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Spot the two terms

that don’t go together.ﬂ

1. Suspended Ceiling
2. Grid-hiding Visual

Until now.




Editorial

Hands-on architecture

By Robert Ivy, FAIA

othing can prepare you for a jackhammer. The deliberate way

the machine rises and falls in your hands, shaking the core of
your body, lies outside any other experience. You cannot imag-
ine the precise way it slices through concrete as if it were bread or conjure
up its unyielding power by computer; you have to pick one up, grip the
handle to turn it on, and give it a ride. One trip and you’ll understand
more about the way we make actual buildings, something every architect
should experience.

If yowve never built, but merely thought about building—
planned it, drawn it, scheduled it—the craving for actualization can
resemble unfulfilled hunger. In this theory-dominated era, a cool zone in
which words and pixels distance us from reality, a small, complementary
movement by students and practitioners toward hands-on architecture is
satisfying that craving. Though limited in scope, this trend includes indi-
viduals, volunteer organizations, and coursework from Georgia Tech to
Nova Scotia. Significant in implication, the movement bears naming and
discussion, for it comments on our aspirations as architects, our prepara-
tion for the real world, and our recognition of how our business has
diverged from our dreams. Call it hands-on.

By definition, hands-on architecture is actually a form of design-
build, though a variant of and a specific category within the normal
definition of that term. As writer Susan Piedmont-Palladino states, “There is
no ‘design-build style,’ no such thing as ‘design-buildisn’ . . . design-build has
no necessary formal characteristics.” The term can apply equally to a highly
crafted apartment renovation by an architect or a repetitive tilt-up industrial
park, even though the scales vary radically and the outcomes lie at stylistic
and aesthetic extremes. Both involve interdisciplinary collaboration in design
and construction, while their stark differences reflect how architecture has
fractured in the last century.

Simplistically put, the distinction lies between stripped-down

Modernism and handcraft. At the large scale, design-build can produce eco-

nomic efficiency through industrialized production, with consequent savings
of time and effort. The soul of the design-build machine is construction engi-
neering and the mastery of process, with a cursory nod to its architectural
great-uncle, the Bauhaus. When synthesized with architectural vision, good
or even great architecture can occur from coordinated, cooperative efforts;
more often, when the architect’s role in the design-build team diminishes and
the budget constricts, the results can be mundane.

At first glance, hands-on architecture seems radically different from
design-build. Unlike that speedy method, the craft-intensive, high-touch
movement luxuriates in time; schedules often depend on the availability of
workers rather than on fixed completion dates. Changes occur all the time,
viewed more as the creative, responsive offshoots of evolving ideas, an oppor-
tunity to celebrate the interrelationship of all the arts. Social awareness,
linked to ethical or moral positions, sometimes characterizes the work: This
is architecture for people who care, a decidedly un-hip attitude today.
Hands-on architects may seem tinged with granola, when everyone else is
wearing platinum gray.

What have been the wellsprings of this folksy, artsy business?
Surprisingly, the hands-on movement shares some philosophical antecedents
in the United States with its more pragmatic cousin, design-build. Emerson,
for example, talked about the “useful arts,” such as architecture, which
explores truth through construction. In describing organic architecture, how-
ever, Emerson defined craftsmanship in building as a more deterministic,
nature-inspired discipline,

More explicit influences for today’s hands-on tradition include
John Ruskin, the mid-nineteenth-century English critic who glorified “hon-
esty” in materials. Later, William Morris and the Arts and Crafts movement
in Britain propounded the integration of the arts with building, a movement
represented in this country by Gustav Stickley and his magazine, The
Craftsman. Subsequently, through Sullivan and Wright, craft flowered into

full-blown organic architecture, on the one hand, and toward a more
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Editorial

explicit, craft-based tradition on the other. Neither addresses the diverse
techno-culture evolving today.

Who's working hands-on today? Any practicing architect who
envisions and constriicts a house and studio, as Randy Brown did in Omaha.
He built it, lives and works there, and this magazine published it [RECORD
INTERIORS, September 1997, page 96]. Jonathan Segal, who developed a
neighborhood in San Diego called Little Italy, has enlarged his role in the
design and construction process to include design-build, and he has been
profitable in the exercise, becoming a vocal advocate of new roles for archi-
tects along the way.

Everyone knows the iconoclastic work of the firm Jersey Devil.
Founder Steve Badanes, a no-holds-barred designer and builder, personifies
the term hands-on. Widely published, though decidedly outside of mainstream
currents, his group has consistently produced thoughtful, funky, modestly
scaled architecture. In projects such as the Palmetto House in Florida, he and
his group literally move onto the construction site, creating environmentally
sensitive, site-responsive buildings in their wake. More recently, they have com-
bined education and execution. For three years, Badanes has led students to
San Lucas, Mexico, where students from the University of Washington, archi-
tects, and the local community have shared in the building of the Escuela
Emiliano Zapata, an elementary school for 300 persons.

Big names like Stanley Tigerman, Fa1a, tout hands-on. He and
Eva Maddox founded and run Archeworks, an educational institution with
an explicit agenda of social improvement. Tigerman is forceful on the subject
of ethics, architecture, and application: “There is so much theory-driven dis-
cussion,” he says, “and so much virtual architecture, that students are
distanced from making things. They want to build nobly and well, but not
much of it is happening.” Through Archeworks, students from a variety of
backgrounds have designed and built for the Lakeshore SRO, the YWCA, and
other Chicago institutions, learning while they build.

Hands-on is not confined by geography. Is there an architect or a
school of architecture that has not pounded nails for Habitat for
Humanity? Part of the appeal of the volunteer program has been to capture
the work and energy of non-professional builders, to let them get their
hands dirty for a good cause, even those who may have never carted
Sheetrock. As government retreated from subsidized housing, Habitat
stepped in to fill a particular need—for citizens able to pay a mortgage but

outside traditional credit guidelines.
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Initially, founder Millard Fuller avoided architect’s plans, fearing
that they might build houses that were too elaborate and too expensive.
Today, the program welcomes their contributions, and the results show. For a
decade, the houses Habitat has built have increased in planning and con-
struction sophistication beyond simple cinder-block structures. Habitat now
sponsors design competitions with AIA chapters and student organizations.
This year, the Young Architects Forum joined with Habitat in a design com-
petition for a “Prototype for the New Millennium,” a new housing prototype
set in Pulaski Town, a neighborhood in Philadelphia.

They participate because they are hungry to build. Architect/edu-
cator Sam Mockbee says, “Students are dying to do this all over the country.”
No single program has garnered more kudos for its savvy blend of design
excellence, social purpose, and experience than his Rural Studio in Hale
County, Alabama. Far from either coast, as deep into old Dixie’s poverty belt
as you can slide, Sam and acting Auburn University architecture dean D.K.
Ruth have drawn students South, to cook and clean and live together at what
Sambo calls “a redneck Taliesin,” reading great literature, drawing, and
building for the people of the county. Along the way, he and the students have
produced masterful, simple works of architecture from humble materials,
including Yancey Chapel, a small, transcendent building constructed of
abandoned tires and heart pine lumber, and a straw-bale house with an
adjacent smokehouse cobbled together from jackhammered concrete and dis-
carded bottles.

While others engage in hyped contemporary work, the students at
the Rural Studio often perform humble architectural acts, like insulating the
windows of a leaky house with a translucent layer of thick plastic sheeting for
a 98-year-old man. Minimal fuss, maximum improvement to make a warm,
dry room. If hands-on architecture is a cause, then the Rural Studio is a spir-
itual home. How unfashionable and utterly right!

We can’t all move to Newbern, Alabama. For those of us whose six-
ties sensibilities may have faded, who now sport sunglasses on cloudy days
and have developed an immune response fo any whiff of a cause, no need for
alarm: Commerce continues to rule the marketplace. But however limited
your experience with construction might be, there is still time to take off the
shades, grab a hammer and pound a few nails, or even hoist a jackhammer
before you plan that next wall section. It isn’t necessary to have built a wall
before you design one, but if you have—at school, for yourself, or for a

client—you’'ll build a better wall. Hands down.
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Letters

DEPARTMENTS I

Hadid indeed

| can't comment on the design of
Zaha Hadid's Mind Zone [March
2000, page 118] because | haven't
seen it, but | found writer Deyan
Sudijic's apologia amusing. He
bemoans the fact that Hadid's neigh-
bor—McDonald's—is not worthy, and
that her structure is held captive
inside Richard Rogers's evil Millen-
nium Dome, in England. Then Sudjic
cites “efforts by health and safety
officials to defuse the structure's aes-
thetically explosive qualities,” in the
form of handrails and other onerous
safety-related measures added after
the fact. “The sharp edges,” he notes,
“have been boxed in.'

Where | come from, such impo-
sitions on artistic genius are known
as “context” and "reality.” Some of us
have even been known to use them
to enrich and strengthen our designs.
Until recently, the greatest hazards
posed by Hadid's work have been
paper cuts; looks like it might be time
for a code check.

—Howard Fitzpatrick
Seattle

Meier for hire

| want to thank architect Richard
Meier, FAIA, for his “Critique” in the
March 2000 issue [page 57]. | whole-
heartedly agree with his suggestion:
“If we as architects wish to have our
work better respected and under-
stood by the public, we should work
toward seeing it more regularly repre-
sented in the popular press!” | would
add that architecture be discussed in
our schools to excite and provoke
students, from childhood on.
Unfortunately, it's possible for a
youngster to graduate from high
school without any awareness of
architecture and the role and respon-
sibility of architects. Without exposure
to architecture, how many of them or
their parents will demand it?

—Eric J. Pick, AIA

Port Washington, N.Y.
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Mayne man

Thom Mayne, of Morphosis, makes
a questionable defense of the
design for his Student Housing
Project at the University of Toronto
[March 2000, page 34]. He says,
“It's not [the] architect’s role to
worry about whether people like or
dislike a piece of work. The bigger
problem is if nobody notices it as it
goes up.” | would agree that creating
a noticed building can be a worthy
goal. Mayne, however, seems to be
saying that unnoticed work is not so
good, and—incidentally—that the
public’s reaction to the buildings
that surround them doesn't matter,
either. That’s pretty egocentric.

To work architecturally, our
cities need a mix of both “noticed”
and not-so-noticed buildings. All are
important. It's the variety and range
of elements working together that
provide a nourishing richness. There
may even be a role for buildings that
reach out and scream for attention,
as Mayne's does at the University of
Toronto. But please don't relegate
the rest of us to the ash heap.
—Eric Lassen, AlA
Santa Barbara, Calif.

Stuck in the back row
Sure, I've been there [*Just
Another Renovation," February
2000, page 15], as I'm sure
countless other architects have
been in their careers. It's sad. Still
sadder is the feeling that
ARCHITECTURAL RECORD and other
magazines should be added to the
list of those who seem uninter-
ested in the day-to-day efforts of
most architects. Cleverly titled
articles and pretty photos are part
of the reason architecture is seen
as superficial and architects’
names are located at the bottom
of the plaque—if at all.

There is a lot of good—some-
times great—architecture being
built in unassuming places all over

this country. But at the end of pro-
ject, most of us don’t have enough
money left in the fee—not to
mention time or energy—to glam-
orize ourselves to the press.
—Jeremiah Eck, FAIA

Boston, Mass

Editor in chief Robert lvy
responds: It needn't cost much to
submit your work for considera-
tion. Check out our Web site at
www.architecturalrecord.com to
find out how.

To the maxx

The Music School and Cinemaxx
project in Mannheim, Germany,
[March 2000, page 110] is a clas-
sic example an infill project that
makes me optimistic about the
long-term urban prospects for
Mannheim. The structure is a real
asset to the city.

Its massing and construction
fit the site well and reinforce the
street line. The project is about
two blocks from a shopping area
that is trying to continue function-
ing as the main marketplace of
the Rhine-Necktar region. Now
that German laws have been sig-
nificantly liberalized, nearby
department stores seem to have a
real chance of success.

But one gets the impression
that this project is also helping to
draw people back to Mannheim.
Friends have told me that trips are
planned to the Cinemaxx multiplex,
which is cheerful, has ample park-
ing, and is only two blocks from the
light-rail lines that converge on this
historically vital town.

—Thomas Y. Allman
Mt. Olive, N.J.

Man vs. machine

| am skeptical of the writer who
thinks, “If humans can infer design
intent from sketches, computers
can, too” [December 1999, page

2241. 1 have found that even trained
humans sometimes have a hard
time inferring design intent, because
sketches are almost always one-
dimensional doodles. They may be a
starting point for a design, but the
intent is always compromised, rein-
vented, redirected, and rediscovered
through the process. Highly trained
professionals working from com-
plete construction documents often
have problems inferring design
intent. And, of course, there are
those situations where a thick line
was drawn before the pen went dry,
and so now the upper reveal seems
too heavy. Computers may be able
to assemble a response to a sketch.
But don't expect any improvement
over human interpretations.

—Dirk S. Hinnenkamp

Columbus, Ohio

Like a machine

How does an architect, as a profes-
sional designer and agent of the
owner, deal with the economic and
social pressures to deliver faster,
quicker, cheaper [March 2000, page
55]7? Do we morph into cyborgs that
can spew out digital documents in
record time? What about quality?
The change in emphasis from “value
delivered” to “fast delivery of con-
tent” has shifted the ground from
underneath the profession, as has
the need to increase profit margins
in order to keep up with the growing
demands of overhead and the cost
of financing business operations.

A professional, by the require-
ments of a license, must stand
behind the service that is provided
to the client. But there is increasing
pressure to shortchange service to
accommodate the new business
model. Clearly, our responsibility as
professionals demands that we
uphold the standards of quality and
creativity that our background, train-
ing, and license require. We need to
take charge of the product delivery
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via the legislature, the construction
industry standards, and the public
and private financing vehicles that
drive project funding. Otherwise we
will be expected to design build-
ings that have a built-in
obsolescence of 25 years to
accommodate depreciation sched-
ules. And when the bubble
economy is over, cities and their
structures will need to endure.
—Laurie Barlow, AlA

via E-mail

Landscape view

| applaud your recent article “The
Other Side of the Fence: What
Drives Landscape Architecture Now"
by Paul Bennett [January 2000,
page 58]. This is the most informed
and insightful presentation on the
profession of landscape architecture
that | have ever seen in a nonland-
scape publication.

Still, | don't think that most
architects understand the breadth
of the practice of landscape archi-
tecture—particularly in the area of
environmental stewardship. The
environmental movement in land-
scape architecture is not just a
phenomenon of the past 5 years,
but of the past 150. Landscape
architects were major players in
the environmental protection
movement; stewardship is at the
very core of our profession.

By letting your readers know
about us and what we do, the pos-
sibilities for collaboration are
greatly enhanced. As we become
better informed, the quality and
influence of all our work will be
heightened.

—Barry W, Starke
Casanova, Va.

Separated at birth?

In the February 2000 issue, the
photographs of a 1906 earthquake-
ravaged San Francisco building
[page 127] and Frank Gehry's Vontz
Center for Molecular Studies, at the

University of Cincinnati [page 81],
are startlingly similar. Gehry seems
to enjoy designing buildings that
appear lopsided, tumbling, or
destroyed. When | first saw a photo-
graph of Bilbao, | honestly thought it
had been bombed. Will history label
these great architecture? Will soci-
ety accept cityscapes of stumbling,
crumbling structures? How much
originality is required to design
buildings that appear off-balance?
Of course there are defenders who
will rationalize these designs. But is
it really responsible to rationalize
the irrational?

—Leon Rosenthal, AIA

Franklin Square, N.Y.

Cracking the shell

As an architectural historian, |
spend much of my time looking at
18th- and 19th-century vernacular
farmhouses and buildings. Generally,
they are integrated wholes with well-
worn spaces that speak of the lives of
their inhabitants. Writer Suzanne
Stephens describes the interiors of
Christian de Portzamparc's LVMH
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Tower [March 2000, page 98] as a
warren of uncomfortable offices. But
she then retreats to the cozy confines
of aesthetics-driven architectural criti-
cism, questioning whether the nature
of the skin on a single facade—a thin
section of the whole—makes the
building architecture.

The structure’s seductive, sin-
uous south facade may be
beautiful, but its “cramped, win-
dowless” remainder, which is home
to the vast majority of occupants,
is mediocre. Until architects and
professional design critics accept
that architecture is more than
facade—that buildings, like people,
are more than skin-deep—we are
doomed to continue living and
working in woefully designed (if
occasionally beautiful) homes and
offices.

—Marvin A. Brown
Raleigh

Reentry procedure

Expanding the role of architects
into everything from regional plan-
ning to facilities management will
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help keep architecture a healthy,
growing profession. As an unem-
ployed, nontraditional practitioner |
was pleased to read March 2000
articles by Eric Teicholz
[“Architects in Facilities
Management,” page 176], James
S. Russell [“New Visions for Urban
America,” page 76], and Elizabeth
Harrison Kubany [“Recession
Proofing,” page 55]. However, if my
job search is any indication, most
firms are only looking for recent
graduates to grind out CAD docu-
mentation for traditional projects.
In the early 1980s, | joined
the navy after completing a com-
bined graduate program in
architecture and business adminis-
tration. As a commissioned officer,
| was given management responsi-
bilities immediately. Over the
course of my career, | acquired
experience in facilities manage-

ment, environmental compliance
programs, and contracting for con-
struction and services. | passed
the A.R.E. and completed another
graduate degree in urban and
regional planning. But now that |
have retired from the navy, at age
44, | find that | am so far outside
the bounds of traditional practice
as to be unemployable. The March
issue has given me hope that
things are changing in at least
some firms.

—Scott Calisti

Brighton, Mass.

Right idea, wrong city

| enjoyed your February article on
the GSA architecture, titled “The
Nation's Biggest Landlord Just
Found Style," and | was quite
pleased to see some of the innov-
ative designs included there.
However, as someone who passes
daily within view of the grand new
Robert C. Byrd Courthouse, in
Charleston, West Virginia [page
66], | feel obligated to point out
that it is not in Charleston, South

Carolina, as reported.
—Dr. Billy Joe Peyton
Charleston, W.V.

Titillating title
Has anyone at the AIA or NCARB
noticed that Bill Gates’s new title
at Microsoft is Chief Software
Architect?

| was under the impression that
only registered architects could use
this term. As someone who spent
five years getting my degree, several
years thereafter working in a person-
ally fuffilling yet financially
unrewarding profession, stressing to
complete my rigorous licensing
exams, and managing multiple mil-
lion-dollar projects, only to be told
that | can't use the term architect
when telling people what | do for a
living, | find Mr. Gates's frivolous use
of this term most insulting and feel
the AlA and/or NCARB should
address this issue. I'm sure the
American Medical Association would
never allow him to use the title Dr.
William Gates, Software
Epidemiologist.

Perhaps | should just become
the richest person in the world and
declare myself czar.

—HKully Mandon
San Jose, Calif.

Corrections

The architect for the Omaha Federal
building and U.S. Courthouse
[February 2000, page 64], was Pei
Cobb Freed & Partners and DLR
Group. Architects Carrier Johnson
were not mentioned as collaborators
on a new library for San Jose, Calif.
[February 2000, page 46]. In the
November 1999 issue [page 118],
two team members were omitted
from a list of credits for the Wilbert
Snow School: Leesa L. Heath, AlA,
and Gary Hale. In the renovation of
the Reliance Building and subse-
quent interior retrofit of the Hotel
Burnham [February 2000, page 112]
the general contractor was
Plant/UBM, a joint venture.

Letters may be E-mailed by click-
ing Letters on our Web site at
www.architecturalrecord.com.
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The George Bush
Presidential Library Center
was insulated with Tutt-R*C”

because it was the most
intelligsgent choice.
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One more way to
build on our knowledge

Original insulation specifications for the
George Bush Presidential Library Center
calling for 2 inch insulation board with an
R-value of 10, were not cost efficient.

A specification change to 11/4 inch
Tuff-R®"C” Commercial Insulating Sheath-
ing did even more than reduce cost. An
additional 3/4 inch dead air space in the
cavity wall, coupled with the reflective foil
facer yielded an additional 2.1 R-value for a
combined total of R-12. According to the
ASHRAE Handbook of Fundamentals,
that's a 20 percent increase relative to the
original specification.

The benefits don’t even stop there. The
additional air space allows faster moisture
evaporation and ease of application
increases labor efficiency as construction
erection tolerances become less critical.

Tuff R®"C" is supported by a 15-Year
Thermal Warranty. For more information
visit our learning center, Celotex Tech, at
www.celotex.com, or call 1-800-CELOTEX.
“We're the company you can talk to.”

MORE AIR SPACE
HIGHER R-VALUE

Build On Our Knowledge
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Prolog Manager-Power application
designed for project managers.
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Prolog Pocket-Data collection application
designed for the field.

And the power of Prolog is now available as
an internet hosted solution at ProjectTalk.com.
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NEW RECOGNITION FOR A DUTCH MASTER:
REM KOOLHAAS TAKES THE PRITZKER

Koolhaas; a prelimi-
nary design for the
Seattle public library;
the Bordeaux house
(left to right).

Koolhaas is also an
author whose books
are widely read. In 1978
he published Delirious
New York, a subjec-

Rem Koolhaas, a 56-year-old Dutch
architect who has exerted a pro-
found influence over a new
generation of architects in the
Netherlands and beyond, won the
Pritzker Architecture Prize for 2000.
The prestigious award includes a
$100,000 grant and will be pre-
sented in Jerusalem on May 29.

Notable completed works include
the Netherlands Dance Theatre; the
Educatorium, a multifunction build-
ing for Utrecht University; a master
plan and the Grand Palais for Lille,
France, Koolhaas's largest com-
pleted urban planning project; and
Nexus Housing in Fukuoka, Japan,
consisting of individual three-story

ideas, but his ideas are not always
popular: Koolhaas's preliminary
designs for a new public library in
Seattle are meeting resistance.
The architect, however, doesn't
mind conflict. “| am intolerant of
anything that is not brutal and
direct," he said in April in New York
City. “Architects are agents of pri-

tive history of New York City, and S,
M, L, XL followed in 1994. The
Harvard Design School Guide to
Shopping, 1o be published next
month by Monacelli Press, grew
from a studio Koolhaas conducted
at the GSD, and addresses the
architecture of mass consumption.
Koolhaas is at work on a mas-

Koolhaas cofounded the Office
for Metropolitan Architecture, now
based in Rotterdam, in London in
1975. One of his earliest plans, for
the expansion of the Dutch parlia-
ment, generated high interest, and a
string of commissions followed.

houses. The architect's Bordeaux
house, catering to a clientin a
wheelchair, was named best design
of 1998 by Time.

The Museum of Modern Art in
New York City has already had two
exhibitions devoted to Koolhaas's

vate enterprise,” he added. “[We
are in a] new regime—of global-
ization, of the ultimate
modernization. Residue of old
legitimate architecture remains,
but architecture has changed fun-
damentally, at top speed.”

ter plan and headquarters for
Universal Studios and a student
center for the lllinois Institute of
Technology, and he has just teamed
with hot Swiss firm Herzog & de
Meuron to design a hotel in down-
town Manhattan. Soren Larson

GEHRY’S NEXT GUGGENHEIM? The Guggenheim Museum and Frank Gehry, FAIA,
have revealed what could be their next collaboration: a dramatic new branch of the
museum to be built on East River piers in lower Manhattan. Though the project is
speculative at this point, it provides a glimpse of the ambitious ideas Gehry and his
client have for New York City. The museum envisions a 550,000-square-foot struc-
ture, characterized by Gehry's flowing and sculptural forms, with a price tag of as
much as $900 million. “1 will not make a building that is a copy of Bilbao,” Gehry
said in an April press conference. “We're using what we've learned at Bilbao—some
of the programming will be the same—but this will change.” Referring to the well-
known lower Manhattan skyline, Gehry said, "I promise to be a good neighbor.”

The Guggenheim decided several years ago that it wanted a new build-
ing in Manhattan, preferably on the water. The East River site is overseen by the
New York State Economic Development Corporation, which will rule on the
Guggenheim'’s proposal; if the answer is no, the city will probably help find anoth-
er suitable site in Manhattan, according to Guggenheim director Thomas Krens. “I
think we will build it,” noted Gehry. S. L.
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MAYOR VERSUS COUNCIL
IN SEATTLE DESIGN TIFF

Images of tear gas, police in riot
gear, and boarded-up windows dur-
ing the World Trade Organization
protests last November are still
fresh in the minds of Seattleites
considering recently unveiled plans
for a new city hall. Feedback from a
series of public workshops review-
ing the project repeatedly revolves
around the guestion, What is the
appropriate symbolism for democ-
racy for 21st-century Seattle?
Peter Bohlin, FAIA, of Bohlin
Cywinski Jackson Architects, work-
ing with Bassetti Architects, replied
with a transparent and pragmatic
scheme praised by Mayor Paul
Schell, HON. AlA, for its spirit of

openness and accessibility. But city
council members, led by Peter
Steinbrueck, AlA, raised objections
to the design and asked for a
“stronger Northwest expression.”

As proposed by Bohlin, the
heart of the 183,000-square-foot,
$66 million project is a glass-
roofed, two-story lobby connecting
the curved, metal-clad city council
chambers on the south edge of
the site to a six-story office block
on the north. Council members
oppose the 100-foot-long “cat-
walk" that connects their offices to
the chambers. Schell's response:
“Learn to walk a little bit."
Steinbrueck also questions the
placement of council analysts on
the floor above council members
in the office block.

Council members asked for
three alternative designs to review
by mid-May, including a scheme
that would place council members
and analysts on the same floor by
covering over the atrium.

Also this month, Gustafson
Partners, with Swift & Company
Landscape Architects (both of
Seattle), will also present a design
for the plaza that shares the other
half of the one-block site. The city
hall and plaza form the centerpiece
of a $226 million civic campus that
includes a new $92 million munici-
pal courthouse designed by NBBJ.
Groundbreaking for the city hall is
expected next spring, with occu-
pancy in 2003. Sheri Olson

When Pompidou Center in Paris
reopened in January after a two-
year renovation, it was cleaner and
better organized than before,
though Renzo Piano and Lord
Richard Rodgers' original architec-
tural framework remained largely
unchanged. What a surprise, then,
1o encounter Georges, a dramatic
8,200-square-foot restaurant
designed by Paris-based architects
Dominique Jakob and Brendan
MacFarlane, on the top floor.
Charged with turning the exist-
ing museum cafeteria into a chic
destination, Jakob and Macfarlane
have created architecture that
focuses the space without
encroaching on its largely glass

FASHIONABLE EATERY WITH DRAMATIC VIEWS
ENLIVENS TOP FLOOR OF REVAMPED POMPIDOU

perimeter. Four freestanding alu-
minum shells rise up like molten
bubbles from a brushed aluminum
floor. The deformed shapes, requir-
ing complex computer analysis in
order to be built, were constructed
by a shipbuilder. Each aluminum
shell is lined in a different color rub-
ber: red for the VIP lounge, pistachio
for the coat check, gray for the
kitchen, and yellow for a transitional
exhibit space. Guests are seated
along the windows to take advan-
tage of dramatic views.

Georges is managed by the
Costes family, who is also operating
the new, more casual cafe in the
entry atrium designed by Renzo
Piano. Claire Downey

THE DOT LOOKS FOR “LIVABILITY" The U.S. Department of Transportation
has awarded $31.1 million in grants as part of a program that it says will help
make communities more “livable.” The Transportation and Community and
System Preservation program (TCSP) aims to deal with such issues as mak-
ing transportation more efficient and reducing its sometimes harmful envi-
ronmental impact, while giving new life to “brownfields.” Transportation
Secretary Rodney E. Slater calls it “an innovative program that recognizes
the close link between transportation and the environment, as well as the
importance of development for a community.”

A panel of officials from the DOT and the Environmental Protection
Agency picked 84 grant winners from 327 applications. Some of the grantees
had a leg up in the competition through congressional “earmarks” for their
projects, which lawmakers had already inserted in legislation. The awards,
announced on March 17, are the second annual round of the program, which
was authorized in the 1998 Transportation Equity Act for the 21st Century.
That law authorizes $120 million over five years for TCSP. “I think this is a

great program,” says Dan Wilson, the AlA's senior director of federal affairs.
“It's one of the little, hidden jewels in TEA-21." For architects, he adds, “It gets
them in the game to design livable communities.”

Barbara McCann, of the Surface Transportation Policy Project in
Washington, D.C., says the competition “has been incredibly intense for TCSP
funds.!” Projects haven't been developed just by planners behind closed
doors, she says, but with active involvement from community groups. That
participation has brought a “fresh eye” to the question of how to link trans-
portation and land use. “It's really an incubator for new ideas,” McCann says.

The largest awards in this year's round are $1.7 million for Omaha's
“Back to the River" plan and $1.5 million for an intermodal facility in
Richmond, Va. But most of the grants are under $1 million and are for small
planning projects, such as a grant of $150,000 for an alternative land-use
assessment in St. Lucie County, Fla. Applications closed Jan. 31 for the 2000
round of the program. DOT expects to announce the winners in October.

Tom Ichniowski
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SMWM GETS BIG JOB
FOR BOSTON’S BIG DIG

In 1982 the city of Boston coura-
geously decided to reunite its
downtown with the waterfront by
rerouting the then-elevated Central
Artery freeway underground. The
project also includes the now-open
new tunnel under Boston Harbor to
Logan Airport and the yet-to-be-
built underground connection to the
Massachusetts Turnpike.

The entire mammoth project,
known as the Big Dig, is scheduled
to be completed in 2004. Though
this date is three years away, a new
question has arisen: what to do with
the swath of land that will cover the

new underground artery? In other
words, how does one put the city
together again?

In March, the Massachusetts
Turnpike Authority and a panel of
experts selected the San
Francisco firm Simon Martin-

Vegue Winkelstein Moris (SMWM),
in collaboration with the Cecil

Group and the Halverson

Company, both of Boston, to

design the urban fabric that will
stitch the city back together. The
team is building upon its local suc-
cess in designing Post Office Square
in Boston's financial district, but with
the Central Artery Corridor they face
a larger and far more complex task:
The first phase of the work will be a
year-long process of public planning
and participation to master plan the
huge site, identify areas to build on,
develop a set of programs for the
open spaces, and complete a con-
ceptual design for those spaces.

Due to its scale and location,
there is significant public interest in
the project. The citizens of Boston
have already weathered years of
construction traffic, noise, and
detours. They will surely have visions
of what they want and need from
the newly opened spaces. SMWM is
well known for its innovative public
workshop facilitation; according to
SMWM principal and the project’s
director Karen Alschuler, “Large
teams and tough urban design chal-
lenges are the lifeblood of the
SMWM team.” The firm has a long
road ahead. Lisa Findley

BARCELONA FIRM TO DESIGN SCULPTURAL TOWER
FOR LOCAL HEADQUARTERS OF SPANISH UTILITY

Barcelona architects Enric Miralles
and Benedetta Tagliabue have won
a competition to build the Barcelona
headquarters of Gas Natural, a divi-
sion of one of Spain’s largest
companies. Their dramatic, sculp-

| tural tower, a collage of curving

volumes that includes a 130-foot
cantilever six stories above the
ground, will be built on the site of a
former gasworks near the
Mediterranean, between the old
fishermen's neighborhood of the
Barceloneta and the Olympic Village.
The competition followed guide-
lines established by the city in an
effort to promote quality architecture

| in private developments. The compe-

tition was required by the city in
exchange for the zoning variance
that permits the building’s excep-
tional 280,000-square-foot bulk,
achieved by combining development
rights from two sites. Miralles says
his studio's design responds to the
different scales of the structures and

spaces surrounding the site (which
include small apartment buildings,
institutional and industrial facilities,
seaside highways and train lines, and
a large park) through “the fragmenta-
tion of the buildable volume into a
series of constructions.” But he notes
that these fragments will, “in the end,
form a unified whole.”

He describes the building’s soar-
ing cantilever as “a great portal” to
the intimate streets of the
Barceloneta. The curving, horizontal
cantilever, hairpin-shaped in plan, is
counterbalanced by the vertical vol-
ume of the 20-story tower. Their
fenestrated facades are enclosed in
translucent screens that serve to filter
sun, air, and noise. The facades are
punctured by overscaled windows.

While the building is consider-
ably smaller than the nearby twin
towers of the Olympic Port, its for-
mal energy assures it a prominent
place on the Barcelona skyline.
David Cohn

HERZOG & DE MEURON GO FOR A WALKER For its proposed 110,000-
square-foot, $50 million expansion, the Walker Art Center in Minneapolis
selected Herzog & de Meuron, a firm based in Basel, Switzerland, whose lat-
est design direction intertwines with the current museum mission.

The Edward Larrabee Barnes-designed Walker, of 1971, is essentially a
series of windowless, rectilinear galleries radiating from a stair and elevator
core and sheathed in a plum-colored brick. In this inward-looking building,
daylight and views outward are negligible, a restraint culminating in the
museum's rooftop terrace galleries. The Minneapolis Sculpture Garden, an
11-acre front porch inaugurated in 1988 and expanded in 1992, manifests a
more inviting and inclusive attitude.

The sculpture garden not only highlights the Walker's renowned collec-
tion, it better integrates museum and community. This perspective will guide
the proposed expansion, to be completed by 2005. Herzog & de Meuron's
innovative building skin and glazing will stand in radical contrast to the
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opaque Walker. At the same time, the expansion promises an architectural
transparency to signal the Walker's goal of creating a “town square”—a pub-
lic gathering space centering on a facility that will double in size.

In addition to the Walker itself, two distinctive modern buildings must
be considered in expansion plans. The Allianz Building, a 1947 office facil-
ity recently purchased by the museum, might be integrated. The Walker
also owns land occupied by the Guthrie Theater (designed by Ralph
Rapson in 1963), tethered to the museum by a common lobby. The
Guthrie's plans for a new, separate building have provoked debate over
the status of its current home.

These issues will be addressed when expansion concepts are unveiled
within the next six months. It is hoped the architects won't encounter the
kind of resistance to their ideas that led to their recent resignation from a
commission to design an art museum at the University of Texas [December
1999, page 67]. Todd Wilimert
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STADIUM PARADE GOES ON WITH
MONTREAL, SAN DIEGO DESIGNS

New baseball stadiums will soon be drawing fans in
Montreal (top) and San Diego (bottom).

In the continuing effort by North American cities
to boost downtown renewal and generate
income from new sports stadiums, San Diego
and Montreal have turned their attentions to
baseball. Each town is using dramatic but inti-
mate architecture to give fans more reason to
take in a ballgame.

Antoine Predock, FAIA, has designed a new
San Diego ballpark—construction of which
begins this month—that he hopes will merge
with the urban setting and surrounding natural
landscape. His scheme avoids what he terms
the “retrostadium” idiom (e.g., Camden Yards),
as well as the modern freestanding object (e.g.
Yankee Stadium). Situated downtown, near
convention and warehouse facilities, the
44,000-seat stadium will have both an urban
and a soft edge.

With a layered urban facade and tiers of
stacked bleachers, Predock intends to create
topological complexity while maximizing com-
mercial and retail space: 400,000 square feet of

mixed-use space is tucked into the envelope.
The landscape element is amplified by
Centerfield Park, a public park just beyond the
outfield wall. Five entrances create varied pro-
cessional experiences. The primary entry plaza
features wide stairs, a water cascade over a
sandstone wall, and a palm court. Metaphor-
ically, the stadium design alludes to the
distant landscape—the ochre stone ter-
races of Torrey Pines Bluff—in materials
and forms.

As design architect—the project
also involves landscape architects
Spurlock Poirier and architects HOK Sport
and ROMA, which devised the district
plan—Predock knit together the multifac-
eted program within the larger context of
an urban design plan. Parking structures,
light rail, coaster train, and pedestrian
systems will converge to provide varied
intermodal access to this architecturally
diverse, anti-monumental arena.

A new home for le baseball

The owners of the Montreal Expos are
constructing a 36,287-seat stadium for
the baseball team in the city's down-
town core, a five-minute walk from St.
Catherine Street, the main commercial
thoroughfare. The open-air stadium,
designed by Provencher Roy et Associes
Architectes, will include private boxes,
an exclusive club from dugout to dugout
at field level, underground parking for
about 650 cars, commercial space, and
office facilities for the baseball club’s
management. The venue will be ready
for the 2002 season.

Following the trend set in such cities as
Baltimore and Cleveland, Claude Provencher
says the stadium is intended only for baseball
games: “It's not a big stadium—it's very inti-
mate. The budget ($135 million) is lower than
any comparable stadiums built in the U.S. over
the past 10 years.”

The envelope is made mainly of steel and
glass, with concrete stands and floors. “We were
conscious of the cost, but also ambience. A low
budget doesn’t necessarily mean cheap,’ notes
Provencher. The Expos now use the Olympic
Stadium, which, Provencher says, isn't ideally
shaped for baseball games; it also has a fixed
roof, which means fans have to watch games
under partial cover during pleasant weather.

Provencher’s firm, which won the commis-
sion in a local competition, has also designed
tennis and football stadiums in Montreal. Gavin
Keeney (San Diego) and Albert Warson
(Montreal)
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LIN FINDS NEW USE FOR OLD BARN
AT LANGSTON HUGHES LIBRARY

On the grounds of the Children's Defense Fund
(CDF) retreat and conference center in Clinton,
Tennessee, stands a building that resembles a
stocky figure shrouded under a large umbrella.
The “cantilever barn"—so-called because the
horizontal beams of the upper level loft extend
well beyond the vertical supports of the two ani-
mal pens beneath—speaks
the architectural vernacular of
19th-century East Tennessee,
a plain language of silvery,
time-worn siding, rough logs,
and minimal geometries.

The barn's unusual form
compelled designer Maya Lin
to recycle it when the CDF
retained her to design a
library for its 157-acre site.
The library honors Langston
Hughes, the poet laureate of
the Harlem Renaissance, and
is located on the former farm
of novelist Alex Haley.

“I'd never seen a shape
like that before and wanted to
save it,” Lin says. “Once | real-
ized that the book collection
was small and the library
would be used as an intimate
gathering space, | came up
with the concept of an ele-
vated reading room.”

Lin’s library concept involved deconstructing an old barn exterior and

ground-level pens, which now contain a tiny gift-
and-book shop on one side and stairs and
elevator on the other. In Butler's words, the glass
between the unchinked logs “glows like a Chinese
lantern” at nightfall.

A contemporary interior
Lin has crafted an interior featuring maple floors
and particle board panels for the walls and ceil-
ing. She also designed the library’s furnishings,
using budget materials such as a soybean-based
particle board for the table tops that reads as
blue granite.

“I wanted to make a real cut between out-
side and inside," Lin says. “There didn't seem to

i AU, o

then reconstructing it around a new steel skeleton.

A new use for tradition

In sliding a new library into a 19th-century
architectural tradition, Lin turned a design
stereotype—a Shaker chest in a Modernist
living space—inside out. Here, its envelope is
an artifact of folk functionalism and its interior
the self-conscious expression of a complemen-
tary ethos.

Lin worked with Margaret Butler of Martella
Associates, the Knoxville firm that served as
architect of record, to deconstruct the barn exte-
rior and reconstruct it around a new steel
skeleton. External clues that what lies within is
strictly contemporary include large skylights in
the new standing-seam metal roof and broad
panes of glass on the loft's gable end that open
up sightlines to the nearby pond. Most dramatic
is the lining of translucent glass inside the former

be much point in preserving the rustic feel of the
barn’s interior” because the new functions were
to be so different from the old. The library was
dedicated last year and houses 4,000 volumes of
African-American literature and history.

Lin now has another commission from the
CDF—a chapel, which is currently in the
schematic design phase. According to her studio
design assistant, Nicole Pillorge, the program and
construction dates are still in a “liquid state. Only
the shape is determined.” Lin describes the form
as “a nun's hat.” To Pillorge, it resembles “a ship’s
hull," with a ceiling of curving ribs and bowed
walls of laminated wood. Either metaphor, like the
barn-turned library, illustrates Lin's ability to rec-
ognize the sculptural possibilities of architecture.
Christine Kreyling
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LANDMARK SAN DIEGO MUSEUM
PLANS TO DOUBLE IN SIZE

The San Diego Natural History Museum is bursting
at its seams, but not for long. Thanks to a $38-mil-
lion expansion and renovation, the museum will
more than double its size and triple its exhibition
space. This is welcome news for a 1930s historic
landmark that's cramped for space, as only one
phase of the original six-phase master plan was
completed. When the Depression hit, plans to add
o the 65,000-square-foot museum were
scrapped, as were all subsequent expansion
attempts.

An atrium above and new space below
The most striking feature of the expansion will be a
six-story glass-roofed atrium, which could become
“one of the major civic rooms in San Diego,” pre-
dicts Richard Bundy, FAlA, whose San Diego firm,
Architects Richard Bundy & David Thompson,
designed it. Since the amount of land for the expan-
sion was limited, the architects also placed 35,000
square feet of the new structure underground.

The most striking feature of the expansion will be a
six-story glass-ceilinged atrium.

During the five-year planning phase, the archi-
tects held about 200 meetings and conducted a
three-day design charrette seeking input from
museum staff and community leaders. The firm had
a 5,000-entry mailing list for the project. “We
accommodated and incorporated 90 percent of the
ideas people had into the building," Bundy says. His
firm also sought approval from local, state, and
national historic preservation officials—a process
that took more than two years. The expansion is
scheduled for completion in July 2001.

The museum, originally designed by San
Diego architect William Templeton Johnson, is
located in Balboa Park, on the edge of the busi-
ness district. Susan R. Bleznick

RETAILER FINDS DENVER HOME IN A POWER HOUSE When executives from Recreational
Equipment (REl), the Seattle-based outdoor gear-and-clothing retailer, first laid eyes on Denver's old
Tramway Power House building, it was love at first site. Built in 1901 to supply coal-generated power to
the city’s trolley car system, the red-brick, neoclassical structure had served as a transportation
museum since 1969, but was in horrible condition—water, asbestos, lead, and ash had damaged or
contaminated many sections—and the owner had decided to sell. REl was convinced that the mam-
moth building, on the South Platte River not far from downtown, would make the perfect home for one
of its giant flagship stores. Two years and $20 million later, the 90,000-square-foot structure has been
transformed into a showcase for environmentally sensitive historic preservation.

Mithun Partners, which designed REl's much-celebrated Seattle flagship store (March 1997, page
94), restored the building’s crumbling exterior to its original design. Inside, the firm left intact many
elements, including riveted steel braces and an old coal hopper, while adding stairs, skylights, display

areas, and additional bracing. Reclaimed timbers from an aban-
doned mine became stair supports. Particle board made from post-
industrial waste went into wall elements, cabinets, and merchandise
fixtures. Large skylights now allow ambient electric lighting to auto-
matically shut off when sunlight reaches certain levels.

Visitors enter the Denver store at the very spot where train
cars used to unload coal. Inside the sprawling building, shoppers
may take advantage of some of the same “entertainment retail”
features incorporated into the design of REl's Seattle store, includ-
ing a “cold room," where customers can test parkas in sub-zero
temperatures, and a 45-foot-high rock climbing tower (right). “We
tried to make the top of the pinnacle [of the tower] a mile high,”
laughs Jerry Chevassus, REl's vice president of store development,
“but we found out that it would have to go about 10 feet above the
roof.” David Hill
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ARCHITECTURE TO THE RESCUE:
TURKEY’S ISRAEL VILLAGE

Winter was just two months away when Israeli
Defense Ministry officials offered to help provide
temporary housing for victims of last August's
devastating earthquake in northwestern Turkey.
With a basic program, they turned to U.S.-edu-
cated Israeli architect Shalom Kelner, 62, to
design the project on the outskirts of Adapazari,
now known as the Israel Village.

Kelner believed a semblance of normalcy
would return only if he provided a renewal of
community life: a school, a clinic, playgrounds,
parking areas, and spaces for social interaction.
Fabricated in Israel, the units had to be sturdy
enough to withstand shipping. Kelner chose
used marine shipping containers as his basic
building blocks: he joined two containers length-
wise to form each 320-square-foot dwelling
unit. Twelve units around a square courtyard
compose a dwelling cluster that fosters neigh-
borly relations and children’s play.

Each unit includes two bedrooms, a bath-
room with toilet and shower, and a multipurpose
area with a kitchenette and dining space.
Sheetrock insulation with gypsum-board facing
provides protection against the cold, and the
double wall muffles sounds between the bed-
rooms. A vestibule between the entry and an
interior door allows for wet clothing removal and

Communal interaction, not stressed in Turkish urban planning, is a priority at the Israel Village.

the local custom of removing one’s shoes before
entering the home.

Every detail was discussed with Turkish offi-
cials so as to meet local needs. Furnished with
basic amenities, each of the 312 dwelling units
cost $15,000. The Israeli government put up
approximately $4.8 million for the project, and
another $1 million came from the lsraeli public and
Jewish and Israeli organizations.

Kelner incorporated the use of color on
the exterior, in keeping with local architecture.
The colors now help residents locate their
homes. The plan also provided for a 10-class-
room school, with each classroom built of four
containers.

Crowded, but working
Late last October, the Village was inaugurated by
the Israeli and Turkish prime ministers. Though as
many as 17 inhabitants have crowded into a sin-
gle unit, originally planned to hold six people, the
process was deemed a success. Turkish archi-
tects and builders have been impressed by the
project’'s emphasis on communal interaction,
which tends to be underemphasized in their
country's urban planning.

In mid-March, Sefanur Aydin, 30, sat sharing
a cup of tea on the steps of her new neighbor's
home. “It's amazing how much the neighbors
help,” she said. “If you have an emergency, you
open a window and call your friend,” added Fethi
Sen, 66. Elsewhere, an outdoor engagement
party was in full swing.

Wooden lean-tos, curtains, TV antennas, and
flowering plants are all signs that the Israel Village
is becoming home. Esther Hecht
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www.vectorworksarchitect.com

1-888-646-4223

VectorWorks
ARCHITECT

Delivers the promise of Architectural CAD

“VectorWorks ARCHITECT is a great program...I am currently getting re-trained in
AutoCAD Architectural Desktop Revision 2...and it just doesn't stack up to Vector Works
ARCHITECT.” —Fdward Koenig, Carmelhill Drafting Studio

Isn't it about time someone addressed the promise of CAD?

Introducing VectorWorks ARCHITECT

Engineered and built by professionals in your discipline, ARCHITECT delivers on the
promise of architectural CAD. It does everything CAD was supposed to do but didn't
quite. Truly a better way to design, ARCHITECT integrates Design, Production and
Project Management into a system that delivers unparalleled productivicy—all at a price
even the smallest firm can afford.

INTEGRATION

* Complete integration of your 2D plans, 3D models, reports, schedules & client presentations
* Scalable CAD standards make it easy to structure & manage documents

DESIGN

*» Unprecedented tools for programming studies and analysis
* Thousands of "Intelligent” building Objects & 2D/3D architectural symbols
* State of the art Solar Animator

PRODUCTIVITY

* An easy system for archiving, placing, & managing notes

* Automatic creation of reports & schedules

* Project Management features including issue management,
error & revision control, & workgroup referencing

Special Offer to Readers of ARCHITECTURAL RECORD

Save over $180 by purchasing VectorWorks ARCHITECT direct
from Diehl Graphsoft for $1395 or without photorealistic
rendering for $1140, Includes FREE Tech Supporr & a

90-Day Money-Back Guarantee, Diehl Graphsoft Inc
“Existing VectorWorks users call for upgrade pricing, Software for Today’s Professional
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Have Lunch
With
Southern Pine

Lunchtime learning is the new
rage at more offices of architects and
engineers, where the staff enjoys a
free brown bag repast while listening
to a lively briefing on the uses of
Southern Pine lumber.

[t’s the closest thing to a free
lunch you'll find anywhere.

On the menu for your selection:
lumber seasoning and grading, the
latest design values and span tables,
pressure-treated wood, engineered
wood products, code conformance,
timber supply and environmental
stewardship, plus case studies of
residential and light commercial
construction using Southern Pine.

For dessert: a sprightly question
and ANISWET Session.

Architects and engineers like the
fact that we present a solid how-to
technical, session on an essential
building material, rather than a
promotional pitch. You can earn
continuing education credits, too.

Contact us if you'd like to have
lunch with Southern Pine... we offer
quite a menu!

77— | SOUTHERN

504/443-4464 FAX 504/443-6612
Box 641700 Kenner, LA 70064
www.southernpine.com

Wood: The Renewable

Building Material
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ARCHITECTS TRY A NEW TUNE
WITH RECORDING STUDIO DESIGNS

ing an unassuming industrial exterior that fits its
historical context—and disguises the fact that
within the brick walls is a high-gloss, world class
recording facility. Vancouver's Davidson, Yuen and
Simpson carried out the renovations.

Meanwhile, Studio Bauton, based in Los
Angeles, has completed a studio in Hawaii for
Tetsuya Komuro, a Japanese producer. The archi-
tects transformed a marina restaurant by installing

recording spaces on two floors, adding skylights
and windows to take advantage of the sunny cli-
mate, and moving the entrance to the water's

edge, creating better access to an exterior deck.
“The challenge was to insert a highly technological
program into a low-quality, existing space in a
demanding location,” says Peter Grueneisen, prin-
cipal at the firm. George Richardson

TK Studios overlooks the water in Hawaii.

It may not be a building type as prominent as
museums or schools, but architects are delving
more into a relatively unsung field: recording stu-
dios. Most big city music facilities still have a
generic cavelike feel, but some star record produc-
ers are creating vanity studios with an eye toward
a more transparent, contemporary aesthetic.

In Vancouver, Canadian pop star Bryan
Adams bought a derelict building in the Gastown
neighborhood and converted it into Warehouse
Studios. The old facade was kept in place, provid-

Inside the lobby at Warehouse Studios.

HUNGARY FINDING ALTERNATIVES TO SOVIET STYLE A number of Hungarian architectural firms have
found a new market for their talents by designing residential parks for the country’s emerging, newly afflu-
ent middie class. Approximately 2 to 3 million Hungarians, or about 20 to 30 percent of the population, live
in vast, somber Soviet Realist complexes—blocks of buildings constructed of prefabricated concrete pan-
els. Budapest studios like Vadasz & Partners, commissioned by banks and private developers, are now
providing options, for those who can afford them, in the form of lakoparks—small communities of houses
and apartment buildings in landscaped, park-like settings.

A typical lakopark may include individual row and two-story houses and two- and three-story build-
ings housing from under 10 to almost 30 apartments. Designs vary: “The most well-received has been the
Weimer Bauhaus style of 1927 says Gyorgy Vadasz of Vadasz & Partners. “It's a lighter style, playing with
light and shadows by using snow-white walls variegated with glass panels, and incorporating large open
terraces at the ground level and roof terraces with gardens and outdoor showers.” Other Vadasz-designed
residential parks, like one under construction in Szolnok, southeast of Budapest, are more contemporary.
Whatever the style, “we try to go beyond meeting the pure technical requirements of each project to satis-
fy the needs of the spirit behind the materials; concrete, brick, reinforced concrete, some stone, lots of
glass, whitewashed walls, and white steel balustrades,” says Vadasz.

Vadasz and his team also won a nationwide competition to design the Hungarian pavilion at EXPO
2000, opening in Hannover, Germany in July. Carl Kovac



When the project requires
innovative form and function...

Miele delivers.

Realizing your architectural vision requires design flexibility from the components you specify. From a collection of ventilation hoods and
cooking products that are as elegant as they are funciional, to the world's first builtin coffee system. From a dishwasher so fully integrated
that if's invisible, to laundry systems that can be configured to any environment. Miele offers technological solutions fo satisfy both the
designer and the most demanding client. Without compromise. This dedication to quality and innovation is matched only by our
commitment fo comprehensive service and support.

For assistance in specifying Miele for your next project, or to access the many other services of the Miele Architects & Designers

Resource Group, call 800-843-7231, or visit us at www.mieleusa.com.
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| News Briefs

Cleared for takeoff The
already-hot airport design and con-
struction market will get a further
boost from a $40-billion aviation
funding bill that President Clinton
signed into law on April 5. For archi-
tects, the major provision is one
that permits airports to raise pas-
senger facility charges (PFCs) to
$4.50 per flight segment, from $3.
Airports use revenue from PFCs to
fund such projects as new terminals
(PFC volume totaled $1.48 billion in
1999). The legislation also autho-
rizes $3.2 billion for Airport
Improvement Program construction
grants in fiscal 2001, up 69 percent
from 2000.

In memoriam The Oklahoma City
National Memorial was dedicated on
April 19, on the fifth anniversary of
the bombing of the Alfred P. Murrah
Federal Building. The memorial's

The

Sound
of ||

Silence.

The winning entry in a competition to design a “gate” for San Francisco State.

design, won in a competition by
Cambridge, Mass.-based Butzer
Design Partnership, involves a
block-long reflecting pool sur-
rounded by grass and trees,
including an elm known as the “sur-
vivor tree” because it made it
through the blast. The facade of a
newspaper building adjoining the
site is preserved, but a new struc-
ture behind it will eventually house a
museum slated to open late this
year. The names of survivors are
listed on the Murrah building’s only
remaining wall, and 168 empty
chairs with lighted glass bases are
organized in nine rows, representing
the floors on which the victims died.

Congress has designated the
memorial as a part of the National
Park System.

The Kingdome is dead Flashes
of explosives ringed Seattle’s
Kingdome in late March before it
imploded in a cloud of pulverized
concrete—to the cheers of crowds
happy to see a blight on the city's
horizon go down (for footage, go to
www.firstandgoal). The blast regis-
tered 2.3 on the Richter scale as

4 461-pounds of dynamite flattened
what was the largest self-supporting
thin-shelled concrete roof in the
world. The 30-foot-high pile of rub-
ble will be recycled into foundations

for Ellerbe Becket's new $425 mil-
lion open-air football/soccer stadium
being built on the site in time for an
August 2002 kickoff.

A new gatekeeper Julio Cristian
Rocha, a 28-year-old architect at
Stastny-Brun Architects in Portland,
Oregon, has won a competition to
design a “gate” for San Francisco
State University. The structure will
serve as the main entryway to the
center of campus at one of San
Francisco's busiest intersections.
Rocha's design consists of a simple
form that rises from the campus
axis, showing a 30-foot-high face to
the city. The gate creates two dis-
tinctive entrance points and carves
out a new public space.

Force of Habitat The judges of
the Young Architects Forum/Habitat
for Humanity Prototype for the New
Millennium competition cited a
group of winners in April. The
national competition involved the
design of a new housing prototype
for Pulaski Town, in Philadelphia’s

Homasote 440 Sound Barrier
Replaces Lightweight Concrete
for Sound Deadening in Floors.

Sound Barrier works with almost any conventional
flooring system and has twice the “R" value of
wood. Unlike lightweight concrete, it can be
installed quickly and easily by the same crew laying

Better for the
Environment.

Of course, Homasote products
are made from 100% recycled
newspaper, with no asbestos or
urea formaldehyde additives.

Homasote 440 Sound Barrier
is the new standard in sound

the floor. This makes 440 Sound Barrier the faster,
lower-cost alternative. deadening. For more information,
contact us at 800=257-9491,
Proven Effective in Independent Tests, ~ * " " "o
Homasote's sound-deadening qualities are proven in
independent tests by NVLAP certified labs. Millions
of square feet installed across the country testify to
its superior performance in place of lightweight
concrete. |t won't crack, break or “dust up." Ever.

Acoustical Control Systems

Sound Deadening That Will Floor You .

cC O M P A N Y

800.257.9491
www.homasote.com

And now the system is UL fire rated (fire resistance
classification in all No. L500 floor assemblies. See

UL fire resistance directory.) Contact Homasote
for a complete listing of sound and fire tests.
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METREON-A SONY
ENTERTAINMENT CENTER

RELIES ON SL 0 AN

FLUSHOMETERS AND FAUCETS

The recently opened METREON-A SONY
ENTERTAINMENT CENTER chose Sloan
Optima® Plus Flushometers that integrate
electronics and time-tested hydromechanics.
For example, Sloan's Perfect Sense® EL-1500
Optima sensor utilizes advanced electronics
that adjust automatically Lo surroundings.
Sloan Optima Flushometers have their own
LED diagnostics. The Optima system auto-
matically flushes after 24 hours of non-use
assuring fresher restrooms.

Visit us at
AlA Booth

Sloan's Optima PLUS® EBF-85 faucet was
chosen because il is the world's first battery
operated fiber-optic faucet. It blends fiber-optic
and infrared technology to sense user's hands.
It also adjusts to its changing environment
withoul manual adjustment and emits an
audible signal when the battery life is low.

Sloan’s electronic products match the
sophisticated environment of this 350,000
sq. ft. tlechnology. entertainment center
which boasts the most powerful and interac-
tive web site on the internet today,
www.METREON.com.

Learn more about why entertainment centers
rely on the performance of Sloan. Call
1-800-745-0800 or circle the number below
for a copy of our full-line catalog/CD-ROM.

SLOAN.

Sloan Valve Company

10500 Seymour Avenue « Franklin Park, IL 60131
Phone: 800-745-0800 » Fax: 800-447-8329
www.sloanvalve.com
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Germantown section, with a goal of
establishing a prototypical design
for new construction, while
strengthening the neighborhood as
a safe and clean family environ-
ment. Kenji Suzuki of New York
City's di Domenico + Partners took
the Award of Excellence, while Craig
Eigenberg, Mimi H. Tsai, Danielle
Denk, and Daniel Powell garnered
Awards of Merit. Habitat for
Humanity/Germantown plans to
use Suzuki's concept to build new
housing. The winning entries will be
displayed this month at the AlA
convention in Philadelphia.

What, no hot water? Those
who long for the good old days can
watch WNET's four-part television
series, “The 1900 House," which
begins airing on PBS on June 12, In
the documentary, a British family
volunteers to live for three months

as Victorians in a circa-1900 subur-
ban London rowhouse that has
been stripped of modern conve-
niences. Architects will be
particularly interested in the first
installment, when preservation
experts peel away improvements
made over the last 100 years. Then
watch as the family discovers the
joys of chamberpots, corsets, daily
deliveries of meat and produce, and
a seemingly endless supply of dust
and grime from their coal-fired
stove, boiler, and gas lamps.

Museum moves Wendy Evans
Joseph, AlA, has been named design
architect of the new National Jazz
Museum in Harlem. The museum
board is now searching for a site in
the 125th Street area of the
Manhattan neighborhood. Joseph
recently designed the Women's
Museum: An Institute for the Future
in Dallas, which is expected to open
in September. Meanwhile, New York
is planning its own women's
museum: Governor George Pataki
has proposed building a $125 mil-

lion museum in Battery Park City
near the southern tip of Manhattan.
Advocates for the museum are
planning to raise the bulk of the
budget from private donations. The
new museum, known formally as
the Museum of Women: The
Leadership Center, is still in the
planning stage, but early drawings
have been completed by Ralph
Appelbaum Associates.

Class act The Beebe School, a K-
8 facility in Malden, Massachusetts,
designed by the Boston-based
Flansburgh Associates, has won the
Walter C. Taylor Award for school
design. The honor, co-sponsored by
the AlA, the American Association of
School Administrators, and the
council of Educational Facility
Planners, honors outstanding plan-
ning and design solutions in
educational environments.

Italian ideas After an interna-
tional competition, David
Chipperfield Architects of London
has won the commission to design

the “City of Cultures” in Milan, Italy.
The project involves transforming an
abandoned industrial area by build-
ing new museums, including a new
archaeological museum, a “center
for non-European cultures,” and a
center for the study of visual arts.

Design detente American and
Chinese architects will soon have
new freedom to work in each
other’s countries. The terms of the
“international cooperation agree-
ment” ratified last year by the
National Council of Architectural
Registration Boards (NCARB) and
the National Administration Board
for Architects Registration
(NABAR)—the counterpart of
NCARB in the People's Republic of
China—will become effective July 1.
The most important of the terms
specifies that an American or
Chinese architect who seeks to
practice in the other's country may
not render professional services
without the “material participation”
of a “domestic” architect from the
local jurisdiction.

Avtomatic closing fire doors

Cornell's motor or chain operated FireGard™ systems offer a new

generafion of safety features

aceess vio telephone, fox, or e-mail.
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2 AIA/CES

New solutions.
Since 1828.™

The dependable, slow-closing, motor-operated /100 FireGord system is the first
choice for large and /or recessed doors where mechanical testing/resetting is impractical.
The FireGard EZ Test ‘n Set offers both confrolled automatic closing ond chain
operation for cost savings in installation and operation.

Plant personnel can fest/reset either system from the floor in minutes. Both systems
may be retrofitted to existing doors.

For video demos, details and drowings, literature, specifications, or consultative design
support on all FireGard doors, counter fire doors, and accessories, please use toll-free

Visif our interactive website
for downloadable AutoCAD
drawings, specifications in

www.cornelliron.com

1]

Tel: 800.233.8366, ext. 551, 641

Fax: 800.526.0841

Contact Michael Simon at Cornell for scheduling.

€Sl MasterFormat™, and more

E-mail: cornell@cornelliron.com

See us al
AlA Booth 938

(51 Booth 1623-25

Earn credits by attending Cornell’s ROLLING CLOSURE PRODUCTS program.

CIRCLE 34 ON INQUIRY CARD

No charge.



Product:

EFCO Series 5800 Silicone
Gosket Curfain Wall System
(formerly Don Reynolds
Curtain Wall System)
Building:

Kemper Arena,

Kansas City, MO

Architect,

HNTB. Archilects

Erector;

Building Erection Services Co.

SILICONE GASKET CURTAIN WALL

THAT GIVES FLEXIBILITY OF DESIGN

©1998 EFCO Carporation

WITHOUT PERFORMANCE CONCERNS.

It's our silicone gasket that makes the difference.

In fact, EFCO® Series 5800 (formerly Don Reynolds®) structural exterior-glazed
curtain wall is the only system with a durable silicone gasket that is impervious to
harmful U.V. rays, wafer, femperatures, and atmospheric pollutants for
the lifetime of the building. And Series 5800 delivers a superefficient
seal with zero water infiliration.

Our gasket comes in standard colorfast shades, or you can
specify cusfom colors. With this narrow sightline system, you can
design curved walls using flat infills up fo 7° off-axis, or create slopes

p— 41}2‘4

| ]
down to 20° from horizontal. You'll even save labor since the factory- b e

Infill thicknesses

fabricated continuous gasket is easy to install in any weather, with no s Neun 08 A 2

sealants required. Plus there are no infernal frame or joint seals, plugs, or
pressure plates, and no snap covers are needed. And Series 5800 is ideal
for new construction or refrofit.

All of these benefits—combined with our
engineering and manufacturing experise—made
Series 5800 the choice for Kemper Arena. Discover

the system that's been a proven performer in hundreds
WINDOWS

of installations. Ask your EFCO representative about
CURTAIN WALLS

Series 5800, call EFCO direct af 1-800-221-4169, ENTRANCES
or visit our Web site at www.efcocorp.com. STOREFRONTS

See us at A/A Booth 1556 CIRCLE 35 ON INQUIRY CARD
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e architecturalrecord

INTRODUCING "FROM
THE FIELD"

Lively, up-to-the minute
personal observations, by
the editor in chief and other
editors, from their meetings
and travels in the field. Only
on Architecturalrecord.com.

MEET THE PEOPLE
AND THE PRODUCTS
CONNECT with the people
and the products behind
thirteen hot May Projects:
Restaurant Builidng Types
Study; Record Lighting and
Project Portfolio.

AIA 2000 HONORS & AWARDS

Experience the 38 Award winning projects and Firm Award
winner, Gensler. Read the exclusive interview with Gold
Medalist, Ricardo Legorreta.

MAKING IT EASY TO BE ‘GREEN’

GREEN ARCHITECT takes you to a place where the world’s a little
greener. The ‘Green’ Products Guide is organized by division with product
descriptions and links to manufacturer web sites. New ‘green’ producis
are added each month. New feature this month: “Ten Shades of Green’.

CONNECT TO ADVERTISERS
Simply CLICK ADVERTISER &
PRODUCT INFO to search by
advertiser name or product type
and link directly to their web sites.

OPPORTUNITY KNOCKS

CLICK ON RECRUITMENT to find
career opportunities for architects
and related professionals, from
firms and universities nationwide.

GET CES CREDITS ONLINE

On architecturalrecord.com, you
can read RECORD's continuing ed
self study courses, do test questions
and answers, fill out the self-report
form and hit ‘SEND’ to file for CES
credits. Find 73 courses, most
qualifying for HSW credit.

CLICK SUBSCRIBE to order
a new subscription, or renew
one; for change of address
requests or other customer
service questions.

GO TO RECORD’S ONLINE SHOP
to buy the 230 page volume
Modern American Houses:

40 Years of Record Houses

or Record Houses Collections.
Order back issues and reprints.
Or buy a Record Houses CD-Rom.

DIGITAL ARCHITECT: CABLING

& INFRASTRUCTURE

A QUICK CLICK zooms you to IT Vendor Guides and software
reviews with links to manufacturer web sites. NEW this month:
“The Design Implications of Technology” with a valuable
cabling and infrastructure vendor guide. Past Digital Architect
columns, digital product reviews and related Vendor Guides are just
a click away.




Before we introduced our

new Hi-1m p a c t B

we ran it by an expert.

When it comes to impact For a reliable,

resistant walls, our Hi-Impact affordable alternative,
wallboard can really take it. you can’t beat Gold Bond
It's a versatile alternative to Hi-lmpact
concrete block used in schools, Fire-Shield” Wallboard.
public housing and healthcare
facilities. Hi-Impact is less labor National Gypsum Company
intensive to install and accom- 2001 Rexford Road

modates more decorating options Charlotte, North Carolina
than other wall systems. Backed For technical information,
with Lexan® film, it’s available 1-800-NATIONAL

in four levels of impact 1-800-FAX-NGC

resistance to fit your needs. www.national-gypsum.com

Gold Bond" Fire-Shield” gypsum
wallboard backed with Lexan
polycarbonate film*

Nationalm
Gypsum

COMPANY
20 gauge steel framing GoLp Bono” BUILDING PRODUCTS
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Lexan" polycarbonate film

*Lexan is a registered trademark of General Electric Company



The plank is overlaid with
melamine resins containing bhard

Triple-wear layers with L “
particles for wear resistance.

melamine resins provide
additional wear resistance.

Core papers for increased
indentation resistance
and beat dispersion.

Specially engineered,
moisture resistant,
wood based core.

Backing, engineered to
provide balance and stability
Jor the installed plank.




“Pergo Publiq
Wears Like Iron”

-Drew Nieporent, ‘America’s best restauratenr”

"\

And he should know. NIEPORENT it and high heels won’t 4
HAS BEEN CALLED “AMERICA’S dent it. Per g0 Pubhq
BEST RESTAURATEUR,” by -, NEVER NEEDS SANDING,
The New York Times I WAXING OR REFINISHING — it’s a
Magazine. FOR maintenance dream.

Mobs of people SAL Pergo Publiq is unique.
come into his restaurants \ There are lots of pattern and design

\

from NY to London to Tokyo.
And when they cram into the incredi-

options and IT’S SLIP RESISTANT. We
studied other types of flooring, but
bly popular Next Door Nobu and nothing compared to Pergo
Layla, they’re walking on Pergo Publiq’s looks or performance.
WITH PERGO PUBLIQ'S

UNPRECEDENTED WARRANTY,

Publiq—the only laminate floor
with patented triple-wear protection.

NIEPORENT ON the floor is one aspect of the
PERGO PUBLIQ: “Pergo With Pergo Publiq you'll restaurants I don’t
Publiq solved a major prob- never have the méss of worry about.”
lem for us. We get endless u’-"—}_;’_’f’r:.ﬁ:‘.: ? J,aj::) THE WORLD’S LAMINATE
wear and tear on our floors. 47 b:::i:“,:‘,«{ ’1‘1‘; : ’_}'3! H:J’:: ’;‘fﬁ"\ FLOOR LEADER.

In fact, we were refinish-  luminate flooring experience.  Pergo invented laminate
ing our wood floors Callnsfur Soai flooring 20 years ago.
every three months at astronomical “That was enough for me.”
costs. WHEN | SAW PERGO PUBLIQ Pergo Publiq is provided and
1 IMMEDIATELY LIKED IT, BUT NOW | serviced through a select distribution
LOVE IT. Pergo Publiq is the only network along with factory trained and
laminate floor exclusively engineered endorsed installers. For a colorful, free

’_‘_\_‘ for commercial environments. information kit call us toll free at
~w§‘ Wine and cigarettes can’t stain 1-888-54-PERGO.

IMPERGOPUBLIC)

Commercial Laminate Flooring
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Even the
outside of
Dean and Deluca

Is appetizing,

Before you smell the aroma, before you
taste the food, before you walk through the
door, you get a sense of the wonderful
experience that awaits. The culinary masters
at Dean & Deluca® even know how to whet
your appetite with architectural design.
By blending the beauty of Sunbrella Firesist®
modacrylic fabric with the building's
European style, they've created a true
gourmet presentation.

But presentation is only part of the recipe.
Choosing the finest ingredients for building
design is vital. That's why Sunbrella Firesist was
the obvious choice. Superior flame retardancy
is inherent in the fabric, instead of just applied
to the surface. In fact, it's woven from SEF+™
self-extinguishing modacrylic fibers. So it
meets the strictest fire codes. Sunbrella Firesist
fabric also resists fading from sun and rain,
because our solution-dyed colors are locked-in.
That keeps it looking fresh for years, In fact,
we offer a five-year limited warranty. Sunbrella
Firesist even makes the inside of Dean &
Deluca more appealing. Our breathable
awning fabric doesn't trap heat or moisture,
which reduces air conditioning costs and keeps
patrons comfortable.

When you design your next gourmet
masterpiece, choose Sunbrella Firesist. We
have more than 25 styles and colors to choose
from. So you can find something that suits your
personal taste.

Check the Yellow Pages under ‘Awnings
and Canopies” for the awning dealer near you.
Or contact Glen Raven Custom Fabrics, LLC,
Glen Raven, NC 27217.

smbre?

firesist” v

GLEN RAVEN MILLS, INC.
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ATLANTIS RESORT: Paradise Island, Bahamas ' OWNER/DEVELOPER: Sun International Hotels Ltd.

ARCHITECT: Wimberly Allison Tong & Goo | PRODUCT: Azurlite® Glass
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We both know it's important that a building use the PPG Architectural Glass gives you the most
best technology available. And that energy efficiency,  advanced glass technology you can imagine. So you
even in paradise, can make or break a project. Still, a -~ can spend your time creating stunning buildings.
building makes its mark with knockout looks. PPG offers you a vast array of styles and colors

You've never forgotten that great architecture is  unmatched in the industry. Like PPG Azurlite® Glass,
about great design. And neither have we. with its crisp, beautiful agquamarine appearance
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to inspire you — and the energy efficiency that will See just how smart real beauty can be. Call the PPG

inspire your client, too. Solutions Hotline today for your Azurlite Glass sample.
PPG Azurlite glass gives you an unmatched 800-377-5267.
combination of desirable color, aesthetics, high

visible light transmittance, low reflectivity and low
shading coefficient. |li 'i:a Glass Technology
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“Textures transform a surface into landscape.”

Something spectacular is sure to come up when these two partners put their heads together. “The ceiling is too often the forgotten
opportunity,” says John Cunningham. “With textures, we can create dimension ... we can create excitement.” Colleague Larry Adams
concurs: "We want to rev up the experiential quality of the space ... to design a fusion of imagination and engineering.” What can you sculpt
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Correspondent’s File

For better or worse, Los Angeles has
been viewed as the model of a truly
suburban city. New growth has
always been targeted for the unde-
veloped edges of the sprawling
metropolis. But recently, thanks to a
resistance to longer and longer com-
mutes and an increase in the cost of
surrounding land, the eyes of archi-
tects and developers have turned
toward L.A's core. The result: a spate
of new construction inside the city
boundaries. An even more startling
break from tradition is a boom in the
artful rehabilitation of existing struc-
tures. Both trends highlight LA’s
sophisticated design consciousness
and may soon turn the city into a
denser urban environment.

The change is most evident
downtown. For years, the urban
core, ringed by freeways, was more
likely to be driven past than visited.
Soon, thanks to major new public
buildings, downtown Los Angeles
may resemble cities that came of
age in the 19th century and may
draw a wide swath of residents to its
cultural and civic attractions.

Pritzker row

In two years' time, a stroll along
Grand Avenue will take pedestrians
past buildings designed by three
Pritzker Prize winners: Jose Rafael
Moneo, Frank Gehry, FAIA, and Arata
Isozaki. At the eastern end of Grand,
abutting Freeway 101, cranes tower
over the 5.6-acre site of Our Lady of
the Angels Cathedral. This $163 mil-
lion project—designed by Moneo

David Hay is a writer on architecture
and the arts who lives in Los Angeles.

By David Hay

with Leo A. Daly as executive archi-
tect—will be the major place of
worship for a growing archdiocese.

The design involves immense
volumes, and the architects are
banking on the adobe tones of con-
crete and the bright California light
to make the cathedral warm, even
embraceable. The base of each sec-
tion of exterior wall juts out, and the
cathedral's green roof, tilted at
many angles, furthers the impres-
sion of complexity. Inside, two huge
wall screens and over 20 windows
lined with alabaster will spill soft
light off the buttresses and into the
3,000-seat nave.

The client, the Archdiocese of
Los Angeles, insisted that the cathe-
dral have a 500-year life span—an
unpredictable goal because, as pro-
ject architect Hayden Salter notes,
“We're using a material that's only
been around for 100 years.” The
architects added a waterless moat
around the cathedral to act as air

space: The 58,000-square-foot build-

ing, resting on more than 200 rubber
cushions, can sway up to 2 % feet in
any direction during an earthquake.

Disney—at last

Walking west on Grand—past the
increasingly outdated Dorothy
Chandler Pavilion complex—brings
one to the site of Gehry's Walt
Disney Concert Hall. When both are
completed, visitors will be able to
compare Moneo's overscaled vol-
umes with Gehry's use of wavelike,
abstract surfaces to disguise the
mass of his large-scale structure.
Currently, Gehry's design is simply a
billboard at the site, but by the

middle of the summer, the free-
form outlines of his hall will
become clear with the construction
of its braced-steel frame.

The project recently emerged
from a four-year construction halt,
caused by budget problems, with a
different look. Work on the hall
resumed late in 1999, thanks in
part to large additional contribu-
tions by the Disney family and the
Walt Disney Co. to help meet the
$274.5 million cost. The most obvi-
ous change from Gehry's original

design is on the outside: The pro-
posed curved ltalian limestone
cladding has been jettisoned in
favor of stainless steel, which has
been given a soft finish.

Craig Webb, an associate prin-
cipal at Frank O. Gehry and
Associates, says the architects “love
the way stainless steel picks up
light, as well as the movement and
color in the environment.” The shiny
skin may work some additional
magjc at night: The architects are
testing its ability to register projected

With new funding in place, Walt Disney Concert Hall (top model) will soon
take shape; Moneo's concept for the 58,000-square-foot Our Lady of the
Angels (bottom model).
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| Correspondent’s File

images, which could announce the
evening's program for the hall's main
tenant, the Los Angeles Philhar-
monic, or even carry advertising.
The architect was also asked
to install a small experimental the-
ater and art gallery so that the
Disney-funded California Institute for
the Arts could have a downtown
presence. For the interior of the
2,275-seat concert hall, new
research carried out by his acousti-
cal engineers led Gehry to make
some refinements in the sail-like
wooden ceiling. Combined with the
curving wooden walls, the ceiling is
intended to give orchestra-goers the
sensation of being aboard a ship.
On the other side of Grand is
the new home of the Colburn
School, a three-story complex
designed by Hardy Holzman Pfeiffer

Historic buildings on Spring Street have
been converted into mixed-used loft

spaces (top); Grand Street features the new
home of the Colburn School (bottom).
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Associates. Its modern
Romanesque brick facade and con-
cert hall roof, clad with zinc-coated
shingles, make it a visually attrac-
tive bridge between its neighbor to
the south—Isozaki's red sandstone
Museum of Contemporary Art—and
its glimmering neighbor-to-be
across the street.

Walking? In L.A.?

These buildings on Grand, as well as
the public library, renovated and
extended by Hardy Holzman Pfeiffer,
all boast public plazas—and they
won't be the only ones competing for
pedestrian traffic. An open court now
connects Gehry's remodeledware-
house gallery, the Geffen
Contemporary, with Gyo Obata’s
year-old Japanese American National
Museum on First Street. It's this
novel idea of walking in LA—
laughable as the concept may
sound—that may draw new
residents to the Medici apart-
ments, a 600-apartment
complex being built on
Seventh Street. It is the first
new housing to be built in this
area in a decade.

The downtown also has a
growing number of rehabilita-
tion projects. Developer
Gilmore Associates’ conver-
sion of three historic buildings
on Spring Street—originally
built between 1900 and
1912—into 235 mixed-used
loft spaces has a waiting list
of prospective renters. The
future tenants are "urban pio-
neers,” says architect Wade
Killefer, AlA, whose firm,
Killefer Flammang Purtill, is
designing the $30 million
conversion. “But with huge
windows, concrete floors and
ceilings, [the apartments] are
ideal for young, single hip-
sters who work at home."

On the other side of Freeway
110, Los Angeles Center
Studios has built six sound-

Nadel Architects reclad a 1965 building with a new floor-to-ceiling glass wall.

stages at the base of the former
Unocal building, designed by Marcel
Breuer. The successful studios have
already inspired talk of further
expansion.

Hollywood is also enjoying a
long overdue revitalization; the area
has been in decline for over 40
years. The horrified expressions of
the seven million-plus tourists who
come to see the stars' footprints at
Grauman'’s Chinese Theater are a
testament to how bad things have

to be purchased. Designed by New
York City’s Rockwell Group, the
140,000-square-foot structure will
have 3,600 seats and will cost a
total of nearly $100 million. Its high-
est-profile user, the Academy of
Motion Picture Arts and Sciences,
gave architect David Rockwell some
unusual instructions. “The space
had to be designed for live theater,
yet in a way that celebrates movies,
and with the understanding that its
major event would be broadcast on

HOLLYWOOD IS ALSO ENJOYING A LONG
OVERDUE REVITALIZATION. THE AREA HAS
BEEN IN DECLINE FOR OVER 40 YEARS.

gotten. But now the gone-to-seed
area is developing into a modern
entertainment center.

The largest development is
TrizecHahn's $430 million complex
of stores, cinemas, pedestrian
courts, and a hotel on the corner of
Hollywood Boulevard and Highland
Avenues, Design architects
Ehrenkrantz Eckstut & Kuhn and
executive architects Altoon & Porter
have created an homage to Cecil B.
DeMille’s 1916 film Intolerance, with
a central Babylon Court that fea-
tures a giant mock-Byzantine
archway framing the Hollywood sign
in the distance. Elephants sit on
multistoried pedestals at the south
end of the court.

On the north end will be the
new home for the Academy Awards,
currently dubbed the Premiere
Theater, as naming rights have yet

television," says the architect,

The Academy's interests also
extended beyond the theater itself.
“They wanted the building to facili-
tate a sequence of events—from
arrivals on Hollywood Boulevard, to
entry into the theater, to access to
the Governor's Ball after the
show,” says Rockwell. Inside, he
opted for extensive use of glass
and other translucent materials.
“Hollywood's greatness has always
been communicated by the medi-
ums which use light, so it seemed
fitting,” he notes.

While the inspiration for this
project—and many smaller develop-
ments in the area—is the fabled
history of the movies, Michael
Rotondi, Fala, and Clark Stevens, AlA,
of Roto Architects, joining with the
John Ash Group, took a markedly
different approach for their $20 mil-
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lion Hollywood-Orange building. “We
looked to the future,” says Rotondi.
Their design, flanking the north
side of Grauman's (the TrizecHahn
complex is to the south), is a glass-
enclosed retail space for the
tourists who are dropped off by
buses behind the Chinese theater.
“Right now people stay, on
average, 20 minutes on Hollywood
Boulevard,” says Ash. “Our job is to

keep them here for two hours.”
Their “Times Square in a glass box"
is a maze of walkways: Some head
directly to the street, others angle
across the front of the building and
offer views of Hollywood Boulevard,
while still more reach an upper
deck, where an outdoor plaza
offers dining facilities. Glass panels
facing the boulevard will double as
video billboards. At night, the archi-

A vision of the new
home for the Academy
Awards (top); the
“Stealth Theater and
Office Complex” (mid-
dle) and JefffJeff
Towers (bottom),
designed by Eric
Owen Moss.

tects predict that, lit from inside,
the building will become a cubist
lantern bursting with orange light.
“The boulevard was once very
much a living street for Los
Angelenos as well as tourists,” says
Roxanna Tynan, the economic
development adviser to city coun-
cilwoman Jackie Goldberg. “That's
what we hope will happen again.”

New media, new spaces

The search for dazzling office
space to satisfy the new media
businesses that Los Angeles is now
attracting in droves has led to
some highly innovative solutions.
On the once neglected border of
Culver City and Los Angeles, archi-
tect Eric Owen Moss, FAIA, working
for Samitaur Constructs, has
turned a former light-industrial
area into a striking new community
and business center.

One component of this micro-
urban development is the $40
million Wedgewood Holly Complex,
where Moss revamped several
derelict 1930s warehouses and
designed two new buildings.
Fronting these light and airy new
offices, all built around a large
courtyard, is a structure that Moss
calls the “Stealth Theater and Office
Complex.” With its black exterior and
sharp, cross-angled front, it bears
considerable likeness to the fighter
aircraft of the same name. The
50,000-square-foot building will be
home to Ogilvy & Mather.

For the eastern end of the
site, Moss designed three 14-story
glass towers, rising out of an exist-
ing sawtooth warehouse and
supported by a steel column grid.
To carry the earthquake and wind
load on what Moss has named the
Jeff/Jeff Towers (so-called because
of their location on a curve in
Jefferson Boulevard), the architect
proposes to tie up the buildings
“like ribbons on a package” with
five-foot-wide steel beams curving
around their exteriors. Inside, each
floor offers 22-foot ceilings, cater-
ing to all the possible
media-production needs of its
expected tenants.

Another solution to the dearth

of upscale office space lies in the
rehabilitation of office towers built
in the 1950s and 1960s. A striking
example of such an upgrade has
been completed by Nadel
Architects in the Westwood village
area. The firm took a 22-story
building—constructed in 1965 and
noted for a gaudy red-and-orange
sign advertising a rooftop restau-
rant called Monty's—and reclad it
with a new floor-to-ceiling glass
wall. Project designer Michael
Walden played around with differ-
ent colors—copper, silvery
blue-green, and clear glass—to
make the facade appear, especially
in the setting sun, like a glowing,
abstract painting.

Back to school
Perhaps the greatest challenge for
architects in Los Angeles is offered
by the public sector. In the next five
years, education authorities plan to
build up to 150 new schools. The
shortage of available land presents
a particular challenge; this makes
the elementary school designed by
Kevin Daly, AlA, and Chris Genick,
of the firm Daly Genick, an interest-
ing model of what could be done.
The design turns a former two-
story mini-mall near MacArthur
Park into the 12-classroom Camino
Nuevo school. The architects built a
freestanding extension to widen the
upstairs pa