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05 is right for you.

»ducing AutoCAD 2005 software.
ance your performance without a prescription.

lious, repetitive tasks making you feel unproductive? We've got the potent medicine
been waiting for. New AutoCAD 2005 lets you create and manage entire sheet
nultaneously. It automates revisions to views, callouts, blocks, and other elements
vless consistency between drawings and fewer errors. It also delivers another
t time saver: table objects. Plus it incorporates all the performance-enhancing
's from AutoCAD 2004. And DWF", the small, fast, secure file format for viewing
blishing complex data, comes built in. And with new migration tools to transfer
references and settings, you can get up and running quickly and painlessly.
sample dose? Sign up for a free 30-day trial at www.autodesk.com/freetrial

Indications and Usage

Do you experience a dull, throbbing sensation when performing
boring, repetitive tasks? Do you become irritable when your
drawings contain errors that require tedious and time-consuming
revisions? Do you feel acute pain in the gluteus maximus region
when you have to stay late to do your printing and plotting? If you
answered "yes" to any of these questions, don’t bother asking your
manager: new AutoCAD 2005 is right for you.

Dosage and Administration

New AutoCAD 2005 is potent medicine that relieves all of the above
symptoms with a single application. How? you might ask. For the
first time, new AutoCAD 2005 has Sheet Set Manager, which lets you
create, manage, and share entire sheet sets simultaneously. It lets
you work smarter and faster because it automates many of the
tedious tasks that slow you down. Such as archiving, transmitting,
creating,and updating the sheet index; creating tables, sections,and
callouts; and placing and updating title block and page number. In
other words, it lets you create intelligent sheet sets that automatically
update themselves and radically reduce revisions.

There are many other cool features in AutoCAD 2005, like background
printing and one-click publishing and plotting.These features alone
are going to save you lots of time. Of course, since you'll be able to
keep working while you're plotting, this may cut down on the
number of coffee breaks. But the Surgeon General is asking us all to
cut back on the caffeine anyway. Personally, after about four cups
we can feel our scalp sweat, and we start to seriously lose our
patience with others.

But we're getting ahead of ourselves. Chances are you're still using
AutoCAD 2002 or an earlier version, so you've yet to experience the
extraordinary performance of our last release, AutoCAD 2004. How
good was it? Well, don't take our word for it. This is what Robert
Davis of the Benchmark Group says: “AutoCAD 2004 . . . has the
greatest and most compelling set of new features, functions, and
enhancements of any AutoCAD release | have worked with. | think
this release will be a must-have upgrade for every AutoCAD user.”
Taken together, the performance enhancement you'll get from these
last two releases will blow you away. Almost every design and drafting
task is simpler, easier,and faster, no matter what kind of work you do.

Possible Side Effects

With new AutoCAD 2005, you're going to be finishing tedious tasks
much faster, so you can spend more time on the more rewarding
aspects of your work. That means you'll probably be happier. You'll
also be more productive, so people might think you're taking one of
the drugs they advertise in those weird pharmaceutical commercials
on TV. How are you supposed to know if you need the stuff if they
don't tell you what it's for? One more thing—if you're using
AutoCAD 2005 and the people around you aren't, another side
effect may occur: performance envy. Because when everyone else
sees how much faster you're completing routine tasks, they can't
help but be annoyed. Who could blame them?

Precautions

Of course, there is the issue of what to do with your new free time. If
you're the sort of person who gets into trouble easily, you may
want to channel all your efforts into work. Who knows, you may be
running the place in a couple of months. However, if you often
find yourself choosing dinner from the office vending machine, we
recommend you avoid the tuna sandwiches.

Perhaps you'd prefer to channel your newfound energy into home
improvement. You could probably use a new redwood deck. Maybe
anatural stone patio.You could redo the family room and make room
for a big-screen TV.In the interest of fairness, you might remodel the
kitchen and install one of those professional, stainless-steel stoves
the size of an aircraft carrier. They're great for reheating pizza. Or you
could dig up the entire backyard and turn it into a replica of Monet's
Giverny gardens.

Or maybe you're an active, virile individual like Bob (shown in the
photos at left) and will be spending a lot of time outdoors. If so, the
Surgeon General recommends that you protect your skin from the
sun’s harmful UV rays. Use a sunscreen of SPF 30 or higher. Apply
every three hours. When hiking, be sure to take along plenty of
water and nutritious snacks. Some plants and roots are edible, but
you have to know which ones. Generally speaking purple is good,
red is bad. Unless it's the other way around.Nobody plans to get lost
when they start out on the trail, but these things happen.So a compass
might not be a bad idea and maybe a rain poncho, which can be
used for shelter. And don’t forget the snake bite kit. In any case, be
careful out there. And if you've read this far, your persistence is
remarkable. Either that or you have too much time on your hands
already. So maybe you should get started on that deck right away.
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Descending from above to change the world of site lighting, Circa is an inspired design,

a perfect symmetry subtly sculpted to appeal at every viewing angle. Now, there is
also the exciting option of electrifying color by way of an illuminated LED halo. Circa is
the latest and surely most stunning series of high performance luminaires from Gardco.
Integrated pole top luminaires that subtly eliminate mounting arms, an elegant post top
and a building mounted sconce, all feature legendary Gardco glare-free, sharp cutoff

illumination. Circa. Bold. Elegant. Inspiring. And entirely new.

GARDCO

LIGHTING

www.sitelighting.com
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AND THEN SOME

DOORS & FRAMING
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ELDORADO g STONE

TURED PROFILE: ELDORADO STONE' MESQUITE CLIFFSTONE

SEE IT. BELIEVE IT. SPEC IT.

- 800.925.1491
ELDORADOSTONE.COM
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Looking to take your architectural
designs in new directions? Discover
the almost endless assortment of
custom grille options that are
available from Weather Shield

Windows and Doors.

Thanks to Weather Shield's unique
FocusEngineeringTM process, we
provide a variety of options including
airspace grilles, perimeter grilles,
simulated divided lite (SDL) or true
divided lite (TDL) in a variety of
standard or custom pattemns and
profiles. You can even specify TDL
muntin bars comprised of two

different wood species.

Compare that to the majority of
window and door companies
offering stick grilles that can easily
break, are difficult to maintain, and
are only available in one or two

profiles. Which would you prefer?

FocusEngineering is what makes

us different from everyone else.
Don't settle for less. Call us today at
1-800-477-6808. Demand better.

Compromise nothing. Want more.

Want More

www.weathershield.com/AR

© 2004 Weather Shield Mfg., Inc.
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SALT LAKE CITY PUBLIC LIBRARY: Salt Lake City, Utah | ARCHITECT: VCBO Architecture, L.L.C.and Moshe Safdie & Associates Inc. | GLAZING CONTRACTOR: Steel Encounters
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OWNER/DEVELOPER: Salt Lake City Public Library

GLASS FABRICATOR: Northwestern Industries, Inc. | PRODUCT: Solarban® 60 Glass

LOOKS ARE STILL
EVERYTHING.

The goal for Salt Lake City’s new main library building was to reflect and engage the

city’s imagination and aspirations. Achieving this required a sweeping and sunlit
design, a desire to embrace the view of the nearby Wasatch Mountains, and
a call to a member of the PPG Certified Fabricator™ Program.

Bringing this level of open, compelling design to a public library
also brings an elevated concern for UV protection and heating
costs — all of which can complicate an already tight schedule.

But by specifying Solarban® 60 solar control low-E glass
through a PPG Certified Fabricator™, you get the right

glass from a qualified, local supplier — delivered at the

right time.

Specifically engineered to look like clear, uncoated
glass while controlling solar heat gain and mini-
mizing energy costs, Solarban 60 glass — used on
its own or with spectrally selective tinted glasses

— is an ideal choice whenever you need glass that
looks great — and performs even better. Call the
PPG Solutions Hotline today for a sample or the
name of a PPG Certified Fabricator™ near you:
800-377-5267.

m Glass Technology
Sinmce 1883

www.ppgglazing.com

4 =
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— 3
‘ Solarban, “See It's PPG”, PPG and the PPG logo are trademarks and PPG
Certified Fabricator is a service mark owned by PPG Industries, Inc
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versatile, sophisticated, and truly professional.

1-800-828-9165. www.gaggenau-usa.com.
The Difference is Gaggenau.
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The disappearing, fully integrated 700 Series from Sub-Zero. Featuring the new 36" Mode| 736 refrigerator/freezer unit and

N :
the 27" Model 700BC combination drawers. Call 800-222-7820 or visit subzero.com for specifications. SUB-ZERO
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Continuing-Education Opportunity is “Aging Baby Boomers
Want Smart Houses for Their Golden Years”(page 167). To find out about

other Continuing Education opportunities in this issue, go to the box on page 167.

You can find these stories at www.architecturalrecord.com,
including expanded coverage of Projects, Building Types Studies, and
Web-only special features.
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Want to proteFt the integrity of your designs? Use DWF.
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j Precision matters. DWF™ is the file format of choice for design and engineering
professionals worldwide. When you need to distribute complex design data, PDF just doesn’t a ut o d es k@

cut it. Make sure your designs are seen exactly the way you intended. Try DWF, the small,
fast, secure format created specifically for data-rich files, FREE! www.autodesk.com/DWF
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Gold Bond® BranD XP™ Wallboard.
Avoid mold and mildew down the road.

-
With the growing concern about mold and mildew, you need to take every precaution you can Iv t I g
during construction. That means using XP Wallboard for interior applications. XP has a moisture- a Ia”a . §
resistant gypsum core wrapped in heavy moisture/mold/mildew-resistant paper. Used with good
design, handling and construction practices, it can help you avoid costly mold and mildew Wsum
problems. Play it safe. Specify XP Wallboard. COMPANY
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Editorial

Great Fortune

By Robert Ivy, FAIA

Ithough architectural elements may constitute a language,

strictly speaking, buildings cannot speak. That’s why they make

such poor characters for any movie or book—just standing there
dumbly, emotionally inert, and only occasionally swaying about in a stiff
wind. Imagine, however, an architectural subject striking enough to engage
an educated reader with a gripping narrative, infinitely more compelling and
commanding than, say, The Apprentice. Livelier than a Ken Burns docu-
mentary. As real, and as grand, as life.

It would take an epic. Fortunately, Daniel Okrent has ascended
sky-high with his material, embracing the clutch of buildings forming
Rockefeller Center as his protagonist, and weaving a tale as insistent as a
Norse saga. If you read a single book about architecture during the coming
months, or recommend a book for your banker or therapist, put away your
Derrida this once and pick up Great Fortune: The Epic of Rockefeller
Center. Who said architecture had to hurt?

Throughout its pages, the author conjures the soul of New York
City. We all know the mise-en-sceéne, from the radiance of Radio City Music
Hall to the heady, musical swank of the Rainbow Room, the articulated ele-
gant cascade of the Channel Gardens to the Prometheus fountain. But how
did such a coherent wonderment—Ilimestone-sheathed, sculpturally insis-
tent, tactile—come to be? Only in New York, says Okrent.

From the perspective of the architect-reader, the author tells a fully
shaded tale. In a way that more ascetic architectural history cannot, Okrent
casts a narrative thread for New York’s and America’s greatest urban ensemble
that begins in fact, waffles through ironic twists, and builds in sonorous chords
toward wholeness. Nary a pedantic whiff drags the edifice down. Instead, the
author inserts a playbill filled with characters, coloring each scene with the
moneyed and talented and peculiar folk who oversaw its birth: great designers
like Raymond Hood, who forged the classic American Radiator Building
(1924) and the turquoise McGraw-Hill Building (1931), and Wallace

Harrison, who later planned the United Nations and Lincoln Center; Harvey

Wiley Corbett, who wrote for this magazine; and characters like S.L. Rothafel,
aka “Roxy,” the eponymous movie-palace czar; as well as great artists,
including Diego Rivera and Georgia O’Keeffe. Along the ride, we encounter
Depression-era architects—shoulder to shoulder in Manhattan’s Graybar
Building, churning out details—such as Edward D. Stone, who worked on
Radio City but was fired on Christmas Eve for moonlighting while on the
Rockefeller payroll. Who still connects Stone’s name with Rockefeller Center?

Closest to a singular hero must be the client. The author offers an
intimate a portrait of a shy John D. Rockefeller, r., thrust into a public role of
gargantuan scope with structures that would eventually bear his family’s
name, and growing in calm assurance through the process. By contrast, his
son Nelson emerges power-wired, it seems, and ready to charge.

Okrent washes this burgeoning mural with minute facts. Details
both mammoth (556,000 cubic yards of Manhattan schist were removed
before construction began) and granular (the actual bronzy color for the
interiors of one building were derived from an ashtray handmade by an
executive’s daughter) complete the canvas.

The recorded tale has meaning from a contemporary perspective.
Today, we confront a scenario in Lower Manhattan, where the scope of work
on the former World Trade Center site suggests analogies, but no single fam-
ily, institution, or personality holds sway. Without a didactic word, the Rock
Center story portrays the intersection of human design and planning with
fate, reiterating throughout the strength of willpower. Yet when the architec-
tural stakes in the drama reach such heights, the author suggests, the
protagonist overshadows and outlives the dramatis personae. Builders exit.

Buildings remain.
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Welcome look at China

The March 2004 RECORD was one of
the best issues ever. Coverage of the
developing design and construction
market in China was outstanding in
every respect. A plus for me was your
article about Brad Perkins and his
current marketing efforts in China.
When | first met and worked with
Brad some 30 years ago, he was
already showing great marketing
promise. He obviously has improved
and matured with the passage of
time. Thanks for bringing me up to
date on an old friend and marketing
colleague.

—Gerre Jones, Hon. AIA

Via e-mail

Welcoming change in China
For a native of Shanghai, China, it's
really special for me to see all the

Letters

changes that are happening in my
hometown. As you said, “The inter-
national revolution has already taken
place.” Being the financial center of
China, Shanghai has been through a
lot of revolutionary transformation
“affecting the country’s social, politi-
cal, cultural, and economic spheres.”
I'm really glad that McGraw-Hill
has not only seen that, but also
stepped into the leading role of
becoming a bridge between China
and the rest of the world. | worked
as an international HR consultant for
the second-largest Chinese consult-
ing firm for four years before | left for
the U.S. I've helped many companies
to understand Chinese history and
culture so they could enter into the
local market. China has opened her
door to welcome friends all over the
world and will pay back their hard

work with fruitful outcome.
—Rosy J. Zhang
Via e-mail

Leave China for the Chinese
Here's a novel thought: Leave China
alone. Please. Leave China alone.

They were building places of
great human scale, context, and
beauty before the U.S. was discov-
ered. They sure don't need us.

Chasing the work? Give me a
break. | hope they chase all the
blobs, twisted tubes, and glass
boxes (and the architects who work
16-hour days to make even more
money) back where they belong.

Did you really look at the
“Projects Taking Shape” that you
published? Based on your editorials,
which | usually find enlightening, |
am surprised.

Just because we can go into a
country and rebuild it doesn’t mean
we should. Sound familiar?

—Ted Hoffman
Labelle, Florida

One for the rest of us

To defend RECORD's relentless overex-
posure of pop architects [Editorial,
February, page 15] by stating that
they “possess qualities we admire,
including real talent, application of
effort, organizational ability, savvy,
media friendliness, and intellectual
acumen,” you are subjecting your
readers to a ridiculous non sequitur.

| thoroughly believe that there are
scores of anonymous architects in
this country and throughout the world
who possess exactly those qualities
you attribute to “our heroes,” yet
remain unheralded. RECORD is a fan-

DEPARTMENTS I

We all know that i
| ‘grade Iummalres have .
developed a notorious
reputation when it
comes to water.

They leak. They
flood. They fail.

Tenaya® answers
the call with a patent-
pending system that
allows it to operate
continuously -- even
‘when submerged in up
to three feet of water.

The industry
agrees, judging
Tena‘yavﬁ® Best of
Category at this year's
‘Lightféirﬁ in New York.

In-Grade Lighting

ﬁwzrrzl.

e
&

‘Your in-grade lighting projects
never flood... Right?

Specify Jenaya™s
anditiwonits
matterattheyido! =



Letters

tastic publication and is eminently
capable of finding and illuminating the
stunning work of architects such as
Doug Garafolo or Krueck & Sexton.
Yet work outside the elite bubble of
famous names seldom graces your
pages. Does possession of the above
qualities lead to fame and a ubiqui-
tous presence in your magazine or
are there, perhaps, other factors at
work? I'll admit, the work of our stars
inspires me, and | buy RECORD to vic-
ariously share their success. Yet |
believe that the architectural com-
munity craves the work of good
architects, not just famous architects.
Going forward, | challenge you to take
some risks. Do not eliminate, but
rather tone down your coverage of
the stars and increase your coverage
of those architects who, while
unknown, achieve greatness.
—Bryce Hanna

De Stefano and Partners

Chicago

Remembering our influences
Throughout my architectural educa-
tion (I am graduating in May), the
learning process of “see, absorb,
forget, create” was never directly
referred to. After reading Robert
Campbell’s February Critique [page
57], | can now see that architectural
education perpetuates that.

Primarily, an instructor’s sug-
gestion of precedents in studio
projects, beginning in the first year,
is based on this concept. Many
buildings are looked at, and some
resonate more than others do with
the student. These combine and
eventually formulate the basis of a
future designer’s architectural voice.
This is how architecture becomes
ingrained in the individual and part
of an identity.

However, | am disillusioned
with the idea that an architect
must forget his most important
architectural influences to validate

his own work. | believe that good
architecture must be relevant to
the current society. The most effec-
tive way to convince people of
relevance is for the architecture to
have a history.

Let the idea of a design stem
from multiple established sources.
Why are architects afraid of having
a reference identified? It seems
that if architects are proud of their
work, they should be proud to iden-
tify their influences.

—Emily Stiene
Bristol, R.I.

Cut to the code
| would like to add my voice of full
concurrence with Reginald Fuller
[Letters, February, page 17] and
Julius Pereira [Letters, March, page
19], who have spoken to the issue
of safety in buildings and compli-
ance with building codes.

| would like to see RECORD
publish a full-scale article about
architecture and codes; emphasis
on and condoning of the AIA cur-
riculum; and ongoing mini articles

about the codes, their changes, and
methods for compliance. Of course,
| would also like to see you publish,
as examples to the youngsters, only
compliant projects.

—Ralph W. Liebing

Via e-mail

Corrections

In the March issue [News, page 26],
the list of AIA Honor Award winners
in the Architecture category left out
Steelcase’s office building in Grand
Rapids, Michigan, by Thomas Phifer
and Partners. In the March issue’s
product section [page 210], the
caption for Walker Zanger’s Antium
collection of micromosaics ran with
an incorrect photo. The correct photo
is shown below.

Send letters to rivy@mcgraw-hill.com.
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Highlights

Zaha Hadid becomes first woman to win Pritzker
architecture prize

Zaha Hadid burst through architec-
ture’s ultimate glass ceiling last
month, becoming the first woman,
the first Arab, and one of the
youngest architects ever to win the
Pritzker Prize, the profession’s most
prestigious award. The 53-year-old,
London-based architect, born in
Baghdad, will accept the prize from
the Hyatt Foundation in late May at
the State Hermitage Museum in St.
Petersburg, Russia.

Hadid studied at the
Architectural Association in London
and was briefly a partner in Rem
Koolhaas's Office of Municipal
Architecture. She has taught at
Harvard, Yale, and the University of
Chicago, among others.

Twenty years ago, she became
a cult figure when she won first prize
at the Peak International Design
Competition in Hong Kong for her
visually antigravitational design for a
sports club. Cantilevered over the
heights of Hong Kong, the entry
introduced visual physics into the
field that took new eyes to see. The
design quickly proved a foundation
for architecture, a precedent for shift-
ing Modernism’s paradigm from
simplicity to complexity. Architecture
has been catching up with Hadid
ever since, and the Pritzker is the
latest acknowledgment that this radi-
cally original architect has moved in
from the avant-garde margins to
occupy a central position in the field.

After a long gestation, she finally
delivered her first major freestanding
building, the Vitra Fire Station in Weil
am Rhein, Germany, in 1993, and
since then the commissions have
accelerated, retiring the mistaken
impression that her work was too dif-
ficult to build. The fluid contours of the

Hadid (top) has designed projects like the Rosenthal Center for Contemporary
Art (above left) and the Bergisel Ski Jump (above right), and sketched future
works like the Price Tower Arts Center in Oklahoma (top right).

Landesgarten Pavilion followed Vitra
in the same city in 1999, and then
the torquing Bergisel Ski Jump in
Innsbruck, and recently, the tri-
umphant Center for Contemporary
Art in Cincinnati, whose unexpected
geometries turned urbanity on its
head. Projects now under construc-
tion include a huge BMW plant in
Leipzig; the Price Tower Arts Center
in Bartlesville, Oklahoma; a science
Center in Wolfsburg, Germany; the
National Center of Contemporary Art
in Rome; plus master plans for
Singapore, Bilbao, and Beijing.

Each project has advanced what
Hadid considers her ongoing architec-
tural research, as she has explored
issues like the multiple ground plane,
sectional interconnectivity, occupied
structure, and formal and spatial
liquidity. Working with principal asso-
ciate Patrick Schumacher, she has
designed not blobs, but complex
shapes integral and open to highly
porous, layered interiors. Through all
the projects, she remains an urban-
ist: The open geometries invite the
city into her buildings in a reciprocal
relationship. Joseph Giovannini
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1998

1999

2000

2001

2002
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Philip Johnson
United States

Luis Barragan
Mexico

James Stirling
Great Britain

Kevin Roche
United States

.M. Pei
United States

Richard Meier
United States
Hans Hollein
Austria

Gottfried Boehm
Germany

Kenzo Tange
Japan

Gordon Bunshaft
United States

Oscar Niemeyer
Brazil

Frank O. Gehry
United States
Aldo Rossi
Italy

Robert Venturi
United States

Alvaro Siza
Portugal
Fumihiko Maki
Japan
Christian de
Portzamparc
France

Tadao Ando
Japan

Rafael Moneo
Spain

Sverre Fehn
Norway

Renzo Piano
Italy

Norman Foster
Great Britain
Rem Koolhaas
The Netherlands
Jacques Herzog and
Pierre de Meuron
Switzerland
Glenn Murcutt
Australia

Jorn Utzon
Denmark
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REBUILDING LOWER MANHATTAN

Families, community groups express concern at Ground Zero

Family and community groups involved in advocacy
for the rebuilding of the World Trade Center site
agree that the process is entering a new, more set-
tled phase. For some this comes as a relief, but
for others it's just the beginning of the battle.
Monica lken, the founder and chairperson of
September’s Mission, an organization representing
families of September 11 victims, feels comfort-
able with the current state of development. “Right
now, I'm happy to be in this place, because it's
been two years of nonstop fighting and proving to
stakeholders that we can work
together,” lken says. “I'm thankful
now that | have the support of the
governor and the LMDC, and | look
forward to working with them.”
Other groups, however, are
not so content. The Coalition of
9/11 Families, a large advocacy
group comprised of 9/11 family
organizations, has polled victims’
families and other interested parties and has found
that many are unhappy about a number of matters,
such as Michael Arad’s design for the memorial. A
major issue is the planned random listing of names.
“We can understand [Arad’s] artistic motiva-
tion,” says Anthony Gardner, a founding board
member. “But we don't view this as a random
attack; these people were killed as part of a cal-
culated terrorist attack. For many people, my
brother included, remains were never found, and
the last thing we want to do is to come to the
memorial and have to search for my brother’s
name on Tower Two, which would be inaccurate,
since he was Killed in Tower One.”
Gardner also wants families to have access to
100 percent of both tower footprints at the bedrock
level. His group is very concerned with the LMDC's
handling of its section 106 proceedings, expected
to conclude shortly, which examine federal con-
struction projects that might damage historic
properties. A finding of “no adverse effect” would
essentially allow government agencies to proceed
building on the twin towers’ footprints unimpeded.
“Contrary to what the LMDC says, the outlines
of the footprints are perfectly delineated on the site,
an actual historic ruin,” Gardner says. He also feels
that the slurry wall that lines the west side of the
site and the fragments of the structural box columns
that remain on the site should be preserved.

Box columns: historic artifacts?

lken agrees that the names of victims should
at least be listed in the correct tower’s footprint, but
she is less concerned than Gardner’s group that
families have access to the entire area of the twin
towers’ footprints. “Families understand that there
is a PATH Station there,” she says. She also differs
on the proper use of historic artifacts above ground,
such as the spherical Fritz Koenig sculpture that sat
in the World Trade Center plaza or the remaining
facades of the two towers. Gardner feels that those
artifacts would help tell the story of what happened
on that day, while lken believes
that the families should have the
choice to not be confronted with
those reminders. “I don't think the
site should glorify the destruction,
since it doesn't allow people to
have a choice about what they

ee,’ lken says.

Meanwhile, Beverly Willis, co-
chairperson of Rebuild Downtown
Our Town (R.Dot), a community advocacy organi-
zation, is concerned with the LMDC's General
Environmental Impact Statement (GEIS), which she
says does not give a full idea of the impact that
construction will have on the area. According to
Willis, noise and street closings will surpass what
the GEIS predicts, since it limits its scope to the
boundaries of the 16-acre site itself. Projects such
as the construction of a bypass for West Street, a
proposed bus terminal, and the recently confirmed
demolition of the Deutsche Bank building to the
south of the site are not considered part of the con-
struction. She also believes that there is no reason
to allow the building of the project’s office towers
to last 15 or 20 years. She estimates a construc-
tion time closer to five years for a market-driven
approach. “The environmental-impact process is
beginning to force community groups to become
militant,” Willis said. “Up to this point, the attempt
has been to cooperate fully in every which way, but
it does not appear that the governor and his team
are even listening” According to Willis, R.Dot also
continues to worry about the privatization of the
street in front of 7 World Trade Center, the “bland”
memorial, and the large amount of subterranean
retail planned for the site. “The next few months
are critical,” Willis said, “since there’s still time to
make changes that can improve on the present
decision-making substantially.” Kevin Lerner
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Daniel Libeskind: Is his plan still around?

Daniel Libeskind is the World Trade Center
master planner.

ARCHITECTURAL RECORD: Do you think your
master plan for the World Trade Center still
exists?
Daniel Libeskind: | think all of it is quite liter-
ally around. The Freedom Tower reaches to 1,776
feet. It has a garden. It is shaped to be part of an
ascending spiral of skyscrapers. It fits into the
master plan. The same is true for the memorial:
The site goes 35 feet below street
level; it has the slurry wall as an
important design element; it has a
waterfall and possesses space for
cultural buildings.

Although it's not literally what
was in my original images, it shows a
robustness and a new kind of idea
about a master plan. The master
plan is not a bunch of lines on paper,
it's about an idea. That’s what has
created the momentum and the
consensus to let it be realized, rather
than wind up in an archive. It's an
evolution, not a compromise. It's the
reverse of Potsdamer Platz in Berlin, which was
just a bunch of architects following exactly what
was on paper. This was a creative balance
between the strength of ideas and a balance
with individual pieces.
AR: Did you ever expect your drawings of the
World Trade Center to be realized?
DL: Those were just the images, not the ideas.
The superficial has changed, not the principles.
There are some differences, but that's fine—
that’s the nature of the city. There were many
opinions about it. |, in good conscience, thought
| provided the maximum palate for the design-
ers. You can say that's how a master plan
becomes a reality. The boldness of it has to give
way to all sorts of subtleties. This is the art of
making a living master plan, rather than making
an 18th-century plan that is obediently followed.
We're living in a market economy. A plan that
works is one that can unite all of those forces.
A proscribed plan would have only been possible
if | were hired as the sole architect. We're not
living in Haussmann'’s Paris. We have a pluralist
society.

AR: Do you have a bad taste in your mouth
about the collaboration with David Childs?
DL: I'm not about to go into partnership with
David Childs. But | did the best | could under the
circumstances, which, given what happened,
devolved to the point that | had to make sure that
SOM would make a tower related to Ground Zero.
AR: Is the Freedom Tower design as inspira-
tional as you had hoped?

DL: I'm not the architect. My role is very clear:
To make sure the tower fits into the plan. I'm

Daniel Libeskind in front of a model of the WTC Freedom Tower.

sorry the collaboration didn't go further than
that. It wasn’t a team working on all aspects. It
was really tough going. It wasn't creativity at its
highest level—it was about other things. At some
point, | gave up the idea of the architecture of
the tower. My role was instead to make sure that
whatever was designed was responsible to the
concept of spatial relations, the right relationship
to the Statue of Liberty, to the street grid, the
roofscape, and the concept of spiraling towers.
It's not an ego statement or a developer’s idea of
a tower. It should stand as an emblem.

AR: Did you expect so much struggle with your
master plan?

DL: I'm not naive. | didn’t think this was going

to be easy. Why should it be easy? It's a complex
process with many pressures and tensions,

and you have to be part of it. There's something
exhilarating about democracy; it has to be
enjoyed and respected. I'm truly inspired by how
the process has taken shape over such a short
time. To do something like this in the public
limelight, yet move forward so efficiently, is a
testament to America. S.L.
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Virtual exhibition of all 5,201 WTC Memorial entries opens

The Lower Manhattan Development Corporation
has launched an online exhibition of all 5,201
submissions received for its World Trade Center
Memorial competition. Located at www.
wtcsitememorial.org, the virtual presentation
allows visitors to search all entries by name,
country, or entry number. Submissions include

(Clockwise, from top left): Richard Chambers’s
monument and aquarium; Temur Tailuri’s spi-
raling “vertical town”; Yu Chen’s hourglass and
digital fountain; Nicholas Bessemer’s arches.

artists’ written statements as well as plans,
sections, models, and renderings.

Entries range from the simple, such as
Alistair Abernathy’s radial plan, to the fantastic,
such as Yu Chen’s massive hourglass with a
digitally enhanced reflecting pool that evokes
the image of the twin towers, and Richard
Chambers's futurist glass monument that
includes a memorial aquarium. New York State
had 1,755 submissions, by far the most of any
area. Entries came from 63 foreign countries.

“This is an amazing collection of heartfelt
contributions,” said LMDC chairman John C.
Whitehead. “A viewer is struck by the overwhelm-
ing task the jury faced in selecting the final design
among so many outstanding entries.” S.L.

Team unveils design for WTC similar to original

A team of activists, architects, and engineers who
call themselves “Team Twin Towers” recently
unveiled a design (right) for the World Trade Center
that is an almost exact replica of the original twin
towers. The team, led by journalist Randi Warner,
with a design by engineer Ken Gardner and archi-
tect Herbert Belton, is lobbying aggressively for its
design, called the “Plan of the People.”

The idea consists of two towers whose sleek,
rectangular forms are purposeful reminders of
the original towers. In fact, one of the designers,
Belton, worked on the twin towers’ original con-
struction drawings for New York firm Emory Roth
and Sons. The towers are designed to be two
stories taller than the originals, and the planned
north tower is topped by a 500-foot-high mast to
make it the world’s tallest.

While similar in form to the twin towers, the
new design, the team says, is built to be much
safer. It has a steel skin built in two layers—a tube
within a tube—that has much heavier columns
and greater structural support. The design also
calls for larger windows, much improved fireproof-
ing, and two twelve-story memorials made of the
original steel skin (along with replications of it).

The team says the design
is a much more effective sym-
bol than anything in the works
right now. “It stands for resolve,
it stands for strength, it stands
for renewal,” says Gardner. “To
see the towers return would
have an inspirational impact on the population.
It's a living memorial, and | think it's more powerful
than pretending 9/11 never happened.”

But will it get built? “I think there’s a
pretty good chance,” says Gardner. “We believe,
based on polls, that the majority of people
favor this." Gardner thinks WTC developer Larry
Silverstein’s plans won't go forward if he loses
his upcoming insurance payment case. The
team is now shopping its plan to corporations
for possible funding. For more information,
visit www.teamtwintowers.org. S.L.

For continuous updates on the planning of

Lower Manhattan, visit our special section at
www.architecturalrecord.com.
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Met and Uffizi undergoing major renovations and expansions
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Two of the world’s premiere cultural institutions—
New York’s Metropolitan Museum of Art and
Florence, ltaly's Uffizi Gallery—are expanding their
gallery spaces to display art now left in storage.

The Metropolitan is undergoing a $155
million renovation to the southeast end of its
building. Designed by Kevin Roche, John Dinkeloo
and Associates of Hamden, Connecticut, the
project will create a new double-
height, 46,000-square-foot
Roman sculpture court with sky-
lights and limestone columns
where a restaurant once stood.
First-floor and mezzanine-level
offices and restrooms will
become Etruscan, Hellenistic,
and southern Italian art galleries. The 30-year-old
Islamic galleries are also undergoing renovations,
and a new, 9,000-square-foot gallery for 19th-
century art is being added above the Oceanic
galleries. Finally, the museum’s education center
will now have a new, 300-seat theater and more
classrooms.

Scheduled for a late 2007 completion, the
renovations, which will take place entirely within
the museum’s footprints, enable the museum to
display 7,500 works, up from 2,500, says Harold
Holzer, vice president of communications.

Meanwhile, the Uffizi Gallery is executing a
$75 million rehabilitation project that will allow
it to display 800 additional works. This marks
the first major renewal of Giorgio Vasari's 16th-
century, U-shaped palace in decades. Planned

| |

The Met'’s planned sculpture
court (above). The Uffizi’s
“First Corridor” (left).

for a 2006 completion,
some of the gallery'’s first-floor rooms opened in
March. The project more than doubles the Uffizi's
existing exhibition space, from 64,800 square
feet to 140,400 square feet.

The expanded gallery surpasses “even the
Louvre,” says Giuliano Urbani, Italy’s culture minis-
ter. Other upgrades include new staircases at the
eastern and western gallery wings, plus more
space between the artworks, improved lighting,
and enhanced security systems.

However, a controversial new 78-foot-tall
steel canopy exit by Japanese architect Arata
Isozaki remains on hold after a public outcry over
its design. The Postmodernist loggia scheme won
an international design competition in 2001, beat-
ing submissions from Mario Botta, Norman Foster,
and Vittorio Gregotti, among others. Tony lllia

Austin’s dreams of new art museum huilding dashed

Despite generous contributions
from donors, plans for a new,
$43 million Austin Museum of
Art building, designed by
Gluckman Mayner Architects,
have been abandoned.

While the museum, whose
current building opened in 1995,
has received more than $14
million in donations, most of the
money has been spent acquiring
land and preparing construction
documents, museum officials
say. Ultimately, fund-raising for the project proved
too difficult in the present economy, while the
new building’s annual maintenance expenses

Design for the Austin museum.

would have been three times
more costly than the museum’s
current budget.

The proposed three-story,
141,000-square-foot building
called for a design scheme of
horizontal bands, running from
north to south, with 25,000
square feet of galleries, a film
theater, an education complex,
and an outdoor sculpture garden.
The concrete structure would
have consisted of fluted precast
panels, terrazzo floors, a limestone interior, and
polycarbonate/glass glazing. Museum officials say
they are now exploring other options. T.I.
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The Snow Show: architects (and artists) build with ice

The Snow Show
(www.thesnowshow.net)
was conceived four years
ago by New York art
curator Lance Fung, who
wondered if architects
and artists would collabo-
rate in a novel medium at
a remote location. The
port city of Kemi and

the provincial capital of
Rovaniemi agreed to host
and partially fund the event. Fifteen adventurous
architects were paired with artists to create
structures of ice and snow, which were exhibited
in Finnish Lapland in February and March.

To test the feasibility of the project, two
structures were commissioned in February 2003,
one by Steven Holl and Jene Highstein, the other
by Asymptote and Osmo Rauhala. Seductive
images of these creations were flashed around
the world, drawing positive responses. The
Finnish government, corporations, the European
Union, and UNESCO provided funds, but the $1
million budget, plus a lot of volunteer labor, was
only sufficient to realize 17 of the 30 projects
Fung had hoped to include. Moreover, the Future
Systems/Anish Kapoor entry imploded on the eve
of the opening, bringing the total to 16.

Inevitably, in such a blue-sky project, the
quality of the entries was uneven, but all gained
from the pristine landscapes and the crystalline
beauty of ice. A few of the collaborations were
seamless, each enhancing the other. Tadao Ando
designed an elliptical tunnel of clear ice blocks 14
feet high—a triumph of construction—into which
Tatsuo Miyajima embedded bands of digital LED
numbers, which glowed though the ice like tiny
points of fire. Athens-based Anamorphosis found
common ground between native rock and alien
snow, arranging curved bleachers and blocks with

(Clockwise, from top left): Enrique Norten

and Lawrence Weiner; Morphosis and Do-
Ho Sun; Anamorphosis and Eva Rothchild.

a cascade of ice shards to evoke the
ancient theaters of Attica. Yoko Ono
imagined a penal colony of ice, and
Arata Isozaki realized the concept in a
labyrinth of four concentric walls.

Often the architect—or, more rarely, the
artist—upstaged a collaborator by creating a self-
sufficient work, To dramatize the transformation
of water as it freezes, Thom Mayne of Morphosis
planned a simple enclosure of clear ice blocks in
which “fossils” of red liquid were embedded. That
left little scope for Seoul-based artist Do-Ho Suh,
whose proposal for an ellipse of sunken floor
lights was rejected as too costly four days before
the deadline. By contrast, Juhani Pallassma
deferred to Rachel Whiteread, inviting her to
model a staircase of compressed snow and
providing a self-effacing enclosure.

In other projects, Enrique Norten translated
his love of glass into totems of colored ice, which
shimmered in the low winter sun and glowed with
quiet intensity by night. Zaha Hadid designed two
identical stepped forms, one of snow, the other of
ice, although both were damaged on opening night
by an overdose of flaming vodka poured on them in
the name of art by Cai Guo-Qiang and his helpers.

Given the challenge of building so many
innovative designs in record time (a mild winter
delayed the start), the first Snow Show must
be accounted a success. However, Fung had
a falling-out with the Finns and now plans to
reprise the Snow Show in St. Moritz next
February, and near Turin, Italy, during the
Winter Olympics of 2006. Michael Webb
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Ever busy, Calatrava designs skyscrapers based on sculpture

Calatrava’s new skyscraper in Manhattan (above)
will be similar to his work in Sweden (right).

Weeks after revealing his plans for the World
Trade Center Transit Hub, Santiago Calatrava has
unveiled a design for a skyscraper that will make
another major mark on Lower Manhattan's sky-
line. His sculptural, 835-foot residential tower will
be called Townhouses in the Sky, and will be at
80 South Street, along the East River in the
South Street Seaport District.

Calatrava'’s first residential project in the
U.S., the building will be made up of 12 glazed
cubes, each 4 stories high, cantilevered in ladder-
like steps up a slim vertical core. The highly
unusual building recalls Calatrava’s own works of

sculpture, including one standing in the archi-
tect’s town house that looks almost identical to
Townhouses in the Sky.

“This tower represents an opportunity to live
in a work of art,” said John Evans, vice president of
Sciame Construction
Company, which will build it.

In addition to the
twelve exclusive town
houses, the high-rise, its
builders say, is planned to
house a major cultural insti-
tution. Completion is set for
late 2006 or early 2007.

“I feel very fortunate
to have been asked to
design a tower for New
York City, which is the
home of the skyscraper,’
the architect says.

Calatrava is working on an equally sculptural
skyscraper in Malmo, Sweden, called Turning
Torso, based on one of his sculptures by the
same name. The building will feature nine cubes
set around a core of stairs and elevators to
produce a spiral structure. It is set for completion
by summer 2005. S.L.
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Symposium showcases Japanese architecture

Several stellar Japanese architects recently converged on Manhattan for
a symposium at the Japan Society called “Technology and Tradition in
Contemporary Japanese Architecture,” co-organized by ARCHITECTURAL
RECORD. The conference was launched with a lecture by Fumihiko Maki,

recently appointed architect for both a new United Nations building and a tower at Ground Zero. The

focus then passed to younger compatriots, including Waro Kishi
(houses inspired by L.A's Case Study program), Kengo Kuma (a
famous glass pavilion “floating” on water), and the ebullient Jun
Aoki (Louis Vuitton stores in Tokyo's ritziest shopping districts).
Aoki, Shigeru Ban (his work shown at left), and Kazuyo Sejima
are rising stars of this generation. Each has built or is about to build in
Manhattan: Aoki’s work for Vuitton on Fifth Avenue, Ban’s Paper Arch

at the Museum of Modern Art in 2000, and Sejima's New Museum

(with Ryue Nishizawa) envisaged for the Bowery. While Dana Buntrock, one of six moderators, emphasized

the moderate means of many private Japanese clients, the most seductive projects presented by this trio
are all museums: Aoki’s in Aomori, Ban’s for Metz in eastern France, Sejima’s in Kanazawa Prefecture.

Meanwhile, engineer Masato Araya addressed the symposium’s theme by describing his work

both with Toyo Ito and in serene temple precincts—a characteristic duality of the hypermodern and the

ancient. Projects by subsequent speakers Hitoshi Abe (at left in photo above) and Takaharu & Yui

Tezuka address another important duality in the country: condensing formal gestures with a particular

eye for nature. Raymund Ryan
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San Francisco design community frets over new high-rises

The approval in January of two large condominium
projects in the shadow of San Francisco’s Bay
Bridge, each designed by the San Francisco firm
Heller-Manus Architects, will bring the city much-
needed housing and density, elements long urged
by the city’s planning department. But some

San Francisco architects and design experts
argue that their uninspiring designs and skyline-
blocking forms could negatively affect two newly
developing neighborhoods, and even the willing-
ness of the city as a whole to embrace dense
residential development.

The 350- to 400-foot-high, 800-unit build-
ings at 201 Folsom Street and 300 Spear Street,
which could break ground as early as next year,
provide ample residential space and follow, in
general terms, a so-called Vancouver—style
combination of podia and towers. Such design
is meant to ensure consistent and lively
street fronts while creating density and
maintaining light and views.

Jim Chappell, president of the
San Francisco Planning and Urban
Research Association, a prominent
public policy think tank, supports the
towers because of their utility. He
explains: “San Francisco is 30,000 housing units
short today, and for the past 20 years we've
built an average of 1,000 units a year. These
two projects alone provide a year and a half’s
supply and a huge shot in the arm that will get
us a long way ahead of the game.”

But critics insist that the buildings’ bulk—
85-foot-high podia, 115-foot-wide towers, and
corner-to-corner separation of 82.5 feet—will
both block sunlight in the area and blight skyline
views of San Francisco, particularly from the
Bay Bridge. John Parman, cochair of Line, the
magazine of the AIA San Francisco, emphasizes
that in this case, housing needs are trumping
good design. “Because it's housing, they can
building anything? You don't get urbanity by
rolling over. You get urbanity by fighting for a
decent building every time,” he says.

The towers may affect two developing plans
for adjacent areas: the San Francisco Planning
Department’s Rincon Hill Plan, and the Transbhay
Redevelopment Project Area Design for
Development, completed by a consortium led by
Skidmore, Owings and Merrill's (SOM) San
Francisco office. Both plans, currently in draft
form, stipulate high-density residential neighbor-
hoods that achieve livahility through sunlight,

dynamic streets, and open space. The Transbay
plan dictates building proportions different from
the Folsom/Spear towers, to maximize sky expo-
sure: podium heights closer to 40 feet, producing
slender towers up to 550 feet tall and 150 feet
apart. Ellen Lou, a planner at SOM, is careful not
to criticize the towers outright, but she notes,
“The pattern for these two projects is not a pat-
tern that’s sustainable for a much larger area.’
Heller-Manus principal Clark Manus, FAIA,
claims that his buildings are not bulky enough to

Heller-Manus’s high-rises (above)
provide ample housing but may clash
with SOM’s Transbay plan (left).

block views (his firm, he says, has done exten-
sive studies to ensure this), and that his plan
meets or exceeds all of Transbay’s requirements,
save for building separation, which he considers
an ill-planned requirement. “Any further separa-
tion would not permit people to see through the
site, because it would force an awkward reconfig-
uration of the towers,” he rebuts.

Meanwhile, the approval of the Folsom/Spear
towers before the approval of the Transbay and
Rincon Hill plans seems to some like the cart
leading the horse in the area’s planning. While
the earliest construction of the Transbay plan
is not expected until at least 2008, the towers
will likely begin to define the shape of the neigh-
borhood far sooner, threatening, some say,
efforts to create a consistent downtown residen-
tial community. San Francisco Chronicle urban
design writer John King argues, “It all goes
back to the city telling potential buyers: Ignore
the rules.”

Manus says that his firm's designs far pre-
date any neighborhood schemes, and claims that
the situation has come about because of delays
in the local bureaucracy. “This plan should have
been completed a decade ago,” he says.

Andrew Blum
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Maki to design new United
Nations building

New York City officials have confirmed
that the United Nations Development
Corporation (UNDC), the nonprofit
benefit corporation set up to provide
the U.N. with space and facilities, is
talking with Pritzker Prize—winning
architect Fumihiko Maki about
designing an additional building for
the U.N. in New York.

The building, on First Avenue
between 41st and 42nd Streets, will
become the organization's tempo-
rary headquarters while the current
building, to its north, is renovated
and enlarged as part of the U.N.s
Capital Master Plan. Eventually,
the new building will house U.N.
employees who are now scattered
throughout the city.

While no design has been
unveiled, officials familiar with Maki's
plan say the roughly 900,000-
square-foot, 35-story gleaming
new office tower, adjacent to the
Secretariat, will rise without set-
backs from a base of about 30,000
square feet. Its foundation will
occupy part of what is now the
Robert Moses Playground. According
to one official, the building's geome-
try will be simple, though subtly
varied, with a slight angling of the
facade on the upper floors and a
glass curtain wall with a light-colored
frit. Maki, meanwhile, said he could
not comment on the design until it is
formally unveiled, which he said may
happen later this month.

Construction of the new building
is expected to begin sometime in late
2005 or 2006, wrapping up around

The U.N. Building, seen
here from the East River,
will have company.

2008, while the U.N!s sub-
sequent renovation is
tentatively set for 2012.

Not surprisingly, the
expansion project will focus
on secure design. While
competition finalists Maki,
Norman Foster, and Kevin
Roche, FAIA, all heeded the
project’s security require-
ments, the U.N. will also work closely
with city, state, and federal govern-
ments in examining further security
measures, according to Toshiyuki
Niwa, outgoing director of the Capital
Master Plan.

Meanwhile, the prospect of
losing the paved playing area of the
1.3-acre Robert Moses Playground
has spurred neighborhood groups
to demand equivalent open space.
U.N. and city officials have proposed
the construction of an esplanade
along the East River in front of the
U.N. complex. This would also help
fill a gap in the public path snaking
around Manhattan.

But it appears doubtful that
the esplanade alone would satisfy
residents.

“An esplanade is a walkway
and bikeway; it's not a park,” said
Bruce Silberblatt, vice president
of the neighborhood’s Turtle Bay
Association. “We do not want a
shovel in the ground unless an
equal park, in form and function, is
in place” Community groups are
eyeing a Con Ed parking lot nearby
on First Avenue, urging the city to
acquire it through eminent domain.

Money for the $320 to $350
million U.N. project is expected to
come through bonds issued by the
UNDC. The U.N. will rent the space
in a lease-purchase agreement.
Funds for the Capital Master Plan
are expected to come in the form
of a $1.2 billion loan from the U.S.
government. Ted Smalley Bowen
and S.L.
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California assemblyman proposes resolution
that promotes huilding with feng shui

California State Assemblyman
Leland Y. Yee proposed a resolution
on March 4 encouraging the state
legislature to urge the state archi-
tect, local planning commissions,
local design review boards, and
other agencies responsible for
design to consider feng shui—a
Chinese practice in which a struc-
ture or site is chosen or configured
s0 as to harmonize with the spiri-
tual forces that inhabit it.

As Yee's spokesperson, Adam
Keigwin, makes clear, the resolution
(amended from a January 5 pro-
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posal) “is not a mandate,” just a
suggestion to make local munici-
palities more culturally sensitive
about feng shui when deciding to
accept or decline projects. “We're
not experts in feng shui here,”
Keigwin reiterates. “We're focused
on the design aspects [that are not]
grounded in superstition, religion, or
spirituality.”

Keigwin hopes to foster design
principles as simple as “openness,
clean air, good lighting,” and more
general concepts such as feeling
“comfortable rather than boxed-in"
at work or at home. Keigwin gives
an example of how feng shui
placement is a matter of common

sense: “When you're sitting at a
desk in an office, you don't want to
have your back to the door, you
want to be facing it,” he says. Feng
shui also encourages the cultiva-
tion of oxygen-producing plants,
and advocates keeping entryways
clear of posts or other objects that
obstruct the flow of movement.

According to the resolution,
residential design enhanced by
feng shui has already taken hold
in California: “Developers and real-
tors have responded to the rise in
Asian home ownership in various
California communities by applying
feng shui design principles to prop-
erties being built or sold to meet
the demands of the consumer.”

As Keigwin notes, “It's what the
market wants.”

While many architects consult
with environmental and disability-
compliance experts when designing
a project, this resolution encour-
ages architects to collaborate with
feng shui experts as well. Seann
Xenja, a California-based feng shui
consultant with a background as a
contractor and a certified interior
designer, applies feng shui to cor-
rect problematic spaces that, as he
says, “shouldn’t have left the draw-
ing board” in the first place.

Yet for many, the line between
where common design sense ends
and feng shui begins is a fluid one.
As Stan Nishimura, executive direc-
tor of the California State Building
Standards Commission, notes:
“Feng shui is about how you design
with the environment. Most archi-
tects practice it to some degree,
but not the way it may have been
developed in China.” And still, as the
spokesperson for another California
assemblyman, Kevin McCarthy,
suggests, there is a question of
legislative priorities. “We should be
working on things that Californians
are demanding,” he says.

Diana Lind



CHRISTO LE FIROY B ROOKS

THE INTERNATIONALLY ACCLAIMED DESIGNER IS PROUD TO
INTRODUCE FROM EUROPE HIS ‘CENTURY OF CLASSICS’ COLLECTION.
RETURNING TO THE ARCHIVES, CHRISTO HAS RE-ISSUED (900’s
ENGLISH 'EDWARDIAN', 1910's ‘Lucca’, 1920's 'CONNAUGHT’
AND 1930'S ART DECO 'MACKINTOSH'. CHRISTO HAS ALSO CREATED
THE 2I1ST CENTURY'S FIRST CLASSIC, 'XO'. IN THE NEAR FUTURE,
CHRISTO WILL UNVEIL HIS 1940’S '‘FOXTROT AND 1950'S 'ROCKETTE’
LINES. CHRISTO INVITES YOU TO VISIT ONE OF THE CENTURY OF
CLASSICS BOUTIQUES LOCATED THROUGHOUT AMERICA. FOR MORE
INFORMATION, PLEASE CALL:

212«226-2242
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www.lefroybrooks.com BROOKS
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| Record News On the Boards

Coop Himmelh(l)au planning European
Central Bank Headquarters

Coop Himmelb(l)au has won a com-
petition to build the new European
Central Bank Headquarters in
Frankfurt, Germany. The firm beat
out about 300 architects for the
project, including Frank Gehry, FAIA,
Thom Mayne, AlA, and Ken Yeang.

The 2.2 million-square-foot
building, scheduled to begin con-
struction in 2005, will take the form
of a double-slab tower that twists
and changes form as it rises, a

shape that firm principal Wolf Prix
says not only lends dynamism to the
bank’s image, but increases wind
flow into the building. Inside, an
atrium known as the “vertical city”
is connected by large platforms and
includes skylighted “hanging gar-
dens,” adding green to the interior.
The project will take shape on
the river in the east part Frankfurt.
It is expected to be completed by
2008, and will open in 2009. S.L.

Stern designing American Revolution Center

Robert A.M. Stern’s design for the
$100 million, nearly 108,000-
square-foot American Revolution
Center in the Valley Forge National
Historic Park in
Pennsylvania will be
the first museum to
tell the full story of the
American Revolution.

The museum
will include the largest
assemblage of
documents and arti-
facts related to the
Revolution, while
its design—nestled
into the landscape—
incorporates the hilly
topography of the site. “Landscape
is an important part of our [nation’s]
experience as a political entity,”
Stern says.

About two thirds of the ser-
pentine structure is underground,
while a 3-story, glass-enclosed
entry foyer provides dramatic
vistas of the parade ground on

which President Washington hard-
ened his troops into an army during
the harsh winter of 1777-78.

The design features an easy-

Stern’s building will fit into the landscape.

to-navigate visitor circulation
system and symbolically conveys
continuity and permanence. The
museum, designed over a six-
month period—and Stern’s, as
well as the client’s, favorite of the
three concepts he developed for
the site—is slated for a 2006
opening. Joseph Dennis Kelly Il
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Moisture, mold and mildew
resistant DensGlass Gold®
on the outside.

Evolution:

Moisture, mold and

mildew

resistant DensArmor™ Interior

Guard Panels on the inside.

The new interior panels that protect against moisture
problems like never before.

For years, DensGlass Gold® exterior sheathing has been proven tough in commercial construction — under
the most challenging of elements. Now the same powerful protection is working on the inside — all with the
next-generation DensArmor™ Interior Guard panels. A revolutionary departure from traditional wallboard,

DensArmor delivers superior performance in resisting mold* — and represents part of a total solution
in minimizing the effects of moisture. DensArmor features a glass mat on one side and a heavy paper
surface on the other. DensArmor Plus™ features a glass mat surface on two sides for the ultimate in interior
protection. And, at G-P. we think that's a healthy change that will be appreciated for generations to come.

4
DENSGUARD" |

WWW.GP.COM/BUILD | G-P TECHNICAL HOTLINE: 1-800-225-6119

© 2004 G-P Gypsum Corporation. All rights reserved. DensGlass Gold is a registered trademark and DensArmor is a trademark of Georgia-Pacific Corporation.
+When tested in accordance with ASTM D 3273.
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| News Briefs

AAF hosts “Accent on
Architecture” Awards
The American Architectural
Foundation hosted its
annual “Accent on
Architecture” Gala on
March 3 at the National
Building Museum in
Washington, D.C.

The black-tie event,
with an audience approach-
ing 1,000 (up from about 650
last year), included the presentation
of the AIA Firm Award to Lake/Flato
of San Antonio; the 25-year Award
to .M. Pei, FAIA, for his East Wing
of the National Gallery of Art in
Washington, D.C; and the AIA
Gold Medal to the late Samuel
Mockbee.

David Lake, FAIA, and Ted
Flato, FAIA, gracefully shared the
firm award with their coworkers,
asking every firm member to stand,
and bringing several associates
to the stage. Later, a tearful Pei
stunningly said he considered the
25-year Award for his revered East
Wing more important than any
other he had received. “l am lucky;
25 years is a long
time,” he com-
mented. Moments
later, Mockbee's
widow, Jackie, spoke
on behalf of her hus-
band before the Gold
Medal was handed
to Mockbee’s 16-
year-old son, Julius.

The evening's
events also included
the presentation of the Keystone
Award, which recognizes design
leadership outside the design pro-
fessions, to the General Services
Administration for its highly suc-
cessful Design Excellence program.
Additionally, the American
Architectural Foundation launched
its “Great Schools by Design”
initiative to encourage citizen
involvement and cutting-edge
design in creating new K-12
schools in the U.S. S.L.

The Sydney Opera House.

Pei (left) and Julius
Mockbee (above),

accept awards.

Sydney Opera House to get
alterations A new $6 million
colonnade is being built on the west-
ern side of Jgrn Utzon's Sydney Opera
House. It marks the first exterior
alteration since the building’s opening
in 1973. Designed by Utzon with his
son, Jan, and Sydney architect
Richard Johnson, the 148-foot-long,
16-foot-wide colonnade consists of
nine large windows and doorways,
connecting the western theater foy-
ers. The addition will complete Utzon’s
original concept for the Opera House;
the existing foyers were designed and
built after he left the project in 1966.
The new colonnade will be completed
in July 2005. It is part of a $69 million
Opera House improvement project
now under way that
includes, among other
things, a refurbished
reception hall. T.I.

Daniel Kiley dies
Landscape architect
Daniel Urban Kiley,
whose work ranged
from the New York
Botanical Gardens to
the John F. Kennedy
Library in Dorchester, Massachusetts,
died on February 22. He was 91. Kiley
worked with I.M. Pei, Louis Kahn,
and Philip Johnson, among others.
He helped shape the area around
Independence Hall in Philadelphia,
the Arch in St. Louis, Lincoln Center
in New York City, and the Ford
Foundation Building and National
Gallery in Washington, D.C. He also
helped sculpt landscapes at art
centers in Detroit, Milwaukee, and
Chicago. T.I.
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Our strength.

Together, we're building a legacy.

Hanson Brick offers a wide selection of clay and
limestone products, hundreds of unique colors,
distinctive textures, and a full range of shapes and
sizes for eye-catching architectural applications.
All of our products are made in the USA and

covered by our Century Plus 101-year warranty. —

For more information, call 877-HANSONS or visit Hanson

our website at www.hansonbrick.com. Sl
The face of brick

© 2004 Hanson Brick. All rights reserved. Make it beautiful, make it last, make it with Hanson Brick.
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LPOLIC‘prodﬂmW array of fully tested Aluminum and Mmeosite Materials for the BN Larchitec"(ra'l c;dding
industry. Brilliant colors, exotic metals, textured metals and faux finishes of beautiful wood and stone,wa‘ll offérirl1g the same advantages
the industry has come to expect from ALPOLIC®. Advantages like the rigidity of heavy gauge monolithic metal in a lightweight
material with superior flatness, vibration dampening, durability and ease of maintenance. ALPOLIC® panels can be curved or bent
with ease, using ordinary woodworking and metalworking tools. ALPOLIC*s use of incredibly clear Lumiflon® resin paint finish
guarantees the most brilliant, most durable ACM panels ever, with a gloss range that’s more than twice the industry standard. ALPOLIC"®
Aluminum and Metal Composite Materials are so far ahead of other products on the market today that using anything else

is simply a step backwards. Specify them on your next project and see just how unlimited your imagination can be. For more

information call 1-800-422-7270 or visit www.alpolic-usa.com.

©2004 Mitsubishi Chemical America, Inc. All Rights Reserved. Photography: Satoru Mishima, Nikkei BP XN g
ALPOLIC" is a registered trademark of Mitsubishi Chemical Corp. Lumiflon®is a registered trademark of Asahi Glass Company. REFLECTING THE FUTYURE, TODAY.
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‘Windows designed to withstand searing heat,

arctic blasts and something even less forgiving:

the fickle winds of fashion.
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Castore floor design, M. de Lucchi & H. Ubbens

= Castore table design, M. de Lucchi & H. Ubbens
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Ahhh... a feact ic being propared for me!

Mold growth requires moisture, oxygen and an organic food source such as found in paper and
wood building materials. Concrete masonry, however, is not a food source for mold. That’s just
one of the many advantages of using concrete masonry in construction projects of all types.

Mold Prevention requires proper design and climate control in buildings.

Concrete masonry is the right choice!

National Concrete Masonry Association ® www.ncma.org
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Other Plant Locations:
MD: 1-800-344-1400

T¥: 1-800-441-866]
GA: 1-800-272-4482

Petersen Al
1005 Tonne Road, Elk Grove, IL 60007

1-800-PAC-CLAD or 1-847-228-7150
Fax: 1-800-722-7150 or 1-847-956-7968
www.pac-clad.com
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“The cost of aluminum
has never been an
issue for us. Itsa
life cycle issve.
Aluminum delivers a
longer service life.”

— Tom Hutchinson,
Principal, Huichinson
Design Group, Lid.

“The cost of aluminum
is not an issue for us.
We quote on 2-3 jobs
per day and have
never won or lost a
job due to the cost
difference of alumi-
num. The increased
cost is only pennies.
The cost of labor is
the real issue, not the
material.”

— Jim Donovan, Westar
Roofing Corporation

E;r projects located in
coastal regions, aggres-
sive environmenfs, or
areas subject fo acid
rain, PAC-CLAD®
Aluminum may be the
product of choice for
metal roofing applica-
tions. Inherent proper-
ties include superior
corrosion resistance,
lighter weight panels
and ease of installo-
tion. PAC-CLAD®
Aluminum is available
from Petersen in over
35 standard colors and
a wide variety of UL-
580 Class 90-rated
roofing profiles.

Hill Road Middle School/Benjamin Davis
Flementary School, Landover, MD

Qunmer: Prince Georges County Public Schools

Architect: Delmar Architects, PA.

General Contractor; Hess-Gulford Jaint Venture

Roofing Contractor; Kim-Side Contractors, Inc.

Prafile: - Redi-Roof Standing Seam w/ offsets

Color; Colonial Red
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Dates & Events

New & Upcoming
Exhibitions

City Works

Los Angeles

April 15-July 1, 2004

An exhibition organized by Cityworks Los Angeles
Communities Under Construction with participa-
tion by all L.A. design and architecture schools.
At A+D Museum. Call 310/659-2445 or visit
www.AplusD.org.

Yves Klein: Air Architecture

Los Angeles

May 12-August 29, 2004

This exhibition will feature drawings, texts, pho-
tography, sculpture, and film from the Yves Klein
Archive. It was curated by architect Francois
Perrin, who is also designing a site-specific instal-
lation for the Schindler House. At the MAK Center
for Art and Architecture at the Schindler House.
Call 323/651-1510 or visit www.MAKcenter.org.

Ronan and Erwan Bouroullec

Los Angeles

June 20-October 18, 2004

The first North American exhibition to focus on
the work of French designers Ronan and Erwan
Bouroullec. The brothers have burst upon the
international design scene in the past few years
with their futuristic furniture, products, and inte-
rior designs. At the Museum of Contemporary
Art. For information, call 213/621-2766 or visit
www.MOCA-LA.org.

Beyond the Box—The Architecture of
William P. Bruder

Los Angeles

July 15-October 14, 2004

An exhibition of Will Bruder’s work will be on view
at A+D Museum. For more information, call
310/659-2445 or visit www.AplusD.org.

Ongoing Exhibitions

D.C Builds: The Anacostia Waterfront
Washington, D.C.

Through May 23, 2004

This exhibition examines the great potential of
the Anacostia waterfront to become a valued
civic amenity. At the National Building Museum.
Call 202/272-2448 or visit www.nbm.org.

Cecil Balmond

Bordeaux, France

Through May 25, 2004

This show celebrates Bglmond's inspiring solu-
tions, which fuse architecture and engineering.
Visitors can view the engineering of contempo-
rary buildings designed by revered Modern
architects—Koolhaas, Itb, Libeskind and Siza—
with whom Balmond has collaborated. At

arc en réve centre d'architecture. For information,
visit www.arcenreve.com.

Italian Mosaic Design

Brooklyn, N.Y.

Through May 31, 2001{

The history, innovation, and contemporary uses of
glass mosaics will be the subject of this exhibition
at UrbanGlass. The show focuses primarily on
[talian mosaic design, in particular the creations
of Vicenza-based Bisazza Mosaico, considered

to be the world’s leading producer. At the Robert
Lehman Gallery. Call 718/625-3685 or visit
www.urbanglass.org.

Envisioning Architecture: Drawings from
the Museum of Modern Art, New York
Washington, D.C.
Through June 20, 2004
The broad spectrum of 20th-century architecture
and the depth of its artistic expression are revealed
in this selection of works f‘rom MoMA's extraordi-
nary collection of architectural drawings. At the
National Building Museum. Call 202/272-2448 or
visit www.nbm.org.

|
Affordable Housing: Designing an
American Asset
Washington, D.C.
Through August 8, 2004
This exhibition demonstrates that low-cost
housing need not be of low quality and explores
the potentially far-reach?ing benefits of good
design for residents and their broader commu-
nities. At the National Building Museum. Call
202/272-2448 or visit V‘wa.nbm.org.
Symphony in Steel: Ironworkers and the
Walt Disney concerq Hall
Washington, D.C. |
Through August 22, 2004
This exhibition presents more than 100 com-
pelling photographs by Gil Garcetti, including

VERMONT
STRUCTURAL |
SLATE COMPANY

QUARRIERS AND FINISHERS OF
NATURAL VERMONT SLATE SINCE 1859

Vermont Structural Slate Company, Inc.

Box 98, 3 Prospect Street

Fair Haven, Vermont 05743 USA

P 802 265 4933 800 3431900 F802 265 3865
info@vermontstructuralslate.com
www.vermontstructuralslate.com
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' Dates &Events

spectacular images of the completed building.
At the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

Jorn Utzon: The Architect’s Universe
Humlebaek, Denmark

Through August 29, 2004

This is a show illustrating Utzon's working
method—his process—focusing both on the

work and its sources of inspiration. At Louisiana.

Call 45/4919-0719 or visit www.louisiana.dk
for more information.

a_show: Austrian Architecture in the
20th and 21st Centuries

Vienna

Through 2005

Due to the expansive nature of its contents,
a_show is subdivided into three sections and
presented in three stages. It provides a ramble
through historic and contemporary Austrian
architecture and explores the most essential
factors in establishing a cultural identity. At
Architekturzentrum Wien. Call 431/522-3115
or visit www.azw.at.

n & Gordon, Architecty

\
Windows and

Doors that Realize
Your Design

At Case Window and Door,
we are committed to building
the highest quaiity windows
and doors available anywhere.
Based on proven European
technology, we have refined,
developed and optimized the
Case System, which includes
wood and metal-clad windows,
doors, and wingow walls that
meet almost any architectural
challenge. The result is the
durability, performance and
beauty that we—and the
architects we partner with—

demand. |

If your drive is for quality
without compromise, excellence
without equal, Case understands,
and we can build the unique
windows and dioors that realize
your design.

JCASE

Window and Door

195 Cohoes Avenue
Green Island, NY 12183

800.227.3957
www.casewindow.com
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Lectures, Conferences,
Symposia

National Landscape Architecture
Month: Design for Active Living
Washington, D.C.

April 2004

The American Society of Landscape Architects
(ASLA) has declared April 2004 as National
Landscape Architecture Month. The theme high-
lights ways community design affects residents’
daily activities and overall health. Call 202/898-
2444 or visit www.asla.org.

Green Building Technologies

Pomona, Calif.

April 6-8, 2004

A conference sponsored by the Association for
Efficient Environmental Energy Systems. For infor-
mation, call 530/750-0135 or visit www.aeees.org.

Richard Haag

Washington, D.C.

April 12, 2004

The designs of landscape architect Richard Haag
have focused on the redemption and reuse of for-
gotten landscapes. Recipient of the 2003 ASLA
Medal, the Seattle-based designer will discuss
his career. At the National Building Museum. Call
202/272-2448 or visit www.nbm.org.

Frank Lloyd Wright’s Auldbrass
Washington, D.C.

April 13, 2004

Among his 1,000 buildings, Frank Lloyd Wright
designed one southern plantation, Auldbrass,
located in Yemassee, South Carolina. David De
Long, professor of architecture at the University of
Pennsylvania, will discuss how Wright reconfigured
an entire building type, seeking to revitalize a lost
lifestyle. At the National Building Museum. Call
202/272-2448 or visit www.nbm.org.

Resonating Frequencies: Dialogues on
Architecture and Music

New York City

April 14 and 21, 2004

The Irwin S. Chanin School of Architecture of

the Cooper Union presents “Dialogues on
Architecture and Music,” curated by Christopher
Janney. The program will feature Laurie Anderson
and Martha Schwartz on April 14, and MOBY and
Bernard Tschumi on April 21. At the Great Hall at
the Cooper Union. Call 843/902-0526 or visit
www.thekitchen.org.

Professional Development
New York City
April 15, 2004
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imple but beautiful too - for example in the guest bathroom!

-y of the infrared eMOTE fitting with ON/OFF function lies in its intelligent technology and high-quality design. And because everyone should get what they are looking
is still the automatic variation by eMOTE - “Hand in. Water on. Hand away. Water off”. eMOTE was designed by SIEGER DESIGN. Our free product magazine “Kultur
r a complete catalog and specification manual for $ 15 may be ordered from: Dornbracht USA, Inc., 1700 Executive Drive South, Suite 600, Duluth GA 30096, Phone
1181, Fax 800-899-8527, E-Mail mail@dornbracht.com www.dornbracht.com



' Dates &Events

The Society for Marketing Professional Services
is holding a symposium, “Clients Talk Back About
Construction Companies and Their Image,” at The
General Society of Mechanics and Tradesmen.
Call 212/921-0061 or visit www.smpsny.org.

The Philadelphia Furniture and
Furnishings Show

Philadelphia

April 16-18, 2004

This show offers the finest in handmade objects for
the home and office, presenting a gathering of the
work of decorative artists from all over the world.
Call 215/440-0718 or visit www.pffshow.com.

The 48th Annual CSI Show & Convention
Chicago

April 21-23, 2004

The Construction Specifications Institute is
holding its annual show and convention, which
will include the debut of two special sections of
the exhibition hall: the New Product Showcase
and the Product Demonstration Area. Visit
www.thecsishow.com.

EnvironDesign8

Minneapolis

April 21-23, 2004

A conference sponsored by Interiors & Sources
magazine. For information, call 561/627-3393
or visit www.environdesign.com.

The Farnsworth House:

Preserving an Icon

Washington, D.C.

April 26, 2004

The recent acquisition by the National Trust for
Historic Preservation (NTHP) of the Farnsworth
House in Plano, lllinois, ensures a secure future
for this Mies van der Rohe masterpiece. Richard
Moe, NTHP president, and Mies'’s grandson, archi-
tect Dirk Lohan, FAIA, who restored the house in
1997, will discuss the significance of the house
and its history. At the National Building Museum.
Call 202/272-2448 or visit www.nbm.org.

Solar Century

Washington, D.C.

April 28, 2004

Glen Hamer, executive director of the Solar Energy
Industries Association, will discuss the history of
the solar-energy industry and its explosive growth,
innovative residential and commercial projects, and
the policies and practices that will make the sun
one of the most important energy sources of the



21st century. At the National Building Museum.
Call 202/272-2448 or visit www.nbm.org.

The Daring Men Who Built the World’s
Greatest Skyline

Washington, D.C.

April 28, 2004

Author Jim Rasenberger will address the dramatic
history of New York's ironworkers, who risked their
lives to build the city’s vaulting steel bridges and
skyscrapers. At the National Building Museum.
Call 202/272-2448 or visit www.nbm.org.

Building with Stone: Granite and Marble
for Architectural Exteriors and
Monuments

Cambridge, Mass.

May 8-9, 2004

This symposium will explore technical and practi-
cal issues involved in the use, performance, and
care of granite and marble in buildings, monu-
ments, outdoor sculpture, tombstones and grave
markers, and similar structures. Lectures will
focus on quarrying, selection, specifying, evalu-
ating, fabrication, detailing, and repair and
maintenance of stone. Call 617/623-2253.

The 30th Annual Wright Plus House Walk
Oak Park, IIl.

May 15, 2004

Featuring Frank Lloyd Wright's Harry S. Adams
House, visitors will also have access to seven
other private residences designed by Wright and
renowned contemporaries, as well as three archi-
tecturally significant public structures: the Frank
Lloyd Wright Home and Studio, Unity Temple, and
the Frederick C. Robie House. Call 708/848-1976
or visit www.wrightplus.org.

The International Contemporary
Furniture Fair (ICFF)

New York City

May 15-18, 2004

Raw: The Next Generation is an exhibition of
emerging designers that will highlight many of the
most promising talents to recently appear on the
international design landscape. At the Jacob K.
Javits Convention Center. Visit www.icff.com.

Great Chicago Places and Spaces
Chicago

May 21-23, 2004

The weekend celebrates Chicago’s renowned
buildings, structures, homes, parks, landscapes,
neighborhoods, and hidden treasures with more

than 160 free tours and programming geared
to the city’s architecture and design. Call

312/744-3315 or visit www.cityofchicago.org/
specialevents.

The 16th Montreal International
Interior Design Show
Montreal, Canada
May 27-29, 2004
This show (SIDIM) will bring together the whole
Quebec interior design community, as well as
architects, engineers, contractors, developers,
buyers, retailers, business people, government
representatives, and a ‘contingent of upscale
consumers. Visit www.s‘Lidim.com.

|
On Both Sides of the Wall
Berlin and Potsdam, Germany
May 27-29, 2004
The Berlin Wall is perceived around the world as
an icon and metaphor of the cold war. This
symposium aims at fostering a wider awareness
of the diversity and significance of monuments
of the cold war in countries that belonged to
NATO and to the Warsaw Pact, as well as in
neutral states. At Ceciliianhof Palace, Potsdam.

For information, visit www.tu-cottbus.de/coldwar/.

International Greening Rooftops for
Sustainable Communities

Conference, Awards, and Trade Show
Portland, Ore. ‘

June 2-4, 2004

Experts in diverse ﬁeld4 from around the globe
will network and share knowledge about the
benefits of green roofs, new research findings,
policy developments, and the latest in green-roof
products and services. Topics covered in panel
discussions will includetEED, plant performance,
policy initiatives, smart growth, biodiversity and
agriculture, storm-wate# issues, and design. At
the Hilton Hotel. Call 416/686-5887 or visit
www.greenroofs.ca/grhhc/conference.htm.

PCBC: The Premier Building Show

San Francisco

June 15-18, 2004

Named one of the 50 fastest-growing trade
shows in North Americq‘, PCBC gives home
builders the chance to IFarn the latest trends in
single-family and multif§mily construction and
design. Attracting over 25,000 home builders,
developers, architects, and other professionals,
this trade show will be held at the Moscone

Center. Visit www.pcbc.ﬂ‘:om.

uvenation.co
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Competitions

International ldeas Competition 2004:
Shrinking Cities—Reinventing the City
Berlin

Deadline: April 15, 2004

The objective is to identify innovative approaches
capable of qualifying the urban transformations
associated with the phenomenon of shrinkage,
and to develop new ideas about the city based on
the specific qualities of shrinkage itself. Visit
www.shrinkingcities.com.

ASLA 2004 Awards Call for Entries
Deadline for entry form: April 30, 2004
Submission deadline: May 14, 2004

The ASLA Awards program honors the best in
landscape architecture from around the globe.
Visit www.asla.org/awards/2004/brochure.htm
for more information.

2004 Marketing Communications
Awards Competition

Deadline: April 9, 2004

The Society for Marketing Professional Services
(SMPS) is accepting entries for its MCA competi-
tion, which recognizes excellence in marketing
communications by professional-services firms
in the design and building industry. Visit
www.smps.org/awards/mca.htm.

Norwalk Housing Design Competition
Norwalk, Conn.

Deadline: August 13, 2004

In response to the need for below-market-rate
housing in the city of Norwalk, the Housing
Authority of Norwalk is sponsoring a housing
design competition for exemplary site and unit
plans for first-time home buyers, entry- and
mid-level professionals, and fixed-income seniors.
Call 203/857-0200 or visit www.swinter.com/
NorwalkHousingDesignCompetition.html.

The New Home on the Range: A Housing
Ideas Competition

Deadline April 23, 2004

A competition to challenge architects and stu-
dents of architecture to design the 21st-century
seminal house. For more information, visit
www.aia.org.

E-mail events and competitions information to
ingrid_whitehead@mcgraw-hill.com.
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Innovators of Fine Solid Bronze
Architectural Hardware

208.788.3631 tel « 208.788.1306 fax
www.svbronze.com

P.O. Box 3475 « Hailey, Idaho 83333
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Truly visionary.

©2003 Pella Corporation

From Rolscreen’ to Between-the-Glass Blinds,
VIEWED TO BE THE BEST:

Pella innovations make you look smarter.

1-800-84-PELLA www.pella.com
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SOMETIMES YOU UST NEED TO POUND QUT A

Our COLOR system has more‘than 1,000 original colors to inspire you,

and advanced selection tools rto help you see the way. Contact your

Sherwin-Williams Architectural Account Executive or call our Architect and

Designer Answerline at 1-800-552-7579 for color and product information.
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HAKERTOWN |

CEDAR SHINGLES SIMPLIFIED

The Shakertown® Crafz‘sman 1-Course Cedar

is the newest development from the company that brought you the original
cedar shingle panel. Manufactured using only the finest Western Red Cedar vertical-grain
heartwood, the new Shakertown Crafisman Panel features concealed nailing and overlocking
end-joints for a seamless appearance. Call today, or visit www.shakertown.com for your free

brochure. |

Shakertown and Shakertown Craftsman Panel are registered trademarks of Shakertown 1992, Inc.

?

Overlocking end joint

| Concealed nailing

Tapered panel has
thick 3/8" butt

Redwood

WW.SHAKERTOWN.COM 1.800.426.8970
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With the ultimate goal of adding beauty and value ro P home, Masonite® introduces the new Palazzo™ Series
Collection. The natural beauty of distinct raised moulding, unique high-definition panel profiles and an exceptionally

™

smooth surface make the Palazzo Series Collection the ultimate in elegance. Masonite. The Beautiful Door.
\

\ ﬁﬂ%ﬂm@

www.masonite.com Masonite International Corporation
\
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T fits in easily. kL

stands out
immediately.

We believe the best way to complement an architect’s design is to give

a contractor a flawless installation. So we manufacture every Florestone
product to the strictest specifications in the industry. Staying within the
tightest tolerances is the perfect way to make everyone’s work stand out.

< FLORE STONE

T W S | Spec Above.

and download

Shower Receptors . Shower Stalls . Tub/Showers
Remodel Units * Institutional /Special Needs
Fiberglass Custom Baths  Utility Sinks = Mop Sinks

www.florestone.com
2881 Falean Drive Madera CA 936237 o T 800 4464 8827 w F RRQ A461 2070



if you think products designed to the tightest possible specs are impressive,

imagine what the CAD drawings are like.

Whether you need DWG, DWF, DXF or
PDF, now you can download detailed
CAD drawings for every Florestone
product PDQ. And every product comes
with budget pricing and installation
specifications to make for a flawless
installation. So bookmark our site today.
Because we understand the only thing
more impressive than meeting the |
strictest specs is meeting yours. L
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Shower Receptors » Shower Stalls * Tub/Showers * Remodel Units * Institutional /Special Needs
Fiberglass Custom Baths ° Utility Sinks ¢ Mop Sinks



Sure, you strive to reach new heights.

But if your woodwork project isn't AWI Quality Certified, NSNS RRiVg
how can you be sure it will fly? the face of convention. But some-
times a new idea needs assis-
tance to take off as planned. So when you specify the woodwork portion of your next project, make sure it is Quality
Certified, ensuring compliance with the AWI Quality Standards. And if things get off course, you get
complete support and satisfaction. Call 800-449-8811, or visit www.awinet.org, to register your wood-
work project and receive a Project Number to include on contract documents. For the design profes-
sional and project owner, AWI's Quality Certification Program provides a safe landing, every time.

W1 sz
The Quality Certification Program is administered by the Architectural Woodwork Institute. A INSTITUTE
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ALUCOBOND

The original aluminum compaosite material,

What more can we say”?

Alcan Composites USA Inc. - 800-626-3365 - www.alucobond.com

ALCAN COMPOSITE
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architecturalrecord.com/archrecord2 1

For and about
the new generation of architects

archrecord?2

FOR THE EMERGING ARCHITECT

This month ar2 takes a look at two types of futuristic alternative housing. The projects are on
opposite ends of the spectrum. In Design, architecture firm AllesWirdGut takes the concept of
housing to a compact circular level, whereas in Work, architect Tobi Schneidler connects two
houses set apart by long distances. Visit architecturalrecord.com/archrecord2 for a more in-
depth and interactive look at these novel housing ideas.

DEPARTMENTS I

'DESIGN

A house that rolls with the changes

Since 2001, the Austrian architecture and design firm AllesWirdGut (“everything
will go well,” in German) has sought to explore less conventional ideas of hous-
ing. Invited to participate in a young-designer’s exhibition on living space in
Vienna, the five-person firm began to rethink the idea of housing, ridding them-
selves of the typical blueprint of a ceiling, floor, and 4-walled structure. “We
wanted something that was not only new but that would also be interactive and
fun for the audience of the exhibition,” explains architect Herwig Spiegl.

What AWG came up with was the housing concept called “TurnOn.” It orig-
inated from scenes in the film 2001: A Space Odyssey mixed with a desire to
be as forward-thinking as the automotive industry. Spiegl states, “Carmakers
join networks and share ideas, and because of that they have been able to
make advances to create cars that at one time would be considered ‘science-
fiction’ into a reality. But in the field of architecture, we rarely collaborate on
new ideas and designs, and we are still using old ideas. We use the same
parameters for housing that we did a thousand years ago—plane floors
surrounded by edged corners.” Straying from this configuration, AWG envi-
sioned a more compact and more circular plan.

In AllesWirdGut’s TurnOn
scheme, different configurations

WETCEL |

to create these space-efficient,
single living units could be made
available. Interaction with the
TurnOn prototypes have been
popular with audiences at sev-

At first glance, TurnOn is reminiscent of a human-size hamster wheel. The
arrangement would consist of several revolving modules linked together. Each
module’s interior would be outfitted for a specific room or function, such as a eral exhibitions (below).
kitchen, bedroom, or exercise room. The wheel literally turns, and as the posi-
tioning of the module changes,
so does its function. Spiegl
explains, “For instance, while
cooking, the couch becomes the
ceiling, the dining table a wall.”
The Wet Cell, as AWG refers to it,
is the module that would house
the bathroom, including the toi-
let, shower, and bath. One would
simply rotate the module to uti-
lize one of the facilities.

The automotive industry’s
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As in car manufacturing, the TurnOn could be
customized for the buyer. The topography could be
manipulated to “support the relaxation of the body.”

ability to prefabricate, mass-produce, and tailor its products for customers
could be realized in the fabrication of TurnOn. “Just like customizing a car,
the buyer could customize and accessorize to their own tastes and price
range. Colors can be chosen, accessories such as flat-screen monitors

could be added,” says Spiegl, “and the modules could be arranged in infinite

combinations.”
AWG'’s idea has struck a chord in the architectural community and the
general public. Since the first exhibition in Vienna, TurnOn has been featured

in other showcases, including Archilab in Orleans, France, and the Vitra Design

Museum in Berlin. Both home owners and club owners have made inquiries
into having TurnOn installed as a functional, albeit irreverent, discussion piece.
Spiegl is aware that TurnOn is a slightly far-fetched concept, but he stresses,
“TurnOn is based on a very serious idea. Everyone talks about revolutionizing
the way we live. There is definitely room to compromise between the housing
being created now and what we propose.” Randi Greenberg

Go to architecturalrecord.com/archrecord2 for more on AllesWirdGut’s
TurnOn, including more photos and interactive animations. Also find out
how to submit your own projects.

The Ballast Where You Want It.

S SNy ST VI e 2553705 A T

New
PowerArc™ Modular

Lightolier's newest addition to Lytespan
Track combines superior performance and
styling with versatility never before imag-
ined in a Ceramic Metal Halide luminaire.
The innovative PowerArc Modular design
separates the ballast from the light source for
a clean, low profile installation that is simply
unprecedented. Combined with an array of
accessories, the optics may be located up
to six feet from the ballast for maximum
installation flexibility.

PowerArc Modular utilizes the latest in Energy
Smart® T4/T6 CMH technology in wattages
from 20W-100W,; replacing incandescent
sources with 50%-70% energy savings. For
performance, flexibility, and elegance the new
standard in CMH track lighting is PowerArc
Modular, only from Lightolier.

To find out more, visit www.lightolier.com

Energy Smart®

Miniature electronic ballasts coupled
with the newest long-life CMH sources
deliver two-to-three times the illumination
of incandescent at the same energy level

Flexibility

PowerArc Modular's unique design sepa
the ballast from the optics. Add accesso
wands, cables and clamps to locate ballg
up to 6' from lighting elements.




A talé of two-éity living

After graduating from the Architectural Association
in London, German architect Tobi Schneidler found
a new interest in digital media. While teaching
courses in both England and Sweden, he began
researching and directing projects at the Interactive
Institute Smart Studio in Stockholm, where he
honed an interest in interactive technologies. The
architect’s projects explore this interest at different
scales, and it soon grew into the idea of interaction
between two homes, dubbed the RemoteHome.

The RemoteHome is a communication system
that connects homes in two different cities.
Schneidler describes the project as “a home that
stretches beyond borders and helps friends to stay
in touch, literally, through tangible and sensual
communication.” Discreet sensors are placed in
objects around the house and transmit messages
to users at the other end through the Internet.
Schneidler explains, “These messages subsequently
surface on the opposite end as tactile and visual
cues on furniture and other physical surfaces.” For
instance, “ambient scribbles” on an interactive
light table will affect a wall of lights placed in the
alternate apartment.

In 2000, apartment mod-
els were set up simultaneously

at the Science Museum in
London and at the Raumlabor
in Berlin. At these exhibitions,
distant audiences were able to
interact with each other in real
time. Schneidler says that audiences liked the
idea of being connected and “appreciated that
communication is built into the tactility of objects
instead of through intrusive items such as video
walls or cameras.”

In time, Schneidler expects that the residents of
the RemoteHome will begin to recognize the nuances
in the signals sent back and forth. “The artifacts

In the RemoteHome, manipulation of
items, like movement on the “lounge
table” (left), creates music that can be
heard through the “SoundShaft” (far left).

respond to the way they are used,” he
explains. “The devices react to a combi-
nation of different effects and are not
simply an on/off transmission.” For
instance, the force with which one resi-
dent sits on the couch in one apartment
will be able to be felt and interpreted by
a resident on the couch in the other apartment.

This year, Schneidler intends to take the
showpieces from the exhibitions and implement
them into the apartments he shares with friends
in London and Stockholm. “Basically,” laughs
Schneidler, “I will become my own guinea pig.” R.G.
For more on the RemoteHome, go to

architecturalrecord.com/archrecord2

Performance

Utilizing CMH sources from 20W to 100W,
and interchangeable reflectors with beam

spreads from 8" to 52°, PowerArc Modular

serves applications in spaces up to 30" high.
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The Light Where You Need It.

Elegance

With sharply articulated components
in die-cast and extruded aluminum
PowerArc Modular looks as good as
it lights. And it lights superbly.
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PRODUCT SHOWN SPA GLASS™

CERAMIC TILE - STONE TILE & SLABS - MOSAICS - TERRA COTTA - GLASS TILE 877.611.0199 l WWW.WALKERZANGER.COM
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Toronto’s architecture has long
been criticized for being solid but
boring. Not anymore

Correspondent’s File

By John E. Czarnecki, Assoc. AlA

Perhaps it's no coincidence that
the master plan for the Daniel
Libeskind—designed addition to the
Royal Ontario Museum (ROM) in
Toronto is being called Renaissance
ROM. It is just one of many major
architectural projects that are
transforming Canada’s largest city,
long characterized by healthy
neighborhoods but somewhat drab
architecture, in a renaissance of
intelligent, urbane, and unapologeti-
cally Modern buildings.

Decades after construction
of the groundbreaking Skydome
(1980s), CN Tower (1970s), and City
Hall (1960s), Toronto’s urban land-
scape has remained fairly stagnant,
prompting critics to deride its clean
but boring sterility. In January, arts
writer Martin Knelman commented
in the Toronto Star: “For decades,
Toronto has taken a rap for settling
for second-rate architecture. Toronto
might be lively, comfortable, livable,
and sophisticated. But you had to
forgo the thrill of looking up and
expecting to see one of the world’s
great skylines.”

But increased private and
public funding, a stable economy,
and a newly restored appreciation
for urban design have brought
about significant cultural and univer-
sity projects that not only enliven
the city’s design spirit but, taken
together, would be the envy of any
other North American city. Major

John Czarnecki, an acquisitions editor
for John Wiley & Sons, was formerly
an associate editor at ARCHITECTURAL
RECORD and urban designer for Urban
Strategies in Toronto.

buildings are either completed or
under way by Libeskind, Frank
Gehry, Will Alsop, Norman Foster,
Behnisch Behnisch & Partner, and
Montreal-based saucier + perrotte.
“In four to five years we'll look
back and see a renaissance,” says
Larry Richards, dean of the Faculty of
Architecture, Landscape, and Design
at the University of Toronto. “The gen-
eral consciousness of architecture
and design has been raised. | would
not have said this three or four years
ago.” In his January article, the Star’s
Knelman also noted : “This city is in
the midst of a cultural building boom,
and that is something to celebrate.”
Indeed, the announcement of
such high-profile projects has gar-
nered significant attention among
Toronto's architects, press, and
public, fostering an awareness of
architecture that has enabled Toronto
architects to have a more informed
dialogue with clients. Whether people
approve of the architecture or not,
they are certainly taking notice, and
most would no longer describe the
city’s design spirit as boring.
Meanwhile, a handful of Toronto
firms, such as Diamond and Schmitt
Architects, Teeple Architects, and
architectsAlliance, are producing
some of their best work. Diamond
and Schmitt’s Donald Schmitt says of
the Toronto firms: “l think there’s been
an emergence of a Toronto school of
architecture. It's not American; it's
of this place, with projects that are
grounded in urban form with intelli-
gent use of detailing and materials.”

Support for cultural projects
Starting at the national level,

Upcoming cultural
projects set to enliven
Toronto’s architecture
include Daniel Libeskind’s
Royal Ontario Museum
addition (above), Frank
Gehry'’s Art Gallery of
Ontario project (right),
and Diamond and
Schmitt’s Four Seasons
Opera House (below).

Canada’s new prime minister, Paul
Martin, who was inaugurated in
December 2003, has touted “a new
deal for cities” and established an
advisory committee to develop
national strategies for urban issues.
In Toronto, Mayor David Miller, also

DEPARTMENTS I

inaugurated in December, said in

a mayoral debate: “Urban design
matters; architectural excellence
matters; public art matters.”
Meanwhile, in a powerful statement
of commitment to urban improve-
ment, author and urbanist Jane
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| Correspondent’s File

Jacobs has joined Miller's mayoral
transition team, and architect Jack
Diamond of Diamond and Schmitt
was a Miller campaign cochair.

One government program
already benefiting Toronto’s infrastruc-
ture is Ontario’s SuperBuild Growth
fund, which has allocated $15 billion
since 1999 for capital improvements
and construction for colleges, univer-

Alsop’s addition to the Ontario College of

Art and Design.

sities, and cultural and civic projects.
One of the larger cultural bene-
ficiaries of SuperBuild is the Art
Gallery of Ontario (AGO), which, in
one of the most publicized architec-
tural events in Canadian history,
unveiled its Gehry-designed expan-
sion in late January [RECORD, News
Briefs, March 2004, page 38].
Gehry, a Toronto native who moved
to California in 1947, grew up
a few blocks from the AGO.
With construction to begin
next year and finish in late
2007, this will be Gehry's first
major project in Canada. The
$146 million expansion is
funded in part by $18 million
from SuperBuild and $38
million from Canadian media
magnate Kenneth Thomson.
Gehry's design does not
appear to have the sculp-
tural exuberance of the
Guggenheim in Bilbao or

Disney Hall in Los Angeles (in part
because the AGO project is a reno-
vation and addition to an existing
museum on a landlocked urban
site), but its whimsical features
clearly lend a great deal of excite-
ment to the design community.
Gehry includes a sculptural staircase
that soars from the second floor,
linking the AGO's Walker Court to a
new center for contemporary art,
as well as a promenade and new
entrance under a curving 600-foot-
long glass-and-titanium facade and
a new four-story south wing adjacent
to Grange Park. Significantly, the
Gehry design calls for the disassem-
bling of a major expansion designed
in the 1980s and completed in 1993
by another former-Torontonian-
turned-Californian, Barton Myers.
Further raising the level of
Toronto’s architectural fervor, and lit-
erally up in the air from the AGO, is
perhaps the most controversial new
structure in Toronto since the CN
Tower: the $32 million Sharpe Center
for Design addition to the Ontario
College of Art and Design (OCAD) by

British architect Will Alsop with
Toronto firm Robbie Young + Wright
Architects. In a daring move, Alsop,
in his first North American commis-
sion, placed the majority of the new
building on 85-foot-tall steel stilts
high above the existing OCAD cam-
pus. Besides the stilts, the only
connections between the two-story,
52,000-square-foot rectangle,
dubbed the “flying rectangle,” and the
existing buildings, are an elevator/
stairwell shaft and an emergency
stairwell. The building is due for com-
pletion at the end of this summer.
Nearby, another boldly innova-
tive cultural project is under
construction: the $130 million addi-
tion to the Royal Ontario Museum
(the largest museum in Canada)
by Libeskind, called the Michael A.
Lee-Chin Crystal after its donor.
Libeskind, with Toronto firm Bregman
+ Hamann Architects, has designed
220,000 square feet of new and
renovated space, including galleries,
studios, workshops, and two theaters,
to open in December 2005. The addi-
tion’s angular, crystalline metal and

." I 3 ’.‘ "’
an Arrange

Beauty and flexibility mean as
much to the architect as the
jazz musician.

SatinTechTure, Bendheim's
exclusive new line of
architectural glass, provides
extraordinary elegance and
design flexibility.

SatinTechTure etched glass
styles can enhance a variety
of architectural designs for
commercial, retail, and
residential applications.
Whether the approach is
traditional or contemporary,
pragmatic or elegant. The crisp
refined designs offered within
the SatinTechTure line
encompass both architectural
and organic types.

nt Etched in Glass

Maintenance-Friendly.

Bendheim's exclusive etching

process produces a permanent

surface which prevents the
absorption of grime, resists
staining, and makes the glass
easy to clean.

Now in stock for immediate
delivery, SatinTechTure is
available in tempered and
laminated forms.

BENBHEIM since 1927

www.bendheim.com

Bendheim East

800-835-5304 888-900-3064

New York Showroom
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| Correspondent’s File

glass forms present a sharp contrast
to the museum’s traditional exterior
and have turned more than a few
heads in Toronto’s design community.

ROM is part of a cultural
precinct with the nearby Royal
Conservatory of Music and Gardiner
Museum of Ceramic Art, both of
which are undergoing major expan-
sions and renovations by Kuwabara
Payne McKenna Blumberg (KPMB),
one of Toronto's busiest firms. KPMB
is also designing Festival Centre and
Tower (a permanent home for the
Toronto International Film Festival) to
open in 2008, and a new campus for
the National Ballet School that will
open this December.

Adding to the fast-growing cul-
tural mix is the $113 million Four
Seasons Centre for the Performing
Arts, a new opera house under con-
struction by Diamond and Schmitt.
Sponsored largely by Four Seasons
Hotels and located on the prominent

corner of Queen Street and
University Avenue, the Four Seasons
Centre will feature a five-story, glass-
enclosed “City Room" lobby that

will have dramatic views of the
streetscape below. The 2,000-seat
home of the Canadian Opera
Company will open in fall 2006.

University projects

Cultural development is not limited to
public buildings. At the heart of the
city, the University of Toronto’s St.
George campus is also undergoing a
dramatic transformation, with multi-
ple contemporary building projects
by notable architects comprising
approximately $800 million in total
construction at the campus and at
two smaller suburban campuses.

At press time, the university had 33
buildings in design or construction.
Highlights include the $55 million
Leslie L. Don Pharmacy Building by
London’s Foster and Partners due to

Leslie L. Don Pharmacy Building.

open in fall 2005; the $80 million
Centre for Molecular and Biological
Research by Behnisch Behnisch &
Partner of Stuttgart, Germany,

with Toronto’s architectsAlliance,
opening in fall 2005; the $24 million
Woodsworth College Residence by
architectsAlliance opening this year;
a 277-unit college residence by
saucier + perrotte completed in
2003 for $21 million; and a $3.5
million day-care center by Teeple
Architects completed last year.
Diamond and Schmitt also recently

completed the $83 million Bahen
Centre for Information Technology.

Richards says the university
did not have prescriptive guidelines
for the new structures. Although all
share a Modern aesthetic, “It's
evolved organically,” he says. “I think
the eclecticism of this campus suits
this city and suits this university.”

And the architecture graduates
of the University of Toronto and
nearby University of Waterloo, many
of whom are now seasoned design-
ers with their own firms, do not seem
to be hampered by their city’s historic
context in designing contemporary
architecture. Adrian DiCastri, a part-
ner in the firm architectsAlliance,
one of the newer and fastest-growing
firms in the city, notes that the
refined design quality among Toronto
architects can be attributed to the
“maturation of young firms now doing
institutional work in the past five
years.” Toronto architects, with a few
visiting star architects, may soon
offer the rest of North America les-
sons in contemporary architectural
practice and city building. m
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Limping our way to universal
design: Everything looks different
on crutches

We cripples see the city a little dif-
ferently. Where two months ago |
bestrode New York like a colossus,
roaming freely, scampering up
stairs, jaywalking with the best of
them, | now find the city reorgan-
ized as an obstacle course. The
accident that precipitated this was
the result of what turned out to be
a needless trip uptown. It had been
snowing, and my wife cautioned me
as | left home about slipping on the
ice. This is a frequent wintertime
comment of hers, signifying both
familial concern and a critique of
the fact that | feel that Top-Siders
are appropriate year-round for
flaneurs like me, assuming suffi-
cient care and grace are displayed.

Her cautions also had more
serious credibility in that we had
both suffered fractures from falls on
the ice the previous two years, hers
more recently. To cut to the chase, |
slipped on the ice as | was heading
down 145th Street to the A train
and badly broke my ankle. As | lay
on the sidewalk, looking at my dan-
gling foot and at the bone poking at
the skin, trying not to pass out from
the pain, | knew things were going
to be different for a while.

Two passersby dragged me to
an adjacent stoop and spoke com-
fortingly. Cell phones were whipped
out up and down the block and 911
was quickly dialed. Within five min-
utes an ambulance had arrived and
| was being loaded in. The first truth
of the experience emerged: Faced

Contributing editor Michael Sorkin
heads the urban planning program at
the City College of New York.

Critique

By Michael Sorkin

with the suffering and incapacity of
a stranger, most citizens behave
with kindness and appropriate dis-
patch, although there are still those
who let doors slam in my face or
who honk impatiently as I've strug-
gled out of a cab.

Warning: uneven surfaces
Mobility is, of course, the primary
issue for a handicapped person
negotiating the city. | got my first
dose of the fresh contingencies |
now experience on the ambulance
ride to the hospital. While delays in
traffic were no surprise, the pain
transmitted to my leg from the rut-
ted roadway of the East Side Drive
was awful: What is annoying on a
cab ride can be torture in an ambu-
lance. As | came to learn, the
unevenness of surfaces is a major
issue for urban mobility. This can
be encountered riding in the street;
walking down the sidewalk and
negotiating curbs; or within build-
ings where loose stair treads,
missing tiles, unsecured carpet,
and a thousand other perils present
themselves.

The range of barriers is great.
Heavy doors are tough. Revolving
doors are too fast and too small.
Narrow spaces are challenging. Even
the office of my crack orthopedic
surgeon is filled with obstacles,
especially for those in wheelchairs.
The sharp and narrow corner
between the receptionist and the
waiting room is daunting. The bath-
room door is too heavy to be easily
opened with one crutch-holding
hand while balancing on one foot.
Even the entry to the building—

filled with orthopedists—requires
descending a series of steps with
no handrail, risky in the rain. Only
on my second visit did | discover
the handicapped ramp. As it turns
out, these are often installed in a
spirit that is short on convenience,
longer on the letter of the law. At
the surgeon’s building, the ramp is
located so far off to one side of the
entry plaza as to effectively double

the distance from the curb to the
front door. What is gained in easy
inclination is lost in the extra exer-
tion of length.

How about a crutch clip?
The instruments of mobility are
themselves fraught and amazingly
underdeveloped. My lightweight,
Chinese-manufactured aluminum
crutches are well made and easily
adjustable. | am now pretty fast on
my foot but sometimes forget to be
vigilant about watching the ground
in front of me for obstacles, which
are profuse. The nightmare, for
me, is at the end of the day when

| return to our fifth-floor walk-up
apartment. Climbing up is slow and
tiring, and it’s all | can do to propel
myself to the horizontal when |
finally arrive. To keep my balance on
the stairs, | hold on to the railing.
This raises the question of what to
do with the second crutch. | have
learned, when on the stairs, to hold
the unnecessary appliance in the
same hand as the crutch being
used. Indeed, | have now
become sufficiently adept to
hold the mail as well. Might
it be possible to include a
crutch clip on each crutch to
enable its mate to be carried
during one-crutch excursions?
At the other end of the
spectrum of mobility are the
cabs that are now central to
my movement in the city.
The standard-issue American
backseat is extremely
unfriendly to those of us with
boots and casts, who lack
the ability to turn our feet or
ankles to fit into the contracted
legroom or to get down to or up
from low-lying seats. As | wait for a
cab, | mutter my silent appeal that
one of the new “stretch” cabs—a
few extra inches make a tremen-
dous difference—or a minivan will
come my way. That after all these
years—with the vanished example
of the Checker or the sensible
London taxi in mind—our cabs
remain so poorly designed is a
tribute to the stupidity and greed of
the auto industry and the indiffer-
ence of public regulators. In a city
where the cost of a taxi medallion
approaches $200,000—and their
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number is artificially limited—it
would seem a slam dunk to require
accessible design (and let's add
safety and zero emissions to the
basic requirements).

(Re)construction drawing
My ankle, however, has become a
fabulous piece of design. As | was
wheeled into the operating theater

to have my bones repaired, | noticed

a wonderful drawing on the wall. It
had been done by the surgeon on
tracing paper, laid over an X-ray of

my fractures. The work depicted the

various screws and plates he was
intending to implant, a working
drawing. As | succumbed to the
anesthesia, a couple of thoughts
drifted into my head. First, that the
surgeon was a kindred spirit, work-
ing in the same representational
medium we do. And second, won-
dering what was going to happen
when | first confronted an airport

magnetometer.

A couple of weeks ago, | found
out. My ankle, previously no more
than the connection between my
leg and foot, had been transformed
into an object of suspicion, and |
joined the queue of the lame, halt,
and blind who were getting the
extra once-over from security,
immobility compounding itself,
insult added to injury. My scar was
probed with care lest | was carrying
an ankle bomb. The airport was a
giant ordeal, partly overcome by
navigating it in a wheelchair. Of
course, one would not ask for a
wheelchair if the infirmity were not
highly and legitimatingly visible.
What, | wonder, will | do when the
boot comes off and a cane substi-
tutes for crutches. | will certainly
walk the concourse miles, bucking
crowds and distance, as | slowly
make my way to my connection.

The plane itself is even worse.

My injury had forced the cancellation
of trips to Taiwan and South Africa
(not wanting to risk deep vein throm-
bosis, infection, and various other
ailments), and my maiden journey
was a shorter one, although requiring
a change. The seat pitch was impos-
sibly narrow, and | began the dance
of stretching my bad foot out in the
aisle and removing it for passing pas-
sengers and flight attendants and
their beverage trolleys. Having put
my crutches in the overhead bin,
going to the bathroom became a big
issue. With the crutches unavailable
behind piles of luggage, | was forced
to hop my way to the back of the
plane on my good foot, risking a fall
on every turbulent bump.

A new perspective

In the great scheme of things, my
injury is not so serious, and | will
eventually resume walking. But
my designs and my reading of the
accessibility of the city will be
affected permanently. Looking at
the ADA infrastructure with which
the city is being retrofitted, | can’t

help but get the feeling that all of
this work is generally treated as an
afterthought. Of course, it is an
afterthought and a necessary one.
But the spirit appears equally in
refits and new construction in which
a person’s fitness remains the
default for participation. The idea
of reducing barriers is simple and
elegant, one that should spark
invention, not snide remarks or
resentment.

| will also be cautious about
the appealing surgical metaphor
for our profession. My excellent
surgeon reflected the doctor’s view
of the body, formed from the inside
out, ending at the membrane of
the skin. Architects, to successfully
house us, must come from the
other direction. Along the seam of
capacity, the two professions meet.
Our job, after all, is accommoda-
tion, and that means everyone, not
some statistical modular or formal
abstraction. The profession needs
to overcome its indifference to this
very real difference among us.
Architecture will be better for it. m
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Modern Architecture and
Other Essays, by Vincent Scully,
selected and with introductions
by Neil Levine. Princeton, N.J.:
Princeton University Press, 2003,
400 pages, $45.

Vincent Scully is easily the most
famous architectural historian of
the last half of the 20th century,
and among the most influential.
What other architectural historian
received a profile in The New Yorker
and front-page treatment from The
New York Times on the occasion of
his retirement? Legendary for his
dramatic lectures at Yale, where
he began teaching in 1947, Scully
introduced several generations of
students to art and architecture. His
appeal lay not just in dramatizing
history, but, in his words, showing
the importance of architecture
as “creating forms of permanent
humanity out of the utter imperma-
nence of the human situation.”

Best known as a historian of
American architecture, Scully first
drew attention in 1955 with his
book The Shingle Style. His other
writings were broad in subject mat-
ter, which included Greek temples,
French gardens, Le Corbusier,
pueblos, and European Modernism.
However, the American condition
always came first for him. Scully
was one of the first to recognize
Louis Kahn, and he wrote the
introduction to Robert Venturi's
Complexity and Contradiction in
Architecture (1966).

Over the years, Scully grew
disenchanted with certain aspects
of Modern architecture and planning

and embraced Postmodernism—
which his Shingle Style writings
helped to create—and more
recently the New Urbanism of
Andres Duany and Elizabeth
Plater-Zyberk and others. This
shift has dismayed some orthodox
Modernists, but it iluminates
Scully’s willingness to reassess and
calls to mind Emerson’s famous
observation: “A foolish consistency
is the hobgoblin of little minds.”

Modern Architecture and
Other Essays consists of 20 essays
and articles written between 1954
and 1999. The book, edited by Neil
Levine, who teaches at Harvard
and is a former Scully student, also
includes a biographical sketch and
a bibliography of Scully’s writings.
The essays cover topics ranging
from American wooden houses of
the 19th century to recent town-
planning issues and Frank Gehry's
Guggenheim in Bilbao.

Scully admires Bilbao as repro-
ducing “the shapes of the conical
hills,” and writes that it has “sailed
boldly up the river, and rammed into
the main highway bridge, buckling
under the impact, ... lunging at

passersby like a monster fish with
silver scales.”

The book also includes numer-
ous essays about Greek, Roman,
and Classical art and architecture.
At bottom, no matter how much
Scully admires Wright, Le Corbusier,
and American suburban houses
(of a certain period), he has shown
a lurking Classicism and an empathy
with ancient ruins. This comes forth
frequently, and in the case of Kahn,
it is how many of us—through
Scully—understand him. “Kahn
provided a kind of primitive new
beginning for architecture,” says
Scully, and discovered “how to
transform the ruins of ancient Rome
into modern buildings.”

Some of the essays in this
book refer to controversies long
past, and some have the heavy
hand of academia, but overall they
provide wide-ranging insights into
the architectural thought of the past
half-century by a central figure.
Despite their sometimes pessimistic
air, most of the essays end with
uplift or an appeal. Scully concludes
with a consideration of American
city planning and attempts at public
housing, declaring, “Once we did
this right in the United States, and
with the help of the Almighty, we'll
do it again.” Richard Guy Wilson

Labour, Work and Architecture:
Collected Essays on
Architecture and Design,

by Kenneth Frampton. New York:
Phaidon, 2002, 352 pages, $50.

In these collected essays, Kenneth
Frampton provides a chronological

overview of his career, placing each
essay in a historical context.
Frampton divides his anthology into
three parts: theory, history, and criti-
cism. This allows many potential
overlaps, as he notes in his preface.
The selection unfolds with a
clear logic. In the introduction to the
theory section, the author explains
the enormous impact Hannah
Arendt's The Human Condition
had on him as he left London for
Princeton in 1965. The result was
his essay, “The Status of Man and
His Objects,” in which he sought an
engaged autonomy descended from
the Frankfurt School’s critique of
modern industrialism, Marxism, and
totalitarian regimes. Paul Ricoeur’s
1961 essay “Universal Civilization
and National Cultures” prompted
his next seminal leap, “Towards a
Critical Regionalism: Six Points for
an Architecture of Resistance.” The
theory section of the book ends with
“Rappel a I'Ordre: The Case for the
Tectonic,” an attack on the sceno-
graphic in Postmodern architecture
and a plea for a return to tectonics
as the key to an autonomous archi-

DEPARTMENTS I

o
ok
S
S

Ss

==

¢ architecture

PHAIDON

04.04 Architectural Record 89



Books

tectural culture rooted in both global
and local traditions.

The history and criticism sec-
tions trace Frampton’s writings from
Modernism to Postmodernism and
beyond. Included are essays on
Russian Constructivism, El Lissitzky,
Team X, Louis Kahn, Loos, Le
Corbusier, and finally, “The Legacy
of Alvar Aalto.” The reprinting of such
classics as “The Humanist versus
the Utilitarian Ideal” and “Maison
de Verre as a Bachelor Machine”
is a reminder of Frampton’s deep
passion for a machinelike beauty
in architecture.

In the introduction to the last
section, Frampton confesses to
practicing what Manfredo Tafuri
deplored as “operative criticism,”’

a form of critical advocacy for pre-
ferred architects. The book includes
early essays on Stirling and Gowan's
Leicester Laboratories (1964) and
Hans Scharoun’s “equally canonic”

Philharmonie Building in Berlin
(1965), then ones on Herman
Hertzberger, Alvaro Siza, and Tadao
Ando. The surprise of this section is
a previously unpublished 1981
appreciation of Rafael Moneo's stern,
geometric, brick Bankinter Building in
Madrid, which opened in 1973.

Through his artful selection and
new introductions, Frampton gives
unity to his critical voice, which has
spanned the shift from Modernism to
Postmodernism. This is a magisterial
summation of a life’s work that is far
from over, as the new essay, “On the
Predicament of Architecture at the
Turn of the Century,” makes clear.
Grahame Shane

Mobile: The Art of Portable
Architecture, edited by Jennifer
Siegal, foreward by Andrei Codrescu,
preface by Robert Kronenburg. New
York: Princeton Architectural Press,
2002, 128 pages, $20.

At first glance, this book has the air
of the ridiculous (a personal island
attached to a rowboat, a car that lifts

itself to become a four-story mini-
hotel). But closer reading reveals a
serious, if abbreviated, study of how
architects, engineers, and designers
interpret the eternal human condition
of nomadism in the Information Age,
when home and work can be any-
where at any time. Modern portable
structures, it turns out, date back to

PORTABLE
RECHITE

1830, when Londoner John Manning
invented the Manning Portable
Colonial Cottage; the editor of Mobile
brings us up to date with illustrations
of reusable, high-strength-fabric
buildings and interactive structures
with parts that move according to
outside conditions and the inhabi-
tants’ behavior.

True, some of the examples in
the book are still only conceptual, but

others, notably the amazing portable
rock concert venues by The Mark
Fisher Studio and FTL Happold, are
already icons of a new generation.
Other examples include Festo’s pio-
neering Airtecture, an exhibition hall
with air-filled, load-bearing structures,
and LOT/EK’s Mobile Dwelling Unit,
which fits in a shipping container for
transport but expands with pullout
segments for living and work space.
Editor Jennifer Siegal’s own firm,
Office of Mobile Design, has pro-
duced portable homes and buildings
whose expanding and contracting
spaces give a loftlike feel to struc-
tures the size of old mobile homes.

The “art” in the title is an inte-
gral part of the book’s message.
Apart from some hard-to-read
pages using white type on a char-
treuse background, the graphics are
terrific. And the small size makes
Mobile a perfect travel compan-
jon—witty and thought-provoking.
Ideally, the book might pry some
architects out of the safe and sure
and get them looking at new ways
of building. Nan Chase
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Prefab, by Allison Arieff and
Bryan Burkhart, Kaysville, Utah:
Gibbs-Smith Publishers, 2002,
160 pages, $40.

are unwilling to change a winning
formula, “and some architects fear
that the further proliferation of pre-
fab will put them out of business.” By
presenting a collection of intriguing
prefab dwellings, Arieff and the
book’s designer, Bryan Burkhart,
hope to show what can be achieved
with “this much-maligned building
type.” A change in perceptions of pre-
fab, they think, can help fill a gaping
need for attractive,
low-cost housing,

They begin by
revealing how Le
Corbusier, Frank Lloyd
Wright, and Buckminster

Fuller were fascinated by
prefab structures. They
show a gallery of innovative prefab
housing, including the expandable
and transportable “Fred” house by
Austria’s Kaufmann brothers, the
affordable IKEA-designed apartment
complexes being built throughout

Say “prefab” and most people think
“cheap and ugly.” The prevailing view
is well-earned: Prefab houses usually
mimic old-timey, stick-built styles and
are so poorly constructed as to be
destined for early transfer
to the dump. Meanwhile,
prefab Blockbuster Video
buildings, Holiday Inn
Express motels, and
McDonald’s franchises
are transforming varied
landscapes into homog-
enous mediocrities. Why is this so,
with all the vision and technology
available today? Among the answers
given by Allison Arieff, the editor in
chief of Dwell magazine, are that
financial institutions are unwilling to
finance innovative prefab, developers

Sweden, and First
Penthouse, luxurious
rooftop apartments
assembled in Sweden
and craned into place in
central London. The
book then presents
innovative conceptual
projects that are shaping the future
of prefab housing.

Prefab features work by
more than 30 architects, including
Shigeru Ban, Greg Lynn, and
Heikkinen Komonen, in places as
diverse as Japan, the United States,
Chile, and Iceland. Does one finish
the book believing in a new future
for custom, mass-produced prefab
housing? Well, almost. A.O.D.

Blowup: Inflatable Art,
Architecture, and Design, by
Sean Topham. New York: Prestel,
2003, 160 pages, $30.

This book starts with the statement,
“Most inflatable design is rubbish.’
Because inflatable technology can
be frivolous, cheap, and disposable

but has the potential to
create monumental
structures and preserve
whole ecosystems, our
reactions to it are all
over the map. That's
precisely what makes
the subject so fasci-
nating, according to author Sean
Topham. Recalling the history of
inflatable design and pneumatic
technology (from children’s toys and
home furnishings to lunar habitats
and military decoys), Topham
reminds us that contemporary
inflatables took form in the 1960s,
when radical architecture collectives
such as Archigram, Utopie, and
Haus-Rucker-Co mapped out plans
for inflatable cities. At the same
time, such artists as Andy Warhol
and Claes Oldenburg used air-filled
objects to bring art out of galleries
and into the streets. Topham exam-
ines all manner of air-filled objects,
practical and absurd, boring and
fascinating, and he writes about this
often-silly art form with suitable
irreverence. A.O.D.
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Snapshot

By Tracy Metz

L ] L ] L ]

Evoking not merely a domestic lounge area, the house’s name, Living A Se m I kl n etl C .bcad e tu rn S
Room, refers to a space for living—or a room that's alive. An abstract 2
object designed by Ff)frankfurt-baied architects Gabriela Seifert and Gotz a bed rO O m I nto a ba ICO ny
Stéckmann, this project will appear in the upcoming Venice Biennale. In an
unusual move, the designers convinced the town of Gelnhausen, some 25
miles north of Frankfurt, to let them demolish a dilapidated 300-year-old house in the medieval town center and erect
a new building—a home and studio for Stockmann—that replicates the volume and geometry of its predecessor. The
architects then invited five artists and one poet to integrate site-specific work—painting, sculpture, poetry, and light
and sound installations—including Charly Steiger's images on the outer wall, showing the site’s earlier structure.

The new house, like the old, covers the entire 20-by-33-foot lot, but unlike its predecessor, features a semi-

mobile facade. Remarkable as it may seem, a motorized section of the front elevation rolls out like a drawer, windows
and all. Cantilevering 10 feet over the road, it serves as a retractable balcony and open-air sleeping nest.
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Snapshot

Dividing the facade into checkerboard squares,
Seifert and Stéckmann left one-third open, with 52 win-
dows, and two-thirds closed. Ironically, the house’s details
render it abstract. The roof and exterior elevations form a
continuous, seamless surface, covered in aluminum with
punched windows. Rain flowing down the outer walls
drains into metal gutters and through laser-cut letters
spelling out a quote from Hans von Grimmelshausen’s
novel Simplicissimus (1669). Every few years, the building
will change skins, as if donning a new ornamental jacket.
Next time, a thin membrane of eggshell-white aluminum
will make the windows completely flush.

“We think of the Living Room as a fundamental house,
the minimum protective shell,” Stockmann asserts. Its balloon
frame surrounds a massive 40-ton rock, set amid boulders
and gravel like a dry riverbed. This internal garden negates
distinctions between inside and out—as does the whole
building. Upon entry, one can descend to this “riverbed” or
ascend along a series of ramps and platforms. With functional
areas—pantry, heating system, toilet, and bath—compressed
into a deep back wall, the rest of the volume remains free.

Complex in its simplicity and vice versa, the Living Room
offers a three-layered cosmic metaphor: Rock=Earth, Drawer
=Journey of Life, and the Uppermost Level=Heaven. m

96 Architectural Record 04.04

When the great “drawer” closes (top), the facade gives no
hint of its kinetic potential. Words and images by artists and
a poet are integral to the architecture (top and left). The
drawer provides its bedroom with built-in storage (above).
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And no one knows more about natural stone than
the members of the Marble Institute of America (MIA).
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FEATURE

By Andrew Mead-

7 - - S

ot long before his death in March 2003, Peter Smithson com-

pleted a glazed pavilion set among ancient oaks on a hillside in $§

central Germany. It was the last major element in a 19-year proj-
ect: a series of accretions and interventions that transformed the
Hexenhaus, home of furniture manufacturer Axel Bruchhiuser. ;

Smithson and his wife, Alison, who died in 1993, were domi- |§
nant figures on the postwar British architectural scene. As “New [
Brutalists” (a term they reputedly coined), they opposed picturesque
Modernism in the 1950s and ’60s, advocating instead the unremitting §
rigor, honesty, and puritanical expression of materials, structure, and
function. Their Miesian-style Hunstanton School (1954) and urbane
Economist Building (1964) brought them acclaim for toughness, while
their controversial Robin Hood Gardens in East London (1972) demon-
strated a concern for high-quality social amenity in mass housing.

Today, some of the most thoughtful young practices in the U.K.
and elsewhere are looking closely at the Smithsons’ work, but in the 1970s
and ’80s, when Britain succumbed to Postmodern historicism, the couple
was largely sidelined. So, in 1984, they welcomed Bruchhduser’s first g
modest Hexenhaus commission. The irony, of course, is that many a
Postmodernist would have coveted the opportunity to work on this project.

Axel Bruchhduser owns Tecta, which manufactures “classic”
Modern furniture by such designers as Marcel Breuer and Jean Prouvé. He
initially approached the Smithsons with a view to producing their

Andrew Mead, a London-based architectural writer, is review editor for
The Architects’ Journal.
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Trundling Turk chair. But once he got to know them, he
intimated a yet-undefined dissatisfaction with his house.

The Hexenhaus—built soon after World War II
in the local vernacular of sandstone and half-timber, with a
steeply pitched roof dipping low in the back—stands near
the end of a narrow lane outside the small Baroque town of
Bad Karlshafen. Set in the German
region that had inspired the Brothers
Grimm, the house impressed Alison
Smithson right away with its “Hansel
and Gretel” quality.

The property had acquired
the local nickname of Hexenhaus (or
Witch’s House), which Bruchhduser
adopted when he bought the place in
1978 as a home for himself and his cat,
Karlchen. The house was compact (just 1,950 square feet)
but had 1.75 acres of grounds, mostly wooded hillside.
Bruchhéuser saw it principally as a refuge from work: a
place where contact with nature could revitalize him. At
first, though, the building’s introverted character impeded
such direct contact. “I just told Alison I needed a new
door,” he recalls of the initial commission. But he soon
realized that the structure was too enclosed and what he
really desired was a place simply to “enjoy the views or sit
when the rain comes.”

Alison proposed adding a porch at the structure’s southwest
corner as a “calm cell in nature.” This modest beginning would eventually
lead to a series of Smithson commissions at Hexenhaus and the client’s
nearby Tecta factory. The process became “like working on a big estate,
where the owner says, ‘This year hasn’t been bad—Ilet’s do so-and-so, ”
recalled Peter. “Axel initiated all the changes from a problem he’d identi-
fied or an observation he’d made.”

As built, the southwest porch reuses the house’s originally paired
French doors, now in two separate locations. Next to them, the architects
placed new glass panes divided by wavy pine lattices, lyrically echoing tree
branches. The lattice was already emerging as a recurrent Smithson theme,
featured in such projects as St. Hilda’s College Garden Building at Oxford
(1970)—prompting Peter to comment on how this form affects views in and
out. Lattices, he said, make us “conscious of seeing segments that isolate
objects or collections of them, [causing us to] see strongly.”

By contrast, the rectilinear glaz-
ing bars of the original French doors
impose a rigid grid on any scene. One door
now opens onto stairs down to a grassy
terrace. From the interior travertine floor,
you step onto slatted timber, then concrete
block, and finally rough stone, before
reaching the grass—a subtle visual and tac-
tile transition from “culture” to “nature.”

Establishing a vocabulary for
the evolving Hexenhaus, this porch was the first “encrustation,” as
the Smithsons called it. Their idiosyncratic grafts onto the house
would eventually include another porch at the entry, an extension
of the first porch, a glazed bay for the bedroom, and a glass-floored
bay window, looking toward the nearby
River Weser. The river-view projection was
angled to hold a seat for Bruchhduser fac-
ing a perch for his cat.

The alterations do not merely
change the building’s overall ratio of glass
to stone, but form pockets of space at its
perimeter, intensifying the client’s contact
with nature. As Alison put it, the changes
added “a layer of air” to the existing fabric,
“a delicate tuning of the relationship of
persons with place.”

Along with the outgrowths came the “Hexenhaus holes”—exci-
sions into the existing walls and ceilings that link inside and out in
multiple directions. For example, from across the living room, through a
semicircular cut in the kitchen wall, you see first one lattice screen and
then another—successive frames through which, finally, segments of trees
and foliage appear. From a Smithson Popova chair in the living room,
Bruchhduser can turn a complete circle to point out 10 separate vistas
from inside to out, where new, glazed apertures puncture the once-solid
wall. He explains, “I don’t want the exposure of the Farnsworth House. I
want to see out, but I need a sense of protection, as well.”

Upstairs, the architects made primarily triangular cuts, taking
cues from the house’s original half-timbers. At this level, the low ceiling
suddenly surges upward like a lopsided cone, with tree branches over-
hanging the skylight at its apex: “They’ve given me a cathedral dome,” says
Bruchhiuser. Here, the Hexenhaus seems to swell beyond its physical




The client, Axel
Bruchhauser (kneeling

in photo opposite, above
middle), discusses
future renovations with
the Smithsons. The
original gable-roofed
house (opposite, above
top) would later receive
a series of “encrusta-
tions,” including a
walkway and skylights
at the back (opposite,
above bottom). Glazed
protrusions and exci-
sions now bring light
and views to a work
area (opposite, bottom
left) and large bathroom
(opposite, bottom right).
The Smithson outbuild-
ings—such as the
Witch’s Broom Room
(right)}—combine a
Modernist idiom with a
German Expressionist
sensibility.
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By carving openings and
pushing out wall planes,
the Smithsons expanded
the sense of space in the
house’s sleeping alcove
(above). The architects
concurrently transformed
Bruchhauser’s Tecta
furniture factory (below).
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The existing 1960s
concrete building now
features various accre-
tions, including the
glass-and-wood lookout
(bottom, left), with its
expressively timber-
framed panoramic
window (bottom, right).

boundaries, dispelling any sense of confinement.

Elsewhere on the site, the Smithsons more literally exceeded the
Hexenhaus’s original limits. They positioned new timber bridges and
walkways in relation to existing paths and terraces, extending like arms
into the landscape. These elements lead to satellite structures: a skylit tea-
house, thatched with reeds, on a stone platform northeast of the house,
and the Lantern Pavilion to the northwest, glazed on all sides and its roof,
completely immersing its occupant in the woodland setting.

The Lantern Pavilion’s floor is white marble, enhancing the sense
of lightness by day and the glow from within by night. The architects gave
its outdoor terrace irregular sandstone paving, providing another culture-
to-nature transition. A place for contemplating the outdoors, the pavilion
has two “halfmoon” windows set at an angle, echoing cuts inside the
Hexenhaus and framing the landscape in a slightly unorthodox way.

But the most singular element of the whole project is another
satellite, designed by Alison: the Hexenbesenraum (Witch’s Broom Room),
which Bruchhiuser also calls his “holiday home.” A finely crafted pavilion
(built by the local master carpenter who worked with the Smithsons
throughout their time at Hexenhaus), it sits on stilts—nine 36-foot-long
oak legs reinforced with steel—allowing it to sway gently, like a tree, in the
breeze. Presenting a blank face to the lane, it has full-height windows on its
other sides, a glass floor, and a partially glazed roof, providing an aerial
observatory. Lying on a couch here, the owner can contemplate overhead
trees in summer or falling leaves in autumn. Below it, reflections and real-
ity fuse optically. “It’s fantastic during storms,” says Bruchhauser. “The rain,
the snow, come directly at you. Like a theater—it’s so dramatic.”

The Smithsons’ prolonged and gradual transformation of the
Hexenhaus and its site recalls their approach to campus expansion at the
University of Bath (1978-90)—a process they likened to adding “tassels to
the edge of an existing mat.” There, they proposed 14 component build-
ings that could be constructed in any order as funds became available—a
scenario that approximates the process at the Hexenhaus and, during the
same period, at Bruchhduser’s Tecta furniture factory, where porches,
pathways, and a timber lookout tower radically reconfigured a boxy, 1960s
concrete-block building. At both Hexenhaus and Tecta, unlike Bath, the
architects generated additions step by step over the years, rather than
envisioning an overall scheme in advance. Like an organism, the
Hexenhaus slowly took possession of its site, with the client emerging as a
fully engaged patron. The house, including its satellites, now comprises
2,815 square feet. Bruchhduser values not just the increase in space and
amenity, but the greatly enhanced sensory engagement with nature and
the feeling of rootedness in this particular place.

In achieving this end, the Smithsons worked mostly with tradi-
tional forms, which might almost make the project seem Postmodern. But
whereas many Postmodernists were happy just to quote historic precedent,
the Smithsons sought to reinterpret and revivify it—whether in dealing
with a window, a porch, or a pavilion, This thinking can be traced back to
their Sugden House (1957), which deftly subverted a suburban norm,
while their Upper Lawn Pavilion (1962), incorporating the remains of an
old stone cottage, anticipated the concept of “encrusting” an existing build-
ing. The Hexenhaus suggests, you could say, a softening of the puritanism
of the couple’s Brutalist period, but unlike most Postmodernist work, it
maintains the integrity of architectonic expression.

“The Smithsons understood my needs exactly. To take such seri-
ous care for one person—for his soul—is unbelievable,” says Bruchhduser,
who forged not just an unusually enduring working relationship, but also a
firm friendship, with his architects, as surviving correspondence makes
clear. What began as a request for a new door became a profound response
to the real imperative of domestic design—to enrich everyday life. m
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he dialogue between materials and place can be powerful, even

palpable. The textures and hues of a house may merge with its

landscape through elements that literally come from the natu-
ral setting. Or a design may respond more to a man-made context,
either echoing or remaining distinct from it. In other scenarios, a truly
stark contrast, a sense of purposeful opposition, may be at play.

Record Houses 2004 delves into the range of possibility.
Along a gritty waterfront in Kobe, Japan, for example, the smooth
concrete and pure rectilinear geometries of Tadao Ando’s 4 x 4 House
elegantly distill the industrial character of its setting. In coastal Brazil,
Marcio Kogan’s Du Plessis House appears completely unlike, but
remarkably compatible with, the ersatz haciendas around it, combin-
ing a clean-edged Modernism with the rich tactile features and color
variations of local mineira stone.

Meanwhile, the exposed and bolted cementitious board of

Mack Scogin Merrill Elam’s Bailey House
1. Barclay & Crousse

2. Thomas Phifer

3. Mack Scogin Merrill Elam
4. Tadao Ando

5. Marcio Kogan

Studio forms a light-handed juxtaposi-
tion with its woodland site, near Atlanta.
In the Solar Tube House, on the outskirts
of Vienna, Georg Driendl responds to
6. Carlos Jiménez
7. Georg Driendi

another forest setting with glass and
curved stainless steel, generating a shift-

2

2004

ing interplay between transparency and reflection.

By contrast, matte materials, caught in the sun’s intense rays,
contribute to a luminous effect at the Crowley House in Marfa, Texas.
Here, amid expanses of dry tumbleweed, Carlos Jiménez draws on an
intentionally ordinary and durable material palette (including concrete
block) capable of withstanding the harsh climate while resonating with
the plain, hardscrabble qualities of Marfa’s typical sheds.

In upstate New York, Thomas Phifer’s Spencertown House
has the character of a low-slung, permeable earthwork, allowing views
to “flow” through it. The building’s fine tracery of structural members,
painted white, suggests metaphoric trees, subtly framing and veiling,
rather than blocking, panoramic Catskill Mountain vistas.

And on Peru’s arid coastal desert, Barclay & Crousse devise a
language of concrete, stone, glass—and water. In the firm’s three houses
at Caiiete, desert-toned concrete mimics the parched dunes, while a
glass swimming pool, cantilevered over a walkway and view corridor,
contrasts with the terrain, echoing sky and sea. Vividly colored exterior
walls, some in saturated pimento red, enrich the sensory dialogue.

Whether by camouflage, contrast, or any variation in
between, the projects in this collection engage materials to intensify
the sense of place. We offer you a feast of houses, as varied as their

venues and surrounding landscapes. m
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Barclay & Crousse speaks to the arid landscape
of coastal Peru with three houses—CASA EQUIS,
CASA M, and CASA B—carved into a steep hillside

By Raul A. Barreneche

eru boasts one of the most arid landscapes on

earth: the Atacama Desert, stretching from the

Andes to the Pacific and south into Chile.

Hardly the lyrical desert of Georgia O’Keeffe and
Jack Kerouac, this brutal terrain rolls on for hundreds of
miles without any gnarled sagebrush or stout cacti to break
up the monotony of sculpted dunes and barren moun-
tains. Inhospitable as they may seem, the desert beaches
south of Lima fill with day-trippers and the well-heeled
Limefios who summer in gated coastal communities.

Near the town of Cafiete, about 85 miles south
of Lima, Peruvian businessman Edward Barclay devel-
oped one such high-end enclave: La Escondida. The
horseshoe-shaped tract comprises 70 oceanfront lots,
terraced on three levels along a precipitously steep
sandy cliff cradling a secluded beach. The developer
hired his daughter, Sandra Barclay, and her husband,
Jean Pierre Crousse, partners in Paris-based Barclay &
Crousse Architecture, to design a prototypical house
here, with the aim of persuading homeowners to build
Modernist structures instead of the area’s typical whitewashed villas.
Barclay & Crousse eventually designed three houses at La Escondida,
expanding on the ideas of the original scheme.

The architects, who were raised and educated in Peru and have
practiced in Paris since 1990, thought all three houses should first address
the desert’s scale and emptiness, a condition they say most of the sur-
rounding architecture negates. “People build as if this were Miami,”
observes Crousse. “The desert’s an absolute void. The question for us
became how to domesticate and live with it, existentially speaking, with-
out destroying it.” Barclay & Crousse turned to the play of abstract
volumes as a basis for the design. “It’s really the best way to deal with the
desert, which is itself abstract,” affirms Crousse. Their abstraction took
cues from such sources as indigenous Peruvian textiles and the nearby
adobe and stone ruins of pre-Incan Pachacamac, dating from 200 B.c.

The architects also looked to ranchos, Neoclassical seaside summer
homes outside Lima built during the late 19th and early 20th centuries
(though largely forsaken after a devastating 1940s earthquake). The boxy,

Raul A. Barreneche is a contributing editor to RECORD.
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brightly painted ranchos filled out their urban
lots with shallow entry courts and internal
peristyles, opening the interiors to the dry,
mild coastal climate. Barclay & Crousse drew
on the ranchos’ spatial organization—without
the symmetry and formality—as well as an
Inca temple addition at Pachacamac. As
a result, the team excavated the entire 3D
volumes of the houses” hillside sites, instead of
perching objects on the sandy cliffs.

The construction vocabulary of
these buildings appears resolutely modest. To minimize costs and ease site
supervision from Paris, the architects stuck to basic, locally produced
materials, from doors and windows to ceramic tiles and bathroom fix-
tures. All three houses feature concrete painted in muted desert tones. “A
lot of builders here favor all white, as in Greece. For us, white houses pol-
lute such a fragile landscape,” explains Barclay. “We prefer colors that
make the architecture look like it was always here.”

The couple designed Casa Equis, the last of the three houses, as a
sequence of open-air spaces, slowly revealing views of the rocky cliffs and
cool Pacific. Every vista appears framed—whether by thick planes of con-
crete or the unexpected cantilever of a glass-enclosed pool over the main
stair. “The views are nice, but the house makes them even better,” suggests

Project: Casa Equis, Casa M, and
Casa B, Caiiete, Peru

Architects: Barclay & Crousse
Architecture—Sandra Barclay, Jean

Barclay, site supervision

Structural engineers: Luis Flores
(Casa Equis and Casa M); Carlos
Casabone (Casa B)

Lighting: Barclay Consultores
General contractor: Edward Barclay

Pierre Crousse, partners in charge
Associate architect: Edward



| CASA EQUIS

I The most recent of the three
houses, Casa Equis (opposite,
top, far left house, with Casa M
in the middle and Casa B at
: right) offers a sequence of open-
‘ v air spaces that reveal cliff and
ocean views framed by concrete

planes and the cantilever of a
_ glass-enclosed swimming pool
(this page] :
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| CASA EQUIS
I

Desert-toned concrete plays
against the arid landscape (near
right). The geometrically complex
view corridor between Casa Equis
and Casa M points down toward
the sea (far right). In this warm,
dry climate, the architects
blended indoors with out—as in
the living room (below), which
flows into an exterior deck. In
place of windows, the house has
sliding glass panels, opening up

large expanses of wall.

(2]

1. Entry from beach . Living/dining
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Beneath a sunscreen, the deck
extends like an outdoor living
room to the edge of the swim-
ming pool (above). The architects
play the vibrant, transparent blue
volume of the pool against the
sky and sea (right). The vertical
circulation—a straight stair
descending toward the water—
runs alongside the house.
Following the sloping topography,
it ascends from the private sleep-
ing area, up past the more open
public zone, to the parking level
with access to the road (far right).




CASAM

Separated from Casa Equis by a
narrow yard, Casa M (right) inverts
its neighbor’s sectional organiza-
tion with glassy, public spaces at
its base and darker private areas
at the top. Before reaching the
entrance to the house, you step
down through a walled court to
the lower level, where views open
up straight through the sheer

volume of the living, dining, and 1. Master bedroom
kitchen areas to a terrace, pool, 2. Children’s room
and the ocean (below right and 3. Balcony
opposite, bottom two). The vivid 4. Open to below
colors (opposite, top) were 5. Terrace
inspired by the region’s brightly s 6. Living/dining
painted ranchos. 9 10 FT. 7. Kitchen
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Crousse. Rain doesn’t exist here, so the architects
eliminated divisions between indoors and out,
opening circulation to the elements. Shade and
seismic stability were the only real exigencies.

Perched high above the sea, the 1,800-
square-foot Casa Equis has frameless sliding
glass doors in place of windows, spatially con-
necting inside and out—as in the living/dining
area, which flows onto a terrace, dubbed the
“artificial beach” by the architects.

You enter the house on the top floor,
which provides for daytime needs: kitchen,
living/dining area, terrace, pool, and service quar-
ters. The lower level, reached by a long concrete
stair descending beneath the glass pool, feels like a
grotto or an ancient temple’s inner sanctum,
unlike the bright, permeable spaces of the upper
level. The lower floor contains two children’s bed-
rooms bermed into the hillside, with a master
suite and guest room open to the sea. Gaps
between the planks of the terrace above allow
sunlight to pierce the open-air vestibule between
bedrooms, casting pinstripes of light on the pebble-studded concrete floor.

Separated from Casa Equis by a narrow yard, Casa M inverts its
neighbor’s sectional organization with glassy, public spaces at its base and
darker private areas at the top. Here, you step down through a walled court
to the lower level and look straight through the sheer volume of living, din-
ing, and kitchen areas to a terrace, a pool, and the ocean before entering the
house. A central stair ascends to three bedrooms fronting the entry court
and a master suite overlooking the sea. Barclay & Crousse contrasts the
transparent public zones—focusing attention more on views and outdoor
space than the architecture—with the private quarters, walled in concrete.

Located at the base of the cliff, Casa B predates the other two
projects. The tri-level, 2,100-square-foot house stands as the largest of the
three. Rather than sequestering bedrooms on one floor, this place offers a
more striated section programmatically, with a public level separating the
children’s rooms at the bottom from the master suite at the top.

As in the other houses, the architects pulled vertical circulation
to one side, framing it with a solid concrete wall. At Casa B, however, the
height evokes an open stair tower rather than a quarried path. Compared
with the other two, this house reads less as a spatial sequence hewed from
a cliff and more as a traditional structure—albeit with a brightly colored,
contemporary top—planted at the foot of a 45-degree slope. The shut-
tered, stone-clad children’s wing has the character of an older building
expanded over time—reminiscent of the Inca foundations throughout
Peru, which support colonial structures erected by Spanish conquerors.

In France, Barclay & Crousse has produced predictably
Modernist buildings of glass and steel, including an addition to the André
Malraux Museum in Le Havre. At Canete, the team opted for an unex-
pected modernity spun from ancient tradition. This architecture offers an
abstraction of site and historical precedent, in contrast to the painterly
Latin American Minimalism of Barragian and Legorreta. Barclay &
Crousse’s design approach yields a series of sophisticated shelters tailored
to the precarious meeting point between desert and sea. m

Sources

For more information on this project,
go to Projects at
www.architecturalrecord.com.

Glazing: Vencedor
Locksets: Schlage
Wall coverings: Miyasato

CASAB

Like Casas Equis and M, this earlier,
tri-level structure (opposite, top right)
places vertical circulation to one side
and frames spectacular views (oppo-
site, top left). Here, too, outdoor lounge
and dining areas (opposite, bottom left)
play integral roles. But compared with
the others, this house appears tradi-
tionally sited—at the base of the slope,
rather than carved high into it. And the
shuttered, stone-clad section (opposite,
bottom right) suggests an older building
expanded over time—like Inca remains
beneath Spanish colonial structures.
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In upstate New York, Thomas Phifer creates his finely
articulated SPENCERTOWN HOUSE, a low-lying

earthwork through which the landscape flows

By Fred Bernstein

or Thomas Phifer, ATA, welcoming collaborators isn’t about mak-

ing friends, but about creating a particular kind of architecture. “If

you want a building to be really spare,” he says, “you can’t have
people coming to you, once it’s been designed, saying, ‘Add this’ or
‘Where can we find room for that?’”

Since leaving Richard Meier’s
office as a design partner seven years
ago, Phifer has established his signature
aesthetic: Delicate traceries of articu-
lated structural elements, usually steel
painted white, against the sky and land-
scape. But what he’s really established,
he maintains, is a signature style of
working, involving full collaboration
with consultants from the first moment
his pen touches paper. His aesthetic and
method go together. As he puts it, “You
need to have all the disciplines together
at the table, working to achieve the
same idea.”

For the Spencertown House, in New York’s Columbia County,
the collaborators included Charlottesville landscape designer Julie
Bargmann, whose D.I.R.T. Studio is known for reconfiguring vast, postin-
dustrial tracts. Bargmann isn’t about to landscape a project that has
already been designed. She was involved here from the earliest stages—as
were Mahadev Raman, the mechanical engineer who helped make the
house energy efficient, and Guy Nordenson, the New York structural
engineer currently working on Ground Zero’s Freedom Tower. “If a build-

Fred Bernstein, who studied architecture at Princeton University, contributes to
Blueprint, World Architecture, and The New York Times.

Project: Spencertown House, N.Y.S. Mahadey Raman mechanical/
Architect: Thomas Phifer and
Partners—Thomas Phifer, AIA,

principal; Greg Reaves, Victor Druga,

environmental/climate control)
Landscape designer: D.IL.R.T.
Studio—Julie Bargmann

General contractor: Quadresign—
David Haust

project architects
Engineers: Guy Nordenson and
Associates (structural); Arup—

ing has already been thought out, and they’re just looking for a way to
hold it up,” Nordenson says, “then we’re the wrong people to call.”

The Spencertown site, a 14-acre slope with the Catskill
Mountains looming in the distance, lay treeless except at its perimeter. To
Phifer and Bargmann, a small, mid-slope plateau suggested the house’s
location, as well as its concept: a low-lying earthwork, extended to take in
westward views. In its unadorned simplicity, the building would stand in
counterpoint to the region’s multigabled McMansions. (Both he and
Bargmann compare the design to a Richard Serra sculpture.)
Geometrically, as the landscape designer points out, the project would be
strong enough to “respond to the scale” of its site.

To give a house of merely 3,000 square feet a significant presence
in the landscape, Phifer stretched the form into a narrow rectangle, more
than 100 feet long and only 28 feet wide. A retaining wall of reinforced con-
crete, with transom windows facing east, forms the uphill edge, while the
downhill side is glass. To support a standing-seam tin roof, Nordenson
designed steel beams that curve up and over like the top of an airplane wing.

Over a central entry court, spanning between the “main house”
and its guest quarters, the roof becomes a series of bowed tubes—set close
enough together to maintain the reading of this building as a single linear
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volume. Its main section contains living and dining areas, along with the
master bedroom, while the guest wing houses two suites.

Phifer executed the interiors with Miesian discipline, never
allowing partitions to touch the arcing 12-foot ceiling or the exterior walls,
while tucking the bathrooms, closets, and laundry room into windowless
cherry wood boxes. In exchange for spatial flow, the owners, a retired cou-
ple with grown children, paid a price. With no partitions reaching the
ceiling, the bedrooms are anything but soundproof. But what the own-
ers—weekday residents of a modest Westchester County home—gain is a
dramatically expansive space, without the lamentable grandiosity of so
many new houses.

Keeping the building diagrammatic required extraordinary detail-
ing. Just having to expose the thermostat “almost killed us,” recalls project
architect Gregory Reaves. To keep the walls pure, the designers hid switches
inside an ersatz kitchen drawer. Light fixtures shine up from floor cutouts;
and except for smoke detectors, the ceilings remain unencumbered.

Phifer wasn’t interested in hiding the structure. The tapered,
square steel columns, painted white, supporting the roof could have been
disguised as mullions, but instead they stand 2 feet outside the curtain wall.
“Each part should be allowed to tell its own story;” says the architect. “We
didn’t want to blur [the reading of] how the house is held up” Along with
the mullions and steel rods holding elegant, fixed brises-soleil, the slender

columns create a structural filigree. On the treeless site, which Bargmann
kept as a clearing, the architecture metaphorically evokes a forest.

But the house stands as more than an exercise in aesthetic
refinement. The roof, which swoops down over west-facing windows “like
the brim of a baseball cap,” according to Phifer, keeps summer sun off the
glass until late in the day. And when rays do reach it, the brises-soleil reduce
the impact. Operable windows, including the uphill transoms, provide for
cross ventilation. By burrowing the house into the earth, which remains at
a relatively constant 55 degrees, Phifer says he’s made it energy efficient.

In so doing, the architect has advanced environmentalism—and
Modernism. “A building can respond to nature without trying to look like
nature,” he points out. Working in the tradition of Mies and Meier, while
staying low to the ground and providing for shade with breezes, Phifer
has found a way to make white green. m

Sources Countertops: Corian (bathroom
Doors: Marvin

Plumbing: Kohler (toilets); Franke
(sinks); KWC, Speakman (faucets)

Appliances: Gaggenau (stove);

vanity); custom stainless steel
(kitchen)

For more information on this project,
go to Projects at
www.architecturalrecord.com,

Amana (refrigerator); Thermador
(oven); Asko (dishwasher)
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In an unusual scenario, Mack Scogin & Merrill Elam

joins

forces with a volume builder for a one-of-a-kind

project: the BAILEY HOUSE STUDIO

By Sara Hart

he back story of the Bailey House is as intriguing as it is
unlikely. In the beginning, the project seemed to have all the
right ingredients—an exceptional site, talented architects, and a
client with vision. Radcliffe and Loran Bailey bought 7 acres of
heavily wooded, rolling land, which backs up
to a nature conservancy but also sits just a few
yards off the blacktop winding through a mid- 3
dle-class neighborhood in suburban Atlanta.
The young couple, parents of two
children, approached Mack Scogin Merrill
Elam Architects to design a house with a stu-
dio for Radcliffe, an artist gaining national

prominence with his large, colorful paintings | 1. House

that mingle African-American historical | 2. sydio

vignettes with his own family photographs. 3. Outdoor

The work appears at once studied and— studiv

inspired by the artist’s lifelong obsession with | 4. peck

jazz—improvisational. 5. Carport N9 30FT
T om.

The architects’ parti proposed a
square and a rectangle (a 2,000-square-foot
house and 2,000-square-foot studio, respectively) linked by a bridge ele-
ment (a deck with a 200-square-foot library or family room). The scheme
remained straightforward as the architects strove to keep costs down, but
bids came in way over the clients’ budget. “At that point—a dark moment
in any project,” explains project architect Brian Bell, “we all realized that if
the house and studio were going to get built at all, the Baileys might have
to give up program.” (In the end, it wasn’t necessary.)

Then, the story takes an unconventional turn. Loran Bailey called
the Atlanta Housing Authority, a public-housing agency, and requested a
list of local builders. This was, as the architects admit, “a suspect proposi-
tion, full of risks” On the list, she recognized John Wieland, head of an
eponymous company—one of the Southeast’s largest private-home
builders—and a patron of the arts. He contributes generously to area art
institutions, and his extensive collection includes Radcliffe’s work. So, it
hardly seemed farfetched that the two would know of each other—and not
surprising that Wieland would agree to an unusual project for a rising artist.

Two potentially deal-killing stipulations existed, however. First, the
contract would be between the owners and Wieland, relieving the architects
of fiduciary obligation, but also limiting their control. Second, and most vex-

The Bailey House
Studio sits on 7
heavily wooded acres,

ing, all building materials, including finishes, would
have to come from “supply-fabrication” subsidiaries
of John Wieland Homes and Neighborhoods.
These companies provide everything from foun-
dations and exterior-cladding options to plumbing
fixtures, window treatments, and kitchens.

John Wieland has erected 20,000 homes in his company’s 30-
year history. Such success requires an economically dependable, albeit
rigid, system of building, offering the consumer a catalog of options not
unlike those of automobile manufacturers. This approach may seem
antithetical to the architect-designed, one-of-a-kind residence, which
eschews economies of scale in favor of often expensive, unique materials
and meticulous detailing. Certainly, the dangers of rendering the adroit
Modernism of Scogin and Elam in clapboard and shutters may have been
real, but by the architects’ own admission, Wieland’s agreement to take on
the project proved critical to getting it built.

The contractual agreement had one clear advantage. The archi-
tects could keep their fees low because they wouldn’t need to issue change
orders or detailed construction documents. In the end, Bell, representing

just minutes from
downtown Atlanta.

Project: Bailey House Studio, Atlanta
Architect: Mack Scogin Merrill
Elam—Merrill Elam, AIA, principal
in charge; Mack Scogin, AIA, collabo-

architect; Barnum Tiller, John Trefry,
Denise Dumais, Charlotte Henderson
Engineer: Palmer Engineering
General contractor: John Wieland

rating principal; Brian Bell, project Homes and Neighborhoods
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Mack Scogin Merrill Elam, and Doug Tolleson, Wieland’s builder, nego-
tiated the design and execution verbally and with sketches. “Getting
Tolleson’s feedback was crucial to keeping costs down and achieving a
buildable project within Wieland’s framework,” recalls Bell. “We had to be
flexible, and they had to allow themselves to be stretched.”

Scogin and Elam finessed the limitations in several ways.
Knowing that Wieland typically clads houses in cementitious boards—
wood-grain textured and then painted—the architects took the raw,
unprocessed panels and bolted them to most of the exterior walls.
Elsewhere, as on the living room elevations, they included translucent,
corrugated panels of fiberglass bolted over reflective insulation. Light fil-
tering in shines back out, so under favorable conditions, the facade glows.

Wieland’s limited window offerings tend to be small and rec-
tangular. Given the beautiful wooded views, though, the architects
wanted large expanses of glass. Bell and Tolleson figured out a way to
gang several units together, with the architect negotiating the only vari-
ant—a lightweight horizontal structural member.

The studio is a tall rectangular box—all function, few amenities.
But the architects inserted a particularly clever detail, where exposed wood

132 Architectural Record 04.04

trusses extend beyond the exterior walls, forming a typical overhang. They
sealed it with clear plastic sheeting, in place of an opaque soffit. Artists need
daylight, but with a budget prohibiting such extras as skylights, the deter-
mined designers improvised, instead of deleting. Radcliffe now gets that
shadowless sunlight preferred for painting—at no extra cost.

Most mass-production home builders use forgiving techniques,
concealed by ornament—so they’re unaccustomed to Modernism’s tight
tolerances. Rather than fight a losing battle against the builder’s standards,
Scogin and Elam deliberately sought an unfinished, yet consistent, look
throughout, and reinforced the strategy with off-the-shelf fixtures and
hardware applied inventively. Over time, the Bailey family will fill out the
house and studio by improvisation in much the same way that Radcliffe
approaches his canvases. Here, the high-design architect and the volume
home builder both learned that their cultures needn’t be incompatible. m

Sources

For more information on this project,
go to Projects at
www.architecturalrecord.com.

Cementitious panels: Hardipanel
Fiberglass: Resolite
Windows: Peachtree
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The architect plays his top), expansive views of

tower against the form bridge, sky, and city
and scale of the Akashi appear at once—in mul-
Strait Bridge (opposite, tiple directions. At night,
bottom). From inside when lit from within, the
the building’s crowning house reads as glowing
cubic room (opposite, volumes (above).
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By Naomi Pollock

magine if GQ offered its readers a chance to have a dream house
designed by Frank Gehry. In effect, that’s what Japan’s Brutus
magazine did when it hooked up world-famous architect Tadao
Ando with a 31-year-old construction company executive, a bach-
elor from Hyogo Prefecture. This pairing came about after the magazine,
a trend-setting monthly geared toward men, invited readers to choose one
of 10 architects, including Toyo Ito and Shin Takamatsu, and submit a
brief description of their ideal home on a tear-out postcard. The one
catch: Valid submissions had to be backed by an actual budget with land
to build on. From its 120,000 readers, Brutus received 200 responses.
Playing the good matchmaker, the magazine routed the postcards to the
respective architects and then waited to see what would happen.

To no one’s surprise, Ando received 80 requests. The construction
executive’s site immediately struck a chord with the architect, who lives and
works in nearby Osaka. Set along a commercial strip on the outskirts of
Kobe, where sandy beach meets the Seto Inland Sea, the 700-square-foot
property faces a two-lane artery and train tracks on one side and, on the
other, the Akashi Strait Bridge, Japan’s longest suspension span. But what
riveted Ando’s attention was the view: directly across to Awaji Island, the epi-
center of the 1995 Great Hanshin Earthquake. The architect knew the island
well as home to his Yumeibutai and Water Temple, but firsthand impressions
of the earthquake’s massive destruction remain seared in his memory.

In personal remembrance of the devastation, Ando proposed a
four-story concrete tower—pointed toward the island. “It was so simple
and looked completely different from what I thought Ando’s work would
be like,” recalls the client. To convey his vision of the house, the construc-
tion executive made a model of a low-slung building over piloti parking,
and brought the maquette to a meeting with Ando. But the architect had
in mind an entirely different strategy: 4-by-4-meter (13-by-13-foot)
rooms, stacked one atop the other like blocks. Mandatory setbacks, height
restrictions, and off-street-parking needs determined the building’s foot-
print, leaving a small buffer zone between the house and its neighbors.

Modest in his programmatic requests, the client had hoped for
a flexible space that might one day accommodate a family and other life
changes. “In Japan, the life cycle of houses is very short,” he points out,
“and I wanted a place I could stay in until I die” Though the house’s stairs
seem less than user-friendly for the very young or old, the study, bed-
room, and living areas remain intentionally free of fixed elements, ready
to accommodate future functional changes—a very realistic scenario,
given the lack of emphasis on personal space in Japanese culture.

The tiny tower rises (above a basement storage room) from an

Naomi Pollock is RECORD’s Tokyo-based correspondent.
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SECTION A-A

FIRST FLOOR

entry-level foyer to the bedroom on the second floor and a study on the
third. On the fourth level, a combined kitchen, living, and dining area
forms the house’s focal point: a 4-meter cube with a glazed south elevation
jutting out toward the water like a giant (albeit square) telescope lens cap-
turing the views. Although stairs take a bite out of each floor, the decision
to slide the crowning cube to one side gained a bit of usable space.

While the top room does not exactly evoke a Western ideal of
comfort, its volume more than compensates for the small floor area. Taking
full advantage of the height, the south-facing floor-to-ceiling window offers
panoramic vistas. Opposite it, a large clerestory frames a patch of sky, but
edits out the nearby grilled-octopus stand, scuba shop, and busy artery.

Ando enclosed the building in concrete, his favored material,
and for privacy, kept windows, especially on the land sides, to a mini-
mum. Even the front facade, recalling his 1976 Sumiyoshi Row House,
presents a wall of concrete with just one small window and a door. Yet the
architect could do little to muffle traffic and train noise or mollify the site’s
harsh natural conditions. “When it’s really windy, 'm scared the house will
topple over or the glass will blow out,” frets the client. Fortunately, his con-
cerns remain more imagined than actual, as Ando has securely anchored
the reinforced-concrete shell below grade, strengthening its resistance to
lateral forces. Besides coating the cube’s thick glass in a shatterproof film,
he braced the glazing with his signature crossed-steel mullions.

Not to say the wind and sea don’t take a toll. In addition to a
waterproof sealant on the concrete’s outer surface, Ando provided sup-
plemental piping to bring water up to the roof, so that the client (after
ascending a ladder through a small kitchen hatch) can hose off the salt-

Ando’s signature crossed-
steel mullions (opposite)

define the main space’s
4-meter-square window.
The kitchen cabinetry
(above) has the character
of sleekly crafted furniture.

water and seaweed that spray up with rough waves.

On calm days, though, the beach is the place to be. A conduit
from street to sand, the foyer leads directly to stairs descending to a con-
crete platform that hovers above the shore: an ideal spot for barbecues
and sunbathing. Ando entertained the idea of building an addition on the
beach, but it’s unlikely to come to fruition unless the building code
changes. Though the property stretches out to the water, legal restrictions
prevent the construction of anything but public amenities beyond the
existing seawall. But apart from questions of expansion, Ando considers
the house a complete entity as built.

An unusual site—on a narrow, chaotic strip of land so near the
epicenter—with an owner willing to follow his architect’s lead, enabled
Ando to turn a magazine survey into a radical house, quietly memorial-
izing the earthquake. It’s a wonder that a designer of palatial homes for
the rich and famous would participate in a media gimmick (of which
the financial arrangements remain confidential). But Ando explains,
“I wanted to know what the average person thinks about houses.” If the
owner of 4 x 4 represents the norm, then modest architectural clients in
Japan may be ready to take big risks—once given the chance. m

Project: 4 x 4 House, Kobe, Japan Shinmei-jyusetu—Takao Mizogushi
Architect: Tadao Ando Architect &
Associates—Tadao Ando, principal;
Masataka Yano, Tatsuhito Ono

Engineer: Ascoral Engineering—

(mechanical); Kurozumi(electrical)

For more information on this project,
go to Projects at

Naoto Kashimoto (structural); www.architecturalrecord.com.
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Within a simple box, M

By Sarah Amelar

Ithough Marcio Kogan would describe himself foremost as

an architect, the Brazilian practitioner has also designed stage

sets and completed as many films (if you count short ones) as

he has houses. During an architectural career now spanning
25 years, he’s made more than a dozen brief films and one full-length
feature—in an absurdist, Jacques Téti-esque mode with a Brazilian
twist. Currently he’s planning a movie about the city of Sio Paulo,
where he lives and works. So, not surprisingly, his recently built Du
Plessis House, about 150 miles southwest of Rio de Janeiro, reveals sub-
tle theatrical and even cinematic qualities.

Here, in a wealthy, gated leisure community (with its own golf
course and helipad), set between sandy coastal coves and the steep, lush
hills of the Mata Atlantico rain forest, Kogan has gently inverted expecta-
tions, taking evident pleasure in the play of contradictions. Though his
Du Plessis House stands only a few yards from its encroaching neighbors
to either side, it manages to create a world apart, both indoors and out, all
contained within a literal white box—a relatively neutral theater for the
mise-en-scene of its inner realm.

From the outside, this simple, rectilinear volume appears simul-
taneously still and dynamic. Though its precise form remains grounded
and calm, its visually charged cladding evokes motion through thin,
stacked, blade-cut slabs of local mineira stone. Small irregularities in the
masonry’s strong horizontal rhythms, and color variations streaking
through it, produce an optical effect—a slight kinetic blur, as if this sur-
face were filmed in a long panning shot.

And though the house’s exterior masquerades as a work of
pure Modernism, it actually harbors traditional architectural elements
within its outer walls. Kogan’s earlier work, including the glassy, white
Gamma Issa House of 2002, established him as a nontraditionalist. But
here, he responded in an unorthodox way to the community’s zoning
requirement for pitched, ceramic-tile roofs. Overturning straightfor-
ward logic, he placed the required element