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Editorial

Show me your tattoo

By Robert lvy, FAIA

eauty, by definition, is evanescent and difficult to

define—dependent on motive, education, nerve end-

ings, and geography. For proof, imagine how two
persons, a Maori adult or the parent of a rebellious Chicago
teenager, might react to the swirling patterns of a facial tattoo:
Where one sees beauty, the other’s perception is colored by fear
for a daughter’s clean cheeks. Shift the lens and the argument to
the Asian mega-size. Whole cities are being constructed there
with monumental glass office towers that may symbolize pros-
perity to residents, but grate at Western sensibilities. At both the
intimate and the urban scales, the relationship of the parts to
the whole, of the effects and the affect of objects on our experi-
ence, directly intersects with that eternally troubling question,
What is the nature of beauty? When do we recognize it? Who
says what it is? And who cares?

Why, in an age of ethnic, religious, and political fric-
tion, of poorly housed populations, and continual racial and
gender inequities, would ARCHITECTURAL RECORD take up
this warhorse? The term “beauty” can still provoke raised eye-
brows in academic circles—it hasn’t been intellectually
fashionable to discuss or to claim the term since Venturi and
Scott Brown trumpeted the strip and made kitsch catching.
But look around. A new generation of design and construction
potential has been unleashed, in part by ascendant economies,
emerging electronic technologies, the Web, and global com-
merce. According to the latest work and thought of pragmatic
commercial design warriors, virtually anything goes, any-
where. If we consider the distressingly vapid qualities of

individual buildings and entire urban districts cropping up

globally, shouldn’t aesthetics count?

ARCHITECTURAL RECORD is calling time-out. At a
moment of wide-ranging artistic freedom, when formerly
agreed-upon design principles have been declared irrelevant,
elitist, or out-of-sync, it is time to reflect on what matters today.
The disinterested perspective that aesthetics concerns itself with,
based on the qualities of the objects and the places themselves,
could help distinguish between life-enhancing and harmful
environments, as well as those that merely oil the machinery of
daily living.

Actually, we’ve been talking about the nature of beauty
for over two millennia. Our primary sourcebook on the topic

has been Aristotle, who wrote extensively on aesthetics and

“THE ORDER OF THE HEAVENS WAS
SIMULTANEOUSLY MADE TO APPEAR AND
DISCOVERED THROUGH THE MAKING.”

—Indra Kagis McEwen, on Anaximander, the first philosopher

human perception. (Aesthetics, like its Greek root aisthetikas,
means “sensory perception.”) His writings, including Poetics
and Rhetoric, addressed order and definition in art, the rela-
tionship of the parts and their placement to each other and to
the entirety, and relative scale and size. That very incomplete
list could itself form the basis of an aesthetic discussion. How
should we analyze objects in formal terms? In the past we relied
on a list of characteristics, including rhythm, proportion, repe-
tition, symmetry—terms that presupposed mathematical
patterns, an ideal Platonic order, to refer to Aristotle’s prede-

cessor. Can we discern patterns worth emulating today? Should
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our criteria be based on purely materialistic phenomena such
as biology? Can we find beauty, and order, in Greg Lynn’s bio-
morphic architecture [page 78]?

A partial answer lies in who controls the debate.
Magazines such as ARCHITECTURAL RECORD have been at the
nexus of the discussion, poised between the architectural mak-
ers and the larger world. It is a position that demands humility:
Too definitive or assertive a definition of beauty, as Suzannah
Lessard contends [page 68], can translate to power, a poten-
tially corrupting influence. The critical viewpoint we learned in
school, a skeptical, interrogatory posture, should not curdle into
a soured worldview, but should encourage us to probe.

We admit it: aesthetics plays a considerable role in this
magazine’s evaluation—at least initially. In considering what to
publish, we scout some projects from the conceptual stage and fol-
low them through to completion. But for the bulk of unfamiliar
projects, we are often attracted to an image that precipitates con-
versation, evaluation, analysis, and debate in a larger group.
Prior to publication, we travel and form a more thorough under-
standing of a project’s worth, according to actual experiences in
real space. But the fact remains: aesthetic judgment, based on the
image, often comes first—an unavoidable reality.

Here is the secret that’s rarely discussed—unattractive,
banal, or mundane work rarely makes it to the printed page.
You, the reader, are part of the reason. Everyday life contains
adequate examples of the mediocre; we, the entire publishing
industry, rarely trumpet the ugly or the ordinary. Studies show
that you simply do not pick up a magazine with an unatiractive
cover, for example. This response between reader and publica-
tion constitutes an attraction to the beautiful akin to the erotic
that we rarely violate. An unspoken compact therefore exists
between magazine publishing and its readership, brokered in
our case by the architectural photographer, to discover and pre-
sent the beautiful, however the term might be defined.

Do not try to pin us down, however. Our definition

changes with the falling leaves. We hunger, as we think you do,
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for a more subtle portrayal of architecture, one tempered by his-
tory and economic imperative, by cultural shading and
geographic or political necessity. We're conscious that we
inhabit a world culture, not simply a Western one, not simply
an American one, so are wary of the absolute answer, seeking to
avoid characterizing architecture solely through oppositional
language (either/or) and trying instead to present the work in a
more chromatic, more nuanced manner.

Nor is our aesthetic limited to how things appear, but
strives to engage the relationship of ideas (concepts, arguments)
or other qualities to each other and to the whole. We’re not lim-
ited to superficial appearances, to the surfaces of things. At a
moment of intellectual flux, of conversations in which chaos
theory, engineering, and architecture converge, technology
now allows us to fill out the picture through our Web site,
architecturalrecord.com, permitting virtual walk-throughs,
additional drawings, sketches, interviews, and raw data that
can shade and shadow our presentation into three dimensions.

Cities and architecture in the ensemble present a
thornier problem. To Aristotle’s way of thinking, the city could
not be analyzed on aesthetic grounds: it was too big to see.
Today, aerial and satellite photography allows us to zero in on
the building, the block, or the precinct or to gain godlike dis-
tance. The current Critique column, for example, examines two
cities at three scales, investigating how public policy affects built
form in two places—New York City and Portland, Oregon.

So magazines are in the business of defining beauty,
even difficult beauty, and ARCHITECTURAL RECORD is no
exception. We practice aesthetics, and you, the reader, are part
of the contract. In our searches for the most relevant or the most
compelling projects, you will discover what we, the editorial
staff, consider beautiful. It is incumbent on us to state our rea-
sons clearly, allowing you to pick up the threads of information
or perception, weave them together, and make up your own

mind. Let the debates begin.
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Mark your calendars....

November 2000

Mondays: Architectural Record ARCHives

Aberrations’ - a popular series from the early days
of Record in which editors highlight a unique or
provocative building.

Wednesdays: New 'Green' features in Green Architect
Nov. 1. How Fluorescent Lights Help Save Energy.

Daily News

I Get the latest scoops from the world of architecture.

INnterviews

Brendan MacFarlane, one of the architects of
Georges restaurant, talks about working inside a classic
building, in a classic city: Paris. Plus, a stimulating
interview with young architect, Tina Lai.

sponsored by
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Green Architect

Find web-only 'Green' product reviews, links to
manufacturers and weekly features on green
projects and issues. New weekly 'Green’
features every Wednesday.

Earn CES Credits Online

Read Record's building science features/
continuing education self-study courses and
file online for CES credits.

Recruitment
queer opportunities for architects and

related professionals, from firms and
universities nationwide.

Every Monday in November, log on for “Architectural

Mondays: Architectural Book & Media Review

Book reviews: Saving America’s Treasures, Green
Architecture, Architecture and Identity.

From The Field

| Tune in regularly for the latest buzz from Record editors.

Lighting

il
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Introducing the new nghhng project section
with a Quicktime video of the theatrical lights on
Anne Mitello’s 42nd Street Studios Building. Plus links
to people and products involved in lighting projects.

Projects

Find links to people and products
involved in November projects:
Amusement BTS, Project Portfolio. sponsored by

——

buzzsaw com

Digital Architect

Connect to related high tech resources through web-only IT
Vendor Guides and software reviews with links to
manufacturer web sites. Find current and past coverage.
This month’s column: ‘Netiquette’ - email protocol.

sponsored by
autodesk




The NatWest Media Centre, Lord’s Cricket Ground, UK
Architect: Future Systems
Photographer: Richard Davies

At the RIBA, A always
comes before B

We might be known as the Royal
Institute of British Architects, but the
RIBA doesn’t define itself by national
borders. Why should it? The RIBA is
one of the most interactive and
communicative organisations in the
world. Its enviable Ribanet Conference
service provides an exclusive e-forum
to share information and advice
between 28,000 architect members
worldwide, and a linked website at
www.architecture.com gives you all
the essential information from the
RIBA Library catalogue to the latest
architectural news.

At its heart, the RIBA encourages
international dialogue and co-operation
between its unique and invaluable
network of members. So, even if you're
working late again, or trapped in a
project miles from civilisation, RIBA

is always there.

Full architect members of the AIA
are eligible to join the RIBA, call
+44 20 7307 3650 or email
membership@inst.riba.org for
more information.

A4
Corporate membership

www.architecture.com
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to go into Notre Dame and
leave with a victory.
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%the University of Notre

Dame decided to replace the
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maintenance, another demand

was aluminum clad exteriors.

windows in two of the more Marvin Windows and Doors

historic buildings on its storied emerged victorious. And
designed and built 310 windows

campus, all the major manu-

facturers wanted the job. But for the project, not one of which

as they learned more about was a standard size. Not only

The wood interiors of Marvin's
the size and scope of the that, but the casings were

windows are virtually identical |

project, the list began to ) factory applied and a custom
to those installed a century ago.

dwindle. Since both buildings ~ For the exterior aluminum cladding,  color for the exterior cladding

. : an appropriately-named custom g
are on the National Register was developed to replicate the
color was created: Irish Bronze.

of Historic Places, Notre 100 year-old originals. If you

Dame wanted windows with have a challenging commercial

wood interiors that matched project, contact the company ‘

the appearance and profile that has a reputation for

of the originals. To minimize winning the tough ones.

MARVINZ |

Windows and Doors

Made for you.

For a free catalog, call 1-800-236-9690. In Canada, 1-800-263-6161. www.marvin.com \

1200011A

For more information call

1 877-774-2572

MechoShade-

MechoShade Systems, Inc.
42-03 35th Street, Long Island City, NY 11101

http://www.mechoshade.com
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v» Three on the inside of interiors To the extent that architecture anticipating how settings will evolve remind readers that, with a few
= The higher standard of practice you is “exterior decoration” and archi- and looking at the other compo- exceptions, architects generally
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Great news for everyone in the industry...







Insulbar® is a registered
trademark of Ensigner Inc.

Heat Mirror™ is a frademark
of Southwall Technologies.

©1998 EFCO Corporation

Products:
EFCO Series 890 Casement an
Fixed, Series 3500 Horizontal
Sliding, Series 3900 Fixed
Thermal Windows

Building:

The Strathmore,

New York, New York

Archifect:
Costas Kondylis

Erector:
K & M Architectural
Window Products

LOOK TO EFCO° FOR EFFICIENT

WAYS TO SAVE ON ENERGY COSTS.

Now you can upgrade your windows with the money you'll save in utility
cosfs. Look to EFCO for the expertfise you'll need to implement a complete

glazing and fenestration energy program that leverages your utilities savings. F@Tﬁlr—m '
As a major Division 8 manufacturer, EFCO has energy efficient products, Pfﬂ;j

as well as years of experience in performance festing and analysis for

U-values, shading coefficients, and daylighting.

Whether new construction or retrofit, EFCO thermal windows will help you

achieve the most efficient building envelope possible. Our thermal windows

come in two types of barriers: fill-and-debridge or Insulbar® two-piece
construction, which allows a different finish on the inferior and exterior.
Insulated glass units are standard glazing. For exira energy savings,
choose friple glazing or Heat Mirror™

Get EFCO involved with your energy consultant
early in the project for your most effective energy
plan. Or let EFCO help you find the consultant that's

right for you. Contact your EFCO representative, WINDOWS

call EFCO direct at 1-800-221-4169, or visit CURTAIN WALLS

our Web site af www.efcocorp.com. ENTRANCES

FRONTS
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Renzo Piano takes Manhattan, wins NY Times

Renzo Piano’s first New York project
will be no small feat. Piano, in asso-
ciation with the New York firm Fox &
Fowle Architects, was named on
October 13 as the winner of an
architectural competition to design a
New York Times head-
quarters tower in
midtown Manhattan.

Piano won the four-
team competition over
Foster & Partners, Frank
0. Gehry & Associates
with Skidmore, Owings &
Merrill (SOM), and Cesar
Pelli & Associates. The
team of Frank O. Gehry
and SOM withdrew from
the competition in the final days
before the announcement was
made. Gehry told the New York
Times, “I would just say [the team’s]
process was incompatible [with the
New York Times Company].”

The tower will be built on
Eighth Avenue between 40th and
41st Streets, across from the Port
Authority Bus Terminal. The New
York Times Company, with its devel-
opment partner, Forest City Ratner
Companies, plans 1.3 million square

Piano

feet of space in a 650-foot-tall
tower on a 200-by-400-foot site.
The Times would occupy at least
half of the 45-story building, includ-
ing most of the base, and the
remainder would be leased for com-
mercial and retail use.

Piano’s design has
a transparent glass
tower on a five-story
base in which a public
atrium would lead to a
theater, a New York
Times museum, and
retail. A screen of thin
white ceramic bars at
about one or two feet
from the exterior glass
would shade about half of the
facade. The double curtain wall
would increase energy efficiency.

Piano told the New York Times,
“This building is about defying gravity.
In some ways, it is like information.
Information is immaterial. | love
the idea that the spirit of a news-
paper like the New York Times is
expressed semantically.”

Fox & Fowle has acquired
expertise in environmentally con-
scious large buildings. The firm

Arthur Andersen tower

Plans for one of the last of the new
Times Square skyscrapers has
passed a key hurdle. Arthur
Andersen signed a lease October
13 with Boston Properties that
would allow the developer to build
a 47-story, $600 million skyscraper
on the block bounded by Seventh
Avenue, Broadway, 41st and 42nd
Streets in midtown Manhattan.
Arthur Andersen, the world's
largest accounting firm, would
occupy at least 500,000 of the 1.2

for Times Square

million square feet in the building.
The tower will be designed by
David M. Childs, FAIA, of
Skidmore, Owings & Merrill.

Boston Properties must
obtain control of the site from
Prudential Insurance Company,
and Arthur Andersen is in negoti-
ations with the city of New York
for approximately $10 million in
tax breaks. Construction is
expected to begin in early 2001.
JEC

recently completed the Condé Nast
headquarters tower at Four Times
Square [MARCH 2000, page 90],
and construction continues on the
Reuters building at Three Times
Square. The Condé Nast and
Reuters buildings are one block
from the Times tower location.

The site, which is now divided
into a number of properties, would
have to be condemned and
acquired by the state. It is part of
the state’s Times Square redevelop-
ment project and the Times Square
Business Improvement District.
Contingent upon approval by the
Times Company'’s board of directors,
construction is expected to begin
late in 2001 or early 2002, with
completion in 2005.

Michael Golden, vice chair and
senior vice president of the New
York Times Company, says, “We are
extraordinarily pleased to have
selected Renzo Piano and Fox &
Fowle to create a design that will
honor our heritage and look to our
future. We want our building to be a
dynamic presence that enhances
the beauty of New York City for resi-
dents and visitors alike.”
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Piano’s proposed tower (top) for the
New York Times would be located on
Eighth Avenue at 41st Street (above).

The Times has been at its cur-
rent headquarters at 43rd and
Broadway, a few blocks from the
new site, since 1913.

John E. Czarnecki, Assoc. AIA

TOTAL NUMBER OF FIRMS WITH A WEB SITE QUADRUPLES SINCE 1996
109% OF FIRMS WITH FIRM WEB SITE BY NUMBER OF EMPLOYEES 94%

83%

53%
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ACCORDING TO THE AIA Firm Survey 2000-2002, the number of architec-
ture firms with their own Web sites quadrupled from 1996 to 1999, when
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OFF THE RECORD

Juan Navarro Baldeweg has won a
competition to design the Museum of
Human Evolution in Burgos, Spain.
Steven Holl, Jean Nouvel, Arata Isozaki,

and Cruz and Ortiz were competing.

Pei Cobb Freed & Partners’ Center for
Government and International Studies
at Harvard University received approval
in September from the Mid-Cambridge
Neighborhood Conservation District
Commission after a substantial
redesign. Olin Partnership is designing
the building’s surrounding landscape.

Janice Cervelli Schach, FASLA, is the
new dean of Clemson University’s
College of Architecture, Arts and
Humanities. She replaces James F.
Barker, FAIA, who has been president of
the university since fall 1999.

Fox & Fowle Architects has brought
fellow New York firm Jambhekar
Strauss into the fold. Sudhir
Jambhekar and Mark Strauss, who
started their firm in 1993 after leaving
Kohn Pedersen Fox, are now principals
at Fox & Fowle.

HNTB Corp. acquired the 160-person
planning and urban design firm LDR
International of Columbia, Md. HNTB
now has more than 2,600 employees,
and one less competitor.

The Children’s Museum of Los Angeles
has announced a shortlist of architects
for two new museum facilities—one in
downtown Los Angeles and one in the
San Fernando Valley. The list includes
Angelil/Graham/Pfenninger/Scholl; Chu
+ Gooding Architects; Hodgetts +
Fung Design Associates; Jones,
Partners: Architecture; Morphosis; Eric
Owen Moss Architects; and Randall
Stout Architects. Winning architects

will be named by December.

The Southern California Institute of
Architecture (SCI-Arc) moved in
September to East Third Street at
Santa Fe in downtown Los Angeles.

34 Architectural Record 11.00

Plan presented to
reopen Penn Ave.

An 1802 sketch by Thomas
Jefferson was an inspiration for
what may be the 21st-century
plan for Pennsylvania Avenue.

Washington D.C. mayor
Anthony Williams, with Senator
Daniel Patrick Moynihan (D-NY) and
Washington’s Congressional dele-
gate, Eleanor Holmes Norton,
unveiled a plan September 25 to
reopen Pennsylvania Avenue in front
of the White House.

Gary Haney, AIA, of Skidmore,
Owings & Merrill (SOM), developed
the design concept, which calls for
limited-height pedestrian bridges at
either end of the block in front of the
White House, allowing automobile
traffic to pass under the bridges but
keeping out trucks to limit bomb
risk. The Jefferson sketch showing a
northward curve of the street
(dubbed the “Jefferson Bow”)
inspired SOM to create a similar
curve that offers both a landscaped
space in front of the White House
gates and an additional security
buffer. The avenue would be nar-
rowed to four lanes from eight.

“We tried to keep on a level
above design for the moment; to
keep it conceptual,” Haney says,

Pennsylvania Avenue in front of the White House is closed to through traffic.

noting that added design contro-
versy would obscure the larger issue
of an open avenue.

President Clinton authorized
the street closing in 1995 after the
Oklahoma City bombing. The closing
cut off a major east-west thorough-
fare through downtown Washington,
causing lasting resentment between
city stakeholders and the
Administration. According to the
Parsons Transportation Group, the
avenue used to carry 29,000 vehi-
cles daily. The closed street “is
strangling our transportation and
our economy,” says Terence Golden,
chair of the Federal City Council, the
bipartisan nonprofit group that
sponsored the proposal.

Proponents of the reopening
hope Clinton will authorize the

1. Treasury Building 4. New Executive

2. White House
3. Old Executive
Office Building

Office Building
5. Lafayette Park
6. Pennsylvania Avenue

The proposal for Penn-
sylvania Avenue includes a
curved road with pedes-
trian bridges at either end.

redesign in the waning days of his
presidency, or that the new
Administration will embrace the
opportunity to make a dramatic ini-
tial gesture of democratic openness.
The Republican Party, in its 2000
convention platform, calls for the
reopening of the avenue if George
W. Bush is elected president. The
Democrats did not call for the
reopening, in part because Norton,
a Democrat, is working on the plan.

“The proposal mitigates the
risk to the President, his family, and
the White House staff, while recog-
nizing that fundamental American
values, such as openness and
accessibility, must not be sacrificed
for the sake of security,” says former
Senator Bob Dole, president of the
Federal City Council.

The Secret Service says
reopening would “wave a red flag”
to encourage terrorists and that the
closing is necessary to protect the
White House from a truck bomb.

“We've shared the proposal
with the White House Chief of Staff,
the Treasury Secretary (who over-
sees the Secret Service), and a
number of other people,” says
Federal City Council spokesperson
David Perry. “Either the President
will approve it, or he won't.”

SOM and Parsons Transpor-
tation Group provided pro bono
design and traffic analysis services
for the proposal, which was
based on a commissioned Rand
Corporation security study.

Karen Haas Martin
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Competitions and master plan yield
architecturally rich Cambridge development

Among the highlights of a 10-acre,
$400 million mixed-use develop-
ment about to take shape in
Cambridge, Mass., are the first U.S.
buildings by Behnisch Behnisch
and Partners and Toronto's
Architects Alliance, and the first
major East Coast project by
Californian Steven Ehrlich.

The development company
Lyme Properties took a conscien-
tious approach in selecting a
different architect for each of the
seven proposed buildings on its
property near the Longfellow Bridge
over the Charles River, just north of
MIT. Lyme is developing an urban
neighborhood, with biotech labora-
tories, a hotel, cinema, residences,
and retail. Through architectural com-
petitions, Lyme selected architects
for each building and a landscape
architect, Michael Van Valkenburgh
Associates, for the whole site.

After acquiring the former
industrial site in August 1998, Lyme
proceeded to clean up the existing
brownfield condition and began

developing a mix of uses to comple-
ment high-tech research facilities.
Dan Winny, director of planning and
design for Lyme Properties, says
one of the development goals was
to “create an active urbanism driven
by the high-tech-research work-
place, rather than a sterile office
park. We want a diverse and active
environment supportive of creative
work and of those who engage in it."

Lyme hired the Toronto-based
urban design and planning firm
Urban Strategies to create a master
plan and manage the architectural
competitions. Ken Greenberg, a
partner at Urban Strategjes, led the
master-planning effort. He says,
“There’s a real opportunity to create
a new and unique place with a com-
pact, urban public realm.”

The Urban Strategies plan
includes a regular grid of streets
connecting to the existing city. Two
civic squares are proposed—one
adjacent to a canal leading to the
Charles River, and the other adja-
cent to Cambridge neighborhoods.

The master plan by Urban Strategies set the framework for development.

Architects were chosen in
invited competitions held from
August 1999 to September 2000.

Behnisch Behnisch and
Partners won a competition for its
first American project—an office
headquarters for a biotechnology
company. Designed to be energy
efficient with innovative environ-
mental technology and indoor
vegetation, this 285,000-square-
foot building may be a first of its
kind in this country. Based in
Stuttgart, Behnisch Behnisch and
Partners opened an office in Los
Angeles prior to this project.

Architects Alliance was chosen
for a six-story building with ground-
level retail, second-floor offices,
and eight residential units of 2,000
to 4,000 square feet each.

Boston’s CBT/Childs Bertman
Tseckares was selected for a condo-
minium and hotel tower. Atlanta’s
Smallwood, Reynolds, Stewart,
Stewart & Associates is collaborat-
ing with CBT on the hotel design.

Anshen + Allen Architects and
Steven Ehrlich Architects won the
latest Lyme competition this fall to
each design one of two 250,000-
square-foot biotechnology lab
buildings with ground-floor retail.
Both lab facilities will be complete in
2002. All other buildings are
planned for opening by 2003.

Britain’s MacCormac Jamieson
Prichard also won a competition for
a building that may include a cin-
ema, residential units, and retail.
That building’s complex program has
not been set. JEC

Competition-winning designs for the Lyme development include (clockwise from left) landscape by Michael Van Valkenburgh Associates, as well as buildings by
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Sun may set on Britain’s Millennium Dome
while politicians play the blame game

.g. —-‘«\"-\“
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As the millennium year draws to a
close, so too does the troubled life-
span of London’s Millennium Dome.
With the dome’s financial failings
making almost daily headlines, pub-
lic support for the world’s largest
tent has all but evaporated. The
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question now is, Should it stay or
should it go? As of late October,
there was no clear answer.

Only 4.75 million visitors
entered the dome through the first
nine months of 2000, while 12 mil-
lion were expected for the year.

Some have suggested that the dome
be taken down—a sort of architec-
tural euthanasia. Prime Minister Tony
Blair has admitted, in hindsight, the
dome project has not been a suc-
cess. Rather, it's become a political
disaster, with politicians engaged in a
blame game. Peter Ainsworth, the
Tory culture spokesman, told the
Independent, “The Government is in
disarray over the Dome.”

A “Future of the Dome” compe-
tition was initiated in March 1999
in effect to seek a buyer for the
59-acre site on the northern tip of
the Greenwich Peninsula. This
September, a bid by Japanese
investment bank Nomura was
accepted. Nomura proposed, begin-
ning January 1, 2001, to retain both
the structure and its function as a
Disney-style theme park. However,
two weeks after its selection,
Nomura withdrew its $173 million
offer. It remains to be seen whether
Nomura'’s action was a ploy to drive
down the price.

Brooklyn’s front stoop at museum entrance

Plans were unveiled on September
19 for a new $55 million entrance
and renovation for the Brooklyn
Museum of Art. The entrance is part
of the museum'’s efforts to expand
and diversify its audience.

The concept team of Arata
Isozaki, Hon. FAIA, and James
Stewart Polshek, FAIA, developed the
ideas behind Polshek Partnership’s
redesign, which would transform the
front entrance into a major civic
plaza, with a new glass-and-steel
lobby, tiered seating, reflecting
pools, and a pair of fountains.

Arnold Lehman, the museum’s
director, told the city’s Landmarks
Preservation Commission that the
project will make “a bleak and

unwelcoming” entrance into
“Brooklyn’s front stoop.”

The 1897 Brooklyn Museum of
Art was designed by McKim, Mead
& White with a grand staircase of
28 stairs leading from street level to
a third-story entrance. The museum
removed the deteriorating stairs in
1934, allowing easy access from
ground level. The resulting open
plaza, though, is what Polshek
describes as “a kind of wasteland.”

In the Polshek design,
museum-goers can enter the build-
ing through an entrance pavilion to
the renovated Grand Lobby at
street level. Ascending a curved,
amphitheater-style staircase at the
east end of the pavilion or a stair-

A staircase led to the museum (left), but has been gone (right) for 65 years.
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If not, the other short-listed bid
by British consortium Legacy could
be revived. Legacy also proposed to
retain the existing structure, but it
would employ London architect
Lifschutz Davidson to convert it into
a technology-oriented business
park. Under Legacy, the dome would
become, literally, a covered part of
the city, complete with streets and
boulevards.

The inclusive Legacy bid, with
employment opportunities attached,
appeals to London’s planners and to
the local community. It also fits into
the original master plan for the
peninsula. The 1996 master plan
by Richard Rogers Partnership
intended for the northern tip of the
peninsula to house a business
park—at one time the raison d’étre
for investment in North Greenwich.

Whatever the dome’s future,
the Royal British Mail intends to
include the dome on a stamp in a
millennium-year commemorative
collection. Adam Mornement

Polshek’s design adds a sweeping staircase and animated street-level plaza.

case at the west end, visitors will
arrive at a promenade-level
entrance. The new pavilion entrance
and renovated Grand Lobby will total
more than 17,000 square feet of
space. Water fountains will flank
either end of a renovated street-
level plaza. The project includes
security-system improvements, new
parking, interior renovations, and
restoration of the building’s facade.
Symbolically, the sweeping
entrance reaches out to the

Brooklyn community. It's also a
focused entry experience, rather
than the existing barren plaza.

If the city’s Landmarks
Preservation Commission approves
the project, construction would likely
begin in mid-2001, with completion
in late 2002. Funding will include
$5.8 million from Mayor Rudolph
Giuliani, as part of the settlement
from his 1999 lawsuit to evict the
museum due to the controversial
Sensation exhibit. JEC
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Now everyone will hear the
music at the Hollywood Bowl

“The Hollywood Bowl is an icon, and our design
maintains that image,” says Hsin-Ming Fung,
whose firm, Hodgetts + Fung Design Associates,
of Culver City, Calif., has designed a new shell for
the 71-year-old southern California landmark.

The existing shell is riddled with problems,
including asbestos, lead paint, and poor
acoustics. It's also too small for many events. Up
to one-third of an orchestra’s members must sit
outside the shell and cannot hear the rest of the
ensemble during performances.

More elliptical than the current version, the
$16 million shell by Hodgetts + Fung would pro-
vide 25 percent more stage space, allowing all
members of the Los Angeles Philharmonic
Orchestra, its main tenant, to finally fit on stage.
The chief concern for Hodgetts + Fung, however,
was sound. In the existing bowl, musicians are
often unable to hear any other instruments but
their own. “The conical shape of the current bowl
simply bounces the sound around inside it,” says
Eric Holmquist, project architect on the bowl.

Earlier attempts to address sound quality
were made, with limited success. In 1970 Frank
Gehry, FAIA, installed large cardboard tubes inside
the shell. A decade later, he designed fiberglass
spheres that still hang inside the shell.

Within Hodgetts + Fung’s elliptical shell is a
floating oval canopy with seven rows of movable

Hodgetts + Fung’s design for the Hollywood Bowl

panels that disperse sound evenly across the
stage and out into the sloping, 17,500-seat bowl.

New dressing rooms would flank the stage,
replacing rundown facilities where raccoons often
lurk. To maintain the visual integrity of the shell,
matching sets of waterfalls cover the backstage
area on either side of the shell. Hodgetts +
Fung created an unusual exterior envelope for
the shell. Immediately beneath the roof line
rows of steel-clad steps will descend. As
pyrotechnic platforms, they will provide small
launching pads for fireworks—a long-time sta-
ple of bowl| performances.

The Los Angeles County Board approved an
environmental impact report for the bowl in late
September. Respondents had 30 days to file any
opposition to stop construction. If there is no
opposition, construction will begin in 2001 with
completion of the shell in 2002. David Hay

Which way to green? DOE roadmap leads the way

Thirty-two percent of electricity gen-
erated in the United States is used to
light, heat, and cool commercial
buildings. The U.S. Department of
Energy (DOE) has developed a plan
to reduce that percentage.

The DOE and 21 co-sponsoring
organizations launched a building
industry—generated initiative, “High
Performance Commercial Buildings:
A Technology Roadmap,” outlining
methods to achieve increasingly
energy-efficient, environmentally friendly, com-
fortable, and performance-enhancing commercial
buildings. The goal is to reduce energy consump-
tion in new commercial buildings by 20 percent
by 2010 and 50 percent by 2020.

The guidelines identify high-priority needs for
research and development (R&D), as well as

Four Times Square

actions necessary to make greener
buildings a reality. The Roadmap, in
part, provides a framework for the
private sector to obtain R&D support
and tax credits from state and fed-
eral legislators.

Robert Fox, AlA, a principal of
Fox & Fowle Architects and designer
of the energy-saving office tower at
Four Times Square, introduced the
plan at a press conference at the
National Building Museum in
Washington, D.C., on October 4.

More than 150 organizations contributed to
the Roadmap’s development over a 30-month
period. The American Institute of Architects (AIA)
and AlA Center for Building Performance and
Environment collaborated with the DOE in devel-
oping the plan. Karen Haas Martin
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Mather’s plan adds human touch to brutal South Bank

F

After previous redevelopment schemes for
London’s South Bank by Terry Farrell (1989) and
Richard Rogers (1994) failed, a proposal by
Oregon native Rick Mather is the latest attempt
to make the prestigious, but harsh, riverside arts
complex user-friendly. Mather unveiled his South
Bank master plan in February, and a number of the
components for the 30 acres between County Hall
and Waterloo Bridge are moving forward.

With concrete ramps crisscrossing the
Brutalist complex, which includes Royal Festival
Hall and Hayward Gallery, one major challenge for
Mather’s London-based practice was to improve
orientation and access. His scheme emphasizes
ground-level circulation rather than existing over-
head walkways. It will also promote a mix of
pedestrian-oriented new development, including
restaurants, shops, offices, and residences.

One of the plan’s most popular aspects is its
potential to increase open space. Together with
the imaginative Dutch landscape architects West
8, Mather has devised a 5%-acre park—an
expanded Jubilee Gardens—that will slope up
from the Thames to three stories above grade.
Beneath the Jubilee Gardens will be a new center
for the British Film Institute—a complex that will
incorporate the National Film Theatre’s three cin-
emas, an expanded Museum of the Moving
Image, and parking for 380 cars.

The South Bank Centre, the sole client for
the South Bank site, will soon announce interna-
tional architectural competitions for the arts
buildings under Jubilee Gardens and a competi-
tion for a landscape architect for the whole South
Bank study area. Work is expected to start on the
Jubilee Gardens and arts buildings in 2002.

Jubilee Gardens, as well as Royal Festival
Hall and Hayward Gallery, are managed by the

Where a parking lot now stands (below), the

Jubilee Gardens would slope up (right) and
over a new British Film Institute facility.

The South Bank (top) would be transformed
(above) with the new Jubilee Gardens.

South Bank Centre. Work has begun on a renova-
tion of Royal Festival Hall by Allies and Morrison,
and the firm has submitted a planning application
for a hall extension. The estimated budget for the
Festival Hall renovation and addition is $40 to
$50 million. The adjacent Hayward Gallery will be
refurbished and extended with a new street-level
entrance and expanded exhibition space. A new
performance venue may be built where Queen
Elizabeth Hall and the Purcell Room currently
stand. Competitions for the Hayward site will be
announced in 2001. Laura lloniemi
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needed fixtures to reflect that modern tech-
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style without sacrificing performance.

The recently opened entertainment center
chose Sloan Optima Plus Flushometers to
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electronics that adjust automatically to sur-
roundings and changing conditions. Sloan’s
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Ambitious development proposed for downtown Chicago

A 25-acre development planned by Skidmore,
Owings & Merrill (SOM) may drastically change a
prominent portion of downtown Chicago. Twelve
residential towers, some as tall as 60 stories, two
office towers, two hotels, 200 low-rise town-
houses, and a public school will surround a new
public park in the area planned as Lakeshore
East. SOM unveiled its master plan for the $1.5
billion development, a project of Magellan
Development Group Ltd. and Near North
Properties, in September.

Bound by Wacker Drive and the Chicago
River to the north, Lake Shore Drive and Lake
Michigan to the east, Randolph Street and
Grant Park to the south, and Columbus
Drive to the west, the privately owned land
now has a nine-hole golf course and driving
range. To the west is lllinois Center—a con-
stellation of office towers and hotels with
elevated, multi-tiered roadways and a lack
of through streets. By contrast, says SOM
principal Adrian Smith, FAIA, “The planning
of the [Lakeshore East] project tries to inte-
grate the area into the city as a whole.”

Five apartment towers are planned with
a total of 2,000 units, and seven towers will
include 2,350 condominium units. Approxi-
mately two million square feet of office space
is projected. Although it still encompasses
several buildings, the scheme has been
downsized to appease city officials and
nearby residents. Smith expects a number of
architectural firms will design the buildings
but suggests that SOM will, in the initial
phase, design townhouses, as well as a con-
dominium tower on Randolph Street that will
provide a gateway to the new neighborhood.

The SOM proposal supersedes one

submitted by Fujikawa Johnson and Associates,
the firm that planned lllinois Center, in 1999. That
scheme, notes Chicago Department of Planning
and Development spokesman Peter Scales,
“called for a linear park broken up by towers. It
evolved with SOM to more of a neighborhood
development. We're pretty excited about it.”

Following a series of community meetings,
Chicago’s planning commission and city council
will review SOM’s submission. If approved, con-
struction could begin in mid-2001. The entire
project is expected to take up to 15 years to
complete. Tom Connors

The Lakeshore East
neighborhood (left)
would be centered
around a park. A new
public school would be
located on the park
(above), adjacent to low-
rise townhouses. Seven
condominium towers
and five apartment tow-
ers are planned.

U.S. hosts its first ELEA, students from 18 countries attend

The 17th Encounter of Latin American Students of Architecture (ELEA), the first in the United States, was
held in Los Angeles, October 1-7. ELEA is the annual meeting of the Council of Latin American Students
of Architecture (CLEA), an organization of Latino architecture students and recent graduates. More than
1,200 students from 18 countries attended, many visiting the United States for the first time.

Organized by mainly first- or second-generation American students from Southern California, this
year’s ELEA emphasized the growing diversity of the United States. Speakers included Jorge Silvetti,
Assoc. AlA, Enrique Norton, Billie Tsien, AlA, Michael Rotondi, FAIA, and Antoine Predock, FAIA.
Discussions on architecture and design, while the clear focus of ELEA, were secondary to the overall
goal of expressing a general cultural experience. Evening highlights were performances of song, dance,
or a short skit by each country’s delegation. Colombia will host the 2001 ELEA. Casius Pealer
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(from left) Krens, Gehry, Koolhaas

Guggenheim, Gehry,
Koolhaas form alliance The
Guggenheim Museum is entering an
alliance with Frank O. Gehry &
Associates and Rem Koolhaas’
AMO, an architectural consultancy
focusing on the potential of the
unbuilt. According to the
Guggenheim, Koolhaas and Gehry
will work with the museum to posi-

WVW Al the architectural news
that’s fit to print . . . and more.
For up-to-date headlines each
weekday, click on News at:
www.architecturalrecord.com

tion it internationally and to empha-
size the importance of architecture
in a contemporary context. The
alliance’s first project is a study for
the expansion of the State
Hermitage Museum within a
450,000-square-foot General Staff
Building in St. Petersburg. In a joint
statement, Koolhaas, Gehry, and
Thomas Krens, director of the
Solomon R. Guggenheim
Foundation, said, “Our
work will not necessar-
ily result in a museum
building, or a building
designed by either
architect, or a
Guggenheim Museum
per se. Rather, we are
interested in developing
aesthetic concepts in an intensely
practical context. We are interested
in working with local institutions in
local situations to create something
unique and special.”

Chicago bungalows

The Chanin Building’s re-created bronze bas-relief features stylized patterns.

Chicago honors the bungalow
Chicago Mayor Richard M. Daley
has announced the availability of
financial incentives to preserve and
restore the city’s bungalows. Under
the Historic Chicago
Bungalow Initiative,
loans requiring only 3
percent down payment
will be available to any-
one wanting to
purchase or rehabili-
tate a Chicago
bungalow. Free archi-
tectural assistance and up to
$3,000 in energy conservation
grants are also available. Next year,
a series of conferences, seminars,
and tours will celebrate the 80,000

e >.

to 100,000 bungalows built in
Chicago from 1914 to 1940. The
Chicago Architectural Foundation
will host a bungalow exhibition in
fall 2001.

Art Deco bas-relief re-created
for New York building AR.T.
Research Enterprises, a fine-art
foundry based in Lancaster, Pa.,

has re-created a 35-foot section

of a 400-foot bronze Art Deco bas-
relief, matching the rest of the
70-year-old panels that wrap around
the Chanin Building on E. 42nd
Street in Manhattan. The section
was removed in the 1960s when

a HoJo’s restaurant moved into

the building.
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| News Briefs

Bruder (left) and Corner

Bruder and Corner win
Chrysler Awards Architect Will
Bruder and landscape architect
James Corner were honored on
October 25 as recipients of the
Chrysler Design Awards, which rec-
ognize innovators in architecture,
environmental design, electronic
media, and graphic and industrial
design. Bruder, based in Phoenix,
designed the Phoenix Central
Library. Corner, a professor of land-
scape design at the University of
Pennsylvania, is conducting a
study for the redevelopment of
Alvsjo, Sweden.

Kallmann, McKinnell, and
Wood Architects chosen for
Blanton The University of Texas
at Austin has selected Boston’s
Kallmann, McKinnell, and Wood
Architects for the Jack S. Blanton
Museum of Art project. Herzog
& de Meuron resigned the com-
mission last year after a
disagreement with the university
board of regents.

“Structures for Inclusion”
deals with other 98%
“Structures for Inclusion: Designing
for the 98% without Architects,” a
one-day conference held on
October 7 at Princeton University,
explored the work of community
design centers, nonprofit organiza-
tions, and design-build programs in
the design of housing. Speakers,
including Samuel Mockbee, FAIA,
Robert Gutman, Hon. AIA, of
Princeton University, and Dana Cuff

of UCLA, examined why only two
percent of new homebuyers in the
United States work with an archi-
tect. The conference was organized
by Design Corps.

Predock unveils Pueblo
library design The design for a
$20 million addition to the
McClelland Library in Pueblo, Colo.,
was revealed in October by Antoine
Predock, FAIA. The building will

Predock’s library design for Pueblo, Colorado

include a number of shaded ter-
races and a courtyard inspired by
Spanish resolanas, or “places to sit
and converse in the sun,” according
to Predock. Construction will begin
in 2001.

Lawsuit attempts to stop
WW Il Memorial Organizations
opposed to the proposed World War
I Memorial in Washington D.C. [SEP-
TEMBER 2000, page 40; OCTOBER
2000, page 19] filed suit on October
2 in U.S. District Court against the
federal agencies and commissions
that gave approval for the memorial.
Joining the National Coalition to
Save Our Mall in the suit were World
War Il Veterans to Save Our Mall,
the Committee of 100
on the Federal City, and
the D.C. Preservation
League. The lawsuit is
an attempt to stop the
National Park Service
from issuing a construc-
tion permit. The suit
claims authorizing bod-
ies “have violated their
congressionally mandated
responsibilities” by not following fed-
eral laws that dictate the
memorial-approval process. The
National Capital Planning
Commission gave final memorial
approval in a 7-5 September vote.

rom rich, natural earth tones to bright
blue-greens to shimmering silvers and elegant
grays, copper comes in a full pallet of colors,
textures and finishes. And the Copper Develop-
ment Association provides the design assistance,
information resources and technical specifications
to help you use them.

Discover the unique colors of copper. And
rediscover the thrill of opening that big box of
crayons. For supplier information or help on a
specific project, call 888-427-2411. Visit us on
the Web at http: //architecture.copper.org.

7?COPPER

Unique. Beautiful. Enduring.

CIRCLE 27 ON INQUIRY CARD




are marks of Andersen Corporation. © 2000 Andersen Corporation. All rights reserved. 0332A

“Andersen,” the AW logo, and “Flexiframe” are registered trademarks of Andersen Corporation. All other marks where denoted



ARCHITECTURE DEFINED

ANDERSEN FLEXIBILITY REFINED

“We wanted our new offices to be a statement about what we
do as architects,” said Director of Design Clarence Vinson. The
result? Using interlocking forms, spatial planes and contrasting
materials, this firm defined its profession, and refined the role
of Andersen® windows in commercial design. “We used the

Andersen Flexiframe® windows in a truly flexible way,” said Mr.

Wood trim ————— _ Vinson. “Below the curved roof soffit, we specified the height
Shé'x 4"x 4" steel angle —— ) \ﬁ

for each vertical mullion and the windows were made to fit

S the arc without curving themselves. Below
‘T‘\‘\

them, Andersen helped us create a wall

Andersen® picture window ” ‘

Anderser® High-Performance — of windows by using their standard sized

Sun™glass

%u"
\\ :\UV ‘ MT\\
M H\ Il
\ | \ %

the local distributor, everyone was incredible.” This is how
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== Bill Davis, Builder
Fort Walton Beach, FL
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The DoorMaster garage door opener has it all: wireless
technology to reduce builders’ construction time and costs;
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eliminated; quiet operation; and customized light location.
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Clear on the periphery:
Discovering the edge of Portland

Correspondent’s File

In the 1970s, radical land-use leg-
islation was introduced in Oregon
by state senators Stafford Hansell,
a Republican pig farmer, and
Hector Macpherson, a Republican
bean farmer, with the backing of
Republican Governor Tom McCall,
whose brainchild it was. In a coali-
tion that would make the state’s
political quirkiness a legend, rock-
ribbed rural conservatives allied
with progressive city dwellers to
pass legislation that was, on the
whole, opposed only by merchants.
One of the law’s more dramatic
features—especially in the light of
the sprawl explosion that hap-
pened elsewhere—was the
requirement that all municipalities,
no matter how small, adopt an
urban growth boundary beyond
which residential and commercial
development would not take place.

Because both the placement
of boundaries and their enforce-
ment were left up to each
community, some interpretations
were looser than others. Portland,
however, interpreted the law
strictly, and while its growth
boundary is not the only one in the
country, it is the most prominent.
For that reason, | explored the
edge of Portland to see what had
happened since the boundary was
adopted in 1979.

When the legislation passed,
timber, the mainstay of the region,
had cratered and the economy

Suzannah Lessard, author of The
Architect of Desire: Beauty and
Danger in the Stanford White Family,
is working on a book about sprawl.

By Suzannah Lessard

was flat. In other words, there was-
n’'t a lot of money to be made
through growth anyway, which is
probably one of the reasons that
the bill passed. Furthermore, the
boundary in Portland, as in most
places, was set far beyond the city
limits, enclosing much undevel-
oped land that, given the state of
the economy, was not likely to be
developed for some time. Thus, in
Portland and elsewhere in the
state, the urban growth boundary
was little more than an abstraction
in the beginning.

Since that time, however, the
economy has revived and Portland
has boomed. As a result, the city
has filled out to the line that is no
longer abstract but dramatically
visible. The edge of Portland is now
as sharply delineated in many
places as the edge of fortified hill
towns in medieval Italy.

Adding people, not land

To understand the impact of the
boundary, it is necessary to exam-
ine the context of Portland’s
growth. From 1970 to 1990, the
Portland metropolitan area saw a
50 percent increase in population
but only a 2 percent increase in
land consumption; by contrast, the
metropolitan Los Angeles area
saw a 45 percent increase in pop-
ulation during the same period
and a 200 percent increase in
land consumed.

Today, about 1.3 million peo-
ple live within the 24 municipalities
and 369 square miles enclosed by
the Portland metropolitan area’s
growth boundary. The boundary

itself has been adjusted about
three dozen times and has had
two general expansions, in 1998
and 1999, adding nearly 4,000
acres for more than 18,000 hous-
ing units.

Travelers to Portland don’t
necessarily see a demarcated
edge to the bounded area because

the airport is within the city and
the interstate blurs the transition
with its own domineering, stan-
dardized momentum. In fact, it's
quite difficult to explore the
boundary by car because the
boundary is not traced by roads:
Rarely do local roads on either
side lead to it, much less cross it.
In most places the boundary
is marked by closely set backyards
abutting farmers’ fields. You might
be able to peer between houses
into the country, but to drive to the

Neighborhoods are adjacent to open land along the Portland growth boundary.

country is not easy—either there
are no roads on the other side, or
if they exist, access to them is so
far away that by the time you find
it you have lost your bearings.

In a few places, however, a
road will actually form the bound-
ary, with dense housing on one
side and open fields on the other.

This arrangement presents an idea
in action in the landscape. In con-
trast to the universal experience of
sprawl seen on the periphery of
most urban areas, the visual
impact of Portland's boundary is
almost eerie. Instinct tells you that
where there is dense residential
development, all nearby fields are
living on borrowed time. It's only
when the open vista continues for
mile after mile that the imagina-
tion grasps that the identity of the
countryside is as distinct as that of

11.00 Architectural Record 53
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| Correspondent’s File

the city, though they lie side by side.

From outside the boundary
looking in, you can see condomini-
ums crowding down a hillside to a
sudden halt. But there again, it is
difficult to move from one realm to
the other. This impermeability
gives the boundary a certain mys-
tery. In some places, the street
grid of the urban area is frayed to
a mere ghost—Ileading nowhere.

Variations on the edge
Variations on the boundary exist.
“Rural residential areas” were par-
tially built up when the boundary
was set. Here, pumpkin field and
pastures are intermixed with tight
clusters of development in which it
would appear that every allowable
bit of expansion has taken place.
Several suburbs that were
small towns outside the city when
the boundary was adopted offer
another variation. These communi-

ties were given generous latitude
for growth and are either con-
nected to the city by an urban
corridor or are themselves almost
entirely surrounded by open space.
With the boundary filled out,
Portland enters a new chapter.
Because fortunes can be made
in development now, pressure to
dissolve the boundary is growing.
The Homebuilder's Association,
which for many years supported
the land-use legislation, is now
particularly unhappy because
instead of large swaths of land to
develop subdivisions of multiple
homes, it must look to infill sites
and the fragmentary undeveloped
parcels within the boundary.

A product of its time

If land-use legislation were pro-
posed in Oregon today for the first
time, it probably would not pass.
But because it has been in effect

] : A \

With land limited, compact new housing is built within the Portland boundary.

for more than 20 years and has
become part of the culture, it is
unlikely that challenges from the
homebuilders or anyone else will
prevail. As a result of the bound-
ary, everything within the city
becomes ever more significant,
ever more precious. Controls con-
sequently tighten as a collective
sense of the city becomes more
important than property rights.
The next stage of this intensi-
fication is likely to be aesthetic. As
is clear in much of outer Portland,
restraints on style were few when

the boundary was strictly enforced.

Design review, which for a long
time was applied only downtown,

has now been initiated in a num-
ber of residential neighborhoods, a
pattern that is likely to become
more widespread with time.
Indeed, city planners acknowledge
that design review is being used as
a planning mechanism. Thus,
embracing aesthetic values
becomes the next step in civic
responsibility and affirmation of
the commonwealth.

The city set in a countryside
represents an idea, a choice, and
a powerful, sustained political
effort. Metropolitan Portland
stands in defiance of Manifest
Destiny as a place of civic and
scenic importance. m

FIREPROOFING
WOoRTH THE Look!

AQFIREFILM IT

Decorative Thin-Film
Fire Resistive Coating
for Structural Steel

A/D FIREFILM®II combines ratings up to
3 hours with the appearance of exposed steel.

Aa FIRE PROTECTION SYSTEMS

Call 1-800-263-4087

Photo: Sacramento International Airport, Terminal A
Architect: Dreyfuss & Blackford Architects
Photo: Cathy Kelly Architectural Photography
A/D FIREFILM®II on structural steel.

CIRCLE 30 ON

INQUIRY CARD

e Vald SES SN SEUE S Zsiont @

i aeds b e & damisasl



PAREXEIE'S®

PB SYSTEMSeFLEXIBLE PMeSECONDARY BARRIER*DRAINAGE PMeDRAINAGE PB

We have the System you need.

Just ask us...

PAREX®

800-537-2739 PAREX Inc. Headquarters: 1870 Stone Mountain-Lithonia Rd, Redan, GA 30074
800-780-6953 western Region: 11290 South Vallejo Court, French Camp, CA 95231

Look for us on the Internet at:
http://www.parex.com

CIRCLE 31 ON INQUIRY CARD

100%
ACRYLIC
POLYMERS

MEMBER OF

11.UU ATUILILECLUT UE INELUT U

Ex




| Practice Matters

a governmental agency or corpora-
tion, has any greater understanding
of these issues than a small client.

Surprisingly, many architects
skip this discussion, possibly
because they worry that their clients,
when confronted with what the
architect can and cannot do for
them—and with the serious
responsibilities that clients must
accept—uwill get cold feet and not
accept the proposal. This is a legiti-
mate fear, especially with clients
who have never built before or who
may in fact be predisposed to liti-
gation no matter how well you do
your job. Still, it is far better to
make these points clear to the
client at the outset than to risk
uncertainty and misunderstandings
that might lead to litigation. A

that do occur. An added benefit is
that it strengthens your ability to
collect all the fees you are entitled
to. Once the job is under way, the
best way to protect yourself is to
maintain clear and timely commu-
nications with everyone involved.
The outcome of each meeting or
telephone call should be recorded
in writing, with copies going to all
of the parties involved. Keep writ-
ten, detailed records of discussions
you have with the client, contrac-
tor, and any subcontractors. E-mail
should be printed and kept in the
file. Bear in mind that all electronic
records maintained in your office
are subject to discovery in a legal
proceeding.

However, there are impedi-
ments to good job documentation,

YOU HAVE TO FIND OUT WHAT YOUR
CLIENTS KNOW AND FILL THE GAPS IN
THEIR UNDERSTANDING ACCORDINGLY.

meeting should also be held once
bidding has occurred and a con-
tractor has been selected, so that
the client and contractor also
understand their responsibilities
with respect to each other and to
the architect as well.

Unfortunately, tales are legion
of the design professional who,
after going that extra mile to “help
the job” or appease an angry
client, wound up in a lawsuit. The
simple lesson here is that it is very
risky to proceed with a client who
refuses to recognize and accept
the limits of your responsibilities in
relation to the overall project. It is
far easier to establish and maintain
this understanding in the beginning
of the relationship than to try to
repair it after the fact.

Communications and records
Good communications and good
record keeping go hand in hand
with reducing your chances of a
lawsuit and will place you in a posi-
tion to vigorously defend yourself
and your firm against any claims

58 Architectural Record 11.00

and if your firm has problems in
this area, you should think again
about how to organize and
empower your staff. The authority
for decision making and documen-
tation on each job must be clearly
assigned to someone, and every-
one in the firm must understand
what the scope of work actually
entails and how critical their job
logs are to protecting the firm from
lawsuits. Record keeping must be
at its best when your office is
busiest and when pressure to get
the project done is greatest.

Beyond the scope of services
You must inform your client that
changing the scope of your work
will increase your fee if it causes
you to perform work beyond your
original agreement, and that it may
result in additional construction
costs as well. This should be done
before the initial proposal is signed.
After work commences, any verbal
communication with the owner that
involves an actual or potential
change in your scope of work must

be confirmed in a clearly written
letter and with a memorandum to
the file. This is an instance where it
is especially important that every-
one in the firm understand what
your contract covers and who is
authorized to make changes 1o it.
For example, a young person just
out of school might not appreciate
the financial consequences of pro-
ceeding with a design change to
accommodate an unknown site
condition—it could result in exten-
sive redesign of the building and
have an impact on the cost of con-
struction as well. If you have
educated your client properly, a
field condition such as this will be
understood as a hormal risk
assumed by the client in the con-
struction process rather than as
your mistake and financial respon-
sibility. You may choose to absorb
certain costs as a goodwill gesture,
but you are no more responsible
for unknown field conditions than
the contractor and should not vol-
unteer to do more than a
reasonable amount of work to
accommodate the situation.

Get it in writing

You should never commence addi-
tional work on an owner- or
contractor-requested change until
the client has signed an adden-
dum to your contract authorizing
you to proceed. Before agreeing to
changes in the scope of work, you
should, once again, make it clear
that you are entitled to additional
fees because you are spending
time on an item that was either
completed in your original scope of
work or on a new items not in your
original agreement. If a dispute
arises over such a matter in the
future, a document signed by your
client authorizing your additional
work will carry far more weight
than an oblique reference to it in
meeting minutes.

Unauthorized design changes
Owners seem to have a habit of ask-
ing contractors to change exits,
sprinkler systems, paths of egress,
building occupancy types, and so on,
with the hope that no one will notice.

An owner’s instructions to the con-
tractor to alter the construction of the
building from your design, which turns
out to be unsatisfactory, may still be
considered your responsibility unless
your records show that you were
aware of the change and did not rec-
ommend it. If your duties include site
visits and you notice deviation from
your plans, you should send written
notice to the owner and contractor
that any changes made to construc-
tion that do not comply with your
plans or applicable codes are not
your responsibility. If you don't, the
cost of correcting any noncompliant
construction, or liability for any per-
sonal injury or property damage
resulting from it, may later be
asserted as a claim against you. If
you can show a record of communi-
cation that states your plans were
not followed, this will go a long way
toward protecting you from these
claims. At the least, be sure to save a
record set of plans and specs in case
the question comes up in the future.

The changing of the guard
You can be in good standing with
your client one day and out of favor
the next if the person in charge of
the project for the client, who under-
stands your scope of work, leaves.
When this occurs, to protect yourself,
you must schedule an immediate
meeting with the new individual run-
ning the project. Assume that you are
starting over and that this person
has absolutely no understanding of
your duties and responsibilities or
the history of the project. At this
meeting, you will thoroughly review
the scope of your work and the
basis for your understanding of each
aspect of your contract. Follow this
up immediately with a detailed, let-
ter of confirmation. If the new
person is inexperienced or anxious,
you must do whatever is necessary
to develop a relationship of trust

so that the project can go forward
smoothly. This may be time-
consuming, but it is cheaper than
facing a malpractice lawsuit based on
a gross misunderstanding of the
architect’s responsibilities. Of
course, you should be reimbursed
for the additional time spent in this
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orientation and assistance process,
and if you get off on the right foot,
the new client representative will
appreciate your help and agree to
compensate you for it.

Practice fundamentals
The following tips are so easy to fol-
low, they're often forgotten.

Time sheets. Employees con-
sider keeping time sheets a hassle,
but they enable you to keep meticu-
lous records of all time spent on
each project in the event that you
must file a claim against the client
to demonstrate your entitlement to
unpaid fees. Distinguish between
basic contract work, additional work
on contract items, and extra work
not included in your original con-
tract. Perform no work beyond the
scope of your contract without an
authorization in writing, signed by
the client. Your authorization should
briefly and clearly explain why the

work was required and what addi-
tional fees are due.

Get paid as you go. You have
performed valuable services for your
client and are entitled to get paid
when the services have been per-
formed. Make sure that you get paid
for your work as it progresses,
according to your contract. In your
billing statements, be sure to distin-
guish between contract work and
additional or extra work authorized
by the owner. Your authorization
form for extra work should provide
for payment of your additional fee
as the work progresses. You may
also consider a provision in your
contract for stopping work if pay-
ment is not received within a
reasonable time limit and adding an
interest penalty for late payments.

Promptly address problems.
If trouble appears, stop and address
it. If you are required to perform
additional or extra work due to rea-

sons beyond your control, whether
they be contractor errors, unknown
field conditions, or other matters,
you must stop work and insist on an
immediate meeting with the owner
to address the situation. Of course,
if you have done a good job explain-
ing the scope of work to your client
from the outset, it will come as no
surprise that these unexpected cir-
cumstances require you to perform
more work than you originally
agreed to, and that you are entitled
to receive additional compensation
for handling them.

Know when to walk away. If the
contractor messes up critical work,
don’t be afraid to stop the job and
make sure that the responsibility for
the problem is placed squarely
where it belongs. If this creates
extra burdens for you, have the
owner sign an agreement that you
will be paid additional fees immedi-
ately and that this will be taken as a
credit on the contractor’s progress
payment. If the owner refuses to
acknowledge and pay for additional
design or field services or for your

basic contact work, you may decline
to continue as architect of record on
the project. If you withdraw, you
must act responsibly by providing
timely and appropriate notice to all
concerned parties and to the
authorities. Bear in mind that your
firm is legally responsible for any
work you have done, and the same
standard of professional care
applies, regardless of whether it is in
your contract and whether or not
you get paid for it.

All of this correspondence, file
keeping, and renegotiating for extra
work probably seems more like
busywork than design. But keeping
your project files well organized
and maintaining records of meet-
ings and conversations will go a
long way toward protecting your
practice from claims, and it will
help you to get paid.

If you sense trouble brewing. A
brief consultation with a qualified
attorney may nip a problem in the
bud before it results in a claim against
you and the long, costly process of
digging your way out of it. m
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Aesthetics and the city

Critique

Robert A.M. Stern on Two Columbus Circle p.63
Michael Kwartler and New York City’s zoning p.64
Suzannah Lessard on Portland’s design review boards p.68

We should save Edward Durell Stone’s
maligned marble masterpiece in New York

By Robert A.M. Stern, FAIA

I'm well aware that some people
think I'm out of my mind to want to
preserve Two Columbus Circle. The
former Huntington Hartford Gallery
of Modern Art in New York City is
unabashedly decorative, whimsical—
one might even say zany. But Two
Columbus Circle, designed by
Edward Durell Stone in 1964, is with-
out question a landmark. Even
though many greeted it initially as
kitsch or a bad joke, just as they
greeted heaven only knows how
many other genuinely provocative,
iconoclastic works, Stone’s gallery
was and is now a serious, carefully
articulated building. It is also a fine
complement to its important and
challenging site on the rotary on the
southwest corner of Central Park.
But the white marble building is
also confounding. It doesn't fit neatly
into any stylistic category, constitut-
ing as it does a bold, original, and
very early attempt to break with the
Modernist aesthetic that held sway
in the post—World War Il era. With
lessons learned from the past, Two
Columbus Circle challenged the
architectural culture of its era. And
now its future is uncertain. The New
York City Landmarks Preservation
Commission has decided not to
schedule landmark hearings, and

Robert A.M. Stern, FAIA, is dean

of Yale University’s School of
Architecture and principal of Robert
A.M. Stern Architects in New York.

the City’s Economic Development
Corporation is still sitting on 13 pro-
posals submitted for the site. One,
from the Dahesh Museum, which
has a collection of 19th-century aca-
demic art, would clearly keep the
gallery for its original use.

Let’s not forget that Ed Stone
was one of the most important and
admired architects of his generation,
one whose “brilliant future” had been
predicted by Frank Lloyd Wright.
Stone’s building must be considered
as important and valid as Eero
Saarinen’s contemporaneous TWA
Terminal at JFK, now safely land-
marked, and as the major buildings
at Lincoln Center, now facing the
threat and promise of a billion-dollar
makeover. Lincoln Center also
deserves to be protected.

Stone’s pioneering work in
International Style Modernism in the
1930s included the Museum of
Modern Art, which he designed with
Philip Goodwin, and the Mandel
House in Mt. Kisco, N.Y. In the 1940s
he produced a series of houses in
the manner of Frank Lloyd Wright,
but by the mid-1950s he saw clearly
that postwar Modernism had
become a straitjacket. Aesthetic
freedom was in the air. Or, to use the
phrase that Stone himself then
employed in describing his break
from Modernism'’s grip, “I'm going to
bat for beauty.”

Helped by a very supportive
client, the A&P heir Huntington
Hartford, the newly liberated Stone
fled the aesthetic asylum with aban-
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Two Columbus Circle by Edward (“I'm going to bat for beauty”) Durell Stone.

don, joyously attacking Modernism’s
fetishization of functionalism and its
pseudo-scientific technological
determinism. Stone’s design mined
architectural history—it was a
Venetian-inspired palazzo rendered
10 stories tall and, according to the
architect, also inspired by the
Romanesque church of Saint-
Germain-des-Prés. Whatever its
sources, the building was clearly
arresting—and delightful. It rein-
forced the geometry of the circle to
which it was sensitively scaled. And,

inside, it had some nice, small, wood-
paneled galleries to display pictures.
Both Two Columbus Circle and
the art collection that the building
was built to house were squarely
intended to counter what was then
the Museum of Modern Art’s
ardently polemical bias toward a
reductivist Modernism. What an irony
that Stone had designed MoMA's
53rd Street building which, | might
add, was until recently decried as
not very good compared to its
European precedents, but is now
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properly being given kid-glove treat-
ment by that institution’s trustees.

It is precisely this exquisite
irony that we must learn from. We
must not allow ourselves to be
seduced into aesthetic myopia
based on the tastes of the moment,
swayed by subjective definitions of
beauty that are ever changing. Its
worth would be obvious to many, if
real-estate considerations and egos
were put aside in favor of civic values.

The main issue here about the
building’s preservation is not the fact
of its landmark quality—it's a ques-
tion of its aesthetics and, dare | say,
taste? Where would our High
Victorian landmark architecture be
today if it were preserved on the
basis of prevailing taste? Is a build-
ing considered banal and kitsch
really bad? Can we not be mature
enough to acknowledge the varieties
and vagaries of taste? Is beauty only
a product of style wars—or is it a
victim? Some argue that Two
Columbus Circle is too idiosyncratic
a building to deserve to be pre-
served. Yet think of today’s most
admired buildings: so many of them
are also idiosyncratic, to say the
least, leaning, swooping, and blob-
bing about as they challenge our
preconceived notions of beauty.
Will these bold protests against
yesterday's aesthetic last only a
generation and be pulled down
because they no longer conform to
the prevailing ideology?

We must take the long view,
and not give in to the changing
winds of architectural fashion and
the tendency to eliminate as we
smugly revile the recent past. Two
Columbus Circle must be preserved
for future generations to consider,
debate, learn from, and, heaven help
us, actually enjoy. There must be
room in architecture for witty com-
mentary and for irreverence. As the
design editor Olga Gueft so aptly put
it in 1965: Stone’s design was one
that “only a Bauhaus ogre with hard-
ened arteries could fail to smile at.”
So | say, “smile and save.” m
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 Trump World Tower, to the right of the United Nations

New zoning proposed for New York needs further refinement

By Michael Kwartler, FAIA

New York City has been the leading
laboratory for zoning experimenta-
tion ever since it was the first
municipality to develop comprehen-
sive zoning regulations in 1916. A
current proposal to revamp its zon-
ing regulations has implications for
the larger design and planning com-
munity. Included is a controversial
idea to provide incentives for aes-
thetics or good design. As the
following essay indicates, the prob-
lem may be not just in the goals,
but in the process as well—Ed.

In 1961 the new zoning laws
unabashedly embraced the
Modernist, utopian view of the city
by introducing two innovative con-
cepts, incentive zoning and density
limits (based on the ratio between
floor area and site size), along with
the ubiquitous tower-in-the-park
model. Over the next 40 years, New
York City continued to experiment,
for example, by encouraging public
amenites and contextual zoning.
Notwithstanding these efforts, the
tower-in-the-park and contextual
zoning came into conflict. It was
time to reconceptualize New York’s
zoning into a coherent and consis-
tent set of regulations. The result is
the Unified Bulk Program, slated to
be voted on by the City Planning

Michael Kwartler, FAIA, is the director
of the Environmental Simulation
Center and principal of

Michael Kwartler and Associates.

Commission in early November.

The Unified Bulk Program
finally puts to bed the 1961 tower-
in-the-park zoning 38 years after
Jane Jacobs’ wrote The Death and
Life of Great American Cities.
Formulated by New York’s
Department of City Planning and
endorsed by its director, Joseph
Rose (also the chair of the planning
commission), the proposal replaces
the Corbusian vision of the city with
a consistent set of contextual zon-
ing regulations that involve height
limitations, new building configura-
tions, and a dispensation on
aesthetic grounds (which is being
modified as we write).

As part of this approach,
heights of buildings would be limited
in all residential, commercial, and
manufacturing sections of the city,
with the exception of midtown and
lower Manhattan. One of the
apparent problems with the 1961
regulations was that there were
virtually no limits to the building
height per se, a loophole that
allowed Donald Trump to erect a
861-foot-high residential tower
designed by Costas Kondylis &
Associates on First Avenue near
the United Nations. So the city is
proposing that a lid be clamped on
buildings from 50 to 360 feet in
residential areas, and 90 to 720
feet in commercial ones, depending
on the location.

A second, related feature of the
new proposal is replacing tower-in-
a-park regulations with tower-on-

a-base ones that would fill out the
site to the street wall. Much of this
contextual zoning would be as-of-
right, that is, not approved by a
special review process. This aspect
is commendable in that the policy
would recognize that the city is a
heterogeneous mosaic of distinc-
tive neighborhoods and unique
districts, and zoning should rein-
force the sense of place rather
than homogenize it.

The third major feature, which
is the most unusual and much-dis-
cussed change in the zoning
legislation, has proved to be contro-
versial. To compensate for the
rigidities in the new zoning, the city
would allow exceptions based on
aesthetics (a.k.a. “good design”),
originally to be determined on a
case-by-case hasis by a design
advisory panel. While the status of
this panel remains in doubt, it is
likely that some form of waiver
would remain, based on urban
design criteria rather than a build-
ing’s architectural aesthetics.

Rose is right to rethink this
third feature in the new zoning.
While the instinct is correct, the
approach is wrongheaded. If the
intent is to use zoning as one tool to
promote good design, shouldn’t the
Unified Bulk Program’s “as-of-right”
regulations be designed to meet
that objective, since 99 percent of
all new buildings will be built as-of-
right? The reality is that only limited,
if any, use would be made of the
design special permit, since it would
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take at least 18 months to get
approved, would be costly, and
would be fraught with uncertainty.

Putting the procedural issues
aside, should the city or the public
determine what is acceptable archi-
tectural design on a case-by-case
basis? Isn't it better to represent the
public’s interest by designing a set
of regulations that frame the prob-
lem to be solved and the means to
assess performance? Architecture
and urban design are not the
same thing. Urban design is an
inclusive and open system that
has meanings for the public at
large. Architecture is, and must be,
much more subject to individual
interpretation—hence it remains an
exclusive, closed system. The 1980s
Midtown Zoning Regulations illus-
trate this point: they allowed
Christian de Portzamparc’s LVMH
Tower to sit next to Platt Byard
Dovell's Chanel Building. Both
respond differently to the same set
of regulations, yet they were built
as-of-right with no design review.

It is not in the public interest to
substitute my architectural aesthetic
values for another’s: with design
review it is unlikely that the Guggen-
heim and Whitney museums would
have penetrated the good manners
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of Fifth and Madison Avenues.

The real problem with the
Unified Bulk Program, as it was with
its 1961 predecessor, is that the zon-
ing is based entirely on prescriptive
zoning, as opposed to performance
zoning. Prescriptive zoning assumes
that one knows in advance what is
appropriate for every lot, block,
neighborhood, and district in New
York City, not only for today, but also
for the next 10 to 20 years. If there is
a virtue in prescription, it is its pre-
dictability and perceived simplicity. By
legislating a building type, prescrip-
tive zoning rejects the idea that there
may be multiple right answers to a
design problem, that all of them are
acceptable, depending on the time
and the social, economic, and physi-
cal context.

But predictability comes at a
price. For example, the rigidly pre-
scriptive 1961 zoning regulations
typically made innovation difficult, if
not impossible, because the site plan
and building form were overdeter-
mined and predetermined. The same
is true for the contextual Unified Bulk
Program regulations, resulting from
the interplay of minimum and
maximum building base height-and-
setback restrictions, building-height
limits, lot coverage, and yard regula-

tions. Essentially, the one-size-fits-
all tower-in-the-park plan is to be
replaced by its antithesis, the
one-size-fits-all contextual-build-
ing-type plan.

Yet much of the city’s most inno-
vative and admired housing, such as
First Houses in Manhattan and
Sunnyside Gardens and Phipps
Houses in Queens, or various
landmarked mews in New York, could
not be built as designed under the
Unified Bulk Program. While they may
adopt the perimeter-block concept
(ak.a. “contextual”), they do not fit
Unified Bulk Program’s ordained build-
ing forms and inflexible standards.

The form, content, and practice
of land-use regulations were once
thought immutable, locked in the
static world of traditional zoning,
sustained by the Supreme Court in
1926 in Euclid vs. Ambler. But this is
not the 1920s. We are only begin-
ning to grasp the ramifications that
globalization and information tech-
nology will have on the spatial
distribution of activities in the city
and the forms they will take. We
could not anticipate the unlikely
prospect of people wanting to live in
old manufacturing loft buildings;
new types of households; and the
emerging implications of the digijtal
revolution on work and place. We
need a more responsive system of
land-use controls, one that would
not have a backlog of regulations

If the Unified Bulk
Program is passed, the
building configurations
would change as seen
in these studies (1 & 3,
before, 2 & 4 after).
Views are from West
112th St. toward
Frederick Douglass
Blvd.: a residential
building (top) and com-
munity/school facility
(bottom). While the
minimized bulk is
appealing, the means
for attaining this goal
should be more
sophisticated.

that take years to adopt and are
typically outmoded by the time they
are adopted.

Let us consider an alternative
that dispenses with zoning as we
know it, embraces uncertainty,
and moves from static regulation
to dynamic management. A
management-based regulatory
system is one that would be capable
of responding to changing conditions,
profit from experience, be self-adapt-
ing, and be administered as-of-right.

Such a system would tap the
power of Geographic Information
Systems (GIS). This analytical digi-
tal tool contains spatial data, such
as infrastructure, blocks, lots, build-
ing footprints, heights, uses, etc.,
integrating information about a
place with its physical form. The
results would be displayed in a fully
interactive 3-D model (3-D/GIS) of
the neighborhood, moving zoning
out of the abstraction of words,
numbers, and diagrams, into the
real world. The process integrates
performance standards and a
continual evaluation through infor-
mation and feedback.

The exercise of choice consti-
tutes the basic mystery, and
sometimes the poetry, of how places
are shaped. Consequently perfor-
mance standards present a system of
trade-offs among real world choices,
where decisions are made according
to the specific site and context of the
neighborhood. Throughout the
process, management concepts
would be used to assess anticipated
developments in relation to a com-
munity’s articulated sense of its
future, and its capacity to support it.
With continual information and feed-
back, one could adjust goals and
measure performance periodically.

The proposed move from static
regulation to dynamic management
would actively merge planning and
zoning. The world has changed sub-
stantially since zoning was first
created in NYC in 1916 and man-
dated a constitutional use of the
police power. It is more complex
and global in scope, with change
accelerating, and uncertainty not
just a fact of life but something
that should be embraced. m
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Portland’s review process shows there
is room for a quiet kind of beauty

By Suzannah Lessard

| was surprised when | recently
found myself in Portland, Oregon—a
progressive place, in my mind, and
far from the seductions of old
Europe—in the company of two hip,
intellectually vigorous, and entrepre-
neurially successful young
architects, Nancy Robertson and
Candice Merryman, who were
openly passionate about beauty.
The subject came up because their
firm was one of the many that have
worked with the design review
process governing all building pro-
jects in downtown Portland, as well
as other city neighborhoods electing
to have design guidelines.

| had asked them if they felt
any Modernist ambivalence about
submitting to a process that in a
certain way institutionalized beauty.
With the unguarded fervor that can
come at the end of a long, hard day,
they were off, quickly moving far
beyond the comparatively humdrum
realm of design review. They were
talking about big-time beauty, the
real thing.

One of them, for example,
spoke of encountering beauty for
the first time by deeply under-
standing the universal truth of a
mathematical formula. That kind of
beauty, the kind that seduces
absolutely, enslaves. Their only
acknowledgment of the very exis-
tence of Modernist ambivalence on
the subject was that they assumed |
didn't know what they were talking
about. | have to say, hearing them
sent pleasurable shivers down my
spine, while at the same time | was
scratching my head.

Beauty is not, on the whole, a
force that invites you to question its

Suzannah Lessard, author of The
Architect of Design: Beauty and
Danger in the Stanford White Family,

is working on a book about sprawl.
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power, which is perhaps why the
Modernists were so uncompromis-
ing in their rejection of it. Though
design review cannot possibly legis-
late beauty in the larger sense, the
establishment of a design review
process is one of the ways that
the idea of beauty has crept back
into respectability in architectural
culture, through the side door of
planning, it has to be said. Further-
more, the goal of design review in
Portland, as in other places, has as
much to do with what you don’t
see—with the prevention of ugli-
ness—as it does with what you do
see, a kind of recessive approach
that has also allowed the ideal to
sneak in under the radar of archi-
tectural discourse.

Most advocates of design
review do not claim to be trying to
achieve beauty, exactly, but rather
to be trying “to build a decent city
decently” as Jeff Joslin, a planner
with the city, put it to me. Still,
design review implies certain princi-
ples that might be able to hide
behind the idea of “a humanistic
scale” or the wish to avoid the more
alienating aspects of Modernism, or
the more senseless expressions of
capitalism. But in the end, it cannot
really be justified without in some
way, in some guise, affirming the
ideal of beauty. The truth is that
architects have been going for
beauty for years. Still, on the East
Coast the word itself is still not quite
respectable and is even embarrass-
ing, so that the whole notion has
been in the closet in a certain way.

Not so in Portland. Though few
were as forthright as Merryman and
Robertson, | found no architect at all
conflicted in a philosophical sense
about beauty. Though they surprised
me, Merryman’s and Robertson’s
feelings at the same time seemed
inevitable. Of course, | thought,
beauty has to come back, and now
is about the right time, historically

speaking. It's an instinct, a capacity
that is synonymous with our
humanity.

Listening to them, | also won-
dered, “Are those hard-earned
20th-century insights—the nefari-
ous, seductive, misleading qualities
of beauty—to be forgotten? Isn't
there any wisdom in the suspicion
of beauty?” Walking around down-
town Portland with such thoughts
in mind, | sought out buildings that
| knew reflected the design review
process. An office building, down-
town apartment buildings with
shops on the first floor, a building
for the Port Authority—they were
all attractive.

In general, downtown Portland
is lovely, charming, and congenial.
There are few blank walls at street
level, and the breaks at the level of
the first story keep the experience
of the sidewalk comfortably within a
human scale. The corners are inter-
esting and lead you rather than
blind you, all features explained in
the design review guidelines. The
older buildings have been well
restored, and the newer buildings
have facades that are full of interest
for the eye, where often a variety of

The exterior walls with
“leak” windows (top)
and transparent entry
(bottom) were pedes-
trian amenities
implemented in the
design of Portland’s
Chinese Garden, by
Robertson, Merriman,
Barnes Architects.

textures, colors, and shapes are
coherently deployed. They create a
rich, intelligible visual experience,
also encouraged by design review.
The onlooker feels acknowledged
and respected by these buildings
in which such care has been taken
to please.

One of the reasons that the
Modernists were suspicious of
beauty was because it was used to
justify, mythologize, and ennoble
corrupt political and social systems,
as well as religious institutions. The
kind of beauty that knocks you flat
on your back in awe can make you
believe anything. Such is not the
beauty in downtown Portland. It is a
modest beauty that is content to
stay in the background as a mere
impression, enhancing the life that
goes on around it. Still, it is a seduc-
tion of a kind. It ennobles and
justifies something.

But | found that if | chose to
look at it more directly, if | asked,
“What'’s going on here? Whom does
this beauty serve and what is the
truth underneath?” the answers
were far more straightforward than
is often the case where traditional
forms of beauty are concerned.
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The purpose of the beauty of
an apartment building in downtown
Portland is not to trumpet the
importance of the people who live
there at the secret expense of
those who don't. It is to make the
experience of downtown Portland
more pleasant for the community
at large.

The purpose of the beauty of the
Port Authority building is not to make
me think that the government of
Portland is great and powerful—as
beautiful 19th-century government
buildings often do—but to enhance
the environment for me and for you:
it is, if anything, a form of the govern-
ment serving the public.

Beauty in downtown Portland is
a civic choice that can be truly appre-
ciated only when compared to what
we know would be there if design
review guidelines did not exist: a hap-
hazard decaying environment,
wasteful, depressing, and flaunting a

societal disregard for the public realm.

The beauty of downtown
Portland, in other words, reflects a
decision to reverse the normal
course of events in America. The
result may be a modest, middlebrow
beauty in many respects, middle-
class in its postures and even
complacent in its style. But in the
context of American history, it
stands for a quiet revolution of a
kind. And in that revolution, it rep-
resents a perfect inversion of the
old Modernist problem. Choice,
after all, is the essence of morality.
The beauty of downtown Portland,
the deep beauty, is in the statement
of conscience and responsibility that
it represents.

This is the perfect answer to
the Modernists. Still, the question
arises, can it be sustained? Can
this muted, almost self-effacing
form of inspiration generate
beauty that will rival the great

Design guidelines include orienting
residential development to the side-
walk (top); enhancing downtown view
corridors (top, right); and articulating
urban edges (right, below).

architecture of the past?

The category of building that
has brought forth the most stun-
ningly beautiful architectural designs
in recent years is the museum of
art. So it is not God, the king, or
even democracy that inspires the

highest form of beauty today, but
the ideal of art—that is, beauty
itself. Design Review Board beauty,
in its more modest way, is similarly
inspired. We make an effort to have
more beautiful cities because they
are more—beautiful. m
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Snapshot

By Naomi Pollock, AlIA

Big in Japan: The inflatable

In Tokyo, where a cacophony of neon signs, multistoried video
screens, and supergraphics rule the road, few buildings stand out. So & P“ E/ - P‘ I .
when international developer Velogx City Investment Ltd. asked Klein E \{ﬂ l <a Pretze
Dytham to design a temporary construction fence for their first pro-
ject in Japan, the Tokyo-based architects knew they had to come up
with something outrageous. Fighting fire with fire, they created Pika Pika Pretzel, a dazzling, silver 112-foot-long
inflatable wall that brilliantly focused attention on the site even before ground was broken.
Part blockade and part billboard, the fence consisted of two parts: a standard-issue steel panel wall cov-
ered with not-so-standard silver and sticky-backed plastic, and four 30-foot-high “pika pika” (Japanese for
“bright and shiny”) pretzel-shaped pieces made of the 0.04-inch-thick fabric used for hot-air balloons. “We
thought it was a really interesting material,” says Dytham. “| am fascinated by giving structure to fabric by
putting air into it.” The fence fronted a choice site on Omotesando, Tokyo's answer to the Champs-Elysées, from
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Snapshot

The appropriately named Pika Pika Pretzel (the
word means “bright and shiny” in Japanese) wall
is made up of 30-foot-high pretzel-shaped pieces.
The pieces are made of .04-inch-thick fabric used
for hot-air balloons.
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November 1999 through May 2000, when it was taken down to make
room for site excavation for the 12,558-square-foot retail center,
designed by CDI Aoyama Studio and scheduled to open autumn 2001.

Right from the start the architects envisioned a huge air-filled wall
on the site. But to alleviate enormous wind loads, the wall, shaped like a
beach raft on its side, had to be poked with holes—a decisive move that
ended up molding its overall form. While the holes strengthened the 3%-
foot-thick wall by tying its two surfaces together with translucent white
fabric, they required elaborate internal ribs to preserve a rectilinear
shape. But by rounding the top profile around the holes instead, the
entire hoarding could be sustained by air pressure alone. Four 6-inch-
diameter metal poles that tethered each pretzel-shaped balloon to an
existing concrete slab at grade kept them from blowing away, and two
150-watt fans kept each one inflated round-the-clock.

Like Klein and Dytham, who came from England and set up shop in
Tokyo in 1991, Pika Pika Pretzel was a British import. Manufactured by
Cameron Balloons, the maker of 90 percent of the world’s hot-air bal-
loons, the fence took a month to fabricate in the company’s Bristol
factory. It was then sent by airfreight to Japan in four discrete boxes. Gale
force winds slowed installation but, all told, it took no more than a day for
Taisei Construction Company to put the pretzels in place, thanks in part to
tea and sympathy from the manufacturer’s local representative. m
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Greg Lynn’s Embryological House
was developed through various
phases of digital design (below
and opposite), resulting in the

construction of a mill-made model
(right) at the Venice Biennale 2000.




By Ann Bergren

s beauty difficult? Gazing at the gorgeous bodies roller-blading

along the boardwalk here in Venice, Calif., beauty may seem the

best and easiest thing in the world. From this coast, that other

Venice—where the recent Biennale in its theme of “The City: Less
Aesthetics, More Ethics” [SEPTEMBER 2000, page 71] implied a conflict
between beauty and good—may seem more than a world away. But in the
work made in his office here and presented in the show there, Greg Lynn
transcends the distance between these two points of view.

An opposition between the beautiful and the good is as classical as
the identification of the two. For while philosophy and theology have
insisted traditionally upon the ultimate unity of beauty, goodness, and truth,
other discourses on the human condition, ones that specialize in money and
sex—like poetry, tragedy, or economics, for example—have never been so
sure, repeatedly characterizing beauty as diabolically ambivalent.

Exciting the full force of eros, beauty revives the will to live. By
promising the complete range of erotic pleasure, from sexual satisfaction
to cultural creation, beauty produces a virtually irresistible drive to pos-
sess (thus eliciting the counteracting claim made by philosophers such as
Kant that “true” beauty is universal and “disinterested”). But the distrib-
ution of beauty is unequal. Being an external, material, and formal
condition, it is an unreliable index of inner, invisible truth. And just
because it is so irresistibly pleasurable, it clouds the mind. Dazzled and

seduced, who can remember that “beauty is only skin-deep?”

Frequently, attempts to cope with beauty’s ambiguity repeat its
zero-sum economy of profit and loss. An aesthetic conservative would mag-
nify its value, but concede its inequality by limiting beauty to enhancing the
life, increasing the pleasure, and proving the worth of a chosen few. A more
egalitarian approach would attack beauty’s rarity by reducing its value and
extent—“less aesthetics, more ethics.” Two recent projects of Animate Form
(the title of Greg Lynn’s 1999 book)—the Embryological House [DECEMBER
1999, page 104], which appeared in the Biennale, and the Korean-American
New York Presbyterian Church—pursue a different strategy.

Each of these projects implies a certain critique of architectural
aesthetics. The most difficult thing about architectural beauty, says the
Embryological House, is that there is not enough of it—it’s too time-
consuming to design in quantity, too difficult to build, too expensive for
many to buy, and so it tends to rewrite economic disparity as lack of aes-
thetic class. And sometimes, suggests the Korean Church, it’s solipsistic,
uninterested in other building or programmatic signification, wanting
only to be a “knockout” by itself. In tackling these causes of difficulty, the
two projects of Animate Form try to make architectural beauty easier.

Ann Bergren lives in Venice, Calif. She received an MArch from Harvard
Graduate School of Design and frequently writes about architecture.

The Easier Beauty of

Greg Lynn’s recent
projects, the
Embryological House
and the Korean
Presbyterian Church,
challenge our
assumptions about
aesthetics
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Embryological House

Embryological House explores the potential of CAD/CAM to offer a mass
market a new maximum of aesthetic value. The goal is a “line” of houses
that would transcend the alternatives of Modern industrial production—
if mass-produced and thus relatively inexpensive, then standardized; if
one-of-a-kind custom design, then available to relatively few. Design and
manufacture by aid of the computer present a different economy of con-
straints and options. Within the outer limits of a common structural
system and the parameters of the manufacturing machine, the design
process of Embryological House gives the architect and client a virtually
unlimited range of choice. Each phase of the design is “interactive,” pre-
senting a series from which a selection must be made. By this choice the
entire form is modified, as opposed to development or “kit-of-parts”
housing in which alternatives affect only parts of the whole. In animate
form-making, the products are at once multiple and unique.

The Embryological House develops in a series of animations.
First, a set of vectoral forces is applied to a primitive shape and permitted
to generate a group of what Lynn calls “gastrulated rooms” (an analogy
with the biomorphogenetic process by which an embryo folds on to itself
to form a gaster, or “stomach”). (1)

From these Lynn chooses the six showing the widest variation
and invents a structural system that can accommodate them all. The six
volumes are then developed through interaction with forces applied to an
arbitrary ground plane: while deforming the volume, the ground also
deforms, nesting the volume in a folded plinth. (2)

The house volumes can now be brought under the influence of
a particular site. To provide local conditions for the houses, Lynn chose
the sites of 12 Palladian villas in the Veneto and translated the particular-
ities of each—topology, orientation, barrier, and access—all into vectoral
information. (3) When one of these sites interacts with one of the nested
house volumes, mutual deformation results in the creation of an inter-

EACH OF THE PROJECTS IMPLIES A
CERTAIN BUT SEPARATE CRITIQUE OF
ARCHITECTURAL AESTHETICS.

stitial zone for transitional amenities such as grotto, garden, or patio,
which can be rendered in glass so the ground turns transparent and the
house appears floating above it. (4)

At any stage of the process, other kinds of information can be per-
mitted to influence the form. In one house, for example, the path of the sun
on a given day (it could be any date of a client’s choice) is translated into
forces that subtly deform the surface. As the sun passes around the solar
vault, it registers the areas of light and shade along the building’s irregular
dents, leaving patterns like moss on rocks. The zones where the sun shines
on the south side are lifted slightly from the surface, as if magnetized by the
solar arc. They are turned paradoxically into shade panels of three-dimen-
sional light, or so it seems, made from golden ribbons of photovoltaics
bonded between urethane and flexible stainless-steel sheets.(5)

At the end of this embryology appears a series of unique houses
of a generic proportion, 30 feet high (2% stories), 30 feet wide, 50 feet long,
that can swell or shrink, depending upon the site. Computer-aided man-
ufacture makes the houses an aesthetic bargain by producing within its
parameters the series’ multiple, singular units without specialized machin-
ing and in relatively little time. At the Venice Biennale, Lynn illustrated this
means of production through a 30 percent scale model made with 5-axis
(three orthogonal plus clockwise and counter-clockwise) CNC (computer
numerically controlled) milling machine.(6) From a gantry arm moving
back a forth within a 30-by-20-by 6-foot range, first thicker, then thinner
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drill bits milled the form from 3.2-foot-thick slices in less than a week. As
a mode of distribution, Lynn envisions a kind of “mail-order” business
that could deliver these house-parts to any site on the globe.

The New York Presbyterian Church
Blob building would seem the very essence of the future, a complete
break from the past: its forms diverge so strikingly from those of earlier
architecture, both Classical and Modern; it is designed and manufactured
by aid of the most advanced technology, and it aspires to transcend tra-
ditional aesthetic and ethical alternatives. If any architectural beauty is
going to be self-centered, therefore, unconcerned with anything not itself,
Animate Form itself might seem the most likely suspect. Because the new
has so often defined itself as that which can and must obliterate the old,
such suspected exclusivity is understandable, but dangerous. It can breed
resentment, if not fear, of these new forms. It can make this beauty diffi-
cult to take. Yet in the case of Animate Form, such suspicion is
unwarranted. For radical innovation is only half of this beauty’s story, or
rather, its radicality resides in a new function of the new.

Making old the kind of new that would wipe out the old, it is
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The Korean-American New York
Presbyterian Church in Queens was
completed in 1999 by Lynn, with
Douglas Garofalo and Michael
Mcinturf. The renovation and addition
to a 1930s laundry (southeast eleva-

1. Main sanctuary 6. Cafeteria and

2. Sanctuary balcony chapel lobby

3. Cafeteria 7. Secondary entry

4. Outdoor stair 8. Members meeting room
5. Sanctuary lobby 9. Classroom level

tion, right) resulted from digitally
designing an egglike blob that is
morphed into a sanctuary and ter-
race, and irregularly bent circulation
tubes that project through three
sides as large rectangular windows.




the beauty of the Korean Presbyterian Church to animate tradition. As
presented to the trio of architects—Douglas Garofalo, Greg Lynn, and
Michael McInturf—for conversion into a 2,500-seat church, the building
was a graffiti-poxed ghost of the 1930s Knickerbocker Laundry Factory, a
two-story industrial shed greeting riders of the Long Island Railroad with
a classically bisymmetrical, streamlined Moderne facade. It was originally
criticized by Lewis Mumford for a “misplaced monumentality.” To reno-

THE CHURCH ANIMATES TRADITION,
BOTH ARCHITECTURAL AND RELIGIOUS.

vate the building, the architects made two major moves—an egglike blob
on top of the existing building that generates the sanctuary and terrace
(7) and a circulation of curving tubes. (8)

Each of these additions works to produce not univocal symbols,
but rather a symbolic potential—forms that interact in this context as vir-
tually animating puns that bring to life the building’s traditions, both
architectural and religious. While manifesting in plan and section the
irregular sinuosity of spline curves, the tubes of the “interior subway”
thrust through the skin on three sides of the building to end in giant
glazed rectangles, tributes in their cruciform mullions to the building’s
Modernist framework as well as to its current religious use. Standing
beside and projecting ahead of a similarly glazed entrance, the crosses sig-
nal east and west, “the way, the truth, and the life.” (9) On the south side,
the tube turns to revive the monumental facade. (10)

Embracing within its bend the octagonal, domed foyer, (11) the

curve ends in a rectangle again, but this time cut into two squares, placed
to quicken the moribund symmetry of the windows and steps. (12) With
one square framing the entrance, the other plants a vertical line that sub-
tracts three from what now read as three rows of 11 and 7 windows, two
numbers whose numinous force in many sacred traditions (being indi-
visible by either two or three) might not come to mind here, were it not
for the numerological play on the church’s opposite side.

The morphological derivative of the original egg, the north ele-
vation (13) of the sanctuary and terrace functions as a sort of “title line”
for Animate Form. From left to right, the roof rises and falls in two waves,
the first of three and the second of twice three panels, itself echoed in the
six metal fins, as they move like the key—frames in the animation process,
each opening toward the view of Manhattan beyond. Coupled with the
three projecting crosses at the end of the circulation corridors and divided
in threes by three architects in a building devoted to the Trinity, the form
here animates the anima itself, the “soul” expanding as it breathes.

In the deployment of their aesthetic resources, the
Embryological House and the Korean Presbyterian Church show that
Animate Form is more than a pretty new face. Taken together, the house
and the church display the range of what good architectural beauty can
do. Coupling the two most ancient and elemental of architectural pro-
grams, this house of the future and this church, where East joins West, call
for