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Editorial

One Year Later

By Robert vy, FAIA

e may have been wounded, but we’re still here. One year after

the events of September 11, we have not only survived, we

have transcended the blows. While we continue to grieve, the
human and material losses at the World Trade Center and the attacks on the
Pentagon have unleashed pent-up energies, flooding the world with creative
ideas. What, we all wonder, should replace all that went before?

The search for an answer to that question has galvanized universal
attention. In an outpouring of responses, private citizens and professional
designers are inundating the media with schemes to replace the World Trade
Center and alter the future of Lower Manhattan. Television, the magazines
(including ARCHITECTURAL RECORD), schools of architecture, lectures and
seminars, books, and Web sites are jammed with schemes, from studious to
half-cracked. In the aftermath, it seems that everyone has become a designer.

As the suggestions flow in and the cast of characters changes, a sin-
gular event may enrich the discussions. On September 8, the Venice Biennale
opens its doors to the public with a grand architectural show. It may seem
ironic to tout a celebration of design simultaneously with the anniversary of
9/11, yet, in a sense, what better way to proceed? The fact remains, despite a
year of economic and political uncertainties, war and rumors of war, we are
poised to build again with innovation and hope.

This, only the eighth Biennale International Architecture Exhibition,
promises to offer a comprehensive overview, focusing on the “physical and mate-
rial, rather than the virtual,” states director Deyan Sudjic. While large group
shows can be overwhelming or superficial, Sudjic has assembled an all-star,
heterogeneous cast of 130 architects together in a single exhibition entitled Next.
In one visit, the interested viewer can see the work of the great, such as Alvaro
Siza, and the lesser-known, like Thai architect Kanika R’kul, in actual projects
for real clients. What better way to grasp the temper of the moment?

Next is organized around project types, such as housing; for exam-
ple, the low-income housing project called the Great Wall in which China has

engaged talented architects like the Japanese Shigeru Ban. His ideas are

strong and innovative. By contrast, tall buildings continue to be built world-
wide, and the examples assembled in Venice will place the issue of scale
squarely in public debate. Museums, arguably the laboratory for creativity
during the recent past, will be represented by the work of Daniel Libeskind,
Tadao Ando, and Sejima/Nishiwara—all with real examples that should
broaden our global understanding.

The Biennale is larger, however, than the group show. In addition,
approximately 50 countries are exhibiting projects at individual pavilions—
a veritable world’s fair of architecture spread among the trees of Venice’s
Giardini di Castello. What is happening in Argentina, Austria, France, or
Brazil? Each country includes from one to 20 architects.

The exhibition at the U.S. Pavilion, The World Trade Center: Past,
Present, Future, will approach Ground Zero in an uncommon way. Sponsored
for the first time by the Department of State, with participation by the Peggy
Guggenheim Collection, the pavilion (with yours truly as commissioner) will
offer international visitors an encounter with events that, until now, may have
seemed surreal or remote. Joel Meyerowitz’s photographs of Ground Zero will
be complemented by the Max Protetch show of designs for the World Trade
Center site—a touring exhibition of 60 schemes that has provoked passionate
responses and prompted strong debate about the future of Lower Manhattan.

New ideas. Real projects. Worldwide scope. Debate. The Biennale
should add up to a worthwhile pilgrimage for architects, immersing us in the
rich, ongoing potential of our professional work. Despite last year’s horrors, the
world did not stop spinning; instead, one year later, we have reclaimed our

footing, and we are making new plans. Come to Venice and find out how. Ciao.
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Warped choices?

That we live in an Alice in
Wonderland world is aptly demon-
strated by Michael Sorkin’s Critique
in the July issue [page 61]. Here,
concepts and principles of urban
construction are applied to actions
of urban destruction. Moreover,
the use of the term urbanism in a
pejorative sense cruelly twists its
meaning in an attempt to achieve
political correctness.

The intifada Is a war being
waged by Palestinians upon Israel.
Elements of this war consist of
sneak attacks upon the Israeli
population and cities delivered by
placing human bombs in public
places. This tactic is not only
immoral in its indiscriminate killing
of noncombatants, but, further,
serves to alter a people’s sense of
community by rendering the building
blocks of community—cafés, mar-
kets, public squares, and public
transport—potential killing zones.
| agree with Mr. Sorkin that this
antiurban act reduces the quality
of the urban living experience. After
all, who would want to go anywhere
or meet with others if one fears for
one’s life?

However, to equate this
aggressive act of destroying the
urban experience through fear with
the bulldozing of buildings in the
Jenin Camp stretches the concept
of metaphor to the breaking point.
The bombings are an attack tactic
upon a people; the bulldozing was a
reaction to seek out the perpetra-
tors of the bombings.

Further, to equate the bulldoz-
ing with the implementation of
Haussmann's plan for Paris smacks
of the ridiculous. Indeed, to equate
war tactics with urban planning tac-
tics shows how far one can warp
logic. Mr. Sorkin asks us to look at
plans that create broad straight
avenues only as tools for the military
control of the populace. In like man-

Letters

ner, then, we should ook at the street
patterns of the camp only as they are
comparable to the military purposes
of the similarly narrow and confused
medieval street patterns, which, many
hold, were designed to confound
invaders of the community. It is clear
that Mr. Sorkin is only telling part of
the story in order to make the model
suit his argument. This is an intellec-
tually corrupt approach.

The Israeli-Palestinian situation
has been politicized enough without
the help of architects and planners,
thank you. The intent of our training is
to make us builders, not destroyers.
To choose to interpret what are
essentially war tactics as a misappli-
cation—indeed, as a conspiratorial
application—of urban-planning princi-
ples is to further sensationalize the
issue. Perhaps Mr. Sorkin should
spend more time working to perfect
an architecture of quality and less
time trying to explain acts of war and
aggression in terms of the tools of
urban design.

—Leslie S. Pollock
Chicago

Contributing editor Michael Sorkin
responds: A number of letters have
been written to RECORD—including
two published last month—accusing
me of taking an “anti-Israeli” posi-
tion in a recent article. In both
content and tone, these letters
remind me of the kind of criticism |
remember from the Vietnam era in
which it was so often suggested that
dissenters were “anti-American.” As
someone who is strongly “pro-iIsrael,”
| join many Israelis who feel that the
continued occupation of the West
Bank and Gaza corrupts Israel’s soul
and subverts its democracy. As in the
invidious attempt to silence opposi-
tion during Vietnam by so-called
“patriots,” the knee-jerk style of let-
ter writers who can'’t look beyond
calculations of equivalence (our
killings are justified by their killings,

our hatred is the product of their
hatred, etc.) is a moral dead end and
prevents both sides from recoghizing
the tragic circumstances of the
other. That architecture plays a role
in this is depressing for those of us
who wish to see both Israel and
Palestine built rather than destroyed.
But the misuse of our tools is
hardly fresh news: Urbanism and
its techniques have carried a politi-
cal and military valence from
their beginnings. Whether in the
fortifications that dominated city
planning for thousands of years,
the boulevards of Haussmann, the
forced de-urbanization imposed by
the Khmer Rouge, the patterns of
physical segregation still so visible
in America, or the environmental
disaster of sprawl, urbanism—
always the reflection of large-scale
social arrangements—cannot be
disengaged from its wider ramifica-
tions. Because | am someone who
has dedicated his life to producing
an urbanism of “quality,” | under-
stand the absurdity of trying to
strip the city of the density of
meanings it invariably expresses,
Just as | understand that there
are—and must be—many versions
of the good city. The wretched fail-
ure of negotiations for peace in the
Middle East springs precisely from
the inability of either side to under-
stand and empathize with the real
effects of their actions: To the
Israeli child killed by a suicide
bomber and the Palestinian child
Killed in an air strike, the moral dif-
ferences being argued are surely
unimpressive. Insisting that Israeli
or Palestinian violence is simply a
response to that of the other, or,
for that matter, that urban values
can be separated from ethical
ones, is truly to slide down the rab-
bit hole of futility and violence.

La isla bonita
! read the July Correspondent’s File

[page 55] by James S. Russell, AlA,
with interest, but | also found some
parts of it unsettling. Being of Puerto
Rican descent and familiar with
Puerto Rican history and architec-
ture, | am prompted to make several
comments. | found redundant nega-
tive inferences about Puerto Rico
and, in some cases, visionless
interpretations. | did, however, find
great delight in reading about the
Condado and ongoing efforts to
save historic buildings/hotels.
Puerto Rico possesses exten-
sive history and an assortment of
architectural styles concentrated
in its 3,515-square-mile-island
reach. Such a concentration can-
not be found throughout other
lands. A fine example of one archi-
tectural style is San Juan Cathedral,
built in the 1520s. The Cathedral is
an authentic and rare New World
example of medieval architecture.
Also, the second-oldest church in
the Western Hemisphere is located
in Puerto Rico; it is an example of
16th-century Spanish Gothic archi-
tecture. Spanish forts on the island
date back to the early 1500s. San
Juan is the oldest city under the
U.S. flag, a 465-year-old neighbor-
hood. Unequivocally, preservation
is of the highest importance,
hence Modern architecture needs
to shake hands with historic.
Should Puerto Rico mirror Miami,
Havana, or any other city? | think
not. Puerto Rico has a distin-
guished historic recognition of its
own. Puerto Rico is a worldwide
attraction for architecture enthusi-
asts and professionals. The
article’s title, “Will a New Wave of
Tropical Modernism Restore San
Juan’s Luster?” implies that San
Juan lost its richness, allure, and
attraction. It never did and likely
never will. The challenge is present
for architects/developers to come
up with interesting projects that
would enhance the city of Old San
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Juan without eroding its historic
significance.

—Daisy Vazquez

Project Manager, Finance and
Operations, Plant Operations
University of Houston

Drawing our future
| have noticed that on different
occasions, RECORD has touched on
the topic of drawing as a must-know
ability for the young generation of
architects. | am thankful that the
years of my early architectural
studies were on the cusp of where
the hand started to be replaced by
the mouse in a noticeable manner.
My instructors always encouraged
us to draw, even forcing us to forget
the word “write.” We were to draw
letters, not to write words.

Cad programs and 3D graphics
have undoubtedly revolutionized
the way we produce drawings and
develop projects, but they are not a
replacement for creativity or a key
for it. Creation comes from the pure
spirit and mind of the designer, and
it is translated onto paper by his or
her hand. Creating in front of a moni-
tor limits design to the commands
of a given program. Those who know
how to draw, sketch, and render
their ideas are the ones who are
able to gain a better understanding
of the spaces they design and their

relationship to a whole building, its
site, and even its cultural and social
contexts. The architect or designer
who understands this is capable of
transmitting all of this sensibility to
Cad drawings or 3D renderings.

It isn't hard to recognize the
buildings that have not experienced
any of this process. Unfortunately,
this situation can be traced back to
architecture schools around the
world where even students at the
graduate level are incapable of
drawing readable floor plans or
rough sketches to express architec-
tural features. | found it shameful
that instructors at that level are
forced to spend time teaching basic
techniques of drawing to students.
The responsibility of learning to
draw and sketch can't be left to
undergraduate design instructors; it
must be a course of its own during
the first years of formation.
—GQGustavo Carmona
Architect/graduate student
Tempe, Ariz.

The call for a competition
The schemes presented last week
for the redevelopment of the World
Trade Center site demonstrate two
separate endeavors. First, com-
merce: planning for the technocratic
and commercial uses of the site;
and second, emotion: memorializing

the loss of life at Ground Zero.
Separating our collective response
to the tragedy into these two objec-
tives, however, eliminates the
possibility that the architecture of
reconstruction will be able to
express the symbolic power of the
event and the public consciousness
surrounding it. If we proceed along
our current path, we will be left
with an isolated monument at the
foot of a more or less unremarkable
commercial development.

This quandary is the inevitable
result of a constrained and narrowly
defined set of planning parameters,
interpreted by architects and plan-
ners chosen for their demonstrated
acceptance of commercial priorities.
The clients—the Port Authority and
the Lower Manhattan Development
Corporation—have shown clear
interest and motivation, but they are
unaccustomed to confronting prob-
lems that require such a powerful
and visionary solution.

Public reaction to the banal
consequences of the current rede-
velopment process indicates that
alternative visions must be imag-
ined. Even in light of the unfortunate
uniformity of commercial and retail
uses concentrated in the program,
the process has fallen short.

The situation at hand calls for a
competitive process wherein the
most creative and talented architects,
planners, and engineers can explore
a wide range of solutions. The context
of a competition will encourage risk-

taking and will exponentially broaden
the range of potential resolutions. A
jury comprised of representatives
from the Port Authority and the
LMDC—as well as from the public,
political, and professional ranks—
would represent the full range of
interests dedicated to this task.

This is the time to be bold.
Reconstruction of the damage done
at Ground Zero must invoke the
promise, identity, and resolve of a
nation that only grows stronger
when it is threatened. An inclusive,
democratic forum to investigate a
representative set of talents and
ideas is the best way to achieve a
powerful architectural statement in
Lower Manhattan that is both func-
tional and symbolically evocative.
—James Garrison, AlA
New York City

Corrections

In the July Correspondent’s file on
Puerto Rico [page 55], design credit
for the Museo de Arte de Puerto Rico
should have read Otto Reyes
Casanova, Luis Guttiérrez, and
RKK+G. In the July Critique column,
by Michael Sorkin [page 61], in the
author bio, credit should have gone
to Sharon Zukin, who was a coeditor
of the book cited, After the World
Trade Center: Rethinking New York
City, which was published in May
2002 by Routledge.

E-mail letters to Robert Ivy at
rivy@mcgraw-hill.com.
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Design modified for SOM’s Trump Tower Chicago

A significantly modified design for
what will be Trump Tower Chicago
was unveiled by the Chicago office
of Skidmore, Owings & Merrill (SOM)
this summer. Adrian Smith, FAIA, is
leading the design team for what

is now planned to be an 86-story
office and residential skyscraper
where the Chicago Sun-Times
headquarters currently stands at
Wabash, by the Chicago River.
Smith’s latest design is eight stories
taller, less bulky, more rounded,

and more responsive to its context
than the initial design unveiled in
late 2001 [ARCHITECTURAL RECORD,
January 2002, page 32]. At press
time, the design was pending
Chicago City Council approval.

The 1,125-foot-tall building will
be the fourth-tallest in Chicago. It
will have a broadcast antenna,
which technically will not count in
the official building height. With the
antenna, though, the skyscraper will

be 1,300 feet tall and the second-
tallest building in Chicago, and in
the U.S., behind the city's 1,450-foot
Sears Tower.

To build the skyscraper, New
York developer Donald Trump is
partnering with Sun-Times publisher
Hollinger International. The 2.1
million-square-foot building will
include a ground-level lobby, parking
on floors two to seven, a health club
on floors eight to 10, offices on 11
to 50, luxury condominiums on 52
to 84. The remaining floors will be
mechanical space. The building,
which Trump hopes to complete by
2006, will face a 30,000-square-
foot riverfront plaza and river walk
that will extend to Michigan Avenue.

Smith’s enhanced design
responds to its architecturally rich
context along the north side of the
river, including the Wrigley Building
and Tribune Tower of the 1920s, the
1960s Marina City “corncob” towers,

Highlights AIA’s new V.Ps p. 34
Competitions for WTC announced p. 36
Memorial for Princess Diana p. 40

New York reconsiders codes p. 50

and the IBM Building, by Mies van der
Rohe, immediately across the street.
The previous design, stepped like a
wedding cake, would have awkwardly
competed with neighboring buildings.
Trump, who has never built in
Chicago before, had hinted in 2001
that this building was being planned
as the world's tallest. Plans were
scaled back after September 11.
John E. Czarnecki, Assoc. AlA

Trump’s building (right, next to Mies’s
IBM Building) will be the fourth-
tallest in Chicago (center, below).

Michael Graves’s Snyderman House,
neglected in recent years, burns down

The 1972 Snyderman House in Fort
Wayne, Indiana, a seminal early
project of Michael Graves, burned to
the ground on July 30 (above). The
house was perhaps the best exam-
ple of the Modernist work of Graves's

early career. Arson is suspected but
was not confirmed at press time.
The home’s original owners,
Sanford and Joy Snyderman, left
the house in 1998 and sold it in
December 1999 to developers

Joseph Sullivan and William Swift,
who initially had plans to tear it
down and develop a number of
homes on the property. Local archi-
tect Matt Kelty, AlA, a partner in
Kelty Taylor Design, started a non-
profit organization called Eleventh
Commission Inc. (the house was
Graves's 11th commission) to
attempt to purchase the house and
save it [RECORD, October 2000,
page 38]. The building had
remained on the site in disre-
pair since 1998, and vandals
“tagged” it, knocked holes in
interior walls, and broke glass.
The house was the sub-
ject of much attention in the
past four years. Kelty, crushed
to see it destroyed, told
RECORD, “More than 3,000

attended the two open houses
sponsored by Eleventh Commission
Inc., and at least two dozen stu-
dent groups were provided private
tours. Photographers of interna-
tional fame visited to capture the
deteriorating design on film, and
members of academia who hap-
pened through the Midwest would
visit the house.” J.E.C.

The Snyderman House was a seminal
Modern project in Graves’s early career.
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OFF THE RECORD

The Chicago Plan Commission has
approved a design by Atlanta-based
Thompson, Ventulett, Stainback &
Associates for an $800 million,
800,000-square-foot addition to
Chicago's McCormick Place, increasing
the convention center’s exhibition
space to 2.8 million square feet.

Susan Henshaw Jones, president of
the National Building Museum in
Washington, D.C., since 1994, will
leave the museum in January. She is
planning to return to New York.

The National Building Museum has
launched its first online exhibition,

Building America, at www.nbm.org.

Applications for the 2003 Rome Prize
are due November 1. Visit

www.aarome.org to learn more.

Arguitectonica has been commis-
sioned for an 80,000-square-foot
printing facility for the Sarasota Herald
Tribune, owned by The New York Times
Company. The building will be com-
pleted in late 2004.

The Commission of Fine Arts in
Washington, D.C., elected Harry G
Robinson Ill, FAIA, as chair of the com-
mission, succeeding J. Carter Brown,
who died in June.

The four firms on the shortlist for the
renovation of Two Columbus Circle by
Edward Durell Stone, for a new home
for the American Craft Museum, are
Smith-Miller + Hawkinson Architects,
Zaha Hadid, Toshiko Mori, and Allied

Works Architecture.

C. Robert Campbell, AlA, of Albuquerque,
has been elected 2002-2003 president
of the National Council of Architectural
Registration Boards.

Ann Beha Architects of Boston has
designed a $21 million expansion
for the Delaware Art Museum in
Wilmington, to open in spring 2004.

34 Architectural Record 09.02

UN Studio brings
clarity to Atheneum

The Wadsworth Atheneum Museum
of Art, in Hartford, unveiled a
schematic design by Ben van Berkel
and Caroline Bos of Amsterdam’s
UN Studio, with Fox & Fowle
Architects of New York serving as
executive architect. The plan is
intended to unite four of the
museum’s five buildings, which were
built between 1842 and 1969. The
Wadsworth Atheneum is the oldest
art museum in the United States.

UN Studio’s addition to the Wadsworth Atheneum Museum will extend into
what is now a central courtyard (above) with dramatic interior spaces (below).

The various buildings that make

up the museum'’s current campus
were designed in varying styles,
from the Gothic Revival Wadsworth

building, the oldest, to the 1934
Avery Memorial building, the first
International Style museum building
in the U.S. The various floor plates of
these buildings do not align, and

the museum is notoriously hard for
visitors to navigate. The current

museum configuration only allows
for about 2 percent of the collection
to be shown at any one time, and
parts of the permanent collection

circle around a central cylindrical
skylight that would bring natural
light into the interior of the building.
Upper floors of the new building

must be taken down to install trav-
eling exhibitions.

The design pro-
posed by UN Studio
would raze the 1969
addition to the museum,
which has been prob-
lematic for curators, and
replace that structure
with a new main
entrance based on the idea of a
public square. The new building
would extend into what is now a
central courtyard, where a “double
helix" of spiraling ramps would con-
nect the varying floor levels of the
existing pavilions. The ramps would

would provide a 6,300-square-foot
gallery for contemporary art and an
8,400-square-foot temporary exhi-
bition gallery. The schematic design
model showed the exterior of the
building clad in a perforated metal
skin, though the final materials have
not been specified.

The museum has begun a
fund-raising campaign and has set
a goal of raising $80 million to
cover construction costs. Ground
breaking is scheduled for early
2004, with a construction period of
24 to 30 months, during which time
the museum will be closed.

Kevin Lerner

AIA realigns national office leadership
with three team vice presidents

A realignment of top leadership at

the national office of the American

Institute of Architects (AIA) was
approved in August. The national

office is now organized under three
teams directed by team vice presi-

dents who will report to James
Dinegar, the AlA's chief operating
officer. The team vice presidents
are Barbara Sido, CAE, Team V.P,,
Knowledge; Charles Hamlin, Team
V.P,, Communications; and Helene
Combs Dreiling, FAIA, Team V.P,
Relationships. Sido, formerly the
AlA’'s managing director of AIA

professional practice, will
direct continuing educa-
tion, professional practice,
and knowledge resources.
Hamlin, formerly the AlA’s
managing director of com-
munications, will direct
external and member
communications, marketing and
promotional activities, as well as
conventions and meetings. Dreiling,
formerly the AlA’'s managing direc-
tor of stakeholder relations, will
direct component affairs, govern-
ment affairs, membership services,

AlA leadership includes (from left) Barbara
Sido, Norman Koonce, FAIA, Charles Hamlin,
James Dinegar, and Helene Dreiling, FAIA.

and alliances.

In a statement, Norman L.
Koonce, FAIA, E.V.P. and C.E.O. of
the AlA, said, “This realignment will
result in a more innovative, focused,
and effective AIA working on behalf
of our members’ success.” J.E.C.
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SPECIAL REPORT

Opening WTC planning process adds more questions to mix;
memorial design competition to come in 2003

The process of planning to rebuild at the site of
the World Trade Center (WTC) became murkier
and more confusing this past month. After the six
concept plans presented in July were roundly crit-
icized [RECORD, August 2002, page 23], the
Lower Manhattan Development Corporation
(LMDC) opened up the process with a call for
architects, planners, and landscape architects
worldwide to submit credentials to potentially
“study” the site.

A request for qualifications, released on
August 19, is available on the LMDC Web site,
www.RenewNYC.com. The deadline for response
to the RFQ is September 16. To many in the
design community in New York, this appears to be
an open competition, but in fact it's not. The RFQ,
in bold type, states, “This is NOT a design competi-
tion and will not result in the selection of a final
plan. It is intended to generate creative and varied
concepts to help plan the future of the site.”

New York New Visions, a coalition of 21
architecture, engineering, planning, landscape
architecture, and design organizations, will advise
LMDC in selecting up to five teams by September
30 to prepare concept plans for the next phase of
the planning process. According to a release from
the LMDC: “The LMDC will work with New York
New Visions to appoint a team of outside advis-
ers who will narrow the field of potentially

Clarifying WTC plan designers

In the six concept plans for the World Trade
Center site [RECORD, August 2002, page 23], the
Memorial Plaza plan was based on a Cooper
Robertson & Partners design with significant
modifications by Beyer Blinder Belle (BBB).

Regarding the Memorial Garden plan,
Louis Tomson, president of the Lower Manhattan
Development Corporation, and BBB partner Jack
Beyer, FAIA, both noted at a July 16 press confer-
ence that Skidmore, Owings & Merrill (SOM) had
significant input on the plan. However, SOM
chair Marilyn Jordan Taylor, FAIA, told RECORD
the plan was “created, prepared, and presented
by Beyer Blinder Belle. SOM is not the author or
originator of the plan”” J.E.C.

thousands of respondents to between 10 and 20.
An LMDC committee will then make the final
selection of teams.” The five teams must produce
final presentation drawings by November 22.

The five teams will “be guided by new, flexi-
ble program alternatives developed in conjunction
with the Port Authority of New York and New
Jersey,” according to the LMDC release. Those
program alternatives were not made public at
press time. Many question why flexible program
alternatives were not developed before Beyer
Blinder Belle (BBB) was brought on board to
develop concept plans in the first place.

At the same time as five new teams are
introduced, BBB and Peterson/Littenberg
Architecture & Urban Design continue their own
work. The LMDC release says: “[BBB] and
Peterson/Littenberg will continue to explore var-
ied approaches to the World Trade Center site
based on the new program alternatives. All work
will be ready for public review by the end of the
calendar year, completing the second phase in
the three-phase planning process.”

BBB released an August 14 statement of
support for opening the process to attract the
world’s top designers. The statement ends,
however, with BBB defending its work thus far:
“During its first six weeks on this project, [BBB]
developed more than a dozen schemes for the
WTC site, many of which went beyond the initial
program restraints. We regret that our most
creative work from this period was not presented
for public view.”

Peterson/Littenberg, which has been in-
house consultants to the LMDC for six months,
had its contract extended for three more months.

The LMDC also announced in August that
an international design competition specifically
for a memorial on the WTC site will begin
early next year. A call for submissions will go
out in early 2003, and the winning design will
likely be chosen by September 11, 2003.

John E. Czarnecki, Assoc. AIA

WWW For continuous updates on the

planning of Lower Manhattan, see our special
sectionat www.architecturalrecord.com
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Unique public spaces for East River side of Lower Manhattan

While the World Trade Center site is
receiving great attention in Lower
Manhattan, the Alliance for Downtown
New York and Community Board 1 are
releasing a plan this month focusing on
the area just a few blocks east—the East
River shore of Lower Manhattan.

Skidmore, Owings & Merrill, led by
Marilyn Jordan Taylor, FAIA, in collaboration
with urban designer Ken Greenberg of
Greenberg Consultants, Toronto, and Arup
as transportation consultants, conducted
the study of Lower Manhattan along the
East River from the Brooklyn Bridge to
Battery Park. The plan’s recommendations
add up to 35 acres of new open space in a
variety of forms to activate the waterfront.
The plan anticipates that the Guggenheim
may build a Frank Gehry—designed
museum on the riverfront.

Lower Manhattan “is the northern
prow of an absolutely wonderful water
resource—New York Harbor—uwhich is the
reason that the city is here,” Taylor says.
To take advantage of this, the plan
includes an esplanade along the East
River, as well as a number of floating
barges and possible ferry shuttle landings.
The planners hope to encourage more connec-
tions between Lower Manhattan and the
Brooklyn side of the East River.

The most radical aspect of the plan may
be the recommendation to convert what are now
the northbound lanes of the elevated FDR Drive
south of the Brooklyn Bridge into a pedestrian
promenade (see section drawing) while keeping
two lanes of automobile traffic on what are now
the southbound lanes. “There are really stunning
vantage points [on the FDR] that you simply don't
get on the ground,” Greenberg says.

The planners considered taking FDR Drive
down to grade, but “that’s too big a move, we
think, and too out of the question,” Taylor says.

East-west streets would be enhanced as
distinct “public rooms,” and the FDR Drive under-
belly would be beautified to create a public
colonnade. “It's counterintuitive,” Greenberg says.
“I've come to appreciate the quality of space
under the FDR." J.E.C.

Urban Balcony

What is now parking space under FDR Drive (above
right) could become a colonnade with kiosks,
proper lighting, and a walkway (below right).
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' With a necklace of water, Kathryn Gustafson
wins competition for Princess Diana memorial

| Record News

Seattle-based landscape architect Kathryn
Gustafson, with her London-based partner Neil
Porter, have won a competition to design the
Princess Diana Memorial Fountain in London. The
$4.7 million scheme calls for a constantly flowing
circular ring of water on a 1-acre planted area in
London’s Hyde Park near the Serpentine.

The competition attracted 58 submissions
from architects and designers such as Sir Terry
Farrell and Zaha Hadid, among others. The
Memorial Fountain Committee narrowed the pool
of entries to the Gustafson Porter design and a

| scheme by London’s Future Systems, with Anish

Kapoor, whose plan called for a pyramid of col-
ored water jets. With a deadlock vote, British
culture secretary Tessa Jowell intervened and
selected the Gustafson Porter design.

The winning proposal, entitled “Reaching
Out—Letting In," is meant to express Diana’s
open and gracious nature with the public, says
Gustafson. It has a 164-foot-wide-by-262-foot-

¢ An oval of water to
touch and walk

through, the memorial
will be interactive.

long sloping oval that
will “set lightly, like a
necklace, across the
existing contours of
the site.”

The channel ring, which ranges from 9 to
18 feet in width, will be lined in smooth-cut white
stone and feature running water that alternately
shimmers and cascades. From the highest point
of the slope, the water will flow in two directions,
collecting in a pool at the bottom, where it will be
drained, cleaned, and recirculated in a seamless
transition. With depths of % inch to 10 inches,
visitors will be able to touch the water and walk
in it, Gustafson says. Surrounding foliage con-
sists of light-colored trees, flowers, perennials,
and low shrubs.

The memorial, scheduled to open in August
2003, the six-year anniversary of Diana's death,
received some negative press in Britain for being
too minimal and not fountainlike. Tony lllia

Biennale exhibiting the future of world architecture

The future of architecture is now on display in Venice, Italy, at the Biennale di Venezia, the internation-
al art and architecture exhibition. Curated by Deyan Sudjic, the installation NEXT: the future of world
architecture features more than 130 projects being planned worldwide of multiple building types by
both established and emerging architects, many of which have not been shown before.

The NEXT exhibition, showcasing the tactile qualities of form and materials in projects, examines
how the designs will be built rather than simply displaying virtual representations of architecture. The
projects are organized in the following categories: housing, museums, transportation (communica-
tions), education, towers, the workplace, shopping, religious and public buildings (church and state),
performance venues, and master plans. The towers category, for example, includes the New York
Times tower by Renzo Piano; Hearst headquarters tower in New York and Swiss Re London headquar-
ters, both by Foster & Partners; and the Montevideo tower in Rotterdam, by Mecanoo. The Museum of
Modern Art expansion in New York by Yoshio Taniguchi is one of the museums in the show.

An exhibition called World Trade Center: Yesterday, Today, Tomorrow [RECORD, June 2002, page
30] will comprise the United States entry in the Biennale, and ARCHITECTURAL RECORD editor in chief
Robert lvy, FAIA, serves as commissioner of the American pavilion.

The Biennale continues through November 3 (www.labiennaledivenezia.net). J.E.C.
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Mird’s tile mural, Mur du Soleil (1957), at the UNESCO Building
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Sasaki takes Beijing competition for 2008 Olympic plan

Beijing has allocated more than
$32 billion for infrastructure
improvements in preparation
for the 2008 Summer
Olympics. Architecture, plan-
ning, and landscape design firm
Sasaki Associates has devel-
oped a plan that will serve as
a framework for the multiple
Beijing construction projects.
Sasaki, headquartered in
Watertown, Massachusetts,
won the $250,000 grand prize
in a competition for the design
of the main 2008 Summer
Olympic site in Beijing.

The conceptual design of
the 2,800-acre “Olympic
Green"—codeveloped with
Chinese firm Tianjin Huahui
Architect and Design
Company—includes siting of a
stadium in which the opening
ceremonies will be held, a park,
and the athletes’ village. The
scope of Sasaki's work for the
site includes urban design;
landscape architecture; and
transportation, traffic, and
utility planning.

Sasaki's entry was
selected over approximately 55
others in the competition. “For
us, it's very significant. We've
been doing work in China for
about three years,” says Sasaki
principal urban designer Dennis
Pieprz. “It's nice to win this one

because it puts us on another The Sasaki plan includes a forest park (top), an Olympic Village

level in our work in China.”

The Sasaki plan includes a
1,680-acre forest park to the north (top of plan
above) and 22 million square feet of new devel-
opment—such as an Olympic Village just
southwest of the park—as well as an 80,000-
seat stadium (red oval at lower right center of
plan), an 18,000-seat gymnasium, a swimming
center with 15,000 seats, archery ranges, a con-
vention and exhibition center, a youth cultural
center, and a Beijing City Planning Museum.

Sasaki called its design proposal the “Axes
of Human Achievement.” The Olympic Green is
sited on an extension of the north-south imperial

southwest of the park, and a stadium (red oval at lower right center).

axis—the historic spine upon which Beijing has
developed over time and along which the
Forbidden City, Tiananmen Square, and the
Temple of Heaven are located. Liu Thai Ker, a
Singapore architect who chaired the competition
jury, said, “[Sasaki] respected abstract concepts
like cultural relevance and historic perspective,
allowing for future generations to shape that site.”

Sasaki was also one of two firms to be
awarded second prize in a separate competition
for the design of the Wukesong Cultural and
Sports Center. J.E.C.
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“Silver blanket’ to cover
Ontario winery hy Gehry

Burgundy, Napa, Sonoma and ... Ontario?
Wine connoisseurs may soon be adding

the Canadian province to their shortlist of
pilgrimage sites—to experience a new high-end
winery that its architect, Frank O. Gehry, FAIA, is
calling “a cathedral for wine.” The approximately
30,000-square-foot winery—named Le Clos
Jordan—will occupy a 137-acre site on the
Niagara escarpment near the town of Lincoln,
about an hour’s drive south of Toronto. The pro-
posed building will be the first in Canada for
Gehry, a Toronto native.

From the outside, the winery is dominated
by its roof—an overlapping series of undulating
metallic ribbons intercut with glass chasms to let
light in. The choice of steel or titanium for the
ribbons has yet to be made. “| wanted to make
the building a landscape that floated through the
vineyard,” Gehry said. “That's hard to do—build-
ings are hard-edged—so | decided to make the
roof like a silver blanket floating over the vine-

yard. | wanted to make it ephemeral and cloud-
like so the closer you get, the more you realize it
is a building.”

The interior of the winery is based on a
pinwheel form so that every stage of the wine-
making process can be viewed at once from a
multilevel Great Hall, rather than unfolding
episodically. Five “pods” will include guest receiv-
ing and staff offices, grape receiving and pressing
areas, fermenting rooms, and a tasting/sitting
area. Catwalks around the edge of the atrium
will allow visitors to view each of the pods from
different perspectives. Eight floor-to-ceiling
columns—possibly constructed of glass—will
dominate the Great Hall. One idea still being con-
sidered is to have grape juice flow through the
glass columns as part of a gravity-based system.

Le Clos Jordan is a joint venture between
Vincor, Canada’s largest wine producer, and
France's Boisset, La Famille des Grands Vins.
Vines from Burgundy have already been planted
with the goal of creating ultra-premium estate
wines. Completion of the building, expected to
cost $19 million, is planned to coincide with the
first harvest in 2006 or 2007. David Maurer

Since 1994
g )
DOCUMENTA il
877.272.8458 The wavy metal roof covers the Le Clos Jordan win-
www.asfound.com ery (top two) like a “silver blanket.” Columns may be

of glass filled with grape juice (left and above).
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National Trust reports on neighborhood teardown epidemic

An alarming number of houses in architec-
turally notable historic neighborhoods are
being demolished to make space for specu-
lative developments, according to a report
issued in August by the National Trust for
Historic Preservation.

The Trust's 25-page report, Protecting
America’s Historic Neighborhoods: Taming
the Teardown Trend, examines neighbor-
hoods where significant numbers of homes
have been destroyed and replaced with
oversize, contextually insensitive
dwellings that the report refers to
as “McMansions.” Five case stud-
ies explore the causes and effects
of the raze-and-rebuild trend in
and around Chicago; Denver;
Dallas; Newton, Massachusetts;
and Bergen County, New Jersey.
The Trust considers the problem
to be so troubling that it included
“Teardowns in Historic
Neighborhoods Nationwide” on
this year’s list of America’s 11
most-endangered historic places
[RECORD, July 2002, page 38].

According to the report, inner suburbs
are particularly at risk of teardowns as ex-
suburbanites move nearer to a city but keep their
preference for sprawl-scale houses. The tear-
downs seem to be driven by developers rather
than by homeowners. Intended as a resource to

Tp

Older houses are being torn down
(left) for large “McMansions” that
tower over historic homes (above).

More than 23,000 contractors, suppliers
and associated firms make up the ABC team of
merit shop construction companies, dedicated
to building every project on time, on budget
and to the highest measure of quality.

would-be preservationists, the
report offers a sampling of suc-
cessful preservation practices. It
explains a range of approaches,
including halting new construction
and also zoning for contextually
sensitive infill. Zoning suggestions
include instituting requirements
for bulk, setback, and open space,
as well as framing sensitive
additions as an alternative to completely new
buildings. The report also suggested mandating
design reviews, creating tax incentives for
preservation, and offering outreach programs to
educate developers about the potential inherent
in preserving historic buildings. Tess Taylor

Every year a select number of ABC members
meet the exacting standards that allows them
to be named Accredited Quality Contractors.
AQC companies must be certified annually to
retain their status, by demonstrating the
highest commitment to safety, employee
benefits, training and community relations.

To build with the best, look for AQC and
other ABC contractors and suppliers on the
Web at findcontractors.com.
It's fast, easy and, best of all, free.

v g i . Plan developed for secure yet beautiful D.C. public spaces
To join ABC and find out if you qualify as

an AQC company, call toll free 877-22-MERIT,
or visit www.abc.org.

The number of Jersey barriers surrounding Washington, D.C., landmarks has increased dramatically
since last year's terrorist attacks. Noting that such ad hoc security solutions “communicate fear and
retrenchment” and disrupt street and sidewalk movement, the National Capital Planning Commission
(NCPC) has released The National Capital Urban Design and Security Plan, which outlines strategies
for redesigning public spaces to shield building occupants and visually welcome passersby.

Clearly influenced by the 1995 Oklahoma City bombing, the NCPC plan focuses on precluding
vehicles carrying bombs through perimeter security measures. Lining curbs with decorative bollards
and hardening street furniture are two suggestions for strengthening standoff distance while achiev-
ing sympathy with architectural context. The plan further tailors solutions according to specific
places. For the Lincoln and Jefferson memorials, it recommends erecting perimeter plinth walls
materially akin to the stone used in the monuments. To compensate for the loss of parking spaces

ABC

ASSOCIATED BUILDERS
AND CONTRACTORS, INC.

BUILDING AMERICA

CIRCLE 29 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML

on streets where parking has been restricted, the plan proposes constructing parking structures on
sites throughout the city, as well as implementing a “Downtown Circulator” transit system to shift
dependency away from the automobile.

The plan, which is estimated to cost $800 million to implement, is expected to reach Congress
this fall. Visit www.ncpc.gov to read the document. David Sokol
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Inspired by landscape, Predock wins
two federal courthouse competitions

Antoine Predock, FAIA, has recently won two
competitions for U.S. federal courthouses through
the U.S. General Services Administration's Design
Excellence Program. Predock, who has not had a
courthouse project built before, won a competi-
tion for a courthouse in El Paso, Texas (shown
here), which has a planned ground breaking in
spring 2004. He also won a competition for a Las
Cruces, New Mexico, courthouse (he

Indoor (above) and outdoor public

spaces are integrated in El Paso.

responds to the Paso del Norte
that defined the pass from south
to north and the Rio Grande that
defined the pass through the
mountains from east to west. A
glass-enclosed library (in images
below) spans this portal between the special
proceedings courtroom and the main court-
house structure.

For the Las Cruces courthouse, Predock,
again in association with BPLW, won the competi-
tion against Will Bruder Architects of Phoenix,
Fentress Bradburn Architects of Denver, and TEN
Arquitectos of New York. The Las Cruces building

was in contract negotiations at press
time for that building).

With fellow Albugquerque firm
BPLW Architects & Engineers as exec-
utive architect, Antoine Predock
Architect won the El Paso competition
against Enrique Norten of TEN
Arquitectos of New York, Leers
Weinzapfel Associates of Boston, and
Lake/Flato Architects of San Antonio.
Jurors were John Meunier of Arizona,
Ronald Filson, AlA, of New Orleans,
and Mehrdad Yazdani of Los Angeles.

The site for the El Paso court-
house, which is planned for a summer
2006 opening, is adjacent to a rela-
tively small, 1930s Beaux Arts—style
courthouse on the edge of downtown.

The program required the building to
be approximately 232,000 gross
square feet with 60 secured parking
spaces and 11 courtrooms, including six district
courtrooms and five magistrate courtrooms.
Predock designed the El Paso courthouse
to relate to the mountains, the west Texas land-
scape, and the “majesty of land and sky,” he told
RECORD. The complex will include an entry portal
or gateway between building masses with a
view to the Franklin Peaks beyond. This design

Seen in elevation and section (above), a glass-enclosed
library spans the portal between building masses in El Paso.

will include 205,000 square feet of space with
10 courtrooms—four district, five magistrate, and
one bankruptcy. The jurors for the Las Cruces
competition were Julie Snow, AlA, of Minneapolis,
William Hellmuth, AlA, of Washington, D.C., and
Michael Rotondi of Los Angeles. Roger Schluntz,
FAIA, of Albuquerque served as adviser for both
competitions. J.E.C.
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With lessons learned from 9/11, New York
plans building-code changes for high-rises

A task force of New York City build-
ing, construction, and fire officials,
as well as engineers and real estate
leaders, is recommending safety
improvements to the city's building
code based on lessons learned from
the collapse of the World Trade
Center towers. The World Trade
Center Building Code Task Force, led
by the city buildings department, will
present the guidelines to the New
York City Council by year-end, and
they may have a nationwide influ-
ence. Task Force member James
Howie, a senior associate at Perkins
Eastman Architects, says, “I'm hope-
ful that other cities will look at the
recommendations as an outline to
formulate some of their own.”

Many of the findings and rec-
ommendations are similar to those
released this spring by the Federal

Emergency Management Agency
and the American Society of Civil
Engineers [RECORD, June 2002, page
28], and to research currently being
conducted by the National Institute
of Standards and Technology.

The New York City task force,
which has been working on this
since March, will propose that the
building code include new standards
for emergency lighting, egress
markings, and higher-visibility sig-
nage. Another recommendation is to
move intakes for air-conditioning
and heating systems away from
street-level locations. Yet another
possible measure is the creation of
“safe areas” or “refuges” in elevator
lobbies, where people could congre-
gate in case of emergency.

For buildings to stand while
sustaining structural damage, one

x'q)

Hat truss
The building-code changes
may call for hat and belt
trusses to be included in new
high-rise construction.

@——=— Columns
up floors after a collapse.
Similarly, hat trusses on top
of buildings could transfer
loads from damaged to
— Belt truss undamaged columns.

In addition to a public
hearing held in August, the
Task Force is forming its
recommendations in collabo-
ration with 9/11 victims'
families and the local real
estate community in order to
strike a balance between
protectiveness and economic
practicality. Certain recom-

mendations will be phased in

possible recommendation will call
for the implementation of belt
trusses and hat trusses (see dia-

gram, above) in new construction.

Belt trusses could wrap around a
building, transferring loads to
undamaged columns and holding

over time.

Alterations to the building code
must be approved by the city coun-
cil and Mayor Michael R. Bloomberg.
New operations standards, which
the group is also now outlining, will
be implemented by the New York
City Fire Department. D.S.




News Briefs

Holl's Cornell building won't be built.

Holl design for Cornell
architecture school will not
be built Although Steven Holl won
the competition to design the new
home for the Cornell University
Department of Architecture [RECORD,
June 2001, page 35], his building
will not be built. The university and
Holl mutually agreed to dissolve their
relationship this summer. A univer-
sity architect-selection committee
will choose a new architect, based
on qualifications, later this month.

In a joint statement by Cornell
University and Steven Holl

Architects, Harold D. Craft, Jr., vice
president for administration and
chief financial officer of the univer-
sity, said: “Converting [Holl's] design
concept into detailed plans that
would meet the program developed
by the department was a difficult
assignment for all involved.”

In the same statement, Holl
said: “Like a brain surgeon operating
on his own brain, making architec-
ture for an architecture school is a
peculiarly difficult challenge. I've
been involved in the process of five
different architecture schools and
believe it is one of the most difficult
architectural commissions. The
unresolvable dialogue with Cornell is
indeed an unfortunate situation.”

Holl, whose scheme was
chosen unanimously by the jury,
won the competition in April 2001
against Thom Mayne of Morphosis,
Tod Williams Billie Tsien and
Associates, and Peter Zumthor.

Robbins leaves as NEA
director of design—unclear

if position will be filled;

New Public Works ends Mark
Robbins, the director of design at
the National Endowment for the Arts
(NEA) since 1999, announced in
late July that he would not seek a
renewal of his position. He left the
NEA at the end of August and has

The Charles M. Schulz
Museum shows whimsy
in its forms and colors.

accepted a one-year
fellowship at the
Radcliffe Institute at
Harvard University.
Robert Frankel, the newly
appointed NEA director of visual
arts, media, and literary arts, will
have interim oversight of the NEA
design programs beginning this
month. A spokesperson for the NEA

noted that the position of design
director has not been eliminated,
but the NEA will “consider the possi-
bility of recruitment for the position”
when it reviews its fiscal year 2003
budget in October.

Also, the NEA's three-year-old
New Public Works program, which
funded national design competitions
for a range of public works projects,
is coming to an end after
this year's grant recipi-
ents are announced.

I

Charlie Brown
featured in
Schulz Museum
San Francisco firm
C. David Robinson
Architects designed
the Charles M. Schulz
h Museum to be—like
Schulz himself—modest, low-key,
and comfortable, to honor the
creator of the Peanuts comic strip.
The 27,000-square-foot museum
opened in August in Santa Rosa,
California, where Schulz lived before
his death in 2000. J.E.C.

hp large-format papers

at brand-x prices

new hp basic large-format printing materials Now you can put hp's wide

selection of economical, universally-compatible media to work in your office for the same price as the brand-x

you've been buying. Maybe even for less. From basic bond to basic high-gloss photo paper, hp delivers a new

advantage in valve and economy. For your free print sample kit and the location of your nearest authorized
hp designijet VIP reseller, go to www.designjet.hp.com/basic1. To order direct, call hp at 800-613-2222 or go
to www.designjet.hp.com/media.
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OUR CONNECTION TO THE LAND |
OUR CONNECTION TO THE FUTURE

Kendall Wilson, Principal of Envision Design

“No one owns the air we breathe or the rain that falls.
The earth belongs to everyone so we all have to respect it.
When people ask me ‘what is the cost to do sustainable design?’
I ask them, ‘what is the cost not to?’ ”

At DuPont Antron we pay close attention to our total environmental impact.

So close that DuPont™ Antron® nylon is the first and only carpet fiber certified as an
Environmentally Preferable Product. Call 1-800-4 DUPONT or visit antron.dupont.com
to see how this makes it easier than ever to meet your sustainable design needs.
DuPont™ Antron®. There is no equal.
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Dates & Events

DEPARTMENTS I

Ongoing Exhibitions

The City of K.: Franz Kafka
and Prague

New York City

August 11, 2002-January 5, 2003
With video, light, sound, and photo-
graphs, this exhibition enters into the
world of Kafka's imagination and
gives a visual presence to the envi-
ronments of his writings. With a focus
on Prague from the end of the Austro-
Hungarian empire through the Great
War, the show illuminates the urban
landscape that sustained the writer.
At the Jewish Museum. Call 212/423-
3271 for more information.

Consuming Places

Brooklyn, New York

August 15-October 27, 2002
Making use of a neglected public
space in DUMBO (Down Under the
Manhattan Bridge Overpass), this
exhibition includes site-specific
work that activates its waterfront
setting, and it incorporates the
site’s historic 19th-century struc-
tures. Works are by architects and
designers Asymptote, Bill Fontana,
and 212box. On Water Street
between Main and Dock streets.
For more information, call 212/206-
6674 or visit www.creativetime.org.

Zaha Hadid Laboratory
Washington, D.C.

August 17-November 17, 2002
Zaha Hadid, the “queen-bee" of the
international superstar architect
clique, exhibits her recent projects
in drawings, photographs, paint-
ings, and models. The Yale School
of Architecture organized the show.
At The National Building Museum;
visit www.nbm.org for more
information.

Helmut Jacoby: Master of
Architectural Drawings
Chicago

August 31-October 27, 2002

54 Architectural Record 09.02

Quite possibly the best-known archi-
tectural renderer of the 20th century,
Jacoby has worked for some of the
brightest stars in architecture—from
his earlier days in America with Philip
Johnson, Eero Saarinen, .M. Pei,
Marcel Breuer, and others to his later
work with international architects
such as Sir Norman Foster and
Helmut Jahn. His work serves to doc-
ument the evolution of architecture
from the '50s through the "70s. At
Kisho Kurokawa Gallery, Art Institute
of Chicago. Call 312/443-3600.

Trespassing: Houses x
Artists

Bellevue, Washington

August 31, 2002-January 5, 2003
New York City-based architecture
firm OpenOffice invited nine artists
to reimagine the possibilities of the
house in conceptual terms. Ideas
generated were mediated through
OpenOffice into architectural pro-
posals that redefine the spatial,
psychological, and technical con-
ventions of domesticity. At the
Bellevue Art Museum. Call 425/519-
0754 or visit www.bellevueart.org
for more information.

3D City: MVRDV

New Haven

September 4-October 5, 2002
MVRDV, the Rotterdam-based
architecture firm, uses complex
data systems to inform its urban
designs, which emphasize density
and verticality as prime issues in
city environments. This installation
showcases MVRDV's obsession
with information as a means to
visualize the city. At the Yale
School of Architecture. Visit
www.architecture.yale.edu for
more information, or contact
203/432-2288.

Skin: Surface, Substance +
Design
New York City

Through September 15, 2002
This exhibition skims the surface to
explore the different ways skin is
articulated in design. On display are
a variety of objects and artifacts by
such designers as Greg Lynn, Petra
Blaisse, Ross Lovegrove, and
Marcel Wanders, organized into five
themes. Each theme delves into
questions of beauty, technology, and
artificial life. At the Cooper-Hewitt
National Design Museum. Contact
212/849-8400.

Living in Motion—Design and
Architecture for Flexible
Dwelling

Weil am Rhein and Berlin
Vitra Design Museum, Weil am
Rhein: through September 8, 2002;
Vitra Design Museum, Berlin:
September 21, 2002-January 26,
2003

This exhibition covers furniture and
houses that reflect flexibility,
multifunctionalism, and mobility,
prime examples being Rietveld’s
Schroeder House, Shigeru Ban's
Naked House, and Steven Holl's
Fukuoka Apartments, among
others. It covers a wide variety of
cultures in its attempt to portray
domestic flexibility. At the Vitra
Design Museums, Weil am Rhein
and Berlin. In the U.S., call
212/539-1900; in Europe, call

49 7621 702 3351.

Designing Oakland
Pittsburgh

Through September 22, 2002
This exhibition discusses Oakland—
the neighborhood in Pittsburgh, not
the city in California—and is the
second of the series of Pittsburgh
Neighborhoods Projects exhibitions
organized by the Heinz Architectural
Center. It tells the story of the evo-
lution of the neighborhood from an
urban getaway to a cultural center
sharing the spotlight with down-
town. At the Heinz Architectural

Center in the Carnegie Museum of
Art. Call 412/622-3131 or visit
WWW.CMOoa.org.

Visions from America:
Photographs from the
Whitney Museum of Art,
1940-2000

New York City

Through September 22, 2002
The museum’s first photograph
exhibition comprising work from its
own permanent collection consists
of images by established as well
as emerging artists whose photog-
raphy has been collected by the
Whitney over the past 11 years. At
the Whitney Museum. Call
212/570-3633 for information.

SHOPPING

Frankfurt

September 24-December 8, 2002
This exhibition analyzes the cultural
phenomenon of shopping in the art
of the 20th and 24st centuries. More
than 70 artists are featured, all of
whom, in some way or another, have
dealt with consumer culture through
visual art, architecture, and film.
Among the artists on display are
Rem Koolhaas, Marcel Duchamp,
Jeff Koons, Claes Oldenburg, Gerhard
Richter, and Andy Warhol. At the
Schirn Kunsthalle Frankfurt. Call
069 29 98 820.

Out of Site

New York City

Through October 13, 2002
This exhibition focuses on how
technology and communication
have impacted modern-day
culture. A team of international
artists have come together and
responded to this question by
reshaping space using different
forms of media for analysis. The
show will be held at the New
Museum of Contemporary Art.
Call 212/219-5328 for more
information.




Start small.

Ten years ago we began paying close attention to our
total environmental impact. Today as a testament to our
hard work, DuPont” Antron® nylon recently became the
first and only carpet fiber certified as an Environmentally
Preferable Product. Better performance, longer lasting
and the lowest total environmental impact make choosing

Antron® easier than ever.

For more information call 1-800-4 DUPONT or visit
antron.dupont.com. DuPont™ Antron®. There is no equal.
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Challenging Structure: Frank Gehry’s
Peter B. Lewis Building

Cleveland

October 6, 2002-February 24, 2003

This exhibition illustrates the development of
Gehry’s School of Management building at Case
Western Reserve University, opening September
2002. The show is a convenient city-block away
from the real building. See the work in all stages,
from initial conception, and then experience the
built reality. At the Cleveland Museum of Art.
Contact 216/707-2261 or www.clevelandart.org.

On Track: Transit and the American City
Washington, D.C.

Through October 29, 2002

Transportation is arguably the most important
element in a city’s infrastructure; its development
dictates the changing forms of the city. This exhi-
bition showcases the spatial and technological
relationship between transit and urban environ-
ments. Visit www.nbm for more information.

Krier/Eisenman: Two Ideologies
New Haven

CIRCLE 36 ON READER SERVICE CARD
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November 4, 2002-February 7, 2003

The debate between the opposing architectural
philosophies of Krier and Eisenman is the subject
of this exhibition. Work by Krier, who focuses on
considerations of context, site, and function to
inform his designs, will be displayed across from
Eisenman’s, who regards abstract form as the
architect’s singular consideration. The exhibition
is supplemented with a symposium on
November 8-9 (see below). At the Yale School of
Architecture. Contact 203/432-2288 or visit
www.architecture.yale.edu.

Lectures, Symposia, &
Conferences

Architecture Week 2002

Washington, D.C.

September 7-14, 2002

Architecture Week in D.C. includes appropriate
end-of-summer activities, such as an exhibition of
giant structures made out of canned goods, free
walking tours, and lectures by Thom Mayne and
others. At various locations. Call 202/667-1798

or e-mail reservations@aiadc.com for more
information and event reservations.

5th International Architecture
Symposium Pontresina

Pontresina, Switzerland

September 12-14, 2002

This symposium is tackling a wide variety of
issues that are of importance in the world of
architecture today. The main discussion points
will be the development of a new form of archi-
tecture for minority groups in poor cities, and
the concept of the Global Guggenheim and the
complex relationship between architecture, art,
and business. At Congress Centre Rondo,
Pontresina, Switzerland. Call 41 081 838 8318
or visit www.archisymp.com.

Insecure: Architecture in an
Uncertain World

Montreal, Canada

September 14, 2002

A discussion of the impact on architecture of the
events of September 11, 2001, with a focus on
insecurities that architects and developers now
confront. Discussions led by Federic Migayrou
of the Centre Pompidou and Mark Wigley of
Columbia University. At the Canadian Centre for
Architecture. Call 514/939-7000 or visit
www.cca.gc.ca for more information.

Make It New Downtown

Los Angeles, California

September 16 2002

To kick off Sci-Arc’s “Make It New” fall lecture




DESCRIPTION
A Ventilated Wall System that provides external
cladding with the highest level of customization
and has a significant aesthetic impact.
The system comprises several elements:
= Thermal insulation on the wall exterior;
= Substructure to support the cladding;
= Quter facing to protect the building against
atmospheric agents, which is separated from
the insulation by an air gap.

BASIC PRINCIPLES
In terms of thermal protection and the
mechanism of vapor diffusion, the performance
of the Ventilated Wall System is exceptional and
totally guaranteed provided that:
= The thermal resistance of the various layers
of the facade increases from the inside of the
building outwards.
= The resistance to vapor diffusion, on the
contrary, decreases from the inside outwards.

 ———
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BENEFITS

= Reduces the dampness on walls in new and
renovated buildings with a ventilated facade

= Prevents the formation of thermal bridges

= Provides a comfortable climate indoors by
preventing heat from escaping in the winter
and/or entering in the summer

= Lowers energy consumption

= Improves the sound absorption in new and
renovated buildings

FEATURES
= Long life and great strength
m Cost-efficient structure for both building
and maintaining
= Modern architecture created by using a wide
array of sizes, colors and ceramic types

A.G.V. SYSTEM
(Marazzi Tecnica’s Ventilated Wall System with
ceramic face using exposed hooks.)

The A.G.V. Exposed Fixing System is achieved

by applying ceramic plates to the load-bearing
structure with stainless steel hooks of the
Standard Type (for four plates) and of the

Base Type (for two plates).

The complete system; ceramic, substructure and
fixing is certified by the Construction Institute

of Berlin with No. Z-33.1-74 for ceramic sizes up
to 24" x 36". The system is composed of:

m Ceramic Face: Ceramic tile obtained with
Firestream technology (glazed on an
incandescent body), and Marlit technology
(Fine Porcelain Stoneware).

Sizes: 24" x 36", 24" x 24" and small sizes
obtained by cutting;

= Substructure: Hooks in AISI 316 L stainless
steel, load-bearing structure in extruded
aluminum with minimum thickness of
2.5 mm, rivets and expansion screws;

= Thermal Insulation: Self-bearing panels in
fiberglass are water-repellent.

For more information call your local Marazzi Tecnica Tile Distributor
or Customer Service at (972) 226-0110 ext. 2361 or fax your request

to (972) 226-5629
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VENTILATED WALL SYSTEM

Energy Efficient and Stylistically Unique

A - E - s -
(Marazzi Tecnica’s Ventilated Wall System with
ceramic face using concealed hooks.)

SYSTEM

The A.G.S Concealed Fixing System is achieved
by fitted screw anchors on the back of the plates.
Tapered-cylindrical holes are made on the back of
the plate to house the anchors.
The complete system; ceramic, interface with the
structure (screw anchors), substructure and
fitting is certified by the Construction Institute of
Berlin with No. Z-33.1.44 for ceramic sizes up to
24" x 36". The system is composed of:
= Ceramic Face: Ceramic tile obtained with
Firestream technology (glazed on an
incandescent body), and Marlit technology
(Fine Porcelain Stoneware).
Sizes: 24" x 36", 24" x 24" and smaller sizes
obtained by cutting;
= Substructure: Plate-structure interface by
means of screw anchors in stainless steel,
load-bearing structure formed by brackets
for fastening to the plates, vertical and
horizontal framework, brackets for applying to
the walls in extruded aluminum, rivets and
screw anchors;
= Thermal Insulation: Self-bearing panels in
fiberglass are water-repellent.

MARAZZI TILE

Headquarters & Manufacturing Plant
359 Clay Road, Sunnyvale, Texas 75182-9710
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series is a panel discussion led by director Eric
Owen Moss. The emphasis will be on reinventing
ideas of the city, in a style that bridges academic
considerations and real-life practicality. Lectures
continue on a biweekly basis through December.
At SCI-Arc Gallery. Visit www.sciarc.edu/calendar
for more information.

Frank Lloyd Wright and the Modern
Metropolis

White Plains, New York

September 18-22, 2002

The annual conference of the Frank Lloyd Wright
Building Conservancy is directed toward Wright's
documented affinity to New York City, despite the
general belief that he was “anti-urban.” His ideas
for reconstructing the metropolitan region in
organic terms will be discussed, with architecture
critic Herbert Muschamp of The New York Times
as the keynote speaker. At the Renaissance Hotel.
For more information, call 773/324-5600 or visit
www.savewright.org.

Montreal: City of Contrast

Montreal

September 19-22, 2002

This conference comprises a discussion, tour of,
and reflection about the architecture and urban
development of the culturally diverse city.
Lectures by professors at McGill University and
the Canadian Centre for Architecture, and stu-
dent and young architects’ presentation of work,
give insight into the potential of the city’s future
developments. At the Hilton Bonaventure Hotel.
Call 514/878-2332 for more information.

Mixed-Use Development

Des Moines

September 27-29, 2002

Addressing the current urban context of Des
Moines and the potential for future develop-
ments, this conference will attempt to use the
city as a model for other Middle-American river
cities with similar terrain and layout. It will also
showcase the architectural achievements in the
city by architects such as I.M. Pei and Eero
Saarinen. For more information, call 515/283-
4754 or visit www.aia.org.

The First Symposium on Space
Architecture

Houston

October 10-19, 2002

With recent discussions on the potential to inhabit
the Earth’s orbit, questions arise as to what kind of

visual form new space vessels will take. The
Symposium on Space will discuss the related
research by architects, industrial designers, and
sociologists, and their ideas and forms for space
habitation. Designs and experimental studies for
orbital, lunar, and planetary dwelling will be
examined. At The World Space Congress 2002.
Call 703/264-7500 or visit www.aia.org.

Krier/Eisenman: Two Ideologies

New Haven

November 8-9, 2002

In conjunction with the exhibition of the same
name at the Yale School of Architecture, this
conference will put the two architects in real-time
debate over architecture’s relevance as a social
enterprise and the focus on architectural form.
Panel speakers will include Stan Allen, Kurt
Foster, Kemitri Porpyrios, and Mark Wigley.

At the Yale School of Architecture. Contact
203/432-2288 for more information, or visit
www.architecture.yale.edu.

Constructing Beijing 2008

November 13-14, 2002

This conference brings together international archi-
tects and engineers to discuss the development

of Beijing, with emphasis on the 2008 Olympic
Games. Construction will take place over the next
five years and will include sports complexes, public
spaces, landscape, signage, and public transporta-
tion; the project is a microcosm of a city embedded
within a city. It coincides with a design competition
for design students in Hong Kong and Beijing.

At the Beijing New Century Hotel. Call 852/2238-
9940 for more information, or e-mail
kate.newman@hongkong.messefrankfurt.com.

AlA California Council Desert Practice
Conference 2002

Indian Wells, California

November 15-17, 2002

This conference attempts to clarify the business
of the practice of architecture. The conversation
will cover project delivery, business and practice
management, emerging practices, future trends,
and expanded services. At Renaissance
Esmeralda Resort. Call 916/448-9082 or visit
www.aiacc.org/conferences.

35th International Making Cities
Livable Conference

Monterey/Carmel, California
December 8-12, 2002

An international conference for architects, urban
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RAISED FLOOR SYSTEM

Smart Solutions for Changing Environments

BENEFITS
= Adds flexibility into the design process;
changes that are normally required
between the design and execution stages
can be assimilated quickly and easily.

DESCRIPTION

The modular Raised Floor System is a truly

self-contained system which allows the

creation of a new unobstructed space for the

installation of technical components for

present and future use.

The system is made up of different elements:
= Bearing and leveling substructure;

BASIC REQUIREMENTS
The Raised Floor System must:
= Provide a free surface for technical

FEATURES
m A steel substructure with “square”-headed

= Support panel for the surface covering;
= Surface finish serving as a walking floor.

columns to be used with or without

cross-pieces; the latter are available in the

following types: light, medium and heavy.

The following types of supporting paneling:

calcium sulphate, high density particle

board and mixed (a layer of particle board
bound to a layer of calcium sulphate).

Floor surface in ceramic using the

following technologies: Firestream

(glazed incandescent body) in nominal

sizes 24" x 24" and 12" x 12"; Marlit

(Fine Porcelain Stoneware) in sizes

24" x 24" and 12" x 12",

Protective edging for the ceramic tile and

paneling manufactured according to the

following technologies:

- C.B. System: Ceramic tile is
“pre-grouted” using a rigid, colored
polyurethane material and bound to
the paneling by means of adhesives.
The combination is protected by a
lateral border of PVC or ABS laminate;

- M.B. System: Ceramic tile and panel
are bound together and protected by
means of rigid, colored, injection-molded
polyurethane, thus forming a single
monolithic block;

- B.P. System: Squared tile and panel
are bound together by adhesives and at
the same time are protected along their
edges through a PVC or ABS laminate.

For more information call your local Marazzi Tecnica Tile Distributor
or Customer Service at (972) 226-0110 ext. 2361 or fax your request

to (972) 226-5629
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plants using interchangeable modular
components;

Be capable of withstanding the working
loads for which it has been selected.

The recent UNI 10466 regulations

dealing with raised floors provide

a classification system based on the
effective loads exerted on the floor

when the plant is running:

- Class 1: Use with light loads

- Class 2: Use with medium loads

- Class 3: Use with heavy loads

- Class 4: Use with special loads
Guarantee satisfactory acoustic properties;
Be made out of materials which do not
generate noxious or unpleasant emissions;
Be covered by guarantees under a System
of Quality Control in compliance with the
regulations currently in force.

PMARAZZI TILE

Headquarters & Manufacturing Plant
359 Clay Road, Sunnyvale, Texas 75182-9710
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"Beauty or beast,
the skyscraper is a
major force with a
strong magnetic freld.
It draws into its physical
being all the factors that
propel and characterize
modern civilization.”
—Ada Louise Huxtable

SCRAPER
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} AN AMERICAN STYLE
1891-1941
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The Skyscraper
Roger Shepherd
2002  73/8x 9 1/4 » 0-07-136970-8 » $45.00
(Hardcover) 256 pages ® 200 illustrations

Follows the development of
the American skyscraper from
1891 to 1941.

* The Metropolitan Life
Building

¢ Flatiron Building

* The Chicago Tribune
Building

* Rockefeller Center

* The Empire State Building

* And more

Available at fine
bookstores everywhere.
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designers, city planners, landscape architects,
transportation planners, social scientists, city
managers, and public officials. A call for papers is
currently under way. The deadline for submission
of 200 word abstracts is October 30. For more
information and to view topics for papers, see
www.livablecities.org, call 831/626-9080, or
e-mail suzanne.lennard@livablecities.org.

Conventions

Rail-Volution 2002

Washington, D.C.

October 3-6, 2002

This year's conference focuses on the community's
role in making transit and land-use decisions and
brings a unique cross section of citizen activists,
business leaders, elected officials, and planners to
the table to discuss the issues. Rail-Volution fea-
tures a variety of sessions, including hands-on
workshops, case studies, and moderated panel
discussions. Contact 800/788-7077.

NOMA International Congress and
Exposition

Ft. Lauderdale, Florida

October 15-18, 2002

An opportunity provided by the National Organization
of Minority Architects to showcase their work and
interact with other architects and design profession-
als. At the Wyndham Bonaventure and Spa. Call
301/941-1065 or e-mail avery@noma.net.

[Un]Bounding Tradition

Hong Kong

December 12-15, 2002

For the eighth conference of the International
Association for the Study of Traditional
Environments, the theme is land border and
regional tensions. Academic papers will be pre-
sented on topics such as ethnicity and regjonalism,
border spaces, and hybridity. Speakers include
professors Neil Leach and Ackbar Abbas. Contact
the IASTE at 510/642-6801 or visit
www.arch.ced.berkeley.edu/research/iaste.

Competitions & Awards

Shinkenchiku Residential Design
Competition 2002

Deadline: September 2, 2002

This competition, held annually by The Japan
Architect, invites architects from around the
world to explore the theme “Dwelling Where
the Muses are Served/Spared Emptiness.” The

entire competition will be judged by Daniel
Libeskind. Sponsored by the Shinkenchiku-sha
Company. Visit www.japan-architect.co.jp for
more information.

Pentagon Memorial Design Competition
Deadline: September 11, 2002

An open, two-stage competition to select a
design for an outdoor memorial on the grounds
of the Pentagon, near the site of impact of the
September 11, 2001, attack. The goal is to
honor the victims, and any individual or team
may enter. For more information, call Mary Beth
Thompson at 410/962-2809.

Seattle Case Study Homes

Deadline: September 20, 2002

Architects and designers are invited to
submit designs for a publication. For
information about submissions, see the Web
site www.seattlecasestudyhomes.com.

Messe Frankfurt Architecture &
Technology Award

Frankfurt, Germany

Deadline:September 30, 2002

Freelance architects and engineers are invited to
submit design proposals for renovations of an
existing European commercial building. Focus is
on sustainability and building operations. For more
information, contact www.messefrankfurt.com or
call 49 69 7575 6477.

Tilt-Up Construction Association
Achievement Awards Program

Deadline: October 1, 2002, with supporting
materials due October 15, 2002

The purpose of this awards program is to recog-
nize outstanding site-cast Tilt-Up structures.
There is a $100 entry fee for each project sub-
mitted. Submittal forms and directions can be
found on the TCA Web site, www.tilt-up.org, or
obtained by contacting TCA at 319/895-6911.

International Competition for the Urban
Development and Planning of
Sustainable Housing in Guanajuato,
Mexico

Deadline: October 15, 2002

The Federation of Architects of the Mexican
Republic invites architects to submit designs for a
sustainable urban housing complex. The program
calls for 6 housing prototypes, with emphasis on
sustainable public spaces, energy management,
and water and waste recycling. For more




information and to submit a design, call
52 5 5550 6049.

26th Annual Cooper Source Awards
Deadline: October 25, 2002

Open to any lighting designers, architects, interior
designers, or other professionals who use light in an
interior or exterior application. Two categories are
available, one for professionals, the other for stu-
dents, who will compete for a $1,500 cash prize.
For more information, visit www.cooperlighting.com.

The Rome Prize

Deadline: November 1, 2002

The prestigious Rome Prize, whose historic winners
include Louis Kahn, offers hefty stipends for
advanced research and independent study in
architecture, design, and other humanities-related
fields. For more information, contact the American
Academy in Rome at 212/751-7200 or visit
www.aarome.org.

Mobile HIV/AIDS Health Clinic

Deadline: November 1, 2002

Architecture for Humanity, a nonprofit organiza-
tion, announces its 2002 international design
competition. Architects are invited to submit
designs for a fully equipped mobile medical unit
and HIV/AIDS treatment center for use
specifically in Africa. Entry fees, donations,

and additional fund-raising sources will be
used to build the winner's prototype. Visit
www.architectureforhumanity.org for information.

International Competition for the Design
of “Ephemeral Structures in the City of
Athens”

Deadline for dispatch or handing in of entries:
November 11, 2002

Deadline for receipt of mailed entries:
November 25, 2002

The Hellenic Cultural Heritage SA, supported by
the Hellenic Ministry of Culture, is organizing
this competition for the 2001-2004 Cultural
Olympiad and the Athens 2004 Olympic
Games. The program includes event platforms
for music, dance, and other events that don't
require seating; open-air theaters; and semi-
open exhibition spaces, among others. For
more information, call 33 10 976 95 10, visit
www.culturalolympiad.gr/ephemeralcompetition, or
e-mail ephemeral.competition@eeogroup.gr.

Please send event dates and information to
ingrid_whitehead@mcgraw-hill.com.

CHANGE
YOUR MIND.

NOT YOUR

FURNITURE.

AdjustTableSystem® table bases let you achieve
multiple uses out of a single component. Floor
desks-can become standing workstations. Lunch
tables can transform into lounge tables. And ATS
is available in four styles with three height-adjusting
mechanisms. Which means your furniture options
and your opinions can be, in fact, one in the same.

1-800-423-3531. HafeleOnline.com. CIRCLE 39 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML
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WHAT DOES “LIFETIME WARRANTY"
REALLY MEAN? You DECIDE.

[ 7]
At J&] Commercial, we offer more complete lifetime warranties than
any other carpet manufacturer. Warranties for wear, stain removal—even
moisture barrier. But the question remains, what is “lifetime?” w
The answer is up to you. J&J’s lifetime warranties are good for however -«
long you keep our carpet on the floor: 3, 16, or 30 years—it’s all up to you. JeaJd EoOMMERIOIAL
Isn't it refreshing to know a manufacturer who lets you decide the
length of its product warranties? Carpet for spaces that work.
A 45-year wadition of making carpet—7hink Smart, think Beautiful,
A CIRCLE 40 ON READER SERVICE CARD
ﬂ_ think J&] Commercial. OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML

Carpet: Brick House - 800.241.4585 - wwuw.jjcommercial.com




—architecturalrecord.com/archrecord2

For and about

the new generation of architects

archrecord?2

FOR THE EMERGING ARCHITECT

September means back to school, and this month archrecord2 tries something different in honor of
that. Instead of the usual Design profile, the lead story this month takes a look at a studio at the
University of Arkansas, and the low-budget house the team designed in one semester and built in
the next. The other story in this issue is also a Work story, and again focuses on schools, this time
a high school in Philadelphia that teaches design. For Live and Talk, check out the Web site.

| WorK I

Low cost, high design, extra credit

Phillip Todd, a recent graduate of the University of Arkansas’s
architecture program, describes northwest Arkansas as “the
Tyson Chicken and Wal-Mart capital of the world.” So when he
was called upon to submit a house design for a design-build
studio he was taking in the 2001-2002 school year, he decided
to make the best of his surroundings. “I tried to go along with the
local vernacular,” Todd said, “which is barns and chicken houses.
So we have a lot of materials like corrugated metal and barn
hardware available to us.”

His approach worked with his classmates and with the Bank
of Fayetteville, which underwrote the project. The course’s profes-
sors, Eva Culterman and Greg Herman, set an ambitious program
for the yearlong course: Take a low-budget house from design to
completion in a single semester. During the fall semester, the 16
students in the class worked individually on designs for a 1,200-
square-foot house and met once a week on an informal basis to
discuss their progress. By the end of the term, the 16 designs had
been narrowed to four by a vote of the class. These four designs
were presented to the board of the bank, and Todd’s design came

out on top. The bank and the school had collaborated before, with the same pro-
gram: three bedrooms, two baths. In addition to the construction budget, the bank
provided the lot and chose the family who would eventually live in the house.
“I've actually met the family that's getting the house,” Todd said. “They’ve
been an active part of the process. They came out once or twice a week, to see
how things were going and give feedback. | was glad to see that it was going to
someone who was really excited about the house, instead of someone chosen
based just on income. | think it was a big advantage to the entire class; we felt

a lot better about it knowing that it was going to be enjoyed.”

Todd used his winter break to secure permits for the house. When they
finally came through in mid-January, 2002, the team began work. Besides the
foundation, insulation, plumbing, and electricity, every part of the house was
built by the 16 students. In addition to Todd, the team included Steve Click,
Carolyn Pike, Heiko Mueller, Justin Couch, Mark Herrmann, Brett Abbott, Deric

"
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Design-Build House,
Fayetteville, Ark., 2002
University of Arkansas design-
build studio—Phillip Todd,

lead designer. Constructed over
the course of a single academic
semester, this house cost $65,000 to
build. Students did every job except
for the insulation, foundation,
plumbing, and electrical work.
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(continued from previous page) Louton, Katie Breshears, Josh Danish, J.B.
Mullins, Ben Butler, John Bredehoeft, Aaron Scott, Davide Tinto, and Cory Whalin.
They worked well together. “We were ahead of schedule for a long time,”
Todd said. “But we had some rain delays, and fin-
ished right on time. I'm surprised how fast it went.”
The late Sam Mockbee, the respected master
of the low-cost design-build studio, was surprised,

as well. He visited the program in the 2000-2001
school year and told the professors that he was
amazed that a building could be completed in a
single semester. According to Todd, the University

of Arkansas’s program is the only studio that com-

pletes an entire house in one semester.

Now that he has his degree, Todd has moved on

to the working world, but he hasn't fallen far from

the nest. Still working in Fayetteville, Todd joined a

design-build studio that specializes in houses.

“Lots of people move into Fayetteville to subdivisions with huge houses
for $700,000 dollars that look just like the ones next to them,” Todd said.
“People come to our firm wanting that stuff, and we just tell them no, because
it's against what we're trying to go for” Kevin Lerner
Go to architecturalrecord.com/archrecord2 for more images of the
University of Arkansas design-build house, and pictures of the team.

Fast Times at Architecture High

For the students who signed up
for the first year of courses at
Philadelphia’s Charter High School
for Architecture and Design (CHAD) —
one of the few schools in the nation
devoted to educating young design-
ers—design wasn’t on their minds so
much as was getting out of the city’s
public school system. CHAD was one
of eight public charter schools that
the State of Pennsylvania approved
in 1999. Since then, the school has
gone from simply a decent place to
spend school hours to a hub of
creativity that makes some B.Arch.
programs look downright remedial.
Straight out of eighth grade,
students are directed into a drawing
course taught by a medical illustra-
tor. “Out of middle school, the vast
majority haven’t had formal art train-

ing,” explains Cristina Alvarez,
assistant principal for admissions.
Freshmen also take a model-making
course. Sophomores double their
design-related courses to two peri-
ods a day. Juniors and seniors may
add more design courses, increase
their studio time, or take advantage
of outside mentoring programs.

At CHAD, the course work and
after-school activities—which include
shadowing professionals and work-
ing with the city's celebrated Mural
Arts Program—are supplemented by
a sense of mission that permeates
the school.

Educators and others involved
with CHAD pursue their work at a
level of excitement that’s rare and
infectious. David Macaulay, author of
The Way Things Work book series,

On the Web, archrecord2 presents an archive of exciting young designers. Go to
architectural record.com/archrecord2 to see their portfolios and to
participate in an ongoing forum for emerging architects.
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¢ for the same program.

spends two days a year with stu-
dents and speaks highly of their
“sense of professionalism.” After
only a few moments watching a
CHAD student film at a meeting of
arts educators at the Cooper-Hewitt,
National Design Museum this July,
Doreen Nelson, founder of the Center
for City Building Education, was smit-
ten. Recent visitors like Hani Rashid
and Lise Ann Couture of Asymptote
make return visits or pull students
into projects and exhibitions.
Barbara Chandler Allen, the
school’s director of development and
mentoring, has a simple explanation
for CHAD students’ enthusiasm: “We
help them find their purpose in life.”
Jason Clampet
Read an extended version of this article at
architecturalrecord.com/archrecord2.

The double-height interior

smaller than a previous plan




Power plays at Ground Zero:

Admittedly, | went to the July 20
“Listening to the City” meeting at
the Javits Center with visions of
myself as that woman in the leg-
endary Macintosh commercial,
running through an auditorium of
passive plebs to hurl her hammer at
the monster screen on which Big
Brother was proclaiming what a fine
and orderly place the Orwellian
world was. The setup seemed to
confirm my worst fears for the
event: 5,000 people arbitrarily
assigned to 500 tables, watching
speakers and images on giant video
screens, each participant equipped
with a remote-control keypad for
“voting,” each table with a volunteer
“facilitator” (ours a German from
Toronto) and a laptop on which to
communicate with a team of com-
pilers who would determine opinion
trends in the room.

No more reassuring was the
parade of the usual white men—
from the Port Authority, the Lower
Manhattan Development
Corporation (LMDC), the city govern-
ment, and the Regional Plan
Association—who extolled the
importance of the process and pre-
sented the famous six schemes
compiled by the LMDC and its con-
sultants [RECORD, August 2002,
page 23]. The working portion of the
event was conducted by Carolyn
Lukensmeyer, a professional facilita-
tor—who, for me, combined the
more annoying aspects of Oprah

Contributing editor Michael Sorkin
is the coeditor with Sharon Zukin
of the book After the World Trade:
Rethinking New York City.

Critique

backroom schemes, laptop
democracy, and a howl of protest

By Michael Sorkin

and Kim Il Sung. Indeed, as the
meeting wore on, | increasingly felt
like a delegate to a 1950s Soviet
Party Congress: the Central
Committee has carefully selected
this list of identical candidates for
your consideration (in this case, the
six schemes for street grid, office,
shopping, hotel, memorial, and tran-
sit complexes of precisely the same
areas): You may now vote. My own
strained ability to participate in well-
behaved Nielson-family fashion finally
evaporated when Lukensmeyer (“give
yourselves a nice round of applause”)
embellished her script with a pep talk
on how the meeting was democratic
as all get-out because, “in democ-
racy, the people have a chance to
speak!” Seizing upon this right, | rose
to my feet to shout, “Buuuullllishiiiit!
Democracy means the people have
the power to choose!”

This tiny act of insurrection
went almost completely unnoticed.
Inaudible over the amplified pro-
nouncements being broadcast from
the central stage, invisible in the
vast hall and crowd, my outburst
attracted a smattering of applause
from nearby tables and not the
slightest notice from anyone else.
Not the first time for me, but telling
nonetheless. The charade of “elec-
tronic democracy” was burst by the
asymmetries of power in that room,
the careful control of both agenda
and process from above. Like most
planning, decision-making belongs
to the powerful, reaction to the
people. At the Javits Center, original
ideas were excluded because they—
naturally—lacked a constituency: All
the opinions that we wrote on our

computer were vetted to see if
enough people shared them to have
them played back to the audience.
Creativity was thus foreclosed by
stifling the new or the unusual
and by total control of what could
be discussed. For example, there
was not even the mention among
the alleged “choices” of
a scheme that would
preserve the entire site
as a memorial.

But something con-
structive nevertheless
happened at the meeting
and in its aftermath. This
had nothing to do with
changing the underlying
institutional structures—
the virtually unaccountable
quasi-governmental agen-
cies that are running the
process—but rather in the
clarity of the audience
response to the uninspiring
and profoundly mediocre
goods on offer. Emerging
from the self-congratula-
tory and coercive process
was a genuine act of
protest: the audience
clearly exercised the one
planning power that’s left
in the hands of citizens, the power
to say no. Given the opportunity to
vote scheme-by-scheme, the crowd
offered a pox on all houses.

Power had certainly antici-
pated this. Indeed, no sooner had
Beyer Blinder Belle (BBB)—the firm
chosen to produce the six “alterna-
tives"—revealed the schemes
during the week preceding the big
meeting than a fusillade of gunfire

rained on them from every direction.
Even John Whitehead, chairman and
patriarch of the LMDC, mumbled

with embarrassment about this being
“only a beginning,” at the press
conference at which his misshapen
offspring were first presented.
Likewise, the mayor (who has

In July, 5,000 people attended the “Listening to
the City” event at the Javits Center.

recently called for the inclusion of
housing on the site), the media
(including Paul Goldberger, Ada
Louise Huxtable, and Herbert
Muschamp), and the person in the
street responded with a raucous
ho-hum. Even the governor (up for
reelection in November and the man
with the most power to influence
events) came out for preserving the
towers' footprints and argued for a
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design that looks beyond the limits of
the site. And in the post-Enron envi-
ronment, there is a growing sense
that the leaders of the development
community may not be the most
dedicated keepers of the common-
weal and that their plan simply to
restore business-as-usual intolerably
ignores both ethical and civic values.
The dreadful work presented
in this first round was not simply a
product of failed democracy, the
avarice of power, and of program-
ming that grew primarily from the
imperative to make money; the
design process was also conceptu-
ally flawed. Democracy, after all, has
only a tenuous relationship to great
art, and a vote cannot create it, only
sanction it. The real problem with
this (nondemocratic) process is its
acceptance of one of the cherished
myths of modernity—that planning
is essentially a rational, objective
procedure. The LMDC has offered
up a model of design by deduction,
based on the idea that a “correct”
solution can be derived by a hard-
headed look at the facts and by
progressive analyses of possibilities

the LMDC, is knowledgeable, dedi-
cated, and skilled, he has no track
record as a friend of the imagination.
Ideologically, he is squarely in the
Andres Duany/New Urbanist camp,
and his vision appears hemmed by
his traditionalist sensibility. Moreover,
every architectural firm “officially”
working on the site shares this pro-
clivity. And they are remarkably
supine: No one from any of the
architectural firms or official bodies
involved in the process has publicly
spoken out for a change in the office
building program, for a more far-
reaching planning process, or for a
competition. All are hopelessly
behind the curve of public opinion.
Real decisions continue to be
made behind the scenes, without
formal accountability, despite the
pretense. The same impropriety
characterizes the LMDC's design
process and style of inclusion. BBB
was allegedly chosen as the site
designers through an “open” RFP
and stand to make a huge fee (out
of a total contract of $3 million). But
to call the RFP open is like saying
that Trump Plaza is open to anyone

THE AUDIENCE EXERCISED THE ONE
PLANNING POWER LEFT IN THE HANDS OF
CITIZENS: THE POWER TO SAY NO.

and constraints. This allows a false
distinction to be made between
planning (something on which all
reasonable people should be able to
agree) and architecture (the fickle
realm of taste). By representing the
six proposals as planning (this was
not architecture, we were endlessly
told, despite what we could plainly
see were buildings, parks, streets,
and squares), the LMDC covered its
ass by acting as if the most funda-
mental issues of form, organization,
and character were simply the out-
growth of logical thinking.

The mediocrity of the results so
far is also attributable to the mind-
set of those designers to whom this
project has been entrusted. Although
Alex Garvin, the head of planning for
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who wants to live there. The LMDC's
RFP—which attracted only 15
proposals—was carefully restricted
(by a requirement that each firm
had worked on at least three $100
million projects) to ensure that only
very large corporate offices would
be eligible. At the same time the
RFP was proceeding, however, three
other firms were working away
semiofficially without having gone
through any public process at all,
save favoritism. Skidmore, Owings
& Merrill (SOM), Larry Silverstein's
architect, was producing plans for
the site. Cooper, Robertson was
master planning on behalf of
Brookfield Properties, owners of
the World Financial Center. And
Peterson/Littenberg (a very small

firm that would never have qualified
via the official process) was hired by
the LMDC to be its “in-house”
design consultants. This particular
choice was presumably based

on long personal association with
Garvin, deriving from shared tradi-
tionalist taste and collegjal days at
the Yale architecture school.

In the run-up to designating
the six schemes for public presen-
tation, the LMDC looked at nine
plans from BBB and two from

theory, should only have qualified
the plans produced by the archi-
tects “publicly” designated to do so.
By the end of July, the
LMDC—barraged with criticism
from all sides and losing its political
backing from the mayor and the
governor—itself came out in favor
of opening the process to smaller
firms and to offices from abroad.
But there's no real reason to be
confident that even this opening
will be based on more than crony-

Laptops, big screens, and facilitators: Democracy in action or Big Brother?

Peterson/Littenberg, as well as at
the plans commissioned by
Brookfield and Silverstein. The board
members then voted to select

two of the BBB plans, two from
Peterson/Littenberg, and one each
from Cooper, Roberston and SOM.
This choice caused a number of
people to go ballistic, among them
John Beyer who—according to the
New York Post—went to Joseph
Seymour, head of the Port Authority,
to grouse about the substitution of
the two developer plans in lieu of

similar schemes his office had done.

He also complained that the firms
responsible for the plans were not
being properly credited. At this point,
Seymour and Lou Tomson—director
of the LMDC—agreed to replace
the two developer plans with the
BBB versions, a move which, in
turn, caused a number of members
of the LMDC task force to become
enraged at the high-handed viola-
tion of “the process.” Arguably,
though, the coup executed by
Seymour and Tomson can be seen
as restoring the process that, in

ism. Bromides about participation
notwithstanding, it is clear that the
architects with millions in public
money to spend and with the sanc-
tion and public relations efforts
of officialdom are working at an
advantage. Other ideas simply can-
not be heard.

Perhaps it is time for a little
less management and a little more
democracy. One possibility is to open
the process to everyone with an idea.
Let us immediately have not a com-
petition, but an open call for ideas
from around the world. Let us spend
some money on a wonderful exhibi-
tion. Let us give the people some
authentic choices instead of an elab-
orate scheme for pulling the wool
over everyone's eyes. Let us have the
kind of real discussion that can only
come from having real alternatives.

To that end, | invite anyone with
a scheme to post it at the following
Web site: www.not-ground-zero.org. m

This fast-moving story changes
daily. For up-to-date news, go to
www.architecturalrecord.com.




Window-Dressing Democracy

How Ground Zero Planning

Can Get Beyond

Commentary

As the abundant tributes to those
who fell in last September’s terror
attacks unfold this month, the eyes
of the world will turn to Ground Zero
for an expression of the nation’s
resilience and a portrayal of its
deepest-held universal values in

the plans to rebuild. They will see
American values at work, but not the
ones Americans are most proud of.
They will see public agencies that
have allowed the public to believe
representations they had no intention
of honoring and will hear officials that
keep talking about what they can’t
do instead of seeking a compelling
vision and finding a way to get it
done. They will not see a process in
place to achieve a result to match
the gravity of the event.

What should have been an
orderly, confidence-building process
has degenerated into a sordid (but
all too familiar) New York City politi-
cal brawl.

The unraveling of the planning
process could not have come at
a worse time—in the midst of a
corruption-inspired meltdown in the
financial markets. The Port Authority’s
prediction that delay would damage
recovery looked at press time to be a
self-fuffilling prophecy—but not one
that the Port seemed ready to take
its share of the credit for. A New York
Times report only days after the plans
were unveiled described a continuing
exodus of firms from Lower Man-
hattan. Companies expressed dismay
with the rudderless redevelopment
and the lack of progress on long-
needed transportation improvements
and other amenities that were
supposed to be the focus of post—

By James S. Russell, AIA

September 11 planning. Even the
New York Stock Exchange—the very
keystone of downtown'’s financial-
district preeminence—floated the
idea of building a satellite trading floor
outside the city.

No one should underestimate
the difficulties that face Ground-Zero
planners. Whatever is built must
unite the concerns of an enormous
variety of people who have both
financial and emotional stakes in the
place. But creating complex, large-
scale projects with a high level of
public participation is no longer rare
worldwide—it has simply become
something of a lost art in much of
America and particularly in New York.

If officials truly learn from best
practices worldwide (from which the
items below are culled), they could
build the Lower Manhattan the city
and nation deserves, and they
could forge a model for other cities
to emulate.

Work with information,
not preconception
Planning 101 should have told Alex
Garvin, head of planning for the
Lower Manhattan Development
Corporation (LMDC), and the Port
Authority that you can't devise
a development with enormous
potential impact on the city without
accurate information. As one
observer has pointed out, “You are
building for what might be 150
years!” Pushed to show progress by
politicians and the press, LMDC and
the Port tried to shortcut the data-
collection process.

Unfortunately, neither the city
nor the Port have planned strategi-

cally in the past and so had little
data and no coordinated long-range
plans to give the consultants as a
starting point. The urban designers
were forced to come up with their
proposals with only the most basic
understanding of the transportation
possibilities or the district's urban-

Frankfurt might offer lessons to a
district brutalized over decades by
lowest-common-denominator devel-
oper boxes? Can anyone know what
to plan without comparing Lower
Manhattan’s economic possibilities
with those of other business cen-
ters—locally, nationally, globally?

A quick montage by Alsop Architects spurred public dialogue in Rotterdam.

development potential.

Lacking any vision of what
Lower Manhattan could be, LMDC's
urban designers, Beyer Blinder Bell,
fell back on generic real estate formu-
las. How could anything inspiring—or
appealing to tenants—come out of
such massive, overbearing lumps?
Did anyone look at whether architec-
turally and environmentally innovative
buildings in London, Berlin, or

Don’t solicit “input”—
create dialogue

For all the lip service to openness,
the LMDC has adopted an imperial
“we know best” attitude about
involving people with a stake in the
outcome at Ground Zero. Cities that
redevelop successfully recognize
that people want their voices heard
but also want to consider others’
ideas and respect the proposals of
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designers and planners. (In the
numerous public forums held after
September 11, citizens voiced
support for a number of ideas they
had gleaned from the work of
such expert volunteer consortia

as New York New Visions.)

An “electronic town meeting”
in July hastened the demise of the
plans it reviewed, and has, there-
fore, been declared a success. It is,
however, dubious as a model for
public participation. It is one-way:
“You, the people, tell us, the public
servants, what you want.” It allows
politicians to hide behind such
“consensus"—"“I'm only doing the
peoples’ will"—rather than requiring
them to exercise leadership or
ask important questions. And, as
Michael Sorkin notes (Critique, page
67), their output of boilerplate bullet
points ends any dialogue based on
ideas rather than starting one (see
www.listeningtothecity.org).

Carefully structured dialogues
on a smaller scale can engage spe-
cific interests (local businesses, the
nearby Chinatown neighborhood).
Consensus is important, but small
workshops can “try on” a variety of
ideas, even what may at first seem

unlikely ones. These other discus-
sions, stirring in real data and
expert analysis and involving a
wider spectrum of people and users,
may reconcile the concerns raised
in the earlier groups. Many cities
use charrettes or other kinds of
hands-on workshops to turn talk
into engagement [ARCHITECTURAL
RECORD, “Form Follows Process,”
March 2001, page 127].

Such interactive processes,
when well run, usually identify key
areas of agreement or consensus
(even among interests nominally at
odds), while highlighting the areas
of greatest contention, which can
then become the focus of planning
and design effort.

Be a great client
Large, complex projects steeped
in controversy—such as Frank
Gehry’s Guggenheim Museum
in Bilbao; the transformation of
central Barcelona; the Jubilee
Line in London; Sir Norman
Foster’s Reichstag, in Berlin; .M.
Pei's Louvre; and Richard Meier's
Getty—all owe their success to
clients of vision and tenacity.
Great clients understand that

highly talented architects make
more than pretty shapes. These
clients don't saddle their architects
with the limitations they perceive at
the very beginning (as the Port did
in demanding the replacement of
exactly the destroyed 11 million
square feet), because they know
that dedicated designers can often
overcome limitations. Such clients
are aware that a brilliant design can
rally support, soften opposition, and
open purse strings. They recognize
how architecture can benefit a city,
and they can articulate to skep-
tics—as well as to officials,
taxpayers, and private interests who
will be affected by the project or
must fund it—both the owner’s
vision and the designer's approach.
In Lower Manhattan, the
“vision thing” can't be shortcut. It
must propose answers to obvious,
critical questions: What kind of
place should the neighborhood be
in the 24st century? What would it
take to keep it a world financial
capital? Or should it become less
of a “downtown” and more of a
mixed commercial and residential
neighborhood? Almost all of these
questions have been asked by
someone, but the LMDC has not
found a way to make a compelling
vision out of the answers. Its blue-
print remains little more than a

laundry list of ideas. The LMDC
has yet to compare these ideas,

to prioritize them, to consider what
choosing any one of them would
mean, or to engage in a real dia-
logue about them.

Use design proactively
Projects of enormous urbanistic and
engineering complexity seem to pop
up every week or so in Europe and
Asia, many featuring striking archi-
tecture. But what appears to be the
product of a single hand is almost
always the summation of a long
process that exhaustively tests
ideas. A site may be developed pur-
suant to a government-sponsored
urban-planning scheme over which
is layered a district urban design.
Parcels may then be handed off to
developers who build from competi-
tion-winning designs. Each iteration
represents a testing and critique

of the previous team’s work. The
product of such a process may be

a bland compromise or a spectacu-
larly scintillating work of architecture,
but everyone involved is assured

a voice and everyone knows that
numerous possibilities have been
considered along the way. The
design that looks like a singular,
personal artistic vision may subtly
incorporate numerous community-
driven aspirations.

Alsop Architect’s suggestive urban design drawings
helped the public participate in shaping a very large and
ambitious scheme for Rotterdam’s Central Station.

Vastgoed ontwikkeling
langs Delftsehan

Ontwikkeling boven
Mobiliteitsknooppunt
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Commentary

Architecture can play a key
role in such a “what if” process.
Consider the mammoth replanning
of Rotterdam’s Central Station and
the area around it. An elaborate
consultation process involving
citizens and business groups is typi-
cal in Holland. But throughout an
18-month planning process, Alsop
Architects did not just poll the
public's will, but guided a dialogue
using what project director
Stephen Pimbley calls a “sacrificial
scheme”—a sketch design that
embodied the architect’s early best
guesses. “It was intended to stimu-
late a conversation,” says Pimbley.
“We did not want people to feel it
was finished. And they felt comfort-
able seeing their hopes and dreams
in what we were drawing.” The plan-
ning is about to enter a new stage,
requiring architectural design of a
large intermodal station. It will be a
distinctive work, perhaps ultimately

When design professionals create

competing with Ben van Berkel's
Erasmus Bridge as symbol of the
city. And it is going ahead with little
of the acrimony that often accom-
panies such large-scale change.
Playful blobs, an Alsop signature,
suggest a future in a planning-stage
report, rather than assert what it is.
At the same time, drawings and
diagrams clearly present the key
elements necessary to proceed.
Critics have suggested LMDC
hire one great designer or sponsor
an international competition
[RECORD, Editorial, May 2002, page
23]. Mark Robbins, director of
design at the National Endowment
for the Arts, who stepped down last

month, offers a more nuanced view:

“I think it's unrealistic to attempt
the master stroke all at once.” He
favors competitions, but competing
teams in NEA's New Public Works
program also participate in intense
conversations with clients and

interest groups along the way.

It would be enormously diffi-
cult to structure a competition to
produce a compelling, overarching
strategy. A series of competitions,
involving a variety of carefully
considered scenarios, would test
concepts around which consensus
has developed—Ilike restoring the
streets severed by the Trade
Center's construction. But they
could also test little-discussed
ideas, like whether a suitable com-
memoration could be developed out
of the very fabric of the redevelop-
ment, rather than as a stand-alone
memorial, as politicking has so far
dictated. “You want to generate pro-
posals that fall between the fantasy
scale of ‘ideas’ competitions, like
the one Max Protech sponsored
[RECORD, March 2002, page 59],
says Robbins, “and LMDC's very
stolid approach, which does not
further dialogue.”

No process, however good
on paper, can work if people don't
trust officials to take it seriously.
The trust the Port and LMDC have

squandered calls into question
whether either agency is suited to
manage so vast and complex a
rebuilding. A proposal launched by
city officials to arrange a land swap
as a means to get the Port Authority
out of the process was surprisingly
well received, though such a swap
will be complex and probably very
expensive for the city. It's an
enormous rebuke to a huge, once
powerful agency that long ago
ceded the regional leadership it was
formed to promote. LMDC, which
was created to lead the rebuilding,
failed, too, and it does not deserve
to continue in existence if it cannot
quickly right its course, taking a
leadership role with defined powers,
a defined agenda, an independent
mandate, and a clear commitment
to serve the public. With businesses
voting their lack of faith with their
feet, it could not be more urgent to
build trust now, and build it fast. m

This fast-moving story changes
daily. For up-to-date news, go to
www.architecturalrecord.com.
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The Party’s Over: Professional
Liability Insurance Premiums are
Increasing Dramatically

Practice Matters

Virtually every architectural firm

has been getting discounted profes-
sional liability insurance rates for
more than a decade. Now, the rate
pendulum is swinging from low to
high. If you haven't experienced your
increase yet, you will soon. Several
factors are contributing to the cur-
rent cycle of premium increases.

Changing market conditions
The property and casualty (P&C)
carriers in general—and profes-
sional liability (PL) carriers in
particular—are returning to their
senses and trying to become prof-
itable by doing what insurers do:
They want to collect more on premi-
ums than they pay out on claims. In
the go-go 1990s, carriers wanted to
keep shareholders happy by gaining
market share and increasing rev-
enues. They charged firms less than
cost to get their business and to
keep it. Back then, they could count
on strong performance from their
investment portfolios to make up
underwriting shortfalls.

In those days, carriers were
willing to live with combined “ratios”
(claims costs plus overhead) of up
to 120 percent premium revenue
and higher! But the party is over.
Since midyear 2000, the Dow Jones
Industrial Average has lost
as much as 2,000 points and insur-
ance carriers can no longer rely
on windfalls from their investment
income. They must return to prof-

Roger C. Brady, AIA, offers risk- and
practice-management consulting
services to design firms. Reach him at
roger@onlinestrategicsolutions.com.

By Roger C. Brady, AlA

itability, based on rigorous under-
writing, immediately.

September 11 and reinsurers
The events of September 11, 2001,
were not a major cause of the
current PL premium increases, but
they did not help matters any.
Conservative estimates are that
$45 to $75 billion will be paid to set-
tle claims resulting from the events
of that day. Both P&C carriers and
their reinsurers have less capacity to
underwrite than they did before.
Because of September 11 and
other big losses, some reinsurers
have fallen by the wayside. Those
that remain are much more gun-shy
about their potential risk, both real
and imagined, related to buildings.
And surplus capital—which is the
basis upon which a carrier has
the capacity to take on risk—has
evaporated to some extent. The
strongest and most reliable reinsur-
ers, with solid assets, good liquidity,
and surplus capital, are really in
demand these days, and they are
driving hard bargains with carriers.
As the supply of reinsurers declines,
prices to reinsure go up. Your insur-
ance carrier adds these hidden
costs onto your premium.

The effect of claims
Underwriters tell me that claims
are up slightly. Unfortunately, the
effect of the PL industry’s heavy
discounting of premiums for a
decade is essentially the same as
an increase in claims.

Claims are up in one area,
and that is project insurance. This
type of policy covers the entire

design team, with a dedicated limit,
for a specific project. Insurers have
seen a marked increase in claims.
Again, the effect has been exacer-
bated by the low premiums charged
in the past. The increase in claims
has occurred because clients who
took on extremely risky projects
bought this guaranteed coverage
and all too often used it.

Future claims may also go up
If history is an indicator, the con-
struction boom that occurred
through 2000 will result in an
increase in claims within the next
two to four years. Architects, engi-
neers, construction managers, and
contractors all had trouble finding
good people. When stressed-out
management, inexperienced staff,
or fast-tracking come together, the
likelihood that problems will occur
is increased. If your firm hasn't yet
been tripped up by a claim resulting
from the craziness of the recent
boom, it still may.

What it means to you

You will pay more, and as your firm
recovers and grows, your PL premi-
ums will go up, maybe a lot. For
firms with fewer than five employ-
ees, your PL premiums will actually
exceed those for your car insurance.
Traditionally, many of the smallest
firms “went bare,” with no coverage
at all, but in the '90s, carriers
decided these comprised a market
that was ripe for development.
Small-firm programs sprang up at
the leading insurers and made
money for them. But any claims
against these small premiums upset

the risk-reward equations the
carriers had predicted, and higher
premiums will be the result.

In case your broker hasn't
mentioned it, if you have a medium-
to-large size firm, you can expect
20 to 30 percent increases in pre-
miums. For firms that specialize in
high-risk work, or have had a
claim in recent years, good luck;
increases of 50 percent are com-
mon. If your agent gets multiple
quotes from first- and second-tier
providers, there will likely be a
“low bidder,” in spite of the hard
market—although some carriers
appear to be playing by different
rules. Regardless of this, you should
still make your decision based upon
the quality of the insurance carriers
and products available.

Another change is that you
will get less. Previously, carriers
would lock in either a premium or
a firm's rate per $1,000 in fees, for
up to three years. In this market-
place, that kind of deal is only
available to the smallest, lowest-
risk firms.

The “first-dollar defense,’
where the insurer pays what would
normally be your deductible, is a
thing of the past. It's too expensive
to insure this risk, because on an
actuarial basis it's almost a sure
claim. The “sh<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>