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hello, big daday

Infusions® Accent Canopies are now available in a whopping 4' x 10' panel size. And like the
original, these big daddies come in a wide assortment of colors. The design options are huge, too.
In addition to mixing and matching colors, now you can combine the 4' X 10" panels with 2' x &'
and 2' x 6' panels. Explore the big potential by visiting our web site or call for more information.

armstrong.com/infusions 1-877-ARMSTRONG
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curtain wall
as unique as

your DNA

EnCana headquarter’s
architect: Foster+Partners.
Curtain wall custom-

engineered by
At Oldcastle Glass; every curtain wall project is as individual as you are. Oldcastle Glass®

When your client list includes visionary architects, you need to bring
more to the table than merely the ability to “manufacture.” At Oldcastle

Glass® we employ hundreds of the most talented and experienced

We test our

curtain wall curtain wall engineers in the world. The result? Uncommon solutions that
designs using

proprietary look and perform like you intended. And unlike traditional curtain wall

3-D simulation

fechnologee. manufacturers that rely only on retrofitting existing systems, we—like

you—start with a clean sheet. That's why when Gehry Partners, LLP

finalized its concept for the new Art

Gallery of Ontario—they called on us.
If your next curtain wall project calls

for an extra measure of individuality, call us—

While we manufacture

standard curtain walls,

we’re up to the task. 1-866-OLDCASTLE (653-2278) ¢ aiso specialize in custom-

designed and engineered
or visit us at the new www.oldcastleglass.com. curtain wall systems.

Oldcastle Glass" Where glass becomes architecture

CIRCLE 02 ON READER SERVICE CARD OR GO TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/




The beauty is what
you don't see.

 ;;gM‘.-ill

Introducing Optik, the ultra-minimalist
alternative to the traditional glass shoe rail.
Optik creates the impression of complete
transparency with structural glass panels.
Handrail attachment brackets match the
discreet stainless steel mounting hardware
for a fully coordinated design.

CIRCUM™ HEWI® d line™

I lHDI Railing Systems

www.hdirailings.com e 717-285-4088
3905 Continental Drive ® Columbia, PA 17512 USA
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Revit® software, purpose
built for BIM, along with
industry leading analysis
partners, give users the ability
to see how a building il
behave in reality, and mini-
mize its structural reaction
to an earthquake, before ever
breaking ground.

i

The world is rocked by
over 100 damage-causing
earthquakes each year,
at enormous social and
economic cost.

e

Analysis and animation

of a design’s response to
destructive forces give
users the knowledge that
even their most adventurous
designs can stand tall in .
the face of extreme forces
of nature.

HOW BIM CAN

THIS BUILDING SURVIVE
A 6.8 BEFOREIT'S BUILT.
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Design for Accessibility (ADA)

Grab bar

b

Hinged support rail

Hinged seat

HEW
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BEGA sets the standard

Linear Post Bollards

A 39" high extruded and cast aluminum
fixture with Metal Halide source

‘www.bega-us.com
805.684.0533
No. 149
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©2007 YKK AP America Inc.is a subsidiary of @ YKK Corporation of America.
YKK AP is a registered trademark of YKK Corporation.
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Sustains

YKK AP® is the leading resource for quality materials
used in the sustainable design of high performance
buildings constructed for LEED® certification. We
offer a wide selection of energy-efficient products
and innovative custom-crafted solutions, including
the only thermally broken sun shade, our patent-
pending ThermaShade™. So when YKK AP is specified,

green is a built-in benefit. Not a trendy color.

Entrances | Storefronts | Curtain Wall | Windows | Sliding Doors . ?;i?:;g,,, ,
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Now there are building comfort solutions
that will inspire your imagination instead
of limiting it.

CITY MULTI gives you ultimate design
flexibility so you can push the building \

envelope, with options for maximizing
interior space and ceiling heights without
concerns of concealing bulky ductwork. et T TTTTN

e ‘
Get unparalleled comfort, control and 'y ...ﬁ
cost effective use of energy. All with : H”

great sustainability. S & U .. Ao

CITY MULTI will transform the way you
think about HVAC. Energize yourself at

transforminghvac.com

2 MITSUBISHI ELECTRIC

HVAC for HUMANS
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Architect: Richter Architects

Design Principals: David Richter, FAIA
Elizabeth Chu Richter, FAIA

Client: Texas Department of Transportation
Completed: 2003

with uncommaon
uid, and

“Brick is a common material

versatility. It is expressive, remarkably fl

can be crafted with beautiful details”
_ David Richter, FAIA

“The variety of colors and shapes that brick

offers allows for metaphorical interpretation

- in this case, the earth strata.”
— Elizabeth Chu

Descril tlon The Texas Travel |nfor
m A@'ﬂlo is both the gateway ‘6r

e and for visitors entermgt e A

, INDUSTRY

Clay Brick —
The Most Sustainable
G n ter
ree Buﬂdlng Material Made\

WWw,
gobrlck.com/fmd_bnck architect



Sophisticaied design meets enviranmenta|
Performance. GlacierScreen™ Fp Solar shading %4
fabrics promote pristine air quality while

protecting against heat 0ain and UV exposuyre,
Releasing no VOCs, and with verified anti-
microbial properties, durable GlacierScreen

fabrics are the clean choice

in rofler shades,

ore environmentally friendly ideas on solar shading fabrics
orm visit www.hunterdougIascontract.com/clean

/
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SOLARBAN'
SOLAR CONTROL LOW-E GLASS 7OXL

The impossible may hecome more common — but it will always be impressive.

Solarban® 70XL Solar Control Low-E Glass is an MSVD soft coat high-performance glass that delivers the
impossibly impressive LSG rating (light to solar heat gain) of 2.37 — with the look of clear glass. But an even
more impressive feat is that Solarban 70XL glass could help you save around $400,000 in upfront costs —
and up to $97,000 per year in ongoing energy costs. You'll see these impressive results for yourself
when you order your free copy of our energy savings white paper and a Solarban 70XL glass sample.
Call 1-888-PPGIDEA. Or visit www.ppgideascapes.com.

0 D
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Glass « Coatings « Paint

Solarban, IdeaScapes, PPG and the PPG logo are trademarks owned by PPG Industries, Inc.

PPG Industries, Inc., Glass Technology Center, Guys Run Road, Pittsburgh, PA 15238-1305 www.ppgideascapes.com:
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Suntory Museum of Art, Tokyo by Naomi R. Pollock, AIA
Kengo Kuma & Associates + Nikken Sekkei

An architect’s signature screens help create a serene oasis.
National Art Center, Tokyo by Robert Ivy, FAIA

Kisho Kurokawa Architect & Associates

An undulating glazed wall defines Japan’s largest art venue.
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Building Types Study 875
Introduction: Colleges and Universities by James Murdock

Kenyon Athletic Center, Ohio by James Murdock
Gund Partnership

Student Center Expansion, California by Ann Jarmusch
Public Architecture and Planning

Tangeman University, Ohio by Jayne Merkel
Gwathmey Siegel & Associates Architects

Architectural Technology

(Mis)Understanding Green Products
by Russell Fortmeyer
An array of green-product protocols is overwhelming the industry.

Tech Briefs by Joann Gonchar, AIA

Lighting
Introduction by David Sokol

Billy Wilder Theater by Sarah Amelar
Michael Maltzan Architecture; Lam Partners

Lo Rez Hi Fi by Charles Linn, FAIA
MY Studio/Howeler + Yoon Architecture

University of Toronto Multifaith Centre by Jenna M. McKnight
Moriyama & Teshima Architects

Automatic by David Sokol
Korban/Flaubert

The Orchid by Russell Fortmeyer
Johnston Marklee ¢ Associates

Sackler Crossing by David Sadighian
John Pawson Architects; Speirs and Major Associates

Lighting Products by Rita Catinella Orrell

Products

Materials by Rita Catinella Orrell
Product Briefs

Reader Service

Expanded coverage of Projects, Building Types Studies, and Web-only special features can be found at architecturalrecord.com.
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Onllne architecturalrecord.com

We invite you to explore architecturalrecord.com, which now offers a new
design and powerful tools that allow you to interact with, and contribute
to, the site as never before. You can comment on and rate projects, recommend
articles, submit photos of your work, and create an industry profile.

11.2007

photo gallery

View nearly 2,000 images
submitted by readers from
all over the world in 10

Wl

building types study:
colleges and universities

Spending on athletic facilities is growing at North American colleges and
universities, raising questions about who benefits and the role that design
can play. Visit us online to see slide shows of projects by Gund Partnership
(Kenyon Athletic Center, left), Gwathmey Siegel, Gould Evans, and others.

design awards

RECORD and its sister publication BusinessWeek present the winners of
the 10th annual “Good Design Is Good Business” international
competition. View slide shows of the projects, ranging from the striking
Hearst Tower in Manhattan to the elegant Young Centre for the
Performing Arts in Toronto (left).

archrecord interviews

View our online archive of interviews with architectural newsmakers and
trendsetters, including Chad Oppenheim, Alexander Gorlin, Tom Kundig,
Alan Maskin, and Annabelle Selldorf. New this month: video interviews with
inventor Chuck Hoberman (curtain for 2002 Winter Olympics, left), prod-
uct designer Gary van Deursen, and architect and activist Beverly Willis.

categories, such as the
Architectural Photographers Showcase (Notre Dame
du Haut, above). You can also send us your own
photos at construction.com/community/gallerylist.aspx.
blogs

Off the Record: Written by RECORD's team of
experienced, award-winning editors. Read our in-
depth coverage of the 2007 Innovation Conference,
which drew more than 300 industry professionals,
including British architect Sir Nicholas Grimshaw
and Bill Mitchell, director of MIT's Design Laboratory.

forums
Your voice matters—and we have provided you with
the ideal forum to express your ideas, suggestions,
and gripes. Our discussion forums include such topics
as Green Building Projects, Virtual Design, Practice
Matters, and a forum for younger architects. You can
also create your own discussion threads.
“If | wanted to live at summer camp, I'd choose this
design. Otherwise, this just doesn't work. I'm all
about saving trees wherever possible, but even a
good thing can go too far. This went way too far”
and more ...

residential: house of the month archrecord2
A house in the Shenandoah Valley by Carter
Burton Architecture (below) is designed with
a clean, Modern aesthetic and simple materials.
A neutral palette, clever ways to show art,
open spaces, and unobstructed views make
the home a comfortable, elegant retreat.

Korea, below). We also explore Columbia

examining visual data to make sense of com-

Meet architect David Yum, making his mark in
New York and beyond (Leema Building arcade,

University’s Visual Media Center, a research lab

plex environments like the city of Venice, Italy.

continuing education

<., Get CE credits by reading editorial
.8 articles and sponsored sections online.
This month, our editorial opportunity
explores the dizzying array of
green-product certifications
overwhelming the building
industry. (Herman Miller’s
Celle chair, left, meets
several green-product
requirements.)

Mg,

A

Photography (counterclockwise from top right): © Alma R. Radillo (Le Corbusier, Notre Dame du Haut); David Lamb (Kenyon Athletic Center); Tom Arban (Young Centre for the Performing Arts);
courtesy Hoberman Associates (mechanical curtain for 2002 Winter Olympics); © Daniel Afzal (Shenandoah Retreat); courtesy David Yum Architects (arcade in Leema Building); Herman Miller

International (Herman Miller Celle chair)
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C/S Sun Controls

Cool In More Ways
Than One.

For 50 years C/S Custom Sun Controls have helped architects cre {

energy-efficient buildings. Our Sun Controls reduce heat and glare to lowe C/ S S un COHtrO IS
a building’s overall energy costs, while increasing worker productiy The Sun Control E@eﬁ;ﬁ
Select from dozens of blade, outrigger and fascia designs. Call Const ;

Specialties, Inc. at (800) 416-1102, or visit WWW.c-sgroup.com/sun
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CertainTeed offers you innovative acoustical ceiling and wall solutions that contribute
to a superior environment for the eye, the ear and the mind.

Whether you're meeting fundamental performance needs, balancing function and
design, or pushing the boundaries of creativity, we’ll help you achieve the goal of
making any space look, sound, work—and feel—better.

800-233-8990 certainteed.com

Certainleed EH

Quality made certain. Satisfaction guaranteed.™

CIRCLE 10 ON READER SERVICE CARD OR GO TO ARCHREGORD.CDNSTRUCTION.COM/PRODUCTS/







HOW

OLID STEEL

| HELPED STRENGTHEN +

OKLAHOMA

PIGSKIN

" yain, sleet, snow and dark of night. 24/7 if need be. Sorry about that, guys.

Because Ollahoma tweather is so.volatile; the OU Soonets desperately needed an indoor practice facility. But the
construction site was so small, there-was no. room to. store- the mammoth bowstring and long-span joists needed to

support the building’s roof. So when. the Nucor Vislerdft- Group was able fo deliver the steel in precisely timed waves,

we were able to help finish the projed ahead igfiffﬁe; ‘And give the Sooners the ability to practice throtgh

s Our Nat

—— Visit wwrw.vnlcraft.com b
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Viertiw | redefining style & function

Maintain the integrity of your design w
Vierti single-touch dimmer.

Specify blue, green, or white LEDs 1o coordinate

with architectural-style wallplates — available in
21 colors and two finishes.

To learn more about this product visit
www.lutron.com/wtb12 or call 1.888.LUTRON1.
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Beyond legalisms

Editorial

By Robert Ivy, FAIA

ttribution keeps ARCHITECTURAL RECORD on its toes. Claims of

responsibility and neglect remain fraught with conflict for our editors

and the firms that we write about—the primary reason for unhappy
e-mails to this publication. “Who” did “what”? As collaboration among teams
has grown, with major trends pointing toward integrated design and project
delivery, the number of actual team members has mushroomed, and keeping
up with the parties responsible for the work on any given project now demands
a database. With the slightest mislabeling or omission, we get the calls.

It should be simpler. Gone are the days when you could list
the principal players on one hand: The architect, the structural engineers, the
mechanical/electrical engineer, and a landscape architect to round out
the team. Period.

No longer. As Suzanne Stephens pointed out last year in her article
“Crowding the Marquee” [ARCHITECTURAL RECORD, June 2006, page 98],
the permutations of legal attribution begin with parsing out the essential roles
of the architects themselves. Today, we have design architects, architects of
record, executive architects, joint ventures, and so on and so on. Superstars fly
in from London or Amsterdam to work their design magic, then evanesce,
leaving the local firm to work out the details and deal with construction.
Today, more players are demanding more credit. Without proper recognition,
the relationships can breed bitter feelings.

While structural engineers have achieved their own kind of fame
(from the late Fazlur Khan to today’s Les Robertson or Guy Nordenson),
today the more esoteric environmental engineers, such as Mathias Schuler or
Atelier Ten, contribute to the conceptual framework of the entire project.
Today, we don’t have to design buildings in an architectural void and then
invite the engineers in: We design new kinds of interior spaces, or new types
of exterior walls, based on the engineers’ initial framework.

In a world in which architecture and structure often integrate with
and engage the land in three-dimensional, topological solutions, the concep-
tual language of landscape architects such as Diana Balmori or Michael Van
Valkenburgh or Peter Walker, which breaks beyond the grid, can inform the
total architectural design. Any engineer or landscape architect can make
significant contributions to the idea of a building or a project, but they rarely
get full credit. We know, because we hear their complaints.

Given the growing complexity of buildings, and the ambition of
designers, the role of skillful craftspeople and manufacturers lapses into design

work on its own merits. At our own Innovation Conference in New York in
October, we heard from a roster of collaborators who are changing the way we
think about architecture, such as Bill Zahner, whose metal fabrication firm,
the A. Zahner Company, makes the forms envisioned in talented architects’
offices come to life. What tolerances can metal reach in bending? Without his
firm’s thorough grasp of detail and material, the bravura projects in metal
regularly featured in these pages might not reasonably see the light of day.
Similarly, the work of James Carpenter, whose studio captures or refracts light
in an architectural way, expands and enriches spaces with light. Consider the
facade consultant Front, Inc.’s groundbreaking work. They make possible the
see-through buildings that Mies van der Rohe dreamed of almost a century
ago, now manifest in the dematerialized, sparkling work of firms like SANAA.
Literally from dream to reality in a generation, but only with expert help.

Too often, the responsible parties effectively grab the spotlight when
they fail to give proper credit by acknowledging “who” did “what,” whether
intentionally or by mistake. Too often the smaller architectural firm or even the
larger executive architect in the collaboration gets shoved to the corner of the
Web page. Or is not invited to the grand opening, or recognized from the dais.
How unpalatable and uncivilized for the more powerful, or more famous, or
more media-hungry group to leave the little firm out of the limelight, yet it
happens every day. As for the talented engineers, manufacturers, and specialists
who help to make our best work possible, they get lip service in public forums,
but are sometimes omitted from the list of contributors. Ask RECORD.

As a profession, we architects are capable of better. Anointed as team
leaders, often in possession of the sole legal contract with our clients, we hold the
keys to the correction. Currently, the rules and guidelines governing attribution
are out of date and do not reflect contemporary reality. We need clear provisions
for ethically acknowledging the entire team, a service that the national AIA can
help steer us toward. In the interim, during these exciting days of innovation,
when men and women are discovering new ways of turning our shared intellec-
tual efforts into real materials, systems, and ultimately, architecture, we need
to redouble our efforts. The watchword for all architects—in trust for all

involved—should go beyond legalisms to what is fair.
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ALUCOBOND

A revolution in design.

Alucobond® Spectra Colors — a new color finishing system for Alucobond aluminum composite materials — allows architects to boldly
incorporate a unique, ever-changing spectrum in the cladding of sophisticated building designs.

Inspired by color shifts that occur in everyday life — from the subtle nuances found in nature to the glowing sheen of modern metals to the
luster found in today’s luxury goods — Spectra Colors change as different wavelengths of light are reflected back to the viewer at various angles.

Plus, because it's Alucobond, Spectra Colors provide extraordinary flatness and rigidity, excellent formability, low weight and outstanding
weather resistance in outdoor applications.

To learn more about Spectra, please visit www.alucobond-spectra.com.

Take your designs to the next level...with Alucobond Spectra Colors.

ALUCOBOND | ALCAN COMPOSITES USA INC

1.800.626.3365
THE WORLD'S FAVORITE ALUMINUM COMPOSITE MATERIAL www.alucobond.com
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Fuel for the fire

B.J. Novitski's article “What's
Fueling the Firm Mergers and
Acquisitions Trend? Growth”
[October 2007, page 75] correctly
cites some key reasons for the
recent consolidation within the
architectural industry: growth,
glohalization, professional opportu-
nities, leadership development,
succession planning, and return
on investment. Three additional
forces shaping the current consoli-
dation should be mentioned.

First, now that the oldest bahy
boomers are over age 60, more
owners than ever are seeking to
recoup the investments they have
made in building thelr practices.
Because of a dearth of architects
in their forties with both a strong
desire to assume the risks and
long hours that accompany owner-
ship and the finahcial resources
to buy shares of a firm, current
owners are increasingly looking at
outside acquisitions as a more
viable option than internal owner-
ship transitions. Second, the
demographics-driven talent short-
age is leading many architectural
firms to acquire other firms either
to obtain skilled staff employed
glsewhere or to broaden their
recruiting base by expanding to
new regions. Third, in the past
decade, many clients are also
consolidating, and the resulting
larger client firms—among them
healthcare organizations, corpora-
tions, housing developers, and
retail organizations—are choosing
to work with a smaller stable of
architects that can provide local
service in multiple locations.

It is indeed an interesting time
in our industry. For years, midsize
practices have been disappearing
through mergers and acquisitions
as we become a profession of large,
national firms and small, niche
firms. Now, with Hiller and RTKL

Letters

sold to large European conglomer-
ates, this trend is going global.
—Michael Strogoff, AIA

Mill Valley, Calif.

Hungry for more

Thanks for your editorial praising the
Aga Khan Award program [October
2007, page 27]. | have been follow-
ing it for many years. Perhaps we
can expect more informative cover-
age in the future, since the limited

" two pages in the $ame issue’s

news section [“Aga Khan Award for
Architecture 2007 winners named;”
page 39] merely Whets our appetite.
—Tom Killian

New York City

Editor’s note:
Look for further éoverage of the
Aga Khan Award program in 2008.

Original thoughts
Regarding the hews story in your
October issue about alleged plagia-
rism, “Sincere flattery or something
worse?” [page 46], | think we need
1o be careful about jumping to con-
clusions when projécts share similar
characteristics. If the McQueen
scheme is cited as a source of exces-
sive “flattery” in the Beijjing floating
boathouse, why not also ite Piano’s
Zentrum Paul Kleg, Calatrava’s Ysios
winery, Miralles's Santa Catarina
Market, Fuksas's Milan trade-fair
complex, or—forgive me for shame-
less self-proriiotion—my undulating
roof for Rapid Central Station in
Grand Rapids? Are all these cases
of plagiarism, or merely cases of an
architectonic collective unconscious?
There really are only a few
platonic solids from which architec-
tural forms derive, and—even
considering subtractions, additions,
collisions, and deformations—only
a few wholly original ideas out there.
Le Corbusier’s Villa Savoye bears a
superficial resemblance to the
iconic Greek temple, the Doge’s

Palace in Venice, and the Imperial
Villa in Katsura, not to mention count-
less vernacular stilt structures, yet it
is often considered “groundbreaking”’
And it was, not principally because of
its form but because of the skillful
selection, distillation, and manipula-
tion of received forms applied to a
new era, a new culture, and a new
way of living. The originality laid not so
mugch in the choices but the reasons.
Let's be honest: an architect’s
work is largely collage, with all the
inventiveness of that method of
making. Let’s not make it some-
thing worse.
—James VanderMolen, AlA
Grand Rapids, Mich.

Release the beasts

Thank you for including work by Kinya
Maruyama, founder of Atelier Mobile
[October 2007, The Architect’s
Hand, page 256], one of my favorite
Japanese firms! I'd love to see some
current projects by the ateliers that
make up “Team Zoo” (especially
Mohile, Zo, and Iruka). They continue
to produce the best, most uniquely
creative and diverse work in the world
and have been “sustainable” since
the late 1960s/early *70s, long before
it was fashionablé or understood.
—Amanda Winford

Austin, Tex.

Labor days

| am delighted to see RECORD mak-
ing an effort to bring the critical
social issue of “labor” in the United
Arab Emirates to public attention
[August 2007, Record News, “Blood,
sand, and tears: Worker abuse
alleged in the U.A.E." page 33].
While | agree with the sentiment
that international design firms have
limited control over this matter, this
should not absolve them of their
ethical responsibility to uphold labor
laws. Our profession can do a lot to
alleviate some of the problems high-
lighted in the article. For example,

for a large urban development such
as Bur] Dubai, as part of the design
and construction package, the
architect could propose off-site tem-
porary humane labor housing that
goes beyond overcrowded sleeping
quarters to provide an environment
that is favorable to the laborers’
physical and mental health.

Over the past decade, the
awareness of this issue has encour-
aged policy makers in the region
to enforce the minimum housing
standards, but there is still room for
improvement. Public awareness and
education of our architecture stu-
dents about this issue is critical.
—Mehdi Sabet
American University of Sharjah
United Arab Emirates

PC not PVC
In the midst of concerted efforts
from the AlA and the profession to
embrace design principles that are
beneficial to the environment and
building occupants, | am frustrated to
see featured projects that seemingly
snub their nose at such concerns.
Your article about the Asymptote
Architecture—designed Alessi Flagship
store [September 2007, page 138] is
a prime example. While the project is
eye-catching, the article highlights the
vinyl wall coverings, PVC shelving,
poured epoxy flooring, and a heavy
drenching of artificial illumination.
Small, innovative design proj-
ects should not be given a free pass
when it comes to sustainability and
occupant health standards. While it
would be unrealistic to expect a
sustainable scorecard identifying
the pros and cons of each project,
such a system could be employed
when deciding what projects merit
the spotlight in the well-read pages
of ARCHITECTURAL RECORD each
month. —Aaron Binkley
Cambridge, Mass.

Send letters to rivy@mcgraw-hill.com.
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At EFCO, innovative ideas are part of the landscape. How else would you describe a comprehensive line of curtain

gm\?@
wall systems that combine smart design, demanding performance and the kind of energy efficiency and sustainability QE—Q—
features demanded of today's environmentally aware projects. Discover more about how EFCO is changing your = E_Y\—‘“
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From nature scenes to abstracts to corporate logos -
Terrazzo is unparalleled in design flexibility for flooring.
Nonporous and mold-resistant, environmentally responsible,
cost effective, beautiful, strong, and healthy (the finish does

not support microbes and moisture won’t accumulate),
Terrazzo is a floor that truly performs!

Contactusat: | 000 203 07 36
or visitusat WWW.NTMA.COM .

Job Name: Fort Lauderdale-Hollywood International Airport Rental Car Facility I e r r a
A\DAA

Location: Fort lauderdale, Flovida  Designer/Arfist: Clearscapes - Thomas Sayre « Raleigh, NC - i
Architect: Spillis Candella and Partners, Inc. » Coral Gables, FL Photographer: David Laudadio A\ PERFORMING AR

i
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FIRST IMPRESSIONS MATTER

Automatic doors make it possible for users, regardless of their physical capabilities,

to easily, independently enter an establishment. Automatic doors instantly

demonstrate hospitality and show guests that convenience and safety count.

Send a welcoming message to your guests—automatically.

%\MDM American Association of
LW Automatic Door Manufacturers
www.aaadm.com
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lan Simpson Architects embraces change.

CHANGEIS

The building industry is full of change.

And you are constantly trying to keep up. With the big changes in how the profession does busi-
ness. With the countless small changes made on every project, every day.

How well do you respond to change? Are you sure that every change you make is good for busi-
ness?

Bentley's Building Information Modeling and Management solutions make change a good thing.
By equipping your team to respond to changes effectively, they’ll embrace change and see it as an
opportunity, rather than a challenge. And so will you.

By changing the way you think about change — you can transform your business.

Make change good for you.
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Pelli-Hines team picked for Transhay

Transbay won't rise as high as his
Petronas Towers in Malaysia, but
Cesar Pelli and his firm have won the
rights to design what could become
the tallest tower in San Francisco.
Pelli Clarke Pelli Architects, teamed
with developer Hines, were awarded
exclusive negotiating rights on
September 20 to a site in downtown
San Francisco owned by the
Transbay Joint Powers Authority
(TJPA), which seeks to rebuild the
aging Transbay Terminal nearby.
Pelli's design is for a 1,200-foot-
tall, obelisklike tower of glass and
steel alongside a new structure for
buses and commuter rail near
Mission Square. The revamped termi-
nal, stretching % mile and crossing
above two streets, will be topped by a
5.4-acre park, designed by Peter
Walker and Partners, of Berkeley,
California, to emulate several of the

state’s varied landscapes.

The Pelli scheme, and Hines's
$350 million bid for the site, tri-
umphed over two rival entries.
Skidmore, Owings & Merrill teamed
with Rockefeller Group Development
in proposing a 1,375-square-foot,
torqued tower—narrow at its base,
slender and diaphanous at the top—
along with a terminal entered through
a glassy hall. Rogers Stirk Harbour +
Partners worked with SMWM and
Forest City Enterprises on a plan that
set an airy terminal alongside an
Erector Set-like glass tower topped
by an enormous wind turbine.

The competition stirred intense
public interest. Since early August,
when models and design boards
were unveiled, TJPA received nearly
900 public comments. Although
many people favored SOM's tower,
designed by Brian Lee of the firm’s

I-35W contract awarded, designs unveiled

The Minnesota Department of
Transportation awarded a $243
million contract for rebuilding the I-
35W bridge in Minneapolis to a
team including Flatiron Constructors,
based in Longmont, Colorado, in
joint venture with Seattle-based
Manson Construction. Also on the
team is Orlando-based Johnson Bros.,
in a support role, and Figg Bridge
Engineers, of Tallahassee, Florida, as
lead designer. The new bridge will
replace one that collapsed on August
1, killing 13 people and injuring 100.
Flatiron-Manson project man-
ager Peter Sanderson said at a
press conference on October 8 that
the team hoped to start work on the
new St. Anthony Falls Bridge, as it is
called, by November 1 and complete
work by Christmas Eve 2008. The

1,216-foot-long, 10-lane concrete
bridge will feature a 504-foot-long
precast segmental main span clear-
ing the Mississippi River. Designed

Lt .? = b 8
Only the pier designs (right) differ in two

with a 100-year life, it will support
the main span on four 70-foot-tall
piers supported on multiple drilled
shafts into bedrock. Figg president
Linda Figg said that there will be
“no fracture-critical members” in
the redundant design. Each of the
twin bridges will be 90 feet 4 inches

Inside the News

p.36 Kisho Kurokawa dies

p.40 Pei and Marino suite rents for S30k/night
p.49 Should architects self-certify their plans?

For daily Record News updates and weekly podcasts:

San Francisco office, the jury unani-
mously recommended the Pelli-Hines
proposal to TJPA's board, which
made the final decision. Jurors
especially liked the park, saying it
transformed the rooftop into “a liv-
ing, breathing, urban organism.” And
the low-key high rise, they added, “is
timeless and fits in San Francisco.”
The nine-member jury included four
architects: Robert Campbell, FAIA, a
contributing editor of RECORD; Hsin-
Ming Fung, AlA, of Hodgetts + Fung
Design and Architecture; Oscar
Harris, FAIA, with Turner Associates
Architects and Planners; and Allison
G. Williams, FAIA, with Perkins + Will.
WRNS Studio, of San
Francisco, and Kendall/Heaton, of
Houston, will assist Pelli in preparing
final designs. The team has much
work ahead—starting with the fact
that it's still unclear what size tower
will be allowed on the site, which is
currently zoned for 550 feet. San

wide, allowing room for future bus
rapid transit or light rail.

According to the proposal,
the main span precast segments
will be placed by a barge-mounted
crane, while the 330-foot-long and

11

options for a new I-35W bridge (left).

260-foot-long connecting continu-
ous concrete spans, as well as one
121-foot-long end span, prestressed
and post-tensioned, will be erected
on falsework. The proposal also
includes a state-of-the-art sensor
and monitoring system and the pos-
sibility of monumental markers at

architecturalrecord.com/news/

The Pelli-Hines
plan for remak-

ing Transbay.

Francisco’s planning department is
in the early stages of studying
whether or not to allow for taller
buildings in the Transbay district.
John King

the entrances on either side.

Community participants in a
one-day design charrette workshop
scheduled for late October were to
choose from two pier options—one
in which the pier columns taper
outward at the tops and bottoms
and flow into the curvature of the
main span, or one with straighter
piers with blue coloring along their
lengths. They were also to chose
between a white and sandstone
coloring for the overall bridge, the
types of railings, and the types of
LED lighting.

Most of the components of
the concrete bridge outlined in the
Flatiron-Manson and Figg proposal
will be built in Minnesota using local
materials and workers, Sanderson
said. Aileen Cho
[A version of this story first ran in
Engineering News-Record.]
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Chipperfield wins Stirling, Cullinan nabs Gold

The Royal Institute of British
Architects (RIBA) awarded the 2007
Stirling Prize last month to David
Chipperfield Architects’ Museum of
Modern Literature, in Marbach am
Neckar, Germany. The honor is
bestowed upon the building deemed
the year’s greatest contribution

to British architecture. Although

the winner was not entirely a sur-
prise, oddsmakers had favored
Chipperfield’s America’s Cup Building
in Valencia, Spain, to prevail among
the six semifinalists.

Kurokawa dies at 73

For admirers of the Japanese archi-
tect Kisho Kurokawa, his death on
October 12 at the age of 73 ended a
year of disappointments. In April, he
lost an election bid for the governor-
ship of Tokyo; in July, he and his wife,
actress Ayako Wakao, were unsuc-
cessful in their campaigns for seats
in Japan’s Upper House of parliament.
This spring, plans were announced
to raze his Nakagin Capsule Tower,
in Tokyo, an icon of the Metabolism
movement built in 1972.

Recent events
would seem to
suggest that
Kurokawa had lost
a receptive audi-
ence, but his work
remains remark-
ably prescient. He
was involved with
Metabolism during
the 1960s and
later Symbiosis—
precursors to the
contemporary
trends of prefabrication, sustainabil-
ity, and biomimicry.

Kurokawa was indoctrinated
into the Metabholism movement as
a student under Kenzo Tange at the
Graduate School of Architecture,
Tokyo University. The group’s practi-
tioners, who included Fumihiko Maki

Kisho Kurokawa
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RIBA has awarded the Stirling
Prize, named in honor of the late
British architect James Stirling,
since 1996. Chipperfield's Museum
of Modern Literature was built as a
symbol of German reunification,
bringing together texts that had
been separated during the country’s
partition. The other Stirling semifi-
nalists were the Casa da Musica, in
Porto, Portugal, designed by Office
for Metropolitan Architecture; the
Dresden Station Redevelopment, in
Dresden, Germany, by Foster +

and Arata Isozaki, were influenced by
scientific observation of cellular
growth and biological structures; they
argued that buildings and cities could
be designed as adaptable organisms
or flexible frameworks comprising
replaceable parts.

Nakagin Capsule Tower provoca-
tively encapsulated these insights,
with modular units clipped onto the
building’s 11- and 13-story tower
cores: Kurokawa imagined that, to
accommodate changing urban condi-
tions and new expressions of culture,
these modules would be switched
out every few decades. He deployed
these principles again with the Sony
Tower, completed in 1976.

As his career progressed,
Kurokawa's perspective evolved into
a group of concepts that he dubbed
Symbiosis. Although these insights
were largely reserved for the printed
page—many of his atelier’s later proj-
ects, such as the National Art Center
in Tokyo’s ritzy Roppongi district (see
page 142), are beautifully executed
works of architecture rather than real-
izations of theory—Symbiosis did find
one of its fullest expressions in the
Kuala Lumpur International Airport,
in Malaysia, finished in 1998. Merging
thought and practice, the airport is
surrounded by a large man-made
rain forest and was intended as one
component of a larger ecocity within
Kuala Lumpur. David Sokol

Partners; The Savill Building, in
Windsor, England, by Glenn Howells
Architects; and the Young Vic Theatre,
London, by Haworth Tompkins.
Although only RIBA members are
eligible to enter, buildings may be
located anywhere within the
European Union.

The winner of RIBA's other
top award, the 2008 Royal Gold
Medal, was announced as Edward

Cullinan—the first time
a British architect has
won since 2002 and
only the fourth time a
Briton has been so
honored in the 20

|43 = years that RIBA has
David Chipperfield’s Museum of Modern Literature.

given the medal, which
recognizes lifetime
achievement. The 76-year-old
Cullinan is a pioneer of sustainable
design. His projects include the
Fountains Abbey Visitor Centre, the
Cambridge University Centre for
Mathematical Sciences, and the
University of East London Docklands
Campus. Cullinan’s most recent
building, completed in 2002 near
Chichester, is the Weald Downland
Gridshell. James Murdock

Remembering Herbert Muschamp, 1947 —2007

From his first book in 1974, File Under
Architecture, Herbert Muschamp was
a fixture in our sky of thought—and
then, suddenly, after a surprisingly
short bout with lung
cancer, he was no
longer there: He died
on October 2, at the
age of 59. Whether
you loved or hated his
musings, you never put
his articles in a pile for
tomorrow. The pieces
were like Herbert
himself: penetrating,
maddening, insightful,
delightful, capricious—
sometimes in the same paragraph.
He practiced unpredictability as a tool
of intellectual provocation.

An autodidact, Herbert avoided
donning the mask of objectivity,
instead inviting the reader into a near
stream of consciousness. He kept
his readers company, and if you liked
the company, you liked the piece.
Some did not. The point was not ego
but principle: Herbert established his
identity as a matter of intellectual
honesty. He put into practice his own
version of gonzo criticism, first for
The New Republic in 1987, and then
for The New York Times in 1992. He
always refreshed those pages, punc-
turing and exiting the space of the

Herbert Muschamp

publication to enter the space of the
reader. Embedding himself in the field,
he eventually moved from being a
critic in the audience to becoming an
actor on stage.

Herbert weighed
in on the Edward Durell
Stone building on
Columbus Circle too
late. He produced alter-
nately brilliant and
arbitrary opinions on
Ground Zero. He went
AWOL on New York’s

waterfront. Prejudiced,
like all critics, he over-
looked major buildings
by prominent architects because of
his tribal affinity to the avant-garde.
And in many articles, he never quite
got around to discussing the build-
ing and plan.

Famously, and infamously,
Herbert once equated Frank Gehry’s
Guggenheim to Marilyn Monroe
in her billowing white dress. He
explained they both had an American
sense of generosity and spirit. They
were wild. But Herbert was the ele-
phant standing unspotted in his own
article, the third point in the trinity.
He was the Guggenheim and Marilyn
both—intuitive, exhibitionistic, eccen-
tric, mercurial, fearless, and urgent.
Joseph Giovannini
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Dutch architects imagine a waterworld future

The Netherlands’ obsessive relation-
ship with water dates to the
construction of the first polders in
the Middle Ages. But only in recent
decades have Dutch designers and
engineers considered coexisting with
water, rather than holding it back. In
De Groote Wielen, halfway between
Amsterdam and Maastricht, a new
4,300-unit residential development
called Watertuinen will include an
artificial lake filled to a depth of 14
feet with diverted rain and river

water. In addition to shorefront resi-
dences, the project includes 40
houses partially submerged in the
lake itself. Although construction
has yet to begin, these so-called
“Waterholes” are proving popular: The
waiting list has topped 200 people.
Waterholes are not to be con-
fused with houseboats bobbing on
the lake’s surface, says Maxim
Winkelaar, who, with Bob Ronday,
won a competition sponsored by the
Bosch Architecture Initiative and the

NOLA housing gets a high-profile boost

Who's snickering about Brad Pitt’s
interest in architecture now? The
movie star jolted attendees at the
Clinton Global Initiative's conference
in September by announcing plans to
replace 150 destroyed houses in New
Orleans’s Lower Ninth Ward with new,
environmentally sustainable ones that
cost less than $200,000. He has
formed a group called “Make It Right”
to hire 13 architects for green designs

that fit the local vernacular. Each
model will match what residents want
to see with what engineers need to
provide to protect against climate
change and future floods. “Our goal is
to bring green technology to the
affordable level and not have it look
like a Prius,” Pitt said. When atten-
dees laughed nervously, he added,
“I own two of them, it’s all right.”
Graft, a Los Angeles firm, col-

Dutch Union of Architects to design
this component of the development.
The pair proposed constructing a
1,550-square-foot concrete box that
displaces lake water to a depth of 5
feet, creating a “hole” that never-
theless floats on the lake. Each box
serves as the house lot into which a
slimmer, two-story dwelling volume is
inserted. Ground-floor bedrooms, a
lavatory, and an outdoor garden will
be mostly hidden by the box's con-
crete walls. Upstairs, the kitchen
and public rooms will float slightly
above the water line, with an adja-

lected prototype proposals and
serves on the design-review team.
Louisiana-based Billes Architecture,
Concordia, Eskew+Dumez+Ripple,
and Trahan Architects submitted
designs, as did Adjaye/Associates,
BNIM Architects, Constructs,
KieranTimberlake Associates,
Morphosis, MVRDV, Pugh + Scarpa
Architects, and Shigeru Ban
Architects. James Timberlake, of
KieranTimberlake, says that each
house will total less than 1,000

Risky business: Oslo ponders creativity, remakes port

Norway occupies an enviable posi-
tion: Flush with cash thanks to oil
deposits, it enjoys universal health
care, low unemployment, and a
steadily decreasing average num-
ber of hours worked per capita.
Decorating one’s weekend getaway
cottage is a national pastime. The
dampening effect that this cushy
lifestyle might have on creativity has
prompted soul-searching amongst
Norway'’s architecture community,
indicated by the theme of the 2007
Oslo Triennale, “Risk.” It began with
a symposium in September; an
exhibition runs until November 17.
The Triennale was curated by
Gary Bates, a Delaware native who
cut his teeth with OMA in Amsterdam
before establishing his own practice,
SpaceGroup, in Oslo. During the eight
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years since, Bates has won increas-
ingly high-profile commissions. His
firm is collaborating with REX, the
New York City OMA spin-off, on the
Deichmanske Library and Stenersen
Museum, a 3-million-square-foot cul-
tural complex to be located just

behind the Nobel Peace Center in the
heart of Oslo’s harbor. Just west of it,
SpaceGroup is designing the redevel-
opment of Filipstad, a 74-acre
container port, into a neighborhood
with 6 million square feet of offices,
residences, hotels, and parks.

The waterfront on Oslo’s east

The National Opera House (left); Filipstad (above).

side is also undergoing regeneration.
The city is burying a highway and in
its place welcoming new offices and
hotels. The project’s anchor is nearly
finished: Snghetta’s new National
Opera House. For a country that
worries it might be risk-averse, this
$614 million, 387,500-square-foot
performing arts center makes a bold
statement. Its marble-clad roof rises
from the waters of Oslofjord, forming
a ramp on which visitors may walk,
wrapping around the lobby and fly

Floating concrete boxes
could provide house lots.

cent terrace that can serve
as a boat dock; the rooftop will offer
additional outdoor living space.
Sewage and electricity connections
will be housed in flexible, waterproof
piping, and the toilets will be flushed
with recycled graywater.

Winkelaar and Ronday say the
design can be adapted to a wide vari-
ety of conditions. Waterholes could
settle or float according to seasonal
variation in the water level of rivers—
and should waterfront towns in
Holland or other nations lose the fight
against rising sea levels, they could
become commonplace. David Sokol

square feet and stand 5 to 8 feet
above ground to protect against
floods. He adds that Make It Right
is putting residents’ priorities first
in developing designs: “This is an
attempt to rebuild a neighborhood in
a way that copycat homes couldn't
Pitt told the Clinton audience
that he hopes to break ground on at
least one house by the end of 2007.
He and film producer Steve Bing will
match $10 million in sponsorships
toward this goal. Alec Appelbaum

tower, then down
again, so that it resem-
bles a snow field
punctuated by a rocky
outcropping. It's fine if
visitors make that
visual association, says
Snghetta’s Kjetil
Thorsen, but no sym-
bolism was intended:
“The space touches the water and
the sky, but it's its own thing.”
Although the Opera House
opens next April, 15,000 people pre-
viewed its exteriors one day in
September. A group of blind persons
objected that the roof presents a
safety hazard, but Thorsen takes
such criticisms in stride. After all, he
admits, it's doubtful that one could
realize such a risky public building in
an overly litigious country such as the
United States. James Murdock

IMAGES: COURTESY RONDAYWINKELAARARCHITECTS (TOP); SPACEGROUP (BOTTOM RIGHT); © JAMES MURDOCK (BOTTOM LEFT)
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Perkins + Will debunks Antilia myths

Construction is under way, albeit
with some delays, on one of India’s
highest-profile and most opulent
projects—the Antilia, a 490-foot-tall
corporate meeting
facility and private
residence in
Mumbai. Chicago-
based Perkins +
Will designed the
24-story tower for
business tycoon
Mukesh Ambani,
whose family will
occupy roughly
35,000 square feet
on the top floors.

It seems
fitting for a building
named after a
mythical island
that rumors have spread about the
exact program of Antilia since a local
newspaper first published renderings

Vertical gardens wrap Antilia.

of it earlier this year. Ambani, the
chairman of petro-giant Reliance
Industries, has a net worth estimated
at more than $21 billion. Some
accounts falsely
said the tower will
rise 60 stories and
the Ambani family
would occupy it all.
“There’s been
a lot of crazy things
floating around,”
says Ralph
Johnson, Perkins +
Will firmwide design
principal, “but
there’s actually a
lot of positive things
to talk about,
because it's an
interesting building.”
Among its interesting elements,
Antilia features a band of vertical
and horizontal gardens that demar-

Downsize me! Shrinking the McMansion diet

The McMansion phenomenon is
likely to survive the residential prop-
erty slump and the popularity of
green design, but communities are
increasingly opting to regulate house
size. The National Trust for Historic
Preservation tracks the issue
through its anti-teardown initiative. In
20086, it found that more than 300
communities in 33 states had taken
steps such as imposing demolition
delays, limiting square footage, and
creating conservation districts.

Among the more innovative
measures, Boulder County, Colorado,
is creating a quasi cap-and-trade
scheme. The county’s median house
size ballooned from 3,881 square
feet in 1990 to 6,290 square feet in
2006—more than twice the national
average size and growth rate during
that period. “We have seen a dra-
matic increase in the number of
extraordinarily large additions, scrape-
offs, and rebuilds;” says Michelle
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Krezek, Boulder's manager of special
projects. A proposed “transferable
development rights” plan would
require homeowners and developers
hoping to exceed 6,500 square feet
in the flatlands, or 4,500 square feet
in the mountains, to buy credits either
from a county clearinghouse or from
the owners of properties that remain
under the caps. Pricing and other
details are still undetermined; the
county’s planning commission will
take up the matter in early 2008.

Proponents say that while
Boulder’s plan avoids setting a limit on
the total amount of development
countywide, it creates disincentives to
build big. But the untested market
system has its skeptics. “As house
prices go up, people who sell their
credits might regret it,” says Lane
Kendig, author of an American
Planning Association report on regu-
lating home building. “The house won't
be expandable, [but] what if | have

cates the tower’s different program
elements. A midsection garden sep-
arates parking and the conference
center from the residence above,
and the outer walls on certain levels
will be sheltered by trellises support-
ing panels of hydroponically grown
plants. Johnson says that these
vertical gardens will help shade the
building and reduce the urban-heat-
island effect. “You can use the whole
wall almost like a tree and increase
the green area of the site by five or
10 times over what it would be if you
just did a green roof. It's a prototype
for buildings of the future.”
Construction on Antilia reached
the midsection garden but was
halted this summer after a land dis-
pute. Although the delay is expected
to be temporary, many Indians
nevertheless feel that the residence
flaunts the country’s socialist sensi-
tivities—the building occupies a
1-acre site on Altamount Road,
where real estate prices top $1,000
per square foot. Others, though,
praise Antilia’s efficient use of land.
Neelam Mathews, with additional
reporting by James Murdock

another kid and need the space?”
Krezek replies that the plan could
allow credit buybacks in some cases.

Communication is often key to
successful size regulations. In 2001,
the city of Palo Alto, California, which
had already capped house size at
2,550 square feet on a 6,000-
square-foot lot, added a design
review that looks at streetscape
impact, abutters’ privacy, and other
factors. Neighbors are notified of
permit applications and the process
is open to public comment. “If you
can have neighbors working
together, it helps the design review,”
says Curtis Williams, the city’s assis-
tant director of planning.

Some experts recommend that
planners combine caps with sus-
tainability and historic preservation
codes. Regardless of the approach,
Kendig says, current real estate
conditions provide an opportunity:
“Get some regulations in place. It's
easier now when nobody can move
their houses.” Ted Smalley Bowen

Hotel room with a
$30,000 view?

When the Four Seasons Hotel
New York opened in 1993,
architect L.M. Pei wasn't entirely
satisfied—budget limitations
kept him from creating the
swish penthouse he envisioned
for the 52-story, limestone-clad
tower. But shortly after Ty
Warner acquired the property in
1999, he enlisted Pei and New
York-based Peter Marino to cre-
ate a crown jewel befitting the
city’s tallest hotel. Seven years
and $50 million later, mission
accomplished. In July, the hotel
unveiled its new 4,300-square-
foot penthouse suite with nine
rooms, ceiling heights up to 25
feet, and breathtaking city
views. Marino designed the
sumptuously appointed interi-
ors, which feature walls dressed
in book-matched Chinese onyx;
closet doors wrapped in buttery
leather; and a 4-foot-tall, fiber-
optic chandelier made of glass
chards. Pei’s contribution
includes four glass terraces that
float 700 feet above the street.
At $30,000 a night, the suite
is reportedly the world's most
expensive. It's been booked
only four times so far, but a
hotel spokesperson says that's
exactly the idea: “We want to
keep the exclusivity and main-
tain the pristine condition of the
room.” (Visit architectural-
record.com/news/ for more
photos.) Jenna M. McKnight

IMAGES: COURTESY FOUR SEASONS HOTEL NEW YORK (RIGHT); PERKINS + WILL (LEFT)
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Guggenheim restoration has Wright stuff

Frank Lloyd Wright pushed the limi-
tations of technology with his
buildings, sometimes exceeding
them and bequeathing problems to
future stewards. Fallingwater, the
Edgar J. Kaufmann, Sr., residence
completed in 1939, required a major
restoration in 2002. The house’s
dramatic cantilevers had deflected
dangerously, with the main can-
tilever sagging an alarming 7 inches.
The restoration team, including
structural engineer Robert Silman
Associates (RSA) and architect
WASA/Studio A—formerly Wank
Adams Slavin Associates—were
able to halt the deflection with
post-tensioning cables, a solution
as innovative as Wright's design.
RSA and WASA/Studio A have
partnered again, along with Integrated
Conservation Resources, to repair
and restore another Wright icon, the
Solomon R. Guggenheim Museum in
New York City. For two years, the
team has undertaken a comprehen-
sive investigation and assessment of
the 50-year-old exterior and its infra-

structure, focusing on the gunite-cov-
ered concrete envelope.

The restoration team removed
11 coats of paint from the exterior,
revealing hundreds of surface cracks.
Then a 17-month monitoring effort
began, which measured localized
movements of cracks and overall
wall movements. Laser modeling
and core drilling to gather concrete
samples showed that the building
remains structurally solid. After
extensive laboratory and accelerated
weathering testing, mock-ups of
proposed crack fillers and patching
materials were monitored through
seasonal changes to verify compati-
bility and performance.

Wright designed the structure
without expansion joints in order to
create a visually monolithic form.
And yet, despite the cracks, its con-
crete was found to be in remarkably
good condition. Credit for such stam-
ina goes to the use of an early
version of what is now called elas-
tomeric wall coating—a thick, elastic
paint—in its infancy in the 1950s, a

National chains rattle Jane Jacobs’s ghost

In counterpoint to a series of Robert
Moses retrospectives earlier this
year, New York City’s design mavens
are revisiting Jane Jacobs, whose
writings about urban life came to
symbolize the opposite of Moses's
own approach to planning cities.
Manhattan’s Municipal Art Society
(MAS) is using the late community
organizer and theorist as the touch-
stone for an inquiry into New York
City’s current character.

Jacobs made her name in the
early 1960s by helping organize a
grassroots campaign to protect his-
toric buildings and neighborhoods
from destruction—most notably
Greenwich Village, which lay in the
path of an expressway Moses sought
to build. The MAS show Jane Jacobs
and the Future of New York, which
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runs until January 2008, invokes this
history to rouse a new generation of
community activists. The organization
is hoping for a similar effect from a
series of seven talks that began on
October 3 with a panel provocatively
titled: “Is New York Losing Its Soul?”
When panelists talked of “soul,”
they seemed to yearn for variety
across neighborhoods. Rocco
Landesman, a Broadway producer,
bemoaned a “delibidinization” of the
cityscape in which generic national
chains displace small businesses and
even strip clubs, their factory-pro-
duced marquees and bland facades
looking eerily similar to banks.
Novelist Tama Janowitz spoke wist-
fully of the days when clerks at the
bodega on her block offered to deliver
marijuana—now they sell gourmet

S S S e s s E s s e =\

Preservationists mapped

cracks on the Guggenheim

perfect example of Wright's continu-
ous search for new methods and
materials. The restored facade will
be coated with a high-performance
contemporary elastomeric paint.
The restoration team’s biggest
challenge centers on the interior
side of the envelope at the top of
the rotunda. The wall of the sixth
ramp is twice the height of the spi-
ral's lower ramps and has a
different slope. A thorough investi-
gation showed that a difference in
geometry meant that the top walls
expanded and contracted at differ-
ent rates. The engineers designed
custom steel brackets to reinforce
localized discontinuities and applied
a carbon-fiber matrix to the interior

oatmeal. And Darren Walker, a
vice president of the Rockefeller
Foundation, proposed government
policies to protect independent retail-
ers. “I want Lenox Avenue to look
like Lenox Avenue,” he said, describ-
ing a Harlem thoroughfare now
chockablock with national chains.
Panelists discussed architec-
ture’s role mainly in terms of building
height. Moderator Clyde Haberman,
a columnist for The New York Times,
questioned a current city policy
that lets developers build taller in
exchange for including affordable
housing or public space in their proj-
ects. This policy has spurred striking
designs from veteran designers such
as Frank Gehry, and rising stars
including Enrique Norten—many of
whom have not worked in New York
before. But panelists worried that
such development is making ground-

side of the walls to provide resist-
ance to thermal and wind loads.

In restoring any architectural
icon, the goal is to preserve the
authenticity of craftsmanship and to
make sure the intervention doesn't
preclude future restoration. “We strive
to make our interventions reversible,
but because of the scale of buildings,
that is not always possible,” says
Pamela Jerome, AIA, a partner at
WASA. “If we can't achieve reversibility,
we at least make sure that our inter-
ventions don't preclude re-treatment.”

The project’s total budget is
$29 million. Scaffolding will remain
in place through spring 2008. The
museum is expected to remain open
throughout the work. Sara Hart

floor rents too expensive. Alison Tocci,
the president of Time Out New York,
declared: “If Mayor Bloomberg were
as aggressive about supporting small
individuals as he is about big develop-
ers, there might be a better balance.”
Touching on this point, an audience
urged city-planning officials to “stand
for the interests of a broad range of
people, not just developers.” Timothy
Mennel, project manager of the MAS
show, said afterward that the city’s
Parks Department relies on char-
rettes and input from civic groups to
guide its efforts. But parks, he added,
were not Jacobs's battleground—they
were Moses's original domain.

Future panels, which run
through December, will consider
how blogging, university expansions,
and gentrification—all functions of a
digital and global economy—affect
the cityscape. Alec Appelbaum

Museum’s concrete facade.

IMAGE: WANK ADAMS SLAVIN ASSOCIATES/STUDIO A/© THE SOLOMON R. GUGGENHEIM FOUNDATION




PEOPLE ARE TALKING

“Oldcastle Glass" partnered with our design team
to engineer 620,000 square feet of curtain wall
for Lester B. Pearson International Airport.”

—Carl Galioto FAIA, Partner, Skidmore, Owings & Merrill LLP (SOM)
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Lester B. Pearson International Airport by “Airport Architects
Canada”—Custom-Engineered Curtain Wall by Oldcastle Glass®

As North America’s largest airport renovation, Lester B. Pearson International
Airport accommodates an impressive 29 million passengers annually. “When
you are designing projects of this scale and magnitude, you need partners

that are well versed in customization, engineering and testing, in addition to
manufacturing. The talented team of Oldcastle Glass® engineers worked very
closely with our design team throughout the entire process to ensure that our
aesthetic and performance requirements were met,” stated Carl Galioto of SOM.
Call 1-866-OLDCASTLE (653-2278) or visit www.oldcastleglass.com. Architecture
Team: “Airport Architects Canada” is a Joint Venture of Skidmore, Owings &
Merrill LLP, Adamson Associates Architects and Moshe Safdie Associates.

o Oldcastle Glass’ W)ere glass becomes architecture”
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IN THE WORLD OF LARGE-FORMAT PRINTING,
THE BIGGEST THINGS | WANT TO SEE ARE SPEED,
ACCURACY AND CONSISTENCY.

THE CANON IMAGEPROGRAF IPF9000 SERIES AND IPF700 SERIES
PRODUCE. PERSUADE. PERFORM. ON PAPER.

“ imagePROGRAF®

www.usa.canon.com 1-800-0K-CANON Can 0“

&
Canon and IMAGEPROGRAF are registered trademarks of Canon Inc. in the United States and may also be registered trademarks or trademarks in
other countries. IMAGEANYWARE is a trademark of Canon. © 2007 Canon U.S.A., Inc. All rights reserved. Products shown with optional accessories. I } ) ; ag e
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Should architects be allowed to self-certify building plans?

Just as other cities around the country are exper-
imenting with ways to streamline the plan-review
and permit process, New York City, a trendsetter
in this respect, is clamping down on its practice of
allowing architects to self-certify building plans.
To save architects time, Los Angeles has
unveiled the Guaranteed Express Permit Program.
It serves walk-in customers with small projects
within 30 minutes and issues a permit within 90
minutes or the application is free. In Honolulu, the
city’s Department of Planning and Permitting is
allowing architects to retain private firms to inspect
their building plans and report those plans certi-
fied—a system that it calls “third-party review.”
New York City's Department of Buildings (DOB)
initiated self-certification in 1995 to ease a permit
backlog and stimulate development. Officially called
“professional certification,” the practice allows
architects and engineers to confirm that their
plans are compliant with applicable laws, rather
than submit them to DOB inspectors. “It can save
three or four months, and these are big numbers,”
says Marvin Meltzer, a partner at Meltzer-Mandl,
adding that the practice is a valuable marketing
tool. Forty-eight percent of the 7,000 new building
applications submitted in 2006 were self-certified.
But self-certification can also make it easier
for some people to take liberties with building
codes and zoning restrictions. In 2006, the city
discovered that Brooklyn-based architect Robert
Scarano was skirting height restrictions by
mislabeling whole floors as mezzanines. Safety
concerns, while not necessarily caused by self-
certification, have since prompted the city to halt
construction on roughly 60 of his buildings.

Scarano proved to be the tip of the iceberg. A DOB
audit found that 57 percent of self-certified new
building plans in 2006 failed to comply with codes.

State lawmakers are putting the brakes on
self-certification. In August, with the backing of New
York City buildings commissioner Patricia Lancaster,
Governor Eliot Spitzer signed into law the “self-cer-
tification bill.” It enables DOB to prevent architects
from self-certifying if they have misrepresented
plans in the past. Next up is a bill that seeks to limit
the practice for honest architects. It would require
a full DOB inspection for plans to add more floors
onto existing buildings, common in land-starved
Manhattan. “Most architects are superb profession-
als, but there are some bad apples, and their
main concern is not safety but speed,” says Linda
Rosenthal, the bill's author. Her proposal, the most
comprehensive overhaul of self-certification since
1995, cleared the assembly’s Cities Committee in
May and is awaiting action from Ways and Means.

Some local officials worry that the measure
could have a chilling effect on development. “It has
the potential to slow down the issuance of permits,”
Lancaster says. “The focus should be on how the
city can hold responsible parties accountable and
how we can prevent repeat offenders from utilizing
the privilege.” Meltzer, who certified all of his own
buildings over the past 12 years, appears to agree:
“The majority of us who know what we're doing are
being punished for the minority who don't”

Advocates of limiting self-certification
respond that safety is their main concern. “More
eyes on building plans means more safety,’
Rosenthal says. It remains to be seen if other
cities nationwide will agree. Dorian Davis

After reaching a near record high, AIA’s hillings index falls

Summertime turmoil in credit markets finally
caught up with billings at architecture firms. The
American Institute of Architects’ Architectural
Billings Index (ABI) fell 6.1 points from its two-year
high in July for a score of 53.9 in August; the vol-
ume of new inquiries fell by a similar amount for a
score of 60.5. Although these numbers marked the
biggest drop since September 2006, when the ABI
lost 7.3 points, billings remain healthy because any
score over 50 points represents growth. The ABI is
compiled using data sent to 300 mainly commer-
cial firms. Kermit Baker, the AlA's chief economist,
said in a press release that jitters in the residential
sector led to a squeeze on nonresidential con-

Billings and inquiries scores over the past year
index: 50 - no change from previous period

Inquiries =— Billings —

Feb ‘07

Aug'06  Nov

struction lending. Studies show a correlation
between the ABI and construction spending nine
to 12 months in the future. James Murdock
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Canon is a registered trademark of Canon Inc. in the United
States and may also be a registered trademark or trademark
in other countries. IMAGEANYWARE is a trademark of Canon.
© 2007 Canon U.S.A., Inc. All rights reserved.
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Green’s the new school color at Harvard and Yale

A pledge by Harvard University to cap carbon
emissions from a new cluster of science build-
ings, heralded in late September, coincided with
a bit of green news from the second-oldest Ivy.
Yale University announced that Foster + Partners
is designing a LEED-certified building to triple the
size of its business school.

Harvard’s news comes as part of its six-
year-old Green Campus Initiative, which has
guided Cooper, Robertson & Partners’ plans for a
341-acre expansion campus into Allston, across
the Charles River from the university’s historic
home in Cambridge, Massachusetts. The univer-
sity pledged that its new Allston Science Complex
will emit no more than half the greenhouse gases
of similar education and research facilities. It
retained Behnisch Architekten, based in Stuttgart,
Germany, to design four buildings totaling
589,000 square feet. The project will include
cogeneration and micro-grid distribution of power,
geothermal wells, and solar chimneys. Behnisch,
which recently opened an office in Boston, will
also study the feasibility of adding windmills, a
geothermal loop, and capturing potential heating
energy from the sewage system.

For anyone keeping score, Harvard has an
edge in its green rivalry, of sorts, against Yale:
Behnisch will design to a LEED Gold standard,
while Foster has committed only to basic LEED
certification. The London-based firm was tapped
to design a 230,000-square-foot building for
Yale’s School of Management. Tripling the
school’s footprint, the building will allow it to grad-
uate classes of up to 300 M.B.A. students a year,
compared to the 180 it currently averages.

The school’s current home consists of large
classrooms and dank study rooms in a Modernist
box, as well as faculty offices and makeshift study
space in two Victorian-era houses a block away.
Foster’s 4.25-acre site, just east of the current
complex, will open onto Whitney Avenue, where
many students live and shop. Yale is still refining
program elements, but it hopes the glassy new
building will give its 29-year-old business school a
fresh identity, helping it enter the ranks of top
M.B.A. programs nationwide. “A new campus will
afford the opportunity to tailor classroom and
breakout spaces to the active learning that is now
central to how we teach,” says Yale School of
Management dean Joel Podolny. Alec Appelbaum

Penn student housing sprouts a down-to-earth green roof

A green roof will cap the Radian’s street-level shops.
Most green roofs are located out of sight and
beyond reach, but the future tenants of a residen-
tial and retail project now under construction in
Philadelphia will get to enjoy a green roof designed
to serve as both a garden and a storm-water
treatment system.

The roof will be located atop the ground-floor
retail podium of the Radian, a 154-unit privately
owned student housing-complex on the University
of Pennsylvania’s Philadelphia campus. Ringed by
dense plantings of black-eyed Susans and other
flowering species, the space is located next to an
outdoor dining area.

“Our goal is to make it approachable and
put it in people’s face so that they understand
the environmental value,” says David McHenry,
AlA, of Erdy McHenry Architecture in Philadelphia
and the project’s lead architect. “It's functional,
and there is an educational component to it.”

The 12,000-square-foot green roof, which
covers 20 percent of the Radian’s total footprint,
was designed primarily to satisfy the city’s storm
water control regulations. Special drains will cap-
ture runoff from impervious sections of the
terrace, funneling it into an irrigation system for
the plants. Locally based Pennoni Associates is
responsible for the landscaping and engineering,
while Roofscapes, a green-roof specialist also of
Philadelphia, is providing technical assistance.

Although the Radian’s developer, University
Partners, is not seeking LEED certification, the
project’s other sustainable features include a
prefabricated rain-screen wall-panel system. The
facade patterning responds to the varied size of
the dwelling units and thus helps reduce the
massing of the 14-story tower. Construction is
scheduled to finish in August 2008. Violet Law
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Maurice Cox was appointed
design director for the National
Endowment for the Arts on October 2.
The former mayor of Charlottesville,
Virginia, he is an associate professor
at the University of Virginia’s School of
Architecture, a recipient of the Loeb
Fellowship at Harvard’s Graduate
School of Design, and a founding
partner of the Charlottesville firm
RBGC Architecture. He received his
degree from the Cooper Union.
Among many tasks at the National
Endowment, Cox will oversee the
Mayors’ Institute on City Design, the
Governors’ Institute on Community
Design, and Your Town programs. He
replaces Jeff Speck, who stepped
down in March after two two-year
terms so that he could return to pri-
vate practice. James Murdock

Waiting for Godot, Samuel
Beckett's classic play, will be per-
formed in New Orleans during the

first two weekends in November.
The Classical Theatre of Harlem,
CreativeTime, and digjtal media
artist Paul Chan are staging the
production on street corners in the
devastated Lower Ninth Ward and
Gentilly neighborhoods to bring
attention to the lack of rebuilding
there. Chan had the idea after
visiting these areas last year and
discovering a scene that reminded
him of Godot’s uncertain, troubling,
and nonsensical atmosphere: “It
was unmistakable. The empty road.
The bare tree leaning precariously
to one side with just enough leaves
to make it respectable.” Diana Lind

Perkins + Will, the Atlanta-
based giant that already holds the
No. 5 spot on Engineering News-
Record’s annual list of the Top 150
Architecture Firms in 2006, acquired
the New York City practice Guenther
5 Architects in October. Terms of the

Cilia will sprout from Thomas Heatherwick’s “Pavilion of Ideas” in Shanghai.

deal were undisclosed. Robin
Guenther, FAIA, founded the firm that
eventually became Guenther 5 in
1991. Over the years, it grew into an
18-person office specializing in
health-care design and sustainability.
In addition to Guenther, its other prin-
cipals were Jason Harper, AlA, and
Peter Syrett, AIA. James Murdock

Thomas Heatherwick, the
British designer known for installa-
tions and products, is embarking
on his most substantial architec-
tural work to date: the U.K!s
“Pavilion of Ideas,” at Shanghai
Expo 2010. He leads a team that

includes Casson Mann, structural
engineer Adams Kara Taylor, and
technology engineer Atelier Ten; it
bested five other teams competing
for the commission in September.
Grass-covered ramparts will flank
a 4,300-square-foot volume of
exhibition space, while so-called
“cilia” will protrude from an amor-
phous enclosure and sway in the
wind. These 16-foot-long spines,
which will be made of either bam-
boo or aluminum, will terminate
in programmable lights that can
project images, colors, and mes-
sages over the entirety of the
facade. David Sokol

First Community Credit Union

St. Louis, Missouri

Architect: TR,i
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The Grand Rapids Art exterior and help regulate the blocks—cube, cylinder, and so
Museum opened its new building  amount of daylight. The building is on—that could, nevertheless, be
on October 5—the first purpose- aiming for LEED Platinum or Gold reinterpreted or reorganized for spe-

built museum in its 83-year history. certification. John Gallagher cific building sites” James Murdock

February to submit a report Glancey wrote in the U.K!s Observer ~ Meuron won a Praemium Imperiale
to UNESCO detailing Okhta’s  that Ungers “was keen to renew the  architecture award, which recognizes
impact on the city’s historic Grecian notion of there being funda-  lifetime achievement in arts cate-
The Grand Rapids Art Museum’s very own home.  skyline. Paul Abelsky mental architectural building gories not covered by the Nobel Prize.

=
T Designed by wHY Architecture with —
£ Design Plus, based on a concept UNESCO officials are scheduled A blight on St. Petersburg, Russia? ENDNOTES
= by Munkenbeck & Marshall, the to meet this month with representa- « California Polytechnic State
o . . 3 % 3
s 125,000-square-foot building fea- tives of the Edinburgh-based 0.M. Ungers died on September University’s Architecture
o % 5 " o . 5
S tures a concrete-and-glass exterior  architect RMJM, which is designing 30. The 81-year-old German archi- Department received an anony-
Eg with a large entry loggia and an the “Okhta Center” skyscraper—for-  tect, author, and teacher was mous $60 million gift, the school
%2 open quality in its interior spaces merly known as Gazprom City—in chairman of Cornell University’s system’s largest ever.
3=z pen quality
% © intended to allow natural light to St. Petersburg, Russia. The United architecture department from 1969 e The Canadian AE firm Stantec
o = play a major role. Louvers, some Nations Education Scientific and to 1975. Among his best-known bought Chong Partners Architecture,
g 2 fixed and some movable, cover the Cultural Organization has put the and most recent projects are the a San Francisco—based firm that
o = city on notice that it risks $1.1 billion restoration of Berlin's specializes in health care.
e
O ul losing its status as a World Pergamon Museum, which is set to * EFCO Corporation, the window
E ; Heritage site if the 1,050- finish in 2015; Cologne’s Wallraf- and curtain wall manufacturer, was
w
z ?) foot-tall tower is built as Richartz Museum, opened in 2000; purchased by Pella Corporation, the
é 2 planned for the Gazprom and his 1994 German ambas- window and door maker; it will still
b gas company. St. Petersburg  sador’s residence in Washington, be branded as EFCO.
E f,(, authorities have until D.C. Describing his style, Jonathan ¢ Jacques Herzog and Pierre de
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20 standard colors ...
and each one is green.

THE

VISTAWALL

GROUP

The industry’s most environmentally friendly
high-performance paint for exterior aluminum.

Fluropon® coatings from Vistawall outperform all others in resistance to weathering, chalking and
fading. Now the Fluropon family includes a new environmentally responsible offering — Flurospar® —
available in all 20 of our standard colors. With reduced Volatile Organic Compounds and Hazardous
Air Pollutants, no cadmium or lead pigments, and long life cycles, Flurospar coatings are a fresh

new choice for sustainable design plans.

Supporting green initiatives — that’s taking a wider view.
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Our Responsibility

At Dow, protecting our planet is more than just a it's a serious
responsibility. We're developing innovative_buﬂing and design solutions
that not only meet our customers’ needs, but alS@.help meet our 2015
Sustainability Goals. These goals reflect Dow's commitment to the principles
of Responsible Care® and have a broad external focus: strengthening our
relationships with the communities where we operate, continuing to improve
our product stewardship and innovation, and reducing our global foetprint.
To learn more about Dow's innovative solutions and green technologies for
roofing, carpet backing, and commercj@@nd residential building products,
' ws‘t us at Greenbuild Expo 200

Booth #506

November 7-9, 2007
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A BRAND NEW UNIT PAVER TECHNOLOGY FROM HANOVER®

RS TECT. ENHANCE. COMPLETE.

For years, acid rain, ultraviolet light and efflorescence ACID RESISTANCE TEST
have been a detriment to the appearance and
longevity of natural finish concrete unit pavers. Hanover® Prest® Brick Compaiior Bigk

ARMAXENE™ is a brand new unit paver technology with ARMAXENE™
developed by Hanover® Architectural Products to
address these problems.

-

ARMAXENE™ is NOT a top surface filled with tiny
stones simply to produce a smooth finish. ARMAXENE™
is brand new paver technology designed to defend
against natural elements such as acid rain, alkalis,
efflorescence and ultraviolet light.

Hanover® Prest® Brick produced with ARMAXENE™
Paver Technology will provide:

The bricks shown were subjected to equal amounts of
muriatic acid in order to simulate of 15-20 years of acid
rain damage. Hanover's Prest® Brick with ARMAXENE™

- outstanding protection from acid rain Technology showed liftle or no visible damage.

* superior resistance to UV damage
Only Hanover® Prest® Brick have ARMAXENE™ Paver

Technology, making them the educated choice of
professionals and homeowners worldwide.

* long lasting installation

* maintains bright, vibrant color
* low maintenance ' "___" N Q\/IE l:{‘)
* everlasting value ’
Architectural Products

www.hanoverpavers.com =+ 800.426.4242

= virtual elimination of efflorescence
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Pilkington Pyrostop™

Fire Resistance Glass

Product Features:

» 45,60, 90, and 120 minute configurations available

* Optical clarity of clear glass for high light transmission
* Cat IT human impact resistance

* Various security options available

e Passes hose stream test required in North America

« Classified by Underwriters Laboratories Inc.

Find out more. Contact Technical Glass Products (TGP)
at 800-426-0279 or visit www.fireglass.com today.

PILKINGTON

www.pilkington.com/fire A member of NSG Group

Pilkington Fire Protection Glass North America
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For 50 years Kemper System has

been the leader in manufacturing the
highest quality waterproofing and

- - : roofing membranes in the industry.

Architects, building engineers, roofing
consultants, quality contractors and
building owners have come to trust
Kemper System to consistently
deliver quality, service, support and
long-term protection to every project

when only the best will do. Whatever
the waterproofing challenge, Kemper
System can stand the test of time.

Kemper waterproofing and roofing
membranes are cold-liquid applied,
fully-reinforced, high quality,
! R ) 4 odor-free membranes and

T 3 surfacing systems.

\ M o ; Kemper System provides the best
3 choice for a lifetime of protection
for your most challenging
projects, including:

Plazas
! Green Roofs
' : New Roof Assemblies
1 ‘ 3 Existing Roof Recovery
Metal Roofs
' . " a Balconies and Terraces
i LB l Historic Restoration
’ . Gutterways
“» . Interior and Industrial Applications
1 . - Below Grade Waterproofing
- Call Kemper today at
i3 . b 1-800-541-5455, or
. : » visit our website at
) www.kempersystem.net.
H -
HY ;N0 M, e

The Ultimate
MUl  Vaterproofing
and Rooﬁnﬂ System

KEMPER
SYSuldW

—— Ly 1182 Teaneck Road

= Teaneck, NJ 07666

& ; (800) 541-5455
CELEBRATING O )YEARS OF EXCELLENCE www.kempersystem.net
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Architect: Pratt Design Studio

Precast was the right prescription for the award-winning Condell
Medical Center in Libertyville, IL. Architects chose High's precast
because the uniquely articulated, stacked architectural panels were self-
supporting, with vertical loads carried directly by foundation walls,
which reduced structural steel framing costs significantly. And since
designers were not sure when the facade would be constructed, precast
ensured it could be done in any weather. High's unparalleled commit-
ment to new technology and innovation has led to solutions like this
and advancements including carbon fiber reinforced CarbonCast™—

i
HIG

CONCRETE
GROUP

HIGH CONCRETE GROUP® = CONCRETE INNOVATIONS & ANSWERS® = CALL US AT 800-PRECAST = WWW.HIGHCONCRETE.COM
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PRESCRIPTION:
PRECAST

-

precast that's stronger, lighter, better insulating, and more durable,
allowing a virtually unlimited selection of colors, textures, and finishes.
And High's exclusive 15" and 16'-wide MEGA-Tee deck systems enable
wider spans and more open plans with shallower tees in total precast
buildings and parking garages. Projects such as Condell are possible
with High's expert technical assistance in all phases of a project, from
design to erection. High gives architects the flexibility to explore unique
solutions while ensuring a job is completed on schedule and on budget.
Call High to learn how precast can fill your prescription.
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It's back to the Big Apple this month, where we found David Yum, an architect who has weathered
the pains of establishing a small practice and is making a name for himself in New York City and
beyond. We also found a fascinating program at Columbia University’s Visual Media Center that
fuses technology with the study of art and architecture. ONLINE: Has your career as an architect been
affected by where you got your degree? Respond at construction.com/community/forums.aspx.

Design

David Yum Architects: Appreciating complexities

When architect David Yum
started his own practice, David
Yum Architects, in New York City,
in 2000, he was eager, enthusi-
astic, and confident that suc-
cess would be imminent. After
all, he had two projects in hand; lots of experience from living
abroad and in San Francisco for five years, working with such
architects and firms as David Chipperfield, Alvaro Siza, Mark

DEPARTMENTS W

Horton Architecture, Gwathmey Siegal and Associates, and

Leema Building, Seoul, Korea, 2004

Shelton Mindel & Associates; and architecture degrees from
Columbia University and the Harvard Graduate School of
Design. But after 2000 came 2001, and suddenly the econom-
ic climate shifted, the projects stalled or fell through, and Yum
found himself struggling. “When | started, the economy was fantastic, and
then it was horrible,” says Yum. “And both the projects | had were somewhat
related to the financial-services industry, which was suffering. It was a difficult
time.” But Yum stuck it out, and through perseverance and chance, got hired
to renovate a 12,000-square-foot “cottage” in Hyde Park, 100 miles north of
New York City, that Frederick Vanderbilt had built for his niece in 1896. Other proj-
ects followed, putting the practice on track. Yum says his experiences shaped his
thinking about architecture. “So many different complexities go into creating build-
ings—social, political, monetary, cultural. You have to find a solution that synthe-
sizes it all. It’s intriguing to participate in that—to be able to create a moment that
addresses those issues. And | think that finding a synthesis that embraces
more of those strands than fewer provides the richer, more resolved solution.”
For Yum and his firm, which has fluctuated from three people to as many
as eight, finding a resolved solution that makes sense for the project means
plenty of material and programmatic research, creative thinking, and often a
do-it-yourself attitude. “For one residential interior project in New York City, we
developed this wonderful screen that the client just loved, but he said, ‘Who’s
going to pay for that?’ " says Yum. “We wanted to do it, so we worked with
resin, poured our own molds, and physically fabricated it ourselves” Needless

Renovation and new construction for an office building
e including lobby, pavilions (left), and an arcade (above).
Traditional and modern forms informed the project.
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High Ridge Residence, Pound Ridge, New York, unbuilt
Model for a home using stacked stone and concrete walls as well as terraces to

frame views. Inside, a parabolic curve allows natural light to penetrate the space
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Remnant Ministry Center,

New York City, 2002

Renovation of a 12,500-square-foot
building into a community center
entailed organizing spaces around an
administrative and circulation core.

Park Ave. Loft, New York City, 2006
Renovation of a 2,000-square-foot loft
that includes sliding and nonsliding
screens as devices to divide spaces and
define geometries of perspective.

Work

Mapping Venice: Students take on the city of water

One of the biggest frustrations of architectural-history professors is that the
material they teach and the students to whom they're teaching it are often sep-
arated by thousands of miles. Ask any of them what they'd do for their students
with a million bucks, and most would say, charter a private jet and let their stu-
dents visit and experience first-hand the great monuments of the world.

David Rosand, professor
of art and architectural history
at Columbia University,
doesn't have a million bucks
to spend on his students.

So, when it came time to
teach them about the city

of Venice—arguably one of
the most complicated urban
spaces in the world—he cast
about for a new approach.

Enter the Visual Media Center at Columbia, a
research lab that fuses technology with the study of art
and architecture. The center specializes in overlapping
a variety of visual data—plans, sketches, historical doc-
uments, photography, measurements, and QuickTime
Virtual Reality (QTVR) panoramas—to make sense of
complex environments. Over the past several years, the
Center has collaborated with professors such as Rosand
to map places as diverse as modern Istanbul and the
Romanesque churches of the Bourbonnais, in France.

“What we had in mind was [to create a Web site]
that would introduce students to the very particular
urban fabric of Venice, but in a definitely historical con-
text,” says Rosand. To achieve this, he used as his base-
line the aerial view of Venice carved in wood by the
Venetian painter Jacopo de’Barbari dating to 1500—called the Barbari plan.
Rosand designated dozens of “hotspots” on the plan, such as the Scuole San
Rocco or Basilica San Marco, where a plethora of architectural and urban
information comes together. As one mouses over the plan, this information

RREINS 10 pour forth. At ane momert, you're looking at a plan view of a square,

88 Architectural Record 11.07

to say, the client was more than pleased. “It’s that kind of material exploration
and attention to detail that excites us,” he says, “and it’s often the lower-
budget projects that end up letting us be the most experimental.”

With his practice stable and word-of-mouth bringing in a consistent ros-
ter of clients, including several in the tristate area, more than one in Korea,
and a winery near Santa Barbara, California, Yum says he’s looking forward to
expanding, and ready to take on the growing pains. “Of course I'd like my firm
to grow and get projects that more people get to experience,” he says, “but |
do love the size we are now. We have a collaborative atmosphere, get to par-
ticipate in competitions now and then, and have a lot of human interaction.”
Riding the roller coaster of creating a small practice just may have prepared
him for whatever comes along. “When you're a small firm, a couple of projects
can change your life. We're open to that.” Ingrid Spencer

For additional photos and projects by David Yum Architects, go to
architecturalrecord.com/archrecord2)/.

Jacopo de’Barbari, View of
Venice, 1500 (woodblock print),
one section of six, Cleveland
Museum of Art (far left). Cassy
Juhl photographing in the Basilica
di Santa Maria della Salute (left).
James Conlon and Pilar Peters
along the Grand Canal (below).

then an aerial photograph, then
you're in a virtual model of a
Renaissance church that sits on
the square, reconstructed from
contemporary photos and sketch-
es, looking at the artworks that
were originally painted for the
building but are now dispersed in
art collections around the world.
In the next moment, you're
twirling about the room riding one
of the nifty QTVR panoramas that really make you feel
like you're inside the structure.

“Much of our work begins with a frustration with
conventional pedagogical techniques—in particular, the
side-by-side slide comparison [traditionally used in art-
history classes]—for representing works of architecture,
archaeological sites, cultural landscapes, and cities,”
says James Conlon, director of the Media Center. To sim-
plify things, Conlon’s group developed a “digital magnify-
ing glass” (created in Flash by VMC designer Juliet Chou)
that keeps the viewer on the main page—in this case,
the de'Barbari woodcut—while being able to peer quick-
ly into the other layers of information. “Without pretend-
ing to create an illusion, we present the [city’s art and
architectural treasures] in situ, allowing students a fuller

notion of their original settings and visual relationships,” says Rosand. “Not a
substitute for going over there, but a good preparation.” Paul Bennett

For an expanded article and more information about the Mapping Venice project,
go to architecturalrecord.com/archrecord2/.

PHOTOGRAPHY: COURTESY DAVID YUM ARCHITECTS (TOP TWO); COLUMBIA UNIVERSITY (BOTTOM THREE)
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Function: Temporary or Permanent Space.

i 1: Aconstruction method utilizing standardized units, fabricated
t in a quality controlled factory, capable of multiple configura-

tions, flexible, suited for a wide variety of commercial uses. SPACE BY

L2 A process that can deliver 30-50% faster occupancy _ i
’ WILLIAMS

improving revenue generation over traditional construction.
SCOTSMAN

3: In combination with an architect’s precise vision, offers
i unlimited possibilities that allows customized usability.
i & When managed by the experienced Williams Scotsman

team, the best possible solution to your space requirements. 866 WS.BUILD

© Refresh your modular perspective with Williams Scotsman. :
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PHOTOGRAPHY: © MATT FLYNN (RIGHT); COURTESY PETER EISENMAN (LEFT)

Piranesi as Designer. Curated
by Sarah E. Lawrence and John
Wilton-Ely. At the Smithsonian’s
Cooper-Hewitt, National Design
Museum, New York City,

through January 20, 2008;
Teylers Museum, Haarlem, the
Netherlands, February 9—May 18,
2008. www.cooperhewitt.org.

In the architecture community
since the 1970s, or at least in
architecture’s diminutive circles of
theoretically discursive backtalkers,
Giovanni Battista Piranesi—the
18th-century Italian architect and
designer—is a bit of a god. Merely
invoking his name lends an unques-
tionable intellectual rigor and air of
probing investigation of dramatic light
and fragmentary space to the ration-
ale for any architectural project.
Piranesi has always been
used—or misused—like this, as a
fascinating new show at the Cooper-
Hewitt, National Design Museum,
Piranesi as Designer, attests.
The show documents the architect
and designer’s wide interests and,
especially, his influence on others,
beginning in the 18th century with
Robert Adam and Etienne-Louis
Boullée, Sir John Soane, and
Claude-Nicolas Ledoux, and culmi-
nating in the 21st century with filmed
reflections by architects as diverse
as Peter Eisenman, Robert Venturi,
Denise Scott Brown, Michael Graves,
and Daniel Libeskind. The ambitions
of the show's curators, Sarah E.
Lawrence and John Wilton-Ely, is to
strip the theoretical trappings off of
Piranesi, who died in 1778, and take
a leveled academic look at his com-

Signore Piranesi
on his own terms

Exhibitions

By Russell Fortmeyer

plete body of work, while not ignor-
ing architecture theorists’ more
recent fascination with him.

Taking on Piranesi is like taking
on Modernism, in all its ambiguous
threads of development. Surely it's
impossible to determine exactly
where his influence stops. Born near
Venice in 1720, Piranesi trained as an
architect, but gained experience as a
stage designer and archaeologist,
among other things. As the story has
it, he moved to Rome and began
work as a vedutista, creating vedute
(“views”), in this case etchings of the

city’s vast ruins, and selling them as
souvenirs. These became increasingly
fantastic and imaginative, expressing
Piranesi’s disgust with contempo-
rary architecture and his belief that
ancient Roman architecture was
superior to that of the Greeks.
Piranesi had the opportunity
to prove himself an architect when
the church commissioned him in
1763-64 to complete an interior
for the Lateran Basilica in Rome.
Several drawings of his multiple
proposals are exhibited here—he
wasn't satisfied with a single
scheme—and they reveal his critical
intentions through a paper architec-
ture. In one drawing, he develops a

Piranesi’s 1761 The Drawbridge, from the Carceri series of etchings, has
inspired architects like Peter Eisenman in his 2006 Phoenix stadium (left).

highly detailed, decorated section
through the sanctuary, leaving out
the roof and foundation structure.
He then frames the section on what
appears to be an unrolled piece of
paper, which slightly overlaps the
plan drawn directly beneath it. This
reflexive condition of heightened
artificiality and simultaneity, both in
the combination of media and the

diverse messages joined together in
the ornamental surface treatments,
prefigures so much of what architec-
ture has considered its territory since.
If you need evidence for why the exhi-
bition and its contributors call Piranesi
the “first Modernist,” look no further.
Following this section in the
show, it's not a difficult conceptual
leap into the galleries presenting
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Piranesi’s work in the decorative
arts. Here, the curators bring a
small treasure of pieces together—
including an entire mantelpiece,
clock, cups, candle stands, tables,
and a settee—either designed by
Piranesi or inspired by his drawings.
Depending on one’s taste—that
18th-century concept—you might
be more enticed by the drawings
and etchings, which can be a reve-
lation (and nearly all of them from
New York collections, including the
Morgan Library, Cooper-Hewitt, and
Columbia’s Avery Library). An etching

from his 1769 Diverse Maniere—a
book of his designs that included a
great deal of Rococo-inspired furni-
ture—illustrates a side table with
a large clock balanced on either
side with vases and sconces, all
meticulously covered with ornamen-
tal leaves, horses, sphinxes, human
faces, ribbons, griffins, and hooves at
the base of the table legs. (Some of
these ornamental details, especially
in a few smaller sketches included in
the show, read like a sourcebook for
William Blake’s work decades later.)
For architecture, Piranesi’s point
with this work, it seems, is the sur-
face, which in this particular etching
appears flattened without shadows,
much in the way Robert Adam’s
interiors were developing in England

62 Architectural Record 11.07

a 1769 table and clock
design (above) and a
1767 chimneypiece for
John Hope (left).

at the time. Piranesi’s
influence on Adam, and
vice versa, are both
well documented in the
essential book accom-
panying the exhibition.
To some degree, it is
the subtext of the entire
show, as Adam played
such a significant role in
promoting the full range
of Piranesi’s work to a
larger audience. As the
late historian Robin Evans has shown,
Adam largely owed the “decorated
surface” of his interiors to Piranesi's
advocacy of early Roman architec-
ture, particularly flat-patterned wall
decorations. Adam and his contem-
poraries used the technigque of the
decorated surface, where four wall
elevations are drawn flat on the
paper, surrounding the floor surface,
in order to conform all furniture, win-
dow dressings, and ornament to a
totally flat elevation, devoid of the
contamination of the exterior or struc-
ture. As Evans argued, Adam needed
the drawing technique in order to
functionally differentiate the individual
rooms of his houses, since he had
broken the hierarchy of the traditional
plan and instead designed rooms

The decorative Piranesi:

around a circular path, the so-called
“circuit plan.” With no hierarchy—no
center to hold a design together—via
Adam, Piranesi changed our relation-
ship to architecture.

Along those lines, there are two
projects of Piranesi'’s included in the
show and book that have held great
interest for architects: the 1749-50
etchings, Invenzioni capric di Carceri,
or prison interiors, and the 1762 I/
Campo Marzio Dell’antica Roma, a
map of Rome that combines scales,
historical periods, and both real
and imaginary structures into what
amounts to a radical treatise on the
city. What both projects represent,
in the words of the late Manfredo
Tafuri, is Piranesi’s great insistence
for contemporary architecture “that
the rational and the irrational must
cease to be mutually exclusive.” Both
projects are the ne plus ultra of non-
hierarchical design, launch pads for
the “difficult” and “complex” archi-
tecture we've seen since the 1970s.

Of course, famously, Piranesi
only built one remaining structure—a
1764 renovation of the Santa Maria
de Aventina church in Rome. The
rest is on paper, existing as a record
of ideas, a working-through of the-
ory akin to the paper architecture of
Eisenman and John Hejduk in the
1970s. Thus, meaning is malleable,
capable of broader interpretation,
especially when the portable artifact,
as in the Carceri, is largely concep-
tual, even unbuildable. Each age
adapts Piranesi to fit. At the Cooper-
Hewitt, Venturi remarks on Piranesi's
“contradiction,” while Eisenman
sees the work as the dissolution of
figure-to-ground relationships into a
figure-figure condition, which Graves
restates as the undoing of part-to-
whole associations in his simplified,
building-block architecture. This
reads like a script by now, which
may explain why few younger archi-
tects are all that interested in its
problems. Regardless, these dis-
parate architects connected around
a critical reworking of the past very
much in keeping with Piranesi,
though Eisenman perhaps departed
the most, using Piranesi’s most con-
ceptual work as a way to reinvigorate
the projects of the early Modernist

avant-garde. This is a small camp in
architecture—perhaps it always
was. But you have to hand it to Scott
Brown, when she admits, quite pos-
sibly in gratitude, that with Piranesi’s
Carceri series, at least “he doesn’t
try to build that stuff”

Obviously, some architects
do try to build that stuff. In a
1992 essay, “Visions' Unfolding:
Architecture in the Age of Electronic
Media,” Eisenman, perhaps the émi-
nence grise of contemporary
Piranesi-ness, wrote that “Piranesi
diffracted the monocular subject by
creating perspectival visions with
multiple vanishing points so that
there was no way of correlating
what was seen into a unified whole.”
This instrumentality of the subject’s
field of vision certainly inflects the
work of architects from John Lautner
to Rem Koolhaas to Wolf Prix to
more precious examples, such as
Diller Scofidio + Renfro, but the
question of its ability to revolutionize
contemporary architecture, as it did
in Adam’s case, remains unresolved.
For example, the inclusion of
Eisenman’s design for the Arizona
Cardinals stadium [RECORD,
November 2006, page 144] looks
appropriate, perhaps more so than
any other contemporary project fea-
tured in the exhibition, but to
consider Piranesi’s legacy confined
to the problems of a sunbelt
American football team’s sports
arena just doesn’t seem right.
Perhaps the curators are simply
saying you go to the Cooper-Hewitt
with the Piranesi you have, not the
Piranesi you want. Fair enough.

Six years ago this month, The
New York Times' then-architecture
critic, Herbert Muschamp, who died
in October, summoned Piranesi in
response to the disjointed, ruined site
of the World Trade Center attack,
lecturing architects that “Piranesi’s
engraved visions of fantastic classi-
cism should be required study for
those now gazing on ground zero.” It
may be too late for that, but Piranesi
as Designer makes one thing infi-
nitely clear: Not all architectural
projects have reached their logical
conclusion. If Modernism is the ruin,
where are its new vedutistas? m

PHOTOGRAPHY: © MATT FLYNN (TOP); COURTESY THE RIJKSMUSEUM (BOTTOM)
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Experiencing architecture with
seven senses, not one

PHOTOGRAPHY: © JEFF GOLDBERG/ESTO

I

“Instead of experiencing our being thin steel plates are like the patches w
in the world, we behold it from outside in a quilt. Their colors are distributed ;
as spectators of images projected in such a manner as to make the Ll
on the surface of the retina.” whole thing look like a translucent, E
Juhani Pallasmaa layered fabric that the wind is blowing @2

through. Like Isadora Duncan, maybe, E
Is architecture turning into a purely twirling in her sweeping robes. lg

visual sport? Will it be just like video
games, except that it won’t have all
those crashing noises?

In my home city of Boston,
two recent designs are both terrific
in their own way. But they're scary
in what they portend for the future
of architecture. Of our five, six, or
seven senses (depends how you
count), they appeal to only one.

The first is the work of Polshek
Partnership. It's a new headquarters
building for the local PBS station,
WGBH. The building cantilevers
like a glass bridge out to a point
where it overlooks Intersate 90, the
Massachusetts Turnpike. There, the
facade stops being architecture and
becomes, instead, a 30-foot-tall
LED mural, aimed at drivers heading
into the city. The image will change
every day, like a slide show in the
sky, using material drawn mostly
from the station’s archives. Who
needs architecture when you can
view Julia Child at Thanksgiving?

Dematerializing the facade
The GBH mural is the first serious
example in Boston of the kind of
architecture we're beginning to see
elsewhere—in Times Square, most

Contributing editor Robert Campbell,
FAIA, is the Pulitzer Prize—winning
architecture critic for The Boston
Globe.

Critique

By Robert Campbell, FAIA

notably—in which the architectural
facade of a building is no longer
made of solid materials but is,
instead, an ever-changing, program-
mable image.

Call it digital architecture.
Architecture and media become one.
It's a horrifying prospect for the future
of human life. Who wants to live in a
city that’s been designed as a multi-
plex of outdoor screening rooms?

Well, Robert Venturi does, for
one. For years he’s been arguing for
facades that are ever-changing
electronic displays. No visible glass
or steel, no brick or stone or con-
crete. Just light impulses. Back in
1996, | was a juror in an invited
competition for a new U.S. Embassy
in Berlin. Venturi, Scott Brown was
one of the six entrants, and even
then, the firm proposed a building
that was largely an unarticulated
box, the walls of which would be

screens for changing images of light.

That was the same year Venturi
published his book Iconography
and Electronics Upon a Generic

At WGBH, Polshek Partnership turned part of the facade into an LED mural.

Architecture, a title that accurately
describes the architecture of his
Berlin proposal.

Much as | like and admire
Venturi, | hope we don't go his way.
Boston’s planners, at least, are
conscious of the threat. They've
required the WGBH mural to project
only still images, not moving ones,
and none that carry a commercial
message. They hope to enforce the
same rules everywhere.

A banner in the breeze

My second example is even better
as architecture, but no less scary.
This is the work of Boston architects
Elkus/Manfredi. It's a huge, wordless
billboard that wraps a new Neiman
Marcus department store in the sub-
urb of Natick. It's 40 feet tall and as
long as two football fields. It looks
like an enormous banner whipping
in the breeze. It's made of stainless
steel in three colors—“bronze,
champagne, and silver"—that are
supposed to remind you of the high-
fashion women'’s clothes inside. The

Purely as architecture,
Neiman'’s is a knockout. But it's
architecture reduced to two dimen-
sions and one sense, the visual. As
with the WGBH mural, this is archi-
tecture to look at, preferably from a
car. It's like an extra-wide screen at
a drive-in, showing the flag while
the national anthem plays.

Computers are part of the
enemy here. They tend to make
every building design look as if
it's made of translucent, colored,
weightless plastic. It's hard to
remember, when you're sitting at
a screen, that there’s more to the
world than the visual.

Maybe someday, architecture
won't be up to the architects at all.
Driving along in our bean-sprout-
fueled cars, we'll simply flip a switch
to create our own environment.
The same building will be Palladio
for me, Goff for you.

Before digital was born

For many years I've held in my mind,
as a counter to the headlong rush
to a purely visual architecture, the
memory of approaching a small
church in an Italian hill town. This
was an experience of architecture of
all the senses. First came the feel-
ing of a slight ache in the knees, an
ache that told me | had climbed to
an elevation. Then the entry into the
building, the sudden drop in temper-

11.07 Architectural Record 65




Critique

ature, the increase in humidity.

The hushed yet reverberant sound.
The dim light, after the glare of the
piazza, slowly growing brighter as
my pupils dilated. The sound of a
motorcycle starting up outside,
reinforcing my sense that | was
inside. The smell of candles and of
old stone and mortar. Walking for-
ward, and feeling the unevenness
of a floor whose surface had been
sculpted for centuries by other feet,
a surface placed, thus, in time.
Finally, of course, the way the space
configured and reconfigured as |
moved through it, the kinetic sense
that is probably the most essential
quality of architecture.

Perceiving architecture

I'll end with Juhani Pallasmaa, who
is my favorite writer on this topic,
maybe my favorite writer on archi-
tecture, period. He's a 71-year-old
Finnish architect and former director

Elkus/Manfredi designed a Neiman-Marcus facade as a rippling ribbon.

of the Museum of Finnish
Architecture. He’s also taught at
Washington University in St. Louis.
He's written a lot. One short piece
that sums him up well is his essay,
“An Architecture of the Seven
Senses,” published in a book
called Questions of Perception:
Phenomenology of Architecture
(William Stout Publishers).

A few excerpts from this elo-
quent essay follow:

How materials tell us not only
about place but also time: “Natural
material expresses its age and his-
tory as well as the tale of its birth

and human use. The patina of wear
adds the enriching experience of
time; matter exists in the contin-
uum of time.”

How silence is imaginary
sound: “After the clutter of building
has ceased and the shouting of
workers has died away, the building
becomes a museum of a waiting,
patient silence. In Egyptian temples
we encounter the silence of the
pharaohs, in the silence of a Gothic
cathedral we are reminded of the last
dying note of a Gregorian chant, and
the echo of Roman footsteps has just
faded on the walls of the Pantheon.”

How we socialize with build-
ings, not just look at them: “A
building is encountered—it is
approached, confronted, encoun-
tered, related to one’s body, moved
about, utilized as a condition for
other things, etc. ... We are in con-
stant dialogue and interaction with
the environment, to the degree that
it is impossible to detach the image
of the Self from its spatial and situ-
ational existence.”

Break the mold
And so on. This is the opposite of
considering a building as a merely
visual experience. There are some
kinds of buildings we may love but
hope never to see replicated. The
Eiffel Tower, for example, should be
the only tower in Paris.

| feel that way about both the
GBH mural and the Neiman wrap. |
like them, but | hope they're not the
beginning of a trend. m

ONLINE: Are digital media cannibalizing
architecture? Respond at architectural
record.com/community/critique.
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Subtle Substances. The
Architecture of Lina Bo Bardi,

by Olivia de Oliveira. Sdo Paulo:
Romano Guerra; and Barcelona:
Gustavo Gili, 2006, 400 pages, $79.

For Lina Bo Bardi (1914-92), archi-
tecture and life were inextricably
intertwined. Italian by birth, Surrealist
by artistic inclination, Bo Bardi was a
graduate of Rome’s Scuola Superiore
di Architettura. She threw herself into
the Resistance during World War I
and became a committed member
of the Communist Party. After the
war, she entered a curious marriage
to a somewhat repentant Fascist
functionary and cultural figure, Pietro
Maria Bardi, with whom she emi-
grated to Brazil in 1946. Her adopted
country had a profound effect on
Bo Bardi’s creative thinking, changing
her architecture from its Italian
Rationalist origins to explorations
into Expressionism and Populism.
[talian Rationalism shaped Bo
Bardi’s first built work, her own
Glass House in Sao Paulo (1951),
whose transparent elevations stand
on slender pilotis. The Museum of
Modern Art (1957-68) in Sao Paulo

Brazil to Chicago: Examining

the work of five architects

Books

similarly breaks free of the ground
plane, but its structure is more
muscular, a heroic New World form.
Breaking the Rationalist, Modernist
mold, the Chame-Chame House
(1958) assumes a tactile materiality
and looks to vernacular sources. At
the SESC Pompéia center (1977),
also in Sao Paulo, she transformed
an old factory into a recreation and
cultural complex for a worker’s
union, exploiting tough forms and
rough materials. Bo Bardi made her
talent for transformations apparent
even at the smallest scale. Her
minute sculpture Insect—crafted
from the core of a burnt-out light
bulb, feather, wire, and glass—is
worthy of Marcel Duchamp.
Architect and author Olivia de
Oliveira weaves together Bo Bardi's
life and work, including many selec-
tions from her own prolific writings
and abundant visual materials. The
hook includes many drawings and
sketches extracted from sketch-
books and yellow trace, all drawn
with a bravado that testifies to a
passionately creative mind. These
sources provide perhaps the fullest
appreciation of the architecture and
life of Lina Bo Bardi. John Loomis

Steven Holl: Architecture Spoken,
by Steven Holl. New York: Rizzoli,
2007, 304 pages, $75.

One of the most thoughtful practi-
tioners around, Steven Holl is an
artist’s architect. Compared to trendy
starchitecture, his work is quieter
and gentler; for the most part, he
eschews the blockbuster in search of
a more self-effacing poetic muse.

His just completed addition to the
Nelson-Atkins Museum in Kansas
City, with its five glass boxes unfold-
ing in a landscape like a Japanese
screen, stands as a refreshingly
understated refuge in the current
explosion of gimmicky museumes.

Four lectures—titled “Pro-
Kyoto,” “Compression,” “Porosity,’
and “Urbanism” and given at half a
dozen architecture schools around
the world—provide the framework for
Architecture Spoken, an overview
of Holl's remarkable recent work. A
project chronology, a collection of
anecdotes, and an affectionate fore-
word by Lebbeus Woods round out
the book'’s offerings.

The charged atmosphere of

lectures rarely translates well into
print, and lively discussions of con-
cepts such as phenomenology can
come across as forced. (“| always
read the science section of The
New York Times cover to cover.”)
And like many of his colleagues,
Holl often confuses archispeak
with erudition: “The polychrome
architecture of China inspires a new
phenomenal dimension that espe-
cially inscribes the spatiality of light.”
Visually, Holl's work reveals

itself clearly and needs no
pedantic lecture notes. His Swiss
Ambassador’s Residence in
Washington, D.C. (modest and eco-
logic), Chapel of St. Ignatius at the
University of Washington in Seattle
(an American Ronchamp), and
Turbulence House in New Mexico,
(“like the tip of an iceberg indicating
a much larger form below”) are
among the best American buildings
of the post-Postmodern period.

What also emerges from this
book is Holl's debt to Finnish mas-
ters Alvar Aalto and Reima Pietila,
especially in his buildings for the
University of Minnesota’s architec-
ture school and the University of
lowa’s School of Art and Art History.
Holl's masterpiece, Simmons Hall
at MIT, makes this connection even
clearer, nodding respectfully to
Aalto’s nearby Baker House. When
Holl won the competition to design
Kiasma, a museum in Helsinki, the
choice elicited an outcry because
he wasn’t Finnish. But his building’s
combination of Modern and organic
sensibilities turned out to be quite
Finnish. William Morgan
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Roto Architecture: Stillpoints,
by Michael Rotondi and Clark
Stevens. New York: Rizzoli, 2006,
384 pages, $65.

Michael Rotondi is no longer the
director of SCI-Arc, the design
school he founded in 1972 with
Thom Mayne and others, but he
hasn't lost his desire to teach.
Roto Architecture: Stillpoints is as
much a musing on the creative
process as a monograph on the
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work that he and partner Clark
Stevens have produced since split-
ting off from Mayne and Morphosis
in 1991.

In mini essays scattered
through the book, Rotondi recounts
evenings with elders of the Oglala
Lakota tribe, for whom Roto designed
an arts center, and the “warm, thick
green tea” he “sipped in slow motion”
after exploring a moss garden in
Kyoto. At another point, he asks, “Is
it possible to make a building that is
less than visible, that can be seen
only when you look twice?”

The buildings presented here,
by contrast, jump off the page. They
have folds and dramatic slicings,
to be sure, the nervous tics that
define a particular strain of Southern
California design. But Roto’s best
works crackle with invention—not
brash like Morphosis, but supple and
fresh. For example, a Los Angeles
house next to a rail yard proves
smart and daring with a 60-foot-wide
metal wall that flaps up and over an
existing concrete shell to keep out
noise and sun. At Texas A&M's school
of architecture, the firm designed
walls of rippling brick that could be
rich red curtains in the breeze.

But the Roto partners know
when to hunker down. A cube of Cor-
Ten steel anchors their Joshua Tree
House set between the flat desert
and sandstone hills, while Stevens’s
Gompertz House in Livingston,
Montana, wraps cedar slats around
three levels of living space, creating
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a weathered obelisk receding into
itself under the big sky.

Close the book, and Rotondi's
koans aren’t what linger. It is the
buildings in Stillpoints that stretch
our definition of what architecture
can be. John King

Future Systems, by Dejan Sudijic,
London and New York: Phaidon
Press, 239 pages, 2007, $75.

The story of this trend-setting archi-
tectural design practice is very much
the story of Jan Kaplicky, who fled
Czechoslovakia during the 1960s
and worked in London with Norman
Foster before founding Future
Systems with David Nixon. Now that
his firm has reached the quarter-
century mark and he has achieved
renown for his architecture and prod-
uct designs, Kaplicky has certainly
earned the right to a substantial
monograph on his work. But while
Future Systems succeeds as a
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sumptuously illustrated coffee-table
volume that pays homage to
Kaplicky’s accomplishments, it
largely fails as a comprehensive text.
Future Systems employs many
talented designers, but the main
creative direction comes from
Kaplicky’s two long-term partner-
ships. The one with Nixon, from the
firm’s inception in 1979, is largely
ignored in this book. Instead, it con-
centrates on Kaplicky’s partnership
with Amanda Levete, which since

1989 has produced lamps, glass-
ware, vehicular prototypes, and
buildings embodying dramatic vari-
ations on soft, droplet shapes.

The book’s sensational design
overwhelms the reader, as does
Sudjic's ponderous and uncritical
P.R. prose. Looking like a candy box
wrapped in aluminum foil, the book
bursts with full-page color drawings
and photographs of the products
designed by Kaplicky and Levete.
Organized into chapters on objects,
houses, shops, collaborations, civic
projects, bridges, skyscapers, and
landmarks, the illustrations demon-
strate Future System'’s creativity
better than all of the words.

Kaplicky and Levete have
created an architecture nourished
by their interest in futuristic fashion.
They have emphasized a sensuous,
playful plasticity, a sense of whirligig
abandon. They have injected eroti-
cally charged humor into some
projects (such as a phallic sky-
scraper) and flaunted their love of
kitschy glitter (as seen in their
aluminum-disc-festooned facade
for Selfridges department store in
Birmingham, England). Sudjic’s text
doesn't give sufficient space for
Kaplicky and Levete to speak for
themselves, something they do with
precision. This book is spectacular
eye candy, but this firm deserves a
deeper probe. Norman Weinstein

Douglas Garofalo, by Joseph Rosa.
Chicago: Art Institute of Chicago
(A+D Series), 2006, 96 pages, $17.

Produced in conjunction with an exhi-
bition mounted by the Art Institute
of Chicago on the work of Douglas
Garofalo, this book struggles with a
problem of scale: Its pamphlet size
seems at odds with the expansive,
theoretical nature of the Chicago
architect’s varied and intriguing work.
And the scenographic approach used
by 2x4, the book’s graphic designer,
while attractive, seems more appro-
priate to a coffee-table tome.

In his short introduction, Joseph
Rosa, who curated the exhibition,
stresses the importance of the digital
tools that help Garofalo design. Such
a focus neatly reprises Rosa’s contin-

uing infatuation with contemporary
information technology, an infatua-
tion that informed his well-received
2001 exhibition Folds, Blobs, and
Boxes: Architecture in the Digital
Era at the Carnegie Museum of Art
in Pittsburgh. Unfortunately lost in
the seductive computer renderings
and Rosa’s musings about “digital
ideologies” are the more traditional
methods Garofalo uses, including
sketches and three-dimensional
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models, to create his complex and
intriguing spatial compositions. The
text also scrimps on basic informa-
tion about the formal investigations
central to Garofalo’s approach.

The body of the book comprises
a portfolio of 16 projects with short,
well-written descriptions by Carissa
Kowalski Dougherty. She places each
work within its particular context and
notes affinities between projects.
But form again trumps content: The
entries aren't much longer than
many design magazine captions. The
reader needs fuller descriptions to
properly understand the work. And
again, problems of scale arise: a
temporary installation on the steps of
Chicago’s Museum of Contemporary
Art receives the same number of
pages as the 2,500-seat Korean
Presbyterian Church in New York that
Garofalo designed with Greg Lynn
and Michael Mcinturf. Diminutive
illustrations often border on illegible.

The Art Institute of Chicago
and Yale University Press promise
additional titles in the A+D Series.
Let's hope they make better use of
the small format or expand it to
allow richer investigations into the
evolving nature of contemporary
architectural practice in Chicago.
Edward Keegan
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Firms embrace the emerging role
of the sustainability guru

Practice Matters

In April 2006, the actor Brad Pitt and
the nonprofit organization Global
Green USA launched a sustainable
design competition in hopes of
spurring the redevelopment of New
Orleans, post-Katrina. It certainly isn't
shocking that a Hollywood star, albeit
one with a home in New Orleans,
would want to raise awareness about
the devastated city, but perhaps it is
surprising that a celebrity could so
meaningfully engage the sustainable
design community with such a ges-
ture. Pitt, it seems—Ilike Leonardo
DiCaprio and Al Gore—has become
a sort of sustainability guru for the
larger public, even narrating the on-
going sustainable design television
series design: e2, for PBS.

And it turns out that the small,
interconnected world of sustainable
architecture has its own emerging
brand of gurus. Ten years ago,
Kirsten Ritchie’s job did not exist.
As Gensler's new director of sus-
tainable design, she joined the firm
in November 2006 to help guide
the more than 2,400 of her fellow
employees through the rapidly
expanding—and confusing—world
of sustainability.

Ritchie, who trained and prac-
ticed as a civil engineer, describes
her role as providing “focus, so
there is a key point person for
either a client base or even just
internally to ask where we start
with green-oriented issues.” That
focus is something that firms
nationwide are accepting as inte-
gral to the way they do business,
represented by the growing ranks
of sustainability directors at firms
of all sizes.

By Russell Fortmeyer

The rise of the in-house sus-
tainability guru is a change in
approach long in the making. For the
most part, these are not LEED con-
sultants, in that their chief function is
not to prepare the documentation
necessary for attaining certification
in the U.S. Green Building Council’s
rating program. Rather, these are
people within firms who have been
mostly freed from the constraints of
day-to-day project work—and it's
pressing demands—to develop a
more comprehensive view of sus-
tainability as a core principle of a
firm’s practice. This new individual
replaces the previous model—
which is still quite common—where
a few architects in a given firm
championed sustainability as an
“extra-curricular activity” in addition
to their regular duties on conven-
tional design projects.

Tim Milam, AIA, managing part-
ner at New York—based FXFowle,
has been interviewing candidates
for the firm’s new position of sus-
tainability manager. Although the
firm has long practiced with sustain-
able principles and built several
high-profile green projects, Milam
says the management has realized
that as the firm has grown, it has
needed someone who can oversee
the consistency and implementation
of sustainable design across the
studios. “There aren't a lot of these
positions out there,” Milam says,
“and there seem to be a lot of firms
with architects working in traditional
roles, but from their own interests
in sustainability, they have taken
on that role.”

There are other reasons this

Brad Pitt views Global Green’s sustainable design proposals for New Orleans.

role doesn't exist at some firms,
either because the firm hasn't
embraced sustainable design or
because, like Charlottesville,
Virginia—based William McDonough
+ Partners, that’s all it embraces.
Kira Gould, Associate AlA, is the
director of communications for
McDonough, but through her role
as the 2007 chair of the AlA's
Committee on the Environment
(CQOTE), she gets to see how sustain-
able design is handled by a number
of firms. “There is a lot of diversity
in how that role is being defined,”
Gould says. “A lot of firms are open
to defining it with the person they
find or looking for people to help
them shape the role. Many of them
are hiring an architect or an engj-
neer.” She says sometimes that
person can be more of a generalist,
especially when they are developing

sustainable design in terms of
deliverables, staff, research needs,
outreach efforts to other sources,
and communications. “The first
thing you need to start with is
defining what sustainable design
means for the firm,” Gould says.
Tom Hootman, AIA, became
the director of sustainability for
Denver-based RNL Architects in April
2007. He says the role emerged out
of his leadership of the firm’s inter-
nal “green team,” which is the fairly
ubiquitous terminology for any
design firm’s sustainable interest
group. Although his initial interest,
Hootman says, derived from his
background in integrated design—
he received an undergraduate
degree in architectural engineering
before embarking on architecture
studies. Unconventional credentials
are another hallmark of sustainable
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design directors, especially, as
Gould notes, given the recent pen-
chant for firms to hire people
trained in such specialties as
hydrology, economics, biology, and
ecology to participate in newly
established green design studios.
For example, before she joined
Gensler, Ritchie was working as
the director of environmental
_claims certification at Scientific
Certification Systems. Though he
prefers to hire an architect,
FXFowle's Milam is open to other
disciplines. He notes, however, that
“it's crucial to understand what
we're doing with our projects—we're
looking for someone who cares
about design and sustainability.”

RNL employs engineers not
only for sustainable design, and
recently hired one to perform
energy modeling on green projects.
Hootman says his role is to bridge
the gap between all of the offices
and studios, whether they are engj-
neering, landscape architecture,
urban design, or architecture. “Being
director of sustainability is a larger
role, with more accountability,”
Hootman says. “Putting it out there
in the marketplace says it's a more
important part of our business
model, but it also means more to
our staff to have dedicated a person
full-time to the role”

Although he has a fairly public
role as chair of the USGBC’s
Colorado chapter and the face of
RNL's sustainable marketing,
Hootman spends most of his time
focused on developing the firm’s
internal practice: establishing
design guidelines and finding cham-
pions for green projects; training
staff and developing a resource
library; refining the firm's specifica-
tions with the latest green product
attributes; and greening the office,
including the pursuit of LEED Gold
certification for its new Denver
location. Repeating the sentiments
of directors at many other firms,
Hootman says it has never been his
intention to become the firm'’s sole
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specialist. “We want to elevate the
entire firm with qualified sustain-
able designers because | can't be
everywhere,” he says.

Hootman's role within the
USGBC is yet another hallmark of
the sustainable design director.
Many architects who championed
green design early on in their firms
often played significant roles in the
development of the USGBC's local
chapters, as well as the national
organization. For example, Ritchie
has served for the past five years
on the materials and resources
technical advisory group for the
USGBC'’s LEED program. Another

find themselves in the role of direc-
tor of sustainable design out of their
desire to raise the issue, but didn't
intend to find themselves not doing
projects anymore,” Mendler says.
Although HOK, like Gensler
and RNL, has multiple offices, its
model for sustainable design prac-
tice is more like a network, with
sustainable principals and directors
in many offices, each with their own
interests and focus. HOK'’s sustain-
able network of architects includes
those who don't solely design, who
can play a more supporting role on
projects and help to guide the intro-
duction of new technologies and
materials into practice. This is true
at many firms. At Gensler, Ritchie
has recently developed what she
calls a “swiki,” or a sustainability

“BEING DIRECTOR OF SUSTAINABILITY IS A
LARGER ROLE, WITH MORE ACCOUNTABILITY,”
SAYS RNL’S TOM HOOTMAN.

well-trod track for architects who
have advocated green issues in
their firms is the AlA’s COTE, which
exists as one of the AlA’s “knowl-
edge communities” with branches
in the many local chapters.

Sandy Mendler, AlA, a sustain-
able principal in HOK's San
Francisco office, exemplifies both
this persona of the early adopter
and the USGBC advocate. Her
interest in sustainability dates back
to when she joined HOK in the early
1990s, when she helped develop
the firm’s sustainable-materials
database and went on to write
with her colleague William Odell
what became the HOK Guide to
Sustainable Design, originally
published in 2000. In those days,
Mendler says, her work was
motivated by a need to define
sustainable design for the firm,
since LEED wasn't established and
there were few guides for under-
standing the emerging green
market. Mendler, a member of
the USGBC's national board of
directors, currently spends most
of her time leading project design,
with only part of her job given to
research and advocacy for sustain-
able issues. “] think a lot of people

wiki, as a platform for sharing
knowledge throughout the firm
faster than preparing white papers
or design guides. It's also a way to
keep the firm’s design knowledge
on the cutting edge, as new tech-
nology and approaches can be
added to the swiki. RNL has some-
thing similar with a green blog

and a monthly internal e-mail blast
focused on green products.

At HOK, the firm's sustainable
leaders now focus less on develop-
ing things like the materials
database and more on creating an
advanced understanding of sus-
tainable design and its implications
on a variety of the firm’s projects.

“I occasionally provide a peer review
role, but [ prefer not to do the sus-
tainability consultant role,” Mendler
says. “We're focused on integrated
design, and it's important for the
design team to address those
goals” She says lately a key piece
of the practice’s work has been its
support of postoccupancy evalua-
tions of its own projects. “Based
on the positive reaction from our
clients, we are working to institu-
tionalize this on each of our
projects,” she says.

For firms where every project

isn't incorporating green strategies,
sustainable design directors can
take this long-haul approach—
where the firm maintains an active
role in a project from its inception
and well into its occupancy—to
both ensure consistency and also
support the firm's goals for true
integrated design. An internal sus-
tainability consultant, working
hand-in-hand with design architects,
sends a message to clients that the
firm is committed to implementing
its lofty green principles.

John Ware, AlA, thinks it's
difficult to play both the role of
project architect and sustainability
consultant, particularly on large
projects. Ware joined Kansas City,
Missouri-based 360 Architecture
in September 2007 as the firm’s
sustainability coordinator, having
previously worked as an environ-
mental consuitant and as vice chair
of the city’s volunteer Environmental
Management Commission. “It's an
important distinction from a client’s
point of view that a firm with in-
house expertise can do green
design as part of an integrated
process,” Ware says, adding that
it can be tough to achieve design
integration with outside sustainabil-
ity consultants. Although his
plans at 360 include embedding
sustainable design tactics into
every aspect of the firm's business,
he doubts his job will become
redundant any time soon.

McDonough's Gould agrees
that it's unlikely that as green
design becomes more mainstream
this emerging role of the sustain-
ability director would fade away,
especially given that she finds

. architects, contractors, and particu-

larly clients who still consider the
sustainable design movement just
another passing fad. However, she
does note that the firms who are
winning AIA/COTE awards and
industry recognition tend to be firms
that have sustainability embedded
in their entire business strategy.
Awards may not pay the bills—and
Brad Pitt has yet to win an Academy
Award—Dbut as the market for green
buildings expands, the need for sus-
tainability gurus wiil follow. m
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Snapshot

Gardens continue under the raised
pavilion (below). A glass facade
(bottom) will soon connect to the
architect’s forthcoming museum.

By Bath Brisas Eye candy sweetens the
When Charlie Bucket finally gained entrance to Willy Wonka'’s chocolate factory, what p Ot fO r y O u n g VI S |t0 rS

he found belied the building’s forbidding exterior: a magical world of colors and tastes
beyond any child’s wildest dreams. Architect Michel Rojkind [RECORD, December 2005,
page 106] has injected some of this same fantastical sensibility into Nestlé’s Toluca, Mexico, chocolate factory,
a dreary manufacturing plant along the Paseo Tollocan motorway, about 40 miles outside Mexico City.

The decidedly unconventional project sprang from rather conventional beginnings. Rojkind
Arquitectos was invited by the chocolate maker to participate in a competition for an interven-
tion within the factory intended to promote school visits. Rojkind looked at the project from a
child’s perspective: “You've driven 40 minutes,” he says, “you're expecting something fascinat-
ing, and you arrive at this place that looks like any old factory. It could be a pencil factory, a
shoe factory.” The architect wanted to take the project beyond its interior scope. “Why not
create the first chocolate museum in Mexico and have a 300-meter long, billboardlike facade
along the motorway,” he proposed. Nestlé bought the idea. In this first phase, the Nestlé
Chocolate Pavilion—which includes a reception area, auditorium, and gjft shop—provides a
grand entrance to the existing steel and brick factory (another architect took on the visitor’s
center and production-viewing catwalk within the building) and will eventually connect to the
museum, the design phase for which is scheduled to commence next year.

Introducing a completely new program this late in the game came at a price, however. The
client had already committed to an opening date for the visitor’s center, so Rojkind’s team would
have to design and build the entry pavilion in two and a half months. “It was lots of fun,” says
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The stark interior (below) contrasts
s n a p S h Ot with the playful exterior (bottom) and

builds visitors’ anticipation as they

proceed on the chocolate-factory tour.

Rojkind, “but the times were crazy.” Builders were on-site working three 8-hour
shifts a day. The architect stopped producing drawings at the office and started
drawing on-site and working with the fabricators directly. “There was no prefab-
rication. There was no time,” Rojkind says. The upside? In order for the project to
be delivered on schedule, the client would have to refrain from making changes
along the way. “That created a lot of freedom and a trusting relationship,” says
Rojkind. “We ended up building the first scheme we presented.”

That scheme emerged into a 7,000-square-foot sweet, encased in a
bright red wrapper, that zigs and zags along the highway. The folded form
hangs off a steel structure and sits 9 feet off the ground on poured-in-place
concrete columns, its corrugated-aluminum exterior, painted Nestlé's trade-
mark red, acting as a beacon for the brand. A large glass facade, which looks
out onto the motorway, will eventually link to the forthcoming museum. An
almost antiseptic interior features white origamilike walls and poured-in-place
concrete floors with a white resin finish. Fanciful fluorescent tube lighting, artificial grass carpet, and chocolate-
shaped seating play off the spaceship aesthetic and build visitors” anticipation as they proceed into the factory.

With the Nestlé Chocolate Pavilion, Rojkind has pulled off a neat trick: By giving the clients something they
didn't even know they needed, he has been able to ignite not only young visitors’ fantasies, but his own, as well. m
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five regions of the world. Entries at www.holcimawards.org close 29 February, 2008. ported by Holcim Ltd and its Group

companies and affiliates in more than
70 countries. Holcim is one of the
world’s leading suppliers of cement
and aggregates as well as further
activities such as ready-mix concrete
and asphalt including services.

This competition is supported by

Holcim (US) Inc. °

St. Lawrence Cement Inc.

Aggregate Industries US H O | c I m award S
for sustainable construction
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FIRE-RETARDANT RETAINS COLOR & STRENGTH

6:6 A

WATER-RESISTANT BOLD COLORS

S Y

INTRODUCING THE HOTTEST PERFORMANCE FABRIC
TO MEET YOUR FIRE-RETARDANT NEEDS.

Fire resistance and heauty combine to introduce Firesist® HUV (High UV resistance).
This fire-retardant fabric uses the latest state-of-the-art fiber, coloration and

finishing technologies to create a beautiful look that bends none of the rules. Durabhle,
dimensionally stahle, water-resistant Firesist HUV maintains rich color and a low luster
natural woven look. It’s also backed by a five-year limited warranty. With 17
colors and more to come, design possibilities are endless. For more information

contact Glen Raven Customer Service at 336.221.2211 or visit our Web site at

www.glenraven.com/firesisthuv.

MEETS CALIFORNIA STATE FIRE MARSHAL TITLE 19
REGISTRATION #F-36805

| ]
NFPA 701-99 TEST METHOD 2 fImS|St
CPAI-84: TENT WALLS AND ROOF

HUV

¢
GLEN{RAVEN’”

®

Firesist” HUV and Glen Raven® are registered trademarks of Glen Raven, Inc.
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Take Your Fire-Rated Projects From Ordinary to Spectacular!

Photography.

©2007 Peter Ha

Introducing The Unique 60-Minute, Butt-Glazed, Transparent Wall

Imagine an entire fire rated wall uninterrupted by vertical framing! The Vision 60 System™ is just
that—a fully glazed 60-minute transparent wall with no intermediate framing. Each panel of
Pyrobel-60® fire rated glazing is separated by a slim silicone caulking, offering truly free and
open vision for your projects. With numerous framing options available, this system is ideal for
transportation facilities such as airports, retail centers, commercial office buildings, hospitals,
schools and any other location where uninterrupted viewing is desired.

For the most up-to-date information on our entire suite of fire rated solutions, including maximum
glazing sizes, framing details, CSI specs, and project photos, please call us at 1. 877. 376. 3343

or visit us online at www.firesafe-glass.com.
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Photograph: The Sensata Technologies
buidling in Providence, Rhode Island.
AG‘ INTEREDGE TECHNOLOGIES Here the Vision 60 System is used not
only to protect lives and property, but
to provide full vision and light into the
Pyrobel is a registered trademark of AGC Flat Glass Europe.TRI-Safe is a trademark of AGC InterEdge Technologies. stairwell enclosures on multiple floors.




Five “Must Have” Cladding Technologies Deliver Value.
Avallable 0”/)’ with the SLENDERWALL panel S)’Stem. www.slenderwall.com

| DURA SECONDNA T UA’E

DuraFlex 360°" - only precast to stud frame connection Second Nature
that aIIows 360° movement to isolate the concrete = only “Class A"
skin from structural stresses (wind, frame movement, Architectural Precast
expansion, contraction, and seismic shock). Preserves Concrete Brick finish
the structural integrity and water tightness of the wall. with the quality level

: has passed applicable ASTM and AAMA necessary for “Class A”
P— including AAMA 501.4-2000. commercial projects.

THERMA

-only
precast system.The connection consists of thermal-
break protection created by both the 1/2 inch air space
between the concrete panel and stud, and the exclu-

Lift-and-Release

- only panel-landing
system that makes
the installation pro-

sive or. The = : cess faster & easier
patented connection prevents corrosion and reduces thermal transfer by as (19 min. per panel).
much as 25%, providing a lifetime of heating and cooling cost savings. Patent Pending

, D) HO0UT?
Selected for Virginia’s Tallest SLENDERWALL® Section —___ane—2"
Building, 38 stories with polished granite finish S iag
Westin Luxury Hotel & Residences (ijcir;rc §2d 3
Virginia Beach (under construction) Interior Line .
Architect: BBGM ' of Caulk ——48
| Drain Strip e
Exterior Line
of Caulk
: \\\ Caulk Dam
Weather Spot™ Weep
EZLZ']EQ (filled with drain strip)

Damp area after a storm

H,0ut™ - only secondary drainage, street-
level, caulk joint leak detection system.
Caulk leaks exit to the outside of the build-
ing & can be located within 20 ft of the leak
whether your building is 5 days or 20 yrs old.

SLENDERWALL

Architectural Precast Concrete/Steel Stud Building Panels

Call today for literature and design manual

o, C | REASIES EIRINDUSIRRIES]

SET New Dimensions in Concrete
- Midland, VA 22728 - (800) 547-4045
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SLENDERWALL® is available worldwide Trom the finest-architectural precasters through
EASI-SET® Industries, licensor of precast cencrete prodiicts. EASI-SET® Industries is a wholly owned
subsidiary of SMITH-MIDLAND® Corporation, publicly traded as SMID. s4




Reynobond

Architecture

|

By
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“This project required cladding as beautiful,
malleable and rugged as Alaska itself.”

When Jim Blair and his fellow architects from GDM and HGA flew over Alaska to gather inspiration for the University of Alaska
Museum of the North, they realized that they’d need a special cladding solution to reflect the natural majesty of the state.
They found their answer in Reynobond. Its daring formability helped them create sweeping curves that evoke the alpine ridges,
glaciers and orca whales of Alaska. And a custom, mica flake finish creates a rosy glow reminiscent of the aurora borealis.

From inspiration to implementation, no one’s dedicated to your success like the people of Alcoa Architectural Products.

Dedicated to your Success

Alcoa Architectural Products ¢ 50 Industrial Boulevard e Eastman, GA 31023-4129 e Tel. 478 374 4746 e www.alcoaarchitecturalproducts.com
©2007 Alcoa Architectural Products. Reynobond® is a registered trademark of Alcoa Inc.
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Good Business

The 10th BW/AR Awards

This year, 10 buildings mark 10 years
of business design recognition

WINNERS

Navy Federal Credit Union
ASD

Young Centre for the
Performing Arts
Kuwabara Payne McKenna
Blumberg Architects

U.S. Census Bureau
Headquarters
Skidmore, Owings & Merrill

InterActiveCorp Headquarters
Gehry Partners and
STUDIOS Architecture

FINALISTS

Gardiner Museum
Kuwabara Payne McKenna
Blumberg Architects

Four Seasons Centre for
the Performing Arts
Diamond and Schmitt Architects

SJ Berwin
HOK International

San Diego Padres Ballpark
Antoine Predock

Hubbell Lighting Headquarters
McMillan Smith & Partners Architects

Hearst Tower
Foster + Partners and Gensler

By Christopher Kieran

hen ARcHITECTURAL RECORD published the first BusinessWeek/ARCHITEC-

TURAL RECORD Awards in its October 1997 issue, the jury of well-known

C.E.O.s and architects expressed its disappointment that more high-profile
projects were not submitted. RECORD and BusinessWeek wanted to show their respective
readerships what architects and clients can really do for one another. But, as jury member
Craig Hodgetts said at the time, there was virtually no crossover between the media com-
municating to the two groups. “And that is the crux of the problem posed by these
awards,” wrote Karen Stein in her introduction. “While the program may eventually focus
on accomplishment, so far it has succeeded more in posing a challenge for an idealized
client-architect relationship.”

This year, as RECORD and its sister publication BusinessWeek joined for the
10th time to recognize successful collaborations of great architects and great busi-
nesses, 10 buildings emerged from a pool of projects large and small, some of which
had even graced RECORD’s pages in previous months. Although the jury selected only
10 buildings as this year’s winners and finalists, these projects make it clear that archi-
tecture can improve any kind of business. Whether it’s a manufacturer, a sports team,
a law firm, a performance company, a federal service, a museum, or a Web brand con-
glomerate, smart businesses thrive on smart design solutions.

In 10 years, more than 100 buildings have earned BW/AR awards, reminding us
what happens when the right architect meets the right business. Looking back at the intro-
duction of the first annual awards, the program’s mission is worth repeating here: “With
the recognition that creative management practices and creative design solutions go hand
in hand to achieve successful business enterprises, the BusinessWeek/ARCHITECTURAL
RECORD Awards were born. Our shared goal is to honor the very best expression of a
client’s goals through architecture, rewarding the entrepreneurial spirit in both manage-

ment techniques and physical form: Good design is good business.” Christopher Kieran

Christopher Kieran is a Philadelphia-based freelance writer.
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WINNER

NAVY FEDERAL CREDIT UNION
HERITAGE OAKS CENTER
ASD

The Navy Federal Credit Union’s (NFCU) new call center in
Pensacola, Florida, is the greenest building on the winners list
this year. The 62,000-square-foot structure at Heritage Oaks
Commerce Park is only the second LEED Gold—certified building in
the state. Architecture, interiors, and graphic design firm ASD pro-
vided comprehensive design services to kick-start what the world's
largest credit union has come to call “the Pensacola Project.’

The first in a future four-office-building complex, ASD’s
building includes fitness facilities with personal trainers, a
health clinic, mothering rooms, dining services, training rooms,
member services, conferencing, and data centers in addition to
the call center. Like every business that wants a green building,
NFCU sought to reduce energy expenses, but it also expected
environmental initiatives to benefit employee well-being, aiming
to reduce health-care costs and improve employee productivity
and retention.

One of the first things people mention when speaking
about the facility is the quality of the air indoors. The U.S. Green
Building Council is still developing a design guide for air quality,
but ASD saw no cause to wait. Air-filtration systems work in
tandem with an enormous amount of oxygen-producing foliage,
largely in the form of a wall of bamboo running nearly 400 feet
through the center of the building.

The orientation and organization of the simple rectilinear
structure maximize views of the natural wetlands nearby, while
minimizing heat gain in the warm Florida climate. The call center
features a glass exterior running the entire length of the building.
Circulation and support spaces buffer the room from southern
and western exposure. High-performance wall panels form a
solar shade and reflector at the window level, transmitting diffuse
light into the work space.

The architects specified workstations that are 86 percent

Architectural Record 11.07
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Project: Navy Federal
Credit Union

Heritage Oaks Center,
Pensacola, Florida

Key players: ASD
Client: Navy Federal
Credit Union

PHOTOGRAPHY: © MAGUIRE PHOTOGRAPHIC

The striking geometry of
the two main entrances
punctuates the simple
rectilinear structure

(above and opposite).
A 400-foot, glass-and-
translucent-paneled
rear exterior brings
natural light into the
call center (below left).
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recyclable and contain 27 percent recycled materials. The light-
weight system features a series of screens and canopies
stretched between poles to form low-rise personal space. ASD
designed nature graphics to print on the screens. Arranging the
workstations close to the window wall takes advantage of day-
light as a lighting source, which the building manipulates and
augments using automated shade devices and a system that
adjusts the energy-efficient lighting fixtures depending on the
daylight-harvest performance.

Further improving the workday experience, pressurized
raised floors provide two air diffusers for each employee, with
individualized heating and cooling controls. A fitness trail around
the site encourages jogging and walking. Along the trail, gazebos
with benches provide quiet places to work on a nice day.

Many businesses hesitate to take on the initial cost required
for a LEED Gold building, but Navy Federal has found the result
worth repeating. ASD is now completing two additional NFCU
buildings at Heritage Oaks totaling 300,000 square feet, and
expects each to earn LEED Gold certification at a minimum.

Navy Federal recruiters testify that their job has become
easier. Many new applicants come referred by satisfied employ-
ees. NFCU reports reduced employee turnover compared to its
other operations centers. The company is also monitoring the
Pensacola project’s energy, water, maintenance, and operation
costs to measure against its other call centers, hoping that it
will continue to find that good design promotes well-being and
builds stronger business.

90 Architectural Record 11.07

Efficient lighting sys-
tems adjust in response
to the amount of day-
light in the call center.
ASD graphic designs
are printed on screens
stretched to form light-
weight workstations.
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YOUNG CENTRE FOR
THE PERFORMING ARTS
Kuwabara Payne McKenna
Blumberg Architects

This year’s awards recognize an exceptional amount of first-rate
architecture rising in Toronto. Of the many contributions to the
city’s cultural fabric, the intimate, low-budget Young Centre for
the Performing Arts stands out.

The project’s two clients, Soulpepper Theatre Company
and the George Brown College Theatre School, partnered to con-
solidate and improve their facilities, which had been less than
adequate. Working with Toronto-based Kuwabara Payne McKenna
Blumberg Architects (KPMB), the partnership created a unique
collaborative space, which raised the college’s public profile and
doubled Soulpepper Theatre’s ticket sales and annual budget.

Located in the Distillery District, an old industrial neighborhood
that is transforming into an arts precinct, the Young Centre consists
of two converted 19th-century brick tank houses. A horizontal wood
canopy joins the two converted structures, housing a café/bookstore
space, which provides additional revenue by remaining open when
performances are not in progress.

The 45,565-square-foot facility incorporates four flexible
performance venues. In the theaters and throughout the building,
the aesthetic is utilitarian and economical. KPMB treated the
existing brick warehouses as “found objects,” leaving the masonry
walls exposed to provide a consistent backdrop. The architects
preserved original windows, as well as the existing cobblestone
pavement at the building’s front.

The clients mutually benefit from the new partnership
and the new building. The students of George Brown College
appreciate the rare opportunity to share a home with profes-
sional actors, sit in on Soulpepper rehearsals, and attend
performances for free. The theater company finds its repertoire
augmented by the raw authenticity of the space. Soulpepper’s

Project: Young Centre
for the Performing Arts,
Toronto, Canada

Key players: Kuwabara
Payne McKenna
Blumberg Architects
Client: Soulpepper
Theatre Company;
George Brown College
Theatre School

Enclosing the main
lobby space, a wood
canopy stretches
between two converted
19th-century ware-
houses in Toronto’s
Distillery District.
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founding artistic director, Albert Schultz, describes the experience
of performing at the Young Centre with deep satisfaction. “The
relationship between the performer and the audience is one of
remarkable intimacy. The acoustical qualities of the space are
equally remarkable. An actor can speak conversationally and
be heard. The sound is alive but never rings. But perhaps most
remarkable is the warmth of the space when an actor looks
into the house. These qualities are extremely rare individually.
Together they are a miracle.” To celebrate these qualities,
Soulpepper staged Thornton Wilder's Our Town as its inaugural
play, using the playwright's specifications—no scenery or
theatrical devices.

In their first year of operation, the new facilities enabled
Soulpepper to increase the number of its productions by 80 per-
cent and its total performances by 116 percent, resulting in an
overall attendance increase of 103 percent. Owning a dedicated
venue also gives the company direct access to its customer
database, allowing for more direct marketing, customer analysis,
and fund-raising efficiency.

The clients and patrons aren’t the only ones pleased with the
Young Centre. The industrial palette of redbrick and dark timber
reflects that of the surrounding community, which benefits from a
raised public profile. The influx of theatergoers increases revenues
for local businesses and attracts new galleries, restaurants, and
shops. The continuing contribution to the district’s identity as an
artistic center evidences good design’s ability to add vitality to a
client’s operations and also those of a larger community.

Theatergoers sit by a
fireplace in the lobby
(above) before assem-
bling in one of the
Young Centre’s four
flexible performance

spaces (right).
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Il Visitors can sip coffee,
. browse the bookshop,
or stay late for a glass

of wine, even when the

theaters are dark.
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UNITED STATES CENSUS BUREAU
HEADQUARTERS
Skidmore, Owings & Merrill

With the U.S. Census Bureau having outgrown its aging 1942-vintage
home in Pensacola, Florida, the General Services Administration
commissioned Skidmore, Owings & Merrill (SOM) to design a new,
2.5-million-square-foot headquarters on an adjacent, 80-acre
wooded site [RECORD, March 2007, page 130]. A series of accessible
green roofs and gardens unfold from the center of the site out to
the adjacent woodland preserve, integrating the expansive, low-rise
structure into its wooded site.

An iconic sunshade fronting the woodland side of the building
mimics the forest with gently curved planks of FSC-certified white
oak. Draping the building in such a natural material, SOM explores
the language of sustainable design and makes the large complex
appear accessible.

The Census Bureau staff, consolidated from six locations, enjoy
on-site amenities, including individual climate control for worksta-
tions. A covered walkway from the building to the Metro station
encourages employees to use public transportation, although 3,000
parking spaces can accommodate the entire staff, except during
census years, when the number of employees doubles. Views of the
natural surroundings and courtyard park from workstations oriented
toward large windows have improved the workday experience and
made the agency more attractive to potential employees.

By developing a visual language of sustainability, SOM has
shown how new requirements for federal buildings can be used as
design assets. In addition, the agency has found that its new home
allows it to operate more efficiently. Nestling into its wooded site,
this very large building has found a way to stand out by fitting in.

Project: United States
Census Bureau
Headquarters,

Pensacola, Florida

Key players: Skidmore,
Owings & Merrill
Client: U.S. Census
Bureau, General Services
Administration
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Comparable in size to
the World Trade Center
in New York City, the

2.5-million-square-foot,
eight-story complex
rests comfortably in

its setting, partly due
to the sunscreen of
curved wood planks
that softens the struc-
ture’s massive volume
and ties it to the site.
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IAC HEADQUARTERS
Gehry Partners and STUDIOS
Architecture

Frank Gehry'’s first New York building, the highly anticipated
InterActiveCorp (IAC) Headquarters [RECORD, October 2007, page
112], has been likened to the flowing pleats of a skirt, or the
billowing sails of a ship floating along the Hudson River. The 10-story
building near the Chelsea Piers Sports Center has fans and critics
wondering what it says about the direction of the architect’s work.
Meanwhile, the client is thriving and finds its own creative enter-
prises stimulated by the unique plan of its new facility.

IAC is an electronic and new-media conglomerate that
includes the Home Shopping Network and more than 60 Web-
oriented brands, such as Ticketmaster, Expedia, Lending Tree,
Citysearch, and Match.com. The new IAC Building’s dynamic form
reflects the aggregation of these diversified brands under one
roof. STUDIOS Architecture’s interior design makes clever use of
customized, 120-degree workstations that stretch out across the
irregular floor plates, folding into the unusual spaces created by
the building’s fluctuating envelope. Contrasting the ethereal
palette of the curtain wall, STUDIOS punctuated the muted inte-
rior spaces with incidents of color, developing an eclectic
aesthetic to suit the client.

IAC is among a number of forces stoking the revitalization
of the West Chelsea neighborhood. Opening up to its new neigh-
bors, the ground floor of the IAC is a “living room” space for the
community. Galleries and nonprofit organizations host events in
the lobby, which boasts one of the world’s largest HD-quality rear
projection screens.

Gehry may not have stamped his long-awaited signature onto
the New York skyline, yet with IAC he has created a building that
brings identity to a neighborhood in flux and to a corporation whose
distinct entities can now function as a more effective conglomerate.

98 Architectural Record 11.07

Project: IAC
Headquarters, New York
City

Key players: Gehry
Partners; STUDIOS
Architecture

Client:
InterActiveCorp/IAC

PHOTOGRAPHY: © ALBERT VECERKA/ESTO




Gehry designed the
interior of the two
executive floors, which
are connected by a
curving glass-and-steel
stair (above). STUDIOS

Architecture designed
all of the other interi-

ors, using an eclectic
mix of colors and mate-
rials for typical office
spaces (left).
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FINALIST

GARDINER MUSEUM
Kuwabara Payne McKenna Blumberg
Architects

Canada'’s only museum devoted entirely to ceramics, the Gardiner
Museum reopened in June 2006 after a 30-month renovation and
expansion. Located in Toronto, just south of the city’s high-end retail
district, the museum’s original 1984 building proved deficient in
various respects. Kuwabara Payne McKenna Blumberg Architects
(KPMB), whose Young Centre for the Performing Arts is a winner in
this year’s awards, designed a 14,000-square-foot addition and
worked with the museum to make a facility capable of supporting
the institution’s anticipated growth.

Set back from the street to protect sight lines of neighboring
historic buildings, the former Gardiner Museum suffered from limited
visibility. Floor-to-ceiling windows on the new facade, however,
make the building more inviting. The large glass walls frame and
reflect nearby Neoclassical buildings, juxtaposing them with the
Gardiner’s polished buff limestone surfaces, creating a dynamic
visual experience. KPMB also designed a series of terraced plat-
forms that use landscaping to bring the museum to the street.

In addition to expanding curatorial and exhibition space, the
Gardiner aimed to be more of a cultural destination by enlarging its
retail shop and opening a restaurant managed by local celebrity
chef Jamie Kennedy. In the new shop, white floors, walls, and ceil-
ings draw attention to brightly colored merchandise arranged on
spacious white shelves, appearing to float between panes of glass.

All the elements of the building come together in the restaurant,
where the gray stone found on the building’s exterior, and the wood
floors and white ceilings from the galleries are assembled and
contrast with one another. Large red ottomans, which enliven the
galleries and shop, also punctuate the dining room’s muted earth
tones and textures. Having met with critical acclaim from Food &
Wine and Bon Appetit magazines, the restaurant has succeeded
in attracting a broader audience to the museum.

Prior to this project, the Gardiner found itself lacking the infra-
structure to augment an active schedule of exhibitions and programs
and to accommodate its growing collections. Three new galleries
and larger education and research facilities, including some tucked
into a former underground parking garage, give the museum space
to showcase additions to its permanent collection. New Chinese,
Japanese, and contemporary porcelain collections have been well
received. A new special exhibition gallery enables the Gardiner to
enter negotiations to house the Victoria and Albert Museum’s
ceramic collection while the London museum is renovated in 2009.

Featured in Vogue as the place to shop in Toronto, the
Gardiner is reaping the benefits of good planning and design.
Since reopening, the museum has seen a 20 percent increase
in members and a 34 percent increase in membership revenue
from the year before it closed for renovations. Attracting more
visitors overall, the museum also saw a 95 percent increase in
revenues from its shop and enjoyed the additional contribution
of the restaurant. With its increased profile, the Gardiner has
become a more important cultural resource for Canada, and its
expanded facilities will enable it to continue growing.

100 Architectural Record 11.07

Project: Gardiner
Museum, Toronto, Canada
Key players: Kuwabara
Payne McKenna

Blumberg Architects
Client: Gardiner Museum

PHOTOGRAPHY: © EDUARD HUEBER/ARCHPHOTO, EXCEPT AS NOTED;

SHAI GILL (OPPOSITE, BOTTOM)
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Reaching out toward
the street, the struc-
ture entices visitors
inside, where a larger
shop (left) and new
restaurant (opposite,
bottom) have trans-
formed the Gardiner
from a quiet ceramics
museum to a cultural
destination.
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FOUR SEASONS CENTRE FOR THE
PERFORMING ARTS
Diamond and Schmitt Architects

The Four Seasons Centre for the Performing Arts, the new home of
the Canadian Opera Company (COC), is Canada’s first purpose-built
opera house. The company had dreamed for decades of building its
own venue, so when the opportunity arose, every measure was
taken to outdo the old rented performance space. Canadian Opera
Company general director Richard Bradshaw worked with Diamond
and Schmitt Architects to create a welcoming opera house with
exceptional acoustics.

Occupying a full block in downtown Toronto, the Four Seasons
Centre attempts to blur the boundary between the city and the
opera house. The entrance is a four-story, transparent social space
called the “City Room,” which runs more than 50 yards along
University Avenue. Utilizing structural glazing with low-iron glass,
the entire facade hangs from the roof on %-inch-diameter stainless-
steel rods and is tied back to columns. Horizontal glass girders
provide an inconspicuous way to transfer wind load to the structure.
The effect is a crystalline openness that, in the words of COC market-
ing director Jeremy Elbourne, “helps to break down the intimidation
factor of attending an evening at the opera.” Elbourne also recognizes
it as “a wonderful advertisement for that experience.” Revealing the
activity of the audience inside cultivates a new audience outside.

In its first year of operation, COC made sure that plenty of
activity within its glass walls would be visible. From the outside,
what appears to be a large stair between the third and fourth levels
is in fact a 200-seat amphitheater, which hosted a series of 90
free concerts during last year’s inaugural season. Running behind
it, stretching from ground level to the fourth floor, is the world’s
longest-spanning structural glass staircase.

A slatted steamed-beech screen hangs as an intermediary
between the transparency of the City Room and the solid walls of
Canada’s first structurally isolated performance hall. The five-tiered,
European-style, horseshoe-shaped auditorium has been lauded by
opera critics around the globe as an outstanding acoustical space.
Diamond and Schmitt intended to mold the acoustical and theatrical
requirements of the COC into an architectural aesthetic. They
managed to create a space that is simultaneously elegant and
straightforward. The theater’s curving plaster shell, its layered ceiling,

Project: Four Seasons
Centre for the Performing
Arts, Toronto, Canada
Key players: Diamond
and Schmitt Architects
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and frameless proscenium arch create an unpretentious but visually
sophisticated setting for the live performances.

Constrained by limited backstage space in its previous venue,
the opera company hoped to expand its offerings in number and
in repertory. In the new Four Seasons Centre, full rear and side
stages along with a 112-foot fly tower and ample wardrobe and
storage allow the company to produce several operas playing in
repertory. A flexible orchestra pit can accommodate intimate
chamber pieces and massive, 100-musician orchestras like those
required for Wagner's Ring, a monumental four-opera cycle that
opened the hall’s inaugural season. The improved facilities pre-
vent the company from having to dismantle and store set pieces
off-site, reducing changeover time and production expenses.

The COC's first season in the new opera house played to
99 percent of capacity. “From sight lines to acoustics to the
openness and welcoming nature of the lobby spaces ... the
quality of the experience in the building has meant that we have
been able to increase our average ticket price by 15 percent,’
notes Elbourne. Increased subscription sales signify that the
new building not only entices people to come see an opera
production, it provides an experience worth returning for.
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A staircase-cum-
amphitheater with the
world’s longest-
spanning glass stair
stretch across the
four-story City Room
(left). Behind a slatted-
beech screen is
Canada’s first struc-
turally isolated
performance hall (left
and above).
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SJ BERWIN
HOK International

SJ Berwin is a large, growing law firm with its headquarters in
London and nine offices throughout Europe. After 25 years in
business, the company outgrew its London offices. Providing legal
services to entrepreneurial companies and financial institutions,
the firm wanted to portray a sophistication to match that of its
clients. The similarly large and international architectural firm
HOK International understood SJ Berwin’s vision and designed
an office complex that resembles less the mahogany-lined,
hierarchical model of a law office than it does the hip, luxurious
aesthetic of a boutique hotel.

Located in the three-story Thames Exchange Building, which
previously housed the HSBC dealing-room floors, SJ Berwin's
new headquarters looks out on the river Thames and St. Paul’'s
Cathedral. HOK's objective was to form an energizing space
that would allow the large staff to work more closely with one
another—a difficult task in a building that could enclose three or
four professional soccer fields.

The solution was to create three atria, which bring daylight
into centralized arteries surrounded by glass-fronted offices.
The strategic use of glass throughout the building opens sight
lines across each floor, facilitating collaboration and allowing
SJ Berwin’s clients a glimpse of the firm’s inner workings.

HOK also added a fourth floor to the building, with space for
a %-acre roof garden, among the largest in London. Two additional
private gardens accompany meeting rooms where gatherings can
move in and out of doors during the warmer months.

The democratic format of the building does not reserve
desirable views of the river and cathedral for partners. Instead,
the views remain in public break-out spaces and in the several
dining facilities. Client areas include a confidential meeting suite
for those who wish to be inconspicuous, and a “deal suite” with
private meeting rooms and a relaxation and refreshment area
for use during negotiations.

Light cubes and recessed lighting illuminate walls and
floors with the entire spectrum of colors, supplementing the
daylight that permeates most of the building. Clients enter the
lobby through a double-height light cube that can change color
with infinite variation.

The showy features of the building—its private gardens,
deal-clinching suites, and flashy lights—place it somewhere
between a law firm and a trendy club. Sleep pods for overworked
lawyers add another luxurious touch to the company, named one
of “Britain’s Top Employers” this year by the Corporate Research
Foundation. Jurors noted, “The space must be a fantastic recruit-
ing tool.” SJ Berwin admits to actively using the newly designed
office in recruiting activities, suggesting that better design can
attract better employees.
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Project: SJ Berwin,
London, England

Key players: HOK
International; Seth Stein
Architects

Client: S] Berwin
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SAN DIEGO PADRES BALLPARK
Antoine Predock

Home to the San Diego Padres since April 2004, Petco Park has
as its mission to be more than a ballpark—to serve as a large-
scale city planning project. For the first time in professional sports,
a franchise was required to invest hundreds of millions in at-risk
capital for the development of the neighborhood surrounding its
publicly owned facility.

Near the Gaslamp Quarter of downtown San Diego, the
Ballpark District occupies land that had been mostly vacant when
the Padres project received approval in 1998. The city, which owns
70 percent of the park, stipulated the Padres and their private
partners invest a minimum of $314 million in retail, residential, and
commercial projects within 26 blocks of the stadium.

Looking to create an identity for the district, the Padres turned
to Antoine Predock to design a bold structure and provide an anchor
for continued development. Using the striking geometrical formations
he is known for, Predock created a stadium with a strong presence.
Two iconic towers incorporating special suites, viewing platforms,
and field lighting make an impression on the San Diego skyline.
Massive, stepped stone terraces reflect the color of the local soil and
cliffs at Torrey Pines. Concessions and other programmatic content
are pushed from under the grandstands to the perimeter, creating
an unusual interstitial space, mediating interior and exterior, and
bringing daylight and breezes into the concourse. The Outfield Park
also helps draw the stadium out to the community by providing a
public park extending one block to the north of the playing field,
where fans can picnic under eucalyptus trees and watch the game.

In an area that saw little investment interest before 1998,
property values have since increased 500 percent. Private devel-
opers have already invested $1.5 billion in the neighborhood.
Predock’s innovative, community-driven design has helped create
an economic engine for the eastern half of downtown San Diego.
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Project: San Diego Padres
Ballpark, San Diego
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Predock Architect
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City of San Diego
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HUBBELL LIGHTING
HEADQUARTERS
McMillan Smith & Partners Architects

Only one building in this year’s collection is home to a design
company. For lighting designer and manufacturer Hubbell, the
first thought in planning a new corporate headquarters was lighting.
The business became its building in a way that none of the other
winning designs could. McMillan Smith & Partners Architects
teamed with lighting design firm Visual Terrain and interior designer
Storyline Studio to create a building that showcases the client’s
products by integrating them into the architectural design.
Located in Greenville, South Carolina, the four-story, 185,000-
square-foot headquarters brings together Hubbell Lighting’s 16
distinct brands into a single building with remarkable facilities. A
25,000-square-foot lighting-solutions center is the heart of the new
building, containing training rooms, an amphitheater, dining facilities,
and a research and development lab. The center provides an educa-
tional facility with demonstration areas devoted to the five challenges
Hubbell has identified as the most important in its industry: harvest-
ing daylight, maximizing energy efficiency, controlling light pollution,
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Project: Hubbell Lighting

Headquarters,

Greenville, South Carolina
Key players: McMillan
Smith ¢ Partners Architects;
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Storyline Studio

Client: Hubbell Lighting
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specifying solid-state lighting products, and integrating life-safety sys-
tems. The daylight harvesting workshop, for example, traces a day
from sunrise to sunset to illustrate how daylight energy is captured.

Internally illuminated movable walls, modular wiring, and
interchangeable parts make the lighting solutions center a
flexible space that can be reconfigured to adapt to the evolving
construction industry. Backing the training rooms against the
headquarters’ major storage area facilitates the process of
adapting the space. The on-site testing facilities in the 3,000-
square-foot research and development lab bring even more
efficiency to the facility, shortening the time it takes to develop
products while enabling better quality control and encouraging
spontaneous communication between creative and technical staff.

The building provides a showcase for Hubbell, incorporating
lighting fixtures from each of the corporation’s 16 brands through-
out the interior and exterior. More than 150 types of fixtures are
used, including custom-designed models such as “Starlight,” which
illuminates the top of the building’s signature four-story entrance
rotunda in a silvery-blue hue.

As a company that manufactures energy-consuming products,
Hubbell wanted a building that represented its commitment to
designing energy-efficient lighting. The LEED Silver—certified project
reused furniture from the corporation’s previous offices and
diverted more than half of the construction debris from landfills.

The Hubbell Lighting headquarters demonstrates the benefit
of smart facility planning and design. The building’s slim, curved
shape ensures that all occupants are in close proximity to support
spaces and can enjoy well-managed daylight. The company was so
pleased with the design that it distributed renderings to employees
nationwide, encouraging people to move to South Carolina for the
opportunity of working in the new facility. In Greenville, strangers
have approached employees wearing Hubbell ID badges, inquiring
how to get a job in the building. The corporation will benefit finan-
cially from energy savings, but it is the design of the extensive,
state-of-the art lighting-solutions center that now gives Hubbell an
advantage in its industry.
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The new corporate
headquarters in South
Carolina incorporate
more than 150 differ-
ent lighting fixtures
from all of Hubbell
Lighting’s 16 brands.
The company also
designed custom fix-
tures for the project.
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HEARST TOWER
Foster + Partners and Gensler

Foster + Partners’ design for a stainless-steel-clad, diagrid structure
has given the Hearst Corporation an iconic presence on the New
York City skyline [RECORD, August 2006, page 75]. The Hearst Tower’s
environmental agenda and unique aesthetic have dominated conver-
sation about the building, but its occupants like to talk about how it
enhances their work experience.

The new 46-story structure rises from a six-story pedestal built
in 1928 and designed by Joseph Urban as the base for a future
tower. But the Great Depression stalled the plans, and the short
building served as the Hearst headquarters until Foster used it as
the springboard for his design. Moving from 12 offices around the
city back to its original home has given the company a more cohe-
sive identity, and fewer private offices encourages more interaction
among employees. The overall office-to-workstation ratio has been
reduced from 50:50 to 20:80. Shorter workstation walls and casual
meeting areas in desirable corner areas also encourage collabora-
tion. Synergy among the leaders of Hearst's many publications is
greater now due to the seamless flow of space in the building.
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