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Form and function. Style and substance. Techstyle® Acoustical Ceilings
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are sure to make your project shine.

Techstyle

A bright idea.
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For literature and our email newsletter,

call toll-free 866-556-1235 HunterDuugIas

or visitjwww.hunterdouglascontract.com

Installation: John and Mary Pappajohn Center CEILINGS

for thgher EdUCHtIOﬂ, DGS MOIHG‘S, IA . © 2005 Hunter Douglas Inc. ® Trademark of Hunter Douglas Inc.
Architect: Herbert Lewis Kruse Blunck Architecture CIRGLE 147 ON READER SERVIGE CARD OR GO
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Sometimes, a spectacular finish is the start of a GREAT DESIGN.

Shown here: Anodized dark bronze
aluminum exterior Weather Shield®
casement windows tastefully
coordinated with a matching archtop
transom unit. This is one of seven
anodized colors offered by Weather
Shield. Each provides lasting beauty
that resists chipping or peeling, even
under intense exposure to the sun.
For complete sizing and ordering

information, call 1-800-477-6808

or visit weathershield.com/AR|
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Weather Shield® Premium Windows and Doors
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English
Edge®

Pavers

Classic Elegance
and Warmth from

The warmth and elegance
of the English Edge®
series of pavers

makes it at home

in any setting.

Our full line of pavers meets

exceeds ASTM C902 SX Ty

Call to talk to one of the

trained paving specialists on our staff.

English Edge®
Americas Premier Paver™

Pine Hall Brick Co., In
P.O. Box 11044
nston-Salem, NC 27116-1044
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It's all in how you frame it.
Sleek, European Fire-Rated Framing from TGP,

Say goodbye to bulky, wrap-around framing. Fireframese from
TGP give you the beauty and performance your design needs.

- Fire-rated up to 2 hours

- Narrow profile steel framing
- Available in stainless steel

- U.L. listed

- Easy to install

- Factory finished

For more information, visit <> TGP

Technical Glass Products

1-800-426-0279
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ts. Photo by Weldon Brewster

The Cuttured Stone® brand offers a wider variety of shapes, textures,
sizes and colors than any other brand of manufactured stone veneer.
In other words, no one else gives you as many possibilities. So

when you design with Cultured Stone® veneer you're only limited

TLFeBOOH

Envision the possibilities with StoneCAD® software StoneCAD® software has everything you need to select, visualize,
detail and specify Cultured Stone® products. Detailed installation drawings, full-color tileable textures and hatch patterns needed
to render drawings can be viewed, printed, imported and exported into most CAD, 2-D and 3-D programs. There's even a
photo gallery tour with hundreds of Cultured Stone® product applications, catalogued by project type for easy reference.

by your imagination. And wherever you use it, the opportunities for
adding a unique signature touch and being creative are endless.
All Cultured Stone® products are available nationally,and for the last

six years the Cultured Stone® brand has ranked #1 in builder usage
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by more than two to one! So go ahead, let your imagination run wild
and create an architectural masterpiece with Cuftured Stone® veneer.
To find out more about Cultured Stone® products, visit us at

Www.cultturedstone.com| or call 1-800-255-1727. MANUFACTURED STONE VENEER ¢

®

INNOVATIONS FOR LIVING.”
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SALT LAKE CITY PUBLIC LIBRARY: Salt Lake City, Utah ‘ ARCHITECT: VCBO Architecture, L.L.C. and Moshe Safdie & Associates Inc. | GLAZING CONTRACTOR: Steel Encounters
GLASS FABRICATOR: Northwestern Industries, Inc. x PRODUCT: Solarban® 60 Glass OWNER/DEVELOPER: Salt Lake City Public Library

LOOKS ARE STILL
EVERYTHING.

The goal for Salt Lake City's new main library building was to reflect and

engage the city’s imagination and aspirations. Achieving this required a
sweeping and sunlit design, a desire to embrace the view of the nearby
Wasatch Mountains, and a call to a member of the PPG Certified
Fabricator** Program.

Bringing this level of open, compelling design to a public library
also brings an elevated concern for UV protection and
heating costs — which can complicate a tight schedule. But by
specifying one of PPG’s high-performance glasses through a
PPG Certified Fabricator™ you get the right glass from

a qualified, local supplier — delivered at the right time.

PPG offers a wide range of energy-saving glass
products that look great and perform even better.
Including Solarban® 60 — the solar control low-E glass that's
engineered to look like clear, uncoated glass. Or Sungate®
500 low-E glass which, when used with spectrally selective
tinted glasses, delivers an ideal combination of aesthetics
and performance. Call the PPG Solutions Hotline today for
samples or the name of a PPG Certified Fabricators" that's
near you: 800-377-5267.

IdeaScapes, Solarban, Sungate and the PPG logo are trademarks and
PPG Certified Fabricator is a service mark owned by PPG Industries, Inc.
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PPG Industries, Inc., Glass Technology Center, Guvs Run Road, Pittsburgh, PA 15238-1305 www.ppgideascapes.com
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Inspire.

Create.
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Work the way you think.

|dea:

Improve an architect’s business by providing a more complete way to think about buildings, from design
through construction.

Realized:

With Autodesk® Revit® Building software, design teams achieve superior documentation, more effective
design coordination, and more productive collaboration. So clients are happier, you get more repeat business,
and you're more profitable. Because it’s created specifically for building information modeling, designing
buildings and your work process with Revit Building can help you realize your ideas to compete and win. See
how at hutodesk.com/revitbuilding win. See how at autodesk.com/revitbuilding|

Autodesk and Autodesk Revit are registered trademarks of Autodesk, Inc., in the USA and/or other countries. All other brand names, product
names, or trademarks belong to their respective holders. © 2005 Autodesk, Inc. All rights reserved.
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On the Santiago Calatrava in his Zurich studio in
April 2005. Photograph by Nathan Beck Photography
Right: Perimeter Institute. Photograph by Marc Cramer
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Features
115 AIA Awards Introduction by jane F. Kolleeny*

The AIA honors projects selected from more than 630 submissions.

116 Brchitecture Awardsﬂ

Thirteen projects include a sauna and a corporate headquarters.

130

A wide range of programs yield innovative solutions.*

146 urban Design Awardsj

Providing open space and maintaining scale are evident priorities.

152 25 Year Award?

Louis I. Kahn’s Yale Center for British Art earns the honor.

156 Firm of the Year Award?
Murphy/Jahn brings futuristic vision and high energy to the field.

162 Bantiago Calatravad by Alexander Tzonis*

The architect reveals a passion for building that has led him to
create one of today’s most notable bodies of work.

176 Philip Johnson: An American Icon?

Three observers of the man and the architect address key issues of
his life and his long-spanning career.

186 Las Vegas Gambles on Growtlj by James S. Russell, AIA*

High growth and low costs is the city’s economic-success formula.

194 What’s Left to Learn From Las Vegagd by Clifford A. Pearson*

How a new mentality is affecting a city’s built environment.

Projects

202 Knowlton School of Architecture, Ohid by Sara Hart*
Mack Scogin Merrill Elam Architects

A high-profile education program gets the facility it deserves.

210 Perimeter Institute, Canada by Rhys Phillips*

Saucier + Perrotte Architectes

Site-sensitive physics building captures an institute’s raison d’etre.
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Antoine Predock Architect
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Bigelow Chapel (top), photograph by Paul Warchol. Royal Academy of Arts
Restaurant (bottom right), photograph by Richard Bryant/arcaid.co.uk. Urban

wind turbine (bottom left), photograph courtesy Toronto Hydro Energy Services.
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235 by Clifford A. Pearson
236 Bigelow Chapel, Minnesota by Camille LeFevre*
Hammel, Green and Abrahamson
Inspiring worship, a chapel illuminates a midwestern seminary.

242 Leaf Chapel, Japan by Clifford A. Pearson*

Klein-Dytham Architecture

A small wedding chapel marries sacred and commercial interests.
246 Holy Rosary Catholic Church, Louisiana by Robert Ivy, FAIA*

Trahan Architects
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252 [Seaside Interfaith Chapel, Florida by James S. Russell, ATA*

Merrill and Pastor

To accommodate town’s growing beachside service, a chapel is born.

For 6 additional Sacred Spaces projects, go to Building Types
Study atarchitecturalrecord.com.|
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261 Born Again: A New Skin Offers a Fresh Star{ >.
by Sara Hart*
Recladding of a city hall is an investigative study of the relationship
between architectural design and the life expectancy of materials.

272 A Mighty Wind Is Blowing by Barbara Knecht*

The wind power industry is robust. Information is abundant.
Clean, endless energy has never been at closer reach.

281

Lighting
309
310

315 by William Weathersby, Jr.*

Andres Escobar & Associe; XS Lighting ¢ Sound

Evocative lighting complements a nightclub’s ethereal landscape.
320 Leadership Center at Cedarbrook by Alice Liao*

Candela

Smart illumination plan alleviates the “trapped in a meeting” feeling.
326 Royal Academy of Arts Restaurand by Leanne French*

MUMA; DHA Designs

Color-changing effects highlight a restaurant’s art and architecture.

331 Lighting Productg Rita Catinella Orrell
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337
341
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384
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Glass as flexible and nimble as the creative mind? Sure!

But this is no ordinary glass—it’s Bentemp? another Oldcastle
Glass® exclusive. And the process of bending and tempering
glass is merely the beginning. By employing the most
technologically advanced fabrication processes, we
silk-screen, laminate, heat-treat, insulate and even offer
structural glass wall systems. We also make blast-resistant
glazing systems and more. And these are just the beginning
of the most comprehensive collection of architectural glass
products available anywhere. For free information or to

speak with an experienced, architectural glass specialist,

call 1-866-653-2278 or visit the new [www.oldcastleglass.com.|

OldcastleGlass" Where glass becomes architecture”
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Williams Scotsman's Concurrent Construction™ Process Timeline

TRADITIONAL CONSTRUCTION

DESIGN ENGINEERING | SITE PREPARATION CONSTRUCTION

CONCURRENT CONSTRUCTION™ - Nearly Half the Time!

DESIGN ENGINEERING | SITE PREPARATION |— — — — TIMESAVINGS— — — —
FABRICATION [CONSTRUCTION
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Your Budget. Suits Your Style.

Permanent Modular Construction can trim months from
your schedule, keep your project running in the black
and still provide you with near limitless design
flexibility. Consider our buildings as the strong bone

structure that supports the full scope of your creative

masterplan.

Our Concurrent Construction™ process — allowing critical

L . o L Williams Scotsman’s permanent modular construction —
steps in site preparation, building fabrication and

. . . _ perfectly suited to the building realities of the 21st
installation to occur simultaneously — is a textbook

century.
example of efficiency. Off site, your building is fabricated /

in a tightly monitored and supervised environment that
SPACE BY

ensures the highest level of quality control. Assembly ®
is accomplished with speed and precision. All of this WILLIAMS

translates into quicker occupancy and harmonious SCOTSMAN
workflows.

PERMANENT MODULAR
One final consideration: you can be assured your project CONSTRUCTION
will benefit from the security, breadth of experience, 66 WS BU I LD
and financial strength only an industry leader can provide. www.willscot.com
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The right windows and doors help bring your
plans to life beautifully. Specify Marvin, and
you're assured of complete design flexibility
and better-performing windows and doors

with superior aesthetics. That includes

furniture-grade interiors, consistent sight

lines and the tightest tolerances possible —
along with countless design options, from

cladding profiles to hardware choices.

Call 1-800-236-9690 or visit
'MARVIN- %
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SCHOTT/HOME TECH

If you look real close you can see 25 years
of fire-rated glazing experience reflected in it.

SCHOTT PYRAN?® fire-rated glass-ceramics are an architect’s best friend.

PYRAN® is everything you’ve been looking for in fire-rated glass. It's fire-protective, impact-resistant and, aesthetically speaking,
quite fetching. PYRAN® Crystal offers the highest standard of clarity, transmission and true color rendition. And PYRAN® Star is
both beautiful and economical. PYRAN?® is available with a surface applied film, laminated or polished. It comes in large sizes
and is easily accessible through distributors, fabricators and glaziers. For new construction or retrofit, spec the glass with a
loyal following among fire professionals - PYRAN®.

Home Tech
SCHOTT North America, Inc. H ‘ TT
Phone: 502-657-4417
Fax: 502-966-4976 o
E_ glass made of ideas
www.us.schott.com/pyran|
©2005 SCHOTT North America, Inc.
® PYRAN is a registered trademark of SCHOTT AG, Mainz, Germany
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CAMBRIDGE ARCHITECTURAL MESH

AMERICAN MANUFACTURER OF FINE WOVEN STEEL
WWW.ARCHITECTURALMESH.COM
TOLL FREE 866 806 2385

ARCHITECTURAL M E S H
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Accessible
claims service.
Expert answers.

When a claim occurs the questions begin: How will | pay? How will the hassles of
dealing with a claim affect my business! As a CNA/Schinnerer insured firm, you can
be certain of our ability to respond with streamlined service and expert answers.
We'll handle your claim personally through one of our over 35 claims specialists
located across the country. From there, a team of experts with nearly 50 years of
industry experience takes over, to provide a solution you can feel good about.

So you can keep things running, business as usual.

Find out more about CNA/Schinnerer's expert service at www.PlanetAEC.com| or by calling us
at 301.961.9800.

' SeettNEREn CNA Innovation from Expertise
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Editorial

It’s in the Air

By Robert Ivy, FAIA

omething’s in the air. Call it community-based design. Call it archi-

tecture for people. In any understanding, socially conscious

architecture seems to be blossoming again. Kate Schwennsen, FAIA,
the incoming president of the AIA and an educator, says the sea change is
palpable in the design studio. According to Schwennsen, students seem inter-
ested in a different agenda from an earlier generation, which was more
focused on career or technology. Quietly, the people-centered component of
architecture is spreading like goodwill, putting designers and builders in
touch with real people in real places.

Our collective hunger for humanistic design and planning is not
new. In the not-so-distant past, think of Frederick Law Olmsted and
the 19th-century parks movement, offering open space and fresh air for
tenement-bound urban dwellers. More recently, remember storefront
architecture of the late 1960s and 1970s? The attitude accompanied the
haircuts and the tie-dyes; environmentalism of the same period had a
strong social component.

While art with a capital “A” or design for design’s sake attracts
many young people, idealism provides another primary rationale for their
vocation. As a group, students are often interested in helping individuals
obtain higher quality of life, whether in housing or in public places.
Graduation, however, can be a wake-up call. The business world offers few
opportunities to spread our fellow feeling, much less our good works.
Where, we wonder, can we exercise our skills on behalf of others?

Look around and see that architecture for people comes in different
forms. It’s not all about freebies. Michael Pyatok has built a practice with
clients who need his services in special ways. The YWCA Family Village in
Redmond, Washington, for instance, includes a diverse program of services
and housing for homeless women with children. In California, Ann Fougeron
designed women’s clinics in Bay Area malls that create a sense of comfort
while providing colorful, secure environments. On the opposite coast, in
Massachusetts, architect Carol Burns designed a shelter called Casa Nueva
Vida for embattled Hispanic women.

Universities have long been in the hands-on business. Steve
Badanes and Damon Smith have led a design-build studio that has created
the Danny Woo Community Gardens (an urban park in Seattle) and the
T.T. Minor Elementary School play area, among others. The University of
Washington, where Badanes and Smith teach, has reached out to communi-
ties as far away as Mexico, spreading design power south. Still farther it

spreads: The College of Architecture and Planning at Ball State University in
Indiana recently headed to Southeast Asia. This year, 21 students made the
trek to Sri Lanka, site of the devastating tsunami.

Many programs, like Auburn’s Rural Studio in Alabama, are
already superstars. You know about organizations like Habitat (and
Architecture) for Humanity, which provide both basic shelter and disaster
relief. And you probably recognize New York’s Robin Hood Foundation,
which redistributes Wall Street wealth to the public schools, employing tal-
ented designers for libraries. But do you know about Design Corps, which
Bryan Bell founded in 1998 to provide decent housing for migrant workers?
Or the theoretical programs by San Diego architect Teddy Cruz, such as
“Living Rooms at the Border?”

Architect John Peterson, a San Francisco practitioner, started
something entirely fresh that is growing into a powerhouse. Public
Architecture, a nonprofit organization that his firm hosts, has evolved from
its initial efforts at community building. Although only in its “adolescence,”
according to Peterson, it has come up with a great idea.

The “1% Solution,” proposed by Public Architecture, suggests that
architects donate a small but statistically meaningful percentage of their time
toward the public gopod—a small, but powerful notion. John Cary, Public
Architecture’s executive director, hopes that architects can donate time or
resources “without having to make extreme sacrifices.” One percent translates
into 20 hours of volunteerism, or 1 percent of financial resources, piddling
amounts that, when added together with the work of many other architects,
could make tremendous changes. The idea is smart, clean, and memorable.

With all this youthful enthusiasm, and all these programs, has the
pendulum decisively swung from formalism to activism? Apparently, it’s tilt-
ing in a new direction. Perhaps after a decade of technical and material
advancement, armed with the realization that we can make anything we set
our minds (and our computers) to, we are turning our attention to the fun-
damental question: Who are these amazing forms intended for?
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A New Vision in Fire Rated Walls.
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PyroEdge, StileLite, HighLite and Vision 60 System are registered trademarks of InterEdge Technologies. Pyrobel is a registered trademark of Glaverbel S.A.PYRAN® is a registered trademark of SCHOTT AG (Mainz, Germany).
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Introducing the newest solution in fire rated glazing from InterEdge!

Imagine an entire fire rated wall uninterrupted by vertical framing! The Vision 60 System is just that—a
fully glazed 60-minute transparent wall with no intermediate framing. Each panel of Pyrobel-60 fire rated
glazing is separated by a slim silicone“caulking, offering truly free.and open vision for your projects.
With numerous framing options available, this system is ideal for transportationfacilities suchas airports,
retail centers, commercial office buildings, hospitals, schools and any other location where uninterrupted

viewing'is desired. Take your projects from-erdinary to spectacular with the Vision'60'System!

N 4 ] .
For Fhe mgstup-te=date information on our entire suite of fire rated solutions, including maximum glazing
SES, fr det s,and project photos, please visit us online at www.firesafe-glass.com oreal
= — -

us at 1.877.376.3343. — =TT o

T

INTEREDGE

TECHNOLOGIES

An AFG Glass Company

Vision for Life. Vision for Safety.

Fire Rated Glazing Solutions for All Your Visions.
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Why Vulcraft

CQI‘HPOSIFC ]OIStS When planning the $21 million Torgersen Hall,
R@C-elved ngh Mal'ks Virginia Tech’s advanced communication, information,

. T and technology center, the architecture/engineering
FI om Vll d T@Ch. firm of Sherertz Franklin Crawford Shaffner, Inc. faced

a number of design challenges. They included cost,
flexibility in floor usage, large column free 40’ bays and ample space for HVAC ductwork.

After careful analysis, it was clear that composite joists developed jointly by Vulcraft and Virginia
Tech’s structural engineering department were the answer.

The system involved 3” composite deck supporting 6” of normal weight concrete with
3/4” diameter shear studs providing connection between the steel joists and overlying concrete slab. It
all makes for popular longer floor spans whljégeﬁﬁﬁﬁimizmg floor-to-floor heights, because HVAC




Ehike. |

Nridy

ductwork can run through the open webs of
the joists. And the system is almost always
less expensive than cast-in-place reinforced
concrete construction.

As the largest and most experienced
producer of steel joists and deck in the country,
you can look to Vulcraft for innovative, cost
saving design ideas. Virginia Tech did, and we
passed with flying colors.

ISR e

NUCOR

VULCRAFT GROUP
[www.vulcratt.com|

Brigham City, Utah 435/734-9433

Florence, SC 843/662-0381

Fort Payne, AL 256/845-2460

Grapeland, TX 936/687-4665

Norfolk, NE 402/644-8500

St. Joe, IN 260/337-1800

Chemung, NY 607/529-9000
(Vulcraft of NY, Inc.)
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YKK AP is...

YKK Group Environmental Charter Recycling and Reuse

The YKK Group Environmental Charter was established in September €3 All postindustrial aluminum waste is
1994 and has consistently taken on environmental issues as a company- recycled for reuse on-site

wide challenge. The principle of the Environmental Charter is to promote €3 All anodizing byproducts are converted
prosperous, healthy lives and harmonious coexistence with our into materials for industrial reuse
environment and to preserve and improve the environment throughout s All paper and cardboard waste is recycled
our corporate operations. Through our corporate activities, we seek to and we use electronic forms whenever
develop an environmentally friendly management style and contribute to possible to minimize paper consumption
the establishment of a recycle-type economic society by promoting Reducing Emissions

epwronmental policies at aII. stages — from design and production to & At only 5%, our air emission levels from
disposal, recovery, and recycling. paint processes are far below current

EPA standards
Y

o Regenerative burners in our melting and
casting processes enable savings of 50%
on fuel consumption

Wastewater Treatment

s YKK AP independently developed
technology to improve wastewater
processes associated with anodizing

ISO 14001:2004 Certified

<» Initial recovery prior to treatment

processes reduces wastewater and
1-800-955-9551 chemical consumption

©2005 YKK AP America Inc. is a subsidiary of @ YKK Corporation of America.
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AWI Quality Standards during fabrication,

When a design project becomes larger
than life, you want to be sure you don’t

finishing and installation when inspected.

Call 800-449-8811 or visit awinet.org

to register your next architectural

woodwork project.

And get an extra measure
of assurance before you get

clipped.

lose ground. That's why savvy designers
specify AWI Quality Certification on cus-

tom architectural woodwork projects. AWI's

fax 703 733 0584

design professionals verify the skills of

rk providers,

internationally-recognized Quality Certification Pro-
el

ensuring compliance with the

w

www.awinet.oro

| telephone 703 733 0600
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Who are you designing for today?

AVONITE

SURFACES
INNOVATIONS IN SURFACING

providing signature solutions for your diverse needs, since 1983
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800.4.AVONITE « lWwww.avonitesurfaces.com| « Aristech Acrylics LLC « call or log on to get your new sample cases
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Really. Cool.

Introducing the ICEE Lens - A significant advancement in the science of heat management.

* Achieves 90+% light output. *Works with all lamp & reflector configurations.

*Biaxial confrol with full 340 rotation and *Reduces lens temperature significantly
15° or greater vertical adjustment®. below 160°F.*

* Available in 7" and 11" diameter footprint. *Significantly extends contact time -

touchable for minutes - not seconds®.

*Lamp choice dependent.

The ICEE lens is available on B-K Lighting's popular line of Precision’ and Tenaya® in-grade luminaires.

% B-K LIGHTING
FI Quality to Last a Lifetime™
559.438.5800 * www.bklighting.com
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CHICAGO SCHOOL DISTRICT - NATIONAL TEACHERS ACADEMY - PDS

DE STEFANDO + PARTNERS

S EE

WAUSAU WINDOW AND WALL SYSTEMS

DEADLINES BUDGETS SPECIFICATIONS
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WAUSAU WINDOW AND WALL SYSTEMS

Right

THE WAY YOU WANT IT
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{  World Trade Center PATH Station, NEW ek, N
Architect: Santiago Calatrava

Inspiration

. Looking like they might soar away at any moment, the futuristic, cantilevered steel gull-wings of the new
" " ‘-' " -“ " a World Trade Center PATH Station canopy are a tribute to imagination. Helping make them possible is EPIC

Metals’ Wideck EDP structural roof deck ceiling system. With a flush surface appearance and strength to

clear span from 10 to 34 feet, the Wideck EDP and WP systems help architectural vision become reality.

For more information call 877-696-3742, or visit epicmetals.com METALS CORPORATION
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fThe heo|f g|ow of good design

Bl - v,

WE KNOW GOOD D WHEN WE SEE IT. TI'*T S BECAUSE AT
Walker chg ve spent over 50 years pursuing a passion for good design expressed

ugh stone, glass tiles. Our goal has al-woys remai

constant - to p
you with a dozzllrlg array of products, thoughtfully designed

'
est o :
Becaus w good de5|gn whe’you see it, ti

CERAMIC TILE + STONE TILE & SLABS - MOSAICS - TERRA COTTA - GLASS TILE ‘ 877.611.0199 ‘ WWW.WALKERZANGER.COM

PRODUCT SHOWN MANTRA GLASS MOSAICS™
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Sculpture housing sculpture

| doubt I am the only architect who delighted in
the inadvertent verity of the Record Houses 50th
Anniversary issue’s cover: the new Record House
as a home for sculpture. Sculpture housing sculp-
ture. It all finally makes sense!

—Duo Dickinson

Via e-mail

Mother Nature’s unfinished work

Your article on Steven Holl's Turbulence House in
April's Record Houses issue [page 185] states,
“The final structure ... appears integral to the
mesa.” Let’s see: “Integral: constituting a completed
whole.” So, obviously a big, metal, round, shiny
“stump” was exactly what nature had planned for
the site but never got around to making. Could
your editors really be more daft than that?
—Derik T. Price

Fairbanks, Alaska

Nothing like a good read

A quick note to congratulate you on another great
issue [April 2005]! The piece you did on Record
Houses was smart, inspiring, and very well done.

| really enjoyed it.

—David Rockwell

Rockwell Architecture, Planning and Design
Manhattan

Support your fellow architect

Thank you for your March news item “Queens
Museum drops Eric Owen Moss from renovation”
[page 30]. Wouldn't it be nice to see some ethical
support from the city’s “shortlist” who are being
considered to take over the project? They could
support Moss by refusing to supplant him. Going
along with Queens Museum executive director Tom
Finkelpearl and his plan to replace Moss undercuts
the idea and legitimacy of design competitions. It is
time for architects to support their colleagues.
—Gerald Gamliel Weisbach, FAIA

San Francisco

Sweet metaphors
Robert Campbell, in his critique of MIT's former
president’s “shallow novelty-seeking” [April 2005,
page 101], misunderstands the school’s intent as
well as denigrates the creative process of two of
our finest architects. Great works, whether of
poetry, art, or architecture, spring from metaphor.
And what’s wrong with ingenuity as a

Letters

metaphor? There’s a rich history of architectural
form that reflects the ingenuity of its users. While
it's true that great invention has and will come
out of bland buildings, there’s no reason it can’'t
come out of metaphorically ingenious ones. MIT’s
Computer Science department did revolutionize
computing in a poorly designed concrete box. But
can they not continue to do great things at Frank
Gehry’s Stata Center?

A call for metaphors of ingenuity might have
produced, in lesser hands, a novelty building in the
shape of a big brain. But Gehry is a better archi-
tect than that. His metaphor of the colliding village
at the Stata Center is an apt and ingenious one
that speaks of what’s going on in science today
as academic barriers between disciplines break
down. It's well-thought-out and in no way shallow.

Nor is Steven Holl's sea sponge metaphor at

DEPARTMENTS I
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FabriTec Structure§can-help make your
project concept@reality withvirtually
unlimited design options and applications.
We utilize th€most advancedarchitectural
fabrics av@ilable to create structures that
are prdctical as well as visuallyspectacular.
Calfon FabriTec Structures for:

= Complete Design / Build Services

® Customized Pre-engineered Structures
Conceptual Design & Engineering
ConstructiomjDécuments

" FastTrack Capability

VUL 4
0 ’
et ‘e
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Letters

Simmons Hall a novelty. By breaking up the exte-
rior with porous concrete voids and “lungs” that
contain student lounges, Holl redefines scale and
avoids a “brick wall” reading. His color-coding of
the building’s exterior in the form of a stress dia-
gram accurately reflects the ingenuity of the
engineering students who live there.

It's true that the corridor system at MIT has
served the school well. But so have its more dar-
ing designs, the ingenious chapel and auditorium
of Eero Saarinen and the sinuous dormitory of
Alvar Aalto.

Behind MIT’s recent building program is
the desire to continue that tradition, not to com-
mission novelty for its own sake. Many of the
Institute’s buildings from the 1970s to the 1990s
were not only bland and featureless, but ill-suited
and inflexible for their intended purposes.
Neither Gehry’s nor Holl's buildings are with-
out their flaws, but ingenious daring is tougher to
pull off, and less crowd-pleasing, than reworking
familiar forms.
—Paul Restuccia
Boston

(800) 782-9378
(800) 445-2442
(800) 782-7265
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A well-deserved honor

| was quite thrilled to read in January’s Record
News that Santiago Calatrava, FAIA, has been
selected as the 61st recipient of the AIA Gold

Medal [page 25]. The Spanish-born architect
was long overdue to receive the award.

Over the years, Calatrava has been design-
ing thought-evocative structures—structures
that indeed test the limits of engineering, from
the Alamillo Bridge in Seville, to the Auditorio de
Tenerife in the Canary Islands, and everything in
between. He is the master of this kinetic genre,
embedding structures into sculpture in creating
architectural icons for cities. His architecture can
be described as the art and science of the built
environment.

To this polymath, | say congratulations,
and to the AIA | would like to say thank you for
choosing to honor a man who has challenged
architectural students around the world, myself
included. Architecture honors a new kind of hero.
—Bobola Oniwura
Lagos, Nigeria

Exporting our dirty work

When are we going to stop the Cro-Magnon slicing
and dicing of the architectural profession [“Are We
Exporting Architectural Jobs?,” January 2005,
page 82]? Design and competitions are “good”?
Details and construction are “bad”? As architects,
we beat our chests at how we're looked upon as
effete elitists, and then we chop up the drawing
process and send the “bad” parts out so archi-
tects in other countries can spend more hours
and get less pay to do our dirty work. Not only
that, but we're doing it at the expense of our own
future graduates. Construction and detailing are
not the enemy. We should be embracing these
portions of the design process to produce better
buildings. Period. Sending construction documents
overseas only further distances us from creative
solutions by rewarding repetition and trite designs.
Let’s leave Wal-Mart at Wal-Mart.

—Patrick Stuart

Design Director

Neighborhood Design Center

Columbus, Ohio

Corrections

The photographer cited for Casa Cocoon in the
April feature “Five Cubes and a Blimp” [page 116]
should have been Mark Munro, not Mark Mulder.
The February feature on Jim Cutler [page 72]
misstated the name of the landscape architect
for Bill Gates'’s residence. He was Tom Berger of
The Berger Partnership.

Write to frivy@mcgraw-hill.com.|
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I:l Factors for Achieving Water Conservation Excellence: Why —and What—
Today’s Architect Should Know About Plumbing and Its Relationship to Sustainable Design h’l i
Sponsored by Sloan Valve Corporation ‘;,,.;J‘ I\
LEARNING OBJECTIVES: b’ '
* Understand the architect'’s role in water conservation -
* Recognize what is required to earn points for LEED-NC Water Efficiency Credit 3 %
* Understand how to calculate Baseline and Design Case indoor water consumption LY

:l Greater Vision: Alternate Window Materials in Commercial Buildings
Sponsored by Pella Corporation

LEARNING OBJECTIVES:
* Understand window selection criteria and its impact on your projects and clients
* |dentify primary advantages and disadvantages of different window framing materials in commercial buildings
* List and compare the advantages and disadvantages of sealed insulating glass and dual glazed systems
* Establish a method to determine the most appropriate window system for future projects

I:l The Art of Product Research and Selection
Sponsored by Sweets Product Marketplace

LEARNING OBJECTIVES:
* Explore methods and best practices on the art of product research and selection
* Analyze product evaluation criteria used by established architectural firms and seasoned
design professionals when specifying products
* Understand information typically required for approval of product substitutions on projects /
* Review the types of product information generally required during various project phases

Vertical Materials Handling Systems aka Dumbwaiters.

Sponsored by Matot, Inc.

To access this article online, please visit:
larchrecord.construction.com/resources/conteduc/archives/0505matot-1.asp|

LEARNING OBJECTIVES:
* Have a general knowledge of different vertical material handling systems and when to use them
* Identify key design and planning criteria
* Discuss the benefits of using vertical material handling systems
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AIA Honor Awards

This month our Web site features the

2005 AIA Honor Award Winners. Have a
closer look at the winners in the categories
of Architecture, Interiors, Urban Design,
25-year Award, and Firm of the Year.

s 1 | Also in archrecord2, learn more about the
g"’/ec."' City of Santa Cruz Accessory five architects who have been awarded
welling Unit Program, Courtesy .
RACESTUDIOS the 2005 Young Architects Award.

Temple Bat Yahm Chapel and Campus, Courtesy Lehrer Architects

Building Types Study

This month we feature Sacred Spaces. See how architects now
understand that simple is often more powerful than complex
when it comes to expressing what is hallowed. On the Web,
we feature an additional six projects not available in print.

Philip Johnson

Discover what three longtime observers

of Philip Johnson—an admirer, a detractor,
and his biographer—have to say about this
famous figure's career. Also, revisit the
2001 interview AR had with Johnson

that is exclusive to our Web site.
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Daily Headlines

Get the latest scoop from the world of architecture.
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What could go wrong? For starters, building wrap rips, fasteners puncture, tapes fail, sheathing is
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which connect panel to panel. The result is one, insulated, integrated, lightweight, :
and easily installed component that defeats water penetration for good without
relying on exposed sealants, cavities, or wraps.

Learn more about avoiding moisture problems in exterior walls with the CENTRIA
Institute’s Studies In Advanced Thermal & Moisture Control. The handbook is free
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Is Renzo Piano America’s default architect?

American museums seem to be
operating on a new architectural
principle lately: If there’s any doubt
about the design of your new addi-
tion, hire Renzo Piano.

In the past year, the Italian
architect has received expansion
commissions from the Whitney
Museum of American Art in New
York City, the Los Angeles County
Museum of Art (LACMA), and the
Isabella Stewart Gardner Museum in
Boston. Last year, he completed the
graceful Nasher Sculpture Center in
Dallas [RECORD, January 2004, page
1001, and his firm, Renzo Piano
Building Workshop, is now working
on the Morgan Library expansion in
New York City (opening next spring);
the High Museum Expansion in
Atlanta (a 177,000-square-foot proj-
ect opening this fall); the glass, steel,
and limestone Chicago Art Institute
north wing addition; the California
Academy of Sciences expansion in
San Francisco; and (though it’s in
jeopardy) the expansion of Harvard’s
Fogg Art Museum in Cambridge,

Massachusetts. He is also rumored
to be the favorite to design a new
space for the Barnes Foundation in
Philadelphia.

“It seems he’s the only game
in town,” says Ken Carbone, of
Carbone Smolan Agency in New
York, which advises on museum
projects throughout the country,
including Piano’s work in Atlanta.
Most museum leaders point out that
Piano’s exalted status in their com-
munity is well-deserved. Directors
point to several factors, first among
them design, in which Piano creates
intimate spaces that elegantly high-
light the art inside. A good example
is the Menil Collection (1987) in
Houston, an intimate glass-and-con-
crete box whose pristine interiors are
flooded with rich layers of light. Such
work seems especially popular as
the tide begins slowly to shift against
flashy “destination” museums that
often overwhelm the work inside.

Another factor is that Piano,
known for working well with museum
officers and coming in on budget

with popular designs, has become a
sure thing in a field that is often
without certainties. James Cuno,
director of the Art Institute of
Chicago, points out that museum
after museum extols his work,
charisma, and negotiating ability.

But some feel the choice of
Piano is more about playing it safe
with a familiar name. Carbone notes
that some American architects are
getting fed up with what could be
called the “knee-jerk” choice of Piano
(as well as the recent dominance of
other foreign firms in the U.S.
museum market, such as Herzog &
de Meuron). “You'd like to think
there’s somebody else out there,”
he says, pointing to only a handful of
American architects getting recent
museum commissions, like Frank
Gehry, FAIA, and Polshek Partnership.
Richard Gluckman, who also submit-
ted a design for the Whitney addition,
claimed that the museum had prom-
ised him a chance to compete for the
commission but changed its mind
when Piano came into the picture.

Piano completed the

p. 66 Pn the Boards: Vegas

While most admire his work,
some architects wonder whether
Piano’s multitude of U.S. projects will
begin to look formulaic, which he says
will never happen. “The differences
between my buildings are immense,”
he says, pointing to the LACMA proj-
ect, which creates a new gardenway
as a centerpiece, and the Whitney
Museum, which opens up to the
surrounding urban environment, as
examples. “Some people like to
make generalizations, but they’re not
looking closely enough,” he adds.
Piano also resents being regarded as
a “safe choice.” “Making museums
that work for art, that are simple,
subtle, serene, doesn't mean they are
not ambitious buildings,” he says.

As for his grip on the U.S.
museum market, Piano notes his
close work with local firms like
Fox & Fowle and Beyer Blinder Belle,
and says he has no ambition to
monopolize projects. “We are actu-
ally very reluctant. We take very little
of what is offered to us. | never try to
do more than | can.” Sam Lubell
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of Chicago (top right),

COURTESY ART INSTITUTE OF CHICAGO (TOP RIGHT);

IMAGES: © TIMOTHY HURSLEY (TOP LEFT);

Nasher Sculpture
Center in 2004 (top
left). Upcoming proj-

and the Los Angeles

County Museum of Art
(left), which includes

ects include additions
to the High Museum in
Atlanta (top center, at

the removal of a park-
ing garage and street
to create a new park.

rear), the Art Institute
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A partnership sours: Ellerbe sues HOK over firm defections

Minneapolis-based Ellerbe Becket says the
defection of five key principals from its Kansas
City sports architecture office to its rival HOK
violated agreements the company had with its
staff and with HOK, according to a lawsuit filed
on March 16 in Missouri state court. The lawsuit
asks a judge in Kansas City to impose damages
and issue a court order stopping the five defec-
tors from using confidential information or

Both firms worked on the Kansas City Arena.

interfering with Ellerbe’s clients and employees. It
also charges the five with breach of contract,
interference with a contract, and breach of fiduci-
ary responsibility.

HOK officials could not be reached for com-
ment. Michael Katz, an attorney for Ellerbe,
declined to comment while the matter was still in
court. According to the lawsuit, St. Louis—based

HOK first secretly negotiated with David J. Orlowski,
the head of Ellerbe Becket's Kansas City office and
chief of sports architecture. The other employees
involved—Brad A. Clark, Michael R. Clay, Stephen
F. Hotujac, and Michael W. Sabatini—were
recruited shortly afterward, the lawsuit claims.

Last October, Ellerbe and HOK started work
on the new Kansas City arena project [RECORD,
November 2004, page 44], a collaboration that put
the two staffs in close contact, claims Ellerbe. The
two firms and “other firms involved in the project
agreed that each firm would not employ or solicit to
employ any employees from the other firms working
on the project,” the lawsuit states. Nothing was put
into writing, however, and the lawsuit suggests the
agreement was sealed with a handshake.

After allegedly negotiating with Orlowski,
HOK's “raid” grew to include the other principals.
Meanwhile, Ellerbe’s Kansas City office suffered yet
another setback when architect Ron Gans left on
March 28 to join 360 Architecture, one of its joint-
venture partners in a new Kansas City arena project.

“Ellerbe Becket has depth,” says Stuart
Smith, company spokesman. “The departure of
Ron and the principals will open up new opportu-
nities for promotion.” Indeed, in mid-April, Ellerbe
announced a slew of internal promotions to
bridge the staff shortfall. Richard Korman/ENR,
with additional reporting by Tony lllia

Goldman halts construction on Lower Manhattan tower

Pei Cobb Freed’s 40-story, $2 billion Lower
Manhattan tower for investment banking firm
Goldman Sachs appears to be in jeopardy. On
April 4 the firm halted imminent construction on
the project, located on the northwest corner of
Vesey and West Streets, contending that it cannot
move forward until some unresolved questions
about surrounding development are answered.

The prime question, says Goldman Sachs
spokesperson Peter Rose, is the location of a
planned vehicular tunnel—a result of submerging
West Street—that now appears to head under the
building’s main entrance. The location, says Rose,
would be dangerous and inconvenient for pedestri-
ans, and would take away from the building’s visual
impact. Other issues include questions about the
Freedom Tower’s design and the configuration of
the World Trade Center site as a whole.

The site of the firm’s glass tower, which will
consolidate its many area offices and provide larger

trading spaces, is the last vacant commercial parcel
in Battery Park City, set to be located just west of
the Freedom Tower. Joanna Rose of the Lower
Manhattan Development Corporation says, “We're
working hard to address those concerns, and we're
confident we will be able to resolve them.” S.L.

Jets begin moving forward
with new stadium

The Metropolitan Transporation Authority on
March 31 approved the $720 million sale of
its West Side rail yards in New York City to
the New York Jets, clearing the first of many
hurdles in the team’s effort to build its $1.9
billion, 75,000-seat stadium on the site. On
April 11, the Empire State Development
Corporation, a New York State Agency, also
authorized the transaction. S.L.
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Chill between Koolhaas and Foster could hurt Dallas project

What was conceived as a dream marriage is start-
ing to look like an episode from Divorce Court.

In 2001, the Dallas Center for the Performing
Arts commissioned Rem Koolhaas's Office for
Metropolitan Architecture and Foster and Partners
to design its new multiform theater (left) and opera
house (right). Center officials touted the collabora-
tion as a provocative union of techno sleekness and
messy vitality, and the firms also agreed to work
together on a master plan for the public spaces
between their buildings. Skeptics pointed out that
Foster and Koolhaas didn't care for one another’s
work, or one another, and that a fruitful collabora-
tion was probably a long shot. It looks like the
skeptics may have been right.

Although fund-raising is marching along and
both buildings are in design, architects for the two
firms rarely turn up in Dallas at the same time, pre-
ferring to communicate by e-mail, conference calls,
and intermediaries. The situation is frustrating arts-
center officials, who complain privately about poor
coordination and “once-a-month access” to the

decision makers. “We'd all be much happier if the
two firms were comfortable sitting in the same
room together,” says one participant.

OMA's theater is in design development, an
11-story aluminum-skinned cube with a 600-seat
performance space at street level and offices,
rehearsal rooms, and a café stacked above. The
opera house—a glowing red ellipse wrapped in
shimmering glass—is further behind, in part
because of uncertainty about the size and cost of
an exterior sunscreen, which has fluctuated from a
restrained eyebrow to a sprawling, freestanding
structure covering roughly 4 acres. Further lan-
guishing are the streets, plazas, parks, and other
public spaces that will connect the cultural mon-
uments. Koolhaas and Foster had lobbied for
control over the master-planning process, only to
virtually ignore it thus far. After two years, there is
still no site plan, and landscape architect Michel
Desvigne has presented only a few renderings.
The Performing Arts Center is scheduled to open
in 2009. David Dillon

Proposed resolution would address decline in new licenses

A resolution will be presented at the American Institute of Architects (AlIA) National Convention in Las
Vegas (May 19-21) that will attempt to address the issue of the decreasing number of people obtaining
licenses to practice architecture, and the dearth of data available on the topic.

The number of initial licenses issued nationally was 2,820 in 2002 and 2,470 in 2003, according to
the National Council of Architectural Registration Boards (NCARB). The resolution also notes that little
state registration data has been made publicly available. Resolution 05-1, sponsored by the AIA
California Council, the Boston Society of Architects, and AIA Massachusetts, calls for the AIA and NCARB
to work with individual state boards to conduct a survey of newly licensed architects over the past 10
years, to be updated annually. It also calls for the AIA to assess the impact of the decline in the number
of newly licensed architects on the profession and on the AlA.

The resolution is, in part, a response to a problem that is especially acute in California, where the
number of newly licensed architects declined rapidly in the 1990s, from 1,339 in 1989 to 398 in 2004.
John Cary, a member of the AlA California Council board of directors, is presenting the resolution. “This
resolution is first and foremost about raising awareness of this potentially fatal trend,” Cary says.
“Whether the convention delegates pass the actual resolution or not, they will be sending a very clear
message about how much the AlA truly values registration.” John E. Czarnecki, Assoc. AIA
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Pritzker and AIA Gold Medal
winner Kenzo Tange dies at 91

On March 22, Japanese architect Kenzo Tange died
at age 91. The prolific designer, known for engineer-
ing skill and inventive use of materials and forms,
will be remembered for his accomplishments both
as an educator and as an architect.

Born in Osaka in 1913, Tange studied archi-
tecture at the University of Tokyo. He established
himself as a field leader with the 1955 completion
of the Hiroshima Peace Center, a Modernist
masterpiece that memorialized the city’s 1945
decimation. Tange’s swirling concrete stadium for
the 1964 Tokyo Olympics, an engineering marvel,
became a symbol of Japan’s postwar prosperity.

In 1990, Tokyo City Hall, a 48-story pair of towers,
became an instant landmark in a city where indi-
vidual buildings rarely stand out.

Tange received the AIA Gold Medal in 1966,

Tange’s St. Mary’s Steel Cathedral in Tokyo is

stainless steel, with thin limestone-framed windows.

the Pritzker Prize in 1987, and Japan’s Praemium
Imperiale in 1993. In 1963, he returned as a profes-
sor to his alma mater, where his students included
Arata Isozaki and Fumihiko Maki. Maki notes: “|
think Tange was one of few architects able to create
sublime space through the spirit and technology
of Modern architecture.” Naomi Pollock

Florida group commissions alternative to “McMansions”

Fed up with the spread of huge, formulaic
“McMansions,” a Florida group called NAMBIES
United (Neighbors Against McMansions: Big
Invasive Eyesores) recently juried a competition
for a house design that could potentially help
replace the behemoth residences going up in

Mateu’s design takes advantage of the local climate.

their Coconut Grove, Florida, neighborhood. While
Coconut Grove isn't known for McMansions, the
area’s popularity is luring more residents, and
developers are beginning to knock down smaller
houses, replacing them with lot-dominating ones.
The competition drew 53 entries, and on
March 1, local architect Roney Mateu was named
the winner for his sleek, white home wrapped
around a courtyard. Mateu’s 4,500-square-foot,
two-level, L-shaped house includes balconies,
extremely large windows, long vistas, and a pool
with a significant grassy area, all maximizing, says
the architect, the area’s surrounding environment.

TLFeBOOH

“I believe that people see value not just in
square-footage, but in totality of use,” says Mateu.
“You're outside enjoying the vistas, where the oth-
ers are in a giant box watching TV.”

The 16 organizers/investors now plan to build
the new house and sell it on the market. They hope

the design will become a model for replacing
the now-familiar practice of filling develop-
ment parcels with huge houses in order to
create maximum profit (since land is a fixed
cost, the larger the house, the less the price
per square foot). “A lot of architects are sick
of building these cookie-cutter houses,” says
NAMBIES United spokesman Andy Parrish.
Mateu adds, “l think we are going to see
more people demanding this. People will
realize they don't really need all this space.
Often it’s just wasted.”
Ironically, NAMBIES United had chosen a
3,000-square-foot design by architect George F.
Reed late last year, but later decided his project
was too small and involved costly custom wood-
work, hence it wouldn't make enough profit.

“We bumped up against the hard realities of
building in today’s market,” says Parrish. “A smaller
design doesn't leave you much room for profit.”

Mateu’s house, which he calls the Casa
Onaway (for the street it sits on) is now moving
forward, with construction drawings completed,
construction set to begin in late May, and comple-
tion expected six to nine months later. S.L.

COURTESY NAMBIES UNITED (BOTTOM)

IMAGES: © BARRY CRONIN/ZUMA/CORBIS (TOP);
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New program to encourage more
pro bono work in architecture

For years, the legal and medical
professions have offered pro bono
resources to the less fortunate.
The American Bar Association, for
instance, encourages lawyers to
each contribute 50 hours a year in
free legal counsel and other sup-
port. Many firms even have their
own pro bono managers.

But while many architects and
their firms have been involved with
similar efforts, the architecture pro-
fession as a whole has mostly stood
on the sidelines. Until now.

On March 31, Public
Architecture, a nonprofit hosted by
San Francisco—based Peterson
Architects, launched the “1%
Solution,” which challenges architec-
ture firms to pledge 1 percent of
their billable hours to the public
through pro bono work. This works
out to about 20 hours a year per
employee, and could collectively
add up to more than 5 million hours
annually, the group says. Pro bono
help can include just about any-
thing: design of churches, schools,
and parks, and even graphic design
support or general consulting.

The fact that architecture has
no such organized program at
this point was “stunning” to John
Cary, executive director of Public
Architecture. The new project grew
out of his organization’s conversa-
tions with architects. Cary adds that
it focuses on firms rather than individ-
uals, recognizing that firm policies are
the key to getting employees involved.

“It's not a solo pursuit,” he
says, adding that the effort will also
help improve firm culture and give
younger architects the chance to
hone their skills as project leaders
and hands-on workers.

A grant from the National
Endowment for the Arts has helped
Public Architecture launch a
Web site for the 1% Solution,
www.theonepercent.org,| recognizing
firms’ participation in the program
(including school library projects for
the Robin Hood Foundation by Tod
Williams Billie Tsien with Weiss/
Manfredi; the Skyscraper Museum
by SOM; and a multifamily residen-
tial project in Seattle by Olsen
Sundburg Kundig Allen) and provid-
ing information and guidance. In the
future, the organization hopes to
receive support from groups like the
AlA and plans to provide case stud-
ies of successful pro bono work.

Since launching, the program
has enlisted about 35 firms, with
about 6,245 hours pledged. The
largest firm to commit so far,
Glendale, California—based Osborne,
has 55 employees, but some larger
firms are close to committing, says
Cary. Nevertheless, he's a realist,
noting that most architecture firms
don’t have the money to pledge as
many resources to pro bono work
as more lucrative professions like
the law.

“That’s why we have a 1 per-
cent solution and law has a 2.5
percent solution,” he says. S.L.

erd DN bl 553

The program’s

Web site, [www]
(left), tallies total
hours pledged, and
features pro bono
project designers
like Weiss/Manfredi
and Tod Williams
Billie Tsien.
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L New York’s High Line reveals first look at its new plans

“It allows us to create niches and
little hideaways.” The planks, made
of precast concrete, will have gaps
between them where they intersect
with green areas, allowing spaces
for flora to grow. This will create,
says Corner, a “blending between
the hard and soft materials—a
landscape that isn't a simple divi-
sion between path and garden.”
The concrete paths, 8 to 15
feet wide, will be laid out in a wind-
ing flow with numerous splintering
tributaries. The plant species
chosen for the site should be
“able to maintain their shape in all
seasons,” observes Friends of the

Walkways will blend organic
and man-made materials.

The first phase of design has
been unveiled for Manhattan’s
High Line, the 1.5-mile elevated
a railway destined to become New
York’s unique new public space.
Hashed out over the past
six months by Field Operations

1 and Diller Scofidio + Renfro, the designs were

e =4 ® =

300.450.3494
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made public on April 20, and are on display at
New York’s Museum of Modern Art until July 18.
Phase |, which centers on the park’s south-
ernmost stretch, from Gansevoort to 15th Street,
lays down a framework for the entire project:
“Agri-tecture,” the blending of organic and man-
made materials enjoining a varied system of
planked pathways with a diverse array of plant life.
“People will continuously meander through the
landscape,” explains Field Operations’ James Corner.

High Line (FHL) planning director Peter Mullan, in
order to make a continuous visual impression.

Another important feature, says FHL codirec-
tor Joshua David, will be the varied points of
access onto the High Line. Several entrances will
stem from busy intersections, while “slow stairs”
will “psychologically divide the street from the
structure,” Mullan adds. The FHL hopes to begin
repairs and remediation of the structure by the
fall of this year, with Phases | and Il of construc-
tion to follow in mid-2006. llan Kayatsky

Replacing a highway with homes

San Francisco is hoping to exorcise the demons of past urban-
planning mistakes with a housing design competition for the
site of the former Central Freeway (top right), damaged during
the 1989 Loma Prieta earthquake. The competition seeks
ideas for nearly 1,000 new housing units on six parcels fronting
Octavia Boulevard, a new tree-lined street under construction
in the Hayes Valley neighborhood (bottom right) near the city’s
Civic Center. Two of the parcels will be developed as affordable
housing; the remaining four will be sold to developers, who will
be encouraged to partner with the winning designers.

The competition, sponsored by the San Francisco Prize—
a collaboration between the AIA San Francisco chapter, the
San Francisco Planning and Urban Research Association, the
San Francisco Museum of Modern Art, and San Francisco
Beautiful, a civic organization—also hopes to heighten the

design ambitions of the city’s infill housing projects, which are often limited by conservative aesthet-

ics. Impetus came from the neighborhood itself and was encouraged by a $55,000 grant from the

city. This combination of government and local support makes this competition “more than just a

hypothetical exercise,” says Margie O'Driscoll, executive director of AIA San Francisco, noting, “It's

amazing that the neighbors came to us.” Andrew Blum
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Design with
Natural Stone

Making the
Impossible
Reality!

- Original KUGEL
Floating Ball

- Floating Objects

- Monumental Works
of Art

| . Granite Fountains,
Waterwalls

- Natural Stone
Elements

- Prestressed Granite

- Custom Design

- Complete
Engineering Support

Magdeburg, Germany

Axis: Nero Assoluto granite,
polished

Disc: Balmoral granite, honed
Scale 1:1.000.000

Artist: Timm Ulrichs,
Miinster, Germany

| Record News

Conference examines architecture’s threat to hirds

By some estimates, collisions
with buildings, bridges, towers,
and other man-made structures
claim as many as a billion birds
annually in the U.S. alone. In
mid-March, architects, building
managers, public officials, con-
servationists, and ornithologists
met in Chicago to discuss the
huge toll the built environment
exacts on the bird population.

Touted as the first confer-
ence devoted to the topic,
“Birds & Buildings: Creating a
Safer Environment” was hosted
by the lllinois Institute of
Technology. The conference
provided a primer on bird
behavior, highlighted “best
practices” in design and opera-
tions, and fostered networking
and brainstorming. Cosponsors included the Bird
Conservation Network, the Audubon Society, AIA
Chicago, and BuildingGreen.

Many birds migrate at night and are easily
thrown off course (and into buildings) by artificial
lights. Chicago, Toronto, and other flyway cities
promote migration season “lights-out” programs,
which have proved effective and cost-saving.

The major daytime killers are transparent
and reflective surfaces. “The evidence is over-
whelming that birds act as if they do not see
clear and reflective glass as a barrier,” says
Daniel Klem, an ornithologist at Muhlenberg

Lighting rules in Chicago mitigate
the Sears Tower’s threat to fowl.

College, in Allentown,
Pennsylvania.

Measures discussed at
the conference, like sunshades,
drapes, or artwork, can provide
visual cues, as does netting.
Thermal coatings and fritted
glass can also prevent bird colli-
sions while cutting energy use.

Clients tend to be unaware
of the problem, says Bruce
Fowle, FAIA, principal at Fox &
Fowle Architects in New York,
“unless they happen to own a
building where there is a severe
problem with bird collisions.”

Science may hold the
answer, according to Fowle.
“The ultimate solution is to
develop a cost-effective,
nonreflective glass with a
wavelength, such as ultraviolet, that birds can
see and we can't,” he says.

Addressing this issue along with other
environmentally sensitive design approaches
can be a challengeg, since the dictates of historic
preservation and green building don’t always
align with bird-safe design, says conference
organizer Randi Doeker, president of the Chicago
Ornithological Society. “It's probably a little eas-
ier to work out, because nobody wants dead
birds in front of their buildings,” she says. “And
like all of these things, the sooner you do it, the
easier it is” Ted Bowen

Grimshaw takes Queens Museum commission

Nicholas Grimshaw has replaced Eric Owen Moss to renovate the Queens Museum, the historic for-
mer New York pavilion in the 1939 and 1964 World’s Fairs in New York City’s Flushing Meadows-
Corona Park. Moss, who was dismissed after producing two redesigns of his original scheme, was
the December 2001 winner of the first national design competition held by the New York City
Department of Design and Construction (DDC). Grimshaw, in collaboration with local firm Amman &
Whitney, was selected from a group of architects, including Fox & Fowle and SOM, who have standing
contracts with New York City under the DDC’s Design Excellence Program. Says Tom Finkelpearl,
executive director of the museum since 2002, “We’ve been through a process of self-examination as
an institution. We’re not looking for an instant design at the beginning, but someone we’re comfort-
able with in the process.” Andrew Whalley, director of Grimshaw’s New York office, notes, “The
museum’s objectives are different from their earlier work; the emphasis now has very much to do
with the existing integrity that the building has. It's a robust structure that’s stood the test of time.”
The museum plans, as before, to begin construction in 2007 and reopen in 2009. Finkelpearl adds,

nvww.kusserUSA.com
lcusserUSA@kusser.corr

800-919-0080

Polar Axis of the Earth “We’re not starting from zero.” Thomas de Monchaux
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UCSF’s Mission Bay campus attracts long list of architects

Architects who come to San Francisco with ambi-
tions beyond bay windows tend to get discouraged.
But that doesn’t appear to be the case at the new
Mission Bay campus of the University of California,
San Francisco, now rising on 43 acres of landfill and
former rail yards just south of the city’s downtown.

The campus has an ambitious design agenda,
stemming from the need to attract faculty away
from the main UCSF campus across the city, as well
as the University of California’s sense of civic obliga-
tion. The result—just now taking visible shape—is
part architectural petting zoo, part reimagining of
what an urban university campus can be.

At full build-out, expected around 2020, the
Mission Bay campus will include 2.65 million
square feet of space, constructed at a cost of
$1.5 billion, accommodating nearly 10,000 people
working and studying in the sciences. The campus
anchors the larger redevelopment of the 303-acre
Mission Bay area into a mixed-use neighborhood,
mostly targeted at the biotech industry. On the
UCSF campus, a striking
list of architects is at work,
including Cesar Pelli, FAIA,
Ricardo Legorreta, Bohlin
Cywinski Jackson, Rafael
Vinoly, FAIA, Peter Walker,
STUDIOS, Stanley
Saitowitz, EDAW, NBBJ,
Smith Group, and
Skidmore, Owings &
Merrill. Each is following a master plan developed
by Machado and Silvetti.

These days, the Mission Bay campus still
looks like a downtown in lowa, with bulky buildings
dropped into a flat, open expanse. Genentech
Hall, the first major academic research building,
designed by ZGF and Smith Group, opened in
January 2003; it was followed a year later by
another lab building, Arthur and Toni Rock Hall,
designed by Cesar Pelli. Both began to enliven the
campus—and, crucially, increase its popularity
among the initially wary transplants from the main
UCSF campus—while major construction contin-
ued. This summer, the pace increases with the
opening of four major buildings. The $85 million,
165,000-square-foot community center designed
by Ricardo Legorreta, serves as the focal point of
the quad, with candy-colored walls and a sym-
bolic campanile. Craig Hartman, FAIA, of the San
Francisco office of SOM, has designed a $112 mil-
lion residence, with four narrow slabs surrounding
a central courtyard. Bohlin Cywinski Jackson's $97

TLFeBOOH

million, 152,000-square-foot research building
adjoins Genentech Hall. And Stanley Saitowitz's
$23 million parking structure leverages its central
location to be a campus icon, with a channel-glass
facade that resembles a DNA barcode. The build-
ings surround a pair of public spaces designed by
Peter Walker and Partners, including a large grass
quad and a paved plaza lined by retail, with a tow-
ering Richard Serra sculpture at its center.

Steve Wiesenthal, associate vice chancellor of
facilities management and major projects at UCSF,

Pelli’s Arthur and Toni
Rock Hall (above).
Walker’s greenspace
plans for the area (left).

Mission Bay explains that
the diversity of campus
architecture is meant to
reflect how scientists and
students come together, with “a loose framework,
but a variety of perspectives and backgrounds.”
Accordingly, Machado and Silvetti’s campus plan
dictates a consistent cornice height of 85 feet and
emphasizes pedestrian connections between build-
ings and between the campus and the surrounding
area, which currently consists mainly of vacant lots.
But within that plan, each architect’s unique expres-
sion has been encouraged. “The big question, adds
Wiesenthal, is “how do we achieve a sense of indi-
vidual identity for people, programs, and buildings
within an overall unity?”

For San Francisco, the opening of the new
buildings marks the next step in the long-awaited
development of Mission Bay. “It's a whole new
reality that the center of the city is moving
south—uwhich is a good thing, because downtown
is largely built-out,” says Jim Chappell, president
of the San Francisco Planning and Urban
Research Group. “l just wish the development
were more urban. It has the feel of an office park,
not a city street.” Andrew Blum

IMAGES: COURTESY CESAR PELLI & ASSOCIATES (TOP); PETER WALKER AND PARTNERS (BOTTOM)
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Pelli’s hotel-casino on Las Vegas strip will be
centerpiece of massive development

The Las Vegas Strip is getting a sleek
new architectural addition from Cesar
Pelli & Associates, which is designing
a 4,000-room hotel-
casino (right) that will
serve as the center-
piece of MGM Mirage’s
$6 billion Project
CityCenter develop-
ment (see page 196).
Early plans call
for two 60-story glass
towers with panoramic
views of the Strip. The
nonthemed resort will
also house a 150,000-
square-foot casino, 15
to 20 restaurants, and a 2,000-seat
theater for a Cirque du Soleil produc-
tion. MGM Mirage executives expect
the project cost to reach $2.5 billion.
Pelli’s project will anchor the 8-

million-square-foot Project CityCenter,

launched in November. Situated on
66 acres, between the Bellagio and
Monte Carlo resorts,
the development will
include three 400-
room hotels, 550,000
square feet of shops,
dining, and entertain-
ment venues, and
1,650 units of hotel-
condominiums and
private residences.
Ehrenkrantz Eckstut &
Kuhn Architects is the
master-plan designer.
The pedestrian-
oriented environment, with public
squares, covered passageways, and
rooftop gardens, is scheduled to
break ground next year, and finish
its first stage by 2010. Tony lllia

Behnisch’s “Senscity’” project will provide
a lush complex in the desert

A new urban oasis may soon come
to the Las Vegas desert. Stuttgart-
based Behnisch, Behnisch &
Partner is designing a 150-acre,
mixed-use park that combines toy

galleries and entertainment venues
with landscaped gardens and chil-
dren's playgrounds.

The project, dubbed “Senscity
Paradise Universe,” will be a sustain-
able, energy-efficient environment
consisting of terraced green areas,
an artificial lake, and meandering
paths. The site will also include fam-
ily-oriented restaurants, theaters,

TLFeBOOH

and auditoriums. Natural barriers
will separate the lush development
from its dry surroundings.

Giant flowerlike structures
(left) measuring up to 120 feet tall
and 300 feet wide, will line
the park paths, providing
shade and cool-air relief. The
structures will be built from
prefabricated lightweight metal
frames and posttensioned
fabric. Evaporating water on
their leaves will cool the park’s
air while creating downdraft
airflows. The leaves can addi-
tionally be used as energy collectors,
transforming radiation into electricity
or heat during winter months. The
project’s development consortium is
still finalizing the project’s site, and
the plan has received preliminary
approval from Clark County, says
Behnisch principal Christof Jantzen,
AlA. Construction is expected to take
three years. T.I.

IMAGES: COURTESY MGM MIRAGE (TOP); COURTESY BEHNISCH, BEHNISCH & PARTNER (BOTTOM)
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Downtown Las Vegas is expanding,
becoming a dense urban core
brimming with amenities and archi-
tecture, steering the image of the city
away from the glitzy casinos that line
the Strip.

In 2004, city officials selected
The Related Companies to develop
61 acres once operated by the Union
Pacific Railroad, about 5 miles north-
east of the Strip. Boston-based
Elkus Manfredi Architects designed
the master plan, which calls for a
new city hall, performing arts center,
baseball stadium, 8.7-acre medical

on Las Vegas Strip

New York developer lan
Bruce Eichner recently
unveiled plans for a new
$1.5-billion, mixed-use
hotel-casino-condominium
project designed by Miami-
based Arquitectonica on the
Las Vegas Strip. Situated on
8.5 acres adjacent to the Bellagio,
the “Cosmopolitan Resort & Casino”
is scheduled to break ground in
early 2005.

The 4-million-square-foot
undertaking will consist of two 53-
story aquamarine glass towers
housing 2,400 time-share, condo-
minium, and hotel units, ranging
from 600 to 900 square feet in size.
Paul Duesing Partners is the interior
designer. There will also be a 70,000-
square-foot casino, a 1,800-seat
theater, and a 150,000-square-foot
convention and meeting-room area.

TLFeBOOH

Plan envisions new Vegas
center, away from the Strip

campus, and residential,
retail, and office space.
The performing
arts center abuts the
city hall's adjacent park,
creating a strong central
- axis. Office buildings
ring the central plaza,
and 3,000 housing units
fill out the urban plan.
Parking will be hidden
from view by placing
garages behind buildings and major
lots at the edge of downtown.
Visitors will be encouraged to stroll
the sidewalks, stop to eat at restau-
rants, and browse the shops. Taking
advantage of the climate, extensive
landscaping will enhance the out-
door experience.
According to Marty Burger of
The Related Companies, the city
hopes to complete the development
in 2008, when, says Howard Elkus
of Elkus Manfredi, “it will become
the new iconic heart of downtown
Las Vegas.” Larissa Babij

Arquitectonica designing two new projects

The new development’s twin,
600-foot-tall perpendicular buildings
will be connected by a five-story
low-rise with 300,000 square
feet of space for retail shops,
restaurants, and entertainment.

The Cosmopolitan will be a “hip,
boutique property,” says Eichner,
who also developed New York’s
Manhattan Club at 200 West 56th
Street. The new project will have
400 feet of Strip frontage and a
four-level, 3,000-space underground
parking garage. It is scheduled to
open by early 2008. T.I.

3700 ASSOCIATES (BOTTOM)
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nextBOX challenges idea

of “custom homes”’

Las Vegas—based assemblageSTUDIO
has designed nextBOX, a residential
project in Henderson, Nevada, just
outside of Las Vegas. Planned for a
gated community where Spanish-
style houses are the norm, the
proposal challenges the developer’s
desire for “true custom homes.”
The proposed 3,500-square-
foot residence comprises two
masses. The larger one is a “great
room” containing a living area and
theater. The second includes two

bedrooms and wraps up above
the first, creating a “loftlike
condition” as the bedrooms
look into the great room. The
exterior will be clad in charcoal
zinc paneling, bent in places to
create an organic shadow
effect on the house.

The home was originally
slated for construction this
August or September. However,
the owner has filed a court
appeal against the developer, who
has denied the design, despite the
fact that it meets all of the devel-
oper’s guidelines.

“We feel it really comes down
to matter of taste,” says design
architect Eric Strain. He adds,
“The residential market for custom
single-family homes hasn't really
matured to the point where people
want to create homes about who
they are and how they really live.”
Audrey Beaton

Vegas to convert old water springs site
into nature preserve park

Las Vegas, which means “mead-
ows” in Spanish, is transforming a
neglected water springs site, about
2 miles northwest of the Strip, into
a nature preserve park. The 180-
acre area is considered the city’s
birthplace, having provided the
valley with water. After the springs
dried up, however, the area fell

The preserve’s Visitors Center’s interior.

into disrepair and faced being
paved over as a freeway.
Archaeological discoveries ulti-
mately rescued the site, and local
leaders have since launched a

2 'r- z_r-d-qﬁ ’rﬁ

.

$200 million effort to restore the
area, creating an urban central
park with low-water desert gar-
dens, sustainable demonstration
buildings, recreation trails, and a
wetlands area.

Locally based Lucchesi, Galati
Architects is designing a five-build-
ing, 54,000-square-foot Desert
Living Center on the site to
be built from earth-rammed
walls and straw-bail construc-
tion, with angled roofs that
collect rainwater for irrigation
and wastewater manage-
ment. Tate Snyder Kimsey
Architects of Henderson is
designing a two-building,
75,000-square-foot Visitors
Center that uses weathered
steel siding, lime-based plas-
ter, and recycled glass. The project,
overseen by the Las Vegas Valley
Water Authority, is scheduled to
open in late 2006, and seeks the
highest possible LEED ratings. T.I.

Beauty and flexibility mean as
much to the architect as the
jazz musician.

SatinTechTure, Bendheim's
exclusive new line of
architectural glass, provides
extraordinary elegance and
design flexibility.

SatinTechTure etched glass
styles can enhance a variety
of architectural designs for
commercial, retail, and
residential applications.
Whether the approach is
traditional or contemporary,

refined designs offered within
the SatinTechTure line
encompass both architectural
and organic types.

pragmatic or elegant. The crisp

SatinTelchTure™

an Arrangemfent Etched in Glass

Maintenance-Friendly.

Bendheim's exclusive etching
process produces a permanent

surface which prevents the
absorption of grime, resists

staining, and makes the glass

easy to clean.

Now in stock for immediate
delivery, SatinTechTure is
available in tempered and
laminated forms.

BENHEIM since 1927
See us at Booth #847
Bendheim East
800-835-5304 888-900-3064
New York Showroom
212-226-6370

Bendheim West

Fabrique
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small | quiet | precise | new

NEW Sivoia QED.. | roller 64..

Quiet, controllable precision shades
to fit any window.

Adjust shade position at the touch of a
button for effortless control of sunlight.
- minimize glare

- provide privacy or view as desired

- protect furnishings from sun-damage

- integrate with electric lighting controls A——NEW 1 5/8"——1
- easily installs inside shallow window jambs roller tube

For more information on the Sivoia QED family of
precision drives for roller shades, draperies and

R had Il 1.877.258.8766 cxt. 531 RS
Oman Snades Cca ex ';/:::\:LUTRON

or visit www.lutron.com| ,
Lutron controls your light..,

— Fitsintoa 3 1/2" x 3 1/2" pocket. || ——

© 2005 Lutron Electronics Co., Inc.
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It’s true! It will make a permanent
change in the way you design.

Whether you’re building or designing...
e Schools & Universities
e 5-110 Story Commercial or Residential

e Large Renovation Projects
e Hospitals & Hotels

New Jersey Institute of Technology

-
r
[
'

Bradley Hall, Rutgers University

Easi-Set Industries is a wholly owned subsidiary of
Smith-Midland Corporation, a publicly traded company.

SLENDERWALL® is available worldwide from the finest architectural precasters
through Easi-Set Industries, licensor of precast concrete products worldwide. Call today for literature and design manual.

EASI-SET°INDUSTRIES 5/ /=/\/D/EPWALL

Midland, Va 22722 ¢ 1-800-547-4045
I |Www.easiset.c0m| i |inf0@easiset.com| Architectural Precast Concrete/Steel Stud Building Panels

[}
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| News Briefs

Morphosis dropped from Grand Avenue
project The developer The Related Companies
has decided to drop Morphosis from its $1.2 bil-
lion Grand Avenue project. The housing and retail
development, announced last year, is estimated
to include about 3.2 million square feet in a key
cultural and civic area of downtown Los Angeles.
According to Bill Witte, principal at The Related
Companies of California, Morphosis, the Santa
Monica design firm led by 2005 Pritzker Prize
winner Thom Mayne, has a “different design
vocabulary than what the Related team is trying
to do with the project.” Witte says other options
include Frank Gehry. Phone calls to Gehry’s
office were not returned. A.M.

British poll gives architects low happi-
ness ratings The 2005 “Happiness Index”
compiled by City & Guilds, a U.K.-based group
established in 1878 to encourage education and
training in and for the workplace, has revealed
some surprising statistics. Only 2 percent of archi-
tects enjoy their jobs, just 1 percent below civil
servants, while hairdressers top the happiness
league, with 40 percent claiming to be extremely
happy in their work. Hot off the heels of hair-
dressers are chefs (23 percent), beauticians (22
percent) and plumbers (20 percent). Lucy Bullivant

Deal saves much of Plaza Hotel New
York’s Plaza Hotel has set an accord to save 348 of
its 805 rooms, as well as its Grand Ballroom, Palm
Court, and Oak Bar. The future of these spaces had
been in jeopardy when the Plaza’s new owner, Elad
Properties, had originally planned to save only 150
rooms, converting the rest to condos. S.L.

Blanton Museum to open in 2006 The
Blanton Museum of Art at the University of Texas at
Austin has announced plans to open its new, two-
building complex beginning in February 2006. The
museum, designed with a traditionally inspired exte-
rior by Kallman McKinnell & Wood Architects, will
include a main gallery, a visitor pavilion and educa-
tion facility, and a public plaza and gallery. S.L.

5
5

A rendering of Blanton Museum gallery.

Mudslides damage Frank Lloyd
Wright’s Ennis-Brown House

Restoration of Frank Lloyd Wright's Ennis-Brown
House suffered a recent setback when
mudslides damaged the 1924
Mayan-inspired structure. The
concrete-block home, perched
in the Hollywood Hills, was
donated by its owners, Mabel
and Charles Ennis, to the Trust
for Preservation of Cultural
Heritage in 1980. The trust has

been working to return the home to its original
grandeur, but the 1994 Northridge earthquake
caused extensive structural damage to it,

and torrential rains in late February resulted

in mudslides, which caused its retaining walls to
partially crumble. While the trust has received

a $2.3 million federal grant for the work, repairs
are estimated ultimately to cost a total of $4.1
million. The famed home has
been closed since December of
last year for renovation and is
not expected to reopen until
late this summer. The structural
engineering firm of Melvin Green
& Associates is overseeing the
repair. T.I.

Powder coating produces no volatile organic compounds
(VOGs) in the application process, and powder coated products
do not give off VOCs in use on the job or when recycled.
Life cycle costs are as superior as the finish, which offers
advantages over liquid paint, anodizing, PVDF or Kynar 500°.
Powder coating works on almost any type or size substrate
and comes in 10,001 colors, glosses, textures and effects,
including green. Want sustainable buildings and low-emitting
products and materials? Specify powder coating.

www.powdercoating.org /101

The Powder Coating Institute
Phone 800-988-COAT, 703-684-1770 » FAX 703-684-1771

The Powder Coating Institute (PCI) is a non-profit organization

iy POWDER
COATED
TOUGH®

that promotes the application and utilization of powder coating.
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When standard products are not an
option, turn to Manning Lighting for
a look of distinction.
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Modified

Riverside series exterior
sconces with custom
panel design and custom

powdercoat color.

Creekside Marketplace, San Marcos, CA
Smith Consulting Architects

gned for JEEEEEs
J[

Custom sconces

with aluminum bar detail

and custom color diffuser.

Dane County Regional Airport,
Madison, WI
Architectural Alliance,

Schuler & Shook Lighting Designers

PO BOX 1063

SHEBOYGAN, WI 53082

920-458-2184 P
920-458-2491 F

manninglta.com M

=2
P

LIGHTIN

OMA'’s Dutch Embassy in Berlin wins
E.U.’s Mies van der Rohe Prize OMA has
received the Mies van der Rohe Award 2005—
the European Union’s Prize for Contemporary
Architecture—for its design of the Dutch Embassy
in Berlin. The award is presented every two years
by the European Union and the Fundacié Mies
van der Rohe, Barcelona, to acknowledge high-
quality architecture in Europe. The jury, chaired by
Zaha Hadid, felt that the building was a powerful
reworking of the notion of an embassy, and noted
that an exceptional element was the spiral stair-
case with views framing the city. A sophisticated
use of materials and visual effects revealing its
context were also mentioned. L.B.

Libeskind to design unusual residential
tower in Kentucky
Covington, Kentucky’s
waterfront will be
radically altered by a
crescent-shaped high-
rise designed by Daniel
Libeskind. The 21-story
curved-glass residential
tower, located along
the Ohio River, will have
80 condominium units,
plus retail space and
an urban plaza. Called
The Ascent, it is situated on 1 acre near John
Roebling’s famous 1866 suspension bridge
connecting Ohio and Kentucky. The building's
sweeping lines mimic the bridge. “This building,
while Modern in design, is based on shapes that
reflect the history and landscape of Greater
Cincinnati,” said Libeskind in a statement. “Yet
[it] calls to mind the possibilities that lay ahead.”
The $40 million project, developed by Corporex,
is scheduled to break ground this summer and
should be completed by 2007. T.I.

The Ascent’s unusual
crescent shape.

ENDNOTES

« The California Building Standards Commission
voted to rescind an earlier state decision to adopt
the NFPA 5000 Building Code. Instead, it will
employ the NAHB-supported codes published by
the International Code Commission, used exten-
sively throughout the country.

« Construction is under way on Renzo Piano’s New
York Times Building in Manhattan.

« Rick Buckley, FAIA, a partner at NBBJ, died on
January 1 at age 51.

o Architects Paul Byard and John Pinto have been
awarded 2005 Guggenheim fellowships.

IMAGE: COURTESY CORPOREX
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} Visit us at the Tile of Spain Pavilion at AlA, Las Vegas, May 19-21, Booth #4046.
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MEET EXPECTATIONS WITHOUT COMPROMISE.

You can rely on Sherwin-Williams to help you meet your green coating specifications

and satisfy all your quality expectations. And to help you identify our environmentally
% preferable coatings that provide maximum performance, we've developed

grreen the GreenSmart symbol. Products carrying this mark meet our highest standards for air K
Smart” quality, VOC emissions, life cycle cost efficiency, durability, color, and coverage. So  KY¥/7:{01//]
with GreenSmart, you'll never have to compromise to meet all your requirements. WiLLIAMS.

See your Sherwin-Williams Architectural Account Executive or call our Architect & Designer Answerline at 1-800-321-8194.

-

www.sherwin-williams.com| CIRCLE 55 ON READER SERVICE CARD OR GO

©2005 The Sherwin-Williams Company TO RRCHRECORD.CQ 'i‘i ié 5



http://www.sherwin-williams.com
http://ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/

Green

i)

£, g o 7 Wy BN L
DECORCABLE

The Best InTension™

I-sYS © X-TEND °© MCS © POSILOCK ° Streamline ™ FacadeScape™
Stainless Steel Flexible Cable Suspension Design Stainless Trellis
Cable and Rods Stainless and Rod Displays Accessories Systems

Mesh System

Web: www.decorcable.com E-mail: sales@decorcable.com Phone: 1.800.444.6271
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~for U.L. Class A fire resistance and U.L. Standard
- 2218, Class 4 impact resistance, and offered
~ with a 50-year limited warranty* Offer the natu_
~ beauty and premium performance of Lamarit

a '.‘,mmm

‘Create your own work of art using Lamarite® Slate

Composite Shingles—available in four colors and
5-, 7-, and 12-inch widths. The shiﬁgles’"aré listed

Slate Composite Shingles.

1-800-641-4691 or visit www.tamko.com.

. N |
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COMP'o.sleT;- S HINGLE
Wwwl'amarlteco.m

1\800 641 4691

Roof color 6n house is
Color shown in shingle in

-

rey.

*For information regarding, or to receive a copy of, TAMKO’s I|m|ted warranty cof;’ tact your

local TAMKO representative, visit us online at www.tamko.com. or call us at 800-641-4691.

Representation of colors is as accurate as our printing will permit.
PATENT PENDING - ©2005 TAMKO Roofing !oducts, Inc.
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Take The Pain Out Of Painting With
Timely Prefinished Steel Door Frames,

Count on perfect color coordination and be as selective as you wish with 6 Stocking
Timely. All colors are applied in coil form with durable baked-on polyester Designer Colors.
coatings and applied under controlled conditions, eliminating the possibility 29 Custom

Colors Plus Prime.

Or Pick A Color. Any Color.
We'll Match It

of environmental pollution. Timely frames also assure efficient installation as
well. Because they're prefinished, they can be installed after the walls are
finished. This elliminates costly delays or wall damage, messy paint spills on
floors or carpets and time consuming touch-ups.

You can also bank on Timely’s built-in economy. Because these frames A
are prefinished, you can save $25 to $50 per opening, while guaranteeing Mfg%foﬂmsgggsssﬁgggggmfs
quality and color uniformity.

SEE US AT AIA CONVENTION BOOTH #1832

Meeting Your Demand for Quality: Over 30 trendsetting years in the field. Versatility: 5 casing design options.
Strength: Sturdy full perimeter anchoring. Beauty: MiterGard®for perfect corners. Fire Rating: Full 90 minute positive pressure.
For more details, visit us at mwww.timelyframes.com|or call our Marketing Services Department. 800-247-6242
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industry-leading Samsung 460P L

uble takes. Breathless stares. Drool. Some of the known side effects to
msung’s 460P, the largest and fastest LCD available. With stunning contra
and 8-millisecond response, it delivers breathtaking, hi-def im:
to captivate. And if that doesn’t stop you m" tracks ar, on-sit
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Rome is booming, but for stars and
newcomers, the city remains a
challenging place to build

Correspondent’s File

An architecture critic writing in the
1640s could have easily named
Francesco Borromini the top architect
of Rome—and, by extension, the
Western world. Borromini walked onto
the scene with a revolution at San
Carlino, and followed this with some
of the most important commissions in
the city, including the redesign of San
Giovanni, the mother church of the
Catholic faith. He was also hard at
work on the eye-popping Sant’lvo
church, today still considered one of
the most important buildings in the
world. Yet this early critic might have
regretted his pick a decade later,

Paul Bennett, a Rome-based writer,
is a former editor of Landscape

Architecture magazine.

By Paul Bennett

when Borromini was eclipsed by his
rival and nemesis Bernini, and he
found securing commissions in the
eternal city a difficult task. By late
summer 1667, our critic would have
been depressed to read that his
prodigy had fallen on a sword, com-
mitting a slow and agonizing suicide.
That Rome defeated an archi-
tect like Borromini touches on serious
matters today as Rome becomes a
place for significant new architecture,
with top architects such as Zaha
Hadid, Rem Koolhaas, and Richard
Meier, FAIA, all hard at work on what
they hope will be signature buildings
that can stand beside the likes of
Michelangelo, Appollodorus, and
Libera. If Rome defeated Borromini,
what will it do to these star architects,

much less the city’s emerging talent?

“Rome can be a dangerous
place,” says Livio Sacchi, an archi-
tecture critic and professor of
architecture at the University of
Pescara, in describing the weighty
historic context. “You have to be
able to digest the city’s architectural
importance, and then move on. Too
many architects have gotten stuck
here unable to do good work.”

Starchitects arrive

After several sleepy decades, from
the 1950s to the 1980s, punctuated
by the Tangentopoli scandal of the
early 1990s, in which a shocking sys-
tem of graft and backhanding was
exposed throughout Italy, the archi-
tecture scene in Rome began to

Richard Meier’s Ara
Pacis project (left two),
with the architect’s typ-
ical Modern styling and
materials, has been

wake up. The city’s rebirth dates to a
major civic commission to build a
new music center, the City of Music
[RECORD, October 2003, page 116],
which was won by Renzo Piano. This
was quickly followed by two more
international commissions: one for a
Vatican-sponsored Jubilee Church (or
“church of the millennium”), and the
other for a new pavilion for the Ara
Pacis (altar of peace) monument,
built in 13 B.C. to commemorate
Augustus Caesar’s victories over
Spain and Gaul. Both of these
attracted a who's who of interna-
tional architects, and while both were
won by Meier, it was obvious by the
1990s that Rome was becoming a
place where serious architects could
find work. Currently, Zaha Hadid is

DEPARTMENTS I

slowed by politics.
Zaha Hadid’s Center
for Contemporary Art
(below) is under con-
struction.
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| Correspondent’s File

designing a major renovation and
addition to the National Center for
Contemporary Art just north of
Rome’s center. Her typically ambi-
tious design of interweaving corridors
is already under way. The other big
museum commission in town is for
the Museum of Contemporary Art, or
MACRO, won by Paris’s Odile Decq,
who will completely remodel an old
Peroni beer company brewery. Rem
Koolhaas has just won a commission
to construct a major retail develop-
ment, called Mercati Generali, on the

site of the former city marketplace on
the edge of town.

“All of these international archi-
tects coming to Rome, winning
competitions ... it's great,” says
Massimiliano Fuksas, Rome’s
homegrown star architect who,
after several years’ exile in Paris,
returned to the city in the wake of
Tangentopoli. “But what is most excit-
ing is that these things are getting
built” What many (including Fuksas
himself) believe will be the crowning
achievement of his career, a conven-

Second City: Milan leads the Italian
construction boom. But will it last?

After a bad year in 2003, the Italian construction industry bounced back
onto a boom track that began in 2000. The construction index, which weighs
starts against other data, has increased by 20 percent in the past four
years, and in 2004 rose more than 6 percent.

Most of the building boom is taking place in Milan. The main news this
spring is the completion of a new facility for the Milan Trade Fair, which was
relocated from its fairgrounds in the city center to a western suburb and
took the opportunity to greatly increase its size.

“For a time, the Fiera was the biggest construction site in the world,”
says project architect Massimiliano Fuksas. “The main hall is a mile long.
There’s 600,000 square feet of glass in the structure.”

The Milan scene heated up for a while in the 1970s and 1980s before
scandal brought collapse in the 1990s to the entire Italian construction
industry. But after a half decade of economic recovery, Milan has seen its
key industries—media, fashion, and the design trade fairs—rebound with
strength. The Fiera fairs themselves have grown by 30 percent (according to
revenue) over the past five years, and with the expansion, the Fiera will
become the second-largest exhibition center in the world.

Unlike Rome, where most new commissions are cultural or public
buildings, most of the new construction in Milan is private and commercial.
The most recent headline-grabbing commission was announced last fall for
a three-tower office complex designed by Daniel Libeskind, Zaha Hadid, and
Arata Isozaki. Also on tap is a 525-foot skyscraper by Pei Cobb Freed—top-
ping out Gio Ponte’s Pirelli Building to become the tallest in Italy—and a
“city of fashion” zone planned by Cesar Pelli.

The boom in construction is outstripping the Italian economy, which
has only been growing by 2 percent. But market analysts at Market &
Business Development warn that this is due in part to the rebound effect of
the end of the building recession in the 1990s. At the same time, many
worry that the high value of the euro and the inflation rate in Italy, which one
national statistics agency put at nearly 10 percent at the end of 2004, spell
only short-term success. Already the bubble may be bursting. After a much-
discussed competition for the high-profile European Library of Information
(BEIC) won by Bolles+Wilson of Munich in 2001, the library has been unable
to raise capital to begin planned construction in 2005. P.B.
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tion hall in the EUR suburb of Rome,
designed like a cloud, is in the last
phase of development.

The challenges of history
While paying attention to the tradi-
tions of the 1970s is important in
most places, in Rome one also has
to think about the 1870s, the 1770s,
the 770s, and the 70s, as well.
Nowhere else does an architect need
to grapple with so many different eras
and traditions, and so history itself
becomes a key challenge. “The most
important aspect of building in Rome
is the layers of history,” says Meier.
His Jubilee Church makes references
to Borromini and the traditions of

Barogue church building, but since

it sits in the suburbs, Meier admits

it escapes the historical trap. But
the Ara Pacis is located in the center
of the city, a few feet from the 1st
century Mausoleum of Augustus on
the east bank of the Tiber. Meier
describes his Modernist, white
travertine-and-glass pavilion as a
bridge between eras.

Meier spent the better part of
the design process for the Ara Pacis
project fighting the flamboyant arch-
conservative Vittorio Sgarbi, who
was serving as minister of culture.
Construction was halted for more
than a year, and to all appearances,
it looked like it wouldn’t start again.

JIRR =y mnj
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Fuksas’s Milan Trade
Fair facility under
construction (above).

A coming skyscraper
complex by Zaha Hadid,
Daniel Libeskind, and
Arata Isozaki (left).

Pei Cobb Fried’s new
skyscraper (below).

IMAGES: © FUKSAS ARCHITECTS (TOP); ZAHA HADID ARCHITECTS (MIDDLE); PEI COBB FREED (BOTTOM).
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| Correspondent’s File

But while Sgarbi huffed and puffed
about what he deemed a cultural
abomination on his television talk
show (yes, the culture minister of
Italy was also a talk-show host),
Meier withstood the maelstrom qui-
etly. “You just have to hold on tight,”
says Meier partner Nigel Ryan, “and,
on one level, not pay attention.”
Piano’s City of Music took nearly
10 years to construct. Meier’s church

defined Piano’s auditorium, which
makes strong references to the
Pantheon with its lead roof and to
Imperial Roman building with its use
of brick and travertine and wooden
trusses.

A harder road for emerging
architects

Regardless of the grip of history and
politics, all of these big, headline-

FINALLY, AFTER SO MANY YEARS, I HAVE
AN ANSWER FOR WHEN PEOPLE ASK ME
WHEN IT WILL BE DONE: SOON.

over six. The Ara Pacis pavilion is
entering its fifth. But the steel frame
of the roof is up, and work is pro-
gressing quickly.

“Finally, after so many years, |
have an answer for when people ask
me when it will be done,” says Meier.
“It's a very Roman answer: Soon.”

By necessity, history largely

grabbing projects may not be the
best measure of Rome’s mettle.
“Rome now has, like so many other
cities, so-called ‘big name’ architec-
ture,” says Pio Baldi, director general
for contemporary art and architec-
ture in the Italian ministry of culture.
“But what Rome really needs is a lot
more little buildings by little-known,

Renzo Piano’s City of
Music (above) helped
spur Rome’s Modern
rebirth. Roman archi-
tect Massimilano
Fuksas’s Ditta Nardini
distillery and research
center in Vicenza is
similar in form to the
architect’s future con-
vention hall in EUR, a
suburb of Rome.
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OMA'’s new Mercati Generali will include transparent and glowing skins.

but excellent architects.” Baldi says
that his ministry will be spending a
lot more time fostering these kinds
of commissions. One reason, he
says, is that Rome has a glut of
architects. Unemployed designers

complain that too many of their
number are leading tours, teaching
high school, or writing articles about
architecture instead of actually build-
ing. The one dissenting voice is the
ever-jovial Fuksas, who argues that

since architects are artists, there
can never truly be a glut. “Would a
painter complain that there were too
many painters and that there should
only be 30?7 No. He'd say it didn’t
matter, because he was the best.”
The positions that architecture
school graduates do get in studios
pay famously low or not at all.

Design Vanguard 2003, page 76],
Nemesi, N!, T-Studio, Delogu
Architetti, Luigi Centola, King &
Roselli, and Giammetta &
Giammetta. Heavily influenced by
northern European trends, the group
has taken a strong position against
the old guard of Roman architec-
ture—the deans of the architecture

“WOULD A PAINTER COMPLAIN THAT
THERE WERE TOO MANY PAINTERS AND
THAT THERE SHOULD ONLY BE 30?”

Many argue that federal and
municipal governments should be
doing more to help and protect small,
local firms rather than doling out big
commissions to the Rem Koolhaases
of the world. Instead of waiting for
this to happen, a small organization
of young architects calling them-
selves the “Rome Eight” has banded
together to sponsor lectures, write
articles, and generally raise a ruckus
about what they see as Rome’s ultra-
conservative and hard-to-penetrate
architectural aristocracy. The group
includes Labics [profiled in RECORD’S

schools, who exert a powerful domi-
nance over architecture in this city.

“ltaly has been frozen by peo-
ple like Paolo Portoghesi, Vittorio
Gregotti, and Gae Aulenti,” says a
prominent figure in the Rome archi-
tecture scene, referring to some of
the great names of the 1970s and
1980s, who all occupy major posts
in the schools. “And so the young,
frustrated by this, react by turning
their backs on it all. This is good,
because it shakes things up. But
also they risk turning their back on
history.” m
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Mexico City Dialogues: New
Architectural Practices.
Curated by José Castillo. At the
Center for Architecture, New York,
through May 7, 2005.

This spring, New York City’s Center
for Architecture assembled its first
international exhibition, Mexico City
Dialogues: New Architectural
Practices, presenting 14 projects
by young firms from one of the
world’s most complex and expansive
cities. Wisely, the center chose a
Mexico City native to curate the exhi-
bition, José Castillo, a professor at
the Universidad Iberoamericana,
and currently a principal at Mexico
City—based Arquitectura 911sc.
Castillo has put together a show
that, like its subject, is at times con-
fusing, and perhaps too ambitious,
but nevertheless fascinating. Linking
the political, legal, and social trends
of the city with the design and devel-
opment strategies of these projects,
the show provides a rare glimpse of
a developing world of architecture
that is often ignored by the architec-
tural elite in the U.S. and Europe.
The show begins with a Mexico
City Fact Room, displaying introduc-
tory statements by local intellectuals,
as well as background information
on the city presented in aerial maps,
time lines, and detailed statistics. The
room offers a first glimpse into the
chaotic world of building in Mexico
City, a sprawling and quickly growing
metropolis of 18.5 million, where the
majority of development happens
outside of any planning framework.
The presentation is sprawling, as
well: A time ling, for instance, con-

Mexico City, chaotic and
creative, launches a new generation
of talented architects

Exhibitions

By Sam Lubell

tains not only important dates, but
pictures of significant architectural
projects, rapidly climbing population
figures (2.9 million in 1950, 16.9
million in 1990), developing income
levels, and so on.

Like this blitz of often-overlap-
ping data and imagery, the immense
scope of the city appears in many
ways overwhelming, even horrifying.
But the exhibition helps find a silver
lining. As Miguel Adria, architect and
editor of the magazine Arquine in
Mexico City, says in one wall panel,
“It is in the cracks, in the fissures of
imperfect structure where opportu-
nities exist.” TEN Arquitectos principal
Enrique Norten, who served as a
sort of godfather to the young archi-
tects at the exhibition’s opening,
describes the context within which
these designers are working: a
remarkably complex city undergo-
ing rapid change. “The overlaps
that result from this phenomenon
make it distinct from other great
metropolises,” he notes.

Mexico City’s character forces
the creativity—not just in form
but in program—that is evident
in many of the chosen projects,
designed by some of the city’s most
promising young architects. In the
exhibition’s main space, on the cen-
ter’s lowest floor, Castillo manages
to include not only photographs,
drawings, models, and architectural
commentary, but also descriptions
of the legal and economic hoops
these enterprising architects man-
aged to jump through to make
these buildings possible. Project
notes also describe the neighbor-
hoods in which the projects are
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Dellekamp Arquitectos’s AR 58
apartment building (above). Volvox’s
Lope de Vega 324 apartment (right).

built—a wide range, including poor
communities on the outskirts of the
city and posh, affluent zones.

Even in richer and more estab-
lished neighborhoods, architects
must contrive creative solutions.
Dellekamp Arquitectos’s AR 58
apartment building, located in
Condesa, a rejuvenated area with
stylish bars and restaurants, offers
an intriguing solution for dense resi-
dential design. Matching the area’s
liveliness, the architects have built a
series of stacked housing units sep-
arated by voids “floating on air,” as
the exhibition text states. The mix of
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Exhibitions

corrugated aluminum (a popular
material in these projects, perhaps
because it is cheap and offers rich
texture), sheet aluminum, and con-
crete give each unit a distinct identity.
Apartment balconies provide visual
connections with the street. In the
Lope de Vega 324 apartment build-
ing, the architectural firm Volvox uses
a contemporary aesthetic in a tradi-
tional neighborhood by turning strict
local code requirements for open
space to its favor, creating a vertical
inner garden that helps foster density
and creates a unique mixture of inte-
rior spaces. At the FALCON Corporate
Office, Rojkind Arquitectos trans-
formed an existing house in a quiet
residential area into a visual marker
for the company (other local compa-
nies tend to tuck their offices behind
discreet fronts). The architects used
colorful panels to create a pixelated
screen around the building and pro-
vide space for a cactus garden

between the offices and the screen.
In low-income areas, architects
have fewer resources to work with,
so they need to be more creative
and less reliant on standard design
solutions. FRENTE Arquitectura, for
example, built a group of low-income
houses quickly and cheaply using
variations of color and form to break
the typical “row after row” monotony
of public housing. Subtle changes in
light pastel colors lend energy and
richness to a type of project that
too often reads as a sea of white or
gray apartment blocks. Another
example of innovation applied to
social housing is the San Pablo
Oztotepec Market, in one of the
city’s poorest areas, where Taller de
Arquitectura/Mauricio Rocha replaced
the tents of the area’s old market
with elevated units separated by
corrugated-metal-louvered shades.
The exhibition places project
notes and images in horizontal bands

Mauricio Rocha’s Oztotepec Market replaces an old market’s tents.

around the gallery’s back walls, an
arrangement that highlights the con-
nections between the projects (and
saves space in this often-crowded
New York architecture hub). But this
setup sometimes makes it difficult to
focus on individual works. For taller
viewers, getting to see the firms at
the bottom of the three bands was
often an exercise in back strain. But
it was usually worth the effort. As the
exhibition makes clear, many talented
architects are working south of our
border. Distanced from the herd men-
tality of large firms and energized by a
hyperpopulated urban environment,

this emerging generation of design-
ers is developing its own set of
aesthetics, strategies, and ideas.
Indeed, as architectural talent and
knowledge expand and the globalized
world continues to shrink, the focus
of the professional discourse will
inevitably shift. Certainly, more exhi-
bitions will focus on emerging
architecture from once-ignored cor-
ners of the world. The prospect
might be daunting, considering the
difficulty of keeping track of what’s
happening just in local circles. But
this new reality offers opportunities
both overwhelming and exciting. m
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This month in archrecord2, we take a closer look at the five architects selected for the the

2005 American Institute of Architects’ Young Architects Award, to be presented at the upcoming
AlA National Convention. Scattered throughout the U.S., these architects have made significant
contributions to the profession and have undertaken leadership roles within their communities.

For more projects completed by this year’s award winners, go to the archrecord2 Web site.

Design
Young Architects at Their Best

As is customary, during this year’s American Institute of
Architects National Convention and Design Exposition in
Las Vegas later this month, five architects will receive the
2005 AIA Young Architects Award. All at early stages in
their careers, each of the recipients demonstrate excep-
tional characteristics in their professional work that herald
a promising future. These architects’ contributions range
from creating award-winning and sustainable design to
mentoring and teaching to leadership in their communities.

As a principal of the Washington, D.C.-based Inscape
Studio, Rick Harlan Schneider, AlA, is widely recognized for
his sustainable design practices. Schneider, in fact, received the AIA/D.C.s
Presidential Citation for Sustainable Design in 2002 and 2003. His work
includes master planning for the greening of communities, and residences
he’s either designed or renovated to be more environmentally responsible. The
architect is instrumental in bringing this sustainability to the community, for
both architects and the general public, through educational programs with the
National Building Museum and the Catholic University of America, as well as
his role as chairman of the AIA/D.C. Committee on the Environment.

There are several areas in which Eric Strain, AlA, has sought to bring
attention to the architecture of Las Vegas. Strain’s own firm, assemblageStudio,
has earned 18 awards for design excellence in both public- and private-sector
projects. This architect, who grew up in the Las Vegas area, also plays an active
role in the leadership of the local AIA chapter, where he has served as presi-
dent and was instrumental in creating Architecture Las Vegas, a publication
devoted to showcasing the local architecture. Strain’s involvement is not limited
to native architecture, but includes art and design in the community: He has
served as director of the Nevada Institute for Contemporary Art and coordinates
arts and design symposia.

Miguel Rivera, AlA, is recognized not only for his award-winning projects
at Mitchell/Giurgola Architects, but also for his efforts at Mir6 Rivera Architects
in Austin, Texas, where he is a principal of the firm. His projects, both public and
private, have been acclaimed by local and national award programs as well as

assemblageStudio

Eric Strain’s designs deviate

from the status quo of local
architecture: (3) Mesquite
Heritage Museum and Art Center,
Mesquite, Nev.; (4) bamboo
residence, Las Vegas, Nev.
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Inscape Studio
Examples of Rick Harlan
Schneider’s award-winning

and environmentally responsible
designs: (1) Butterfly Porch,
Bethesda, Md.; (2) U Street
Studios, Washington, D.C.
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Miro6 Rivera Architects impact on the Austin, Tex., land-
Miguel Rivera’s design sensibili- scape: (5) Pool House, Austin,
ties, in his residential, commercial,  Tex.; (6) Rockcliff Guest House,

and institutional projects, have an  Austin, Tex.

international publications. Originally from Puerto Rico, the architect also Core, a program that promotes education and career growth within his firm.

donates his time to various AIA Awards programs: He has served on juries in After the success of this program, DeGregorio initiated Payette Associates’ first

several states and filled the role of chair of the AIA New York City Design formalized mentorship program and also contributed to the formation of the

Awards Committee. He often serves as a studio review juror for architecture Boston Society of Architect’s Mentoring Program. Beyond his roles as designer

schools around the country. and leader, DeGregorio teaches a design studio at the Boston Architectural
Jeffrey DeGregorio, AlA, has used the early years of his career to create a Center and serves as a thesis adviser there.

role for himself in the Boston architectural community. At Payette Associates, As a project manager at Antinozzi Associates in Stratford, Connecticut,

he is currently a project architect and has worked on several large-scale reno- F. Michael Ayles, AlA, juggles a workload that includes design services for gov-

vations at higher-education institutions, including MIT, Tufts University School of ernment agencies, educational facilities, and financial institutions. And while no
Medicine, and Princeton University. DeGregorio developed the Young Designers longer an intern himself, Ayles has remained active in guiding emerging archi-

PHOTOGRAPHY: © PAUL BARDAGJY (5); JUAN MIRO (6)
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Antinozzi Associates

As a project manager, F. Michael
Ayles juggles the daily responsibil-
ities within the firm and also takes
time to advocate the importance of
mentorship. An example of Ayle’s
interior projects: (7) Webster Bank
Darien, Conn.

tects, specifically regarding internship and mentorship. He first worked on
promoting the topic locally—for instance, he helped develop the Emerging

Architectural Community, which serves associate and young architects, encour-

aging a focus on community service and providing opportunities for fellowship Payette Associates

and networking. He soon moved into a national role with the AIA Intern/Associate DeGregorio finds the time to take

Committee and the Young Architects Forum (YAF). As the 2004 chair of YAF, he on the responsibilities of teaching

wrote for numerous publications and spoke at several programs on the topic of and mentoring while also acting

firm-based intern programs and the importance of mentoring. Randi Greenberg as a project architect on large-scale
university work: (8) MIT: PDSI

Many more projects from these award-winning architects are available on Project.

the Web atl|archrecord.construction.com/archrecord2/|
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Looking at four star architects, along
with the airports that make their
international practices possible

Architectural monographs have
come to look like expensive office
brochures, with testimonial essays
as introductions. Aside from produc-
tion quality and style, size and
weight (no small matters), they differ
mainly in the degree of their authors’
endorsements: from simple descrip-
tion to unabashed hagjography.

Four new books on the work
of Norman Foster, Richard Meier,
Mario Botta, and Cesar Pelli are all
very beautifully produced in full color.
All use the time-tested format of
introductory essays by well-known
historians/critics, followed by a pres-
entation of buildings and projects.

Beyond this, the books diverge
dramatically in content, style, qual-
ity, and value for the reader (or
those who simply view architectural
images, a very important customer).
The following reviews are in order of
what | deem to be decreasing quality
and value (which also happens to be
decreasing price and weight).
Thomas Schumacher

Norman Foster Works 4, edited
by David Jenkins. New York: Prestel,
2005, 563 pages (7.5 Ibs), $99.

Norman Foster Works 4 is the
most ambitious and complete

of these four monographs. It is
exceptionally comprehensive, with
thoughtful essays by well-known
authors (at least in the U.K.), includ-
ing Chris Abel, Francis Duffy, and
Peter Buchanan, along with Foster
himself. Here, a combination of well-
written texts and a clear presentation
of the work make the book’s $100
price tag well worth it. Along with the

Books

essays, we are offered informative
text about each project.

The first piece, by Abel, begins
with an overall assessment of the
Modern movement, its life, its “death”
(the destruction of Pruitt-Igoe in
1972), and the Postmodern refuta-
tion of Modernism. Abel concludes
that only a technological Modernism
can tackle the architectural problems
of today and tomorrow. For him,
Foster’s work becomes the natural
and inevitable result of the forces of
nature, technology, human relations,
and economics. Abel presents a
chronology of Foster’s high-rise
buildings, while overstating their
importance in the history of world
architecture. (I am reminded of Zhou
Enlai’s response to Henry Kissinger’s
question as to what the second-
most-powerful man in Communist
China thought of the French
Revolution: “Too soon to tell.”)

This does not detract from what
is @ monumental documentation of
an architect’s work. There are almost
100 pages devoted to Foster’s
rebuilding of the Reichstag in Berlin,
with preliminary drawings and mod-
els, analytical diagrams, comparative
studies, construction photos, and the
finished product. This is one of the
most complete representations of an
architect’s work I've seen, making it
worth its weight. Buchanan's engag-
ing essay on the Reichstag combines
formal analysis and description, his-
torical analysis and anecdote.

Duffy, an expert on office plan-
ning and design, gives a glowing
account of Foster’s innovations in
that realm, plus an analysis of why
the logic and use of symbol made

Foster’s solution to the World Trade
Center competition the best entry.
Duffy claims, “Unlike all the other
entries, Foster’s towers rose to the
occasion—they were neither gestural
nor arbitrary.” Unfortunately, this
statement is unsupported with argu-
ment; but then, Duffy is promoting
Foster. His explanation of why
American skyscrapers are different
from those in the rest of the world is
well worth reading,

Despite such brief excursions
into unreasoned praise, the essays
in this volume are both informative
and convincing. Foster’s buildings
are presented for what they are:
technologically advanced and aes-
thetically enticing.

This book should not be placed
on your coffee table for two reasons:
First, it might collapse the table, and
second, it deserves to be on your
desk to return to from time to time,
to peruse the descriptions, the
essays, and the images. T.S.

Richard Meier, Architect,
Volume 4, by Richard Meier.
New York: Rizzoli, 2004, 432
pages (5.2 Ibs), $80.

This is the most beautiful book of
the group. The antiseptic images
have surfaces so clean they almost
squeak off the pages. The photos are
so perfect they look surreal. The sky
is so blue, it can’t be real—or is it?
These images flawlessly display the
essence of Meier’s architecture.
(Digital photography serves him well.)
Unlike other essayists, Meier’s
are not engaged in hagiography.
Both Frampton and Rykwert give us
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Richayg Meier

straightforward descriptions.
Frampton’s text is mostly laudatory,
but Rykwert makes a measured,
almost wry attempt at criticism,
often of Meier’s clients.

The images and drawings are
S0 amazing they make you wonder
what is real and what is Memorex.
Not only do the computer-generated
pictures look good enough to be real,
but the real photographs look good
enough to be computer-generated.
Some are combinations of both. This
is unnerving and distracting, as if to
make the point that all these images
are interchangeable.

Meier’s plans make it easy to
“read” the spaces, and his eleva-
tions—with their black shadows—
complement the style of the architec-
ture. Italian historian Giorgio Ciucci
has described this sort of imagery,
particularly in photographs, as a kind

05.05 Architectural Record 101

DEPARTMENTS



Books

of architectural pornography; that is,
a substitute for the real thing. Is one
condemned to disappointment upon
seeing the actual buildings?

For architects trying to under-
stand the ideas behind an architect’s
buildings through images, this book
is exemplary in its presentation. T.S.

Mario Botta: Light and Gravity:
Architecture 1993-2003, by
Gabriele Cappellateo, Giuliano
Gresleri, Lionello Puppi, and
Heinrich Thelen. New York: Prestel,
2005, 267 pages (3 Ibs), $65.

The subtitle Light and Gravity is the
perfect leitmotif for Botta’s buildings.
They are heavy masses for which light
and shadow, both inside and out,
are primary qualities. (I am reminded
of Sir John Vanbrugh's epitaph: “Lay
heavy upon him earth, for he laid
many a heavy load on thee.”) Botta’s
work is the most material of this

group, perhaps of any
famous contemporary
architect. But it is also
very abstract, generat-
ing forms that do not
derive from the con-
struction methods
typically used for
these materials.
Abstract too is
Giuliano Gresleri's essay. He
describes Botta without actually
saying much about the buildings,
though he writes extensively about
their context. Gresleri's piece is a lit-
tle like contemporary music criticism,
or writings on wine: Many images
and metaphors, but the metaphoric
frames are remote and opaque. And
Gresleri’s text is translated so close
to the Italian that it sounds stilted.
For example: “The cataloger and col-
lector of images ... Botta can subject
history to an analysis that also per-
mits its recovery, and thus he can

imbue design with recognizable
meanings.”
Lionello Puppi waxes even
more lyrical. Concerning Botta’s ori-
gins: “The inspiration
for Botta’s objective
inclination came
from the outlines of
the hills and moun-
tains of his hometown,
Mendrisiotto. These
profiles marked the
boundaries of the
enchanted world of
childhood and adoles-
cence....” At least Puppi provides a
chronology of Botta’s intellectual
development and a connection to
his Ticino contemporaries and other
architects of the 1960s through
1980s. He also mentions Botta’s
debt to Le Corbusier and Louis Kahn,
especially “[Kahn’s] exhortation to
look to ‘the past as a friend. ” Indeed,
Botta looked to Kahn himself as a
“friend,” particularly as regards
massing. Gresleri quotes Botta him-
self about his childhood, saying his
mother would exhort him, “Go, and

don’t waste time.” Botta has always
been an architect in a hurry.

Afinal essay by Heinrich Thelen
on Botta’s drawings, which are liber-
ally sprinkled throughout the text, is
totally opaque. The drawings are
helpful in understanding his design
process, but the plans of his buildings
don’t adequately inform the reader
about the architect’s spatial themes.
This is a book for the nonarchitect.

Botta, like Meier, has been true
to his origins, and the style of his
buildings has changed little: their
characteristic motifs and “signature”
make them identifiable. Unlike Meier
(and perhaps more like Robert
Venturi), Botta’'s work is least con-
vincing, to my mind, in the passages
where his signature is most appar-
ent, as in the persistent slot motifs
and decorative screens that occur in
many elevations of his public build-
ings and houses.

Botta’s newest built work
includes the MART (Museum of
Modern and Contemporary Art) in
Rovereto near Trento, Italy; the
Cymbalista Synagogue and Jewish

-
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Heritage Center in Jerusalem; and
the Piazzale della Pace in Parma,
Italy. The last is one of the architect’'s
finest works, in my opinion, recalling
the best of Carlo Scarpa’s buildings
of a generation ago. (Botta studied at
the University of Venice near the end
of Scarpa’s tenure.) As is made clear
in this book, the Piazzale della Pace
exemplifies what is best in Botta’s
work: a sensitivity to scale, materials,
and massing in the dense urban
contexts in which his projects are
located. T.S.

Sections Through a Practice:
Cesar Pelli and Associates,
edited by Raul A. Barreneche.
Germany: Hatje Cantz Verlag,
2004, 247 pages (4 Ibs), $40.
(Distributed in the U.S. by D.A.P.)

The title Sections Through a
Practice could allude to how the
work is presented—as if an egg

slicer got to the graphics. The for-
mat and Bruce Mau’s design tend to
make many of the images unintelli-
gible. The book includes a pullout,
foldout chart of elevations of the tall
buildings Pelli has built, from the
tallest, 1,483 feet, to a mere 283
feet. It is a very impressive array of
built work, but it’s difficult to imag-
ine why the foldout is also a pullout.
(Do the editors expect us to hang it
on our living room wall?)

Graphic design has run amok
here. Raul Barreneche’s short intro-
duction superimposed over what
must be the metaphoric “section” of
Pelli’s practice is almost impossible
to read. The rest of the illustrations
are artful, but not particularly edify-
ing or explanatory.

Following 13 pages of uncap-
tioned photos of Pelli’s studio, we are
treated to photo portraits of Pelli’'s
tall buildings and then to close-ups of
curtain walls, some of which are very

elegant. But it would be nice to see
some details, wall sections, and such.

When we get to the two primary
essays, by Joseph Giovannini and
Hiroyuki Suzuki, our frustration
abates a bit. Giovannini describes
Pelli as an ideologjcal agnostic,
whose work, like
that of his mentor
Eero Saarinen, is a
poetic expression
of the program and
can, therefore, vary
from project to proj-
ect. Giovannini’'s
essay, while waxing
a bit too poetic at
times, is clear and
progresses logically.
Suzuki's places Pelli's work in its his-
toric and geographic contexts. Again,
the typography makes these pieces
difficult to read.

Trying to find anything in
this book is frustrating, and the
frustration is compounded by the
“Inventory” in the back, where single
photos of various buildings tease us
into thinking we might find them in

the text. No such luck.

You have to wonder what audi-
ence this tome is aimed at. Architects
will want more: plans, sections, docu-
mentation of the work. Nonarchitects
will need more general essays. An
architect of Pelli’'s stature deserves
much, much better, and
his low-rise buildings
deserve more coverage.
T.S.

Airports: A Century
of Architecture, by
Hugh Pearman. New
York: Abrams, 2004,
240 pages, $75.
Naked Airport: A
Cultural History of the World's
Most Revolutionary Structure,
by Alastair Gordon. New York:
Metropolitan Books, 2004, 305
pages, $28.

For all our complaints, airports
remain evocative portals to faraway
worlds, both concrete and intangi-
ble. At once building type and social
phenomenon, airports epitomize
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our collective obsession

with time and space, mak-
ing them a particularly
appealing subject for a

book. But a difficult one, too:
Airports are always changing,
inherently fragmented, and
complicated by engineering
and logistical issues.

Hugh Pearman, architec-
ture correspondent for The
Sunday Times in London, and
Alastair Gordon, contributing editor
to House & Garden and Dwell,
have both risen admirably to the
challenge, but with strikingly different
approaches. Gordon's Naked Airport
offers an engaging, breakneck nar-
rative of airport history since the
1920s. Pearman's far weightier
and more architecturally focused
Airports: A Century of Architecture
illustrates a thematically organized
approach with hundreds of beautiful,
large, and often surprising color pho-

tographs. Differences in format aside,
the two books are, in many ways,
reciprocal: Gordon’s is anecdotal and
playful, while Pearman’s is analytical
and thorough.

But if Gordon’s Naked Airport
is more fun, its story is sadder. As
he tells it, airports’ best days are
behind us, having peaked in a fleet-
ingly glorious jet age in the early
1960s before commencing a death
spiral to what Gordon terms “the
sterile concourse” of today. The first
chapters are evocative and fresh, full

I ALASTAIR GDRBDﬁ

of aviation derring-do and colorful
anecdotes from the early jet-set
period. Gordon’s handling of Juan
Trippe, the visionary behind
Pan Am’s early growth in the
1920s, for example, is beau-
tifully evocative, as is the tale
of Fiorello La Guardia and
the creation of his namesake
New York airport. In these
chapters, the book meets its
ambition of being a cultural
history: It draws a fuller picture
of airports’ social relevance by
focusing on them as places
rather than buildings and bringing in
a range of literary and pop-culture
references. But in the end, Gordon’s
total lack of affection for the post-
1960s era leaves what would seem
some exciting stories untold. Not even
Norman Foster’s Chek Lap Kok in
Hong Kong escapes unscathed from
Gordon’s declaration that at airports,
“all vestiges of utopia have been lost.”
Pearman’s view is more tri-
umphant—perhaps because
Airports’ perspective is more archi-
tectural; it deals far less with travel's

faded glamour. It matters as well
that Pearman’s tastes run to the
high-tech. As a London-based critic
and the author of a monograph
on Nicholas Grimshaw, his heroes
of airport design are clear: Eero
Saarinen (of course), Grimshaw,
Renzo Piano, Norman Foster, and
Paul Andreu, but also workhorses
like HOK and Fentress Bradburn.
Indeed, Pearman shows surprising
and ultimately enlightening patience
in tracing the influence of the
American megaterminals (Dallas and
Atlanta, primarily) on the next global
generation, and also in recognizing
the importance of planning and engi-
neering on the continuing evolution
of the building type. As a writer for
the popular press, his prose is always
clear, but in recognition that this is
a serious book for a serious audi-
ence, his conclusions are never flip.
The result is the rare coffee-table-
size book that is a comprehensive,
nuanced work of scholarship.

Bring Naked Airport on the
plane; but keep Airports close to
your desk at work. Andrew Blum
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By Beth Broome
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Artist Gregory Colbert wanted to share his photography with the world, but A trave l I n g m use u m
was not interested in displaying it in an existing museum or white-box space. .~
So in 2000, he approached Japanese architect Shigeru Ban to design a tem- tra n Sp O r tS u rba n V I S |t0 rS
porary, transportable museum for his show Ashes and Snow, a collection of
sepia-toned prints depicting wild animals and humans communing in exotic
settings. The resulting 45,000-square-foot Nomadic Museum, which opened on March 5 on Manhattan’s historic Pier 54,
at first glance could be mistaken for a meticulously stacked pile of shipping containers awaiting pickup by a cargo vessel.

Initially, Colbert had envisioned the museum as one of Ban'’s signature paper-tube structures. While the architect’s
first attraction to this unusual building material had nothing to do with its sustainability, it was just this quality that drew
Colbert to his work. “Colbert liked what | was doing,” says Ban, “reusing existing material and finding a different mean-
ing for it.” Ban immediately realized, however, that transporting a museum of this sort would be prohibitively expensive.
Borrowing on the principle for his 1998 design for a small traveling exhibition of furniture, Ban proposed to employ
steel shipping containers as the principal building unit for the museum. Not only could the containers serve to transport
other building components, but additional ones could easily and inexpensively be rented throughout the world, so most

© MICHAEL MORAN

PHOTOGRAPHY:
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Snapshot

Shigeru Ban’s Nomadic

Museum offers New York
City visitors a moment of
silence on the edge of a
frenetic city. Soon, the

museum will pack up and " I T = - : A

bring the show to Los

Angeles and points beyond. it Wl o . - it aiRemiay e L R Tt

material would not have to be transported at all. A total of 148 containers form the boxlike structure, arranged in a checkerboard configuration with PVC
membrane covering the openings. Colbert, who Ban says gave him the freedom to design, was pleased with the decision and particularly appreciated that the
world-traveled containers imbued the project with their own histories.

While Ban says he was not inspired by Colbert’s art, per se, the idea to articulate the different world of each photo influenced the interior design. Two rows
of 2%-foot-diameter recycled paper tubes not only support the trusses for the pitched PVC roof, but also form a majestic colonnaded gallery that gives space to
the individual photos. A central walkway made of recycled scaffolding planks runs down the center, bordered on either side by banks of river stones.

The second stop for the museum, on which Ban collaborated with his New York City—based partner Dean Maltz, will be the Santa Monica Pier in Los
Angeles. There, Ban will reconfigure the building blocks to fit the site’s dimensions, creating a similar, though unique space. This evolving and adaptive
nature will, no doubt, come to be one of the project’s defining qualities as it travels the world.

Despite all his efforts, Ban’s hope is for the museum to disappear and become a backdrop to the art. “It’s like going into a cathedral,” he says. “First,
you're really amazed by the space, but after you sit down and start praying, the space is almost gone.” The Nomadic Museum is, indeed, a temple of sorts:
a spiritual cloister that shutters out the drone of New York’s West Side Highway and the helicopter traffic just beyond its walls. Whether or not the building,
in all its quiet splendor, is capable of becoming invisible, however, is another question altogether. m
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Sprint Headquarters
Overland Park, KS

Bricktown Ballpark
Oklahoma City, OK

Sioux City Townhall
Sioux City, IA

www.MortarNet.com/ar

USA LTD.

with mortar net
there is

"orequal"

At Mortar Net USA, we invent solutions. We've won multiple U.S. patents for our
low-cost systems that effectively prevent moisture-buildup in open-cavity masonry
walls. These simple to install systems feature a tough, 90% open-weave polyester
mesh, with anti-microbial qualities, that lets interior moisture drain to the outdoors,
unimpeded by mortar-droppings or debris. By eliminating moisture-buildup, we also
eliminated efflorescence and freeze/thaw damage. But best of all, our systems help
to deliver in the industry’s long-fought battle against mold. With many insurance
companies no longer covering mold claims, today’s builders insist on our patented
moisture-dispersal systems. They’ ve discovered there’s absolutely no “or equal” for
Mortar Net, BlockNet, or Blok-Flash.*

*Source: United States Patent and Trademark Office

Insulation Board

Mortar Net®
Dovetail Shape and
90% Open Weave

Weep Holes /
Weep Vents
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architecturally inspired, passionately engineered

a breathtaking, handcrafted experience

beauty and scale eclipsed only by its ability

1
to blend seamlessly into the kitchen landscape BLANc e

BLANCOPRECISION Series 800.451 5782

zero radius bowls = nine new designs = a whole new benchmark Wwww.blancoamerica.co

Stainless Steel Sinks ¢ Silgranit® Sinks « Kitchen Faucets « Bar Sinks & Faucets « Custom Sink Ac
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ALCAN

The David L. Lawrence Convention Center in Pittsburgh utilizes 175,000 sq. ft. of Alucobond Material
and is the largest building in the world to receive LEED™ certification.

ALUCOBOND

uuuuu

The original aluminum composite material,

[t speaks volumes about green,

Alcan Composites USA Inc. - 800-626-3365 - www.alucobond.com

ALCAN COMPOSITES
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very spring, RECORD provides editorial coverage of the winners of

the AIA Honor Awards, which represents the highest recognition

of excellence in architecture, interior architecture, and urban
design. Projects were selected from more than 630 submissions, with 35
recipients to be honored later this month at the AIA National Convention
and Expo in Las Vegas. In addition, in this issue we feature the Gold
Medalist, the Firm of the Year, and the 25 Year Award winners.

The jury chairs included Thomas W. Ventulett I1I, FAIA, chair
for architecture, who felt the winners conveyed exceptional qualities of
light, space, craftsmanship, sustainability, and context. The chair of the
interior design jury, Mark McInturff, FAIA, saw a strong connection of
project to place through evocative use of materials and elegant detailing.
Michael Willis, FAIA, chair of the urban design jury, said, “This year’s

projects were all about community-building and grappling with the

2005

Honor Awards

2005

differences of edge and place, in order to make meaningful connections to
people.” Architects are forever harmonizing competing interests in the
realization of their work, one of their singular talents.

Santiago Calatrava, FAIA, the brilliant architect-engineer,
received the 61st AIA Gold Medal. In recognition of his legacy to archi-
tecture, his name will be engraved in a granite wall in the lobby of AIA
headquarters in Washington, D.C. The Yale Center for British Art,
designed by Louis 1. Kahn, FAIA, received the 25 Year Award. The jury
noted, “[This building] is one of the quietest expressions of a great build-
ing ever seen—so rewarding and exhilarating when you step inside.” And
lastly, the Chicago firm of Murphy/Jahn received the Firm Award, the
highest honor the AIA bestows on an architecture firm, for their consistently
forward-looking vision. In honor of these winners, RECORD is presenting

their work on the following pages. Jane E. Kolleeny
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ARCHITECTURE

1. Contemporaine at 516 North
Wells

Chicago

Architect: Perkins+Will

Although this 28-unit condo-
minium tower rises higher than
most buildings in Chicago’s
River North area, a neighbor-
hood of warehouses converted
for residential and retail use, its
sculptural quality and the articu-
lation of its different functional

116 Architectural Record 05.05

parts allow it to blend seamlessly
into the scale of its surroundings.
The building’s four-story base
contains retail and parking. A
glass curtain wall helps enliven
the street by revealing the auto-
mobile ramps and structural
bracing. An 11-story residential
tower rises from this base. To
create visual energy, the architect
“eroded” one corner of the tower
and cantilevered balconies on
another corner.
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