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DIALOGUE

magine this scene: Standing in a hotel room, headed for a client

interview or for dinner on the town, flush with the prospects of

work, you are momentarily transfixed and moved by pictures

from Kosovo. The images from the field appear surreal, a juxta-
position of up-to-the-minute and ancient details—of knocked-down and
burned-out houses still bristling with TV antennas, and of kids in Nikes
weeping for lost parents. You realize the suffering people could be your
cousins; the lost village could be your birthplace. CNN makes it real:
Yugoslavia seems both familiar and far away.

The evening news jolts our priorities. Suddenly our architectural
debates seem petty, washed away in the flickering blue light from Kosovo.
This is a moment of supreme irony and poignancy for developed nations,
when, poised at the cusp of an era, confident from a continually upwelling
economy, techno-proud and rich, we are once again witnessing ethnic hatred,
mass dislocation, and destruction in a nearby corner of civilization. We ask
ourselves what humanity has learned in this destructive and gifted century to
allow such an irrational conflict in 1999.

Despite the necessity of NATO’s intervention in Yugoslavia, it is
sobering to consider the power of a single bomb aimed at Belgrade or
Pristina. With memories of Iraq still fresh in our collective memory,
another building in Yugoslavia shatters in a flash, destroying a solid-look-
ing structure that had taken great effort to construct. Such radical surgery
is painful, and it may take decades to heal. Ironically, after 50 years, Berlin
is only now knitted back together and announcing, through the revitaliza-
tion of the Reichstag, its triumphant rebirth as the capital of a unified
Germany. As of this writing, the letup in aerial bombardment of the
Balkans lies far off.

Our healthy tendency as a profession is to devise answers for phys-

ical puzzles, even for those as complex as the remnants of war. What would

we do to improve the living conditions for 700,000 displaced persons? How
could those refuse-strewn camps be better organized or cleaned up? What
sorts of new villages and replacements could be devised for the ruined
houses left by the Milosevic regime?

As architects, we can help find shelter. We can propose creative
solutions for the refugees, such as inflatable or tensile structures to quickly
house the crowds. Improved sanitation and order would mean that no
mother need stand ankle-deep in mud to cook a meal, no child lose her
way. Accustomed to joining relief teams, like those the AIA organized fol-
lowing destructive earthquakes in Armenia and Japan, we can help rebuild
and heal a shattered Yugoslavia, when the time comes.

In the intervening days, we can throw ourselves into our work,
examining our own communities, applying our skills and our passions into
towns and structures that are life-enhancing, wherever they may be located.
Although architecture offers no panacea for underlying social or cultural dis-
parities, good planning can provide an intellectual relief valve—outlining
disagreements and seeking consensus, giving voice to fear and hope, and, on
occasion, suggesting artful, unanticipated resolution to conflict.

Architects may feel a sense of impotence in the face of the mas-
sive disruptions occurring in Europe. Without basic accommodation and
concurrence within the social order, there can be no peace and, therefore,
no growth, no commerce, and no building. Kosovo reminds us, with the
clarity pain brings, that architecture arises at the intersection of physical
reality with the social contract. It is a vital, but fragile, vocabulary in the

language of peace.

05.99 Architectural Record 23






It's not like the rest.

The new Clad Ultimate Double Hung.

No compromises. That was
our objective. So we made
over 100 design changes.
Gave it clean, traditional

lines and an all-wood

interior. Eliminated un-

sightly, vinyl jamb liners.

Look closely, No vinyl
Developed an exclusive

jamb liner. An all-wood

integrated sash tracking interior. Plus, it tilts
_— |ocking system, for easily for cleaning.

. ) You get a window that's
easier opening, closing

beautiful inside and out.
and cleaning. And wrapped
its exterior in extruded alu-
minum clad with a unique

profile that closely matches

the character and detail

of wood. Presenting the

new Clad Ultimate Double

Hung. It's one of a kind.

MARVIN{

Windows and Doors

Made for you.

For afree product brochure, call 1-800-236-9690.
In Canada, 1-800-263-6161 www.marvin.com 1209905A
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Medalist lauded

Having recently been a member of
the National Board (and having wit-
nessed two years without Gold
Medals), | was pleased to read more
about a recipient who should have
won long ago. The January RECORD
article on Frank Gehry [page 45]
made me even more supportive of
him than | have been. “| still leave at
six o'clock and | don't work week-
ends,” was encouraging. But the
most wonderful part of the article
was Gehry’s comment: “You think
your brothers don’t think much of
you, and then you find out they
really love you.”

—Richard E. Fry, FAIA

Fry & Partners Architects, Inc.

Ann Arbor, Mich.

Viva chinoiserie

Wendy Moonan'’s article on mega-
house projects in November [page
74] implied that a Chinese-style

interior may harm a custom-
designed house. | understand that
an ill-suited or poorly designed inte-
rior is a horrendous offense to
architecture, but Moonan seems to
have suggested that chinoiserie is
tacky in general. She mentioned
many elements of classical Chinese
design that | believe can enhance
the luxury, poetry, and elegance of a
variety of different settings. | hope
you will not mislead readers who
are less acquainted with the style,
to presume that chinoiserie is a
tacky and tasteless extravagance.
—~Rosa Lin

Imigis

Berkeley, Calif.

Wendy Moonan responds:

Of course I'm not against chinois-
erie. | write about it all the

time for my column in the New
York Times. | just don’t think that
it should be the leading determi-
nant of decorating style in every
single room in a house. Too much
is too much.

Boston plaza railroaded
Changes proposed for City Hall Plaza
are not intended to make it more liv-
able, as Jonathan Hale reported in
the February issue of RECORD [page
51]. This issue has been the subject
of both urban design and political
debate in Boston for almost five
years, and only the threat of litigation
by the General Services
Administration has stopped private
development (for commercial uses)
of Boston’s central civic space.
Although some open space will
remain, it's widely recognized that
the plaza will become a privatized
precinct—as the forecourt of the pro-
posed upscale hotel. Despite a
number of community meetings held
to hear “input,” the Trust for City Hall
Plaza is a nonprofit shell for a group

of investors and developers. | have
found it to be a closed, private, deci-
sion-making body that does not even
allow outsiders to attend board
meetings as observers.

—Shirley Kressel

Boston

Getting out of prisons

If the AlA is serious about “livable
communities” for the next millen-
nium, it should dismantle its
professional interest area in
Criminal Justice and recycle that
talent and energy into other areas
[“Detention Facilities: Locking
Them Up,” December, page 69].
Perhaps I'm overheated, but |
believe that, by serving an industry
that is systematically incarcerating
the least advantaged, we are basi-
cally helping to reinstitute slavery
in this country.

Soon enough, there may not
be much difference between our big
houses and the big house, and we
may all be living in gated communi-
ties of one sort or another. If we, as




a profession, want to earn and keep
the high regard we would like archi-
tecture to have in our society, we
need to consistently and conscien-
tiously speak and design. Otherwise,
we'll be seen only as slightly more
stylishly dressed members of the
money moguls’ entourage.

—John L. Wilson, FAIA, Founder
Task Force to End Homelessness
Boston

As seen on TV

A few days ago, | watched the first
of the AIA's new television commer-
cials promoting architectural services
[March, page 56]. The ads them-
selves begin with slick images
bathed in liquid green, blue, and
black along with a smattering of pri-
mary color. | was captivated. But
despite these provocative images,
my unease grew as | listened to the
description of what | was seeing:
“Architect” was used exclusively in
the singular, and the underlying mes-
sage seemed to be that the quest for
making space is the solitary pursuit

of lone individuals. Both ads end with
a pair of chic-looking architects, a
man and a woman looking very stat-
uesque, clad in black.

The chance to render design as
a collaborative process is missed.
For all the time taken to make
architecture more accessible to ordi-
nary people, the ads seem to per-
petuate the myth of the glamorous
individual in a quest for making
space. But perhaps I've missed the
point. Maybe these ads are about
the creative ego, the genius working
alone in his or her studio, miracu-
lously producing the single building.
—Fatima Amir Hirji
Colorado Springs

Trivida spectacle

In the April issue, Suzanne Stephens
responded to criticism leveled at the
Culver City Trivida building by Eric
Owen Moss: “Few architects are
willing to question conventional aes-
thetics and torture uninteresting
materials into such unexpected
forms” [Letters, page 20]. The truth
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is that architects are trained to
know better. Wisdom is the part of
the service that we offer.

Experimentation certainly has
its place in architecture. But when
Louis Kahn asked the brick what it
wanted to be, the brick did not liter-
ally answer “an arch.” It was Kahn's
experience, intellect, and sense of
history that answered for it. If Eric
Owen Moss had asked the aluminum
windows and concrete blocks what
they wanted to be, | don't think the
answer would have been “a wart.”
—Stephen Gilliss, AIA
Westminster, Md.

Credits/corrections

In the March 1999 issue of RECORD,
the contact number for Phifer Wire
Products was not listed correctly in
the New Products section. The cor-
rect number is 800/874-3007.

With Richard Meier and
Partners, associate architect The
Spector Group is responsible for the
United States Courthouse and
Federal Building in Islip, New York.

The group’s name was not listed in
the March 1999 issue.

The associate architect of the
Chatham apartment tower by
Robert A.M. Stern Architects (March,
page 50) was not mentioned.
Ismael Leyva Architects P.C. should
have been credited as architect of
record and residences designer.

In the April Correspondent’s
File (page 47), the description of a
“stagnant employment environ-
ment” referred to downtown Dallas
only, not to the entire city, as was
implied due to an editing error.

Letters may be E-mailed by visiting our
Web site at www.archrecord.com and
clicking on News/Features/Dialogue.
RECORD may edit letters for grammar,
style, and length.
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Raymond H. Dehn, Assoc. AIA, is an
intern at Leonard Parker Associates in
Minneapolis, Minnesota, and builds
architectural models for Feyereisen
Studios. He is working toward a master
of architecture at the University of
Minnesota, where he earned a bachelor
of arts in 1993. Dehn was president of
the American Institute of Architecture
Students from 1996 to 1997 and is
active in the AIA’s Minnesota chapter.

What'’s in a name? In our culture the
term “intern” is usually associated
with someone who is either getting
exposure to a career through a low-
paying summer job, a congressional
aide, or simply a person who works
for free to get a foot in the door.

In the architectural profession,
however, the term is used to refer to
a specific period of employment,
fraught with training requirements
outlined by the Internship
Development Program (IDP), which
is required by most jurisdictions. For
recent college graduates with archi-
tecture degrees, this is typically
their only source of income. The
proper documentation of an intern
experience, combined with a profes-
sional architecture degree, qualifies
applicants to take an exam and
apply for licensure.

What is required of an archi-
tectural intern is a far cry from
running errands and making
copies, which is what the general
population perceives as an intern’s
duties. If you describe yourself as
an intern, people often think you
are still a student, rather than a
graduate of a professional program.
This misperception is debilitating to
young architects.

Engineers are called engineers
on graduation, although they are in
training. During residency, medical
school graduates—while sometimes
referred to as interns—are called
doctors, though they are not
licensed to practice medicine. To top
it off, a recent graduate in another
discipline might employ the term
“information architect” or “computer
architect”—but those with a profes-
sional degree in architecture can't

go near the word “architect.” Our
profession needs to be inclusive and
expansive, rather than controlling
and reductive,

We should consider returning
to the term “apprentice architect.”
Not only is it understood by most in
the general public, but also many
architects might take a more seri-
ous interest in the careers of
individuals called apprentices
instead of interns.

In addition, it is my belief that
the term intern suppresses the
wages of new graduates of profes-
sional architecture programs. Those
who have recently completed engi-
neering programs earn in the
neighborhood of 20 percent more—
even though many architectural
interns put in long hours and receive
no overtime pay for workweeks in
excess of 40 hours.

You might say this is the way
the market works—engineers make
more money. Some would argue
that early in their careers they went
through the ordeal, and so will you,
the intern. The problem is that
these attitudes have allowed devel-
opers, builders, contractors, and
engineers to diminish the control
over the built environment that
architects used to command.

It's true that many young peo-
ple in the profession have accepted
that they will need to “pay their
dues.” The pervasive attitude rein-
forces the stigma that a recent
graduate is ill-prepared to enter
practice. While apprentices may
not be ready to handle all tasks in
an office or to take all sections of
the exam immediately on gradua-
tion, they do bring many skills to

the table. They should be allowed
to use them, and their value should
be acknowledged.

It is critical for the architec-
tural profession that relative
novices work to change their image
in society—in particular among
potential clients. This will only begin
when the profession addresses
how it treats newcomers to the
field. By welcoming them immedi-
ately with the designation of
apprentice architect—rather than
forbidding them to use the title
architect or any derivative—we ele-
vate the whole profession.

We could start a dramatic
process just by changing the official
designation of professional degree
holders who are completing their
experience requirements on the
path to licensure. It may not have a
huge impact initially, but over time, it
could make architecture more invit-
ing to young people and a more
flexible practice. Architecture needs
to make substantive changes in the
experiences of those entering the
field, and revising the way we label
those who are new in the profession
is a good start. m

Contributions: If you would like to
express your opinion in this column,
please send submissions by mail (with
a disk) to Speak Out, Architectural
Record, Two Penn Plaza, New York, N.Y.
10121; by fax to 212/904-4256; or by
E-mail by visiting www.archrecord.com
and clicking on News/Features/
Dialogue. Essays must not exceed 700
words. The editors reserve the right to
edit for space and clarity. Where sub-
stantial editing occurs, the author will
receive text approval.
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Jane Cohn, Assoc. AIA, and a fellow of
the Society for Marketing Professional
Services, is principal of Jane Cohn Public
Relations in Sherman, Connecticut, and
New York City.

Architects learn how to design
buildings in school, but they don't
learn how to woo potential clients.
For many architects, selling and
promoting their firm is a necessary
evil at best. But there are methods
to smooth the proceedings. RECORD
asked consultant Jane Cohn to
delineate one way architects can
make themselves known to clients:
Public speaking.

An architecture firm searching for
clients is like someone looking for a
relationship. The issues are similar:
Where's the best place to meet the
kind of person | need? How do |
make a good first impression? If | do
meet someone, what can | do to
build a lasting relationship?

In business, as in affairs of the
heart, the best opportunities lie in
face-to-face encounters. Though it's
only one part of a full-scale promo-
tional campaign, strategic
speaking—giving a talk or present-
ing a panel at a non-architectural
professional association’s conven-
tion or conference—can provide
sizable returns on a relatively small
investment. Even better, it puts you
in front of a captive audience of
prospective clients; everyone there
wants to be there, and they're eager
to learn from your expertise.

It's a sure bet that successful
rivals owe some of their good for-
tune to strategic speaking. You can
take advantage of the same oppor-
tunities. All it requires is paying
close attention to a few basic rules.

First, target your audience
carefully. Ask your current clients
which associations they belong to.
For general information, go to the

library to consult the Encyclopedia of
Associations, which lists organizations
by type (its publisher also has a Web
site, www.gale.com). Once you've
compiled a list of promising organiza-
tions, write to them for information,
such as upcoming conference dates.

Plan ahead. Most professional
organizations require speakers to
submit proposals for their conven-
tions a year ahead of time, and
sometimes longer. It will take
research, thought, and effort to
design a proper proposal, so don't
wait until a day before the deadline.

Also, you don't have to go it
alone. Conference planners find pro-
posals for panel discussions very
attractive. If you decide to bring
together a team of copresenters,
include a satisfied client on the
panel—especially if the client is a
member of the group you'll be
addressing. An in-person testimonial
strongly underscores your expertise.

When putting together a pro-
posal, respond to the guidelines fully
and precisely. Call the conference
planners for tips; they're as eager as
you are for the event to be a suc-
cess, and they'll know which
presentations drew the biggest
audiences at past conferences.

In choosing a topic, make sure
you directly link your own knowledge
to what the audience wants to know.
To discover what your listeners are
interested in, study the trade maga-
zines they read. The association itself
probably has a newsletter, and there's
no better source for finding out what’s
on members’ minds. Your topic should
be timely, fresh, and new. Develop a
hook—and a session title—that does-
n't sound like the same old schtick.

If the thought of public speak-
ing makes you as nervous as
someone on a blind date, get help.
There are plenty of skilled coaches
who can help work through your
fears. And it's always a good idea to
do a trial run: Invite your colleagues
to watch and offer frank advice. As
for your audience, they're coming to
you for information they can use, so
don'’t be vague, self-serving, or
muddled. If you want to use audio-
visual aids, make sure they're lively,
clear, and informative. But don't rely
too heavily on AV technology; the
more complicated the presentation,
the likelier something will go wrong.

Stick around for questions
after your presentation, and make
sure the audience knows how to
contact you. Invite people to call.
Leave behind handouts summariz-
ing your main points—and lots of
business cards. Collect as many
audience members’ business cards
as you can: add their addresses to
your mailing list. And remember: No
matter how good a first impression
you make, it’s just the beginning of a
courtship. For a relationship to flour-
ish, you must follow through, and
document the lessons you have
learned for future endeavors. m

Questions: If you have a question
about your career, professional ethics,
the law, or any other facet of architec-
ture, design, and construction, please
send submissions by mail to Mentors,
Architectural Record, Two Penn Plaza,
New York, N.Y. 10121; by fax to
212/904-4256; or by E-mail by visiting
www.archrecord.com and clicking on
News/Features/Dialogue. Submissions
may be edited for space and clarity.
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Yes: For seven years, our firm con-
ducted research on the idea that
well-designed hotels and resorts
appeal to guests. We found that
visitors respond by staying longer
and returning more often—trans-
lating into higher revenues for hotel
owners. We also have anecdotal
evidence to support the idea that
hotel design can affect the behav-
ior of employees. A number of
general managers have told us
they feel our designs help con-
tribute to increased morale, higher
productivity, and lower turnover
and absenteeism.

—Howard J. Wolff

Wimberly Allison Tong & Goo
Honolulu

Yes: Retailers have proven that
people stay in stores for longer peri-
ods of time when interiors are
lighted and decorated in an interest-

ing manner. Cutting-edge music
stores now include amenities like
cafes and listening stations, proving
that affecting the human spirit ties
to the bottom line.

—Nick Pappas, AIA

New York City

Yes: My entire practice is measured
by the ability to impact the con-
sumer (and the client’s cash
register). Our design must be moti-
vational; otherwise, it's seen as an
exercise in aesthetics which, while
appreciated by customers, is not
particularly valued by them. By cre-
ating places where “customers
would rather be” (and by delivering
an “experience”), we know that cus-
tomers will not only buy more, but
feel better for the experience.
—~HKenneth Nisch, AlA

Catp Consulting Group

Bloomfield Hills, Mich.

Yes: I'm less interested in the dol-
lars than in the cultural impact.
With the Bilbao Effect, certainly
we've seen that architecture has
become a destination. The possibil-
ties of the experience can be pow-
erful. If something moves us—and
generates a kind of interest among
architects and lay people—then we
go there. The number of tourists
who have traveled to Bilbao to
experience the building is a very
exact measure.

—Laurie Hawkinson
Smith-Miller+Hawkinson Architects
New York City

Yes: Without question, architecture
can be quantified. Ask anyone if
they would rather work in a base-
ment, versus on the 20th floor with
a view of the city. Both daylight and
color have a significant effect on
people’s state of mind. The average

person may not be conscious of it
(particularly in the United States).
But talk to people about their rela-
tionship to their living space, and
they will tell you what they like or
do not like—and why.

—Peter Leoschke

Eckenhoff Saunders Architects
Chicago

Yes: If people are adversely affected
by limited sunlight, which can make
them seriously ill, then imagine
these people working in a space
deprived of sunlight. As architects,
we need to recognize the influence
that we can have in shaping positive
behavior through the structures that
we design. Each time we begin a
project, we have an opportunity to
make the world a bit better.
—Judson A. Kline, AIA

Herschman Architects, Inc.
Cleveland

This Month’s Question

Can you spot an American house?

For years, Record Houses focused exclusively on American projects. Yet this April, breaking with

What makes our houses American?

that custom, RECORD published homes designed by architects based in Australia, Japan, and

Switzerland. In the same issue, critic Robert Campbell questioned the continuing importance of

our expectations and memories. “Maybe it doesn't make sense anymore,” he wrote, “to think of a

house as an expression of individual national, regional, or ethnic culture.” Are there certain
aspects of new American houses that give them a distinct, homegrown flavor?

Can you spot an American house? Oves [No

Copy and fax this form to 212/904-4256, or, to respond by E-mail, visit www.archrecord.com

and click on News/Features/Dialogue to voice your opinion.

Note: Pulse reflects individual responses to each month’s question and is not meant to be construed as formal research.

[ Yes

Name

May an editor contact you for comments?

[ No

Phone

Address

City, State
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Yes and No: | believe that architec-
ture’s ability to influence human
behavior can be statistically mea-
sured with regard to society at large,
as can the influence of any sensual
stimulation. If that were not the
case, then a lot of advertising exec-
utives would be out of work. The
aesthetics and functionality of any
structure have an influence over our
reactions and feelings about that
structure both as a singular entity
and in relation to its built and natur-
al environments. However, it is a
much more difficult endeavor to
measure analytically the effect that
architecture has on an individual's
psyche due to the fact that architec-
ture affects everyone on a con-
scious and subconscious level. It is
in the subconscious mind where an
individual's predispositions influence
to what extent he or she can react
to certain stimuli, which | believe is
virtually impossible to measure.
—James H. Harkrider Il

Lawrence Jones & Associates

New York City

Yes: It isn't often that architects are
presented with numerical proof of our
ability to influence human behavior.
But it does happen. The department
of behavioral health at Waterbury
Hospital in Waterbury, Connecticut,
opened its new in-patient unit in
March of 1997. By the following May,
the number of hours patients spent
in restraints had fallen by a dramatic
number. Nurses attributed this
change to the design of the new
unit, which gave patients a sense of
control over their environment (and,
in turn, control over their own
behavior). Architects may not be
healers, as Winifred Gallagher sug-
gests in her article [February
RECORD, page 75], but we can cer-
tainly help those who are.

—Dan Meus, AIA

Graham / Meus Architects, Inc.

Boston

Yes: There are ways to determine if
someone will say “I am more com-
fortable” or “| am less comfortable.”
But is it an exact science? No. (It's

still very imprecise.) Will it ever be? |
hope not. We'll have new data, which
| think will be fascinating to design-
ers. But data should never take the
place of our experiences as humans.
Nonetheless, | think that the
whole field of planning is about to be
upended by the information revolu-
tion. | predict that the evaluation of
proposed plans will be made by pro-
fessionals and nonprofessionals alike,
using 3-D imagery that closely
approximates whether a project feels
right. It's democratic with a small “d.
—~Ben Heimsath, AIA
Heimsath Architects
Austin, Tex.

No: There can be no set of defini-
tive, absolute standards that effec-
tively measure the level by which
humans emote, respond, or react.
One may argue that architecture
has the power to influence, enlight-
en, or inspire, but to specifically
quantify that can only be achieved
in the circumstantial and never in
the scientific. Let us remain satis-

fied that the human spirit “enjoys” a
well-lighted space, or a consumer
“appreciates” an architect’s effort in
creating a functional structure.
—Timothy P. Jones

Writer

New York City

Yes: Architecture has the power to
move people, both emotionally and
physically. Power is achieved by
emphasizing the primacy of struc-
ture, materials, and thoughtfully con-
ceived spaces and by controlling of
the craft of architecture.

| grew up in a geopolitical collec-
tion of adjacent but isolated tract
houses. The lessons of what wasn't
there have always compelled me to
design public buildings that affect
human behavior in a positive way.
The collective power of architecture to
create a public place where people
want to spend their time is measured
by the need for people to be together.
—Robert Siegel, AlA
Garrison Siegel Architects
New York City
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The return of vitality to our cities

suggests an architectural sea change in America—
though academia is missing the boat.

BY

CARTER

WISEMAN

Carter Wiseman, the architecture critic
for New York Magazine from 1980 to
1996, is the author of Shaping a
Nation: Twentieth-Century American
Architecture and Its Makers (W. W.
Norton, 1998).

Cast back for a moment to the days
when the hot shots were really hot.
Remember the breathless press
that greeted Michael Graves, FAIA's
1982 Portland Public Services
Building? And Philip Johnson, FAIA's
1984 high rise for AT&T? Or Peter
Eisenman, FAIA's 1989 Wexner
Center for the Visual Arts?

Consider that with the pas-
sage of time Graves' building
proved, according to the Portland
municipal employees | talked to,
almost uninhabitable, and that the
AT&T's pedestrian space was so
off-putting to the lunchtime crowd
that the new owner, Sony, decided
to fill it in with display windows. The
Wexner Center opened without a
work of art on the gallery walls, and
it was probably then at its best,
since its failings as a gallery were
immediately apparent thereafter.

But such oversold block-
busters are fewer and farther
between now, and even the newest
seem to belong to an earlier age.
Richard Meier, FAIA's Getty Center,
despite its price tag of more than
$1 billion, appeared dated at its
opening last year, a citadel of art
designed largely to give Los Angeles
an East Coast stature at a time
when the West Coast has more
than enough stature of its own. And
Frank Gehry, FAIA's Guggenheim in
Bilbao, spectacular as it may be, is
a one-off, a sort of lunar lander in
search of its moon.

Architects and the public are
left with a question: Where do these
buildings lead? (The question takes
on added relevance when Michael
Graves is celebrated by the New
York Times more for his Toast

Modern kitchen appliances than his
buildings.) Clues to the future, |
think, lie elsewhere.

Urban renewal

One of those clues is the normal
generational impatience with the
older establishment. Also, a refresh-
ing globalization of architectural
thinking is contributing to a healthy
level of formal innovation. But
another prime influence on the built
environment in this country appears
to have little to do with design: The
decline of crime in cities across the

New York’s Grand Central Terminal
has been redefined as a focus of
social interaction.

nation. According to reliable statis-
tics, the sort of crime we most
fear—assault—is at its lowest level
in more than 30 years.

Yet design is involved, if only
because one result of the decline in
dangerous behavior is a gradual but
unmistakable resurgence of confi-
dence in urban life. Americans are
beginning to peek out of their
bunkers and gated communities.
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You know something is afoot when
developers start talking about
punching windows in the walls of
their once-impregnable malls, liter-
ally turning them inside out. John
Portman Jr., FAIA's concrete
refuges are losing out to Main
Street—even if the mom-and-pop
tenants have been replaced by the
Gap and Starbucks. The trend
toward the “fortressing of
America,” as the late urbanologist
William H. Whyte called the phe-
nomenon, may finally be changing.

Downtown digs

A recent study of 24 major
American cities by The Brookings
Institution and the Fannie Mae
Foundation found every one of
those cities poised for population
growth in their downtown areas—a
dramatic reversal of the urban con-
traction that began after World War
II. In Denver for example, crime has
decreased 25 percent over the past
five years, and local developers
credit that change, in large part,
with stimulating demand for down-
town housing and $1 billion in new
residential construction.

If the cities are becoming
attractive again, suburban dwellers
are no less concerned with the
quality of their environments. In
the November elections, voters
across the country approved some
200 state and local ballot initia-
tives intended to curb suburban
sprawl. Early this year, the federal
government launched its Livability
Agenda, a $10 billion initiative to
restrict the loss of open space and
promote instead the concept of
smart growth. The idea may seem
almost un-American, but it sug-
gests that we are now thinking
differently about the alleged
virtues of unchecked development
and the sort of architecture that
has so often been its result: High
rises-as-hood-ornaments and cor-
porate headquarters in the woods.

New York's Battery Park City,
the early phases of which began
opening 15 years ago, is old and
successful enough to have proved
the wisdom of its planning and

design guidelines. And the New
Urbanists, who owe much of their
doctrine to that bold initiative on the
Hudson River, are beginning to focus
on the rehabilitation of existing cities
as well as the creation of squeaky-
clean developments from scratch.

Back to the classics

With this redirected focus has
come a reevaluation of those vin-
tage civic monuments that have
escaped demolition. Surely, two of
the most dramatic examples are in
New York City: The library and
Grand Central Terminal.

The main reading room at the
New York Public Library, designed
originally by Carrére & Hastings
and completed in 1911, has been
virtually reborn after a $15 million
renovation funded by the Rose real
estate family of New York and car-
ried out by the architectural firm of
Davis Brody Bond under the lead-
ership of its founding principal,
Lewis Davis, FAIA. As somebody
who frequented the dreary
precincts of the reading room as a
boy, | can say that this rehabilita-
tion makes one not only proud to
be a New Yorker, but an American.
There is the same democratic mix
of denizens: Students, scholars,
dozers, and down-at-the-heels citi-
zens-on-break. But the room itself,
which now includes computer

ports at most seats, is breathtakingly,
aristocratically, new. The oak gleams,
the brass shines, and the baroque
clouds of the freshly painted ceiling
soar heavenward beyond the sur-
rounding office towers.

There are few comparable ges-
tures anywhere of such confidence
in the experience of urban civiliza-
tion. Certainly the closest
competition is the much more
extensive renovation of New York’s
Grand Central Terminal. Designed by
Reed & Stem and Warren &
Wetmore and finished in 1913, the
building suffered decades of abuse

The main reading room at the New
York Public Library, built in 1911,
reopened last year as a shining
example of urban civilization.

and threats to its existence before
its salvation was finally assured by
the Supreme Court in 1978—an
act, of course, that also secured the
very foundations of New York City’s
landmarks preservation law.

Like the New York Public Library
project, the Grand Central undertak-
ing is not merely about restoration,
but also about the integration of con-
temporary uses into an existing
structure. Led by John Belle, FAIA,
principal in the firm of Beyer Blinder
Belle, the architects redefined an
aging transportation facility as a cen-
ter for the city’s social interaction.

Restaurants, shops, and
assorted services have been
threaded into the old spaces to cre-
ate a hub of activity that
complements and expands the
function of serving the train travel-
ers. The best of the old has become
the best of the new.

The people giving form to these
projects are hardly household
names. Davis and Belle have both
been creating admirable civic archi-
tecture since the 1960s, but neither
has been on the covers of national
magazines, and if they make the
newspapers, they tend to appear in
the real estate section. They are
members of an expanding cohort,
however, and one need not look far
in New York, at least, to find similar
energies at work.

Several years ago, the firm
Butler Rogers Baskett, led by prin-
cipal James G. Rogers lll, FAIA,
took on a set of four dilapidated
piers in the Hudson River and has
since turned them into a massive
sports complex called Chelsea
Piers, the most successful thing of
its kind in the country. The owners
expect to receive nearly 4 million
users this year, leaving only the
Metropolitan Museum of Art and
Madison Square Garden as more
popular New York destinations.

Meanwhile, the firm Robert
Kliment & Frances Halsband, win-
ner of the 1998 AIA Architecture
Firm Award, is completing a char-
acteristically elegant
transformation of the old federal
bankruptcy court in Brooklyn.
Marilyn J. Taylor, FAIA, of Skidmore,
Owings & Merrill is overseeing an
even larger makeover— moving
Pennsylvania Station to McKim,
Mead & White’s nearby General
Post Office building, a 1913 struc-
ture no longer needed for its
original purpose.

The academic angle

These projects exploit existing urban
resources while enriching the civic
experience for the future. | would
like to think the success of these
projects, in the context of a renewed
appreciation of city life and urban
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values, indicates a new cultural
maturity in America. There seems to
be a feeling among private and pub-
lic clients alike that the country’s
architectural legacy not only is wor-

Chelsea Piers, a wildly successful
renovation of a cluster of rotting
piers in the Hudson River.

thy of preservation, but also is capa-
ble of creative evolution.

But such developments seem
lost on some of the leading institu-
tions charged with advancing our
cultural ambitions. Indeed, some of
the most prominent architecture
schools in the country are clinging
to an outdated sense that they

must be new and different. The
avant-garde, as the historian and
critic William J. R. Curtis accurately
put it (RECORD, May 1998), “has
retreated into the arms of one of its
traditional enemies, academia.”

One has to squint to pene-
trate the happenin’ graphics, not
to mention the text, of the
newsletter put out by the Columbia
School of Architecture, Planning,
and Preservation, which celebrates
subjects such as “homologous
relations between parts,” and
“twofold movement that is both an
extrusion and intrusion.” Yet its
dean, Bernard Tschumi, AlA,
recently appeared on a list of the
most artistically influential people
in the country.

Discussion endures at
Princeton and Harvard of “dis-
course,” of course, and “master
narrative” versus “personal narra-
tive!” Even those who applauded the
recent appointment of Robert A. M.
Stern, FAIA, formerly of Columbia, as
dean of Yale’s architecture school

were dismayed by his first list of lec-
turers, which led with—you guessed
it—Johnson and Eisenman.

A dynamic world exists out there
that the mandarinate still doesn’t
appreciate. If the likes of Belle, Davis,
Rogers, Taylor, and such other steady
members of the architectural citizenry
don't wow the magazines with innov-
ative shapes or exquisite details, at
least they are protecting our design
legacy from self-absorbed celebrities.

We may still be waiting for a
contemporary architecture that fulfills
both artistic and communal needs
with the skill of Carrére & Hastings
and Warren & Wetmore (or Ralph
Adams Cram, Bertram Grosvenor
Goodhue, and Louis Kahn).

Meanwhile, I'll bet a tall stack
of chips on the people who have
the sensitivity and patience to
bring the work of these past mas-
ters into a new age while
celebrating their fundamental
excellence. Even children can tell
you that the tortoises have been
beating the hares for generations. m
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DIGITAL ARCHITECT Emerging standards for
computer-aided design will improve
communication within the design industry.

BY

JERRY LAISERIN,

AIA

Without standardized ways of shar-
ing information, CAD cannot live up
to its promise of faster, more eco-
nomical, and better coordinated
project documentation. A virtual
Babel of file formats, document lay-
outs, and project systems impedes
the flow of computer-aided design
(CAD) information and confuses
users in the fields of architecture,
engineering, and construction.
Software translations of CAD files
are error prone, requiring costly,
time-consuming tweaking.

Features that spice up new ver-
sions of CAD software may be
indigestible by competing products or
even previous releases of the same
software programs. Two architects
using the same version of the same
software may organize digital drawing
elements so differently that auto-
matic file exchange is impossible.

Responding to these problems,
several groups have been working
throughout the past decade to define
common approaches to such issues.
The questions they have addressed
include: What is the best way to
describe drawing geometry? What is
the most logical way to sort and label
drawing elements? Which is the
clearest arrangement of details on a
sheet or sheets in a project set? Who
defines the digital attributes of build-
ing industry products and materials
represented in CAD files?

Some codifying efforts for digi-

Jerry Laiserin, AIA, consults, lectures,
and writes about the impact of informa-
tion technology on the practice of
architecture. He is an editor of ACADIA,
the journal of the Association for
Computer-Aided Design in Architecture.

tal architecture are nearing fruition.
Architects, clients, and consultants
should prepare to adapt to these
emerging standards so that they
can benefit fully from them.

Why standardize?

Ideally, building information created
by a firm using any CAD software
should be equally accessible to
another firm using different CAD
software. At the file level, this
degree of standardization requires
either sophisticated file import and
export routines in each program or
the ability to read from and write to
a common format.

Document-level standardiza-
tion involves grouping drawing
elements into sets, called layers or
levels in most CAD programs. The
term “layer” hearkens back to the
days of pin-bar overlay drafting, in
which building elements were drawn
on separate sheets that were then
overlaid as needed. To share their
work, early CAD users organized
CAD information according to simi-
lar layers. Walls and doors, for
example, are grouped separately.
Most design firms develop an in-
house layering standard, but few
agree on the same one.

Facility owners with many
buildings can manage their opera-
tions more effectively if CAD
documents for all their buildings fol-
low the same layering standard.
Some large client organizations
impose their own layering systems
on their consulting architects. For
the design firm, the resulting multi-
plicity of standards followed for
different projects is almost as bad
as having no standards at all.
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The absence of a universal lay-
ering standard prevents client A
from working with CAD files pre-
pared by architect B, even when
both use the same program. Similar
incompatibilities arise when CAD
programs translate internal repre-
sentations or models of building
designs into traditional plan, section,
elevation, and detail drawings.

Who'’s standardizing what?

In the competitive world of software
development, innovation nurtures
new markets. In the case of CAD,
this occurred in the early 1980s. As
software markets mature, various
organizations promote standards
intended to streamline user interac-
tion with the software. CAD is now
in this more mature phase.

At one end of the standard-
ization spectrum is a file-level
proprietary format promoted by a
single vendor. Autodesk’s AutoCAD
developed the DWG format, which
has become the de facto stan-
dard—simply because billions of
DWG files exist.
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To accommodate architects,
consultants, and building owners
who prefer working with DWG files
without using AutoCAD, several
other CAD vendors formed the
OpenDWG Alliance to develop a
publicly documented description of
a DWG file’s inner workings.
According to OpenDWG's executive
director, Evan Yares, the group
“focuses on documenting a stan-
dard DWG that is not publicly
documented by its originator
[Autodesk].” This allows participat-
ing CAD programs to read from and
write to a common format.

1AL, not AIA

At the other end of the spectrum is
the International Alliance for Inter-
operability (IAl). This group initiated a
bold attempt to replace traditional
drawings and specifications with col-
lections of software “objects.” These
represent physical objects and simu-
late their behavior and attributes, like
the swing, handedness, and fire rat-
ing of a door. IAl refers to collections
or classes of such objects as
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Industry Foundation Classes (IFCs).
Vladimir Bazjanac, chair of
|Al's Research/Advisory Committee
and staff scientist in the building
technologies department of
Lawrence Berkeley Laboratory,
points to proof-of-concept demon-
strations in which 10 computer
programs from six different coun-
tries, communicating via IFC files,
advanced a building design
through the following phases:
Space allocation spreadsheet,
bubble diagram, 2-D and 3-D
schematics, graphical simulations
of energy performance, building-
code checks, HVAC duct designs,
and cost estimates. All of this was
done with 80 percent less comput-

ing effort than traditional design
tools normally require.

For IAl, proving that its stan-
dard works is only the first step in
the process. Implementing a com-
prehensive system of IFCs will
require the entire AEC industry, and
all the software vendors and build-
ing product manufacturers, to alter
current business practices and
design procedures.

A national CADD standard

The hot zone of CAD-standards
development lies between the nitty-
gritty of DWG file compatibility and
the lofty dreams of IAl. A coalition of
professional associations and federal
agencies, led by the National Institute
of Building Sciences (NIBS), is finish-
ing a national standard for CADD (the
government acronym for computer-
aided drafting and design).

The NIBS standard, scheduled
for release later this year,
addresses three broad areas of
document- and project-level stan-
dardization: Model file organization
through the AlA's CAD Layer

Guidelines (CLG), drawing organiza-
tion through the Construction
Specifications Institute’s Uniform
Drawing System (UDS), and transla-
tion of model information into
drawings via the U.S. Coast Guard’s
plotting system.

CLG spans file and document
standardization. Michael Schley, AlA,
president of FM Systems, a North
Carolina developer of computer-
aided facility management software,
and chairman of the AlA's CLG Task
Force, says layers function by
“mediating between the computer’s
internal model and the final presen-
tation on screen or on paper.” With
doors and walls on separate CAD
layers, for example, it is easy to

weights to the pen widths recog-
nized by plotting devices.

Adopting Standards

Initially, the NIBS CADD standard
will be more of a recommendation
than a fiat. Dana K. Smith, an archi-
tect who works with NIBS and
serves in the Naval Facilities
Engineering Command, expects his
command to be the first in the
Department of Defense (DOD) to
require architects to comply with
the NIBS standard. McCaffrey
anticipates such implementation
will “expand within the federal gov-
ernment beyond initial usage in the
DOD and trickle down to state and
municipal projects. Ultimately the

NDARDS LIES

OF DWG FILE

transition depends on the type of
practice. Firms with DOD and other
federal clients will feel the pain first.
They will be required to implement
new layering systems, drawing lay-
outs, and plotter settings for these
jobs. But many of their existing pro-
jects or those commissioned by
nonfederal clients will maintain the
old standards. Managing these simul-
taneously will be difficult. Meanwhile,
firms that specialize in single-family
residential work may never be com-
pelled to switch to the new system.

Most practices fall somewhere
in between, with a grace period
before the inevitable conversion
crunch. These firms should acquire
the standards documents and

show the doors on a floor plan but
omit them from the corresponding
reflected-ceiling plan.

UDS consists of a series of
modules that cover document-
and project-level standardization.
For example, the first module,
Drawing Set Organization, spells
out the order for arranging sheets
of drawings in a project set. The
initial release of the CADD stan-
dard also will include UDS modules
for Sheet Organization and for
Schedules. Drafting Conventions,
Terms & Abbreviations, Symbols,
Notations, and Code Conventions
will be available soon after,
according to John Patrick
McCaffrey, AlA, a specifications
consultant and chairman of CSl's
Task Team for UDS.

The final CADD standard com-
ponent, developed by the coast
guard, defines plotting from CAD
files. This project standard
addresses issues such as the scal-
ing of plotted drawings and
translations from the computer’s
internal representations of line

weight of government construction
will influence private construction.”

As more clients require compli-
ance with the standard, architects
will have an incentive to abandon
their homegrown standards, or lack
of the same. McCaffrey adds, “large
A/E firms benefit if multiple owners
adopt one standard, and smaller A/E
firms benefit by having a predefined
standard they can work to, rather
than developing their own.”

Consultants likely will follow the
architects’ lead, according to Luis
Eguiluz, CAD supervisor at engineer-
ing giant Syska & Hennessy. “If all
architects use one standard it will
make design communication easier
for consultants.”

CAD vendors, who were invited
by NIBS to participate in developing
the standard, will have a strong
commercial incentive to incorporate
into their software the templates
and setup routines necessary for
architects and engineers to adapt
traditional, prestandard drawing
habits to the new regime.

For architects, the trauma of

assess their differences from and
similarities to current procedures.

They should also verify that
their CAD software provides the
layer flexibility and plotter setup
necessary to implement CADD stan-
dards. Most consultants advise
firms to standardize layer organiza-
tion and plot settings first, then they
move to their symbol libraries, nota-
tions, and abbreviations. Architects
should also plan to implement parts
of the standard gradually, over a
year or two, to allow existing non-
standard projects to move through
the office, while introducing new
projects that conform.

“Everyone appreciates the
need for standards,” says Barbara
Heller, AIA, a partner at Heller &
Metzger and 1999 chairman of the
AlA Specifications and Building
Technology professional interest
area. “But, the time, effort, and
expense involved in standardizing
means the issue ultimately is not
about standards, but about coping
with change.” And, as everyone
knows, that's never easy. m
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Contemporary World
Architecture, by Hugh Pearman.
London: Phaidon Press, 1998, 512
pages, $90.

Taking on the world is one of those
tasks that usually only fools accept.
Luckily, Hugh Pearman, the archi-
tecture critic for The Sunday Times
of London—and no fool—is up to
the challenge. In this hefty and
handsome tome he looks at the
last 30 years of architecture from
around the globe, highlighting
both recurring themes and
important shifts in architectural
thought. By organizing all this
material into 13 building
types, rather than a bunch of
stylistic movements or 'isms,
Pearman is able to discuss
the way functions have
changed or stayed the same
and to compare different
approaches to similar prob-
lems. This method saves him
from the trap of addressing
only form-making issues, a
failing of many other architec-
tural surveys. Building
categories range from visual
arts and performance cen-
ters to religious structures

AT THE END OF THE CENTURY

ONE HUNDRED YEARS OF ARCHITECTURE ‘

PRIVATE ARCH
€ w.sm W ehiti { and towers. Although well
W illustrated with more than

1,000 color photographs
and drawings, the book
includes mostly the usual
suspects (the Guggenheim
in Bilbao, the Tokyo
International Forum, Lloyd's
ROBERTO Schepen of London, etc.) and few sur-
VReter Blake +Text by Sycan Doytites prises in terms of buildings or
Tari architects. Another quibble is
that South America seems to

Introdiiction by

be underrepresented in the works
shown. But Pearman has a remark-
able ability to bring order to a vast
amount of information and quickly
identify the key issues, forces, and
trends driving the development of
each of his 13 species of buildings.

At the End of the Century: One
Hundred Years of Architecture,
organized by Richard Koshalek and
Elizabeth A.T. Smith. New York:
Abrams and the Museum of
Contemporary Art, Los Angeles,
1998, 336 pages, $65.

Assembled to accompany an exhibi-
tion that was launched in Japan last
year and will land at the Museum of
Contemporary Art (MoCA) in Los
Angeles in 2000, this book is an
engaging group effort. Seven essays
tackling key issues in 20th-century
architecture serve as the armature
on which the weight of 100 years’
worth of buildings have been
attached. By and large, the book's
structure holds up. An opening
essay by Elizabeth Smith, a curator
at MoCA, provides a clear overview
of major forces that shaped the
century’s architecture.

Subsequent essays focus on
more specific issues—ranging from
architectural historian Anthony
Vidler's examination of “space, time,
and movement” to architect Beatriz
Colomina’s look at “the exhibitionist
house” to Hajime Yatsuka’s thoughts
on “internationalism versus region-
alism” and Argentine historian Jorge
Francisco Liernur’s article on Latin
America. Some of the century’s
highlights don't fit into the book’s
structure (the skyscraper, for exam-

ple, gets short shrift), but a lot of
ground is covered—in terms of both
geography and ideas. The book also
includes some buildings and pro-
jects not always found on
everyone’s top-10 list.

Private Architecture: Master-
pieces of the Twentieth Century,
photographs by Roberto Schezen,
text by Susan Doubilet, introduction
by Peter Blake. New York: Monacelli
Press, 1998, 360 pages, $75.

Twenty-nine houses and one resi-
dence for the dead are the focus of
Roberto Schezen’s camera in this
handsome book. One can question
whether Peter Eisenman’s House VI
belongs in the same company as
Antoni Gaudi's Palau Guell, Carlo
Scarpa'’s Brion-Vega Cemetery, and
Ludwig Mies van der Rohe's
Farnsworth House, or whether the
Rachofsky House in Dallas is the
one example of Richard Meier's res-
idential work to be included in a
book of 20th-century masterpieces.
But overall, these houses work well
together and serve as an attractive
best-of collection. Schezen tends to
hone in on interiors and a few
details, which can leave readers
wanting to see more exterior shots.
And a couple of houses beg for
more than the few photographs
they are allotted. But then the
sprawling images of Le Corbusier’s
Villa Savoye and Adalberto Libera’s
Villa Malaparte take your breath
away, and all is forgiven. Peter
Blake contributes a lucid introduc-
tion and Susan Doubilet does an
excellent job with the concise texts
for each house.
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CD-ROMs:

Louis I. Kahn: The Library at
Phillips Exeter Academy, by
Glenn E. Wiggins. New York: John
Wiley & Sons, 1997, with book $40.
Powers of Ten Interactive, by
Eames Demetrios. Pyramid Media,

1998, $80 (www.eamesoffice.com).

BOOKS

Glenn Wiggins’ CD-ROM presenting
the architecture and theory of
Louis Kahn functions almost like
an interactive coffee-table or text-
book. Focusing on Kahn's design
for the Library at Phillips Exeter
Academy (1965-72) in Exeter,
New Hampshire, the disc, which
comes with a companion book,
allows viewers to intensively exam-
ine the structure inside and out in a
variety of ways.
A pictorial and verbal overview,
very much like an electronic
slideshow, introduces the project.
Eminently user-friendly, the disc is
full of well-photographed, high-reso-
lution images, and users can click
through them, both forward or back-
ward, at their own pace (a clear
advantage of the digital medium).

In addition to the library, five
other Kahn projects are featured,
including the Yale University Art
Gallery in New Haven and the
Kimbell Art Museum in Fort Worth,
Texas. For all of these works, users
can examine site plans, floor plans,

interiors, and exteriors. There is
also an icon labeled “analysis,”
which offers still more subtopics for
investigation: Fenestration, use of
materials, design ideas, and “mis-
cellaneous issues.” You can also
view video footage, or listen to the
architect, in his own voice, expound
on such subjects as form versus
shape, technological innovation,
and the importance of natural light
to humans.

By contrast, Eames
Demetrios's ambitious Powers of
Ten CD-ROM—based on the 1977
short film of the same name by his
grandparents, Charles and Ray
Eames—is, as Demetrios describes
it, “an interactive essay on scale.”
The original Eames film takes view-
ers on a visual journey through the
powers of 10 by moving the camera
back 10 times further every 10 sec-
onds, so that within a brief interval
viewers are transported from the
farthest reaches of the universe to
the interior of a single atom. The
CD-ROM follows the same basic

premise (each click of the mouse
represents a view 10 times larger
than the previous one), but
Demetrios has added a vast collec-
tion of material, including
videotaped interviews, photographs,
and virtual installations about every-
thing from scientific experiments to
art history. Users navigate by click-
ing on powers of 10 and one of six
“strands,” such as the Space strand,
the Time strand, and the People
strand. Every click reveals another
example of scale, illustrating the
“order of magnitude” chosen.

If the content seems encyclo-
pedic and fortuitous, blame it on the
medium’s capacity to store vast
quantities of information. The sheer
scope and magnitude of the mater-
ial is fascinating. As one navigates
the contents of the disc, it is a bit
like negotiating your own relation-
ship to the universe at large, a
thoroughly immersive experience,
and in its own freeform way, as
informative as the Kahn CD-ROM.
Christine Liotta Sheridan

Turn-Key Aq uariums

Aquariums create an awareness of nature’s
richness and provide an engaging and magical
effect. As a project management company, we can
assist. ICM has built aquariums around the world,
fulfilling a wide range of architectural designs. From
initial concept through final construction/installation and
warranty, our team resources include the engineering
and manufacture of acrylic tanks, life-support filtration
systems, lighting, synthetic coral exhibitry, and selection
of fish. The result is a living exhibit of exquisite beauty.

Our projects can be viewed in Harrah's, Atlantic City;
The Mirage Hotel in Las Vegas; Sea World in California
and Florida, and many other locales in 40 different
countries... from Barcelona to Beijing, Seville to Seattle!

coNTAcT: Roger Reynolds or Steve Kesler
INTERNATIONAL CONCEPT MANAGEMENT
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PHONE: 970-241-6864
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as a powerful new bundle from Autodesk enabling
you to extend your organization's design capa-
bilities, while maintaining the industry’s highest
level of AutoCAD® interoperability.

AutoCAD LT 98 is the leading, low cost, pro-
fessional 2D CAD software. What makes this
lightweight such a heavy hitter? AutoCAD LT is
packed with plenty of power for creating
production drawings, yet it's streamlined for your
less complex needs, like viewing and editing. It's
(really) easy to learn and use. Plus, AutoCAD LT
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and-Drop Content Explorer™, productivity en-
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Julius Shulman:
Architecture and Its
Photography, edited by
Peter Géssel. Cologne:
Taschen, 1998, 300
pages, $40.

§

Don't let the subtitle of this
book fool you; the pho-
tographs of Julius Shulman
go way beyond architecture.
Well before Ralph Lauren
started conjuring con-
sumerist worlds in glossy
advertising spreads,
Shulman was creating
seductive images of a south-
ern California where tanned
young ladies in flowing white
dresses converse in a glass-
enclosed living room hanging above
the dancing lights of Los Angeles;
where a dapper man reveals a really
cool hi-fi hidden inside a wooden
cabinet while a lovely redhead in a
blue dress relaxes on a leather Mies
couch; where shirt-sleeved friends
hang out by their backyard pool.

| ]

ulius Shulman

Architecture and its Photography

Once seen, the images

stay with us forever—not because
the architecture is always so power-
ful, but because the places are so
alluring. Who wouldn’t want to be
the one bringing the martinis and
bon mots to the girls in the glass liv-
ing room? Who wouldn’t want to
leave Kansas or Connecticut for the
good life under the palm trees?
Looking back on these photographs

i CTHIEETURE RED g

and '60s. That's when he con-
sistently crafted the perfect
N . shots of work by Pierre Koenig,

CONVERT

BuszNIGNSG F°0LRD Charles and Ray Eames, and
NEW UsEs Richard Neutra. This book does

a good job of showcasing these
photographs, except when cer-
tain pages’ background color
inexplicably changes to powder
blue or citron. A preface by Frank
Gehry serves as a lovely aperitif
before the main course of pho-
tographs. Shulman’s text, which is
organized chronologically, is less
compelling than his photographs.
CAP

KENNETH powe,

Architecture Reborn: Converting
Old Buildings For New Uses, by
Kenneth Powell. New York: Rizzoli,
1999, 256 pages, $60.

from the dis-

tance of a few decades, we find
them only more enticing, as they
capture the essence not only of a
particular place but a particular
time. Although Shulman began tak-
ing photographs professionally in
the 1930s and is still very much
alive at age 87, the maijority of his
best images date from the 1950s

An English architecture critic and
journalist, Kenneth Powell has
assembled a stellar collection of
renovation projects—maost of which
come from Britain and continental
Europe. (continued on page 354)

While simple in theory, nothing’s more effective than Mortar Net in reality. With
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droppings above the weep holes so water can always escape. And no mortar damming

and blockages means no water damage to the cavity wall.
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they do best, laying brick better and quicker; without

worrying if the wall drainage system has been kept open.”

Takes only seconds per foot to install.
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“Big Soft Orange” at the California
College of Arts and Crafts, Logan
Gallery, San Francisco, through June 5.

Form Zero Bookstore and Gallery,
Santa Monica, California, September 4
through November 8.

Susan Doubilet is coauthor of the books
American House Now
(Universe/Rizzoli), Private
Architecture (Monacelli), and the
upcoming European House Now
(Universe/Rizzoli).

Americans are paying increasing
attention to Dutch design, from
fashion and furniture to architecture.
But the opposite is true, too. The
European love/hate affair with
things American seems to have
blossomed in Holland into true
romance, or so one might deduce
from an exhibition showcasing the
megascale, provocative work of four
young Dutch architecture firms.

“Big Soft Orange,” which was
curated by Michael Speaks, director
of graduate studies at SCI-Arc in Los
Angeles, is so named because the
projects in it are 1) large in scale, 2)
focused as much on process, or
“software,” as on form, and 3) from
Holland, whose national color is
orange. This color is also linked, in
the exhibiting architects’ minds, with
our era's omnipresent commercial-
ism and stands in contrast to
nature's green.

The show was seen last fall at
Yale University and this past winter
in New York City at two venues:
Columbia University and Storefront
for Art and Architecture. It's now on
the West Coast through the fall.

The show originated from
Speaks' interest in the Rem
Koolhaas-influenced Dutch design
scene, which, he explains, “is as
responsible for developing a new
approach to contemporary moder-
nity as [Dutch architecture] was in
helping to initiate the heroic period
of Modern architecture.”

Furthermore, the Dutch gov-
ernment’s VINEX report of the early
1990s, mandating over a million
new housing units to be constructed
in the Netherlands by 2015,
afforded the 30-something genera-

At Columbia University (above), the
installation was designed by Evan
Douglis. At Storefront for Art and
Architecture (right), a site model
was the focus.

tion of architects an unusual oppor-
tunity to think big. As it happens, it
provided ample material for a dense
and fertile exhibition.

From housing to heat exchange
The work included in the exhibition
ranges in type from housing
estates to a heat-exchange station.
The largest project is Leidsche Rijn,
a development of more than
30,000 houses near Utrecht, which
was designed as a collaborative
effort by Crimson, an office of
architectural historians, and MAX 1,
a Rotterdam-based architecture
firm. Part of a move in Holland to
develop an economic model com-
bining features of the American
free-market system and the
German state-planned one, the
VINEX program has as one of its

goals to build 70 percent of its
units using private developers.

So the architects in the program
are driven not by the traditional philo-
sophical or political directives, but by
a market economy dominated by a
concern for quantity. Given the need
to adapt to changing conditions over
the span of the long design and con-
struction process, the architecture
offices focus on “orgware,” or organi-
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zational software, to establish flexi-
hility, with the ultimate building form
being only one of the factors in the
complex process.

Other highlights of the show
include two designs for elements in
Leidsche Rijn: A sample housing
subdivision, unbuilt, by One
Architecture, and a heat-exchange
station, now completed, by NL
Architects (whose name comes
from Holland’s international license
plate). In the residential subdivi-
sion, the architects propose placing
tennis courts on each house roof
to satisfy a fantasized Hollywood-
style community that is sports-
minded and, of course, eternally
young. The architects also suggest
stringing tennis-ball-shaped lamps
along high-power lines to make a
virtue of a necessity.

For the heat-transfer station,
a blob-shaped structure is covered
by a durable, flexible, waterproof,
polyurethane membrane originally
developed for parking-garage roofs,
and incorporates a climbing wall,

basketball hoop, and water chute
into its form.

Suburban nostalgia

The architects’ affinity for things
American is revealed more in their
stated attitudes and general
approach than in the details of their
projects. They love the spaciousness
of American suburbs: 1950s sub-
urbs with cul-de-sacs, not just
turn-of-the-century ones with village
greens. And after decades in which
public transportation was the holy
grail of European officialdom, they
love the freedom the car affords.
They also love the bigness and
looseness and lack of inhibition,
which they interpret exuberantly, if
at times naively, as American. As a
result, they take a broad-brush
approach to urban design.

Most fascinating is their willing-
ness to blur distinctions in a very
un-American and un-European way,
to merge elements that are nor-
mally compartmentalized. They
question the traditional divisions

A site model of the Leidsche Rijn

development shows how big it is.

between both organizational and
physical entities. Why shouldn’'t new
suburbs follow both 19th- and 20th-
century patterns, so that the two
intermingle, as in Leidsche Rijn?
Why shouldn't a golf course serve
as the village green? Why shouldn’t
seductive aspects of the town’s

peripheries—for example
Rotterdam’s harbor—infiltrate and
enliven much of the city? Why
shouldn't art galleries be intermixed
with suburban houses? Or why
shouldn’t sports arenas revitalize
destitute parks in the most impover-
ished areas of town?

These architects offer an alter-
native to the prettifying instincts of
the New Urbanists and the banality
of the Modernist agenda. Most
important, they attempt to use fea-
tures of the interstices and fringes of
the city, the very features to which
Modernists, designing neat pack-
ages between these difficult zones,
have turned a blind eye. Betting on
the potential of these ideas, Speaks
and others have established a non-
profit group in Los Angeles based on
the “Big Soft Orange” concept, to
work on alternative planning mod-
ules. One caveat: The Europeans
approach these and all ideas with a
healthy dose of skepticism; the
Americans would be well advised to
do the same. m

We're not MeErging:

[We’'re advancing our already a

ead-of-the-game technology.]

ve're not Changing management.

[Every one of our 125 employees still reports to you.]

We’re Just Building Your Business.

[Like we've been doing for the past 15 years.]

While our competitors redo their org charts and
bicker over corner offices, we've been adding the
kind of advanced features that have made Sema4
the choice of over 2,500 leading A/E firms
nationwide. Things like the ability to work in real
time, run cash and accrual accounting side by side,
share information electronically with Microsoft
v, v Project 98% and even enter timesheet data remot.ely
2 RO over the Internet. Whether you're a large firm looking
to maximize profits, or a smaller firm thinking big, you

can rely on the power and stability of Sema4.

Call 1 800.545.7484

SEMAPHOR=

A Novax Company

SEMAA FoR WiNDowWsS g

70 o0
Mvwzquyy v 51 IM

S=MAPHOR=

FINANCIAL MANAGEMENT SOFTWARE

How can we help build your business? @

Microsoft, Windows, the Windows logo, and Windows NT are registered of Microsoft C ©1999

. Inc. All Rights Reserved.
CIRCLE 40 ON INQUIRY CARD
74 Architectural Record 05.99



IMAGINE @ manufacturing/design resource
that lets you raise the bar for more innovative

architectural design solutions.

IMAGINE working with a diverse portfolio of
architectural products, materials and finishes.

And a wide choice of superb custom capabilities.

IMAGINE producing solutions that have relevance,
quality, and value. And a reliable working

relationship you can really trust.

I all that sounds unimaginable, just give us a call:

800.451.0410.

Forms-+Surfaces

J | . SM
ust Imagine.
» DESIGNFORM+ > LIGHTFORM+ > SURFACES+ > HARDWARE+ > CORNELIUS+

tel 800.451.0410 fax 805.684.8620 www.forms-surfaces.com



' DEPARTMENTS

Weo

JCIECH

Wojciech Lesnikowski is the Don Hatch
Distinguished Professor of Architecture
at the University of Kansas. He earned
a master’s degree in architecture in
1961 at the Polytechnic Institute School
of Architecture and Urban Planning in
Krakow, Poland. Lesnikowski is the
author of several books, the latest of
which was The Modernism in
Czechoslovakian, Hungarian and
Polish Architecture (Rizzoli, 1995).

The Polish economy has expanded
rapidly since the collapse of com-
munism 10 years ago. Its seven
percent average annual growth rate
helps generate plenty of building
activity and offers creative opportu-
nities for Polish and foreign
architects alike. In fact, Warsaw is
said to be the second most active
city in Europe (after Berlin) in vol-
ume of construction.

The sophisticated, modern
designs of many buildings now going
up in Warsaw, Krakow, and else-
where in Poland demonstrate how
far—and how quickly—Polish archi-
tecture has moved away from the
oppressive and crude communist
legacy. The country has become fer-
tile territory for foreign investments:
Warsaw is fast developing into the
business capital of Central Europe,
and Krakow, Gdansk, Poznan, and
Katowice form a booming market
for investors and architects.

There are signs that Warsaw
soon will be a city of skyscrapers.
At present, several new office tow-
ers are rising, among them the
32-floor Warsaw Financial Center,
by Kohn Pedersen Fox of New York
City, and the 680-foot-high
Warsaw Trade Center, by RTKL of
Baltimore. Plans are also under
way for several more towers in the
300- to 600-foot-high range.

After the country opened its bor-
ders, foreign investors often brought
architects with them, citing Polish
architects’ lack of Western experi-
ence. Thus, initially, most large-scale
projects in Poland were designed by
Western architects; a few Western
architecture firms even opened
offices in Warsaw, among them HOK,

Epstein, HNTB, ARUP, Denton Corker
Marshall, and Black and Veatch. Sir
Norman Foster and Ricardo Bofill also
have substantial buildings under con-
struction in the city.

Recently, however, the Western
monopoly on large-scale design has
met with fierce competition from the
larger Polish offices. More and
more, foreign investors are trusting
local architects and selecting them
for their projects. Some investors
also are seeking out Polish archi-
tects practicing abroad.

Another pattern has been to
establish collaborative practices
between Polish and foreign architects,
a solution widely accepted in Poland
today. Polish architect Tadeusz
Spychala provides an excellent illus-
tration of the collaborative trend: He
works out of Vienna but is the author
of many outstanding, projects in
Poland, a result of developers seeking
architects well versed in Polish ways
and familiar with Western techniques.

About 10,000 registered

DDJM'’s three-level design for the
Krakow headquarters of the
Commercial Bank of Warsaw dis-
plays Le Corbusier’s influence.

architects practice in Poland, most
independently, and about 269 arch-
itecture firms are registered, 136 of
them in Warsaw. Each employs an
average of 10 to 20 architects. Few
among them count up to 50 employ-
ees. The larger offices in Warsaw,
Krakow, and Poznan have emerged
as the best equipped to face the
complex tasks presented by contem-
porary architecture. Poland also has
nine schools of architecture, which
train about 6,500 students each year.
Though their numbers are
increasing and skills improving,
Polish architects still must deal with
the legacy of 40 years of communist
dictatorship. In architectural terms,
the period essentially consisted of
two parts: An era of monumental
Stalinist architecture, referred to as
social realism, and a time of com-
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munist pragmatism associated with
the construction of massive prefab-
ricated housing estates.

Social realism left a consider-
able mark on Polish architecture;
the rebuilding of Warsaw and other
cities was conducted in this style
and was identified with the revival of
classical monumentalism and for-
mal city planning. Ironically, the
Stalinist era, if compared to the
technocratic period of prefabricated
housing estates that followed,
appears relatively sophisticated,
particularly because it represents a
late manifestation of Beaux Arts-
inspired formal city planning.

The communist pragmatism of
the 1960s and 1970s completely
devastated the Polish urban land-
scape. Although modeled on
Corbusian and Bauhaus ideas about
open urban planning, its crude and
pragmatic character—alluding to
the dominance of industrialized con-
struction techniques—yielded an
environment of depressing, monoto-
nous, enormous, and crudely built
and furnished blocks of housing,
which stand today as the architec-
tural remainder of this pitiful epoch.

The 1980s featured the slow
devolution of the Communist
regime, ushering in a more liberal
political system that led to freer cre-
ative thought in every domain. Since
the Catholic Church played a signifi-
cant role in this process, the decade
saw the construction of myriad
churches. The architecture of reli-
gious buildings from this period
shows excessive formal emotional-
ism and romanticism and tends
toward regionalism, corresponding
with the first, confused attempts to
return to the once-cherished ideas
of Modernist architecture.

During the second half of the
1930s, Poland—inspired by the the-
ories of the Bauhaus, Dutch
architect de Stijl, and Le Corbus-
ier—had emerged as a leading
center of Modernism in Europe.

The skylit chapel of Romuald
Loegler’s funeral facilities is housed
in a simple structure of white con-
crete, with ample transparent glass.

w{ %

Hundreds of Modernist villas, apart-
ment buildings, hospitals, sports
stadiums, and public buildings were
erected. There is no doubt that, as
the country emerged from the disar-
ray of the post-Communist period,
this legacy turned out to be signifi-
cant for leading Polish architects.
But after 40 years of enforced
stylistic and technocratic conformity,
Polish architects found it difficult at
first to recover the Modernist lan-
guage. The church phase quickly
evolved into imitations of Western
Postmodernism. Evocations of the
architecture of Graves, Rossi, and
Bofill appeared in recent buildings
such as the Benedictine Convent in
Krakow, the Supreme High Court in

The “gateway” of Romuald Loegler’s
funeral facilities in Krakow leads to a
complex of ceremony rooms, a
chapel, and a cemetery.

Warsaw, and the Law Department
of Warsaw University. In a parallel
fashion, many of the new housing
estates in Krakow, Warsaw, and
other Polish cities used the cliches
of Postmodernism and the motives
of the regional architecture.

Gradually, a desire for architec-
ture of a more substantial and novel
character started to emerge.

To reestablish a more ambi-
tious profile for Polish architecture,
leading Polish designers have delib-
erately focused on Western
examples at the high-
est levels of creativity
and originality.
Ironically, many
Western designers
active in Poland still
express the spirit of
developer-friendly,
commercialized
Postmodernism, but
established Polish
architects prefer to
take inspiration from
the works of leading
Modernists such as
Nouvel, Foster,
Grimshaw, or Piano.
Within the world of
native Polish archi-
tects, a comparison
among designers in
Krakow and Warsaw is

illuminating. Krakow is the old intel-
lectual center of Poland, where
architectural debates often center
on theoretical and regional issues,
while Warsaw—which was totally
destroyed in World War ll—tends
toward more businesslike, cos-
mopolitan attitudes. What Polish
architects of the new generation
have in common is a strong tech-
nology-inspired Modernism.

Stefan Kurylowicz is among
the most successful of this new
generation. His Warsaw office
employs roughly 40 architects and
is responsible for a series of pro-
jects with a consistently high level
of design. Kurylowicz has consider-
able foreign experience; he
practiced in Canada, a background
that allows him to work with Polish
and foreign clients with consider-
able ease. His practice is diverse
and includes industrial buildings,
office buildings, and public housing.

Kurylowicz's 53,000-square-
foot office building for Arcon
Industrial Services in Warsaw won
the award for design excellence
from the Polish Association of
Architects in 1998. This simple,
cubical office-and-depot building
is made interesting by the rich
and varied sculptural treatment of
its metal skin. The architect com-
bined sun shades, screens,
window openings, and aluminum
cladding into a boldly horizontal
composition supported by a system
of sophisticated detailing. The
result is an elegant example of
industrial architecture.

Another Kurylowicz project in
the works is the 770,000-square-
foot headquarters of the Polish
insurance company PZU. The archi-
tect’s design consists of two parts: A
low, 80-foot-high base that fits into
the low, surrounding context, and an
oval, 41-story tower with a dynamic
and sculptural top.

Within the tower, suspended
gardens were placed every seven
floors to enliven the interior and break
the monotony of the vertical shaft.
The tower’s skin features a double
glazing, which allows the space
between the two layers of glass to
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Stefan Kurylowicz’s building for
Arcon Industrial Services in Warsaw
won an award for design excellence.

provide a layer of natural ventilation.
JEMS Architects is another large
Warsaw office that has produced sev-
eral excellent designs recently. The
firm’s scope of work is broad, consist-
ing of public housing, churches,
offices, and cultural and commercial
buildings. Recently, JEMS collaborated
with Sir Norman Foster on the design
of a new office building on a site adja-
cent to the Warsaw Opera House.
The firm has also completed a
design for a housing complex in

Warsaw'’s Zoliborz district that
takes inspiration from current
French designs, exemplifying how
quickly the demand for aestheti-
cally sophisticated urban housing
surfaced in Poland after decades
of communist repression.

In Krakow, architectural debates
are much more concerned with theo-
retical and contextual issues than in
Warsaw. This does not mean, how-
ever, that the architectural emphasis
in this city is less ambitious than in
the capital. One recent project, the
Japanese Cultural Center—designed
by Arata Isozaki in association with
the Krakow architecture firm Jet

Atelier, which also designed the Polish
embassy in Tokyo—foreshadowed
much of the innovative construction
in this expanding city.

The latest designs by the local
DDJM Partnership clearly point to the
ambitious Modernist approach taken
by more and more Krakow architects.
The firm’s urbane and and creative
approach to design results in part
from involvement with its partners at
the local school of architecture.

DDJM's design for the Krakow
headquarters of the Commercial
Bank of Warsaw eloquently displays
Le Corbusier’s influence. The three-
part formal division of its south
elevation, the horizontal strength of its
composition, and the sculptural treat-
ment of its roof strongly evoke Le
Corbusier's Villa Stein. The 35,000-
square-foot building is also a fine
illustration of the kind of attention to
detailing and use of first-class materi-
als that would have been impossible
only 10 years ago.

Another bank facility,
designed by DDJM for the
Commercial and Industrial Bank of
Opole in Silesia, shows similar ten-
dencies. The 17,000-square-foot
project, which DDJM was awarded
after a competition, is under con-
struction in a historic district of the

city of Opole, adjacent to the main
plaza and a historic convent. The
extensively glazed building boldly
uses transparency as its primary
formal characteristic.
Simultaneously, thanks to its care-
fully composed volume and scale,
it achieves a dual purpose: To be
successfully integrated into its
context, while standing apart from
its historic surroundings as a mod-
ern, technologically defined object.

The architecture of Romuald
Loegler and Partners also illustrates
the forward-looking and proactive
stance of recent Polish design.
Loegler, involved in teaching and the
staging of architectural exhibitions, is
the creator of the pioneering, Krakow-
based Architektura i Biznes review
that features the latest Polish and
international designs. Loegler also
founded Krakow's International
Biennale of Architecture.

One of Loegler’s recent projects
in Krakow is a complex of funeral and
cemetery-related buildings built on a
20,000-square-foot site, for which the
architect created a series of ascetic
shapes using simple materials like
concrete and glass. A main gateway
with a transparent facade and
sculpted roofline leads through dema-
terialized walls to ceremony rooms,
doctor’s and technical offices, and a
morgue. A simply designed chapel
with a single skylight provides a
peaceful sanctuary.

The up-and-coming Polish archi-
tects and their foreign counterparts
have been competing to design an
ever-growing number of commercial
projects, including large shopping
malls being developed by French,
British, and German companies; new
hotels, motels, and other tourism-
related facilities; service facilities
related to the auto and food indus-
tries; office buildings; industrial parks;
and housing.

Poland also needs to build new
highways, bridges, airports, and hos-
pitals, as well as university, laboratory,
and industrial buildings on a massive
scale. At this rate, the future of Polish

Demand for aesthetically sophisti-

repression; above left, JEMS
Architects’ housing complex in the
Zoliborz district of Warsaw, which

takes its inspiration from current
French designs. Above right, the
firm’s “Saturn” offices in Warsaw.

architecture—its creative potential
and its job market—promises to be
one of the brightest in Europe. m

cated urban housing has surfaced in
Poland after decades of communist
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NEWS

PRITZKER WINNER SIR NORMAN FOSTER

This year’s Pritzker Architectural
Prize goes to Sir Norman Foster, a
63-year-old English architect who
has been quite busy of late. After
gaining prominence with such tech-
nological breakthroughs as the
Commerzbank in Frankfurt and the
Hong Kong and Shanghai Bank in
Hong Kong, Foster has continued
altering cityscapes around the

globe; lately he’s refurbished Berlin's

Reichstag—with an energy-con-
serving design featuring a
transparent glass dome—and com-
pleted a plan for the new London
Assembly (see sidebar). Though his
work is cited for up-to-date technol-
ogy and for paying attention to
environmental issues before they
were hip, Foster told RECORD his
basic concerns are still natural light
and quality of life for a building’s
inhabitants. (A full interview with
Foster is on www. archrecord.com
and will appear in the July issue.)
RECORD: What aspects of your
work do you think led to the
Pritzker?

Foster: | think that's something
you have to pose for the jurors.
[Architects are] too close to what
we do—we never have that per-
spective and it's probably a good
thing, because we'd become far too
self-conscious. | think you just have
to be totally immersed in what you

MIXES TECHNOLOGY WITH HUMANISM |

i been the quest to raise the quality

¢ of life, the spirit of a building. That
might have meant roof gardens, or a
swimming pool, or works of art in

: the office space. In a way, the things
we were doing in owner-occupied
buildings in the "70s were consid-
ered very radical, with unheard-of
amenity provisions. Now, in the
buildings we're doing for developers,
facilities like that are simply normal.
i RECORD: Have any other

i aspects of your work become

i standard practice?

i Foster: Well . .. on that theme, at

i [London’s] Stansted Airport, we
turned the terminal upside down—if
you imagine the typical previous-
generation terminal, it had a roof full
of duct work and sprinklers, with a

¢ suspended ceiling. If you turn that

i do and then leave it to others to
i make judgments.

Perhaps the most fascinating

observation for any building is how

i well it's weathered change. The peo-
i ple at the [Hong Kong and Shanghai
i Bank] claim it's still unique in terms
of corporate high-rise buildings; we
had made a conscious decision at

i the outset to fragment the central
core and disperse the functions to

: the edge, and | think that's been

| quite a benefit. [1975's Willis Faber

i & Dumas building] has similarly
adapted to the information revolu-
 tion. At that time, nobody had any

i thoughts about it. Now, [the client]
would claim its competitors have

: had to build new buildings to

i accommodate new technology.

. RECORD: What themes have

i you pursued in your work?
Foster: There's always been an
interest in the humanizing quality of

natural light. And | think there's

literally upside down and put all that
heavy servicing underneath, you
free the roof up, so it just keeps off

: the rain and lets in natural light.
That model has now become an
absolute standard. Also in the '70s,

i we were pushing the idea of an eco-
 logical architecture—buildings that
would consume less energy, not pol-
: lute as much, have a softer impact.
: It was actually the unbuilt projects
of that time that set the groundwork
: for projects that have been able to
stretch that agenda much further.

: RECORD: What'’s next for you?
Foster: | think continuing to try to
make every project special. It's the
pattern we have a passion for. So...
more of the same! In the end we're

¢ all driven by that quest to create,
and you have to be driven, when

¢ you think about all the obstacles

i that stand in the way of a building’s
getting built. If you weren't an opti-
mist, it would be impossible to be an
architect. Soren Larson

FOSTER’S LATEST FOR LONDON Dramatically fulfilling an election pledge to reinstate municipal government in
the capital, the city of London has selected Foster and Partners’ competition entry for a new headquarters for the
mayor and assembly. The new building—whose futuristic, elliptical shape will be widely visible—was chosen over
Alsop and Stormer’s proposed renovation of a landmark 1920s building in Bloomsbury.

The new 10-level, 185,000-square-foot headquarters will be on the south side of the River Thames, prominently
sited near the Tower of London and Tower Bridge, opposite the financial center (the brownfield site is part of a
mixed-use master plan by Foster and Partners). Drawing on the symbolism of open government developed for
Berlin’s Reichstag, the assembly’s design will be largely transparent and provide civic space in and around the
building. At ground level, a new square—lined with cafes and restaurants—will open onto the riverfront, with a
stepped terrace connecting it to a floating pontoon and a relandscaped park next to it. The top of the building will
have a flexible space for exhibitions and banquets and a public roof terrace. Below will be the mayor’s office and
secretariat, with more public functions, such as the assembly chambers and committee rooms, on lower floors.

The minister for London praised the design’s environmental credentials: The fully glazed north elevation will
admit a high level of natural light, and with stack ventilation behind the facade, a natural underground aquifer as
a heat sink, and chilled ceilings to avoid the need for air conditioning, Foster boasts that it may be the first truly
green building in the city. The elections for the mayor and assembly—political entities discarded by Thatcher in the
1980s—take place in May 2000, with the building slated for occupation in 2001. Steven Spier
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MONEO’S NEW AUDITORIUM

REVITALIZES BARCELONA NEIGHBORHOOD

Rafael Moneo's Barcelona
Auditorium, first begun in 1989
but delayed due to a lack of funds,
was finally inaugurated in March
with a gala concert.

The new $45 million home of
the Symphonic Orchestra of
Barcelona and Catalunya stands

beside Ricardo Bofill's 1997 National
Theater of Catalunya in the north-
east section of the city. The two
buildings form the centerpiece of a
city effort to revitalize the area
around the Placa de les Glories, cur-
rently a confluence of rail lines,
highways, and declining industries.
While Bofill responded to the
bleak surroundings with theatrical
flamboyance, wrapping his
amphitheater-style hall in a glass-
walled Greek temple lined with
oversized columns, Moneo's tough
rectangular volume could almost
pass for a factory or loft building.
Packing 450,000 square feet
of space, the building covers two
city blocks. Its repetitive, exposed-
concrete frame is infilled with
oxidized Corten steel panels, recall-
ing Louis Kahn's Yale Center for
British Art in New Haven,
Connecticut. The small side street
that it spans will be incorporated as
a roofed entry plaza, with access to

¢ the twin lobbies of the concert hall
: and a still-unfinished chamber
music hall. The two will open

: together with a music school and a
! library next year.

The 2,340-seat concert hall is

 finished entirely in Canadian maple.
¢ The light-colored wood and the pale

ash-green upholstery
create a cool, crys-
talline atmosphere,
contrasting with the
rugged exterior. The
hall is classically pro-
portioned as a double
square for acoustical
reasons, while the
seating wraps around
three sides of the
stage area in emula-
tion of Hans
Scharoun’s Berlin
Philharmonic.

The auditorium will
be joined in October by
the Liceu Opera
House, a 19th-century
hall gutted by fire in
1994 and rebuilt by

architect Ignasi Sola-Morales. It is
the last of several cultural projects
planned for the 1992 Olympics but
delayed by overspending, including
: Richard Meier, FAIA's Barcelona
Museum of Contemporary Art,
which opened in 1995. David Cohn

4

NEW PLANS FOR FALLINGWATER

COULD SAVE AN ICON FROM DISASTER

Fallingwater won't be in danger of

i falling down much longer. After
years of analysis, a team of archi-

| tects and engineers has proposed a
strategy to prevent the Frank Lloyd

i Wright house's famous cantilevers

i from sagging any further, while

i waterproofing the roof and other
surfaces to prevent more cracking,

In the mid-1990s, researchers

i ascertained that the two main can-
tilevers were deflecting between five
and seven inches, while general

i cracking as a result of water dam-

. age had intensified. In 1997, a steel
: support was installed under the liv-
¢ ing room, effectively stopping the
house—constructed in 1936 in Mill
Run, Pennsylvania, for retail mag-
nate Edgar Kaufmann—from

i continuing downward.

Now, Robert Silman, the New

York-based engineer who installed

i the supports, has devised a way to
prevent further sagging. His idea
calls for posttensioning, the instal-
lation of steel cables alongside the
i house’s four main foundation

i beams, which, when pulled taut,
would theoretically create enough
tension to provide the needed
support. Meanwhile, New York’s
Wank Adams Slavin and Associates
has created a waterproofing

and drainage system to slow

i other deterioration.

The proposals were met with

general enthusiasm by a panel of
engineers and experts in Pittsburgh
i on April 10; the next step is approval
i from the Western Pennsylvania
Conservancy, the nonprofit organi-

: zation that oversees the house.
Work could begin late this year on

i the project, which might cost as
much as $7 million. Soren Larson

THE BATTLE OF CHICAGO Architects can be fierce about protecting their home turf, none more so than
Chicagoans. With a rash of recent coveted jobs going to outsiders, many Chicago architects are furious at being
passed over. But others say the trend is symptomatic of the new global economy—and a relative lack of local design
talent. Anger peaked in March when the Art Institute of Chicago announced its selection of Renzo Piano to design a
gallery building of about 75,000 square feet, the museum’s first addition since 1988. Said one local, who preferred to
remain anonymous: “The rest of us claw for scraps while the plums go to the out-of-town architects of notoriety.”

Meanwhile, Frank Gehry, FAIA, is expected to sign a deal with city officials to design a bandshell and outdoor
seating area in Chicago’s Grant Park. The University of Chicago has hired Cesar Pelli, FAIA, for an athletic center and
Mexico’s Ricardo Legorreta for dorms. Also, Rem Koolhaas of the Netherlands is shaping a campus center for the
lllinois Institute of Technology.

The projects follow a string of major commissions that have gone to outsiders in recent years: The Chicago
Museum of Contemporary Art by Berlin’s Josef Paul Kleihues; a convention center expansion by Atlanta’s Thompson
Ventulett Stainback; and several office buildings by Kohn Pedersen Fox of New York City.

Still, some Chicago architects say the infusion is a healthy phenomenon, reflecting the reality that Chicago no
longer has a dominant figure such as Mies van der Rohe. In addition, they note, Chicagoans have never shied from
grabbing work in other cities. “We can'’t be provincial. | get on planes all the time,” said Joe Valerio, FAIA. “What am
| supposed to do? Tell Renzo he can’t get a job in Chicago?” Blair Kamin
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REDEFINING THE INTERN:

A SUMMIT OFFERS ALTERNATIVE VIEWS

Blend more practice into education,
and vice versa. Let architecture
graduates take the registration
exam right after school. Foster life-
long learning and intern mentorship.
And speaking of internship, maybe
it's time to banish that debilitating
term altogether.

These were among the ideas
that gained wide consensus at the
Summit on Architectural Internship,
held April 10-12 at Shaker Village,
Kentucky. The 66-person gathering
was led and organized by John M.
McRae, FAIA, architecture dean at
Mississippi State University, and W.

Cecil Steward, FAIA, the University of to pull the engine, take a look, and
{ see if there are ways to strengthen
{ internship,” says McRae. “That

i was the starting point for looking

i more broadly at the full implica-

: tions of internship in a changing

i profession with global practice,

¢ with the electronic age upon us,

i with the implications of alternative
i careers available.”

Nebraska'’s architecture dean and
chairman of the Collateral Boyer
Task Force, formed in 1996 to help
realize the principles in the Carnegie
Foundation report.

The summit, which proceeded
with a startling lack of rancor,
matching the serene bluegrass set-
ting, included top delegates from
the five national “collateral” archi-
tectural organizations, a dozen
interns and recently licensed archi-
tects, and a seven-person
Canadian delegation.

Rather than hand down hard

solutions, participants sought to
i coalesce around a broad design :
¢ for how the profession might break :
i free of what many consider a rigid,
i bureaucratic, and poorly con-

i nected path from school to
internship to licensure, and move

i instead toward a more flexible and
i seamless approach that would
feature more options for students,
i continued diversity in educational
offerings, and a far richer blend of
¢ practice and learning throughout

i the process.

“We thought maybe it's time

. Changing the ARE

i The content and timing of the
Architect Registration Examination
: (ARE) became a dominant subject.

: In advance of the summit, the

i boards of both the AIA and the
American Institute of Architecture
Students advocated allowing profes-
i sional-degree graduates to take

¢ part or all of the exam immediately
on graduation from an accredited
program and before completing a
state’s training requirement.

Currently, only Florida,

¢ California, Arizona, and Wisconsin

¢ permit that, according to NCARB.
The idea gained virtually unanimous
support from summit participants,

i however, on the belief that moving
 the test closer to graduation might
prompt welcome reconsideration of

THE INTERN LIFE: FROM BAD TO S0-S0? A pair of surveys by the AlA and the National Council of Architectural
Registration Boards (NCARB) suggests that while far from ideal, life for many interns in a strong economy no longer
neatly fits the caricature of disillusioned, overworked CAD-drones with uncaring employers. The surveys, released at
the Internship Summit, include responses from nearly 2,000 recent architecture school graduates in the AlA poll, and
nearly 1,000 current and former interns and 300 practitioners queried by NCARB.

Among the AlA findings: Average 1999 entry-level salaries stand at $28,000, compared with $24,500 in the

mid-90s, according to preliminary data, and rising to $40,000 on average by the fourth year on the job. Also, more
than 95 percent of recent graduates polled are employed, and a striking 86 percent work in traditional practice.
According to NCARB's data, the mean number of hours interns say they work per week is 45, while employers say
their interns work 39 hours. Overall, 87 percent of current interns queried by NCARB rate work satisfaction as “better
than expected.”

On the downside, interns told NCARB they spend an average of 68 percent of their workweek on CAD tasks.
Maijorities also say they're still dissatisfied with pay and hours. Half of former interns and one-third of current ones
say they aren’t compensated for overtime. Thirty-nine percent of former interns say they’ve considered leaving the
profession because of money. According to the AlA, more than half left their first job within a year to chase better pay.

The surveys gave similarly mixed notices to the quality of professional preparation in architecture schools and
the Intern Development Program (IDP) administered by NCARB—nearly 9 out of 10 interns and 75 percent of practi-
tioners in NCARB's survey give schools passing grades or better in how they prepare their graduates for future prac-
tice. But many in the AlA’s poll cite weaknesses in graduates’ preparation for workplace realities, especially technol-
ogy; only 22 percent of interns from the class of 1994 and 10 percent the 1995 class have passed the ARE, according
to data from the AlA. In addition, there was no significant difference in the way IDP and non-IDP interns in NCARB’s
poll felt about how much they were learning from employers or the diversity of their work experience. L.D.M.

| W. Cecil Steward (left) and John M.
i McRae (right).

¢ school curricula and create more
choices for young architects.

Debating definitions

: Another hot topic was the word
“intern” itself (see Speak Out, page
i 30). Most agreed the term is not
descriptive, even professionally
demeaning. Interns pressed for a

{ new title containing the word “archi-
tect.” But elder delegates cautioned
i that might expose interns to
unwanted legal liability and would
likely run afoul of state legjslators,
not to mention veteran architects

i covetous of the title. In the end
came a more open-ended consen-
sus: That the term intern be

: “reconsidered.

To sustain the summit’s

momentum, leaders of the five col-
lateral organizations agreed to form
an internship steering committee,
and possibly a new Web site, to pro-
mote dialogue across the profession
i about the summit’s ideas.

“Our hope,” says McRae, “is

that the profession would see the
potential of these ideas and use
them as a backdrop for healthy dis-
cussion about how we can

i incorporate these elements into the
present structure, or how we can

{ adjust what we're doing to make a
more effective program for training
: future architects—and then imple-
i ment the necessary points to make
{ it happen.' Lee D. Mitgang
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AS RESTORATION CONTINUES AT MIT,

The Massachusetts Institute of
Technology (MIT) has undertaken an
extensive plan to restore its 10 origi-
nal campus buildings, designed by
William Welles Bosworthe early in
the century. The project’s primary
architect, the Boston office of
Einhorn Yaffee Prescott, has com-
pleted an evaluation of the buildings
and is leading the restoration of the
100-feet-in-diameter Building 10
dome, built in 1915, that is the cam-
pus centerpiece (above).

In addition, Boston firm Perry
Dean Rogers & Partners is over-
seeing a $24 million rehabilitation
of Baker House—the dormitory
designed by Finnish architect Alvar
Aalto in 1949, one of just two per-
manent structures by Aalto in the
U.S.—and construction is about
half complete.

But preservation isn't the only
thing on the mind of the MIT admin-
istration. A number of architecture’s
top names have been commis-
sioned to contribute designs for
what should soon be a dramatically
transformed campus.

Frank Gehry, FAIA, is designing
a major new building for computer
and information sciences, called the
Stata Center, and is more than
halfway through schematics,
according to William J. Mitchell,
dean of MIT’s school of architecture
and planning.

Japanese architect Fumihiko

Maki is designing the Okawa Center,

a new building of around 140,000

: square feet that will house MIT's

{ media laboratories. Steven Holl, AIA,
is doing a new undergraduate resi-
dence that is also at an early
schematic stage. Kevin Roche, FAIA,
has completed plans for a new cen-
 tral athletic facility, which will have a
{ pool and other amenities, while
Harry Ellenzweig, AlA, is doing a new
parking structure and work on the
physical plant. To top it off, Laurie
Olin, Hon. AIA, was appointed cam-
pus landscape architect and is at
work on a new campus master plan.

As for the dome, EYP is under-

taking full stone repointing and
adding new copper flashings, while
the base and glass oculus are being
rebuilt to repair waterproofing
details. Soren Larson

i The San Francisco firm
Kaplan/Laughlin/Diaz (KLD) has won
an international competition for the
design of the headquarters of

: Brazilian media group GLOBO,
based in Sao Paolo. The program
calls for a 1 million-square-foot

i master plan for the variety of
spaces the broadcasting and print-

i media facility requires.

Like many cities without defi-

nite edges or growth limits, Sao
Paolo’s business district has shifted
MAJOR NAMES PREPARE NEW WORKS ' )
i more dense and real estate prices
 rise, development moves elsewhere. | B
Earlier cores in Sao Paoclo have :
included the historic downtown and
 later, in the 1960s, the Paulista
Avenue area. The new GLOBO head-
quarters, to be built in three phases,
is located on the banks of the
Pinheiros River, just beyond the cur-
: rent downtown business district. The
project, with its stage and sound
studios, journalism department and
office tower, will serve as an anchor
for the emerging riverfront district.

over time. As one area becomes

The first phase, containing

i 200,000 square feet of studios and
the journalism department, was

: completed by GLOBO on its own in
i December. KLD is designing the

{ next two phases, with the central

. element being the 15-story office

SAN FRANCISCO FIRM CONTRIBUTES
: TO AN EVER-EXPANDING SAO PAOLO

: tower (above), topped by a multi-
level glass-skinned atrium and spire.
i Suspended within the atrium is a
spherical conference/board room,

¢ clad in satin-finished titanium. It is

i intended that the sphere, illumi-
nated from within the tower, will
provide a striking landmark when
seen from the nearby landscape.

The building will also feature

various “smart skin” strategies of
passive and active solar control to
i adjust to the climate, while a
ground-level plaza will feature gar-
dens and fountains. Work begins
soon on the second phase.

i Ellen Sands

CUBE SHAPES YOUNG MINDS Early this month, Detroit is hosting the National Town Hall Meeting for a
Sustainable America, an event sponsored by the President’s Council on Sustainable Development and the Global
Environment & Technology Foundation. One of the more engaging messages will likely come from a feisty Kansas
City-based nonprofit group called the Center for Understanding of the Built Environment, or CUBE (www.cube.org). The
organization, explains founder Ginny Graves, “brings together educators with community partners to effect change
that will lead to a quality built and natural environment.” Graves will discuss how activities led by CUBE and other
groups can be powerful tools for community revitalization. One such activity—CUBE’s hands-on planning game, Box
City—will take center stage at the meeting. In the 30 years since its creation, Box City has been used by thousands
of teachers and nearly a million students. The essence of the approach is to have kids work at creating their own
cities—one building and park at a time—from cardboard boxes. According to Graves, “the kids create the way real
communities get built, through collaboration, regulation, necessity, and entrepreneurship.”

In the weeks before Box City is constructed, older students take on roles such as mayor, developer, preser-
vationist, small-business owner, and city council member; during the Box City event, they come together for their
own “town meeting.” To Graves and her colleagues, training future architects, planners, mayors, clients, and citizens
to be sensitive to the built and natural environments is a no-brainer. “Isn’t it time that we realized that a city acces-
sible and understandable to children would be more accessible and understandable to everyone?” she asks. “If
children are dependent on parents and cars to get anywhere, how will they learn to navigate—or even see—their
surroundings?” Kira L. Gould
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EASTERN EUROPEAN CHIC:

HUNGARY TO BUILD A FASHION CENTER

i rounding a glass-roofed exhibition
i hall. The first two 105,000-square-
foot buildings are scheduled for :
i completion in early 2000 and phase
¢ two, a 270,000-square-foot struc-
: ture, will be ready by mid-2001. :
‘ On about 10 acres, the Fashion
i Center will encompass space for :
: some 200 to 240 clothing and

i accessories showrooms and an

Budaors, a town just outside
Budapest, can soon lay claim to
having a model building in Hungary.
Indeed, a gaggle of stylish man-
nequins will no doubt be undulating
down the catwalk at Central
Europe’s first one-stop wholesale
fashion facility after it opens early
next year.

Construction begins this sum-
mer on the 480,000-square-foot,
$45 million Fashion Center
Magyarorsag on a site seven miles
from Budapest'’s city center.
Designed by architects Franz von
Gnielinski of Lubeck, Germany, and
Gyula Szigeti of Szekesfehervar,
Hungary, the complex will consist of
a trio of three-level buildings sur-

exhibition hall for fashion shows and
the like. Amenities will include bank-
ng, courier and postal services, a
food court, and underground park-

i ing for 1,600 vehicles.

“The buildings will be modern-

style, steel-reinforced concrete
structures with lots of glass and
open space. We want to eliminate

i dark areas,” says Gnielinski, the pro-
ject's planning director. “The
underground parking will permit the
: use of the outside green area for
fashion shows, parties, and even an
i outdoor cafe.”

Dusan Dobrijevic, the project’s

i marketing director, says that
Budapest “has about 6,000 fashion,
textile, sportswear, and accessories
i wholesalers. We also hope to draw
buyers from all the neighboring
countries, even Russia.” In fact, the
first building is already preleased.

{ Carl Kovac

ol

GOES NOT TO AN ARCHITECT, BUT A CITY

The Royal Institute of British

. Architects’ Gold Medal was inaugu-
: rated by Queen Victoria in 1848 and
i is conferred annually on a distin-

i guished architect or person “whose
work has promoted either directly or
: indirectly the advancement of archi-
| tecture.” In a dramatic break with
 tradition, the 1999 RIBA Gold Medal
has been awarded to a city—

{ Barcelona, Spain.

The move reflects the

Institute's decision to recognize the
importance of urban design and

. the collaborative commitment
needed for cities to change.
“Instead of going through the usual
¢ long list with slides and pho-
tographs, we decided to go for a

YOUTH MOVEMENT Could a healthy dose of architectural knowledge and methods strengthen the thinking skills
of elementary and secondary schoolchildren and give a much-needed lift to teaching and learning? The American
Architectural Foundation is making the case in a 39-page pamphlet, “Building Connections: Enriching Learning
Through the Power of Architecture and Design.” Written in collaboration with The Carnegie Foundation for the
Advancement of Teaching and aimed primarily at classroom teachers and school administrators, the booklet marks
a fresh phase in the AAF’s nearly three-decade long crusade for inclusion of architecture and design in K-through-12
curricula.

“Building Connections” is not about teaching architecture per se or luring more youngsters into architectural
careers. It does offer gently worded recommendations aimed at giving architecture greater due in precollegiate
learning. It suggests that all elementary students should participate in at least one serious design exercise before
leaving fourth or fifth grade, that middle-school youngsters get the chance to apply architectural study and think-
ing to issues like community health and their own personal growth, and that students should leave high school
armed with some understanding of their responsibility in shaping and preserving the environment.

Alan R. Sandler, the AAF’s director of education programs, said an upcoming companion guide, “Starting
Points,” will contain curriculum materials already in use. For example, at Hahnville High School in Boute, Louisiana,
Lloyd L. Sensat Jr. won an American Teacher Award for art classes in which students “adopt” a New Orleans build-
ing and use architecture as a catalyst for examining the structure through art, drama, research, and creative writing.
Information about teaching resources is available from the AAF, 1735 New York Avenue NW, Washington, DC, 20006-
5292. Lee D. Mitgang

i theme relating to the RIBA's own
i architectural interests,” says RIBA
¢ president David Rock.

The award recognizes not just

the big landmark projects, such as
the Olympic Stadium and Village,
the new World Trade Center, the
Contemporary Art Museum, and the
restored Liceu Opera House. It also
honors many smaller projects,
including parks created on former

{ industrial land, the new and
restored squares in the suburbs and
the city, and various hospitals,
schools, and arts buildings.

The award notes that

Barcelona’s transformation was set
in motion by Narcis Serra, the first
democratic, post-Franco mayor, and
Oriol Bohigas, coordinator for urban-
ism for Barcelona from 1980-84.

{ But most of the transformation was
achieved by Pasqual Maragall,
mayor from 1982 to 1997, and Jose
Antonio Acebillo, director of urban

i projects from 1980 to 1987 and
director of the Municipal Institute for
: Urbanist Promotions from 1988 to
1993. It continues today under the
current mayor, Joan Clos i Matheu.

The city’s continuing ambition

: is demonstrated by its plans to
develop the Sagrera-Sant Andreu
area around a new international
transportation hub, in the expecta-
tion that it will do for this part of the
inner city what the $8 billion
invested in the 1992 Olympics did

i for the old docks and their decaying
hinterland. Katherine Maclnnes
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MLK’S CONGREGATION IN ATLANTA

When Atlanta’s Ebenezer Baptist
Church grew too small for its bur-

geoning congregation, it literally
took an act of Congress for a
replacement to be built. That's
because Ebenezer is no ordinary
church: Its pulpit hosted the ora-

Jr., his father, and maternal grand-
father (who built the Gothic church

-r
-
5

The ((;/\ .

in 1922). Also, King
Jrls mother was mur-
dered there by a
deranged gunman.
Because of the
church’s historical and
emotional significance,
it's been standing
room only at the 600-
seat sanctuary every
Sunday since the
1960s. But expanding
Ebenezer, a listed
landmark, was out of
the question. The con-

gregation looked for a suitable site
for years before a complex deal was
struck, according to William Stanley
Ill, FAIA, NOMA, principal in the

i Atlanta firm of Stanley-Love-Stanley, |
i and designer of the new church, the
{ New Horizon Sanctuary.

tions of the Rev. Martin Luther King :

The city of Atlanta deeded a

piece of land directly across the
 street from Ebenezer to the National

J is the limit.

Park Service, which oversees the
GETS A STRIKING NEW SANCTUARY : "™ - o
Historic Site. (The Park Service will

: spend $2 million to restore the old
church and plans to expand the his-
toric district further by acquiring Dr.
{ King's birthplace.) Through the act

i of Congress, the Department of the
Interior, which oversees the National
{ Park Service, gave part of the parcel :
{ back to the church.

Martin Luther King, Jr,. National

For Stanley, who has been

working on the master plan with
church elders and city fathers since
i 1989, the frustration of the
timetable was far outweighed by the
“honor and opportunity” of creating
a building that was “culturally rele-

¢ vant, while paying homage to Rev.

: King, and creating a building that fit
organically with the rest of the his-

¢ toric district”

The $8 million New Horizon,

which opened in March, is three
times the size of Ebenezer and

i makes frequent design references

| to both its predecessor and the ear-
liest Christian houses of worship,

No boundaries. No constraints. No preconceived notions.

g
¢

o)

g
/ () [ [ your instincts.

the Coptic churches in Ethiopia.

: The light-filled sanctuary is fan
shaped, telescoping out before
tapering in again toward the pulpit,
i a circular form with a choir loft and
baptismal pool. It will be topped by
i the Dome of Peace, a mosaic ver-
sion of the Ascension of Jesus, by

¢ artist Paul Goodnight.

The stepped roof form is clad in

copper, which, after acquiring a
patina, is meant to evoke the

i thatching common in Africa. The
exterior palette repeats the brick of
: the original and refers to black
southern masonry traditions. Inside,
i the palette and pattern of soft fur-
nishings are based on African
textiles, while 10 of the interior

: columns, along with the 55-foot bell
: tower, are decorated by Coptic
glyphs. “I hope the church will be

: seen as an alternative to the tradi-
tional European houses of worship,”
Stanley said. “Meantime, its function
: will very much be like a cathedral,
as a public performance space.”

{ Julie Moline

-
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A DESIGN CROSSING TIME AND SPACE:

This is not your father’s planetarium.
More than 60 years after the
Hayden Planetarium alighted on
Manhattan's Upper West Side, a
replacement facility is under con-
struction—with a program its
architects and developers consider
to be light years ahead of typical
planetarium structures of the past.
The Polshek Partnership’s
design for the Frederick Phineas
and Sandra Priest Rose Center for

i Earth and Space focuses on an 87-
foot steel sphere—in contrast to the
{ hemispheres employed by past
planetariums-—which appears to be
floating in the center of a giant glass
cube. The sphere actually rises from
a tripod of steel legs that hold a cir-
cular truss, which supports the
upper hemisphere and suspends

i the lower hemisphere.

The upper hemisphere will hold
he 432-seat Space Theater, where

a star projector and video projector
will cast images of the night sky on

i adome overhead. In the lower half
will be the Big Bang Theater, where
viewers will stand on a circular plat-
form to see the first moments of tl
formation of the universe on a
screen below. Additional exhibits

i and learning centers (at right, the

Lewis B. and Dorothy Cullman Hall

of the Universe) will be to the sides.

The theaters will be reached by

: a 320-foot spiral ramp that wraps
around the sphere one and a half
NEW YORK CITY’S NEW PLANETARIUM .
i takes a visitor on a tour of the

¢ roughly 13 billion-year history of the
universe, with various major events
represented along the way. A dis-
tance of one inch on the ramp

¢ signifies 3 million years.
“Unfortunately, architecture is often
: very static,” says Todd Schliemann,
AlA, a design principal at Polshek.
“We tried to find any way we could
to make it move, and to move you.”

times. A journey along the ramp

The architects chose a trans-

parent design, according to James

=

Extraordinary things can / 1appen.

opper gives you the design

freedom to let your imagination
take flight. And the Copper

Stewart Polshek, FAIA, because “it

i was fundamentally important from
the beginning that this be accessi-
¢ ble visually. We wanted to minimize
the architecture, make it as refined
i as possible.” To create the huge,
clear cube, the glass panels will

i have no mullions between them;
they will abut one another, fastened
at the corners by contraptions

! attached to struts, which will then
connect to wall trusses or the roof.

In addition, the public space

outside the new facility has been
redesigned by landscape architect
Kathryn Gustafson as a one-acre

¢ terrace with visitor amenities. The

{ new center is slated to open in early
2000 and will cost $210 million.

i Soren Larson

Development Association provides
the design assistance, information
resources and technical specifica-
tions to help make your vision

a reality.

Discover the limitless possibilities
for architectural copper — a truly
unique building material. For more
information or help on a specific
project, call 888-4ARCH11. And
visit us at http://www.copper.org.
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PRAGUE CASTLE, ONCE A ROYAL HIDEOUT,

A portion of majestic Hradcany
(Prague Castle) is being turned into
a public park designed by Geneva-
based BRS Architects. The Prague
Castle Administration held an inter-
national competition in 1997 for the

site and immediate
environs—a giant
Renaissance “food
court” in the era of
Austro-Hungarian
Emperor Rudolf Il
replete with carp pond,
pheasantry, and
orchard—uwith the
intention of creating a
public space in con-
trast to the more royal
and formal courtyards,
terraces, and gardens
of the castle enclave.
Literally in the
shadow of Slovenian
architect Josip
Plecnik’s works for

i First Republic President Thomas

i Garrigue Masaryk (1850-1937), the
BRS proposal takes a low-key
approach to the overall structure of
: the site. Starting in the east, at the
Baroque Riding School, the plan

subtly incorporates vestiges of the
WILL NOW HOST A PUBLIC PARK | ™ .
i invites comparison to many of the
. parks lately introduced to postindus-
 trial sites in Paris.

past into a sweeping tableau that

The plan respects existing

structures, utilizing the diagonal

i Renaissance wall as a serial
entrance and edge for a meadow

i and orchard. The sole artifact of
Plecnik's work north of the moat,
the Masaryk Overlook, is adopted
into a revised sequence of terraces
following the edge of the moat and
incorporating a Communist-era
heating plant. The plan grows in
complexity as it brushes up against
the existing enterprises of the castle
gardeners. Flower, fruit, and veg-

. etable production for the castle are
to remain an integral part of the
park. BRS quadruples the area for
horticultural programs at Cernin

: Field, a natural amphitheater, with
educational pavilions and public-
access fruit and flower gardens.

The BRS concept for the park,

dubbed “Small Planet’ also

addresses the social and environ-
mental aspects of the site, including
¢ the flora and fauna of the former

pheasantry. The educational, recre-

: ational, and historical implications of
: the concept are developed in a
series of thematic landscapes:

{ Bocage (hedges and meadow);

{ Cultivated (orchard, berry and veg-

i etable gardens); and Sensuous
(ornamental and fragrant gardens).

The Prague Castle

Administration intends to develop
the scheme in phases, as part of an
: ongoing makeover. The plan
includes the recent renovation and
redesign of a historic orangery in
the Royal Garden by Eva lJiricna, the
now restored Plecnik gardens, and
the contemporary and Fauve
designs by official castle architect
Borek Sipek in the castle courtyards
and galleries. In all, Prague Castle is
in the process of shedding its former
dour political skin for a sprightly,
public-spirited one representative of
i the “reign” of Vaclav Havel.

. Gavin Keeney
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New York City, long a bastion of
architectural conservatism, is soon
to be home to a rather progressive
new building: Mosex, North
America’s first museum of sexuality.
The museum'’s young cofounders,
Daniel Gluck and director Alison
Maddex, appear to have found a
compatible architectural mate in
New York firm SHoP/Sharples
Holden Pasquarelli.

SHoP's principals, five 30-

NEW YORK CITY SET TO ERECT :
AMERICA’S FIRST MUSEUM OF SEXUALITY :

i in two years on the same site.

i somethings, first hooked up to work
on competitions together while stu-
. dents at Columbia University's
Graduate School of Architecture,
Planning, and Preservation. They

i founded the firm two years ago, and
their background in paperless stu-
dios has led them collectively to
explore novel design and construc-
 tion possibilities.

The physical realization of

i Mosex—an R-rated (no unaccom-

This building will be stripped down to

hold the new museum.

panied minors admitted) adult
venue—uwill come in phases. After
temporarily occupying an existing

building on Fifth Avenue, the institu-
tion will eventually jilt that building

i for a brand new one. The initial
insertion of 12,000 square feet of
exhibition galleries, offices, retail,

i and an “aphrodisiac cafe” is sched-
. uled to open in December, and
Mosex hopes to raise enough funds

to break ground on its new structure

The replacement, a seven-

 story, 35,000-square-foot edifice,
will be organized around four verti-
cally layered, undulating
surfaces—somewhat like a cream-
filled millefeuille turned on its side.
: SHoP's renderings and shimmery,
stereolithographic model seem to
embody the Mae West quip, “Sex is
emotion in motion.” But SHoP part-
i ner Gregg Pasquarelli is quick to

i point out the abstract quality: “The

building performs like sexuality. It
: doesn't look like sexuality.”

The narrow, L-shaped building

has been fitted with a conventional
i series of spaces that will be dis-
torted by the vertical topographies.
Each of these programmable skins
(of varying thicknesses) slices

i through the building, fulfilling func-
 tional and experiential goals. The

¢ curve of the innermost wall con-

: ceals necessary building

¢ infrastructure. The most complex
skin, the exterior wall, is a fusion of
: several translucent glass and coex-
truded layers that merge and cleave
and merge again. Street-level

: onlookers will see visitors moving

i through the curving membrane.

This outer skin will be supported

by an intricate grid composed of flat-
 rolled steel mullions, made with
boatbuilding techniques. SHoP part-
¢ ner Christopher Sharples thinks of

i the facade as “a thickened mem-
brane of experience which is like
sexuality, both hidden and revealing.”
i Susanna Sirefman

HAMBRO FLOOR SYSTEMS PROVIDE EXCELLENT AND HIGHLY COST-EFFECTIVE FEATURES. THESE

INCLUDE FAST AND SIMPLE INSTALLATION ALONG WITH SOUNDPROOFING SOLUTIONS THAT MAKE

HAMBRO ELEVATED SLABS AS MUCH AS 100% QUIETER THAN CONVENTIONAL CONCRETE SLABS AND

hours of fire resistance

200% QUIETER THAN CONVENTIONAL WOOD FLOORS. ADD FIREPROOFING SOLUTIONS WHICH HAVE

TO YOUR PROJECT’S SAFETY REQUIREMENTS.

Engineered solutions

Engineered service

EARNED HAMBRO UL AND ULC RATINGS OF UP TO 3 HOURS AND YOU HAVE BUILT-IN SOLUTIONS

OUR PROVEN SYSTEMS, ENGINEERING EXPERTISE AND MANUFACTURING FACILITIES TRANSLATE INTO
VALUE-ENGINEERED SOLUTIONS THAT ALLOW YOU TO REDUCE YOUR PROJECT’S CONSTRUCTION
TIMEFRAME WHILE SAVING ON THE COST OF MATERIALS AND LABOR. FOR MORE INFORMATION, PLEASE

CALL YOUR NEAREST HAMBRO OFFICE OR DIAL | 1 800 546-9008 | AND ASK FOR BOB ROBES,

HAMBRO SALES MANAGER.

® hambro

SOLUTIONS + SERVICE

http://www.canammanac.com CIRCLE 55 ON INQUIRY CARD




TAKING OUT THE TRASH:

A NEIGHBORHOOD GOES GREEN

: Building on the success of this
endeavor—and armed with market
research demonstrating a shortage
of high-quality, leasable space for
small and midsize businesses in
south Minneapolis—the Institute is
building the Eco-Enterprise Center
on the proposed transfer station

i site, which was purchased from

: the county. :
; A 64,000-square-foot business
center opening this summer, the
facility—a hybrid of light manufac-
turing and office space designed by
i LHB Engineers & Architects—
demonstrates sustainable principles
in a multitenant, commercial build-
ing. Environmental considerations
are far-reaching: The building
includes nearly 100 percent day-
 lighting (facilitated by sun-tracking
skylights), geo-exchange heating

i and cooling, heat-recovery systems,
i and energy controls. Together, these

The Green Institute, a grassroots
organization founded in 1993 to find
alternative uses for a proposed
garbage transfer site in Minneapolis,
is now constructing the Phillips Eco-
Enterprise Center on the
site—signifying a hard-won victory
for a neighborhood that wanted no
part of the local government’s plans.
For more than a decade, the
Phillips neighborhood in South
Minneapolis had been the battle-
ground in a struggle between

residents and
Hennepin County over
the proposed transfer
station. Phillips resi-
dents, among the city's
poorest and most eth-
nically diverse, felt they
shouldn’t have to
shoulder the burden of
the facility's heavy
truck traffic and
garbage intake and

i thought the project offered little
hope for area betterment. Still, 28

i homes and five businesses were

: razed before lawsuits and protests
compelled the county to back down
: in the early 1990s.

That's where the Green

Institute comes in. The institute’s
Re-Use Center—a retail building-
material center in a nearby strip
i mall—has been demonstrating, i
i since its opening in 1995, the value |
: of building salvage and deconstruc-

tion in reducing the waste stream

and in creating neighborhood jobs.

i features will contribute to a pro-
: jected energy savings of 45 percent

compared to similar facilities.
Salvaged structural steel, bricks,

¢ doors, and tile will help meet a goal
i of having 10 percent of the con-
struction materials derived from
salvaged sources. The Eco-
Enterprise Center’s space is already
{ 55 percent accounted for—a suc-
cess rate that will move up the

: original prediction that it would take
two years to move the endeavor

¢ into the black.

The new center’s funding

comes from a $3.1 million private

i loan and a $1.5 million state legisla-
 ture grant through the Department

i of Trade and Economic
Development, along with donations
of products that will be showcased

¢ in the building. The center will
anchor the intersection of a pro-

. posed greenway—now an
abandoned railway bed—that will
join a series of lakes in Minneapolis
: to the Mississippi River and will
include the Hiawatha corridor, a
diagonal artery linking the airport to
i downtown. Todd Willmert
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A NEW TOWER IN VANCOUVER

WILL D

Against a backdrop of mountains
and ocean, a striking 46-story resi-
dential tower is on the rise in
Vancouver, forming a new dominat-
ing presence in the city's
commercial core. While the building
will have a forceful impact on the
skyline, it may also set a new con-
struction standard for
environmental sensitivity, according
to its architects.

: The elliptical, 320,500-square-
: foot Wall Centre Garden Hotel tower
 is being built with 347 hotel suites
on the lower 30 stories and 74 con-
dominium units on the upper 16
floors. Three or four Vancouver
office towers are slightly taller than
¢ the new building’s 450-foot height,

: cheating it out of the city's “tallest
building” distinction—but because
the new tower’s 2.8-acre site is on

. the highest elevation in the urban
core, it will appear to be in a com-
manding position upon completion
: in 2001. And while the height and
mixed-use character of the project
¢ will set it apart in the downtown
area, its design will be aesthetically
consistent with the neighboring
 light, transparent looks.

Wall Financial Corporation of
Vancouver already built separate
Sheraton hotel and condo towers on
an adjacent site several years ago

i and is now returning for this, the :
final phase of the location's develop-
OMINATE THE SKYLINE senior project architect with
Vancouver-based Bushy +

¢ Associates Architects, designers of

: this new phase, described its green
features: “We're using a high-perfor-
mance double-glazed system on the
curtain wall, with an optically clear
film sandwiched in between to cre-

¢ ate a second pocket of air that

: improves the thermal and acoustic

{ performance. Silver-coated clear

i glass also maximizes the interior

ment. Brian Ellis, an associate and

daylighting and creates less
i demand for [electric] lighting.”

Other environmental features

include shading devices on one
facade to reduce westerly afternoon
: heat gain and related cooling loads;
operable windows in each hotel
suite and condo; energy recovery
from electrical vault and elevator
machine rooms; sensors to control

: outside air usage in the ballrooms
and meeting rooms; low-voltage fix-
 tures; and water-conserving

: plumbing fixtures.

The wood, carpeting, and paint,

. Ellis says, were all selected for their
environmental correctness. “We've
¢ also made a real effort to use as
many recycled and indigenous
materials as possible,” he adds.

A major public space on one

corner of the site, water elements,

¢ formal planting articulating the
street edges, and a pedestrian link
to the law court complex across the
street and beyond to the downtown
core will fit the project into the city's
i core. Albert Warson
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Canadian controversy A team
composed of KPMB Architects of
Toronto; Gagnon, Letellier, Cyr

Architects of Quebec City; and Smith

Carter Architects of Winnipeg has
been named to design anew °
Canadian embassy in Berlin—but
that's not the end of the story.
Locals are mad about perceived
favoritism on the part of Foreign
Affairs Minister Lloyd Axworthy, who
picked the winners—even though
six of eight competition jurors had
chosen a scheme by Saucier &
Perrotte with Dunlop Farrow
Architects. The architectural com-
munity is miffed, and critics have
maligned the chosen design (right).
The government said its reasons for
overruling the jury are confidential;
meanwhile, construction of the new
facility should begin later this year.

Building by the bay The first new
high-rise housing construction in

B
E!
¥
L]

San Francisco in a decade was

: topped off in March. The 226-unit
Avalon Towers apartments—
designed by local firm Theodore
Brown & Partners—were built in the
ever-burgeoning South of Market
 district, near Yerba Buena Center,
where the San Francisco
Redevelopment Agency has created
a group of cultural attractions.

i Speaking of Yerba Buena, Skidmore,
Owings & Merrill has been tapped to
: design a building for the last
remaining property on the site. SOM
will design an approximately 40-

: story condominium-and-hotel tower
with an African American cultural

: center within.

Dispelling a rumor
A story has been mak-
ing the rounds that
German architect
Daniel Libeskind is
planning to sue New
York architect Peter
Eisenman, FAIA, on
claims that Eisenman
stole ideas from

i Libeskind and used them on his
winning proposal—a field of stone

: pillars—for Berlin’s Holocaust
Memorial. Libeskind denies the

{ story. “We don't know where it
started,” says a spokeswoman in his
: Berlin office. “We're not taking any

: legal action against anybody."

. Safdie in Salt Lake Boston firm

: Moshe Safdie Associates has won a
competition to design a new main
library in downtown Salt Lake City.
Safdie and local partner Valentiner
Crane beat out firms from Los

. Angeles, New York, and Phoenix to
win the contract for the $53 million
building. Safdie's proposal calls for a

triangular structure of acid-etched
concrete, encircled with a descend-
: ing wall. On the south side of the
triangle, an elliptical bay window
would shower each of six floors with
¢ sunlight. On the north, reading
rooms would overlook an atrium
between the curving wall and the
main building. Sunken gardens
would lead to a children's library, an
auditorium, and meeting rooms.

¢ Though library officials say the

i design may change somewhat, con-
struction is scheduled to begin in

: summer 2000, with a budget of

¢ $4.2 million.

. Saudi situation As with many
cities around the globe, Riyadh, the
. capital of Saudi Arabia, is struggling
to manage sprawl. In a move that
will be watched around the Middle

{ East, the Riyadh High Commission

: has launched a study to determine
: how to accommodate an antici-
pated increase from today’s
population of 3.5 million to a pre-

: dicted 10.5 million by 2021. The city

Like a beautiful Italian mosaic, terrazzo is a stepping stone

to an extraordinary shower. Solid. High quality. And yes,

manufactured by Florestone, the people who helped define

the product nearly a half century ago. All Florestone

products are available for immediate delivery anywhere in

North America. Call to request a copy of our full-line

specifications binder and download CAD files from our

website. Florestone...for those who don't take showers lightly.

800.446.8827

FAX: 559.661.2070
2851 Falcon Drive
Madera CA 93637-92817
www.florestone.com
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has already suffered from poor
planning and developmental haste;
for instance, low-slung office blocks
are interspersed with vacant lots.

K.C.’s new look The Neoclassical
Nelson Atkins Museum in Kansas
City has shortlisted six architects to
design its$80 million expansion and
renovation. The six—Tadao Ando,
Annette Gigon/Mike Guyer, Steven
Holl, Carlos Jimenez, Rodolfo
Machado/Jorge Silvetti, and
Christian de Portzamparc—uwill sub-
mit final proposals in late June. The
expansion will bring the museum to
375,000 square feet, from its cur-
rent total of 234,000.

Canary flies high Citigroup, which
is already constructing a 17-story,
560,000-square-foot tower at
London'’s redeveloped Canary
Wharf, apparently is quite enamored
of the site. The corporation now
plans to lease 600,000 more feet in
a new 42-story building designed by
Cesar Pelli, FAIA, (right) that is

slated to break ground shortly. The
i combined Citigroup complex wil
total 1.16 million square feet, with

: offices for 6,000 employees of Citi-
{ bank and Salomon Smith Barney.

Johnson’s green thumb Philip

: Johnson, FAIA, has designed a new
sculpture garden for Case Western
Reserve University in Cleveland. The
garden will include four sculptures,
complementing the architect's own
sculpture “Turning Point,” given to

¢ the university in 1997. The largest

part of the design involves a bowl-
like amphitheater with seating for

i 50 people; terraced landscaping
nearby will provide seating for an

: additional 30. Another of Johnson's
i designs—a 105-foot cylindrical
fountain in the interior courtyard of
the IDS Center in Minneapolis—was
finally completed this year, 25 years
after the architect planned it.

i A bridge too far The AlA has
adopted a resolution critical of a

. Florida Department of
Transportation (FDOT) plan to

i demolish and replace the city of St.
Augustine’s historic Bridge of Lions.
The resolution urges that the bridge
: be fully restored—an option that
had earlier been approved by the
city commission and mayor of St.
Augustine, the oldest continual
European settlement in the U.S. The
i FDOT’s concern was that the bridge,
¢ built in 1927, causes traffic conges-
| tion and hinders barge safety, but
local architects say the replacement
option wouldn’t solve the prob-

: lems—and would cost $5 million
¢ more than restoration would.

Just ducky Employees at the

. Original Wisconsin Ducks—an

i amusement ride near Wisconsin

i Dells—have discovered that a deco-
rative concrete panel placed years
{ ago along the ride’s 8.5-mile route
 is originally from Frank Lloyd

¢ Wright's Midway Gardens in

i Chicago. While how it got to the
duck route is unclear, it was likely

i salvaged at the garden’s demolition
70 years ago. The piece has now

: been donated to the Chicago

: Historical Society.

: A Pulitzer for Kamin Blair Kamin,
: a RECORD contributing editor based
¢ in Chicago, has been awarded a
Pulitzer Prize for criticism. Kamin
snared the honors for his six-part

. series on developing Chicago's

: lakefront. Kamin, a graduate of the
i Yale School of Architecture, has
also written extensively about pub-
¢ lic housing.
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. Lebbeus Woods: Lines of Flight, Drawings
1981-1991

. New York City

. Through May 15

Some 70 of Woods' visionary architectural draw-
ings (he evokes da Vinci, Piranesi) show a sci-fi,
gravity-free world, among other fancies. Henry
Urbach Architecture Gallery. 212/627-0974.

Digital Interpretations of Eight Projects by
. Louis I. Kahn

: Philadelphia

. Through May 21

A tracking system helps museumgoers tour photo-
realistic computer renderings of the architect’s
unbuilt projects. Kroiz Gallery, Architectural
Archives, Fisher Fine Arts Building, University of

© Pennsylvania. 215/898-8323.

. Maya Lin: Topologies

. Des Moines

© Through May 23

Includes prints, drawings, models, and large-scale
: installations in wood, glass, and wax—all dealing
with the ecology of landscape—by the creator of
the Vietnam Veterans Memorial in Washington,

i D.C. Des Moines Art Center. 515/277-4405.

Architecture and Revolution: Escuelas

. Nacionales de Arte en La Habana

i Los Angeles

. Through May 30

. Historical and contemporary photographs and

. blueprints of Cuba's national postrevolution art-
. schools complex showcase its Baroque curves,
: cupolas, and domes—a structural system of i
Catalan vaults by a mason who once worked with
Antoni Gaudi in Barcelona. MAK Center for Art
- and Architecture. 323/651-1510.

. Bauhaus on the Carmel:

. Modernism in Haifa

. Chicago

{ Through May 31

Photographs of residential, commercial, and civic
Bauhaus-style buildings depict development in
Haifa during the first half of the century. Atrium
Gallery, Chicago Architecture Foundation.
312/922-3432.

Big Soft Orange
: San Francisco
: Through June 5

This traveling exhibition curated by Michael
Speaks, which inaugurates the California College of
Arts and Crafts’ Logan Gallery, features innovative
designs for housing in the Netherlands by four

i young Dutch architecture firms. 415/551-9210

Graphic Architectural Images of

| Russia’s Past

i New Brunswick, N.J.

¢ Through July 3

These works on paper by European and Russian
artists document the Kremlin, cities such as
Novogorod, and examples of wooden architec-
ture. The Jane Voorhees Zimmerli Art Museum,

{ Rutgers University. 732/932-7237.

Venice: The New Architecture

! Venice, Italy

i Through June 13

Models, drawings, and photographs prove the his-
toric city is a site for contemporary architectural
and cultural debate. Giorgio Cini Foundation,
 Island of San Giorgio. 39-041/524-2792.

i Hugh Newell Jacobsen

i Washington, D.C.

. Through August 15

A retrospective includes the architect’s gabled-
pavilion houses, where farmhouse facades
conjoin with mirror-glass curtain walls. National
Building Museum. 202/272-2448.

Black Architects: Between Tradition and

i Memory

: New York City

i Through June 18

Curators present work by black architects, seek-
ing to place them as a group within a global and
historical context. The Institute for Research on
the African Diaspora in the Americas and the

i Caribbean. 212/650-8951.

Merchant Prince and Master Builder:

. Kaufmann and Wright

{ Pittsburgh

. Through October 3

An exhibition exploring the belief shared by Frank
i Lloyd Wright and his client Edgar Kaufmann—for
whom he designed Fallingwater in 1936—that
good design had the power to change lives. Heinz
Architectural Center, Carnegie Museum of Art.

| 412/622-3131.

Paper Architecture

i Denver

¢ Through October 3

Show highlights drawings and renderings from

i the museum’s collection. Works by Ponti, Wright,

05.99 Architectural Record 121
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and Piranesi (among others) are on view.
| 303/640-4433.

Pioneer of Lighting: Edison Avery Price
. New York City

May 4

Participants, including New York architect Richard
Gluckman, remember this pioneer, who is cred-
: ited with the invention of track lighting.

llluminating Engineering Society. 718/951-6773.

American Institute of Architects National
i Convention

Dallas

: May 6-9

The theme of this year’s AIA national convention
© is “Think Big, Make It Happen.” Architects can

: earn all 36 learning units needed for AlA accredi-
{ tation by attending seminars and exhibitor

i education sessions. Dallas Convention Center.

For information on exhibiting at the convention,

contact Hill, Holliday Exhibition Services at
617/572-3553. For information on attending, visit
www.aiaonline.com/convention98.

i L.A. Modernism Show

i Santa Monica, Calif.

i May 7-9

i An eclectic assemblage of design and artwork
from the past 100 years: Art Deco tables,

Bauhaus chairs, 1950s loungers, Austrian glass,

i posters. The show traces history through the cre-
ations of graphic, industrial, furniture, and fashion
designers and artists. Santa Monica Civic

i Auditorium. 310/455-2886.

Mies van der Rohe—Stuttgart, Barcelona,
i And Brno
i Glasgow, Scotland

May 14-August 29

This exhibit provides a detailed look at three of

Mies' extremely influential and significant Euro-

i pean projects. Models of the WeiBenhof
building, the pavilion in Barcelona, and Villa

¢ Tugendhat in Brno will be featured alongside
rare production runs (dating to before 1935) of
the architect’s furniture. The Burrell Collection.
| 44-0141/649-7151.

Environmental Graphic Design Annual
. Conference
i Cincinnati, Ohio

May 19-22

Architects and others discuss time and space, in

relation to the design of graphic elements that

identify, direct, inform, interpret, and visually
enhance spaces. Registration fees begin at

$525. For more information, call 202/638-5555.

1999 International ARCHIBUS/FM Users’

. Conference

. La Jolla, Calif.

\ May 19-21

In 45 different sessions, attendees will discuss
their facilities management activities and learn
how others are achieving the best results. Hyatt
Regency La Jolla. For more information, call
617/338-1011 or visit www.archibus.com.

. The Work of Charles and Ray Eames

. Washington, D.C.

. May 20-September 4

- Displayed will be some 500 items by these two
essential U.S. Modernists: Their furniture proto-
types, production pieces, models, photographs,
- films, and architectural models. The Library of
Congress, Thomas Jefferson Building.

| 202/707-29065.
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The Van Alen Institute Dinkeloo

. Fellowship

Submission deadline: May 7

. Atwo-month stay at the American Academy in
Rome will be awarded to the entrant who best
demonstrates how architecture and technology
can be environmentally conscious. Open only to
those who have graduated or will graduate from
U.S. architecture degree programs between

¢ May 1990 and September 1999. For a compe-
| tition packet, call the Van Alen Institute at
212/924-7000, E-mail vanalen@vanalen.org, or
© write to 30 West 22nd Street, New York, N.Y.

: 10010.

Shinkenchiku Residential Design

{ Competition 1999

: Submission deadline: May 13

This brief requests a theater for 200 people on a
square surrounded by four-story buildings, in a
city of 100,000. Entrants are asked to design a
two-story block of approximately 6,500 square
feet containing a theater, a bar/cafeteria, shops
on the ground level, and a small library on the
second level. The theater is to be complete with
all necessary equipment and amenities. Open to
students and professionals. Contact

i Shinkenchiku-sha Co., Ltd., 81/3/3811-9375.

Extension of WIPO Headquarters, Geneva
. Latest submission date: May 15

Winner(s) of this open competition will be
awarded a commission for construction of an
office building for 500 workers, a delegate con-
. ference room with seating for 600, and
enlargement of the lower floors of the existing
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Leading the way to the historic

rebirth of Chicago’s State Street,
Robinson Iron designed, engineered and
built 29 subway entrance kiosks and
approximately 7,000 linear feet of
planter railing. Over 368 tons of cast iron
were poured, machined, preassembled
and delivered to the City of Chicago.
That’s just one project. The firm

has gained an international reputation

for its work at Chicago’s Navy Pier,

Brooklyn’s Cadman Square fountain and
Singapore’s famous Raffles Hotel.
Robinson Iron restores classic
landmarks in bronze, aluminum and
iron. But if you'd rather make your own
history, Robinson Iron still offers the
contemporary designer unlimited
versatility.
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