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LOOKS ARE STILL
EVERYTHING.

The goal for Salt Lake City’s new main library building was to reflect and engage the
city’s imagination and aspirations. Achieving this required a sweeping and sunlit
design, a desire to embrace the view of the nearby Wasatch Mountains, and

a call to a member of the PPG Certified Fabricator Program.

Bringing this level of open, compelling design to a public library
also brings an elevated concern for UV protection and heating
costs — all of which can complicate an already tight schedule.

But by specifying Solarban® 60 solar control low-E glass
through a PPG Certified Fabricator™, you get the right

glass from a qualified, local supplier — delivered at the

right time.

Specifically engineered to look like clear, uncoated
glass while controlling solar heat gain and mini-
mizing energy costs, Solarban 60 glass — used on
its own or with spectrally selective tinted glasses

— is an ideal choice whenever you need glass that
looks great — and performs even better. Call the
PPG Solutions Hotline today for a sample or the
name of a PPG Certified Fabricator’™ near you:
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Editorial

Beyond Style

By Robert lvy, FAIA

his month, the Pritzker Prize will be given to architect Zaha Hadid in
a ceremony at the Hermitage Museum in St. Petersburg. When she
mounts the stage to claim her prize, she joins a worldwide panoply of
tive giants. And, by the way, Zaha Hadid happens to be a British citizen
1 in Iraq, and a woman—the first to receive the accolade in the organiza-
s 26-year history. The 21st century has arrived.
While it may be gratifying to see a leading architect so lionized, and
for a woman to win, this particular adulation came with a headache:

b the media’s first wave of stories hit the stands, Hadid’s gender domi-

d the coverage. Writers insisted on treating the architect differently from
ale predecessors. One article, particularly, stands out. It was striking that
upied the Style section of The New York Times Magazine on March 28.
ediately stigmatized, Hadid (and by association her architecture) had
been relegated to the second-tier, and her achievement regarded as super-
The author, instead, reminded us of the quirks of her personality. She has
he claimed with a kind of justifying pride, a “diva,” as if that designation,
ighted with the unstable artistic emotion (read female), accorded her star
. The story then went on to discuss the changes in personality that have
1panied her increasing maturity. Would male architects be subject to such
eur psychoanalysis? The author then treats us to a description of the
ect relaxing, well-oiled, by a swimming pool in Miami Beach. Save us!
When did the term “architect” include gender? Rather than
d-talk, Hadid’s elevation should be an opportunity for the critical com-
ty to exult in a meaningful way. This architect communicates ideas
ily, offering an opportunity for discussion and debate within the pro-
1 and with correlative intellectual communities. The informed public,
-y for architectural insight, craves solid food. Instead, we have all been
d to condescension and ghettoizing of a prodigious talent, armed with
s about her favorite designer (Miyake).
While any public figure is fair game for the journalist’s pen (and

has the magnetic persona to attract media attention), the timing is

all. Can you imagine the leading practitioners in other professions treated
to such personal scrutiny on receiving a major award? Marie Curie, for
instance, subjected to fashion commentary. Or Nobel Laureate Toni
Morrison appraised for her hairstyle. In receiving the Pritzker, Hadid joins
those noble ranks and deserves better. Architecture deserves better.

Having learned what we did not care to know, regretfully we did
not adequately learn why Hadid deserved the prize. (Although a report on
the architect winning the award had appeared in the Times on March 22.)
While readers of the Times are acquainted with her first project in the
United States, the Museum of Contemporary Art in Cincinnati, she has a
growing roster of work in progress around the world. Passing mention was
made of her vision, a fluid ability to reduce the post-Einsteinian precepts of
space and time to images, blurring the boundary between here and there. In
Hadid’s graphic precociousness, she has taken place and turned it in on itself,
creating compositions in which time and matter continually elide. Her per-
ceptions come as close as feasible to a new way of seeing the built world, at a
moment that this gifted architect has just begun to build. We all want to
know more about Hadid.

For most, Zaha Hadid has only been an alliterative name up to
now. Sadly, the Hadid case underscores that we continue to treat women
architects differently, in an age when such discrimination should be universally
decried. The cult of personality she has been subjected to at a moment of
major recognition diminishes her achievements and clouds our perception and
understanding. Zaha Hadid, congratulations on winning the Pritzker. But

you, and we, deserve better treatment at the hands of self-styled admirers.
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AIR AND MOISTURE BARRIERS FOR EXTERIOR WALL SYSTEMS

Air and moisture will keep testing
your exterior wall systems.
Get the best grade with Sto Guard.

Exterior Wall Performance
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Air Barrier

Where sheet wraps leak, Rubber membranes choke off
Sto Guard” is seamless. vapor flow, Sto Guard’breathes.

®
Sto Gu a rd ® - Reduces the risk of condensation and mold caused by air leakage
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- Provides a seamless and “structural” air barrier when applied over sheathing

Contact your local distributor for more information.

For field-testing results and competitive performance studies,
please visit us at www.stocorp.com/stoguarddp1 or

call us toll-free at 888-552-4111
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ssign again, with feeling
ipathy is one of the unheralded
alities of those people | consider
mpetent and gracious designers,
1 it seems unfortunate to me that
Sorkin had to have a cast on his
O foot to finally “get it” [Critique,
il 2004, page 85]. The design
Jes that he raises in his column
common problems for anyone
hing someone in a wheelchair;
one with a baby stroller; anyone
luggage; and frankly, anyone
has been seriously ill and

vly recovers and tries to get
K to their own life. One of the
ential qualities of an empathetic
gner is that they don't have to
ally experience something to
rstand the impact that it has
omeone’s life.

I'm a tall, fairly strong woman,
even | have been buffaloed by
closers that are set with too

resistance; oddly calculated
; or paper-towel dispensers
are placed at precisely the
t that will guarantee that any
r on my hands will run down
Ibow and stain the cuff of my
e. | can't imagine how my
er, less hardy colleagues
ion successfully in the same
nment. Perhaps as we all age,
ill find a way to design an
nment that makes expansive
res rather than meager
modation.

e Whitacre, Assoc. AIA
iate, Zimmer Gunsul Frasca,
le

is not the time

with your arguments in the
ry editorial [“Hurry Up and
page 15]. We must slow down
low peoples’ perspectives on
ents of September 11 to clear.
derstandable why everyone
something built immediately,
W is not the right time to act.
roughout history, the role of

Letters

monuments and memorials has
been to revisit the emotions and
feelings of the specified event and
to honor and mourn those who
gave their lives. Through abstract
and artistic ways—through use of
light or water—each of the eight
finalists honored the men and
women who gave their lives, but
they seem to fall short in exposing
our memories and emotions.
Secondly, after viewing the
eight finalists’ designs, | felt that
none of them was very inviting, but
instead they left a large unresolved
space in the fabric of downtown
Manhattan. Your editorial was well
planned, and | believe that we need
more time until the right solution
presents itself.
—NMark Trimbath
State College, Pa.

What of human rights?

While there’s little doubt China will be
an increasingly important venue for
the profession in the 21st century,
the March issue’s editors seemed to
have slept through their own “Wake
Up!” call [Editorial, page 17] and
missed some rather important facts.
The issue was all but silent with
respect to China’s authoritarian
regime and its record of human
rights violations, including limits on
freedom of expression, assembly,
and religion outlined by organizations
such as Amnesty International,
Human Rights Watch, and even The
Heritage Foundation. As for China’s
oft-mentioned savvy business
advances, the editors neglected to
list cost savings made possible by
near slave labor, deathtrap factories,
and a general disregard for natural
resources and the environment.
When the negative environmental
effects were mentioned, they were
mentioned in passing and promptly
forgiven in subsequent passages. If
indeed, as the editor writes, real rad-
ical change is supported with facts,
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NBK is one of the leading manufacturers of terracotta
facades in the world. Visit us at the AIA National
Convention and Design Exposition Chicago, booth
# 1339. From June, 10 - 12, 2004.

We will show you the unlimited possibilities of
individual design offered by an enormous variety of
forms, colors, glazed and unglazed surfaces.

We are looking for sales reps for the US and for Canada.

NBK Keramik GmbH & Co. KG

Reeser Str. 235 - D-46446 Emmerich - Germany

Phone: +49 (0) 2822/81 11-0 - Fax: +49 (0) 2822/8111-20
E-Mail: info@nbk.de - www.nbk.de

National Sales Manager, U.S.A. FJ. ,,Bud” Streff, Jr.
Massachusetts (MA), U.S.A.

Phone: (781) 639 - 2662 - Fax: (781) 639 - 8055
E-Mail: budstreff@aol.com
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then the issue and its editors fell
short in this apparently objective
intention.

—Eric J. Jenkins, AlA
Washington, D.C.

Gorgeous Gorges

Concerns about the lake behind the
Three Gorges Dam being “stinky
and stagnant” [Correspondent’s File,
March 2004, page 57] are largely
imaginary. The slope of the riverbed
determines a river's maximum car-
rying capacity. As the water level
rises, the colder water will continue
to flow along the bottom of the lake
until the water reaches its maximum
density at about 40 degrees F. As
the current slows, the heaviest
items will be deposited first, with the
lightest settling last. Sedimentation
is part of the natural purification
process. A total of 450 or more feet
is a large gradient for cleaning the
water. The resulting lake will be
among the cleanest in the world.

The best of the new housing will
be along the south-facing stretches
of the lake. The worst will be along
any north-facing slopes and at the
highest elevations, offering the least
protection from the cold. The winter-
time death rates will see spikes for a
few years, until residents learn to
bundle up appropriately to the higher
elevations.

“Great cities” is an oxymoron.
Modern plumbing has largely elimi-
nated, or at least masked, most of
the detrimental effects of citification
of smaller towns. Still, one of man’s
better instincts is to spread out.
Communism, even as modified by
China’s family-oriented society, still
committed the grossest of crimes in
moving people off the land.

—John Edward Mahalo
Via e-mail

Landscaping escaping
Regarding current architectural
development in China: Wow! Do the
words “public realm” translate into
Chinese? Clearly, 1960s planning
principles and an incredible variety

of big boxes do (every shape and
form: perforated, undulated, repeg
edly replicated, exfoliated). Compsa
the photos on pages 91 and 98 &
tell me where you'd rather be. Gi
the speed with which change is
occurring, as least the pain will be
over quickly.

—Bob Close, ASLA

Close Landscape Architecture
Saint Paul, Minn.

Corrections
In the March article on the 2008
Beijing Olympics [pages 102 and
104], CSCEC+Design should have
been credited as part of the desi
team for the National Swimming
Center, with PTW and Arup. Also i
March [page 115], Mr. Huang Zhi
Jian's correct title is vice chairma
the Shanghai Construction and

Management Commission. In the
story on Team Twin Towers [News
page 36], Randi Warner's name i
misspelled, and he is a TV/Film p
ducer, not a journalist. The towers
memorials will be five, not 12, sto!
high. In the April Product Briefs [p
214 and 216], M2L's Web site shd
have been www.m2lcollection.co
the April Correspondent’s File [pa
79], the Pharmacy Building is na
for donor Leslie L. Dan, and its de
is by Foster and Partners with Mg
Kinoshita Architects of Toronto. |
April, photos of Marcio Kogan'’s [
Plessis House by Arnaldo Pappa
[page 140] were reversed. The ¢
rect orientation is shown below.
Send letters to rivy@mcgraw-hill



Record News

= most recent figures on women in architecture in the U.S. reveal a
idly cracking glass ceiling. In 2002, women made up nearly 21 percent
irm principles, nearly double the number in 1999. The percentage of
l[nsed female architects rose from around 14 to almost 20 in the

me period. Women make up nearly 30 percent of all architectural

ff, reflecting the growing ranks of female graduates for architecture
ools (most schools are nearing or exceeding equal male/female
ollment).

As reported in last month’s issue, architecture’s highest honor,
Pritzker Prize, has finally caught up with reality, with Zaha Hadid
oming the first woman to win the award in its 26-year history. Most
ed the decision, but some critics, pointing to Hadid’s small body of
t work, decried the choice as influenced by political correctness.
sardless, Hadid’s influence on the field extends well beyond her
amic works, as leading architects told RECORD. Meanwhile, Hadid
sts, “There still seems to be prejudice in the world of construction.
all should be considered architects, no gender distinction should

ade!”

“She’s the first
woman to have
won the Pritzker,
. and | think that’s
important. What it
- ‘ means to other
women in architecture, | couldn’t
comment. | don't particularly think
[the prize] was anti-woman. I'm
sure if there were a woman that
they felt was worthy, they would
have given it to her. Women have
stepped up, but not as a principal
in a firm as Zaha has.”
—Richard Meier, FAIA, Richard Meier
& Partners Architects, New York

“I say hurrah. Her
incredible draw-
ings have changed
the way people
think about draw-
ing and the way

think about building. She’s

riginal. It can’t help but be

ive. One doesn't think about

fler differences in schools.

still does in practice, but

s changing, too.”

lie Tsien, Tod Williams

Tsien & Associates, New York

“| see Zaha

Hadid's recogni-

tion by the Pritzker

Prize less as an

achievement for

gender politics
one for independent archi-
ral research and vision.”
zabeth Diller, Diller Scofidio +
0, New York

“It's intriguing
because it sug-
= gests a change
oo in criteria. It's a
't' ]' recognition of her
Lou Kahn-like
tenacity and vision. There have
been enormous changes in the
30 years I've been working as
an architect and urban designer,
and I'm an optimist, but not a
pollyanna. It’s still tremendously

Highlights Rebuilding Low

A nNew face

for N

Architect Pierre Koenig dies

‘aha Hadid: Barrier breaker, conversation starter

challenging for women in this field.”
—NMarilyn Jordon Taylor, FAIA,
Skidmore, Owings & Merrill, New York

“The Pritzker jury
has a certain
definition of archi-
tecture, an almost
19th-century
notion of great
men and of design that is gener-
ated through the genius of one
mind. It's taken a long time to find
a woman who appears to fit those
notions. The real prize is having
clients who trust you and seeing
your buildings used as planned.
That's success.”

—Denise Scott Brown, Venturi,
Scott Brown & Associates,
Philadelphia

.

“To suggest that
she is anything
other than an
exceptional
designer only
diminishes the
prize. But the symbolism is there
to be discussed. If it serves as
an impetus for other women in
the field, then that’s wonderful.”
—Eric Owen Moss, FAIA, Director
SCI-Arc, Los Angeles

“l think that in my
generation there
were tremendous
advantages
because there
were so few
women in the field. | don’t think
things have changed all that radi-
cally. It takes a lot of perseverance
to succeed as an architect.

| appreciate anyone who

er Mannhattan p. 26

rk’s Lincoln Center p. 28

S cultural heritage p. 32
es

p.
p. 40

sticks to their aspirations.”
—Patricia Patkau, Patkau
Architects, Vancouver, British
Columbia

“It's completely
empowering. More
than half of all

our students are
women. We are at
a pivotal moment.
We will achieve parity in the pro-
fession in this generation. Young
ambitious women will face fewer
barriers because of people like
Zaha Hadid.”

—Toshiko Mori, AlA, Toshiko Mori
Architect, New York; Chair of
Architecture, Harvard Design
School, Cambridge, Mass.

“It's great, espe-
cially because
people haven't
spent a lot of time
on the fact that
she’s a woman.
It's expected at this point.”
—=Carol Ross Barney, FAIA, Ross
Barney + Jankowski Architects,
Chicago

“Her drawings
extend and express
the desire of archi-
tecture, a future of
architecture. It's an
encouraging sign
for the prize and for architecture.
We should celebrate. Other
things are more significant than
the fact that she’s a woman. |
think we're over that. In that
sense, it's long overdue.”
—Steven Holl, AlA, Steven Holl
Architects, New York

Interviews and text by Alan G. Brake
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| Record News

REBUILDING LOWER MANHATTAN

OFF THE RECORD

Mies van der Rohe's Farnsworth House
is slated to open to the public as a
museum on Saturday, May 1. The house
was purchased at a Sotheby’s auction

by preservation groups last December.

The third and final building for Cesar

s Pacific Design Center in West
Hollywood received development plan
approval. The new “Red Bullding,” as
it's being called, will join blue- and
green-sheathed structures on the
center’s 14-acre site at Melrose
Avenue and San Vicente Boulevard.

Daniel Libeskind has been selected to
design a Salvador Dali Museum in
Prague, Czech Republic. The 15.7 mil-
lion museum will be in the center of
Prague and will display 1,000 to 1,500
Dali works. It could be completed as
soon as 2007.

Peter Walker and Mel Chin have been
selected to design a public plaza for
the Jack S. Blanton Museum of Art at

the University of Texas.

Architecture critic Paul Goldberger has
announced that on July 1 he will become
dean of Parson’s School of Design at

New School University in New York.

Art Center College of Design in Pasadena,
California, has canceled a collaboration
with Portuguese architect Alvaro Siza for

a major expansion of the campus.

The Kennedy Center Plaza project,
which will add significant public space
to the Washington, D.C., performing
arts complex, cleared its first obstacle
in March. The Federal Commission of
Fine Arts voted 6 to O to proceed with
the current design after a presentation
by architect Rafael Vifnoly.

Bates Lowry, founding director of the
National Building Museum, passed

away this March. He was 80.
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Deutsche Bank

Building coming down

The Lower Manhattan Development
Corporation (LMDC) has announced
that the Deutsche Bank Building on
130 Liberty Street, just south of
Ground Zero, will be razed, after a
settlement was reached between
the company and its insurers.

The building suffered a 15-story

Davis Brody Bond to join
WTC Memorial team

Michael Arad and Peter Walker have
company at Ground Zero. New
York—based firm Davis Brody Bond
(DBB) has heen chosen by the LMDC
to work with the team on the design
of the World Trade Center Memorial.
The firm, which has practiced

gash after the collapse
of the Twin Towers,
and Deutsche Bank
deemed its building lost.
Several insurers, includ-
ing AXA Insurance
and Allianz Insurance,
disagreed, fighting to
salvage the building.
Under the settle-
ment, brokered by
former senator George
Mitchell, the LMDC will
purchase the land for
$90 million and pay for
building demolition. The plan caps
demolition and cleaning costs at
$45 million and projects five to

Deutsche Bank Building.

seven months for thig
to take place.
The resolution tq
bring the building dov
will increase open
space in the area,
opening up 30,000
square feet of land,
it will bring more roo
for the World Trade
Center Memorial.
“The resolution
the Deutsche Bank
Insurance Dispute p
the last piece in pla
for rebuilding the World Trade Ce
site,” commented LMDC presiden
Kevin Rampe. Sam Lubell

for more than 40 years
and has won the AIA firm
award, brings a significant
level of experience to the
Memorial team. Projects
include the renovation of
the New York Public Library's
Rose Reading Room, an
addition to the Harvard
Club of New York, the U.S. Census
Administration headquarters in
Maryland, the Valeo Technical Center
in Michigan, and, significantly, a mas-
ter plan for the World Trade Center’s
public spaces that was stalled in the
wake of the 1993 terrorist attacks.

WTC Briefs

Memorial Committee named
The LMDC announced the formation
of a Memorial Center Advisory
Committee, which will play a major
role in guiding development of the
Memorial Center at Ground Zero.
The 24 members of the committee
will include police and fire personnel,
architects, curators, museum
administrators, 9/11 victims' family
members, and members of the
preservation, academic, government,
and business communities. S.L.

Carpenter to work on
Fulton hub
New York designer James Carpenter

has been selected

by the New York
Metropolitan
Transportation Authority
(MTA) to contribute to
the new Fulton Street
Transit Center in Lower
Manhattan.

The selection of
Carpenter, finalized on
March 31, was made from a field of
215 artist proposals submitted last
December. The designer said his

contribution to the station, located on

Fulton Street and Broadway, would
be a roughly five story, “very delicate
tensile structure,” which will include
a translucent glass exterior and an
inner form of finely perforated metal.

The Valeo Technical Center.

Carpenter’s Moiré Stair.

The LMDC could not be
reached for comment, but
some critics thought that it had
appointed the firm to make up
for Arad’s relative inexperience
as an architect.

“l don't agree with that,’
rebutted Arad. “I think that ther
going to be a great team here.”
DBB principal Steven Davis add
“Michael Arad is a very capable
man,” and pledged that his firm
no intention of taking charge of
project. “This isn't about our visi
it's about their vision,” said Davi
“We're very much respectful of
role. They are the lead architect
S.L.

Carpenter’s w
explores interactiol
glass and light. Pa
projects include a |
cable-glass wall at
Time Warner Cent
New York and the
Stair Tower for Hel
Jahn’s Deutsche P
in Bonn, Germany.
designer is also creating a cabl
wall for the nearby 7 World Trad
Center in New York. The MTA h
approved $340,000 for Carpen
contribution, and $750 million fé
the entire complex, which is bei
designed by Nicholas Grimsha
Partners of London. Completio
expected in 2007, S.L.



Sure, you overcome puzzling design problems.

3ut if your woodwork project isn't AWI Quality Certified,
how can you be sure the pieces fit together?

Fitting a square peg into a
round hole is part of a design-
er's job. But sometimes a solu-
on requires assurance it won't fall to pieces. So when you specify the woodwork portion of your next project, make

re it is Quality Certified, ensuring compliance with the AWI Quality Standards. And if things become
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er your woodwork project and receive a Project Number to include on contract documents. For the

osign professional and project owner, AWT's Quality Certification Program gets you squared away.

ARCHITECTURAL
The Quality Certification Program is administered by the Architectural Woodwork Institute. AW INSTITUTE

CIRCLE 15 ON READER SERVICE CARD OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML




Record News

A new, hut still recognizable, face unveiled
for New York’s Lincoln Center

On April 13, Lincoln Center unveiled
designs for the first phase of redevel-
opment of the area around West 65th
Street in Manhattan, a futuristic image
infused with midcentury Modern.

Plans conceived over the past
several months by New York firm
Diller Scofidio + Renfro (formerly
Diller + Scofidio) include major ren-
ovation and expansion of the area’s
streetscape, public spaces, and vir-
tually all of its cultural facilities. Total
cost is projected at $325 million.

The spaces now being redevel-
oped make up one half of Lincoln
Center’s total area. Designs for the
second phase of redevelopment, on
Lincoln Center’s south side (including
the Metropolitan Opera and the com-
plex’s plaza) will likely be unveiled in
about a year, said Diller Scofidio +
Renfro principal Ricardo Scofidio.

The overall design concept,
conceived in collaboration with Fox
& Fowle Architects, displays Diller

Scofidio + Renfro’s gift for maximiz-
ing transparency, with copious
amounts of glass, and for gaining
the perception of fluidity, with the
implementation of flowing contours.
All the while, the scheme maintains
the essence of Lincoln Center’s
Modernist aesthetic.

“There’s something really inter-
esting, even magical, about the
space’s '60s architecture. We wanted
to amplify its most successful features
and fulfill its unrealized potential,”
said firm principal Elizabeth Diller.

The redesign of 65th Street
will include transparent building
facades; dramatic lighting, such as
LED light “mats” set in sidewalks;
narrowing of the street; replace-
ment of a bulky concrete bridge
over 65th Street with a glass one;
and the removal of underground
parking entrances on the street.

Enhancements to the North
Plaza will include a new sloping

Transparent facades and radical
shapes along 65th Street (above),
and at the North Plaza (right).

“campus green” built on the roof of
a restaurant, the enlargement and
resurfacing of the space’s reflecting
pool, and the addition of a closely
clipped bosk of trees, reminiscent of
a French garden, next to the pool.
Facilities changes include an
expansion of The Julliard School and
the Lincoln Center Theater, a new
facility for the Film Society of Lincoln
Center, and a redesign of the Samuel
B. and David Rose Building, which
includes a new glass entry and
lobby. Alice Tully Hall will get a com-
plete overhaul, including a new glass
entrance, whose roof shoots skyward

at an abrupt angle and includes
donor facility suspended in glass
above the hall's inner lobby.
While Lincoln Center is now
embarking on a $325 million cap
campaign to help finance the proj
much funding will come from the
“There will always be a reason wh
not [to proceed], butif you study
forever, you do nothing,” commel
Mayor Bloomberg. Construction i
expected to begin in 2006. S.L.

New York’s Jets Stadium and Javits Center expansion finally moving forward

Last month, at a long-anticipated
ceremony at the Jacob K. Javits
Convention Center in New York, Mayor
Michael Bloomberg and Governor
George Pataki announced plans for a
new “Convention Corridor” in the city.
The plan includes a greatly expanded
Javits Center and a new sports and

convention complex that will include a 75,000-seat arena for the New York Jets.
According to Mayor Bloomberg, the project, located between the western edges
of 30th and 42nd streets, will “catapult New York City into the 21st century,” and
provide abundant jobs as well as millions of dollars in tax revenue.

The existing Javits Center, designed by I.M. Pei and Associates, opened
in 1986 and has long been criticized for its limited capacity. In 2002 alone, 63
shows were turned away due to the Javits’s dearth of space, says Charles
Gargano, chairman of the Convention Center Development Corporation.
Hellmuth, Obata + Kassabaum (HOK) has been designing the Javits expansion,
and if the project, which also includes a 50-story hotel, moves forward, the
center will essentially double in size, from 760,000 square feet to 1,705,000.

Connected below grade to the Javits will be the New York Sports and
Convention Center (NYSCC), designed by Kohn Pedersen Fox Associates
(KPF). The NYSCC, in addition to hosting the Jets and holding new convention

28 Architectural Record 05.04

space, will also contain a public plaza, restaurants, a community theater, an
a museum. The stadium itself, explains KPF senior associate principal Tre|
Tesch, will be constructed on a massive deck to be built above the west sid
rail yards. The designs feature solar panels, wind turbines, and hydroelectri
technology capable of generating a major portion of the complex’s powe,
Developers are also offering up the space as evidence that New York City
capable and worthy of hosting the 2012 Olympics.

Community groups concerned about changes to their neighborho
complain that the projects will lead to demolition of much of the area a
displacement of locals, as well as diverting tax revenue from issues
pressing concern. John Fisher, spokesman for the West Side Coalition,
organization of local groups, likens the proposals to “putting a 1,600 pou
gorilla right in the middle of the neighborhood.” Additionally, warns Fish
the project would inevitably create “more gridlock than the city cou
absorb.” City spokesperson Jennifer Falk notes that the Conventi
Corridor plan includes no provisions for condemnation, although the neig|
borhoodwide Hudson Yards redevelopment plan may raze some 140 buil
ings. Pending zoning and environmental approvals, both projects are slat
to begin construction by 2005. Both have received financing commitmen
from city, state, and private sources. The NYSCC is estimated to cost
least $1.4 billion, and the Javits expansion’s first phase $1.4 billion. |
Kayatsky and Randi Greenberg
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highest environmental
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Yet it’s so positively nonconformist.
When engineers, environmentalists
and top designer Glen Oliver Low
put their heads together, the Think®
chair was born. Both graceful and
intuitive, it uses dynamic seat and
back flexors to support and follow
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Think chair’s effect on the planet
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Not only is it 99% recyclable; a
global Life Cycle Assessment was
conducted to determine its life-
long impact. To learn more about
Think, the chair with a brain and
a conscience, call 800.333.9939
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Hong Kong’s Victoria Harhour
faces serious landfill threat

A setback for advocates of Hong Kong's Victoria
Harbour occurred on March 9 when a Hong Kong
court ruled that the region’s government can pro-
ceed on a landfill project that will reduce the size
of the harbor to ease traffic congestion.

The Hong Kong skyline is known for its pic-
turesque harbor, a natural symbol of the city’s
beauty, and in stark contrast to its crowded urban
grid of skyscrapers and elevated roadways. In
recent years, harbor protectionists and city plan-
ners have had an acrimonious relationship: The
harbor has slowly been reduced to about half of
its original size as the government continues to
fill in the waterway for public works and lucrative
developments, claims the Society for the
Protection of the Harbour, a nonprofit organiza-
tion, which was the plaintiff in the lawsuit.

The decision will allow city planners to con-
tinue a project in Central, which is a busy section
of the island’s central business district, which

Foster designing
atrium for two
Smithsonian museums

Norman Foster of Foster and Partners
in London has been chosen to

design a courtyard enclosure for the
Smithsonian’s Patent Office Building
in Washington, D.C., which houses the
Smithsonian American Art Museum and the
National Portrait Gallery.

The glass enclosure, estimated at $30
million, will cover the 1867 Greek Revival build-
ing’'s 28,000-square-foot courtyard and will be
used as a gathering space for performances,
receptions, installations, and special events.

The two museums—also undergoing a
$116 million renovation, begun in 2001—are set

Landfill could replace much of Victoria Harbo!

involves filling in an 45-acre area with a 2.4
mile underground highway and an extensio
of a subway line. The government estimate!
that the highway will reduce the journey ti
through Hong Kong's most congested area
by 20 minutes.
The Housing, Planning and Lands
Bureau of Hong Kong says that it has bee
sensitive to demands made by harbor advq
cates. Other than several projects that are
currently in the works, “there will be no mo
reclamation within the harbor,” says Carrie|
Lam, the bureau's Permanent Secretary. “
also see a lot of consensus on working togethe
to create a vibrant harbor.”
The March 9 ruling comes a little more th
a month after the Society for the Protection of
the Harbour was handed a victory in a final
appeals court in a separate lawsuit. The court
ruled that a government landfill project locateg
the Wanchai district, near Central, was unla
because the waterway was a natural heritage
that should be preserved, according to local né
reports. Work has stopped on the Wanchai se¢
tion. Winston Chu, the lawyer for the Society fa
the Protection of Harbour, says he is “frustrate
by the most recent verdict and notes that the
planned highway was supposed to pass throus
a section of the project that has been halted.
“The government is now allowed to build half ¢
the roadway. It is strange that this should hap
pen,” says Chu, who is planning to appeal the
March 9 decision. Jen Lin-Liu

o

TR

The glass enclosure will cover a 28,000-square-foot cou

to reopen in July 2006.

Lord Foster recently designed a similar
enclosure for the British Museum in London &
will be designing one of the World Trade Cent
office towers. Foster was chosen for the
Washington project over a field that included
lan Ritchie Architects, Toshiko Mori, Eric Owe
Moss Architects, and Guy Nordenson &
Associates with Pei Cobb Freed Partners. S.
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Effort aims to stop destruction of Iraqi architectural treasur

Prompted by the tragic destruction of cultural
sites in Iraq both before and during the Iraq War,
the World Monuments Fund (WMF) and the Getty
Conservation Institute (GCI) have announced an

heart of ancient Babylonia, and Hatra, which h
well-preserved temple precinct, are under sev
distress.

Short-term measures include emergenc%

initiative to help stem the tide of such activity.
Called the CGI-WMF Iraq Cultural Heritage
Conservation Initiative, the program will mobilize

grants for the reinstallation of protective roofin
over the archaeological site at Ninevah, and fa
protection of sites being looted in central Iraq.

money, expertise, technology, and attention to help
support overwhelmed Iragi cultural authorities.

“Iraqi professionals responsible for con-
servation and management of these sites
have been isolated and demoralized,” says
Timothy Whalen, director of the GCI. “We
are resolved to work with them to ensure
maximum impact.”

The movement comes none too soon
in a country that has seen an
inordinate amount of its vast
cultural and architectural treas-
ures looted or vandalized in the
wake of civil disorder.

“Nearly all the archaeo-
logical sites in Iraq have been
given to systematic looting by
the local people,” says Dr. M.R. Izady, a professor
of Middle Eastern history at Pace University who
was recently in Irag. Architectural treasures under
threat or already destroyed in what is called the
“cradle of civilization” include sites of the ancient
cities of Larsa, Isin, Fara, and Umma. Thousands
of other buildings and sites, such as Nippur, the

Longer term mandates include the developme

Nippur (above) and Hatra (I

are among the threatened

of a National Cultural Herit
Information System and
Database, used to docume
site conditions, set priorities, and address thr
According to the WMF and GClI, in the future
pending a safer environment for foreigners in
country—advanced training courses for Iraqgi
cultural professionals will be established, as
as emergency work at sites, large-scale con
vation, and planning assistance. S.L.

San Jose, California, to permit design-build public works

Taking a closely watched and controversial step, San Jose, California, is joining the ranks of ma
cities permitting design-build public works projects. A charter amendment approved on March 2
voters in the nation’s 11th-largest city authorizes design-build for projects valued at $5 million and
when the city determines that the delivery method would save time or money.

Design-build is a highly flexible delivery method with many variations, but the basic characte
tic is that the owner selects a single team to provide both design and construction rather than re
ing the services separately. Design-build advocates tout the potential for on-time, on-budget deliv
But some architects question the city’s ability to implement design-build and worry that they could
forced to forgo their customary role as the owner’s and public’s advocate. On March 9, the city cou
authorized the city attorney to draw up an ordinance, which could take months to develop and revi
“We can take some time to make sure that we do it right,” says David Vossbrink, spokesman for Ma
Ron Gonzales, the charter amendment’s chief backer.

In authorizing design-build for projects valued at $5 million and up, San Jose joins s
California cities as San Diego, Oakland, Sacramento, and Stockton, notes David Vossbri
spokesman for Mayor Ron Gonzales. The charter change reflects the city’s determination “to m
sure we get the best job, the best talent, and the best price,” says Vossbrink. The city’s experience
public works projects also informed its interest in design-build, Vossbrink says. Paul Rosta



C \IemT rcq_ugefcd ereryy eﬁac,,,-('
Windows amd 4001'6 : s

"- : ", = .
romised mvﬁ?j e,

tvwm\amy @L

R P

Ext. Alterna®Plus™ Custom Radius IWP® Knotty Geometric Picture
Casement Alder 1222

RELIABILITY for real life”  JELIXWEN,

WINDOWS & DOORS

, inc. JELD-WEN, Alterna, IWP and Reliability for real life are trademarks or registered trademarks of JELD-WEN, inc., Oregon USA. CIRCLE 20 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML




Design with
Natural Stone

Making the
Impossible
Reality!

- Original KUGEL
Floating Ball
'+ Floating Objects
- Monumental Works
of Art
i . Granite Fountains,
Waterwalls
- Natural Stone
Elements
- Prestressed Granite
- Custom Design
- Complete
Engineering Support

<T
T
>
<C
o
Ll
Ve
Y8
=3
%

Market place, Marktoberdorf
Germany

Artist: Alfred Gorig

Material:

Tittlinger Granite

Fountain in
Marktoberdorf

800-919-0080
www.kusserUSA.com
kusserUSA@kusser.com

CIRCLE 21 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML

| Record News

Skyscraper Museum finally gets its own home

After years of borrowing space,
the Skyscraper Museum—dedi-
cated to exploring the history and
future of the tall building—finally
opened its own facility on April 2.
Located in the same build-
ing as the Ritz-Carlton Hotel on
the southern tip of Manhattan,

the 5,000-square-foot, one-story ~ Skyscraper Museum interior.

space, designed by Skidmore,
Owings & Merrill, looks much taller than it is,
thanks to mirrored stainless-steel ceilings and
floors. The reflective spaces are designed, notes
SOM partner Roger Duffy (who collaborated with
artist James Turrell), to look like “you’re above a
city street, 40 stories up.’

Moving through the museum, one first
approaches drawings, materials, and photos of

some of the earliest skyscrapers, like the Woolworth,
Washington Life, and Singer Buildings, built around

the beginning of the 20th century. Next come
presentations of more recent skyscrapers, like the
Sears Tower in Chicago and, of course, the World
Trade Center in New York. Finally, one arrives at
displays of current and future height behemoths

New York housing
competition tests limits
of affordable design

The New Housing New York Design
Ideas Competition, sponsored this past
fall by New York City, the AIA New York
Chapter, and the City University of New
York, called upon architects to propose
dynamic new housing models for three specific
city sites—in Manhattan, Queens, and
Brooklyn—that could serve as prototypes for
similar locations throughout the city.

Jurors selected projects based on a combi-
nation of innovation, sustainability, transferability,
economic efficiency, and feasibility. The top
among the more than 150 submissions were on
exhibition at New York’s Center for Architecture.

Winners included the Texas team of Choi Law,

Clinton W. Brister, and Melody Yiu, whose angular,

boxy, seven-story building in Harlem would employ

up-to-the-minute technologies for recirculating

rainwater and storing and harnessing solar energy.
Another winner was for a site in Brooklyn by Ohio’s

Blostein/Overly Architects and included a pair of
mid-rise buildings connected by public stairs,

Some interesting projects weren’t considered feasible.

like (current height champion)
Petronas Towers in Malaysia, 1
upcoming Taipei 101 in Taiwa
the Jin Mao Building in Shang|
and the Hearst Tower in New

The Skyscraper Museum
was conceived of in 1996, sa
its director, architectural histo
Carol Willis. There followed th
temporary spaces and exhibi-
tions in other museums, as well as delays afte
the nearby 9/11 disaster. The building took on
about a year and hailf to plan and build. Design
engineering by SOM and construction manage!
by Tishman were pro bono; funds came from pri
and public sources, and the space was donatg
by Millennium Partners and Battery Park City.

“A permanent home in Lower Manhatta
was our dream from the start,” says Willis. “Tl
buildings are really about urban life and the u
condition. | hope we can allow people to inter
their future from learning about their past.” F
exhibitions will include a dedication to the Wo
Trade Center and a look at Frank Lloyd Wrigh
skyscraper projects. S.L.

stoops, and sky gardens that would encouragg
increased social contact among tenants.
Some of the most interesting designs
arguably more daring than those of the thre
winners—including one design (for the Harl
site) of a building whose facade is obscured
strangely twisted, protruding, metal-bound
cal balcony. Some jurors wondered how feas
and practical many of the ideas were, even
among those that won. Nevertheless, one o
competition’s eight jurors, Hugh Hardy, FAIA
partner at New York’s Hardy Holzman Pfeiffe
Associates, suggests that the purpose of th
competition “was not to produce building plz
for buildings that would be built today, but t¢
‘why not?’ to new ways of looking at design.
llan Kayatsky
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New use for Canada’s former military bases: housing

Thanks to cuts in military spending after the cold
watr, traditional-style residential communities

are being built in increasing numbers on decom-
missioned military bases across Canada.

These are former operationally obsolete
bases throughout the country that the Canadian
Department of National
Defence (DND) has aban-
doned since 1997. They
were acquired by Toronto-
based Canada Lands
Company Limited (CLC),
which disposes of surplus
federal property. It paid $60
million for the 2,429 acres.

CLC supervises the master planning and
architectural control, and sells lots to home
builders with strict design caveats. It will have
invested about $149 million by 2010 in these
conversions, says Gordon Mclvor, the company’s
vice president for public and government affairs.

It works. At Garrison Woods, as the first
phase of a project in Calgary unfolding on 455
acres is called, lot prices have doubled within five
years, as buyers snapped up the new homes and
400 renovated cottages once occupied by mili-
tary families living on the base.

Buyers are attracted by the diversity of
housing types; designs (Craftsman or Prairie farm

New housing on a former military base.

house, Tudor, Colonial, and Victorian styles); an
prices, from $89,000 to $520,000; as well as
50-to-70-year-old trees preserved on the windi
roads. Firms involved with Garrison Woods incl
Jenkins & Associates, The Cohos Evamy Partn
IBI Group, and Stantec. All firms are from Calg;
The most recent ¢
versions are in Alberta,
where a federal Crown
corporation will start offi
ing lots for about 5,000
new homes this spring.
of them is on flat terrai
where for about 60 yea
military training exercis
and mock battles “raged”—less than 10 min
from downtown Calgary. The other is in Edmon
Mark McCullough, CLC’s general manager of r
estate, describes it as “a New Urbanist, neotra
tional community, with houses closer to the st
lanes and garages at the rear, porches out fro
and tree-lined sidewalks and boulevards.”
While these bases aren't the greatest re
tories of Canada's heritage, many elements a
considered worth preserving. Kathy Milsom, C
president and C.E.O., says: “We commemorat
names of battles on streets and create comm
orative walkways with plaques and monumen
wherever it is appropriate.” Albert Warson

Los Angeles improves design of animal shelters

The City of Los Angeles Department of Anim.
Services is establishing new architectural stai
dards for animal shelters in a concerted effort
increase the adoption rate and minimi
euthanasia of homeless pets. The new cente
such as the South Central L.A. Animal Shel

(above), will be the first city-owned animal facilities in the country that integrate improved animal ca
and architecture. With funding from Proposition F, passed by local residents in 2000, Animal Services
gain two new shelters, replace three, and expand and renovate two existing facilities. The number of d
kennels will increase from 300 to more than 1,400 citywide, and all found and adoptable pets will
housed in comfortable environments meant to appeal to visitors on an aesthetic and emotional level.

Borrowing concepts from retail merchandising, adoptable pets will be “showcased” by utilizil
natural and artificial light, color, interesting materials, and landscape. Architect Tracy Stone (Tra
Stone Architects), LEED consultant and design partner with Barton Choy (ChoyAssociates) on the No
Central Animal Services Center, explains, “We want to show the animals in the best possible light a
encourage interaction.” Other improvements: Outdoor kennels will allow dogs and potential owners
interact in a more natural setting; skylights will lend natural light; and interior and exterior water el
ments, such as fountains, misters, and water walls, will create a more calming ambience and provid
natural and healthier cooling system. Allison Milionis
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Amsterdam converting gasworks into culture park

Space- and green-conscious
Amsterdam is converting its long-
closed Westergasfabriek (the
Western Gasworks) into a “culture
park” with a combination of cul-
tural and community functions.

The gas plant closed in 1967,
when the introduction of natural
gas made the process of coal
gasification obsolete. Ownership
was transferred to the local district
council in 1992, and in 1998 the
city approved approximately $6
million for development of the gas-
works as a culture park; a federal
grant of 2.5 million dollars was
secured for the renovation of the gas tank.

The 50-acre site, of which 12 acres are the
original gasworks, contains 19 buildings, including
an immense round gas tank. Thirteen of the
buildings, constructed between 1885 and 1905
in a neo-Renaissance style, are protected land-
marks. The renovation, expected to be completed
within the coming two or three years, is being

This gasworks hall will

become a cultural space.

carried out by architect Yske
Braaksma of Braaksma & De
Roos, specialists in historic
preservation.

The newest public ameni
a newly opened park by Amer
landscape designer Kathryn
Gustafson, winner of an invitec
competition in 1997. Her desig
incorporates not only grass, w.
and an orchard, but also a stri
wetlands, and changes charac
as you move away from the ci
from urban to garden to natur

Before decisions could b
made about permanent uses
tenants for the buildings, the contamination of]
soil had to be tackled. A complete cleanup wo
have been prohibitively expensive, but by excl
ing residential uses and adding an additional |
of soil, cost was reduced to about $15 million,
The U.S. Environmental Protection Agency rect
chose the Westergasfabriek as an exemplary
of reuse of industrial heritage. Tracy Metz

New York dreams of
future Olympic Village

In a grand gesture toward hypothetical
possibilities, New York City's Mayor
Michael Bloomberg in March unveiled
the five finalists for a proposed New
York Olympic Village, located in Queens
West, along the East River, directly
across from the United Nations.

The finalists, chosen from more than 130
entries, included adventurous, avant-garde
schemes that the city hopes will help direct the
International Olympic Committee’s attention toward
the city’s bid to host the 2012 games. The finalists
were: Henning Larsens Tegnesture A/S (HLT) of
Copenhagen, Denmark; MVRDV of Rotterdam, the
Netherlands; Morphosis of Santa Monica, California;
Smith-Miller + Hawkinson Architects of New York;
and Zaha Hadid Architects of London.

The proposed site will house 16,000 people,
mostly athletes, and if built will be used for per-
manent housing after the completion of the
games. The project will be overseen by the
Queens West Development Corporation and is
a joint project of the state, city, and the Port
Authority of New York and New Jersey.

MVRDV'’s proposal includes leaning triangular towers.

HLT's design involves massive, twisting gl
towers and canals that make the site a “little
Venice.” MVRDV, meanwhile, proposes triang
towers, some of which lean on each other fo
support. Morphosis’s design involves both hi
sculpted land and buildings, 43 acres of ope
space, and the largest urban waterfront park i
city. Zaha Hadid Architects utilizes liquid formsg
create almost translucent housing towers tha
be monuments in themselves. Finally, Smith
+ Hawkinson presents a more conventional
this competition) design that includes five sle
river towers in an ecofriendly environment. The
won't find out if it wins its Olympic bid until Jul
2005, but the winning design, slated for late
will be submitted to the Olympic Committee o
November 15. S.L.
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Makeovers for two cherished London theaters

Two of London’s best-loved performing arts ven-
ues—the London Coliseum and the Royal Albert
Hall—have had major makeovers, restoring ele-
ments that had long been deteriorating while
allowing the halls to compete technically with
more modern theaters around the country.

The London Coliseum, home of the English
National Opera, which originally opened in 1904,
reopened on February 21 after a $75 million, four-
year restoration. Architects RHWL have returned the
building’s imposing friezes and figures to their origi-
nal 1904 color scheme of imperial purples, Italian
reds, and shades of gold and cream. The front-of-
house areas have been expanded by 40 percent,
their marble and mosaics have been restored, and
the original terra-cotta figures on the facade have
been recast. A new curved glass roof creates an
airy double-height space overlooked by a new

The Royal Albert Hall
(left) and the London
Coliseum (right) were
revamped inside and o

Balcony Bar/foyer with
views of Trafalgar Squar
and the Coliseum’s dis-
tinctive floodlit tower,
whose globe will revolve
for the first time
Meanwhile, a
10-year, $129 million
program of redevelopment has restored the Roya
Albert Hall—originally completed in 1871—to its
original glory. Building Design Partnership was co
missioned in 1990 to devise a master plan and
been the lead architect, engineer, and cost cons|
ant. The auditorium, gallery, foyers, and public
circulation areas have been redecorated, restori
original tiled floors. The Dome’s decorative plaste
work, destroyed in the 1940s, has been replaced
patent glazing installed, and its roof overhauled.
South Steps’ stonework and balustrades have bg
restored, and circulation, landscaping, as well as
ventilation and cooling have been improved. The
acoustics now replicate those of the original hall
At the South Porch, 7,500 terra-cotta bricks of
than 800 shapes and designs were used, each
hand-modeled to reproduce original details doc
mented in the hall’s archives. Lucy Bullivant

Architect Pierre Koenig dies

Pierre Koenig (far right), FAIA, renowned for his
role as one of the Los Angeles-based Case Study
Program architects, died on April 4.

Born in 1925 in San Francisco, Koenig later

moved to Southern California, where in the late 1950s he became a designer for the Case Stud
Program, established in Los Angeles in 1945 by John Entenza, editor of the avant-garde magazine Ar
& Architecture. Case Study became an effort to offer the public models for low-cost housing in th
Modern style and produced masterpieces by Richard Neutra, Craig Ellwood, Thornton Abell, Charle:

Eames, and Eero Saarinen.

Koenig created the iconic Case Study Houses #21 (1958) and #22 (1960, above left), both simple
elegant cubes of glass and steel. Perched in the Hollywood Hills, both came to represent the “gla
orous” indoor/outdoor lifestyle of Los Angeles. Case Study House #21 was awarded the America
Institute of Architects California Council 25 Year Award in 2001.

Prior to Case Study, Koenig established his own practice, in 1952, designing over 50 buildings. H
also taught at the USC School of Architecture for more than 40 years and was named both a disti
guished alumnus and distinguished professor in 1998. He received the Gold Medal from the America
Institute of Architects/Los Angeles Chapter in 1999. “Pierre Koenig never wavered from his beliefs,” sa
Robert Timme, FAIA, dean of the School of Architecture at USC. “He became a global celebrity. Graduat
students from all over the world would come and ask if they would have the chance of meeting him.” S.
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A city is surrounded by legends. Since 1906, Sloan
Valve Company has manufactured and sold more
Flushometers to the world markets than all other
brands combined.

From our manual Royal® Flushometers and Polaris®
faucets ... to our electronic Optima® Flushometers and
faucets ... from our new products such as Waterfree
Urinals and XLerator® hand dryers to SloanStone® sinks
... Sloan is a legend.

See you next month at the 2004 AIA National
Convention and Design Exposition!

For more information on the complete line of Sloan
plumbing systems, visit www.sloanvalve.com or
call 800-9-VALVE-9 (800-982-5839).

- In China:

Sloan Valve Water Technologies (Suzhou) Co. Ltd.
Suzhou New District, China

www.sloan.com.cn
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the ultimate cable system

Arakawa

Arakawa Hanging Syste
supplies quick-release
cable grippers for hang
art, signage or shel
stair balustrades, or
suspending light fixt

With the Arak:a\«a-a‘e
system, your di ola

Visit us today. ——]
www.arakav;agrip.com

o
»-

-
.

O set screws

Arakawa Hanging Systems

1020 SE Harrison Street Portland, OR 97214
phone: 503.236.0440 fax: 503.236.0427
toll free: 888.ARAKAWA
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| Record News On the Boards

New arts venue to be built on
site of famed Crystal Palace

Plans for an arts venue, the first new building on
the long-neglected site of Joseph Paxton’s vision-
ary 19th-century Crystal Palace in South London
since it burnt down in 1936, have been revealed
by London-based Wilkinson Eyre Architects. At
490 feet long and elevated 175 feet above the
ground, the innovative, mostly-glass scheme
provides a vantage point for a planned sculpture
park and will restore the name Crystal Palace to
its position as an internationally renowned cul-
tural focal point in the city.

The venue, which will be paid for by fund-rais-
ing from the Crystal Palace Campaign committee,
will be positioned on the site of Paxton’s original
palace transcept. Visitors will enter via a moving

New urban park set for
downtown Milan

A competition for a new urban park in the center
of Milan, held by the City Council, has been won
by Dutch landscape and interior designer Petra
Blaisse's Amsterdam-based practice Inside Out.
Sited between the Centrale (main) and Porto
Garibaldi railway stations, the park was informally
dubbed “the garden of the new door” by the com-

stairway, from where they will experience a 50,C
square-foot exhibition space for changing displal
mezzanine above will contain restaurants and b
Acknowledging the first Crystal Palace’s
makeup, the structural materials will be largely!
glass, with sculptural ribs supporting a laminat
glass grid shell; steelwork will be used solely fo
decks within the enclosed space. An intelligent!
of photovoltaic cells will provide solar shading &
collect solar energy to power the building. L.B

petition board, as the area is a junction betwes
business and cultural buildings and residential
areas to the north. The winning concept rena
the park Biblioteca degli Alberi (Library of Treeg
rich and varied mix of botanical gardens, orche
six public squares, pavilions for events, circulal
groups of trees, and areas of water will be inte
laced with paths, six of them 14-feet-wide and
T-feet-wide. Each path is to be made of a diffe!
material, including asphalt, black concrete, an¢
wood, with information about the park, shrubs
local amenities printed on some of the surface

Ms. Blaisse says that the future park wi
the “beating heart” of the district and will se
as a new community meeting point and cult
campus for festivals and fashion shows in th
style center. L.B.

Expansion of D-Day Museum unveiled

Bartholomew Voorsanger, FAIA, of Voorsanger &
Associates Architects in New York, recently pre-
sented his firm’s designs for the expansion of
the National D-Day Museum in New Orleans.
The current 70,500-square-foot museum,
which focuses primarily on the invasion of
Normandy, began in a renovated brewery in the
Warehouse District of New Orleans, not far from
where the Higgins Boats—the landing craft that
allowed U.S. troops to successfully attack from the
sea—were manufactured. The more ambitious
300,000-square-foot project (rendering, right) will
take over two additional city blocks to the south.
The existing structure will become just one

of several connect-
ing pavilions, each
of which will pres-
ent a different
chapter in the long and complex story. The
ions surround a raised open-air terrace, w
will be landscaped according to the varied
rain faced by soldiers fighting at the differe
fronts. Floating serenely over this outdoor s
is a translucent, Teflon-coated canopy that
vides shelter from rain and sun. Reminisce
a dove'’s wing, it appears to offer solace an
healing from the cacophony of war below.
Nancy B. Solomon, AlA
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| News Briefs

Walt Disney Concert Hall
causing glare problems
Neighbors of the Disney Concert
Hall in Los Angeles are getting an
eyeful—of glare, that is. Shortly
after construction was
completed on L.A’s
new premier project,
Music Center officials
received complaints
from residents at nearby
Promenade Tower about
the intensity of the sun-
light being reflected off
the north side of the
complex. While the main
structure is sheathed in dull stain-
less steel, the panels covering the
Founder’s Room are polished to a
mirror finish.

In an effort to provide tempo-
rary relief, a construction screen
was installed over the troublesome
area while a glare study is being con-
ducted in a test environment. The
study has been helpful in providing
what appears to be the best solution:
According to Terry Bell, a partner at
Gehry Partners and project architect
on the hall, sandblasting the panels
should resolve the problem by greatly
diffusing the glare. The process is
relatively quick and inexpensive. “I'd
like to see the study conducted at
the June equinox,” commented Dawn
McDizitt of the Los Angeles County
Chief Administrative Office, Capital
Projects Division. “| just want to
make sure it will work at all times
of the year before we do the job.”
Allison Milionis

Green building gets star
treatment The Natural Resources
Defense Council's (NRDC) new Santa

DiCaprio (center) and David (right) at
the NRDC opening.

Temporary shield
from the glare in L.A.

Monica office has attracted a star
following. Named the Robert Redfc
Building after its major donor, the
building recently earned a top plat:
inum LEED rating from the U.S. GrJ
Building Council
(USGBC). Its ground-
floor attractions,
the David Family
Environmental Action
Center and the
Leonardo DiCaprio e
Activism Zone, were
dedicated in January
actor DiCaprio and
producer Laurie Davi
wife of Seinfeld creator Larry Davi
Designed by Moule & Polyzoi
Architects and Urbanists of Pasad
the building has three atria to bri
in natural light. It will use 60 perc
less water than comparable buil
ings, and 20 percent of its electr
is generated by rooftop solar pa
The ground floor features exhibit:
on issues like water pollution an
global warming, and a small ret
store for eco-friendly clothing an
outdoor gear. “The value of this
building as a demonstration pr
ect cannot be overstated,” said
Christine Ervin, USGBC's presid
at the January dedication. Deb
Snoonian, PE.

Sound and architecture
merge in festival New York
Community arts group The Kitch
Cooper Union School of Architec
and Time Out magazine helped
New Sound, New York, a six-we:
festival of performances, public
tures, and sound-art installatio
March and April. Architects wert
paired with musicians to discus
their fields’ relationships. Partici
included DJ Spooky and Greg L
Phillip Glass and Thom Mayne, L
Anderson and Martha Schwartz
Moby and Bernard Tschumi. Th
tival also featured three-dimensi
sound structures, such as Char|
Morrow’s Sound Cube—a multi
nel playback environment provid|
3D audio experience. S.L.
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N & Upcoming
nibitions

i/And 04-Shaping History:
itecture, Historic

texts, and the Cityscape
sformed

ttle

1-30, 2004

bcus of this exhibition is to fea-
nodern architectural insertions
toric contexts that, in one way or
er, act to transform or affect the
unding cityscape and city life. At
IA Seattle gallery. Call 206/448-
 or visit www.aiaseattle.org.

e Burri Photographs
‘York City

5-June 5, 2004

xhibition focuses on Burri's
ectural photographs, including

images of Le Corbusier and his work,
such as the Chapel at Ronchamp;
the structures of Mexican architect
Luis Barragan; Oscar Niemeyer's
buildings in Brasilia; and the prepara-
tions for the Montreal Expo in 1967.
At the Gallery at Hermes. Visit
www.hermesofparis.com.

Solos: Future Shack

New York City

May 14—October 10, 2004
Architecture for Humanity’s Future
Shack is a shelter that can be con-
structed anywhere, very quickly, to
address the needs of refugees as
well as of victims of natural disasters.
Designed by Australian architect
Sean Godsell, the prototype will be
built in the Cooper Hewitt’s Arthur
Ross Terrace and Garden as part of
the summer Solos series. At the

Cooper-Hewitt, National Design
Museum. Call 212/849-8400 or visit
www.cooperhewitt.org,

Samuel Mockbee and the
Rural Studio: Community
Architecture

Washington, D.C.

May 22-September 6, 2004

Both a practical program for educat-
ing future architects and a vital force
for improving living conditions in

one of the nation’s poorest regions,
Auburn University’s Rural Studio
began with the drive and vision of
Samuel Mockbee (1944-2001), who
was posthumously awarded the
2004 AIA Gold Medal. The exhibition
includes both models and photo-
graphs of the projects, as well as a
number of Mockbee’s paintings and
sketchbooks from the Rural Studio.

At the National Building Museum. Call
202/272-2448 or visit www.nbm.org.

Ongoing Exhibitions
From House to Home:
Picturing Domesticity

Los Angeles

Through May 17, 2004

The exhibition reveals contemporary
artists’ varied investigations of
home—the house structure, its
material components, and the com-
plex range of narratives embodied
by its physical space. At MOCA at
the Pacific Design Plaza. Visit
www.pacificdesigncenter.com.

D.C Builds: The Anacostia
Waterfront

Washington, D.C.

Through May 23, 2004
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This exhibition examines the great potential o
the Anacostia waterfront to become a valued
civic amenity. At the National Building Museur
Call 202/272-2448 or visit www.nbm.org.

Cecil Balmond

Bordeaux, France

Through May 25, 2004

This show celebrates Balmond's inspiring solu
tions, which fuse architecture and engineering
Visitors can view the engineering of contempc
rary buildings designed by revered Modern
architects—Koolhaas, Ito, Libeskind, and Siza
with whom Balmond has collaborated. At

arc en réve centre d'architecture. For informa
visit www.arcenreve.com.

Italian Mosaic Design

Brooklyn, N.Y.

Through May 31, 2004

The history, innovation, and contemporary us
glass mosaics will be the subject of this exhib
at UrbanGlass. The show focuses primarily on
[talian mosaic design, in particular the creatic
of Vicenza-based Bisazza Mosaico, considere
to be the world’s leading producer. At the Rok
Lehman Gallery. Call 718/625-3685 or visit
www.urbanglass.org.

Envisioning Architecture: Drawings fi
the Museum of Modern Art, New York
Washington, D.C.

Through June 20, 2004

The broad spectrum of 20th-century architectu
and the depth of its artistic expression are reve
in this selection of works from MoMA's extraorc
nary collection of architectural drawings. At the
National Building Museum. Call 202/272-2448
visit www.nbm.org.

Lectures, Conferences,
Symposia

Indoor Air Quality Symposium: Desig
Construction, and Management of
Buildings

Boston

May 7, 2004

A national symposium for architects, engine
building owners, contractors, and public offi
that will include addresses by a building scie
and legal experts, nine workshops focused
indoor air quality, and an award for significa
contributions to the control of indoor air que
At the Boston Society of Architects/AlA. For



ates & Events

on, visit www.architects.org/IAQsymposium.

ding with Stone: Granite and Marble
Architectural Exteriors and

uments

bridge, Mass.

8-9, 2004

symposium will explore technical and prac-
issues involved in the use, performance,
care of granite and marble in buildings,
iments, outdoor sculpture, tombstones
Srave markers, and similar structures.

ires will focus on quarrying, selection,
ifying, evaluating, fabrication, detailing,
epair and maintenance of stone. Call
523-2253.

ard Rogers: Architecture and
tainability

hington, D.C.

10, 2004

exclusive Washington lecture, Richard

rs will discuss his firm’s research and design
elligent, energy-efficient buildings such as
ordeaux Law Courts, Lloyd’s Register of
ing, and the environmentally friendly urban
ns for Berlin and Shanghai. At the National
ng Museum. Call 202/272-2448 or visit
nbm.org.

Bruder

hington, D.C.

12, 2004

-ect Will Bruder explores inventive forms
ompositions while responding thoughtfully
>h project’s physical context and the client’s
5. Principal of the Phoenix-based firm Will
«r Architects, he will discuss his award-

1g work, including the Riddell Residence in
1, Wyoming, the Phoenix Central Library,
1e Nevada Museum of Art in Reno. At the
val Building Museum. Call 202/272-2448
t www.nbm.org.

10th Annual Wright Plus House Walk
Park, Il

5, 2004

ing Frank Lloyd Wright's Harry S. Adams

,, visitors will also have access to seven
private residences designed by Wright and
ned contemporaries, as well as three
scturally significant public structures: the
Lloyd Wright Home and Studio, Unity

3, and the Frederick C. Robie House. Call
48-1976 or visit www.wrightplus.org.

The International Contemporary
Furniture Fair (ICFF)

New York City

May 15-18, 2004

Raw: The Next Generation is an exhibition of
emerging designers that will highlight many of
the most promising talents to recently appear on
the international design landscape. At the Jacob K.
Javits Convention Center. Visit www.icff.com.

Linking Land Use, Transportation,
Economy, and the Environment
Washington, D.C.

May 17, 2004

The Thomas Jefferson Planning District
Commission in Charlottesville, Virginia, has suc-
cessfully integrated grass-roots planning and the
regional transportation process, incorporating
lessons from smart growth, New Urbanism, and
healthy communities to meet the goals of diverse
partners. Harrison Rue, the group’s executive
director, will discuss these techniques and demon-
strate how Charlottesville offers lessons to other
communities. At the National Building Museum.
Call 202/272-2448 or visit www.nbm.org.

Lindy Roy

Washington, D.C.

May 17, 2004

Principal of New York—based RQY, the South
Africa-born architect will discuss her studio’s
work, including a resort project in Africa, the
Vitra showroom in New York, and the Wind River
Lodge in Valdez, Alaska. At the National Building
Museum. Call 202/272-2448 or visit
www.nbm.org.

Great Chicago Places and Spaces
Chicago

May 21-23, 2004

The weekend celebrates Chicago’s renowned
buildings, structures, homes, parks, landscapes,
neighborhoods, and hidden treasures with more
than 160 free tours and programming geared
to the city’s architecture and design. Call
312/744-3315 or visit www.cityofchicago.org/
specialevents.

Victor Gruen: Mall Maker

Washington, D.C.

May 24, 2004

The shopping mall has been criticized for much
that is wrong with America—sprawl, conspicuous
consumption, the loss of regional character, and
the decline of “Mom and Pop” stores. Author M.
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Jeffery Hardwick will discuss how the mall was
born of an idealized vision of America by immi-
grant architect Victor Gruen. At the National
Building Museum. Call 202/272-2448 or visit
www.nbm.org.

Introduction to the 2003 International
Building Code for Design Professionals
Madison, Wis.

May 24-25, 2004

This course will benefit architects, engineers,
planners- and designers-in-training, developers,
builders, and others who use building codes in the
planning and design of facilities for human occu-
pancy. At the University of Wisconsin-Madison,
Department of Engineering Professional
Development. Call 608/262-0638 or visit
www.epdweb.engr.wisc.edu/WEBF897.

Design Source New England

Boston

May 25, 2004

The American Society of Interior Designers (ASID)
is holding workshops, lectures, and a trade show
showcasing top providers of products and serv-
ices to the design field featuring keynote speaker
Michael Payne, host of Designing for the Sexes.
At the World Trade Center Boston. Visit
www.asidnewengland.com.

Keeping Housing Affordable in
Washington

Washington, D.C.

May 25, 2004

The hot real estate market in the D.C. metropolitan
area has led to skyrocketing home prices, making
the opportunities for affordable homeownership
increasingly more difficult. To complement the exhi-
bition Affordable Housing, the show’s cocurator
Ralph Bennett, of the University of Maryland, will
moderate a panel discussion that explores the
challenge of creating and maintaining affordable
housing in our highly volatile real estate market. At
the National Building Museum. Call 202/272-2448
or visit www.nbm.org.

Sustainable Urban Design for the 21st
Century

Washington, D.C.

May 27, 2004

In a recent competition, urban planners, archi-
tects, engineers, and managers from nine nations
collaborated to create new models for sustain-
able community development. Doug Newman,

manager of sustainable energy planning at the
Gas Technology Institute and a member of the
U.S.-Mexico design team, will present these
models. At the National Design Museum. Call
202/272-2448 or visit www.nbm.org.

COTE: Top Ten Green Buildings 2004
Washington, D.C.

May 27, 2004

Each year, the American Institute of Architects
Committee on the Environment (COTE) invites
architects to submit sustainable designs for th
annual Top Ten Green Projects competition. M
David Rylander, AlA, the 2004 AIA COTE Chair,
will present this year’s winners. At the Nation
Building Museum. Call 202/272-2448 or visit
www.nbmorg.

The 16th Montreal International
Interior Design Show

Montreal, Canada

May 27-29, 2004

This show (SIDIM) will bring together the who
Quebec interior design community, as well a

architects, engineers, contractors, developer
buyers, retailers, business people, governme
representatives, and a contingent of upscale
consumers. Visit www.sidim.com.

On Both Sides of the Wall
Berlin and Potsdam, Germany
May 27-29, 2004

The Berlin Wall is perceived around the world
an icon and metaphor of the cold war. This
symposium aims at fostering a wider awaren
of the diversity and significance of monumen#i
of the cold war in countries that belonged to
NATO and to the Warsaw Pact, as well as in
neutral states. At Cecilienhof Palace, Potsdan
For information, visit www.tu—cottbus.de/cold\ﬂ

International Greening Rooftops for
Sustainable Communities
Conference, Awards, and Trade Shan
Portland, Ore.

June 2-4, 2004

Experts in diverse fields from around the g\oJ
will network and share knowledge about the;
benefits of green roofs, new research finding
policy developments, and the latest in green
products and services. Topics covered in pan
discussions will include LEED, plant performa
policy initiatives, smart growth, biodiversity &
agriculture, storm-water issues, and design.
the Hilton Hotel. Call 416/686-5887 or visit




Federation Square, Melbourne, Australia, Client: Federation Square M

Piy Ltd., Melk Australia, Architect: Lab architecture studio London, UK, M

RHEINZINK® — The Material with a Future

RHEINZINK® is a zinc copper titanium
alloy with unmatched longevity and an
slegant, aesthefically pleasing appearance,
naking it an ideal building material. With
50 many variations possible in its detailing,
he fine line design of the double lock
standing seam complements both fraditional
and modern architecture. Curvilinear sur-

‘aces can be clad without difficulty due

(/@%E' A mm | N i

to the material's natural flexibility. At
RHEINZINK, we take great pride in our
customer support, providing technical
assistance to both architects and craftsmen.
Plus RHEINZINK® is readily available.
With a large number of installers through-
out North America and material stocked
in several states, there is never a problem

with craftsmanship or order time.
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HEINZINK America, Inc., 955 Massachusetts Avenue, Suite 770, Cambridge, MA 02139
|. +1(617) 871-6777, Fax +1 (617) 871-6780, E-Mail: info@rheinzink.com, www.rheinzink.com
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@ Hardware Solutions

HAFELE

1-800-423-3531
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HAWA - Junior puts
doors in motion with a
minimum of visible
hardware. Available
for single mount
doors or telescopic
applications.
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www.greenroofs.ca/grhhc/conference.htm.

The 2004 Bruce Goff Centennial
Celebration

Bartlesville, Okla.

June 5-8, 2004

The 100th anniversary of the birth of Bruce Gc
and the 137th of Frank Lloyd Wright will be cel
brated by viewing buildings of both Goff’s and
Wright's design, films of Goff, architectural and
other drawings of Goff’s, and exhibitions of wo
by those who learned from him. For further inf
mation, call 404/237-8031.

Security Workshop

Franklin Park, lIl.

June 7-10, 2004

YSG Door Security Consultants, an architectur
hardware and security solutions company, is
offering a Security Workshop to provide partic
pants a better understanding mechanical sect
and electrified hardware to develop a fully inte
grated locking security system. At the YSG
Satellite Training Center. Call 800/438-1951 0
visit www.ysgsecurity.com.

The Mediterranean Medina

Pescara, Italy

June 17-19, 2004

An International Seminar aiming at the study c
the particular physical characters and the mai
transformations of the Mediterranean City. The
city has built up its identity through the reuse
maodification of the previous urban remains. A
the Faculty of Architecture of Pescara. Visit
www.unich.it/idea.

Competitions

Norwalk Housing Design Competition
Norwalk, Conn.

Deadline: August 13, 2004

In response to the need for below-market-ra
housing in the city of Norwalk, the Housing
Authority of Norwalk is sponsoring a housin
design competition for exemplary site and
unit plans for first-time home buyers, entry-
and mid-level professionals, and fixed-inco
seniors. Call 203/857-0200 or visit
www.swinter.com/
NorwalkHousingDesignCompetition.html.

E-mail events and competitions informatii
ingrid_whitehead@mcgraw-hill.com.
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FOR THE EMERGING ARCHITECT

month, archrecord2 zooms in on the life and work of Chicago-based architect Ammar Eloueini.
esign, we explore Eloueini’s Digit-all Studio. In Work, we move to another midwestern locale,
neapolis, to learn about Mohammed Lawal’s commitment to a volunteer program that inspires
school students to study architecture. Visit architecturalrecord.com/archrecord2 for more on
eini’s projects, as well as recent graduation photos from the Architectural Youth Program.

DEPARTMENTS I

igit-all connection

Ammar Eloueini wants to prove that digital architecture is
realistic in the nondigital realm. He explains, “There’s been
so much debate about the box versus the blob—but archi-
tects are now proving that architecture conceived on the

computer can be completed successfully and completed in
interesting ways.” As chair of the Digital Media Program at
p the University of lllinois at Chicago’s School of Architecture
under of Digit-all Studio, Eloueini aims to demonstrate by example that
rent architecture with different sensibilities” is capable of being built. Issey Miyake store concept widths, to create an adaptable
loueini, originally from Lebanon, studied at the Ecole d’Architecture in Eloueini proposed the use of over- retail space that could be
Before his licensure in 1994, he traveled around the U.S. and became lapping opaque and translucent implemented as a boutique
sted in the advanced architectural design degree offered by Columbia strips of material, in varying within department stores.
sity. “Being part of the paperless program taught by Gregg Lynn and Hani

was a fantastic experience,’ relates Eloueini. “l was one of

dents with varied backgrounds [who were] all interested in
ing the new theory of digital media in architecture.”

fter completing the Columbia program in 1996, Eloueini

ed to Paris. “l found New York to be too congested,” he

ns. “Going back to Paris allowed me to bring these new

and practices to Europe at a time when digital media was

y practically no one else.” He formed the Digit-all Studio

7 and made a name for himself as one of the few digital
—-savvy architects in Europe, by turns teaching, exhibiting his
nd entering international competitions for designs like the
rk Cultural Exchange Information Center and the Sarajevo
rt Hall.

hen he was offered a teaching position at UIC in 1999,

ni also received a grant from the French Ministry of Culture

lay his work, a coup that convinced him to maintain a ol ] TSN y
ce in Europe and the U.S. His dual-continent firm has been awarded Cultural Exchange Information computer-generated architecture.
ommissions since his move. In a fortuitous turn of events, the avant- Center, New York City, 1997 Engineers studied this entry and
shion designer Issey Miyake opened a boutique next door to the With this submission, Eloueini agreed it would be buildable and
n gallery where Eloueini had a solo exhibition. Impressed with strove to realize the viability of his  structurally sound.

05.04 Architectural Record 57
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Eloueini’s work, Miyake initiated discussions with the architect,
which led to a project to develop a new concept for his retail

spaces. Since Miyake is known for his innovative use of fabrics,
Eloueini is following suit by researching materials to be used in

unconventional forms.

In 2001, Eloueini was awarded the prestigious Nouveaux
Albums des Jeunes Architectes, the French Institute of Architect’s

Company, 2003-2004

the dance company’s pieces. The

absorb and diffuse light.

highest recognition awarded to architects under 35. Since then,
he has been creating projects that have leaped from the digital to

the real world. Collaborating with New York-based choreographer

John Jasperse, Eloueini created a stage set for
the piece California that was not simply a back-
drop but a structure that could morph and become
part of the performance. The complex structure,
whose form was generated by advanced CAD
tools, took shape through the use of polycarbon-
ate forms connected by zip ties. Its construction
allows the touring company to easily disassemble
and transport the set as they travel. Eloueini’s
work will also be seen this June at the Museum
of Contemporary Art in Chicago, where he was
commissioned to design an upcoming exhibition,
Skin Tight, featuring the works of 10 international
fashion designers. Randi Greenberg

Go to architecturalrecord.com/archrecord2 for

more on Eloueini’s projects and design entries.
Also learn how to submit your own projects.

Encouraging architectural futures

When Mohammed Lawal was a child,
he thought he would become an
artist but realized that “with architec-
ture, | could take my love of drawing
and put it into this vocation.” His
choice has reaped
benefits not only
for the firm KKE,
where he’s a princi-
pal, but also for
hundreds of inner-
city youth in the
Minneapolis area.
Lawal, who
studied architecture in both Nigeria
and the University of Minnesota,
cofounded the Minneapolis branch
of an outreach effort called the
Architectural Youth Program (AYP)
with colleagues Jennifer Anderson-
Tuttle and Joshua Weinstein (who'd
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founded the pilot program in New
York). AYP is an after-school course
introducing high school students to
architecture and related fields through
lectures, field trips, and a charrette
exercise. By the end of the 12-week
class, students design their own
project based on a theme, such as
pedestrian bridges or trolley stops.
Financial support for AYP comes
from the University of Minnesota’s
College of Architecture and Landscape
Architecture, but as Lawal points out,
other crucial support stems from the
college as well—the students. “CALA
students serve as mentors to the AYP
students during the daylong model-
making charrette. It’s a great role
reversal for CALA students to apply
what they've learned, and the AYP
scholars have the opportunity to learn

Stage set for John Jasperse

This flexible, movable set becomes

an interactive element in one of

translucent polycarbonate panels

from current architecture students.”
The program has made inroads:
Many of Lawal’s AYP students have
gone on to study architecture, and
one of his first students is now an
intern architect at KKE. It might
seem that Lawal, after 10 years of
intensive volunteering and having
received the AlA’s Young Architects
Award in 2002, could ease up on his
participation in AYP, but it hasn’t
happened yet. “| recently came back
from our offices in California, where
we’re looking to start an AYP pro-
gram,” he says. “Every year | think
I’'m not going to be as heavily
involved with the program, and
every year | find myself greeting a
new group of students.” R.G.
For more on AYP’s recent graduation, visit
architecturalrecord.com/archrecord2




Will Chicago’s long-awaited

illennium Park be fine art or spectacle?
Perhaps a little of both.

ago is famous, or maybe
mous, for doing things big and
noting them with blasts of
s-agentry that would make

l “The Donald” blush.

Before the city won the heated
petition to host the 1893

d's Columbian Exposition,

York Sun editor Charles Dana

Kamin is the Pulitzer
—winning architecture critic of

hicago Tribune.

Correspondent’s File

By Blair Kamin

tagged it with the nickname “Windy
City," a reference not to the breezes
that blow off Lake Michigan, but

to the gusts of hype with which
Chicago’s boosters were selling the
Midwestern metropolis.

More than a century later,
Chicago is still building—and
talking—hig. This July, the city will
open Millennium Park, an ambitious,
controversial, 24-acre combination
of old-fashioned world's fair and
new-fangled cultural spectacle.

City officials expect the park, which
sits along the cliff of skyscrapers
that line Michigan Avenue, to attract
2 million to 3 million visitors a year.
Costing $450 million (three times
the original price tag), Millennium
Park is funded by the city, major
corporations, and Chicago’s
wealthiest families, including the
Pritzkers and the Crowns. Its cen-
terpiece consists of a Frank Gehry,
FAIA-designed music pavilion and
trellis-covered outdoor seating area,
plus a snaking bridge, Gehry's first.
Among its other attractions:
a monumental, jelly-bean-shaped
stainless-steel sculpture by
London-bhased Anish Kapoor; a
fountain by Barcelona artist Jaume
Plensa, which will have water cas-
cading out of two steel towers;
and a garden by Seattle’s Kathryn
Gustafson, with muscular hedges

that evoke the Chicago tradition of
“broad shoulders.”

In a distinct echo of that Windy
City boosterism of 1893, one press
release calls Millennium Park “a
monumental step toward continuing
the city’s renowned heritage as the
architecture capital of the world.”
Maybe. I've also heard it described
as a Disneyesque, donor-driven
tourist trap and a colossal missed
opportunity to advance the state of
contemporary landscape design.

Who's right? It's impossible to
assess the various pieces—and
whether they all hang together—
until the park is finished. Even so, it's
a sure bet that Millennium Park will
be the talk of the AIA convention in
Chicago in June. By that time, much
of the project will have taken shape,
giving visiting architects something
at which to aim their cameras as

The park will include a luminous fountain by Jaume Plensa with Krueck &

Sexton (above left), a highly reflective sculpture by Anish Kapoor (below left),

and a twisting, metallic music pavilion by Frank Gehry (below right).
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| Correspondent’s File —

they indulge in the real point of com-
ing to Chicago: eyeballing firsthand
the city’s architectural mother lode.

Since Chicago’s mayor, Richard
M. Daley, unveiled Skidmore, Owings
& Merrill of Chicago'’s original plan
for Millennium Park in 1998, its
design has been drastically revised,
along with its deadline and budget.
The original completion date, the
year 2000, proved wildly unrealistic.
Meanwhile, the $150 million budget
was quickly busted after city offi-
cials and civic leaders decided that
Skidmore's plan—a Beaux-Arts
park, outdoor concert venue, and
garden to be built atop an under-
ground parking garage—was, well,
not very millennial.

So the park was designed on
the fly, with the contemporary ele-
ments plugged into the Beaux-Arts
template. But some of these addi-
tions, including the Gehry pavilion
and the heavyweight Kapoor sculp-
ture (it weighs 110 tons), forced the
city to bulk up the parking garage
structure beneath the park, causing
delays and millions of dollars in
change orders. Jokes began: “In
what millennium will they finish
Millennium Park?” Project supervisor
Edward Uhlir, who has become the
park’s de facto planner, acknowl-
edges, “It was definitely a work in
progress.” Of the $450 million cost,
he says, the city’s share is $270
million, with private donors picking
up the balance.

For all the controversy sur-
rounding it, Millennium Park has
helped spark a dramatic urban
transformation. The park has elimi-
nated a longtime eyesore, an open
pit in the northwest corner of ele-
gant, 323-acre Grant Park that
offered passersby the incongruous
sight of working railroad tracks and
a surface parking lot. Now that the
city has completed the engineering
feat of building the greensward over
the still-working tracks, new condo-
minium towers are rising nearby. In
another sign of the park’s pull, the
Art Institute of Chicago shifted a
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planned addition by Renzo Piano
from its south flank to its north end,
right next to Millennium Park and its
2,186-space garage.

On a recent tour of the park,
undoubtedly the first of many efforts
to promote it, Uhlir led journalists
past a completed skating rink along i, s
Michigan Avenue that provides a A e - e S
stunning view of the city skyline. - '
Then it was on to unfinished attrac- : = S S
tions, such as Plensa’s fountain, 5 d i
where video screens mounted on ; '

v

Al

the two steel towers will project the
faces of 1,000 randomly selected
Chicagoans.

Next up: the Kapoor sculpture, ‘ VA"
which will measure 60 feet long by f | i i ’ Al ‘ \
30 feet high and sit on a raised T LT ) s
plaza above the skating rink. The s 3 ; \
sculpture will have a convex, mirror- — e 1,
finish surface that will provide i g —
visitors with playfully distorted views
of themselves, the park, and the g i
city’s skyline (I would not want to be ) i\
the guy in charge of wiping finger- " i ‘
prints off this thing). | |

Then Uhlir led us to the site 2
of Gustafson’s garden, where, in
addition to the broad-shouldered :
hedges, smaller linear groups of : = ooy i g
hedges will evoke the freight cars o o A o
that once lined up along this stretch A view from afar of the  fountain, under con-

of the lakefront. Designed in associ- park under construc- struction (middle right);
ation with Dutch garden designer tion (top); rendering of the Gehry band shell,
Piet Oudolf and Los Angeles theatri-  the Gustafson Garden under construction

cal lighting designer Robert Israel, (middle left); the Plensa  (bottom).
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| Correspondent’s File

the project is conceived as a roof
garden for the subterranean parking
garage. The hedges on its north

and west flanks will shelter its deli-
cate inner zones from the crowds
attending Gehry’s music pavilion.
The garden'’s interior will be split
into two distinct planting areas—
so-called “light and dark plates”—

divided by a wooden walkway that
will cut through the site, linking
Gehry’s bridge with Piano’s Art
Institute addition.

Finally came the piéce de
résistance: Gehry's pavilion, which is
topped by the architect’s trademark
stainless-steel curlicues and will be
the new summer home of the Grant

Park Symphony Orchestra.

The pavilion comes complete
with an outdoor seating area for
11,000 spectators. This area is cov-
ered by a strikingly monumental,
trellislike web of steel pipes that
create a domelike outdoor room.
Hanging from the trellis, which
measures two-football-fields long
by one-football-field wide, is an
advanced sound system that elimi-
nates the visual cliché of an open
field with a bunch of speaker poles.
Alongside the trellis is
the Gehry-designed
bridge, a snaking span
that crosses a busy
park road and links the
music pavilion to the
lakefront.

All this took more
than 2 hours, and
we hadn't even seen
two other parts of the
park. One is the rebuilt
Neoclassical Peristyle,
a project carried out
by OWP&P Architects
of Chicago, which forms

a visual punctuation mark for ti
park’s northwest corner—the
Beaux-Arts equivalent of the cc
temporary fountain in the park’
southwest corner. The other is
Thomas Beeby’s Harris Music at
Dance Theater, a supporting act
to Gehry's leading man, with a
modest, above-ground entry hal
leading to an underground theat
that shares backstage facilities
Gehry’s pavilion.

It's impossible to build anyt
as ambitious as Millennium Par}
without annoying someone, part
larly those who would prefer a
contemporary overall plan. But L
defends the project, saying there
nothing wrong with following the
Parisian model of follies in a Bee
Arts framework, especially becal
many of the park’s contemporar
elements tweak the Beaux-Arts
tradition. “A park should be fun,”
says. “It should entertain.”

Come July, we'll have a bet
idea whether Chicago’s latest
exercise in making no small plar
deserves its gusts of adulation.
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lighten up—but don’t lose your

onetime English major, | like to
about architecture with the

of a yin-yang pair of terms |

ad from Northrup Frye, who

ne of the great literary critics

> 20th century.

Frye said that a work of litera-

an have two opposite qualities:

' be playful or it can be ethical.

t can be a kind of inventive

, playing with words,

shts, and sounds in such a

3s to move or delight us. Or

) embody serious lessons

t the world and how we

d live. Great literature, Frye

/ed, does both.

You can apply the same terms

hitecture. Architecture, too,

it its best unless it's both play-

d ethical.

Too often we choose only one

se qualities, then sneer at the

e who choose the other one.

Ethical architects and critics,

are serious about the social

)se of architecture, may look

sontempt on playful architects,

seem interested only in formal

tions that shock or surprise us,

coming up with fresh fashions
idly as clothing designers.

ng out the hot air

| architects, by contrast, think
hical ones are pompous,

y, and self-deluding. They

e architecture is merely play,
and invention, a visual game
story of visual games—that

ibuting editor Robert Campbell,
is the Pulitzer Prize—winning

cture criticof The Boston Globe.

Okay, architects,

ideals in the process

Critique

By Robert Campbell, FAIA

it's “art,” as they prefer to put it.
Think of the later works and sayings
of Philip Johnson.

We swing back and forth every
few decades between the two
poles. The late Victorian age was
a period of playfulness, with its
thickly layered ornamental flour-
ishes, its battle of styles, its cultural
references. Later, in the modern
era, the Victorian period came to
be seen as a time of overindul-
gence. A reaction set
in, in favor of more
serious, more idealistic,
more political, more
“honest” architec-
ture—sometimes a
little joyless, with its
lack of ornament and
its tilt toward socialism
and “social housing.”

Then, in the
1970s and '80s, came
another turnaround.
The Modern movement
was superseded by the
playful Postmodern
era. Pomos valued the
playful above all else,
especially if it involved
wit, irony, and clever-
ness. Still more recently, architects
like Frank Gehry, with such works as
his Experience Music Project (EMP)
in Seattle, have created architecture
that is little more than playful sculp-
ture. The EMP, or some of the work
of Zaha Hadlid, is an architecture
almost purely of formal invention,
with no particular nod toward the
ethical. (The EMP is untypical of
Gehry, who usually balances the
playful and ethical pretty well.)

Today, | think we're cycling back
toward the ethical pole. People are
getting tired of playful conceits,
such as some of the idiotic recent
proposals for the World Trade Center
redevelopment. We're again asking
architecture to help make a better
world. But as we welcome the return
of the ethical, we shouldn't lose sight
of the playful. Architecture, whatever
else it is, is always also about the joy
of inventing form.

Writer Mary Catherine Bateson
gets it right when she talks about
food. “Human beings do not eat
nutrients,” she notes. “They eat
food. Food with symbolic meanings,
flavors, colors, and smells. Food in
the form of traditional dishes, that
fit the days of feast and fast and
speak of the relationships of hus-
band and wife, parent and child.”
Symbolic meanings, colors, and
smells are the playful side of food.

But the food should be ethical, too.
It should be nourishing and not too
fattening, and it shouldn’t be grown
or served by exploited labor.

Frank Lloyd Wright said, “The
purpose of the universe is play. The
artists know that, and they know that
play and art creation are different
names for the same thing.” But Wright
was just as strong in his belief that
architecture is a shaper and embodi-
ment of ethical human values.

DEPARTMENTS I

Frank Lloyd Wright's Taliesin West combines both the playful and the ethical in its design.

Taking a stand
Like a lot of people, | think it's
urgent that architecture address
ethical issues today. We can do it
in at least four ways.

Architecture can husband
the earth’s resources, instead of
ravaging them. Anyone who reads
the papers and doesn't live by the
propaganda of petroleum companies
knows that we are very near—if we
haven't already passed—the point
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at which the earth can no longer
replenish the resources we draw
from it. Buildings that drink deep of
the earth’s resources are unethical.
So are buildings that pollute. New
buildings can be designed to save
materials and energy. Old ones can
be preserved and recycled. But
here, as always, the playful and

the ethical are inextricably mixed.
That deeply layered facade, which
shades the interior from the sun
and reduces the energy load, is a
more richly articulated, more playful
surface that the flat skin of the air-
conditioned box.

And, of course, architecture is
about more than individual build-
ings. It is also about where we put
them, about the settlement pat-
terns by which human beings
spread over the earth. An ethical
architecture saves resources by
clustering buildings close together
and mixing many uses in one

place, thus reducing the need to
construct endless roads for the
resource-consumptive, pollution-
producing automobile.

Architecture can bring us
together as a community, instead
of dispersing us into private
enclaves. Ethical architecture
introduces us to one another.
Richard Sennett defines the city as
“the place where we learn to know
one another.” When we build gated
suburban communities, each one
occupied by people of similar age,
ethnicity, and income, we create an
architecture of isolation. Democracy
can't thrive in a world in which we
don't know our neighbors and can't
empathize with their problems. And
democracy, surely, is an ethical
value. We all share the right and
need to withdraw, at times, from
diverse community experience into
private sequestered worlds. But
there must also be a public world,

where we meet to enrich one
another’s experience face to face.
Architecture can promote
difference, instead of homogeneity.
All over the world today, the same
Western-inspired architecture is
being built. Soon almost every
developed part of the world will
look much the same; there will
be little reason to travel. But diver-
sity in itself is an ethical value.
A differentiated world is better
than a homogeneous one. As with
flora and fauna, the more species,
the richer the creation. Architecture
can be ethical by preserving
meaning—which is difference—in
a world that is becoming a gray
soup of homogeneity. We can
design buildings that respond to
local climate, materials, building
skills, and traditions, and to cul-
tural tastes and conventions.
The Aga Khan program, which
gives prizes for appropriate design
in the Islamic world (but not for
sentimental imitation of some
image of the past), is a model for
this approach.

Architecture can promote [
lic health, instead of enabling us
get fat and lazy. Changes in builc
codes can encourage the use of
stairs instead of elevators, manc
daylight and air in the workplace
and reduce pollution. Compact s
tlement patterns—villages, towr
cities, as opposed to sprawl—nc
only reduce the strain on resour
but also encourage walking and
biking and give everyone access
the world of nature.

Those are some ethical mo
we can make as practicing archi
tects. As citizens, we can do mol
We can use our professional skKil
to lobby for better environmenta
laws and international agreemer
We can work to improve codes é
practices.

But ethical and playful are
a both/and, not an either/or.
It's dumb to get pompous aboui
being ethical. Nobody should
forget—as some of the Modern
did—that architecture is also a
sensual game we play for the
sheer joy of it. m
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Theory and design in the machine

age, as well before and after it

Lr Banham: Historian of
mmediate Future, by Nigel
cley. Cambridge, Mass.: MIT
, 2003, 514 pages, $40.

e was ever an academic book
anted to be a screen-

y does an excel-

b of presenting the many

x layers of Banham’s achieve-
as a historian and critic, which
ad a profound effect on con-
rary design culture.

orn in England in 1922 and
as a mechanical engineer,
m worked in 1940 as an
fitter in the Bristol Aeroplane
before deciding factory life

t for him. In the 1950s, he

d as a design critic in two
gly disparate worlds. One

e scholarly art-historical

f the Courtauld Institute in

, where his thesis with
Pevsner, later published as
and Design in the First

e Age (1960), was one of

t books to subject Modernist
g mythology to detailed

hat is less well known is
nham'’s early rethinking of
innings of Modern architec-
rlapped with his influential

REYNER BANHAM

Books

i

role in the Independent Group (IG),
a loose organization of artists and
architects sponsored by the London-
based Institute of Contemporary Art.
His influence on the proto-Pop and
Conceptual art preoccupations of
the IG are examined
here through his and
other IG members’
writings and exhibi-
tions. During this
period he became
close to other IG
members Alison and
Peter Smithson,
who were also the
leaders of the
English wing of
Team Ten, and to James Stirling.
All of them together led the way
toward what Banham dubbed
“The New Brutalism” in 1955, a
movement that sought to expose
the basic elements of building for
what they were, without regard to
canonical ideas of “beauty.”

His close engagement with
contemporary design directions
continued with his advocacy of the
1960s futurism of the Archigram
group and of what eventually devel-
oped into high-tech architecture.
Even before his emigration to the
U.S. to teach at SUNY-Buffalo in
1976, he had written the seminal
Los Angeles: The Architecture of
Four Ecologies (1971). This book
focused long-overdue attention on
the several layers of Los Angeles’s
vital design culture at a time when it
was still considered a dystopian
suburban wasteland by most East
Coast and European designers.

By his own description, Banham

was most interested in “what hap-
pens along the shifting frontier
between technology and art.”
Whiteley takes issue with this,
instead suggesting that Banham'’s
real interest was in the interrelation-
ships of “humans, technology, and
environment.” This theme provides
the basis of his consideration of
Banham's prodigious and influential
writings. The context and implica-
tions of each of Banham'’s later and
still valuable books, including The
Architecture of the Well-Tempered
Environment (1969); Megastructure:
Urban Futures of the Recent Past
(1976); Scenes in America Deserta
(1982); and A Concrete Atlantis: U.S.
Industrial Building
and European
Modern Architecture
(1986), are carefully
discussed in this
book’s 410 smoothly
written pages. Given
this incredible load of
thoughtful detall, it is
a bit frustrating to
find that the book
does not include a
full bibliography of
Banham'’s writings, only an adden-
dum to the “almost full” bibliography
published in A Critic Writes: Essays
by Reyner Banham (Mary Banham,
et al., 1996). One can also quibble
about the lack of archival references
in the notes, although it is clear

that the author knows the material
extremely well. Reyner Banham:
Historian of the Immediate Future is
a useful first place to look for anyone
interested in the design cultures of
the late 20th century. Eric Mumford

Ideas That Shaped Buildings,
Fil Hearn. Cambridge, Mass.: MIT
Press, 2003, 368 pages, $19 (paper).

Fil Hearn’s engaging tour of the ideas
that have shaped architecture over
the past two centuries is not a
straight, chronological stroll. Instead,
the first part is a sprint through archi-
tecture’s intellectual highlights, and it
offers a great overview—for new stu-
dents of architecture as well as for
those who have not picked up a the-
ory book since graduation. There are
no surprises here. Hearn shows how
theorists have used history to rein-
vent architecture through the ages,
up through the Postmodernists, and
he provides a lively
demonstration of how
certain architectural
ideas led to others. For
example, Violet-Le-
Duc's passion for history
led to a new concern for
preservation, while the
18th-century Classicist
Laugier’s striving for clar-
ity of structure and order
led to Modernism.

After this spirited
jaunt, Hearn applies the brakes and
throws his book into reverse. He
spends nearly 100 pages talking
about the development of the
Classical orders and their influence
on architecture for more than 1,800
years. | suspect that for most read-
ers this stretch will be a struggle,
and they will bail out. You may want
to skip ahead to what happens after
1800, as Hearn discusses the rise
of rational design and planning
methods, the role of structure and

UILDINGS
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expression, modern concepts of
space, and the role of symbolism.
Here the writing is once again con-
cise, and Hearn links ideas and
developments up through the late

20th century. At the end of his book,

he includes a helpful timeline of
treatises, starting with Vitruvius in
30 B.C,, that have shaped architec-
ture. The list ends with Malcolm
McCullough's Abstracting Craft:
The Practiced Digital Hand of
1996. Hearn is a good tour guide.
Michael J. Crosbie

Thomas Jefferson, Architect:
The Built Legacy of Our Third
President, by Hugh Howard. New

York: Rizzoli 2003, 204 pages, $40.

Thomas Jefferson is perhaps
America’s most important architect.
Monticello has graced the back of
the nickel for many years, but
although Jefferson’'s home is an

116
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important house, his primary archi-
tectural contributions lie elsewhere.
Beginning in the mid-1780s with the
Virginia State Capitol in Richmond,
continuing with his involvement from
1790 to 1809 with the plan and pub-
lic buildings of Washington, D.C., and
culminating with the University of
Virginia from 1814 to 1826, Jefferson
made Classicism the architectural
language of the young nation.

His role is so crucial that it
comes as a surprise to realize that

for most of the 19th century and
well into the second decade of the
20th, Jefferson was ignored as an
architect. Fiske Kimball's Thomas
Jefferson, Architect (1916), after
which Hugh Howard’s book is named,
made the case for his importance
and still remains the classic study
of Jefferson as an architect. Later
scholars have added information
and reinterpreted aspects of
Jefferson’s designs, but as Howard
acknowledges, Kimball's study
was the beginning. The books are
different: Kimball's was a scholar’s
examination of the evidence—
primarily architectural drawings and
documents—while Howard's book
is, as he admits, aimed at a broad
audience. He does include some
architectural drawings and some
vintage photographs, but most of the
illustrations are color photographs
by Roger Straus lIl. The photographs
are in general very good, though
there are a few lighting problems,
including an odd tendency to photo-
graph some buildings in shadow.
Howard covers Jefferson’s

buildings, along with some persc
anecdotes about the third presic
his family, and builders. In additi
o a canonical list of Jefferson’s
work, Howard includes a group d
Charlottesville-area houses in
which Jefferson played a role. |
photographs and treatment of
the ongoing restoration at Pole
Forest, Jefferson's retreat near
Lynchburg, are especially welco
Howard has done his homeworH
and synthesized most of the pri
sources and includes numerous
quotes. There are no footnotes,
a bibliography is provided. He a
traces some aspects of Jeffersa
legacy; many who worked for hi
Monticello and at the Universit;
Virginia would later design and
in the piedmont region. Howard
examines some 20th-century s
cessors, such as Milton Grigg |
Fiske Kimball.

The major problem with
Howard's text is its low-brow to
and word choice: such as, “Hey,
let’s get classical”; “Palladio’s br
bio runs this way”; “To get what
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Books

want, you gotta be there”; and,
“Nevertheless, the description is as
apropos as an olive in a martini.”
Maybe this is what the broad audi-
ence requires, but it doesn’t seem
appropriate for Jefferson’s architec-
ture. Yet Howard clearly understands
the importance of Jefferson’s archi-
tectural revolution; he makes the
point that in Notes on the State of
Virginia (1781-82), Jefferson
bemoaned the low state of architec-
ture and that “a workman could
scarcely be found here capable of
drawing an order.” By the time of his
death on July 4, 1826, he had trained
a talented group and set American
architecture on a new course. The
above quibbles aside, this is a good
introduction to Jefferson and the
beginning of America'’s long love affair
with Classicism. Richard Guy Wilson

Good Deeds, Good Design:
Community Service Through

Architecture, edited by Bryan Bell.
New York: Princeton Architectural
Press, 2004, 240 pages, $30.

“The substitution of critique for advo-
cacy leaves out too much of the
architectural endeavor ... Humanism
cannot replace humanitarianism,”
writes Princeton’s Robert Gutman in
the introduction to this collection of
essays describing community-based
design-build programs, including
DesignCorps, founded by the book’s
editor, Bryan Bell.

We learn that the best projects
grow out of collaborative efforts
among architects, communities,
nonprofits, and end users. A cau-
tionary example: For a house in an
Indian village, a well-intentioned
designer built a solid granite mortar
into the kitchen floor for grinding
spices, only to learn that one of the
owner'’s most prized possessions
was a food processor. As the late

Samuel Mockbee writes, “What is
necessary is a willingness to seek
solutions to the community in its
own context and not from outside.”
Another lesson: Too much emphasis
is put on physical planning and
design and not enough on creating
social and economic opportunities.
Nearly all the authors stress the
ability of participatory design to cat-
alyze change.

Many of the essays are dis-
armingly honest. The authors claim
progress, rather than success, and

500D DEEDS,GDU\;) DESIGN:
COMMUNITY ‘SEF%ULC‘E_ o
THROUGH ARCHITECTU
EDITED BY BRYAN BELL

are frank about their failures. Bell

explains some of DesignCorps’ mis
takes and how it has learned from
them. Kristine Renner-Wade, a for-
mer DesignCorps worker, admits h¢
efforts to provide alternatives to th
typical suburban home often werel
appreciated and says unique desi
catering to individual needs “were
often looked upon with suspicion.”

A broader message of these
essays, writes Jason Pearson of t
design-based nonprofit Greenblue
is that community-based design-
build offers opportunities to broac
architectural practice to include
community organizing and advo-
cacy, tasks that can range from
volunteer fund-raising to strategio
leadership.

A 1996 report by the Carne
Foundation found that 22 percen
of architecture students chose
architecture to “help improve
communities.” This book is a goo
starting point for them and all
designers interested in combinin
good design with good deeds.
Andrea Oppenheimer Dean
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uilt Chicago. Curated by Dan
eler. At The Art Institute of

ago, through January 16, 2005.

ago and buildings—perhaps
ther American city’s identity is
ntwined with the profession of
itecture. On April 4, the Art
ute unveiled a hypothetical

e for the Windy City—one
ded in pixels and on paper
or than in concrete, glass, or

At the Art Institute,
one Chicago that might have been
and one that could be

Exhibitions

By Deborah Snoonian, P.E.

steel. Chicago architect Dan
Wheeler, of the firm Wheeler
Kearns, drew from the Institute’s
collection of more than 130,000
architectural objects to showcase
some 90 drawings, renderings,
and models of never-built projects
dating from 1880 to the present.
The show reveals Chicago'’s
long history as fertile ground for
design ingenuity at all scales.
The theoretical work Expanding

Skyscraper by Reginald Malcomson
(1961), a tower to which cantilevered
floor plates could be added over
time, is an intriguing attempt to
weigh the fluctuating demands of
the city against the immutable
nature of completed buildings.

This and other sky-high aspirations
by SOM; Voorhees, Gmelin, and
Walker; and others rub shoulders
with low-rise imaginings like Henry
Harringer’s Ziegfield Fashion Theater

from 1930, whose zoomy curves
typify Art Deco exuberance.
Wheeler has assembled a
who's-who lineup of the city’s
practitioners of yesteryear (Mies
van der Rohe, Daniel Burnham,
Louis Sullivan) and today’s bell-
wethers (éminence grise Helmut
Jahn [see feature, page 96], Doug
Garofalo, Jeanne Gang) in a show
that celebrates the power of ideas
and the pleasure of imagination. m

es from Unbuilt Chicago (clockwise, from top left): Reginald Malcomson, Expanding Skyscraper, 1961; Voorhees, Gmelin, and Walker, Chicago War
orial, ca. 1931; SOM, 7 South Dearborn Street, 1999; Studio Gang/0’Donnell, Chicago Visitor Information Center, 2001; Henry Harringer, Ziegfield Fashion
er for the Century of Progress Exposition, 1930; Burnham Brothers with Nimmons, Carr & Wright, Chicago Yacht Club, 1928-30.
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ago Architecture: 10
ns. Cocurated by Stanley
nan. At The Art Institute
icago, November 26,
—January 30, 2005.

he days of the Miesian party
ng gone, Chicago architects
peak in a multitude of voices.
r than a cacophony, the

ing sound comes across as a
t, if somewhat irregular, buzz,
ed by a range of accents and
s, That's the sense one gets
ketches by 10 Chicago archi-
of their installations at a

set to open at the Art Institute
ember. “There’s no overarch-
ion that the achitects agree
'says architect Stanley

1an, the cocurator of the exhi-
(with a jury of three design
sionals). “And that’s the point.”
\Il of the show’s 10 partici-
have designed installations
ntical 21-foot-square rooms
ed diagonally by a drop in

s height from 15 feet to 8 feet.
‘ry, composed of Tigerman;

. ~ Looking forward:
[en architects imagine new ideas
for Chicago’s future

Exhibitions

By Clifford A. Pearson

i

architect Henry Cobb; Martha
Thorne, associate curator at the Art
Institute; and John Zukowsky, cura-
tor of architecture at the museum,
selected the participants from 20
architects invited to submit ideas.

The architects selected range
from provocateurs like Tigerman
himself to younger practitioners
such as Jeanne Gang and Doug
Garofalo; from established figures,
including Joe Valerio and Ralph
Johnson, to less-well-known design-
ers such as Katerina Ruedi and
Xavier Vendrell. Other participants
are Margaret McCurry, Eva Maddox,
and Ron Krueck. The designs also
represent a range of approaches,
from Rubio’s focus on process to
McCurry’s look at a particular build-
ing type (housing); from Krueck's use
of abstraction to Johnson’s vision of
Lake Michigan. m

Picturing things to come for Chicago
(clockwise, from top left): Margaret
McCurry, Ralph Johnson, Joe
Valerio, Xavier Vendrell, and Doug
Garofalo.
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snapshot

ck Olsen
above the Edens Expressway on 3 acres in suburban
brook, lllinois, the brick-clad headquarters of Lipson Alport
Associates, a leading package-design firm, might give the
5sion of a typical office box. On closer inspection, one finds its
are deceiving. A second box, composed of glass, sits directly
the brick structure, but is offset from it by 50 feet. The result evokes the meeting of two tectonic plates.
The dramatic shift in the building often elicits a double-take reaction
from passing motorists and has prompted its architect, Joe Valerio of
Chicago’s Valerio Dewalt Train Associates, to dub the structure a
“rear-view-mirror building.”

Yet the Lipson Alport Glass headquarters is hardly reducible to a
single visual effect. Designed as an addition to a drab 18,000-square-
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Snapshot

A sloping glass box
affords sunlit studio
space (above). Lobby
staircases contrast
with the horizontal
displacement of the
two volumes (right).

foot office building, the new structure doubles