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let our Architectural Specialties team work with you to create an interior design that will enrich any environment.



Editorial

A private army

By Robert vy, FAIA

eeks later, the firepower lingers. Out of the barrage of coverage
from the war in Iraq, one graphic image stands out: that of the
young soldier triumphantly draping the head of the statue of
lam Hussein with the American flag. His actions, those of an exuberant
1g warrior reaching the capital, have provoked conflicting reactions in view-
lepending on where you stand in the world. While to some in the United
s, the message is of liberation from a repressive regime, to many in the Arab
d and beyond, the semiotic message is mixed, including humiliation in
1t and occupation by a superior force. How America and its allies act in the
wing months will determine the true meaning of our arrival in Baghdad.
What this war has proved, once again, is America’s dominance of
vorld scene. While we have no specific territorial ambitions, since the
dency of Theodore Roosevelt and the subsequent opening of the Panama
al in 1914 (featured in this issue of ARCHITECTURAL RECORD), the
ed States finds itself in a position of inarguable military hegemony, eco-
ic prowess, and cultural ubiquity. Witness our virtual empire in which
inglish language is widespread, almost universal; our media blanket the
test islands of the South Pacific, a situation only broadened by the Web;
1em and Big Macs rule in Philippine villages.
With all our might and reach, a cautionary note is in order. Think
e numbers: From a global population of 6.286 billion, the United States
orises 290 million, or only 4.2 percent of the total. Yet despite a chal-
ng year to the economy, America’s gross domestic product of $10.82
on overwhelms Japan’s, our closest competitor’s, by three times. As
1ael Hastings pointed out in a recent issue of Newsweek, though we
be the premier world economy, we represent a minority of the world’s
ilation, and powerful minorities can become easy marks for resentment.
rience shows that towers can become targets.
That’s where architecture enters the picture. Architects are fre-
tly the advance guard, the first emissaries, called forth by clients around
sorld, not for their power, but for their skills. International governments

private entrepreneurs seek American expertise in organizational man-

agement, in planning and building. Sometimes they employ us for our art.
Rather than fearing us, our disparate partners place their trust in us, com-
missioning small- and large-scale enterprises, from housing to whole cities.

If our related professions played an active role in dismantling Iraq,
while failing to protect the country’s—indeed, the world’s—irreplaceable
cultural patrimony, our primary emphasis as architects in the coming days
will lie outside of battle, as we articulate vision or strive to house populations.
At this tenuous moment, our ambassadorial role calls for us to open our eyes
and ears. Then we can avoid the imposed solution (bypassing architectural
imperialism, if you will), assimilating the history of culture and place as we
translate our clients’ specific languages into physical form.

Today, despite the ongoing war, we American architects continue
to meet clients in boardrooms in the United States and to travel abroad to
pursue new work. This small airborne population of dedicated, intelligent
women and men constitutes a private army of intellectual power, armed not
with weaponry but with something stronger—the power to build.

While we all have been transfixed by the events in Iraq, regardless
of personal opinions of the war, building always supercedes destruction.
Throughout human history, it is our structures that have endured, whether
in the Muslim world or in Western democracies. We are needed in the after-
math, to repair the diplomatic and physical damage that has been done and
to plan for a new day, replacing firepower with brainpower—offering archi-
tecture as a step toward improved international relations for a world rich in

individual cultures straining toward expression.

Good News! This year, RECORD is proud to have won a trifecta: three Jesse. H. Neal
Awards, sponsored by American Business Media. Additionally, RECORD is a final-
ist in the General Excellence category for a National Magazine Award, sponsored
by the American Society of Magazine Editors.
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erefore art we?

K you for the article “Where Are
Now?" [March 2003, page 88].
years | have used the phrase
ural bankruptcy” to describe the
1t of the wealthiest nation in the
d during its most recent, unprece-
‘ed period of prosperity. | believe
nation is undergoing a systematic
calculated destruction of “com-
ity.” Florida, perhaps, leads the
on as a severe case of this

aise. My question to you is simply
ther there exists, within the AlA,
riduals who share a commitment
dlitical change (I am not referring
choice of parties). Who are they
how can | be of help?

oger Grunke, AlIA

pa, Florida

nfortably numb

sod! | just read the commentary
ibeskind’s plan for the World

e Center (WTC) site by Joseph
annini and am entirely disillu-
ed [Commentary, April 2003,

2 89]. | cannot believe that such
iritual and poetic proposal is
»ming a numbed-down micro-

n of corporate America. More
find it uncomprehensible why
skind conceded so much—
ited, | am a naive fourth-year
itecture student—but how?
"am | to venture into this vast
varied market with enthusiasm
n the most important and public
mission in history does not get
to decent expectations? | had
»und off to somebody, and | am
your magazine did, as well. |

> the “democracy” we live in

3, as well, and this tragedy does
add insult to the tragedy of 9/11.
2an Ramseier

ona

locally

high time architects stimulate
munity conversation through the
gn process. The newly ignited

Letters

passion for the built environment
arising out of the World Trade Center
designs has engendered an unprece-
dented interest in architecture and
architects. The design for the WTC site
should be only the beginning of this
engagement with the public to
become both aware of architecture
and involved in the discussion of
design. However, we can only hope
the excitement and interest gener-
ated from the WTC process will be
maintained and will expand to foment
an interest in projects throughout the
country. If we want this to continue
and the community to truly take an
interest in our professional contribu-
tion to society, architects must act
through our professional association
to continue to educate, enlighten, and
challenge our communities.
Therefore, AIA must seize this
moment to nurture this newly dis-
covered awareness of architecture
and architects by making relevant
statements of the great qualities
within each of our communities.
To achieve this end, we need to
promote our profession and its
endeavors at a national level, but
more importantly, we must support
local programs to achieve a greater
sense of awareness.
—Judson A. Kline, AIA
Cleveland

Careful what you wish for
Each profession goes through its
cycle of highs and lows: Architecture
was a focal point under Wright and
Mies, business had its heyday in
the 80s and 90s, medicine and
science have the public’s trust now.
Libeskind and Bob lvy seem to be
signaling the turn of the tide as
“architecture goes mainstream”
[Editorial, March 2003, page 21].
We have been grumbling so long
about our salaries, the public’s lack of
trust in us, what will happen when we
suddenly get what we want? What
will happen when society turns to us

architects, and we are asked to lead?
When the spotlight shines on
us, will we see a profession that bick-
ers amongst itself, individuals cutting
each other down to try to get ahead?
Or will we see architects listening to
each other’s ideas, truly collaborating
with themselves and with the public?
—NMimi Tsai, AIA
Chicago

A sense of scale

Mr. Campbell's comments on the
recent World Trade Center proposals
[Critique, February 2003, page 75]
are consistent with his typically bal-
anced observations of architecture.
Unfortunately, his parenthetical “side-
light” dismissing the relevance of the
World Trade Center to the Port of
New York and the Port Authority
agency is completely unbalanced
and factually erroneous. He asserts
that the original 1960s program has
been seemingly resurrected for the
current project. He also should have
noted or understood, then, that the
program’s primary focus was the
development of a “world trade cen-
ter” to bring international trade
businesses, goals, interests, and
intentions together in one place. The
David Rockefeller—chaired report
(approximately 1960) that defined a
physical embodiment for such a
“center,” albeit on the other side of
Lower Manhattan, went so far as to
further say that the existing Port of
New York Authority would best be the
entity to undertake and operate such
a “center” That recommendation was
based on acknowledging the char-
tered purpose of the agency. Any
“world trade center” based in the
New York metropolitan region was
(and is), by definition, inextricably
linked to the region’s trade, com-
merce, and economy. Any “center,’
without question, would have to
somehow involve the one regional
agency established and chartered
specifically to address those topics.

Whether the actual WTC that evolved
matched what was intended—a
“center” to foster world trade—is

not the issue. That is a subject for
business analysts and economic
philosophers, not architectural critics.
Mr. Campbell’'s jibe of any world trade
center being associated with the
New York port region and the Port
Authority is absolutely historically
inaccurate and, moreover, casts a
slur at the region and the agency.
—Jeffrey L. Bryant, AIA

Senior Architect—Planning &
Engineering Group,

Capital Programs Division,

Port Commerce Department

New York City

Towering inferior
Robert Campbell’s critique of the
latest WTC proposals [February 2003,
page 75] was refreshing to read. He
dares to point out that the Twin
Towers “were dreadful in every way."
Most critics felt so when they were
new. There was a slow real estate
market for the original buildings when
they were built, and Campbell points
out that there are 17 million square
feet of office space currently vacant
in Lower Manhattan. Is the only pur-
pose of “cloning this ancient program
to satisfy the developers who hold the
leases ... and to collect their insur-
ance money?” Must we “take back
the [tallest building] title from Kuala
Lumpur”? At least the Petronas
Towers are soaring and graceful like
the earlier New York City skyscrapers,
very different from the “self-important
new constructions” being proposed.
Even Campbell does not ask the
guestions that are on many people’s
minds: Why build another target at
the site of two terrorist attacks? Who
would willingly work in another such
tower? Is our need to be biggest and
most powerful part of the problem we
have with the rest of the world?
—Henrik Bull, FAIA
San Francisco

05.03 Architectural Record 27

DEPARTMENTS I



Letters

A feast of houses

This month’s houses are a great
selection, more varied than they've
sometimes been but all elegant as
hell. 'm amazed that you could
gather such a collection.

—John Morris Dixon, FAIA

Old Greenwich, Conn.

Escape from streetscape
| consider one of this year’s Record
Houses, the Doblin Residence, to be
a prime example of noncontextual
design, particularly when it is taking
place in the confines of a crowded
urban district.

| do not contest the beauty
and functionality of the interior
design, and | am sure that the
owners are deriving considerable
joy and comfort within. But for
those who pass by on the street, is
a sterile wall of metal siding,
relieved only by an open joint that
suggests a door may possibly exist,

a thing of beauty? Does it (dare |
use the word) “fit” with the rest of
the urban architectural fabric sur-
rounding it?

The magazine's spread takes
great pains not to show any of the
adjoining or nearby properties in
the photos of the facade. Would
that have pointed out the incon-
gruity of this structure set in an
urban streetscape? The surround-
ing buildings must have visible
doors, windows, sills, cornices,
parapets, trim (another forbidden
word), and other features that give
life and vitality to an architectural
project, missing in this street
facade.

| guess | am somewhat old-
fashioned in my belief that an
architect does not work solely for
his or her immediate client but is
also “working” for the community
at large to see that the project
does not compromise life safety,

“My wife thinks it's too abstract, but | kinda like it."

2003 issue. Although
not stated, it seems to
be your unofficial
announcement of “The
Death of Postmodernisn
You featured eight house
And as Sarah Amelar
states, the “motif
currently finds expressiol
most often through the \
able layering of materials
and textures.” All of thes:
houses succeed wonder:
and creatively in this reg
While | admire all o1
these houses, | wish just
one had acknowledged 1
there was a Greek, Rom
or Egyptian civilization
rather than following eat

welfare, or health of the public,
and is contextual with the urban
landscape that it purports to be a
part of. —Marvin J. Cantor, FAIA
Fairfax, Va.

The death of PoMo
| recently read your Record Houses

Philip Johnson. | would
humbly request that you contac
Messrs. Graves, Stern, and
Venturi, et al., before you make
the official announcement of
“The Death of Postmodernism.”
—Michael Shannon Bissell, Al£
Bissell Architects

Jacksonville Beach, Fla.

Washrooms so innovative, they’ll help your business clean up.

Washroom cleanliness, style and functionality are often factors as to whether a customer will patronize a business.
From lavatory systems, partifions and plastic lockers, to showers and grab bars, Bradley is your single-source provider of commercial
washroom products. Let Bradley show you how dependable washroom products can help improve your bottom line.

1-800-BRADLEY

Bradley <

Washroom Design Innovation

CIRCLE 14 ON READER SERVICE CARD
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The electrican wants easy
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w But...

The engineer wants the
fixture to be completely
sealed and submersible.

The architect won't be

happy unless all the
finish screws are aligned
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every faceplate

But...

The maintenance crew can't
even guarantee the faceplate
will still have screws in it next week.
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Pirates beware
| am familiar with the content of
Alan Joch’s article about software
licensing [Digital Architect, April
2003, page 191]. | was the recipi-
ent of a BSA “warning letter
designed to instill fear.” The fear
came the same way the corner
merchant would cower when vis-
ited by the local underworld
enforcer, “pay me or else.” Joch
mentioned the word piracy when
referring to the end user fo soft-
ware. | would like to offer a word to
describe the tactics taken by the
BSA—extortion.

| understand that there are vio-
lators for licensing agreements and
that piracy is a problem for the soft-
ware industry. What | don't agree
with are the tactics the BSA and the
other enforcement agencies take to
intimidate. They use the law as an
anvil and the fear of retribution as
the hammer to get companies to

“pay” for their crime. | would be
curious to know how many firms
such as mine are wrongly accused
and end up spending thousands to
defend their businesses.

As a recipient of one of these
letters, | saw no effort to determine
fact. The BSA provided minimal
opportunity for discussion, and
they provided no evidence of fact
that my office violated any license
agreements. Their effort to deter-
mine merit lacked consistency
and basic common sense. For
example, | was accused of having
12 unlicensed copies of a software
program when | had only six com-
puters in my office. When | provided
them the documentation for my
software, they were confused
because according to their records
| had one more license than what |
documented. There was no satisfy-
ing the BSA's agents. They would
ask for documentation, and | would

provide what they asked for. They
would review and then ask for
more. One software license | had
dated back over 12 years. | was for-
tunate enough to have the original
disks and CDs that came with the
upgrades, but they weren't satis-
fied. They wanted to see the receipt
for the original license. Even the IRS
doesn’t require a business to retain
receipts for that length of time.

| was fortunate; the BSA's
agents backed off after two years
of harassment. | don't know if | pro-
vided them resistance they didn't
count on or if they finally deter-
mined | wasn't going to roll over and
pay them the money they were try-
ing to extort. In a court of law you
are confronted by your accuser and
it is their burden to provide evidence
to support their claim. In my
dealings with the BSA, | was not
provided either courtesy.

As an interesting aside, | am
aware of a situation where a
threatening letter was sent to a
small-town business. It seems they
had reliable information that this

business had violated several st
ware license agreements. What
they failed to find in their merit

review was that the most sophi:
cated electronic piece of equipn
used by the business was an adc
machine and a 1960s vintage ca
register.

—Harlan R. Faust

Omaha

Corrections

In April's Record Houses, credit:
landscape for the Taghkanic Ho
by Tom Phifer should have gone
The Office of Dan Kiley, with lar
scape designer Peter Morrow
Meyer and project landscape al
tect Nanda Patel. In the March
article on green roofs [page 14!
photo credit for the Chiropractic
Health Center should be given 1
Charlie Miller, Roofscapes. In tF
March Building Types Study abc
the Camino Nuevo School [pag
144], photo credit should have
gone to Grant Mudford.

Send mail to rivy@mcgraw-hill.c
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Record News

xnmark’s Jorn Utzon wins 2003 Pritzker Prize

Utzon (below) designed (clockwise from above) the Education
re Prototype House in Herning, Denmark (1967); Sydney

‘a House (1957-73); and Kuwait National Assembly (1972-82).

Utzon, best known as the

itect who designed the Sydney
a House, has been named
‘ecipient of the 2003 Pritzker
itecture Prize, considered the
d's highest honor for a living
itect. The 85-year-old Danish
itect will be honored in a May
eremony at the Royal Academy
ne Arts in Madrid.

Most of Utzon’s projects have
1 completed in his native
mark, but it's the Sydney Opera
se, an iconic building of curving
forms, that catapulted his

er. Construction began in 1959
was not completed until 1973,
Utzon had bitter arguments
Australian officials regarding
and schedule issues.

Pritzker Prize juror Frank Gehry,
, a 1989 winner, said, “Utzon

e a building [the Sydney Opera
se] well ahead of its time, far

ahead of available technology, and
he persevered through extraordinary
malicious publicity and negative criti-
cism to build a building that changed
the image of an entire country. It
was the first time in our lifetime that
an epic piece of architecture gained
such universal presence.”

Pritzker Prize jury chairman,
Lord Rothschild, said, “Jorn Utzon
created one of the great iconic
buildings of the 20th century, an
image of great beauty known
throughout the world. In addition to
this masterpiece, he has worked
throughout his life fastidiously, bril-
liantly, quietly, and with never a false
or jarring note. He is therefore a
most distinguished recipient of the
Pritzker Prize!”

Utzon was commissioned in
1972 to design the Kuwait National
Assembly, which was completed in
1982. The Kuwait building features

Highlights

an expressive concave roof form.
His other projects include the
Fredensborg Housing Estate
(1959-62), the Kingo Housing
Estate (1956-58), Bagsvaerd
Church (1973-76), and the
Skagen Nature Center (2001),
all in Denmark.

Utzon, who lives in a house he
designed on the Spanish island of
Majorca, is in poor health. His sons,
Jan, 58, and Kim, 46, continue
the practice of Utzon Architects in
Haarby, Denmark. Jan will accept
the award, which includes a bronze
medallion and a $100,000 grant,
on his father’s behalf.

The 2003 Pritzker Architecture
Prize jury included Lord Rothschild,
Gehry, Ada Louise Huxtable, Carlos
Jimenez, Jorge Silvetti, Giovanni
Agnelli (who died in January), and
executive director Bill Lacy.

John E. Czarnecki, Assoc. AlA

1983

1984

1985

1986

1987

1988

1989

1990

1991

1992

1993

1994

1995

1996

1997

1998

1999

2000

2001

2002

2003

Philip Johnson
United States

Luis Barragan
Mexico

James Stirling
Great Britain
Kevin Roche
United States
.M. Pei

United States
Richard Meier
United States
Hans Hollein
Austria
Gottfried Boehm
Germany

Kenzo Tange
Japan

Gordon Bunshaft
United States
Oscar Niemeyer
Brazil

Frank O. Gehry
United States
Aldo Rossi

Italy

Robert Venturi
United States
Alvaro Siza
Portugal
Fumihiko Maki
Japan
Christian de
Portzamparc
France

Tadao Ando
Japan

Rafael Moneo
Spain

Sverre Fehn
Norway

Renzo Piano
Italy

Sir Norman Foster
Great Britain

Rem Koolhaas
The Netherlands

Jacques Herzog and
Pierre de Meuron
Switzerland

Glenn Murcutt
Australia

Jorn Utzon
Denmark
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| Record News

REBUILDING LOWER MANHATTAN

A $36 million portion of President Bush's

$74.7 billion supplemental budget request
for the war with Iraq was earmarked for a
new U.S. embassy in Baghdad.

After a number of false starts, construc-
tion began in early April on the Holocaust
Memorial in Berlin, designed by Peter
Eisenman. It is likely to be completed

by May 8, 2005, the 60th anniversary

of the Nazi defeat. Eisenman, Cornell
class of 1955, was given Cornell's
Committee on the Arts and Council for
the Arts Distinguished Alumni Artist
Award for 2002-03.

The New World Symphony of Miami
Beach has hired Frank Gehry, FAIA, to
design a performance, rehearsal,

and teaching facility. The New World
Symphony is the only postgraduate
training orchestra in the U.S.

Minneapolis-based Parker Durrant
International has designed a 3-million-
square-foot retail and entertainment
complex for Dalian, China. Ground
breaking was in March, and construction
will be completed by 2006.

Abraham Zabludovsky, a Mexican
Modernist architect, died on April 9

at age 78. He was perhaps best known
for his design of the Rufino Tamayo
Museum and his renovation of the

National Auditorium in Mexico City.

Maya Lin will be honored with Denmark's
Finn Juhl Architecture Award in a cere-
mony on May 6 at the Danish Museum
of Decorative Arts in Copenhagen.

Zaha Hadid, Frank Gehry, and Mack
Scogin/Merrill Elam Architects are on

the shortlist to design the University of
Connecticut's new $30 million School of
Fine Arts building, which will include an
opera hall, recital hall, concert hall, media
resource center, and studio. The winner

will be named this summer.
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Politics and legalities
now focus for WTC

In the two months following the selec-
tion of the master plan by Daniel
Libeskind for the World Trade Center
(WTC,) site, the political and legal
maneuverings have been grabbing
headlines. At the end of March, it
appeared that a potential land swap
involving the city and the Port
Authority of New York and New Jersey
was imminent, but the holder of the
retail lease, Westfield America, is not
pleased with Libeskind's design.

‘m f = B2l - = ¢
At the February announcement of Libeskind’s master plan, Libeskind (cen
describes the model to Mayor Bloomberg (left) and Governor Pataki (right

The Port Authority has made
an offer in which the City of New
York would acquire both the WTC
site from the Port Authority and
cash in the range of $500 to $700
million in exchange for LaGuardia
and Kennedy Airports, which are
leased by the Port Authority. At
issue is the city's desire to maintain
some control over the airports. The
Port Authority is jointly controlled
by New Jersey Governor James
McGreevey and New York Governor
George Pataki. According to The
New York Observer, McGreevey has

voiced skepticism regarding the
potential swap, but Pataki is said to
support a deal. Negotiations contin-
ued at press time, and a decision is
likely by July, at the latest.
Meanwhile, Westfield America,
the American subsidiary of the
Australia-based retail development
giant that holds the lease for the
retail component of the site, is con-
cerned that its interests are ignored
in Libeskind’s plan. Westfield sent
a letter on March 14 to Joseph
Seymour, executive director of the
Port Authority, which stated, in part:

“We do not believe that the Port
Authority or the [Lower Manhatt
Development Corporation] has ¢
proper consideration to our best
professional judgment, much les
our rights or commercial interes
or to any additional alternatives
would safeguard our interests.”

The Observer reported on
April 14 that both Libeskind and
Think team presented to Westfie
America representatives in Febrt
but “one Westfield source said tt
the company had felt ‘lectured a
by Libeskind.” J.E.C.

Registration started and jury named for WTC memorial competition

Registration began April 28 for the competition to design a memorial at the World Trade Center site, and a
entrants must register by May 29 to submit a design. A winning proposal will be selected in fall 2003. Visi
www.renewnyc.com for more information.

The 14 jurors for the memorial competition are architect and artist Maya Lin, who designed the Vietnan
Veterans Memorial in Washington, D.C.; Mexico City-based architect Enrique Norten, who won a competition t
design a new arts library in Brooklyn, New York; New York City— and Cambridge, Massachusetts-based landscap
architect Michael Van Valkenburgh; James Young, the chairman of the Department of Judaic and Near Easter
Studies at the University of Massachusetts, Amherst, and author of At Memory’s Edge: After-Images of th
Holocaust in Contemporary Art and Architecture; Paula Grant Berry, whose husband, David Berry, died in th
South Tower of the World Trade Center; Deputy Mayor for Administration Patricia Harris, who advises Maya
Bloomberg on arts and cultural issues; Susan Freedman, president of the Public Art Fund; Michael McKeon, :
managing director of Mercury Public Affairs, a political consulting firm, and a former director of communication
for Governor Pataki; Lowery Stokes Sims, the executive director of the Studio Museum in Harlem; Davii
Rockefeller, the former head of Chase Manhattan and a leading force in the original development of the Worli
Trade Center; Nancy Rose, who has a private arts consulting firm and has served as an adviser and panelist for th
New York State Council on the Arts; Vartan Gregorian, the president of the Carnegie Corporation of New York an(
former president of Brown University; and Julie Menin, founder of the Wall Street Rising organization. J.E.C.
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Mather design unveiled for Virginia Museum of Fine Arts

Ferguson main entrance, for example
on the museum’s eastern elevation ¢
faces The Boulevard, one of Richmor
main thoroughfares. As the museum
expanded, the entry was shuttered it
favor of direct access from the parkil
lot. The forthcoming extension reorie
the museum entrance to The Boulev
and includes the “East Window,” whic
looks into a triple-height atrium. Mat
says the glazed surface will “engage
the city—it will make the buildings

seem like one thing, and make it eas

Mather’s design includes a sculptural, expansive interior. to see the whole museum.”

The Virginia Museum of Fine Arts (VMFA) will
begin construction in 2004 on a $100 million
addition designed by Rick Mather. The museum,
located in Richmond, selected Mather from a
shortlist that included Smith-Miller Hawkinson,
Hardy Holzman Pfeiffer, and Polshek Partnership.
This is the first major U.S. commission for Mather,
an American architect practicing in London.
Mather’s 100,000-square-foot stone-and-
glass extension, which will open in 2007, breaks
with the museum'’s revivalist roots. The VMFA's
original neo-Georgian building, which opened in
1936, was designed by the Norfolk, Virginia, firm
Peebles and Ferguson. The VMFA has added to
that structure four times, most recently with a
1985 addition by Hardy Holzman Pfeiffer.
Mather’s design remedies circulation prob-
lems with the existing complex. The Peebles and

The addition (right) is shown in section (below).
It is scheduled to open in 2007.

Existing buildings will be retrofit
with green features, such as a displacement ve
tilation system. Mather claims the complex wil
80 percent more energy efficient than it is tod
The VMFA will seek LEED certification.

A new north-facing entry plaza will includ
tall glazed volume with liquid-crystal technolog
on the surface to display video.

Mather has incorporated with local firm
SMBW to implement the design. Olin Partnerst
is the landscape architect for the museum’s
sculpture garden, part of which will also be a
green roof for a new parking deck. David Sokt
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Cloepfil design for 2 Columbus Circle draws preservationist ir

Although 2 Columbus Circle—a 10-story gallery wrote in a letter to The New York Times.
designed by Edward Durell Stone in 1964—is not Cloepfil responds: “People have definite
an official landmark, New York City preservation- associations with the decoration, but | also thi
ists are preparing to fight the $50 million redesign  the building’s singularity, monumentality—the
of the building by Brad Cloepfil of Allied Works for color of it, even—are just as evocative.

the new home of the
Museum of Contemporary
Art and Design.

The redesign replaces
the idiosyncratic building’s
crumbling white marble
cladding with, according
to Cloepfil, “somewhat
diaphanous” terra-cotta
panels punctuated by verti-
cal glazed openings. He says  Terra-cotta panels may replace the building’s white marble exterior.
the strategy increases the
museum’s visibility by “giving an idea of what's hap- The scheme also redefines the interior. Fu
pening inside," and allows daylight into the galleries.  floors will be constructed in lieu of the original

But the new exterior spells the end of the half-story intervals. Glass columns, with artwol
existing portholes and sidewalk arcade of lollipop inside, will run vertically through the 54,000-
columns. To preservationists, Cloepfil's “design square-foot space.
treats these remarkable elements as though The City Planning Commission must apprc
they were expendable, if not contemptible,” Kate Cloepfil's design before the museum can purch
Wood, executive director of Landmark West, the building and reconstruction can begin. D.S

Factory huildings transformed
into CaixaForum-Madrid

Swiss architects Jacques Herzog and Pierre de
Meuron have unveiled their design for the
CaixaForum-Madrid, a new private museum
in the Spanish capital. The museum will house
the collection of contemporary art of the Caixa
Foundation, which is supported by the Caixa
Savings Bank (a sister insti-
tution opened in Barcelona
last year, in a factory refur-
bished by Arata Isozaki and
local architect Roberto
Luna). A pair of early-20th-
century factory buildings a
few steps from the Paseo
del Prado are presently on the site. The museum the surrounding streets, the placement of the
will be connected to the Paseo by a small plaza main entrance, and the architectural identity o
currently occupied by a gas station (pictured, left).  the institution in a single sculptural gesture.”
Herzog and de Meuron'’s plans call for a rad- An auditorium and the museum’s technic
ical restructuring of the original brick buildings. and service spaces are located below the plaz
The architects suggest removing the granite with the exhibition galleries and other public fa
bases and leaving the brick shells, creating a ities above. A metal-clad superstructure, whict
covered entry plaza that occupies the entire site. will rise to a series of inclined planes, will be
The levitation of the buildings, they explain, above the original brick walls. The $25 million
resolves “problems such as the narrowness of museum will be completed in 2005. David Co

The design will transform factory
buildings (left) into a museum (abo
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ChoiceDek” is able to offer a guarantee twice as long as most composite decking because of our patented
process that isolates the wood fiber in plastic, making it resistant to rot and insects. It’s no surprise that
ChoiceDek" is a favorite for docks and piers. There’s also a complete railing
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Toronto’s Union Station to undergo restoration and renovatic

Downtown Toronto’s grand old
Union Station is soon to be
restored. But earlier develop-
ment plans for a boutique
hotel and office space on the
site are “not part of the dis-
cussions with the city at the
moment,” Cubie Dawson, the
codirector of the project at Jones
Lange LaSalle in New York, said.
Zeidler Grinnell Partnership
Architects of Toronto has designed
the $120 million historic restoration
and renovation, which includes the
addition of nearly 160,000 square
feet of retail space. Construction, to
be funded by the private sector, is
expected to begin in early 2004.
The project is being
developed by the Union
Pearson Group, a consortium
of U.S. and Canadian firms
that includes Olympia & York
and Jones Lange LaSalle, vet-
erans of the restoration and
redevelopment of both Grand
Central Station in New York City and
Union Station in Washington, D.C.
Union Pearson Group was chosen
by the City of Toronto in August
2002 following a controversial
closed-selection process, in which
names of the firms on the two final-
ist teams were not disclosed. The
losing team of New York firm Beyer
Blinder Belle, architects of New
York's Grand Central restoration, i /&
and Rem Koolhaas and his Office Zeidler Grinnell will reconfigure passageways (above). The
for Metropolitan Architecture (OMA),  “moats” (top) around Toronto’s Union Station will have glass ro
envisioned a large civic square

adjoining the station. the station. Zeidler stressed the limited focus
The resulting “harangue” related to the of the development plan. “Our task is basically
selection process—as Eb Zeidler, senior partner restricted to the rebuilding of the station’s hee
at Zeidler Grinnell, put it—has delayed the ratifi- house,” he said, adding, “the city has taken av
cation of the city's master agreement with Union any ability to increase the density.”
Pearson. Initial plans called for the development Dawson at Jones Lang LaSalle said that
of station’s air rights with a boutique hotel design is “sensitive to the transportation neec
and office space designed by Helmut Jahn of the project,” and includes a “merchandising pl
Murphy/Jahn Architects. Jahn's firm no longer that’s tailored to Torontonians,” particularly the
has a role in the project. 100,000 commuters who pass through the st
Zeidler's design will direct more traffic tion each day. “The entire project will be a unit

through the station’s refurbished Great Hall, and complement to a lot of the attractions in that
will enclose and beautify the “moats” surrounding  area of Toronto,” Dawson added. Andrew Blu,
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Herzog and de Meuron win Beijing Olympic stadium project

Swiss architects Jacques Herzog and Pierre de
Meuron have won a competition to design the
Olympic stadium for the 2008 summer games
in Beijing. Herzog and de Meuron was one of 14
invited firms in the competition.

The 100,000-seat stadium, with three tiers
and a sliding roof, will host the Olympic opening
and closing ceremonies, as well as track and field
and other athletic events. Herzog and de Meuron
were inspired by the interwoven twigs of a bird’s
nest for the exterior structure. The gaps in the
structure will be filled with inflated cushions,
according to the architects. Herzog says, “We

Harry Gugger, the partner in charge for tr
stadium project, told Swissinfo, “I think we sort
of reinvented stadium architecture. You can’t
change the basic form of a stadium, but you ct
add a new architectural quality.”

Herzog and de Meuron consulted with
Chinese artist and curator Weiwei Ai and the
China Architecture Design and Research Grou}
for this, the firm’s first project in China. The firn
has also recently won the commission for a
stadium in Basel, Switzerland—St. Jakob's Par
stadium—for the Swiss soccer team FC Basel
and is designing the stadium for the 2006 Wol

wanted to get away from the usual technocratic
stadiums with their architecture dominated by
spans and digijtal screens. (The design) is simple
and almost archaically direct in spatial impact.”

Cup soccer games in Munich. J.E.C.

The stadium has an oval bowl (above right) and
structure similar to interwoven twigs (above lef

Scholars discuss Modernism and the Middle East

A group of scholars gathered in early April at the Yale School of Architecture for a symposium, “Local
Sites of Global Practice: Modernism and the Middle East.” As architects and historians discussed the
charged history of development in the region, United States troops were nearing Baghdad.

The war that has dominated the headlines was too immediate for analysis, and most talks focused
on history. Topics ranged from the I[talian colonization of Libya in the 1930s to the barracklike refugee
settlements constructed in the late '40s in Israel, from Frank Lloyd Wright's unbuilt projects for Baghdad
in the 1950s to the Postmodern towers that transformed Dubai in the '80s. Certain themes were per-
sistent, such as the uneasy relationship between modernity and tradition, progress and preservation,
global and local. Yale anthropologist Arjun Appadurai argued that these categories limit understand-
ing—that local and global “cannot be dichotomized,” for each influences the other in complex ways.
Still, for Western architects, certain difficult realities were hard to avoid. As Hasan-Uddin Khan, a
professor of architecture at Roger Williams University, in Bristol, Rhode Island, discussed “hybrid
architecture” in the Gulf States, it became clear that much of the work by American and European
architects—hotels, airports, and ministries with designs whose forms are meant to suggest Arab dhows
or Bedouin tents—now symbolizes what many in the region see as hubris, if not oppression.

Yet architecture is inevitably a key component in nation building. Hashim Sarkis, professor ol
architecture at Harvard, showed projects—housing, an agricultural center, and a school—commis-
sioned by nongovernmental organizations (NGOs) as part of Lebanon’s post-civil war rebuilding. Sarkis
says, “NGOs fill a need throughout the developing world.” Nancy Levinson
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This is a national award program sponsored by the Architectural Precast
Association. Each year a jury of your peers selects the best designs utilizing
architectural precast concrete. Finished structures must display a highly
animated use of precast which gives life and vitality to the building surface.
Other considerations include a good control of medium, consistent color and
textural control, and a design that exploits the potential of an architectural

precast system.

ARCHITECTURAL PRECAST ASSOCIATION
6710 Winkler Rd, Suite 8  Ft. Myers, FL 33919
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Design choices are infinite with Architectural Precast Concrete.
When you demand quality and beauty, demand Architectural Precast Concrete.

2003 AWARD WINNERS

Winner:
Miller Park — Milwaukee, WI

Design:
Harwood K. Smith Architects —
Dallas, TX

Manufacturing:
Intemational Concrete Products, Inc.—
Germantown, W

Winner:
Two Freedom Square —
Reston, VA

Design:
SmithGroup —
Washington, DC

Manufacturing:
Arban & Carosi, Inc. —
Woodbridge, VA

Winner:
Glenridge Highlands One & Two —
Atlanta, GA

Design:
Thompson, Ventulett & Stainback —
Atlanta, GA

Manufacturing:
Castone Corporation —
Opelika, AL

Commendation:

Walt Disney™'s California Adventure —
Anaheim, CA

Design:

Walt Disney™'s Imagineering —
Glendale, CA

Manufacturing:
Architectural Cast Stone —
Santa Ana, CA

2003 JURY MEMBERS

Carlton Sturges Abbott, FAIA
Carlton Abbott & Partners, P.C.
Williamsburg, VA

Chairman

Philip A. Esocoff, FAIA
Esocoff & Associates Architects
Washington, DC

Byron Rucker Dickson
Dickson Architects & Associates/PC
Roanoke, VA
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L.A. firm wins competition
for Portland aerial tram

The Los Angeles and Zurich—based firm
Angelil/Graham/Pfenninger/Scholl Architecture

has won an international design competition for

an aerial tram in Portland, Oregon.
Budgeted at approximately $15 million,
the tram will connect Oregon Health Sciences

University, which lies atop Marquam Hill overlook-

ing downtown Portland, with the newly rezoned
South Waterfront neighborhood immediately
below, which will be transformed in upcoming
years from shipyards to biomedical research
facilities and mixed-use development. Only the

second aerial tram in the United States (the other

stretches over the East River in New York City),

the project has been subject to a pitched battle

between the city, which favors the plan, and

residents of an historic neighborhood over which

the tram will pass, who oppose it.
This is the first major design competition

Portland has hosted since Michael Graves won the
Portland Public Service Building commission more

than 20 years ago. Managed by Reed Kroloff for
Portland Aerial Transportation,
the competition saw
Angelil/Graham/Pfenninger/
Scholl chosen over three
other finalists: SHoP/Sharples
Holden Pasquarelli of

New York, UN Studio of
Amsterdam, and the engi-
neering firm Guy Nordenson
and Associates of New York.
According to juror Diana
Goldschmidt, the proposal

by Angelil/Graharm/
Pfenninger/Scholl architects
was chosen, in part, for “the
way they think and approach
problem solving, and how
they apply that process to a
controversial project.’

Angelil/Graham/Pfenninger/Scholl’s proposal
has a sculptural upper tram station (above).

In presenting their design concepts to t
jury, husband-and-wife architects Marc Ange
and Sarah Graham likened the pieces of the
to various symbolic imagery: The upper tram
tion extends from its hilly foundation like a b
dancer; a Minimalist-looking pedestrian brid;
was compared to a rubber band stretched o
stone; and the tram cars will be transparent:
soap bubbles. The lower station contains a ¢
bination platform and roof covered in grass, :
that from above, the cars will seem to disap)
into the earth. Brian Libby

Finalist tram stati
designs by (clockv
from above left) S
Guy Nordenson an
Associates, and U
Studio.
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2002 GSA Design Awards honor best public architecture

The General Services
Administration (GSA) has
announced the recipients of the
2002 GSA Design Awards for
outstanding public architecture.
The National Building Museum
in Washington, D.C., is exhibiting
the winning projects through
October 19. Below are the win-
ners in 11 of the 17 categories.

Architecture

Lehman-Smith McLeish.
Graphic Design

GSA Design Excellence
Monograph Series, Washir
D.C.: Chermayeff & Geisme
GSA Historic Building Post
Series, Washington, D.C.: C
Associates; Jacob Weinber
U.S. Courthouse Booklet,
Diego: Rightside Imaging;
Sandra Day O’Connor U.S.
Courthouse Tenant Guide,

Poste Restaurant, Hotel Monaco.

Harvey W. Wiley Federal
Building, Center for Food Safety
and Nutrition, College Park, Maryland: Kallmann
McKinnell & Wood Architects; Pacific Highway
U.S. Port of Entry, Blaine, Washington: Thomas

Phoenix: Ray Vote Graphics
Historic Preservation,
Restoration, Renovation

José V. Toledo U.S. Post Office and Courthc
Old San Juan, Puerto Rico: Finegold Alexan:

The warmth and elegance
of the English Edge®
series of pavers

makes it at home
in any setting.

Our full line of pavers meets or

exceeds ASTM €902 SX Type 1 PX

Call 1-80( L8689 to talk to one of the

trained paving specialists on our staff.

English Edge®

Americas Premier Paver™

Pine Hall Brick Co., Inc.
P.O. Box 11044
Winston-Salem, NC 27116-1044

CIRCLE 32 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML

Hacker Architects.

On the Boards

United States Courthouse, Eugene, Oregon:
Morphosis; Census Bureau Headquarters,

Suitland, Maryland: Skidmore, Owings & Merrill;

Temecula Border Patrol Station, Murietta,
California: Garrison Architects; National

+ Associates; U.S. Courthouse, Camden, N
Jersey: MGA Partners, Art Conservation
Associates; Ariel Rios Federal Building Fac
Completion, Washington, D.C.: Karn Charut
Chapman & Twohey; Harry S. Truman
Presidential Library and Museum,

Oceanic and Atmospheric
Administration Satellite Operations
Facility, Suitland, Maryland: Morphosis.
Art Conservation

State Pride and Justice, by Leo
Friedlander, Nashville: Catherine S.
Myers of Art Conservation Associates.
Engineering/Technology
Wallace F. Bennett Federal Building,
Salt Lake City: Reaveley Engineers &
Associates.

Workplace Environment

Office of the Chief Architect, GSA, Washington,

D.C.: Lehman-Smith McLeish.
First Impressions

James A. Byrne U.S. Courthouse, Philadelphia:

MGA Partners; Martinsburg Federal Building

and U.S. Courthouse, Martinsburg, West Virginia:

%: AR 4

The U.S. Courthouse in Eugene, Oregon, by Morphosis.

NOAA Satellite Operations Facility, by Morphosis.

Independence, Missouri: Gould Evans.
Sustainability

Environmental Protection Agency Researcl|
Administration Facility, Research Triangle P
North Carolina: Hellmuth, Obata + Kassabal
Interior Design

Poste Restaurant, Hotel Monaco, Washingtc
D.C.: Adamstein & Demetriou Architect
Construction Excellence
Wallace F. Bennett Federal Building,
Lake City: Big-D Construction Corporat
Ariel Rios Federal Building
Modernization—Phase II, Washington
D.C.: Grunley Construction Company;
James H. Quillen U.S. Courthouse,
Greeneville, Tennessee: Caddell
Construction Company.

Kevin Lerner
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California dominates 2003
AIA Top 10 Green Projects

A housing complex, an education center, and a
forensics laboratory were among the 2003
Top 10 Green Projects announced by the AlA's
Committee on the Environment (COTE), in part-
nership with the U.S. Department of Energy,
on Earth Day, April 22.

This is the sixth year of the Top 10 pro-
gram. Only one of the 10 winners is located
outside the United States: the Steinhude
Sea Recreation Facility, in Germany, by
Randall Stout Architects of California. For
the first time, every winning U.S. project is
located in the same state as the architects
that designed it. Five are in California:
the Wine Creek Road Residence in
Healdsburg, by Siegal & Strain Architects; the
Argonne Child Development Center in
San Francisco, by 450 Architects; the
Hidden Villa Hostel & Summer Camp in
Los Altos Hills, by Arkin Tilt Architects;
Colorado Court in Santa Monica, by Pugh
Scarpa Kodama; and HOK's San Mateo County
Forensics Laboratory in Redwood City. The
remaining four winners are the Cusano
Environmental Education Center in
Philadelphia, by Susan Maxman & Partners,
Architects; the Chicago Center for Green
Technology, by Farr Associates Architecture and
Urban Design; the Herman Miller MarketPlace
in Zeeland, Michigan, by Integrated Architecture;
and Fisher Pavilion in Seattle, by The Miller/Hull
Partnership, the 2003 AIA Firm of the Year.

The jury for this year's awards included Carol
Ross Barney, FAIA, Peter Bohlin, FAIA, Doug
Kelbaugh, FAIA, Jacqueline Rose, AIA, and Drury
Crawley, AlA. Jurors did not know who designed
the projects until the winners were chosen, but
Kelbaugh, dean of the Taubman College of
Architecture and Urban Planning at the University
of Michigan, told RECORD he was not surprised to

% The AlATop 10 Gre
_ Projects announce
on Earth Day inclu
(from top) Wine Cr
Road Residence;
Argonne Child
Development Cent
Cusano Environme
Education Center;
and Herman Miller
MarketPlace.

find local firms leading the pack. “Environmer
sensitive design is very site-specific,” he said.
requires intimate knowledge of the local clim:
and building practices.”

Building performance data was required
the first time this year, and the scope of the
awards was expanded to include urban proje
as well as buildings.

The COTE Top 10 will be on display at the
AlA national convention in San Diego, May 8-
Deborah Snoonian, PE.
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| News Briefs

Chipperfield to design Berlin gallery
London’s David Chipperfield Architects has been
selected to design the Berlin gallery building
Hinter dem Giesshaus 1 (pictured, right). The
invited competition included finalists Frank Gehry,
Peter Zumthor, Hans Kollhoff, and Ron Radziner.
The gallery will be on a city street facing
Berlin's Museum Island and, according to a state-
ment by Chipperfield, the new building will frame
Museum Island and be designed so that it “is not
confused with the buildings it overlooks.” The exte-
rior will be composed of Saxon sandstone block,
which, Chipperfield says, “achieves a calm solidity.”
Moreover, a series of “monumental openings reflect
the urban scale as well as the order of the neighbor-
ing buildings.” Inside, the loftlike space will include
exposed concrete ceilings and clerestory glazing.

Moynihan, former senator and design
advocate, dies Daniel Patrick
Moynihan, the former four-term sena-
tor from New York and an advocate of
architecture preservation, urban devel-
opment, and mass transit, died on
March 26 of complications from sur-
gery earlier that month. He was 76.
Moynihan was instrumental in
the redevelopment of Pennsylvania
Avenue in Washington, D.C., a project
first conceived during the Kennedy
administration. He helped shape the
Pennsylvania Avenue Development Corporation in
the early 1970s, and his efforts led to the con-
struction of new buildings along the boulevard as
well as the restoration of structures. He also advo-
cated the preservation of buildings such as New
York City's Customs House and the former main
post office in Washington, D.C. Recently, Moynihan
had worked to ensure the conversion of New York

Daniel P. Moynihan

Gallery (center) will have “monumental” windov
station will be named after Moynihan. K.L.

KPMB to design new home for Toronta
film fest In April, the Toronto International F
Festival Group (TIFFG) announced its plans to
construct a flagship Festival Centre in downtov
Toronto that would consolidate all of TIFFG's pr
grams under one roof. The building
will house offices, exhibition areas,
archives, and a film library. Toronto
based architecture firm Kuwabara
Payne McKenna Blumberg will des
the five-story building, which will
include a condominium tower. KPV
was selected from among finalists
Kohn Pedersen Fox and Kohn Shni

D.C. Convention Center oper
The nation’s most expensive conve
tion center and Washington, D.Cs largest
building, the Washington Convention Center,
opened on March 29. The 2.3-million-square-f
facility cost $834 million to construct, $120
million more than the price estimated at its
1998 ground breaking.

The limestone-and-glass building was
designed by Thompson, Ventulett, Stainback
Associates with Mariani
Architects Engineers and
Devrouax & Purnell. It cow:
six square blocks in the ci
Shaw neighborhood. To fit
the building into the area,
the designers placed 40
percent of the it below gra

The limestone-and-glass convention center occupies six square blocks. and split the aboveground

City’s main post office into a new home for
Pennsylvania Station. The new station will be
across the street from the site of the McKim,
Mead and White Pennsylvania Station, the
destruction of which in the early 1960s helped to
spur the historic preservation movement. The new

portion into three sections
Segmentation of the building’s masses also pi
serves the city grid of UEnfant’s master plan.
The city’s 800,000-square-foot conventio
center, completed in 1983, will be demolished.
City officials are currently considering develop-
ment options for that 10-acre site.
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For years, Acrovyn Wall
Panels have been the brand
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more than just Acrovyn!
C/S Renaissance Panels
offer the beauty and warmth
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tech look of stainless steel.
All panels can be mounted
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demountable track systems.
No other system can

match the versatility of
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| News Briefs

Cincinnati Reds open ballpark The
Cincinnati Reds, the oldest professional baseball
team, opened its new ballpark, Great American
Ball Park, on March 31. Designed by HOK
Sport+Venue+Event with GBBN Architects, the
new ballpark replaces Cinergy Field (formerly
Riverfront Stadium), which had been home to the

|

Great American Ballpark (left) opened to fanfare on March 31 (right).

Reds and the football Cincinnati Bengals since
1971. The 42,263-seat ballpark is on the Ohio
River, immediately adjacent to the site of Cinergy
Field, which has been demolished. A nearby
riverfront stadium for the Bengals—Paul Brown
Stadium—has been in operation for three sea-
sons. Great American Ball Park is an open-air
ballpark with views of the river and the Kentucky
shore. It is the only new major league park to
open this year; ballparks in San Diego and
Philadelphia will open in 2004. J.E.C.

AIA names honorary fellows The American
Institute of Architects (AIA) has elected five inter-
national architects to be honorary fellows in
recognition of their contributions to architecture
and society. The honorees are Phyllis Lambert,
Jean Marie Charpentier, Jacques Herzog, Pierre
de Meuron, and Il-in Hwang. They will be inducted
as honorary fellows on May 9 at
the Salk Institute in La Jolla,
California.

Guggenheim Museum to
open Brazilian satellite
Despite sagging finances that
forced it to temporarily shutter
one Las Vegas branch and
abandon plans to build a

Frank Gehry—designed museum
in Lower Manhattan, the
Guggenheim Foundation is close to signing an
agreement to open a museum in Rio de Janeiro,
although an official announcement has not been
made. The building, designed by Jean Nouvel,
will be partially submerged in Guanabara Bay.
Exterior glazing will admit natural light into gal-
leries below the water line, and a large cylindrical

volume, including an observatory gallery and
restaurant, will rise above it. Construction is
expected to begin this summer, with completi
scheduled for late 2006.

Public money will fund the $150 million
project, which Rio de Janeiro officials hope wi
revitalize the dock district. The city has agreex
pay the Guggenheim $25 m
lion for the right to access a
of the museum'’s collections
the next 50 years, according
The Art Newspaper. Oppone
of the pending contract critic
the Guggenheim'’s choice of
foreign architect, as well as 1
city’s neglect of its existing
Museu do Arte Moderno.

Norton expansion opens to public Th
Norton Museum of Art in West Palm Beach,
Florida, opened its 45,000-square-foot additic
in March. Designed by Chad Floyd, FAIA, of
Centerbrook Architects, the $20 million Gail a
Melvin Nessel Wing includes 14 galleries, a gl:
enclosed courtyard, and a three-story atrium.
state’s largest museum, the building now has
122,500 total square feet.

Museum officials call the oval atrium (lo\

Norton’s cantilevered stair (left)
courtyard (above).

left) the centerpiece of the expse
sion. Its different abstract forms
signify the Chinese, European, ¢
contemporary art collections, al
an adjoining pavilion has a glas:
ceiling commissioned from Dale Chihuly. The
Norton Museum of Art’s original 1941 building
was designed by Marion Syms Wyeth.
Centerbrook Architects was responsible for th
museum'’s first expansion, a 77,500-square-fo
project completed in January 1997, News Bri
by David Sokol unless otherwise noted.



Dates & Events

'w & Upcoming

hibitions

sign Berlin! New Projects for a
anging City

rlin

y 2—June 22, 2003

Vitra Design Museum exhibition introduces
most innovative young designers and archi-
s in Berlin with this presentation of their most
ortant projects, including furniture, product
ign, and architecture. The opening of the exhi-
on simultaneously marks the commencement
he new festival DESIGNMAI, offering the public
unprecedented and unique range of events
taining to design topics, and the present exhi-
on Take a Seat! 200 Years of Design History
n the Collection of the Vitra Design Museum.
he Vitra Design Museum Berlin. Call 49 30 47
77 12 or visit www.design-museum-berlin.de.

ices of India: Changing Views of the
numents of a Subcontinent

ntreal

y 15-September 14, 2003

+ exhibition will present more than 200 master
tographs taken by travelers, military survey-

, and professional studios within the context
he British colonial era, exploring some of the
atest architectural sites of the Indian subconti-
it. Along with the 19th-century photographs
listoric monuments, a fascinating related
action of images from popular culture, such
oostcards, posters, political ephemera, and
lywood film clips, will be on view. At the

radian Centre for Architecture. Call 514/939-
)0 or visit www.cca.qc.ca for further

rmation.

2 HOME House Project

nston Salem, N.C.

y 10-July 6, 2003

: multiyear HOME House Project initiative, the
Jre of affordable housing, begins with an exhi-
on of more than 450 proposals from artists

1 architects from the U.S., the Netherlands,
ain, England, Russia, Italy, and Canada. These
itainable designs for low- and moderate-

ome family houses are using Habitat for
manities basic three- and four-bedroom house
a point of departure. A building phase, which
rts in North Carolina, will follow the exhibition.

At the Southeastern Center for Contemporary Art.
Call 336/725-1904 or visit www.seca.org.

Starting Places/Architect’s Study
Models

Dallas

June 13-July 13, 2003

A show of 20 exploratory artifacts by Dallas-area
architects will be on view. Operating along the
borderline between imagination and reality, these
miniature depictions will represent a spectrum of
building types and express the pleasure and
importance of making things while thinking. At
the McKinney Avenue Contemporary (the MAC).
Call 214/953-1212 for more information.

Treasures from the Collection

New York City

October 14, 2003-April 18, 2004

The Nancy and Edwin Marks Collection Gallery
will introduce two installations each year featur-

ing a wide range of objects from all historical peri-
ods and creating a visual encyclopedia of the
collections. International in scope and possessing
one of the most diverse and comprehensive
collections of design works in existence, the
museum’s holdings range from the Han Dynasty
to the present and total more than 250,000
objects. Cooper-Hewitt director Paul Warwick
Thompson will curate the debut exhibition,
encompassing diverse styles in a stimulating
juxtaposition of objects across the four principal
collecting departments of the museum: Prints,
Drawings, and Graphic Design; Product Design
and Decorative Arts; Wall Coverings; and Textiles.
At Cooper-Hewitt, National Design Museum.Call
212/849-8400 or visit www.si.edu/ndm.

Solos: SmartWrap

New York City

August 5-October 10, 2003

The first exhibition in a new series features a

e {(ork{iévernor.
eorge E. Pataki
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pavilion by the Philadelphia architecture firm
Kieran Timberlake Associates in the Arthur Ross
Terrace and Garden. SmartWrap is a concept

for a customizable building material that would
incorporate a building’s facade as well as emerg-
ing technologies in heating, lighting, and solar
energy. The model, measuring 16 feet square by
20 feet high, will be sheathed in SmartWrap.
Visitors will be able to walk through it and manip-
ulate the functions embedded in the SmartWrap.
At Cooper-Hewitt. Call 212/849-8400 or visit
www.si.edu/ndm for more information.

Ongoing Exhibitions

Do It Yourself: Home Improvement

in 20th-Century America

Washington, D.C.

October 19, 2002-August 10, 2003

This show is an examination of modern
American housing and the products associated
with contemporary dwellings and the cultural
implications regarding gender roles and leisure
time in the domestic sphere. At the National
Building Museum. Call 202/272-2448 or visit
www.nbm.org for further information.

CATCH OURA LATESTIR
NEOCOM., €HICAGD]

OVATIONS AT

JUNE 16-18, 2003

G
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S
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Big & Green: Toward Sustainable
Architecture in the 21st Century
Washington, D.C.

January 17-June 22, 2003

Through in-depth profiles of approximately 50
contemporary green projects worldwide, along
with a broad examination of global ecological
economic forces, this exhibition demonstrates
the transformative powers of sustainable desig
At the National Building Museum. Call 202/27:
2448 or visit www.nbm.org.

The Art of Structural Design:

A Swiss Legacy

Princeton, N.J.

March 8-June 15, 2003

From New York City's George Washington Bric
to Boston's new Bunker Hill Bridge, some of t
country’s most acclaimed structures are the
products if Swiss design. This exhibition cele-
brates the contributions of a group of highly
influential Swiss engineers. At the Princeton
University Art Museum. Call 609/258-3788 ¢
visit www.princetonartmuseum.org.

Fantastic

North Adams, Mass.

March 8, 2003-Spring 2004

In Fantastic, MASS MoCA showcases contem|
rary artists—Miguel Calderon, Gregory Crewds
Alicia Framis, Nils Norman, and the artist colle
tive Temporary Services—all of whom embrac:
a world of hallucinatory, visionary, utopian, anc
otherwise “fantastic” ideas. At the Massachust
Museum of Contemporary Art. Call 413/662-
2111 or visit www.massmoca.org.

Picture This:

Windows on the American Home
Washington, D.C.

March 29-August 11, 2003

Picture This presents windows through multiple
perspectives and offers an entertaining two-cent
history of a building element that opens a view ir
the changing nature of American domestic life.
Actual windows, advertisements, film and televis
clips, models, drawings, and photographs help tc
explore how windows shape our understanding ¢
the world inside and outside of our dwellings. At 1
National Building Museum. Call 202/272-2448 c
visit www.nbm.org.

Roy McMakin:

A Door Meant as Adornment

Los Angeles

March 23-June 29, 2003

McMakin became a strong presence in the desi
scene in 1987, when he founded the Domestic
Furniture Company in Los Angeles. The exhibitio



The upside - every decision is now yours to make.

The downside - you now have to make every decision.

Running your own firm is as daunting
as it is exciting. You're now required
to make business decisions, as
well as design decisions. Some
of the most difficult and most
consequential decisions come in

the area of insurance.

Enter the Small Firm Program
from CNA/Schinnerer. It offers our
comprehensive DesignOne coverages,
quick quotes in less than a day, one
simple application and important risk
management services, all developed
to get busy design professionals back
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least one of your decisions easier,
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is a mid-career survey of the Seattle-based artist,
tracing the development of his career in art and
design and his unique manipulations of the tradi-
tional definitions of furniture and sculpture. At The
Museum of Contemporary Art. Call 213/621-2766
or visit www.MOCA-LA.org.

Of Our Time: 2002 GSA Design

Awards Show

Washington, D.C.

March 27-October 19, 2003

Through models, drawings, and photographs, this

exhibition documents the 24 public projects that
received the design award honor last year. The
projects show how regjonal heritage can be
integrated with the latest building technology to
create dynamic, functional, and attractive struc-
tures, spaces, and artworks for the 21st century.
At the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

Living in Motion: Design and
Architecture for Flexible Living
Barcelona

First in U.S.

First to provide clear fire-rated glass
to U.S. market

First in Safety

Meets highest impact safety standards.

First in Performance
Largest selection of rating and sizes

to meet any standards for positive
pressure tested glass walls,

windows and doors.

First in Appearance

Unlimited see-through design flexibility
for secure, sensational views.

First in Affordability

Call us for a quote today.
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Through May 25, 2003

In this exhibition, architects and designers
attempt to adapt homes and artifacts to the
new demands of contemporary living. As part
of the Year of Design 2003 at the Museum ol
Decorative Arts. For further information, visit
www.designyear2003.org.

ROY/design series 1

San Francisco

April 19-August 24, 2003

An exhibition of groundbreaking design solut
by South African—born architect Lindy Roy w
launch the first of an ongoing series devotec
to showcasing the work of contemporary
designers in architecture, graphic design, an
industrial design. At the San Francisco Muse
of Modern Art. Call 415/357-4000 or visit
www.sfmoma.org.

Architecture and Design

Permanent Collection

San Francisco

April 19, 2003-ongoing

This exhibition will inaugurate a newly install:
ongoing presentation of the museum'’s archi
ture and design collection. Featuring some 1
works of architecture, graphic design, and in:
trial design from a permanent collection of n
than 4,000 objects, the survey will include w
known classics and works by up-and-coming
designers and will highlight special strengths
the collection, including experimental archite
ture and digijtal design. At the San Francisco
Museum of Modern Art. Call 415/357-4000 «
visit www.sfmoma.org for mor information.

Designing the Rose

Boston

April 23-June 1, 2003

As part of the planning process for Shakespeat
Company's Rose Playhouse U.S.A. and celebrat
Shakespeare's birthday, this exhibition will featt
innovative designs for the world’s first historical
accurate replication of London’s 1587 Rose
Playhouse. Curated by architect George Marsh
and the Boston architectural firm Payette
Associates, the show, through photographs, illu
trations, architectural drawings, and text, traces
the history of the playhouse and the present-d:
plans to rebuild the theater using traditional
building methods and materials. At the Boston
Architectural Center. For more information, call
617/262-5000 or visit www.the-bac.edu.

Both/And: Building Modern in the
Context of Historic Architecture
Seattle

May 2003
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The exhibition focuses on built and unbuilt proj-
ects that juxtapose modern architecture with
historic design—architecture that is built in a
decidedly modern manner but retains, refers to,
and sheds light on adjacent historic buildings.
Exhibition projects will be drawn from the Seattle
area, along with select projects from other

cities in the U.S., Europe, and Canada, including
projects from Foster and Partners; Coop
Himmelb(l)au; Dan Hanganu with Provencher Roy
and Associates; Schwartz/Silver Architects; Kohn
Pederson Fox Architects; and Saucier + Perrotte

Architects. At the AIA Seattle Gallery. Call
206/448-4938 or visit www.aiaseattle.org.

Alessi 2003 Coffee and Tea Piazza:

City of Towers

New York City

May 2003

This exhibition will feature the North American
premiere of Alessi's new selections for the Coffee
and Tea Piazza, designed by a stellar roster of
contemporary architects. Promising to define
contemporary and digitally driven architecture at

MANY szcnu 1

l NOT THE LEAST OF WHICH IS
WHO SOLD THE DOORKNOBS FOR

DAUE MHINEY.

REJUVENATION

Period lighting and house parts made to order | Free catalogue

or specifier’s binder | 877-745-1900+ rejuvenation.com
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the beginning of the 21st century, this new e
tion will feature coffee and tea sets by Williar
Alsop, Wiel Arets, Juan Navarro Baldeveg,
Shigeru Ban, Gary Chang, David Chipperfield
Denton/Corker/Marshall, Deszo Ekler,
Massimilliano Fuksas, Zaha Hadid, Tom Kova
Greg Lynn, Morphosis, MVRDV, Jean Nouvel,
Dominique Perrault, Kazuyo Sejima, and UN
Studio. At the Max Protetch Gallery. Call
212/633-6999 or visit www.maxprotetch.cor

Other Architects

Barcelona

May 2003-May 2004

A part of the Year of Design 2003, this exhibi
links the constructions built by animals with 1
architecture created by human beings. At the
Zoology Museum, Natural Science Museum.
www.designyear2003.org.

Garofalo Architects:

Between the Museum and the City
Chicago

May-October 2003

An architecturally distinctive, pavilionlike stru
designed by architect Doug Garofalo will be tl
first in a series of MCA commissions for eme
and mid-career architects. At the Museum of
Contemporary Art. Call 312/280-2660 or vis
www.mcachicago.org,.

Harlem Lost and Found

New York City

May 3, 2003-January 4, 2004

This exhibition traces the history of Harlem fr
pre-Revolutionary times to World War |. Work
with consulting curator Michael Henry Adams
author of the book Harlem Lost and Found:
Architectural and Social History, 1765-191
the museum has drawn from its rich collectio
to add a unique dimension to the story of the
neighborhood’s architectural richness. At the
Museum of the City of New York. Call 212/53.
1672 or visit www.mcny.org.

Futures2come

Copenhagen

Through June 9, 2003

An exhibition curated by Christian Bruun that
started at the Max Protetch Gallery in New Yc
City in December 1999 and has continued or
to Europe. At the Dansk Architecture Center. |
more information, call 32 57 19 30 or visit
www.gammeldok.dk.

Luxury Textiles East and West

Los Angeles

Through August 15, 2004
Commemorating the 50th anniversary of
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LACMA's Department of Costume and Textiles,
this exhibition highlights extraordinary examples
of the textile arts of America, Asia, and Europe
from the department’s extensive holdings. At
the Los Angeles County Museum of Art. Call
323/857-6000 or visit www.lacma.org for

more information.

Pere Noguera: Lands

Barcelona

Through August 31, 2003

A poetic reflection on the design of elements of

earth used in architecture, in the home, for
domestic utensils, for furniture, decoration, the
garden, and everything that surrounds us. At the
Ceramics Museum, as part of the Year of Design
2003. Visit www.designyear2003.org for further
information.

Conferences, Symposia,
Lectures

Lightfair International
New York City

Polygal® Polycarbonate
For Glazing Safety

m Maximum Protection Against Storms
and Vandalism
2 200 times the impact strength of glass
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2 Melts before igniting, will not
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design help
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* Warranty details available on-line or on request
Complete descriptions and specifications of the
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polycarbonate products on-line at
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800-537-0095

Since 1983, North America’s Leading Supplier
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PONGAL

Charlotte, NC 28241-0592

May 5-8, 2003

This year's Lightfair promises to be the biggest
and most comprehensive annual architectural
and commercial lighting conference to date, wi
more than 550 exhibiting companies occupyin
more than 1,460 booths, and an expected atte
dance exceeding 19,000 architectural, enginee
design, and end-user professionals from aroun
the world. At the Javits Convention Center. For
more information, call 404/220-2215 or visit
www.lightfair.com.

Public Architects Training Workshop
San Diego

May 7, 2003

A preconvention workshop presented by the /
Public Architects PIA that will cover such topic
as sustainable design, building security, the
design-build process, child-care-facility requir
ments, community involvement, how to win a
establish design awards, real estate, innovatic
and public schools. At the San Diego Convent
Center. For more information, call 202/626-7:
or visit www.aia.org.

The Modern Movement in Cuban
Architecture

Washington, D.C.

May 12, 2003

Havana architect and editor in chief of
Arquitectura Cuba, Eduardo Luis Rodriguez w
discuss the rich cultural legacy of Cuba and h
architects of the Modern movement sought tc
define an identity for the Caribbean nation. At
National Building Museum. Call 202/272-244.
visit www.nbm.org.

Sir Nicholas Grimshaw

Washington, D.C.

May 13, 2003

Voted the best building of the past 50 years ir
an Architect’s Journal survey, the Eden Projec
in Cornwall, UK., is a showcase for protecting
biodiversity. Grimshaw, the project’s architect,
will speak on his firm’s commitment to design
excellence based on innovation and a rigorou:
approach to detailing. At the National Building
Museum. Call 202/272-2448 or visit
www.nbm.org for information.

The Chrysler Building

Washington, D.C.

May 14, 2003

Nationally recognized designer David Stravitz
present rare images documenting the constru
tion of one of New York City's greatest icons. /
the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.
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Ambient Intelligence: Solid State
Technologies in Architecture
Washington, D.C.

May 14, 2003

New technologies allow building skins to be more
than just membranes to keep out the weather.

It is possible to incorporate the infrastructure

of light and information into cladding materials,
creating “smart” facades. Sheila Kennedy, AlA,
of Kennedy & Violich Architecture, will present
recent projects that explore the integration of
sophisticated electronic systems and challenge
the material conventions in architecture. At the
National Building Museum. Call 202/272-2448 or
visit www.nbm.org.

National Design Triennial Conference
New York City

May 16, 2003

This cross-disciplinary conference will explore the
major forces shaping design today through keynote
addresses and multimedia presentations from
curators and designers of products, interiors,
architecture, furniture, graphics, film, and fashion.
The program focuses on work by studios featured
in the National Design Triennial, including BluDot,
Diamond + Baratta, Escher + GuneWardena,
Fuseproject, Champion Graphics, and Toledo/Toledo.
In the Great Hall at Cooper Union. Call 212/849-
8380 or visit www.si.edu/ndm.

Ralph Johnson, FAIA

Washington, D.C.

May 19, 2003

Perkins & Will received the American Institute
of Architects’ Firm of the Year Award in 1999.
Architect Ralph Johnson, FAIA, principal in the
Chicago-based firm, will discuss the firm's work,
including the O’Hare International Terminal in
Chicago, the Nature Museum for the Chicago
Academy of Sciences, and his commission for a
new “green” federal courthouse in Los Angeles.
At the National Building Museum. For more
information, call 202/272-2448 or visit
www.nbm.org.

Tour Abitare Italia

New York City

May 19, 2003

Showcasing the best of Italian home design and
celebrating some of New York's emerging fashion
designers, the fifth annual Tour Abitare ltalia
features showroom receptions, exhibitions, and
conferences. Call 212/353-1383 or visit
www.abitareitalia.com.

SIDIM

Montreal

May 22-24, 2003

The Montreal International Interior Design Shov
(SIDIM) will celebrate its 15th anniversary. More
than 300 international manufacturers, importe
and designers will present their furniture and
designs for office, commercial, and residential
space-planning applications. At Place Bonavent
Call 514/284-3636 or visit www.sidim.com/.

Planning for Growth in Rural Areas
Washington, D.C.

May 27, 2003

Smart growth has a role to play in rural as we
as urban areas, but models of rural smart grc
have not been widely publicized. Keith Schnei
of the Michigan Land Use Institute will discus:
how some rural communities can benefit by
emphasizing their best asset, rural character.
the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

Breakthrough Projects: The Marriage
Economics and Innovation
Washington, D.C.

May 27, 2003

Sandra Mendler, AlA, sustainable design princ
for Hellmuth, Obata + Kassabaum, will trace
path of a series of “breakthrough projects” th:
are realigning expectations about the cost an
value of green buildings. At the National Build
Museum. Call 202/272-2448 or visit
www.nbm.org for more information.

Creating Healthy Communities
Washington, D.C.

May 28, 2003

Healthy communities require more attractive
physical structures. Vibrant, sustainable comr
nities are those in which people take pride no
only in their homes, but in their neighborhood
as well. W. Christopher Smith, Jr., chairman ar
C.E.O. of William C. Smith & Company, will
describe how one developer became a chang
agent for a once-challenged, now emerging
neighborhood in Southeast Washington. At th:
National Building Museum. Call 202/272-244.
or visit www.nbm.org.

37th International Making Cities Liva
Conference

Siena, Italy

June 15-19, 2003

Call for papers deadline: April 15
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C uickship Quickship From
Bendheim.

The Glass You've

Been Looking For...
Shipped Ready To Install
In Two Weeks Or Less!

Bendheim the company

known for its vast selection

of architectural glass introduces
Quickship, a selection of 14
specialty laminated glasses,

cut to size and ready to ship

in two weeks or less.*

Quickship combines the qualities

SEE.US AT BOOTH #2020 of uniqueness and timeliness

" together with the inherent safety,
mggﬂy‘eiﬁ#gg;%7 security and sour14 control benefits

of laminated architectural glass.

BENDHEIM EAST Quickship provides quality and
800-835-5304 character to a space in a fraction
BENDHEIM WEST of the time at reasonable cost.
888-900-3064 *Some Limitations may apply.
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An international conference for
architects, urban designers, land-
scape architects, city officials,
planners, historic preservationists,
and social scientists, where practi-
tioners and academics from
around the world share ideas and
establish working relationships. For
more information, call 831/626-
9080 or visit www.livablecities.org.

Density Conference

Boston

September 12-14, 2003

Density can play a key role in
reviving urban centers, containing
sprawl, and creating a sense of
place in older suburban environ-
ments. Join designers, planners,
journalists, and others from across
North America in examining this
controversial topic and exploring
design for density in settings that
range from large and small cities to
older suburbs. Call 202/626-7557 or
visit www.aia.org.

The 2nd Beijing International
Green Building Materials
Exhibition

Beijing

September 17-20, 2003

With Beijing’s 2008 Olympic Games
construction and a bid for the

2010 World Expo, the city’s 2nd
Beijing International Green Building
Materials Exhibition will be held with
the theme of green production, green
products, and green consumption,
and the mission of promoting the
application of green building materials
in the construction of engineering
projects. At the China International
Exhibition Center. Call 86 10 8808
2303 or visit www.gbm.com.cn.

The International Concrete
Repair Institute 2003 Fall
Convention

Tampa, Fla.

October 23-24, 2003

The convention theme is high-rise
repair and will consist of a full slate
of technical presentations covering
all aspects of high-rise restoration

and repair. In addition to the tec
cal presentations, the conventio
will host technical and administr
tive committee meetings, exhibit
networking luncheons, and live
demonstrations. At the Marriott
Tampa Waterside Hotel. Call
847/827-0830 or visit www.icri.c

Competitions and
Awards

Designing the High Line
New York City

Registration deadline: April 25
2003

Late registration deadline:
May 16, 2003

Designing the High Line is the firs
ever international ideas competiti
seeking visionary design proposal
the reuse of the High Line elevate
rail structure on the west side of
Manhattan. Sponsored by Friends
the High Line, the open ideas con
tition will culminate in a large-scal
exhibition in Grand Central Termin
Vanderbilt Hall in July 2003. For ir
mation, call 212/631-9188 or visi
www.thehighline.org.

The American Society of
Landscape Architects 200
Awards Program
Washington, D.C.

Deadline for submission of
materials: May 16, 2003

The Call for Entries features

four categories of professional
awards, including Design, Analys
and Planning, Research, and
Communications. Any individual,
firm, agency, or academic institu
is eligible to enter as long as the
project’s participants include a I
scape architect or a graduate or
faculty member of a landscape
architecture program. Anyone m
submit entries in the Research
Communication categories. Visit
www.asla.org for more informatic

The 2003 Dinkeloo Fellows
at the American Academy
Rome



Ahoy there. High performance
doesn’t have to be high-cost.
AlternaPlus™ exterior wood
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but at a very reasonable cost.

All that and they feature a
stunningly smooth surface.

For more information contact your
local dealer, call 800.8%%7.94.82
xA8 or www.jeld-wen.com.
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New York City

Submission deadline:

June 16, 2003

This year's Dinkeloo Fellow will have
the opportunity to participate in the
Van Alen Institute’s 2003-2004 pro-
gram for new design directions for
public space. Through research and
intense exploration, a focused travel
experience, and a residency period
at the American Academy in Rome,
this year’s fellow will be asked to
investigate, report, and document

a project of his or her choice. For
more information, call 212/924-
7000 or visit www.vanalan.org.

The National Sunroom
Association 2003 Design
Awards Contest

Topeka, Kansas

Deadline: June 30, 2003

The Design Awards Contest recog-
nizes and rewards exceptional
sunroom design that enhances the
beauty of a home or commercial
building while considering the
energy efficiencies of the sunroom.
All sunrooms, patio rooms, and
solariums constructed in the U.S.
or Canada and completed during
the 2002 calendar year are eligible
for the NSA 2003 Design Awards.
For information, call 785/271-0208
or visit www.nationalsunroom.org.

12th Ermanno Piano
Scholarship

Paris

Submission deadline: June 30,
2003

The Ermanno Piano Scholarship has
been created for newly graduated
architects to give them the opportu-
nity to improve their education
through a six-month internship with
the Renzo Piano Building Workshop.
For further information, call 01 44
61 49 00 or visit www.rpbw.com.

The 2003 International Student
Design Competition for an
Ecohouse

Deadline: July 1, 2003

The challenge is to design an
Ecohouse for your own hometo
The two key aims are to make i
comfortable, with areas of real
“thermal delight,” and to make i
real 21st-century building, safe
from climate change, able to su
without relying on a great deal ¢
fossil fuels. The competition is o
to a student or group of student
in a school of architecture anyw
in the world. For more informati
visit www.ArchitecturalPress.cor

International Achievement
Awards

Deadline for entries: July 1, 2(
Sponsored by the Industrial Fabri
Association International (IFAI), th
competition offers architects an
opportunity to gain recognition fo
projects that have creatively usec
fabric. Project entries include phc
of outstanding specialty fabric pr
ects and descriptions of their uni
and important characteristics. To
request a brochure and entry fort
contact Christine Malmgren at
800/225-4324 or 651/222-250.
e-mail cmnmalmgren@ifai.com, ol
visit www.ifai.com.

Precast Castle Design
Competition

Great Britain and Ireland
Submission deadline: Octobel
2003

The Mid-Atlantic Precast Associ.
(MAPA) announces a contest to
design a structurally sound prec
castle, open to professional
architects or engineers and arclt
tecture/engineer students. Visit
www.mapaprecast.org to registe

E-mail information about event
and competitions two months [
to the event date or deadline tc
ingrid_whitehead@mcgraw-hill..



San Diego is transformed by
diverse, challenging civic projects

Correspondent’s File

n architects gather in San

1 for the American Institute of
itects (AIA) annual convention
month, they will be greeted by a
Inder construction. Outrunning
imistic economic forecasts,
1town San Diego is being trans-
ed into a livable neighborhood
remarkable speed and diversity.
Across Harbor Drive from the
ntly expanded convention cen-
1ome to the AlA convention, the
es’ baseball stadium, designed
ntoine Predock, FAIA, with HOK
1, is taking shape. Will Petco

be an elephant in downtown’s
living room or a regional hit?
answer will come when it opens
ril 2004,

Around the ballpark, hotel

'rs with sweeping bay views are
3, a site is being prepared for a
-overdue new main library, and
eums are planning expansions.
zying number of new or nearly
pleted apartment, live-work loft,
condominium projects are help-
o combat a housing shortage
suburban sprawl.

Rob Wellington Quigley, FAIA,
earlier made his mark here
influential low-income housing,
w at work on two major public
missions: the main library, a
venture with Tucker Sadler

e Castro Architects, also of San
0; and a new children’s museum
park, designed with Martin

er of Spurlock Poirier Landscape
itecture of San Diego.

Jarmusch is the architecture
¢ for The San Diego Union-
une.

By Ann Jarmusch

The $149.5 million
library will be built east of
the ballpark along a new
diagonal boulevard that
will connect two natural
assets: Balboa Park and
San Diego Bay. Capped by
a monumental lattice dome
to echo Balboa Park’s his-
toric domed buildings and
botanical lathe house, the
nine-story, precast-concrete library
will replace a 48-year-old cramped,
outdated facility.

Irregularities in the city-run
library project forced Quigley to
redesign the building for three differ-
ent sites beginning in 1996, when his
firm was selected from a large inter-
national field. With ground breaking to
occur sometime in 2004, the library
is expected to open in May 2007.

Now designed for the largest
of the three proposed sites, the
367,000-square-foot library will
include two floors for future expan-
sion and interim leasing, a reading
garden with café, and a 350-seat
auditorium.

Quigley’s concept
includes the top two floors
devoted to a large public

reading room, and terraces and
rooms for special collections and
events, all shaded by the lattice
wood or 144-foot-diameter metal
dome that Quigley compares to a
straw hat. Quigley asks, “Where else
but in a civic building could everyone
have free access to the best views?”
Quigley’s design to replace
the temporarily closed Children’s
Museum/Museo de los Nifos and a
new food co-op in the Ocean Beach
neighborhood are efforts to bring

FAIA, has two major
San Diego projects:
the new main library
- -?3 (left) and a children’s
museum (above).

Rob Wellington Quigley,

A modern box in red
steel will be added to
the Santa Fe Depot for
the new Museum of
Contemporary Art San
Diego, by New York'’s
Gluckman Mayner
Architects.

DEPARTMENTS I

green architecture into San Diego’s
mainstream.

The concrete-and-glass
museum, for a prominent downtown
site along a trolley line, will feature
solar roof panels, a cooling chimney,
and exposed seismic bracing.

One of the first large, green projects
proposed for downtown, its energy-
efficient components will serve

as teaching tools for kids and an
example to other builders.

Just north of Broadway,
architects Richard Gluckman, FAIA,
of Gluckman Mayner Architects,
New York City, and Milford Wayne
Donaldson, FAIA, of San Diego,
teamed up on a two-part
expansion plan for the Museum of
Contemporary Art San Diego
(above). By renovating a historic
building on Kettner Boulevard and
adding a three-story wing, the
museum will double the exhibition
space it now has at the main
museum in La Jolla and a downtown
satellite.

The proposed renovation of the
cavernous Mission Revival-style
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| Correspondent’s File

baggage building with exposed steel
trusses, huge rolling doors, high
ceilings, and clerestory faced mild
opposition. It is attached to the
Santa Fe Depot—both 1915 build-
ings by Bakewell and Brown and
listed on the National Register of
Historic Places—and will be used
for exhibitions and events. What
did spark sharp public criticism was
the Modernist box to adjoin this pair
of Mission-style icons. The 15,950-
square-foot, strictly rectilinear wing
of channel glass, corrugated metal
panels, and board-formed concrete
was initially viewed as incongruous
with the two original buildings.
Gluckman and Donaldson
chose the materials, proportions,
and structural system for the new
building in response to the historic
neighbors, then strengthened the
relationship during the review
process. They recessed windows
to emulate the baggage building’s

inset arched windows and door-
ways, and selected red-oxide paint
for the corrugated metal panels to
recall freight cars and complement
the 1915 red-tile roofs. Inspired by
the baggage building’s innovative
lightweight steel structural system
concealed behind thick, faux-adobe
walls, the architects designed the
semitransparent new building to
reveal its curtain-wall system.

In March, on the second try,
the museum design was approved
unanimously by the city council. The
new building opens in spring 2005.

The Ocean Beach Organic Food
Market by Architects hanna gabriel
wells of San Diego, grew out of the
environmental activism long present
in this casual beach neighborhood
and its venerable food co-op. The
new airy pavilion with a central
shopping area and services around
the perimeter, including a small deli
counter and café with a balcony on

The Ocean Beach Organic Food Market by Architects hanna gabriel wells.

the second level, resembles a soar-
ing market hall. Energy costs will be
reduced by nearly $24,000 annually
with natural ventilation through
operable windows and skylights, con-
trolled daylighting, dual-pane low-e2
glazing, and solar hot-water heating,
according to James Gabiriel, principal
in charge. Photovoltaic cells will be
placed on the roof. Building materials
include recycled-content structural
steel; FSC-certified lumber; sealers,
paints, and adhesives with low- or
no-VOC content; and quarry tile,
linoleum, and bamboo flooring.

The innovations in flexible, mul-

tifamily housing that have broug
national attention to San Diego
architects such as Quigley, Smit
and Others, and Jonathan Segal
evident in a full city block in dow
town’s Little Italy. Most of this

perimeter housing and mixed-us
block, developed by Little Italy

Neighborhood Developers (LIND
and designed by seven architect
along with Martin Poirier, the lar
scape architect for the Children’
Museum park, has been occupit
for several years. With the comp
tion of the final building, the groi
has at last realized its vision of ¢
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Quickly matures after atmospheric
exposure. Don’t wait any longer; call for
details today.
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Moisture and water intrusion problems can haunt you for years
after a building is complete. That's why it’s good business to use
weatherization products such as DuPont Tyvek” CommercialWrap®
to help keep your buildings drier and more comfortable.

Tyvek® CommercialWrap® is a secondary weather membrane that
helps to hold out bulk water and wind-driven rain. Better yet,
Tyvek® breathes, to help moisture escape. Wall systems dry faster
so the potential for mold, mildew and water damage may be
minimized. And Tyvek® itself will not support the growth of

mold and mildew.

Tyvek® CommercialWrap® is engineered to stand up to the rigors
and demands of commercial construction. It can even take up to
nine months of UV exposure.

When planning your next project, a secondary weather barrier
should be a primary consideration.
Specify Tyvek® CommercialWWrap® and breathe easier.
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DuPont™
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| Correspondent’s File

ating a dynamic block that appears
to have evolved naturally over time.
The newest building on the
block, a four-story structure
designed by Kathleen McCormick,
a principal at Smith and Others,
houses a jewelry store at street
level, lofts, and on the top floor, a
private residence with terraces fac-
ing east (mountain and city views)
and west (to San Diego Bay). Like
another Smith and Others building,

Housing Corridors on Imperial Avenue by estudio teddy cruz challenges zoning laws.

The Merrimac, on the LIND block,
McCormick's is built primarily of
masonry. Its demure, symmetrical
street facade belies the surprising
exuberance of the rear wall facing

a courtyard. The rear wall is painted
in an enormous black-and-white
checkerboard pattern (photo, right),
which McCormick likens to an excla-
mation mark that punctuates the
block’s varied, but compatible, archi-
tectural expressions.

// [ \\\\\

In another urban experiment,
estudio teddy cruz has designed
Housing Corridors on Imperial
Avenue, a project that challenges
traditional zoning and land-use
ideas. Dense housing, small busi-
nesses, and semipublic open space
will be interlocked on parcels that
incorporate underused land, such
as driveways, setbacks, and alleys.

Housing Corridors takes its
name from the pattern of narrow
streets in its low-income neighbor-
hood east of downtown. Small
businesses, with housing above,
flourish in and along these streets
and alleys. The new housing
will be built on five or six
narrow parcels perpendicu-
lar to Imperial Avenue—a
busy commercial street—
and surrounded by alleys.

Noting that this mix of

uses is not legal to zone in
San Diego but is socially

successful, the architects

want to appropriate and
~+ legitimize the concept. They
plan to build 51 apartments

Housing by Smith and Others, a

or live/work units laced with lan:
scaped passages in the first ph:
plus 9,000 square feet of small
or entrepreneurial space facing
Imperial Avenue. The housing at
retail spaces are layered in verti
bays that can be expanded fron
studio up to a three-bedroom a|
ment or reconfigured for live/wo
retail uses. These double-height
allow for balconies and a roof gt
for each unit.

With developable land dwir
and the population growing in S
Diego, the concepts driving Hou:
Corridors and the LIND block ste
from much-needed innovation. &

The Leader in A/E Industry Surveys!

PSMJ AJE BONUS &
BENEFITS SURVEY

PSMJ AJE MANAGEMENT
SALARY SURVEY

PSMJ A/E FEES &
CING SURVEY

PSMJ AJE FINANCIAL
PERFORMANCE SURVE

PSMJ AJE CEO
BENCHMARKS SURVEY

PSMJ AJE MARKETING
BENCHMARKS SURVEY

AIA 2003 San Dlego May 8 10

PSMJ |Resources. Inc..

Since 1978 — More History
More Detail

More Information Than Any Other Source!




hitecturalrecord.com/archrecord2

For and about
the new generation of architects

archrecord?2

FOR THE EMERGING ARCHITECT

month, archrecord2 looks beyond the shores of North America to find emerging architects
»ad. In Design, you will find two architects, one Canadian by birth, the other Norwegian, who
2 quickly built up a large portfolio for their young office in Bergen, Norway. And in Work, we

: a look at young Americans who have advice on finding an architecture job overseas. On the
), as always, you will find additions to these stories, plus our forum, Talk.

'king for a new way, in Norway

DEPARTMENTS I

Summerhouse,
| Aaland, Finland, 2002
The two halves of this vacation

house open up toward each other
firm that is only a little more than a year old, to form an outdoor room between
iders & Wilhelmsen has achieved an astonishing
ant of work, both built and on the boards. They
mplished this feat by building without clients, and
1e clients have begun to sign on. The two partners,
Saunders, 33, and Tommie Wilhelmsen, 29, took
sonomic risk in buying land and building their first
ing, but it has been a risk that paid off.

“In this way,” Saunders says, “we could pursue our

them. Stairs at one end lead to a
roof garden. The house is insu-
lated with linseed flowers, and the
wood is treated with linseed oil.

itectural vision in line with our conviction. No com-
lises. Once we made such a project, we knew that it would be easier to
and convince clients that we were competent architects through this use
real-life building, as opposed to paper visions of architecture.”

The partners live and work in Bergen, Norway’s second-largest city.
2lmsen is Norwegian, but Saunders emigrated from Canada, where he
until 1996. He was in Bergen as part of a research project on northern
pean ecological villages.

“I spent three hours one sunny June day in Bergen drinking a beer and
1g shrimp,” Saunders says, “and decided that it is the ultimate urban village
nature freak.”

In 1998, Tommie Wilhelmsen returned to Norway from Stuttgart, Germany,
‘e he had been working with Behnisch, Behnisch & Partner. He and
wders were both becoming known around Bergen, and the director of the
en Architecture School paired the two up to teach a six-week course. As

taught, they discovered similarities in their working styles and career
rations. Then they developed their plan to build.

This building, a cabin on the edge of a fjord, includes a room for eating
sleeping, and a second, smaller room for any other purpose. An outdoor
‘connects the two rooms. As of this writing, the partners are still working
1e retreat, but they have used the same indoor/outdoor scheme for two
mer cabins for specific clients. Working with a group of students, they
pleted the first of these commissions last summer and plan to build the
nd in the coming summer.

Lookout design competition,
Aurland, Norway, 2005
Saunders & Wilhelmsen was the
youngest of three firms invited to
design a lookout over a fjord. They
took a Minimalist approach to the
site, separating the structure from
its parking lot and not disturbing
any of the existing pines.
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When Saunders and
Wilhelmsen get a project—and in their first 14 months, they
have managed to start work on 20 projects—they sit down
at a table and sketch out ideas together.

(continued from previous page) Cabin,

Sognefjorden, Norway, 200
This cabin, like the Aaland su

merhouse, incorporates natur
“This process is full of conversation, laughter, and feels

like a game children would play,” Saunders says. “We try to
have fun with what we do.”

into its design, creating an ex:
outdoor room. Situated at the
of a forest on top of a rocky sl
The two do, however, have a strong sense of social the cabin looks out over the w
responsibility. Several of their projects have focused on
creating new forms of affordable student housing, which is
particularly difficult to find in Bergen. Their work has not
been hampered by a strong preservation movement that
tries to keep contemporary architecture out of the tourist-friendly city center.
They are working with a group of political activists to design three temporary
structures that the activists will inhabit for three months. As well as acting
as a protest against the high cost of student housing, the houses will try to
demonstrate new possibilities for urban living.

of an adjacent fjord.

Saunders and Wilhelmsen are young and admittedly idealistic, but they
are getting work done: urban lofts, single-family houses, a competition to
design a scenic lookout over a fjord. Their idealism turns out to be practical.

“We ask ourselves all the time, ‘What is the value of the projects we make
as architects?’ ” Saunders says. “We always come back to focusing on striving
to create architecture with depth.” He adds: “We do not want to be architects
who just see our projects from a distance. We try to actively participate in mak-
ing changes to the city in which we work.” Kevin Lerner
Go to architecturalrecord.com/archrecord2 for more projects from
Saunders & Wilhelmsen, and for stories on other emerging architects.

Student housing
proposal, 2003

Saunders & Wilhelmsen believe

yet still be attractive. Most of
their projects are intended for
newspaper publication—so that
that student housing in Norway the ideas stimulate debate—and

should be made more affordable not necessarily for construction.

Mghlenpris student housing,
Bergen, Norway, 2003

The architects used a dilapidated
four-story building as the basis for
a new student housing collective.
A two-story addition would house
sleeping areas, a kitchen, and a

common room. The rooms would

be rented at the same rate as other

Protest house,
Bergen, Norway, 2003

student housing in the city. porary housing units that will be

placed in the center of Bergen. At
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Working for free, in a protest
against student housing prices,
the architects designed three tem-

the same time, the houses will
serve as an exhibition of urban

housing design ideas.
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Finding architecture jobs overseas

Young architects seeking work abroad Brandon Cook, a graduate of ture scene may not be exclusively
are doing so for more than just the Columbia University, spent two years American. It goes way beyond Ame
lure of ancient streets and an attrac- in Rotterdam working for OMA. “I at this point.”

tion to different cultures. For those went to the Netherlands, where | “Working abroad is part of youl
just out of graduate school, it’s a had two or three contacts who were need for architectural education,”
shot at being a part of an exciting friends,” he says. “One knew that Cook says. “As you're trying to deve
project before age 40. There’s also a OMA needed people at that time. op your toolbox, you want new too
growing sense of disillusionment with It worked because | was very much to use: a different country, different
the range of prospects available in willing to get my hands dirty.” type of office building. Going there
America: fewer competitions, fewer For many, the early stages of find-  your chance to see history.”
chances to make a name with a proj- ing work abroad begin before the first For recent graduates, it’s also

ect. But those who have managed to day of classes. Picking a school with a chance to take part in a diverse
find work or internships abroad know  a diverse faculty and roster of visiting  range of projects. “I think that ther

that getting there—and staying— critics and lecturers is key. Students a perception, in Europe at least, the
takes more than a solid portfolio. shouldn’'t be lax about engaging young architects are given the oppc

Those who have found interna- visitors, either: When international tunity to do more interesting things
tional opportunities offer mixed advice lecturers visit, students are “ready to earlier in their career,” says Deamet
about how to repeat their success. pounce,” one educator explained. “It’'s a more positive model of how
Lisa Tilney, who interned for six “They gravitate toward the type of you can do interesting work early ir
months with Barkow Leibinger in school where international architects your career. In America, it’s a really
Berlin, says you need “a good portfo-  gather,” says Peggy Deamer, an asso-  long time before you do a project o
lio and a dose of luck.” A professor ciate dean at Yale University’s School institutional value.” Jason Clampet
who knew the firm’s principals helped, of Architecture. “There’s a sense that Go to architecturalrecord.com/archrecord2 .
too, with a recommendation. the interesting players on the architec- click on WORK for more career stories.

From whitewalls
to green Floors.

When old tires retire, if they're lucky, they become ECOsurfaces.
With the world growing greener every day, designers are discovering its
esilient, recycled ECO rubber flooring works pretty much anywhere:

lobbies and lounges as well as lunchrooms. Made for a variety of uses, GC
including underlayments, ECOsurfaces comes in rolls, tiles and many,

many colors. All “green,” of course. For free samples and info call

877-326-7873 or visit www.gerhertltd.com.
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Distributed by Gerbert L
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Starting a new firm:
Practical advice for the adventurous

Practice Matters

st every architect has, at one
or another, contemplated

ing a firm. There are an almost
nited number of reasons why
might do so. But why would

ne start a new practice when
aconomy is bad? With the
<etplace more competitive than
il, it would seem that a new
wouldn't stand a chance.
Contrary to this conventional
om, many people start firms dur-
)eriods of economic recession.
‘les Dickens's A Tale of Two Cities
Husly begins, “It was the best of
s; it was the worst of times.” In a
recessions are like that. They

1 create conditions that allow
practices to emerge out of cir-
stances that at the outset seem

2 like crises than opportunities.
Layoffs are one reason that

Jle strike out on their own.

ause labor costs are approxi-

2ly 40 percent of an established
s net revenues, it's almost a

+ thing that individuals who are

2 capable of starting their own

5 will lose their jobs when

me declines and there is no

fin sight. Although cutting those

r near the top of the salary

>dule may not be the smartest

sion, in the short term it pro-

s the greatest economic benefit.

1etimes good people leave

ause they already see the writ-

on the wall.

*h of this article is based on
ritect’s Essentials of Starting a
ign Firm, by Bradford Perkins,

A, and Peter Piven, FAIA, published
month by John Wiley & Sons.

By Peter Piven, FAIA

At that point, these “liberated”
individuals are left to contemplate
their futures. Inevitably, some will
become masters of their own des-
tiny and leap into the great void
called independent practice.

As Massachusetts architect
Earl Flansburgh wrote in RECORD
some 20 years ago, “There is no
good time to start a new firm,
only better times.” He was right.
Although it may be easier to start a
firm in a booming economy, reces-
sions often bring new firms great
opportunities. Clients who may be
reeling from the same economic
pinch that's affecting our profession
frequently welcome the arrival of
new firms with lower cost struc-
tures. Clients often find young
professionals’ personal service and
eagerness to please very appealing.
On the other hand, larger firms that
have been unwilling to take on
small projects when they are busy
may find they are unable to com-
pete effectively for such projects
when they need them just to keep
their overhead covered.

What it takes

Houston architect S.I. Morris was
being too modest when he said,
“It's not very difficult to do well in
this business. All you have to do is
get work and execute it success-
fully.” Of course, it's not that easy.
So, what fundamental attributes
should a firm’s founders have? They
must be leaders—that is, capable
of creating and communicating a
clear vision for the future—and
they should be able to motivate
others to help them achieve it. A

firm’s leaders should be able to
articulate how their new firm
intends to distinguish itself in the
marketplace; for example, by using
a unique design philosophy or tech-
nical superiority, or by pledging to
give clients extraordinary service.
From a practical perspective,
owners must be able to manage
people, which is different than being
good leaders. Managers assign
tasks, make work plans, supervise,
mentor, and develop talent. They
need marketing and selling skills to
keep the firm busy. Finally, owners

must have money-management
skills and provide enough capital to
finance the firm’s start-up and meet
additional financial obligations as
they arise.

Choosing partners

It is unusual for any one individual
to have all of the skills necessary to
start, build, and lead a successful
practice. That's one reason why new
firms often start as partnerships.

Teams of people who can work
together and are mutually support-
ive usually create far better
businesses than any one person
can alone. Partners can help settle
technical, legal, or managerial ques-
tions and are useful where more
than one pair of eyes is essential to
maintaining work quality. Many sole
proprietors feel unable even to leave
their firms long enough to take a
reasonable vacation; a partner can
keep the bases covered.

The classic firm leadership mix
combines individuals who have the

business-development skills
needed to get work; the technical
acumen to successfully complete it;
and the management aplomb nec-
essary to work with personnel and
achieve the firm’s financial goals.
Things work best when each part-
ner appreciates the importance of
these attributes and has the ability
to assume some of the responsibil-
ity for each of them.

Regardless of the firm's organi-
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zational structure, the relationships
between principals can either be

a fundamental strength or can sig-
nificantly damage the company’s
chances for success. Here are some
things to consider when thinking
about a suitable partner:

*You will probably work best
with partners whose values are
compatible with yours.

e Partners should like, respect,
and trust each other. They do not
have to be close friends, although
this can be helpful.

*Partners do not have to put
in equal effort or achieve equal
results, but each must fill a principal
role—as a manager, design partner,
or business developer, for exam-
ple—and make a principal-level
contribution to the firm's well-being.

Once you‘ve chosen a partner
or partners, here are some keys to
making the arrangement work:

Most successful partnerships
have principals with complementary
personalities and skills who respect
their partners’ different capabili-
ties—in fact, one of the best things
about your partners could be that
they are not just like you. Strive for
fairness in all things—allocation of
financial distribution, professional

the cost of funding operations until
sufficient cash flow to sustain oper-
ations has been established.

One of the first questions
most architects ask when contem-
plating a start-up is how much
money will be needed. No two
start-ups are exactly alike, but
most find it necessary to have
enough cash to cover three to
six months of operating
costs, plus the amount
needed to cover organi-

zational expenses. One | B B

way to calculate this is k-4
to make up a budget, i S
very much the way that || 4
you would cost out a LB
schematic design for a
new building.
Organizational
expenses to be consid-
ered are acquisition of
office space and lease-
hold improvements, furniture,
computer equipment and software,
printed materials, marketing
materials such as announcements
and brochures, and office supplies.
Operational expenses will be
incurred for such things as salaries,
benefits, rent and related occu-
pancy costs, insurance, taxes,

MOST START-UPS NEED THREE TO SIX
MONTHS OF OPERATING CAPITAL, PLUS
ENOUGH TO COVER ORGANIZATIONAL COSTS.

credit, and the other rewards of
ownership.

Put the basic understandings
of the partnership or shareholders’
agreement in writing—ambiguous
or less-than-thoughtful language in
such agreements has caused many
partnerships to unravel.

If it turns out that your part-
nership doesn’t work, you should
try to end it quickly, and if at all
possible, amicably.

Capital requirements

Start-up capital is crucial for any
new firm and is required to fulfill two
basic needs: initial expenses and
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travel, copies, telephone, shipping,
and so on. It may be a good idea
to include a worst-case contingency
fund for use in case cash flow
doesn’t materialize as soon as the
partners hope it will.

And when will the cash start
to flow? Some architects start their
practices with a commission in
hand, or at least the promise of one,
which will enable them to begin
work almost immediately after they
open their doors. But services per-
formed today will not produce cash
until a client is invoiced and the
receivable is collected, which can be
weeks or even months later. The

collection period norm is 90 days,
although small start-up firms often
get their bills paid much sooner.

If the firm starts without a
commission in hand, it will need
much more cash to keep going
while the firm markets its services,
secures commissions, performs
services, sends invoices, and, finally,
begins receiving enough payments
to make its cash flow positive.

Sources for initial capital
include personal savings; loans
backed by equity in personal real

site experience and knowledge 1
keep their learning curve to am
mum. If you have a specific prok
you should weigh carefully whetl
the solutions they propose appe
to be effective and proportionat:
the issues at hand, and whether
proposed costs are appropriate
the circumstances.

Architects consult attorney:
assist with partnership agreeme
owner-architect agreements, an
possibly liability and labor matte
It is essential that you establish

relationship with a
knowledgeable attort

2% you like and trust.
Frequently, a 5-minut

estate; loans from friends and rela-
tives; personal credit cards; Small
Business Administration loans: and
commercial bank loans.

Entrepreneurs should not be
surprised when they discover that
banks are reluctant to loan money
to them. Banks want to be lenders,
not investors. They don’'t want to
be the primary stakeholder—and
risk-taker—in your firm, and they
prefer that architects provide at
least half their start-up capital from
their personal assets.

Professional services

Every firm needs a banker, and
sooner or later most need a lawyer,
an accountant, and a tax adviser, as
well. Some even employ business
consultants. Even those who choose
to go it alone as sole proprietors
shouldn’t feel that they are alone—
there are many sources of
assistance for you.

When considering providers
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