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Spot the two terms

that don’t go together:

1. Suspended Ceiling
2. Grid-hiding Visual

Until now.




Today, we can’t imagine anything less.

Bncle in 1866, our first wood windows had a lot of style.
There just wasn’t a lot of variety. But today, we have
double-hung, casement, transom, radius, geometric,
awning and sliding windows, as well as patio doors.

In a huge variety of sizes. With primed wood or

aluminum-clad exteriors. In five colors. Plus a wide range of divided

lite patterns and options. That’s 144,000 different choices.

And those are just our standard windows.

So if you want to give your clients the kind

of choice they expect these days, give us a call.

We'll help you give them more than they can imagine.

Octagon
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Windows for tomorrow. Since 1866. CaI'adCO
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Part of the JELD-WEN® family
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CEILING

SYSTEMS

[ Between us, ideas become reality."]

LET YOUR IMAGINATION SOAR.

If you can envision it, we can help make it happen. Introducing our new Architectural
Specialties Group, a technically savvy service team that can collaborate with you in
designing custom ceiling applications that will redefine the ceiling plane. And offer
you all new visual options with Armstrong WoodWorks™ and MetalWorks™ specialty
ceilings. Call us today at 1-888-207-2321 or visit www.ceilings.com. And find out how

Armstrong can work with you to turn ideas into realities.

(Armstrong
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Gone digital

Editorial

By Robert vy, FAIA

To read Robert Ivy’s July editorial, visit our newly redesigned website at www.architecturalrecord.com .

Next month it will be back in print, as well as on the Web.
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Courtney Sloane
President & Creative Director
Alternative Design
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Antron®. Innovate.
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Letters

DEPARTMENTS I

Restoring viability

Kudos to the magazine for running
such a grand article on the World
Monuments Fund [May 2000, page
182], and congratulations to Mildred
Schmertz on such a scholarly
review of the manifold activities of
this remarkable organization. As I've
come to know the people who run
this show, I'm amazed at the lever-
age they've managed to exert on
those closest to these various mon-
uments the world over. They and
their sponsors are a beacon of light
in the murky atmosphere of world
monument preservation.

The article states: “Restoration
must be technologically, financially,
and politically feasible. . . . The basic
criterion is viability.”

| sponsored and organized an
open house for the community on
April 16, the 30th anniversary of the
death of my father [Richard Neutra].
Laurie Beckelman, of WMF, made a
special effort to come out to be our
honored guest. | gave a commemo-
rative talk, paying homage to my
father and partner. About 400 people
showed up, which was overwhelming.

What this illustrated is that there
Is great interest in the house and Cal
Poly’s plans for its future. In any case,
it's time for others 1o step up to the
plate and defiver in @ meaningful way
to optimize the real honor WMF has
bestowed on this western outpost of
modernism in the U.S.

The crux of the matter in the
case of the Neutra House/studio
comes down to “viability,” as stated
in the article. Will the community of
Los Angeles—and indeed the world
at large—be able to convince the
university to support and imple-
ment an outreach program to
identify the major funding needed
for a $2 million endowment and for
a $400,000 fund to do the immedi-
ate restoration needed?

—Dion Neutra
Los Angeles
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Foreign competition, part Il
“Competitions produce the highest
quality design.” This generalized
statement in Mr. Karn's letter [April
2000, page 22] is, | fear, far from
true. It does not correctly reflect the
European experience.

The rather dull level of open
design competitions here has been
notorious, and it has, to a great
extent, been responsible for
Germany’s lagging far behind the
U.K. and France in design excel-
lence. While there’s no reason to
condemn competitions out of hand,
a critical appraisal shows that the
best designs in Europe have not
been obtained from open competi-
tions. These have an overwhelming
tendency to favor mediocre compro-
mise. The outstanding work of
Rogers, Foster, SOM, KPF, Meier, or
Jahn (just to name a few) in Europe
has in most cases resulted from
direct commissions or from a choice
among a few top-level offices,

Limited competitions or com-
petitions with a second stage
among acknowledged firms have
proven to render superior results
over general open competitions. The
vast field of entrants in general
competitions does not allow for a
qualified selection process by the
jury, and the best firms most often
don’t bother to participate.

Young architects have better
chances to participate in the com-
petition system by joining top-level
firms and working their way up to
leading positions there.

—Oswald W. Grube
Herrsching, Germany

Irrational architecture

In the May issue [“Separated at
birth?” Letters, page 32], Leon
Rosenthal expressed his dislike of
Frank Gehry's method of expression,
and he questioned whether Gehry’s
work would come to be classified as
“great architecture.” Mr. Rosenthal, if

the world shared the your opinion
concerning architecture, we would
now and forever be drowning in a
sea of marginal and aesthetically
dull building types (look at the sub-
urban quarters of Soviet cities or
American suburbia).

Our duty as a profession is to
break the bartiers of prevalent pub-
lic and private thought in order to
make room for new ideas and physi-
cal examples in the field of
architecture. It is a responsibility for
the growth and prosperity of the
human species that leads us to
rationalize the irrational. It is what
Wwe, as a species, have been doing

since discovering fire, the wheel, etc.

What, then, of Gaudi and his then
considered irrational use of the par-
abolic arc and structurally organic
design in major buildings? What of
Picasso’s then-irrational use of color
and the broken line? What of
Goreki's interpretation of musical
chords, considered irrational by
most, even today? They, along with
scores of others, were harbingers of
new ways in which to view, interpret,
and live in our environment.

In my opinion, building is the
highest form of art. Like all art, it is
a gift with a dual purpose: it serves
to satisfy the concelver and the
recipient. In Frank Gehry's case, it
seems as if both purposes have
been fulfilled. Mr. Rosenthal, irra-
tionality is soon overcome by
precedent and example.

—~Gregory Joseph Singletary
Via E-mail

Unwitty parody party

Your favorable review of Columbia’s
new Warren Hall [Lighting, May
2000, page 345] is very wide of the
mark. This building in fact shows
clearly the way NOT to go when
building new buildings in a historic
nheighborhood with well-established
style traditions. By trying to copy
local colors and materials while

adding what seem to be deliberately
strange postmodern gestures, it
ends up reading like a parody of
Columbia’s traditional architecture,
and an unwitty parody at that. Its
vast sloping light wall and weird bul-
bous roofline merely manage to be
unsettling while serving no purpose
that more traditional shapes would
not have served equally well.

All in all, this building is a cata-
log of meaningless stylistic tics that
fail to gel into anything resembling a
coherent aesthetic, though the aspi-
ration seems 1o be there. The
building also fails to have any retall
on the ground floor, further deaden-
ing the life of a street locally
notorious for this problem. This is
despite community protests to the
contrary and the fact that if it had
been an apartment building, zoning
codes would have required it. All
community reaction | have heard
has been negative.

—/an Fletcher
New York City

Viva Mexico

As a mexican architect | was
pleased to see Ricardo Legorreta on
the cover of the May edition—it is
not easy to be recognized outside of
your country. The article was a good
tribute to his ideology. | would like to
invite people interested in new ways
to design buildings in Mexico to fol-
low the work of such architects as
Enrigue Norten and Isaac Broid.
—~Katia Rubio

Mountain View, Calif.

Off to camp

We were thrilled to see your call
for hands-on architecture in the
May 2000 editorial [page 23] .
There is another program that
exemplifies this effort to “satisfy
that craving” for actualization:
Masonry Camp. http:/www.imi-
web.org/imitoday/97_08/7pg3-1.
htm. The “interdisciplinary collabo-
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LIGHT AND SHADOW USUALLY TELL THE TRUTH.
But sometimes, they d rather tease. The Atelier Collection

from Atlas Carpet Mills plays with light and shadow to create

designs of unusual depth and 3-dimensionality. A unique tufting technology

makes themn rise up out of the floor to grest you, promising adventure on the frek fram

pod to coffee machine. And they're made of DuPont Antron® Legacy nylon, engineered io keep

carpet highlights from getting dimmed by dirt. To see more innovations in carpet made of Aniron®.

check out what's new at www.dupontcommercial.com. Where shadows get their day in the sun. So to speak.
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Letters

ration in design and construction”
you wrote so well about is the
essence of Masonry Camp.
—Hazel Bradford

International Masonry Institute
Director of Communications

Shaken frames don’t slide
Skimming backward through your
February 2000 issue, | stopped at
the arresting photo of an
earthquake-stricken building on
page 127.

Continuing back to pages
80-87, | saw more apparently
earthquake-stricken structures,
which on closer inspection turned
out to be a university building by
one of the current whiz kids.

As long as you give credence
o these arbitrary, willfully noncon-
formist architectural giggles, you will
continue to perpetuate the myth
that architecture is just another

“fine art” where a concoction of
glue, string, newspaper headlines
and pigeon droppings based upon a
series of dreary platitudes is the fla-
vor of the month.

| know that you are essentially
running a newspaper, and that “man
bites dog” always makes good copy.

But if you ever want to regain
your now-sadly-lost reputation as a
forum for serious consideration of
buildings that recognize the planet’s
need for judicious use of materials
and harmonious environments,
rather than lauding cacophonous
displays of personal whims, then
you should stop praising naked
emperors.
—Leslie Rebanks
Toronto

It’s hip to be square

Whatever happened to the box? The
Egyptians and Greeks thought it
was okay. Even the Romans could
not discard it, for all their pushing
upward and outward with curved
forms. The Goths kept pushing sky-
ward, opening up the walls to let in

more light. Renaissance Italians fol-
lowed the Romans but decorated
the box while pushing the bound-
aries. The Victorians tried everything
that went before but still ended up
with it. Moderns liked the box, but
F.L.W. claimed that breaking out of it
was one of his greatest achieve-
ments. Like the Goths, Mies wanted
the walls of the box to disappear but
he genuinely liked it. Postmoderns
made it a goal to eliminate the box
py first changing the skin; deco-
rated, twisted, curved, angled,
complex, contorted—anything but
the box. But | miss the box. Think of
how beautifully it fits into the grid
city. Think of how it blends and har-
monizes with its neighbors without
shouting or screaming. Think of its
economy. Think of how easy it is to
find your way around it. Think of how
only brilliance can change the box
into art. Contemplate the deep aes-
thetic experience of simplicity, no
gymnastics, no circus acts. Oh, how
| miss the box!

—~Gerald R.McSheffrey AIA
Glendale, Calif.

Troubled bridge over water
Reading the review of the proposed
waterfront development adjacent
to New York’s Brooklyn Bridge in
the June 2000 issue [page 32]
made me wonder if the reviewer
and | were examining the same
master plan. The errors in fact and
judgment begin with the statement
that the park allows countless
entry and exit points with spectac-
ular Manhattan views. In fact,
along the greatest length of the
park, which abuts the landmark
neighborhood of Brooklyn Heights,
there is exactly one intermediate
access point, and that has been
bizarrely routed through a narrow
residential side street unequipped
to handle the increased traffic. The
bio-wall described as “beautiful” is
in actuality an out-of-scale, 45-
foot-high looming mass that
consumes valuable parkland, inter-
rupts views, and turns a local
street into a dangerous tunnel that
no pedestrian would want to walk
through. Nor has the process been
as consistently “democratic” as you
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| Letters

describe. Once the public-comment
phase was over and a “final draft”
master B2 published, the planners
became remarkably intransigent,
ignoring several very valid criti-
cisms put forth by local design
professionals and citizens who
were responding to the published
proposal. Far from being universally
admired, this plan faces serious
opposition and may go unrealized if
citizens’ concerns are not
addressed.

—Donald M. Rattner

New York City

Falling down stairs

The diagram “elements of a safe
stairway” on page 172 of your June
issue shows a very large radius on
the nosing of the stairs and notes
its “gradually radiused nosing” but
gives no explanation as to why this
is desirable.

A number of years ago, | spent
a few months on crutches, and on
one occasion had to go down a set
of monumental steps with just such
a large-radius nosing. Because of
the large radius on the nosing, |
could not put the crutch tips out at
the edge of the tread. When | went
to step forward, my center of gravity
got too far in front of the crutch tips
and | went sprawling down the
stairs. Fortunately, | was next to a
railing and was able to catch myself
and avoid serious harm. A smaller
radius on the nosings would have
prevented this accident.
—FEugene A. Groshong, Jr.
Alexandria, Va.

Corrections

The Correspondent’s File in May
2000 [page 69] noted the Eric
Owen Moss Stealth Office Complex
will be the “home to Ogilvy &
Mather.” Actually, iShubin +
Donaldson Architects is designing
the space for Ogilvy & Mather. The
photographer’s credit was omitted
on the photo published for the new

[talian Chancery [April 2000, page
36]; the photographer was Daniel
Mansfield for the Embassy of Italy.
The following credits did not
appear in May 2000's piece on
Ricardo Legorreta, FAIA, [page 149]
College of Santa Fe Visual Arts
Center/Architect: Legorreta
Arquitectos—Ricardo Legorreta,
Victor Legorreta, Noe Castro, Miguel
Almaraz, Adriana Ciklik, Benjamin
Gonzélez, Javier Ten. Executive
Architect: Lloyd & Tryk. On page
152: Seaside house in
Japan/Architecture: Legorreta
Arquitectos—Ricardo Legorreta,
Victor Legorreta, Noe Castro,
Adriana Ciklik, Miguel Aimaraz,
Jorge Covarrubias. Associate
Architect: Kajima Design—Yukishige
Miyamae, Atsu Wada. Consulting
Architect: Crayon & Associates.
Page 154: Los Patios Townhouses/
Architecture: Legorreta
Arquitectos—Ricardo Legorreta,
Victor Legorreta, Noe Castro, Miguel
Almaraz, Adriana Ciklik, Gerado
Alonso, Carlos Gerhard. Also in that
article on page 156, the Hotel

Camino Real in Ixtapa was mistak-
enly labeled as being on the
Yucatéan Peninsula. The hotel is
actually in Ixtapa, Zihuatanejo,
State of Guerrero, on the south-
western coast of Mexico. Also on
page 158, the credit should have
indicated that both photos are from
Televisa Corporate Offices in
Mexico City.

In the story about the Conde
Nast Cafeteria [June 2000, page
116], project director Peter Black,
from associate architect Mancini
Duffy, was identified incorrectly, and
Anthony Schirripa, a principal at
Mancini Duffy, was left out as archi-
tect of record. Also, the article
should have indicated that the glass
used in the project was molded,
then laminated.

Letters may be E-mailed by click-
ing Letters on our Web site at
www.architecturalrecord.com, or
send letters directly to
rivy@mcgraw-hill.com. RECORD
may edit letters for grammar,
style, and length.

opper is rugged, durable, malleable.

It can be shaped into striking profiles or

delicate patterns. Copper evolves. The sun,

rain and air transform it into unique and

surprising colors. The Copper Development

Association has programs to help you work

with this versatile metal. Design Assistance.

Information Resources. Technical Specifications.

Whet your imagination. Explore copper

and its many alloys. For help on a project, or

simply more information, call 888-427-2411.

And visit us at http:/larchitecture.copper.org.
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It's not like the rest.

The new Clad Ultimate Double Hung.

No compromises. That was
our objective. So we made
over 100 design changes.
Gave it clean, traditional

lines and an all-wood

interior. Eliminated un-

sightly, vinyl jamb liners.

Look closely. No vinyl
Developed an exclusive

jamb liner. An all-wood

integrated sash tracking interior. Plus, it tilts
and locking system, for easily for cleaning.

. ' . You get a window that's
easier opening, closing

beautiful inside and out.
and cleaning. And wrapped
its exterior in extruded alu-
minum clad with a unique
profile that closely matches

the character and detail

of wood. Presenting the

new Clad Ultimate Double

Hung. It's one of a kind.

MARVIN &

Windows and Doors

Made for you.

For afree product brochure, call 1-800-236-9690.

In Canada, 1-800-263-6161 www.marvin.com 1200007A
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When you're talking design flexibility, contemporary
appearance and affordability, you're talking
Alucobond® Material.
Created 30 years ago as
the first-ever aluminum
composite material or
ACM, Alucobond Material
has contributed to the
design excellence of more than 50,000 buildings
worldwide. Alucobond Material's success is due

dJ

in part to its
|
M network of ’
distributors/fabricators—clearly the best in the industry;
These partners offer unequaled knowledge and
expertise regarding all aspects of fabricating and
installing aluminum composite material.

And that translates into unequaled benefits for you.

ALUCOBOND

Alucobond A

So consider

i)

Material for your next design challenge.

You'll experience the confidence that comes only witF;

the best product and people in the industry.

alusuisse

£ §

P

Alusuisse Composites, Inc.
P.O. Box 507 = 208 W. 5th Street * Benton, KY 42025#05(
800-382-6445 » 270-527-4200 * Fax 270-527-1552
www.alusuisse-comp.com
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Record News

GREAT CAESAR’S GHOST ... WHOSE VERSION OF HISTORY IS GLADIATOR?

With great flair, Hollywood rebuilds,
reconceives, and envisions cities past,
present and future.

Shakespeare in Love used tradi-
tional shop-built sets to revel in the
realistic grime and chaos of olde
London; each Star Wars episode fur-
ther evolves computer graphic
imaging (CGl) in matching unique
extraterrestrials with specific galactic
architectures; and Ghostbusters
bridged the generation gap, taking
advantage of emerging technologies
to animate urban spooks while relying
on old-fashioned aerial shots to clev-
erly shuffle Manhattan landmarks.
This summer, with tens of millions of
special effects dollars at his disposal,
Ridley Scott conjures the Roman
Empire in Gladiator, an action tale of
the heroic general Maximus who is
stripped of his name, rank, and family
by the late Caesar’s son and spurned
heir, Commodus, and then sold into
slavery where he seeks revenge as
an arena gladiator.

Shooting in Malta, the filmmak-
ers built a full-scale quarter-section
replica of the great Colosseum'’s first
tier for the primary sequences. Visual
effects supervisor John Nelson and
London’s Mill Film Ltd. then “filled in”
the remaining circumference, height,
statuary, and audience of 40,000 via
computer. The canvas sunshade—its
engineering often debated by histori-
ans—is included, complete with CGlI
sailors manning the ropes used to
retract this massive velarium. It is a
spectacle, yet there is never a
moment to pause and digest this

WVW' For breaking news in the
world of architecture, including Rem
Koolhaas’ Pritzker Prize acceptance
speech, click on News

at www.architecturalrecord.com

visual awe. Scott's camera hurtles
and spins through his wide shots,
almost as if the puppet master fears
his strings will be revealed should he
slow to a less frantic pace.

Much of Gladiator's stylized shell
of a story (think Braveheart in tunics)
plays out in the streets and structures

of A.D. 180 Rome. But this is a far cry
from the cypress-and villa-dotted
Palatine and elegant white Forum
familiar to natives, students and visi-
tors. A gray gloom clouds out the
city’s mystical Mediterranean light.
CGl aerial shots pan over a treeless,
brooding Rome whose scale is an
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awkward marriage of the director’s
futuristic Bladerunner sets (after a
Michael Graves classical makeover)
with the high nationalist imperialism
of Albert Speer.

Production designer Arthur Max
manipulates the proportions of the
base, column, and pediment orders
and sporadically repeats them verti-
cally throughout the city; skyscraper-
like classical follies tower over a
Rome that appears to sprawl well
beyond the San Fernando Valley.
Bolder yet is his invention of the Gate
of Rome: an appropriation of Bernini's
17th Century colonnaded Piazza San
Pietro. Commodus’ epic procession
through it dwarfs the next millen-
nium's more modest military parades
in Tianamen and Red Squares.

They say Rome wasn't built in a
day. Were it, however, constructed by
an army of Los Angeles developers
charged with a Hollywood-sized bud-
get, it might look like a smoggy day in
the Gladiator version of Rome.
Nicholas S.G. Stern

The Colosseum (above) and other scenes in Gladiator are stylized versions of Rome A.D. 180. Although a visual
delight, the scenes portray a sprawling, out of scale Rome.
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KOOLHAAS HEADS TEAM TO DESIGN TORONTO PARK

WITH THE UNKNOWN BUILT INTO IT

An interdisciplinary design team
headed by Rem Koolhaas and his
Office for Metropolitan Architecture,
Rotterdam, was recently selected to
create a $77-million ($112 million
Canadian) urban park on half of a
sprawling 644-acre decommis-
sioned military base in the center of
greater Toronto.

The international design com-
petition attracted 176 submissions
from 22 countries. The Koolhaas
team includes graphic designer
Bruce Mau Design Inc. of Toronto,
Amsterdam-based landscape
architect Inside/Outside, and engi-
neers Ove Arup & Partners
International, New York/London.
The winning team was awarded
$178,500 ($260,000 Canadian).

Parc Downsview Park Inc., a
federal agency developing the for-
mer World War ll-vintage base,
quoted Koolhaas as saying: “The
park’s mass will be built up over
time into a flexible patchwork of
planted clusters separated by
undesignated meadowlands.” The
Dutch architect wasn't able to

OKLAHOMA CITY
MEMORIAL RECOGNIZES
INDIVIDUALS, MOMENT

The Oklahoma City National
Memorial, dedicated April 19 on
the fifth anniversary of the bomb-
ing, makes no grand
pronouncements on terrorism or
violence. Instead, it offers trees,
water, and grass as a setting for
168 empty chairs, one for each vic-
tim. The effect is more churchlike
than conventionally civic, especially
at night when the bases of the
chairs glow serenely.

The architects, Hans and
Torrey Butzer and Sven Berg, were
in their early thirties and working in
Berlin when they entered the inter-
national competition for a
memorial. They designed a space
rather than an object, covering 3.3
acres between the surviving walls
of the Murrah Federal Building and
the shell of the Journal Record
Building to the north. At opposite
ends of Fifth Street, which bisects
the site, stand bronze gates

28 Architectural Record 07.00

inscribed 9:01 and 9:03, the times
between which the blast occurred.
In the middle sits a shallow reflect-
ing pool, 330 feet long, with
terraces, an orchard, and a solitary
“survivor tree” on one side and the
field of empty chairs on the other.

The chairs are the memorial’s
centerpiece: tall ones for adults,
shorter ones for children, each
bearing a name. With bronze backs
and cast glass bases, they are

R

attend the selection cere-
mony—he was in Jerusalem
accepting the Pritzker
Architecture Prize for 2000.

The agency describes the
opportunity to reclaim a land block
of that scale and importance in
the middle of a city as “unprece-
dented worldwide.” It is certainly
one of the more interesting of
Toronto’s many fallow waterfront
and brownfield sites, with its

small monuments, arranged
according to where individuals
died. Seats are arranged in nine
rows, representing each of the nine
floors of the building, with a clus-
tering at the epicenter of deadliest
impact and a few more off to the
sides. What seems at first like a
random pattern is a deeply emo-
tional geometry.

On the gates of time are the
words, “May this memorial offer

e *a ~

1930s and '40s-era aircraft plants,
hangars, a film studio complex,
butterfly garden, wildlife cen-
ter, active rail line, and
former military buildings,
most of which will remain
on the site.
Detlef Mertins, a
University of Toronto pro-
fessor and the
competition’s advisor, notes:
“The jury has selected a
design that takes into account
the incredible pace of change tak-
ing place around us and the need
for flexibility. In this it was unique
among the submissions. This is not
a fixed plan, but rather one that has
the unknown built into it.”
He was referring to the evolu-
tion of the design over the next 15
years, with the creation of more
than 1,000 walking and bicycling
pathways, water features, playing
fields, and gardens. Preparation of
the urban park site, dubbed Tree
City by the winners, is already under
way. Albert Warson

comfort, strength, peace, hope,
and serenity.” These words come
from the mission statement and
express the desire of families, res-
cue workers, and the entire
community for healing and closure.
By not overloading the memorial
with fountains and commemorative
sculpture, by allowing the voids to
speak for themselves, the archi-
tects have contributed to that
process. David Dillon



*SOLIUN0D 18YJ0 PUR "S° 8} Ul 'OUj 3S8poINY Jo xiewspes e st ubiseq pue siewepel; paiaisiBes e spsopoiny ‘ouj '%sepoiny 000z WbuAdon ¢

‘ § SUPDENL THINKING: B,
| DESIGN  Za7ed bmmess. o0

Never have your ideas blossomed so brilliantly. Never have the
boundaries of architectural design been broken down so willingly.
And never has there been a creative environment so open to
innovation. Now Autodesk combines the potential of the Internet with
exceptional new design technologies to help you realize your very
own vision. See what iDesign can do for you: www.autodesk.com/bloom.

autodesk



| Record News

EXPO 2000 EMBRACES
GLOBALIZATION, BUT
WHO’S ATTENDING?

The first world exhibition ever held in
Germany, Expo 2000, opened in
Hannover June 1. Guided by the
theme “Humankind—Nature—
Technology,” the Expo, costing a
record $1.6 billion, is intended to
improve Germany’s image abroad,
to encourage Germans to be more
tolerant of foreigners, and to pre-
pare Germans to face challenges
posed by globalization.

Organizers have labeled the
Expo, which largely occupies an
existing venue, “a new type of World
Exhibition.” To house the mega-
event, a trade fair grounds on
Hannover’s southern periphery was
refurbished and expanded according
to plans developed by
Arnaboldi/Cavadini of Locarno,
Switzerland, and Albert Speer, Jr., of
Frankfurt-am-Main, Germany.

For the five-month-long Expo,
15 trade fair halls (each roughly

“Pavilion of Hope” (top) and “Tree of
Knowledge” (middle and bottom) are

located in the German Pavilion.

212,000 square feet) have been
outfitted to accommodate exhibi-
tions. Five halls comprising a theme
park contain lavish electronic media
displays created by designers,

including Toyo Ito and Jean Nouvel,
that explore how life will change
during the 24st century.

The Expo’s major new architec-
ture, including a 20,000-seat
concert arena and 40 pavilions rep-
resenting corporate sponsors and
nations from Europe, North Africa,
and the Near East, is located at a
148-acre, eastern extension to the
existing fair grounds.

Hannover’s biggest disappoint-
ment has been the absence of a
U.S. Pavilion, which would have
occupied a dominant, 130,000-
square-foot parcel at the Expo’s
eastern extension. After poor
American showings at recent World
Exhibitions, Congress passed a law
in 1994 prohibiting public support
for future U.S. pavilions at such
venues. Initially, the Expo’s U.S.
Commissioner, William D. Rollnick,
hoped to build a pavilion by James

Wines / S.LT.E. of New York. When
this project proved difficult to real-
ize, a simpler pavilion, by the Berlin
based, German-American architects
Barkow/Leibinger was subsequently
developed. Rollnick failed to raise
the $45 million required for the sec-
ond project with its accompanying
exhibitions and cultural events.

According to Frank Barkow of
Barkow/Leibinger, the project died
a slow death for several reasons:
“Companies such as Coca Cola
and McDonalds saw themselves as
global, not American, companies,
and contributed millions of dollars
to become official Expo sponsors
instead.” American organizers also
lacked an overriding idea to orient
the U.S. presentation. Although
Germans failed to publicize the
Expo sufficiently in the U.S.,
observes Barlow, the “choice of a
provincial city for a world exhibition
did not help.”

As of early June, crowds had
not flocked to the Expo, due in part
to the high admission fee. Does
Hannover’s example suggest that
world exhibitions are no longer
viable? Despite the Expo’s numer-
ous attractions, the answer remains
to be seen. Mary Pepchinski

Partners and SOM.
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AMERICANS ON THE EDGE OF PARIS When Tour EDF, or PB6, opens in early 2001, the 40-story office
tower (pictured right) will be adding another U.S. imprint to the Parisian skyline—not in the heart of the
capital, but in La Défense, the high-rise business district on the Paris periphery.

The estimated $93-million PB6 has already achieved half its height, rising upon an extensive, paved
plinth that is true to Le Corbusier’s functionalist principles: to separate towers from pedestrians from
transport. In 1995, Pei Cobb Freed and Partners, in association with Roger Saubot and Jean Rouit of the
French practice SRA Architectes, won the commission over six other finalists that included Foster and

EDF (the French electricity company) and the Caisse des Dépéts et Consignations (a state-run orga-
nization that invests in social, economic and cultural enterprises) will occupy the tower. Henry N. Cobb,
FAIA, in his description of the building, says it has a “carved prow” that “creates a memorable gathering
place where passershy will be invited to pause and enjoy the view from a sheltered vantage point
beneath a generous canopy of metal and glass.”

PB6 is just one of a clutch of La Défense projects generated by a lack of office space, coupled with
a rise in property prices since the late 1990s.

Jean-Paul Viguier’s twin towers Coeur Défense, (heart of (La) Défense) have a 40-meter-high atrium
that connects three smaller, eight-story structures. The neighborhood’s first church, Notre-Dame-de-la-
Pentecéte by Franck Hammouténe, also will be completed this year.

Major long-term construction projects totaling about $571 million are also under way behind La Défense
Arch. A 74-acre, mixed-use site is being developed with accommodation for students at the Léonardo de Vinci
University, with residential blocks, hotels, offices, shops, and parks. The 34-story CBX tower by Kohn
Pedersen Fox and Rouit will be complete in 2003. The low-rise Batiment Guynemer, also by Rouit, will be com-
plete in 2001. [For information about other recent French projects, see page 53.] Robert Such
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UNIQUE RAIL STATIONS
TO DOT TWIN CITIES
NEIGHBORHOODS

Minneapolis and St. Paul evolved
around the mighty Mississippi River.
Despite this vital connection—and an
interdependence reflected in their
nickname, Twin Cities—the pair still
lacks a comprehensive public transit
system to unite them.

A new light rail transit system,
whose construction starts this fall,
should change that. Station designs
were recently unveiled for the 11.4-
mile, $548-million Hiawatha
Line—linking Minneapolis-St. Paul
International Airport and Mall of
America with downtown
Minneapolis—the first of many pro-
posed routes.

The Hiawatha Line design
process was unique, if not unprece-
dented, for light rail transit design.
While ticket machines, light fixtures,
and other elements are consistent
among stops, each station has a
unique character with canopies and
windscreens appropriate to their
neighborhood surroundings. For
example, pitched roofs and dormers

Stations for the Hiawatha LRT include designs by Cuningham Group Architects

(top and middle) and Meyer Scherer & Rockcastle Architects (bottom).

of the bungalow houses near one sta-
tion in a residential neighborhood are
echoed in the station design. At a sta-
tion in downtown, colored light
illuminates a translucent canopy, cre-
ating a dynamic image for those in

the skyscrapers above and on the
street below.

Five Minneapolis-based archi-
tecture firms designed 13 stations:
Barbour La Douceur Architects,
Cuningham Group, Elness Swenson

Graham, Julie Snow Architects, and
Meyer, Scherer & Rockcastle. Each
firm worked separately with team
artists on particular stations. The
Minneapolis planning and urban
design firm BRW coordinated the
project, and designed areas
between stations. Hammel, Green
and Abrahamson, Inc. and Craig Lau
will be responsible for two additional
stations, controlled by the
Metropolitan Airport Commission.

The design process was also
unusual with intense community
involvement. Originally, the contract
called for three station types—
downtown, neighborhood, and
suburban. Community groups
expressed a strong desire that sta-
tions better reflect the character of
their neighborhoods. BRW proposed
a consortium of multiple firms and
artists, each charged with tackling
this issue. The approach was vital to
quelling community concerns and
generating support.

Unlike a typical approach to
transit-stop design, with uniform
stations distinguished solely by sig-
nage, the Hiawatha Line is distinct.
Residents’ long wait for mass tran-
sit—the Twin Cities remain one of
the last major metropolitan areas
without such a system—is rewarded
with stations of distinctive design.
Todd Willmert

100 YEARS OF ARCHITECTURE EXHIBIT REACHES FINALE IN L.A.
Five years ago, when Richard Koshalek and Elizabeth Smith began curating
the exhibition, “At the End of the Century—100 Years of Architecture,” they
agonized over the task. “We could have gone for a pure chronological order-
ing, simply chosen the popular masterworks or merely concentrated on inno-
vation,” recalls Smith, the Chief Curator at the Museum of Contemporary Art
in Chicago. “But architecture over the last hundred years has had a decided-
ly more complex history.”

Ultimately, the curators devised a series of 21 smaller exhibitions, each
with a different theme. Subjects range from “The Skyscraper” to “World of
Tomorrow: The Future of Transportation” and “The Rational Kitchen.”

The exhibition, with more than 1,000 pieces including original models,
rare architectural plans, stellar photographs and furniture is at the Museum
of Contemporary Art in Los Angeles through September 24. The show origi-
nated in Chicago, then went to Japan and Koln, Germany. The Los Angeles
showing is the exhibit's last.

A few of the exhibit’s more contemporary projects include Frank Gehry’s
Guggenheim Museum Bilboa, Morphosis’ MTA Pedestrian Bridge in Los
Angeles, Zaha Hadid’s Vitra Fire Station, and Daniel Libeskind’s Jewish
Museum in Berlin. David Hay

Images of the 1939 World’s Fair in New York (left) and Canal City Hakata
(right), Fukuoka, Japan, by Jerde Partnership are in the exhibit.
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NATION’S CAPITAL LAUNCHES
INVIGORATING INNER CITY PROGRAM

This spring District of Columbia officials
announced plans to revitalize two city neighbor-
hoods flanking both sides of the National Mall in
Washington. Both efforts are intended to shore
up areas outside the traditional, better-known
tourist attractions of the city, and would boost the
tax base, and provide housing, an important
aspect of D.C. Mayor Anthony William’s success
strategy for the nation’s capital.

Targeted areas for development include the
neighborhood directly north of the mall, in the
old downtown core, and the area southeast of
the Capitol, along the Anacostia River water-
front. The hope is to provide a more stable
infrastructure in both areas that will benefit the
entire downtown and make use of the long-
neglected river resource.

The downtown has struggled to maintain its
vitality since the 1960s, when federal building
projects and rising crime drained the availability
and desirability of housing. Planners hope their
efforts, along with the generally favorable econ-
omy, will bolster the revitalization already started
by projects such as the three-year-old MCI arena.
That venue, which provides homes for major
league hockey and basketball teams, as well as
college teams, restaurants, and sports-related
retail outlets, has pumped new vigor into city
nightlife. On the cultural front, the ongoing reno-
vation of the National Museum of American Art
and the National Portrait Gallery has brought
tourists and locals venturing into what was previ-
ously a quiet quarter of the city.

In April Mayor Williams announced a devel-
opment plan that included 3,000 units of housing
as well as shops, theaters, and museums. The

targeted area is bounded on the south by the
Mall and Massachusetts Avenue to the north,
and extends westward to the White House and to
the Capitol building on the east. A National Music
Museum, sponsored in part by the Smithsonian
Institution and spurred by a large Frank Sinatra
collection donated by the singer’s widow, is part
of the proposal. Housing is a
focal point, however,
according to Eric Price,
deputy mayor for economic
development in the District
of Columbia. “We believe
the success of the new
downtown will not be
assured until we create a
‘living downtown'’ that is
active 18 hours of the day.”

Meanwhile, down on
the southeastern end of the
Mall, city officials and busi-
ness leaders teamed up
with the Federal
Government Services Administration, the
Congress for the New Urbanism and a group of
architects to generate proposals for reintegrating
that area with the rest of the city. Locked in a
weekend-long charette-style design session, the
group examined ways to pump up the overlooked
Anacostia River waterfront. Their goals were to
provide a significant civic space along the water-
front, create pedestrian access to the river,
create mixed-use development in the area, par-
ticularly housing, and encourage new
technology-based industries to locate there.

The area, which includes the Navy Yard and
an undeveloped parcel known as the Southeast
Federal Center, includes many acres of federally
owned flood plains. Its unsuitability for large-
scale development makes it an asset for those
looking for outdoor civic space. “The vision iden-
tifies a way to parcel off what's least valuable
about the land on the site and use it to enhance
the value of everything else,” said Tony Costa,
head of public buildings for the GSA in the
National Capital Region.

Mayor Williams, noting the success of
cities such as Providence, Cleveland, and
Oakland in developing their own waterfronts,
stated that Washington should be able to
match those efforts. Remarking on the alliance
that convened to initiate the project, he pro-
claimed, “The vision marks a true coming
together of our community, and unprecedented
partnerships among residents, local stakehold-
ers, the city, the Housing Authority, and the
Federal government to reclaim our nation’s
waterfront and revitalize this under-utilized part
of our city.” Ellen D. Sands
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THE LOWRY ARTS CENTER REJU-
VENATES MANCHESTER DOCKS

g

In the rundown Salford Docks area outside of
Manchester, England, the London-based archi-
tects Michael Wilford and Partners have
designed the Lowry Arts Centre. The $155 mil-
lion theatre and gallery complex was largely
funded by the National Lottery.

Like a significant number of recent projects of
its kind—London’s Tate Modern, for example—the
Lowry is not only about creating a new cultural
facility but the regeneration of a waterfront area.
The Bilbao effect of creating distinctive buildings
that majestically rise from indiscriminate town-
scapes has clearly been sought at Salford.

The Arts Centre is named after a locally
celebrated 20th century Salford painter LS

Lowry. In addition to galleries dedicated to his
works, the Lowry also houses temporary exhibi-
tion spaces and two theatres. The larger theatre
seats 1,730 and has the biggest stage in
England, excluding London. As a facility, the
Centre thus has real potential to attract high-
quality exhibitions and performances.

The building
stands on 803
concrete piles
sunk into the
bedrock at the end
of Pier 8. In plan, it
fits in with the
shape of the pier.
In section, its com-
plex roof-scape
with a 160-foot-high tower provides the Lowry
with a skyline effect befitting a landmark.

The various elements of the building are
composed as distinct entities that can be read
externally. The most prominent features are the
exaggerated double-height entrance canopy, the
tower, and the rotunda at the back. Viewed from
across the canal, the three can be interpreted
as the prow, the mast, and the stern of a ship.
Such a nautical analogy is appropriate for a
building in the docks. In fact, there may be a
regatta on its way to Salford Quays, with the
completion of Daniel Liebeskind's Imperial War
Museum on the other side of the canal.

Laura lloniemi

e,

RBMTEC

Restroom Design & Engineering Specialists

www.romtec-inc.com
Email: romtec@rosenet.net
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SCULPTURE GARDEN BY PIANO, WALKER TO ENLIVEN DALLAS
ARTS DISTRICT After four years of planning, the final design for the
$32 million Nasher Sculpture Garden was unveiled June 5 in Dallas.
Designed by Renzo Piano and landscape architect Peter Walker, the
2A4-acre garden will enclose the finest private collection of modern

sculpture in the world.

Assembled over 30 years by Dallas developer Raymond Nasher and wife Patsy, the collection con-
tains over 150 works by Brancusi, Calder, Moore, Picasso and other modern masters. The garden will be
the new centerpiece of Dallas’ downtown Arts District, between the Museum of Art by Edward Larrabee
Barnes and L.M. Pei’s Morton H. Meyerson Symphony Center.

Visitors will enter the Nasher Garden through a series of five slender pavilions with travertine
walls and intricately faceted glass roofs. The three center pavilions will serve as galleries for small or
fragile works, while those at the ends will house a cafe, bookstore, and offices for the Nasher Institute

of Modern Sculpture.

From the pavilions, visitors will walk onto a flat, grassy terrace populated by large, ingratiating
sculptures. A gently sloping lawn past groves of native trees will lead to a reflecting pool and a grassy
berm that will screen noise from a nearby freeway. The garden contains at least 60 locations for sculp-
ture, ranging from shady groves to knolls and open lawns. Garden installations will change seasonally.

City officials are counting on the Nasher Garden to be an international cultural attraction com-
parable to the Kimbell Art Museum in Fort Worth, and to energize its presently moribund Arts District.
“If there is any chance of creating a real urban space in Dallas, this is it,” said Piano. “We have stolen
a piece of land from downtown and created a place of discovery. People will be drawn to it. You will

see them walking.”

Groundbreaking is scheduled for August, with an opening in spring 2002. David Dillon
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HILLSIDE CAMPUS EMERGES LIKE
TUSCAN VILLAGE

The same Travertine stone used to build the
Coliseum in Rome serves as the
prominent material at Soka University,
a private liberal arts college in Aliso
Viejo, Calif. Attention to craftsmanship
is evident everywhere on the con-
struction site, where buildings are
being created with hand-troweled
plaster, cherry wood detailing, and terra-cotta
roofs. With a price tag of $220 million for phase
one, Soka is currently the eighth largest con-
struction project in California and the only
private campus built from the ground up in the
United States in the last 25 years.

Set to open to students in the fall of 2001,
the campus is perched atop a hill overlooking a
4,000-acre wilderness park. “The architectural
metaphor for Soka is a European hillside village,
says Norman Pfeiffer, FAIA, founding partner of

Phase one includes 18 Tuscan-style build-
ings layered up the hillside on a series of bending
axes. The signature piece of the campus is the
Student and Community Services Building, which
includes an 8,000-square-foot art gallery and a
copper-clad dome that rises 100 feet above
ground. The 124,000 square-foot library is the
largest building on campus. Plans for future
phases include a 2,000-seat performing arts

center and additional academic buildings.
“Attention to energy conservation has been
paramount," says Steve Davis, AlA, of Summit
Architects. The student services building features
natural ventilation controlled by weather instru-
ments in the dome and special precautions were
taken to protect the campus from fire, which can
wreak havoc in this southern California locale.
The Japanese word “soka” means “to create
value.” The college’s mission is to encourage stu-
dents to create value in their lives and in the

Hardy Holzman Pfeiffer Associates, LLP, planner
and architect of record for a majority of Soka’s
new campus. Summit Architects, Inc., in Santa
Monica, Calif., is project manager and architect of
record of several campus buildings.

world. The founder of Soka is Daisaku lkeda, a
noted educator who is president of a lay Buddhist
organization. The college is non-sectarian and
open to students of all nationalities and beliefs.
Susan R. Bleznick

NOUVEL AWARDED LE MAC Paris, a city already spoiled with excellent museums, is about to
build another. The $82 million project for a Museum of Arts and Civilizations (Musée des Arts et des
Civilisations), baptized “le MAC,” was awarded to French architect Jean Nouvel in December. Other
architects in the competition included Peter Eisenman, Renzo Piano Building Workshop, Patrick
Berger, Jakob & MacFarland, Foster and Partners, Tadao Ando/Jean-Michel Wilmotte, and Christian
de Portzamparc. Nouvel's second building along the Seine River will occupy a site at the scenic
Quai Branly, a stretch of riverfront east of the Eiffel Tower. The first, the Institut du Monde Arabe,
opened in 1987.

The new museum is dedicated to primitive art from Asia, Australia, the Americas and Africa. The
architecture is meant to dissolve into the landscape while also creating an asylum for rare objects. The
exposition floors are raised off the ground on large columns, which, according to Nouvel, are like tree
trunks in the midst of a “sacred forest.”

EVRE STUDIO

The forest is part of a garden landscape covering almost the
entire 214,000-square-foot site. Designed by Gilles Clément, it is a
zone of tranquility. A 56-foot high glass wall along the Seine pro-
vides a second barrier from the hubbub of the city. A mystical glow
will be emitted at night as thousands of tiny lights set within the
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Venice Biennale opens
Focusing on how a sense of disorder
affects society, The Seventh Venice
Architecture Biennale, an interna-
tional architecture exhibition, takes
place at the Giardini di Castello and
Venice Arsenale through October
29. With a theme “Citta: Less
Aesthetics, More Ethics,” events are
planned to broaden dialogue
between architects and those in
related disciplines. The conference
will explore how a sense of disorder

Computer rendering of U.S. Pavilion

impacts architecture, the visual arts,
cinema, theater, music, and dance.
Those unable to get to Venice can
visit at www.labiennale.org.

The U.S. Pavilion will feature two
working studios led by Greg Lynn and
Hani Rashid, instructors at UCLA and
Columbia University, respectively,
with architecture students from both
schools. Students will investigate the
application of technology as a defin-
ing factor in design, altering
perceptions of time and space.

Mockbee wins MacArthur
Fellowship Samuel Mockbee,
FAIA, co-founder of Auburn
University’s Rural Studio, is one of
25 persons to receive a 2000
MacArthur Foundation Fellowship,
known as the “genius award.” In the
Rural Studio, architecture students
build homes and other structures in
one of Alabama’s poorest counties
using recycled materials. Mockbee
will receive $500,000, which can be
used at his discretion. The John D.
and Catherine T. MacArthur
Foundation awards fellowships

annually to persons in a variety of
fields, and there is no application
process. “MacArthur Fellows are
chosen for their exceptional creativ-
ity, record of significant
accomplishment, and potential for
still-greater achievement,” says
Daniel J. Socolow, director of the
Fellows program.

World’s first performing

arts facility built for jazz

Jazz at Lincoln Center, the

largest and most comprehensive
not-for-profit jazz organization in

the world, unveiled plans for its

new home, perched above
Columbus Circle in New York City.
The $103 million, 100,000-square-
foot facility for education,
performance and broadcast, named
Frederick P. Rose Hall, is designed
by Rafael Vinoly Architects and will
be completed in fall 2003. The jazz
hall is the entertainment center-
piece of Columbus Centre, a
twin-tower complex by SOM that will
include headquarters for Time
Warner and studios for CNN.

Jazz at Lincoln Center includes
a 1,200-seat concert theater for
jazz, but it will be flexible to allow for
opera, dance, or orchestra. A 600-
seat performance atrium, with
soaring walls of glass overlooking

Section of Jazz at Lincoln Center

Central Park, features a dance floor,
tiered tables, and a bandstand.
“The whole space is going to
be dedicated to the feeling of swing,
which is a feeling of extreme coordi-
nation,” says Wynton Marsalis,
artistic director of Jazz at Lincoln
Center. “Everything will be acousti-
cally sound and everything will be
wired, so we can send out the
material all over the world. It's all
resonant, and it's all swinging.”

SOLUTION
by Mortar Net

ortar Net” Block’s patented shaped mortar
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‘ From design development, through bidding and manufacturing to construction of skylight projects,

: the Skytech SkyTeam will be there from the ground up. Design support includes specification

— consultation, three dimensional skylight visualization and modeling, as well as seminars, hands-on

workshops and full-time management personnel dedicated to your business — your needs.

Add the beauty and function of our product and a single-source partnership with the largest

distribution network in America, and you'll see why things are looking up. TRACO Skytech Systems,®
and the SkyTeam Fartnership Program. N
Now that's what we call a plan. TRACO
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| News Briefs

Muller’s transformer plant

Vitra museum branches out
The Vitra Design Museum opened
its Berlin branch this month with a
retrospective of the designer Verner
Paton. The museum occupies an
industrial transformer plant con-
structed by Hans Heinrich Muller in
1925, The large converted trans-

former halls have become exhibition
spaces for design and architecture
from around the world. This is Vitra's
second location in Europe following
Frank O. Gehry’s Weil am Rhein build-
ing, an expansion. The museum'’s
expansions will eventually include
sites in Italy, France, Spain, and the
United States. Vitra's important col-
lection on the history of industrial
furniture design will serve as a center-
piece, supplemented by the museum
exhibition program, publications,
workshops, and products.
Retrospectives on Luis Barragan,
Isamu Noguchi, Charles and Ray
Eames, Ludwig Mies van der Rohe,
and Frank Lloyd Wright will follow the
Paton exhibition in Berlin.

CANstruct a World
without hunger
Students from Jefferson
High School in Tampa Bay,
Florida, led by architects
Gould Evans Associates,
won the Fourth Annual
National CANSTRUCTION
Competition with their

Million Can March

entry, “Wurlitzer Jukebox.” As a result
of this year’s competitions, 775,000
pounds of food were donated and dis-
tributed nationwide to help feed
people in need. The national winners
were announced this spring in
Philadelphia at the SDA's and AlA's
national conventions.

Residences by Archi-
Tectonics On a pier jutting out in
Rotterdam’s River Maas is a remark-
able 1930s grain silo that
Archi-Tectonics of New York proposes
to restore and convert to live-work
units. Their design will add three 30-
story residential towers (top right), a
sports facility, and a park to revitalize
this section of Rotterdam. Living units
will be constructed
with a modular steel
panel wall system
positioned on the
silo's concrete base.
The three towers will
be cantilevered from
the pier’s edge, allow-
ing for greater
sunlight exposure and

spectacular views. The developer is
awaiting rezoning approval for con-
struction to begin.

Also by Archi-Tectonics, a six-
story abandoned warehouse on
Greenwich Street (above) in lower
Manhattan will be gutted, reno-
vated, and topped with a three-story
penthouse. The open loft plan of the

How would you feel if someone copied your designs?

You work so hard to be original, you'd be outraged if someone stole or copied your drawings.
It's true of Autodesk™ software, too. We work hard to develop the best design tools for you
And using an illegal copy is theft. But you can do something about it. Call 1-800-NO COPIES* or
visit www.autodesk.com/piracy to report pirated Autodesk software. You'll feel a lot better.

12000 Autodesk, Inc. Autodesk and the Autodesk logo are registered trademarks of Autodesk, inc.in the U.S. and other countries.
The Empire State Building design is a trademark of Empire State Building Company. All rights reserved. *Alf communications are completely confidential.

autodesk




Structural™

/%A
KIM LIGHTING

16555 East Gale Avenue
City of Industry, CA 91745
626/968-5666

CIRCLE 97 ON INQUIRY CARD

www.kimlighting.com




| News Briefs

building will feature set-back inter-
vals allowing for terraces with views
of the Hudson River. The ground
floor will host retail and art gallery
spaces. For an adjacent lot, the
architects have designed a new 11-
story residential building, composed
of steel and glass, to be integrated
with the former warehouse. Archi-
Tectonics’ Winka Dubbeldam is
principal architect on both projects.

NCARB opposes interior
designer licensing At their
annual meeting in Chicago, June 14-
16, the National Council of
Architectural Registration Boards’
(NCARB) delegates voted to oppose
the enactment of interior designer
licensing laws. In a statement on
the vote, NCARB says proposals for
interior designers to stamp, seal,
and submit drawings would “seri-
ously impact public safety. [To enact

licensing laws] there
must be a demonstra-
ble need to protect the
public from unqualified
practitioners.”

Only your architect
knows for sure
Movie studio designers
Bastien & Associates
of Irvine, Calif., have
turned their office into
a showpiece. They purchased a set
they had designed for the 1999
movie The Haunting that mimicked
a 500-year-old European castle,
complete with high gothic ceilings,
huge columns, and large wooden
doors. The set became the back-
drop for their office. “I'm attracted to
high ceilings, and Gothic detail is
timeless,” says Gary Bastien. “We've
gotten a number of commissions as
a result of the creative sense
[clients] get from our office.” He
says DreamWorks, the film studio
that sold Bastien The Haunting set,
is considering selling other used film
sets to boost income.

Bastien office in Irvine

War memorial
Columbia University
has chosen a design
by Architecture
Research Office
(ARO) as the winning
scheme in a compe-
tition to design a war
memorial honoring
undergraduate stu-
dents who served in
combat. The memor-
ial, centered on a mature tree, has a
hedge cut away at five points.
Discrete spaces for remembrance,
the points each commemorate a
war. ARO won the competition
against CIiff Garten of SWA Group,
Louise Bourgeois, and
Diller + Scofidio.

Controversy down
under Construction of
the Australian National
Museum is under way in
Canberra, but not without
controversy. The $91.2
million project, scheduled
to open in March 2001,

was designed by Ashton Raggatt
McDougall in association with
Robert Peck von Hartel Trethowan.
The footprint of the Gallery of
Aboriginal Australians, one of the
museum’s multiple buildings, bears
a striking resemblance to the plan
of the Jewish Museum in Berlin by
Daniel Libeskind. Some Australian
architects are dismayed by the simi-
larity, citing copyright, ethical, and
moral issues. Others find the refer-
ence appropriate, if it is meant to
link the tragic history of Aborigines
and Jews. Libeskind told the
Australian magazine The Bulletin, “It
seems there is a very shocking sim-
ilarity and we'll investigate further.”

FIREPROOFING
WOoRTH THE Look!

AJFIREFILM II

Decorative Thin-Film
Fire Resistive Coating
for Structural Steel

A/D FIREFILM®II combines ratings up to
3 hours with the appearance of exposed steel.

Aa FIRE PROTECTION SYSTEMS

Call 1-800-263-4087

Photo: Sacramento International Airport, Terminal A
Architect: Dreyfuss & Blackford Architects
Photo: Cathy Kelly Architectural Photography
A/D FIREFILM®II on structural steel.
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SE E our new look and exciting new features...

infroducing Daily News

‘ Go to Architecturalrecord.com for news from
the world of architecture.

July Editorial.com
Looking for Bob Ivy's July editorial? ]
Read his award-winning commentary this In Their Own Words

month only on architecturalrecord.com.

Tune in fo “From the Field”
Get the latest buzz by Record editors

from meetings and travels in the field—
only on Architecturalrecord.com.

PrOjeCTS Click Interviews for an exclusive with
: architect Santiago Calatrava, and a
profile of lole Allessandrini.

Digital Architect

New this month - Software for
Historic Building Restoration

X

W Connect to high tech resources through
Wty 4 -
T —— web-only IT Vendor Guides and soft-
ware reviews, with links to manufacturer
Connect with the People and web sites.
Products Behind July Projects
Click Projects for compelling design solu- Events & Competitions
fions and links to key resources involved. Check the web for the latest architectural
sponsored by events & competitions.
buzzsaw.com-

an Autodesk venture

Earn CES Credits Online

. ; Read RECORD's building science
Green Architect features/continuing edugcul'ion self-
Read about: Mexico’s ecology-minded study courses and file online for CES credits.
Hotelito Desconocido. Find web-only
‘Green’ product reviews, links to
manufacturer web sites and coverage Hot Jobs Designing Cool Projects
of green issues.

Go to Recruitment fo find career opportuni-
ties for architects and related professionals.




N ECA/1BEW CONTRACTORS - WE D O M O R E

We're not in the insurance business,
but we sell peace of mind.

There’s no substitute for getting the job done right the first time.

NECA/IBEW contractors have the best trained workforce to head off
potential problems before they happen and to insure healthy performance
on any job.

NECA/IBEW contractors deliver peace of mind on all types of electrical
construction jobs, especially those involving the latest technologies. NECA
contractors can also monitor the efficiency and reliability of a power distri-
bution system, providing preventive maintenance that saves money and
helps to avert system breakdowns.

When you need the job done right the first time, on time and on budget,

call a NECA/IBEW contractor.

To hire an electrical contractor who employs IBEW workers, contact your local
NECA chapter or IBEW local union. To find a NECA contractor, call The NECA

Connection at 800-888-6322 or visit our website.

=« THE QUALITY

http://www.necanet‘orgl e &
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National Electrical Contractors Association ﬁ =
International Brotherhood of Electrical Workers TO EXCELLENCE
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Vauderaft steel joists span a 4-acre skylight, the second largest in the nation.

CHECK INTO THE OPRYLAND HOTEL AN

With a $175 million expansion, Opryland Hotel in

Nashville, Tennessee claims the title of the largest combined
hotel and convention center under one roof anywhere.
The centerpiece of this project is the Delta, a 4.5-acre

interiorscape topped by a 4-acre glass roof weighing 650 tons

PO. Box 637, Brigham City, UT 84302, 435/734-9433

P.O. Box 100520, Florence, SC 29501, 843/662-0381

and rising 150 feet overhead. It is the second largest skylight
in the nation. And at the heart of this shimmering structure are
Vulcraft steel joists, more than 900 of them.

When the architect’s design criteria called for a light

airy look, the structural engineer recommended Vulcraft sloped

PO. Box 169, Fort Payne, AL 35967, 256/845-
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ECK OUT THIS SPECTACULAR SKYLIGHT.

joists. Not only did they meet the aesthetic requirements, As the largest and most experienced steel joist producer,

they offered the most economical system compared to Vulcraft plays an important role in many of the most innovative

sther alternatives studied. And Vulcraft’s experienced projects being built. For more information contact any of our six

ineers along with a committed shipping department plants. And remember, the sky’s

red a problem-free construction process. the limit. www.vulcraft.com WLCRAFT
A Division of Nucor Corporation
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Dean and Deluca

\\\\\\\\ is appetizing;

Before you smell the aroma, before you
taste the food, before you walk through the
door, you get a sense of the wonderful
experience that awaits. The culinary masters
at Dean & Deluca® even know how to whet
your appetite with architectural design.
By blending the beauty of Sunbrella Firesist®
modacrylic fabric with the building's
European style, they've created a true
gourmet presentation.

But presentation is only part of the recipe.
Choosing the finest ingredients for building
design is vital. That's why Sunbrella Firesist was
the obvious choice. Superior flame retardancy
is inherent in the fabric, instead of just applied
to the surface. In fact, it's woven from SEF+™
self-extinguishing modacrylic fibers. So it
meets the strictest fire codes. Sunbrella Firesist
fabric also resists fading from sun and rain,
because our solution-dyed colors are locked-in.
That keeps it looking fresh for years. In fact,
we offer a five-year limited warranty. Sunbrella
Firesist even makes the inside of Dean &
Deluca more appealing. Our breathable
awning fabric doesn't trap heat or moisture,
which reduces air conditioning costs and keeps
patrons comfortable.

When you design your next gourmet
masterpiece, choose Sunbrella Firesist. We
have more than 25 styles and colors to choose
from. So you can find something that suits your
personal taste.

Check the Yellow Pages under ‘Awnings
and Canopies” for the awning dealer near you.
Or contact Glen Raven Custom Fabrics, LLC,
Glen Raven, NC 27217.

GLEN RAVEN MILLS, INC.
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EVERYDESIGN THAT USES DRYVIT WINS.
BUT ONLY ALLEN NISSENBAUM'S WINS THE $5,000 GRAND PRIZE.

International
Design
Competition

ry ﬂ'@

GRAND PRIZE WINNER

520D

You didn’t think we were going to give the $5,000 to everybody who used Dryvit, did you?

No, we had to narrow the field down to one, and Allen Nissenbaum, an architect in the
Johannesburg, South Africa-based firm of Boogertman Krige (Jhb) (Pty) Ltd. was judged to
have used Dryvit best in his design of the Graceland Hotel, Casino & Country Club. In addition
to the recognition he earned in this space, he also earned the $5,000 cash prize for his efforts.
It's not too early to consider your entries for the 2001 Dryvit International Design Competition.

For details and to download the required entry form, visit us at www.dryvit.com. Just click

on the 2001 competition logo to find out more. And who knows? l. Q
Next year this could be your project featured here. rYVI
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Paris: The world’s most beautiful
city gives itself a face-lift

Correspondent’s File

Being one of the most popular
tourist destinations in the world
comes with certain responsibilities.
For Paris, the price for being the
City of Light, is the constant
upkeep of an exceptional architec-
tural heritage, a heritage accessed
by over 20 million tourists a year.
In the past decade, an unprece-
dented number of landmark
buildings have been shut down for
important renovations, including
structural reinforcement. Several
reopened this year with spectacu-
lar results, including the Opéra
Garnier, the Théatre du Chatelet,

and the Musée des Arts et Métiers.

Still others are due to close at the
end of the year. Why so many
buildings at the same time?

While the budgets for the
grands travaux, or public works, of
the 1980s and early '90s were in
theory supposed to cover historic
buildings, in reality almost all the
money was spent on the late presi-
dent Frangois Mitterand’s grands
projets. Convinced that Paris
should not become a museum,
Mitterand initiated a building pro-
gram that included I. M. Pei’s
pyramid at the Louvre, the Opéra
Bastille, and the Library of
France—all monuments to a mod-
ern, forward-looking France. Most
were awarded through interna-
tional competitions. These
competitions created exhibitions
and articles, and the architectural
life of the city was buzzing, even if

Claire Downey is a writer in Paris,
and an international correspondent
for RECORD.

By Claire Downey

the economy was slowing down.

In June 1992, the tone
changed. Like a wake-up call, a
large piece of the Grand Palais’
great glass roof came hurtling
down, landing—ironically
enough—in the middle of an
important design exhibition. Soon
after, stone from the Pantheon
dome came crashing down. No one
was hurt, but the two incidents set
off a heated public debate on the
state of Paris’ historic architecture.
After all the money spent on the
grands projets, Paris’ patrimony
was crumbling.

Experts had known since the
1970s that, due to soil erosion, the
Beaux Arts—style Grand Palais was
slowly sliding toward the Seine.
Closing the doors to the Grand
Hall in 1993, the Minister of
Culture set aside $2 billion for the
renovation of the 666,000-square-
foot space. Yet, while the exhibit
space in the northern wing has
remained open, the Grand Hall is
still closed today, owing to admin-
istrative tie-ups, and is presumably
still slipping southward.

The Opéra Garnier and the
Pompidou Center were also in need
of major renovation work. One jour-
nalist went so far to write, in a
1994 article in Le Monde, of the
risk of a “murderous cave-in that
menaces the overcrowded
Pompidou Center.” Fortunately,
before that happened, the 20-year-
old museum closed for renovation.
It reopened in January 2000 with a
greatly reinforced structure and
more organized interior.

Unveiled on June 20, the com-

pletely restored entry facade of
Charles Garnier’'s famous Opéra is
a dramatic example of how effi-
cient laser-cleaning techniques
have become. What had long been
a dull gray, pollution-stained facade
has found its original 1875 splen-
dor, revealing limestone from six
different quarries, a polychrome of
10 brilliantly polished
marbles from Europe and
North Africa, mosaic pan-
els edged in gold leaf,
and, topping the roofline,
brightly gilded sculptures.
After being closed for sev-
eral decades, the loggia
above the entry is at last
open to the public, offer-
ing a commanding view of
the Avenue de I'Opéra.

ernization of the stage and back-
of-house facilities. Coming soon,
the restoration of the lobby spaces
and the side facades.

With all the restoration frenzy
going on in Paris, the French have
not lost their taste for the modern.
For museums in particular, the pre-
vailing philosophy is to save the

The renovation and modernization of Paris’ museums is a priority; the Pompidou
Center (top) and the Petit Palais (bottom) are among the newly refurbished sites.

The $6 million facade restoration is
the second stage in a multiphase
project scheduled to be completed
in 2007. Already finished is the
restoration of the theater and mod-

shell and any protected interior
pieces, but not to hesitate to insert
a contemporary architecture.
According to Jean-Jacques
Aillagon, president of the Pompidou
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| Correspondent’s File

Center, “Today’s museum-goer has
traveled extensively and has high
expectations for the presentation of
the art within the museum. This
includes the lighting and even the
furniture design.”’

The Musée Guimet will reopen
this fall after five years of work by
the architect Henri Gaudin, who
completely reorganized the circula-
tion and gallery spaces, then
added a rooftop Japanese garden.
The renovation of the Petit Palais
was recently awarded in a competi-
tion to Paris-based architects Chaix
and Morel. Like its big brother
across the street, the Petit Palais
was built for the Universal
Exposition of 1900. Since then, it
has seen its interior broken into
boxy spaces with false ceilings and
dim corridors. The new design
reopens boarded-up windows to
views of the city and creates an

entirely new museum experience.
Urbanism in Paris has also
taken a turn toward showing off its
best assets, including the Seine,
the grand boulevards, and even
the Place de la Concorde. In May,
the mayor’s office announced a
project to improve the quality of
parks, architecture, and industrial
fringes along the Seine and the
Canal Saint Martin. This is in addi-
tion to an ongoing project to open
7.5 miles of pedestrian walks along
the river’s quays and to light Paris’
36 bridges. The newest bridge, the
Pont de Solférino, designed by
Marc Mimram, was awarded one
of France’s highest architecture
awards in May, but it is not yet
open to the public. The arched
pedestrian bridge linking the
Tuileries gardens with the Musée
d’'Orsay was deemed dangerous
by safety officials and will require

Charles Garnier’s famous Opéra is a
dramatic example of how techniques

such as laser cleaning are being used.

the application of an antislip finish
to the supposedly treacherous
wooden surface.

Facing the Seine, at the east-
ern edge of the city, are two of
Paris’ most important urban-
housing developments. Bercy, on
the Right Bank, is nearing comple-
tion, and across the river, the
Seine Rive Gauche development

that surrounds Dominique
Perrault’s controversial library is
not far behind. Both are linked by a
newly automated metro line
named Météor.

The grand boulevards leading
to the old department stores and
the Opéra Garnier are being
spruced up under a general plan to
control signage and parking, har-
monize street furniture, and
regulate intrusions on the wide
sidewalks by cafes and news-
stands. The city has even unveiled
plans for an almost car-free Place
de la Concorde. Hard<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>