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Armstrong ceilings solve
the most glaring lighting problems.

And save up to 18% on energy costs.

See the difference an Armstrong Hi-LR™ ceiling can make. Ask for your free

Ceiling Performance Kit and Lighting Research Study. Call TechLine™ at 1-800-448-1405 (option 3

As early as 1989, a Harris poll identified eyestrain as the leading office healt
hazard. More evenly dispersed lighting is the answer. And new Hi-LR ceilings a
the way to make improved lighting cost efficient. Because of their exceptional 89
reflectivity, these Armstrong ceilings increase the brightness of glare-free lightin
while reducing energy costs and the number of indirect fixtures by as much as 189

They even stay cleaner longer. Can a ceiling make a difference? See for yoursel
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DIALOGUE

ere is one clear point I'll be happy to debate with you: The

time has come for a collaborative Gold Medal, but only when

the occasion warrants. Disregard personality for a moment,

since this change is not leveled at any specific partnership. Set
aside politics and polemics, although ideology underlies my assertion.
Instead, I argue primarily from reality, modified and evolving with archi-
tectural practice.

The nature of who an architect is, and what he or she does, has
changed from master builder to spirited collaborator—whether with client,
consultant, or partner. Call it the zeitgeist, the spirit of the age, or something
in the water; perhaps it is a by-product of feminist realpolitick. It is not
uncommon today to find couples and small groups, regardless of gender,
practicing together at the highest levels of creativity and skill, filling in each
other’s thoughts, dancing in each other’s minds. Often, the genesis and devel-
opment of ideas float above the studio, hovering blissfully above hierarchy or
ownership, the fruitful product of intellectual mating, by one or many.

Yet publicly, we continue to recognize and honor our own profes-
sional efforts through a narrow lens, and the perspective is limiting. We are
stuck with a top-down pyramid that glorifies the extraordinary contributions
of a handful, the “stars” of our tiny galaxy. By limiting this panoply to a few,
isolated persons, we sanctify them, confusing both other architects and the
public we seek to engage. Such architectural demigods inhabit an easy, myth-
ical realm, but reality is richer, laden with effort, and more human.

We have tried to correct the imbalance without complete success by
honoring firms. Kliment and Halsband are the worthy recipients this year of
the AIA Firm Award, yet somehow the firm award lacks the symbolic luster
of gold. It is a question of semiotics, of the signs and symbols of our actions.
There is but one gold standard, one precious metal linked inextricably in the
collective imagination with the highest and best. One sign of what we care

about most.

Don’t mistake my purpose: The idea of honoring architects is good,
but the idea of limiting the number for a given project is archaic. Historically,
the glorification of the individual is kin to a nineteenth-century notion
bound to Emersonian individualism, Napoleonic hubris, and the Romantic
poets—the male cult of genius. Is this the message we want to share with the
larger culture?

My argument in no way is meant to diminish the outstanding con-
tributions of this year’s winner, Richard Meier, or previous winners. Art is
often tied to the individual, as these strong individualists prove. Instead, I
propose that in reviewing a listing of architects producing stellar work in
1997, among the generation currently in their 40’s and early 50’s, contem-
porary genius often includes a shared vision.

My proposal applies to other honors programs, such as the Pritzker
Prize, whose juries must ultimately face the same questions. Of other awards
programs, it must be noted that the Royal Institute of British Architects made
the switch in 1979 by honoring a husband and wife design team, Charles
and Ray Eames.

Where can we make an immediate difference? I suggest that
America’s architects, through their representative body, the American
Institute of Architects, make a positive change in one small, significant way.
Open the Gold Medal to the potential of collaboration. My guess is that the
majority of future honorees will be individuals. However, by broadening the
medal to include joint winners, the Institute will send an important message
that our institutions are capable of change, as our profession shifts focus from

singularity to cooperation.
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The Wolfgang Puck Cafe’s” latest

locations are indeed a feast for the eyes.

Even before you step inside to see the

stunning tile

mosaics and

the signature

chairs, you're
greeted by colorful awnings, hanging
panels, umbrellas and silk-screened
valances made from delectable
Sunbrella® fabric.

To set the scene for an explosion of
radiant interior colors, award-winning
designer Barbara Lazaroff chose bold
hues like yellow, red, blue, green and
black for exterior use. And she wasn't

just drawn to our wide selection of

shades.
She also

Yorrsane-puck (urt.

knew

that our

solution-dyed colors wouldn't fade. She
liked the traditional woven appearance
that also makes our fabric highly

breathable and energy efficient. Plus, she




recognized our excellent reputation for
durability which is backed by a five-year
limited warranty. The fact is, Sunbrella®
solution- L '

dyed acrylic

fabrics are

perfect for

commercial applications. And our fabrics
not only provide long lasting color, but
they also offer superior comfort with
their breathable protection from the sun.

On top of all this, they come in a
wide variety of solids and stripes. Which
means they're certain to satisfy even the
most sophisticated tastes.

So check the Yellow Pages under
“Awnings and Canopies” for the awning
manufacturer or dealer near you and
specify Sunbrella, or contact Glen Raven

Mills, Inc., Glen Raven, NC 27217.

sunbrela

GLEN RAVEN MILLS, INC.U

“Sunbrella and é d trademarks of Glen Raven Mills, Inc.
*The Wolfgang Pucl a red trademark of the The Wolfgang
Puck Food Company.
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LETTERS

ARCHITECTURAL RECORD solicited the
following letter as counterpoint to
this month’s editorial.

AIA Gold Medal: one award,
one architect

The Gold Medal of the American
Institute of Architects says volumes
about what architecture is and what
it is not.

Everyone understands that
architecture is—inherently and fun-
damentally—a collaborative
undertaking. No architecture is ever
the product solely of one person.
From the initiation of a project by a
client, to the actual design by the
architect, to the creation of the
working drawings by his or her staff
and the translation of the drawings
into the language of construction by
the contractor, all sorts of contribu-
tors participate in the creation of a
project. It has always been so.

However, while the substance
of architecture is the result of col-
lective effort, its soul comes from
the spirit of the individual. From time
to time this world is blessed with
those special individuals who, by
dint of personality, intellect, and
force of will, bring to that collabora-
tion their essence, which elevates
the results to something that
soars—something that is unique
and uplifting and memorable. It is
the contribution of the individual
that separates architecture from
mere construction, and it is this
special individual spirit in architec-
ture that the Gold Medal recognizes
and celebrates.

Every so often, the criteria of
the Gold Medal is reviewed by the
AlA Board of Directors and the idea
of a collaborative or group Gold
Medal is exhumed. This usually hap-
pens when one pair of popular
architects or another insist that
their work is pure collaboration and
that neither would accept the medal
without concurrent award to their
partner. Fortunately in the past the
debate has brought the board back

to an understanding of what the
Gold Medal really stands for.

The argument for a collabora-
tive Gold Medal sometimes rests on
the assertion that the profession
has changed dramatically and fun-
damentally since the initial criteria
for the Gold Medal was written. Of
course, it has changed. Change is
the only sure thing about the pro-
fession. But that is an issue of style,
not substance. We all change our
styles of dress fairly frequently, and
sometimes rather drastically, but we
are still cladding basically the same
number and layout of limbs.

Sometimes good things come
from this periodic revisit. For
instance, in recent years, the board
has recognized that much more
emphasis should be given to the
recognition of the importance that
uniquely inspired collaboration
brings to our art; to that end, the
AlA Firm Award has been given
much elevated status in recent
years, as it should be.

The AIA Board is once more
reviewing its awards policies, and
the Gold Medal criteria are again
being reconsidered. From what |
see, this is a good and thoughtful
group of Regional Directors, and |
would be very surprised if their
judgement were to be clouded by a
misreading of what the Gold Medal
says about the profession. Altering
the criteria to include pairs or
groups or whatever may be a feel-
good notion at first blush, but would
miss the fundamental intention of
the award. The creators of the Gold
Medal knew what they were doing
when they stated that the Medal
should be awarded “...to an individ-
ual who has made significant
contribution to the profession of
architecture.” They knew—and | am
confident that this Board will con-
cur—that the Gold Medal is like a
river; when you alter its natural
course, what you gain in width you
will surely lose in depth.

—L. William Chapin, II, FAIA
Daytona Beach, Florida

Licensing exam
| read the Mentors column of your

April issue [RECORD, page 28], in
which Robert K. Clough, FAIA,
advises Bracken Raleigh on the pro-
fessional licensing exam. |
commend Clough for the encourag-
ing words he offers to this perplexed
individual. One must wonder why,
after 30 unsuccessful attempts to
pass the professional licensing
exam, Raleigh hasn't taken up tele-
marketing or undergone therapy to
change careers.

More importantly, however, is
the issue of a nonlicensed individual
openly practicing (to the tune of
$5.3 million by his own admission)
without chastisement from the AlA.
Clough was right to encourage him
so that he might practice legally but
wrong to allow him to do so illegally.
—Charles D. Carter, R.A., C.S.I.
Duchscherer Oberst Design PC
Buffalo, New York

Sensing the future, now

Your enthusiastic report of an excit-
ing future in structural sensor
technology [RECORD, March 1997,
page 190] was applauded by practi-
tioners of automated structural
monitoring in my office. The feder-
ally funded applied research efforts
you wrote about will doubtless
advance sensing technology to a
level that soon precludes even the
need for tying fiber optic tapes to
reinforcement and other structural
elements. | believe the next decade
will bring microscopically task-spe-
cific, cable-free, remotely
transmitting sensors or sensor bun-
dles that will be distributed
throughout the raw materials during
the manufacture of a structural
component. These advances are
already being explored by both
defense and civilian manufacturing
sectors.

Remote structural monitoring
experience of more than two
decades has taught us that the
greatest impediment to technologi-
cally farsighted structural monitoring
is not the lack of suitable sensors,
complexity of cabling efforts, envi-
ronmental interference, or scarcity
of ruggedized systems. It is, primar-
ily, the tendency of owners and the

construction community to plan and
finance critical public and private
structures on a “first-cost” basis
that greatly hinders the life cycle
needs of the structure. While all
facilities may not benefit from
advanced sensor systems, the con-
struction community has
systematically deferred monitoring
of the effects of age, repeated load-
ing, accidents, deterioration, and
other conditions to the next genera-
tion of owners and professionals.

To place things in perspective,
consider the advanced sensor-
based hvac/mechanical monitoring
systems that are routinely installed
in large commercial and industrial
facilities with realized benefits in the
form of operating and maintenance
cost savings. Structural monitoring
networks would be no more costly.

On this basis, assess the
owner/public benefit to be realized
from corrosion rate sensors on
components in aggressive environ-
ments, or fundamental structural
frame sensor networks passively
monitoring effects of a structure’s
settlement or seismic activity,
acquiring fatigue response data, and
enabling immediate identification
and cordoning off of structurally
unsafe zones for emergency and
rescue personnel. These structural
monitoring networks can be
installed in most modern buildings;
digital communication spines neces-
sary for structural monitoring
networks have been built in.

What is the moral of this story?
We must do a better job of dissemi-
nating information regarding the
practical benefits of so-called smart
structures. They already exist and
talk back!

—Adrian T. Ciolko, PE

CTL Structural/Architectural
Engineering, Testing and Materials
Technology

Skokie, Illinois

The architect as heroic design
visionary?

We are writing in response to the
publication of the Sahara West

(Letters continued on page 35)
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Surface

Systems

Surface Systems has changed the
way a lot of architects feel about
Marlite, today. It allows you to put a
variety of elegant, exotic and
high touch materials on interior
walls. This collection of over
55 standard wood veneers, metals,
faux finishes and industrial materials
(including phosphate cements) can
be applied to the wall in four
different pre-engineered systems.
Retail versions are available. It is an
important part of the new look
of Marlite, today. Call or write
to bring yourself up-to-date.
202 Harger St. Dover, Ohio 44622.
(330) 343-6621. Fax: (330) 343-7296.
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Marlité®Surface Systems is a pre-engineered
system that minimizes installation complexities
and costs. Shown is joint detail from System
Two, one of four standard systems.

2 Marlite

Today.

Shown: Wood Violet Phosphate Cement, in one of the
retail versions of Surface Systems, with black channel
mainrunners and black aluminum posts.
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(Letters continued from page 32)

Library in Las Vegas [RECORD, March
1997, pages 54-61]. As presented
by RECORD, authorship of the project
was solely attributed to the project’s
Design Architect, downplaying the
role and importance of the
Executive Architect. This perpetu-
ates the practice of framing the
architect as heroic design visionary,
without recognizing the value of
technical expertise and managerial
acumen. This definition, aside from
being at odds with the common
practices of the profession, dimin-
ishes public awareness of the role
and breadth of the architect’s
responsibilities.

In the case of Sahara West
Library, responsibilities between the
Executive Architects and the Design
Architect were divided along techni-
cal and esthetic boundaries. Beyond
this, the Executive Architect was the
overall project administrator, with
the sole responsibility for associated
consultants’ services and construc-
tion contract administration. As
contractually defined, the role of the
Design Architect was to establish
esthetic intent, general massing and
dimensions, and esthetic review
during the post-design development
stages of the design process. In
addition to administrative duties, the
Executive Architect’s contribution to
the design process was essential,
providing expertise on local issues,
including an experiential under-
standing of the demanding regional
climate, appropriate materials
usage, and particulars of the local
construction industry.

Ultimately, the contextual input,
production of construction docu-
mentation, and construction
administration weights authorship of
the built project (versus the esthetic
design) equally with the Design and
the Executive Architects. Further,
the difference between design and
building has an insulating effect for
the respective firms. For the Design
Architect, this translates into being
distanced from the repercussions of
both construction difficulties and
public opinion. In this case, public

opinion has not been favorable,
which was not fully covered in your
article. The Executive Architect, on
the other hand, is primarily excluded
from project accreditation, while
being vulnerable to the lasting
effects of public perception. Within
the Executive Architect’'s community,
the success of the building is essen-
tial to maintaining the positive
reputation necessary to the pursuit
of new work. RECORD should recog-
nize that the presentation of the
Sahara West Library, which focused
solely on the role of Meyer, Scherer
& Rockcastle (possessively in the
article’s title), reasserts the public's
perception of the Executive
Architects as secondary.

It should be the responsibility
of the publisher to verify the role of
respective architects in joint ven-
tures. In the case of Sahara West,
the Executive Architect was essen-
tial to the design process for local
expertise, as well as the legal
aspects of being the construction
architect of record and should, at
least, be recognized consistently
and equally.

—William E. Snyder, AIA
Tate & Snyder Architects
Henderson, Nevada

Entertainment design
Is there something wrong with the
way you are binding your issues?
Our copies have been bursting at
the seams...most likely from overuse
and rereading by eager associates
in the office. | would like to congrat-
ulate the RECORD team for a
successful and popular transition to
an impressive new format.

| was particularly intrigued by
your Building Types Study 747
[RECORD, March 1997, pages 90-
115]. There is a growing need in the
post-television era for “real” fan-
tasies. Viewers want to leave their
living rooms to actually experience
the fantasy. Technological advances
in all media have blurred the line
between fantasy and real experi-
ences to the point that it has

(Letters continued on page 274)
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sensitivity |

Khalil K. Pirani works for Graham
Gund Architects in Cambridge, Mass.
He received an AIA Advanced Research
Scholarship award in both 1995 and
1996 to study the architecture of
mosques in the United States. Currently
he is working with Attilio Petruccioli,
the director of the Aga Khan program
for Islamic Architecture at the
Massachusetts Institute of Technology,
on a book titled Understanding Islamic
Architecture.

With the increase in communication
systems from high-speed modems
to the Internet, combined with the
demands of a booming international
construction market, architectural
ideas and design trends get trans-
mitted across cultures and national
boundaries in a matter of minutes.
This has allowed architects with
often limited knowledge of their for-
eign clients’ culture and design
traditions to take on the responsibil-
ity of creating important buildings,
many that will stand for decades as
civic symbols.

This phenomenon has flooded
developing countries with buildings
seemingly identical to those in New
York City and Dallas, and with very
little relation to the indigenous soci-
ety. More than ever before, it is
important for architects to under-
stand foreign cultures and design
buildings abroad with a higher
degree of sensitivity.

The architecture of Islam is a
case in point. For many American
architects, Islamic architecture is
nothing but buildings with either
domes or arches—history provides
only a menu of architectural icons
and embellishments from which to
choose. Such an attitude has pro-
duced buildings in Muslim societies
devoid of meaning and proper inter-
Jpretation of the culture. This,
coupled with an increased craving
by clients for Western styles as sym-
bols of progress and modernity, has
diluted opportunities for the devel-
opment of a contemporary
architecture of Islam.

A common image of interna-
tional projects in China, Malaysia,
Saudi Arabia, or Kuwait is a sky-

scraper towering over a low-scale
fabric. This may be a result of a
client’s wishes to have a singular
symbol, but architects need to ask if
this is the best solution.
Architecture in Muslim soci-
eties, however, need not be like that
of the West nor simply an amalgam
of traditional icons. It can be some-
thing that takes advantage of
Western developments in technol-
ogy while keeping in sync with the
local culture. The Islamic faith main-
tains that there is no separation
between the material and the spiri-
tual, and so new houses, schools,
and office buildings have to not only
provide a higher level of finish and
detail, but also fulfill the more intan-
gible assignment of elevating the
souls of the users. But as architects
who closely study the culture can
learn, Islam encourages principles
that have architectural implications:
diversity as a strength, not a weak-
ness; respect for nature and its
eco-systems; concern for the poor.
One good example of reconcil-
ing Western aspirations of high
technology with the lessons of the
local building vernacular is the Aga
Khan University, Hospital and
Medical College in Karachi, Pakistan
[RECORD, May 1987, pages 136-
149] by Payette Associates of
Boston. It contains state-of-the-art
medical facilities (the hospital has
an affiliation with Harvard
University), but it is housed in a
cluster of ruddy-colored, low-rise
structures that blend with Karachi's
reddish soil. The project was clearly
the outcome of intensive design
investigation on the part of both the
client and the architect. (Other good

examples of a successful interweav-
ing of cutting-edge construction
systems and time-honored building
techniques are found among the
winners of the Aga Khan Award for
Architecture. The program, based in
Geneva, Switzerland, recognizes
architectural achievement by and
for Muslim peoples.)

Foreign countries, including the
European nations, look to North
American architects to take a lead
in architecture, both in education
and output. This makes it all the
more important for American firms
to increase their awareness of and
sensitivity to foreign cultures.
Moreover, it also demands a more
rigorous education process for local
architects in the developing coun-
tries since designing outside the
U.S. should be a sharing process
among the outside architect, local
architect, and client. The local archi-
tects need to be both receptive to
new ideas and also teach foreign
architects their cultural values and
traditions. As American architects
like Peter Eisenman and Frank
Gehry have commented, foreign cul-
tures have as much to offer us as
we have to share with them. m

Contributions: If you would like to
express your opinion in this column,
send submissions: by mail (with a disk,
if possible) to Speak Out, Architectural
Record, 1221 Avenue of the Americas,
New York, N.Y. 10020; fax 212/512-
4256; or e-mail: rivy@mcgraw-hill.com.
Essays must not exceed 700 words.

The editors reserve the right to edit for
space and clarity. Where substantial
editing occurs, the author will receive
final text approval.
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Union masonry craftworkers and contractors build better places in which to live and work. They

have the training, experience and pride to make masonry as beautiful in detail, as strong in

structure and as enduring as it can be. They have the skills and expertise to fulfill an architect’s

vision and profect the investment of building owners and developers. Union craftworkers and

contractors. They build for life. To get the most out of masonry, call us at: 1-800IMI-O988.

A

©1997, IMI

The International
Masonry Institute

A labor/management
partnership serving the
members of the
International Union of
Bricklayers and Allied
Craftworkers and the
contractors who

employ them.
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Duo Dickinson is a registered architect
in Madison, Conn., whose residential
practice has built over 250 projects. He
has taught at Yale University and Roger
Williams College, and has written five
books on the subject of residential archi-
tecture.

Michael Strogoff, AIA, is a negotiations
consultant in Mill Valley, Calif, and has
taught seminars to AIA chapters and
related organizations. As an advocate
for architects, he leads or advises firms

throughout the negotiations process.

As a sole practitioner with a
large percentage of my work
being residential, | deal person-
ally with my clients several
times a week, if not several
times a day, depending on the
phase of the project. | usually
enjoy the interaction, and often
find that their involvement
enriches the design. But what
about when the project has
come to an end, and the client’s
calls have not? For how many
months, years, do | continue to
be the liaison between the client
and the general contractor, or
the resourceful problem solver
for my clients?

—unsigned

Duo Dickinson responds: In legalis-
tic terms, your liability/responsibility
can be tightly circumscribed by
existing AIA documents B1441, The
Standard Form of Agreement, and
A201, The General Conditions of the
Contract for Construction, but given
the exquisitely human qualities of
residential design, architects need
to learn more from psychotherapists
than lawyers about how to reach
“closure.” In truth, you should set
the “rules” for transitioning out of an
active role before signing a contract.
Very few homeowners have
ever worked with an architect. As an
architect you are not only responsi-
ble for showing clients the potential
for utility and delight in their home,
but you should also be telling them
how architects work in general and
how you run your specific practice.
Most small firms engaging in
residential design run the risk of
selling themselves as purveyors of

objects vs. the truth that you are a
service provider—offering a process
that has a beginning, a middle, and,
an end to it. If the client feels that
you are providing them with an
object, then you are in effect the
“parent” of that object and responsi-
ble for its development through
infancy, the wonder years, awkward
adolescence, and on and on. Before
| sign a contract with a client, |
make it absolutely clear in writing
that architects present builders with
a defined scope of work they are
responsible for executing and that
our responsibility is on the side of
design vs. technological monitoring.
The greatest gift that architects
can give their clients is to communi-
cate from the “get go” until the
paint’s dry so that their learning
curve for the process can be over-
come early thus preventing
unwarranted expectations.

Our standard approach when
negotiating fees is to present
either a list of tasks with associ-
ated hours, or to quote a
percentage of construction cost
based on our firm’s experience.
Invariably, though, our clients
end up comparing our fees
against other firms with suppos-
edly lower fees. How do we get
around this?

—unsigned

Michael Strogoff responds: First,
dispel the misconception that an
architect’s fees can be easily com-
pared to those paid to other firms
by highlighting the distinct features
of your project (e.g. numerous public
spaces, uses of new technology,

extensive site investigations).

Second, relate any extra efforts
included in your scope that will
benefit your client. For example, to
address a tight construction budget,
convey the time your team allocated
for analyzing how to minimize new
construction or reuse equipment.

Finally, differentiate between
your fee for basic services (those
typically included in an architect’s
initial scope) and expanded services
(such as programming, computer
renderings, and special subconsult-
ing disciplines). Also, discuss how
each expanded service reduces
your client’s exposure. For example,
expanded C.A. responsibilities
enable earlier observation of con-
struction defects; additional agency
reviews facilitate earlier approvals;
more exhaustive surveys of existing
conditions uncover unknowns and
reduce costly change orders.

If your client is still relying on
fee comparisons, reinforce the ben-
efits that you uniquely bring to the
job. Your firm might offer more per-
sonal service, or focus exclusively
on your client's building type. Also,
give your client a rationale to justify
your fees to others to overcome
what is often the final obstacle to
reaching agreement. m

Questions: If you have a question
about your career, professional ethics,
the law, or any other facet of architec-
ture, design and construction, send
submissions: by mail to Mentors,
Architectural Record, 1221 Avenue of
the Americas, New York, N.Y. 10020;
fax 212/512-4256; or e-mail:
rivy@mcgraw-hill.com. Submissions
may be edited for space and clarity.
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TOMORROW'S
BuiLDING DESIGN &
DRAFTING SOFTWARE...
IS HERE TODAY.

Absolute control. Absolute freedom. Absolutely ALLPLAN FT.

Imagine the freedom...

The freedom to create in a natural, intuitive way. Effortlessly flowing
from preliminary sketches to 3D models, animation, elevations...while

having total control of your environment, from concept to execution.

ALLPLAN inspires you to create your best, fast and accurately. It
affords you absolutely the most sophisticated control over every step
of the building design process, in an all-integrated package. Imagine

never again struggling to make different applications "work together!.

Object-oriented, intelligent, ALLPLAN performs like an extension of
your mind. Precise and efficient in a project's every single line, and

most apparent, you will soon discover, in the bottom line.
Success does not happen by chance, but by design.

The type of design created with the absolute freedom gained by
having absolute control of all phases, as you will with ALLPLAN.

ALLPLAN FT. For a free demo CD, contact Nemetschek today.

800.479.0735
www.nemetschek.com

® FREEHAND SKETCHING ® SOLID MODELING

® INTELLIGENT DRAFTING ® 3D DESIGN

® POWERFUL ROOF DESIGN ® NETWORK SUPPORT

® FLEXIBLE STAIR UTILITY ® DXF'/DWG COMPATIBLE

® PHOTO-REALISTIC RENDERING ®© AUTOMATIC DIMENSIONING

® REFERENCE SCANNED DRAWINGS ® REAL-TIME WALK-THROUGHS

: -
\m\mu="h o % ILL S

NLLPLANFT. o

I Visit us at AIA Expo 97 Booth 1748 |"'

and Nemetschek are registered trademarks of Nemetschek-~* !
Programmsystem GmbH. All other marks belong.to their'respective holders. NEMETSE H [ K
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Yes: “Of course! Some of the great-
est architecture in the world is
‘themed retail’ architecture.
Consider the Grand Bazaar in
Istanbul—the first shopping center
in the world. The structure is an
incredibly ornate, stylishly ‘themed’
retail marketplace.

“Architecture must be brought
out of the elite realm of the acade-
mic and into the real world where
people live and function. Life is filled
with mundane environments. People
seek color, light, fun, excitement,
and enjoyment. They want to be
entertained and to see other people
being entertained. Architecture can
help to create such an atmosphere.

“It would be interesting to know
just how many renowned architects
take their families to theme parks to
enjoy a ‘themed retail environment.”
—~Katie Carney,

Baltimore, Maryland

Yes: “The responsibility of real
architecture is to provide function,
structural integrity, and beauty, and,
lest we forget, to do all this to the
satisfaction of the client/consumer.
Themed retail architecture may be
seen as Postmodernism promoting
and running away with itself, yet it
remains an architectural style. A
client or consumer who finds such
design usable and attractive has
been successfully served.”

—NMiles Battle,

Washington, D.C.

Yes: “Just a few years ago, | would
have said no, but as | grow profes-
sionally, | respect any building that
gets built. I'm not sure whether
being ‘real’ has anything to do with
a client’s lack of taste.”

—Ty Holcolmb,

Fort Worth, Texas

No: “Themed architecture buildings
are merely fantasy sets like those in
Hollywood. They do not provide a
timeless environment that
enhances the quality of life.
“Themed architecture certainly
makes a lot of business sense for
the developer and those who can
afford a quick fix for their appetites.
But those are temporary phenom-
ena and should not be considered
equal to a viable environment where
all pieces fit together seamlessly.
“Yes, themed architecture may
be a niche for design professionals,
but at what cost? Everyone is trying
to outdo each other by building big-
ger and more outrageous
monuments to themselves or to
developers. The 1980’s mentality all
over again? Yes. Architecture? Nah.
—Rick Hsu, Taiwan
Seattle, Washington

No: “Themed retail architecture can
be mere escapist fantasy or exem-
plary design. If the objective is to
sell the product, what better adver-
tisement than the building itself?
How exciting it would be if the build-
ing celebrated the people,
processes, and technology that
went into making the product.
“Buildings for the Olivetti com-
pany exhibited the same care,
precision, attention to detail, and
design innovation embodied in their
office machinery. Architect Hans
Hollein’s jewelry shop in Vienna is a
precious stone unto itself:
Reflective, polished surfaces and
well-crafted showcases invite
onlookers to admire work by skilled
artisans. Any other ‘theme’ reveals a
lack of confidence in the product.”
—Dave G. Hampton,
Winston-Salem, North Carolina

This Month’s Question:

Should faculty members at architectural schools be licensed?

Let us know your opinion:

Fewer than half of the nation’s 4,000 full-time and part-time faculty hold architectural licenses,

according to the National Architectural Accrediting Board, Inc. One school, Montana State University,

has for a decade required all architectural faculty, except historians, to be licensed. Many educators,
however, disagree, believing that diversity makes a faculty stronger.

Do you believe that most or all faculty at architectural schools should be licensed?

Cves [Ine

Copy and fax to: 212-512-4256, or E-mail to rivy@mcgraw-hill.com

May an editor contact you for further

comments?

Name

[JvYes [JNo

Telephone

40 Architectural Record 05.97



THREE FINALISTS NAMED FOR MOMA EXPANSION The archi-
tect for the expansion and renovation of the Museum of Modern Art in

PRITZKER WINNER SVERRE FEHN OFFERS
INSIGHTS FOR YOUNG ARCHITECTS

i Modernist, but when | started to
represent my work in Europe and
¢ the US., then | was called a

At 72, Norwegian architect Sverre
Fehn, the 1997 laureate of the
Pritzker Architecture Prize, has no
thoughts of retiring anytime soon.

In fact, he says, he’s still learn-
ing his craft. How does Fehn define
his work? What words of wisdom
does he offer young architects? Is
he optimistic about the future of
architecture? RECORD spoke at
length with Fehn. Here are highlights
from that conversation.

RECORD: The jury was espe-
cially impressed that you steadily
pursued your vision of Modernism
without being influenced by trends.
Do you think the Modernist label is
accurate?

Fehn: | was always called a

© architecture. It is filled with death
and mysticism, the archetypes of
 light and darkness. Here the whole
winter is dark, and when you're a

¢ child you need a big imagination to
manage the darkness. Life is not so
regular as in the south, where you

i have the same sun coming and
going, and not so different in winter
and summer. | am always fascinated
¢ by light and shadow, and precisely
manipulating those forms. The con-
 trasts, the enormity.

with the climate, the nature, and the
topography. It is important to get a
dialogue between nature and cre-

: ative life. Building is a brutal
confrontation of culture on nature,
and in that confrontation you can
find balance and beauty. It's curious
| tosay it, but at the same time the

: dialogue between the past and the
present also has to be manifested.

young architects who are struggling
to make a living and a reputation?

philosophical streams affecting
young people—Minimalism,
Postmodernism, Deconstruction. It
i can seem overwhelming, but it's

{ good for them. In a way, it's harder
¢ than one or two influences.

way | was a young architect and the
students | see now. They are too

¢ wound up in materialism, so they
have to have a good job to keep all

: their cars and TVs. In my day | had a
i drawing table and worked.

travel a lot, especially to places like :
North Africa, to learn how few things

Manhattan will be Yoshio Taniguchi of Tokyo, Jacques Herzog and Pierre
de Meuron of Basel, Switzerland, or Bernard Tschumi of New York City.
They are the three finalists following a month-long sketch exercise in
which 10 architects from around the world were invited to compete for
the chance to design a bigger and presumably better MoMA [RECORD,
March 1997, page 32].

“The architects chosen by the museum’s trustees for the next stage
of the competition demonstrated a remarkable sensitivity to art, a deep
understanding of our mission, and a compelling vision of the future,” said
Museum Director Glenn D. Lowry.

Norwegian (laughs). My architecture
was very Scandinavian. | tried to run
away from it all my life, but didn’t

succeed. The finalists are now participating in a competition leading to pre-

liminary architectural designs for the new museum. The winner will be
announced by the end of the year.

| find it very mysterious, my

The sketches and related material of all 10 competitors are on view
at the museum through July 8.

you need to have a pleasant life. Or
consider a Japanese house without
furniture. As a teacher | always took
students to Spain and Morocco,
where architecture isn't primitive but
simple. It is an important lesson to
appreciate the way one lives simply.
RECORD: Are you optimistic
about the future of architecture?

: Fehn: Architecture could
always mean more than it does
today. People seem always to
search for space and are not satis-
fied. But that so many people are
traveling to really enjoy a space or a
room—that is encouraging. That
they are seeking out to experience
something grand and important.
RECORD: You've been an
architect and teacher for 50 years.
What do you know now that you

didn’t when you began?

Fehn: The importance of the
story. You can't just make a con-
struction. Before you make a room
or a space around it, you must have
a story. The material is your letters.
You write with brick, stone, iron, and
| glass.

: RECORD: Any temptation to
slow down at this stage of your life?
Fehn: | can't when | have so
much to do. The Copenhagen pro-

: ject [the enlargement of the
National Theatre of Copenhagen] is
a big job. | won't be retiring in Spain
: any time soon. Julie Moline

| think sometimes | have a deal

Sverre Fehn’s Glacier Museum in
Fjaerland, Norway, 1989-91 (left) and
! his Aukrust Museum at Alvdal,

. Norway, 1994-95 (below).

RECORD: What do you say to

Fehn: There are so many

| do see a big difference in the

It's important for young ones to '
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AMERICAN AIR MUSEUM IN BRITAIN

Sir Norman Foster & Partners’ $18-
million American Air Museum on the
grounds of the Imperial War
Museum at Duxford Airfield near
Cambridge, England, will open
August 1, with Queen Elizabeth offi-
ciating at the ceremony.

Twenty-one vintage and con-
temporary American combat planes
will be housed in the museum
located on the site of a World War |l
U.S. Army Air Force fighter base. The
building’s curved form resembles
the nose cone of an aircraft, its
tapered end partially covered with
grass. Working with structural engi-
neers at Ove Arup & Partners and
concrete specialists, the architect
designed a toroidal roof form in con-
crete, a shape akin to the curve of a
donut wedge; steel struts transfer
roof loads across a glazed band,
which wraps around the edge of the

TO OPEN ON AUGUST 1

i tural, and similar services

. [exceeding $50,000 in state fund-
ing]...be furnished at the lowest cost
. to the taxpayers.” It requires that
contracts be awarded through a
competitive bidding process, and

¢ that contractors be held fully
responsible for the performance of

: their contracts.

¢ building, to a ring beam and inclined
i concrete columns.

The concrete structure not only

provides room for the planes, but
acts as a thermal insulator, reducing
¢ the level of dehumidification

{ required to maintain the exhibits.

At its front end, the roof spans

nearly 300 feet over a glazed and

arched curtainwall, built, claim the
© architects, with the largest single-

: glazed laminated panels currently

i manufactured. Once inside, visitors
¢ will be able to view the aircraft up

i close from a raised walkway.

The museum is funded by a

$10-million grant from Britain’s

: National Heritage Lottery Fund,
together with private donations.
According to the American Air
Museum in Britain Campaign, $1
¢ million is still needed to complete
. the project.

CALIFORNIA ARCHITECTS IN “DO OR DIE”

BATTLE WITH STATE ENGINEERS

“It's do or die time for the architec-
tural profession” in the state of

i California, according to an AIA mem-
ber spokesperson who opposes a

i far-reaching constitutional amend-
ment that has qualified for the ballot
¢ in the June, 1998 election.

The amendment, initiated by

: the Professional Engineers in
California Government (PECG) and

i the campaign organization
Taxpayers for Efficient Government,

states that “engineering, architec-

By eliminating every condition

| but “lowest cost” in the competition
¢ for state contracts, it almost

: ensures that most projects will be

. done by the state itself, the AIA

. California Council (AIACC) claims.
Consequently, it has joined forces
with the Consulting Engineers and
Land Surveyors of California (CEL-

{ S0C) and the California Chamber of
i Commerce to form FED UP, a coali-
i tion opposing the amendment.

To raise funds for the fight,

AIACC has formed a Political Action

i Committee (ARC PAC). “The PECG
amendment is an outrageous attack
on the entire design-professional

i community and open competition,”

i declared Arthur Gensler, Jr., FAIA,
co-chair of the committee. He
insists that “the architectural com-

¢ munity will not stand by and watch

PECG construct the largest tax-
payer-funded A/E firm in the world.”
ARC PAC is committed to con-
vincing the average voter that “the
lowest bid"” does not guarantee pub-

i lic safety or the lowest final project
i cost, much less the quality of design

that Californians of the future

: deserve. The other co-chair of ARC

PAC, Robert L. Newsom I, AIA,

: senior vice president of DMJM,

i asserted that, “it's do or die time”
: and added “It is essential to our sur-
: vival that we defeat this initiative.”

The AIACC is focused on pro-

: tecting Qualification-Based
Selection (QBS) processes that cur-
rently advance design as a public
value. As a constitutional amend-

¢ ment, the PECG measure will

¢ override the QBS statute of 1990
that mandates the selection of
architects and engineers based on
qualifications rather than price.

Speaking to RECORD on behalf

: of PECG, Bruce Banning, executive
i director, argues that state employ-
ees hope the Government Cost

: Savings and Taxpayer Protection
Amendment, as it's called, will stop
over-priced, no-bid contracts
granted to political campaign con-
 tributors who gain “undue political
. influence.”

Banning responded to criticism

¢ about the “broad sweep” of the
measure which appears to impact
an extremely large field of projects

¢ by saying that he does not expect
the measure to affect such a broad
 field. “Currently, 80 percent of engi-
{ neering design work is executed by
state employees, while 20 percent
{ is contracted out. We are opening

: the 80 percent to outside contrac-
tors if they can compete; likewise

¢ they may lose their current 20 per-
cent if they cannot cut costs,” he

i explained.

To criticism of a “stacked deck”

formula that appears to eliminate
overhead expenses from the calcu-
 lation of state design costs when

: entering competitive bidding, he
 replied that “comparable costs are
fairly measured.” He further invited
private sector design professionals
to propose amendments to the
measure to improve its effective-

i ness.

ARC PAC hopes to raise more

. than $1 million for FED UP! to fight

: the amendment. There is a possibil-
ity that the election could come as

i soon as November, 1997.

. Lian Hurst Mann
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COLUMBIA STUDENTS WORK WITH HARLEM

ACTIVISTS TO DESIGN ARTS CORRIDOR

Artists and activists in East Harlem,
one of New York City's poorest and
most beleaguered neighborhoods,
have tapped into the design talents
of students at Columbia University’s
Graduate Schools of Architecture,
Planning, and Preservation to help
them develop their vision of an
urban arts corridor.

The grassroots effort to shape
development in “El' Barrio,” a pre-
dominantly Latino and African-
American neighborhood, using arts-
related activities and institutions is
led by two artists: Fernando
Salicrup, executive director of the
Puerto Rican Workshop, and by
Algernon Miller, a member of the
Harlem Gateway Committee. Both
men and their community groups
are dedicated to the propagation of
local art, culture, and education in
the urban environment.

The southern tip of the area
chosen for the arts corridor has
already begun to change under
Salicrup’s 25-year-old campaign: A
gallery and artists’ housing has
opened, several galleries are in the
works, and a major building previ-
ously slated to become a shelter for
homeless men will open soon as a
center for the Latino arts. “We want
to show people that this can work,”
says Salicrup. “We need the leader-
ship to come from people who are
here.”

Salicrup and Miller envision the
proposed arts corridor as an exten-
sion of Fifth Avenue’s “Museum

108th St. and Park Ave. Community
Plaza by student Ariel Bromberg

Mile” to the north, adding museums
and monuments celebrating tech-

: nology, Latino culture, jazz music,

¢ and the civil rights struggle.

In their designs, several of the

Columbia students have attempted
© to break down the scale of the
area’s public housing towers and
massive urban blocks by creating
raised, private outdoor plazas and

: making new pathways through and
around buildings. One of Salicrup
and Miller's favorite projects was

: created by a student who sought to
 link the Latino and African-American '
cultures in celebration, creating a
canopy-enclosed parade route

: through the neighborhoods along
i Central Park.

Grahame Shane, adjunct pro-

fessor of architecture at Columbia,

© says the optimistic and energetic

: vision of the community artists
inspired his graduate students.

{ “What we did was to make it possi-
ble to visualize their concept built
out along the corridor,” explained

i Shane. “They will continue to take it
¢ forward.” Virginia Kent Dorris

U. OF HOUSTON ARCHITECTURE SCHOOL GETS $7 MILLION
DONATION Gerald Hines, founder and chairman of Hines, the interna-
tional real estate firm, has donated $7 million to the College of
Architecture at the University of Houston.

One of the largest contributions ever to be awarded to a U.S. archi-
tecture school, the developer’s gift will provide a permanent endowment
for the college, fund programs and fellowships, and increase resources
for research and design exploration. It will also help to fund interdisci-
plinary urban design studios, where innovative ideas for public spaces,
institutional facilities, housing, and transportation will be investigated.

“This gift,” said Dean Bruce Webb of the newly renamed Gerald D.
Hines College of Architecture, “will help us become one of the preemi-
nent architectural schools in the nation.”

ARCHITECTURAL PRESS ROUNDUP

LIFE, NOT DEATH

The New York Times, April 10, 1997 Does architecture make a differ-
ence? Thirty-six homeless AIDS patients will soon be moving into new
400-sq-ft studio apartments with private baths, sparkling appliances,
and furniture and amenities donated by the likes of Ethan Allen and
Ralph Lauren. The light-filled, six-story, 33,458-sq-ft structure on the
Lower East Side was designed by architect Alan Wanzenberg of
Johnson/Wanzenberg. His partner, Jed Johnson, who died in the crash
of TWA Flight 800 last July, designed the interiors. As Times writer Julie
V. lovine explains, the facility is “something new: a daytime treatment
center with fully furnished efficiency apartments that offer round-the-
clock supervision, along with medical care.” The nonprofit organization
behind the project is Housing Works. A woman, seeing her new home
for the first time, remarked, “I've lived in 18 different places and they all
reminded me of jail. Here it feels like life, not death.”

BEEFING IN BERLIN

The Wall Street Journal, March 21, 1997 American architects in Berlin
are not a happy lot. Despite an abundance of work, they are chafing
because of strict building rules imposed by the city’s conservative politi-
cians. As a result, they say, creativity has been severely restricted.
Berlin is a “missed opportunity,” believes Daniel Libeskind, architect of
the city's new Jewish Museum. “Completely uninteresting,” says .M. Pei
of the $2.5 billion worth of buildings at Potsdamer Platz. Frank Gehry
comments, “Post-War Berlin is quite impressive. Post-Wall Berlin is not.”

GO WEST YOUNG ARCHITECT

The Los Angeles Times, March 27, 1997 Architectural firms are “scram-
bling for experienced designers and raiding rivals for hard-to-find talent,”
writes columnist Jesus Sanchez. Adding to this competitive frenzy are
the Hollywood studios and high-tech firms. The movie companies “will
pay whatever they have to pay to get people to work for them,” says
David Brotman of RTKL Associates. As for the techie firms, “they pay
top dollar for architects with valuable computer skills,” says Sanchez.

GO EAST YOUNG ARCHITECT

Platform, The University of Texas at Austin, Winter 1996-97
According to Jeffrey Utterback, class of ‘86, Poland is not a bad place
to be if you are a young architect with get-up-and-go. Utterback, who
has made a career in Poland, says: “Architects here have been treated
as artists and sort of god-like. The problem is that the architects believe
that they are god-like and are in turn not responsible service providers.”

HUXTABLE BOOK GETS PANNED

The New York Times Book Review, April 6, 1997 Revered architecture
critic Ada Louise Huxtable’s book The Unreal America: Architecture and
Illusion got a bad review from critic Witold Rybczynski. After paying his
due by reminding readers of Huxtable's considerable contribution to the
historic preservation movement, he calls her book “poorly argued” and
“brimming with inconsistencies.” And that's just the warm-up.
Rybczynski goes on: “Make-believe has always played a role in our sur-
roundings and the relationship between reality and illusion has always
been blurred; Pennsylvania Station [a building Huxtable fought in vain
to save] was simultaneously a surrogate Baths of Caracalla and a real
place. She is more interested in using words like ‘unreal’ and ‘nostalgic’
to deprecate architects whose work she dislikes.”
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20 DESIGNS WIN 1996 GSA

BIENNIAL DESIGN AWARDS

Kohn Pedersen Fox Associates

of New York City was the winner of
two U.S. General Services
Administration (GSA) 1996 biennial
design awards. In all, 20 projects of
140 submitted to the GSA were rec-
ognized for excellence in the
categories of architecture, art, engi-
neering, graphic design, landscape
architecture, interior design, historic

preservation, and building designs in
progress. The winners were selected
by a nine-member jury, which was
chaired by architect Cesar Pelli of
Cesar Pelli & Associates, New
Haven, Conn.

Receiving honor awards were:

*Kohn Pedersen Fox
Associates for the design of the U.S.
Courthouse at Foley Square, New
York City.

*Diana K. Moore for the sculp-
ture “Justice” at the Martin Luther
King, Jr. Federal Courthouse,
Newark, N.J.

*Dworsky Associates for the
design of the U.S. Port of Entry,
Calexico, Calif.

*Pei Cobb Freed & Partners for

the design in progress for the U.S.
Courthouse in Boston.

*Hardy Holzman Pfeiffer
Associates for the design in
progress for the Evo A. DeConcini
Federal Building and U.S.
Courthouse, Tucson, Ariz.

*Waggoner & Ball Architects

for historic preservation of the U.S.
¢ Customs House, New Orleans.

*Skidmore, Owings & Merrill

for historic preservation of the U.S.
Court of Appeals, San Francisco.

The projects winning citations

i were:

*Clyde Lynds for the sculpture

“America Song” at the Federal
i Office Building, New York City.

* John Valadez for the mural “A

¢ Day in El Paso del Norte” at the
: Federal Building, EI Paso, Texas.

*Douglas Hollis for the land-

scape-sculpture “Watersongs” at
the Vincent E. McKelvey Federal
: Building, Menlo Park, Calif.

e Leers Weinzapfel Associates

Architects, Inc. for the Harold D.
i Donohue Federal Building and U.S.
i Courthouse, Worcester, Mass.

*Kohn Pedersen Fox

Associates for design of the U.S.
Courthouse, Minneapolis, Minn.

*Kaplan McLaughlin Diaz for

the Federal Building, Oakland, Calif.

*MBT Architecture for design of :
the Vincent E. McKelvey Federal
Building, Menlo Park, Calif.

*Martha Schwartz, Inc., for
landscape design at the U.S.
Courthouse, Minneapolis.

*Quinn Evans/Architects for

: restoration of the roof and upper
facades of the Old Executive Office
i Building, Washington, D.C.

* John Milner Associates, Inc.,

for conservation and restoration of
i “The Expanding Universe” sculptural
i fountain at the State Department

¢ Building, Washington, D.C. :
: *Southern California Edison for
i an energy conservation project at
the Chet Holifield Federal Building,
¢ Laguna Niguel, Calif.

*RAW Architecture for interior
design of the Little Aviators Child

i Care Center at the Hawthorne
: Federal Building, Lawndale, Calif.

* Joel Boches and David

i Hooper of GSA's Office of Graphic

{ Design for design of Art-in-
Architecture program brochures, for
i the US. General Services

i Administration, Washington, D.C.

The biennial awards program GSA Honor Award winners include

i was conceived by GSA in 1990 to
encourage and recognize innovation
: in federal buildings and to honor

: i noteworthy achievements in preser-

vation and renovation of historic

The U.S. Courthouse, Foley Square,
New York City, by Kohn, Pedersen
Fox Associates (left), and the U.S.
Court of Appeals, San Francisco,
California, by Skidmore, Owings &
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