articulation (see, for
example, the bathroom illustrated
on pages 172-173). Overleaf: A small
parlor (1) is one of the few rooms in
the house where furniture and art
combine with interior architecture
to compose a thorough period piece.
The dining room (2) brings together
18th-century wallpaper and antiques
with bold new cabinetwork by
Greenberg. Another chamber (3) is a
relatively spare showcase for some of
the owners’ museum-quality Art
Deco furniture and decorative
objects. In the cherry-paneled sitting
room used for informal family
gatherings (4), as throughout the
house, contemporary American art
engages in a dialogue with Classical
architecture. Andy Warhol'’s
portrait of Marilyn Monroe adorns
the library chimneypiece (pages 118-
119). Part of the cornice molding
above a flanking wall is hinged to
release a retractable movie screen.
Behind correctly Georgian facades,
the barrel-vaulted swimming pool
(pages 120-121) has the air of a Beaux-
Arts public bath. Triple-sash
windows give onto a terraced garden.

Architectural Record Houses 1986 115



LT

i

O

SERRNRRRRRRR R e
e
| erm————————




e

ILHEL

Architectural Record Houses 1986

117



E. | k| 3

| |

N
- — o :
Ty VLU \‘\’|‘V‘V‘\'V‘V\V’\'\‘V’!“ )
ol mmmm:nmvm.lmmnn<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>