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SOLAR SHADING FABRICS

Looking Smart.

Architects and designers are installing and specifying
GreenScreen® PVC-free fabrics in hundreds of projects worldwide,

making smart buildings even smarter.

Environmentally responsible GreenScreen fabrics deliver superior solar
control with 8 levels of openness, 12 colors, and 40 dual-color/reflective
options. Not to mention durability, dimensional stability, and flame

retardance that meets the strictest international standards.

With GreenScreen fabrics, intelligent design is looking smarter than ever.

For more on GreenScreen and other smart building choices visit
www.hunterdouglascontract.com/greenscreen

©2006 Hunter Douglas Inc. ® Trademark of Hunter Douglas Inc.
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The Leape chair with Live Back™ and Natural Glide™ technologies.

Designed to conform to your spine every time you shift, shimmy or squirm in your seat.

So you can do more, more efficiently. (In one independent study, productivity increased up to 17%.)*
To learn more, contact your authorized Steelcase dealer, call 800.333.9939 or visit steelcase.com.

Alive seating. Because your chair shouldn’t just sit there.
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FIRE-RATED GLASS CERAMIC

- PERFECT ALTERNATIVE TO WIRED GLASS CALL OR VISIT US ONLINE

» “ = - AVAILABLE WITH HIGH IMPACT SAFETY RATINGS FOR YOUR FREE RRORHUEE
I I - FIRE-RATED FOR UP TO 3 HRS IN DOORS e,
(90 MIN. IN OTHER APPLICATIONS) Mond . Myis

MAY BE STOCKED AND CUT BY LOCAL DISTRIBUTORS
FAMILY OF PRODUCTS - CLEAR AND WIRELESS SALES@FIREGLASS.COM
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Technical Glass Products

© 2006 Technical Glass Products. All rights reserved. Firelite is a registered trademark of Nippon Electric Glass Co., Ltd. Technical Glass Products is a registered trademark of Technical Glass Products.
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Let your drafting pencil go where it will. Our windows can keep up.
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Say good-bye to “can't be done.” Marvin's
Signature Products and Services provide
unique solutions to the most challenging
projects. That means the widest possible choices
in color, hardware and design (including
completely custom profiles and casings—in
clad or wood). Plus a guarantee of our most

personalized service and unerring attention
to detail. Call 1-800-236-9690 (in Canada,
1-800-263-6161) or visit marvin.com

MARVIN{ &

Windows and Doors

Made for you?
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perfect fit

What if the glass and metal needs on your next project were

engineered to integrate seamlessly from one source? Now they

can be! Introducing Oldcastle Glass® Envelope™ Architectural
glass, operable windows and curtain wall, all designed to work
together in perfect harmony. And only Oldcastle Glass® can pull
it off. So how do we do it? Simple! We'’re the only curtain wall

and window manufacturer that truly understands glass.

The benefits? Better buildings for starters. Add to that, seamless

building envelope solutions and project management all under

one roof. When your project calls for architectural

Sky Condo in Las Vegas,
Nevada features curtain wall,

glass, curtain wall and windows, rely on Oldcastle

. operable windows and
Glass® to orchestrate it. Call 1-866-OLDCASTLE e e el o
(653-2278) or visit the new www.oldcastleglass.com. e

Klai Juba Architects.

OldcastleGlass' Where glass becomes architecture”
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Descending from above to change the world of site lighting, Circa is an inspired design,
a perfect symmetry subtly sculpted to appeal at every viewing angle. Now, there is
also the exciting option of electrifying color by way of an illuminated LED halo. Circa is
the latest and surely most stunning series of high performance luminaires from Gardco.
Integrated pole top luminaires that subtly eliminate mounting arms, an elegant post top
and a building mounted sconce, all feature legendary Gardco glare-free, sharp cutoff

illumination. Circa. Bold. Elegant. Inspiring. And entirely new.

GARDCO

LIGHTING

wwuw.sitelighting.com
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ALPOLIC" CLADDING MATERIALS
ARE MADE WITH A HEALTHY
DOSE OF INNOVATION.

PROJECT: WakeMed North Healthplex || Raleigh, NG
ARCHITECT; BBH Design | Research Triohgle Pork,iNC
FABRICATOR: Vicwest | Moncton, NB Cdnadal

ALF;.YOLIC' fnékéé the most innovative, stylish, and high-performance Aluminum and Metal Composite Materials on earth. That's why
BBH Design chose ALPOLIC® Post-Patina Copper for use on the WakeMed North Healthplex in Raleigh, North Carolina. The panel’'s
unique appearance lent just the right look, and balanced beautifully with the ALPOLIC® Beige panels on the building’s canopy, fascias,
soffits, copings and columns. ALPOLIC® Post-Patina Copper will become the trademark finish for future facilities, and a variety of
other ALPOLIC* Natural Metals will allow designers many exciting options. For lightweight panels of superior flatness and rigidity, yet
amazing flexibility and ease of fabrication and installation, ALPOLIC’ can’t be beat. Our breathtaking array of finishes and surfaces are

as tough and durable as they are beautiful and unique. For more information, call 1-800-422-7270 or visit us at www.alpolic-usa.com.

ALPOLIC

INNOVATION e STYLE » PERFORMANCE
©2006 Mitsubishi Chemical FP America, Inc. All Rights Reserved. A Mitsubishi Chemical FP America, Inc.
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Right: Paolo Verde Branch Library and Maryvale Community Center, by
Gould Evans and Wendell Burnette. Photograph by Bill Timmermann.

On the Cover: University of Cincinnati Campus Recreation Center,
by Morphosis. Photograph by Roland Halbe.
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Library and Community Center, Phoenix by Clifford A. Pearson®
Gould Evans and Wendell Burnette Architects
A city introduces a program for exercising both the mind and body.
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Forensic architects and engineers employ investigative techniques.
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Freedom of design with peace of mind - since 1982
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McGraw-Hill Construction Distance Learning Center

Learn and Earn Now

Earn Health,
Safety, and
Welfare

Continuing education credits
through the Architectural Record
Distance Learning Center.

To access sponsored continuing
education articles turn to: Page 169

For access to previous AR continuing
education articles online, visit
hitp://www.archrecord.construction.com

For access to interactive continuing
education courses, visit
http://www.construction.com

171-175

USG:
Designing for Fire Resistance with Gypsum Panel Systems

Improving building safety through the use of fire rated
assemblies

177-181

Artistic Doors and Windows:
Wood Fire-Rated Doors Combine Safety and Aesthetics Advances

in fire-retardant technology offer alternatives to traditional steel
fire doors

183-191

Multi-Sponsored Section: Collaborating with Contractors for
Innovative Architecture With construction more complex than ever,
architecture firms are joining forces with construction experts to
solve tough problems and innovate. The key is to understand the
benefits—and challenges—of architect-contractor partnerships

connecting people_projects_products

McGraw_Hill
CONSTRUCTION

Find us online at www.construction.com The McGraw-Hill Companies 1



C/S Sun Controls

Cool In More Ways
Than One.
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Continuing Education Opportunities
Sleuthing the mundane and the catastrophic,
forensic architects and engineers employ
investigative techniques not to point fingers, but to
find the root cause and recommend solutions for
problems that plague buildings. Read this article and
others at archrecord.com/resources/conteduc/ for
health, safety, and welfare credit.

Residential Section: Elongated Houses
Long and narrow houses ventilate well, maximize
views of scenery, and provide easy circulation. This
month'’s special residential section celebrates
rectangular-shaped homes. Also, check out our Web-
exclusive House of the Month for a taste of a home
that finds the perfect happy medium between
nostalgia and modernity.

Sponsored by =a= MechoShade
"

Archrecord?2

Aaron Anderson of San Diego-based Studio
Anderson takes a love of storytelling and a
background of film enthusiasm into his practice,
and comes up with some very revealing designs.
Also, see how a group of students came together

to design a New York City restaurant's rainwater Checking for water dariags
collection system. image courtesy WWCOT
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A new concept
in wall protection
has taken root.

Leading architects and healthcare corporations are demanding PVC-free wall
protection for use in their sustainable buildings. Our solution: ¢/S Acrovyn® 3000. It looks
and performs just like original Acrovyn—only without PVC. Acrovyn 3000 is UL Class 1
fire rated, contains no halogenated or brominated fire retardants and it comes in our

most popular profiles. Call 1-888-621-3344 or visit us at WWW.c-sgroup.com/3000.

PVC-Free CJS Acrovyn 3000
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See for yourself at www.reynobond.com/kevlar

Now there’s a panel system that can stop hurricane-propelled debris in its tracks. Without a backer board. Introducing new
Reynobond with KEVLAR®— an innovative panel solution that combines all the weight and flexibility benefits the industry has
come to expect from Reynobond with the impact-resistant strength that can come only from KEVLAR? Visit our website today
to see how Reynobond with KEVLAR® stands up to Miami-Dade testing requirements. It's footage that really makes an impact.

&

ALCOA Dedicated to your Success

Alcoa Architectural Products ¢ 50 Industrial Boulevard e Eastman, GA 31023-4129 e 478.374.4746 phone e www,alcoaarchitecturalproducts.com
©2006 Alcoa Architectural Products. Reynobond® is a registered trademark of Aloca Inc. KEVLAR® Is a registered trademark of E. |, du Pont de Nemours and Company and is used under license by Alcoa Architectural Products,
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Building Community

Editorial

By Robert Ivy, FAIA

ommunity. Building community. Those buzzwords are flowing

through the halls of corporate America with the ubiquity of the

latest flavor of Starbucks. Architects seem to have already forged the
bond: By virtually any standard, we form a tight-knit community. We have
a language in common (who continually refers to “space” the way we do?).
Our education bears striking similarities, including the design laboratory
and the juried system of critique. As we progress in our careers, our bank of
experiences may vary in scope or scale, yet the commonalities outweigh
the differences. We even dress alike. So why do we need or want to build
community even further?

The ways we already share this common culture seem well estab-
lished: Hardly a week passes without another professional panel or
symposium, whether held formally through the local chapter of the AIA or as
sponsored by the universities or the civic arts organizations. We drink in the
latest ideas, and share means and methods with remarkable freedom.
Publications like this one expand the dialogue, offering points of view on the
best books to read or the exhibitions not to miss. If you want to be a real
architect, down to the round glasses, the opportunities for development
surround you wherever you live.

Enter the digital age. While the architectural culture has remained
fairly intact for more than one hundred years, the advent of cyberspace and
the free flow of electronic systems has radicalized our world, cracking it open
like an egg. No longer bound by place, we are expanding our practices liter-
ally around the globe, at the same time that opportunities for sharing
information have exploded. In parallel with the development of new software
tools and the rolling out of the digital highway has come the concomitant
need for information—we have become learners, whatever our age or station
within the practice, as well as talkers to clients and to each other.

Even the language is changing. In the past, the individual experts
and consultants we worked with, including our partnering engineers and
other consultants, spoke their own lingo; now the nature of design demands a
lingua franca, in which every team member can point to the same basic data,

perform its own calculations, and bring its own experience to the evolving

project, while contributing to a cohesive, comprehensive whole. Organizations
such as the International Alliance for Interoperability have reached out to all
those who are engaged in the construction process, seeking common ground.
Today, building information modeling carries this idea to a kind of logical
conclusion, in which all attributes of a project are represented in three-
dimensions. Powerful software is bringing this expectation to reality.

Such a global explosion, and such a need for knowledge, demands
more intense communication. In the next months, ARCHITECTURAL
RECORD and McGraw-Hill Construction will be introducing tools that will
allow our communities of architects and others in the professional design
world to reach out to each other through the Web. Initially, you should look
for two forums—one concerned with building information modeling, and
the second with sustainability. Everyone should have an opinion or a lesson
to share. Following these early opportunities, we will offer places for you to
reach out more effectively than you have in the past, when you were limited
to the occasional letter to the editor, or a rant at a chapter meeting. Instead,
you will find ways to contribute to the body of knowledge, share best prac-
tices, give your opinions on works of architecture, and establish your own
design persona more effectively in a new digital space. Look for the
announcements as they roll out throughout the year.

Ultimately, you will become as vital a contributor to ARCHITEC-
TURAL RECORD, and to the community of architecture, as our professional
writers (whom we trust you will continue to read). Now the medium will be
in everyone’s hands. And this publication, rather than responding to
our community, will be connecting the world of architects by giving it

the spark to grow.
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When Boldt Construction decided to build
an environmentally friendly corporate headquarters, it’s only natural they asked for help
from Vulcraft. As a part of Nucor, the world’s largest recycler, our joists and decking are made from

recycled steel. So we not only provided the support Boldt’s Southern Headquarters needed,

we helped Boldt apply for Oklahoma's first ever LEED® certification. Although, the real reward

was helping to prove that supporting big business and the environment
are not so different after all.

www.vulcraft.com

® :f
It’s Our Nature. - -
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Letters

DEPARTMENTS I

Man and nature

Your August 2006 “Green by
Design” issue contained a review
of James Steele’s latest book,
Ecological Architecture: A Critical
History, that ended with quoting a
phrase from him: “... the final dis-
tancing from nature is under way.”
As an architect who has been trying,
with little success, to encourage
and instill environmental design for
over 30 years, it is a sad moment,
indeed, when | have to agree with
Mr. Steele. Sadder still is my firm
belief that man is signing his own
warrant for self-destruction. | have
witnessed my world dissolving
before me my entire life, and archi-
tects—generally puppets of the
money people and society at
large—are a big part of this disso-
lution. Even so, the final say on
what goes onto the canvas is in the
hands of the artist—the architect.
We, as architects, have failed both
man and nature to this point in
man’s evolution (devolution?).

Can we save ourselves from this
“global debacle” we have created?
| sincerely doubt we will be able to
change our ways in time to reverse
the “distancing from nature” that is
seemingly speeding up in our
techno world.

On a related note, your August
issue had many positive articles
on the greening of our thought
processes. However, this process
is not a “once-a-year thing.” It is a
lifestyle and a living process that
works with nature in everything we
do. Until we totally rework our life’s
thoughts and styles, our decline will
steadily and rapidly continue.
—~Gary Barr
Las Vegas

Alarming, not charming

As a graduate of Tulane, class of
1976, and a former resident of New
Orleans, the results of ARCHITECTURAL
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RECORD and Tulane’s High Density on
the High Ground and New Orleans
Prototype House competitions dis-
appointed me [June 2006, page
112]. None of the winning projects
capture the charm of applied orna-
ment, which is but one very visible
example of the subtle playfulness of
embellishments that makes this
city’s architecture so pleasing. The
solutions all appear rather socialist,
more suited to the elites of Europe’s
trendsetters than the relaxed and
almost tropical New Orleans.

This banal “less is more”
approach to design is neither needed
nor desired in the New Orleans of
today or in the future city. Tulane can
do far better and should.

—John Powell
Via e-mail

Poetic space

We would like to clarify some points
made in John Gendall’s article
about the renovation of Alvar Aalto’s
Woodberry Poetry Room at Harvard
[August 2006, Record News,
“Controversy over plans to renovate
Aalto interior,” page 28], that we feel
can too easily lead to a misinterpre-
tation of our intent. First, we note
that the adaptations described to
the phonograph consoles yield no
damage to the original fabric; the
original pieces are left intact and
fitted with two-part tables that are
pressure fitted with no fasteners,
and can easily be removed if
desired. They are being adapted to
allow the students to listen to poetry
in a wider variety of media and to
facilitate the use of laptop comput-
ers at these locations.

We also note that the state-
ment concerning Aalto’s attitude
against “freezing the room in a
historic moment” is taken out of
context—it refers to conversations
that | have had with various Aalto
scholars over the years who suggest
that Aalto was “unsentimental” about

retaining the pure original character
of his work, and that he believed that
design should remain flexible to
accommodate necessary change. It
is not meant to suggest that we are
using this knowledge as a license to
take a cavalier attitude toward an
important work of interior architec-
ture. We thoroughly researched the
available archival material, and have
tried wherever possible to conserve
original fabric and to treat the room
with due respect while accommo-
dating the present needs of its
users. Most of the room is remaining
intact—we note that it will look the
same as it does in the photograph
that accompanies the article (except
for the side chairs in this picture,
which are not Aalto pieces) once
the renovation is complete.
—David N. Fixler, AIA

Einhorn Yaffee Prescott
Architecture & Engineering
Boston

Renovation concerns

The Woodberry Poetry Room in
Lamont Library at Harvard University,
which you covered in a recent news
item, reopened in early September.
Despite the international protest,
the library went ahead with its reno-
vation plans. The result is evidence
that our concerns were valid. At
least half of the room is no longer
recognizable as an Aalto design.
Seating was removed, or replaced
by chairs and seating with no
resemblance to the original. The
lighting plan was altered, and
original record consoles were con-
verted into study carrels.

The original manufacturer,
Artek, offered to repair, remake, and
replace all of the interiors and fur-
nishings. At least 60 drawings of the
original room exist, proving that Aalto
designed the room in its entirety and
in detail. Due to Artek’s continued
existence and ample archival mate-
rial, in addition to the small size of

the room, it would have been so easy
to do it right. Instead, the result is an
ill-conceived intervention.

The library and its architect
maintain that the process is
reversible to meet the preservation
standard. If that is true, modification
must be made immediately to
correct the serious mistake being
made and restore the room as
closely as possible to the original
design of Alvar Aalto.

—Toshiko Mori, FAIA

Professor in Practice and Chair
Department of Architecture
Graduate School of Design
Harvard University

Where is the justice?
| am writing to respond to Raphael
Sperry’s letter to the editor concern-
ing Richard Rogers’s involvement
with both the Javits Center expan-
sion and his association with a
political organization [RECORD, June
2006, page 31]. What | find aston-
ishing is the naivité of Mr. Sperry,
who called Rogers'’s dissociation
from Architects and Planners for
Justice in Palestine an “embarrass-
ment” and a “powerful blow to the
profession of architecture.” Politics,
personal associations, and other
subjective factors have always deter-
mined the selection of architects
and other professionals. Regardless
of where Mr. Sperry was born, voters
and taxpayers in New York have a
right to make any choice they wish
without Mr. Sperry'’s blessings.
While | share Mr. Sperry’s
concern for the plight of innocent
Palestinians, | hope he is also
concerned about the welfare of
innocent Israeli civilians who are
not safe to frequent pizza shops
and nightclubs due to terrorist
bombings by Palestinians.
—David Werber
New York City

Write to rivy@mcgraw-hill.com.



He was her humble assistant. Never in the way. Always one step ahead. Divining her every
motion. Commands unspoken. Reflex immediate. Almost omniscient. He would never step in
the spotlight, it was hers to be had. She had now all but forgotten his presence. So easy
when nothing falters and the river's flow is smooth. But this was his job. To be there when she |
needed. He was her humble assistant.

—
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Pilkington Pyrostop™
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Fire Resistance Glass

Product Features:

45, 60, 90, and 120 minute configurations available
Optical clarity of clear glass for high light transmission
Cat II Human Impact Resistance

Various security options available

Passes hose stream test required in North America
Underwriters Laboratory Inc (UL) certified

Find out more. Contact Technical Glass Products (TGP)
at 800-426-0279 or visit www.fireglass.com today.

Pilkington Fire Protection Glass North America
www.pilkington.com/fire
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When chosen to construct a dream home in Naples, Florida, the builder
needed materials up to the task - functional products with strength to
withstand extreme conditions and beauty to inspire. He called the people
of CEMEX. The vision began to take form with a concrete block shell
for durability, and the selection of a smooth stucco finish for timeless
beauty. A three-color blend of CEMEX decorative pavers provided an
elegant finishing touch, turning the challenge of building the client’s
dream home into a stroll on the beach.

We invite you to learn more about this and other unique CEMEX
projects at www.cemexusa.com.

Heenex | 100

E A RORE
Building the future™
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ALUCOBOND

FEDEX FORUM

Ellerbe Becket, Minneapolis, MN
Alucobond
Distributor/Fabricator/Installer:
John W. McDougall Company,
Nashville, TN

98,000 sq. ft. of 4mm Alucobond Material
attached with McDougall’s Series 400
Rainscreen System

i i
ALWAYS AFFORDABLE. ABSOLUTELY ALUCOBOND.

The design of the new multi-use sports and entertainment arena was envisioned as a timeline, blending old and new traditions in a way
that would allow each to remain true to its respective roots while collectively forming a vision for the future. One of the reasons for
selecting Alucobond® Material was its compatibility with traditional elements. Another reason was its affordability. Lead architect Jon
Niemuth credits Alcan Composites and other key manufacturers with providing economical solutions that remained true to the integrity
of the design and helped complete the project within budget and on time. Always Affordable. Absolutely Alucobond.

ALGAN COMPT USA NG »
1.800.626.3365 : ALUCOBOND

www.alucobond.com THE WORLD'S FAY

[ ALCAN COMPOSITES
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Big Dig snafu delays Boston Greenway projects

Engineering and safety concerns
threaten to slow the surface
development that will cap Boston’s
15-year, $15 billion Central
Artery/Third Harbor Tunnel project.

The Rose Fitzgerald Kennedy
Greenway, the 27-acre crescent
freed by the Big Dig with the removal
of the elevated portion of Interstate
93, is zoned for parks, civic struc-
tures, and private development. But
the complex engineering required to
build over the tunnel is a major hur-
dle, particularly in the aftermath of
July’s ceiling collapse in the Interstate
90 connector tunnel. Repair work,
an engineering review of the Big Dig
tunnels, and a reassessment of
the Greenway could lead to further
changes and delays.

Safety concerns and politics
delayed the development agreement
for the first major Greenway project,
the New Center for Arts and Culture,
designed by Daniel Libeskind, FAIA.

With the development agree-
ment in hand, the developer would
need six months to assess “all the
things necessary to construct our
building on that site,” says New
Center chairman, developer Ronald
Druker. “We don’'t know what we're
building on.”

Beyer Blinder Belle cofounder Richard L. Blinder dies at 71

Richard L. Blinder, FAIA, founding
partner of Beyer Blinder Belle and a
champion of historic preservation,
died on September 7 in Shanghai.
He was 71.

As design director of the firm’s
Beijing office, Blinder was visiting
China for the competition for the
Shanghai Cultural Plaza. John H.
Beyer, FAIA, says that Blinder was

Building on such extensive
and varied underground structures
will test designers and puts the
onus on Big Dig officials to relay
mountains of engineering data
to developers.

To support above-ground struc-

tures, tunnels need an additional
load capacity of about 150 pounds
per square foot per floor, plus brac-
ing for wind and seismic loads, says

James Lambrechts, professor of civil
engineering at Wentworth Institute
of Technology in Boston. As-built
drawings, concrete core samples,
and ultrasonic readings can provide
critical information, such as the
spacing and size of rebar, he adds.
“We've never built over any-
thing that complex,” says architect

“dedicated and completely focused
on his work in China. He was just
beginning to realize what his archi-
tecture could be—he was at the
pinnacle of his career.

Blinder’s major works include
the renovation of New York City’s
Grand Central Station, the Rubin
Museum of Art, the Japan Society,
and the Hilton Theatre. According

gt =

Moshe Safdie, FAIA,
whose firm is handling
the $90 million Boston
Museum project tenta-
tively slated to open in
2012. “The existing [tun-
nel] structure has been
designed to take certain
loads, and there are two
major exits right under our building.”
The $4.5 million Harbor Islands
Gateway Pavilion, which is expected
to open in 2009, has a proposed
grade just 3 feet above the Central
Artery tunnel, according to designer
Stephen Yablon. “We proposed a
lightweight glass box for an even dis-
tribution of the load and explored a

to John Belle, FAIA,
Blinder was inspired by
social concern, service
to the performing arts,
and Asian culture.
Blinder was
elected to the College
of Fellows in 1979 and received
numerous awards, such as the AIA
New York Chapter's Medal of Honor

The Safdie-designed Boston Museum (left) and Libeskind’s New
Center for Arts and Culture (above) are both Greenway projects.

waffle slab,” he says. “We're going to
do some as-built probes. We have all
the construction documents, but
was it actually built at that height?”
This summer, Governor Mitt
Romney appointed a new chairman
of the Massachusetts Turnpike
Authority, which oversees the Big
Dig and controls the Greenway real
estate. The move effectively realigned
the agency with the Massachusetts
Highway Department, which as of
press time was still grappling with
tunnel closures and repairs and had
yet to fully address the engineering
of above-ground projects, according
to spokesman Jon Carlisle.
Ted Smalley Bowen

in 1991. A New Yorker,
he was closely involved
with many community
and nonprofit organi-
zations. In 1989, he
founded the James
Marston Fitch
Charitable Trust, which gives grants
to American historic preservation
projects. John Gendall
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With the help of Architecture for Humanity,
Biloxi families to choose new homes

For three hours on a Saturday in
August, several hundred residents
of East Biloxi, Mississippi, visited
the local Salvation Army, where, in
an air-conditioned tent, Architecture
for Humanity (AFH) had created its
own version of a science fair. Twelve
architecture firms had arranged
magquettes and drawings of sustain-
able, code-compliant homes that
could replace what Hurricane
Katrina destroyed. And for select
families in attendance, five of those
concepts will become reality.

The fair marked the second
stage of AFH’s Model Home pro-
gram, in which the nonprofit group
and a partner community develop-
ment corporation will build new
residences for hurricane victims.

AFH initially solicited house

designs from local and national
architects, including MC2
Architects, CP+D Workshop, Gulf
Coast Community Design Studio,
Huff + Gooden Architects, Building
Studio, Studio Gang Architects,

Brett Zamore Design, Rockhill and
Associates, Guild Hardy Architects,
Marlon Blackwell Architect, PHATT
Collaborative, and JBHM Architects.

MR

the public to be able to
come in and ask questions,

to let them take the lead,”
says Kate Stohr, cofounder
and director of domestic
programs for AFH.

Of the entries, Stohr

Two of the AFH-commissioned house
concepts include designs by Studio
Gang (above) and MC2 Architects (left).

says, “At first we thought
the designs might be too
out-of-the-box, but the

Next came the weekend
“House Fair,” where the public
could see the projects and
meet the architects. While
community members got an
education about green design,
new building codes, and the poten-
tial of architecture, five prescreened
families selected the designs that
appealed to them most. “We wanted

High-profile New Orleans competition names winner

It pays to listen. Workshop/apd prin-
cipals Matthew Berman, Assoc. AlA,
and Andrew Kotchen, Assoc. AlA,
attribute their win in the Sustainable
Design Competition for New Orleans,
announced August 31, to insights
they gathered from locals.

The competition, cosponsored
by actor Brad Pitt and the nonprofit
Global Green USA, invited designers
to propose a building complex with a
12-unit multifamily building, six town
houses, and community and day-
care centers for a 1.5-acre site in
the Holy Cross neighborhood of the
Lower Ninth Ward. More than 160
designers submitted propos-
als, and on July 17, six
finalists were chosen to
proceed through the com-
petition’s second phase.

Before deliberations
by the jury—members of
which included Pitt as well as
architects Marion Weiss, AlA, and
Thom Mayne, FAIA—the finalists
met with the Holy Cross community.

30 Architectural Record 10.06

Meeting in a neighborhood church,
the teams were directed to take
residents’ comments into account
as they prepared final submissions.
“The community at large initially
was against anything outside their
vernacular,” Berman recalls. Over
the course of dialogue, though, “the
more we and the other finalists
talked about the need for change,
and not recreating an older language,
the more open they were.”
Workshop/apd adapted its
entry, called Greenola, to popular
perceptions, too. “Our design evolved
from the first phase to the

second phase fairly dramatically in
its aesthetic,” Kotchen says. Unique
vegetative screens and stylish
horizontal-fin scrims were made less
prominent, and roofs with deep over-
hangs were added to acknowledge
traditional methods of passive cool-
ing. “We felt it was our responsibility
to look into the historic context a lit-
tle more, and try to respect some of
the key elements. We reinterpreted
that in a more modern way.”
Underlying principles, such
as the slender, shotgun-inspired
massing and modular construction,
persisted. “You don't sense a large,
inpenetrable building, or even a wall
of single-family houses,” Berman
says of the elements, which,
he adds, were crucial for

nity to use the site.

e A “land bridge”
guides people through Greenola’'s

site, toward a point overlooking the levee.

welcoming the commu-

architects and the clients
really connected on a one-on-one
level, so the designs were really
embraced by the clients.” Although
case managers are still finalizing
the clients’ eligibility, construction of
their five choices is set to begin this
winter and will be funded by forgiv-
able loans. Stohr says she hopes to
realize some of the other plans at a
later date. Alan G. Brake

Matt Petersen, president of Global
Green USA, adds that the tack
ensured “that each single-family
home had commonality but weren't
cookie-cutter,” a heterogeneity the
jurors praised. To encourage further
movement through the site, the
architects devised a farmers’ market
as well as a unique, elevated walk-
way that terminates at the levee.

As per contest rules, Greenola
is also a showcase for sustainability.
Photovoltaic panels produce 10
percent excess electricity; cisterns
collect rainwater for toilets and irriga-
tion; vegetative screens reduce heat
gain and purify air; exteriors are com-
posed of recycled wood and plastic.

Global Green USA will buy
the site with the help of a recent
$100,000 donation from Trizec
Properties. Petersen estimates the
construction, which will start in
January, will cost approximately
$6 million. His group will work with
nonprofit partners to develop and
operate the buildings. David Sokol
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Florida Southern College begins large-scale
restoration of Wright campus

Frank Lloyd Wright classics are a
mainstay at Florida Southern College.
Twelve structures stand at this
largest single-site collection of his
works. Although their geometrical
exteriors dazzle with colored glass,
and daylight floods their interiors,
budget restrictions have caused the
historic buildings to lose their luster.

Now, Florida Southern presi-
dent Ann Kerr is leading the charge
to restore Wright's designs, and
even complete some plans the col-
lege couldn't afford to implement
during the school’s construction
from 1939 to 1958.

“One of the most wonderful
aspects of Wright's work is his
use of indigenous materials. Here,
he used sandstone and coquina
shells to create cement blocks to
build the facilities, but these porous
materials resulted in water damage,”
Kerr explains. The bricks have been
maligned by a slapdash caulking
job. Modern adaptations, such as
air-conditioning and extra bathroom
facilities, have been rudely retrofit-
ted atop building shells.

Restoring the facilities to endure
Florida's harsh weather and intro-
ducing amenities without destroying

Wright's aesthetics are two key chal-
lenges outlined in the master plan to
restore the buildings and landscape.
The Getty Foundation has given the
school a $195,000 Campus Heritage
Grant to complete that outline. Kerr
has said that the restoration itself
may cost $50 million.

Government and foundation
grants and private gifts will fund
work once the scope is determined.
The college has already received
$1.6 million from the state of Florida
to restore Wright's esplanades, and
$700,000 in public and private funds
to restore the Water Dome. The
esplanades, a 1.5-mile network of
partly covered concrete walkways
that resemble abstract trees, are
cracked with sagging roofs, and the
iron supports are rusted. The Water
Dome, designed as a centerpiece of
the campus in 1948, was originally
supposed to shoot water 75 feet
into the air to form a hemispherical,
160-foot-diameter dome; anecdotal
evidence suggests the feature never
operated properly for long periods.

The challenge is balancing
Wright's design with recent building
codes and technologjes, says Jeff
Baker, a preservation architect hired

to help restore the two elements.
“Wright was often ahead of the tech-
nologies of the day. Fifty years later,
the technologies, materials, and sys-
tems are catching up to him.”

For the esplanades, for exam-
ple, new expansion joints will “mimic
Wright's expansion joints in appear-
ance but will outperform the original
materials and assemblies,” while
the original surface color will be
restored. With the Water Dome,
Baker and two companies are using
computer modeling and mock-ups
to prepare the jets to flow properly.

Sullivan-designed department store to be converted

Bon-Ton Stores, the department store
operator that owns Carson Pirie
Scott, announced in late August that
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Carson’s will vacate its flagship
Chicago store in the landmark build-
ing on State Street designed by Louis
Sullivan (whose 150th birthday was
celebrated in the city last month). The
move, scheduled for March 2007, is
blamed on increasing operating costs
and changing shopper habits.
Originally named the
Schlesinger and Mayer Department
Store, Carson’s has been the only
tenant in the building, which is
considered to be one of the most
important works of early Modern
architecture. The Sullivan design is
noted for its modular construction,

“Chicago windows,” and cast-iron
ornament. It was built between
1899 and 1904 and expanded by
Daniel Burnham in 1905 to 1906
and Holabird & Root in 1960.

The building’s owner, Joseph
Freed and Associates, is planning
to court new retailers for the lower
two floors and office users above.
“All of the historic elements will be
maintained, preserved, and utilized,
including stairwells as well as the
columns and capitals,” says Paul
Fitzpatrick, managing director in
the developer’s Chicago office. “The
limited number of entrances dic-

While Florida Southern College is
restoring Wright-designed structures
like the esplanades (left), it has also
commissioned new buildings from
Robert A.M. Stern, FAIA (above).

Florida Southern is also invest-
ing $10 million to hire Robert A.M.
Stern, FAIA, to design new buildings
that complement Wright's original
designs. Stern has said that the
buildings, which include a series of
three dormitories that are Y-shape in
plan, will honor Wright's intentions.

Response to the pending over-
haul has been overwhelmingly
positive. Jose Gelabert-Navia, man-
aging director of the Miami office of
Perkins+Will, says restoration of
Florida Southern “gives us an idea
of what Wright would have envi-
sioned if he had a chance to design
a sustainable city. His ideas are
worth preserving.” Jennifer LeClaire

tates the redevelopment schemes.
We're currently evaluating many
tenant options.”

The Carson’s move is another
sign of the ever-changing character
of State Street, where the nearby
Marshall Field's flagship became a
Macy's in early September. Once the
thriving retail heart of the Loop, State
Street suffered as a forlorn pedes-
trian-only thoroughfare beginning in
the 1970s. It owes its renaissance
this past decade to an urban design
plan by Skidmore, Owings & Merrill
and an infusion of new retailers.
John E. Czarnecki, Assoc. AIA
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Floating pool to be reintroduced to New York waterfront

In New York in the early 1900s

and again in the 1930s, floating
swimming pools made of wooden
slats dotted the riverfront where
tenement residents bathed. A next-
generation floating pool, suited for
more recreational purposes and
reconstituted from a steel fishing
barge, will open next year.

The project began seven years
ago under Anne Buttenwieser, who
founded the Neptune Foundation to
build these public amenities as an
antidote to the city’s shortage of
swimming facilities. In collaboration
with the Department of Parks and
Recreation, she commissioned
architect Jonathan Kirschenfeld to
design the pool as a migrating pier
that docks at different underserved
locations along the East River each
summer. The Floating Pool Lady, for-
merly the barge The New Orleans, is
slated to open at a not-yet-disclosed

The reconstituted barge is a self-contained public park, featuring a swimming pool,

changing pavilions, and zones for socializing.

site in 2007 and will move to
Greenpoint’s new 16-acre park
when it opens in the summer of
2008 or 2009.

The swimming pool includes

Hariri sisters take Salzburg

Residents of Salzburg, Austria,
birthplace of Mozart, will soon expe-
rience a harmonious composition of
a different sort: a cutting-edge archi-
tectural addition from Hariri & Hariri.
In August, the New York—based firm
won the commission for a mixed-use
urban development in an invited
competition. The project will rise on
the former site of Salzburg’s Stern
Brewery and create approximately
100 mixed-income housing units,
facilities for a postgraduate school,
and a large gallery. The jury unani-
mously praised the design’s “clear
urbanistic tenor” and its integration
of new and old structures.

Where other proposals called
for tall towers, the winning design
spreads a cluster of angular buildings,
none more than eight stories tall, over
the 5-acre, hourglass-shaped site.
“Scale was a major issue because
the city is already so dense and has
a scale of its own,” says Gisue Hariri,
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who founded the firm with her sister
Mojgan. “It's very different from most
of the larger cities we know.”

Rainberg Mountain hems in
one side of the site with a vertical
rock face. Inspired by the quarrying
that took place there, the Hariris
placed rectangular volumes around
a shared garden that are reminis-
cent of stacked blocks of stone.
“We proposed blocks that looked
like they were chiseled from the
rock face, which gave us the
opportunity to form each one dif-
ferently,” says Gisue. “Even though
it may look a bit random, the plan-
ning of each one was done very
carefully in terms of location and
angle to take advantage of views
and light.”

A new canal will be cut
between the mountain and the site,
with a public promenade snaking
along its route. The upper floors of
the buildings are designed to can-

seven 25-meter lanes; its floor is
made out of the original steel floor of
the fishing barge, and the sides have
been reinforced with new sheets of
steel. The barge is more than three

times wider than the pool
it contains. “I was not
just designing a pool,
but a public park space,”
Kirschenfeld says. With
electrical, water, and
waste systems, the barge
also features a raised
court and dining terrace,
as well as locker rooms,
showers, and a snack bar.
Steel work refurbish-
ment was completed in
Louisiana this September.
Buttenwieser now is
searching for a winter
home for the barge
before a tugboat escorts
it to the East River this
March, she says, adding that she
hopes the project will have a per-
manent warm-climate winter home
to guarantee continual use.
Dianna Dilworth

The Hariris’ design nestles up to one jagged side of Rainberg Mountain.

tilever over the footpath to preserve
privacy for apartment dwellers and
create dramatic spaces at grade for
a spa and restaurant.

On the eastern section of the
site, an existing brewery building will
be renovated to house classrooms
and residences for the school.
Behind it, sculptural skylights will

pierce a grassy public square to bring
sunlight deep into the old brewery’s
underground vaults, which will con-
tain the House of Architecture, a
gallery and lecture space to be run
by Initiative Architektur Salzburg.
Construction of the $57 million proj-
ect is scheduled to begin in the
spring of 2007. Tim McKeough

IMAGES: COURTESY JONATHAN KIRSCHENFELD ARCHITECTS (TOP);

HARIRI & HARIRI ARCHITECTURE (BOTTOM)
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Vietnam interpretation center will give voice to memorial

Maya Lin’s Vietnam Veterans
Memorial represents an understand-
ing that the war’s fallen are better
honored by silence than explanation.
Yet this self-restraint has led the
Vietnam Veterans Memorial Fund, the
organization that funded and built the
Memorial, to lobby for some exegesis:
the Vietnam Veterans Memorial
Center. Legislation authorizing the
25,000-square-foot center—which
would include a collection of arti-
facts, an interactive exhibition, and a
resource library—passed in 2003,
and a site was approved in August.

“The Wall doesn't tell a story
about individuals or about the larger
war,” says James Polshek, FAIA, the
architect enlisted to design the new
museum. “More than anything, that
justifies the creation of this center,
which is not necessarily for all of us
alive today. It's for future generations
and younger generations.”

Although design plans have not
yet been made public, the proposed
structure will be placed underground
between the Vietham and Lincoln
Memorials, fulfilling Congress’s speci-
fications that it wouldn't compromise

Louis Kahn-designed bathhouse saved

The bathhouse by Louis I. Kahn was
once among the most endangered
architectural sites in New Jersey.
But after a half-century of deteriora-
tion, municipal officials promised in
August that they would purchase
and restore the historically signifi-
cant structure.

The Trenton Jewish Community
Center (JCC) commissioned Kahn to
design its suburban headquarters
in the township of Ewing in 1954.
While the bulk of Kahn's master
design was never built, the bath-
house was completed three years
later. Made mostly of raw concrete

blocks, the 6,000-square-foot
building features pyramidal roofs
and a cruciform layout of interlock-
ing partitions, evoking the Brutalist
style. According to architectural his-
torian Susan Solomon, it has been
hailed for melding vernacular archi-
tecture and Modernist ideas.

The bathhouse included the
shower room and changing facility
of the center’s swimming pool
until the crumbling pavilions were
considered a safety hazard. The
structure was nominated in 1984
to the National Register of Historic
Places, but by 1997, a plan by JCC

the National Mall. Ralph Appelbaum
Associates will be responsible for the
exhibition design, and Hargreaves
Associates will handle landscape.

Lin was involved with the
committee that chose Polshek
Partnership Architects, and she has
offered her support for the project in
statements. Yet the decision to build
the center has prompted opposition
from the National Coalition to Save
Our Mall, the National Trust for
Historic Preservation, and others.
Critics are worried that the impact of
the memorial will be lessened by the

to demolish the
buckling pavilions
prompted the organ-
ization Preservation
New Jersey to name
the bathhouse to

its endangered list.
Mercer County,
which is considering
converting the bath-
house into a senior
citizens’ center and
preserving the sur-
rounding lands, will
buy the property with Ewing
Township for $8.1 million; restora-

Abu Dhabi announces its own Gehry-designed Guggenheim

With neighboring emirate Dubai gain-
ing global attention for luxury tourism
and eye-catching architecture, Abu
Dhabi, the capital of the United Arab
Emirates, is aiming to use culture to
engage travelers’ imaginations. As
part of that effort, officials are seek-
ing to recreate the “Bilbao Effect”
there: The emirate has signed deals
with the Guggenheim Foundation
and Frank Gehry, FAIA, to build a new
branch of the Guggenheim Museum,
to be designed by the architect.
While Dubai's development has
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been rapid and spectacular, Abu
Dhabi is planning its future carefully,
and envisions the Guggenheim within
a larger cultural district on Saadiyat
Island. This natural landmass,
located 1,640 feet offshore, will also
be home to national, maritime, and
Classical art museums, a perform-
ing arts center, and an art park.
“They are transforming themselves
into a Western-oriented cultural
destination,” says Anthony Calnek,
deputy director of communications
for the Guggenheim Foundation.

Under a memorandum of under-
standing between the government
and the Guggenheim Foundation, the
emirate will build, own, and maintain
the building, It will acquire its own
permanent inventory of contemporary
art, with Guggenheim curators pro-
gramming the building and guiding
acquisitions. The New York—based
museum will also lend pieces from
its own collections. The government
has separately contracted Gehry
Partners to design the building.

The project would once again

museum, and that it may inspire
other groups to lobby for structures
that will further crowd the Mall.

Jan C. Scruggs, founder and
president of the Memorial Fund,
says veterans support the plan. He
also points out that Lin's memorial,
though initially excoriated, is now the
most visited site on the Mall, adding,
“Anyone who would have quit the
[original] project because someone
criticized it does not have the vision.
We have the vision, and we have
some of the country’s finest minds
involved.” Jeremy Lehrer

The bathhouse is a series of pavilions in which

pyramidal roofs balance on concrete-block bases.

tion costs are expected to exceed
$1 million. Violet Law

unite Gehry and the foundation
after a planned museum in Lower
Manhattan was shelved in 2003.
(Later that year, a Brazilian court
blocked the Guggenheim'’s plans to
build a satellite in Rio de Janeiro.)
According to Calnek, the Abu Dhabi
branch is more of a sure bet than
any of the other Guggenheim proj-
ects in development because the
money is coming from one source
with very deep pockets, the Emir,
rather than from municipal or
provincial governments. A.G.B.

PHOTOGRAPHY: © SUSAN G. SOLOMON
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Citing airportlike

conditions, Pei Cobb Idea:
Freed to renovate its Quickly replace
Louvre addition devastation

with development.

I.M. Pei, FAIA, has confirmed that
Pei Cobb Freed & Partners is
developing a solution to manage
overcrowding in the Louvre's
entrance. Pei and museum officials
agreed to move forward in mid-
September.

The New York firm completed
the 70-foot-tall Pyramide du Louvre
and 665,000-square-foot under-
ground entry and concourse in
1989. Pei says attendance at the
Louvre has increased almost 70
percent since the popular project
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was completed, and now hosts 7.5 ‘ : ; Reallzed: ; o3
million visitors each year. Z Ad When India-based design grolip ifiSpiration
Consequently, the public space ‘ o setout'to help rebuild the vast tsunami-
has become crowded and noisy, and - : ravaged.coastal districts of Tamil Nadu,
has lost much of the peaceful aura [ 8 they had to do it fast. Employing local
the architect originally intended. ‘ 5 . building materials such as bamboo and
“It's a real concern for me,” says Pei, Bt : using Autodesk Revit® Building software -

who had anticipated a less dramatic
jump in attendance after his “Grand
Louvre” project was completed. “If
we don't do it, the place is going to
look like an airport.”

Pei does not yet know the
specific measures his team will . B e
carry out, but he says that a resolu- /. : : visit autodesk.com/revitbuilding
tion should be sympathetic to the ' ;
surrounding architecture. He adds
that it should also allow visitors to
access the collections deSpite : d)o;‘m:r:u;:toyﬂ‘ezn(r"?;:I::L:jszfl';z:hmﬁI;Lry@n:;evx’mout notice, and is not responsible for typographical or graphical errors
construction. Sam Lubell ‘

Inspiration designed building information
models and enabled the construction of 150
homes and civic structures, efficiently and
sustainably. Through their work; they
offered thousands of people more than
relief, they offered hope. To learn more,
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Sheldon Silver stalls Moynihan Station proposal

The Public Authorities Control Board (PACB)
rejected a $900 million redevelopment scheme
for New York City’s Pennsylvania Station, the
nation’s busiest passenger facility, on August 17.

The plan, drafted by Skidmore, Owings &
Merrill, called for substantial changes to the
adjacent Farley building, a McKim, Mead and
White design that currently serves as the city’s
main post office. Reconceived as the Daniel
Patrick Moynihan Station, the 300,000-square-
foot transportation hub would be pierced by two
immense vaulted skylights and include as much
as 750,000 square feet of private, mixed-use
space. New York's Empire State Development
Corporation (ESDC) appointed the development
companies Related and Vornado to control the
commercial spaces.

To go forward, the project would have
required the unanimous consent of the PACB,
the body responsible for approving state-
financed projects. But State Assembly Speaker
Sheldon Silver, one of PACB's three voting
members, refused to endorse the plan. Silver’s
spokesperson, Bryan Franke, says the speaker’s
reservations were based on a letter written by
State Comptroller Alan Hevesi to the ESDC.

In his letter, Hevesi raised concerns about
the adequacy of the project’s financing. But
Hevesi most harshly criticized the developers for
not presenting the PACB with its ambitious plans

In Las Vegas, W Hotel project
favors the little guy

Lacina Heitler Architects recently won the compe-
tition to design a new $2.5 billion W Hotel, Casino
and Residences in Las Vegas. It is the largest
project to date for the small New York firm, which
until now had been best known for designing
boutique stores in Manhattan, such as Galo and
Searle. It beat out Carlos Ott of Uruguay, Swiss
architects Herzog & de Meuron, and the London
office of HKS Architects to win the job.

The new W will be located on a 24.5-acre site
just east of the strip. Plans call for two 50-story
Modernist glass towers combining 4,000 hotel and
condo-hotel units, plus 20 restaurants, bars, and
lounges. There will be a Bliss spa, fitness center,
and 75,000-square-foot casino; and Fred Segal,
the Los Angeles retailer, will also open a 100,000-
square-foot store. The complex is being developed
by a joint venture between the Las Vegas—based

to relocate Madison Square Garden across
Eighth Avenue into the Farley building and to
redevelop most of the block the Garden currently
occupies. Hevesi's letter states, “Perhaps the
most fundamental question is, how is it possible
to approve part of the project when the new
Madison Square Garden proposed for the west-
ern half of the complex will probably require that
the whole plan be revised?”

While redeveloping the Farley building would
provide the developers with 1 million square feet
of air rights, winning approval to relocate Madison
Square Garden would add 5 million square feet of
developable space.

A concept that follows this recalculation
envisions, in place of the current Garden, three
large towers surrounding a giant skylit pedestal
that would raise the ceiling of Penn Station. The
developers have shown the plan to various stake-
holders, but they would not share it with RECORD.
Bud Perrone, a spokesperson for the developers,
refused comment.

The ESDC says it will have another try with
the PACB. Jessica Copen, communications
director of the ESDC, adds that the corporation
addressed concerns about Moynihan Station and
Madison Square Garden in a recent letter to the
comptroller. In June 2005, Silver had used the
PACB as a vehicle to kill the New York Sports and
Convention Center. Alex Ulam

investment company The Edge Group and
Starwood Hotels and Resorts Worldwide.

“Lacina Heitler's design was elegant and
timeless, as well as realistic to build,” says Adam
Frank, a development team principal. “Also, as a
smaller firm, they were hungry. We would be deal-
ing with the company principals as opposed to a
large design team whose names aren’t on the
wall.” Ground breaking is set for mid-2007, with
completion anticipated by late 2009. Tony lllia

RENDERING: COURTESY EDGE RESORTS



venicia

BY KRAFTMA (D

Venicia by KraftMaid is perfect for both light
. commercial and residential applications.

~

Introducing cabinetry that is no longer | Introducing cabinetry that no longer requires
a stretch of the imagination. | you to stretch the timeline and budget.

Introducing Venicia™| A brand-new line of open frame Euro-style cabinetry from KraftMaid that allows you to
bring your vision into your project designs. With Venicia, you'll enjoy the endless design opportunities that come
with these sleek and sophisticated lines, along with the affordability, flexibility and short lead times you've
come to expect from KraftMaid. Thanks to Venicia, the design of your clients’ dreams is the same one you've
been dreaming of designing.

Made just for you.

‘ ‘ | KrafcMaid
For information and complete product specifications, ey
visit kraftmaidspec.com or call 800.919.1986. : « e www.kraftmaidspec.com

CIRCLE 21 ON READER SERVICE CARD OR GO
TO0 ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/




| Record News On the Boards

Weeksville Heritage Center by Caples Jefferson Architects

When the tenements surrounding
the Weeksville Heritage Center
came down, residents of Brooklyn,
New York’s Bedford-Stuyvesant
neighborhood were “thrilled to see

seemed to return the houses to a
more genuine agricultural context.
A new, 23,000-square-foot addition
designed by Caples Jefferson
Architects will preserve that sensi-

the center’s historic houses—it
was a big deal,” says Sara Caples,
AlA. The artifacts of a community
founded by free African Americans
in 1838 reminded the largely black
neighborhood of its roots. Caples
also notes that the resurrected vista

bility while providing the center with
much-needed interpretation space.
The client, the Art Commission
of the City of New York, favored a
Modern, abstracted language. “Our
challenge was not to recreate a
19th-century building, but celebrate

the context and feel the magnetic
draw of the houses,” Caples says.
The response: two low-slung volumes
that kneel to the houses. The new
buildings are connected by a glass
breezeway so passersby can also
view the historic Weeksville homes.
“We used a language that was
very Modern,” Caples explains, “but
we were also asked specifically by
the Weeksville Heritage Center to
create an architecture that would
include African echoes.” While the
tight geometries deferred to the Art
Commission, patterns and textures
embedded in the building surfaces
pay respect to community pride.
Cornrows and basket weaves subtly
appear. “Even the frit is derived from
Congelese fabrics,” Caples says of
the glazing. Similarly, green and
purple Vermont slate correspond
with color palettes in African and

African-American art, while
unpainted ipe cladding symbolizes
the community’s modest fortunes.

Among other references to the
past, Caples Jefferson placed the
building entrance asymmetrically
on the 1.5-acre site, and widened it
to 50 feet: The measurements cor-
respond to the now-extinct Hunterfly
Road, an important avenue in
Weeksville's heyday. Meanwhile,
landscape architect Elizabeth
Kennedy has specified a combination
of agricultural and decorative grasses
for the complex’s planted courtyard,
which will be regularly mowed to
invoke past agricultural practices.
Community fruit and vegetable gar-
dens are located behind the houses.

Construction documents are
being completed. The two-year-long
job will commence with a spring
2007 ground breaking. D.S.

RENDERING: © CICADA DESIGN
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Buffalo Niagara Medical Campus by nArchitects

When the selection committee of
the Buffalo Niagara Medical
Campus requested proposals to
redefine its 100-acre campus, most
of its 70 invitees were artists. One
of the few exceptions, the New York
architecture firm nArchitects, won
the commission by revealing to the
jury that the site’s urban design
was a terminal patient.

Cofounders Eric Bunge, AlA,
and Mimi Hoang, NCARB, quickly
identified the problems burdening
the series of hospital facilities:
that it lacked a campus identity,
dynamic pedestrian life, and clear
edges. “We spent a lot of our pres-
entation on how we thought that
public art first needs a site,” Bunge
says, calling good urban design “pub-
lic space as public art. Interestingly,
the jury totally agreed.”

Schematic design is scheduled

to begin shortly, with ground break-
ing in 2007. Work will proceed in
phases. Beginning with the main
thoroughfare of the campus,
nArchitects will transform Ellicott
Street into Ellicott Park. The narrow,
linear space will host a variety of
experiences and maintain “some
kind of identity from south to north
that is continuously recognizable—
a legible spine, a legible piece of
art,” as Bunge puts it.

The west side of the park will be
devoted to creating social vignettes.
Oval benches containing raised
planters as well as undulating islands
will draw pedestrians’ attention away
from passing cars. The poured-in-
place concrete seating elements will
integrate lighting in order to give the
appearance that they are hovering,
and invite use at night. On the oppo-
site side of the street, the architects

plan to underscore the park setting
by uplighting trees with more stan-
dard fixtures, for example.
Between the two zones, the
architects have devised so-called
“vitamin crossings,” crosswalks in
which luminous tiles alternate with
opaque pavers in the pattern of
the molecular drawings of vita-
mins. “It's a device so that people

can walk the whole street and
learn something about health
and science,” Bunge says. In the
spirit of fun that’s good for you,
nArchitects has proposed quicken-
ing pulses, too. For the passages
between the buildings lining
Ellicott Park, the design team has
imagined a skating rink and a
trampoline park. D.S.
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CONCRETE THINKER ANNE SCHE
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RESPECTING PLACE AND PEOPLE

Anne Schopf’s work highlights the myriad links that bind our lives
and our buildings to the environment. Her approach to
sustainability favors buildings with limited energy

footprints and enduring connections to

the surrounding context.

CONCRETE IS A NATURAL CHOICE

With five semi-independent academic clusters fingering into the
surrounding landscape, Seminar |I's award-winning design
embodies The Evergreen State College's commitment

to rigorous interdisciplinary teaching and environmental
advocacy. This 100-year building in Olympia, Washington,
features concrete structural and exterior closure material,

as well as exterior and exposed interior finishes.
It offers thermal mass for natural ventilation
effectiveness, meets strict requirements for
low-emitting materials, and provides
valuable lessons in the use
of regional resources.
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Join Anne and other Concrete Thinkers who are creating their legacies
with sustainably developed buildings by relying on the durability,
versatility, and energy efficiency of concrete.
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Visit the new www.concretethinker.com, a comprehensive architectural "M Thinking
toolkit rich in content, technical resources, and creative ideas. \\ for a sustainable world | Portiand Cement Association
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Functional Space

DESERT RIDGE OFFICE BUILDING « PHOENIX, AZ

Rising from the desert landscape in a satellite community of Phoenix,
the Desert Ridge Office Building is an airy retreat from Arizona’s high
desert climate. By incorporating the Smoke Guard® system into the
design, RSP Architects were able to open up the lobby space, simplify
building egress, and meet code requirements to protect against vertical
smoke migration. Concealed and recessed in the ceiling above the el-
evator, the Smoke Guard system enables the elevator to open directly
into the lobby.

Sustainable design seeks to maximize functional space. Smoke Guard
provides a way to gain more usable space in your designs.

WWW.SMOKEGUARD.COM

CIRCLE 25 ON READER SERVICE CARD OR GO
TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/




YKK AP is... excellence.

YKK AP's commitment to excellence in educational buildings begins with a firm understanding
of this basic principle — school buildings must provide a safe, durable and comfortable
environment for learning. We believe that whenever communities build new schools, or refurbish
existing ones, the architectural products that we supply must exceed all of their expectations. By

creating the best possible products that provide years of dependable service we ensure that
excellence is built in from the beginning.

_ | Entrances
Project: The Woodlands College Park High School
The Woodlands, Texas Storefronts
Architect: PBK Architects WIn dOW Wa "S

Glazing Contractor: Admiral Glass

Curtain Walls
YKK AP Products: YOW 750 06, YES 45 FS, :
YSW 400 T & 500 Door Operable Windows

www.ykkap.com
1-800-955-9551

©2005 YKK AP America Inc. is a subsidiary of €@ YKK Corporation of America.
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From the West Coast to the East Coast, architects and architecture students are finding ways to let
their clients express themselves through design. In San Diego, Aaron Anderson explores materials
and ways to disclose the underlying narrative of his projects with his clients, while USBK, a group of
New York City architecture students, comes together to help a restaurateur catch the rain. For more
about these young architects and others, go to www.archrecord.construction.com/archrecord2/.

Design

Studio Anderson: Turning tales into design

! Aaron Anderson, principal of San Diego-based archi-
tecture firm Studio Anderson, likes telling stories.
That’s why he couldn’t decide if he wanted to be an
architect or a filmmaker. After receiving his B.Arch.
from Arizona State University, he moved to L.A. to
give the film world a try. “l was so naive,’ he says. “After a while, |
came home to San Diego, and to architecture, with a vengeance.”
Anderson worked for a San Diego firm that specializes in enter-
tainment retail design before deciding to set up his own shop. But
then one day he walked by the office of Jennifer Luce and her firm
Luce et Studio [RECORD, Design Vanguard, December 2005, page 78].
“I thought, ‘If there’s anyone I'd want to work for, it's Jennifer, ” he says. Anderson
walked in and got a job. Working with Luce before establishing his own firm gave
him the opportunity to flex his creative muscles with such projects as the Nissan
Design America corporate offices in Farmington Hills, Michigan. “One important
thing I learned from Jennifer was the love of new materials,” says Anderson.

“She has a team of people constantly researching such things as plastics, resins,
rubber, coatings, and new techniques for cutting metal. I've taken that with me.”

Anderson says his three-person practice has been given projects
that he calls “little miracles”—a showroom for a high-end Italian
kitchen design company, a collaborative renovation for a 10,000-
square-foot restaurant in San Diego’s Gaslamp District, a space dedi-
cated to the serious (and soapy) business of dog washing. “City Dog is
in an area where all the ol<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>