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Design. Create. Inspire.

Loewen's Architectural Services division was created with the imagination and
passion of Architects in mind. This service exists to merge technical expertise and
experience with visionaries who live to design, create and inspire. Contact a Loewen

Architectural Consultant at 1.877.563.9368 to begin the experience. o7

ARCHITECTURAL

Discover the world's most inspiring windows and doors at www.loewen.com SERVICES




Waterfalls

Water Tables
Interactive Features
Pools

Water Walls
Fountains

... at their Best

KUSSER Fountain

Full service design, production
Solid or Clad stone finishes
Finest equipment, specifications
25 years experience

www.KusserUSA.com

800-919-0080
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« Excellent light transmission
« Can be utilized in curved walls
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' « Installs vertically or horizontally 800.426.0279
rO l l « Aluminum perimeter frame provides additional structural strength

« Minimal maintenance tgpamerica.com
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Prince of Peace Church
Taylors, South Carolina

Architect, Craig Gaulden & Davis, Inc.
Engineer, Cary Engineering Consultants
Project Precaster, Metromont Corporation
Precast Engineer, Design/Build Engineers, Inc.

Design aspirations materialize through precast concrete...

The best of both worlds. Graceful functionality and an aesthetic magnificence. Structural support informs the architectural
design. Shapes and surfaces serve as final finishes. And the overarching design is articulated to an inspired new level. '

Art and Science. Design and Engineering. Form and Function.
Collaboration between leading architects, engineers and PCI-Certified providers is achieving new design freedom. ‘ I

Precast/Prestressed

Discover the freedom of precast. Concrete Institute
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We're talking heavy-weight! Like a soaring glass facade

seemingly floating on air. That's Stackwall?' an Oldcastle Glass® k'“:n’("‘;’\l‘(”l;”““i'"“"
exclusive. By combining a series of glass panels supported Wimberly Allison Tong
by glass mullions and fins, we can accomplish amazing feats. :i(“:::,:l;,:;i {;-\’::jmw.n\.
But that's only the beginning. Oldcastle Glass® employs the [:":\‘!":M‘(':C‘::‘“‘3“
most technologically advanced fabrication processes to bend, in the U.8 f;'*'vj"(%‘-"f“
silk-screen, laminate, heat-treat, insulate and even offer ':\y :dek\‘rv:il(l(h
structural glass wall systems, blast resistant glazing systems
and more. And because Oldcastle Glass® is not a manufacturer
but the largest independent glass fabricator in North America,
we work with all of the top manufacturers’ glass. The result?
The look you want with the critical performance you need.
For free information or to speak with an experienced
architectural glass specialist, call 1-866-653-2278 or visit

/

us at the new www.oldcastleglass.com.

OldcastleGlass' Where glass becomes architecture™
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THEY'RE JUST DOORS.
THE WAY YOUR PROJECTS ARE JUST BUILDINGS.

Never underestimate
the power of well designed and
meticulously crafted doors. They can enhance
your interior aesthetics as much as any carpet or
lighting choice. And the wrong doors can detract
from the overall aesthetics of a project. To avoid this,
we suggest VT Architectural Wood Doors. We meticu-
~ lously craft our doors with the finest materials in a full
. f - : = line of designs, from stile and rail to flush to our new
= = profiled series. And our doors can meet practically
any life safety or environmental requirement. So
you never have to compromise beauty for utility. m
Quite frankly, you wouldn't want to — because
our doors are works of art. Please spec
your hardware accordingly.

o3

s

SO0THANNIVERSARY

Architectural
ss. A'A 1 Wood Doors

! INDUSTRIES
7 . WWW.VTINDUSTRIES.COM
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Something happens when you touch one of our handles. There’s a
strength and integrity you can feel. Our handcrafted hardware is
cast in solid, art-grade bronze and finished in your choice of seven
patinas, each with its own warmth, character, and style. Classic,
contemporary designs for the entry, kitchen, bed, and bath, with a

quality that you'll see and feel every day, year after year.

888.552.9497

rockymountainhardware.com
CIRCLE 8 ON READER SERVICE CARD OR GO TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/

R D W A R E

TEHRC T U R A B

|

A& R C H

B R @ N Z B



All courses on
archrecord.com

. Special Continuing

i

Education Secti

January 2006 Issue TURN TO PAGE 202 for four new self study courses.
All courses qualify for one Learning Unit.
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202-206 Thermal and Moisture Control in Exterior Metal Walls ! 213-217 Concrete Waterproofing with Crystalline Technology
By Peter J. Arsenault, AIA, NCARB, LEED-AP By Stanley Stark, FAIA
Provided by Centria Provided by Xypex

207-211  Air Barriers: Increasing Building Performance, ‘ 218-222 The Pros and Cons of Restoring and Replacing Wood
Decreasing Energy Costs Windows
By Charlotte Forbe i By Karin Tetlow
Provided by Dupont Tyvek | Provided by Artistic Doors & Windows
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House of The
Month

Defying its location—a
conventional suburban
neighborhood in Austin,
Texas—the Twin Valley
House by Danze Blood
Architects provides
privacy, flexible living
spaces, and boundless
views of the Texas Hill
Country.
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From the Arizona desert to Texas to
Budapest to Spain, this month Architectural
Record takes you across the globe to view
a variety of inspiring projects, both public

and private.
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Courtesy Flux

Archrecord2

Three Los Angeles-based architects
decided to pool their talents under
the umbrella name “Flux!” And, like
the name suggests, they're up to the
challenge of fluidly flexing ideas and
resources to best suit the needs of
their clients.

Building Types Studies

As these extreme makeovers prove,
not every preservation and
renovation project need be done
with subtlety; sometimes a more
radical approach is needed—but it all
depends on the original building.
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As your
project
starts to
come
together,

| be certain
’ your plans S

don’t fall R ol
apart. B

When a design project begins to
move forward, you want to be sure to
cut your losses. That's why savvy de-
signers specify AWI Quality Certifica-

during fabrication, finishing and instal-
lation when inspected.

Call 800-449-8811 or visit awinet.org
to register your next architectural

tion on custom architectural woodwork : woodwork project.

projects. AWTI's internationally-recognized Quality And get an extra

Certification Program helps design professionals ° measure of assurance

verify the skills of woodwork providers, ensur- before you're left in

ing compliance with the AWI Quality Standards . ‘the dust. AW]

1952 Isaac Newton Square West, Restdn, VA 20190 | telephone 703 733 0600 | fax 703 733 0584 | www.awinet.org
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Editorial

Reconstructing Kuwait

By Robert lvy, FAIA

o drive through contemporary Kuwait today, you could hardly guess

the context. Sitting stalled in traffic on the ring road, a thoroughly

contemporary highway more reminiscent of Palm Springs than
Desert Storm, there is little memory of the area’s Bedouin past or its recent his-
tory, especially of the early morning of August 12, 1990, when Iraqi forces
rolled into town with violent force. Except for the occasional checkpoint at a
sensitive government site, there is also little realization of another Iraqi war,
just over the border.

Instead, today’s Xanadu-like Kuwait City, a metropolis of approxi-
mately 1 million, seems to be thriving, running on a river of oil down to a
sunlit sea (with apologies to Coleridge). This prosperous, tiny state, which con-
trols a staggering 10 percent of the world’s oil wealth, is translating black gold
to concrete, banking on the real estate of its capital city as economic anchor for
the 21st century. Kuwait City’s emerging character serves as a case study for all
architects, engineers, planners, and clients, because Kuwait City is rebounding
from invasion, with equal, liberated force.

International architects have made the trek up to the crux of the
Persian Gulf before, in the construction frenzy of the late 1970s. That was when
the Swedish-designed, blue-button-covered tower trilogy that defines the sky-
line appeared. The market peaked, and waned, as did Kuwait’s stock market,
which rose and then fell with a thud in 1982, prompting an exodus of con-
struction capital from the capital. In the absence of another Iraqi threat to
Kuwait’s sovereignty, the money has returned.

Examining the skyline from the highway, the view appears vaguely
Americanized and totally new. Major design houses from Europe and the
United States, together with their local counterparts, have each contributed tall
buildings that stand in ribbons from north to south, with large gaps in between.
At the human scale, the lower-scaled remnants of a 1950s city peer out at ran-
dom, lively witnesses of a modified International Style, layered in neon and
paint. Where are we, anyway?

The Kuwait Society of Engineers, a group that includes its architects,
recently convened a symposium on Middle Eastern architecture called
“Directions” to address such questions. The conference asked, what values do

we want our cities to reflect? What are the formative constraints on architecture

in a distinctive culture: climate, people, economy, myth, and belief system?
What is the role of ornament (in this case, geometric Islamic ornament)? Of
craft? Examples within this forum dissected distinctive historic patterns within
the Arabian Peninsula, reminding audiences how tight-knit social systems pro-
duced clustered housing with clearly differentiated public and private zones
and interconnections through internal passageways. Today, standard lots with
large freestanding houses or apartment blocks seem derived more from
Desperate Housewives than from a people’s deep memory.

While drawing no firm conclusions, the conference—and a simulta-
neous gathering of architecture critics sponsored by the Aga Khan Award for
Architecture—produced discussion on the potential role of a cluster of factors
such as climate in shaping a new architecture, one more appropriate for a new
Kuwait. This energy-rich nation can theoretically lead others toward a more
sustainable architecture, where climatic response helps shape the buildings of
the future.

Simultaneously, a competition for the downtown node near the city’s
historic post office and Salhia Plaza demonstrated that the time has come for
freewheeling growth to be channeled into authentic, three-dimensional
urbanism. While conceptual, the competition provided a new vision for Kuwait
City’s downtown that may spur urban planning for other Middle Eastern cities.

Since the trip to this distant country demands 14 hours of hard flying
time from the United States, it might be easy to dismiss the professional rumi-
nations of a group of architects or engineers on the far side of the globe. What
does this desert have to do with California’s? Kuwait proves how quickly cities
can change, as well as the existential crisis such a recovery can provoke. In our
new, interconnected world, with man-made and natural crises abounding,
what becomes of Kuwait City—in its search for meaning, for an appropriate

urbanity, as well as for its sense of self—bears meaning for the rest of us.

01.06 Architectural Record 19
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Eureka! Other anti-reflective glasses have twice the glare of SCHOTT Amiran®!

Our single-sheet design has some astounding advantages. Amiran® delivers less than 1% reflectivity in tempered
applications and less than 2% in insulated applications. That’s about half the glare of some other anti-reflective glasses
on the market. And when it comes to windloading and ease of fabrication, Amiran® monolithic, tempered anti-reflective
glass can have a clear advantage over tempered laminates.

There’s something else you can count on - we've been producing architectural anti-reflective glass for over 20 years,
so the stunning results Amiran® delivers have been proven to last. See amazing Amiran® for yourself: for a free sample,
call 914-831-2243 or visit www.us.schott.com/architecture.
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Hard times in the Big Easy
Thank you for your editorial about
New Orleans [“What Architects Can
Do,” November 2005, page 17].
We certainly are in a mess and
desperately need the support of
those in Washington. Many of us
feel that the cry for help is falling
on dead ears. New Orleans is one
of the most important cities in the
country—if not the world—for
architecture. No other city in the
U.S. has the number and percent-
age of historic structures we have.
And it's a unique blend with numer-
ous house types unheard of
anywhere else. It simply has to be
rebuilt and revitalized. Yet, as you
drive around, three and a half
months later, entire neighborhoods
are dark, the flooded cars are still
on the street. It has to be seen to
be understood.

An issue devoted to New
Orleans detailing the history and
culture of the city, along with pic-
tures of the variety of houses,
buildings, and neighborhoods,
would be a real eye-opener for
many around the country who are
unaware of what we have (had).

" There are also architects here with
talent, firms that need work (there
is none right now as we sit waiting
to hear our fate, waiting for insur-
ance companies, and for the
verdict on the extent of levee pro-
tection Washington will provide).
Certainly, if there is a federally
backed revival and reinvestment
starts, we will all be very busy.
The question is, how long can we
expect to wait? How long can we
keep paying our staff members?
The problem is many layered and
will take much time to resolve.
—Mac Ball
Waggonner & Ball Architects
New Orleans

Sustainable solutions
| read your editorial about taking

Letters

action in the aftermath of
Hurricanes Katrina and Rita. In it
you ask, “Are there that many trees
and nails available for the massive
rebuilding effort? That much con-
crete? And with so many demands
made on resources, how can the
sheer numbers of housing units
required be realized?” | ask, must
we rely on traditional building
materials, such as timber, nails,
and concrete? The current situation
presents a great opportunity for
architects, engineers, and planners
involved in the rebuilding efforts to
take a nontraditional look at the
problem and apply sustainable con-
struction materials and techniques.
—Evonne S.C. Chong

Tasmania, Australia

Taking down the de Young
Your recent review of the de Young
Museum in San Francisco
[November 2005, page 13], well
written as it was, neglected the
problems the building has with its
exterior massing and finish. Only a
dismissive comment at the article’s
end mentioned many people’s
strong dislike for its hulking and
homely exterior. The building does
not work with regard to exterior light
conditions as they affect massing,
texture, and color. Furthermore, the
photographs featured do not con-
vey its unrelenting massiveness.
There are movements in Modern
architecture which today are
reviled, but once were greeted

with great enthusiasm. Witness
Brutalism: As architects know,
many cities today cannot wait to
get rid of many of the concrete
monstrosities they produced.

The ungainly, misshapen, and unat-
tractive exterior of the de Young
Museum, however stylistically cur-
rent it may be today, will certainly
be on that list in the future.
—James Shay, FAIA

San Rafael, Calif.

Modern ¢ptimism

The introduction by Jane F. Kolleeny
to “Multifamily Housing: Fighting
Spraw!” cited traditional families as
the reason for suburban sprawl and
credits nontraditional families, and
others, for the renewed interest in
urban living. While this is probably
mostly correct, it is striking that
ARCHITECTURAL RECORD doesn’t
assume a more positive outlook for
the future of traditional families
returning to the city. Supporting this
blame-game truism reinforces
unfortunate misconceptions about
the lifestyle desires of all kinds of
people, and forgets that urban influx
housing is primarily affluent housing
(The D.C. Fiscal Policy reported that
affordable housing in the district

fell by nearly 12,000 units last year).

Kolleeny proposes that it's predomi-
nantly single parents, retirees,
empty nesters, and young profes-
sionals who desire to move into
urban areas. Why exclude tradi-
tional families? Why not take an
inclusive stance about the attrac-
tion of good design? Why not
resurrect the Modern optimism
about good design’s universal
attraction and powerful models for
future living instead of past failures?
—Camilo Llorens Bearman

Ritter Architects

Alexandria, Va.

Drawing the professional line
With regard to your September edi-
torial, “The View From Two Penn”
[page 19]: Where is the line
between professional responsibili-
ties and profit? As a profession, is it
not our role to ask “how does this
project fit in?” as part of the charge
of protecting the health, safety,
and welfare of the public? When a
developer client asks a firm to con-
ceptualize a project in another city,
does that architectural firm have a
responsibility to ask the tough
questions? Or is it a matter of don't

ask, don't care, it's not in my
backyard—Iet the locals deal with
the problems. As a profession, are
we mercenaries for hire? Or do we
serve the greater good?

—Brion Lipschutz, AIA

Ayers Saint Gross Architects &
Planners

Baltimore

Dog days

Your writing on poorly designed
buildings truly struck a chord with
me. | am involved in traditional
architectural design; however, my
work focus over the past 20 years
has been real estate due diligence,
which has allowed me to become
intimately familiar with buildings of
note in most every major market in
the country. | agree with you whole-
heartedly that the architecture
profession will be well served by
stepping back, looking at the mis-
takes, and learning from them. | am
fortunate to be in your fair city sev-
eral times each month, and yes, you
have a few shining examples of
these buildings. However, the won-
derful architecture in New York City
balances these out very well. Not to
pick on them, but Boston, Chicago,
Atlanta, and Los Angeles could learn
from the same self appraisal. Keep
up the great work.

—Ron Hadaway, Associate AIA
Atlanta

Corrections:

In the obituary for Edmund Bacon
[December, 2005, page 36], the
phrase “who was raised as a
Quaker” was accidentally omitted.
The sentence should have read:
“Always his own man, Edmund
Bacon, who was raised as a Quaker,
entered the Navy during World War
I, instead of registering as a consci-
entious objector.”

Send letters to rivy@mcgraw-hill.com
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AIA Gold Medal, Firm Award go to Antoine

Predock, Moore Ruble Yudell

Antoine Predock, FAIA, has won the
AlA’s highest honor, the 2006 AIA
Gold Medal, and California-based
Moore Ruble Yudell Architects have
won the 2006 Firm Award.
Predock, based in Albuquerque,
New Mexico, becomes the 62nd AIA
Gold Medalist. His work, which spans
roughly 40 years, is inspired perhaps
most by the country’s rugged land-
scapes, with buildings that often
emulate rock formations, combined
with contemporary angular forms.
Another major influence, says the
architect, is the cultural landscape

Moore Rubell Yudell's Steger Student
Life Center in Cincinnati.

surrounding each building. Predock
notes that poets, writers, painters,
and dancers are some of his greatest
influences, next to the likes of Louis
Kahn and Frank Lloyd Wright. “We
delve into everything about a site,” he
says of his firm’s highly site-specific
work, which he calls “episodic,” and
even “cinematographic.”

One well-known project is the
Minnesota Gateway in Minneapolis,
whose facade seems similar to a
large stone face. Its interior is high-
lighted by a public space formed by
an irregular polyhedron of colliding
granite planes and glazed fissures
that allow sunlight to enter in sharp
beams. The recently completed Flint
RiverQuarium in Albany, Georgia
[RECORD, May, 2005, page 218],
merges the rocky geology of the
city’s Flint River with the building
itself, formed with concrete and lime-
stone blocks. Predock recently
completed a new City Hall for Austin,
Texas, and a new baseball stadium
for the San Diego Padres. His office
has just opened a branch in Taipei,
Taiwan, and last month broke ground
on the National Palace Museum in
that city. The project, like much of
Predock’s latest work, is lighter,

employing glass, steel,
and bronze, and utilizing
high-tech materials like
photovoltaics throughout
its meshlike facade.
Predock, born in
Missouri, studied architec-
ture at the University of
New Mexico and at
Columbia University. His
firm has won numerous
regional AlA awards, and
he won the American
Academy’s Rome Prize in 1985 and
the Chicago Architecture Prize in 1992.
Completing an honors lineup
tilted toward the western states,
Moore Ruble Yudell, headquartered
in Santa Monica, has garnered
acclaim for its humanistic, urban,
welcoming, large-scale residential
and mixed-use projects. The firm is
led by partners John Ruble, FAIA,
and Buzz Yudell, FAIA, and was
established in 1977. An excellent
example of the firm’s work is the
recently completed Joseph A.
Steger Student Life Center at the
University of Cincinnati [RECORD,
August 2005, page 118]. Here, the
firm created a lively, light-filled col-
lection of spaces by carefully

Topaz Medallion and 25 Year Award complete major prizes

Topaz Medallion Wiliam McMinn,
FAIA, will receive the AIA and
Association of Collegiate Schools of
Architecture (ACSA)'s 2006 Topaz
Medallion for Excellence in
Architectural Education. McMinn,
74, is best known as the founding
dean of the architecture program at
Florida International University.
McMinn achieved full accreditation

for the department from the National
Architectural Accrediting Board
(NAAB) and changed its status to a
school of architecture in 1997.
McMinn also served as dean of the
College of Architecture, Art and
Planning at Cornell and as NAAB
president, and helped establish
architecture programs in Jordan and
Saudi Arabia.

25 Year Award This year’s recipi-
ent of the AIA 25 Year Award is
Thorncrown Chapel, designed by

E. Fay Jones. The building is consid-
ered the most famous work by
Jones, the highly regarded student
of Frank Lloyd Wright. Located in
Eureka Springs, Arkansas, the struc-
ture rises from a flagstone wall that
nestles into an Ozark hillside. A

Predock’s McNamara Alumni Center in

Minneapolis.

overlapping interior and exterior
areas, and juxtaposing brick, metal,
and concrete materials. The “Tango”
Housing in Malmo, Sweden [RECORD,
February, 2002, page 156] employs
subdued massing and angular
geometries to both mesh with its
surrounding streetscape and add
excitement to its interior courtyards.

The firm has also completed
civic, cultural, institutional, and
research projects. In addition to
architecture, it provides interior and
graphic design services.

Both the Gold Medal and Firm
Award will be handed out at the
AlA’s Accent on Architecture Gala in
Washington, D.C., on February 10.
Sam Lubell

rhythmic series of diamonds
appears in a system of cross-lattice
wooden members overhead, which
are a counterpoint to the attenu-
ated volume. These trusses also
recall the intertwined tree branches
viewed through the chapel's 425
windows. Jones passed away last
year at age 83 [RECORD, October
2004, page 31]. David Sokol
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Mississippi charrette report is complete

Amid the bleak news from the
Mississippi Guif Coast comes a
beam of optimism: the completion
of a report on the mid-October plan-
ning charrette led by the state and
the Congress for the New Urbanism
(CNU) in Biloxi. The report, released
in print on November 21, posits that
the Gulf will emerge a better place,
and that the nearly clean slate left
by Hurricane Katrina offers the area
an opportunity to be the first U.S.
region “to arrive at the inevitable
future” of sustainable development.

Mississippi Governor Haley
Barbour gave Miami-based architect
and planner Andres Duany the go-
ahead to lead the charrette, which
took place from October 11 to 18.
One hundred and twenty members of
CNU—designers, engineers, and
other specialists—plus an almost
equal number of Mississippi officials
and professionals, gathered for a
week to brainstorm ideas for resur-
recting a 120-mile coastal region,
including 11 cities.

Reconnect towns

The report first suggests reconnecting
the Guif's towns and their region by
turning Highway 90 into a beachfront
boulevard, moving the CSX freight rail
line to the north of I-10, transforming
the abandoned CSX right-of-way into
a boulevard for cars and transit, and
creating a high-speed, east-west rail
network linking the Gulf Coast with
Mobile and Pensacola to the east and
Baton Rouge or Houston to the west.
Improved freight and passenger rail
service, says the report, “has the
potential to substantially bolster the
economy and vitality of the Southern
states.” As for roads: “There is a
sense of urgency to restarting the
local economy that can be assisted
through strategic road and bridge
projects.” Because “design matters,”’
all road, transit, and bridge projects
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“should pay attention to the details of
place-making.'

Revive downtowns

Beyond advocating such New
Urbanist trademarks as
pedestrian-friendly, mixed-
use, and transit-based
communities, the report sug-
gests stopping the exodus of
retail from historic towns. To
revive downtowns, it suggests
establishing business-
improvement-district
authorities. Historic buildings
would be rebuilt or restored
and form-based zoning codes
and regulatory boards would

Waterfront Willage.

GourieE, Fuirierippe

be adopted. Coordinated
leasing plans could be used to attract
leading retailers and big boxes, and it
has been suggested that new casinos
could be located in downtown shop-
ping districts, or linked to them.
Overall, regional planning would be
used to discourage sprawl.

Housing issues

A section on housing options recom-
mends that temporary buildings be
designed so that they can later be
made permanent, and points out that
permitting needs to be expedited.
Modular and prefabricated structures
“with individual identity” could cut
construction time, and that bringing
manufacturers to the regjon could
reduce costs and delivery times.
Setting regional design standards for
architectural detailing could enhance
safety. The report also recommends
appointing town architects to oversee
the rebuilding. As a companion to the
report, Urban Design Associates pro-
duced A Pattern Book for Gulf Coast
Neighborhoods, a resource for home-
owners, builders, and communities.

Flood control
The report also exhorts FEMA to

Proposed plans include
walkable, human-scaled
downtown streetscapes
(top), stilted housing
developments (above),
a raised casino (right),
and development begun
far from the coastline
(below).

e e
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replace prescriptive flood-control
standards with performance-based
principles, and offers some alterna-
tives to expensive, “anti-urban” stilt
houses. Recommendations include
“submersible dwellings,” designed
on raised porches using hurricane-
and mold-resistant technologies
and materials, and buildings with

wide openings, tall ceilings, and
appropriate ground-floor finishes
that permit storm surges to flow
through. These ideas are not univer-
sally accepted. Todd Davison,
mitigation director for the Federal
Emergency Management Agency,
insists it is not possible to build
beachfront homes or buildings that
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(continued from page 30)

can withstand a major hurricane
without “ugly and expensive” pilings.
Architect and urbanist Stefanos
Polyzoides of Pasadena, California,
who led a charrette design team for
rebuilding Biloxi, told that city’s lead-
ers, “You have two choices, as | see
it. Either scrap Biloxi and move north,
or create a town that can take a
swim every 30 years.”

Time is of the essence, warns
the document. The best policies,
codes, and design criteria must be
put in place quickly “so that redevel-
opment on an appropriate scale can
take place just as quickly as sprawl
development would.” The report says
that mayors and other officials will

Fund established to save Gehry’s Ohr-0’Keefe museum in Mississippi

Friends of David Whitney, the
respected art curator who died last
June, launched a building fund in his
honor at New York City's Gagosian
Gallery on December 9. It will aid
reconstruction of the Ohr-O'Keefe
Museum of Art, in Biloxi, Mississippi.
The museum, designed by Frank
Gehry, FAIA, was headed toward a
July 2006 opening when it received
substantial damage during
Hurricane Katrina.

The centerpiece of the 25,000-
square-foot museum comprised four
podlike gallery pavilions to show the
work of George E. Ohr (1857-1918),
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have to take projects under their
wing, the Mississippi Department

of Transportation will have to be
convinced to relocate roads and
infrastructure, and builders and
developers will have to be per-
suaded of traditional urbanism’s
value. Finally, the report urges towns
to stay in close contact with each
other during planning and rebuilding,
so that good “solutions can be dupli-
cated elsewhere in the region.”

Resistance

Predictably, the CNU’s proposals
have met heated resistance. Reed
Kroloff, dean of Tulane University’s
School of Architecture, criticizes a
“pattern-book, cookie-cutter

the famed “mad potter of Biloxi” He
is celebrated as one of America’s
first ceramic fine artists. Ohr made
the act of throwing pots a perform-
ance, producing colorful vases and
bowls pinched and ruffled into
shapes of impressive delicacy.
Whitney was consulting curator for
the museum'’s inaugural exhibition
when he died. He was also a promi-
nent art collector, and the long-time
life partner of architect Philip
Johnson. “David was a great friend,
said Gehry, standing by an architec-
tural model of the complex at the
fund launch. “I will do whatever it
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N for this place be?” He
“| points out that the New

| Urbanists’ small town
— model grew out of 19th-

century conditions.
“This is a very different
time,” he says. “To

| assume that relatively

small-scale groupings

Designers envisioned an area Wal-Mart built
along the street line. Its traditional exterior and
small scale would fit in with local neighborhoods.

approach.” While agreeing with New
Urbanist ideas about creating dense
communities sensitive to transit
issues, he asserts that “any ideas
that can be boiled down to a set of
guidelines don't respond to the
diversity of human nature and the
needs of particular locations. Eric
Owen Moss, director of SCI-Arc,
says, “The New Urbanists have a
priori answers before asking vital
questions: What should the vision

takes to get this institution back on
its feet”

Gehry’s design included six
twisting, metal-clad pavilions
arranged around 26 ancient live
oaks on a 4-acre site. The gallery
“pods” are like curved silos, and the
rest are boxy pavilions with overlap-
ping curved-metal roofs. Gehry used
elements found in local architecture,
such as porches and open-air
belvederes, on each pavilion.

A casino barge blown onshore
by the storm crushed a pavilion
devoted to African-American folk art
and history. The unfinished gallery

of people are ideal is
to be conservative and
pessimistic, believing
that people want to
live in homogeneous, no-risk, no-
tension situations. The uncertainty
quotient is a part of making cities.”
Steve Badanes, a founder of the
design/build firm Jersey Devil, says
he disagrees with some aspects of
New Urbanism, but says, “How can
you knock a situation where the
governor called in architects, rather
than developers, to solve urban
problems.” Andrea Oppenheimer
Dean

The Ohr-O’Keefe was to feature pavil-
ions topped with curved-metal roof,
displaying pottery inside.

pods were seriously damaged. The
storm also destroyed the Pleasant
Reed House, an 1887 “shotgun”
house that had been moved to the
site. A center for ceramics, which
included storm-resistant storage,
was only slightly damaged. Pavilions
designed to house artists-in-resi-
dence and education programs
were also damaged. The Ohr pottery
collection was off-site during the
storm and was not harmed.

Insurance will cover much of
the damage, according to Gerald
O'Keefe, who was once the mayor of
Biloxi and helped launch the
museum with a substantial early
gift. The David Whitney Fund will
specifically aid the reconstruction of
the gallery pods. The museum proj-
ect was budgeted at $30 million. It
is unclear how much additional
money will need to be raised to
upgrade storm resistance. The
museum now expects to reopen in
about two years. James S.
Russell,AIA
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Louisiana passes new statewide building
code; critics say it may burden home repairs

On November 29, Louisiana
Governor Kathleen Blanco signed
legislation for the state to adopt
the International Building Code
(IBC), a uniform code issued by the
International Code Council that will
replace a patchwork of municipal
controls. The legislation requires
that new construction adheres to
the code, and that it be applied to
home repairs if costs are more than
50 percent of prestorm valuation.
After the bill was signed, the 11
parishes hardest hit by this season’s
storms had 30 days to start apply-
ing the code. Those without
enforcement officials had 90 days.
The code will take effect statewide
on January 1, 2007.

Concerns about cost
While many applaud the adoption of a
statewide standard for construction,
industry experts say the adoption of
the IBC will increase the spread
between insurance payouts and
repair costs, perhaps making it too
expensive for many homeowners to
rebuild. In the New Orleans suburb of
Kenner alone, the Federal Emergency
Management Agency says more than
500 houses meet the 50 percent
test. Phil Hoffman, president of
Hoffman Custom Built Homes in
LaPlace, Louisiana, says due to the
cost of bringing those homes up to
code, “They might just as well bring in
the bulldozers and knock it all down.”
Louisiana parishes without

existing codes will see the sharpest
cost increase, says Ronnie Kyle, pres-
ident of Louisiana Homebuilders
Association. “Places like Cameron,
which had no code, will have a 17 to
20 percent increase,” he says. “Most
of Orleans [Parish] was under at least
a 1995 code, so it's probably looking
at an 8 to 12 percent increase.”

To make things more difficult for
homeowners, Hoffman says, the code
is “basically a wind code,” addressing
roofs, wind anchors, bracing, siding,
and glazing, while most of the dam-
age is from storm surge or flood.
Insurance companies, says, Hoffman,
“will only pay for the [flood] damaged
areas of the house.”

Benefits of uniformity

However, the insurance industry,
building associations, and contractors
say code uniformity for new construc-
tion is needed to woo insurers and
secure federal funding. “Insurance
companies have been taking a really
hard look at whether they want to do
business in Louisiana anymore,’ says
John Marlow, assistant vice president

for the Southwest Regjon of the
American Insurance Association, a
trade group.

The code’s appeal is uniformity
and insulation from ever-changing
political influences, says Derrell
Cohoon, executive director of
Louisiana Associated General
Contractors. “It will bring investors
back and send a message that it's
not business as usual in Louisiana.”

Although the new standards
will surely increase costs, “if you
can't buy insurance, it doesn't do
you any good to rebuild,” says Kyle.
“At some point, you've got to say
the cost is what the cost is.”

Under the law, the governor will
name a 19-member code council to
review the code every three years.
Legislators have already planned the
first review for March. Elsewhere in
the region, Texas'’s June adoption of
the IBC for municipalities goes into
effect January 1. Mississippi building
groups are lobbying a statewide
adoption of the IBC, but the legisla-
ture is not in session until January 3.
Angelle Bergeron, with Tom Sawyer

Rebuilding slowed throughout Gulf region

Most aspects of recovery in New Orleans and the Gulf Coast seems to be
losing momentum, a development that could meet with tragic conse-
quences. Besides political discord and a lack of funding for preservation,
here are more reasons:

New Orleans: Levees People and businesses scattered around the
country can’t commit to rebuilding in New Orleans because Congress is
still unwilling to underwrite a multibillion dollar levee upgrade that would
resist a Category Five storm. Large-scale private investment that would
lure people back will probably not occur unless Congress writes the check.
Nor will the levee investment make sense, it seems, if there is not a coordi-
nated investment in reworking the entire lower Mississippi flood-control
system. The levees will remain vulnerable if the river cannot flood lowlands
and supply silt to rebuild fast-retreating coastal marshes and barrier
beaches. The total price tag may hit $30 billion.

Gulf Coast: Flood resistance On the Gulf, repairs appear to be pro-
gressing more quickly, partly because the coast was not inundated as
long as New Orleans. But an impasse to coastal rebuilding may arise as
local governments resist provisional Federal Emergency Management
Agency (FEMA) maps that vastly expand the territory in which structures
may have to be made flood-resistant. In some areas, the maps require
that homes be raised above storm surge waves as high as 20 feet. Those
requirements raise the cost of rebuilding, and the increased cost is usu-
ally not covered by insurance or disaster aid. However, complying with
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FEMA requirements qualifies homeowners for federally underwritten
flood insurance, which can be essential to secure a mortgage. Katrina’s
flood-insurance claims may reach $23 billion, perhaps triggering a
congressional bailout of the flood-insurance fund.

Entire region: Housing FEMA's trailer program, to provide temporary
housing in the region, has been slow to get under way, especially in New
Orleans. With much of the city lacking basic utilities, FEMA has been unable
to deliver trailers to peoples’ properties because they need hookups. It has
tended instead to create “FEMAvilles”"—large encampments of trailers on
open sites, often in remote locations, that the agency’s contractors can more
quickly supply with sewer, water, and electricity. Opposition has slowed the
building of these enclaves because neighbors view them as instant slums,
concentrating the unemployed and disconnecting people from schools, jobs,
families, and social institutions. Meanwhile, FEMA's program of housing peo-
ple in hotels while they relocate or rebuild was supposed to end November 30.
After thousands failed to find temporary housing, the deadline was extended
to December 15, and even January 7 for some. A federal judge told FEMA to
continue the hotel program until at least February 7 for 42,000 more evacuee
families. Almost 85,000 applications for aid were pending at press time.

The Enterprise Foundation, which devotes its efforts to affordable hous-
ing, says the federal government should commit $33 billion to fill the gap
between total permanent housing losses (on the order of almost $87 billion)
and the amount that insurance and other sources will pay out. Meanwhile, until
now homeowner loans have been virtually nonexistent. James S. Russell, AIA



Building Counc}l LEED"
standards. Because

www.columbiaforestproducts.com !N COlumbla

m FOREST PRODUCTS

CIRCLE 14 ON READER SERVICE
TO ARCHRECORD.CONSTRUCTION.CO!



| Record News

Progress moves slowly at Ground Zero as

political power struggle heats up

r.

The Port Authority’s commercial space at Ground
Zero would sit at the base of towers 1, 2, and 3.

This fall, progress on a few construc-
tion projects at Ground Zero
continued to crawl, while the real
action seemed to be in the offices of
local politicians. New York City Mayor
Michael Bloomberg appears to be
getting ready for a fight with New York
Governor George Pataki over the fate
of proposed office space here.
Meanwhile, the Port Authority of New
York and New Jersey, which owns the
property, continues to assert itself.

Just Opened ...

Turning Torso, Malmo,
Sweden This 54-story residential
tower, designed by 2005 AlA Gold
Medalist Santiago Calatrava, FAIA,
features nine rotating box units that
turn 90 degrees from base to sum-
mit. The rumor mill suggests that
Calatrava will be asked to design a
similar structure in Las Vegas.

Valencia Opera, Valencia,
Spain Santiago Calatrava’s opera
house, located on the western
edge of his massive City of Arts
and Sciences in Valencia, is the
complex’s final piece. The spherical,
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Work on Santiago
Calatrava’s transit station
has just gotten under
way, while the World Trade
Center Memorial
Foundation, which over-
sees funding on the
memorial and cultural
buildings, on December 5
announced that it had
issued a request for pro-
posals for a memorial
construction manager.
The toxic Deutschebank
Building to the south is
slowly being dismantled
to make way for park and
office space. On
November 29, Goldman
Sachs broke ground on its
Pei Cobb Freed Partners—-designed
headquarters, just northwest of
Ground Zero, and on December 15,
developer Larry Silverstein
announced that Norman Foster would
build the third office tower at Ground
Zero, on the eastern edge of the site,
at 200 Greenwich Street. Completion
is scheduled for 2011. That same day,
the Lower Manhattan Development
Corporation (LMDC) approved allocat-
ing $200 million in funding to the

white concrete design
resembles a space
helmet, and was
completed this fall.
Although its inaugural
concert took place
then, the building won't
officially open until
next year.

Getty Villa, Los
Angeles The fabled
Roman-style villa,
which was the original J. Paul
Getty Museum, reopens January
28 following a major renovation by
Machado & Silvetti; SPF:architects
served as the architect of record.

WTC Memorial and Museum.

But most dramatic is the devel-
oping struggle between Bloomberg
and Pataki. During his first term,
Bloomberg mostly deferred to Pataki
regarding development at the World
Trade Center site. He changed that
stance in late October, just before his
reelection, when he told the New York
Daily News editorial board that he
would prefer to see more residential
development on the site. The site is
now slated to include about 10 million
square feet of office space.
Bloomberg also told the board that
the city would be better served by
removal of Silverstein, who owns the
right to build the Pataki-backed
Freedom Tower. In mid-November,
Bloomberg named six new members
to the LMDC board of directors. Four
of them are senior advisers to the
mayor. Pataki subsequently
appointed three of his backers to the
board. The LMDC is a joint state/city
corporation that oversees rebuilding
in Lower Manhattan. Its board has
16 members, eight appointed by the
mayor, and eight by the governor.

Pataki has since backed away
from his long-held position that all of
the space lost when the World Trade
Center towers collapsed should be
rebuilt, telling the Post, “Il don't know
that 10 million is the magic number.
I'm not going to project where things
might be with office space demand,
in five, 10 years from now.”

As the mayor and governor posi-

The museum has a new mission
as an educational center and
museum dedicated to the study of
the arts and cultures of ancient
Rome, Greece, and Eritrea. The

Turning Torso (left); Valencia Opera
(above); Getty Villa (right).

tioned themselves for a face-off, the
Port Authority of New York and New
Jersey (PA) has been flexing its own
muscles. In mid-November, the PA
said it will reduce the size of the
chiller plant it is constructing to serv-
ice the site. This means that
Silverstein will have to construct his
own chillers to service the Freedom
Tower and other office buildings at
the site, increasing the cost for his
project reportedly by as much as
$100 million. A few days later, the
PA released plans to develop up to
550,000 square feet of retail at the
Trade Center along Church Street, at
the bases of towers 2, 3, and 4, which
have yet to be designed. The develop-
ment would replace the World Trade
Center’s original retail mall, which, PA
chairman Anthony Coscia pointed out
in a statement, “was one of the most
successful in the country.” At the
same time, the PA offered to assume
control of construction of the World
Trade Center Memorial, and to cover
any cost overruns. The offer would
streamline building on the complex
PA-owned site. But some point out
that the WTC Memorial Foundation’s
fund-raising efforts would be hurt if
the public perceives that the memor-
ial's costs could be absorbed by the
PA. Others say it would be unwise
for the foundation to give up control
over the construction, even as cost
estimates have gone as high as
$800 million. S.L., with Charles
Linn, FAIA

museum has new galleries, a
new auditorium, a new outdoor
theater, new office space, and is
now seismically protected by a
steel support system. S.L.
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Record News

Viioly sued over
alleged Kimmel
Center design flaws

On a Friday night in December
2001, Philadelphians gathered to
celebrate the opening of the
Kimmel Center for the Performing
Arts, the new home for their
beloved Philadelphia Orchestra. But
four years after the opening, the
center is struggling to remain afloat
with the burden of a $30 million
bank loan debt: $23 million from
construction overruns and $7 mil-
lion from funding shortfalls.

To help alleviate the issue, the
Philadelphia Regional Performing
Arts Center, which manages the
Kimmel, is suing the building’s
architect, New York—based Rafael
Vifoly Architects (RVA), over what it
alleges—in its 28-page complaint
filed on November 23, 2005, in
Philadelphia’s United States District
Court offices—are costs resulting
from “deficient and defective design
work” at its hands.

The complaint concludes that
“most, if not all, of the cost over-
runs” were “the result of [Rafael
Vifoly Architects’] performance on
the project.” It states, “The con-
struction cost $180 million, which
was significantly more than the

$157 million originally budgeted for
construction.”

Costs shot up, the document
says, when steel erection was
delayed by 16 months, threatening
the center’s long-planned opening.
The shorted time frame prompted
overtime filings from workers, and
costly charges for expedited man-
ufacturing services.

The complaint alleges that
documents were late, inaccurate,
and incomplete; that design
work was inadequate; and that
equipment underperformed and
required repair or replacement.
The complaint states that RVA
broke its contractual promise to
correct—at no cost to the
Kimmel—any defects in design or
in specification.

Architect starts “university” in his offices

The Kimmel, with its glass-barrel-vaulted exterior (left) and
cello-shaped main performance hall (above), has been a hit in
Philadelphia. But it's facing a budget crisis.

Because the case is still
pending, neither party would com-
ment directly on the matter.
Vinoly's office released a state-
ment saying that it was “extremely
disappointed” by the complaint,
adding, “The same people who
praised the building are now criti-
cizing it. We feel the claim is
unsubstantiated.”

The 425,000-square-foot,
glass-barrel-vaulted performing
arts center, which contains three
theaters, is located on Broad
Street in Center City Philadelphia.
Today, the center—which has
spearheaded a transformation of
Philadelphia’s cultural life and civic
identity—struggles to pay the $2
million annual bank loan fee serv-
icing the $30 million debt from

construction overruns and from
falling short of fund-raising goals.
A December 14 story in The
Philadelphia Inquirer noted that
this debt is compromising the
center’s ability to amass an
endowment and develop top-
level programming.

The case goes to trial on
January 28, 2006, and comes
after the Kimmel's 30-month
effort to resolve the matter with
RVA failed (an effort it charges in
the complaint that the firm
stalled by its delays in attempting
to find counsel). The suit could
open up many issues about an
architect’s financial and legal
accountability for construction
overruns.

Joseph Dennis Kelly Il

Rafael Vinoly (discussed in the story above) has
developed a 14-week training course for architec-
ture students and young practitioners. He is teach-

that can be explained and taught,” says Vinoly.
The course covers topics including strategic
thinking, getting and executing projects, the design

ing it from his office.

The course, which began in September with
two-hour weekly sessions, attracted 53 applicants
worldwide. Vifioly handpicked the 19 participants,
who range from students enrolled in architecture
schools to architects starting their own practice,
based on the quality of their portfolio and applica-
tions. The participants are not employed by Vifioly and do not pay a fee for
the course.

process, recognizing architectural ideas, self-criti-
cism, time management, defining an ideological
base, and positioning a practice. The program is an
opportunity for Vinoly, who has taught at Yale and
other schools, to teach within the setting of his
office rather than in university studios that seem far
removed from practice. Frances Gretes, director of
new business for Rafael Vifoly Architects, observed, “He learns a lot when
he teaches. He has really articulated a lot of his philosophy (in the course).”

Vinoly expects to conduct the program annually. More information on
the course is available at the Web site, www.rvatr.com. John E. Czarnecki,
Assoc. AIA

Why would an architect, with a busy schedule and projects around the
globe, take on such a course? “There is a need to address the questions of
people coming into the workforce, to offer a pragmatic set of techniques
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Bethlehem group hopes to develop arts
center within city’s old steel mills

In 2003, the once-great Bethlehem
Steel Company closed its doors for
good, ending, some said, the indus-
trial age in America. Now, those
doors may open to the age of cul-
ture, as a proposal is being
developed to make the steel mills
the backdrop for a new city arts
center called SteelStax.

The 200,000-square-foot
facility, designed by New York—based
Rockwell Group with Boston-based
Design Lab Architects, will be
woven in, under, and around the
monumental mill structures. A
50,000-square-foot Festival Hall,
which will seat up to 3,000 people for
music and large events, will use the
main blast furnace as its backdrop,
revealed via a glass curtain wall at
the back of the facility. Other venues
will include a 500-seat performing
arts theater, a 300-seat music
venue, and 25,000 square feet of
performing arts education space.

The project is being developed
by the local nonprofit cultural founda-
tion Artsquest, the Pennsylvania

Earthquake refugees in Balakot,

Pakistan, cannot protect livestock.
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Youth Ballet, the Pennsylvania Youth
Theater, and the Hispanic American
League of Artists. The 3.5 acres of
land for the project was donated by
BethWorks Now, a developer that is
hoping to build a commercial and
residential complex on the mill site.
No funding has been secured, but the
team has assured seed contributions
from local donors, and hopes soon
to attract government arts grants.
Officials say they cannot discuss the
project’s price tag at this point.
Rockwell Group principal David
Rockwell says the buildings, mostly
cubes (although he’s not “ruling out
anything rounder”), will feature a
similar industrial aesthetic to the
mills; they will be clad in both steel
and masonry, for instance. They will
not, however, try to compete with
the size and scale of the gargantuan
mills, which Rockwell likens to the
“Grand Canyons of industry.”
Building next to the massive
furnaces and forges of these
industrial icons will present some
challenges, Rockwell acknowledges.

The Festival Hall would seat up to 3,000, with the mills as its backdrop.

Much of the project is adjacent to
an elevated train track that runs
through the mills, and the buildings
will likely be elevated to lessen
vibration issues.

Rich arts scene in Bethlehem
In recent years, the arts community
has taken off in this town, known for
S0 many years for its steel produc-
tion. ArtsQuest president Jeff Parks
says that the city already has 1,200
arts students taking part in arts
after school and summer programs.
His organization’s “Banana Factory,’
an old distribution facility turned
arts facility, holds space for artists’
studios and performing arts groups,

while “Summerfest,” a yearly festi-
val, hosts 500 bands and about a
million people per season. Much of
Summerfest's performances would
take place in Steelstax, says Parks.

Completion is set for 2008.
Rockwell admits this is an ambi-
tious date, but people in this
once-great steel town are eager
to move forward, especially after
plans for such a facility have
stalled numerous times. BethWorks
Now is currently on hold pending a
state decision on whether to allow
gambling on the site. The mills
themselves are set for renovation,
a separate project that is still in
early discussions. S.L.

Architects create animal shelters in Pakistan earthquake zone

In the aftermath of the devastating
earthquake in Pakistan and India last
October, Architects for Aid (A4A)—an
organization that helps improve the
design and management of disaster
shelters—recognized that since
many of the area’s inhabitants are
dependent on animals to survive the
winter, destruction of livestock shel-
ters and veterinary facilities could
worsen the crisis. The organization
joined with the World Society for the
Protection of Animals (WSPA), and in
late November sent Sam Price of
London’s UV Architects to Pakistan to
develop prototype animal shelters.
Together, the parties developed
small, lightweight frame structures
designed for easy transportation, fab-
rication, modification, and replication.

About 20 have been built so far. Using
readily available materials, such as
corrugated galvanized iron for roofing;
woven grass reed or canvas for walls;
and reclaimed rubble for foundations,
the structures provide animals with
protection and insulation. They also
ventilate the heat produced by larger
animals. The shelters are designed to
hold up to three buffalo, eight sheep
or goats, one horse, and 20 chickens.
While dispatching more volun-
teers for the animal shelter project,
A4A, which was formed in 2004, is
working with organizations such as
the U.N’s Habitat and Shelter
Center and Registered Engineers for
Disaster Relief (RedR) to promote
disaster-preparedness among
architects. On the whole, the field

has been criticized for its slow
response to events like the
Southeast Asian tsunami and
Hurricane Katrina. Consequently,
A4A has begun creating a registry
of trained professionals ready to
travel to disaster sites as well as
an online repository for knowledge
on structural emergency work.
“The life cycle of a humanitar-
ian aid worker is often about 5
years, so there is an inevitable
relearning process that must
regularly occur. This should be
mitigated and the expertise
retained,” says Dr. Victoria Harris,
managing director of A4A. More
information is available at
www.architectsforaid.org.
Nick Olsen
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Coop Himmelb(l)au directing cinema

complex in Korea

The Pusan International Film
Festival has selected Austria-based
Coop Himmelb(l)au to design its
430,000-square-foot PIFF Cinema
Complex and urban plaza in Pusan,
South Korea. The firm, led by archi-
tects Helmut Swiczinsky and Wolf D.

Prix, envisions a structure with a
swooping, metal-clad roof imbedded

with a LED smart skin on both sides,

acting as film screens. Images can
be projected from below for visitors
inside the complex to view, but also
from above so they appear on the

roof for viewers to see from sur-
rounding structures.

The “flying building," as Prix
calls it, will include six cinemas, an
exhibition hall, and an entry plaza
that allows guests to arrive by boat.

Henning Larsens Tegnestue building concert center on fishery site

In Reykjavik, Iceland’s waterfront,
violin strings are replacing fishing
lines. This fall, the city (along with
the national government) selected
Henning Larsens Tegnestue in an
invited competition to design the
Icelandic Congress and Concert
Centre, on the site of a decommis-
sioned fishery.

The 250,000-square-foot build-
ing comprises an 1,800-seat concert

and a 450-seat rehearsal hall, as well
as a conference room holding 750
people. The spaces are contained in
two irregularly shaped volumes that
follow the path of the shoreline.
Concertgoers will approach via
a curved path intended to shield
them from Faxafléi Bay's whipping
winds. Extensive glazing in the multi-
level foyer will provide views of the
city, Mount Esja, and the glacier at

Sneefells Jokull. Other elevations will
be clad in prisms and mirrors that
reflect changes in weather and inte-
rior lighting. The facade is being
designed by artist Olafur Eliasson,
who collaborated on Larsen’s
Copenhagen Opera House.

Just outside, a new public plaza
will feature cauldrons of geothermally
heated water, enshrouding the crys-
talline structure in steam.

The project will also include
a valley, a small canal
park, a red carpet zone,
and a walk of fame.

Coop Himmelb(l)au
completed another Cinema
Center, the UFA Center in
Dresden Germany, in
1998. This will be the firm’s first
Korean project. Construction has
not begun, but Prix is planning to
have the center completed in time
for the 2007 film festival.

Sarah Cox

The commission is part of a
$190 million redevelopment of the
East Harbor district. The hall is sched-
uled to open in 2009. David Sokol
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| News Briefs

AIA names first female C.E.O.

Christine McEntee has been named
the AlA's first female executive vice
president and chief executive officer,
succeeding Norman L. Koonce, FAIA,
who retires on December 31.
McEntee, whose tenure becomes
effective February 1, 2006, formerly
served as C.E.O. of the American
College of Cardiology. She is credited
with increasing that organization’s
revenue by $18 million annually and
growing membership to 33,000 dur-
ing her seven-year term.

“I am extremely energized to be
working with such a dedicated cadre
of professionals who are
deeply committed to mak-
ing lives better through
spaces and environments,”
says McEntee. Koonce, her
predecessor, who had
been AIA C.E.O/E.V.P. since
1999, wanted a break to
turn his attention to issues

New AIA C.E.O.
Christine McEntee.

of “exploring the power of architecture
to elevate and enrich the human
experience,” while also spending more
time with his family. Koonce estab-
lished closer working relationships
between local, regional, and national
AlA components, and increased asso-
ciation membership 12 percent, to
74,000 in 2004. Tony lllia

Modern building draws ire in
Charleston Boston-based
Kennedy + Violich Architecture’s
design for the new Clemson
Architecture Center in Charleston,
South Carolina, has drawn intense
criticism from preserva-
tionists and neighborhood
activists. One letter to the
Charleston Post and
Courier said the building’s
design “is obviously
copied from one of the
worst periods in American
architecture, the 1960s.”

The satellite campus building,
located in the historic Ansonborough
neighborhood, includes gallery, class-
room, and studio space for design
students. The city’s Architectural
Review Board has supported the
design, though final approval isn’t

A rendering of Clemson’s Architecture
Center in Charleston (above, at right).

expected until March. Clemson’s
archtiecture dean, Janice Schach,
says that Clemson understands the
traditional atmosphere in Charleston,
and hopes to enrich preservation dia-
logue. “We're willing to be flexible on
form, height, massing, and materials,
but we will not mimic historic styles,”
she says. Alan G. Brake

Agreement with international
architects At the Architects
Council of Europe (ACE) General

Assembly, held in Luxembourg on
November 18 and 19, ACE, the
National Council of Architectural
Registration Boards (NCARB), and
the AlA signed an agreement for
“mutual recognition of professional
qualifications between architects of
the European Union and the United
States.” With such recognition, says
Ellen Delage, AIA director of interna-
tional relations, qualified U.S.
architects with at least seven years
of substantial post-licensure experi-
ence would be considered eligible to
apply for a license to practice in
Europe (and vice-versa). The agree-
ment comes after about five years of
negotiations between the signatories.
It is the first mutual recognition of
professional credentials to be signed
between representatives of the E.U.
and the U.S.

ACE has ratified the agreement;
AlA officials expect that the NCARB
and AlA boards will ratify it later next
year. Then, a final legal agreement
would be negotiated for adoption by
the European Commission and U.S.
jurisdictions. S.L.
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We begin the year with concepts that define future ways to work as architects and at home. First,
in Design, a trio of architects is pooling their resources under an umbrella called Flux, offering
clients multiple brainpower for innovative design. Then, in Work, we give a hearty nod to appliance
giant Electrolux, who is challenging students worldwide to design home appliances for the future.

Design

Flux: Three heads are better than one

DEPARTMENTS I

Architects Michael McDonald, Darin Johnstone, AlA,
and Scott Parker (left to right, at left) were busy
working on individual projects and teaching at SCI-

4 ¢ Arc and other colleges in Los Angeles when these
pages inspired them to take their endeavors a step further, or, rather, a few steps
closer together. “We saw that many of the Vanguard firms were collaborations,”

says Johnstone. “We were working that way anyway, and that became the impe- Qingpu Cultural Center, doned cement factory on a trian-

tus to create Flux as an umbrella for a body of work created under a series of Shanghai, China, gular island expanded to a strategy

partnerships involving the same key players.” conceptual design to develop a park, residential dis-
Pooling knowledge has given the three architects a wealth of resources to An adaptive reuse of an aban- trict, and cultural center.

draw on, a larger portfolio, and a fresh enthusiasm for finding new work. As solo
practitioners Johnstone and Parker have collaborated as delineation.spatial design

and Johnstone Parker Architecture, while Johnstone also works alone as Darin Qingpu Pagoda Park,

Johnstone Architecture, and with McDonald as Johnstone+McDonald Architecture. Shanghai, China, bidding
McDonald runs architecture/industrial design firm Park-McDonald with his wife Four pavilion/teahouses in a park
Alice, and Parker works for Los Angeles firm Bauer and Wile. If that weren't surrounding a 100-year-old pagoda
enough, the three architects, as Flux, have even approached a business owner to are nodes along a path, orienting

invent a project. “It almost turned into real work for us;’ says Parker. “Our pretend visitors toward the pagoda, which is
client decided to expand, and at that point our designs became valuable investiga-  a vertical moment in a horizontal
tions.” Although that particular project never got legs, Flux has attracted the atten- context and serves as a marker along
tion of some real clients, including giant urban planning and landscape architec- a water gateway to the district.

ture firm SWA Group, which became interested in finding out what three talented

designers can do when they put their heads together. SWA Group is creating a 1-

million-square-foot development on a small island between historic Qingpu Island

and Zhujiajiao off the coast of Shanghai—a project that could potentially serve as Drop, Hi-Lo Fielding, nate spatial experiences from inter-
a kind of cultural hub for the region. Flux was asked to adapt an old cement factory  Los Angeles, 2004 actions with drop-ceiling units,

in the area, and soon became involved in a larger zoning strategy that calls for a A gallery installation at SCI-Arc, which changed according to options
park, residential district, and a cultural center in the rehabilitated factory. this project encourages indetermi- executed in series and by chance.

“Projects have come to us through random introductions,” says McDonald,
who with his partners admits that partnerships, affiliations, collaborations, and
skills have ebbed, flowed, and emerged into the coherent body of work that is Flux.
“More of the same randomness would be ideal,” says Johnstone. Ingrid Spencer

Se—
"

For more information on Flux, go to archrecord.com/archrecord2/
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Work

Students envision appliances of the future

“One of the biggest mistakes a company can make is to stop listening,” says
Henrik Otto, global design director of Electrolux—the world’s largest manufacturer
of home appliances. Indeed, since 2003, this Stockholm-based corporate giant
has sponsored a competition inviting design students to submit their visions of
future home appliances. “Students don’t have preconceived notions as to what
you should or shouldn’t do,” says Otto. “Consequently, they throw us into new
thought processes.” Initially a European initiative, Electrolux Design Lab 2005
attracted 3,058 entries from over 88 countries. Their challenge was B i - (3
to create a total appliance concept for the year 2020 based on Winners were Airwash (above left), The Flavor of Sunshine (far left), and
evolving consumer needs and trends. Twelve finalists were select- ~ Happy Feet (above right).
ed to develop their ideas—produced as prototypes by Electrolux.
The group was then hosted at a series of events in Stockholm con- Ultimately, an innovative Airwash clothes-cleaning system, by Wendy Chua

current with an exhibition at the Future Design Days conference and Gabriel Tan from the National University of Singapore, captured first prize
in November, where the winners were announced. for its sleek, intuitive format and no-chemical/no-water approach to fabric care
Modularity, adaptability, sustainability, and compactness that could eradicate traditional dry cleaning. The Flavor of Sunshine, an aes-
were the salient principles inherent among the final dozen—all thetically balanced washer/dryer combo by a team of Chinese students from

worthy candidates for the top prize, according to Otto and fellow Zhejiang University landed second place for its ability to wash, spin, and “sun-
judge panelists New York MoMA curator of architecture and design bake” clothes dry through a nature-simulating process. Third prize went to

Paola Antonelli; kitchen designer and architect Johnny Grey; Happy Feet, a device purporting to remove odors, and clean and sterilize the
creative consultant lise Crawford; Bentley head of exterior design inside of shoes and sneakers, by students at Korea University of Technology
Raul Pires; and C.E.O. of China Bridge International Cathy Huang. and Education in South Korea. Linda C. Lentz

An “Electro/House” kit from Colombia, Digital Placemats from Brazil,
vacuuming slippers from Spain, and an odor-removing Oxygenating For finalist information and to find out how you can participate in the 2006
Coat Hanger from the U.S. were among the unique solutions. Electrolux competition, go to archrecord.com/archrecord2/
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New Orleans does not look as
bad as you think—it’s worse

Correspondent’s File

New Orleans
November 10-12, 2005

I'm in New Orleans for the Louisiana
Recovery and Rebuilding Conference,
a gathering organized by the AlA, the
American Planning Association, and
other organizations to discuss the
state’s development in the aftermath
of Hurricanes Katrina and Rita. More
than 650 participants share their per-
spective on topics such as building
new levees, developing mixed-income
communities, and saving historic
properties. The discussion, which
takes place at the Marriott on Canal
Street, in the Central Business
District, is good, but after a few
hours, | decide it's time to get out
and see what we're talking about.

The scene outside couldn’t be
more different than the grand ball-
rooms and seasoned lecturers at the
conference. Throughout the city, there
is an empty, crippling stillness. Much
of the place in mid-November, almost
three months after Hurricane Katrina,
still feels frozen in time, like Pompeii.
Tree limbs still litter the sidewalks as
if the storm had just occurred. Some
homes are decimated, but most are
still standing and look fine from the
outside, except for some broken win-
dows. But inside, they're a wreck;
possessions are completely gone or
are scattered like junk.

The best measure one gets of
a home’s fate is the height of the
orange-tinted waterline on its facade.
The line sometimes reaches below
the windows, and in other cases sits
below the eaves. The longer the water
sat at that level, the darker the streak
is. Sometimes, | can see the line eas-

Story and pictures by Sam Lubell

ing upward, like marks
parents make on a wall to
track their child’s growth.
Whether many homes will
be saved has not been
determined, so the build-
ings sit in an uneasy
limbo. And while they
stand, they're lifeless
without occupants. There
is virtually no one in two
thirds of New Orleans. |
realize I'm a tourist look-
ing at what was once a
great city.

The only activity is
the work of those clearing
junk from houses. Trucks
and forklifts are hauling
mattresses, family albums, lamps,
trees, and whatever else into gargan-
tuan piles. Along Canal Boulevard,
which has become a giant garbage
dump, piles reach up to 30 feet high,
with front-loaders working on top.
Inside, homes are either gutted—
owners got to them before the mold
took its destructive toll—or smell like
an old bathroom. Most homes are
marked with yellow and red Xs and
numbers, signifying, I've been told,
either that the house must be demol-
ished, or that its fate is in question, or
that it is salvageable. In some cases,
the marks remain from just after the
storms, signaling that the residence
has been checked for bodies.

Driving east on St. Claude
Avenue in the Lower 9th Ward, one
first has the illusion that things aren't
so bad. But inside any house or busi-
ness, the sense of destruction is
overwhelming. At an old burger joint,
the flies and the intense, unbearable

Orange waterlines are sometimes the only clue to the devastation inside
homes and buildings. Canal Boulevard, near City Park, has been turned into
a giant trash dump.
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| Correspondent’s File

smell of rotting food dominate. Many
of these buildings will be knocked
down. Poorer owners don't have flood
insurance and could never afford to
renovate their homes. The fate of
those owned by wealthier landlords is
also in doubt. It seems unlikely that
some of these neighborhoods can be
saved. | can’t help thinking what this
destruction would mean. Just as an
empty home is lifeless, this city with-
out its architecture would be soulless,
heartless, without an identity.

There are so many beautiful
shotgun homes here, covered with
bright yellows, purples, greens—
raised cottages with intricate wood
and masonry work. Gorgeous
Victorian mansions are marked with
the same yellow and red Xs, the
same orange waterlines. Early
reports had said that only the poor
were affected, but these sad markers
also show up in wealthy Lakeview,
near Lake Pontchartrain, in Mid-City,

and in Gentilly.

Near the 17th Street Canal, in
the city’s northwest, the devastation
caused by the hurricane is more obvi-
ous. A real storm came here! More
garbage, scattered in every direction;
imploded homes; cars somehow
thrown through front doorways. City
Park is brown, not its usual green.
Trees with roots the size of people
have been ripped from the ground.

Driving on Canal Street that
night, | see that electricity has
returned, but National Guard
Humvees and police cars line most
intersections for safety. Areas just
outside here are pitch dark, and 8:30
at night might as well be 2:30 in the
morning. | lose track of where | am
while driving with a friend west toward
Rock N’ Bowl, a newly reopened
nightspot in Mid-City. People at the
bowling alley, where the few working
lights, run via generator, tend to
flicker, tell me to pray for them.

Views near the 19th Street Canal, in the city’s northwest, resemble a bomb’s
aftermath (top). Elsewhere, a home is being gutted and repaired (bottom).
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They're resilient people. Only the ones
that really want to be here will stay.
This will be a smaller city in the future.
The French Quarter, mostly
spared, is quiet the next day. Only a
few tourists walk the empty streets,
passing migrant laborers looking for
work rebuilding or cleaning up.
Bourbon Street looks like a stage
set. On Canal, most stores are still
boarded up. Some are difficult to
discern from the rubbish piles out-
side them. City Hall, a clunky Modern
building, is also covered with plywood.
On Wisner Boulevard in Midtown, the
scent of rot and mold is everywhere.
And it goes on, mile after mile
after mile. After a while, it becomes
numbing. | want to close my eyes. It's
difficult to return to the conference.
Attendees there discuss zoning, land
use, and aesthetic integrity, but | have
trouble imagining how leaders will
be able to clean up all the trash, let
alone rebuild this place. A few people

are beginning to rebuild their homes,
but these structures will be lonely
islands in a sea of destruction. Surely,
their owners won't feel safe from
crime, or from another hurricane.

Safety, and new development,
will only come through levees strong
enough to withstand a category five
storm. Nobody will build, lend, insure,
or do anything without these. The lev-
ees near lake Pontchartrain, the huge
earthen mounds, are fine, but those
nearer the worst-hit neighborhoods
are barely patched up with sand-
bags. Experts hope the levees will be
returned to pre-Katrina levels by
June. But that won't be enough. The
price tag for proper levees has been
quoted at around $30 billion. Yet,
there is no clear sign that Congress
has any intention of paying this bill.
The rebuilding could cost up to $200
billion, the experts are saying. It could
be another 25 to 50 years before this
place gets back to normal.

A symbol of hope or of devastation?

The smart, idealistic notions
being passed around at the Marriott,
familiar to those who have attended
past AlA or APA conferences, seem
removed from reality. They mean
nothing if leadership doesn’t find a
way to work together, and if money
doesn'’t arrive. Louisiana Senator
Mary Landrieu says the federal gov-
ernment keeps most of Louisiana’s

annual offshore oil and
gas revenues. The state
should be able to hold on
to more for rebuilding (but
not for unnecessary pet
projects). New Orleans
Mayor Ray Nagin didn't
show up for this confer-
ence, and the city held its
own meeting with the
Urban Land Institute a
couple of days later.
There is no leader here.
Meanwhile, specific ques-
tions that no one wants to
answer must be answered
very soon. The fate of
historic buildings must be
decided now or even fewer
will be salvageable. Homes will need
to be condemned to make way for
bigger levees and improved wet-
lands. If homes can't be built on low
ground, they must be cleared to
make way for new development.
The life has to return to the city, and
it could take a miracle to do it. But
for now, that life is gone, and New
Orleans remains still. m
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Worlds apart: Architects and the

“What can we do?” asks a member
of the university’s Board of Visitors.
“The students and alumni hate all
the buildings the architecture pro-
fessors like, and the architecture
professors hate all the buildings the
students and alumni like.”

You can't put the case more
clearly than that.

The school in question is the
University of Virginia. Recent build-
ings there, both those completed
and those proposed, are often
designed in imitation of the manner
of Thomas Jefferson, who of course
did the original campus.

That situation prompted a
protest in September. Thirty-four
faculty members, most from the
School of Architecture plus a few
others, signed a letter to the Board
of Visitors and the rest of the univer-
sity community.

It's worth reading. Some
excerpts:

“The University is heir to
Jefferson’s progressive vision of
education, created to accommodate
the challenge of a new democracy
and to address the unique American
landscape.

“Why has this legacy of innova-
tion in service of ideas been allowed
to degenerate into a rigid set of sty-
listic prescriptions?”

The letter goes on with a series
of questions:

“Is there not a difference
between buildings that merely look
Jeffersonian as opposed to the infi-

Contributing editor Robert Campbell
is the Pulitzer Prize—winning archi-
tecture critic of The Boston Globe.

public talk past each other

Critique

By Robert Campbell, FAIA

:

nitely more difficult task of being
Jeffersonian?

“Is UVA to become a theme
park of nostalgia at the service of
the university’s branding?”

Branding, of course, is a buzz-
word of the moment. When they say
“pranding,” the writers are alleging
that UVA is selling itself like cereal
by promoting image rather than
substance.

| have good friends among the
faculty at Virginia, and | once served
as a member of the school's advi-
sory council. But | think the faculty
letter is for the most part silly. Too
much of it is a pastiche of verbal
clichés. They're at least as unorigi-
nal and annoying as the pastiche of
architectural clichés they're com-
plaining about.

18th-century branding
There’s one big problem with the
faculty's thesis. Thomas Jefferson—
along with his too-often-unsung
collaborator, Benjamin Latrobe—
was branding all over the place.
Jefferson grabbed brands from
Greek and Roman porticoes, from
Palladio, from Georgian England,
from the Pantheon. Why did he do
this? Because he wanted to speak
an architectural language that the
public could understand. And a lan-
guage, almost by definition, is a
collection of agreed-upon conven-
tions. It is understandable only
when it stays in touch with tradition.
If a language changes too fast, if it's
too revolutionary and inventive, it
becomes incomprehensible, at least
without special study. That's why
nobody speaks Esperanto.

What was Jefferson saying with
his brands? The message is pretty
obvious. He was using his imagery
to announce that his university was
a civic and public presence, neither
domestic nor utilitarian, and that it
would (among other things) respect
and promulgate the wisdom of the
past. Could he have said that as
well in some newly invented man-
ner? No.

Jefferson knew, too, that you
can make your points by violating
convention, if there’s a convention
to violate. This child of the
Enlightenment provided his univer-
sity with no chapel, installing a
library as the focus instead. He left
his campus, at one end, open to the
horizon, suggesting that it—like
America—was only a beginning. He

linked his formal campus to the
farmland and wilderness beyond
with a system of gardens. He built
with simple vernacular materials,
wood and brick, the materials of a
pioneer, rather than the stone used
for public buildings in Europe. In all
these ways, he was a remarkable
architect. But that doesn't mean he
wasn't branding. Of course he was.
Like mad.

Karen Van Lengen, the dean of
the school, tells me over the phone
that the purpose of the letter was
not to dictate any style, but rather to
begin a conversation between the
architecture school and the rest of
the university. She's right, of course,
in believing that such a conversa-
tion doesn't happen on most
campuses. And the letter certainly

With his design for the University of Virginia, Jefferson took brands from the
Classical canon because he wanted an architecture people would understand.
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Critique

did get people thinking. If you've
got a few spare hours, check out
the debate at www.uva-architec-
ture-forum.org/openletter.ntml.

| come back, though, to that
anonymous member of the Board
of Visitors. What, exactly, can he or
she do?

Tear it down! Tear it down!

As | write, TV station Channel 4 in
London is about to air its long-
awaited series entitled Demolition.
Early in the year, the station asked its
viewers to nominate the worst build-
ing in Britain. More than 10,000
people nominated more than 1,000
buildings. When the four shows run,
in late December, a panel of experts
will look at the buildings that made
the short list, and will argue with one
another about which should be cho-
sen for demolition.

Demolition was originally sup-
posed to air on a date that would
coincide with the announcement of
the James Stirling Prize, which is
given to the best British building of
the year. No doubt, the joyous hope
of the show’s promoters was that
the same building would win both
the Stirling and the demolition vote,
thus proving that architects and the
public, like the alumni and profes-
sors at UVA, live on separate
planets. As it turned out, however,

Love it or hate it, the Scottish Parliament in Edinburgh by Miralles and Tagliabue has become one of the most talked-about buildings in Europe.
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the Stirling was awarded in October
to the new Scottish Parliament com-
plex by Barcelona architects Enric
Miralles and Benedetta Tagliabue.
The winner on Demolition has yet to
be named. Rumor says that the
Parliament is among the con-
tenders, but it's only rumor.
Demolition is the idea of
George Ferguson, current president
of the Royal Institute of British
Architects (RIBA). Ferguson argues

appropriate replacement in particu-
larly deserving cases.”

Ferguson, of course, was
assuming that only buildings dis-
liked by the architectural community
would be demolished. But as we've
noted, opinions can differ. Take the
Tricorn Center in Portsmouth, a
parking garage-cum-shopping cen-
ter. In an unrelated vote in 2001, it
was chosen Britain’s ugliest building
by the general public and was
promptly approved for demolition. (I
don't know if this has occurred yet.)
But according to a press report at
the time, the Tricorn, completed in

THE JOYOUS HOPE OF THE SHOW’S
PROMOTERS WAS THAT THE SAME BUILDING
WOULD WIN BOTH THE STIRLING PRIZE
AND THE DEMOLITION VOTE.

that along with preservation laws to
protect good buildings, there should
be an “X list” of buildings that ought
to be torn down. Listen to the RIBA's
Web site:

“The proposed X-list will iden-
tify the worst buildings in Britain.
They will be buildings and structures
that are judged by popular and
expert opinion to be beyond
redemption. X-listing will give plan-
ners powers to refuse change of use
and to grant beneficial permissions
for replacement. It is also proposed
that there is a grant fund, vested in
English Heritage, to help tip the bal-
ance in favor of demolition and
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1964, “enjoys cult status among
architecture students as a classic of
the ‘new brutalism’ style.” A replay of
Virginia?

Design as a contact sport
The British talk about architecture
less politely than Americans do,
just as they watch their soccer
games less politely. Prince Charles
described the Tricorn as “a
mildewed lump of elephant drop-
pings.” You don't have to admire the
Prince to admit that he was
undoubtedly stating a majority view,
although not the view of architec-
ture students. One wonders if he'’s

read the nominations for
Demolition, one of which proposes
to blow up Buckingham Palace
because it's too old and dowdy “for
Queen Camilla.”

The architect of the Tricorn is
Owen Luder. Luder is a former pres-
ident of the Royal Institute of British
Architects, the position George
Ferguson holds today. (Are these
ironies getting out of hand?) If
you've got an ear for architectural
cliché, Luder is music. He says his
creation “pushed back the fron-
tiers” of style. (I guess he means
“extended the frontiers.”) It was “an
architectural statement about the
early 1960s." It was “a ‘gee whiz'
building, not a ‘so what' building.”

Some argue that it's unfair to
let the public make judgments like
those of the Demolition shows,
because public taste is fickle. Fickle
it may be, but the taste of the archi-
tectural community is more fickle.
How long did it take our leaders to
get through PoMo, Deconstruction,
Blob, Excavation, Fractals, Modern
Revival, and several more? Now the
talk is of Green and Iconic.

Two places, Virginia and Britain.
Both are reasonably civilized. In
both, there’s a frightening gap
between the taste of an architec-
tural elite and that of the larger
public. The good news is that every-
one is arguing about architecture.
The bad news is that we'd make a
pretty good subject for a Monte
Python sketch. m




Scheherazade Travertine, New Mexico

A real slice of nature.

If natural stone was part of the produce family,
they’d probably call it organic.

No chemicals. No additives. No laboratory-induced
processing. Just the way nature created it millions
of years ago.

Today, there's a new emphasis on the real thing,
especially when it comes to the products we eat and
the materials we use to build with.

Thanks to new sources of supply around the world
and the sophisticated technology that gets it out of
the ground and to the fabricator at less cost; beautiful,
versatile, affordable natural stone is the natural
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choice in every phase of residential, institutional
and commercial construction.

At the Marble Institute of America, we're dedicated
to helping architects, designers and contractors to
understand how they can effectively use nature’s
oldest building material in their projects now and
in the future.

That's why we're offering our popular Dimension
Stone Design Manual VI, acclaimed around the world,
to architects at a special price of $99. Available in
print or on CD.

To get your copy call MIA at 440-250-9222.
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production treated to achieve champagne hues that shift with light conditions. With so many benefits, it's a truly beautiful design choice.
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Architect’s Essentials of
Marketing, by David Koren.
New York: John Wiley, 2004,
288 pages, $34.53.

Communication by Design:
Marketing Professional
Services, by Joan Capelin.
Atlanta: Greenway
Communications, 180 pages,
$34.95

Is It All About Image?: How
PR Works in Architecture

Architect's 7Essent\als “

David Koren

(Architecture in Practice), by
Laura lloniemi. New York: Wiley-
Academy, 2004, 224 pages, $55.

Architects can't be players in today’s
competitive climate unless they can
market their services successfully.
These three books define terms and
suggest efficient applications of
marketing methods.

In Architect’s Essentials of
Marketing, David Koren, the market-
ing director for Gensler in New York,
provides a quick, comprehensive

Books

g

tutorial for setting up a firm’s market-
ing strategy. His straightforward book
demystifies the profession’s lingo and
walks the reader through the major
tasks of developing a marketing
strategy: creating a mission state-
ment, vision statement, and action
plan; defining the firm’s identity and
position in the market; and allotting
and managing a marketing budget.
Koren stresses the importance
of gaining clients’ trust and notes
that their choice of architect often
depends on intangible qualities such
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publicity

as individual chemistry, personality,
and passion. He emphasizes the
need for architects to be proactive
and know their clients’ needs. The
key, he says, is to make marketing a
regular part of the firm’s work, con-
tinuously evaluating what strategies
work for getting new business and
publicity, and which methods need
tweaking. Boldly labeled sections
make the book easy to navigate;
charts, graphs, and a bibliography
and index add helpful information.
Joan Capelin’s useful book

Communication by Design is a
quick read offering kernels of wisdom
in conversational prose. Capelin, a
long-time public-relations executive,
organizes her book into 29 short,
catchy principles, peppering her nar-
rative with anecdotes and quotes
from architects. The tone of her book
resembles that of a wise aunt freely
sharing her advice: Be proactive and
maintain good communications
among all those involved in a project;
anticipate possible glitches and ask
questions ahead of time; be straight-
forward about mistakes
and correct them; always
follow up; and celebrate
small achievements.
Capelin offers exercises
for implementing her
principles, and also pro-
vides tips for fine-tuning
presentation skills. This
small, easy-to-carry
book makes a good
motivational read on
the way to a confer-
ence or meeting.
Is it all about
image? That’s the question Laura
lloniemi asks at the start of her
richly illustrated book of that title.
Unfortunately, she never answers it,
instead asking the reader to wade
through a dense thicket of informa-
tion while offering little advice and
few opinions (perhaps her training
in architectural philosophy compels
her to let evidence speak for itself).
Her initial question is followed by
a series of firm profiles, project case
studies, interviews with architectural
writers, notes on architectural photog-
raphy and presentation, and a few

lists—none of which directly
address marketing per se. There s,
furthermore, no connecting thread
between case studies and the
book’s collages of bright images,
some of which are not mentioned in
the text. Only in the 20-page section
on architectural photography do the
images clearly illustrate the narra-
tive. After a weak conclusion, the
author finally offers a few useful
guidelines for hiring communica-
tions specialists, followed by some
general tips, a bibliography of
resources, and a directory of photo
agencies. Larissa Babij

New Museums: Contemporary
Museum Architecture Around

the World, by Mimi Zeiger. New

York: Universe Publishing, 2005,
208 pages, $29.95.

No building type is so invested with
potential as today’s museums,
expected to function as memorials,
menders of urban decay, creators
of new civic images, and even socio-
political statements (witness the
French government’s recent deci-
sion to enlarge the Louvre’s Islamic
department). Mimi Zeiger's com-
pendium of recent projects goes
beyond previous publications in its
range of museum types and its geo-
graphical scope, with nearly global
coverage comprising examples from
the U.S., Europe, China, and Japan.
Included are museums of art, sci-
ence, natural history, papermaking,
stonework, volcanoes, and archaeo-
logical sites.

The book loosely divides muse-
ums into three categories. The first,
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Zeiger presents Dia:Beacon, reno-
vated by artist Robert Irwin in
collaboration with Open Office, as an
example of a third type, “Objet d'Art,’
museums that create a spatial syn-
thesis between art and architecture.
A single page of text, written in
an informal, no-nonsense style,
accompanies several pages of photo-
graphs for each museum. These
thumbnail sketches are reliably accu-
rate and at times even evocative.
Zeiger provides the cultural context
for each project, such as the regjonal-
ism of Chinese architect Jiakun Liu
measured against a backdrop of high-
profile international practitioners.
Missing in most cases, how-
ever, are comparable relationships
between the featured museum and
other work by the same architect.
More important is the absence of
plan drawings. And while exteriors
are beautifully illustrated, interiors
are often short-changed, with views

“Civic Pavilion,” includes institutions
like the Contemporary Art Museum
in St. Louis by Allied Works
Architecture, which enlivens its
urban context. The second,
“Regional Response,” refers to
museums such as Takaharu + Yui
Tezuka Architects’ Echigo-
Matsunoyama Museum of Natural
Science in Matsunoyama, Japan,
which relates to a pastoral setting.

of circulation areas outnumbering
those of exhibition spaces.

The extraordinary proliferation
of museums in the last several
years makes it hard to keep abreast
of the topic. Already Zeiger’s book
seems slightly out-of-date: By now,
Steven Holl's Bellevue Arts Museum
has been renovated by a different
architect in accordance with a new
mission. Also, one wonders why
SANAA's recently completed 21st
Century Museum of Contemporary
Art in Kanazawa, Japan (2004), was
not included in addition to the firm’s
0O-Museum in Nagano (1999).

New Museums does not
attempt meaningful architectural
analyses. Rather, like Museum
Builders (1994), edited by James
Steele, and others in a similar vein,
the emphasis is on illustrations.

Its smaller format, however, makes
this book the most practical.
Victoria Newhouse

Building with Light: The
International History of
Architectural Photography,

by Robert Elwall. London: Merrell,
2004, 240 pages. $59.95.

In his book chronicling the history
of architectural photography, Robert
Elwall features one of the most
influential pictures ever taken of
any building—a black-and-white
photo of Mies’s Seagram Building,
taken by Ezra Stoller in 1958. This
portrait remains our primary image
of that classic statement of steel-
and-glass construction. It was taken
from a vantage point unavailable to
the general public, and has about
as much poetry as a mug shot.

4,554
2,236
82,351
168,920

architects
interior designers
products

images

L JeSelalguide.com

your source for the best in building + design

CIRCLE 33 ON READER SERVICE CARD OR GO
TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/

ecoresin’

translucent panels + hardware

CIRCLE 34 ON READER SERVICE CARD OR GO

form |

nles: 3-form.com / 800.726.0126

TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/



I mlllllﬂlllll'l'l'l'l'l' |I"|l|ll'l'll U ———
o i itmlnmlm mlmuiumnh

" o™
pon R o o e “._.f
J

Precast on a diet.

The benefits of weight loss really add up for the latest innovation in ~ The bottom line of lower weight is lower construction and long-term
precast concrete. CarbonCast™ precast uses ultra-strong C-GRID™  costs, but CarbonCast products offer much more: mold-free insulation,
carbon fiber mesh for secondary reinforcing and C-GRID trusses for  higher R-values and longer long-term durability. CarbonCast is brought
shear transfer. Non-corrosive, low thermal conductivity C-GRID  toyou by AltusGroup, Inc., precast industry leaders offering consistent
requires less concrete cover, enabling thinner and lighter precast — quality and uniform design standards no matter where your project
sections, which are inherently greener because of lower material s located. For more information call 866-GO-ALTUS or visit our

usage, expedited construction and superior energy efficiency.  web site: www.altusprecast.com.

@ carbhoncast 4

== C-GRID'

REINFORCED
canoimaus

rasumak o TochFab, LU

altusgroup

Founding members: Oldcastle Building Systems Division; High Concrete Group™; Metromont Corporation; TechFab, LLC
Senior member: Oldcastle Precast, Building Systems Division Associate member: Heldenfels Enterprises, Inc.

CIRCLE 91 ON READER SERVICE CARD OR GO
TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/



Books

Likewise, Stoller’s overly corrected
portraits of Wright's Johnson Wax
buildings come off as cold and off-
putting. Such photography did the
architectural profession no favors;
Stoller’s images did as much to
bring on the demise of Modernism
as any Robert Venturi polemic.

Building with Light is a wel-
come reminder of photography’s
symbiotic yet tension-filled relation-
ship with buildings. Elwall has
provided a solid chronological
survey of the topic. There are
predictable chestnuts, such as
Frederick Evans’s cathedral views
and Julius Shulman’s California
houses of the 1950s.

Is architectural photography
merely documentary (we know the
Larkin building only through pic-
tures), or is it art? Photography may
have diminished our architectural
expectations through “desensitizing
repetition of the same views,” says

Elwall. The most visually rewarding
pictures here are those in which
art trumps documentary.

The book’s best images
date from the 19th century.
Schinkel's Schauspielhaus is
supremely rendered by a spare
1856 albumen print, while few
painters of ruins captured the
romance of the Erechtheum
better than William Stillman,
American consul to Crete. Robert
MacPherson's photographs of
Roman antiquities “sacrificed
architectural details and the princi-
ples of perspective” to capture
the maghnificence of the past.
William Morgan

The Resilient City: How
Modern Cities Recover from
Disaster, edited by Lawrence J.
Vale and Thomas J. Campanella.
New York: Oxford University Press,
2005, 376 pages, $24.95.

The Resilient City comes as natural
disasters seem to be gaining in
ferocity and frequency and fear of
terrorism has added a new level of
anxiety to urban life. The book sur-
veys a wide field of case studies of
urban rebuilding, ranging from the
overly familiar (New York after 9/11)
to the virtually unknown (the devas-
tating and partially concealed 1976
earthquake in Tangshan, China).
Essays by 14 academic
experts take differing approaches

in assessing responses to disasters.

The first section addresses the nar-

ratives that emerged following
destruction by terrorists in
Oklahoma City in 1995 and New
York in 2001. The book then moves
on to historic examples, examining
the symbolic dimension of the
reconstruction of Washington, D.C.,
after the British sacked the city in
1814; the complex, ideologically
competitive rebuilding of the two
halves of postwar Berlin; the Soviet-
influenced rebuilding of Warsaw;
the case of Guernica, Spain, the
Basque village destroyed by Axis
bombing in 1937; and the many
disasters that have befallen
Jerusalem’s monuments since A.D.
70. A final section focuses on the
politics of reconstruction in mod-
ern-day Tokyo, Tangshan, Mexico
City, Beirut, and Los Angeles, with a
further contribution on the effects
of digital technologies on urban
reconstruction.

It is difficult to make broad gen-
eralizations from this immense stock
of information, but to their credit, the
editors set out twelve “axioms of
resilience.” These emphasize the
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RadioShack was changing its culture. Its new headquarters in
Fort Worth, TX was designed to foster creative thought, spawn new
ideas, and promote dynamic interaction.

One call to The Vistawall Group was all it took to enable RadioShack
to achieve its goals. With its innovative line of curtain wall, skylights,

entrance systems and doors, The Vistawall Group was able to respond.
The Vistawall Group

800-869-4567

£(972) 551-6264

For specifications and detail information please visit: vistawall.com
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necessity of “narratives of resilience
for successful reconstruction
efforts"—that is, officially supported
accounts of how the disaster
occurred and how it is being over-
come. The authors add, however,
that such narratives are always con-
tested. Successful urban resilience,
they insist, is linked to larger national
efforts and is always made possible
by political and financial contribu-
tions from beyond the immediate
area of the crisis. The authors believe
rebuilding is driven by remembrance,
and they are fascinated by “power of
place” in allowing urban residents to
overcome disasters. They conclude
by insisting that resilience encom-
passes more than rebuilding, pointing
to Guernica’s unhealed wounds
despite rapid physical rebuilding.
The case of Guernica, well pre-
sented by Julie B. Kirschbaum and
Desirée Sideroff, has particular reso-
nance today, as the Nazi bombers

targeted the most populated down-
town civilian area to instill fear in a
population for whom the town sym-
bolized Basque democracy and
autonomy. Although Francisco Franco
oversaw the city’s reconstruction, it
was Picasso’s famous painting
Guernica that survivors saw as the
real memorial of the event. The
authors conclude that Guernica
offers a particularly clear example of
the need for long-term study of urban
resilience within cultural, political,
and emotional frameworks. It is, in
fact, an approach used in many of
the essays included in this thoughtful
book. Eric Mumford

In the Bubble: Designing in a
Complex World, by John
Thackara. Cambridge: The MIT
Press, 2005, 321 pages, $32.95.

John Thackara, whose previous
books include Design After

Modernism, is the director of “a
design futures network based in
Amsterdam and Bangalore.” His
book's title is a phrase used by air-
traffic controllers to describe their
state of mind when they feel fully in
control—a feeling he believes we
can achieve if “people are designed
back into situations.” The book

advocates such humanistic redesign.

It is organized by themes of modern
life, including “lightness,” “locality,”
and “flow.” Within these themes,
Thackara leaps nimbly from sta-
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tistics to observations to anec-
dotes, from past to present to
future, from energy to the environ-
ment, from the Burning Man
Festival in Arizona to the Bombay
Lunch Delivery program.

Many of his observations
touch on architecture. A Prada
store in Tokyo by Herzog & de
Meuron “smelled like the last days
of Rome.” The Roissy Terminal 1
at Paris’s Charles de Gaulle airport
is a “disorienting” example of a
“puilding that serves the system,
not the system’s users.” And Rem
Koolhaas’s Euro-Lille in France
makes its users “feel like one of
those tiny humanoid figures archi-
tects use to decorate their models:
sleek, but blind.”

Thackara begins with the
premise that “if we can design our
way into difficulty [and he clearly
thinks we have], we can design our
way out.” His final words support
connections and collaborations:
“Whatever you choose to do, don't
try to do it alone. We are all design-
ers now.” Stanley Abercrombie
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 Trim-Tex 093V ™ Expansion Joint features
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V" is easier to use than any control joint that
1es with removable tape.

Must provide adequate seal for
fire rating. Check local codes.
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" BOBRICK

BUILDING VALUE SINCE 1906

Contura” Series Towel Dispenser Waste Receptacle.
Designed with 27° arcs and complementary radiuses, Contura is the flagship of four design-integrated washroom

accessory series, engineered at all price points for commercial, institutional and industrial restrooms. Supported by
responsive factory and field service. © 2006 Bobrick Washroom Equipment, Inc. 800/553-1600, bobrick.com.
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By Beth Broome

In a world that seems increasingly to value its privacy and the right to A lit t le h O use rises “ I(e a

spread out, a striking home virtually straddles the divide between

®
capitalism and communism, exemplifying an economy of means and a Swe “ On a br I Cl( Sea

dedication to community.

Pixel House lies in the Heyri Art Valley, a planned artist community
just south of the heavily fortified Demilitarized Zone that separates North from South Korea. Organized around five
hills, the development is overseen by architectural coordinators Junsung Kim and Jongkyu Kim, who preselected a
team of architects for the project. The team included James Slade and Minsuk Cho, who were later chosen by a
young family seeking to build their home in the valley.

The clients, who had been active in the Socialist party, wanted a house that reflected their political back-
ground: a simple, compact building that, rather than functioning as a private sanctuary, would take into account
greater societal needs. Consisting of three phases (to date, only one has been realized), the residence was
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Snapshot

The diminutive Pixel
House practices econ-
omy on a number of
levels. The interiors of
the 900-square-foot
home consist of
Sheetrock, maple ply-
wood, and a lively
palette for the walls.

70  Architectural Record 01.06

designed to serve a secondary function as a children’s day-care center
while the family was gone during the day. Phases two and three involve
separate buildings sited to form a courtyard open to the neighborhood—
a move that activates the environment, inviting inclusions, rather than
creating a barrier.

While the valley’s master plan called for a continuous row of houses,
Slade and Cho decided to set their home, which sits at the end of the row,
apart from the resulting “wall.” However, instead of placing an object on
the field—and to avoid having the house appear simply as a fragment of
the row—the architects integrated the building into the landscape. Using
a sandy-colored concrete brick, Slade and Cho effectively wove the house
into the fabric of the surrounding hardscape, creating the illusion of it
rising out of the paved area. “Once we broke the rule of separating the
house from the row,” says Slade, “we wanted to really break it, and the
project evolved into a hardscape bulge”—or, in Cho’s more colorful choice
of words, “a pimple emerging from the ground.”

The brick, laid in an offset pattern over a waterproofed concrete
shell, lends a pixelated appearance to the curved form. On a micro
scale, the house mimics the larger development, which consists of a
series of boxy structures stepped on a rolling topography. Pixel House
stands apart from the neighboring residences, but it is not alienating: It
asserts its individuality while blending into the landscape and engaging
the community. m
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Field Control. AFC is a reverberation enhancement
system that can optimize the reverb time in a room.
With AFC, it's possible to provide specialized settings
for different performances in the same venue. The
system controls the environment based on the existing
room condition by utilizing an acoustical feedback,
which provides for a superbly natural sound. Whether
it’s an intimate setting for a pianist in a large concert
hall, or accommodations for a live orchestra without
a sound reinforcement system, AFC provides the
flexibility and technical superiorities to produce an
ideal performance atmosphere.

Recently installed at the renowned Crossroads Church
in Corona, CA, AFC allows the diversity of events that
take place at this house of worship to personalize
sound based on needs.

For more information, please visit
www.yamaha-afc.com or contact the AFC Design
Center at afc@yamaha.com.
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By Joseph Giovannini

ome architects anticipate the inevitable attachment of

graphics and signage to their buildings by controlling

placement and typeface. Others take cues from

graphics instead of treating them as a necessary evil,
making a virtue of flat architectural surfaces by coloring con-
stituent parts such as spandrels and mullions to create
buildingwide patterns, and elaborating flatness into a mutable
quality. It is ironic, then, that a graphic design firm rather than
an architect has been at the
forefront of making graphics in
this way for a generation. The
Los Angeles—based environmen-
tal design firm Sussman/Prejza
has developed and honed a spa-
tial understanding of graphics,
logos, and signage—a transi-
tion akin to the strokes of paint
that Pop artist Roy Lichtenstein
lifted off the canvas and turned
into sculpture. Off the wall and
independent of surface, signs
and even color in designs by
Sussman/Prejza stand free on
their own, becoming markers
that articulate and organize
space through both placement
and message.

In their wide-ranging
practice, the husband-and-wife
team of Deborah Sussman and Mark Prejza embrace the multi-
disciplinary nature of design, not a surprise given their
backgrounds—Sussman long worked at the Office of Charles
and Ray Eames, and Prejza was trained as an architect and plan-
ner. Their projects, both stand-alone and in collaboration with
architects, sit at the nexus of graphics, architecture, and city
planning; the work ranges from designs for the printed page to
the visual identity of entire cities.

Joseph Giovannini is an architect and critic based in New York
and Los Angeles.

The environmental
design firm
Sussman/Prejza
enriches architecture
with graphics

If their work has helped liberate graphics from the
surface, Sussman and Prejza have shown a parallel tendency to
localize and identify the space in which they situate their graph-
ics. When Sussman studied in Switzerland on a Fulbright
scholarship in the 1950s, “the prevalent idea was the globaliza-
tion of design,” she remembers. “Everybody could use one
typeface all over the world. There would be one way of system-
izing everything” Sussman, however, had come from a design
culture led by such figures as the Eameses, Alexander Gerard,
and Charles Moore, who resisted the nascent global approach to
design by supporting the various ways that art and culture have
always been shaped by locale. “A monoculture doesn’t acknowl-
edge the difference between being by the sea or at the top of a
mountain,” says Prejza. “Localization enriches life.”

Scroll back in memory to the 1984 Olympics in Los
Angeles: If, during the Athens Olympics of 2004, you felt a sense of
déja vu as you watched athletes bounding through intense color
fields, you can trace the visual echoes back to the brilliant graphic
program that Sussman/Prejza invented for the Los Angeles Games
over 20 years ago. Together with Los Angeles architect Jon Jerde,
the designers developed a kit of graphic parts that was sprinkled
like confetti among the many sports and cultural locations hosting
the games. Colorful streamers, bunting, and kiosks dotted Los
Angeles, along with freestanding, 10-foot-high stars and towering
scaffolds strung with banners, all marking venues that became
backdrops for television cameras. The cameras, naturally, took to
the vivid colors like moths to flame. Visually, Sussman/Prejza
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owned the 1984 Olympics. In creating a signage program inde-
pendent of buildings, the firm’s graphics and identity markers
became a sort of infrastructure in themselves.

The firm has built on this success ever since. Much of
this work has involved developing subarchitectural and extra-
architectural aspects of the physical environment that are often
overlooked by architects, or the clients who hire them. When
officials from Santa Monica commissioned Sussman/Prejza to
redesign the city’s logo, the firm found the visual DNA of the
place in its unique site at the intersection of mountains, beach,
and sky. Brilliant sunsets yielded colors that abstracted the city’s
view along the coast; blue, yellow, orange, and green represented
the sea, sky, beach, sun, and mountains, and in part the palette
came from the city’s original seal. As the commission expanded
to include Santa Monica’s welcome signs, street signs, and sym-
bols on municipal vehicles, the colors migrated from the logo to
the infrastructure and environment, as though flocks of exotic
parrots had been released into the streets. The public “Blue
Bus,” which had inexplicably been painted white for years,
became blue again—a spirited Gauloise hue that embodies the
pluck of this progressive, upscale seaside community.

Other cities have come calling since then—Philadelphia,
San Diego, and the Los Angeles district of San Pedro. In nearby
Culver City, where Sussman and Prejza have their offices, the
designers implemented a thorough,
citywide graphic identity program.
Here, buses were painted green and
designs expanded beyond signage to
encompass the sign’s support struc-
tures—steel poles that dance chaotically
and are ringed near the top with a col-
lar. Sussman/Prejza also organized a
street-furniture program and coordi-
nated a landscaping program with
Santa Monica—based Campbell &
Campbell. All these elements lent
Culver City’s streetscape a physical
density that gives the commercial arter-
ies a lively urban edge and corrects the
ambient urban anomie so typical of the
streets of Los Angeles.

The firm is now in the
process of several major projects in
which graphics are both spatial and
integral to the architecture. No proj-
ect exemplifies the team’s expertise
better than the nearly completed
Cincinnati Convention Center, which
it is designing in collaboration with
LMN Architects of Seattle. The
graphic artists attached huge letters spelling out the city’s name
within a structural cage that forms one end of the building. The
facade acts as a billboard, but because the words are suspended
in space, they also recall the renowned HOLLYWOOD sign nes-
tled in the hills. Here, the letters enliven a dense urban setting
and are formed kinetically from individual panels that configure
into the word only when seen from certain angles. The sign
transcends the word itself to become an interactive urban icon.

The interpretation of environmental graphics takes an






Downtown
Promenade

City of Santa
Monica,
California

Just a stone’s throw
from Sussman/Prejza’s
office in Culver City,
this upscale, artistic
community got a fresh
look when the design-
ers implemented a new
logo and comprehen-
sive graphic identity for

everything from street
signs to the public bus
system. The bright
palette was inspired by
Santa Monica's daz-
zling sunsets and
unique location near
the mountains, beach,
and sea. Following the
success of this pro-
gram, several other
cities hired the firm for
similar makeovers.

ironic reverse turn in this project. Because the designers fre-
quently develop interiors inspired by the outdoors, they
collapse entire landscapes into fields of color applied to walls,
ceilings, and floors. “The Ohio River, with its bridges and river-
boats, was important in the formation of the city,” says
Sussman, “so at the Cincinnati Center, the idea was to wrap the
visitor in an envelope of color that grew from the river” In the
foyers, they designed ceilings and floors with patterns that
embody different ways of looking at water, studying
Impressionist and Post-Impressionist painters to develop
pointillist-inspired carpet patterns in complex colors. By using
undulating patterns on the ceiling and walls of the main ball-
room, they break down the big-box feel of the space and
connect it to the setting. Their graphic program successfully
imports the outdoor environment into the center.

In San Francisco’s Museum of the African Diaspora,
which opened last month, Sussman/Prejza was brought into the
design team by architect The Freelon Group to design the logo,
graphics, and exhibition spaces. They took the idea of social dis-
ruption that Africans have encountered into the entry hall and
facade by creating a long, rectangular plane that floats across the
three-story space and erupts through the facade, forming a
canopy. It’s a slash of color made con-

crete as a part of the architecture.
Sussman/Prejza also made a poignant
portrait architectural—they tapped
Runaway Technology to transform a
photograph of a young African girl,
taken by Chester Higgins, Jr., into a
two-story photomosaic composed of
more than 2,000 donated portraits of
other Africans. The gigantic face claims
ownership of the space and personal-
izes it. Inside, a mix of immersive
multimedia-exhibit experiences and
places for public and private reflection
lend gravitas to the narratives of the
African experience in different places
and throughout human history.

With AC Martin Partners,
Sussman/Prejza is designing new envi-
ronmental graphics for the twin ARCO
Towers in Los Angeles—landmark
skyscrapers now being recast as head-
quarters for the City National Bank.
The designers have taken their visual
theme from a spiral sculpture that is
the centerpiece of the plaza. “We often
start with a three-dimensional thing as
an inspiration for a graphic,” says
Sussman. Ironically, the sculpture is by
Herbert Bayer, a renowned Bauhaus
graphic artist who worked, like Sussman/Prejza, outside the
classic limits of his discipline. In a reversal of their usual
process, the designers have transformed the sculpture back into
a graphic identity and iconographic logo that appears on win-
dows, signs, carpets, and tabletops. “The question is how to give
new life to the building and still respect the original,” she says.
“We're taking something that exists and making it new.” m
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The architecture of
Boston's John Adams
Courthouse (restored
this year by CBT/Childs
Bertman Tseckares)
dignifies the public’s
role in the courts (left
three), in contrast to
crude security meas-
ures installed at Lower
Manhattan courts in
New York (right).
Security issues at the
Alfred A. Arraj U.S. :
Courthouse in Denver
(above) have been

addressed in a publicly

welcomingwayby
architects HOK, with
Anderson Mason Dale.




The Importance of
Openness inan

era of security

A conversation with
Supreme Court Justice

Stephen G. Breyer

By Jane C. Loeffler

ourts increasingly are called upon to strike a balance

between protecting Americans from acts of terror and pre-

serving civil liberties. For some jurists, who may be targets

for terrorists and vengeful defendants alike, striking that
balance in the design of court facilities brings the issue close to home.
Each new attack brings calls for greater fortification and less public
access—potentially threatening a core value of democratic govern-
ment. Supreme Court Justice Stephen G. Breyer confronted these
dilemmas working with Harry Cobb (of Pei Cobb Freed) in plan-
ning the John Joseph Moakley Federal Courthouse on Boston’s Fan
Pier [REcORD, March 1999, page 108]. Speaking at the dedication of
the newly renovated John Adams Courthouse in Boston’s Pemberton
Square (CBT/Childs Bertman Tseckares, 2005), Justice Breyer
renewed his call on public officials to consider the values associated
with open public buildings before making security decisions of last-
ing import. Those remarks prompted this interview.

ARCHITECTURAL RECORD: How can government officials not
heed advice from security experts?

STEPHEN G. BREYER: People in any government agency who are
in positions of authority have to understand that the issue of secu-
rity and the issue of openness are both important, and they
sometimes argue in opposite directions. One is sometimes tempted
simply to turn matters over to security officials. But security offi-
cials operate under pressures that force them to err on the side of
security—even if that means closing off a building that was meant
to be open to the public. This isn’t a ground for criticizing them;
that’s their job. But it is a ground for criticizing the people in
authority, because they must understand not only the importance
of security but also the importance of openness.

Openness can make an enormous difference both sym-
bolically and practically. It matters whether a public building is
welcoming to the public or shuts itself off as a fortress. Persons in
authority have to become informed about security needs to make
decisions that require intelligent balancing. Their decisions should
favor security if they conclude that the need for security is great

Jane C. Loeffler teaches in the Honors Program at the University of Maryland,
College Park, and has written for RECORD about embassy design.

enough to warrant a departure from openness; but they should
focus on the details and squarely face this issue.

AR: U.S. embassies are effectively closed buildings at this time. How do
you argue for openness when security experts say the risk is too high?
SB: You have to be brave enough to turn them down. Or see to
modifications when the circumstances call for it. If we are not brave
enough to say no when security needs don’t make much sense, then
we’ll end up with buildings that look like our embassy in Chile,
which is my example of something that looks like a fortress. People
in Santiago laugh at it.

When I visited London last year, they were planning to
close off the roads surrounding our embassy. I asked the embassy
people why. The justification was that someone could approach the
embassy with a bomb. Yes, that’s true. You could turn every public
building into a Fort Knox using such a theory. If the secretary of
state or a deputy secretary of state actually looked into it, and heard
the argument, and came to the conclusion that central London
streets must be closed off, then I would respect that judgment. I
think it’s a matter that calls for careful consideration by such a high
official before you close off a main street in central London.

It is very easy for anyone to appear to be very popular and
responsible by saying ‘T'm worried about human life] Well, ’'m
worried about it, too. But our architecture must not wall off the
government from the people. The Constitution permits people to
govern themselves; the people are the government. The value of
openness is such in a democracy that you should consider it care-
fully and give it considerable weight.

AR: How did your own experience in planning Boston’s Moakley
Federal Courthouse inform your views?

SB: When we built our courthouse in Boston, I felt strongly that it
belonged to the taxpayers who paid for it. It should be apparent
that such a courthouse—a public building, a beautiful building on
a beautiful site—does not belong to the judges, nor to the lawyers.
It belongs to the people of Boston. It’s hard to work with bureau-
cratic institutions that are single-minded. Security people may be
interested 99 percent in security; GSA [the General Services
Administration that builds federal buildings] may be interested 99
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At the Arraj Courthouse, the plaza and lobby pavilion are publicly welcoming, yet

discourage vehicle bombs and limit a terror attack’s damaging effects.

percent in saving money, and a group of judges may be interested
only in courtroom acoustics. Yet it’s possible to break through any
group’s single-mindedness to promote balance. I think the Boston
courthouse is an example of how that can happen. Judge [Douglas]
Woodlock and I spent a day a week for about three or four years
working on that courthouse. Was it worth a day a week of our
time? I think it was. It was an important project for the public.

AR: What was the thinking behind the design?

SB: Harry Cobb, the architect for our courthouse, showed us pic-
tures of a courthouse in 17th-century Virginia. He also showed us
beautiful Beaux-Arts-style courthouses built in the 19th century, of
which the [John Adams] courthouse in Boston is an example. In
each instance, the courthouse makes a statement that it is a public
building, that the public gathers in that building, and that there is a
judge who will carry out public business there. What works archi-
tecturally for a single-room courthouse can work when you have
four or five courtrooms in a building, but it’s very hard to design

82 Architectural Record 01.06

when you have 20 courtrooms. Inevitably, the
building begins to look like a hospital, an office
building, or an apartment house. Cobb showed us
an example of a courthouse in Los Angeles that
looks like a prison. You would not want people to
come into a courthouse that looks like a prison.

The challenge is to build a courthouse that
tells people—through what it looks like and how it’s
used—that it isn’t a prison, that it isn’t an apartment
house, and that it isn’t a hospital. Rather, it is a public
building where a high-level official—a judge—will
deal face-to-face with the most humble, ordinary cit-
izen of the United States and spend as much time on
that citizen’s problems as circumstances call for.

I learned more from Harry Cobb. Before
that experience, I think I would have said that we
should have a decorated building, and we should
have Classical forms. I learned that buildings from
many different periods can say many different
things. You can have a lovely Modern building or
you can have a bad one. You can have a lovely
Classical building or one that looks tacky. Our con-
sulate in Munich, for example, is a Modern
building that is both attractive and interesting. It’s a
box, but an interesting box, one that has charm
and is beautiful. One cannot automatically choose
Classical over Modern styles. On the contrary, what
matters, I believe, is the individual building.

AR: Is there anything remarkable about the design
of Moakley’s courtrooms?

SB: The courtrooms in Boston put the judge delib-
erately at the same level as the lawyers and focus on
the area in front of the judge, the jury, and the wit-
ness. That focus promotes a conversation among all
the participants. The best example I saw of that is in
the Second Circuit courtroom designed by Learned
Hand [in Cass Gilbert’s 1936 Federal Courthouse in
New York City]. It looks like a sitting room. The
judges in that famous courtroom are at the same
eye level as the lawyers. Why? When lawyers are
forced to carry on a conversation, the judge is more likely to get their

- truthful opinion, less likely to get playacting. The design facilitates

the work of the court.

AR: You are obviously proud of the product.

SB: It shows what’s wonderful about architecture. When you walk
into a well-designed building you can feel your spirits rise. When a
person walks into the Boston courthouse, he doesn’t need to be an
art connoisseur to appreciate the Ellsworth Kelly paintings. All he
needs to do is open his eyes, and feel his spirits rise.

AR: Was the Moakley courthouse altered after 9/11?

SB: Yes, security required some changes. As I have said, security has
to be taken into account, but you must try to strike a reasonable
balance. You don’t just ignore security.

AR: Many architects equate openness with transparency. Do you
think open architecture needs to feature glass?



SB: No, that isn’t what I had in mind. The plaza in front of the
Supreme Court of the United States is open. Every citizen of the
United States can walk across it, walk up the steps, and enter
the building. We do have a security system; visitors must walk
through an arms detector. That is an unfortunate but necessary
concession to the problem of security that we face. But if we ever
were to close off the plaza, or close off the building, I think we
would do irreparable damage to the Constitution and to the coun-
try. It is important in a democracy that people be able to come into
their public buildings, certainly the courts.

AR: So you definitely want tourists to be able to visit the Supreme
Court?

SB: Absolutely. We used to have a million visitors a year.
Unfortunately, because people are traveling less, because of con-
cerns about security, and because of construction [at the adjacent
U.S. Capitol Visitors’ Center], the number of visitors has fallen to
below half a million. I very much hope that it will go back up once
the construction is finished. It is important that people use the
building and see it, especially that children use it and see it. That’s
part of an education for them of how our democracy works. It
encourages them to participate in our democratic government.

AR: What was your reaction to Boston’s newly renovated John
Adams Courthouse that now houses the Massachusetts Supreme
Judicial Court and the Court of Appeals?

SB: I liked it. I think it’s a beautiful courthouse. I'm so glad they
restored it. The architecture, the murals in that huge hall—all of it
shows the optimism that people felt about the country a hundred
years ago.

AR: Have you any suggestions on how we can better assess risk?
SB: When I studied risk for my academic work, I learned that not
all risks can be avoided. There are many tiny risks that are not
worth eliminating. You cannot cure tiny risks at a large cost or the
country will soon be bankrupt.

AR: Should architects play a role in making security decisions?

SB: I think they should try and get involved. The only thing we
can do is create a procedure similar to the one that
worked for us in Boston. That procedure involves
the government decision maker, representatives of
the various security agencies, and others working
together with the architect. The architect must be
present, because the architect can sometimes
work out a way to diminish the risk while preserv-
ing other values, such as openness. That’s an
architect’s job.

AR: Can we balance security and openness?
SB: Yes. But my experience tells me that there are
no absolute answers. We can ask government pol-
icy makers to become involved in the process, to
bring in the architects and listen to them, and talk
to the security people. Everyone needs to under-
stand that there are competing values at stake. The
task is to work out a solution that respects all of
those different values. That can be done. And it can
lead to a superior solution and a better building. m
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Seattle’s Federal Courthouse (NBBJ and Fentress Bradburn) presides over
a green setback. A lobby water feature doubles as a personnel barrier.
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The Agbar Tower and

a hotel stylishly pat-
terned in black and
white by Juli Capella
Samper (left) are the
first structures in what
is planned as a 40-acre
commercial develop-
ment that will transform
the Placa Glories (site
plan, opposite). The
tower’s intriguing liquid
surface renders it a
less-imposing competi-
tor of the city’s skyline
icon, Gaudi's Sagrada
Familia cathedral
(photo, opposite).



The effervescing surface of the AGBAR TOWER is

the startling symbol Ateliers Jean Nouvel has
created for Barcelona’s newest commercial district

By James S. Russell, AIA

arcelona’s Placa Glories is anything but glori-

ous. The subway exits to a beat-up sunken alley.

Reaching the street, the visitor faces a throng of

vehicles headed up a massive elevated round-
about that flings them onto the intercity highway
network. Rising improbably out of the blocks of crum-
bling and boarded-up warehouses and factories is what
Jean Nouvel calls his “ambassador,” the bullet-shaped,
31-story “symbol of the international metropolis,” the
Agbar Tower.

It’s hard to miss Nouvel’s tower on the city’s
skyline, once dominated only by Gaudi’s Sagrada
Familia Cathedral. That’s because Agbar is a 466-foot-
high advertisement for the city’s desire to remake the
Plaga into a new commercial center in a section of the
city located apart from established centers of commerce.
By creating a newly well-connected, 40-acre, high-den-
sity development, Barcelona planners hope to spur
growth without sacrificing the historic core.

Under a vast new green square, the city will
bury the roundabout, creating a transportation nexus
comprising an added subway line, a regional-rail station,
and a high-speed intercity rail line. Agbar and a recently

built hotel will be joined by other commercial develop-
ment around the green. Confronted with today’s scruffy
surroundings, all this may seem unlikely, but consider that the city has
already extended its famous Diagonal boulevard essentially from
Agbar’s door through the adjacent Poblenou neighborhood to the ocean-
front Barcelona Forum, where new parks, marinas, commercial and
residential development, and a convention center have all been willed
into being by officials in a few short years [RECcORD, June 2004, page 109].

Project: Agbar Tower, Barcelona Julie Ferndndez, Emmanuelle
Lapointe, Pascaline Paris, Florence
Rabiet, Juan Alberto Aibar, Marc
Martinez, Doris Sewczyk
Consultants: R. Brufau ¢ A. Obiol
(structure); Gepro (HVAC)

Contractor: Dragados

Architects: Ateliers Jean Nouvel,
with b720 arquitectos—Jean Nouvel,
Jean-Pierre Bouanha, Vander Lemes,
Cristiano Benzoni, Pablo Garrido,
Alexa Plasencia, Cristina Algds,
Francisco Martinez, Elisabeth Farrés,

Nouvel’s little joke

For a symbol, Nouvel’s tower takes itself surprisingly unseriously. Agbar is
the local water company, and Ateliers Jean Nouvel, with b720 arquitectos,
has built for it a giant bubbler. The inky surface appears to ripple under a
liquid film, sparkling through a jigsaw-puzzle of color.

Whether or not you are in on this little joke, Nouvel has created
the most sensuous surface for a tower perhaps ever. It’s the culmination of
his long exploration of the tactile and visual qualities of surface. (Ghostly
images of performers scud across the painted metal panels of Nouvel’s
Guthrie Theater, for example, which nears completion in Minneapolis.)
The local project architect, Jean-Pierre Bouanha, explained on a visit how
the surface of the tower was scribed into a 1-square-meter-grid (11 square
feet), onto which was applied ridged, painted-metal panels over insula-
tion. Below the uppermost floors (which are clad entirely in clear glass),
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the metal panels descend in tints that vary from white through a range of
blues. From the bottom, panels of orange, fuchsia, and red (inspired,
Bouanha says, by the pink-tinted pinnacles of nearby Montserrat) rise to
meet the veils of blue. Impishly, blotches of red spread amid the upper-
level fields of blue; a lightening-bolt of yellow appears as if by accident;
squares of green seem to grow near the shrubbery wrapping the base.

In Agbar, Nouvel abandoned the acres of gridded glass that are
the signature of skyscraper office towers. Instead, he opened only about a
fourth of the panels in an apparently random pattern as red-trimmed
windows (in clear glass, except for a few tinted with integral film to enrich
the palette). Another remarkable aspect of the design is that those win-
dows are punched out of a continuous exterior concrete bearing wall that
rises almost the entire height of the tower.

A layer of glass louvers covers the tower. Fixed and untinted,
each glass blade is ceramic-fritted in dot patterns of a wide range of den-
sities. The colored panels blur when seen through this varying glass scrim,
which is why the surface seems to possess an indeterminate depth and lig-
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The rows of fixed,
clear-glass, ceramic-
fritted louvers that
cover the tower hang
from a framework
(right) 27 inches out-
side the building
envelope—making
room for maintenance
walkways floored in an
openwork grille (oppo-
site). The louvers add
a liquid surface effect
to the colored wall
panels, dramatically
enhanced by lighting
at night (above).
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1. President’s office
2. Office

3. Open to below

4. Elevator vestibule
5. Open work space
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—
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The uppermost taper- held on a grid of steel.

They rise from the

core (plans, below and
ing floors cantilever left) rises to its own

from the core (section, outer concrete wall to dome, visible within a

above left), free of a fully glazed dome.

The building’s offset

top-floor reception

nonbearing glass walls space (above).
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The shadowy lobby
(above), with its reflec-
tive ceiling and floor,
feels like a cool, fret-
worked arcade updated
from the Alhambra.
Windows lined in pol-
ished metal (left)
diffuse light to reduce
silhouetting.

uidity. The lobby previews the unique lighting
effects inside with its long, high walls dotted
with windows like a screen of flowing pixels. The
visitor may be tempted to parse the contempo-
rary cuneiform text they seem to form.

A modern-day bearing-wall tower

The concrete bearing wall, tapering from 19-
inches thick at the base to just under a foot thick
at the top, is a key element of a unique structural
solution that maximizes clear-span space across

the typical 10,800-square-foot floors. The concrete-framed stair and serv-
ices core is offset rather than placed in the middle of the floor. Steel beams
span from core to exterior wall to gain a column-free space that is both
deep and broad. No one sits far from the window-wall, however, thanks to
the oval plan. That is why the design can devote a chunk of the exterior to
the main bank of elevators. Nouvel didn’t let the window layout be dictated
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Reflective ceilings
(with coffers toned a
warm champagne)
gently diffuse the
sharp daylight, which
is also limpidly filtered
through the milky
patterned glass of
partitions (top and
middle). A masonry
stair down from the
lobby evokes the dark
moat into which the

by conventional concerns about carrying struc-
tural loads in a direct path downward. Instead,
steel reinforcing braces embedded in the concrete
carry the loads around windows as needed.

By American standards, the layout is
both counterintuitive and inefficient. Rectangular
floor plates with a central core offer a theoretically
higher proportion of usable space. Central cores,
though, require a surrounding racetrack of waste-
ful circulation. They impede the easy
communication of a layout that groups everyone
together, as Agbar’s floors do.

Both the shading of the louvers and

tower visually disap- the thickness of the wall cut the blinding
Mediterranean light. The wall offers fewer
openings and more heavily fritted louvers on
the surfaces that receive maximum solar exposure, and more openings
and less fritting where sun entry would be rare. Each floor frames a clear

view to the Sagrada Familia.

pears (bottom).

A mutually reinforcing unity of structure and envelope
Bouanha plays down any notion that the Agbar is a “green” tower. Nouvel,
in a statement about the design, writes only of querying the materiality of
architecture, of creating a “paradox of weight and fragility.” Yet the shad-
ing devices, the attention to orientation, and the use of the thermal mass
of concrete to absorb solar heat, are all energy-reduction tactics well-
attuned to sunny, generally dry climates.

This apparently mutually reinforcing unity of program, structure,
and envelope has been a long time coming. You can see the offset core, the
external elevators, and the diaphanous envelope in Nouvel’s Tour sans Fin
project of 1990. This project for Paris, regrettably unbuilt, remains an
insightful and innovative skyscraper design more than a decade and a half
after it was proposed. Our era’s more prolific tower innovator, Norman
Foster, was able to incorporate shaftlike, multilevel light wells (an idea
Nouvel showed in the Tour sans Fin) in London’s 30 St. Mary Axe [RECORD,
June 2004, page 218], which resembles Agbar in its phallic shape. But the way
the light wells chop up the floor plate of the London tower may prove too
inflexible over time. And Foster’s skin has an off-putting opacity very much
in contrast to Agbar. (Agbar, it must be said, crashes into its plaza with con-
siderably less delicacy than the inwardly tapering base Foster’s team devised.)

When Nouvel describes this tower using such terms as “I'aven-
ture de evanescence,” you get the idea that the design focus is almost
purely aesthetic—an odd choice if you consider skyscraper history as
largely a march toward the most efficient means of placing more people on
less property. The arbitrary aspects (like the window placement) suggest
Nouvel is operating outside the usual cost-driven norms—as indeed he is
by American standards. He realized that the look is part of the sell (in
Barcelona’s urban development terms), but the insightful integration of
that Technicolor exterior with a brilliantly reimagined structure and plan
may prove to be of lasting influence. m

Sources Acoustical ceilings: Erco

Exterior cladding, curtain wall: Tiles: Pavimentos Mata
Fractal; Permasteelisa

Windows: Technal; St. Gobain (glass)
Skylights: Colt

Aluminum: Hydro

Paint: Tollins (interior concrete)

For more information on this project,
go to Projects at
www.archrecord.com.

Entrances, doors: Dorma; Fichet
Hardware: Dorma



Where the window
pattern is dense,

as in the cafeteria
(this page), steel
reinforcing braces
embedded in the
concrete carry

the loads horizon-
tally to meet vertical
reinforcing.
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designed the new
DESERT BROOM LIBRARY in Phoenix as

a nurturing presence on an untamed site

By Ingrid Spencer

hether the result of Will Bruder setting a new standard for

library design with his 1995 flagship Phoenix Central

Library, the city’s 2001 move to make the Phoenix Public

Library (PPL) a separate city department, or the rain-
making by Toni Garvey, the city’s dynamo of a head librarian, Phoenix
continues to build libraries that break the mold and redefine the building
type. With the completion of the 15,000-square-foot Desert Broom
Library, in north Phoenix, Richird+Bauer takes the concept of redefini-
tion to another level, creating a striking yet harmonious addition to the
desert landscape, clad in weathered steel.

Phoenix, the nation’s sixth-largest city, with a population of
nearly 1.5 million, has given the PPL, with its 14 public libraries, the free-
dom and support it needs to create its identity with new services, new
branches, and a new attitude about library design. “Cities can go in one
direction or another with libraries,” says Garvey. “They can go with a
cookie-cutter, or they can create libraries that make a statement.”

Richard+Bauer had worked on several libraries within Phoenix
and nearby Scottsdale, including a renovation of a Bruder-designed branch.
Its latest project, which includes a park, was a chance for the firm to create
a destination that would qualify for LEED Silver status, sit gently on the
virgin desert landscape of its 45-acre site, and stand out without imposing
on the land. “Communities are erasing the desert,” says principal Jim

Ingrid Spencer is a contributing editor and former managing editor of ARCHITEC-
TURAL RECORD. She writes about design from her home base in Austin, Texas.
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Richird, ATA. “We wanted to build responsibly. Also, in this kind of site,
little cornices don’t mean anything. You need big gestures.”

For Richird, building in the arid Sonoran Desert meant pre-
serving the authenticity of what was there. Desert Broom’s site, with its
braided streams, arroyos, and abundance of wild brush and saguaros,
offered a metaphor that gave the project direction. A young saguaro needs
the shade and nutrients provided by an older, stronger tree or shrub, and
the design of the library embraces the metaphor physically—the library’s
25,000-square-foot roof extends 60 feet from the building, to shade visi-
tors and provide comfortable outdoor spaces—and philosophically.
“Libraries nurture intellectual growth,” says Richérd. “We took that con-
cept a few steps further.”

The brain nourishment begins before you even get to the front
door of Desert Broom. The building and parking lot are nestled in desert
wilderness, and visitors approach the entrance from the northwest, cross-
ing over an arroyo on a perforated-metal bridge. Immediately, the right
angles of the building are contradicted by a random pattern of slender, 4-
inch-diameter steel columns that continue throughout the building and

Project: Desert Broom Library, Stacey Kranz
Phoenix, Arizona Engineer: KPFF (civil and
Architect: Richiird+Bauer—]Jim structural)

Richird, AIA, principal; Steve Kennedy,
AIA, Erik Koss, project architects
Interior designers: Kelly Bauer;

Landscape consultant: E-Group
General contractor: Linthicum
Constructors
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A perforated metal
bridge brings visitors
directly over an arroyo
that becomes a rushing
torrent during monsoon
season (top). Randomly
placed steel-pin columns

support the structure and
reference the varied flora
of the desert, echoed by
the patinated-steel
cladding of the building’s
eastern wall (bottom).
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Materials are honest
and sustainable
throughout, as in the
information desk (left
in photo, right) that is
made of recycled soft-
drink bottles. Also
made of recycled mate-
rials are the removable
carpet tiles throughout
the space, which allow
for flexible computer
plug-in stations.

1. Reading terrace
2. Meeting
3. Stacks
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1. Lobby 5. Lounge 9. Children

2. Service desk 6. Computer resources 10. Meeting

3. Staff 7. Information desk 11. Garden terrace
4. Teens 8. Computer training
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Wavy screens of rebar
keep critters out of out-
door reading spaces,
which are positioned
for maximum viewing of
the spectacular desert
sunsets (opposite).
Inside, a temporary
wall of glowing polycar-
bonate panels allows
daylight in the stacks
area and eliminates the
need for harsh over-
head lighting (right).

support the overhanging roof.

Looking surprisingly delicate, strands of metal rebar stand in
curtainlike waves under the roof’s great overhang, defining the library’s
outdoor spaces without totally enclosing them. In other places, a series of
openings penetrate the roof, allowing light to come through, unfiltered
outside and distilled through colored and clear glass inside. Indoors, the
architects echoed the rebar waves with undulating screens of metal mesh,
delineating certain areas, such as a lounge and computer-resource tables.

“Libraries are not ‘shush’ places anymore,” says Garvey. “They
are destinations, places where people can get together to communicate.”
Richird agrees. “Libraries compete with bookstores now. We're building
coffee bars into them, and teen-only sections.”

While Desert Broom doesn’t have a café, it does have shelves
loaded with enough multiple copies of recently released DVDs to put the
local Blockbuster to shame; self-checkout areas; a meeting room sec-
tioned off with frosted glass; staff and computer training areas; a teen
section with listening stations for audio CDs; and reproductions of clas-
sic Midcentury Modern furniture scattered about for those visitors who
actually came for the plentiful supply of books or magazines.

Those who do come to read will do it in comfort—without a
smidgen of harsh overhead lighting. Instead, skylights provide daylight, as
do low windows, which keep out the harsh midday sun and allow views of
the rustic landscape. Custom-made stacks have their own fluorescent
lights built in. Other comforts include high-efficiency mechanical units
for HVAC, enclosed in the tops of each of four colored cubes protruding

from the roof. Heated or cooled air moves directly into the open space
from each one of these volumes, eliminating the need for overhead duct-
work. In the outside seating areas, where dramatic sunsets can be seen
when the closing time permits, building relief air (which is usually thrown
out the top of the units on the roof) heats and cools the space.

While the southeast wall of the building is clad in Cor-Ten steel
panels patinated to a rusty brown, the southwest wall of the library—in
anticipation of expansion—features a double layer of polycarbonate pan-
els with cotton insulation stuffed in between. Daylight seeps through the
translucent panels and renders the wall a glowing conclusion to the space.

“The building is like a found object in the desert,” says Richird,
who is also a pilot, and has surveyed the area from above. The commu-
nity’s response has been strong. Using cars, not planes, more than 2,000
people found the library on its opening day, and the PPL is already on to
the next phase, planning more branches and renovations. “Libraries are
about possibilities, and change,” says Garvey. “We're keeping up.” m

Sources

Structural Steel: Maricopa Metals
Curtain wall: Elwary Construction
(steel wall panels); Mirror Works
(glazed aluminum, polycarbonate)

End panels: Polygal

Lighting: Tech Lighting; Erco; Delta
Light; SporLight; Se’Lux; Bartco;
Abolight; Lithonia

Plastic laminate: Nevamar
Flooring: Econights; Crossville; Shaw
(carpet tile); InterfaceAR

For more information on this project,
go to Projects at
www.archrecord.com.
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Teaching by example, ROTO raises brickwork to
imaginative new levels with the ARCHITECTURE
AND ART BUILDING at Prairie View A&M in Texas

By Sarah Amelar

t first, we were afraid to ask the brick what it wanted to be,” says
Michael Rotondi, FAIA, of his design for the Architecture and
Art Building at Texas’s Prairie View A&M University. “What if it
still wanted to be an arch? But then the answer came: It wanted
to dance.” So, Rotondj; his partner, Clark Stevens, AIA; and their firm, Roto,
experimented with the material, creating a sheathing, with great rhythmic
pleats and gaping flaps, that billows like a huge, windblown garment.
Brick was a given, mandated by the campus planning guidelines.
But Rotondi, a seasoned educator, who had headed the Southern California
Institute of Architecture (SCI-Arc) for a decade, saw this requirement—and
the entire project—as an opportunity to challenge the conventions of mate-
rials and spark the imaginations of architecture students.
In interviewing for the commission, Rotondi told Ikhlas Sabouni,
Prairie View’s dean of architecture, that he was ready to “download 30 years
of experience as an architect and educator.” He proposed not only to review
the curriculum, but also teach the students, as part of the design process.
With the search committee’s approval, Sabouni soon signed on, dedicated,
as she puts it, to finding “an architect of national renown, who'd create a
laboratory for design, a beautiful structure that students could learn from.”
Just as Rotondi had been eager to embrace Native American cul-
ture when he built at Sinte Gleska University, on South Dakota’s Rosebud
Reservation [RECORD, November 1999, page 84], he hoped to gain an
understanding of Prairie View’s culture. Historically, this 130-year-old
branch of Texas A&M University, sited 45 miles northwest of Houston, has
had a predominantly African-American student body. In 2000, the school
won a $190 million Office for Civil Rights settlement to compensate for
long-term denial of adequate financial resources. The university allocated
the funds for four new structures for the following disciplines: architecture
(which shared a building with engineering), nursing, juvenile justice, and
electrical engineering. In addition to the architecture school, with its 225
undergraduate and graduate students, Roto’s $20 million, 108,000-square-

foot building would house construction-science and community-develop-
ment programs, as well as the Community Urban Rural Enhancement
Service and the Texas Institute for the Preservation of History and Culture,
with its focus on African-American contributions to the state.

Rotondi began interacting with the students through nonarchi-
tectural, almost meditative exercises aimed, he says, at “heightening
awareness, concentration, and focus,” while opening windows to their sub-
cultures. After getting his pupils to savor and describe the textures and
unfolding flavors of “a fresh food item that a grandmother would prepare,”
he asked them to bring in a favorite piece of music. They diagrammed what
they heard on 6-foot-long pages, tracing melodic lines and rhythmic struc-
tures, and relating the drawings back to the body’s movement through space.
“From gospel and rhythm and blues to bluegrass, all the music had roots in
East or West Africa,” the architect says. “So, right there, in those incremental
rhythms and long melody lines, we found our building’s ordering system.”

Though Rotondi considered various partis, he settled on a long
configuration with a central space and linear arrangement of studios—a
diagram that had proved successful in SCI-Arc’s latest incarnation. Prairie
View initially offered him a site buried at the back of the campus, but
Rotondi convinced the university president (a man committed to architec-
ture as an educational tool) to place the building as a gateway to the school.

As realized (in conjunction with HKS), the three-story, 450-foot-
long, concrete-framed structure presents its most eclectic face on its south,
or entry, side. Here, a curving shell of brick wraps the cultural center, at the
building’s west end, while a brise-soleil of painted, perforated steel veils

Project: Architecture and Art
Building, Prairie View A&M
University, Prairie View, Texas
Architects: Roto Architects—Michael
Rotondi, FAIA, Clark Stevens, princi-

pals; Tom Perkins, project architect;
Jim Basset, Alyssa Holmquist, Devin
McConkey, Sergio Ortiz, Otoniel
Solis, Jack Nyman, John Lessl;
HKS—TJess Corrigan, AIA, principal
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A rhythmic diagram
(below) shows the plan’s
ordering system. A live
oak (near right) was pre-

served and integrated

with the north eleva-
tion, which fans out like
a skirt (far right). A sun-
screen (bottom) veils
south-facing studios.




On the north elevation,

small, punch-card aper-

tures in the brick walls
: play against large, tri-
B e A: A angular windows in the

perpendicular spaces
- between wall planes
ot (left). The glazed north

= entrance forms pleats
e - i and folds around the
. S -2 existing live oak tree
iy g Yol (below). A small bal-
——‘ B - cony—or penalty
. L | box, as Dean Sabouni

jokingly calls it—pene-

trates the brise-soleil,
providing a break-out
space from the archi-
tecture studios, while
the art studios, on the
ground floor, can open
with glassy, roll-up
garage doors (right).

glazed architecture studios to the east. Though this elevation offers the pro-
ject’s most collaged and even disjointed composition, the contrasting
materials and forms effectively distinguish among the functions within.
And the sunscreen, dipping toward the ground, mediates between the
prairie grasses in front of the building and the campus behind it, while
alluding to a shady Southern front porch.

As if entering a truly lived-in home, students typically access the
building not from its formal street approach, but from the back, or campus,
side to the north, where an ancient oak tree commands an entry courtyard.
Here, on the north face, the brickwork becomes extraordinary. Using old-
fashioned, wire-cut clay bricks, instead of the more artificial-looking
versions that clad the surrounding buildings, Roto inventively explored cor-
beling, displaying a jubilant range of possibilities in full view of the students.
The skin, with mortar matching the deep orange bricks, wraps the cylindri-
cal auditorium like taut fabric, flaring out toward the base. Like a
monumental flap swaying in the breeze, a wall of brick opens from the
drum, creating an interstitial space, where stairs spill out from the theater.

Farther down the long north elevation, a series of canted walls fan
out beneath the roofline, creating in-between spaces for tall triangular win-
dows perpendicular to the wall planes. Playing against these large openings,
small punch-card apertures punctuate the planes of brick. If the battered
masonry and little windows evoke a fortress, it is one transformed by an
accessibly human scale and sense of whimsy. The inventiveness continues,
for example, where the walls surge out at their bases, transforming the
geometry as they undulate up to crisp, 90-degree angles at the top.
Paradoxically, the brickwork expresses heft or solidity, but billows like a skirt.

The craft of bricklaying, Rotondi says, was originally brought to
this region by African-American slaves. At Prairie View, the architect encour-
aged his bricklayers to use traditional hand methods in new and creative
ways, fine-tuning the corbels to enhance the walls” sculptural qualities.

For the interior, Roto produced a central circulation “canyon” that

=
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1. Cultural archive 9. “Canyon” 17. Theater/lecture hall
2. Cultural gallery 10. Lecture hall 18. Reference library
3. Breezeway 11. “Main space” 19. Classroom/seminar
4. Gallery/pinup area 12. Artstudio 20. Computer lab
5. Existing oak tree 13. Wood/metal shop 21. Open to below
6. Administration 14. Lounge 22. Café
7. Conference 15. Architecture studio 23. Roof deck
8. Office 16. “Porch”

extends up the building’s three stories, providing an informal amphitheater
and gallery/pinup space. This central zone is crossed by a web of catwalks,
and stairs on tubular steel trusses that swoop like roller coasters. Scrims of
steel cable net, resembling chain link, partially screen the area, not only
defining a space within a space, but also producing moiré effects, animated
by abundant daylight from the canyon’s clerestory and end windows.
Slender steel columns, supporting the slung steel net without reaching the
ceiling, lean like casually planted wooden stakes, adding to the dynamism.

From the canyon, little remains hidden, with glass-fronted
administration and art studios on the ground floor, offices on the second,
and architecture studios at the top. The interior glazing invites views into
work spaces, stimulating cross pollination. “Multipurpose ‘piazzas’ or social
areas are where idea exchange really happens,” says Rotondi. And because the
“melody line”—long concrete floor slabs flanking the central zone—forms
a quiet datum, the interior achieves balance, keeping the rhythmically
charged circulation elements from becoming distracting or overwhelming.
While Rotondi sees SCI-Arc’s home as “neutral, enduring, and forgiving in
its industrial nature” and Alvar Aalto’s Helsinki architecture school as
“intimidating in its perfection,” he considers Prairie View a middleground:
an architectural presence that is neither totally neutral nor overpowering.

Hardly intimidating, the “dancing” new building has inspired
everyone, reports Dean Sabouni, to spend more time at school, a place they
helped create. Certainly, the scheme emerged from an ongoing dialogue, a
true give-and-take, between students and architect. But that was just the
beginning: The degree candidates, actively engaging a new set of architects,
are already vetting designs for the next three structures on campus. m

LEVEL TWO

Sources
LEVELIONE Brick: Acme Brick For more information on this project,
Sunscreen: Beck Steel go to Projects at
Glazing: Viracon www.archrecord.com.
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Set in a neighborhood
that has a park and
landmarks such as the
municipal museum, the
ING building maintains
the scale and massing,
though not the archi-
tectural expression, of
nearby buildings. Van

Egeraat negotiated the
difference in height
between a 19th-cen-
tury villa on one side of
ING and a Communist-
era concrete structure
on the other by design-
ing a roof that steps up
from west to east.
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Erick van Egeraat provides a shot of architectural
adrenaline to a staid streetscape with

his ING HEAD OFFICES building in Budapest
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‘the older buildings in
the area (right). The
vertical, mosaiclike
treatment of the
street elevation wraps
around the corner of
the building with the
banking hall inside it
(far right).

By Tracy Metz

ungarians talk about “the changes,” a blanket term covering
both the fall of the Iron Curtain in 1989 and the country’s entry
into the European Union in 2004, but admit little has changed
in terms of Budapest’s architecture. “Socialism still has a strong
grip on our minds,” said a young Hungarian late one night at one of the
clandestine cafés that pop up unpredictably at changing locations in the
city’s many interior courtyards. “Our buildings are still mediocre.” Dutch
architect Erick van Egeraat, though, is shaking things up with projects
such as the ING Head Offices on Dézsa Gyorgy Street, commissioned by
the real estate arm of ING, the large Dutch financial services company.

Van Egeraat, who had been a principal at the firm Mecanoo,
now heads Erick van Egeraat Associated Architects (EEA), with offices in
Rotterdam, London, Prague, Budapest, and Moscow, an arrangement that
keeps him on the road 200 nights a year, he claims.

The ING project, a multitenant office building that addresses
the street with a hyperkinetic facade, makes a striking addition to
Budapest, with its tradition of solid, even stolid architecture. Located near
landmarks such as the municipal museum, Vérosliget City Park, and the
vast and empty Square of Heroes, the building sits around the corner

Tracy Metz is RECORD’s international correspondent in Amsterdam and writes for
the Dutch newspaper NRC Handelsbad.
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from the increasingly cosmopolitan Andrassy Boulevard (home of
Budapest’s only Apple store). The building’s expressive exterior has
already become a symbol of a new era in the city’s architecture. For the
developer, the project turned out to be a very good deal: A day after taking
possession, ING sold it to Deutsche Bank for a serious profit.

The 270,000-square-foot building, which sits above three levels
of underground parking, accommodates public functions on the
ground floor, such as a bank and a restaurant, with six floors of office
space above (including EEA’s Budapest branch), and a penthouse board-
room. It replaces two Stalinist-style office blocks from the 1950s and is
bordered on one side by a Modernist box in the best Communist tradi-
tion (which EEA had renovated earlier), and on the other by a
19th-century villa: “It was my intention to bring cohesion to the street
without copying the past,” explains van Egeraat. The new building

Project: ING Head Offices,
Budapest, Hungary

Agnes Benko, Gabriella Grand, Zséfia
Gutvill, Zoltdn Gyiire, Sdndor Kogan-

Architect: Erick van Egeraat Szabé, Darko Kovacev, Aron Ldncos,

Associated Architects—Erick van
Egeraat, Jdnos Tiba, Judit Z. Halmdgyi,
Eszter Bddi, project architects; Zita
Balajti, Zséfia Bdlint, Baldzs Beczner,

Michael Rushe, project team
Engineers: MTM (structural); SMG-
SISU (mechanical and electrical)
General contractors: Csarnok 2002



SECTION A-A

1. Foyer

2. Banking hall
3. Meeting

4. Café

5. Parking
6. Offices
7. Boardroom
8. Roof terrace

Van Egeraat broke the

building into three vol-

umes separated by a
pair of glazed atria,

then tied the composi-

tion together with

it ey

looping, decorative
metal ribbons (above).
Fenestration on the
sides and back is a
sly reference to Dutch
Modernism (below).




Each of the two glass
atrialis stiffened by a
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cag lof steel members
and éables. Canted
col ,‘nns add a

dy ,i‘amic quality to the
space (this page).
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increases in height as it makes the transition The banking hall offers
from the older villa to the much larger a vibrant space with
Communist box. Across the entire length of the  decorative wall paint-
facade, van Egeraat floated shiny steel ribbons,  ing, counters clad
vestiges of the flowing lines he drew in one of  with zebrano-wood
his very first sketches to indicate the continuity ~ veneer, and Italian
of time symbolized by these three buildings. granite floors (above).
The architect broke the building into  The boardroom (right)
three separate volumes connected by a pair of  enjoys views at the top.
glazed, asymmetrical atria that seem to sway in
between. He clad all three volumes in irregular vertical strips of alu-
minum, glass, and stone, which were hand-mounted on the
poured-in-place concrete structure. To this mosaic of verticals, he added
silk-screened stripes that look rough and hand-painted, providing a
craftsmanlike and tactile element to the skin of the various folds and
creases. In his first project in Budapest, a rehabilitation and extension of
a landmarked building for ING on Andrassy Boulevard, van Egeraat
silk-screened the glass addition with a pattern bearing a remarkable
resemblance to stone. That building is now empty, and the architect
hopes it can be used as a fashion center, including a department store
and restaurant.
The street facade of the new building seems to ripple, with parts
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GROUND FLOOR

ING offers 270,000
square feet of space on
seven floors with plans
that provide plenty of
daylight in offices and
spaces such as the
banking hall (left).

sloping forward at a delicate angle and others leaning back like the ribs of
a half-open fan. Then they fold inside to form the ceilings of the offices,
atria, and bank lobby on the ground floor. Inside the atria, van Egeraat
stiffened the glass curtain walls with a cage of steel cables stabilized by
long steel planks. On the outside, he tied together the entire elevation
with looping metal ribbons that are purely decorative. Lamps in the side-
walk uplight the facade, heightening the building’s dramatic impact on
the cityscape.

A jagged roofline—the result of the height differences of the
building’s three volumes—empbhasizes the design’s dynamic character. And
by making it impossible to read the individual floors behind the mosaic
facade, van Egeraat emphasizes the sculptural aspect of the project.

Van Egeraat calls his design principle “composed randomness,”
and applied it particularly to the building’s fenestration. “Even in this age
of computer-aided design, the windows were very complex to design,” he
says. “I used a set number of window types, of course, but I wanted the
building to look as if they were all different. Moreover, when you look up
from the street, some windows seem to tower over you, and others are
foreshortened because they lean back” In the boardroom at the top of the
tallest of the three volumes, some of the windows extend all the way up to
and over the roof, emphasizing the “randomness” of their placement.

The building calms down on the back and sides, where the
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architect created fluid, boatlike forms using white plaster surfaces, and
horizontal fenestration that evokes the strip windows of Modernism, the
style van Egeraat loves to hate.

Inside, though, the off-balance aesthetic starts up again. For
example, van Egeraat finished the walls of the bank lobby with green and
gold graphics, clad blocky counters with wooden slats, and tilted silver
columns at odd angles. “I felt freer here,” he says, “since this is a public
space and will probably change more often than the offices.”

Van Egeraat describes his architecture as “Modern Baroque,” an
intentional riposte to the fatigued brand of Modernism that dominated
the Netherlands both as an ideology and as a style for most of the 20th
century. “My architecture has to do with emotion and intuition,” he states,
“not with the anemic less-is-more reductionism that has made architec-
ture into a dogma rather than an art. My task is to make beautiful things.
How they are made is not important, what matters is how they look.” m

Sources Hatdr-T Plusz, with System Steel

Glass and aluminum facade: Alukol Granite floors: Reneszdnsz
Atrium glass wall and roof: Helmut
Fisher, with RFR

Internal glass facade: Havasi

For more information on this project,
go to Projects at

Stainless-steel facade ribbons: www.archrecord.com.
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the day and gio at Nnigi

By Sam Lubell

ounded as a 1960s experiment for motivated and restless high

school juniors and seniors to advance directly to college, Simon’s

Rock College of Bard began with a tiny student body on a cam-

pus nestled in the Berkshire Mountains. In recent years, the
school, hoping to expand its offerings, has enlarged its student numbers
by about a third, and has begun augmenting its facilities to match, build-
ing a new athletic center, science center [RECORD, February 2000, page
88], dormitory, and upcoming student union. But while doing this,
explains longtime dean (and now English department chair) Bernie
Rodgers, the school didn’t want to lose the quirky, alternative character
that made it special in the first place.

Therefore, in designing the school’s Daniel Arts Center, Boston-
based Ann Beha architects had a lot to negotiate. It wanted to retain the
uniqueness of the college and respect the surroundings of verdant forests,
timber frame buildings, converted barns and sheds, and Modern con-
struction. At the same time, it sought a contemporary set of buildings that
would be a symbol of the school’s progress and a literal public face at the
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campus’s edge. All within a modest $12.5 million budget.

The 53,000-square-foot complex, which triples the school’s total
arts space, is located on a fairly steep incline on the roughly 5-acre site of
an abandoned orchard near the campus entrance. It replaces a quaint but
outmoded cluster of off-campus dairy barns used for the arts. In order to
respect the campus’s scale, maintain intimacy, and make the center’s ele-
ments more legible, the architects broke the complex into three parts: one

Project: Daniel Arts Center, Great
Barrington, Massachusetts

Owner: Simon’s Rock College of Bard
Architect: Ann Beha Architects—Ann
Beha, FAIA, Robert Miklos, FAIA,
principals; Geoffrey Pingree, AIA,
project manager; Zachary Hinchliffe,
AIA, project architect; Tom
Kahmann, AIA, Patrick Tam, Mark

Oldham, project team

Engineers: LeMessurier Consultants
(structural); TMP Engineers (m/e/p,
f/p); White Engineers (civil)
Consultants: Reed Hilderbrand
(landscape); Acentech (acoustical);
Fischer Dachs Associates (theater);
Ripman Lighting Consultants (lighting)
General contractor: Mullaney Corp.
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: , creates a dynamic
campus symbol while respecting tradition

and creativity at the DANIEL ARTS CENTER
of Simon’s Rock College of Bard
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The cavernous shop,
clad in cementitious
board (top) resembles
a big-city arts loft.
Large windows make
visual arts rooms feel
i main-stage

3D Studio
Wood shop
Metal shop

. Ceramics studio

Rehearsal space
Main-stage theater
Studio theater
Upper lobby

. Dance studio

Electronic arts studio

. Painting studio

Classroom
Arts lab
Outdoor stage
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for performing arts, one for visual arts, and a shop, which sits slightly
apart from the others. The buildings are oriented to face the rest of cam-
pus and to maximize exposure to natural light.

The performing arts center, the facility’s largest component,
includes a 350-seat main-stage theater; a 100-seat studio theater; a dance
studio; and several rehearsal, support, and office spaces. The roof’s gradual
pitch accommodates and minimizes the tall heights of the theater and
dance studios. Stained cedar planking, applied vertically and highlighted at
intersections with aluminum flashing, clads the outside of the main-stage
and studio theaters, accenting them and adding a striking overall richness.
Grayish cementitious board, installed with a vertical ship-lapped profile,
clads the rest of the building, including the “back of house” theater spaces.
Semitransparent polycarbonate glazing, wrapping around wood studs,
elegantly filters light in and out of the building, reducing glare and heat,
and glowing in a mesmerizing fashion at night. In the two-story lobby,
exposed, large-span steel trusses, fir beams, and mechanical systems help
maintain lofty heights and reveal the building’s steel frame structure. This
space is also lined partly with cedar, while clear glass curtain walls at its two
entrances supply more natural light.

The theaters are sophisticated and technically advanced, ideal for
students who often felt limited by their high school facilities. The main-stage
theater includes a full fly space, spaces for several sets, and computer-con-
trolled sound and lighting. Walls are partially clad with staggered, stained
plywood, a simple solution that produces a dynamic effect. The architects
attended theater classes in order to better understand students’ needs, result-
ing in unique touches. The theater opens through a large sliding door at
stage left to accommodate outdoor performances; the studio theater
includes a walkable grid above the stage so students can learn technical skills
without having to perch on a catwalk. The high-ceilinged dance studio, sur-
rounded almost completely with polycarbonate glazing and opening to the
lobby, receives perhaps the most natural light of any space in the complex.

The sleek visual arts center, clad in a vertical pattern of cemen-
titious board, clear windows, and polycarbonate glazing, is connected, and
perpendicular to, the performing arts component. The space has double-
loaded corridors that accommodate an impressive selection of arts
facilities, including a darkroom; printmaking, drawing, and painting
studios; and audiovisual and electronic-music labs. The cavernous,
cementitious-board-clad shop building, which has large garage doors, a
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The two-story visual
arts section of the
complex (below) is
clad with cementitious
board, and includes a
staggered arrange-
ment of clear glass and
polycarbonate glazing.

loading zone, and its own outdoor work yard, has a more industrial feel
that Beha compares to an enormous body shop garage. Isolated from the
rest of the complex, it contains facilities for wood working, metal work-
ing, jewelry making, and ceramics. As with most artists’ lofts, its extreme
openness provides room for variation and spatial relocation. “It’s sort of
a stage set for the arts,” says Beha.

The complex effectively evokes both Modern and vernacular
design. The main section’s cedar cladding and sloped roofs lend it a con-
temporary sophistication, but still evoke the pastoral forms and even the
cedar aroma of New England barns. Each building component establishes its
own identity, but the three are unified by their proximity, and their simplic-
ity—perhaps the complex’s strongest features. Although it offers plentiful
resources, it never feels overwhelming or discombobulating. Some smaller
classrooms can feel a little cramped, but the prevalence of interior light and
spatial order minimize this sensation. Still, outside, the landscape feels a lit-
tle bare, partly due to a construction miscommunication that resulted in the
removal of several trees from the former on-site orchard.

While the rich cedar cladding is a highlight, the cementitious
board, necessitated by budget, is more pedestrian, despite frequent window
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piercings and the vertical board-and-batten arrangement. The material
matches best with the industrial shop, and still fits well into the low-key
campus, where similar materials are prevalent.

But inside, such concerns are forgotten, as visitors move along an
extremely welcoming progression of spaces. While the building has a famil-
iar feel, it is also, like the school’s original mission, quirky and unique. The
combination of varied spaces and materials, even the art lining the walls and
standing in the lobby, contributes to this impression. Meanwhile, a long
boardwalk connects the center to the rest of campus. Students use it for long
conversations, to balance themselves on its side rails, and ride downhill on
skateboards. Indeed, Simon’s RocK’s creative spirit is alive and well here. m

Sources

Glass: PPG; Polygal Cellular
Polycarbonate

Siding: Hardiplank

Paint: Sikkens stain

Metals: ICI Devoe Coatings
Drywall: USG

Lighting: Hess America;
Lithonia; Lightolier; Cole; Holophane;
Kurt Versen

For more information on this project,
go to Projects at
www.archrecord.com.



The exposed steel-
and-fir beams and
mechanical systems

of the lobby help open
up the space (top). Its
cedar cladding lends
both a sophisticated

and rustic look. The
main-stage theater
(left) is lined with pol-
ished plywood panels.
The studio theater
(right) features a steel
walkway above, used
as a teaching space.
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ADAPTIVE REUSE
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Downey, California

Frank R. Webb Architects took an old

aeronautics building in an industrial

wasteland near Los Angeles and made
it habitable and visually palatable.

Mill Run, Pennsylvania

Bohlin Cywinski Jackson knew when
to leave well enough alone in convert-
ing two old barns into offices and an

event space near Fallingwater.

Long Island City, New York

Daniel Goldner Architects trans-
formed a dilapidated brick structure
into a training facility for ornamental

and architectural ironworkers.

Tokyo, Japan
Kengo Kuma & Associates created an
evocative museum for a Japanese

i

t
s& '

abstract artist using remnants from
his former house and atelier.

For more information on these projects, go to Building Types Study at
www.archrecord.com.

Extreme Makeovers

By Suzanne Stephens

ong before Extreme Makeover: Home Edition became the rage
among television viewers, the topic had been covered in print,
particularly in the dramatic “before” and “after” remodeling
issues of Architectural Digest. Once a year, since February 1992,
the magazine has presented a riveting assortment of houses and apartments
turned from dreary, bare-bones residences into ultra-luxurious settings.

In the world of larger, commercial buildings—and tight budg-
ets—the same dramatic metamorphoses occur. We don’t mean the
painstaking restorations of treasured theaters or churches, or even the
careful updating of old buildings for new uses. We are talking about
the renovation where a deeply problematic piece of nonarchitecture is
transformed into a designed artifact that is truly uplifting—one that not
only affects the immediate surroundings, but sends a message that archi-
tecture still has the power to enhance the built environment.

In this issue, we present four “extreme makeovers” of varying
types. Two—Independence Park, an office complex for Kaiser Permanente
in Downey, California (near Los Angeles), by Frank R. Webb Architects; and
Ironworkers Local 580: Apprentice and Training Facility in Long Island City,
New York, by Daniel Goldner Architects—represent drastic conversions of
visual dross into exemplary modern design. Both renovations, which trans-
figure the buildings’ interior and urban environments, are located in
light-industrial areas where architecture with a capital A is rarely seen.

A third makeover demonstrates that a renovation can be radical
and at the same time leave the best alone. In renovating The Barn at
Fallingwater, in Mill Run, Pennsylvania, Bohlin Cywinski Jackson discov-
ered that the main barn interior, with its open slats letting in air and
daylight, was too compelling a space to change. So it didn’t. The firm con-
vinced the client to change the program. This space is now rented out for
weddings, receptions, and conferences during the warmer months of the
year. And it still stands in all its pristine beauty. With the remainder of the
complex, the architects sensitively used natural materials, including
straw-bale panels, to underscore the structure’s vernacular beauty.

A fourth example in this roundup is so extreme, it is in a category
by itself. The Masanari Murai Art Museum, in Tokyo, dedicated to the work
of the eponymous abstract artist, was designed by Kengo Kuma &
Associates to preserve the traces of Murai’s house and workshop. In this
case, the original had deteriorated so much that little could be salvaged,
except the atelier and parts of the wood structure. Kuma did so with a clar-
ity and inventiveness that illustrates that even in the most extreme
makeover, the spirit of the place can be saved. m
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Independence Park

Downey, California

FRANK R. WEBB ARCHITECTS .

By Joseph Giovannini

Architect: Frank R. Webb
Architects—Frank R. Webb, AIA,
principal; Ken Stein, AIA, senior proj-
ect designer; Robert C. Gross, AIA,
project architect; Pamela Domingo,
project manager; Greg Coles, AIA,
Shikha Chandrasena, Sagar Chavan,
Alex Garcia, Patrick Daniels, Danielle
Yafuso, Yllania Francis, Keith Fine,
Steve Henrich, Glann Waggner, Betty
Serafin, project team

Client: Kaiser Foundation Health
Plan

Engineers: Brandow ¢ Johnston
Associates (structural); Westco Service
(mechanical and plumbing); DPB
Engineers (electrical); Paller-Roberts
Engineering (civil)

Construction management:
Intelisyn

Consultants: ah'bé Landscape
Architects

Size: 160,000 square feet
Cost: $16,000,000
Completion date: 2004

Sources

Masonry: Orco Block

Metal curtain wall: U.S. Aluminum
Glazing: Trident

Insulated plastic glazing: Polygal
Standing-seam roofing: Marin

For more information on this project,
go to Building Types Study at
www.archrecord.com.
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The desolate mammoth that the non-
profit health-care-delivery provider
Kaiser Permanente found in an indus-
trial wasteland of expired aeronautics
factories in Downey, California, was so
off-putting that the employees, based
in Pasadena, at first refused even to
consider the move. Abandoned for
five years, the building was a cold,
characterless, 160,000-square-foot
concrete bunker designed circa
1970 by engineers for Rockwell, an
aerospace company whose
demands for secrecy precluded
windows and skylights.

Program

Kaiser Permanente called on the
Los Angeles firm of Frank R. Webb
Architects to transform architectural
dross into a humane office environ-
ment fit for 24/7 occupation. At

less than $100 per square foot,

the budget was restrictive and
demanded conventional building
materials and considerable ingenuity.

Solution

Principal Frank Webb, AlA, and proj-
ect designer Ken Stein, AlA, looked
inside the ungenerous box for an
architectural point of departure.
Above the suspended ceiling on the
first floor they found it in the form of
coffered concrete ceilings, supported
by columns with formerly concealed
monumental conical capitals worthy

Joseph Giovannini, a critic, has a New
York-based design practice.

of Karnak. Although the
second floor did not
have the same archi-
tectural heft—there the
structure changed to
thin steel columns sup-
porting tapered steel
girders—they decided
to expose the heroic
concrete structure, with

loftlike interiors open to
the ceilings.

If the architec-
tural idea came from
within the building, the
parti grew out of the
paved path leading
from the parking area
to a new entrance,

heralded by an airfoil
canopy erupting out
from the east facade.
The path continues
inside along a south axis leading
straight through the building to the
front guest entrance on the west
side, housed in a handsome pavilion
that was the only architectural arti-
fact worth saving from the original
building. The architects enhanced its
de Stijl-style composition by adding
more planes and an airfoil canopy.

The pedestrian street between
the two entrances sets off an
asymmetry that alleviates the rote
symmetries of the original shell,
which the architects sustain in the
fortress of the right angle by slash-
ing a diagonal path across the floor,
much like Broadway plowing

The east elevation of the aeronautic structure (top)
and the west elevation (above) looked hopeless.

through the New York City grid.

They also burst through the
box vertically: At the employees’
entrance, the architects carved a
two-story interior courtyard that
rises through the height of the build-
ing, breaking through the original
roofline so that natural light floods
the space via new clerestory win-
dows. In this atrium, employees are
brought together by the elevators, a
monumental staircase that angles
through the middle of the space, and
an adjacent cafeteria.

By revealing the columns and
coffered ceiling, Webb and his team
used the existing tectonics to organ-



In remaking the east steel-and-aluminum

facade of this ungen- canopy. The west
erous box into the concrete-slab wall
employees’ entrance (bottom) was opened
(left in top photo), up with glazing and
Frank Webb and his articulated with
team installed land- screenlike canopies,
scaping along with overlooking the
parking near the visitors’ parking area.




The south side of the
building, once concrete

with louvers (inset), is
now given a sculptural
depth with steel panels
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over a steel frame.
Behind it is an open-air
mechanical yard that
parallels a long east-west
pedestrian street inside.

1. Visitors’ entrance

N

. Mechanical yard

w

. Case coordination
center

. Pharmacy

. Medical transport

. Conference area

. Atrium

. Employees’ entrance

. Café

10. Facilities

11. Employee courtyard

12. Training
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13. Claims center
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The cavernous struc- crete columns (right).

ture concealed its The architects exposed
concrete coffered ceil- the structure, and cre-
ing and its Karnak-like ated a two-story lobby
capitals over the con-

. Case coordination (above and below right).
center
5. Conference center

6. Employee entrance
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ize the plan—the columns mark
the space around which the archi-
tects placed conference rooms and
offices on the vast floors. Passages
expand and contract as these
offices and conference pavilions
grip and release the interior streets.
These small structures within the
larger one create a village scale,
catalyzing the open-office field with
a lively interior urbanism.

Some of the conference rooms
are articulated to become objectlike
pavilions—the browed entries, canted
walls of the facades, and joinery of
the concrete-board fascia confer to
each an individuality that counter-
acts the universality of the original
structure. In addition, the architects
kept the ceilings of the conference
rooms and offices low, to give an
intimate scale to the tall spaces, and
to let natural light flow in clerestory
cavities below the waffle ceiling.

The removal of concrete wall
slabs between the structural piers
at the building’s edge permits gen-
erous amounts of natural light to
enter the open-plan offices. In
order to modulate the sunlight, the

designers retrofitted sun shields,
shaped again as airfoils, on the front
and back facades. Inside and out,
such architectonic pieces give depth
and shade to the flat wall planes.

Commentary
Despite the limiting budget, the
architects seized every opportunity
to enrich a building that by every
measure was impoverished. But
what gives the design the additional
edge is the energizing angularity of
the geometry that comes from the
parti introduced into this inert, unin-
flected space. On both floors, even
the entire ceiling of fluorescent
lights is shifted at 45 degrees to the
floor plan. Walls lean and dropped-
ceilings rise, as though taking off.
Deft, space-defining formal
moves endow the building with an
aesthetic of energy that charges
formerly passive spaces. Now that
the building houses a health-care
company, it expresses flight in a
way never achieved in its original
incarnation. The architects brought
energy to space. m




Along the pedestrian
passage connecting
the visitors’ and
employees’ entrances,
the architects installed

polycarbonate glazing
backlighted by fluores-
cent fixtures.




The Barn at Fallingwater

Mill Run, Pennsylvania

BOHLIN CYWINSKI JACKSON EMPLOY

By James Murdock

Architect: Bohlin Cywinski
Jackson—John C. Jackson, AIA,
principal; Roxanne Sherbeck, AIA,
design manager; Sarah Drake, AIA,
project manager; Michael Gwin, Li
Chuin Toh, Maria Velisaris, Kai Vern
Tang, Jarrett Pelletier, design team
Client: Western Pennsylvania
Conservancy

Engineers: Atlantic Engineering
Services (structural); H.F. Lenz
(m/e/p)

Consultants: Marshall Tyler Rausch
(landscape architects)

General contractor: Clearview
Project Services

Size: 12,000 square feet on 5,000-
acre site.

Cost: Withheld

Completion date: 2003

Sources

Parallel strand lumber framing
members: Trus Joist/Weyerhauser
(Parallam)

Wood and glass windows and
doors: Marvin

Strawboard panels: BioFab
Sunflower seed biocomposite
panels for cabinets and paneling:
Phenix Biocomposites

Interior ambient lighting: Zumtobel;

Spero Electric

For more information on this project,
go to Building Types Study at
www.archrecord.com.
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Although its name might suggest a
closer physical relationship, the Barn
at Fallingwater is located a quarter
of a mile up the road from Frank
Lloyd Wright's 1937 masterwork.
Visually, the barn is also somewhat
removed from Wright's aesthetic—
the Western Pennsylvania
Conservancy, a nonprofit that owns
both buildings, stipulated as much
when commissioning the barn’s
transformation—but nonetheless,
they do bear a resemblance. Both
Fallingwater and the revamped barn
are at one with nature: one through
design, the other through materials.

Program

The conservancy maintains more
than 5,000 acres of land adjacent
to Fallingwater. Although it occupies
offices on-site and in Pittsburgh,
the organization needed more desk
space and meeting rooms. It also
wanted exhibition space and a retail
shop that would be visible from the
main county road.

At first, the conservancy
thought only a new building could
accommodate these needs. But
since the group seeks to protect
natural landscapes, and the staff felt
uncomfortable with new construc-
tion, it decided to convert a nearby
storage barn instead.

The Barn at Fallingwater is
actually two structures set into a hill-

James Murdock writes about architec-
ture from New York City.

side: a large, two-level building dat-
ing from circa 1870, and a smaller,
single-story addition from the early
1940s. Since barns are
associated with the
rural landscapes that
are disappearing
across Pennsylvania,
the conservancy
decided to restore this
barn’s iconic silo.

Solution
Bohlin Cywinski Jackson
struggled with how to
make use of the older barn’s main
space, a 5,000-square-foot room,
with its primary entrance at the
rear because of the grade change.
Architects from the Pittsburgh office,
Roxanne Sherbeck, AlA, and Michael
Gwin, AlA, considered placing the
retail shop on this level, but aban-
doned the idea since it would entail
adding a bulky entry on the front ele-
vation. Fortunately, the conservancy
wasn’'t committed to a shop.

At this point, the architects had
a revelation: just leave the big space
untouched, preserving its barnlike
character with unfinished, uninsu-
lated wallboards that allow air and
light to circulate freely. Such a deci-
sion meant the conservancy could
rent out the space for weddings, con-
ferences, and other events, bringing
a windfall in income to the organiza-
tion. The architects excavated its
lower level for administrative offices
and storage. Meanwhile, the smaller

PHOTOGRAPHY: © NIC LEHOUX, EXCEPT COURTESY THE ARCHITECTS (THIS PAGE, INSET)



A barn built around 1870
(opposite, inset) and a
1940s addition have been
transformed into offices
and a meeting center for
the Western Pennsylvania
Conservancy. Located
close to Frank Lioyd
Wright's Fallingwater at
Bear Run, much of the
original structures’ vol-
umes remain intact
(right). The architects
added adjustable wood
louvers on the west eleva-
tion (far right), and a
trellis to shelter the front
walkway (below).
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In order not to destroy the character
of the main barn’s upper loft space
(opposite), with its heavy timber, mor-
tise, and tenon frame, the space was
left raw, with natural light admitted
through gaps in the vertical siding.
Fireproof straw bale panels (left) line
the stair, and local fieldstone was
used to create a large fireplace wall
in the 1940s addition (bottom).

addition, formerly a dairy barn, now
contains meeting rooms that can
double as an exhibition hall.
Ecofriendly elements through-
out the Barn at Fallingwater earned
it an AIA/COTE Green Project Award,
and it is expected to receive LEED
Silver certification. For example, wall
paneling consists of 2-inch-thick
straw bales, while maple flooring in
the big barn was salvaged from a
demolition job. Other features include
geothermal wells and a zero-dis-
charge wastewater-treatment plant.

Commentary

Once considered a problem, the
unprogrammed large space is now
the project’s selling point. The room’s
four oversize doors are opened
during warm months, effectively
dissolving its eastern wall. Even on
rainy days, light filters through gaps
between the boards, bouncing off
the glossy floor and suffusing this
space with a transcendental glow.

An eclectic material palette in
the meeting rooms also preserves
the feel of a barn. The contractor
reused cedar planks, moving them
from the ceiling to the walls, and
uncovered glazed terra-cotta wain-
scoting, a remnant of the space’s
past life as a milking facility.

Due to a prosaic choice of
materials, the administrative offices
are the only insertion that feel alien
to the barn aesthetic. Happily, the
architects softened the exterior
impact of new windows by adding a
screen of wood louvers. But they
overreached when designing a trel-
lis for the front walkway. Made of
mountain laurel branches, it will
eventually be covered by vines. For
now, though, the trellis takes the
green concept a step too far and
feels forced. m






Local Union 580
Long Island City

ViE 1AL /!

By Suzanne Stephens

Architect: Daniel Goldner
Architects—Daniel Goldner, princi-
pal; Davis Iszard, project executive;
Ashley Wilson, project architect;
Jimmy Counts, project manager
Client: Ironworkers Local 580:
Apprentice and Training Facility
Engineers: Wexler and Associates
(structural); John Guth Engineering
(m/e/p)

Size: 18,000 square feet
Cost: Withheld
Completion date: 2004

Sources

Stainless-steel-mesh screen: GKD
Resin-laminated glass: Rudy Art
Glass

Structural glass: Depp Glass
Interior acoustical and suspension-
grid ceiling: Armstrong

Custom metal paneling, windows,
entrance doors, and entrance-door
pulls: Empire Architectural Metal
Paints and stains: Benjamin Moore
(interior paints); Carboline (fire-
rated intumescent paint over steel
columns)

For more information on this project,
go to Building Types Study at
www.archrecord.com.
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Long Island City, Queens, may have
gained an artistic aura by being the
home of P.S. 1 Contemporary Art
Center, the Museum of the Moving
Image, and the Noguchi Museum,
among others. But much of the area
is littered with dreary, low-rise
masonry structures devoted to light
industry and related enterprises.
Nevertheless, Ironworkers Local
580: Apprentice and Training Facility
(for ornamental and architectural
ironworkers) shows how a renova-
tion can artfully change that tone.

Program

In transforming a scuzzy medical-
supply storage facility with a
setback brick garage into the
18,000 square feet of classrooms
and workshops, the union leaders
wanted to signify the value of their
craft through the design of the
facade and the public spaces.

They didn't have to look far: Daniel
Goldner Architects, based in
Manhattan, had remodeled a nearby
building for two structural-ironworker
unions in a clean, planar mode
evocative of the International Style.
In the case of Local 580, it encour-
aged Goldner to make use of a
range of metals to fully emphasize
the union’s particular craft.

Solution

Goldner and his team gave the
facade, entrance lobby, and stairway
the full-metal-jacket treatment, in
addition to revam‘ping the steel-

DANIEL GOLDNER ARCHITECTS ©

framed interior for a workshop, an
adjoining welding shop, and class-
rooms inserted in the basement.
With the new facade, Goldner left
most of the brick exterior wall intact
(infilling places with concrete block).
Over that he designed an outer
carapace of assorted %s-inch-thick
metal panels at the ground floor—
an articulated assemblage of

The brick facade and
parking court (left)
was covered in a grid
of bead-blasted stain-
less-steel panels with
Z-clip reveals (above).
A stainless-steel-mesh
screen is hung from
the second-story roof
(opposite).

bead-blasted stainless-steel (with

a soft luminous sheen), pearlized
stainless-steel doors, and oxidized
steel at the north end—plus an
etched-brass pylon. This Modernist
composition, limned by reveals and
shallow volumes pulled out from

the brick backdrop, is further drama-
tized by slotlike horizontal and
vertical windows incised into the






planes and filled with lime-green,
cobalt-blue, and yellow tinted glass.

At the roof line, Goldner hung
a 27-foot-high, stainless-steel-mesh
screen and clipped it in place over
the second floor. Viewed at an
angle, the screen appears opaque;
dead-on it subtly discloses the brick
wall behind it. To underscore this
revealing-by-concealing approach,
Goldner stopped the screen above
the metal panel base in certain
areas so that unadorned glimpses
of the brick wall remain on view. The
screen also allows the second floor,
used as rental space, to receive nat-
ural light through existing windows.

An aluminum canopy with a
painted black soffit continues into
the lobby at an 11-foot height,
slightly compressing space in the
13-foot-6-inch-high area. Anchored
by the black slate floor, the dramatic
interplay of steel, brass, glass, and
prepatinated copper planes accen-
tuates the dimensions of this small,
cubiform hall. On the lower level,
another lobby receives natural light
through the glass floor above and in
turn opens onto trimly designed cor-
ridors and classrooms.

In the first-floor lobby
(above), a stainless-

steel bench seems to
float over structural
glass. It hooks into the
low brass partition that
engages the luminous,
textured-glass floor of
the stair landing. Above

Commentary

Granted, the actual classrooms and
workshops inside the building lack
the design drama of the facade and
the public spaces. However, the lat-
ter carry the day, especially as an
urbanistic gesture. If only similar
renovations would follow suit. For
the moment, Goldner’s efforts stand
out as a visual surprise against the

the bench, prepati-

nated copper panels

define the lobby space.

FIRST FLOOR
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An administration
office with tinted, resin-
laminated glass adjoins
the lobby (above left),
where the dark slate
floor echoes the tone
of the black-painted
aluminum soffit of the
canopy extension.
Stainless-steel treads,
lightly poised on the
structural-steel spine
of the stair (above
right), lead down to

the classroom area
(right), where the lobby
receives natural light
filtering through the
glass floor above.




Masanari Murai Art Museum

Tokyo, Japan

KENGO KUMA

By Naomi R. Pollock, AIA

Architect: Kengo Kuma &
Associates—Kengo Kuma, principal;
Kenya Hara, graphics

Client: Itsuko Murai

Engineers: K. Nakata ¢ Associates
General contractor: Matsushita
Industry Company

Size: 1,761 square feet
Cost: Withheld
Completion date: 2004

Sources

Locksets: MIWA Lock Company
Security devices: ALSOK Group
Spot lighting: iGuzzini

Home elevator: Mitsubishi

For more information on this project,
go to Building Types Study at
www.archrecord.com.
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It is often said that one person’s
junk is another’s treasure. But to
Masanari Murai, one of Japan'’s first
Modern painters, everything was a
treasure. “He just hated to throw
stuff out,” says Itsuko Murai, the
artist’s widow and the director of
the Masanari Murai Art Museum.
Moved by the beauty inherent in
coffee pots, clay dolls, and countless
everyday objects, the artist preferred
adding rooms to parting with pos-
sessions. Instead of deaccessioning,
he simply enlarged his house. Like
Masanari’s bold, abstract canvases,
his house, with its multiple additions
and voluminous contents, was a
work of art. “l thought the house
was chaotic, but | like that kind of
chaos,” says architect Kengo Kuma.
However, it took the Tokyo architect’s
editing as well as design skills to
transform this eclectic mixed-media
creation into a museum.

Program

When the museum was first being
planned, there was talk of leaving
the rambling house as it was and
simply opening it up to the public.
But this proved impossible. Built in
1938, the original house was a “cot-
tage style” wood frame structure
located in the middle of a residential
neighborhood west of central Tokyo.
“I loved that house because it was
very similar to the house where |

Naomi Pollock, AIA, is RECORD’s
special correspondent in Tokyo.

was born,” says Kuma. By the time
the artist died in 1999, the cluttered
house had become a fire hazard
that ultimately had to be taken
down. Instead, Kuma preserved the
essence of Masanari's home by
deftly salvaging parts of the old
building and incorporating them
into his new architecture.

Solution

The heart of Kuma'’s 1,761-square-
foot museum is a faithful
reconstruction of the artist’s atelier:
a pastiche of wood siding, door
frames, and other lumberyard left-
overs artfully added to the main
house in the 1950s by a local car-
penter. Originally, this atelier jutted
out into the garden, but Kuma
treated it like an artifact by encas-

PHOTOPGRAPHY: © DAICI ANO ARCHITECTURAL PHOTOGRAPHY,
EXCEPT AS NOTED; RYUJI MIYAMOTO (OPPOSITE, TOP THREE)

The entrance to the
museum (right) with its

recycled slats of wood

(opposite) is located

on the east facade.
The former south and
east facades (above
top left) enclosed stor-
age areas, and the
door to the atelier was
on the north side
(above middle). The car
was moved from the
northwest corner of the
site (above right) to the
entrance side.
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BEFORE: SECOND FLOOR

BEFORE: FIRST FLOOR
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. Former entrance hall
. Atelier

. Atelier/storage

. Storage

. Kitchen

. Bedroom

. Toilet

. Bath

. Japanese room
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AFTER: FIRST FLOOR
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. Main gallery
. Existing atelier

Office

. Bathroom

. Upper gallery

. Archive

. Apartment

. Existing car

. Artist’s installati
10.

Parking



ing it within the new museum’s
steel-frame exterior enclosure.
Between the atelier and the new
outer skin is a high-ceilinged trough
of space for a gallery where selec-
tions from the artist’s vast collection
of objects are displayed alongside his
own artworks—paintings, ceramic
vessels, and other pieces made of
wood and metal. Thin steel stair
treads lead up to the second-floor
display area masked by metal-mesh
walls and an efficiency apartment for
Mrs. Murai. Kuma's palette of pristine,
white walls, neutral concrete floors,
and crisp detailing complement the
robust colors and strong forms of the
artworks as well as contrast with the
atelier’s dark wood surfaces and well-
used furniture.

Kuma'’s intention was not sim-
ply to place the artist's home and its
contents on a pedestal: He inte-
grated old and new. An elegant

The old atelier on the first floor (top
right) has been salvaged (right) and
placed within a new, white steel-
framed container. In the main gallery
(opposite and above), paintings by
Murai are displayed with collaged
elements from the former structure.

display case Kuma created stands
on three legs of black steel and a
fourth fashioned from a newel post
that once stood at the top of the
stairs. Made of wood, the post

still bears teeth marks left years
ago by Masanari's dog. A true mar-
riage of the architect’s passion for
materials and the artist’s love of
the memory-laden, the new facade
is covered with irregular, hand-cut
wood planks harvested from the old
house at the time of its deconstruc-
tion. “We didn’t have quite enough
boards, so we put spaces between
them,” explains Kuma. The rhythmic
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The former bedroom on the second
floor (left) looked into the stair hall.
This level, with original plank floors,
is now partially enclosed by a white
metal-mesh screen (above). It is
devoted to display, storage, and an
apartment for Mrs. Murai.

pattern bears a strong resemblance
to the wood louvers that Kuma
often uses in his architecture.
Below the slat-covered upper
wall, the plate-glass facade’s smooth
surface is interrupted only by the
front entrance. The huge window
wall looks out at two, 6-inch-deep
pools separated by the walkway
leading up from the street. It was
Kuma's idea to place Masanari's
treasured Toyota, one of the car-
maker’s earliest models, in one of
the ponds. Though the car has not
been driven since the early 1970s,
Masanari kept it in his garden. “We

just enjoyed looking at the car get-
ting older and changing color amid
nature,” explains Mrs. Murai.

Commentary

In Japan today, very few people
share Mrs. Murai’s sentiment when
it comes to holding onto old archi-
tecture. And retrofitting existing
structures to comply with the coun-
try’s stringent earthquake code can
be daunting even to the most deter-
mined preservationist. “It frequently
costs more to renovate than to start
over,” says Kuma, who notes that
“clients here are just beginning to
understand the value of renovation.”
Since the old building had to be vir-
tually demolished to build the new
museum, this project goes beyond
what you might call an “extreme
makeover.” Still, Kuma'’s building
succeeds in preserving the spirit of
the artist and his unique house. m



Elements of The Era® Collection

The Era® Collection includes interchangeable

heritage style outdoor luminaires, support arms, 4/‘

poles, and base covers.

KIM LIGHTING

16555 East Gale Avenue
City of Industry, CA 91745
626/968-5666

www.kimlighting.com
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April 25-27, 200

Beijing, China
GLOBAL CONSTRUCTION SUMMIT

Over 450 design and construction industry leaders from all Endorsed by:
over the world attended the 2004 Global Construction Summit in

Beijing. McGraw-Hill Construction and China International Contractors
Association together will make the 2006 Global Construction Summit
a must attend event for global design and construction leaders.

Don't miss this unique opportunity to network with your peers and
learn about new industry trends and developments.
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Ministry of Construction, China

Beijing Municipality
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Create as
much parking
as possible...

With
no angry
neighbors?

WHO DOES

Project: Edgewood Retail District
Owner: The Sembler Company
Architect:  Robertson, Loia, Roof
Engineer:  Robertson, Loia, Roof
Contractor: Batson-Cook Constructi
Size: 232,000 sq. ft, 5 acres
Highlights: Big retail with hometown feel,
spacious underground parking

Check out the entire list of creative precast
solutions employed on this project at
www.tindallcorp.com/mixeduse/edgewood.

Tel.: 800-849-6380
E-mail: sales@tindallcorp.com
Web: www.tindallcorp.com

640061

THAT ?

We do! We're Tindall, and that’s precast.

Residential neighbors’ concern about visually intrusive parking decks created
serious challenges for the Edgewood Retail District project. The solution...
vertically integrate big-box retail and parking in a tight metro Atlanta site.
Tindall’s precast, prestressed concrete system made possible a walkable,

hometown retail district with spacious, above- and below-ground parking.
With precast design flexibility, why let the high costs of conventional

construction exhaust your budget? For original design solutions and

engineered structural integrity, fast and affordable-who does that? Call Tindall

Tindall

We put the Wow! in precast.

Corporation today!

© 2005 Tindall Corp.
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“ Entrance Hardware & Signage
Made Special

- ‘ Brass, Bronze, Aluminum, Stainless Steel c H M I
Lobnique Design

! g New Glass or Designacast Composite Solutions
o All alloys, all finishes for all budget solutions

@ 4. Complete In-House l: Q

Lifetime Finishes

Glass Handles CHMI America (800) 262.CHMI (2464) (319) 524.7119
Custom Hardware Manufacturing, Inc. Fax (319) 524.7254 www.chmi.com
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Real Indiana Limestone in a
new modular veneer priced to
compete with cast stone.

Same source of raw material used in

our nation’s most renowned buildings |
| ¥ Natural durability and high quality

| M Wide range of trim units available |
| : |

Precision cut in cost-effective and
versatile modular units

The Classic Complement to brick and | UL ihvujiu v
other building materials |

' ; : : Choose the classic beauty and durability of Indiana | INDIANA LIMESTONE
| [ Readily available Limestone building veneers. Call 800-457-4026 | COMPANY
‘ | orvisit IndianaLimestoneCompany.com | IndianaLimestoneCompany.com

OTHER INDIANA LIMESTONE CLASSICS VENEERS AVAILABLE

EREPPAL = oy o - i ¥ PP

B Arichly textured, lightly tumbled natural Indiana Limestone. The Classic M Full color blend, random length split faced Indiana Limestone veneer.
Complement to brick and other materials that adds beauty and value. Timeless beauty of natural stone with an ease of installation.
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_New Life for the
Big Easy’

An international competition for new housing
in New Orleans

Sponsored by Architectural Record and McGraw-Hill
Construction in partnership with Tulane University
School of Architecture

New Orleans. The Crescent City. Now, wounded by Hurrican
Katrina—leaving in its wake widespread damage to home
lives, and futures—needs your ‘hearts and minds’ to reasses
re-envision and redesign the region's housing. To breath
new life and rebuild lives.

Architectural Record and McGraw-Hill Construction, in partne
ship with Tulane University School of Architecture, invite you 1
submit your ideas to help design the future of New Orlean
Participants in this competition will design housing for &
actual block in the city of New Orleans. Winning designs will k
published in Architectural Record and presented at the 200
AlA Convention and Expo. Selected submissions will appear c
McGraw-Hill Construction web sites.

Programmatic elements include:
* Single family housing

* Multi-family housing

* Mixed-use urban planning

Other programmatic elements:

* This competition encourages close attention to issues of
sustainability, both in urban planning and architectural desigr

* Contestants are encouraged to incorporate modular or prefa
ricated building products and processes wherever possible.

Important Note: While the competition welcomes visionary

hypothetical proposals, contestants are encouraged to consid
that New Orleans faces a severe and immediate housing cris
and is in need of practical, affordable solutions to this problem

Competition Entry:

Go to www.architecturalrecord.com for submission requir
ments and more specific programmatic information. Competiti
specifics will be included in the competition packet. All entri
must be received no later than March 1, 2006.

connecting people_projects_products

McGraw_Hill
CONSTRUCTION Tulane

Find us online at www.construction.com UI]I»e‘ISIty The McGrawHill Companies e




PRECAST
BREAKTHROUGH

High Concrete's breakthrough thinking in precast technology
achieved dynamic results with the Children’s Museum of Indianapolis.
Architects chose High not only because precast's excellent sound
attenuation qualities solved the problem of a noisy city location, but
because High's solution of using repetitive architectural precast panels
was the most cost-effective way to clad the building’s uniquely
curved surfaces. High's unparalleled commitment to new technology
and innovation led to this and advancements such as carbon
fiber reinforced CarbonCast ™—precast that's stronger, lighter, better

insulating and more durable, allowing a virtually unlimited selection
of colors, textures and finishes. And the 15'-wide MEGA-Tee deck
system that enables wider spans and more open plans in total
precast buildings and parking garages. Dynamic structures like
the Children’s Museum are possible with High's expert technical
assistance in all phases of a project, from design to erection. High
gives architects the flexibility to explore unique solutions while
ensuring a job is completed on schedule and on budget. Call High to
learn more about precast breakthroughs.

CONCRETE
GROUP

HIGH CONCRETE GROU<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>