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CEILING | SYSTEMS

[ Between us, ideas become reality."]

Our ceiling recycling program is growing.

The Armstrong Ceiling Recycling Program was designed to protect our environment by providing a better
way to dispose of old ceiling materials. We'll pick up old acoustical ceilings from renovation projects and
take them to one of our manufacturing sites to be recycled into new Armstrong ceilings. This closed-loop,
one-of-a-kind program can help save on landfill and transportation costs. And your efforts can even help
you achieve LEED" construction waste credits. It's an idea that's growing in popularity.

1-877-ARMSTRONG armstrong.com/environmental

LEED" is a registered trademark of the United States Green Building Council.
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Pyramid Events Center

Cal State University, Long Beach, CA
Architect: Donald Gibbs, FA.LA.
Product: Sustainable metal cladding




t's the environment—where a building’s ecological impact is as important as its visual
_impact. Nearly 100 million tons of metal are recycled in the U.S. annually, more than all other
materials combined, including glass and paper.

In LEED® assessment, metal is a must-have “green” material. A typical metal cladding has
at least 25% recycled content and at the end of its long life is 100% recyclable. Being inert,
netal has no adverse effect on atmospheric or indoor air quality.

. Cool metal roofing significantly reduces a building’s long-term energy use. With heat-
 deflecting metal coatings, HVAC costs can drop 40% or more! Metal also affords maximum
design freedom with dramatic shapes, surface textures and colors, so buildings better
complement their environments.

 Visit our web site for more on the green benefits of metal. Plus, information on metal
‘ ction products, case histories, photos, news, related links, and more. See where metal
really shines at: www.themetalinitiative.com ® LEED is a registered trademark of the U.S. Green Building Council.
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landscapeforms
800.430.6208 landscapeforms.com
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Other glass is so old school.
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Pilkington Pyroshield” Plus
The NEW wired glass that satisfies the
2003 IBC impact safety requirements

- Meefs CPSC 16CFR1201 (Cat. |] - Easyfocut

| - No scratchable surface film required - Listed with U.L.
- Fire ratings from 20 o 90 minutes - Permanently labeled

Contact us for more details!




Light is everything.

Light affects people.
When the light is right, students learn more,

employees are more productive, there are fewer

health complaints and occupant comfort
is increased.

Light is expensive.

Despite the fact that most lighting is energy-
efficient, fluorescent lighting is still the primary
source of energy consumption in

most buildings.

Light is daylight and electric light.

Both sources should be in harmony to keep
people comfortable and productive, address
building energy usage, and promote

green design.

Ve

IR hand-held remotes
and receivers for
personal control

Occupant sensors for
energy management

Scalable from
1 to 32,000
fixtures

Photocells for
daylight harvesting



Introducing EcoSystem..

Dimming ballasts for Iusmma

b 2005 winner best of category
fluorescent lighting 1 I Award for Ballasts and Transformers

EcoSystemu ,
Light control that is simple
and cost-effective.

Using the same basic components, build a system for a
single lighting fixture in a single room, or for thousands of
fixtures throughout an entire building.

Sensors and wallstations connect directly to any
ballast — without interfaces or powerpacks — and share
information with other ballasts throughout the system.

Over the life of the building, change or repurpose the
space easily without costly rewiring.

Experience EcoSystem for yourself.
Call Lutron at 1.877.258.8766 ext 244, or visit
www.lutron.com/ecosystem.

+LUTRON
Lutron controls your light..,
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Envision the possibilities with StoneCAD® software StoneCAD® software has everything you need to select, visualize,
cify Cuttured Stone® products, Detailed installation drawings, full-color tileable textures and hatch patterns needed

gs orinted, imported and exported into most CAD, 2-D and 3-D programs. There's even a
Cuttured Stone®™ product applications, catalogued by project type for easy reference.

Aatail anA cne
aetan ana spe

~ The Cultured Stone® brand offers a wider variety of shapes, textures, by your imagination. And wherever you use it, the opportunities
sizes and colors than any other brand of manufactured stone veneer: adding a unique signature touch and being creative are endless.
In other words, no one else gives you as many possibilities. So All Cultured Stone® products are available nationally, and for the

when you design with Cultured Stone® veneer you're only limited six years the Cuttured Stone® brand has ranked #| in builder us




more than two to one! So go ahead, let your imagination run wild

d create an architectural masterpiece with Cultured Stone® veneer:
To find out more about Cultured Stone® products, visit us at

~vw.culturedstone.com or call 1-800-255-1727.
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Shaw Center for the Arts
Baton Rouge, LA

40,000 sq. ft. Rainscreen
of LINIT channel glass

ARCHITECT Schwartz/Silver Architects
GLAZIER BHN, Memphis, TN

endheim Wall Systems and Lamberts bring you LINIT channel
glass, a brilliant solution for creating breathtaking facades that are
impossible to achieve with conventional glass wall applications..

For three generations, Bendheim and Glasfabrik Lamberts, the largest
independently-owned glass factory in Europe, have worked as a team
to deliver outstanding quality and service to North American architects,
builders and glaziers.




7

INIT CHANNEL GLASS B

)ther LINIT channel glass projects include:

stitute of Contemporary Arts, Boston, MA arcHitecT Diller, Scofidio + Renfro

ycée Frangais, New York, NY arcHiTECT Polshek Partners Architects

inneapolis Library, Minneapolis, MN

ArcHITECT Cesar Pelli & Associates—Architects; Architectural Alliance

elson-Atkins Museum, Kansas City, MO arcHiTECT Steven Holl Architects

wiss Embassy, Washington, DC arcHiTECT Steven Holl Architects & Justin Russli Architects

he Winter Garden, New York, NY arcHiTecT Cesar Pelli & Associates—Architects
estwood Library, Los Angeles, CA arcHiTecT Stephen Ehrlich Architects

| ey

Shaw Cencer

Visit us on the Web at
www.bendheimwall.com
or call 800 221-7379
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It's plantation-grown

Lyptus: Even though it
grows many times faster
than other hardwoods,
Lyptus’ is stronger than
hard maple. It's also
extremely versatile, as it is
available in sawn lumber,
plywood, veneer and
flooring. It machines
beautifully and welcomes
avariety of finishes. Lyptus’
products are grown in
managed forests so you can
be assured of consistent
quality and supply —and
the price is pleasantly
predictable.

To find out more or to
schedule a presentation,
call 877-235-6873.

Lyphus

Distributed by Weyerhaeuser
weyerhaeuser.com/lyptus
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Introduction: Multifamily Housing by Jane F. Kolleeny

Loloma 5, Arizona by Clifford A. Pearson*®
Will Bruder Architects

Palm Springs Modern Homes, California by Joseph Giovannini*
DesignARC

Orange Grove, California by Allison Milionis*
Pugh + Scarpa

The Titan, California by Ann Jarmusch*
Jonathan Segal Architect

For 9 additional Multifamily projects, go to Building Types
Study at architecturalrecord.com.

Architectural Technology

The Pick of the Sustainable Crop

by Nancy B. Solomon, AIA*

AIA’s top picks reveal the many forms of green architecture.
Tech Briefs*
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Burton House by Ann Jarmusch
LUCE et Studio Architects

Ecoms House by Naomi Pollock
Riken Yamamoto ¢ Field Shop
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Dawson Brown Architecture
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This month in Continuing Education { g

Pages 169 - 173 Silence is Golden: Controlling Sound in Non-Residential Structures
Sponsored by Marvin Windows and Doors

LEARNING OBJECTIVES:
* Recognize situations that require sound control in non-residential structures
» Understand sound transmission as it relates to occupied buildings
* Identify the appropriate sound rating systems for glass and framing materials used in windows and doors / -
* List and compare the primary advantages and disadvantages of window and door options b o Sl fﬁ

Pages 175 - 178 From Quarry to Residential Countertop
Sponsored by Marble Institute of America

LEARNING OBJECTIVES:
* Know basic sequencing of processes for natural stone to go from quarry to countertop
* Learn elements that influence selection for interior applications and factors that affect cost
* Understand factors to consider regarding sealing natural stone

Pages 181 - 185 Green Product Evaluation Necessitates Making Trade-Offs
Sponsored by USG

LEARNING OBJECTIVES:
* Better judge the sustainability of materials
* Specify “green”
* Understand and apply the concept of “embodied energy”

Pages 187 - 197 Seecifying Ceilings
Multi-sponsored
LEARNING OBJECTIVES:
* Recognize the trends in ceiling design
* Know the primary materials being used to satisfy these trends
* Understand the impact of ceilings on building performance

Residential

This quarter's residential section
explores homes that use metal as a
predominant material. As always,
we also feature our Web-exclusive
House of the Month.

Projects

This month our project
portfolio includes rich
architectural works by

Rem Koolhaas, Peter

Sponsored by
Eisenman, Moshe Safdie, Thermadar:
and Herzog and de A Amevicar Sewne

Meuron. Our Web site : Ecoms House, Saga, Japan
features a timeline that Photography © Shinkenchiku-Sha
tells the story of
Eisenman's Holocaust

Building Types Study
Consumers are demanding new,

. modern homes close to the
workplace. That's driving the market
away from single-family sprawl toward
high-density living. Discover nine
multifamily housing projects not seen
in the pages of our magazine.

Memorial in words and
photos.

Memorial to the Mur
Courtesy Sebastian Mittendorfer

Daily Headlines

Meadowcroft, Cambridge, England,
Get the latest scoop from the world of architecture. Chriteg) Prosior and Meximms Aty

Sponsored by

/’*
Sh QLY /deaseapes.

Follansheé Glass + Coatings « Paint




Water is Precious

Water is the most valuable resource in our world.

Water Conservation is fast becoming a
global challenge.

How do we accept the challenge?

Since 1906, Sloan has provided reliable, cost-
effective solutions to delivering water. We believe

you share our commitment to water conservation.

Sloan’s new DuahElush Flushometer -
the first commercial leshtgmeter to reduce water
volume by 30%.

e Lifting handle up initiates reduced flush
(1.1 gpf), eliminating liquid and paper waste,
"g a l/2-gallon of water!

* PU shmg hﬁndle down initiates full flush
(1 ?gpf eermanng solid waste and paper.

e Antimicrobial coating on handle proteqs
against germs.

e Distinctive green handle signifies
water-conserving fixture

Sloan’s Water Conservation Division and
LEED®-applicable products can help you
achieve your sustainability objectives.

Let Sloan's Water Conservation Division
be your partner. For more
information, contact:

SLOVANL

Call 800-9-VALVE-9 (800-982-5839) ex
www.sloanvalve.com

In China:
Sloan Valve Water Technologies

CIRCLE 9 ON READER S

Dual-Flush
Flushometer
Lift up for liquid
waste, and down
for solid waste.

Waterfree
urinals

Water-saving electronic faucets

Water-saving pressure-assist
water closets
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ALCAN "

ALUCOBOND

The original auminum composite material,

Make your statement,

Alcan Composites USA Inc. - 800-626-3365 + www.alucobond.com

ALCAN COMPOSITES
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By Robert lvy, FAIA

or more than three years they have come. Day by day, the

faithful gather at the wall, drawn to the place where the

unthinkable happened. After the obligatory photograph, they
stare down, past the PATH station discharging its human cargo, into
the gaping void, wondering what will become of Ground Zero. Little
wonder. Even vigilant city dwellers and professionals have lost focus on
the development spiral.

For a few short months, particularly in the days surrounding
the selection of a master planner, we had hoped for more. Daniel
Libeskind mounted the stage with élan, flourishing authoritative rhet-
oric in words and images, pointing a way out of the 75-foot-deep mire.
He had a vision (we could see it; it was near-tactile in the imagery)
that rested on bedrock at one extreme and spiraled toward new heights
for Lower Manhattan. That plan was founded on architecture.

Libeskind, however, lacked the one ingredient New York
thrives on. Power flows like water in this great city between the poles of
money and politics and, particularly here, real estate, while architects
stand at its margins. You've read the books before. Today, the
anointed architect’s ideas have dissipated as the powers-that-be
squeezed the 16 acres into submission, resulting in a desultory mix that
contains less bouquet and more blend. Witness business as usual for
New York, New York.

All is not lost. Although the outcome remains unresolved, we
should see interesting individual buildings, some by world-class
designers at the height of their abilities. No one quibbles that Santiago
Calatrava seems on the way toward a poetic major work in the transit
hub. Nor that Snohetta has unveiled a provocative structure—even
though already criticized in The New York Times for being politically

compromised—yor a cultural center that defies gravity. The whole

world loves Frank Gehry, and even the prospect of his as-yet-undefined
performance center.

Yet trouble lurks at the cornerstone. SOM is scheduled to
show, as this issue goes to press, its revisions to the Freedom Tower,
suggesting adjustments to its original torqued skyscraper. We expect
the redesigned plan to address security concerns expressed by the New
York Police Department, including further setbacks from the street, less
eccentricity in its form, and the absence of an open fretwork of super-
structure and cabling at its crown, as well as a hardened base. This
tower, freighted with the emotional baggage surrounding the whole
site, has loomed tall and troubled, particularly since the forced rela-
tionship between the principals attracted widespread attention. We
can hope for a simplified, integrated scheme today.

The memorial, though backed by a blue-ribbon panel, never-
theless appears to have struggled to find private funding. Modified to
include a parklike setting by landscape architect Peter Walker, Michael
Arad’s winning scheme seems compromised, its size diminished and its
circulation reduced to two descending ramps. Long ago, Libeskind’s
exposed slurry wall, the entire site’s one flash of brilliance, had been
relegated to subterranean status.

Examining the larger current site plan offers no comfort.
Instead, the former World Trade Center has been populated with indi-
vidual components, flung across the shadow of Libeskind’s original
master plan, with no hint of complexity or urban dialogue at the street
level. By contrast, Peterson/Littenberg’s densely planned, carefully
modulated urban dreamscape a la Rockefeller Center (minus the
architecture) seems like an urban idyll, compared to today’s prospects.

Before we resort to hand-wringing, an admission is in order:

The public expected architecture to solve the unsolvable on the World
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Editorial

Trade Center site. Design offered an answer to the wrenching pain we
all felt in the aftermath of destruction and loss on September 11, 2001.
Building back meant reclaiming our sense of self, and ordinary men
and women looked to architecture for the blueprint. Design and archi-
tecture assumed importance in popular discourse; coverage in the
media broadened to include changes and advancements in all kinds of
design, a movement that continues today.

Furthermore, the site remains largely unbuilt. While the gov-
ernor has appointed a trusted aide and ally to push construction
forward, total funds have not yet been raised for the institutions
involved. Most tellingly, the first major office building completed at
Ground Zero remains largely unleased. 7 World Trade Center, devel-
oper Larry Silverstein’s first significant office tower, which faces the
World Trade Center site, has no major tenants other than the devel-
oper. With nearby office space lying unleased, the Freedom Tower
probably faces a similar fate.

In all the hype, one truism contains real truth: A complex
project demands a great client. Instead, we have faced compromise at
every turn and find ourselves stuck in the subjunctive: Had the gover-
nor seized the moment, spoken with authority, claimed the ground,
acted with Machiavellian virtu, he might have cut through the com-
peting noise of the claimants and led us beyond mediocrity. If the
developer, Larry Silverstein, possessed a more enlightened civic sensi-
bility. If the city could have swapped property with the Port Authority
of New York and New Jersey, and if the Port Authority could have
bought out Silverstein ... If only we had a czar.

But who really wants another Robert Moses? The truth is
that we may not need the contemporary version of Rockefeller Center
or other mono-visions; we may benefit from the accretions of com-
merce or residential development that may spring up uninvited. Our
wide-open times, replete with invention and competing ideas, suggest
other analogies for urban development more akin to atomistic, even
metabolic ones (the city or the site as organism?). In such an urban
scheme, the plan would serve as a framework for organic civic growth
rather than as a definitive, controlling document.

At Ground Zero, the former World Trade Center site, the
controlling metaphor today may be vision, but if so, the vision has

blurred. Our task as architects and planners is to refocus our attention
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on the site, individually and collectively. Tomorrow, New Yorkers
awake to another day. Plus c’est la méme chose? More of the same?
Certainly not. In architecture, as in all construction, until the concrete

has been poured, it is never too late to change the documents.
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B OING GREEN WITH CLASS

Business school sports sustainable design

Lillis Business Complex at the University of Oregon, Eugene, SRG Partnership

Before the first line was drawn, sustainability was a vital part of the plan
for the Lillis Business Complex at the University of Oregon. The goal
was to design a building that demonstrated environmental stewardship.

No problem. All it took was one phone call to The Vistawall Group
for its green team of products, including curtain wall featuring scores of
photovoltaic panels, storefront, doors, and windows.

The Vistawall Group is the single source supplier for a Green planet.
The Vistawall Group
800-869-4567  f(972) 551-6264

For specifications and detail information, visit: vistawall.com
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Raise the bar

To make a drawing in public takes
a great act of confidence. To draw
(and paint) in front of 5,000 archi-
tects takes a great act of brilliance.
As one of those architects who wit-
nessed the lecture by Gold Medalist
Santiago Calatrava [May 2005,
page 162] at the AIA convention in
Las Vegas, | was brought to tears
by his brilliance. Perhaps it is time
for the AlA to raise the bar—gold
may not be good enough.

Joseph Lengeling, AIA
Magnusson Architecture and
Planning

New York City

Las Vegas lessons

Thank you for your insightful cover-
age of Las Vegas in your May issue
[pages 186 and 194]. At least the
magazine tried to address some-
thing substantive in relation to this
year's convention venue. It's too
bad the convention itself failed to
do the same.

Other than “A Conversation
with Steve Wynn and Tony Marnell,”
only two of the many seminars
offered made any mention of the
host city. Nor did the theme ses-
sions speak to any of the pressing
social, architectural, and urban
issues that your articles so astutely
identified.

Think about it: The convention
assembled 24,000 participants from
the world’s largest community of
design professionals for three days
in one of the most surrealistic envi-
ronments imaginable—and asked
them, in effect, to completely ignore
their surroundings. Apparently, the
“Power of architecture” to “Imagine,
Create, and Transform” is to be
applied only to places and situations
that are less messy and disturbing
than the ones staring us in the face
on the Strip.

Patrick Winters, AIA
Via e-mail

Letters

Boycotting the big house

| am writing in response to the
Record News item, “Prison design
boycott aims to slow growth of cor-
rectional facilities” [June 2005,
page 30]. | find the Architects/
Designers/Planners for Social
Responsibility’s position intriguing—
that by boycotting prisons, we'll
solve and/or eliminate the problem.
| think we should apply this logic to
other institutions of society that
display “inherent racial and social
inequalities.”

For example, | find hospitals
particularly distasteful—they
routinely reject patients with
inadequate insurance, charge
astronomical sums for treatment
and medications, locate in the
wealthiest areas, and periodically
kill people by negligence. | think we
should boycott hospitals. And don't
get me started on accounting firms
and police departments.

Prison units are necessary
receptacles for people who break
the law. Congress makes the law,
police enforce the law, the courts
dispense penalties, and the prisons
incarcerate the offenders. If you
believe the system is faulty, perhaps
you should start with Congress and
work your way down. Or, we could
empty out San Quentin, and you
could tell me how that works out
for you.

Roger A. Moore, AIA, NCARB
Architect, Facilities Division,
Texas Department of
Criminal Justice

Huntsville, Tex.

Johnson’s parting gift

Your three articles on Philip Johnson
in the May issue were right on target
[page 176]. Of the three, Michael
Sorkin’s was the most entertaining
and provocative. His subtle anger is
a good antidote to undeserved and
uncritical praise of Johnson’s work.
At the same time, in defense of

Johnson, | do not think we architects
can be held responsible for society’s
ills, nor do | think we can do much
about the trajectory of civilization—
currently, in my opinion, on a
downward path. All of us are in the
service of clients, some of whom
are enlightened, but most not. And
although | am sure we all strive to
give the client more than they are
able to articulate, we are increas-
ingly defeated by the budget and
time restraints imposed by a profit-
oriented, bottom-line, business-
dominated culture.

Sorkin is certainly right in sug-
gesting that Johnson was not a
visionary architect, indeed that his
designs were derivative at best,
Disneyesque at worst. Sorkin is
also right in linking Johnson’s Ayn
Rand brand of fascism to his work.
Although not as in-your-face fascis-
tic as Albert Speer’s architecture,
it is a celebration of capitalism and
its unhumanistic insensitivity to
both site and human context. To
paraphrase Vitruvius, theory is
the foundation of design. It is incon-
ceivable that theory can exist
independent of personal, political,
and even religious beliefs. | leave it to
scholars to uncover the connections
between Johnson's fascistic and
racist proclivities and his architecture,
but | am convinced they exist.

We cannot predict how the
future will judge Johnson and his
work, but if his death serves as a
stimulus for a lively and productive
discussion of the ideas presented
in your three articles, his life has
already made a valuable contribu-
tion to our profession.

J.D. Coleman, Arch. Ph.D.
University of Cincinnati
Cincinnati

Getting away from it all

Fifty years ago, ARCHITECTURAL
RECORD published Ulrich Franzen’s
home in suburban New York. At that

time, in the charming small town of
Rye you could still find a reasonably
priced 2-acre lot with good nearby
schools. You can even imagine a
young 35-year-old Franzen catching
the train to the city, joining his newly
formed office, and then returning
home to his family and his newly
constructed house, “a house of
serene beauty, lyrical, playful, and
self-assured,” as described by
Stanley Abercrombie.

Times have indeed changed,
and your magazine's response to
the original challenge of document-
ing how “real-life people” live seems
to, as well. Record Houses 2005
offers us 10 interesting examples of
houses embracing, as a celebration,
a new Modernism. All enjoy living
with nature as planned, and the
majority allow their owners to get
away from it all—as programmed.
Unfortunately, these programs have
little in common with what the
maijority of our residential designers
are designing, and possibly to what
the majority of your readers are
looking to read about. Yes, powerful
images can free the mind, but isnt
it a little bit like a “concept car”: an
assemblage of good, responsible
ideas, but in a package not neces-
sarily reflecting the majority of
customers' needs or interests?
Walter M. Daly
Baltimore

Corrections

The photograph of Philip Johnson’s
Penzoil Place in the May issue [page
180] should have been credited to
Wayne Andrews/Esto. The credits
for the coverage of the Shaw
Center for the Arts [June 2005,
page 86] were incomplete. The
channel-glass curtain wall should
have been credited to Lamberts
LINIT channel glass; the supplier
was Bendheim Wall Systems.

Write to rivy@mcgraw-hill.com
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Learning from Las Vegas: AIA convention heads to the Strip

The hot sun and bright
lights were at times
bewildering, but about
24500 architects
made their way to the
Mandalay Bay Hotel
in Las Vegas in late
May for a successful
American Institute of
Architects convention.
The number of
attendees was 10 per-
cent more than the last convention in
Chicago, and a new record for the
event, now in its 137th year. The AIA

A view of the Vegas Strip.

Expo, meanwhile, fea-
tured 860 exhibiting
companies, also a
record, although only
slightly above last
year's number, due to
an effort to ensure
that the event wasn't
too overwhelming. In
an atmosphere like
Las Vegas, where
neon signs blaze, life-
size re-creations of world monuments
loom, and slot-machine sirens blare,
this was a tall order. Especially with

unseasonable temperatures reaching
up to 105 degrees. Nonetheless, the
rapidly growing city confidently took
the spotlight, as architects explored
the Strip, including the sleek new
$2.7 billion Wynn Casino, and points
beyond, with tours extending as far as
the Grand Canyon and Hoover Dam.
The convention, from May 18
to May 21, featured speakers such
as 2005 AIA Gold Medalist Santiago
Calatrava, FAIA, recent Pritzker
Prize winner Thom Mayne, FAIA, Las
Vegas's Mayor Oscar Goodman, and
the Wynn'’s developer Steve Wynn,

World Trade Center cultural building designed to float and disappear

New York State leaders and the
Lower Manhattan Development
Corporation (LMDC) unveiled a
schematic design for the first of
two cultural buildings at the World
Trade Center site on May 19. The
building, designed by Norwegian
firm Snghetta, will house New York's
Drawing Center and a new museum
called the International Freedom
Center. Frank Gehry is designing a
performing arts center that would be

located across the street to the north.

The Snghetta building, which
will sit on the northeast corner of
the Trade Center Memorial's plaza,
has been designed to minimize
interference with the memorial. In
contrast to the planned 1,776-foot
Freedom Tower, the cultural center
(whose square footage is not yet
determined) would be a low, hori-
zontal building, with clear sight lines
from Greenwich Street, to its east,
to the memorial on the west. Its
ethereal surface, whose primary
materials were not disclosed, will be
covered with glass prisms.

Snghetta principal Kjetil Thorsen

explained the “tabletop design” for
the structure, developed with Buro
Happold engineers’ New York office,
whereby the bulk of the building
would be hung from a supporting
structure at its roof. That structure,
in turn, would be supported at its
corners. A processional ramp would
lead visitors up from ground level to
the exhibition and auditorium spaces
above. Thorsen’s Snghetta partner,
Craig Dykers, said that the architects
worked with the Freedom Center
and Drawing Center in biweekly
workshops over a 90-day period.

The Drawing Center is the only
nonprofit organization in the country
that focuses on the medium of
drawing. The International Freedom
Center will tell “freedom’s story,”
according to its mission statement,
including “a multimedia collage of
some of freedom’s most inspiring
moments, as well as galleries and
temporary exhibits.”

New York’s Mayor Michael
Bloomberg attempted to preempt
criticism from the families of
September 11 victims by compli-

menting “a design that integrates
the memorial, and is respectful of
the buildings around it”” But some
9/11 family members didn't accept
such reassurances.

Anthony Gardner, chairman of
the World Trade Center United Family
Group, thinks the Freedom Center’s
program is too close to that of the
memorial's 9/11 museum, and will
upstage the memorial. “The rhetoric
says that the memorial is the cen-
terpiece, but the reality is it's an
afterthought. We're opposed to any
plans to locate a non-memorial-
related building within the 4-acre
memorial quadrant.” Gardner feels
that if Snghetta’s building were a
September 11 museum, “that’s a
different story, but our center is rele-
gated to being underground. | feel
it's an attempt to sanitize the site,
to make it more attractive for the
office buildings.”

New York's Governor George
Pataki, who has been under fire for
delays at the World Trade Center
site, announced a timeline for the
cultural center and for other build-

who hailed the importance of taking
design risks. Over 50 educational
seminars included a conversation
with World Trade Center Memorial
designer Michael Arad, and touched
on topics like interoperability,
design-build, and risk management.
Delegates elected Gensler

principal RK Stewart, FAIA, as 2007
AlA president, and passed resolu-
tions targeting increased awareness
of sustainability and the declining
number of newly registered archi-
tects. The convention will meet next
year in Los Angeles. Sam Lubell

Snghetta’s cultural center.

ings at the site. He says that new
plans for the Freedom Tower, which
is being redesigned to address
safety concerns, would be pre-
sented at the end of June. This
summer, construction will begin on
the Santiago Calatrava—designed
PATH terminal. Crews will break
ground to build the memorial plaza
itself in 2006, and the cultural cen-
ter will break ground in 2007. No
budget has been announced for the
cultural center. Kevin Lerner
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Olympic switch: New York rejects Manhattan
stadium, proposes another in Queens

The highly contentious New York
Sports and Convention Center,
proposed for the Far West Side
neighborhood of Manhattan, was
defeated on June 7 as New York
State Assembly Speaker Sheldon
Silver and Senate Majority Leader
Joseph L. Bruno refused to approve
the plan. The vote ended New York
Mayor Michael Bloomberg’s multi-
year quest to secure a new stadium,
not only for the New York Jets, but
possibly for the 2012 Olympic
Games. The city’s Olympic bid, how-
ever, was given new hope a few days
later when Bloomberg announced a

of a semitransparent glass facade.
But such efforts came to no avail.
At a press conference on June
7, Silver, who held the deciding vote
on the state’s Public Authorities
Control Board, pointed to several
pressing city issues as reasons for
not supporting the plan. The most
important, perhaps, was his position
that Far West Side development
would have siphoned financial sup-
port from Lower Manhattan, which
is within Silver’s legislative district.
About $1.6 billion of the tab
would have been paid for by the
Jets, including a $250 million pay-
ment to the Metropolitan
Transportation Authority
(MTA) for the West Side
railyard site over which

The Mets’ new stadium will be reconfigured
(above top) if New York takes the 2012 games.

new stadium plan in Queens.

The $2.2 billion, 75,000-seat
West Side stadium, which was
being designed for the Jets by New
York—based Kohn Pedersen Fox
(KPF), had recently been replanned
to better fit the scale and character
of the low-rise industrial neighbor-
hood, including an almost 40 percent
reduction in height, and the addition
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the stadium was to have
been built. The remaining
$600 million would have
been split by the city and
state as a public subsidy.
“Considering the chal-
lenges already facing the
city and the state of New
York, this plan, at best, is
premature,” said Silver.
Predictably, stadium
supporters such as the
Jets, Bloomberg, and
Governor George Pataki
were outraged. The Jets
pinned much of the
blame on the Cablevision
Corporation, which owns
nearby Madison Square
Garden, which would have
competed with the stadium,
and had bid against the
Jets for the MTA property. Bloomberg
also warned that the stadium’s
defeat might not only cost the city
the Olympics, thousands of jobs, and
significant tax revenue, but might dis-
courage builders from pursuing other
projects in the city. “One of the great
dangers is that developers are going
to get disheartened and say, ‘l can't
build anything in New York City

The stadium’s size and design had been radically changed a few months ago.

because the politics always get in
the way, " he told reporters on

June 8. Bloomberg is not alone in
bemoaning the wariness of the local
government to fund large-scale proj-
ects, although many support its
ability to veto developers’ plans.

The stadium had been one of
the most controversial building proj-
ects in recent city history, as many
felt it would siphon money from
needed projects, ruin the character
and scale of the neighborhood, break
up connections with the Hudson
River, and bring unmanageable traf-
fic and crowds into the area on game
days. Supporters felt the project
would not only be a boon to sports
fans, but would help catalyze the
Far West Side, or Hudson Yards
District, which is a 40-square-block
area enclosed by 42nd and 30th
Streets and 8th and 11th Avenues in
Manhattan. The area, which has long
lain dormant, was recently rezoned
to allow significant amounts of com-
mercial and residential development.

For KPF, which would not
comment, the project’s failure
means the loss of several years of
work. Meanwhile, as the Jets decide
whether to pursue the stadium with
private funds (MTA chairman Peter
Kalikow said on June 9 that if the
team remains interested, the
agency would follow through on the
deal), other area developers are
turning their eyes on the railyards
site, and on the rest of the area.

A second chance in Queens
While the city’s chances to lure the
Olympic games looked bleak after
the West Side stadium defeat, they
improved on June 13 as the city and
the New York Mets announced a plan
to build a new stadium for the Mets in
Flushing, Queens, which could be

converted into an Olympic-size arena
should New York win the games.

The stadium, to open in 2009,
would replace Shea Stadium and
hold 45,000 fans for baseball. It
could be converted into an 80,000-
seat stadium for the Olympics after
the 2011 baseball season. “It wasn't
our first choice, but it's an awful good
alternative,” the mayor said. “New
Yorkers aren't quitters. We don't just
walk away from our future.”

Mets principal owner Fred
Wilpon told mlb.com, the official Web
site of Major League Baseball, that
the Mets’ new stadium would likely
look similar to Ebbets Field, the long-
time home of the Brooklyn Dodgers.
A plan for such a stadium, by HOK
Sport+Venue+Event, with a brick-
and-limestone facade and exposed
steel girders, was first proposed by
the Mets in 1998. The cost of the
stadium, Wilpon said, would likely be
around $600 million, paid for by the
Mets. Construction will begin next
year, regardless of whether the city
wins its Olympic bid. The city and
state plan to provide $180 million to
upgrade supporting infrastructure,
and about $100 million to make the
stadium Olympic-ready, if necessary.
NYC2012, the committee organized
to bring the Olympics to New York,
will contribute $142 million toward
this cost. The 35,000-seat addition
required for the games would be
removed after their conclusion.

Unlike the Manhattan stadium,
there appears to be little political
opposition to the Queens stadium
plan, which would also include press
and broadcast centers, to be built
near the stadium in Willets Point.
New York is competing with London,
Paris, Madrid, and Moscow for the
2012 games. The host city will be
chosen on July 6 in Singapore. S.L.
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Enrique Norten wins competition to design
Guggenheim Museum in Mexico

A jury formed by the Guggenheim
Foundation has chosen Mexican
firm Enrique Norten/TEN Arquitectos
to develop a conceptual design for
its proposed Guggenheim Museum
in Guadalajara, Mexico. The other
competitors in a limited competition
were Ateliers Jean Nouvel, and New
York—based Asymptote.

Norten’s scheme includes a
rectilinear, glass-enclosed tower that
would rise high over the Barranca,
a 2,000-foot gorge at the northern
edge of the city. The white tower’s
verticality, said competition jurors,
represents a striking contrast to
the sprawling city’s “overwhelming
horizontality,” according to comments
made by the jury, which included
Frank Gehry, FAIA, Guggenheim
director Thomas Krens, and
Guadalajara’s Mayor Emilio Gonzalez
Marquez. They also noted it helps
provide the iconic presence that
has become a characteristic of the
Guggenheim’s museums.

The tower, if built, will be com-

National Trust releases ““11 Most Endangered” list

The National Trust for Historic
Preservation in early June released its
annual list of the nation’s 11 most
endangered historic places. The list,
first issued in 1988, serves as a
preservationists’ call to arms on
behalf of sites deemed threatened by

Frank Lloyd Wright’s Ennis-Brown House.
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posed of a series of stacked, white
steel boxes of different sizes and
configurations. These will serve as
galleries, which will display art from
the Guggenheim’s collection and also
feature contemporary Latin American
work. “It's almost like a 3D Tetris,”
explains Norten, who designed the
recent Aztec Empire show for the
Guggenheim, and is working with
engineers Arup and Guy Nordensen.
Interstitial spaces between the
boxes will accommodate public con-
gregation, and the structure will be
wrapped in a double skin of glass.
The innermost of these skins will be
sealed. A large open space at the top
will either serve as a gallery or a roof
garden, while elevators will be sus-
pended off the side of the building,
forming an attraction in themselves.

The building will have its own
plaza, designed by landscape archi-
tect James Corner of New York—based
Field Operations. Its texture will grad-
ually change from hardscape to trees
and greenery, Norten notes.

“neglect, insufficient funds, inappro-
priate development, or insensitive
public policy,” according to the trust.
Ernest Hemingway's Finca
Vigia, or “Lookout Farm,” located
near Havana, Cuba, is the trust's
first-ever extraterritorial listing. The
now-dilapidated house was built
in 1886, and the author lived
there from 1939 to 1960. A sur-
vey team will visit this summer,
says Peter Brink, the trust’s sen-
ior vice president of programs.
This year's list also includes
historic buildings in downtown
Detroit, some of which stand in
the way of the city’s plans for
hosting the 2006 Super Bowl.
Such a wide-reaching designa-
tion is rare for the trust, which
previously flagged the historic

The glass tower would draw attention.

Guadalajara seems to have
discovered architecture as a means
toward establishing itself as a cul-
tural capital. The city’s planned JVC
project [RECORD, June 1999, page
119], in which Norten has had an
active role, will also include architec-
ture by Wolf Prix, Jean Nouvel,
Thom Mayne, FAIA, Zaha Hadid,
Daniel Libeskind, Carmen Pinault,
Tod Williams Billie Tsien, and Philip
Johnson/Alan Ritchie Architects.

Guggenheim spokesman

buildings of Lower
Manhattan and Vermont.
Detroit’'s endangered build-
ings, mostly dating from
1910 to 1940, include Art
Deco, Art Moderne, neo-
Gothic, Neoclassical, and
Beaux-Arts structures,
according to local architect
and preservationist Douglas
Mclntosh. They include the work of
George Post; McKim, Mead and
White; and Albert Kahn. Major recent
losses in the city include the Statler
Hilton Hotel and the Madison-Lenox.
Also highlighted are properties
of the Roman Catholic Archdiocese of
Boston, which is selling churches and
other buildings in more than 80 of its
357 parishes. Development plans
threaten many of these structures. In

T .

Ernest Hemingway’s home, Finca Vigia.

Anthony Calnek stresses that a
Guadalajara branch is not a sure
thing. The museum, with consult-
ing firm McKinsey & Company, is
now undertaking a feasibility
study, to be completed in August.
Nevertheless, the plan represents
another significant step by Krens
to expand the Guggenheim’s
international reach. Since taking
over as director in 1988, he
has developed new branches in
Bilbao, Berlin, and New York
City's SoHo area (this branch has
closed). He recently developed
plans for museums in Taichung,
Taiwan (but it appears that the
local government will not have
enough funds to support it), and
Rio de Janeiro—which was
delayed by court injunction,
and has now been abandoned. A
branch in Las Vegas closed in 2001,
although part of that museum, the
Guggenheim Hermitage, is still open.
The Guadalajara project will
likely be paid for by a combination
of local and federal Mexican funds,
notes Calnek. “The board has
decided in a broad way that it's
appropriate to proceed globally with
expansion,” he adds. “However, it's
still considering in detail what the
limits on that expansion will be.” S.L.

Los Angeles, Frank Lloyd Wright's
1924 Ennis-Brown House, the last of
his “textile block” designs, is crum-
bling, its steel reinforcing bars rusting
and concrete blocks falling apart due
to water damage. Recent mudslides
and the 1994 Northridge earthquake
have also caused extensive damage.

For the complete list, go to
www.nationaltrust.org/11Most/2005
Ted Smalley Bowen
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High Culture from Wal-Mart? Company’s heirs sponsoring
Crystal Bridges art museum in Arkansas

Wal-Mart is known for many things, but high Linked by a series of trails in a 100-acre wooded
culture is not chief among them. It may come park, the 100,000-square-foot museum will be
as a surprise, then, that the heirs of the Walton accessible via a 15-minute walk from downtown
family, led by Sam Walton's daughter Alice, are Bentonville. The complex will consist of a series of

building a sophisticated museum complex in buildings with distinctive ribbed and glazed roofs
their headquarters at Bentonville, Arkansas. offering views of treetops and sky. “l want to create
Called Crystal Bridges, after nearby Crystal an experience of viewing art in nature,” says

Spring (which feeds the ravine on which the prop- Safdie. “Breaking up the spaces creates a network
erty will sit) and a pair of glazed galleries that will of indoor and outdoor areas, so the visitor never
traverse a man-made lake, the museum will be loses sight of the landscape.” Alan G. Brake
devoted to American art. The project is being

sinks & faucets designed by Moshe Safdie and Associates of Cultural buildings, which contain ribbed and
Boston and its landscape designed by Peter Walker ~ glazed roofs (above), will act as bridges and dams,
& Partners Associates of Berkeley, California. forming two ponds from a man-made lake.

Team chosen to help revive Los Angeles River

On May 23, the Los Angeles City Council's Ad Hoc River Committee announced its choice of
Pasadena-based Tetra Tech, a management consulting and technical services provider, to devise a
master plan for the Los Angeles River. The firm will receive $5.2 million to help return the river from a
concrete flood-control canal to a vital natural resource for the city.

Since the 1930s, when the U.S. Army Corps of Engineers channeled 80 percent of the river to
provide flood protection, the Los Angeles River has been underutilized. As the “world’s largest storm
drain,” its potential as an environmental, cultural, and economic resource largely disappeared from
showers public consciousness. In the 1980s, the Friends of the Los Angeles River (FOLAR), a nonprofit organi-
zation with a vision for restoring the river, was formed. Other nonprofit organizations, as well as local,
state, and federal government agencies also joined FOLAR, and when the city council established the
Ad Hoc River Committee in 2002, focus was brought to the restoration effort.

The plan will cover 30 of the 51 miles of the river that wind through the center of the Los Angeles
metropolitan area, passing commercial and residential development, industrial zones, and railroad
yards. Tetra Tech’s plan will address issues like improving the river's water quality and managing
storm-water runoff, rezoning to encourage riverside commercial and residential development, and
developing landscaping and habitat designs for parks and recreation areas. Los Angeles will follow a

800.350.TOTO x521 number of other U.S. cities that have transformed mistreated waterways into valued resources. Among
www.totousa.com/ar notable models is Denver’s South Platte River district. Once a dumping ground for industrial waste,
the redeveloped waterway combines restored wetlands and natural flood control with light-commercial
development, while also providing recreation. Allison Milionis

TOTO
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Paul Cezanne, The Card Players 1890-95
Musee d'Orsay, Paris, France

Record News

. World Trade Center Memorial mock-up helps
designers plan for the future

The World Trade Center Memorial,
called “Reflecting Absence,” which
will consist of waterfalls flowing into
representations of the voids left by
the Twin Towers, won't be finished for
years. But a mock-up corner section
of one of its voids has been built in
the backyard of Toronto resident Dan
Euser, a consultant to the project.
The $175,000 model, 27 feet
high, is made of 300 plywood
sheets and powered by three 10-
horse-power pumps that send water
over a serrated ledge. Since
January, Euser has used the
model to examine issues like

| splashing, noise levels, self-

| Cleaning, the effects of wind,

www.modernfan.com
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and freezing. (Toronto’s cold

winters makes it the perfect

location to test this last issue.)
Memorial designer Michael

$800 million slated
for Lower Manhattan
improvements

Amid increased scrutiny over the
pace of development in Lower

% Manhattan, New York's Governor

Pataki and Mayor Bloomberg on May

. 25 announced plans for more than

$800 million in new investment in
the area. Much of the money
appears to be geared toward cultural
and residential improvements, likely
aimed at attracting more residents to

the increasingly popular area. The

plans include a $300 million pledge
by the governor toward the World
Trade Center Memorial.

The funds, which constitute the
remainder of federal money given to
the Lower Manhattan Development
Corporation (LMDC), include $100
million in neighborhood amenities like
schools, cultural facilities, parks, and
playgrounds. An additional $300 is
earmarked to fund the revitalization of
Fulton Street, the East and West Side

up several times, notes that thanks
to testing, his team has opted for
individual streams of water instead
of a continuous wall of water, its
original plan, which he says would be
overwhelming visually and aurally.
The team is still determining how
much wind the waterfalls will be able
to withstand, noting that when levels
reach a certain point, the water will
be turned off. Meanwhile, the best
way to prevent freezing, he says, is
simply “to keep running it” S.L.

| Arad, who has visited the mock- A view from beneath the mock-up.

waterfronts, and the Greenwich
Street south area. A promise of
$32 million has been made for
improved Chinatown access, and
about $50 million has been dedi-
cated to revitalizing more than
3,000 units of affordable housing.

Answering concerns that the
plans would fail to draw businesses,
LMDC president Stefan Pryor notes
that improvements like pedestrian
plazas are meant primarily for work-
ers, while planned streetscape and
storefront improvements will also
lure companies.

More than $300 million has
been slated for the World Trade
Center Memorial, which it has been
estimated will cost over $500 mil-
lion, and has thus far struggled to
find substantial funding. While the
LMDC has now received all of its fed-
eral funding, spokesperson Joanna
Rose notes that the organization will
remain very busy allocating funds
and ensuring the timely delivery of
Lower Manhattan projects. S.L.
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Piano’s updated plans for Chicago Art
Institute include new “flying carpet”

The Art Institute of Chicago revealed
Renzo Piano’s revised plans for a
new addition in a daylong series of
events on May 31. The 264,000-
square-foot addition,
which will face the city’s
acclaimed Millennium
Park, has been subtly
modified in size, config-
uration, and materials.
The building’s signature
element, a “flying car-

terrace and dining facilities for the
museum. Piano describes his
straight and thin-edged design as a
“knife” that will contrast with the
“lazy river” of Gehry’s
nearby BP Bridge.
Piano’s original
design was unveiled
in May of 2001 and
was to have been
completed in 2006, but
$110 million remains to

pet” canopy, was initially be raised for the $258

conceived in glass, but million structure and its
is now proposed as a endowment prior to the
216-foot-by-216-foot start of construction.

light-shading device
made of sleek alu-
minum fins that will
“float” above the build-
ing's gallery spaces.

The current proposal also adds
a 900-foot-long bridge that starts
near the lawn of Frank Gehry’s
Millennium Park bandshell and rises
to a third-floor outdoor sculpture

Piano’s canopy will Piano’s design

for the museum will
remain on view in an
exhibition entitled

Zero Gravity: The Art Institute of
Chicago, Renzo Piano, and Building
for a New Century through October
2. The museum expects to open
the new structure in the spring of
2009. Edward Keegan

now be made of
aluminum, not glass.

Whitney expansion wins preservation okay

The New York City Landmarks Preservation Commission on May 24
voted unanimously to approve a scaled-back expansion plan by the
Whitney Museum of American Art.

Preservationists had objected to Renzo Piano’s initial plan, unveiled
in late 2004, because it would have meant demolishing several brown-
stones adjoining the museum—including one considered a “contributing
building” to the surrounding historic district. To spare this brownstone,
Piano halved the width of his entrance plaza to 16 feet.

“The vote was tremendously important,” says Adam Weinberg, the
museum’s director. “After 23 years of wanting to expand, the Whitney is
expanding.” Two previous expansion attempts, with designs by Michael
Graves and Rem Koolhaas, both failed.

Some observers believe that the memory of these failed attempts
prompted the Whitney to scale back Piano’s entrance plaza. “It was a
major concession,” says Roger Lang, director of community programs at
the New York Landmarks Conservancy. “My hat'’s off to the Whitney and
to [Piano] for being flexible.” Weinberg says that the Whitney won “90
percent” of what it wanted; he also noted that the overall square footage
of Piano’s new building remains unchanged. The museum will now seek
zoning permits from the city and, following a capital campaign, could
begin construction by 2007. James Murdock
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ecord News

Letdown: D.C. shelves

Upsetting many in its design com-
munity, Washington, D.C., recently
shelved two daring projects that
some hoped would inject vitality into
its mostly Classical landscape. In
late May, the Corcoran Gallery of Art
dropped plans for a curving, $170 mil-
lion Frank Gehry—designed wing, due
to stalled funds and internal changes.

Gehry’s proposed addition to the Corcoran.

Museum director David C. Levy
resigned on May 23 under pressure
from board members, who said that
faltering fund-raising efforts for the
140,000-square-foot addition
diverted resources from other priori-
ties. The museum is now shifting its
focus toward repairing its existing
108-year-old Beaux-Arts building. The
wing could be revived if donors came

two ambitious projects

up with $100 million, say officials.
“Washington'’s public architec-
ture remains conformist, with few
exceptions,” says Peter Waldman,
an architecture professor at the
University of Virginia. “Gehry’s project
was amazingly adventurous, and
would have opened new visions.
Meanwhile, after approving
preliminary designs
last year, the National
Capital Planning
Commission rejected
Norman Foster’s undu-
lating glass canopy for
the courtyard of the Old
Patent Office Building
on June 2. Key historic-preservation
groups had complained that the
canopy was too high and spoiled
the character of the 1830s Robert
Mills building. Work continues on
the two Smithsonian Institution
museums housed inside the Greek
Revival building, the Smithsonian
American Art Museum and the
National Portrait Gallery. Tony lllia

Ando’s Pinault project canceled in Paris

Frangois Pinault, owner of Gucci and
Christie’s, announced on May 9 in an
article published by French newspaper
Le Monde that he was canceling the
Pinault Foundation, a museum of con-
temporary art in Paris. “The power of
France is the power of culture,” said
Japanese architect Tadao Ando when
he was selected to design the project
in 2001 [RECORD, December 2001,
page 29]. But Pinault might have a
different view. He says that local
authorities’ bureaucratic slowness
and lack of interest killed the
project, noting, “All of my requests
were met with imprecise
responses and vague promises.’
The ambitious scheme,
shaped like the prow of a ship
cutting into the Seine River,
was to have been built on the
Seguin Island, site of the former

Renault automobile factories, at the
western entry to Paris. The 325,000-
square-foot building was designed
with a broad staircase at the front
and glass walls on the sides.

Pinault has since purchased
about 80 percent of the Palazzo
Grassi in Venice for about $36.5
million. Substantially smaller than
the Paris project, the Palazzo is
located on the Grand Canal and until
recently hosted major art shows
financed by Fiat. Philip Jodidio

[ N

Ando’s nautical design on the Seine.
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New Yankees stadium will look to

the past and the future

The Mets aren't the only New York
baseball team planning a new sta-
dium (page 26). After more than

80 years at Yankee Stadium, other-
wise known as “The House That
Ruth Built,” the New York Yankees
announced on June 15 that they will
be moving to a new home. It will be
built just to the north of the existing
stadium, which will be demolished.

Designed by HOK
Sport+Venue+Event, the new
Yankee Stadium will be loosely mod-
eled on the original. The exterior will
feature an approximation of the sta-
dium’s original frieze, with limestone
walls and arched fenestration. Much
of the original facade
was removed when
the team renovated
the stadium in 1973.
A large open-air
concourse will sit
between the facade
and the stadium
bowl. Inside, the field
will maintain the
same dimensions,
including its shallow
right field and “mon-
ument park,” which contains tributes
to the team’s most famous players.

Team officials point out that the
new stadium will feature more mod-
ern amenities, including 57 luxury
boxes, a 400-foot-wide television
screen, wider concourses, and far
more concessions. Seats will also
be about 20 feet closer to the field,
notes HOK Sport principal Earl
Santee, AlA. In the past 10 years,
his firm has built all but a handful of
the country’s new baseball stadiums,
including Baltimore’s Oriole Park at
Camden Yards, which helped spark
the “retro” stadium craze.

“This building is becoming
nonfunctional,” pointed out Yankees
president Randy Levine, of the origi-
nal stadium, built in 1923, “It can’t
go on for another 40 years.” Santee
added that the Yankees, who have

talked about leaving their home for
at least 10 years, explored the
option of renovating the existing
stadium, but found the proposal
cost-prohibitive and inconvenient,
since the team would have to relo-
cate during the rehab.

The new 50,000- to 54,000-
seat stadium is set to open in
2009, and the Yankees will pay its
estimated $800 million cost. The
team will also pay for its upkeep.
The state plans to chip in $70 mil-
lion for two new parking garages,
while the city expects to pay $135
million for new park and sports facil-
ities in the area, including a track

The stadium will be wrapped in a historic-looking facade.

and a baseball field where Yankee
Stadium now stands. The plan,
observed Mayor Bloomberg, is
part of an almost $400 million
transformation of the South Bronx,
which includes a proposed hotel
and convention center, new and
rehabilitated parks, and a new fish
market at Hunt's Point, which will
replace the Fulton Fish Market in
Lower Manhattan.

Unlike the proposed Jets
Stadium on the Far West Side, the
Yankees’ new stadium, like the
Mets' new park, appears to face few
political obstacles. Its biggest oppo-
nents, it appears, are design critics,
who have called the new plan
“watered down” and “formulaic;’
and fans, who don't want the team
to leave its beloved home, which
has hosted 33 World Series. S.L.
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Ian Schrager sets his
sites on residential

lan Schrager reinvented New York
nightlife with Studio 54 and later
focused on his hotels, which featured
employee uniforms by Giorgio Armani
and architecture by Philippe Starck.
Now Schrager is homing in on the
luxury apartment with his concept of
a “hotel-serviced residential lifestyle.”
Schrager has hired British
architect John Pawson to design 23
condominiums at 50 Gramercy Park,
an 18-story, 1924 structure. The
building is an annex to the Gramercy
Park Hotel, which Schrager’s team,
led by Anda Andrei, is renovating.
Condo owners will receive special

services like personal massage,
shopping, pet care, child care, and
access to hotel facilities.
Complementing this pam-
pered lifestyle is Pawson’s
Minimalist design (left), with
cherry wood kitchens, white oak
floors, cream-colored travertine
surfaces, and even custom-
designed doorknobs and
bathroom fixtures. Each apart-
ment will have its own distinctive
layout, and range in size from 1,778
to 4,289 square feet, with lofty ceiling
heights up to 12 feet 4 inches. Prices
range from $6 million to $16 million.
The exterior, with floor-to-ceiling
windows and exterior metal girders,
will form a striking contrast to much
of the historic neighborhood. Local
residents were first anxious, but
many now appear assuaged. “We
see that it's very elegant,” says Arlene
Harrison, president of the Gramercy
Park Block Association. “It's like
bringing a modern painting into a
very traditional home,” Completion is
slated for January 2006. Alex Ulam

Halifax project ruffles traditional feathers

Halifax, Nova Scotia,
is to Canada what
Boston is to the north-
east U.S.: a historic
port city committed to
preservation and to its
popular waterfront.
The difference is that
Haligonians, as they
are called, tend to be
more conservative
about waterfront
development.

Hence a recent proposal to build
a $121 million, mixed-use project a
few blocks from that waterfront has
stirred mixed reactions. The two 27-
story glass towers—one a hotel, the
other a condo—set on a transparent,
four-story retail/restaurant/office
podium, are being designed by
Toronto-based Hariri Pontarini
Architects and developed by United

The towers’ twists are

meant to improve views.

Gulf Developments.
The buildings, 700,000
square feet in all, twist
away from each other,
creating open views of
the nearby harbor and
the city’s 19th-century
downtown.

Several residents
at a recent public
information session
favored a traditional
look and are seeking to kill the
project. But others, like Lucy Trull, a
planner with Halifax’s Dalhousie
University, think the city shouldn’t
cling so tenaciously to the past that
it “can't envision a future waterfront
without replicas of heritage buildings.”
The Halifax Waterfront Development
Corporation and the Halifax Regjonal
Municipality will vote on the project
late this summer. Albert Warson
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Great Expectations:
Dickens World will
make rides out of books

A new $113 million theme park,
dubbed “Dickens World,” a celebra-
tion of the 19th-century British
literary giant, is due to be built on
the 340-acre site of a former naval
dockyard in Chatham, England.

The project is being designed
by London-based Kemp Muir
Wealleans, also responsible for the
area’s master plan (including hous-
ing, restaurants, and shops) and a

The park will be located on the site
of a former naval dockyard.

new shopping center in a converted
cast-iron Victorian building. The
project is set to open in 2007.
Occupying 4 acres, Dickens
World will feature a Victorian music
hall, with facilities for TV and radio
broadcasting, and rides based on
classics such as A Tale of Two
Cities, The Pickwick Papers, David

Copperfield, and Great Expectations.

The park will also re-create the
novels’ 19th-century London archi-
tecture and street scenes.

Dickens, who lived in Chatham
for five years as a child, included
many scenes and characters from
the town in his writings. The park,
the brainchild of London business-
man Kevin Christie, is expected to
attract 300,000 visitors a year and
introduce a younger generation to
the author. Lucy Bullivant

Another Venetian, this time in China

As if Las Vegas developers weren't
expanding their city’s offerings
quickly enough, now one is prepar-
ing to build a copy of the Vegas
Strip's Venetian Resort on Macau, a
Chinese island off of Hong Kong.
Developed by Las Vegas Sands,
the 10.6 million-square-foot, 3,000-
room hotel-casino, designed by HKS
with Wilson and Associates (both
based in Dallas) will once again fea-
ture simulations of Venice landmarks
like the Doges Palace, the Rialto
Bridge, and several famed palazzos.
But the Macao resort will be roughly
three times the size of the Vegas ver-
sion, or as HKS principal Jeff Jensen
notes, “like a Venetian on steroids.”
The resort will include
more than 1,500 feet of
retail-lined canal, three-times
the length of the Vegas one,
and 500,000 square feet of
gaming, five times that of the
original. The complex will also
contain a 15,000-seat arena.
Jensen says that his clients

chose a tested theme strategy over
one of the Modern designs that
many Vegas developers are using:
“We said, why recreate the wheel?”
Macau, once a Portuguese

colony, has long been the center of

Chinese gambling. But it has been
afflicted with crime and poverty.
Developers, mostly from Las
Vegas, are hoping to change that
in developing the “Cotai Strip,” a
line of high-end casinos being
master planned by SOM and EDAW
[RECORD, October 2003, page 38].
The market looks strong. Jensen
says that when the client's Sands
casino opened on Macau, visitors
literally tore the doors off. S.L.
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| News Briefs

Russia’s Melnikov
house to become
museum Viktor
Melnikov, son of
Constructivist architect
Konstantin Melnikov,
has announced that he
will turn over his father’s
famed Melnikov House,
along with its collection
of artworks, to the
Russian government on
the condition that it establish a
museum and renovate the house.
The house has been a
Modernist landmark in Moscow for
nearly 80 years. Built by Melnikov for
his family between 1927 and 1929,
the building became one of the most
celebrated Constructivist designs. It
was the only private house built in
Moscow during the Soviet period.
Gradually, Melnikov fell out of favor
with the regime and was expelled
from architecture in 1937. He lived in

Melnikov house’s

rhomboid windows.

seclusion at his house
until his death in 1974.
It has been occupied by
his son ever since.

The building is
composed of two inter-
locking cylinders with
rhomboid windows. It
has been deteriorating
steadily in recent years,
especially after an
unsuccessful restora-
tion attempt in the late 1990s.
Despite Viktor Melnikov’s decision, a
family dispute over succession rights
is likely to cloud the future of the
masterwork. Paul Abelsky

Alaska Capitol project on
hold The new Alaska Capitol project
in Juneau [RECORD, May 2005, page
34] has been put on ice. Just two
months after selecting Santa
Monica—based Morphosis to design
the project, Mayor Bruce Botelho said

that plans were on hold due to lack
of funds. When it became clear that
the legjslature would not appropriate
money for the building during this
session, which ended on May 10 and
doesn’t resume until January 2006,
the Juneau Assembly decided to
reassess its options.

“There never was a guarantee
of funds,” says Maria Gladziszewski,
special projects coordinator for
the city. Mayor Botelho remains
committed to making the project
happen. Yet, without the interest of
Alaska’s Governor Frank Murkowski
this may prove to be a formidable
challenge. “The governor’s support
evaporated,” says Gladziszewski, “I
don't know what will happen.” A.M.

Architecture stamps
released On May 20, the US.
Postal Service released its
“Masterworks of Modern American
Architecture” stamps series. The
images of 12 iconic American build-
ings, built between 1930 and 2003,
will be sold for the next year. After a
recommendation from the Citizens’

Stamp Advisory Committee—a group
of volunteers who review public
suggestions for stamp design—the
postal service selected the black-
and-white photographs, taken by
the likes of Ezra Stoller and Margaret
Bourke-White. Featured buildings
include Frank Lloyd Wright's
Guggenheim Museum and William

A plethora of archi-stamps.

Van Alen’s Chrysler Building in New
York, the Vanna Venturi House in
Philadelphia by Robert Venturi,
Chicago’s Hancock Center by SOM,
and Richard Meier & Partners’ High
Museum in Atlanta. Larissa Babij
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| News Briefs New York

High Line gains federal approval New
York's $65 million High Line project to transform
an unused railway in the city's Meatpacking
District into a visionary promenade has cleared
its last major hurdle. On June 13, the Surface
Transportation Board, the federal authority over-
seeing railways, issued a certificate of interim trail
use. The order allows New York to negotiate a
transfer of the High Line’s ownership from

CSX Transportation to the city for reuse as a
public space. Such reuse, converting railways
to trails, was made possible by a program
called “Railbanking,” adopted by Congress in
1983. “This is the most important victory yet
for the High Line,” says Robert Hammond of
Friends of the High Line, the nonprofit organi-
zation behind the plan. The group now hopes

to break ground in late 2005. The project will be
designed by New York—based Field Operations
and Diller Scofidio + Renfro. llan Kayatsky

Designation for Lapidus hotel in New
York The New York City Landmarks Preservation
Commission recently considered two Mortris
Lapidus buildings, which had both undergone alter-
ations, for landmark designation. One, midtown’s
Summit Hotel, now known as the Doubletree
Metropolitan, received designation, while the
Paterson Silks building, at Union Square, did not.
Lapidus is best known for the Fontainebleau Hotel
in Miami and other flamboyant Modern buildings.
The Metropolitan, which
opened in 1961, has a distinctive
undulating facade more reminis-
cent of a Modernist Miami hotel
than one in New York. It had
undergone minor alterations to
its Lexington Avenue facade,
though window replacement and
other changes were planned. The
much smaller building at Union
Square, erected in 1949, featured
a glass and steel entrance tower,
which was demolished just before
announcement of the designation
hearing. The commission considered the demolition
to have destroyed the integrity of the building. A.B.

Parachute Pavilion for Coney Island
London-based architects Kevin Carmody, Andrew
Groarke, Chris Hardie, and Lewis Kinneir have won
a competition to create a “Parachute Pavilion”
adjacent to the Coney Island Boardwalk’s famous
Parachute Jump. The competition, launched in
2004 by the Van Alen Institute, a local organization

:

Renderings of Coney Island’s Parachute Pavilion.

Lapidus’s Metropolitan.

dedicated to improving the public realm, and by the
Coney Island Development Corporation, attracted
over 850 entrees. It is part of the effort to revitalize
the once-flagging neighborhood, including a reno-
vated subway station and a new baseball park.
The pavilion will include a 7,800-square-foot
glass-enclosed structure lit up by a dense pattern

of light bulbs, a high-ceilinged exhibition space, a
restaurant, a bar, and a souvenir shop. The struc-
ture will be cantilevered above a public space,
providing shade, and the surface will be multicol-
ored and bright, evoking Coney Island’s historic
amusement park.

Carmody and Groarke have designed Dolce &
Gabbana stores around the world. Along with
Hardie, they also won Chicago's 2004 Burnham
Prize for their design of a trio of water-taxi stations.
Lewis Kinneir recently joined the team. LK.

Radical changes for Brooklyn
Waterfront With an okay by

the New York City Council in May,
industrial North Brooklyn will soon
become the hub of a major redevel-
opment effort, and possibly set a
striking precedent for affordable
housing. A rezoning plan by the city
will allow residential and commercial
development within 175 blocks of
Greenpoint and Williamsburg, gritty
neighborhoods whose manufactur-
ing sectors have declined in recent
decades. The area boasts dramatic
views of Manhattan across the East
River. The proposal includes over 10,000 new units
of housing, with a third of those affordable. If they
provide enough affordable units, developers would
be permitted to build up to 35 stories (or, if not,
23 stories). The plan also calls for 54 acres of
parkland, including a waterfront esplanade. Though
some locals are concerned with the prospect of
apartment towers looming over the much lower-
density waterfront, most public officials have been
enthusiastic about the plan. LK.
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For and about
the emerging architect

archrecord?2

This month, archrecord2 seeks out what's current in architecture on both coasts. In Design,
we travel to the West Coast to talk to Jeff Kovel of Skylab Design Group. The sleek projects
produced by this firm blur the lines between architecture and design. In Work, we drop by a
warehouse district in Queens, New York, to find out more on a collaboration between architects

and writers during a month-long living installation.

Design

The creation of engaging spaces

The impetus behind the launch of the Portland,
Oregon-based Skylab Design Group is simple:
“I truly felt | could go out on my own and have
.| the opportunity of seeing my own projects built,”
explains founding architect Jeff Kovel. “l didn't
want to wait around for 30 years to get my start.”
Originally from Rye, New York, just outside of New York City, Kovel
received his architecture degree from Cornell University and head-
ed west to fulfill a passion for architecture as well as nature. After
a stint at a firm in Colorado, followed by a role at Portland’s
Architropolis, the then-26-year-old architect set out on his own.

At the time, Kovel did not have any prospective clients. But he

most certainly had a plan. He established a real estate develop-
ment company to create revenue that would, in turn, fund his own
architecture firm.

The first parcel of land the architect purchased had been considered

1680 House,

Portland, Oregon, 2001

For Skylab’s first project, a con-
crete house on a steep slope, the
firm took on the roles of designer,
contractor, and landscape archi-
tect. Its success led to more work

designing spec houses in the area.

unbuildable due to its steep slope. However, Kovel designed and built a spec
house on the property in less than 14 months. “I had a lot of experience with
hands-on construction,” explains Kovel. “Many of my summer jobs were spent

working for a contractor.” Since the completion of the residence in
2001, it has changed hands several times, and each new owner
has sought out Kovel to design yet another addition.

Kovel's next purchase was a 110-year-old building on Alder
Street, not far from the Pearl District, a revitalized warehouse
area in Portland that attracts crowds with restaurants, art gal-
leries, and loft apartments. The Alder Street project includes two
live/work spaces—one for Kovel and his wife, in which he dramati-
cally removed the roof and created a lofted living space; the other
for a jewelry designer. Also, at ground-level there is a storefront
for a distributor of Vitra designs. While it has taken two years to
complete the overhaul of the building, the end result exemplifies
Kovel's design sensibility and entrepreneurial spirit. He notes,
“Surrounding buildings are now also being renovated. It's an excit-

Alder Street Project,

Portland, Oregon, 2005

The large area of glazing added to
the side of the building now permits
a dramatic view of the 160-foot
spire of the church located across
the street. As owner of the build-
ing, Kovel collects rent from two
additional tenants.
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ing time to be in this area.”

Currently, Skylab’s team of seven full-time employees and four
interns is involved in a number of residential and commercial projects.
On the boards are four custom residences, including the Stilt House—
a four-story home overlooking Portland that features prime views of the
city and a waterfall running through an atrium in the interior. Commercial
projects across the country run the gamut from stylish restaurants and
lounges, like Doug Fir, in Portland, to innovative retail and exhibition
spaces for corporations including Nike, Mattel, Converse, and ESPN.

Kovel credits his firm’s success to the strong identity each of his
projects displays. “Our focus is not on what kind of projects we take
on, but how we take them on,” the architect explains. “With each proj-
ect, we find a meaningful narrative and we develop a vocabulary of
images.” Though the projects differ in size and scope, Kovel's quest for
a design that can create a unique place speaks a stylistic language
that’s easy to recognize in all his work. Randi Greenberg

For more photos on these and other projects by Skylab, go to
architecturalrecord.com/archrecord2
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Doug Fir,

Work

Portland, Oregon, 2004

Kovel describes the whimsical
design of this popular nightspot
as an outsider’s improvisation on

Nike Retail Store, New York
City, 2004 (1); Jordan
XXperience, Denver, 2005 (2);
tradeshow booth design for
Mattel “Dream House,” 2003 (3)
Kovel enjoys the opportunities to
work with his corporate clients.
These corporate-concept projects
allow the young firm to flex its
design muscles with its out-of-the-
box solutions.

Northwest-influenced architec-
ture. The venue hosts a
restaurant, bar, outdoor patio,
and a lounge with live music
on the lower level.

If you build it, they will write

This past May, the Flux Factory, an art collective based in Long Island City,
Queens, New York, was transformed into a writing laboratory. In the 2,500-
square-foot gallery space, three novelists settled into small live/work units
custom designed and built by artists and architects chosen through a compe-
tition. The installation, aptly titled “Novel,” paired the designers with the writ-
ers to develop and refine their concepts for the space they would inhabit for
the duration of the month. Like the writers, individually occupied with their -
respective narratives, each structure was self-contained; although they pro-
vided visual screens, they were still permeable to noise.

In this installation, writing became performance. Initially greeted by three
apparently closed structures, visitors to the installation had varied types of visual
access to observe the writers at work. The habitat of archaeologist-turned-novelist
Ranbir Sidhu was constructed of stacks of wooden shipping crates; small gaps
between them permitted views into his workspace. Its designers, Mitch McEwan
and Kwi-Hae Kim—together called Tricky ink.—were inspired by the theme of
espionage, composing one undulating wall of many storage cubicles, reminis-
cent of the dead-letter boxes once used by spies to transmit information.

For the writer Laurie Stone, New York-based Salazar Davis Architects
built a shelter that demonstrated efficient use of space. A white cube with
semitranslucent walls, offset diagonally from the corner of the gallery, glowed
from within; interior light elegantly revealed both the cube’s structure and the

48 Architectural Record 07.05

shadows of its contents. A long
orange ramp pierced the cube on
the diagonal, directing the desk
and bed to be placed along adja-
cent sides of the box so that the
workspace was barely visible from

The luminous living quarters designed
by Salazar Davis Architects.

the sleeping space and vice versa.

Meanwhile, Grant Bailie, a
writer and artist, inhabited an
organic, earthy structure with sod roof panels planted with different grasses.
Designed by artist lan Montgomery, the walls of painted stretched canvas
allowed visual access only through the slivers between points of contact with
the wooden structure.

The Flux Factory experiment incubated and shielded the authors from
distractions, while translucent walls or intentional gaps encouraged voyeurism
into the writer’s solitary process of composition. But ultimately, the habitats
acted as subtle cocoons, meeting the writers’ functional needs while allowing
them to devote their full attention to their craft. Larissa Babij

For further description and images of the writers’ structures, go to
archrecord.construction.com/archrecord2/
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Far from the madding crowd:
architecture, memory, and place

Sometimes you have to travel to
feel the fresh power of architecture.
Travel does for architecture what it
does for everything: It reopens the
eyes and other senses to a world
that, back home, has gone flat and
dead from being experienced too
many times. “All human pleasure,”
proclaimed Samuel Johnson, in his
usual pontifical manner, “consists
in variety.”

For architecture to come fully
alive, though, you need more than
just being in some new place. You
need to experience the architecture
as if you were the inhabitant, not
the tourist.

When that isn’t happening,
you know it. You're walking through
a building—it doesn’t matter how
great—in a line of visitors. In the
presence of such a group of view-
ers, the building becomes a stage
set. It becomes a mere representa-
tion of itself, almost like a play or a
movie. You seem to enter each
room through a proscenium. The
architecture becomes media. You
can't interact with it, only watch it.
You can't feel that you are inhabit-
ing it. Two things exist, the show
and the spectator. Those roles
are clear.

Worst of all is the guide, who
directs the crowd—the audience—
from overfilled room to overfilled
room, spouting scripted anecdotes,

Contributing editor Robert Campbell,
FAIA, is the Pulitzer Prize—winning
architecture critic of The Boston
Globe and the author with Peter
Vanderwarker of Cityscapes of
Boston, published by Mariner Books.

Critique

By Robert Campbell, FAIA

or maybe trivia about the
furniture. You get second-hand
lore in place of imaginative
experience.

All this came clear to me
once again on a recent trip
to Mexico. | had the chance
to visit the house and studio
that the great architect Luis
Barragan designed for himself
in Mexico City. The place was
closed that morning, because
there was going to be some
special event later in the day.
My escort was Mario Schjetnan,
a distinguished Mexican land-
scape architect and urbanist
whom I'd met when he was
teaching at Harvard. Luckily,
Schjetnan had a special dispen-
sation to be there that morning.

Evoking Barragan’s life
As the only people in the
house, we were able to
inhabit it as if we were the
owners. Best of all, Schjetnan
had been a close friend of
Barragan's. He was able to
evoke very precisely the life
Barragan led there. As he
did so, the house began

to change.

We were, for example, in
the mysteriously beautiful rear
garden patio, where a high green
wall of vegetation seems to look
back at the house. “Barragan would
phone and invite me for a tequila,”
Schjetnan said. “He would place
two stools here"—he pointed—"and
a small table. He would spread a
white linen cloth over the table. We
would drink our tequila. Timing was

always precise. Maybe he planned
to be at lunch at two; we were
there for an hour of tequila, no
more, no less.”

What Schjetnan was doing
was conjuring not only the ghost
of Barragan, but the ghost of the
house itself. It seemed to come
alive as he described how it had
interacted with the life of its owner,

Barragan kept remodeling his house on Calle Ramirez in Mexico City, using it as
a laboratory for ideas in both architecture and lifestyle.

adjusting itself almost like a lover
to his needs and desires. Schjetnan
knew everything. He knew the
many different colors the famous
outdoor, deep-colored walls had
been painted at different times. He
knew where Barragan liked to eat—
a tiny, spare breakfast room, not
the more formal dining room. He
pointed out the way concealed light
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teases you forward. He described
the carefully calibrated levels of pri-
vacy, from the front door through
several decreasingly public areas to
the library. “If you got this far," he said
in the library, “you were an intimate
friend.” He pointed to Barragan'’s bed,
a monastic cot you couldn’t imagine
two people fitting into. “That sends

CAN ARCHITECTURE, OR AT LEAST DOMESTIC

with Barragan. We were able to
imaginatively inhabit the spaces as
if they were our own. It makes you
wonder whether architecture, at
least domestic architecture, can
really be said to fully exist if we
know it only in its physical form.
Isn't architecture a collaboration
between the physical shapes and

ARCHITECTURE, FULLY EXIST IF WE
IKKNOW IT ONLY IN ITS PHYSICAL FORM?

a message, doesn't it,” he said. We
talked about how the spaces, which
look so static in photographs, now
seemed to move and flow, with par-
titions that continuously played the
game of obscuring, then revealing,
an unexpected vista or a framed
view of the garden.

Thanks to being the only peo-
ple there, and to Mario's personal
knowledge, we were able to identify

spaces on the one hand, and the
memory or anticipation of their
inhabitations on the other?

An unmistakable claim
On another day in Mexico City, |
visited the home of the artist Frida

The Alhambra in Granada combines
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rooms with great outdoor spaces.
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Kahlo, where she lived with her
husband, the painter Diego Rivera
(and for a time the exiled revolu-
tionary Leon Trotsky and his wife). |
didn’t have a cicerone this time. But
you don't really need one, because
Kahlo's personality so thoroughly
infuses the house that it becomes
her garment. The walls are filled

painter, although next year's show
of her work at the Walker Art
Center in Minneapolis may change
that. But in the house as a whole,
with everything in it, including the
memories of the life lived here, she
created at least one significant
work of art. Her presence continues
to inhabit the house so powerfully

FRIDA KAHLO’S PERSONALITY SO
THOROUGHLY INFUSES HER HOUSE THAT
IT BECOMES HER GARMENT.

with portraits of her, by herself and
others. There are Brownie-type
snapshots of her and acquain-
tances, who appear all the more
evocative for being grainy and
strangely dressed. The objects she
collected are everywhere. The
unforgettable intense blue wall of
her garden makes an unmistakable
claim that an artist lived here. I'm
not persuaded that Kahlo is a great

that you slip easily into the role of
guest, not spectator.

Staying away from Granada
As the world fills with tourists, it
gets harder and harder to have this
kind of experience. When people
ask what's my favorite building, |
usually answer the Alhambra Palace
in Granada, Spain. But | wouldn't
return to the Alhambra today, any

more than I'd revisit the little Italian
hill town of San Gimignano, which
now feels as crammed with strangers
as a Tokyo subway. | would be afraid
of diluting my precious memory of
the Alhambra.

| got there at the end of a
February day. My companion said
she felt sick and would stay in the
nearby hotel, which was a hand-
some converted monastery, until
morning. So | walked over to the
Alhambra alone.

For an hour, | had the whole
place to myself. Not a face, not a
Kodak, not a guidebook in sight. The
Alhambra is famous for its intricate
detail, but what thrilled me was the
drama of its spaces. You're always
exploding, from some shadowy and
fascinating warren of corridors and
little rooms, out into one of the great
symmetrical courtyards. It's a minia-
ture illustration of the kind of city
planning advocated by Colin Rowe
and Fred Koetter in their great book
Collage City, first published in 1978.
Anyway, while | did all this, the sun
was gradually setting. The walls and

paving were gradually reddening.
Then a very light rain, almost a mist,
began to fall. Surfaces took on a
soft glow. | imagined myself a sultan,
wandering sleepless among the
rooms, maybe worrying about the
Spanish kicking me out (as they
soon did kick out the Alhambra's
Moorish creators—the Alhambra,
like so much great architecture, was
a desperate effort to anchor a dying
civilization). | was inhabiting. It was
unforgettable.

Memory and place
Would | think the Alhambra was so
great if I'd seen it in a more typical
moment? The point of this essay is
that it's impossible to know the
answer. You can't separate your
memory of a specific inhabitation
from the objective place you inhab-
ited. Memory and place are one.
Neither really exists without the
other. As the poet Yeats put it,
“How can we know the dancer
from the dance?”

All 'l know is | won't be going
back. m
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A sampling of architecture books

Zoomscape: Architecture in
Motion and Media, by Mitchell
Schwarzer. New York: Princeton
Architectural Press, 2004, 320
pages, $29.95.

For most of human history, buildings
were static things to be touched or
glimpsed the same way day after
day. Today, they’re something much
different: atmosphere, metaphor, and
landscape, shaped by whether you
see them in a car or from the air, via
photographs or in a film’s flickering
glow. How these changes infuse our
perception of architecture is the sub-
ject of this insightful book by Mitchell
Schwarzer, chair of visual studies at
California College of the Arts, in San
Francisco and Oakland, and a former
planner for the city of San Francisco.

Schwarzer defines his topic as
how “innovations in transportation
and image reproduction have recast
the perception and understanding
of the building environment.” This
allows Schwarzer to explore every-
thing from the way Le Corbusier
used aerial photographs to advance
his argument that “cities, with their
misery, must be torn down,” to the
quickstep cityscapes that litter so
many televised opening credits,
and even the “film blanche” of The
Sound of Music, where, Schwarzer
writes, “architecture and landscape
are used to deepen a drama of
social disintegration.”

While architecture’s role in
movies and other media has been
surveyed before, Schwarzer goes
much deeper in exploring the con-
nections between how we see and
what we see. In his world, the tex-

Summer reading:

Books

tural quality of a building, which was
the true test for centuries on end,
becomes less relevant than how it
plays on the silver screen or in
glossy magazines: “Architecture
must merge into the flow of informa-
tion, into the spectacle of media ...
energized in velocity or dazzling light
and sound effects,” he writes.

At times, Schwarzer burrows
too deeply into his subject matter,
quoting theorist after theorist and
offering example after example
rather than ranging out to explore,
say, how the notion of architecture
as imagery allows people to feel
content with the wallpaperlike
building facades that now bedeck
our suburbs. That said, Schwarzer
brings a needed jolt to the task of
architectural criticism. He reminds
us not only that buildings cannot be
viewed in isolation—they’re no
longer inanimate objects, either.
John King.

Space Replaces Us: Essays
and Projects on the City, by
Michael Bell. New York: Monacelli
Press, 2004, 192 pages, $55.

Architect Michael Bell is preoccu-
pied with issues concerning space
and urbanism in the contemporary
American metropolis. His book (its
title taken from his competition
entry in 1992 for a “house turned
inside out,” sponsored by the maga-
zine Japan Architect) presents a
series of projects ranging from
exhibition installations to individual
houses to larger architectural inter-
ventions in Houston and New York
City. Also included are Bell's essays
on Modernist and Postmodernist
theories of space and their implica-
tions for his practice, along with
brief appreciations of his work from
Sanford Kwinter and Steven Holl.
The book is visually sumptu-
ous, presenting numerous refined
digital renderings of Bell's projects,
most of which are apparently
unbuilt. The architect’s design talent
is abundantly evident here, as is his
knowledge of 20th-century theories
of urbanism and representation. In
essays such as “Eyes in the Heat,”
Bell seeks to relate Colin Rowe,
Robert Slutzky, and Peter
Eisenman’s readings of Modernist
art and architecture to the disper-
sion of metropolitan regions such
as Houston and Los Angeles.
Arguing that such generic condi-
tions produce an “idealized subject
discrete from local or actual con-
text,” Bell links the work of these
theorists to European writings on
the city by Rafael Moneo and Aldo
Rossi, and suggests that, taken
together, these five architect-critics
can provide a new basis for the
deployment of Modernist visual lan-
guage in the contemporary city.

The implications of Bell's
approach for urban design are
demonstrated in projects such as
“Stateless Housing,” his proposal
for the Arverne Urban Renewal
area in Rockaway, Queens, New
York, a once-thriving community
that’s now a desolate beachfront
of public housing and vacant lots.
Describing the project as “Not
CIAM, Not New Urbanism,” he envi-
sions a series of triplex housing
units that are raised off the ground
to allow vegetation to flourish
beneath them. The ideas he
presents here invoke the spirit of
the postwar Case Study House
program in Southern California,

Michael Bajf
E Ssays and Pro scts o
&

N the City

but despite their undeniable
architectural sophistication, it's
doubtful such projects will ever be
built in this part of New York.
Nevertheless, Bell's book shows

a sustained and earnest effort to
grapple with the thorny questions
that emerge when talented archi-
tects attempt to make the leap
from theory into practice in
American urbanism. Eric Mumford

07.05 Architectural Record 57

DEPARTMENTS I



Books

Bruno Taut: Alpine
Architektur/Alpine
Architecture, by Matthias
Schirren. Munich: Prestel, 2004,
128 pages, $39.95.

Alpine Architektur, Bruno Taut’s
utopian blueprint for a post-World
War | world, was first published less
than a decade after Wright's
Wasmuth Portfolio and only three
years before Le Corbusier’s Vers
Une Architecture. Yet its 30 plates
have never been printed in large
format until now. The bilingual
Prestel edition makes this impor-
tant Expressionist document readily
available.

Besides his theoretical works,
Taut is best remembered for the
Britz Horseshoe Settlement in Berlin
and for the Glass House at the 1914
Werkbund Exhibition in Cologne. We
have only monochrome images of
that kaleidoscopic crystalline gem,

BRUNO TAUT
ALPINE ARCHITEKTUR

A Utopia - Eine Utopie

Presed

yet the Glass House turned out to
be only a minor footnote compared
to fellow Werkbund exhibitor Walter
Gropius’s iconic and hugely influen-
tial Model Factory.

Many European artists and
intellectuals, horrified by the Great
War, dreamed of employing archi-
tecture to rebuild society. But few
approached the reordering of the
universe with such moral and reli-
gious fervor, and with such a denial

of ego (Taut planned to publish his
drawings anonymously). In contrast
to Modernist polemics espoused in,
say, De Stijl or L’Esprit Nouveau,
Taut leads us on a journey from
Switzerland’s Alps to the sky, the
solar system, and into the Great
Nothingness. The reader climbs
steep valleys, past glass tempiettos
and crystalline reworkings of the
Hagia Sophia, and up into the
clouds. Atmospheric and romantic
are the operative terms here.
Taut’s paradigm is composed
like a Bruckner symphony, a heady
potpourri with bits of William Blake,
John Ruskin, Jules Verne, Richard
Wagner, and Jesus. His drawings
and watercolors depict mountains
that are both Cubist and geological
(having the “same geometric princi-
ples as the architectural orders,”
Taut writes). Delightful as the
images are, Taut's artistic abilities
fall far short of his beloved Ruskin,
while his stage sets lack the power
of Schinkel’s operatic canvases.
The message of Alpine
Architektur is that there exists an

argument for a moral dimension in
both the universe and art. This
welcome reappearance of Alpine
Architektur makes one wonder
how Modernism might have turned
out differently had Walter Gropius
emigrated to Turkey and Taut gone
to America to teach at Harvard.
William Morgan

Nothing Less Than Literal:
Architecture After Minimalism,
by Mark Linder. Cambridge: The
MIT Press, 2005, 282 pages,
$27.20.

We like to think of architecture as
the mother of the arts, but seldom
give much thought to how she gets
along with her brood. As Mark
Linder says in this appealingly
original book, art critics such as
Clement Greenberg and Michael
Fried have dismissed any relation-
ship between art and architecture.
Linder, an associate professor in the
school of architecture at Syracuse
University, disagrees, and in his
book he explores the role of archi-
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Books

tecture in the criticism that emerged
to both attack and defend the art
movement known as Minimalism.
The book is divided into six
chapters, each featuring a star
figure in art, architecture, and/or
criticism: Colin Rowe, Clement
Greenberg, Michael Fried, Robert
Smithson, John Hejduk, and Frank
Gehry. Those making cameo
appearances include Sigmund
Freud, art historian/critics Rosalind
Krauss and Leo Steinberg, the artist
Donald Judd, philosopher Ludwig
Wittgenstein, and architectural
historian Henry-Russell Hitchcock.
Linder takes us back to
Modernism’s revitalization of archi-
tecture after the field's decline in
“the age of romanticism,” which he
defines as occurring roughly between
1750 and 1850. Then he examines
Modernism itself, quoting Greenberg’s
equation of Modernist painting with
self-criticism, or “the tendency of

Modernist art ‘to turn around and
question its own foundation, " and
also recalls Hitchcock’s assertion, in
his book Modern Architecture, pub-
lished in 1929, that architecture had
reascended to its position as the
most primary of visual arts. Linder
then traces how Modernist paint-
ings relate to architecture’s three
dimensions, reminding us of Rowe’s
transformation of the physical truth
of buildings experienced through
time into a series of static pictures
imagined by the observer. He also
points out that Greenberg, at least
at one point, considered functional
architecture as a model for formalist
art, saying that, like a machine, how
art “looks” is what art “does.”

The last two chapters examine
the work of Hejduk and Gehry.
The former provides a close analysis
of many of the architect’s projects,
particularly the Wall House of
1968-70; and the latter focuses on

Gehry’s fascination with fish shapes,
and on his studio for the painter
Ronald Davis, completed in 1972.
There is no succinct conclu-
sion; we have to consider Linder’s
ideas and think a bit for ourselves.
But his ruminations do compel us to
consider the connections between

Minimalism and architecture in a
new light. Stanley Abercrombie

Architecture in the Age of
Divided Representation: The
Question of Creativity in the
Shadow of Production, by

Dalibor Vesely. Cambridge: The MIT
Press, 2004, 506 pages, $49.95.

Dalibor Vesely, the director emeri-
tus of graduate studies in the
department of architecture at the
University of Cambridge, England,
thinks architecture has lost its way.
Our present view of the field as “a
discipline that can be treated as ...
a commodity,” he says, comes from
judging it as a technical pursuit, a
mind-set with roots in the Baroque
era, when science emerged as a
distinct rival to culture (thus the
“divided” reference in the title). In
his new book, he sets out in search
of architecture’s humanistic founda-
tions by exploring a range of erudite
topics such as the formation of
Renaissance perspective, the
medieval philosophy of light, the
NASA sky laboratory, and rapid
changes of opinion about the Eiffel
Tower. Though his arguments are
sometimes unclear, Vesely elicits
our sympathy for his goal of restor-
ing architecture’s communicative
and creative roles. S.A.
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Aichi Expo tries to merge green
architecture with good architecture

Expo 2005. Aichi, Japan, through
September 25, 2005.

Robots—including an android jazz
band sponsored by Toyota—domi-
nated the media coverage of the
2005 World Exposition in Aichi, Japan.
But the most surprising machines
were the ones dispensing soda into
paper cups. The back-to-the-future
contraptions were part of an effort to
emphasize the fair's environmental
theme, “Nature’s Wisdom.” So were
daunting clusters of trash pails—visi-
tors were asked to sort their garbage
into a dozen categories.

The fair—one of the twice-a-
decade world exhibitions sanctioned
by the Paris-based Bureau of
International Expositions—runs
through September 25 on a parklike
site east of Nagoya, the industrial city
between Tokyo and Osaka. The envi-
ronmental theme pervades the fair's
site-planning. The main transportation
loop—a 2-mile-long boardwalk—was
raised on stilts, ostensibly to leave
the ground unaltered. Transportation
options at the fair include fuel-cell-
powered buses. As for architecture,
each participating country was given
a prefabricated, warehouse-style
building, which will be recycled when
the Expo closes. Some countries
managed to turn prefab into pretty
fabulous. Spain chose Foreign Office
Architects (FOA) to hang a screen of
ceramic hexagons around its building.
Others, including Switzerland and
Mexico, created compelling interiors
that made the buildings’ concrete

Fred A. Bernstein is a New York—based
architecture and design journalist.

Exhibitions

By Fred A. Bernstein

walls recede. But over-
all, the chance to
create bold architec-
tural forms, a highlight
of so many past world's
fairs, was sacrificed to
the (admirable) experi-
ment in sustainability.
The Expo has
attracted huge
crowds: more than
seven million visitors
in its first twelve
weeks. That's in part
because superb public
transportation makes it possible for
many Japanese to day-trip to Aichi.
(For those coming from far away, a
new airport opened in March.) The
last leg of the trip, from either the
airport or downtown Nagoya, which
is about 200 miles from Tokyo, is on
a maglev train decorated by an
American, Urso S.A. Chappell, the
winner of a design competition.
Inside the fairgrounds, it's
impossible to avoid being educated
about alternative energy sources,
green-building methods, and
extreme recycling. All of which is
surprising, given that the fair is
meant to promote Aichi Prefecture,
an industrial section of Japan that
includes Toyota City, Japan’s auto-
industry-centered version of Detroit.
Toyota's former chairman spear-
headed the effort. The U.S. pavilion
was organized by another former
Toyota executive, who convinced
companies like General Motors,
DuPont, and ExxonMobil to provide
support. (Federal law prevents public
funds from being spent on interna-
tional expositions.) Japan’s industrial

Lithuanian pavilion
(above), by Buciene
Bucas & Ozarinskas.
Japanese corporate
pavilions (right). The
park’s elevated board-
walk entrance, with
maglev trains (below).
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Exhibitions

heartland has been overlooked by
tourists taking bullet trains between
Tokyo and Kyoto, and the fair is
meant to change that, while bur-
nishing the image of Japan'’s large
manufacturers.

The giant “global loop” is
roughly an oval that feeds culs-de-
sac called “global commons,” each
devoted to a region of the world.
The U.S. pavilion, which was certain
to attract attention, was placed,
like the milk in the back of the
supermarket, at the far end of the
Americas section, past Canada,
Mexico, and Cuba. The building itself
is covered in red, white, and blue
fabric, suggesting a large flag, with
a LED screen displaying postcard
views of the U.S. (Visitors seemed
more interested in the Segways rid-
den by the greeters.) Inside, a
multimedia show, in which Benjamin
Franklin “pays a visit to” 2005, is
entertaining. When Franklin goes
out in a lightning storm, with his
famous kite, the audience experi-
ences high winds, heavy rain, and,

designed by Queer Eye for the
Straight Guy decorator Thom Filicia.
The suite, where corporate sponsors
can entertain clients, is a lush hom-
age to American design, with the kind
of pieces you might see in a Cooper-
Hewitt National Design Triennial
(tables by Connecticut's Poesis and
objets by New York's Michele Oka
Doner are among the standouts).
Still, having a gorgeous VIP suite in an
otherwise bland pavilion seems more
than a bit undemocratic. Not only
that, but the U.S. pavilion is, sadly, the
only building at the fair where visitors
must pass through a metal detector.
Among the other national pavil-
ions, Romania scored with a series
of mirrors that move in the wind
(designed by Bucharest architect
Dorin Stefan). At Spain’s outpost, FOA
went to town with the hexagonal tiles,
their shape designed to “resonate
with the Gothic and Islamic lattices
and traceries of Spain,” says partner
Farshid Moussavi. FOA's corner detail,
which requires the brightly colored
hexagons to turn 90 degrees, is stun-

THE EMPHASIS ON THE ENVIRONMENT
SEEMS A POINTED CRITIQUE OF
U.S. CONSUMER CULTURE.

even an electrical “shock.” (The
shock is created by sending “flat
sound waves” through the seats,
according to Chris Ellis of BRC
Entertainment Arts of Burbank,
California, which designed the
attraction.) The show is also inform-
ative, except that the script avoids
mentioning pollution, suggesting
(conveniently) that nature will find
its own solutions to environmental
problems. The post-show gallery
contains some stunning artifacts,
including a replica of the Wright
brothers’ plane and the Mars Rover.
Neither groundbreaking nor gutsy,
the corporate-sponsored pavilion is
nonetheless a satisfying visit.

But the facade and interiors, by
architect Bud Holloman of Jackson,
Mississippi, are fairly rudimentary.
Not so the second-floor VIP suite,

64  Architectural Record 07.05

ning. Inside, the firm created a series
of rooms that merge the hexagonal
theme with the suggestion of vault-
ing. Picture catacombs designed by
Buckminster Fuller. The Swiss pavilion
contains a walk-through evocation of
the Alps, made entirely of photos
printed on flat surfaces. It's an amaz-
ing optical illusion, created by the
group Panorama 2000. The Nordic
pavilion, designed by Denmark’s Peter
Bysted, has a terrific interior, in which
pathways are defined by paper walls
suggesting both high-tech ships’ sails
and icy coastlines. Austria managed
to create a wall of ice in a heated
room—visitors couldn’t resist running
their hands along it.

Corporations got to build some-
what flashier pavilions. Hitachi's
sleek building, for instance, resem-
bles a giant electronic device eroded

The flag-clad U.S. pavil-
ion exterior (above),
and its contemporary-
style VIP suite (right).
The exterior of the
Spain pavilion (below),
by Foreign Office
Architects, is clad in a
plethora of hexagonal,
multicolored tiles.

by a waterfall—the man-made ver-
sus natural, with the natural (at least
ostensibly) the winner. Predictably,
the corporate pavilions have thus far
drawn the largest crowds.

The emphasis on the environ-
ment seems a pointed critique of
U.S. consumer culture. Still, critics
have said that a world’s fair, no mat-
ter how green it tries to be, requires

vast resources to build and operate,
and that people could have learned
the same lessons from books and
Web sites. In fact, the fair seems a
noble effort to educate, a throwback
to an era when crowds gathered to
be enlightened, not just entertained.
It will be interesting to see whether
the next World Expo, planned for
Shanghai in 2010, follows its lead. m
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Modernism and hype fuel the
condo boom in Miami

Correspondent’s File

It's hot much of the time in South
Florida. Now, however, the heat is
constant and radiating from a

real estate market that is on fire.
Although the media report on it
daily, their commentary seems to
stress quantity over quality. Every
story is larded with numbers: statis-
tics, percentages, interest rates,
dollars per square foot, heights,
total units, and, of course, the
number of months until the bubble

By Sara Hart

bursts. With most of the drama gen-
erated by this numbers game,
there's been very little talk of archi-
tectural design, unless a celebrity
architect is attached to the project.
One could easily assume that
much of the building is just frantic,
uncontrolled, what-the-market-will-
bear capitalism, fueled by low
interest rates, lenient zoning, liberal
financing, and a weak dollar that
has attracted foreign investors to

the flame in record numbers.

The heat has prompted some
developers to make no small plans.
French expatriate Leon Cohen, pres-
ident of Maclee Development, has
proposed a condominium tower and
apartment-hotel tower complex in
which each would rise 1,200 feet
(110 stories) on a slim, 2-acre parcel
along Biscayne Boulevard. If built,
Empire World Towers (apparently
named without intentional irony) will
be the tallest residential
building in the world,
eclipsing the 21st
Century Tower in Dubai
by nearly 300 feet, and
will cost around $1.1
billion. Engineering
and code challenges
notwithstanding,
authorities are unlikely

Developer Craig Robins fused New Urbanism and Modernism at

to permit such loftiness in the flight
path of Miami International Airport.
Such audacity is not the norm
there, however. Certainly, every proj-
ect has a hook to distinguish it from
the others—spa living, proximity to
arts and culture, or an overabun-
dance of services. Scratch beneath
the hype, a few projects with broader
objectives emerge from the smoke.

Standing tall

High-rises are so ubiquitous in Miami
that it takes Cohen’s twin towers to
grab the public’s attention. According
to industry sources, there are more
than 60,000 high-rise condo units in
some stage of planning or construc-
tion in Miami alone. This number has
the so-called vulture capitalists cir-
cling the construction sites, waiting
for the fever to break.

Aqua, enlisting the talents of 10 architects—Walter Chatham,
Alison Spear, Alexander Gorlin, Brown and Demandt, Hariri and
Hariri, Allan Shulman, Albaisa and Musumano, Suzanne
Martinson, Emanuela Magnusson, and Duany Plater-Zyberk.
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Correspondent’s File

Local architect Chad Oppenheim
believes predictions of doom are
overblown. “It looks worse than it is.
Not every project will be realized.
Everybody wants to be a developer,
but not everybody can assemble
the right financing. The market will
level out.”

Oppenheim, who specializes in
high-rise buildings, learned early on
that sales, especially in Miami, can
be driven by another factor besides

mize the pleasure of living in Miami.”
Oppenheim may have reached
the pinnacle of lifestyle architec-
ture at the lavish and hyperbolic
Ten Museum Park, a 50-story tower
in downtown Miami, which he
designed in association with devel-
oper Gregg Covin. Scheduled to
open next year, its goal is to rein-
vent the high-rise condominium as
a tropical paradise—a challenge
fueled by the presence of the Swiss

OPPENHEIM LEARNED EARLY THAT SALES
ARE DRIVEN BY ANOTHER FACTOR BESIDES

LOCATION AND PRICE—

location and price—innovative
design. “We were a young firm
which was hired by up-and-coming
developers. Many of them did not
own the prime, oceanfront proper-
ties. They had infill parcels or
residual pieces of land, which were
blocks from the beaches. Our goal
was to create product that would
draw buyers away from the water-
front,” he explains. He did this by
designing the kind of place where
he would want to live. “When these
apartments started selling at higher
prices than the waterfront condos,
other developers started to pay
attention to what we were doing. We
create lifestyle architecture to maxi-

Designed by Arquitectonica, ArtéCity will include condos, town villas, and shops.
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INNOVATIVE DESIGN.

spa Clinique La Prairie throughout
the complex, creating a desire for
private rooftop vitality pools and
pavilions dedicated to every imagi-
nable natural therapy.

Oppenheim’s brand of
Modernism resists the invariability
that often defines skyscrapers. After
all, he’s giving form to lifestyle, not
maximizing square footage. Within
the exoskeleton, his interlocking
volumes create soaring spaces and
frame dramatic views—a strategy
that celebrates living up high.

Down to earth
Up isn't the only direction in Miami's
exuberant building environment. A
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Chad Oppenheim designed spa-themed
“lifestyle residences” at Ten Museum Park.

few developers have opted to explore
alternatives to the isolated tower.
Craig Robins, founder and C.E.O.
of Miami-based Dacra Development,
affirms Oppenheim’s claim that there
is no bubble, yet. “Of course, the
saturation of condos will cause a
correction, but there is an enormous
market for people who want to live
here,” says Robins. Then he adds an
important distinction: “The good news
about the boom is that it's forcing the
urbanization of Miami.”
Robins, the developer
credited with rescuing
South Beach'’s historic Art
Deco district from death by
neglect, has now captured
another niche market and
found a cause. He hopes to
serve both at Aqua—a
development that might be
described as a neighborhood
for buyers who want to live
in Miami, not just visit it.
Located on Allison
Island, Aqua is a stone’s
throw from the high-rise
condominiums of Collins
Avenue that loom over
Miami Beach to the east;
to the west are the single-

family houses of the city
of Miami.

Two things distinguish
Aqua from most new con-
struction. First of all, its
buildings repose horizontally
across 8.5 acres—three
midrise condominiums and
50 zero-lot-line houses no
higher than three stories.

Robins believed that
he could challenge the
dominance of the tower
with an innovative approach
to urban density. He hired
Miami-based architects
and urban planners Duany
Plater-Zyberk (DPZ),
cofounders of the Congress
for the New Urbanism, to
create a master plan that
would fuse the principles of
traditional urbanism with
modern architecture. Then
he assembled 10 cutting-
edge architecture firms to
design the town houses and
apartment buildings. It was an experi-
ment that took finesse and has been,
by all accounts, a commercial suc-
cess. More importantly, Robins has
proved that the familiarity of a neigh-
borhood, public spaces, and varieties
of scale are compatible with market-
driven development.

Across the water from Aqua in
Miami Beach, near many of the
area’s arts and cultural organizations,
the architecture firm Arquitectonica
and the Wave Group are developing
ArtéCity, a $100 million project for
180 residences on a city block in
Miami Beach. This project bears
some similarities to Aqua, mostly in
terms of its horizontality and public
amenities. Here, though, a single
architect is pursuing a neutral vocab-
ulary to highlight one of the project’s
most important contributions to the
urban fabric—the restoration of the
Art Deco Governor Hotel.

Architects and developers may
be self-serving when they proclaim
that nothing threatens to burst the
bubble or that there is even a bub-
ble, but that doesn't mean they're
wrong. They'll only be wrong if they
squander the opportunity to create
and sustain a viable urban fabric. m
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Snapshot

By Beth Broome

High on a hillside, the site of Prague Castle, which dates from around 880, A n Ovel n eW a p p roaCh to

is home to Saint Vitus Cathedral and a number of palaces, towers, monas- £

teries, and galleries. Over the centuries, the castle has served as the seat th e a n CI e nt Pra gue CaStle

for the head of state and the Prague bishop and has come to be known as

the Czech Republic’s historic and political center. Thanks to an initiative by

former president Vaclav Havel, visitors who come to explore the castle and its extensive grounds can now approach

the complex via a series of pedestrian pathways conceived by architect Josef Pleskot of the Czech firm AP Atelier.
Originating at the bank of the River Vltava, the route

continues over stone paths, steel footbridges, and timber walk-

ways. Perhaps the most intriguing element of the journey is the

Deer Moat Pedestrian Tunnel, which connects the upper and

lower portions of this natural environment, passing through a
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portion that was filled with earth after the moat became obsolete in the 18th century. In order to eliminate the
claustrophobic feelings often associated with tunnels, Pleskot used a vertically oriented oval shape and incorporated
ample illumination recessed into the floor that paints the walls with bands of light.

The vaulted passage, 230 feet in length, is constructed of self-supporting, hard-burned, fair-faced brick.
Half of the floor length is made of precast fluted concrete, the other half of a steel grid that covers the Brusnice
stream, which flows beneath. Sections of board-formed concrete walls serve as a transition between the rectangular
entrances and the elliptical profile of the tunnel itself. Just beyond the entrances are cast-concrete retaining walls
tinted with iron filings, which have been drilled to allow for drainage and to encourage the growth of vegetation.
The same quarry stone that forms the stream bed paves the access points.

Pleskot's rugged pedestrian approach to the castle offers visitors a close encounter with this rare natural environ-
ment existing in the middle of a big city, and affords an off-the-beaten-path view of a major tourist attraction. The tunnel
further enriches this overall experience, successfully incorporating a contemporary addition into a historic landscape. m
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The footpath leading
up to the Prague Castle
incorporates a variety
of elements. Similarly,
the pedestrian tunnel,
which connects the
upper and lower por-
tions of the Deer Moat,
is composed of a vari-
ety of materials such
as brick, cast concrete,
and quarry stone.
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FEATURES I

Big Firms
Growing Bigger

By James S. Russell, AIA

mong the business peculiarities of architecture is its failure to
obsess about size. Large projects don’t generate as much inter-
est as unique design solutions. But architecture can’t ignore
the growing scale and complexity of building-design practice.
Even large firms aren’t growth-obsessed like the rest of the business
world, yet many firms double revenues and staff every few years. When
staffing grows into the hundreds and you have to make a half-million-
dollar payroll every week or two, youre not running a ruminative,
cardboard-model-festooned atelier anymore.

To consider the implications of firms’ growing size, RECORD has
filtered the largest architecture and architecture-prime firms from the
annual Top-500 design-firm list compiled by sister publication Engineering
News-Record. (Find ENR’s complete listings at www.enr.com.) Then, we
have selectively and utterly unscientifically sampled the views of big-
firm principals and outside observers. In many ways, the challenges
and opportunities facing large practices say a great deal about the future
of all firms.

Staff of 250 is the new big

At the top of rRecorD’s list is HOK, a long-time large firm. Its 1,700
employees and 22 offices worldwide billed a whopping $331 million in
2004. Number two, Gensler, has 30 offices worldwide. Down the list,
Zimmer Gunsul Frasca (number 20) employs 400. Not long ago, 100 per-
sons was a big-firm threshold. In 2002, when AIA last surveyed large
firms, it found 315 of them—employing just under 58,000 people, or just
under 34 percent of all employees at U.S. architecture firms, according to
Kermit Baker, AIA’s chief economist. Bigness looks bigger today: The next
survey will break out firms larger than 250.

Designers can see themselves as too iconoclastic to embrace the
expediencies and compromises innate to large organizations. Why be big?
Because a great number of clients want the advantages a large organiza-
tion can offer. Speed is one. A company simply needs to get its new stores
(or dozen new stores) open in a growing metro region faster than com-
petitors. “In this town, every project needs to be finished yesterday,”
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observed Kouhaila G. Hammer, the president and C.E.O. of Ghafari
Associates (number 21), of Dearborn, Michigan. Her firm recently turned
out a steel bid package in three weeks for an automaker’s 600,000-square-
foot facility.

The best smaller firms are fast and agile, too, but lose out to
larger firms when speed and agility must be combined with deep capabil-
ity. Capacity to serve a growing range and sheer quantity of client needs is
what creates the true economic necessity for ever-growing firms. Large
practices dominate complex building types requiring depth in specialized
expertise: health care, laboratories, airports, sports facilities. Even large
architectural firms must team up to execute big jobs of high complexity.
HKS (number 5), HNTB (a 3,000-person, 60-office engineer-architect),
and Corgan Associates (number 32) collaborated to build the 2.1-million-
square-foot International Terminal D at the Dallas-Fort Worth Airport
that opens this month. Actually, 54 architectural firms worked on the
$1.7 billion project, which will be able to handle 37,000 daily passengers
and includes a 298-room Hilton hotel.

Specialized and diverse

Bigness helps when clients need a depth of expertise in multiple specialties.
Giant HOK can bring experienced teams to each type of a mixed-use proj-
ect. That is one reason it can design an entire 7,000-student university for
women in Dubai, United Arab Emirates; a town center in Maharashtra,
India; and the new ballpark in Washington, D.C.

Technology and adroit firm collaborations can give smaller firms
many big-firm advantages. Certain extraordinary capabilities remain largely
outside the reach of smaller practices, however. HKS did a conceptual study
for a 500,000-square-foot hospital in Washington, D.C., that could be trans-
formed in the event of emergency into a 400-bed trauma center. EDAW
(number 9) is best known for landscape architecture and urban design but
also advises USDA on whaling traditions of the Inupiat tribe. Gensler
extended its work in corporate interiors and graphics to strategic business
planning and branding strategies, even creating an advertising campaign
for a client. “We’re able to stretch our skill sets,” explains Gensler chairman



BIG FIRMS

HOW LARGE FIRMS FACE CHALLENGES —

RUNNING BILLION-DOLLAR PROJECTS e MANAGING
FAR-FLUNG OFFICES e KEEPING DESIGN CULTURE
ALIVE ¢ COPING WITH GROWTH—IS REDEFINING THE
PRACTICE OF ARCHITECTURE

Big deals:

M. Arthur Gensler, FAIA. “Design is a vehicle to solve
problems, whatever they are, within the purview of the
visual environment.”

Specialized expertise helped many of today’s
big firms make their mark, but diversity—of markets,
of office location, of expertise—is “a matter of survival,”
says Ghafari’s Hammer. Her firm does three quarters of
its work for the auto industry, but the firm is rapidly
branching into airports and university work. Wimberly
Allison Tong & Goo (number 23) remains a hospitality
specialist, but it has broadened the spectrum of services
it offers to its hotel and resort clients. Most large firms,
however, are very broadly diversified.

Technology can extend a firm’s reach globally,
but having many offices can become a necessity.
According to Scott Simpson, C.E.O. and president of
The Stubbins Associates, headquartered in Cambridge, Massachusetts,
“We have some of the top biomedical services in the world, but the clients
want you on the west coast if they are doing projects there. You have to be
geographically diverse.”

Achieving a depth of expertise and a diversity of markets and
locations morphs medium-size firms into large ones—if they can manage
the transition. “With big investments in technology, marketing, and
public-relations, and staff development prerequisites for success, a certain
amount of critical mass is essential to maintain viability,” explains
Simpson. “At the same time, it takes years and lots of capital to grow a
firm internally” To shortcut the process, Stubbins and Philadelphia-based
Kling created an affiliation (not a merger per se). Kling is a leader in the
highly specialized, technically demanding, and very busy niche of biotech
and pharmaceutical-industry R&D facilities. The plan gave both firms
two kinds of diversity: “Kling gained access to our offices in Cambridge
and Las Vegas, our design portfolio and markets in hotel/hospitality,
health care, and higher education,” says Simpson. Stubbins gained access
to Kling’s specialized exerpertise and its offices in Philadelphia,

Terminal D, Dallas-
Fort Worth Airport:
$1.7 billion, 2.1
million square
feet; university

in Dubai: 7,000
students; 600,000-
square-foot bid
package, 3 weeks

Washington, D.C., and Raleigh/Durham. Though many
functions remain separate, Kling-Stubbins can market
itself as a diversified, 450-person firm.

Firms say they expand geographically not to
achieve growth per se, but usually to serve existing
clients. Nowadays, that growth is increasingly interna-
tional. Many of the largest firms derive a third or more
of revenues from international work, but most garner
well under 10 percent. Leo A Daley is in nine or 10 for-
eign markets today, according to Charles Dalluge,
president of Leo A Daly International (number 4).
“We’re proactive in 22.” The biggest firms do a lot of
work in the Middle East: Dubai, Abu Dhabi, the United
Arab Emirates, for example. “The opportunities in
China are unlimited,” claims Arthur Gensler. India may
be on the horizon, too: “A number of our developer and
technology clients are building facilities in India and asked us to open an
office there,” adds Gensler. “But finding the right leadership and design
talent and learning to do business in a new country is time-consuming
and expensive.” New international offices often don’t pay off for firms, but
as Gensler says, reflecting the views of other large firms, “If our clients say
you've got to be in India, we’ll go.”

Clients, not projects

“Repeat business is number one,” says Ralph Hawkins, the president and
C.E.O. of Dallas-based HKS. “If the client wants a doghouse, we’ll do it to
retain a strong relationship.” For large firms, repeat clients can represent 70
percent or more of billings, and several have had the same clients for two or
three decades. There’s a reason: It’s a very expensive, long-term process to
land a big project, so going from client to client in search of the next home
run has become a form of business suicide. While many architects are
project-focused, a key large-firm difference is the stress they place on client
service. Building and maintaining relationships, and learning how to effi-
ciently work with clients is cost-effective, keeping that steady stream of
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 BIG FIRMS

HOW TO USE THE TABLE work flowing in, glamorous or not. “Even if a client
doesn’t give us a contract to do a million things up

Companies are ranked according to revenue for design  Key to how firms classify themselves:

» . 2 . .
services performed in 2004 in $ millions. Firms that A = Architect ~ AE = Architect-Engineer Eront, explains Gens.ler 5 Plane J. Hoskins, AIA,
responded to Engineering News-Record's annual Top P = Planner  AEC = Architect-Engineer-Contractor we can use that relationship to prove to them that
Design Firms survey submitted these revenue figures.  General building: Commercial buildings, offices, stores, we can handle whatever they need.” Gensler has
For information on subsidiaries and where each firm educational facilities, government buildings, medical " .

5 : national contracts with 100 global accounts.
worked outside the U.S., see the ENR Web site at facilities, hotels, apartments, housing, etc. . . & )
WWWenr.com. Manufacturing: Auto, electronic assembly, textile plants, etc. Those accounts don’t have to spend six weeks

Transportation: Airports, bridges, marine facilities, e . »
Some markets may not add up to 100 percent due 1o rairoads, etc. negotiating contracts and fees each time,” she adds.
the omission of “other” miscellaneous market cate- Other includes: Industrial process facilities, power That focus on keeping the client com-
gories, and rounding. The McGraw-Hill Companies plants, telecommunications, hazardous-waste cleanup,

fortable can create dilemmas for big firms
invested in design excellence. For every award-
winning law-firm interior, there may be a
hundred discount drugstores where the main
design question is what color to make the

publishes both ARCHITECTURAL RECORD and ENR. sewage-treatment plants, etc.

2005 LARGEST ARCHITECT-LED FIRMS

FEATURES

e T m— R R resilient-tile accents. The age-old notion of archi-
1 HOK, St. Louis, Mo. AE  $3319 $1422 91 0 9 0 .
tecture as a public art does not seem to surface
2 GENSLER, San Francisco, Calif. A $3045 $35.8 93 0 7 0 hin f dedi d K i li
3 SKIDMORE, OWINGS & MERRILL LLP, New York, N.Y. AE  $1900 $690 91 G o D TIBiE 0 TS e leales 1 esepiig Clents oty
B o oy e AE $1800 618 100 0 9 0 fortable, and innovative designs or facilities that
§ HKS INC,, Dallas, Tex. AE  $1800 $106 100 0 0 0 make a civic statement in a community are on
6 PERKINS+WILL, Chicago, ll A $1463 $139 99 0 1 0 few corporate radar screens. The portfolios of big
7 HEERY INTERNATIONAL, Atlanta, Ga. AE  $1405 $252 95 1 4 0 firms are chock full of office parks that look like
8 NBBJ, Seattle, Wash. A $1395 $321 100 0 0 0 every other office park, and shopping malls or
9 EDAW, San Francisco, Calif. AP  $1375 $51.0 21 0 1 4 hospitals with tacked-on design flourishes
10 RTKL ASSOCIATES INC., Baltimore, Md. AE  $1267 $403 96 0 0 4 cribbed from 10-year-old design magazines.
11 SMITHGROUP INC., Detroit, Mich. AE  $1156  $0.8 99 0 il 0 . % . .
Zimmer Gunsul Frasca “seeks big proj-
12 A. EPSTEIN AND SONS INTERNATIONAL INC., Chicago, IIl. ~ AE  $1070  $11.0 64 5 7 . 23 h desi N ap o # it
13 THE BENHAM COS. LLC, Okiahoma City, OKia. AEC $o76 $16 48 13 9 29 M8 MbEte AeNlgh. 45 el Gk s o clen
14 GRESHAM, SMITH AND PARTNERS, Nashville, Tenn. AE  $893  $03 53 AR R R 1! expectations,” as managing partner Robert
. g .
15 CANNON DESIGN, Buffalo, N.Y. AE  $847 5 100 0 0 0 Packard puts it. As head of AIA’s Large-Firm
16 KOHN PEDERSEN FOX ASSOCIATES PC, New York, N.Y. A $81.0  $430 89 0 i 0 Roundtable, he’s heard a lot about the “service
17 CALLISON ARCHITECTURE INC., Seattle, Wash. A $772  $139 100 0 0 0 firm,” and he’s uncomfortable with it. “Service is
18 HILLIER ARCHITECTURE, Princeton, N.J. A $75.6 $3.0 100 0 0 0 what clients should expect from us, nothing less.
19 KLING, Philadelphia, Pa. AE  $740  $30 o1 4 0 2 It should go without saying. Then what they are
20 ZIMMER GUNSUL FRASCA PARTNERSHIP, Portland, Ore. AP $72.9 $1.7 96 0 4 0 g etting From ds Sea foens 6h design, program,
21 GHAFARI ASSOCIATES LLC, Dearborn, Mich. AE  $725  $05 5 94 i 0 5 . )
and place.” From its base in Portland, Oregon,
22 PERKINS EASTMAN, New York, N.Y. A $70.1 $8.9 100 0 0 0 7GF hasi s ghill at et i g
23 WIMBERLY ALLISON TONG & GOO, Honolulu, Hawaii A $899 '$883 100 O 0 © Gpanzes I S0 2L INTNg, prUlests Sl
24 ANSHEN-+ALLEN ARCHITECTS, San Francisco, Calff A $688 $258 100 0 0 0 communities, which, Packard added, allowed his
25 DLR GROUP, Omaha, Neb. AE $670 s 100 0 o 0 firm to win four of five competitions it entered
26 HAYES, SEAY, MATTERN & MATTERN INC., Roanoke, Va. AE  $651  $06 48 4 8 39 recently in China. A lot of big-firm clients don’t
27 HAMMEL GREEN AND ABRAHAMSON INC., Minneapolis, Minn.  AE  $64.0 $- 100 0 0 0 readily speak the architects’ language of design,
28 HARLEYELLIS, Southfield, Mich. AE  $587 $- a7 it ) 0 innovation, or civic spirit, however. Leo A Daly’s
29 HMC ARCHITECTS, Ontario, Calif. A $575 $- 100 0 0 0 Larry Oltmanns, AIA, says, “What a [corporate-
30 SSOE INC., Toledo, Ohio AEL . $564, 804 34 26 3 37 governing] board wants to hear is how the
31 CUH2A, Princeton, N.J. AE  $540 $3.0 100 0 0 0 5 G 5%
design works better and doesn’t cost any more.
32 CORGAN ASSOCIATES, Dallas, Tex. A $532  $03 45 0 54 0
33 FLAD & ASSOCIATES, Madison, Wis. AE $52.1 $1.4 100 0 0 0
Design’s troubling fit
34 HLW INTERNATIONAL, New York, N.Y. AE $51.9 $4.2 100 0 0 0
35 ELLERBE BECKET, Minneapolis, Minn. AEC  $510  $40 96 0 0 0 Large firms can be defensive about the singular
36 KAPLAN/MCLAUGHLIN/DIAZ, San Francisco, Calif A $504 $45 100 DG 0 artist who defines architectural culture in the eyes
37 VERSAR INC., Springfield, Va. AE  $50.0 $- 24 2 2 62 of those outside the field. Architects are too pre-
38 EINHORN YAFFEE PRESCOTT ARCH. & ENG'G PC, Abary, NY. AE  $496  $57 100 0 0 0 occupied by style, several firm leaders argued;
39 EWING COLE, Philadelphia, Pa. AE  $485 $- 86 0 0 14 the profession doesn’t give enough attention to
40 SASAKI ASSOCIATES INC., Watertown, Mass. A $48.0 $8.0 100 0 (0] 0 Proj ects that are thoughtful, appropriate, and
41 L. ROBERT KIMBALL & ASSOCIATES INC., Ebensburg, Pa. ~ AE  $475 $- 34 o 2 3R

responsive. The service-driven nature of large
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BURT HILL KOSAR RITTELMANN ASSOCIATES, Butler, Pa.
MAGUIRE GROUP INC., Foxborough, Mass.

MULVANNYG2 ARCHITECTURE, Bellevue, Wash.

POLSHEK PARTNERSHIP ARCHITECTS LLP, New York, N.Y.
FANNING/HOWEY ASSOCIATES INC., Celina, Ohio

SHW GROUP LLP, Dallas, Tex.

LPA INC., Irvine, Calif.

NTDSTICHLER ARCHITECTURE, San Diego, Calif.
PAGESOUTHERLANDPAGE, Houston, Tex.

SHEPLEY BULFINCH RICHARDSON AND ABBOTT, Boston, Mass.
CHONG PARTNERS ARCHITECTURE, San Francisco, Calif.
THOMPSON VENTULETT STAINBACK & ASSOCS., Atlanta, Ga.
GOULD EVANS, Kansas City, Mo.

BSA LIFESTRUCTURES, Indianapolis, Ind.

RSP ARCHITECTS, Minneapolis, Minn.

OWP/P, Chicago, Ill.

PGAL, Houston, Tex.

DURRANT, Dubuque, lowa

GREENBERG FARROW, Atlanta, Ga.

SMALLWOOD REYNOLDS STEWART STEWART, Atlanta, Ga.
PERKOWITZ +RUTH ARCHITECTS, Long Beach, Calif.

JETER COOK & JEPSON ARCHITECTS INC., Hartford, Conn.
SWANKE HAYDEN CONNELL ARCHITECTS, New York, N.Y.
FENTRESS BRADBURN ARCHITECTS, Denver, Colo.

RAFAEL VINOLY ARCHITECTS PC, New York, N.Y.

VOA ASSOCIATES INC., Chicago, IIl.

PBK ARCHITECTS INC., Houston, Tex.

TAIT & ASSOCIATES INC., Santa Ana, Calif.

NILES BOLTON ASSOCIATES INC., Atlanta, Ga.

URBITRAN GROUP, New York, N.Y.

NADEL ARCHITECTS INC., Los Angeles, Calif.

EDSA, Fort Lauderdale, Fla.

SCHENKELSHULTZ, Fort Wayne, Ind.

BELT COLLINS, Honolulu, Hawaii

COOPER CARRY, Atlanta, Ga.

ELKUS MANFREDI ARCHITECTS, Boston, Mass.

TRO/THE RITCHIE ORGANIZATION, Newton, Mass.
ARQUITECTONICA, Miami, Fla.

KARLSBERGER COS., Columbus, Ohio

EI ASSOCIATES, Cedar Knolls, N.J.

PRO2SERVE PROFESSIONAL PROJECT SVCS., Oak Ridge, Tenn.
MBH ARCHITECTS, Alameda, Calif.

CLARK-NEXSEN PC, Norfolk, Va.

CUNINGHAM GROUP ARCHITECTURE PA, Minneapolis, Minn.
MARNELL CORRAO ASSOCIATES INC., Las Vegas, Nev.
SOLOMON CORDWELL BUENZ & ASSOCIATES INC., Chicago, Iil
BEYER BLINDER BELLE ARCHITECTS & PLNRS., New York, N.Y.
WALLACE ROBERTS & TODD LLC, Philadelphia, Pa.

ALBERT KAHN ASSOCIATES INC., Detroit, Mich.

ODELL ASSOCIATES INC., Charlotte, N.C.

MORRIS ARCHITECTS, Houston, Tex.

LS3P ASSOCIATES LTD., Charleston, S.C.

POGGEMEYER DESIGN GROUP INC., Bowling Green, Ohio
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firms and the necessity for collaboration among
very large teams leads to what Hammer, of
Ghafari, describes as her firm’s “low-ego” culture.
“It’s about the client, not about us,” adds Dalluge
of Leo A Daley. The large-firm client pool is
mostly leery of large firms built around a single
designer, like Murphy/Jahn’s Helmut Jahn. Most
of Jahn’s work is overseas.

Design, however, glues big-firm culture
together even as the imperatives of bigness—the
greater number of people and voices involved—
make the commitment to design more difficult to
maintain. “There’s always a tension between the
management side and the design side,” explained
Bill Helmuth, HOK’s director of design. Big firms
know that striving for design excellence motivates
staff, keeping valued team members interested.
Design differentiates firms, especially at a time
when the diversity of a firm’s work risks diluting its
identity. Firms without a design profile find them-
selves competing on price—where margins are
falling, some noted. “Design is the value-added
side of the business,” says Stubbins’ Simpson. “If
what you are doing is commodified, and you get
two or three cents on the dollar, you have to drive
profitability through volume” And then it’s all
downhill, adds Helmuth, noting that there is
always someone ready to do the same work for
less, a spiral that also tends to reduce quality.

Large firms nurture design culture in a
variety of ways. Skidmore, Owings & Merrill
(number 3) publishes a journal on its most
intriguing work. Gensler brings in outside experts
to judge its internal design competition. ZGF’s
Packard says his firm is exploring new ways to keep
the advantages of a small firm alive in the big-
firm/big-project environment. “It’s important that
every person, from the model shop to the partner,
feel a level of attachment comparable to that of a
project three or four people might work on.”

Truly spectacular or exploratory design
remains a rarity among the biggest firms, with the
notable exception of Skidmore, Owings & Merrill.
For many large firms, design is largely a question
of attaching the style to the client, a faux-Gothic
wrapping for one, a neo-Modern skin for the
next, none of it executed with much conviction.
Technical innovation is more common, but too
rarely becomes an element of design expression.

Does the service culture of big firms
mean that architecture’s essential contribution to
the culture is being lost? In serving clients largely
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2005 LARGEST ARCHITECT

95 BALLINGER, Philadelphia, Pa.
96 H-+L ARCHITECTURE, Denver, Colo.
97 CTA ARCHITECTS ENGINEERS, Billings, Mont.
98 WARE MALCOMB, Irvine, Calif.
99 DEKKER/PERICH/SABATINI LTD., Albuquerque, N.M.
100BERMELLO AJAMIL AND PARTNERS INC., Miami, Fla.
101 MCG ARCHITECTURE, Pasadena, Calif.
102 STEFFIAN BRADLEY ARCHITECTS, Boston, Mass.
103 PAYETTE ASSOCIATES INC., Boston, Mass.
104 WATKINS HAMILTON ROSS ARCHITECTS, Houston, Tex.
105MCMAHON GROUP, Neenah, Wis.
106 WIGHT & CO., Darien, Ill.
107 LIONAKIS BEAUMONT DESIGN GROUP INC., Sacramento, Calif.
108JMA ARCHITECTURE STUDIOS, Las Vegas, Nev.
109THE S/L/A/M COLLABORATIVE INC., Glastonbury, Conn.
110 ASTORINO, Pittsburgh, Pa.
411 RNL DESIGN, Denver, Colo.
112 HIGHLAND ASSOCIATES LTD., Clarks Summit, Pa.
113 EPPSTEIN UHEN ARCHITECTS INC., Milwaukee, Wis.
114 TSOI/KOBUS & ASSOCIATES INC., Cambridge, Mass.
115 FIELDS DEVERAUX ARCHS. & ENGINEERS, Los Angeles, Calif.
116 USKH INC., Anchorage, Alaska
117 STEVENS & WILKINSON, Atlanta, Ga.
118 RBB ARCHITECTS INC., Los Angeles, Calif.
119 RDG PLANNING & DESIGN, Des Moines, lowa
120BRPH COS. INC., Melbourne, Fla.
121 BSW INTERNATIONAL INC., Tulsa, Okla.
122 FLETCHER-THOMPSON INC., Shelton, Conn.
123WDG ARCHITECTURE PLLC, Washington, D.C.
124.0PUS GROUP, Minnetonka, Minn.
125SMMA/SYMMES MAINI & MCKEE ASSOCS., Cambridge, Mass.
126 KKE ARCHITECTS INC., Minneapolis, Minn.
127 GRUZEN SAMTON ARCH.,

PLNRS. & INT. DESRS., New York, N.Y.
128FKP ARCHITECTS INC., Houston, Tex.
129 JOHNSON FAIN, A CALIFORNIA CORP., Los Angeles, Calif.
130LOONEY RICKS KISS ARCHITECTS INC., Memphis, Tenn.
131 TMP ASSOCIATES INC., Bloomfield Hills, Mich.
132DAVIS BRODY BOND LLP, New York, N.Y.
133 STUDIOS ARCHITECTURE, San Francisco, Calif.
134 PEI COBB FREED & PARTNERS ARCHITECTS, New York, N.Y.
135GPD GROUP, Akron, Ohio
136URBAHN ARCHITECTS, New York, N.Y.
137 PAUL STEELMAN DESIGN GROUP, Las Vegas, Nev.
138WESTLAKE REED LESKOSKY, Cleveland, Ohio
139 KIRKSEY, Houston, Tex.
140 COCHRAN STEPHENSON & DONKERVOET INC., Baltimore, Md.
141 FRCH DESIGN WORLDWIDE, Cincinnati, Ohio
142 LANGDON WILSON ARCH. PLNG. INT'RS, Los Angeles, Calif.
143 LEE, BURKHART, LIU INC., Marina del Rey, Calif.
144 GLATTING JACKSON KERCHER

ANGLIN LOPEZ RINEHART, Orlando, Fla.
145 TSP, Sioux Falls, S.D.
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in terms those clients define, does architecture
become only the skillful organizing of a building
program and its timely delivery? Can it add
meaning? Can architectural amenity enhance
ordinary activities? Can a standard commercial
building program be made a civic ornament?
This is a leadership dilemma that few large prac-
tices face head-on.

How big is big enough?
On the other hand, growth—what it means, how
to do it—is a question that vexes big firms. Size
may matter more than ever as architects try to
carve out a viable position within an evolving proj-
ect-delivery marketplace, dominated by massive
engineering-led or contractor-led organizations
that have bitten off services architects could offer,
like master planning, strategic planning, and pro-
gram management. Design-build is of special
concern because of the way it can sever the archi-
tect’s direct relationship with the client.

Right now HOK is only 28th on ENR’s
Top 500 Design Firms list. Its revenues are about
one-eighth those of engineering/architect/con-
tractor giant URS, which had revenues of almost
$2.85 billion on 2004. “Fundamentally, the large
architectural firms are never going to play in the
same field as the large engineering firms,” says Ed
Friedrichs, who once headed Gensler and now is a
consultant. Gary J. Tulacz, who compiled and
reported on ENR’s data, describes large engineer-
ing-firm cultures as much more growth-driven,
which has to do with the size and complexity of
certain projects (water, highways, massive refiner-
ies). “A lot of clients simply look to large firms for a
sense of security. You don’t want to be left high and
dry on a big power plant because one firm goes
under” Does that mean acquisition of the largest
AEs by even larger engineer-led firms? “We hear it
day in and day out,” says HOK’s Hellmuth. “We’ve
been approached by a lot of people,” says Friedrichs
of Gensler. They’re saying no—for now. m

To participate in ENR's next design-firm survey,
contact Virgilio Mendoza at 212/904-6371
(virgilio_mendoza@mcgraw-hill.com).

ENR also publishes sourcebooks that further
detail and breakdown its survey information. For
more information, go to www.enr.com/people/
sourcebooks/top500Design/default.asp.
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DIFFICULT DUCTWORK CHALLENGES.
Introducing the Knauf KoolDuct system — the phenolic foam-based, pre-insulated duct system
that provides an energy-efficient, space-saving, total low-cost solution for the commercial and
industrial markets. The KoolDuct system provides superior thermal performance with airtight
efficiency, exceeding SMACNA (Class 6) air leakage requirements. Its sealed, aluminum-
faced airstream surface is ideally suited for high specification applications. And the Knauf
KoolDuct system’s lightweight design helps cut installation time in half.

Stay on time and on budget with Knauf KoolDuct, a proven system that has performed
in high-profile projects worldwide. For more information contact Knauf at 1-800-825-4434
ext. 8283 or visit our Web site at www.KnaufUSA.com.
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N E W S FROM VULCRAFT

Tampa Prep students can learn a lot
about problem solving by
studying the school’s new dome
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Tampa Preparatory School's dream

of a geodesic dome for one of its new
buildings ran into a problem. The
project was cost prohibitive. But
problems can lead to opportunities
in the hands of talented, dedicated
people. So rather than giving up on
the idea of a dome, the architect
and structural engineer partnered
with design engineers from Vulcraft and
came up with a solution that's beautiful,
highly functional and within budget.
The spectacular dome they created is constructed
of arched steel joists and deck that fan out from a
center support column. And because of the ultra-
precise design, manufacturing and installation of
the joists, ceiling panels were able to be cut in
advance and simply set in place on top of the
bottom chord angles. Attention to detail like that
is a sure way to hold down costs. It improves
functionality too, because the air space between
the panels and the roof decking provides plenty of
room for ductwork, wiring and easy accessibility.
The Tampa Prep dome is one of many examples
of Vulcraft's desire and ability to do more than
manufacture steel joists and deck. We're ready at
a moment's notice to partner with architects and
engineers in creating successful solutions in design
and construction.
So when you're ready for your next project,
contact any of our seven plants across the country
and let us in on your plans. We'll do our homework

and come up with the answers you're looking for.

NUCOR

VULCRAFT GROUP

www.vulcraft.com

Brigham City, UT Florence, SC Norfolk, NE
435 734-9433 843 662-0381 402 644-8500
Chemung, NY Fort Payne, AL St. Joe, IN
(Vulcraft of 256 845-2460 260 337-1800

New York, Inc.)

607 529-9000 Grapeland, TX

936 687-4665

Tampa Preparatory School

ARCHITECT: Curts Gaines Hall

STRUCTURAL ENGINEER: Wilson Structural Consultants
GENERAL CONTRACTOR: J.O. DelLotto & Sons, Inc.
STEEL FABRICATOR: Fabricated Products of Tampa, Inc.
STEEL ERECTOR: Jimison Steel Service, Inc.
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NEVER REKEY
OR REPLACE
A LOCK AGAIN.

SCHLAGE INTRODUCES THE REVOLUTIONARY SCHLAGE E-BOLT KEY
MANAGEMENT SYSTEM The Schlage E-Bolt Key Management System is a new, innovative

solution that saves you time and money by eliminating the need to rekey or replace locks due to
tenant turnover or lost or stolen keys. The E-Bolt system allows you to reprogram the intelligent
locks, accept a new key and eliminate access from old keys within minutes. You only need to
issue ONE E-Bolt intelligent key to your residents to access all of the doors they are authorized
to use. Since E-Bolt locks don't use pins, they are completely pickproof.

The Schlage E-Bolt Deadbolt is designed for resident doors or any door where a Grade
2 deadbolt is the correct application. The new Schlage E-Bolt Cobra Entry Lock (available
in cylindrical or mortise) is a Grade 1 lockset designed for high-usage common areas
such as perimeter and office doors. Both locks are retrofittable to any door.

The E-Bolt locks are electronically controlled by LockLink™ Express Key Management Software, which allows you to

manage doors, keys and users—controlling who can go where and when. An audit of each E-Bolt lock can then be
downloaded to a property manager’s computer.

To find out more and to receive a comprehensive CD with videos jmmm B el bl
demonstrating how the E-Bolt system can manage your property for life,
call 1-800-540-7951 or visit our Web site at SchlageE-Bolt.com.

AR Securyssalsty | oocics)

, On Board
An @R IngersollRand business k_/

CIRCLE 52 ON READER SERVICE CARD OR GO TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/




TIMOTHY HURSLEY (TOP RIGHT); ROLAND HALBE (BOTTOM RIGHT)

p- 88 Walker Art Center

p. 100 Casa da Musica

By Robert lvy, FAIA

Rarely do we have the opportunity to visit twin architectural projects side by side: Real life
seldom affords the luxury. This month, ARCHITECTURAL RECORD provides a unique medium
to compare apparent twins—two sets of projects, paired for this issue only. Four similar
works, two related by appearance, two by scope, line up herein for scrutiny, allowing specu-
lation and analysis of form, materials, and even their individual raisons d’étre.

The first relationship, a visual one, jumps from the page. Herzog & de Meuron’s
addition to the Walker Art Center in Minneapolis, and Rem Koolhaas/OMA’s Casa da Musica
in Porto, Portugal, seem cut from the same geometric cloth. With blurred vision, the two
projects meld into a seamless presentation, prompting questions of definition. Where does
one end and its neighbor begin?

On closer analysis, we see that both architects placed major cultural institutions in
urban settings, poising a museum addition (the Walker) and a symphonic performance space
(Casa da Musica) within their respective geographies and cultures with architectonic clarity.
Each employs a starkly angular, trape-
zoidal geometry to define and enfold
spatial experience. Their apparent simi-
larities mask more subtle distinctions.

Each architect resolves the
very different solutions through plan,
section, material, and notably, orna-
ment. Whereas Herzog & de Meuron
explore transparency and applied, exag-
gerated flourishes as a kind of semiotic
language, literally wrapping the con-
tainer with an ironic and literal flourish,
Koolhaas and company provide a fresh
essay on the presence and mutability of
space, signaled through another era’s

vivid color and materials.

No such immediate similarities link this issue’s second architectural pairing, but
the reasons for inclusion are just as strong. Contrast, not analogy, offers the most helpful
analytical tool for their examination. While Yad Vashem in Jerusalem, designed by Moshe
Safdie, and the Memorial to the Murdered Jews of Europe in Berlin, by Peter Eisenman,
both memorialize the Holocaust, each approaches the problem in different ways.

Both engage topography, leading visitors through a variety of kinesthetic and
sensory experiences. In Berlin’s case, the abstracted, sculptural field gains power through rep-
etition and number, its subliminal language expressed through hundreds of steles, flung at
the heart of Berlin like an unspoken indictment. In Jerusalem, the architect directly incised a
sculptural form like a gash into a hillside, providing a partially buried setting for reflection
and remembrance. Neither looks like the other.

In all four cases, form and materials constitute the means to enriching larger cul-
tural settings, each speaking silently to visitors as clearly as if in a known, civilized language.

p. 120 Memorial to the Murdered Jews of Europe
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The architects extended
the existing building
uphill alongside
Hennepin Avenue, a
major traffic artery (this
page and opposite, top).
The expansion consists
of four boxlike volumes
that play against the
city’s downtown skyline
(opposite, bottom).
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Herzog & de Meuron expand Minneapolis’s

volumes spun from the original building’s ti

By Sarah Amelar

ith chunky massing and silvery, lightly crumpled alu-
minum cladding, Herzog & de Meuron’s Walker Art
Center expansion hovers over the sidewalk: a striking
counterpoint to its adjoining neighbor, the center’s origi-
nal, decisively grounded, brick-clad structure, by Edward Larrabee
Barnes. On its own, the 1971 Barnes building offered little space for pub-
lic mingling outside its tranquil succession of pure, white, rectilinear
galleries stepping up in a spiral. With few windows and a solidly opaque
exterior, it remained architecturally quiet and self-contained. Yet as an
institution, the Walker evolved into an exceptionally animated place,
known for its risk-taking and discoveries of new talent. In 1988, the
museum first pushed outward, creating a sculpture garden on its own
grounds. But now, with Herzog & de Meuron’s recent $70 million expan-
sion—doubling the total interior space from 130,000 to 260,000 square
feet—the container has begun to uncoil its tight spiral.

As if tossed out by centripetal force, a series of four skewed, box-
like structures, embedded in a broad glassy passageway, now extend up
the hill from the Barnes building. The series culminates in the tallest vol-
ume—the bulky block of ice—rising five stories and housing the art
center’s new theater, restaurant, and event space.

“We knew we wanted to end up with one building—not two
parts,” recalls Walker director Kathy Halbreich. “But it was essential for us to
engage a practice that would respect the Barnes without being cowed by it.”
Instead of mirroring, engulfing, or grafting onto the original building, the
Herzog & de Meuron scheme offers the new and the old as an almost casu-
ally strewn collection of eclectic yet related objects (all connected by the glass
passageway). In spinning off from the Barnes building, the new volumes take
the original notions of geometry and surface into a whole other realm.

Now allusions to crystal and lace (as well as other fabric) run
through the extension, starting with the five-story component—faceted and
trapezoidal like a huge ice cube—and the crumpled aluminum mesh that
wraps it. Though akin to the existing structure in scale and proportion, the
theater box literally bulges from the orthogonal, playfully distorting its
cubic form. Two quirky, extra-large polygonal windows—with tilted shapes
implicitly resulting from the volumetric distortion—punctuate this bulky
yet gravity-defying volume, aloft on a 50-foot-long cantilever.

Galleries occupy two of the other new boxes, and the loading dock
a third one. Lounges, lobbies, and circulation areas with views to a traffic
artery and the downtown skyline fill the surrounding glass-enclosed spaces.

Project: Walker Art Center
Expansion, Minneapolis

Architect: Herzog & de Meuron—
Jacques Herzog and Pierre de Meuron,

principals; Christine Binswanger,
partner in charge; Thomas Gluck,
project manager; Nandini Bagchee,
Carlos Bautista, Andrzej Egli, Raphael

«

WALKER ART CENTER with quirky new

‘ht%; ral

i

Forny, Nahyun Hwang, Adrian Kast,
Martin Krapp, Rebecca Lowry, Florian
Marti, Roberto de Oliveira, Peter
Sigrist, Charles Stone, Mathis Tinner,
Thomas de Vries, project team
Architect and engineer of record:
Hammel, Green and Abrahamson—
Dan Avchen, partner
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An expanded aluminum
mesh that changes
appearance with the
light (this spread)
clads the largest new
volume, which houses
a restaurant, theater,
and event space.

1. Existing Barnes
building

2. Herzog & de Meuron
addition

3. Sculpture garden




Grass circles, surfacing
amid pavers like
stepping stones in a
stream, lead to the
entrance along
Hennepin Avenue. The
theater/restaurant vol-
ume, with the museum
shop at its base, can-
tilevers 50 feet over the
sidewalk (this page).

As if the architects had extended the Barnes cladding and rolled it out as car-
peting, a runner of brick leads the way through the broad public corridors.
Here, mobiles evoking crystal chandeliers drip with chunks of broken glass,
and small, prismatic vestibules—with lace-patterned air-intake grilles—lead
into the new exhibition spaces. Yet the interiors of these galleries deliver the
real surprise: the shock of the old. All-white walls, terrazzo floors, and ceil-
ings ribbed with beams invoke déja vu all over again. Suddenly you're not
quite sure where you are: in the existing building or not?

By giving the new galleries an uncanny resemblance to the original
ones, Herzog & de Meuron further mix the additions into the eclectic
melange of parts. Distinctions between the museum’s recent and earlier sec-
tions become simultaneously blurred and accentuated. Parallel steel beams
over the new exhibition spaces echo the rhythms of the original galleries’
concrete ceilings, and the architects even amplified the Barnes spiral by turn-
ing its administrative offices into yet another gallery, taller than the originals
but otherwise a dead ringer for them. “The thinking was: Why reinvent the
typology when Barnes’s white-cube galleries already functioned so well for
art?” recalls Herzog & de Meuron project manager Thomas Gluck.
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But ironically, the Barnes version of exhibition spaces was more
open than the new one. Though the tight spiral is undeniably introverted,
it actually opens up within itself, animating its galleries with expansively
oblique views into one another vertically and horizontally. The spin-offs,
by contrast, comprise much more enclosed and discrete boxes (although
those very characteristics may make them easier places to mount shows).

The small prismatic vestibules leading from the public spaces,
bedecked with crystals and lace, seem necessary as recompression (or
decompression) chambers to mediate between the dual realms of public
circulation and the more formal galleries that provide a neutral backdrop
for the art. “In some museums—as in MOMA [RECORD, January 2005,
page 94] or Barnes’s building here—white neutrality continues all the way
through, whether it’s a space for exhibiting art or for something more
social,” says Herzog & de Meuron partner Christine Binswanger. “But we
were interested in a specificity that would relate to different functions:
extra-white for the art galleries, extra-theatrical for the theater, and a non-
museum ambience—something more human, eccentric, and comfortable,
like a town square—for circulation and gathering.”

A runner of brick,

like the original exte-
rior cladding, leads
through the public cir-
culation zone, defining
an interior streetscape
around gallery “boxes,”

finished in polished
plaster (this page
and opposite). Lacy
air-intake grilles line
prismatic vestibules
outside the galleries
(left two).

Breaking with the museum canon, the new nongallery spaces
reveal a curious attitude toward the ornate. The swirling paisley that
weaves through these areas recalls a lacy edge of lingerie coquettishly
emerging along a plunging neckline and the sensual folds of a skirt. As the
textile pattern appears, disappears, and then reappears in the building, it
transforms itself, becoming not only the tracery that vents and hides
ducts in the gallery vestibules, but also the embossed, blackened alu-
minum mesh that lines the theater like wild, 3D upholstery.

The concept of textiles as a wrapper was so integral to this proj-
ect that the architects seriously considered sheathing the five-story mass
in a stretchy, white Teflon membrane. But perhaps too literal in its inter-
pretation of cloth (and therefore too architecturally imprecise in its
detailing), that variation of the scheme was ultimately cast off in favor of
the expanded-aluminum-mesh panels—evoking crushed silk or lightly
crumpled origami paper—that cover the steel-frame structure. The same
raw material, the metal mesh, that the architects used here reappears in a
very different incarnation in the theater. But why allude to fabric at all (or
even more explicitly, swathe a building in it)? And why introduce
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The museum shop
(right), with a ceiling of
lightly crumpled alu-
minum mesh echoing
the exterior, stands

at street level, below
the restaurant. At the
opposite end of the
extension’s brick-paved
thoroughfare (below),
steps lead up into the
original Barnes build-
ing, which Herzog & de
Meuron renovated.
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The new galleries (right),
like the original ones,
are all white with ter-
razzo floors and parallel
ceiling beams. Whereas
Barnes chose concrete
beams, Herzog & de
Meuron used steel
members, alternating
with conduits. The air-
flow system for the new
galleries also involves
the intake vents, hidden
behind tracery in the
vestibules.

5 ) < O DU/ -
/
THIRD LEVEL FIFTH LEVEL

1. Ticketing 6. Garden pavilion/ 10. Mediateque
2. Museum shop outdoor gallery 11. Mediateque lounge
3. Shop support 7. Entry from parking 12. Mediateque gallery
4. New gallery 8. Theater 13. Conference
5. Existing gallery 9. Terrace

1. Stage
2. Lobby
3. Public gathering space

4. Event space

L
R

| | FRST LEVEL SECTION A-A E—

07.05 Architectural Record 95



1 7

! aaas

5 B Eo

3 E
e e

i
| A 4
[/ /4

INE

B

- A, & /FAwS Wb a-






Prismatic passage- adjust their eyes as

ways offer transitions they leave the sun-
between wide open washed public zone
spaces and more (below). The restau-
rant overlooks the

city (right bottom).

compressed areas,
allowing visitors to

swatches of such voluptuous, almost Baroque patterning?

As Halbreich tells it, the architects were after more of a tradi-
tional La Scala—type theater than a black box. And, she says, “the original
idea was to wrap its interior in organza, like a curtain, but that wasn’t work-
ing. Then one day, [Herzog & de Meuron partner] Harry Guger said to
Jacques [Herzog], “Think lace underwear’—and so, they blew up an actual
piece of lace until it became an abstract, funny diagram of itself.” She likens
the process to “the way art, including recent work at the Walker, is often
made these days—somewhere between the natural and the man-made.
Early on, someone was inspired by nature, then there was a mechanically
produced iteration, and later it was manipulated virtually.”

The notion of a fabric wrapper is also intimately tied in with the
evolution of Herzog & de Meuron’s work—and consequently a strong
reason why the firm won this commission. “We were looking for an archi-
tect with an imaginative engagement with transparency,” Halbreich says.
“The Barnes building is such a hermetic, Minimalist sculpture that it was
time for the institution to become more porous—more open physically
and visually to the city” Though Herzog & de Meuron has not always
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focused on transparency or openness per se, the practice had a long his-
tory of dematerializing exterior walls—often in unexpected ways.

Even when partners Jacques Herzog and Pierre de Meuron have
given earlier buildings an outer shell of glass, it has been a far cry from
any conventional glass curtain wall. In the past, the team has silk-screened
its glazing with such patterns as dot grids or the repetition of a single
photographed leaf and—contrary to standard usage—layered the glass
over opaque materials. As a result, the work has simultaneously offered
and denied the specter of complete transparency, or near disappearance
of the wall, as in the Rossetti Hospital Pharmacy [REcorD, August 1999,
page 88]. Such composite walls, creating a moiré effect with patterning
while leaving a visible and fairly deep air space between the layers, para-
doxically evoke both substantial thickness and an ethereal quality.

Exploring a range of materials, the architects gave REHAB
[RECORD, June 2005, page 116] an exterior veil formed by a fine brise-soleil
of wood poles. And at the Dominus Winery, they built an exterior wall by
simply piling rocks in steel gabions, or cages, with air instead of mortar
between the stones, suggesting both the presence and absence of solidity—
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of expanded metal

mesh, embossed with
a 3D lace pattern and
painted black (this page
and opposite, top right).

a weightiness coupled with a surprising lack of material substance.

At the Walker, as at Dominus and REHAB, the porous outer
sheath is not the actual rain shield, but a layer analogous to clothing draped
over our skin. (It seems tempting to ascribe this approach in some way to the
fact that Jacques Herzog is the son of a seamstress—or to the ideas of 19th-
century theorist and architect Gottfried Semper. Often cited by scholars of
Herzog & de Meuron’s work, he defined textile wall coverings or screens as a
fundamental element of architecture, essential to defining space.)

The Walker’s expanded metal mesh, fabricated by cutting slits in
sheet metal without any loss of material (unlike the perforation process),
provides a stretchy, deformable, netlike, and utilitarian grate (used for steps
and wastebaskets) that Herzog & de Meuron, in its signature approach, has
applied in a novel way. Each panel forms an 8-inch-deep, six-sided mesh
block that under optimal light conditions creates shimmery moiré effects.

But much as the mesh changes appearance with the light and the
cube remains both hefty and floating, the skin does not seem to demateri-
alize quite enough. It stops short of lending the bulky volume that exquisitely
ghostly fluctuation between material presence and near vanishing that char-

acterizes much of Herzog & de Meuron’s work. Though the building may
suggest an exaggerated ice cube in form, its surface lacks ice’s elusive depth.

But the building succeeds in many other ways. In a remarkable
feat of circulation, it splices together the old and new masterfully. With a
spirit of playfulness unprecedented in the Barnes structure, the extension
engages the city. The seemingly quirky window shapes actually frame spe-
cific views of downtown, while the glass corridor on street level connects
the museum visually with the traffic artery of Hennepin Avenue.

While the new exhibition spaces provide the comfort of familiar-
ity, they also embody a certain perversity, even a letdown. When you
approach the prismatic silvery form from the street, you expect the galleries
to provide a culmination of the architectonic qualities of the spaces sur-
rounding them. But instead of arriving at a Caligariesque experience—or at
least the nondistracting essence of it—you’re suddenly back home again. m
Sources For more information on this project,
go to Projects at
www.architecturalrecord.com.

Expanded aluminum mesh: Lilja
(custom stamped panels)

07.05 Architectural Record 99






&

Koolhaas/(

CASA DA MUSICA in

The building faces
Boavista Park on one
side (right) and the
urban fabric of the city
on the other sides
(bottom right and site
plan, below). It sits on a
stone plaza (opposite).

By David Cohn

ike an ungainly barge or lopsided spaceship, the abstract sculp-

tural form of Rem Koolhaas’s Casa da Musica has made a splashy

landing in Porto, Portugal’s second-largest city, overturning con-

ventional ideas of concert-hall decorum with the Dutch
architects’ characteristically edgy sense of style. Designed to attract audi-
ences of many different musical persuasions—from acid jazz and samba to
classical symphonies—the project aims to be an international landmark
that gives Porto a boost amid Portugal’s current economic malaise.

Posed in its own plaza beside a circular park that interrupts a
grand avenue connecting the old city to the nearby Atlantic, the Casa da
Musica starts upsetting conventions at the front door, offering a new take
on the art of making a dramatic entrance. Located midway up the build-
ing’s hull-like volume, at the top of a theatrically backlit stair with

David Cohn is RECORD’s international correspondent based in Madrid and the
author of Young Spanish Architects (Birkhauser, 2000).

JMA cha
of what a concert hall

lenges old notions
should be in the sculptural

Porto, Portugal

balustrades of frameless glass, the entry is a glass slot tilted at a rakish 45
degrees that slides open to let concertgoers inside. In the warped space of
the hull, twisting runs of stairs and decks climb the outward-leaning walls
past soaring angled structural elements to the concert hall, the building’s
calm center. Inside the hall, large windows at either end bring in views of
the sky before the music begins. Glazed openings let the audience see into
brashly colored secondary spaces that are hung around the concert hall like

Project: Casa da Musica, Engineers: Arup; AFA
Consultants: Ducks Scéno
(lighting); TNO and Dorsser
Blesgraaf (acoustical); ABT and
Arup (facade); Inside-Outside
(curtains); OHM/Gerisco (codes)

General contractor:

Porto, Portugal

Owner: Casa da Musica
Architect: Office for Metropolitan
Architecture—Rem Koolhaas, Ellen
van Loon, partners in charge
Associate architect: ANC

Architects—]Jorge Carvalho, partner Somaque/Mesquita
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saddlebags and poke out of the exterior skin in unexpected places.

The Casa da Musica was meant to be the star attraction of
Porto’s year as European Cultural Capital in 2001, but planning began too
late to meet this deadline. Koolhaas won a hurried competition in 1999,
in which Dominique Perrault and Rafael Vifioly were the only other firms
who met the rush to submit proposals. Construction then lagged through
three city governments and five Casa da Musica directors, and the center
opened in April. It serves as home for the National Orchestra of Porto
and includes special features—a cyber-music workshop, an educational
theater for schoolchildren, and a highly flexible chamber music hall—
designed to reach diverse audiences.

The building stands on the site of a former trolley yard, facing
Boavista Park in a transitional neighborhood of 19th-century houses and
large new buildings. Breaking the street wall to create a sculptural object in
a plaza was a quick way, according to Koolhaas, to “resolve issues of sym-
bolism, visibility, and access in a single gesture.” The plaza, paved in a rusty
Jordanian travertine, rises up at two corners for the entries to the under-
ground parking and provides space for a future café and kiosk meant to
encourage street life; its roiling curves are a rollerblader’s delight.

Isabel da Silva, head of OMA's Porto office, confirms the story
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Visitors enter the build- alien presence, the
ing by climbing a grand concert hall refers to

stair (opposite) that is the work of Siza in its
backlit at night. Though concrete shell and
at first it looks like an angled forms (above).

FIRST FLOOR

THIRD FLOOR

SIXTH FLOOR



Some of the most
dramatic elements are
the circulation spaces
woven between the

auditorium and the 4 e -
canted structural =
envelope. Lighting \
gives these spaces a

cinematic feel.




As he has done in
many of his projects,
Koolhaas uses a wide
stair for more than
just circulation, turning
it 'into“a social area

_where people can sit,
_congregate, and enjoy
_views of the lobby.
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that the competition scheme was a blown-up version of an unrealized As visitors move
design for a private house in Rotterdam where “the client wanted to sepa-  through the building,
rate male and female zones around a common central room.” This concept  the architecture
worked for the Porto program as a way of creating separate areas for the  offers them changing
public and the musicians and bringing them together in the concert hall.  views of the city and
It also served Koolhaas’s goal of breaking open the traditionally closed  surrounding neighbor-
concert-hall box to the activity around it and the city outside. hoods (above) and
The main auditorium is at the heart of the scheme, its win-  slices of the building’s
dows aligned to the east and west, parallel to the axis of the main avenue interior (right).
outside. Other key elements—such as a red-stained chamber music hall
at the top of the building, a VIP room lined in a Pop collage of hand-
painted Portuguese tiles, a children’s workshop decked out with purple
walls, and a green cyber-music room—occupy spaces that sit on either
side of the auditorium.
These secondary elements echo the schematic idea of the concert o
hall itself—working as spatial slots, glazed at each end and tunneling , [” U
through the mass of the building at different angles. Conceptually, they are l“ ‘
spaces that have been eroded from the mass of the building, like the key '
programmatic elements in Koolhaas’s competition entry for the National
Library of France. But in Porto, the architect wrapped this spatial collage in
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glass allows light inside
ruining the acoustics
(opposite, top). A cyber-
views of the city (oppo-

the concert hall without
site, bottom).

The architects boldly
mixed modern materials
with antique furniture
and traditional tiles in

a VIP lounge (above).
another space, rubber
floor

wall tiles play with
reflection and percep-
tion (right). Corrugated




faceted concrete, creating a more suggestive and sculptural volume than he
did with the boxy French library. Public circulation weaves through the
interstitial spaces between the canted building envelope and the various
performance and secondary elements, turning the task of getting from one
place to another into an adventure. Designed with structural engineer Cecil
Balmond at Arup, the Casa da Musica’s exterior is a self-supporting, con-
tinuous folded plane. “You move one part and everything else moves,”
OMA's da Silva explains.

The main public spaces completely encircle the concert hall: the
entry lobby underneath it, a skylit restaurant and terrace above it, and
large glazed foyers on each side of it—one with a transparent bar sus-
pended amid the building’s stainless-steel structural elements. An
informal amphitheater on the roof of the chamber music hall features a
retractable skylight with ocean views. The architects envision that these
spaces can host a multitude of activities simultaneously or one enormous
party. Support spaces are located on lower floors, and in the same spirit of
collision/collage, many are disconcertingly exposed to pedestrians on the
plaza, who can look through large planes of glass to see inside offices, sev-
eral soloists dressing rooms, and the musicians’ canteen.

Innovative details provide much of the building’s visual delight.
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The main auditorium
assumes the shoebox

form favored by many

musicians (above

and opposite two).
Koolhaas played with
scale and notions of
value by using plywood
on the walls, then
embossing it with gold
enlargements of its
grain. An acoustical
pillow floats above the
stage, and fake organs
project from the walls.
The architects wrapped
a small music hall in
red-stained, perforated
plywood (right).
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In the 1,300-seat main hall, which is surprisingly intimate both spatially
and acoustically, OMA developed a sensuously curving “corrugated” glass
to meet acoustical requirements that straight glass couldn’t offer, and
replaced the traditional proscenium with a PVC canopy over the stage
that inflates and deflates to change the acoustical resonance. The archi-
tects clad the interior of the hall in plywood veneer finished with a
gold-colored graphic that is an enlargement of the material’s grain, a Pop
allusion to Porto’s gold-encrusted Baroque churches and an ironic play on
expensive versus cheap materials. The hall’s organs are fakes, required by
acoustical engineer Renz van Luxemburg when the client had to cut the
real ones from the budget. Handsome bank seating by Belgian designer
Maarten von Severen, who died just before the hall opened, features
illuminated seat numbers in the transparent latex armrests that double
as program reading lights. Amsterdam designer Petra Blaisse of
Inside/Outside, who has often worked with Koolhaas, designed knotted-
nylon curtains that can be drawn in front of the hall’s glass sides.

In the foyers, OMA finished floors and stairs with brushed alu-
minum, and used perforated aluminum panels with recessed fluorescent
lighting for ceilings and walls. In the lounges, the architects specified clas-
sic 1960s chairs by Portuguese designer Daciano da Costa that share the

off-kilter proportions found in Alvaro Siza’s more recent furniture.

Like other recent OMA projects—such as the Seattle Public
Library and the CCTV tower in Beijing—the Casa da Musica uses off-
balance forms to create a kinetic experience for visitors as they move
around and through the building. The project’s crisscrossing chutes of
space and vividly plumaged interiors engage us in an almost visceral rela-
tionship, even as they unfold in eye-popping, cinematic fashion. Leave it
to Rem to call attention to architecture’s direct, physical appeal, while at
the same time reminding us of its choreographed artifice. m
Sources Antique furniture: Pedro Aguiar
Concrete: Unibetio Branco
Precast concrete: Prégaia
Skylights: Facal
Glass: Cricursa; Saint-Gobain

Auditorium seating: Maarten van
Severen

Reception furniture: Vitra
Cabinets and custom woodwork: Rubber surfacing: Rephouse
Interescritorio

Wall/ceiling tiles: Viuva Lamego

: Merford
Rubber surfacing: Rephouse

For more information on th