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REMEMBER WHEN YOU DESIGNED WITHOUT CONSTRAINTS? 

( 
Elevator systems should fit your design, not vice versa. That's the idea behind synergy 
MRL elevator technology from ThyssenKrupp Elevator. It's the result of a three-year, 
global collaborat1o1 aimed at giving you the greatest design flexibility possible. So 
go ahead, go for 1t. Learn more at www.seewhatwebuilt.com 

CIRCLE 06 
by ThyssenKrupp Elevator 



Now there are bui lding comfort solutions 

that will inspire your imagination instead 

of limiting it. 

CITY MULTI gives you ultimate design 

flexibility so you can push the building 

envelope, with options for maximizing 

in tenor space and ceiling he ghts without 

concerns of concealing bulk·{ ductwork. 

Get unparalleled comfort, ccntrol and 

cost effective use of energy. All with 

great sustainability. 

CITY MULTI will transform the way you 

think about HVAC . Energize yourself at 

transforminghvac.com 

.AMITSUBISHI ELECTRIC 
HVAC f o r H UMAN S 
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This month, we continue our 

coverage of preservation 
and adaptive reuse on our 

Web site. View photos, watch 

vi<leo, <liscuss preservaLion 

projects and best practices, 

and share your own work at On the Web ~ 

Online Only 

Record TV 

New in our video library: Watch the 

many stage co nfigurat ions possible 

in D iller Scofidio + Renfro and 

FXFOWLE's new Alice Tully Hall. 

architectural record .com. 
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Monica Ponce de Leon of Office dA 

di scusses her first acad em ic yea r 

aas d ea n of the architecture school at 

the University o f Michiga n . 

House of the Month 
A casua l, simple, functional house 

by CCS Architectu re becomes a 

beach re treat for a th ree-generation 

Sa n Francisco fam ily. 

Your Comments 

"Black architects [need] 
to be more instrumental 
in recruiting and 
teaching. We need to 
engage our communities 
and open more 
black-American firms 
to be an example." 

-Anonymou;. on "flrc.1kthroughs 
•nd Obstacles: Architecture's faol ving 
Complex ion." 

Expanded Coverage 

Project Portfolio 
Browse images of the presenation 

ar.d reuse projects shown in this issue 

(Zu rich 's Rietberg Mu seum, above), 

plus Web-exclusive project profiles. 

Historic Preservation 
View photos of Charity Hospita l and 

compare before and after shots of 

projects in th i1 month 's p reservation 

fea ture (Century Plaza Hotd, above). 

AR2 CEU 
New Yo rk's Gage I Clemenceau bl~nd Rend about the r estoration of 

modern technology and Classical Montpelier, James Madison's ho me, 

:raining. Also, IDP 's di rector ta lks and take an on line test to ea rn 

about change; at NCARB. continu ing-education credits. 

Photography (fro fft top rig/rt, left ro right): S 11b111i11ed by "rob": © lwt111 811t1n; cwrtesy U11iversity of Mic/1iga11; 

M:rrrhew Mil/11111n; A 111je Q11irai11; courtesy Ya111.1511ki Associmes; Gage I Cle111e11cea11; Tiie Mcn rpelier Fo11mfmio11 
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Why I Tweet, and Other 
Digital Musings 

Editorial 

By Robert Ivy, FAIA 

The world unloads so much information on us today that 
communicating with just 140 characters - no more, no less -
feels like massive relief. -0 

Twitter comes with its own counter, so that every one of your postings 

keeps score of the total characters that remain . Its hard to miss. -0 

You can fci low insipid things like when a famous celebrity brushed 
her teeth, or you can post when you brush your own. Lead or Follow? 

Pick. -0 

Architecture fans register their own reactions to buildings and places, 

up to the minute, close and personal. Read two from Twitter's site: -0 

RT @ann eeglbson New modern wing of Art Institute unveils 
this weekend. Designed by Renzo Piano it bridges to Gehry's 

Millennium Park. Big. Bold. Thrilling. -0 

RT @camilleklng Not content with just designing buildings, 
Gehry Is now doing shoes. I just hope they don't leak like the 
Stata Center. -4 

ARCHITECTURAL RECORD is there already. Look for us, search, and you'll 

find that people are writ ng about RECORD, for a rainbow of reasons. -0 

RT @poetarc hitec t Just saw myself in an ad on page 228 of 
the may arch record. Now if only they would feature something 

I designed. -8 

We tweet, too, usually to lead you to a piece of news or information 

that gets to you as quickly as a text to your cellphone. Not all fluff. -1 

RT @archrecord: Round Three for Green Building Standard, 
http://t inyurl.co"1/q9v4td. -58 

Link Twitter to your Facebook page and find us, too, along 

with 147 of your closest friends who care about architecture. We're 

everywhere. -1 

On Facebook, you'll escape the rigors and restrictions of the Twitter 

word count, and tell the universe of friends "What's on Your Mind." -3 

Furthermore, on Facebook, you can join affinity groups like 
"My Next Car Will Not Run on Gas," or "Women in Green." They 

come with pictures. -0 

Santiago Calatrava has 14,072 fans on Facebook. They share 

information, images, points of view about the architect. They respond 

to forums. -0 

Facebook can be more relevant than Tw itter on given subjects like 

architecture, with supporting arguments, images, videos, even in French. -0 

"Moi Aussi , J'ai Donne Ma Vie a l'architecture." -90 

I try to distill a thought from my own day into a few words, like the color 

of light; I'm still looking for a critical stream of projects. -0 

Surf!, F;ir.P.hook h;is high school friP.nc1s ll. dP.sign ;icqu;iint;incP.s, hut in 

the last months, more serious architects seem to be showing up on line. -0 

Honestly, though, you can do as mi..ch with social media on our site, 
archrecord.com, where you can post your own information, even projects. -0 

Our editors are writing biogs as if the Macs might melt, witness Sebastian 

Howard, who wrote a critique of the new Frank Lloyd Wright show: -0 

"Wright's drawings are stunning. Large format . rich in detail, and often 

bursting with color. they've been preserved beautifully." -10 

Scott Horst, the VP of the US Green Building Council , has recently been 
hosting a forum on LEED 3.0, and getting lots of questions from you: -0 

"If a project is close to transit, presumably fixed-rail or more than one 

bus line, Transit-Oriented Developments can pursue many of the 

credits within the Sustainable Sites category in New Construction or 
Core & Shell." -0 

Our video library is groaning under its own weight, with freebie movies 
of cities and interesting people and work- Meier 's model storehouse. -0 

I tweet; I'll admit it. l"m not looking for someone to follow my daily 

musings, but I love to write these nouveau haiku. How about you? -5 

Follow us on Twitter archrecord. 

http I wit r.cum/a1 hrecord. -77 
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Letters 

Loomin9 icons 
Kudos for your "Death of the con" 
editorial [April 2009, page 17). Icon-ism 

and stand-alone bravado have been a 
decade-long concern, especially during 
our teaching gigs. The students seemed 

mesmerized by it. but I am delighted 

to hear them rebel lino at last. I sensed 
the change this year during recent 

Yale juries. Our own focus on sustain-
ability, community, and place has felt 
eclipsed. and it has been dishearten· 

in '~· Your comrrents seem to offer a 
li1;ht at the end of a tunnel. I applaud 

your suggestion that your magazine 
content will move that way, too. 

Mark Simon, FA/A 
Centerbrook, Conn. 

Where do ti 1ese students get off think· 

ing that the real issues in architecture 

are the social/political ones aid not 

simply designing good buildirgs that 
are efficient. responsive to the needs 

Photos Jesse Goff 

of the users, and that make a positive 

aesthetic contribution to the r sur· 

roundings? Many architects and artists 
of the Modern movement in the period 
between the wars were very vociferous 
about their pol tical views. The re con-

struction of Eu 'ope and the refashion· 

ino of the political systems provided 
ample reason for their speculation. But, 

in the final analysis, it was their work 
that mattered. We can learn from these 
(and have), but there is precious little 
we can take aW3y from their talk. Icons 

are important. since they are generally 

successful builjings, and can be a 
source of inspiration and direction. 

Joseph La Rocca 

Boulder, Colo. 

Sweet preservation 
To paraphrase Jackie Gleason, "How 

sweet it is!" I refer, of course. to your 
timely coverage of the still-unfashion· 
able subject of preservation [March 

AND SPACE 

2009, "Making the Most of II." page economic crisis, but disappointed at the 

19). That it is unfashionable is demon· kind of stories and advice offered. Not 
strated by the fact that it is only during that it was bad advice. It was very good 

times of crisis that it receives coverage advice for those having to ook out for 
comparable to that enjoyed by new themselves. But are there really no 
construction. Robert Ivy's editorial stories of people looking out for each 

was music to my ears. As a partner in other anymore? Could this be the right 

one of the firms that was a foundino time to ask ourselves if our profession 
member of a field that has remained is going to become increasingly inter-

out of favor for too long, his words nally competitive, or could this be the 
were very welcome, and I am most ap- time when architects come together 
preciative of his support. It is true that to weather the storm and come out on 
the contemporary practice of plan· the other side as a stronger whole? 

ning and designing existing buildings Peter Adams 
"makes up roughly 50 percent of what New York City 
Jrchitects traditionally do a1yway," 

so a little more space dedicated to the Corrections: 
subject would be appropriate. In May News [page 32), a proposed 

John Belle site for the Eisenhower Memorial in 
Nt!W York City D.C. was cropped out of an image. For 

the fu ll image, go to archrecord.com/ 

Come together news/daily/archives/090415gehry.asp. 
I was very excited to see RECORD'S 

March issue dedicated to surviving the Send letters to rivy@mcgraw·hi/l.com. 

~ lhinkirg sound ~Meyer· 
'11/f@sound 

A fantastic ach1everient 1n architecture demarids an auditory 

experie1ce to match. For Morrison Planetarium at the nsw 

Califorria Academy of Sciences this was accomplished using a 

complete i:;tste-of-the-srt Meyer Sound &yclem. Now the world'& 

largest all-digital planetarium not only looks gooo, 1t also provides 

a stunring auditory e(perience for the audience. 

d t i 
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Record News side the ew 
p.22 Riverview to be razed 

p.24 Acropolis museum opens 
p 30 Hadid opera house burns 

For daily updates: 
architecturalrecord.comwie sw 

National Trust announces 11 most endangered sites 
The National Trust for H storic 
Preservation (NTHP) has revealed its 

list of Ame·ica's 11 Most Endangered 
Historic Places for 2009. On April 
28, NTHP president Rict-ard Moe 
and actor Diane Keaton, an NTHP 

trustee. delivered the announcement 

in Los Angeles while standing near 
the Century Pluzu Hotel (1966), il 19-

story bui ld ng by Minoru Yamasaki 
that is one of the sites on this year's 

list. The others include: 
• Arnes Shovel Sl1ops, Easto11, 

Massachusetts 

• Cast-iron architecture of 

Galveston, Texas 
• Dorchester Academy, 

Midway, Georgia 
• Human Services Center, 

¢ Yankton. South Dakota 
~ • Lana'i City, Hawaii 

~ • Enola Gay Hangar. 
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Wendover Airfield, Utah 

• Memorial Bridge, Portsmouth, 
New Hampshire. to Kittery, Maine 

• Miami Marine Stadium, 

Virginia Key, Florida 

• Mount Taylor. New Mexico 
• Unity Temple, Oak Park, Illinois 

The sites on this 22nd annual 
roster represent various points in 

American political and social his· 
tory. The 75-year-old Greek Revival 

dormitory at Dorchester Academy, 

for example. is the last building at 
the school. founded for freedmen 
in 1868 and later a center for civil 
rights- era voter registration drives. 

Seemingly untouched but threatened 
by development, the Ames buildings 

provide a s1apshot of New England 

industry in the 19th century. and the 

plantation town Lana'i City was pine
apple baron James Doles version of 

Pullman. Illinois. 
Several endangered places also 

represent 20th-century innovation. 

Memorial Bridge was tt-e first major 

lift bridge in the eastern U.S .. al
though cash-strapped state govern

ments have neglected its mainte
nance; NTHP senior vice president 

-which was one cf the first public 

buildings to feature exposed concrete. 
Miami Marine Stadium was built en· 

tirely of poured concrete and features 
a cantilevered folded-plate roof. 

BRINK CALLS THE CURRENT ECONOMIC 
CONDITIONS "A DOUBLE-EDGED SWORD 

IN TERMS OF PRESERVATION." 
Peter Brink calls current economic 

conditions "a double-edged sword 

in terms of preservation;· because 
the reces~ion has relieved certain 

development pressures but has also 

complicated fund-raising. 
More definitively Modernist en

dangered :)laces include Unity Temple 
- designed by Frank LIO'(d Wright for 

his Unitarian congregation in Oak 

Park. Illinois, and dedicated in 1909 

Modernism's expansive pres· 
ence on the watch list dovetails with 

NTHP's growing interest in recent de· 
sign and technological feats, and par· 

ticularly with its Modernism + Recent 

Past Initiative. Unveiled in mid-April. 
the initiative will focus on elevating 
public unjerstanding of architectural 
works anj landscapes created within 

the past 50 years. NTH P's efforts 

come at a time when one of the most 

The sites Include: (1) Unity Temple, 

by F"rank Lloyd Wrlqht, In Illinois; 

(2) Enola Gay Hanqar, in Utah; (3) 

Miami Marine Stadium, by Hilario 

Candela, in F"lorlda; (4) Cast- Iron 

archit ecture of Galveston, Texas. 

prevalent concerns of contemporary 

architecture. sustainable design, 
is being :1eployed by developers to 

justify teardowns. The new owners 
of Yamasaki's Century Plaza Hotel, 

for example, intend to demolish that 
signature midcentury building for 

two green towers. " But it is more 

sustainable to save ard retrofit older 
buildings," Brink says, "than it is to 
demolish them, even when building 
something very greer ." David Sokol 

l".'.l View 3dditional images online. 
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I Record News 

Demolition day nears 
for Rudolph's Riverview 
High School 

On May 23, admirers of Riverview 
Hk;Jh School in Sarasota, Florija, 

planned to spend the day meander
ing among its rooms and hallways, 

paying their final respects to the Paul 
Rudolph-designed building. The gath

ering was prom::>ted by a May 5 deci

sion by the Sarasota County School 
Board to approve funds to demolish 

the structure, Which will take place 

scme time during summer break. 
The pending teardown culmi

nates a years-long debate over the 
merits of the building and the likeli
hood of its rescue. When it was com

pleted in 1958, Riverview High School 
wds lidileu d~ d pd1 dyu11of1 egiu11dlly 
si:ecific, Modern architectura prin

ciples and progressive educational 

space. Yet school officials subsequent
ly handled the advent of air-condition
ing, as well as maintenance, clumsily 

- some would say maliciously- and 

tacked upgrades onto the bu lding with 
little sensitivity to Rudolph's design. A 

visit last December revealed dark hall
ways that were once open to daylight 

and breezes: only shading devices 
edging the U-shaped entry courtyard 
appeared unchanged. 

A small number of Sarasotans, 
many of whom own homes designed 

by Rudolph or other Sarasota School 

architects, looked past the decades 
of neglect when, in early 2006, the 
school board announced its intention 

to build a larger school designed by 
6MK Architects and plunk a parking 

lot on the site of the original. These 
concerned reside11ls sel up lhe non
profit organization Save Riverview and 

enlisted champions in the architecture 

On May S, the school board approved funds to demolish the buildlnq. 

community such as Toshiko Mori, board, largely because its proponents 
FAIA, to raise awareness of the threat. did not have immediate access to 

Their ad11ocacy work cul mi- funding. Last June. the board voted 3 
nated in a National Trust for Historic to 2 to demolish the Rudolph building. 

Preservation charrette in April 2007 According to Paul Rudolph 

and, the following year, a design Foundation volunteer Sear Khorsandi, 

competition to reuse the school. The environmental abatement may 
winning concept by New York-based 

Diane Lewis, AIA, imagined the 

building as a campus for professional 
musicians as well as the high school's 
ow11 music progrdm. Yet Ille so-called 
Riverview Music Quadrang e plan 

ultimately did not win over the school 

delay the wrecking balls slightly, and 

Lewis is still working to raise money 

for the Music Quadrangle scheme. 
Meanwhile, the new school, which 
appears lo dwdrf Rudolph's slruclure, 
is nearing coTipletion on an adjacent 

site. David Sokol 

Lawsuit aims to prevent razing of New Orleans historic district hospitals, preservationists and com

munity advocates have rallied against 

the plan and urged the state and the 
VA to consider alternative options. 

In 2008, the National Trust for 
Historic Preservation put New 

Orleans's Charity Hospital and the 
neighborhood surrounding ii, the 

Md-City Historic District, on its list of 
America's most endangered historic 
places. Now, the trust is taking its 

protective efforts a step further. 

(See page 54 for more on the story 
of Charity Hospital.) 

On May 1, the trust filed a law
suit against the Federal Emergency 

Management Agency <FEMA\ and 
Department of Veterans Affairs (VA), 

claiming that their involvement in a 

plan to bulldoze part of the historic 

22 A rch i1ectrm1/ Record 06.09 

district to make way for two new 
hospitals is ille.~al and immoral. One 
of the facilities will be owned by the 

state and will serve as a Louisiana 
State University teaching hospital. 
II is being partly funded by FEMA. 
The other facility is to be built by 

the VA. The projects were jointly 

announced last November, with the 
enthusiastic support of New Orleans 

mayor Ray Nagin. 

The lawsuit. filed in a fed-

eral district court in WashinJton. 
D.C .. holds tha: the governmental 
agencies viola:ed the National 

Environmenta Policy Act (NEPA) by 
failing to adequately 

analyze the impact of 

t1e medical complex 
on the Mid-City district. 
The two projects would 

mean the loss of 165 

romes within 15 square 

Approxlmotcly 165 

homes may be torn 

down to make way for 

two new hospitals. 

blocks, according to the trust. 
"Historic properties are within 

the scope of NEPA and must be con· 
side red in the environmental review 

process," says Elizabeth S. Merritt, 
deputy general counsel for the trust. 
"They avoided the requirements of 

the process bv splitting the review 

into phases rather than evaluating the 
impact of the entire development.'' 

Spokesmen for FEMA and the 
VA declined to comment. citing a 

pol icy not to publicly spea~ about ac
tive litigation. According to Michael 

DiResto. a spokesman for the state 

::>f Louisiana. :he state is confident 
that the two agencies are fully com

pliant with federal law. "Th s attempt 
to interrupt these critically needed 

projects is both untimely and without 
basis," says DiResto. 

While not widely known out

side of New Orleans. the Mid-City 
district is rich in iconic New Orleans 
~rchitectural styles, such as Creole 
cottages and shotgun houses. Since 

the neighborhood was identified 

as the probable location of the new 

The LSU facility would replace 
the universit'(s former teaching hos

pital, Charity Hospital (1939), designed 
by Weiss. Dreyfous and Seiferth. The 
Art Deco-style building suffered se

vere flood damage during Hurricane 

Katrina and never reopened. The 
proposed new facility is being de

signed by the local firm Blitch Knevel 
Architects and Seattle-based NBBJ. 

FEMA is providing partial funding for 
the $1.2 billion, 1.1-million-sQuare-foot 

project as compensation for the loss 

of Charity Hospital. 
The $925-million VA facility. al

ready funded by Congress. will replace 
a VA hospital that also was damaged 

beyond repair by Katrina. The new, 
1-million-squ3re-foot facility is being 

designed by Studio NOVA- a team 

of architects from NBBJ's Columbus. 
Ohio, office and two New Orleans 
firms, Eskew 1Dumez1 Ripple and 
Rozas Ward Architects. Construction 

is scheduled to start in 2010. 

Shawn Kennedy 
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I Record News 

Wrecking ball to 
swing on "Mission 66" 
visitor center 

For the past three years, visitors to 
Dinosaur National Monument. which 
st-addles the border of Utah and 

Colorado, have been unable to enter 
one of the park's top attractions: the 
Quarry Visitor Center. 

Designed by the San Francisco 
firm of Anshen and Allen and com
pleted in 1958. the Modernist struc
ture features a round concrete-block 

administrative building with a sinuous 

ramp leading to a glass-walled exhibi
tion holl, which contains a quorry of 

Jurassic-period dinosaur bones and 
other fossils. But the visitor center was 

built on unstable bentonite clay, caus· 
ing it to shift and sway. Photographs 

on the monument's Web site show 

uneven door frames. cracked exterior 

walls, and detached support columns. 
In 2006, structural engineers deemed 

the landmark unsafe and recom
mended that it be closed. 

Now, due in part to $13.l million in 
fej eral stimulus funds, portions of the 

visitor center will be demolished and a 
new building, designed by Barker Rinker 

Seacat Architecture, of Denver. will be 
constructed nearby. Another Colorado 
firm, Andrews & Anderson Architects, 

of Golden, will renovate and reinforce 

the exhibition hall. with its distinctive 
butterfly roof, that encloses the quarry. 

The Quarry Visitor Center was 
constructed as part of the National 

Park Service's Mission 66 program. 

which during the late 1950s and 
early 1960s resulted in a number of 

Modernist-style visitor centers. In 

recent years, preservationists have 
sought to prevent the demolition 
or alternation of some Mission 66 
buildings, most notably the Richard 

Neutra-designed Cyclorama building 

in Gettysburo National Military Park. 
Only a handful of Mission 66 

structures. induding the Quarry 

Visitor Center, have been designated 
as National Historic Landmarks, 
according to architectural ~istorian 

Christine French, director of the 

National Trust for Historic Preser
votion's Modernism + Recent Post 
Initiative. But even landmark status 
isn't enough to preserve a bJilding 

deemed structurally unsound, as 
b ll 1~ Cd~~ will 1 ll 1~ 0Udl I y Vbilor 
Center. "It was too far gone and only 

getting worse," says Chris Hansen, a 

preservation s:>ecialist with the Utah 
State Historic Preservation Office. 

Monument superintenjent 

Mary Risser says the Park Service 
had hoped to preserve the entire 
visitor center, but she's pleased the 

exhibition hal l will be renovated. 
Mostly, she's glad the public will 
once again be able to see the park's 
famous quarry - by 2011. if all goes 
according to schedule - discovered in 

1909 by paleontologist Earl Douglass. 

Since 2006, visitation to the national 
monument has dropped by one third. 

"It's really bee1 tough having it 

dosed for the past three years," she 
says. David Hill 

Part of the Quarry Visitor Center, by Anshen and Allen, will be torn down. 
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The Idea for the Athens museum first surfaced three decades ago. 

Tschumi·designed Acropolis museum opens 

The New Acropolis Museum. Bernard exhibition galleries, and retail spaces. 
Tschumi's Minimalist counterpoint 
to one of the world's great archaeo

logical sites. opens officially June 20, 

eight years after he won an interna· 
tional competition to design it, and 

three decades after the idea for a new 

Acropolis museum first surfaced. 

"The design was chosen for its 
simple, clear, and beautiful solution 
that is in accord with the beauty and 

classical simplicity of the museum's 

unique exhibitions," says professor 
Dimitrios Pandermalis, president of 

the private organization overseeing 
the project. The original Acropolis 

museum, completed in 1873, will 
reopen as a gallery. 

Tschumi's challenge v.as to 

honor the historic importance of the 

site while accommodating the de
mands of contemporary At'lens, with 

its hellish traffic, swarming tourists. 
and frequent seismic rumblings. 

"People said, 'You have to be 
contextual; it ought to be in the Doric 

style of traditional Greek temples: " 

the architect recalls. "Forget it!." he 
3nswered. "You can't do Dcric as well 
as the ancient Greeks did it. Instead, 
I aimed for the same precision, the 

same clarity as the original temple.'' 
Tschumi's museum is a three

story concrete, marble, and glass 

trapezoid. topped by a canted-glass 
rectangle containing sections of the 
original Parthenon frieze. 

The first level, floating above 

the ruins of an ancient Athenian 
:ity, includes a lobby, temporary 

A gloss floor gives visitors close-up 

views of the excavated city. which 
was discovered in 2002 anj forced 

major changes to the original design. 
Tile ~~com.I dllU ll 1i1 Ll lev~b. 

connected by· curving glass ramps, 

house the museum's permanent 

collection of 4,000 objects from the 
Archaic to the Late Roman period, 

including many sculptures that 
once decorated the temples of the 

Acropolis. All are seen in natural 
light. as originally intended. Greek 
officials hope that the new museum 

will accelerate the return of other 
lost treasures, especially the fabled 
Elgin marbles that have resided in 
London's British Museum since 1817. 

The museum culmina:es in the 

glass-walled Parthenon Gallery, which 
Tschumi rotated 23 degrees to paral

lel the Parthenon itself, only 800 

feet away. Here, visitors can enjoy 
panoramic views that encompass 
Athens's past and present, its ancient 
and modern history. 

At 226,000 square feet. the 
New Acropolis Museum provides 

ten times more exhibition space 

than its 19th-century predecessor, 
while including a bar, restaurant, 
shop, and other essential amenities 
for contemporary museums. Total 

construction costs approa:hed 

$175 million, a huge investment that 
officials hope wil l pay off not only 

in increased tourism but also in the 

reclamation of Greece's cultural 
patrimony. David Dillon 
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SCAD comes to the rescue of Atlanta's Ivy Hall 

IV'{ Hall in Atlanta. Georgia, has wit· 

nessed some dramatic changes in its 

127-year history. 

Upon its 1883 completion, it was 

a stately and lonely mansion sitting 

on a dirt road, surrounded by acres 

of farmland. Desioned by arct'itect 

Gottfried Norman, a Swede-turned

Atlantan who designed homes for 

wealthy Southerners during the 

post-Civil War "\Jew South" period. the 

Queen Anne-style house was built for 

Edward Peters, financier and president 

of the Atlanta Railway Company. It 
stilyed in the family until the death of 

Peters's daughter-in-law, Lucille, in 1970. 

Without a caretaker, de\'elop

ers soon threatened to demolish the 
buildi119. Tl1e Vi: torian Society of 

America intervened and, witt' its help, 

the house was added to the National 

Register of Hist::>ric Places. It served 
briefly as a drug rehabilitation center 

and then, for almost 20 years, as the 

Mansion Restaurant. When a fire seri

ously damaged the structure in 2000, 
the restaurateurs abandoned their 

lease, and many preservatiorists 

worried for Ivy Hall's future, placing 

it on Atlanta's "most endangered 

structures" list. 

Enter the Savannah College 

of Art and Design <SCAD): In 2005. 

the mansion's then-owners, the 

S.D.H. Investment Corporation, 

donated it to SCAD. With the ooal 
of transforming it into an academic 

building and community center, 

with accommcdations for a resident 

artist, the school set out to meticu

lously restore the 4,400-square-foot 

building to its original condition. It 

was a long process that involved 
scores of craftspeople, historians, 

and students. 

While SCAD has restored 

numerous pro::>erties on its main 
SdVdlllldh Cd11 1µu::., Ivy Hdll i::, lt1e 

school's first preservation i;roject 

in Atlanta. "The community really 

embraced us coming in and saving 
it," explains Glenn Wallace, SCAD's 

senior vice president of college 

resources. "It's one of the most 

impressive buildings I've been in." 
The school researched the prop

erty for 18 months before beginning 

work. Every measure taken was ex-

Once endangered, Ivy Hall has been returned to Its original condition . 

ecuted with great care. For instance, 

the graceful brick porte cochere had 

held off collapse for many years with 
ungainly stee ties. After some study, 

restorers dismantled it. numbering 

each brick for reuse, and installed 

new foundations that allowed a 

l1itltle11 ::.leel lJed111 lo lJe lt11edtletl 

through the reconstituted entrance. 

Another challenge was the smok

ing room's wa I paneling made of rare 
"curly" pine, which has a distinctive 

circular grain pattern causej by a 

parasitic disease. Fortunately, SCAD 

was able to savage the original panels. 

The detailed restorati·::>n even 

extended to an analysis of the mortar 

between the exterior bricks, which 

revealed a large amount of the min

eral mica. Its effect was replicated by 

adding dirt from the site to the new 

mortar mixture. 

After rrore than three years of 

work, Ivy Hall opened last October, 

and classes were held there during 

tile ::,µr i11y. Wdlldce :>dy~ tile l1uu~e 

gives students a sense of life in 19th

century Atlanta, and also exposes 

them to significant historic architec
ture. "We believe students should 

be surrounded by good design," 

he says, "because your environ

ment influences who you become." 

Aleksandr Bierig 

~ View a slide show online. 

Record News On the Boards ~ Readtheru11 stories on1ine 

Beyer Blinder Belle Arch itects 

& Planners (BBB) is designing a 

major renovation and adaptive 

reuse of Exchange Palace, a his· 
toric landmark occupying two city 

blocks in central Budapest. The 

1905 building was designed in the 

Hungarian Secessionist style by 

lgnacz Al par and once housed the 

largest stock exchange in Europe. 

The ravages of the 20th century 

26 A rch i1emm1I Record 06.09 

- World Wars, the Depression, and 

Soviet occupation - took their toll 

on the grand structure. BBB. which 

restored New vork City's Grand 
Central Terminal, plans to completely 

overhaul the Hungarian building. 

Sebastian Howard 

Despite delays and the cancella

tion of high-profile plans, the BAM 

Cultural Dlstrfct In downtown 

Brooklyn is slowly but surely mov

ing forward. Envisioned as a hub of 

3rtistic activity clustered around 

the existing Brooklyn Academy of 
Music, four projects are scheduled to 

break ground later this year. These 

include a new 299-seat Theater for 
3 New Audience, designed by H3 

Hardy Collaboration, and a Leeser 

Architecture-designed renovation 

(left) of the Strand Theatre, a 1919 
Neoclassical building. Tim l..tcKeough 

In 1978. artist squatters took over 

P.S. 122, an abandoned school in 

New York's Cast Village, and eventu 

ally transforrTed it into a popular 

performing arts center. Now, three 

decades late-, the five-story build
ing is getting a face-lift. Currently 

it is wrapped in scaffolding as part 

of a phase-one undertaking to se

cure the envelope. And beginning 
in fall 2010 , the city's Department 

of Design + Construction is sched

uled to start a $13 million renova

tion of the interior designed 
by Deborah Oerke & Partners 

Architects, a New York-based 

firm. David Sokol 
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I Record News 

RECESSICN REPORT 

In the western U.S., 
architects hit hard 
by recession 

When Mark Baker started his small 

Albuquerque, New Mexico, firm Baker 
Architecture+ Desion. in 2002. he fo-
cused on small-scale projects: home One of RN L Design's current projects Is a research support facility for the 
additions, kitchen remodels, garages, Natlonal Renewable Energy Laboratory In Colorado. 

and the like. In more recent years, 
Baker's work has grown to include 
restaurants, spas, high-end custom 

homes. and elementary schools for 

Albuquerque's public school system. 
Then the recession hit. "We rod 

three big projects canceled at the 
same time," Baker says. "February 

was horrible. We didn't have any 
jo:>s ttial rnonth." 

Baker and his two full-time 

employees went to a four-day work 

week, and when projects started 
trickling back in, they were the kinds 

of jobs Baker thought he had moved 
away from: mostly home additions 

and garages. "We're doing jobs we're 
overqualified for,'' Baker says. "But 

it's nice to have a job of any kind." 
Baker's story is typical. 

Architecture !inns in the western 
United States h3ve been hit t'ard by 
the financial crisis. Work has jried 

up, and many firms have responded 

with layoffs and other cost-cutting 
measures. Commercial work, in 

particular, has fallen off dramatically, 
so firms are turning to public·sector 

projects to stay afloat. In March, the 
Architectural B llings Index for the 
West was 37.0; last November, it hit 

an all-time low of 34.9. (A sco-e above 
SO on the index indicates an increase 
in billings; below 50. a decrease.) 

"What we're going through is 

nothing short of brutal," says Herbert 
Nadel, FAIA, chairman and C.E.O. of 

Los Angeles-based firm Nadel. "It's 

far and away the worst I've seen in my 

48 years in the business." 
In 2007, Nadel had 260 em 

ployees in seven offices in California, 
Nevada, and Arizona, and the firm 

ranked No. 70 on RECORD'S lis: of the 

28 Arclii1ect1m1/ Record 06.09 

Top 150 Architecture Firms. The 

bulk of its work was retail and resi-

dential, two sectors that have seen 

dramatic declines. With new con-
struction ot iJ standstill, Nadel closed 
its Ontario. California, office and laid 

off nearly half of its staff. "And we 

may have to reduce even more,'' 
Nadel says. Salaries of rernaining 

employees have been reduced by 

20 percent. and all bonuses, profit

sharing, and retirement contributions 
have been eliminated. 

A thousand miles to the north, 
in Seattle, global giant NBBJ has 

reduced its loc31 staff by 30 positions, 
to 386; compa1ywide, the firm has 

eliminated 7.5 percent of its work

force and now has about 680 employ
ees. Managing partner Scott Wyatt, 
FAIA, says a number of the firm's proj

ects were simi:;ly put on hole, instead 

of being cance ed outright, when the 

economy tanked. In January, NBBJ 
was in the process of designing three 

new office buildings for Micr:isoft's 
Redmond, Washington, campus when 

the software company announced 
cost-cutting measures. The Redmond 
buildings were postponed. "It's really 

hard to have a project put on hold 
through an afternoon phone call and 

suddenly have 30 people with nothing 
to do," Wyatt s3ys. 

In Denver, OZ Architecture 
has laid off about a third of its 

employees, leaving a staff of about 

150. Professional development has 

been curtailed, and hours for some 
employees have been reduced. RNL 
Design has gone from about180 

employees a year ago to the current 

138. For both firms, the biggest drop 

has been in the commercial sector. 
"The commercial mixed-use market 

is pretty much gone," says Michael 

Brendle, FAIA. RN L's director of 
design. The firm hos found J "sore 

haven" in government projects, 

including buildings on military bases 
3round the country and maintenance 
fdCililie:. (ur !Ju:. dlld liyl 1t-1 eil :.y:.te111:.. 

"Those are the kinds of th ings that 

3re getting fu1ding," Brendle says. 

OZ, too, is focusing more on 
public-sector projects, such as 

libraries and schools. "The size of 
job we will consider has definitely 

;iotten smaller," says managing 
principal Jim Bershof, AIA. "But 

we're definitely happy to h3ve some 

of those projects." 
One western firm that hasn't 

had to lay off 3ny employees is 
Seattle's Olson Sundberg Kundig 

Allen Architects, winner of lhe 2009 

AIA Architecture Firm Award. With 
85 employees, the firm specializes in 

museums and high-end homes. often 

built for art collectors. While it has 
seen about 10 projects canceled in the 
past six months, enough new projects 
have come along to keep everyone 

busy, says pri1cipal Jim Olson, FAIA. 
And in the current economy, no net 

loss is about the best one can hope 

for. "Last fall," Olson says, "we were 
really, really worried. But now we're 
cautiously op:imistic. I think we'll be 
okay. We're just taking it one month 

at a time." David Hill 

~ Read abol.it market conditions in 

other U.S. reqions - the North South, and 

Midwest - in O~T special online section, 

!?ecession and Recovery. 

RECESSION REPORT 

AIA cuts expenses 

The American Institute of 
Architects has announced 

sweeping plans to cut costs as a 
means of combating slumping 

revenues. 'The institute is feel
ing the impact of the recession 
just as we are in our firrrs and 

practices," said Marvin Malecha, 
FAIA. 2009 AIA president. in a 
March 23 statement. 

In the first quarter of the 
year, the AIA saw a shortfall 
in membership dues. as some 
architects deferred payments 

and others ceased membership 

completely. Malecha also cited 
iJ decrease in revenues for its 

onl ine Career Center. Plus, at
tendance for the 2009 national 

convention was down; the event 
drew 22,400 people, about 

2,000 fewer than last year. 

To meet its 2009 operating 

budget. the AIA is focusing on 
trimming expenses witMut cut

ting its head count. It will institute 
a mandatory two-week unpaid 

furlough of all national staff 
"from the C.E.O. down." 

The furloughs are planned 

for the first week of June and the 
first week of August. During that 
time, staff will not be able to pro
vide member services, answer 

phone calls, or e-mail messages. 

"We will st·ucture implementa
tion of the furloughs to ensure 

the least disruption of member 
services," \.1alecha said. 

Reductions in staff travel 
and face-to-face committee 

meetings are among the other 

cuts. Staff and board members 
will rely more heavily on technol

ogy for communication. 
Despite the recession, the 

AIA's finances are in "good condi
tion," Malecha said, adding, " I am 
confident we will maintain our 

focus on p·oviding service to our 

members during the economic 
downturn and, working together, 

emerge a stronger Institute and 
profession." Bruce Buckley 
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Amiran® anti-reflective glass. 
It actually helps retailers make bread. 

With less than 1 % reflection and true color rendition, there's no sweeter way 
to attract shoppers. 

For years, SCHOTI Amlran antl-reflectlve glass has been chosen by architects for the striking effect 

it brings to a building's design. But there's also a business side to Amiran glass. More and more 

national retail chains are benefiting from its anti-reflective qualities. Am ran glass transforms 

average neighborhood windows into showcases where shoppers get a scrumptious, crystal-clear 

view of the goods inside instead of reflections of themselves. And that means more sales. Amiran., 

is the best anti-reflective glass on the market, and since it's a low-iron glass, it has far less color 

distortion than other glasses. Amiran anti reflective glass is readily available and can be tempered 

or laminated, and is offered in insulated glass units as wel . To find out more, or for a free 

demonstration sample, call 914-831 -2243 or visit www.us.schott .com/ architectJre. Amiran 

anti-reflective glass - it truly takes tne cake. 
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In China, Hadid's opera 
house catches fire 

A fire has charred part of an opera 
house designed by Zaha Hadid 

ct.rrently under construction in 
Guangzhou. China. It is the second 
major building blaze in the country 

this year. 
While the fire appears to have 

c.;used minimal structural damage, 

in·1estigators are still trying to deter
mine how extensive the damage was 
to the 753.000·square·foot. steel
and-concrete complex. There were no 

injuries or casualties, according to a 

si:okesman for rladid. 
Bo:;ed on cJccount:; from people 

at the scene. the fire began around 
7:30 a.m. on Sa:urday, May 16. and 

may have been ignited by welding 
oµeralions. reports Sina, a 01inese 

Internet news portal. Firefighters ar

r ved at apprmimately 7:50 a.m. and 

extinouished the blaze in 20 minutes. 
In a statement released on May 17, 

the construction company indicated 
that the fire originated on scaffolding 
outside the larger of the complex's 
two theater buildings and said an 

investigation was under way. "We 

must wait for these investigations to 
be completed before we know if the 

opening date will need to be altered," 

said a stateme1t from Hadid's firm. 
The opera house, scheduled to 

open in late 2009, sits on ti 1e ba11ks of 

Record News Online 
Below is a roundup of stories recently posted to our online news section. 

Read the complete versions at architectural record.com/news. 

The actor Brad Pitt has tapped an 

additional eight firms to contribute 
designs to h s "Make It Right" 

project, which aims to bu Id 150 
homes in New Orleans' Lower 

Ninth Ward following Hurricane 

Katrina. The new schemes are 

slated to be ·eleased on June 20. 
David Sokol 

This year marks the 50th an
niversary of the complet on of 
Frank Lloyd Wright's Solomon 
R. Guggenheim Museum in New 

York - a landmark structure 
often condemned by artists 
but extolled by architects. To 

commemorate the anniversary, 

• 
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the Guggenhe m Foundation has 

joined with the Frank Lloyd Wright 
Foundation to present F'rank Lloyd 

Wright: F'rom Within Outward, an 
exhibition that features more than 
200 of Wright's original drawings 

and a number of historic models. 

The show opened May 15 and runs 
through August. Suzanne Stephens 

The winners of the 10th annual 

National Desion Awards were an
nounced April 30 by the Smithsonian's 

Cooper-Hewitt. National Design 

Museum. The recipients include SHoP. 
Tsao & McKown Architects, a'ld HOOD 

Design. Visit usonline to view the 
full list of winners and a slide show. 

.Aleksandr Bierig 

Entries are now being accepted 

for a competit i:>n to identify the 
best new buildings around the 
globe. Organizers of the World 
Architecture Festival, held for the 

first time last fall, have announced 

The complex contains 
two venues shaped 
like river stones. 

the Pearl River in a new 
business and cultural 

district for Guangzhou, 
the relatively affluent 

capital of the province 
of Guangdong, or 

Canton. Composed of two central 

buildings that resemble water-carved 
stones - an 1.800-seat ope·a house 
and a 400-seat theater - the $200 

million complex would be Hadid's 
largest project to date. 

The building was seen partly 
as vindication for the British Pritzker 

winner, after one of her first projects, 

the Welsh National Opera house in 
Cardiff Boy, was nixed in 1994 amid 

political and economic concerns. 
More recently, an opera house that 

Hadid designed for Dubai and a the
ater for Abu DI 1abi have been put 011 

that this year's event will take place 
in Barcelona, 'rom November 4 to 6. 

The main component of the event is 
an international awards program 

judged by not3ble architects. writers. 
and editors. Among the big·name 

jurors this year are Kengo Kuma. 
Peter Cook, Will Alsop, Rafael Viiioly, 

and Lee Polisano. Submissbns are 
due June 26. Tim McKeough 

RMJM has been setting up global 

practices in education. health care. 
and transportation infrastructure 

since 2007. Now, it has launched a 
sports-design studio. Based in Hong 

Kono. the studio will be helmed by 
new hire John Pauline, who oversaw 
all of PTW Architects' projects for the 

Beijing 2008 Olympic Games. includ
ino the Watercube. David S::>kol 

On April 30, during its annual conven

tion in San Francisco. the American 
Institute of Architects released new 

construction manager documents, 

which replace those introduced in 

2007 and 2008. The institlte also 
unveiled an updated version of AIA 

Contracts Documents software. 

llJadinePost 

hold due to the global credit crisis. 
The fire in Guangzhou is the 

second this year to afflict a foreign
designed building under construc

tion in China. In February, a blaze 
ignited by fireworks engulfed Beij ing's 

Television Cl.ltural Center (TVCC), 

designed by Rem Koolhaas's OMA. 
Although the building was near 
completion, fire-suppression systems 

were not in operation at the time of 

the fire. An investigation determined 

that the bui ldino did not suffer heavy 
structural damage. 

On Internet message boards, 
citizens have pondered the ominous 
symbolism o' the fires. and raised 
questions about building safety in 

China. To add to the debate. the 
government recently confirmed that 
the collapse of school building:; lost 

year during the May 12 earthquake 

in Sichuan province resulted in the 
deaths of mere than 5,000 children. 
Alt:J< Pc1::.lt:llldLk 

Inquiries - Bllllnqs -

The Architectural Billings 
Index dropped to 42.8 in March, 

down slightly from February's 

43.7. The inquiries score for 
March was 56.8. "The most en

couraging part of this news 

is that this is the second month 
with very stronq inquiries for 
new projects," says Kermit Baker. 

the AIA's chief economist. 

Jenna M. Mci<night 

In Austin. construction of a 
$107 million federal courthouse 
designed by Mack Scogin Merrill 
Elam Architects. with Paige 
Southerland Paige, will soon 

get under way thanks to federal 

stimulus funds. Visit us online to 
read about the project and other 

news related to the American 

Recovery an:l Reinvestment Act. 
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. .. al l we add is plenty of expertise 

The Architectural Metal Expertise Team 
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The emerging architect 

archrecord2 

P.S.1 MoMA, 

New York City, unbuilt 

I Vi th the aq11atic world as 
inspiration, 16 modular 

str11ct11res of carbo11-steel 

t11bi11g were designed to 
c11n1e above P.S. J's court
yard, while meral-mesli 
and light metal sl1eets, 

pai111ed gold and 11pli1, 
provide shelter n11d seating. 

design 
Gaqe I Clemenceau Architects 
Making their Mark(c)s 

While many emerging architects feel they wear their hearts on their sleeves, Mark Foster Gage and Marc 
Clemenceau Bailly display theirs in Times Square. Commissioned to design a ·1alentine to the famous 

intersection, Gage and Clemenceau created an intricate, 12-foot·tall, stainless-steel and luminescent 

Corian heart lit with pink and violet LED fixtures. " It provides a 'happy' distraction in a down economy," 

Clemenceau Bailly explains. 
Winners of the AIA New York New Practices citation in 2006 and the Architectural League of New 

York's Young Architects Forum in 2008, Gage IC emenceau Architects (C/G) have established a distinc

tive aesthetic, at once belying and reflecting their 

traditional backgrounds. Mark and Marc met in 
Indiana as undergraduates in Notre Dame's archi

tecture program. known for its Classical emphas s. 

After working in different New York architecture 

firms learning how to detail and manage projects, 

they joined forces to collaborate on freelance 

work, making their own firm official in 2002. 

Often operating with limited b1.dgets. G/C's 

strategy is to create one feature element within 
each pro.ect. from a liquidl ike CNC-milled black 

walnut wall within a compact studio apartment to 

contoured pods lined with lush ferns and vines with

in a corporate Midtown office. while <eeping the 
remainder of the design relatively simple. However, 

do not mistake G/C for Minimalists -their Classical 

backgrounds undoubtedly influence their design 

aesthetic. While their r:ractice is thoroughly modern 

in terms of technology - they develop 3D models of their signature sculptural, organic forms in Maya and 

build physical models with the aid of laser cutters - they do not shy away from ornament. often a verboten 

term in Modern architecture. "We str ve for beauty," Clemenceau Bailly explains. "For us, architecture is 
about emotional impac:," whether designing a Manhattan apartment, a freestanding house in Queens, a 

modeling agency, a furniture showroom ... or a heart in the middle of Times Square. 

With many firms struggling to find work in this difficult economy, G/C has developed several survival 

strategies. Clemenceau Bailly's number one rule:" don't hang out with architects.'' who ma~ make good 

friends but aren't a potential source for project leacs. Another important marketing tool for G/C is the team's 

Web site (www.gageclemenceau.com), which they designed to reflect their unique design sersibilities, allow

ing them to stand out from other emerging firms. "People seek us out for a reason, because of what we do," 

Clemenceau Bailly says. Additionally, G/C has developed relationships with vendors, including CAD software 
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companies: They receive free software in exchange 
for providing the companies with product feedback. 

Finally, the visibility of their office - a storefront in 
Manhattan's hip Lower East Side - has pro•1ed an 

asset in attracting clients, even if by accident. Once, 
a man chased his dog through the studio's open 
door, and it just so happened that he wasp anning 

to renovate his 1earby loft apartment. Sometimes, 

success comes in unexpected ways. Murrve Bernard 

(1 ) Valentine to Times Square, New York City, 2008 The Times Sq1mre Alliance's first commissioned 

public art project, a shimmering, 12-foot-liiglr heart, was meant as a rethinking of the relations/rip between 
tedmology and public art. The swlpt11re was formed from robotically carved transl11cent pink Coria~ panels, 

covered i11 laser-mt and patterned stainless steel, and lit by sir if ting, colcred LED lights. (2) Estonian 

Academy of Art, Estonia, unbuilt \Vitlr a facade entirely wrapped in s111faces tlwt prod11ce the maximum 
aesthetic effect with a minimum of nrntl1enrntical description, this building contains pflrely aesthetic contours 
as well t1S pcrformativc scoops, t11t111cls, and vents tit at fuwicl [resit air tliro11glzo 11 t the strncwre. (3) Soho 

Residence, New York City, 2006 This loft re11ovfltio11 involved dividing a large space into smaller rooms 

without losing tize ambie11ce of a single large space. A slidi11g acrylic screm, lit from an embedded c/Mrznel, 

accomplishes r/1e task and creates a glowing feature in the space. View additional projects online. 

work 
Changes at NCARB 
The Six-Month Rule and other news 

July 1 marks the first deadline for the Six-Month Rule - a new training-unit 
reporting requirement at NCARB. RECORD spoke with the agency's 1nter11 
Development Program director Harry M. Falconer, AIA, about the new Six-Month 
Rule and other "IDP 2.0" changes at NCARB that affect interns on their way to 
becomlnq licensed architects 

AR What Is the Six· 

Month Rule and to 

whom does It apply? 

HARRY FALCONER 

It means that interns 

can only report their 
training units in periods 

of no more than six 
months, and within two months of completion of 
each reportinq period. It apclies to interns who 
establish their NC ARB record on or after July 1, 

2009. If an intern establishes an NCARB record 

before July 1, 2009, they ha\'e until July 1, 2010, to 
report their pr11vious IDP experience. Beginning 
July 1, 2010, all interns must submit their 

e~perience in accordance with the Six-Month Rule. 

AR There's been no tlme·llmlt requirement In 

the past. Why Implement this now? 

HF Look, some people would wait three years to 
repor t. They'd do a whole lot of work at the end 
only to find out that what they thought ""as 

el gible experience did not meet the IDP 

requirements. The Six-Month Rule, as well as the 
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rew online reporting system, e-EVR, is designed 
t::> keep that scenario from happening. l:'s meant 

t::> encourage better supervision, encourage 
interns to target their needed experience sooner, 
and encourage better reporting practices. 

AR How will Interns know that these changes 
are In effect? 

HF Well, you'·e helping with that. But NCARB is 

coinq a lot of outreach. There are free Webinars 
on NCARB's Web site, and whenever an i1tern logs 

on, they'll see information about the changes. 

AR Will exceptions be made? 

HF Of course. Birth, adoption, military service -

we'll look at each case that arises. 

AR What If Interns have setbacks due to a 

problem with supervisors not cooperating? 

HF It's ra re, but it happens. NCARB wrote the 
supervisor guidelines, but we don't regulate the 

behavior of registered architects. A complaint 

would have tc go to the state licensure board or 

the AIA's National Ethics Council. But we 
encourage interns not to be timid when 

discussing their training reports and what kind 
of experi ence they need. Hopefully, the shorter 

report ing time wil l push interns and SLpervisors 

to communicate more closely. 

AR What other changes are part of what you 

call "IDP 2.0"? 

HF Beginnirg July 1, interns - employed or not -
can earn some training units. The specifics are 

all on the Web site. In the riext two years, we' ll be 
expanding tl"e definition of "direct supervision" 
and making other changes that reflect current 
architectural practice and will make the 

repor ting experience easier and more 3ccurate 

for interns. As far as the Six-Month Rule, I want 
to stress that six months is the maximum amount 

of time in which to report. We always encourage 

interns to report more frequently. We've got ten a 
lot of good feedback on the rule. It's a good 
thing, not a punishment. 

For links to information about all the changes at 
NCARB and IDP, vis it archrecord.com/ar2 . 
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There's a grotesque disproportion 

between the 10 years it can take to 

execute a major architectural proj

ect and the 10 minutes it can take 

to read a review that demolishes 

it. But .:i more coution.:ir•t chrono· 
logical measure is the veritable life 

sentence imposed upon the public 

by poorly designed civic architecture 
too conspicuous to igno·e but too 

costly to replace, like New York's 

Lincoln Center for the Performing 

Arts, parts of which annoy me more 
and more as time goes by. 

Fifty years ago, President 

Dwight D. Eisenhower - whose pet 

grand projet was the interstate 
highway system and whose musical 

taste ran to Fred Waring and the 

Pennsylvanians - attended the 

ground breaking for Lincoln Center. 

Masterminded by America's most 

powerful Republ ican dynasty, the 

Rockefellers, this cultural one

stop-shopping center launched a 
nationwide boom in performing- and 

visual-arts complexes and exhibited 

its patrons' characteristic mix of 

civic upl ift. stealth entrepreneurship, 

and ruling-class clout. 

The Rockefellers' half-century 

urban-planning saga - which started 

with their terrific namesake center 

in Midtown Manhattan and ended 

less happil'f with New York's World 

Trade Center and Alban'{'s Governor 
Nelson A. Rockefeller Eripire State 

Plaza - now appears quaintly dated 

and impossibly ambitioLs, just as the 

pharaonic nfrastructure initiatives 

Martin Filler writes for The New York 

Review of Books and is the nwlior of 

Makers of Modern Architecture. 

After 50 years, 
Lincoln Center still offers 

plenty to criticize 

Critique 

of Robert Moses still evince both 

awe and loathing. However, the com· 

prehensive vision shared by those 
mid-20th-:entury master builders 

has been conspicuous by its absence 

amid all the talk about a national 

public works campaign that might 

help lift America out of the current 

economic crisis. 

The idea that inspired Lincoln 

Center began during the Roaring 
20s, when John D. Rockefeller, Jr. -

pious and penitent son of the rascally 

robber baron - hoovered up blocks o' 

Midtown Manhattan for a state·of

the·art Metropolitan Opera House. 

That improvement was intended 

to make adjacent property values 

soar and make Rockefeller. Jr .. a 

killing: his deal of doing well by doing 

good. Inconveniently, the 1929 Crash 

forced Mr. Junior (as he was known 
within the Rockefeller organization) 

to adopt Plan B, a more commercial 

version that supplanted grand opera 

and its Valkyries with Radio City 
Music I lall and its Rockettes. Against 

all odds, R-:ickefeller, Jr., created the 

city-within-a-city immortalized by Ira 

Gershwin's lyric, "They 311 laughed 

By Martin Filler 

at Rockefeller Center/ Now they're 

fighting to get in." 

Rockefeller Center (begun 

in 1932 and completed in 1940) 

was the collaborative product of 

a mu lti firn task force originally 

headed by Raymond Hood. After 

Hood's death, in 1934, Wallace K. 

Harrison (who marriec a Rockefeller 

in-law) energed as the project's first 

among equals and cemented his 
lifetimes necure as the sponsor's 

de-facto court architect. Sadly, the 

twin secrets of Rockefeller Center's 

success - seamless integration into 

the existhg urban fabric and atten

tiveness to human scale - were lost 

on Harrison and the family's rising 

generation. which included John D. 

Ill , who led the Lincoln Center enter· 

prise, and Nelson, elected governor 

of New York a year before the 1959 
ground breaking. 

Joh'l D. Il l was determined to 

realize his father's dream of a new 

opera house, but whereas the aban· 
doned Met scheme used cultural 

prestige to dignify a buy-low-sell

high speculation, the complex his 

son planned for a runcown chunk of 

Team of rivals: By the 

t ime this photoqraph 

was taken of John 0 . 

Rockefeller Ill (fronU 

and the architects 

of Llnc;oln Center, 

everyone was fiqhtlnq 

one another. 

Mdrlhdtlc111's West 6Cs 

was nothing less than 

a modern acropolis. 

What stood there 
before Ike turned his 

spade can be glimpse.j in the open· 

ing scenes of the movie of West Side 
Story (1961), wh ich appropriated 
the changing neighborhood's half

demolished tenements as ready

made sets for Jerome Robbins's 

silly gangland balletics. Today, that 

19th-century housing would be 

gentrified before you could say Jane 

Jacobs, :iut in the 1950s, tabula·rasa 

development was standard operat· 
ing procedure. 

Lincoln Center's architectural 

commissions were divided among an 

all-star r:ister that included Harrison: 
his partner, Max Abra-novitz; Pietro 

Belluschi; Gordon Burshaft of 

Skidmore, Owings & Merrill; Philip 
Johnson; and Eero Saarinen. All 

were ins:ructed to toe a modernize:J 

Classical line and use travertine clad

ding to bring unity to the ensemble. 

Not surp·isingly, the dre.:im te.:im soon 

devolved into a nightmare of dis· 

gruntled divas, vividly recalled in The 
Philip Johnson Tapes: Interviews by 
Robert .A.M. Stern (Monacelli, 2008). 

In that book. Jo~nson, remi· 

niscing in 1985, conceded that" ... 

you cannot do a job as big as Linco n 
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Center, I suppose. without this kind 
of recrimination and backbiting. So 

everybody pretty well hated every· 

body. And you'•1e seen that picture 

with Johnny Rockefeller in the 

middle of the model with all of us sit· 

ting around just blissful? We weren't 

speaking by then. We just sa: there 

olarino at the c:imera." 
He also implied that the proj· 

ect's leader was in way over his head: 

':Johnny had to f ill up that site that 

he'd rashly started out to develop. 

Now that was a1other whole story 

that I knew nothing of at the time, the 

Moses·and·Johnny·Rockefeller·and· 
whoever·the·heads·of·the·Met·were 

deal." And to m:ike matters worse. 

according to Johnson, "[Nelson) 

didn't like John1y; nobody liked 
Johnny. Nothing is 111or·e disruptive 

than a family problem." 

Philip Johnson's New York State Theater never earned rave reviews. 

The first of Lincoln Center's 

buildings to be completed was 
Abramovitz·s Philharmonic <now 

Avery Fisher) rail, in 1962. Instantly 

decried as an acoustical disaster, it 

was subjected to a series of piece· 
meal adjustments and finally a gut· 

joJ remake. Bu: Avery Fisher never 

became anyone's favorite ccncert 

venue, let alone a cha llenge to the 

city's incomparable Carnegie Hall. 

Johnson's New York State (now 

David H. Koch) Theater opened next. 

in 1964. Does anyone else find this 

building as deeply weird as I do? Its 
stone-cold entry hall and m:mumen· 

tal stairways put me in mind of Third 

Reich architecture, but those au

thoritarian steps lead up toa swoozy 

µidr 10 11uuile ll rdl ll re co111µ0::.e1 /c1 itic. 

Virgil Thompson definitively likened 

to a women's prison in New Orleans 

because of its peripheral walkways 
gussied up with lacy grillework. 

The auditorium within functions 

adequately for its intended purpose 

as a dance the:iter. offers decent 
sight lines, and transmits sound 

better than its luckless neighbor. 

Johnson's updated Belle Epoque 

luxe - gold lea', red plush, and 

faceted crystal galore - seems pretty 

tame after his bizarre channelings of 

Albert Speer and Blanche du Bois. 

For me. the hands-down dud 

The Lincoln Center campus occupies 16 acres, the same as Ground Zero. 
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at Lincoln Center is Harrison's 
Metropolitan Opera House, finished 

in 1966. It's not so much the cheesy 

facade's five attenuated arches, 

or the surfeit of vulgar decora-
tive fluur i::.lre~ - Loµµeu uy Md1 t. 

Chagall's mawkish murals and J. & L. 

Lobmeyr's Vegas-worthy starburst 

chandeliers. What maddens me 
is the most inept circulation I've 

ever encountered in a major public 

building: the ignoble burrow that 

leads down to the orchestra seats. 
the spatially wasteful and laughably 

pompous grand staircases, and the 

chronic crowding that can break the 

spell of a rapturous performance. 
None of Lincoln Center's Big 

Three theaters received a good 

review upon its debut, and rightly 

so. In contras:. Bunshaft's Library 
for the Performing Arts (1964), Eero 

Saarinen's Vivian Beaumont Theater 

(1965). and Belluschi's Juilliard 

School of Music and Alice Tully Hall 
(1969) were generally praised. Once 

impressed by the Miesian restraint 

of the Beaumont. I'm less fond of it 
now. and the yawning pit of the de· 

pressed lobby seems as wrong as the 

sunken plaza surrounding Saarinen's 

CBS headquarters further down

town. Bunshaft's handsom~ library, 

banished to the outer reaches of the 

property and virtually invisible atop 

the mute pod um facing Amsterdam 
Avenue, highlights Lincoln Center's 

besetting sin: its utter refusal to 

engage the street on three sides of 

the 16-plus-acre site (rough ly the 

same size as Ground Zero~ 
Belluschi's Juil liard (which incor· 

porates Alice Tully Hall in its lowest 

level) takes optimum advantage of 

its noncontiguous plot across West 
65th Street. It makes none of the half

hearted curtsys to Classicism that 

doom its neighbors to the south. And 

though Belluschi's brawny Brutalist 

massing would be better without 

the mandatecl travertine veneer, 

it projected a powerful presence 

nonetheless. However. many people 

found the Juilliard-Tully bLilding 

forbidding, which prompted Diller 

Scofidio + Renfro's recent reworking 
(see page 62). This new incarnation 

pulls off the near-impossible feat of 

improving a good building without 

subverting its finer traits. 
Among the many remedial pro

posals for Lincoln Center that were 

never implemented. one par ticularly 

misguided idea was Frank Gehry's 

2001 pldn lo cover lhe mdill pldLd 

with a glass-and-steel canopy. That 

space, amon:;i the few por:ions of 

the complex that needs no help, has 
evolved into an undeniable popular 

hit. as seen on summer nights when 

swing dancers turn the piazza into a 

joyous open-air ballroom unl ike any 
in America. Italianate public squares 

were a cliche of 1960s city planning, 

yet few built examples here caught 

on as intended. for various climatic, 

sociological. and logistical reasons. 

At Lincoln Center, however, quibbles 

of architectural quality are rendered 

effectively moot. 
The New York Philharmonic 

would surely have had a better half· 

century with an acoustically superior 

home. and nonstentorian opera stars 

might have conquered New York but 

for the Met auditorium's excessive 

dimensions. Overall, though, Lincoln 
Center's benefits far outweigh 

its faults. Art stic pleasure would 

have been erhanced by a first-rate 

architectural landmark on the level 

of Gehry's Disney Concert Hall In L.A. 

or Jean Nouvel's Guthrie Theater in 

Minneapolis. But Lincoln Center has 

given generations of never-satisfied 
New Yorkers something to complain 

about without fear of contradiction. 

One cannot imagine life in America's 

cultural capital without it.• 
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STRA~DED? 
Are you feeling stranded without health, safety, and welfare continuing education units with 
the deadline for renewing your license looming? Don't have the time or money to spend on 
out-of-town seminars, long convention conferences, or late-night classes? NCARB can help. 

The NCARB monograph series is one of the most informative, efficient, and affordable ways fo' 
architects to earn HSW professional development units (PDUs).Just log on to the NCARB web 
site and choose from more than 20 titles. All monograph subjects are selected to help architects 
stay current with developments in the profession, and are written by experts in their fields. 

You can read the monograph at your leisure--at home, during your commute, or even when 
you're stranded at the airport. When you are ready to take the quiz, simply log onto our secure 
site, answer the questions, and receive your results immediately. Once you pass, you can even 
print your own certificate of completion. 

Current NCARB Record holders can earn PDUs/CEUs for less than $16 per unit- the lowest 
cost per PDU/CEU available.Your payment covers the monograph, quiz, scoring process, and one 
free retest if needed. NCARB also reports your passing score to the AIA at no extra cost. 

NCARB monographs offer quality, convenience, affordability, and peace of mind knowing you 
won't be stranded without the HSW credits you need to renew your license. 

Learn and earn with NCARB! 
www.ncarb.org 
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Preservation of Modern 
Architecture, by Theodore H.M. 

Prudon. New York: John Wiley & Sons, 

2008, 592 pages, $99. 

The future isn't who! it used to be. 

Anyone who doubts that need only look 

at the buildings of the mid·20th century. 

Once slick and audacious, and imbued 
wit l1 aesthi:tic and social :xo1nise, tliey 

slid into middle age when we weren't 

looking. Many are now forgotten. mis

used, or threatened. Too many have 
already been lost <one sad example is 

Neutra's 1962 Maslen House in Palm 

Springs, California, razed in 2002). 

Time marches on. cf course. 
and so does the preservation move

ment. whic1 is taking up the cause of 

Modern architecture with great zeal 

- an irony, since the objects of this 

passion were often damned at bir th 

for unseating earlier builclings. 

To help it grow beyond protests 

and seminars. any cause worth its salt 
must have i:s big book - a wide-ranging 

and authoritative source cf information, 

values, and techniques. For buildings 

of the recent past. this volume fills 

that role well. Pruden, an architect and 

president of DOCOMOMO/US, which 

promotes the preservaticn of Modern 
architecture, gives. us. twc tomes. in 

Preservation battles, 
past and present 

Books 

one. The first is an overview of the 

history and philosophy of Modernism 

and its preservation; the second of

fers 31 case studies of types of 20th· 

century landmarks: houses, hotels, 
factories, schools, and more. Many 

are in Europe and less familiar but just 

as instructive as native examples. 

The book is especially deft 

in il::. lidmJli11y Of Litt' µl1ilo::.Oµl1iCdl 

and practical issues of p·eserving 

Modernism. "It would only be fitting," 

Pruden writes, " for an a·chitecture 
that once sought to change the world 

to also effect changes to the percep

tions and methods of preservation." 

Notwithstanding the need to accept 
Modern structures as worthy in the 

first place - good luck, erutalism -

we must work with their innovative 

design language, materials, modes 

of construction (includirg prefabrica

tion), and links to the lardscape, to 

ensure a tomorrow for buildings born 

yesterday. Arnold Berke 

James Marston Fitch: Selected 
Writings on Architecture, 

Preservation, and the Built 
Environment, edited by Martica 
Sawin. New York: W.W. Norton, 

2007. 312 pages, $35. 

One of preservation's great poly

maths, James Marston Fitch (1909-

2000) was an architect and teacher; 
critic and activist, who ~clpcd 

broaden preservation from a slender 

preoccupation to the movement it 

is today. He is known as a founder 
and the director (1964 77) of the 

nation's first university preservation 

program (at Columbia) and for his 

books on the historical and environ-

Jomes Marston rltch 

mental influences on American bui ld

ing. But his full contribution to, and 

beyond. preservation is less familiar. 
This collection of essays, articles, 

talks. and other writings from 1933 to 

1997 includes a biography tracing the 

Tennessee-born Fitch's nomadic early 

career; among whose way stations 

were designing revival-style houses, 

studying with planner Henry Wright. 

working with conservationist Benton 

McKaye, and editing ard writing for 

ARCHITECTURAL RECORD. 

One theme that irforms much of 

Fitch's writing is energy conservation. 
With everyone going "green" today, 

including preservationists. it is enlight

ening to read Fitch in "The Philosophy 

of Restoration: Williamsburq to the 
Present," a talk he gave in 1992: 

"The 'old' building ... is a reservoir 

of energy. To demolish it will require 

additional energy. The 1ew building 

proposed to be built in its place will 

require still more energy." 

Among the gems in this book 
is the foreword by Jane Jacobs, who 

recalls Fitch at a rally against the pro

posed Lower Manhattan Expressway, 

standing on a chair "happily stunning 

his rapt and motley audience" rallying 

them to a just cause. Preservationists 

(and others) should take a breather 

from their daily tasks and read this 

book. They'll learn where they came 

from and might be heading. A.8. 

I Am a Monument: On Learning 

from Las Vegas, by Aron Vinegar. 
Cambridge: The MIT Press, 2008, 

209 pages. $30 

In 1968, Robert Venturi and Denise 
Scott Brown took a third-year Yale 

design studio to Las Vegas. Teachers 

and students drove up and down the 

strip, Scott Brown remembers, "dazed 
by the desert sun and dazzled by the 

signs, both loving and hating what they 

saw. We were jolted clear out of our 

aesthetic skins." For the Philadelphia 
architects, the neon city became what 

Manhattan had been for Le Corbusier. 
In 1972, Scott Brown and Venturi, along 

with Ste~en lzenour. published Learning 
from Las Vegas, a polemic against th~ 

heroism and originality of Modernisn 

in favor of the ordinary and the ugly. 

I Am a Monument is a literary 
analysis of Learning from Las Vegas. 

Aron Vinegar argues, "Uncritical 

devotees and unforgiv ng critics have 

not demonstrated a sufficient respect 

for the u1thought dimension of the 

subject." The canonic Postmodernist 

book. for him, is a "dialectic between 
expression and inexpression." 
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Perhaps so. But the engaging 
story here is the comparison of the 

original Learning from Las Vegas with 
the subsequent edition. The Venturis 

disavowed the "white-page aesthetic" 
of designer Muriel Cooper's hardback 
edition (which they labeled a "duck") 

and were given complete control over 
the revised version. They eliminated 
all color images, cut more than half 

of the pictures. and transformed the 
urban study of the Las Vegas strip 
in:o a treatise about symbolism in 
architecture. Even so, the affordable 

1977 paperback sold over 80,000 

cc pies and made its authors famous. 
Vinegar seems incapable of 

saying anything without support 
from theoretical heavyweights. On 

a typical page, he makes refe·-
enc.e to F1·eud, Nietzsche, Tl1creau, 

Ed Ruscha, Gertrude Stein, and 

Wittgenstein. Not unlike Learning 

from Las Vegas, Vinegar's book ana· 
lyzes to death a relatively simple idea 

to demonstrate the author's putative 
erudition. William Morgan 

Urbanizing the Mojave Desert: 

Las Vegas, by Nicole Huber and 
Ralph Stern. Berlin: Jovis Verlag, 

2008, 192 pages. $35. 

Academics Nicole Huber and Ralph 

Stern move beyond the well-studied 

casinos of the Las Vegas strip to ad· 
dress the city's rapid expansion. They 

don't so much theorize as describe 
the golf commLnities, gravel ~uarries, 

and otf·road recreation now overtak· 
ing the suburban periphery. 

"We learned from our jcurneys 

... that these sites offer far too many 
perspectives and insights to serve 
as a single model of urbanization 

or to fit into categories of praise or 

dismissal," write the authors. 
Th is uncritical approach turns 

Urbanizing the Mojave Deserc, 

published in English and German. 
in:o a mere compendium of research 
and writings by others. Eulogized 
in the first chapter are two of the 

most seminal of these publications: 

Learning from Las Vegas, by Robert 

4Z Arcliitecwml Record 06.09 

\i'enturi, Denise Scott Brown, and 
Steven lzenour (who isn't credited 

by Huber and Stern) and Scenes in 

.American Deserta. by the Enolish 
historian Reyner Banham. 

Between :he sign-laden strip and 
austere landsc3pe examined in those 
books lies what Huber and Stern call 
a transitional "third site" of high-end 

subdivisions built on mountain ridge

lines and federal lands once used for 
rocket testing. The authors matter

of·factly describe the effects of such 

developments on natural resources. 
but without passing judgment on their 
1 uil1ou::. cu11::.e4ue11t.e::.. 

Their pictures, however, tell a 

different story. Unflattering snap· 
shots of trailer parks, utility plants, 
and 1denttca1 nomes fill tne second 
half of the book to present a negative 

view of the desert's edge. This ode 

to ugliness recalls Peter Bla~e·s 1964 
book God's Own Junkyard, while un

derscoring the absurdity of lawns and 
putting greens in the arid landscape .. 

For Sin City worshipers, Huber 
and Stern provide a succinct history 
of the boomtown and the environ

mental problems associated with 

its growth. But in learning from Las 
'v'egas, they don't teach us anything 

new. Deborah K. Dietsch 

Brooklyn Modern: Architecture, 
Interiors & Design, by Diana Lind 
and Yoko Inoue. New York: Rizzoli, 

2008. 226 pages. $45. 

Not long ago. I met an acquaintance 

- a 30-year resident of Brooklyn's 

Park Slope - at the Grand Army 
Plaza Farmers Market. He asked if I 

liked the Richa'd Meier condominium 

tower recently completed across the 
street. I do. "But it doesn't fit in," he 
sniffed. I hadn't realized, I replied, 
that Brooklyn was about fitting in. My 

sense is that Diana Lind agrees, and 

she puts the sentiment at the heart of 

Brooklyn Modern, her gauzy 
and a'fectionate look at the 

residential architecture of 
Brooklyn's "renaissance." 

The last time Brooklyn 
inspired noteworthy architec

ture was about 150 years ago, 

when the borough was trans-
formed from farmland into 

blocks of brownstones. Linc's subject 
is, mainly, the changes homeown

ers and their architects have made 

recently to those brownstones. With 
crisp and chatty project descriptions, 

she leads a brunch-time tour of my 
neighbors· renovated houses, giving 
each project's backstory, offering a 
few personal tidbits about the own

ers, and appreciating design details. 

The infrequent appearance of 

plans and sections makes the obvious 
point that this book is more about 

lifestyle than history or theory - a fact 

not countered in the breezy essay by 
Robert Ivy, RECORD'S editor in chief. 
Only in the final batch of projects, 

when Lind looks at new buildings, do 

things stray from the soft-but-Modern 

domestic tastes of what one writer 
has called Bro:>klyn's "New Victorians." 

Brooklyn Modern is an ode to 
the quiet dynamism and creative 

:lestruction of domestic city life. 
Where it excels is with Yoko lnoue's 

:>riginal photographs. beautifully 
printed, ofter full-bleed, on sof t 
matte paper. n them, everything 

is bathed in morning light. making 
it seem as if Brooklyn were in the 

midst of a perpetual spring. So, 
perhaps, it is. Andrew Blum 

Evil Paradises, edited by Mike Davis 
and Daniel Bertrand Monk. New York: 
The New Press, 2007. 352 pages. $19. 

Our premier writer of true-life social 

science fiction. "this century's Walter 

Benjamin" (says Dwelf). Mike Davis has 

spent the past two decades rattling 

our cages, shaming us into action, and 
scarino the hell out of us. The city has 
been the primary object and vessel of 

his critique; as in his searin~ analyses 
of Los Angeles and Las Vegas, he 
cuts the city open and reacs the rings, 
revealing layer upon historical layer of 

trauma, tragedy, and struggle. 

£vii Paradises is a jet-borne pan
orama of the Davis·esque, cl cycle of 

essays from 19 writers making a grand 
tour of globa distopia. Favelas and 

gated suburbs, desert skyscrapers 
and ocean-liner co1nmunities, every 

grotesquerie and phantasmagoria of 

the modern imagination is sussed out 

and mined for alarming statistics and 
harrowing anecdotes. Some or them. 

like Sarah Lipton's description of 
high-end monastery resorts, read like 

savage social satire. Others - China 
Mieville's piece on floating libertar-

ian city states. or Laura Ruggieri's 

contribution on Hong Kon~ - are so 
implausibly byzantine you might won· 
der if they'd been ripped from Jorge 
Luis Borges or Ray Bradbury. 

Indeed. that's precisely what 
the writers want you to wonder. as 
the whole ccllection is placed in a 
novelistic f rame. As Davis and coed

itor Daniel Bertrand Monk observe 

in their intro:luction. their agon is 
"the Atlas Shrugged, winner-take-all 

ethos"; on occasions throughout. 
the authors have recourse to Ayn 
Rand, J.G. Ballard. and Philip K. 

Dick. While this psychedelic swirl of 
the rea l and Jnreal is mesmerizing, 

it's also suspicious: not because it 
clouds the issue - Davis has always 

made fiction serve his critical enter

prise - but because certain of the 
contributors allow this technique 
to slide into a misleading determin· 
ism. We know how novels end. We 

don't know if, or when, our cities 

will. Ian Volner 



Pre111ier Line TM Reflective Series 

• Reflectivity 
• Quality 
• Service 

Excellent! Nothing like it on the market today. 

Excellent! Consistently meets all ASTM standards. 

Excellent! Experienced personnel available from 

design through project completion. 

For more information on our complete line 
of Architectural Concrete Masonry please 

call 800-234-8970 or visit our website 
www.edlllon.com 





z ...., 
...J 
...J .. 
0 

"' .. 
:i:: 
u 

"' .. ,.. 
z 
Q ... .. 
"' ... 
VJ 
~ 
...J 
...J 

Preparing for 
that make-or-break 

job interview 

Practice Matters 

In the current troubled economy, a 
powerful one·two punch has stung 
architects searching for work. First. 

there are few openings at firms, 

many of which have laid off workers 
in droves in recent months while also 
imposing hiring freezes. Plus. corn· 

petition for those few spots is fierce, 

as tens of thousands of out·of·work 
arcl1itects do battle with tl1ousa11ds 

of recent graduates. 

But among those who aren't 

enrolling ir graduate school to 
ride out the storm, unemployed 

architects are hardly acting cowed. 
If anything, they're redoubling their 

efforts to find work - including, of 
course, prepping for interviews, 

which traditionally have been any 

applicant's best opportunities to 
sparkle in the course of a job search. 

Expand your skill set 

Realizing that interview opportuni· 

ties are few and far between, though, 
many applicants may now be forced 

to take a more muscular approach to 
the process. In a more encompassing 
stvle, they'·e promoting themselves 
well before actually sittirg down 
in the interview chair, according to 

firms. recruiters, and business-school 
professors. as well as long after that 
face-to-face moment has passed. 

To secure the coveted inter· 

view in the first place, many for· hire 
architects are rushing to become 

LEED-accredited professionals, a 

designation that indicates profi· 
ciency with the sustainable-building 
standards ssued by the U.S. Green 

Freelt111ce writer C.]. Hughes is t1 

freq11erit RFCORD contributor. 

Building Council. Once the province 

of a select group of cut:ing·edge de· 
signers, LEED standards have been 
embraced by the general public over 

the past few years, so that clients 

who want their buildings to be certi· 
fied often come to seek architecture 

firms who can do the work. Having 
employees who can satisfy their 

demands for green buildings and 
shepherd the projects through the 
step-intensive LEED process has 

become important for architects, 
firm owners say. 

Older architects. meanwhile, are 
increasingly being told t1ey should 

familiarize themselves with newer de· 
sign software that wasn't in use when 

they attenjed architecture school, 

such as AutoDesk Revit. a building 

information modeling enabler. "These 
skills make people at all levels so much 
more marketable," says Kerry Harding. 

an architect and recruiter with the 
Talent Bank in Bethesda, Maryland. 

By C.J. Hughes 

But getting in the door can also 
requi re more knocks on it, some· 
times quite literally. For instance. at 
HOK, the global firm, office tours, 

which are essentially informal 

networking sessions. occasion· 
ally produce interview opportuni· 

ties - a benefit that the firm freely 
promotes, says Nikki Duffner, HOK's 

chief corporate recruiter. 
In fact. even though HOK has 

drastically scaled back hiring in 

recent months, including reducing 
campus recruiting by 15 percent. it 

has still encouraged interested appli· 
cants to drop by. And they've come: 

HOK's had a 20 percent increase 
in tour attendance in a year, says 

Duffner, adding, "Everyone should 

have their own personal marketing 

campaign when it comes to finding a 
job in this marketplace." 

Once that foot is in the door, 

be careful about misrepresentation, 
says Rich Weinman, a recruiter with 

Kimmel and Associates in Asheville, 
North Carol ina. In the boom times, 

a resume that was thick with refer· 

ences to brand-name clients but 
had little in the way of relevant 
experience might have been enough 

to seal the deal. Now, though, ere· 
dentials that highlight, say, luxury 

condos for a position that involves 
l1u~µi ldl tle:;iy11 will µ101.Jdl.Jly l.Je u~~

less. "I tell my candidates, 'There's 

no winging it. Unless vou've done 

this. don't even try,"' says Weinman, 
adding t1at relevant references are 

also more important. 

Know your portfolio 
When candidates finally get to the 

hot seat they should know their 
portfolios - the square footage of 

selected projects for example - and 
supply three references. says Larry 
Ball, a principal at Johnson Fain, a 

rnidsize Los Angeles firm. "But they 

should a so be presentable and be 
able to communicate well," says Ball. 

who, despite his firm's current hiring 
freeze, will sti ll meet with candidates, 

since. he notes. "We are always inter· 
ested in good people." In fact, Ball has 

steered job seekers to other firms. 
Even when there are openings, 

some applicants may need to man· 

age expectations in this economy, 
as the deck seems stacked against 

them frcm the start. Among this 
group are foreign-born workers 

who require H-18 visas, according 

to architects and recruiters; even in 
upturns, firms often shy away from 
sponsoring these visas, with their 
high costs and involved paperwork. 

Younger applicants may also be 

vulnerable, as they become crowded 
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I Practice Matters 

out of the marketplace by older job 
seekers who are more skilled but 

also willing to v.ork far below their 
pay grade just to score a job. Indeed. 

faced with a choice, a firm might 
decide that a senior-level architect 
with a decade of experience who 

will settle for a $70,000 paycheck, 

rather than theS100.000 he mioht 
have earned a few years earlier, is 

a better deal than a wet·behind
the·ears rival with the same salary 
ambitions. "It's toughest for oeople 
in the zero-to-two-year experience 

range, and they need that experience 

to qualify for the NC ARB exams. so 
it .ust prolongs their marketabil ity," 

Harding says. 
Marketability can also take a 

hit if architects settle for a jcb in an 
u11related field, like banking, sales, 

or food service. Rather than flee 

the profession, architects should 
consider working in the not-for-profit 

sector, if they can afford the low pay. 
That's especially important if they 

want to be hired by a firm where not· 
for-profit wor~ makes up a chunk of 

its commissions, says Morgan Hare, 
a partner at M3nhattan's Leroy 
Street Studio (the 20-employee firm 

includes a not-for-profit arm called 

Hester Street Collaborative that de· 
signs public schools and city parks). 

While applicants may bemoan 
the current job search after a string 
of dead-end leads, firms may have 
found some silver linings; for ex· 

ample, they are suddenly able to have 

their pick of resumes from a welter of 
top candidates without having to lift 

many fingers. Though firms are being 
careful not to gloat about the emer

gence of a ver table buyer's market 
fu1 ldlJu1 ~o d~ 11ol Lo ~ee111 i11~e11~i 

tive to the plights of the une11ployed, 

the advantages seem fairly apparent. 

"I have five top-notch people for one 

position versus maybe one a few 
years ago," Duffner says. 

Facing a deluge of talent. 

Weinman advocates that firms use 
more recruiters, not fewer, to help 
sort through :he tall piles of similarly 

qualified candidates. Yes, it can be 

pricey to use outside recruiters -
their fees can be 30 percent of the 
base salary of whoever is hired -
but the cost could seem negligible at 

large firms. "This can be like a park· 

ino ticket when all is said and done," 
he says. But Ball, who handles 95 

percent of his firm's interv ewi ng 

responsibilities, says, "We've never 
had much luck with recruiters, and 

they are fairly expensive." 
If the search process j rags on, 

and interviews aren't forthcoming, 
job seekers may not want to entirely 

abandon thei' relationships with the 
firms that rejected them, since the 
economy's fortunes will eventually 
Lui 11. HOK, fu1 u11e, 1 ecun1111emb 

regularly checking the Weblog the 

firm launched this year; it announc· 

es news about college-campus vis-

its, which can present opportunities 
for applicants of all types to hobnob 

with f irm employees. 
If rejected applicants should 

grin and bear it. human resources 
might take pains to be civil, too. 
Compassionately worded rejection 

letters coupled with personalized ex

planations of why a match couldn't 
be made could go a long way to pro

moting strong working relationships 
down the line, says Steven Slader, 

an associate professor at New 
York University's Stern School of 

Business, who adds that "many you 

don't hire today might end up with 
a company you want to de business 

with. If people see that your hiring 
process is fair, they will walk away 

with a positive image of the firm." 
When times get tough, f irms 

may jettison fair treatment in their 
interviewing practices, "because 
they are under a lot of stress and 

worried dboul Lile co1npany's sur· 
vival," Slader says. "But those who 

are getting rejected care more about 
fairness than ever." • 

In 1he past moment frames were the 
expensive option when designers wanted 
small wall sections and open floor plans. 
The Simpson Strong-Tie" Strong Frame™ 
ordinary moment frame is changing that by 
offaring engineered moment frame solutions 
complete with anchorage designs. Now 
designers can spend minutes choosing 
a pre-engineered moment frame rather 
than hours designing one. And since the 
Strong Frame moment frame instal ls with 
100% bolted connections, it is easier for 
contractors to hand le and install. 

For more information, see our webinar 
at www.strongtle .com/sfwebinar. 

To view and request a copy of the 
Strong Frame Ordinary Moment Frame 
catalog, visit www.strongtie.com or 
call (800) 999-5099. 
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STEEL 
DAY2009 
www.SteelDay.org 

Over 100 free 
educational events 
scheduled throughout 
the United States. 

There's always a so lution in steel. Now you'll know how to find it. 
/\ 

INTERACT lEARN BUllD 
AISC and the fabricatec structural steel i1dustry introduce SteelDay 2009-a new 
opportunity for learning and networking among members of the design, construction, 
and structural steel industry nationwide. 



OF $160 BILLION* 
IN ENERGY SAVINGS. 

USGBC.ORG / LEED 

·Potential energy efftciency savings of bLi ldong sector by 2030. 
McKinsey & Campa~ (2007). Reduc1.1g U.S. Greenhouse 

Gils Emissions' How Much at What Cost? 
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Trade Show Review Chicago· coverings 
This year's Coverings began with bleak news, as the Tile Council of North America reported 
that 2008 sales totaled only 2.1 billion square feet of surfaces, a 21.5 percent - and $2.4 billion 
- decline from 2006 highs. Responding to the recessionary climate, exhib"tors embraced 
conservatism. Tile makers showed off restrained patterns and color palettes or banked on 
enduring trends, like sustainability. David Sokol 

1 Affordable appllque Domestic 

companies played to smaller purses 

with products such as solid pewter 

appliques nat embellish a1 installation 

with construction adhesive or epoxy, 

and minimal labor. Paloma Pewter. 

Eagle, Idaho. www.palomapewter.com 

CI RCLE 200 

2 Artlsanal classics Hudson. a 

wovy, highly dimensional L" x 10" tile, 

is one example of the trend toward 

handmade ti le reminiscent of art 

potteries ranging from Pewabic to 

Healh. ModCra fl . Beacon. N.Y. 

www.mod·craft.com CI RCLE 201 

3 Rock on a roll Crossville, which 

has only produced stone accents since 

1999, introd.1ced Bella Via, a new nine· 

color collection of stone suited for 

interior and exterior wall applications 

that ranges in size from mcsaics to lB" 

square. Crossville, Crossville, Tenn. www. 

crossvilleinc.com CI RCLE 20 2 

4 Some assembly required The 

undulating stripes of the Ribbon glass 

surface material comprises slivers 

removed or lef t over from other 

fabrication jobs; the salvaged material 

is fused together in flat· bed kilns and 

colored. Available in lengths up to 14'. 

lnterstyle. Burnaby, British Columbia. 

www. interstyle.ca CIRCLE 20 3 

S Thin skin The tile industry has 

3 

begun releasing myriad veneerlike 5 

products that promise to eliminate 

demolition of existing tile surfaces. 

Slimterh arhieve~ it~ 3·millimeter ( 1?") 

thickness b~ rolling and compression 

methods new to porcelain. Resembling 

basalt, it is available in slabs as large 

05 3 x 1 mctcr5 (10' x 3 1
), while 5m;:illcr, 

matchstick-proportioned tiles may be 

applied to curved surfaces. Lea North 

America, Charlot te. www.ceramichelea. 

com C IRCL~ Z04 

gj F'or more information. c rcle item 
numbers on Reader Service :::ardor go to 
archltect uralrecord.com/products. 
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9th Internationa. Conference & Exhibition 

HEALTHY BUILDINGS 2009 

Syracuse 
Center of Excellence 
Headquarters 

Building better environments 
to live, work, and learn. 
Attendees from all over the globe will be coming to 
Syracuse, NY for Healthy Bu ildings 2009, a unique forum 

for built-environment researchers and professionals to 

engage with innovative projects, products, and services. 
You're invited to meet and collaborate with colleagues 

working on the pressing global cha llenge of making 

bui ldings healthy, energy efficient, and susta inable. 

Healthy Buildings is convened 
every three years by the International 
Society of 1ndoor Air Quality and 
Climate. Previous locations: 

STOCKHOLM 

WASHINGTON DC 

BUDAPEST 

MILAN 

HELSINKI 

SINGAPORE 

LISBON 

Pre-register online today for 
discounted conference rates 

Find information about 
exhibiting at HB2009 

Learn about sponsorship 
benefits and availabilities 

www.hb2009.org 

SYRACUSECoE 
HOSTED BY: <XCEL! I Ir [ Jlf , t TL I HOVATIONS 

CIRCLE 28 
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Snapshot Children seek shade 

from the midday sun. 

Cookinq·oll cans were 

perforated (bottom>. 

creating a pattern of 

stippled light. 

By Aleksandr Bierig 

Jugaad, explains the young, New Dehli-based designer Sanjeev Shankar, is a 

Hindi term that means "to cook something out of nothing." It implies resource· 

In India, putting the 
fulness and taking action against long odds. The word, then, made a natural 
title for Shankar's projec: in the 48°C public art festival, held last December in 

New Delhi. With a modest $7,000 procuction budget from the Goethe Institute, he constructed a canopy 
made from about 700 discarded cooking-oil cans. Cleaned and perforated to allow light to pass through, 

the cans were stitched together with rope and suspended from two salvaged steel girders. A separate top 
layer consisted of almost 1,000 oil·can covers threaded with small halogen lights and painted 

dark pink l/oiith a pigment. called gulal, Lsed in local festivals. The canopy provided shade and a 

gathering place for three weeks. before being dismantled and recycled. 
ThrouCJh the process of buildinCJ a mock-up of the structure with about 110 cans. Shankar 

gained the trust and collaboration of roughly 80 inhabitants of nearby Rajokri. The designer 

describes t'1is impoverished enclave within the city as adjacent physically but completely sep· 

arate from the burgeoning modernity of globalized India. Being involved in a public art project 
was unexpected for a population that, Shankar says, is usually worried about its daily survival. 

The entire endeavor had a profound casualness about it: the varying sizes of the cans; the 

improvisatory construction methods; the use of local gulal paint; and the interaction with the 
surrounding community. Everything combined to create a beautiful yet informal structure 
that reflects its origins. Shankar explains the project as representative of his perspective on 
the position of design in society: ''I'm a great believe· that the future of design is about involv· 

ing every single person, not sitting in boardrooms and talking about how the pl3net will be 

saved. It's about working with a community, not hanjing down some kind of vision." • 

. 
can 1n canopy 
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ADAPTATION+ PRESERVATION 

COMMUNITY ACTIVISM Charity Hospital, New Orleans, La. 
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Afresh look at the 
state of Historic 

Preservation 
BY ROBERT IVY, FA IA 

After decades of gaining strength as a movement, the battle lines have been 
drawn again, with a significant structure in peril. The Medical Center ofLouisi
;ma at ew Orleans, popu larly known ~s Charity Hospita I, a looming A rt Mod
erne presence in the Deep South, battered by Hurricane Katrina but apparently 
structurally in tact, now faces a more insidious foe-abandonment-together 
with the demolition of more than 120 structures in a nea rby neighborhood cur
rently listed on the National Register of Historic Places. But not without a fight. 

The contemporary drama pits big money ($2 billion in much-needed 
im.-estment fo r ew Orleans to become a 21st-century medical Mecca) and 
power (the Veterans Adm inistration and the Louisiana Office of Facil ity Plan
ning and Control ) against a hard-hit community, organizing and finding its 
voice after the hurricane, aski ng to be heard. No one denies that the city needs 
the capital investment, or that a medical campus would benefit t he larger c:ty 
and state economy. As in many preservation arguments, however, the value and 
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ADAPTATIJN • PRESERVATION 

''I cannot imagine a more important case 
for historic preservaion~'JACKDAVIS 

HOUSE MUSEUMS Mount Vernon, Va. 

1 deva nc~ vf an ex ii.Lill); pi vp1:1 l ~ I it::. al Lht: cv1 t: vf L111: J d.Mlt:, in 

th is case the I-mil lion -square-foot hospital designed by Weiss, 
Dreyfous, & Seiferth and bui lt from 1937 to 1939. Should it be re
tained o r jettisoned? rs any sort of compromise scheme possible? 

Today, architects on both sides of the divide are playing a 
central role at Charity once again. The Foundation for Historical 
Louisiana partnered with the National Trust for Historic Preserva
tion in commissioning a $600,000 evaluation of the core property 
by the firm RMJM, which maintains an active practice in ooth his
toric preservation and health care (with local architects Waggonner 
& Ball, and structural engineers Robert Silman Associates, among 
others). A respected national firm , N BBJ, and local partners 
have been employed by state authorities responsible for planning 
entirely new faci lities for Charity and the VA on another 70-block 
campus-located in midtown, and farther away from the central 
business district- carved, in part, from an existing neighborhood. 

"l cannot imagine a more important case for histo ric 
preservation," states Jack Davis, a ew Orleanian and member of 
the board of trustees of the Nation a I Trust for H istoric Preserva
tion. He cites the RMJM study that shows how transforming the 
existing structure makes sense economica lly, reducing costs by 
$283 million dollars compared to the current plan; saves time 
(two years, by renovating an unoccupied structure ); and keeps 

ew Orle;ins's urban core intact whi le delivering the sought-after, 
contemporary medical complex. 

But Louisiana officials in charge of the proceedings 
aren't convinced. In a letter to the state legislature, Jerry Jones, an 
architect and assistant commissioner of the state's Office of Facil
ity Planning and Control , wrote that building a hospital that does 
not equal the programmatic goals set for the new campus "does 
not make long-term sense." Jones and others argue that renovat
ing Charity would provide comparatively inadequate parking and 
ambulatory-care space. It would also preclude flexibility in futu re 
buildi ng and expa nsion of the medical center. U ltimately, the state 
legislature will decide if the pla ns for the alternate site- and the 
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continued neglect of Charity-proceed as previous ly planned. 
Given the iconic stature of the hospital (founded in 1736) 

in the history of hea lth care, the building's importance in t he 
Louisiana landscape, and the ramifications of demol ish ing houses 
currently listed as "contributing" on the National Register- as 
well as the immediate need for medical care- the outcome mat
ters for the city's, the state's, and the region's future. An outside 
arbiter, such as a university, might bring clarity and credibility to 
the issues, though in this case, most of New Orleans's prodigious 
educational establishment has a vested interest in the outcome. 

The Charity d rlemma, sti II unresolved as of th is writ ing, 
illustrates how preservation has evolved into a vital and necessary 
discussion in contemporary urban environments. lt also dem
onstrates how, in a French phrase fami liar in New Orleans, "Plus 
~a change, plus c'est la meme chose" ("The more things change, 
the more they remain the same," for non-French speakers) . For 
centuries, the links to our past and the past's relationship to our 
pi t:~t:lll have p1vvvk1:J h1:al1:<l a 1 gumenl, even pa~:.ivn, wh id1 Lan 

sometimes galvan ize a community and on occasion occlude its 
vision. The term preserwitio11, and the discipline and movement 
that accompany it, has shifted with time: Today's preservationist 
occupies a different landscape than our grandmother's. 

r Preservation's History I 
And "grandmother" is right, because women constituted many 
of t he first highly visible preservat ionists. Independence Hall 
in Philadelphia may be the first nationally important building 
saved, but The Ladies, with a capital L, of the Mount Vernon 
Ladies' Association organ ized by Ann Pamela Cunningham 
resolutely raised $200,000 in 1853 :o save George Washi ngton's 
home, Mount Vernon, Virgin ia, which had fallen into d isrepair 
by the mid -19th century. Their accomplishments spurred ot h-

NEIGHBORHOOD CONSERVATION Cnarleston, s.c. 
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PRESERVING LANDSCAPE Getty, Pa. 

ers to action and set a pattern for preserving historic properties. 

Today, according to Denn is Pogue, associate director fo r 
pr t:Sc:1 valiun al l'vfounl Vc:1 nun , nul c:nuugh pc:uplt: a1 c: g• uunJc:J 

in hi story, nor do they know much about George Washington

who he was or how he lived. An education center and 2n orienta
tion center recently added to the property now help tell our first 
president's story. Tn addition, using contemporary archaeology 
as a guide, Mou nt Vernon has added a reconstructed slave cabin, 

as well as a blacksmith 's shop and whisky distillery, all aimed at 

broadening the view of Washington's world and increasing its 
relevance to contemporary audiences. "Oi.;r sites, if they hope to 

be relevant today, need to understand and respond to changes," 

Pogue states. Plans are under way for a library, in tune with 2lst
century needs for scholarship. 

While Mount Vernon remains popular with the public, 

America's estimate<l 8,000 house museums and historic proper

ties in general are experiencing a downward trend in visitors . Ron 
Bogle, Hon. ATA, who heads the American Architecture Founda
tion, says that house museums have rel ied on a model drawn from 
other museums, a " template that doesn't make sense anymore." 

Bogle cites a "shifti ng ethic for stewardship" of h istoric properties, 

such ;;s the Octagon-a building saved in 1897 by the AIA, housing 
the oldest architecture and design museum in the U.S., currently 

maintai ned by the American Architectural Foundation. Historic 
properties wi ll need to continually change in order to meet new 
audiences and find new methods of governance and funding. They 
require a future vision, Bogle declares, not solely a focus on the past. 

Since the mid-19th century, preservation has moved 

fa r beyond the house museum. Charleston, South Carolina, 
and New Orleans (again ) count as two cities where preservation 

jumped in scale from individua l property to precinct. In 1931, 

Charleston initiated a process that resulted in historic district 
zoning, an action that was followed by the establishment of New 
Orleans's Vieux Carre Commission in 1936. Local forces such 

as the American Institute of Architects backed the movement, 

which flowered, ultimately, into national legislation: the ational 
Register of Historic Places, the Nationa l Trust ( 1949), and the 

National Historic Preservation Act ( 1966). 

With the Main Street program, started in the late 1970s, 
p1 c: ~c: • vaLiun bn .. amt: a Lum mun iL y J c:vc:lupmc:11l luul, c:ngagi ng 

chambers of commerce, mayors, and community development or

ganizations to preserve historic buildings and dis tricts as a catalyst 
for urban redevelopment. The program, which has strengthened 
a nd enriched neighborhoods across the country, now counts 
over 1,600 communities among its beneficiaries. Subsequently, 

preservation escaped its urban boundaries and spread into entire 

landscapes, preserving the larger natural world in a fight against 
sprawl, conserving parkland and a more complete understanding 
of context, urban and rural, all the while engaging more people. 

[Today's Challenges] 
Far beyond the small, precious numbers who init ially saved 

individual houses, today's preservation movement has been radi 

cally democratized. With the sh ift in demographics of the United 
States, and a wider visibility of Hispanic, Asian (see page 68), and 
African-American populations, preservation has had to address the 
philosophical questions of representation, with an increasing need 

to clearly answer the question: Who is telling the story? Richard 

Moe, the longtime president of the National Trust for Hi6toric 
Preservation, underscores this fact by saying that "preservation is 

threatening to become mainstream." 
With each generation, the rationale for preservation 

tends to shi ft to reflect changing perception s and needs. For 
today's aud ience, Moe mentions a plethora of reasons, including 

sustainability. "Preservation is the most sustainable of the build

ing arts," he says. Preservationists cite the embodied energy pres
ent in existing structures as o ne ratio nale that allies their cause 

with the green movement. In addition, they sometimes refer to 

a historic property's regional and climatic adaptation, such as 
its thermal mass derived from t hick brick walls, or its overhang
ing roofs. /\ s an example of preservation's relevance for a more 
recent project, Moe gives the example of a property currently on 

the trust 's 2009 " I I Most Endangered Places'' list- the Century 
Plaza Hotel in Century C ity, Los Angeles. 
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••suildinQs from the 1950s and '60s require 
more scientific thinkinQ ~'JOHNMOTT,FAIA 

PRESERVING MODERNISM Century City, Calif. 

A classic Midcentury Modern building, this geometric 
arc of a structure was bui lt in 1966 and designed by the Japanese 
architect 1\11 inoru Yamasaki, who would later design the twin 
towers of the World Trade Center in New York City ( I Y7':> ). Devel
opers ho?e to demolish the original hotel and erect two 600-foot 
towers in its place, a wasteful action, according to Moe: "If we 
calculated the 800,000 square feet in that building, and the energy 
it took to manufacture it, the result would be 7 million gallons of 
gasoline." H e also points out the energy that would be rec;uired 
to tear down, cart off, or rebuild the Century Plaza. At this frugal 
moment, when economies and limited energy are combining in a 
perfect storm, and buildings produce an estimated 43 percent of 
all carbon emissions, sustainability may prove to be preservation's 
strongest new argument. 

The Century Plaza illustrates the conundrum of scores of 
buildings from the recent past- those typically averaging 50 years 
old or less that have been threatened with demolition. Midcentury 
Modern buildings, which occasionally rose to high standards of 
design, tend not to be designated on historic resource lists. Tohn 
Mott, FATA, a principal at the firm John Milner Associates, which 
specializes in historic preservation, admits that the proble"ll of 
buildings from the 1950s and '60s is often compounded by their 
construction. "Ruild in gs from the 1950s and '60s require more 
scientific thinking," he says, than comparable structures from the 
19th century. The new, flat-roofed buildings often were "not tha t 
well built," requiring our creativity to arrive at new materials and 
methods to bring them to contemporary standards. One example 
is Modernist a rchitects' attempts to blur the line between indoors 
and out. Their technological means weren't always up to the task, 
and old glazing systems often require reconsideration and recon
stitution with improved thermal characteristics. 

Mott's remarks on construction quality hark back to 
the basic arguments propounded by the dean of 20th-century 
preservationists, James Marston Fitch (see page 41 ). Fitch, who 
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would have turned 100 this yea r, was a writer for this magazine 
and for Architectural Forum, as well as the founder of Columbia 
University's master's degree program in historic preservat ion, 
the country's firs t. He propounded basic environmental and con
struction principles in his seminal work, American Building: The 

£11viro11me11tal Forces That Shape lt (1948/ 1972). Jn his preface to 
the 1972 ed ition, he decried the fact that "American architecture 
today pays less attention to ecological, microclimatic, and psycho
somatic considerations than it did a quarter of a century ago." 

While Fitch espoused an approach to preservation that 
avoids too heavy a reliance on sheer technology to solve preser
vation's problems, in the ensuing yea rs, large teams of experts 
routinely address preservation 's current tech no-heavy questions. 
For complex o r important projects, such as Mount Vernon, the 
ac tual number has swollen to include not only archi tects, but 
archaeologists, materia l conservators, architectura l histo rians, 
interior designers, and others-all of whom share a preservation 
l.iaLk1>1vun<l . Fu:<lt:1 iLk Blan<l, FAIA, Lht: 111a1la1>ill1> pat lilt:• al 

Beyer Blinder Belle, the firm Fitch joined after leaving Columbia, 
amplifies preservation's role when he says that, ideally, preserva
tion should not be a specialty, but an integrated part of urban ism, 
in which architecture, urban design. and planning all coincide. 

Fast forward to ew O rleans. George Skarmeas, AT!\, a 
student of Fitch, served as the preservation arch itect for the team 
from RMJM given the task of assessing the existing Charity Hospi
tal structure. Skarmeas, together with structural engineer Robert 
Silman, proved the building's structural stability with a thorough 
"nondestructive" ana lysis, which used high -tech means such as 
thermal imaging, ground penetrati ng radar, and ultrasound. Fur
ther questions lay in its adaptability as a state-of·the-art hospital , 
a question answered in the affirmative by other architects in his 
company. Skarmeas admits that today, preservation may rely on 
technical advances and specialized training to address "how his
toric buildings behave and how to treat them." Like Fitch, however, 
he maintains that preservation still involves architecture, "with 
the same challenges to do good design, sensible design, sustainable 
design." H e decries a "dogmatic" approach and relies instead on 
"facts, not emotions." 

Despite technological advances, emotions run high when 
community development and power politics collide over historic 
propert ies. At a time of cl im;itic ;md economic ch11 nge, when the 
built legacy of th is country, and the '.arger world, offers a wealth of 
preexisting structures in need of adaptation for a new generation, 
architects will find themselves increasingly called into the fray. Re
gardless of the outcome in New Orleans for Charity Hospital, and 
despite the shifting role of professionals in historic preservation, 
arch itects will be party to the solution-for good or ill. Richard 
Moe has the last word: "The important thing is that t he ethic for 
preservation is growing. and it hasn't always been there." • 

To view cdditional images and infomation on national and historic institutions 
worth preserving, visi t architecturalrecord.com. 
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Diller Scofidio +Renfro and FXFOWLE give a 
bravura performance with the expansion and 

renovation of New York's Alice Tully Hall 
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By Suzanne Stephens 

The new expansion 

and renovation of 

Pietro Belluschi's 

1969 oriqinal (left ) 

involved addinq a 

wedqe·shaped addi· 

tion (opposite) with 

new travertine on 

West 65th Street, 

and 9lazinq (far left) 

on Broadway. 

P 
ietro Belluschi would probably roll over in his grave 
if he could see Alice Tully Hall today. But not nee 
essarily with good cause. In 1969, Belluschi (along 
with Eduardo Catalano and Helge Westermann) de· 

signed the Juilliard School building, which encompasses Alice 
Tully Hall, in a ~01ncwhat mu~lula1, I.Jut ~Li ll walc1cJ·C.:ow11 
rendition of the poured-concrete Brutalism made popular 
by Le Corbusier's late, rugged Modern architecture [ RECORD, 

January 1970, page 121 ]. Belluschi softened the Ju illiard build
ing with a travertine coaling that matched the rest of Lincoln 
Center. At the time, it still appeared more macho than the tep· 
idly Modern Classical build ings of 1he 16-acre complex. (See 
page 37 for Martin Fi ller's critique ofLincol n Center.) 

Since 2003, Diller Scofidio + Renfro (DSR) has been 
in charge of reconfiguring and generally spiffing up the pub
lic spaces of the Lincoln Center campus (working with Beyer 
Blinder Belle on one portion). Now, Ju illiard i; being renovated 
and expanded by DSR with FXFOWLE, and its first phase, 
Alice Tully Hall, which opened in February, demonstrates the 
teams' stunning, but let's say unusual, $157 rr illion effort. The 
architects brought their own neo-Modern ist vocabulary and 
gravity-defying vision to the job, enabled by .;ophisticated en· 
gineers (Arup), not to mention three-dimensional computer 
modeling and advanced materials fabricatior. 

The project, which increases the hall from 125,000 to 
150,000 square feet, involved a rad ica I amputation, extension, 
and renovation within Bclluschi 's 500,000-square-foot struc
ture. DSR and FXFOWLE removed his original monumental 
stair on Rroadway and the ~econd -level b:iknny and bridge over 
65th Street (a lighter one is planned) linking to Lincoln Center's 
main plaza, and stripped off the south- and east-end walls. 

In adding the extra square feet, the team expa"'lded 
horizontally, owing to an 85-foot-high cap for Lincoln Center 
building.s. But instead of staying with the orthogonally deter
mined volume of the original, th~y made the extension a trap· 
ezoid in plan to align with Broadway on the east, where it slices 
on a diagonal through the New York City gric. In an operation 
that could be described as surgically Frankensteinian as well as 
structurally mind-boggli ng, the team placed the new school 
spaces in a cant ilevered wedge that forms a prowlike canopy, 
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zoom ing out to Broadway and West 65th Street above the new 
38-foot-6-inch-high glazed lobby, and designed so that the 
prow's underside ti lts up at a 16-degree angle. (A small outdoor 
"grandstand" at the southeast corner echoes the tilt.) Structural 
glazed wal ls bring dayligh t into t hree stories of rehearsal space 
and classrooms in the wedge, as well as a dance studio suspend
ed beneath its soffit. As Liz Diller, principal of Di ller Scofidio + 
Renfro, puts it, "We were trying to work with the DNA of what 
was the re, yet subvert the language to a new idiom." Wh ile 
eit her genetic or linguistic metaphors seem apt to describe the 
process, the end result ha rdly seems an organic or syntactic 
extrapolation of the code governing the original design. 

Putting in place the elements to graft the wedge onto 
the orthogonal structure did require unconventional moves: 
The team installed trusses running east-west between the th ird 
and six th levels to carry the load for the four floors of the expan
sion, the longest of which has a 75-foot back span with a SO-foot 
cantilever. Some of the trusses' diagonals needed to be offset 
to accommodate doors, passageways, and other obstructions. 
And to account fo r lateral loads, steel d iagonal b race frames (of 
which only one is visible) ex tend from the ground to the roof. 

T he original lobby for Al ice Tu lly Hall was depressed 
l.11:luw i;• adt:, wiLh Lht: t:1ll1 amx u 11Je1 Jlt:alh Lht: m unumt:illal 

EXISTING CONDITIONS 
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REMOVE SOUTH AND EAST FACADES 
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6 M. 
5. T/1e,rra lobby 13. Te11c/1 i11g smdio 

PLAZA LEVEL 6 . Ra/cony 14. Reliearsal room 

7. Auditorium 15. Fawlty /01111ge 

8. S1age 16. J11illiard School 



A qlazed dance studio 

(opposite) projects 

beneath the cement!· 

tlous panels of the 

cilnopy's sofflt. The 

lobby and cafe, with a 

limestone bar (below), 

features mulllonless 

qlass window walls 

with vertical one·way 

steel cables. Tonque· 

and·qroove mulrapl· 

ranqa wood and floors 

surfoced with lime· 

stone (left) transform 

the formerly lacklus· 

t er lobby (abovel on 

the south. 
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stair, whi le the school's entrance occurred on West 65th St reet 
at the bridge. Now the architects have brought light and space 
to the lobby by sheathing Tully's east and south elevations with 

a m ullionless glass, one-way-cable wall system. T he Juilliard 
School's new entrance, also at st reet level, opens onto a dra
matically steep, stadiumlike stair leading to the second level. 
Sylvia Smith, FAIA, partner of FXFOWLE, notes the "incre
mental renovation," which is still going on, has allowed musi
cians to practice whi le construction crews ham mered. 

In almost doubl ing Tully's lobby from 5, 157 to 9,468 
square feet, including a 3,600-square-foot patron's salon on the 
mezzan ine, DSR and FXFOWLE included a visible public cafe 
in the lobby along Broadway, backed by blood-red walls of Am
azonian muirapiranga wood. Portuguese ataija azul limestone 
floors extend through the auditorium lobby proper, where nar
row passagewa)'S take visitors to the side entrances of the con
cert hall. Here the architects simply lined the walls in da rk gray 
fe lt and covered the floor with gray industrial carpeting. This 
"sensory deprivation space," as Dlller describes it, is 11ean t to 
heighten the drama of coming into the auditorium with its sin
uous Willis of ;i warm African moabi . This · ransit ion space turns 
out to be one of the few missteps: Tts darkness makes it hard for 
visitors to navigate, and its black-hole effect cuts off the sense of 
procession established by the gleaming lobby. 

T he auditorium, now named the Starr Theata , on the 

other hand, is smashing. T he team was requ ired to keep the 
size of the original, while increasing the number of seats from 
923 to 1,087. Although the earlier stage could be expanded 
and the first th ree rows of scats removed for performance flex
ibil ity, now the stage provides three configurations, with front 
rows slid ing down and underneat h it when desi red. 

The coup de theatre, however, is the sinuously curved 
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The walls and part s of 

the auditorium celling 

(left) are surfaced with 

a paper-thin veneer of 

African moabl wood, all 

cut from one 40- lnch

dlameter log. DSR and 

FXFOWLE, wit h con

sultants JaffeHolden, 

designed the organically 

flu id shell to offer a r ich 

acoustical reffectlvlty. 

Wood pane_I ____ ~ 

Existing CM_ U_ w_a_ll __ ........, 

Resin pane'"'-1-----1 
l.hl'l"!·<l== 

A UDITORIUM WALL SECTION 

moabi paneling covering the walls and parts of the ceili ng of 
the auditor ium. Some of the wood panels are opaque, wit h a 
moabi veneer over reconstituted wood. But the most notice

able panels at the back of the stage and on t he side walls are 
translucent, bonded to resin with L.ED lighting embedded in 
them to emit a warm, rosy glow. The only problem is, now that 
opening fes tivities are over, visitors may find that th is panel 
lighting is used in a limited way. Not all who control the switch 
seem to have fully bought into the concept. 

The acoustics for the origina l ha ll, sheathed in wood 
batten with dampening beh ind it, had satisfied audiences, 
although noc without complai nts. Since the expansion brought 
the building even closer to a subway line, the acoustical con
sultants, JaffeHolden, called for isolating t he floor and the 
seating slab with rubber, and worked with the architects to cal
culate the curves of the 1-to -IYz-inch -thick moabi panels for 
reflectiv ity. Adjustable acoustic banners over side walls, plus 
rotating wood stage panels and movable ceiling panels, pro
vide absorptive surfaces for am plified music. The entire effort, 
urbanistically, aesthetically, and acoustically, has met with de
served success. The <l rchitects proved they cot11cl carry off th is 
bold operat ion with bra,•ery, ski ll, and panache. • 

Proj ect: Alia Tully Hall, 
Lincoln Center, New York City 

Architects: Diller Scofidio + 
Renfro with FXFO\VLE-
Uz Diller, Charles l~enfro, AIA 

(DSn); Sylvia Smith, FATA (fX

FO\VtE), priticipals in charge 

Consultants: Arnp (strr1ct11re); 
JaffeHolden (aco<1stics) 

SOURCES 
Moabf panels, auditorium: JForm 
Glass curta in wall: Scele; W&\V: 

Pilki11gto11 

Watch video of Alice Tully Hall at archltectura1record.com11Pro/ects. 
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Olson Sundberg Kundig Allen 
turns the prosaic into the 

memorable at the Wing Luke 
Asian Museum in Seattle 

By Clifford A . Pearson 

A 
no-nonsense brick structure built in 19 10 to house 
Chinese laborers, the East Kong Yick Build ing 
lacked the kind of arch itectura l featu res that pro 

vide excitement when an old buildi ng becomes a 

museum. o grand staircases, gorgeous detaili ng, or lovely 

materials here. Yet t he s imple building and its cramped rooms 
fv1 sl1 uggling im111 ig1ant:. 1c:p1c::.c:n tc:J llc:a:.u 1c:J a s:.ct:. v f the: 

new Wing Luke Asia n Museum, a com muni ty-based inst it u

tion in Seattle's Chi natown/Internat ional District dedicated 
to examining di\'erse Asian cu ltures and named after the fi rst 
Asian-American elected to citywide office in the Pacific North
west.Capturing the meaning of these spaces wh ile carving o ut 

modern facilit ies for a 57,000-square-foot m useum was the 

key challenge faci ng Olson Sundberg Kundig Allen (OSKA) 
Architects as it re novated a nd converted the old building. 

Built bya group of 170 Chinese Americans who pooled 
their resources, the East Kong Yick and its siblin g st ructu re just 
to the west of a narrow lane called Canton i.\ lley, provided hous
ing fo r im migrant workers on thei r upper lloors and retai l space 
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at street level. Waves of Chinese, 

Japanese, and Filipino laborers 
lived there between jobs in Alas
ka's fish canneries, on Washing

ton farms, and on construction 
projects throughout the West. 

The men booked passagt:s across 
the Pacific at the shipping-line 

counter in the Yick Fung Co. shop 
on the ground floor of the west 
bu iltiing and g11 thered at 11 fam ily 

associa tion hall on the t hi rd floor 

of the east building. By the 1970s, 

though, the living accommoda
tions upstair> in the east building 

no longer met the city's bu ild ing 

code, so they were boarded up; for 
nearly 30 years, only the ground
floo r shops remained in use. 

W hen Rick SLndberg, 

FATA, t he OSKA principal in 

charge of the project, first toured 

The arch it ects mostly 

repaired t he old bulld

lnq 's exterior (bott om 

left) and k~pt the orlq

lnal fenestration as 

much as possible (top 

le ft) . They removed 

most of t he second 

f loor to accommodate 

a new double-helqht 

lobby with a qrand 

st ai r (opposite) . 
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1. Lobby 
2 . Yick Fu11g Co. srore 

3. Rellfal space 
4 . M11se11111 sliop 

5. Exliibirio11 gaiter)' 
6. Co111m1111it)' lu1// 

7. Story theater 

8 . /111mersio11 exhibit 

9 . Comm1mityexl1ibit 

10. Storage 

11 . Admi11istratio11 

12. Co11fere11ce 

13. Learni11g studio 

the derelict upper floors of the East Kong Yick Building, he 
noticed the two boarded-up light wells and told himself, "If 
we win this project, we're going to use those light wells as 
key elements in our design," he recalls now. He also deter
mined he and his team would try to preserve as much of t he 
old building as possible and reuse everything that had to be 
replaced or changed. 

While an earl ier design for the project proposed 
essen tially a gut renovation, Sundberg called for less radi
cal measures. His scheme removed most of the second floor 
to make room for a double-height entry lobby and a dramatic 
steel stair, but used the light wells as circulation and orien
tation spaces, and recycled old materials. "I told everyone, 
Nothing leaves the building,' " says Sundberg. So his team 
used discarded floorboards as treads on the new grand sta ir 

and tin from o ld fire doors as cladding for the ticket coun
ter in the lobby. Contractors installed skylights over the light 
wells, turning them into indoor spaces, but kept the original 
wood windows with their rough charm. 

The museum felt it was important that its new facil
ity offer " immersion" spaces where visitors could experience 
the lives of the bui lding's inhabitants. So Sundberg visited the 
Lvwe1 Ea~ l Si<le Te1teme1ll Mu~eum in New Yv1 k C ily anJ 

watched as its historic rooms elicited strong emotions in visi
tors. 'Tm from Scandinavian stock, sol don't get choked up. 
But l couldn't help but notice how these spaces moved people," 
says the architect. As a result, he developed an approach to 
preservi ng the East Kong Yick Building's old rooms and origi
nal features (such as a long, stra ight stair) that doesn't clean 
up history. He and his team stabi lized walls and ceilings but 
kept the peeling paint and tattered surfaces. 

To upgrade the building's structure and keep it stand
ing as most of its second floor was removed, OSKA added ex
posed steel cross bracing inside its two street facades (north and 



Contractors had to 

weave new st eel mem· 

bers Inside the old 

build ing's envelope, 

especially In the new 

lobby (above). OSKA 

exposed the new 

structure's seismic 

bracing on the front 

of the lobby and In the 

community hall (left). 

An old curtain from 

a Japanese theater 

adorns the museum's 

Tateuchl Theatre 

(right). Spaces for 

exhibitions were kept 

simple (far right two). 
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east;, bui lt a new concrete core at the back (south) side, and 
inserted steel beams running north-south to tie it all together. 
"The building was a seismic wreck," says Sundberg, "w we had 
to take it apart and thread a lot of new structure inside it." 

On the outside, OSKA retained the original appear
ance of the building as much as possib'e. The architects re
pointed bricks, replaced glass in repa ired wood windows, and 
restored the terrace set into the second level of the main (King 
Street) facade. They had to change the glazing on the ground 
floor of the King Street elevation to accommodate the new 
lobby, but they kept the fenestration's proportions. Sundberg 
wanted to put back t he original balconies that once projected 
off the upper floors and the flagpoles he saw in old phowgraphs, 
but they had been lost long ago, and the $12.1 million construc
tion budget wasn't big enough to pay for re-creating them. 

To engage local artists, the museum commissioned a 
series of pieces, the most prominent being a fan-shaped steel 
canopy by sculptor Gerry Tsutakawa abo,•e the building's main 
entra nee. M ea nwh i le, curators moved the Yi ck Fung Co. store 

including a ll of its shelves. counters, and canned goods-from 
down the block to the museum's ground floor. Visitors on im
mersion tours get to experience the historic store, the building's 
01 iginal :.Lai 1, anJ Lhc spa1 st:ly f u 1 ni:.hcJ apa1 llncn l:.. 

OSKA created a series of new facilities to complement 
the restored old spaces-including a gift shop, the 60-seat 
Tateuch i Story Theatre, a n 1,800-square-foot community ha ll, 
and two contemporary exhibition gal leries on the fi rst floor; 
art galleries and community exhibition spaces on the second 
floor; and a library a nd collections storage space on the third. 
The architects d idn't design any of the exhibition galleries, but 
they placed the community exhibits in spaces that follow the 
foot?rints of the old apartments, subtly evoking a previous era. 

As Sundberg had hoped, the restored light wells serve 
as the museum's physical and mnemonic anchors-double
height spaces that connect old a nd new. He st ripped the wells 
of their original tin cladding, exposing rough fir boards t hat 
add warmth to the setting. In the west light well, in particular, 
visitors tend to linger-sitting on a bench, staring at a sus
pended artwork called Letter Cloud, by Erin Shie Palmer and 
Susie Kozawa, or just figuri ng out where to go next. 

The Wing Luke acts as a portal to a group oi cultures 
that have made significant marks on Seattle, says Beth Takeka
wa, its executive director. By weaving new elements and a Mod
ern sensibil ity into its historic fabric, its new home looks back 
at a rich history and forward to new contributions.• 

Project: \Ving L11ke Asian 
Museum, Seattle 

Architect: Olson S1rndberg 
K1111a'ig A llen Architects 

Rick Sundberg, FAlA, Stephen 

Ynmada-Heid11e1; AIA, Martha 
Rogers, Joh11 Ke11nedy, Mis1m 

C/11rng Gerrick, De!Jbie Krnnedy, 

project team 

Engineer: Co11ghlin Porter 

Lundeen (civi l and strucwral) 

Preservation consultant: 

Lcnvc11good Architects 

General contractor: Mnrpac 

SOURCES 

Wood windows: /dd-1 Ven 

Downllghts: Halo; Uglitolier 

Tc comment on this pr oject and rate it, go to archltecturalrecord.com11projects. 
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Historic immersion 

exhibits include the 

Vick Funq Co. store 

(right), which was 

moved from a build

ing down the block; 

apartments where 

Asian Immigrants had 

lived (below); and the 

meeting room used by 

a Ch inese family asso· 

elation (bottom). In all 

of these spaces, the 

architects preser ved 

old surfaces, Includ

ing peeling paint and 

holes in ceilings. 



F'rom the lobby, vlsl· 

tors climb a new stair 

and arrive In the west 

light well (right), now 

covered by a new 

skylight. An artwork 

called Letter Cloud, by 

Erin Shle Palmer and 

Susie Kozawa, helps 

animate the space. 
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ARGE Grazioli Krischanitz creates a lushly 
Modern underground addition to a historic 

villa in Zurich's Rietberg Museum 

By David Sokol 

I 
n 1849, Richard Wagner fled Gerrnany for Zuich, escap
ing retribution for his political involvement in the May 
Uprising against t he Saxon government. Although the 

composer and Dresden Opera conductor finished the li

bretto for hi s Ring Cycle at the star t of his exile, the period 
was volatile, marked by poverty a nd his wife, M inna's, wors

eni ng depre~sion . Yet in 1852, Wagner met si lk merchant 
Otto Wesen<lonck, who took him under his wing, and by 
the midd le oft he dernde Wagner was resid ing at his wea Ith}' 
benefactor's villa-designed by arch itect Leonhard Zeughee r 

in 1857 on 16.5 acres overlook ing l ake Zurich. 

Today, the Wesendonck Villa is known as the Rietberg 
Museum, founded in 1952 to house the collection of banker 

Eduard von der Heydt at the estate, now owned by the city of 

Rietberg. The collection of art and artifacts gathered outside 
Europe ranges from 3rd-century T ndian religious figurines to 
L6th-century Persian illustrations to paintings f-om China's 

Qing Dynasty. Over t ime, the permanent collection grew to 

David Sokol is r1 contributing editor for RECORD. 

nearly 4,000 objects, and the h istoric building proved too small 
to accommodate the institution's a rtifacts as well as traveling 
exhibitions. In 2002, museum officials, working with Switzer

land's l and Bureau for the Conservation of Historic Monu

ments, held a com petition for the design of an addition. T he 
firm of Berlin-based architect Alfred Grazioli and Viennese 

architect Adolf Kri schanitz, both professors at the Berlin 
Un iversity of the Ans, was selected. The architects' foremost 
concern was to leave Zeugheer's original architectu re and l~nd

scape largely undisturbed, even though they proposed adding 

17,000 square feet to the m useum, twice the area of the Wesen

donck Villa. But in the manner of Renzo Piano's expa nsion of 
the Mo rgan Library and Museu m in New Yo1·k City [nF.cono 

October, 2006, page 93], o r the Steven Holl-designed wi ng for 

the Nelson-Atkins Museum of Art in Kansas City, M is ouri 
[RECOR D July 2007, page 92], Grazioli and Krischanitz chose 
to submerge 80 percent of the addit ion. Buried u nderground, 

except for one visible glass elevation, today the Emerald, as it 

is ca lled, plunges 39 feet below the surface of Moranen Hill, 
a slight bump adjacent to the for mer main residence. The 
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sch e:ne allows visitors to st roll around the parklike grounds 
much as the Wesendoncks once did. 

Although the parti is unassum ing, its execution was 

a nything but. Tn order to construct the subterranean struc

ture, crews excavated the swath of land separating Moranen 
H il l from the western elevat ion o f the Wesendonck Villa, par

tia lly removing the hi ll itself. and propping the histo ric ho use 
o n a steel armature. Once braced, the addition was erected 
in poured-in-place reinforced concrete, the only evidence of 
which are two crisp concrete retain ing walls built into the 

hill. These wedges also frame the addition's entry elevation, a 

series of high ly ferrous (hence green) glass panes held t ight by 
structural-glass fins. 

Moreover, while the diminutive scale of Crazioli and 

Krischanitz's visible strokes pay homage to the original estate, 
exterior detai ls suggest other associations. The glass facade, for 
example, features a n enamel pattern of darkened triangles 
radiating from hexagons. The west elevation of the villa is dis

tinguished by a lacy iron canopy sheltering an equally ornate 

balustrade, and Krischanitz wanted the glass pattern to contrast 
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The Emerald's 2 ,000-square

foot entry level contains 

ticketing and retail functions. 

concrete-and-gold-foll bas relief 

by Helmut Federle to a crafted 

oak stair (opposltt two) lead Ing 

Visitors proceed from a foyer to the two levels of the expan-

wlth a backlit onyx celling and a slve underground 9allerles. 

with the historic building, yet demonstrate "a strong connection 
between the refinement of detail in the villa and the pavilion ." 
The geometry of the glass pattern, which matches the scale of the 

balust rade, also suggests crystall ine facets, or even the h istoric 

Persian decorat ion seen in paintings on view in the museum . 
Such richness of detai l recurs inside the new addition. 

The courtyard connecting the original villa and the Emerald is 
covered in end-grain acacia pavers, which continue into the 
F.merald 's spacious, all-glass antechamber. The main room 
that sits immediately behind it-loosely div ided into coat

check, reta il, and ticket-sa les spaces-terminates in a concrete 

bas relief with gold-leaf imprints by art ist Helmut Federle, 
which runs the width of the space. This foyer's cavel ike atmo

sphere prepares the visitors for the ga lleries underground. The 

ceili ng, composed of fluo rescent-backlit panels of highly fig
ured onyx, reinforces the subterranean ambience. 

Two gallery floors stacked beneath the Emerald 's 
introductory level display works in the permanent collection 

and temporary exhib itions. Besides multiplyi ng the Rietberg 
Museum's exhibition space, this area introduces a new para-
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Ceilings with Integrated llluml

natlon In the addition's galleries 

(above) evoke the backlit onyx 

that covers the foyer. Celling 

and floor channels guide exhlbl-

tlon designers In partitioning 

the new galleries (below left) 

and cllsplaylno Items In the 

permanent collection and tem

porary exhibitions (below). 



The rooms of the Wesendonck 

VIiia present only objects 

from the Rletberq Museum's 

permanent collectlon (above). 

Architects Krlschanltz and 

Grazloll undertook a cosmetic 

restoration of the historic 

house, llmltlnq themselves to 

upqradlnq vertical surfaces 

(above r ight) . 

digm for exhibiting the collection. The permanent collection 
shown in the Wesendonck Villa, which received new paint 
and plaster for the reopening, is arranged as miniature essays 
responding to the proportions of the home's original rooms. 
Pieces d isplayed a mong the new addition's expansive exhibi
tion spaces, on the other hand, are not scaled to a domestic 
context, and un interrupted sight lines and circt.:.lation allow 
'' isitors to forge linkages between artifacts from disparate 
cu ltures. K rischan it7 and Gra7ioli achieve this more detached 

i rrangement without asceticism. The rooms are divisible, 
cei li ngs are brilliantly backlit, end-grain oak floors provide 
warmth, and a dramatically illuminated sta irwell sheathed in 
an oak screen punctuates the galleries. A second set of stai r

wells connects the expansion to the original villa from below. 
Wagner's stay at the Wesendonck Villa in the 1850s 

was tumultuous. There he grew infatuated with Otto Wesen 
donck 's wife, Mathi lde; abruptly interrupted compos ing the 

Ring Cycle; wrote the Wese11do11ck Lieder, music for five of 
Mathilde's poems {which make reference to emeralds); and 
began work on Tristan und Tso/de, his renowned interpreta-

tion of the medieval adultery legend. 
As the home of the Rietberg Museum, the Wesen

donck Vil la is no less charged than when Wagner was there. 
With a design that embraces contrasts, from the precise facade 
set agairst the lush topography to the different styles of exhi
bition display, Grazioli and Krischanitz's addition acknowl
edges the contradiction between the historic Swiss setting 
and the exotic nature of its collection. And like Wagner, the 
;irchitects have tapped in to th is electricity to produce a self

confident work of art. • 

Project: Rietberg M11seunr 
expa11sio11, Z11ricl1 

Architect: ARGE Gra2io/i 

Krisclianitz-Alfred Grazioli 

and Adolj Krisclwnirz, 
principttl~ 

Consultants: Ernsr Basler 

1111d Parmer (strnct11ral); 

Ludwig 11nd Weiler (glass 

pr.vi/ion) 

SOURCES 

Glass: vLASBAU Uswald 

Ll1Jhtln11: Z111111obel 

To comment on this project and rate it. go to arcllltecturalrecord.com11Pro/ects. 
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Dan Hanganu +Cote Leahy Cardas transforms 
a former warehouse on Quebec's waterfront 

into the lantern like Espace 400e 

By Joann Gonchar, AIA 

Q uebec City, famous for its cobblestone streets and 
17th- and 18th-century architecture, is one of the 
few places in North America that might be mistak
en for Old World Europe. But beyond Old Town's 

historic fortifications, there is plenty of evidence that Quebec 
is more than a charming relic. While the banks of the nearby 
Sainr Lawrence are not as active a transport hub as they were 
in their 19th-century heyday, they are 
dotted with signs of industry, such as 
gra in silos and smokestacks. 

This still-working water

front is quickly becoming part of an 
urban recreational network of linked 
parks and trails. For this reason, Can
ada's public works and parks agencies 
decided to locate the headquarters for 
the fest ivities surrounding the 400th 
anniversary of Quebec's founding on 
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a pier at the edge of a man-made harbor just to the north of the 
wal led city. The facility, know as ~Espace 400e," was conceived 
to house anniversary-related exhibitions, performances, and 
other events throughout the summer of 2008. Once the cel
ebrations were over, it would become the home of a permanent 
exhibition examining the history of immigration to Canada. 

Since I hem id-!950s, the site had been ocwpied by ~ 

three-story, poured-in-place concrete 
structure built as a warehouse and 
converted to a small museum devoted 
to the history of Quebe~'s port three 

decades later. Rather than demolish
ing the building to make way for the 
new program, the project's designen, 
a consortium comprising Montreal
based Dan Hanganu Arch itects and 
local firm C6te Leahy Cardas, pro
posed en larging and tra'1sform ing it 
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To create Espace 

400e, the architects 

enlarQed a warehouse

turned-museum 

already on the site 

(opposite, bottom). 

Between tne new and 

exlstlnQ structure, 

they Inserted a narrow 

atrium (this pa9e). 

They wrapped the 

expanded bulldlnQ In 

a new curtain wall 

(opposite, top). 
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1. Lobby 

2 . Exhibition 
3 . 1\.1e2znnine 

N 
51TE PLAN II\ 

4 . Evenr space 

5 . Lormge 

6 . Arri11111 

Existing 

LJ Expansion 

Visitors travel between where crlsscrosslnq 

old and new structures balustrades, a concrete 

by way of ramps shear wall, and a 

(left) or short runs of sculpture by local artist 

stairs spanninq the Andre Dubois create 

atrium (opposite), spat ial dynamism. 

For this recent, $7.2 million (U.S.) adaptation com
pleted last May, the two firms doubled the existing museum's 
size to about 47,000 square feet, with the addition of another 
poured-in-place concrete structure to the south. Between the 
old and new cons truction, they inserted a IO-foot , 6-inch
wide sliver of space, da)dit from above, wrapping the complete 
composi tion in a g lil n·d cu rtain wall. Tnside the facade, tht' 

architects preserved the original building's aluminum panel 
cladding. The double-skin approach minimized demolition 
debris and improved the thermal performance. it also provid
ed cohesion between the original structure and the addition. 

But even with its new envelope, Espace 400e is not 
a homogeneous glass box. Through the curtain-wall panels 
that surround the older portion of the building, the original 
cladding is visible. The panels on the new half arc transparent 

or opaque, depending on programmatic requirements of the 
interior. Much of the glass skin is imprinted with a repeated 
image of tal l ships taken from a 19th-century a rchival photo-
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graph-one of the building's few literal references to the mar
itime context. And in se\'eral places, such as the balustrade of 
a top-floor terrace, the glazing extends vertica lly beyond the 
interior enclosure. The strategy makes the limits of the bu ild 
ing ambiguous, according to Gilles Prud'homme, project ar
chi tect from Hanganu's firm. "We started with a system that 
w:i~ very str;iightforw:ird. Then we played with it," he ~:iy~ . 

This playfulness is also evident in elements that pop 
out and protrude from the facades. For example, a portion of 

the second-floor exhibition area cantilevers from the front 
face of the building. Covered with a perforated metal scrim, 
it marks the entrance below, especially when dramatically 
illuminated at night. From a side elevation, a ramp linking 
ex hibition areas in the new and old structures juts out at a 
slight angle. Its glass enclosure has aluminum mullions tha: 
seem randomly canted in d ifferent directions. These project
ing pieces provide "texture," and are like "bijoux," or jewelry, 
on 400e's otherwise smooth si 1 icone-gasket curtain wall , says 
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• 

Cote Leahy Cardas principal Jacques C6te. 
The building is now closed while the permanent ex

hibition is fabricated and installed. But when it reopens next 
spring, visitors will be able to travel through the lobby en route 
to the end of the pier, or linger in an adjacent event space that 
has a tactile fabric-wrapped wall. They will also be able to as
rend the ele\'illor to view the exhibition , in il Guggenheim Mu

seum-like sequence, sta rting with the upper-floor galleries. 
On their way back to lhe lobby, museu mgoers will 

traverse the slotlike atrium, where most of the surfaces are 
light-reflective white or muted gray. Short runs of stairs bridge 

the space, while perforated-metal balustrades layer against a 
sculptura l exposed-concrete shear wall that structurally links 
the old and new construction. 

The bright and spatially dynamic atrium contrasts 

sharply with the almost black-box envi ronment found inside 
the adjacent galleries. Since t hey are now empty, their func
tional success is d ifficult to evaluate. However, the rooms seem 



configured to keep visitors' attention focused. The simple 

spaces have exposed mechanical systems, dark-gray epoxy

coated floors, with black walls and ceilings. Views of Old 
Quebec's fortified walls and the port are provided from a few 
carefully selected vantage points. This controlled contact with 
the exterior is one of the 400e's chief achievements, creating 
? 11 expre~~ivr :rnd contempora ry building th:it :icknowledges 

its rich context. • 

Project: Espnce 400e, Q11ebec 
Architect: Dan Hangan11 + COtc 

Leahy Cnrdns-Dn11 S. Hn11gn1111, 
Gilles Prud'/10•11111e, Diann Car
das, fncq11es Cote, project team 
Consultants: SNC Lavalitt 

(stmclllrnl) 

SOURCES 
Curtain wall: Gamma Industries 

Glass: Pre/co (exterior); 

Vitrn/11m (interior, 

Fabric acoustical wall: 
Draperies Co111111e1cia/es 

Elevators: Thysse:1Kmpp 

To comment on this project anj rate it. go toarchltecturalrecord.com11Pro)ects. 
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Marlon Blackwell renews 
the dignity of the aging 

Fulbright Building 

By Beth Broome 

B 
uilL in 1962 Lv hvu~t: Lht: Fayt:llcvi lk, Arkan~a~, 

Public Library, the Fulbrighl Building sits in a leafy 
residential neighborhood on the edge of the city's 
historic district and to this day is surrounded by 

Victorian houses and Craftsman-style cottages. "ft has a lways 
been my favorite bui lding," says Marlon Blackwell, whose 
Fayetteville-based practice recently completed the conversion 
of the librar y into offices. "It is sleek and classically Modern," 
he adds, pointing to t he way it ever-so-slightly floats above 
the gen tly rolling terrain in the front and reveals its two-story 
height in the back. Designed by Fayetteville native Warren 
Segraves, a contemporary of E. Fay Jones with a more Mei
sian sensibility (on whom Blackwell is currently writing a 
book), the building-which was expa nded in 1970 and agai n 
in 1992-epitomizes the architect's idiom of expressed struc
tures, universal grids, and fl at roofs. 

ln 2004, having finally outgrown its space, the li 
brary moved to a new facility downtown. Recogn izing the 
Fulbright Building's value, the community looked for ways to 
reuse, rather than raze it. Eventuall y, a group of local develop
ers wit h a commitment to preservation (one a former student 
of Blackwell's) approached the architect. Staging a major in
tervention was a weighty charge. "My first t hought was: All T 
can do is screw it up," Rl;1ckwell says. The building's greatest 

strengths, he noted at the time, were the way it sat on the site 
and hO\\ it expressed its structural bones on the inter ior as 
well as exterior. Blackwell explains how, partly based on these 
observations, he developed a ''ship in a bottle" design concept, 

clearly defin ing interior spaces in relation to the envelope and 
the existing steel structural grid . 

Completely retaining the original structure, the 
arch itects gutted the building's interior, with the exception of 
the main stair, which they refurbished. Borrowing Segraves's 
language to add a n upper-floor extension on the east side, 
they created covered parking below and the opportunity for 
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To brlnQ llQht Into the 

building, the archl· 

tects carved openlnqs 

around t he structure, 

creatlnq skylights and 

light wells. 



ADAPTATION PRESERVATION 

an to>.lt:l iu1 tolllt )' :.Lai1-a 11:'.t.jUi 1 tollltolll u( Ullt'. uf lhto lcll<tlll:>

Which acts as a spatial joi nt between the old a nd new parts of 

the building. A second addition (which brought the project to 
a total of about 29,000 square fee t), affectionatel y ca lled the 
"fishbowl," encloses a formerly exterior drop-off area. Butt
glazed walls wrap the space, resulting in a light-filled, open 

office environment t hat looks out onto a common court ya rd. 

The building's north and south facades, which originally con
sisted of brick inti II between the exposed structure, with glass 

transoms and narrow vertical panes, are now wrapped in a 

custom storefront system. Translucent and transparent glass, 
installed in a seemingly random arrangement, a llows light in 
and views out while providi ng cont ro lled privacy, and frames 

accent colors on the interior, pattern ing the bu ilding's facade 

with blocks of varied hues. 
To make t he basementlike ground level m ore mar

ketable, the architects surgically cut openings between the 
s tructu ral steel elements, creating skylights with stai rcases 

inserted below, rendering sma ll interior courtya rds, or light 

wells. Zigzagging corridors wend their way between stacked 
suites wi th their glass-fron ted offices, introducing d ynamism 

within the context of the grid . With this move, Blackwell 
hoped to establish an informal setting that would resu lt in a 
mort' relaxed way of moving through the building, while pro
vid ing stable points of or ientation with the courtya rds. 

Blackwell 's "ship in a bottle" approach is 'llOSt lit

eral ly d istilled and dramatically exempl ified in the double
height conference and community room, which was carved 

ou t of the 1992 addition for handicapped access and is <lorn i

nated by an amorphously shaped, wood-framed acoustic can
o py clad in black zinc. Hoping to create a street presence a nd 
preserve a con nect ion to the public, Blackwell envisioned a 

figure that would be visible through the vitrine of the space's 

glazed front. In h is quest, he played with forms that were a 
com bination of machine and nature. T he resu lting ''>hroud," 
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Colored qlo ss, zl qzoq

qinq corridors, and 

t ransparent anqular 

office walls (above 

t wo) loosen up the 

Lui IL un-~ i lc L y luLal a1 Li:.L:. Bill 

Ward and Eugene Sargent, has, de

scribes Blackwell, " the tecton ics of 
a boat hull, wh ile from the outside 
it bears more of a resemblance to a 
fish carcass." 

Ironically, while Black

well was converting t he library into 
offices, he was also busy in nearby 

Gentry creating a library out of a former hardware store [RE

COR o, October 2008, page 138] . He finds the practice of adap
tive reuse to be com plementary with h is general approach to 
arch itecture. "I am stubbornly not an idea list. l am more of 

a situationalist-1 have always been interested in hybrids and 

mix ing," he says , allud ing to the transformative power of a r
chitectu re to allow the old to be read as new again. "I call 
adaptive reuse t he architect ure of unholy un ions: The new 
programs don't necessari ly align themselves wit h the existing 

st ruct ure. There is a n osci llation between what was a nd what 

can be-and I get to play with that .'' 

interiors, temperlnq 

t he formalit y of the 

buildinq's original qrid. 

Through much of h is work, Blackwell is, in a way, 

carrying on the legacy of Segraves, a small -town architect 
working in a universal. Modern idiom, and bringing it to 
everyday programs. • 

Proj ect: The Fil/bright Building, David Ta1111e1; Marl: Rukamathu, 

Fayetteville, Arkansas Angie Carpenter, project team 
Archi t ect: Marlon Black well 

J\rchitect-MMlon Blackwell, 

FA IA , princip.1/; Gnil Shepherd, 

M A, project mnnnger; Ati 

!Jlackwell, Mart Griffir!t, 

Cltris Brown, Chris Bnribenu, 

SOURCES 

Curtain wall: Knw11eer 

Built-up roofing: Firestone 

Gloss: Oldcastle 

Acoustical ceilings: Armstrong 

To comment on this project ard rate It. go to archltecturatrecord.com11Pr0Jects. 





ADAPTATION+ PRESERVATION 

Paulo Mendes da Rocha juxtaposes the past and 
present for a personal work, Our Lady of the 

Conception Chapel in Recife, Brazil 

By Philip Jodidio 

T
en miles from the city of Recife on Brazil's northeast 
coast, Our Lady of the Conception Chapel, complet

ed by Paulo Mendes da Rocha in 2006-the year he 

won the Pritzker Prize-shows a reserve that came 
to the 80-year-old architect late in his career. At the same time, 
this adaptive renovation, carried out with Eduardo Colonelli , 
echoes the bold simplicity of the numerous Brutalist buildings 

Mendes <la Rocha designed in his native Sao Paulo (for the 

most part) during the latter half of the 20th century. 
Commissioned by Brazil ian ceramic arti st Fra ncisco 

Brennand, a contemporary and lo ngtime friend of the archi
tect, this eloquent work (also known as Brennand Chapel) was 
built from the roofless brick ruins of ;:i l<Jth-cenhiry structure 
on the grounds of the artist 's workshop, the Oficina Brennand, 

an old family estate and former brick factory that the artist 

began to redevelop in 1971. Indeed, the two-and-a-half-level, 
3,230-square-foot chapel sits on a site of approximately 1'1 ,000 

square fee t in a whimsical complex oflush gardens and resto red 

buildings that includes a museum and sculpture park devoted 
lo the client's rather extravagant ceramic art. 

"The place has a particula r monumentality," says 

Philip ]odidio is the a11thor of more tlwn 50 books 011 contemporary 
architect11re, i11c/11di11g Architecture Now! 6 (Tasche11 ). 

92 Architecturnl Record 06.09 

Mendes da Rocha, citing the locale and its proximity to the 
banks of the Capiberibe River, its soft topography, and dense 

native vegetation. According to Brennand, the chapel was orig

inally a two-story residence. Subsequently, it served as a school, 
cinema for fac tory wo rkers, and shop. To establish a foundation 
for its new role as a house of worship, Mendes da Rocha collab

orated with architect Jorge Passos to restore the masonry. The 
team removed layers of dirt, moss, plaster, and other coatings 

from the original wal ls and partially rebuilt what remained of 
a surrounding arcade, leaving it open above. A layer of white 

plaster was appl ied to both. Mendes <la Rocha also designed a 
concrete bell tower and integrated it with the restored remnants 
of the arches, reca lling the power of his ea rlier architecture. 

The interior manifests a serene transparency, created 

by an independent glass envelope that wraps the perimeter of the 

sanctuary 31 inches in from the outer wall. A nev., prestressed
concrete slab roof hovers above the masonry w:ill, resting on 

two circular pillars pos itioned on t he longitudinal axis of the 

nave and creating a narrow aperture that's open to the outside. 
One o f the 31-inch-diameter pillars intersects and braces a 
raised choir at the back of the room. The choir and the floor, 
inside and surrounding the chapel, are surfaced with Brennand 

ceramic tiles fabricated on the property. O ne level below grade, 

down a fl ight of s tairs, the architect carved a machine room, 
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Bell tower 

Arccules 
M11so11ry woll 

Str11ct11 r11I c;J/rm111 

Choir 

Nave 

Glass e11velcpe 

Bt1ptistr)' 

Alwr 
Pulpit 

Stair to choir 

Stair to sacristy 

Sacrist)' 
1'vfoc/1i11~ room 

Our Lady of the 

Conception was built 

on the crumblinq ves· 

tiqes of a 19th·century 

house with an open 

porch (left two). Set 

on a tiled quadranqle, 

the open·air chapel is 

flanked by a salvaqed 

arcade and a new bap· 

tismal font (opposite, 

top left). The central 

rear column intersects 

the back of the tiled 

choir chancel, which Is 

accessible by means 

of a stairway located 

on one side of the nave 

(opposite, top r lqht). 



The concrete roof 



ADAPTATION PRESERVATION 

The crystal line glass 

partition allows light 

to penetrate Into the 

new chapel Interior, 

yet detaches It from 

the building 's older 

elements (below). 

Tiie from Ceramlca 

Brennand surfaces 

the floor as well as 

the faci a of the choir, 

which Is also deco

rated with the artist 's 

reliefs (right). 

and sacristy beyond t he footprint of the main body of the 
chapel. T he cei ling's support system com promises too much of 
the area below it. Plus it was easier to bring daylight and air to 

these rooms if they were situated outside the footpri nl. "What 

we could maintai n of the ruins we did," explains Mendes da 

Rocha. "The new is detached from the old in a clear '"ay. Here 
in the tropics, we didn't need to enclose the sanctua ry tota lly, 
so we brought in light and ai r just below the roof," says the 

architect. A baptismal fon t stands outside t he main structu re 

o n the side opposite the entrance. Inside the chapel, " there is 
fresh air and a magni ficent silence," says Mendes da Rocha. 

"The choir and the belfry sound perfect. T he image of the 
sainl on the al tar is a very beauti ful ceram ic by Brennand." 

ln plan, the arch itt>ct's scheme accommodates the 
irregularity of the crumbling original walls, whi le impos

ing a rectangula r rigor o n the com position. The massive roof 

"floats," separated from a place that is older in its essence. 
Mendes da Rocha handles the complex task of conver ting a 

ruin to a new pu rpose wit h a deftness t hat avoids both histori

cal pastiche and heavy modern intervention. He also exploits 
the texture of materials-contrasting smooth glass, poured-

late-19th-century school to a new use. At the Brazilian Museum 
of Sculpture (Sao Paulo, 1988), he contrasted the heaviness of a 
cantilevered concrete slab with an open space below. And at the 

residence he designed for Mario Masetti (Sao Pa11lo, 1988), he 

willfully combi ned concrete with a rough stone \\"all. 
A "late" work in the career of Mendes da Rocha, 

the Brennand Chapel shows the a rch itect mastering the art 
of understatement, something not always found in his earlier 

bu ildings with their grand formal gestures. Accord ing to t he 

architect, his keen interest in the Brennand Chapel stemmed 
from the challenge of reviving a building found in ru ins and 

charged with history a nd emotion, as well as a desire to create 
a d iscourse between different eras. Talking about the chape:, 
he eJCplains, "T he new p~rt is an entirely dist inct design- two 
colum ns and a roof in prestressed concrete. The old remains as 

it was. Tt is a collage of the past, the present, and the future." • 

Project: Our Lady of tlic 

Corrceptiori Clrapel, Recife, Brazil 

Architects: Paulo Mendes da 

Rocha, Eduardo Colorielli 

En9ine er: Engcd.1ta (structural) 

SOURCES 

in-place concrete, and rugged masonry. Such manipulation of Consultant: Jorge Passos 

Ceramic tile: Cerirmica 

/Jre1111a11d 

materials is nothing new for Mendes da Rocha. At the State ~restoration) Lighting: L11111i11; 

Mus~um of Sao Paulo (1993), fo r example, he ski ll fu lly juxta-
posed old brick walls and modern intervent ions, converting a To comment on this project and rate ii. go to archltecturalrecord.com11Pr0Jects. 
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I WESTERN RED CEDAR 

ARCHITECTURAL 

Cedar Shake I 
ShlnUla Bureau 

Design Awards 2008 
Sponsored b·t the Western Red Cedar Lumber Association (WRCLA) and the Cedar Shake and 

Shingle Bureau (CSSB) anj hosted by Architectural Re:ord. the Western Red Cedar 

Architectura l design awards specifically reccgnize innovative design using one of the world's 

most unique huilding m;iterials. Western Rec Cerl<ir 

This year's 'Ninners were selected by a jJI'/ of renownEd architects: Daniel Bernstein. 

Architerra Inc.; Jim Cutler. Cutler Anderson Architects; Martin Finio, Christoff: Finio 

Architecture. The jUI'/ selected three honer award winners in each of the two primary 

categories: Western Red Cedar Lumber a~lications and Western Red Cedar Shake and 

Shingle applk:ations. In addition, the jury recognized excellence in architecture with Merit and 

Citation awards. The two sponsors each selected a project to be recognized with a "Sponsor 

Award". 

Call for entries to the 2010 Western Red Cecar Architectural Awards will be open as of June 

1. 2009. If ycu are interestec in submitting a project. contact the Western Red Cedar Lumber 

Association at 1 (866) 778 9096 or via email wrcla@wrcla.org 

CIRCLE 32 











Cedar Shaka & 
Shingle Bureau 

About Western Red Cedar 
West~rn Red Cedar is one of nature's truly remarkable building materials Not only does it 

have fatinctive beaut\'. natural durabli ily and centuries of proven performance. Western Red 
Cedar is the ultimate green product. It produces fewer greenhouse gases, generates leis 
water and air pollution, requires less energy to produce than alternatives and comes from a 
renewable and susta nable resource. Equally important, Western Red Cedar is carbon 
neutral. 

About The Sponsors 
Cedar Shake & Shin9le Bureau (CSSB) 

The Cedar Shake and 5hrngle Bureau ("CSSB"J is a not-for-profit trade association founded in 
1915. It represents I undreds of Cent-label™ cedar shake and shingle manufacturers, 
distributors, approved installers and other associates. Much of the CSSB's work involves 
reacting architects. c.1stom home builders and building official• about cedar's naturally 

"green· benefits and proper installation techniques. 1he CSSB is an AJA CES provider. 
Seminars include; information regard1rg product details, historical specifications. buildu~ 
code requirements anc frnishing, wind and impact resistance data as well as factory applied 
pressure-impregnated preservative and fire resistance treatments. 

CSSB member manufactured cedar sha<es and shingles are the only procucts labelled wi th 
the "Certi" brand name, your assurance Jf quality. These •:edar shakes and shingles are made 
by experienced craftsnen who take pride rn their trade. using knowledge acquired by past 
generations. 

Educational and informative literature is available from the head office or on line at 
www.cedarbureau.org. 

western Hed t:;edar Lumber Assoc121ton [WRt:;LAJ 

The Western Red Cedar Lumber Associ<tion is a non profit trade association of Western Red 
Cedar producers, distr butors and retail3rs throughout North America. Founded in 1954, the 
association is known worldwide as "the voice of the cedar industry.· Its members account 
for more than 65 percent of the world's production of We;tem Red Cedar and have an annual 
volume of nearly 1 billion board feet 

The WRCLA works closely with architects, designers and builders to ensure the right product 
is speci fied and utilized for each project 1he association offers extensive resources for 
architects, builders and installers including installation guides and DVDs a-1ailable in English, 
Spanish and Russian. specrficatton information and technical support The WRCLA also 
offer~ l\'l'O education p·ograms eligible for AIA Leaming Oedits and a free of charge Architect 
Advisory Service to assist architects and designers with ·echnical and sotrcing questions. 

Vb11 www w1cla.u1y u1 call 1 866 778 9096 fur mur~ 111furmatiu11. 

I WESTERN RED CEDAR 

ARCHITECTURAL 
Design Awards 2008 
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FOR BEST PRACTICES ... 
JOIN THE AMERICAN INSTITUTE OF ARCHITECTS. 

When ;ou are an A/A member, yvu I.cm; access .0 .he 
collective knowledge of more than 83,000 members
gained from education and experience. This supportive 
network of peers and colleagues offers a comprehensive 
repository of knowledge resources, from professional 
practice techniques to standard form contract 
documents, and from practice management tips 
to economic indicators for the profession. 

WE ASKED A SIMPLE QUESTION, "WHY ARE YOU A MEMBER?" 
THERE ARE 83,000 POSSIBLE ANSWERS. HERE ARE TWO. 

One of lhe big advantages of being a member of the AIA is the access to not only 

peers and networking, but also a huge reposilory o' informalion based on all of 

lhe menbers and their experiences .. .. 11 is the entire lnslitute whose information 

you have access to There is almost always a way that you can go to that 

reposilory to figure out the solution to whatever your issue is.· 

Vugll Green. AfA -Member Sini;e 1978 

I believe that my membership with (the) AIA has enhanced my design 

skills and my design capabilities immensely: through my interaction 

wilh olher leading professiorals around the country, I've been able to 

understand best practices that they've applied to their prcjects. This 

helps me apply better design practice on the projects that I undertake." 

rimolhy Hawl. , A/A - Member Since 1992 

Become the next Architect in Action. Become a member of the AIA. 

• 

... ,, J 

800-242-383-Z 

THE AMERICA IN TIT~TE 
Ot' ARCHITECTS 

, . 
• 



-> 
(,:> 

0 ... 
0 
z 
::c 
u .... ... 
...J 
cc 
a:: 
:::> ... 
u 
LI.I ... 
::c 
u 
a:: 
cc 

no logy 10 Lieb House, New Jersey 

10 • 185 Post Street, San Francisco 

11 Docks de Paris, Paris 

11· 240 Central Park South, 
New York City PRESERVATION 

11E Montpelier, Vi rginia 

Building preservation. strictiy speaking, usualty entails meticulous attention to detail by 
soecially trained architects and historians, skilled craftsmen, and an engaged public, in 
the hopes of returning a decaying structure to its former glory. But sometimes. the white
glove treatment just won't do. We feature four projects that take different approaches to 
~reservation. From bulldozers and barge voyages to "Plug-Overs" and plantings, forward
looking designers reinvent the past with innovative solutions meant to update old structures 
- 785 Post Street. 240 Central Park South. and Docks de Paris - or. with Liet House. save one 
from the wrecking ball. In the extreme case of Montpelier. nearly two thirds of the existing 
tuilding is "deconstructed" to restore it to its presidential beginnings. Josephine Minutillo 

The iconic Lieb House finds a new home up the coast 
A FAVORITE EARLY WORK BY VENTURI, SCOTT BROWN NARROWLY ESCAPES DEMOLITION 

By Aleksandr Blerlg 

B 
efore last December, the large "9" 
painted in black on the front of 

an odd-looking house in Barnegat 
Light, New Jersey, was a rarely no

ticed anomaly in an ordinary beach communi
ty. Only when the house was scheduled for pos

sible demolition by its new owner, a developer, 

did the publ ic find out that number 9 was the 
address of Lieb House, designed by the ground
breaking fi rm Venturi and Rauch in 1969, the 

same year Denise Scott Brown was added as 
a thi rd partner. Built after Robert Venluri's 

famous home for h is mother (1964), it is a sem
inal work of Pop architecture. Using cheap ma

teria ls such as asbestos siding a nd off-the-shelf 
windows in ironic ways, it brings attention to its 
own ordinary qu<1lities while subverting those 
same conventions. "It's a real dumb house, just 

a box, but it's gorgeous," its owner, Judy Lieb, 

stated in a 1970 New York Times article, imper-
vious to her neighbors' occasional objections. 

The Lieb House when 

It was built (above), 

and on It s trip (top 

rlqht and opposite) up 

the coast and arrivinq 

In Lonq Isl and, the 

exlstlnq house waltlnq 

In the backqround. 

Concerned about its fate, Sheila Ellman, who subsequently 

owned the house for nearly 30 years before selling it to the developer, fran
tically called New York arch itect (and former Venturi, Rauch and Scott 
Brown employee) Frederic Schwart:t. He contacted James Venturi (work
ing o n a documentary about his parents' career, Lenrni11g from Bob and 
Denise), who then rang up Robert Gotkin and Deborah Sarnoff, patrons 

of his fi lm and owners of a 1985 house designed by Venturi and Scott Brown 

104 Arc/litec111ral Record 06.09 

in Glen Cove, New York. They agreed to take the Lieb House onto their land 
on the Long Island Sound, where it would form a pair with its younger 

relative. The team worked quickly to save the house, which, due to the 
developer's existing contracts, needed to be off-site by Februar1 I, 2009. 

Th t> younger Venturi and Schwart:t soon found Wolfe House 
Movers, a Pennsylvania-based company that conducts about 100 house 

moves a yea r, often of h istoric or endangered structures. They were sat

isfied with the reasonable, low-six-figure price and impressed with the 
thoroughness of Wolfe's approach (the firm designs and manu factures 

much of its own equipment). The operation involved removing the skirt

ing wall that obscured the house's crawl space, which left the pilings and 
undercarriage exposed. The movers put steel I-beams between the 8-foot 
on-center pilings, severed the ho use fro m those pil ings along its main 
beam , and lifted it incrementally over the course of two days. A hydrau

lic jacking machine allowed a uniformly level li ft, causing only minimal 

stress damage throughout the process. A power dolly moved the house 
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off the site and down the road, where it encountered low-hanging tele
phone wires that required the dolly to be lowered to just 2 inches off the 
ground. The l,835-square-foot house arrived in a waterside parking lot, 
where it sat for a few weeks before taking to the water for its 16-hour trip 
up the eastern seabo:i rd, passing Tower Ma nhatt:i n's Pier I CJ and ;i crowd 
of spectators and the media. Accord ing to Jamin Buckingham, Wolfe's 
project manager, it was a very routine operation- even t hough he hadn't 
moved a house by barge before- even easier, weather-permitting, than 
dealing with power lines and traffic lights on roads. 

A final obstacle was the new site : It sits on a shoreline area clas
sified as wetland. ew York 's Department of Environmental Conserva
tion (DEC) required a permit to un load the house at that locat ion, ap
proval of which can take months. /\ key drawing produced by Schwartz's 
office persuaded the DEC that the house could be brought onto land 
at high t ide without damaging the shorel ine. A ramp was assembled to 
negotiate the 10-foot height difference between the barge and the higher 

land, with the dolly ti lting aga inst the grain as the slope increased. 
Schwartz's firm is taking charge of the restoration- which in

cludes replacing the removed skirti ng and concrete s tairs, repainting the 
lost two-tone color scheme, a nd add ing a fresh number 9-but it is pro
ceed ing intentionally slowly. "We're going to let the cl ients live with the 
house a little," he says. Placed onto pilings in early Apri l, it now sits on the 
circular driveway of the site's existing house, 90 degrees off of its original 
orientation, but with d istant views of Manhattan visible from the second
floor deck. Schwart~ found a material that is identical to the original 
asbestos siding (minus the asbestos) to begin the exter ior restorations. 
Changes are also expected for the interiors. The four na rrow bedroom s 
on the first floor, o riginally designed for a young fami ly, may become 
two. "That's the fate of architecture," Robert Ventu ri says. "l call it the 
most fragile mediun~. Un like t he Parthenon or the Pantheon, it doesn't 
necessarily last very long. But we're lucky, it 's a wonderful circumstance, 
and the fact t hat it's a d ifferent context, that happens to work okay." • 
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San Francisco's 185 Post Street gets a luminous lift 
A FRITTED·GLASS WALL CONCEALS A SCARRED FACADE AND MAKES AN OLD GEM GLOW 

By John Klnq 

I 
f the national economy had been stronger a few years back, the six
story brick building at 185 Post Street in San Francisrn would be 
long gone, replaced by a Rem Koolhaas- designed Prada boutique 
with thick walls of bead-blasted steel. 

Instead, the masonry structure from 1908 has been restored 
to house offices above shops. Architecturally, though, the result is any
thing but a fastidious bow to the past. Quite the opposite: 185 Post 
Street is wrapped in a shroud of fritted glass set 9 inches out from the 

brick shell, which is now painted white. 
"I go to museums and see glass encasements over beautiful 

artifacts, and I thought, 'Why not try that? '" >ays Koonshing Wong, a 
principal in the San Francisco office of Brand + Allen Architects. "The 

goal was to touch the existing structure as lightly as possible with a 
new one." 

Bra nd + Allen was the arch itect of 
1t:Lu1<l fu1 Kuul haa~ un his P 1ada "q >iLt:ll 

ter" that was to rise 10 stories as a provoca
tive counterpoint to the Beaux-Arts-flavored 
la ndmarks of Sa n Francisco's retail district. 
That project was approved in :WU! but fell vic
tim to changing times, and Prada finally sold 
the site to Grosvenor Properties in 2005. 

In purchasing a prime commercial 
corner one block from Union Square, Gros
venor inherited an oft-altered 1908 building 
scarred finally by a 1950s tile facade. But be
cause of budget, Brand + Allen's marching or
ders were to work with what was there rather 
than start from scratch. That's what led to 
Wong's allegorical curtain wall, a glass case 
seemingly detached from the display inside. 

Wong conceived of the glass as a sort 
of veil, opaque from some angles and transpar
ent from others. After ruling out translucent 
glass, Wong settled on two patterns of fritted 
glass-a 60 percent transparency running hor
izontally beneath the windows and 40 percent 
in the vertical space between each opening. 

The technical cha llenge w:is to trans

late an artis tic notion into a physical element 
discreet and durable at once: "The thing that 
made us think a lot was how to have the con
nections dictated by the facade, rather than 

the structure behind it," sa id David Murphy 
of Murphy Burr Curry, the project's struc
tural engineer. Tests determined that lightly 
braced panels could be no larger than 6 by 12 

feet if they were to withstand the site's wind 

Joh11 King writes fo r The San Francisco Chronicle. 

An archi val photo of 

185 Post Street ( r ight) 

reveals the orlqinal 

facade and cornice. It s 

luminous presence as 

seen today (below). 

1. C11rtai11-wall s11pporr 

2. Exisrit~g brick facade 

3. Airspace 

4 . Vision glass 
5. Frirreti-g/a ss parrern 

WINDOW LINER SECTION 
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load and a "maximum seismic 
event"-a euphemism for t he 
tumul tuous earthquake forecast 
to strike the Bay Area at some 
point in the future. The silver lin
ing was that the need for seismic 
bracing offered a n alternative to 
tying the new glass direct ly to 
the o riginal walls. Instead, hori 
zontal s teel brackets are bo lted to 
rods that ex tend from a new mo 
ment fra me installed behind t he 
1908 walls. Except for the drilled 
holes that the rods pass through, 
t he two systems a re distinct. 

While most of the glass 
is fri t ted , the square di rectly in 
front of the original window Glass frames span the 9-lnch gap 

openings is clear. The open ings between the frltted-glass wall and 
are emphasized in another way, the original brick facade. Clear 
by glass frames that span the gloss Is used over t he existing wln-

9-inch gap between the two walls. dow openings (above and right). 
T he perpendicular pieces serve a 
structural role-subtly helping to tie back the new wall and offer rein
fvr u:mcn t. 

Because so much of the v isual impact r ides on th e details, the 
team made alterations throughout the cons truction process. The de
sign initia lly called for white caul k ing, for ins tance, but what looked 

Visit Architectural Record's Reader Service Center, where you 
can request information about editorial or ad~ert ising seen in 
Record directly from manufacturers. You can quickly and easily 

Dodge Sweets ENR Regional Publications 

McGraw Hill Architectural 
CONSTRUCTION Record 

subdued in the office d rew attention to itself in full-sca le mock-ups, 
catching sunlight with a vengeance. Black caulking is used instead, a 
steady presence t hat doesn't jump out. 

The bigges t change involved the masonry: Ins tead of being 
left bare, it is now covered in a white epoxy pa in t t hat sea ls small 
fractures and gives the wall a un iform appearance. 

"T hat's not what we had pla nned-fritted white a ga inst 
heavy red wou ld have been an interesting contrast," Wong says with 
regret. "But the o riginal walls were so beaten up, they had to be sta 
bi lized." lt also turned out that while most of the walls were red, the 
bricks a round the windows were ye' low. 

Inevitably, th e question that Wong hears mos t about 185 
Post Street has nothing to do with des ign. lt's something more basic: 
How do you clean the space behind the glass? 

You don't. 
T he cavi ty isn't a irtight; t here's a vent with particle fi lters at 

the bottom of the cu rtain wall, above the ground floor. On the roof, 
the glass skin extends 
above the original 
brick struclUre and 
has fans attached to 

the back. They circu
late air that prevents 
the cavity from heat
i ni; up anJ warping 

the glass, but also 
keeps dust and dirt 
from settl ing down.• 
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It pays to see the big picture. 
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Nol only do traditiona l met hods add up lo increased costs, 
they cost the environment too. 
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When you add it up, 

the cost is closer than you think. 

f you've ever considered specifying SageGlass~ electronically tintable glass 

'or your builcing but thought the cost of such an innovative prod uct was 

:oo high. take a closer look. Traditional methods of controlling sunlight 

and heat quickly add up and can be con-parable to if not more costly than 

SageGlass glazing. And dollars are only part of the equation: SageGlass 

glazing conserves energy while preserving the view and connection to the 

outdoors - which 1s the reason we put glc;ss 1n buildings 111 the first place. 

~or a clearer view of the value picture, go lo www.sageglass.com or call 

1·877·724·3321. 

~ 

Sage Glass· 
~ The power to c.range • 
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The utilitarian Docks de Paris makes a fashion statement 
A PIONEERING CONCRETE STRUCTURE MAKES WAVES AS A DESIGN CENTER A CENTURY LATER 

By Arie Chen 

B
uilt in 1907 on the left bank of the Seine, the Docks de Paris 
is a narrow, 525 -foot-long former depot ior goods brought up 
the river by barge. It was also one of Paris's first reinforced
concrete buildings, lending it historical significance despite its 

neglected state and somewhat nondescript, utilita rian design. So when 
the Paris-based firm Jakob+ MacFarlane won the competition to trans
form it into a new fashion and design center, "We chose to conserve the 
structure, take it right back to the skeleton, and propose a new skin," 
says Brendan Macfarlane, the firm 's principal with Dominique fakob. 
"Tl created an opportunity to give a new face to a faceless building." 

The "new face" would take t he form of what the architects call 
the "Plug-Over"-a st ructure that wraps over the top of the building, 
appearing as a warped and faceted protuberance of green-fritted glass 
that sna kes across its river-facing facade. Housi ng a new staircase pro 
vid ing vertical circulation, it links the buildi ng's original th ree floors 
while morphing into a spectacular new rooftop level o f undulating, 
landscaped, and oak-decked surfaces. 

W hat's more, as part of a broader redevelopment strateg y, 
Docks de Paris was seen ·'as a new gatew;iy into the nth arrond isse
ment," Macfarlane says. Abutt ing the Quai d'Austerlitz, and con
necting new river-bus and water-taxi stops to t he higher st reet level, 
the 170,000-squa re-fool project is located just to the east of the Ponl 
Charles de Gaulle bridge as the latter leads toward the Ga re d'Austerlitz 

tra in station. "The views of the facade from the water and bridge were 
quite impor tant," the architect says. 

To start with, Macfarlane stripped the building-which over 
the yea rs housed everythmg from "an exotic Hawai ian nightclub" to 
"places selling cheap carpets"-to its bare bones. (Retaining the existing 

Arie Chen is n freelnnce writer and cum tor /;nsed i11 New York n11d Beijirrg. 

The 1907 buitdlnq 

as It looks today 

(above), and prior to 

Jakob+ MacF'arlane's 

Intervention, when the 

reinforced-concrete 

structure served as a 

depot on the left bank 

of the Seine (left). 

frame a lso served an environmental, waste-reducing purpose.) What 
was left was sand blasted, leaving a grid of raw concrete within wh ich 
new perimeter glazing and facades would be insta lled. Meanwhi le, 
the program, labeled the City of Fashion and Design, ca lled for shops, 
cafes, and studios alongside a rooftop restaurant, a 43,000-square-foot 
exhibi tion space, and a new home for the prestigious Tnstitut Fra n~ais 
de la Mode fashion school at the buildi ng's western end, which opened 
last December. 

Tying everything together is the Plug-Over. Fvoking the Seine, 
the wavelike addi tion was both the project's signature feature and its 
greatest cha llenge. To derive its fo rm , the architects began by divid ing the 
building's repeating chain of four 25-foot bays separated by a single 33-
foot bay into increments of 8 feet each. They then extrapolated this applied 

grid in to an "arborescent" system that "creates a volumetric deformation 
from the existing geometry of the building," Macfarlane says, adding that 
the site's zoning envelope also informed the Plug-Over's shape. 

With its overall fo rm determined, a way of attaching the new 
330-ton addition to the original structure had to be devised. On the one 
hand, the structu re was quite sturd y, having been designed for loads of 
190 pounds per square foo t. On the other, its smooth, mild-steel rebars 
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SECTION DETAIL 

A section drawing and 
photo of the new wrap
ping staln:ase (above). 

One of the skeletal 
frames before installa
tion (right). 

and some fragile column-beam connections posed weaknesses. "The 
question was how to load up the building without necessitating huge 
interventions on the concrete," says Mitsu Edwards, a director at Rl=R. 
the project's engineer. 

The solution lay in installing the Plug-Over as a sequence of 
vertical slices- a series of portal frames (picture warped Ds and Bs) con 
structed oi 6.6-inch-diameter steel tubes that are hung, at Jakob+ Mac
Farlane's 8-foot intervals, off the building's newly rebuilt top edge beam. 
With its vertical load thus distributed, the Plug-Over's lateral wind and 
dead loads could then bear horizontally against the lower floor plates. 

The other challenge came from the geometry of the Plug-Over The warped D's and 
itself. Because the ends of the portal arches-the Ds and Bs-naturally B's of the Plug-Over's 
want to spread out, vertical steel support tubes help maintain their structural frame, com-
curvature, acting in tension like the cord of an a rcher's bow. Sma ller, posed of steet tubes . 
4-inch-diameter steel tubes were added along the length for longitudi
nal s tabili ty, while wind trusses were also incorporated at the bottom . 

Meanwhile, ensuring that all 630 glass panels were planar and 
fit together re qui red considerable tweaking of the para metric modeling. 
Keeping the panels flat w;i s not onl y a design prt'rogative, but ;i lso a cost

cutting measure. "The trickiest part of the project was retaining its archi
tectural ambition within what was a very tight budget," says Edwards. 
To further reduce costs, the double-laminated panels a re held in place 
along th e top and bottom only, rather than on .ill four sides, while their 

th icknesses were allowed to vary between 0.5 and I inch ; any resulting 
color va riations were mitigated by, among other th ings, the green frit. 

To be sure, getting everything right was a delicate dance. Yet 
the result is a dynamic example o f adaptive reuse tha t " takes the indus· 
trial histo ry of an existing s tructure and proposes something into the 
future," Macfarlane says. "lt was a structure ready to take more build-
ing, and that's what we gave it." . STRUCTURl.L MODELS 
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FINANCIAL 
INCENTIVES 

FOR ENERGY EFFICIENCY 

Retrofits 

New Construction 

Equipment Re p la cement 

Your clients are asking for green 

buildings with energy-efficient 

equipment and innovative design 

practices. Set yourself apart from 

the competition with the New Jcr•ey 

SmartStart Buildings Program. 

Get technical assistance, design 

support and financial incentives that 

will drive down the installed cost. 

And the steps you take now will 

earn operating savings for your 

clients for years to come. 

Maplewood Police and Court Building 
Retrofi t: Cooling System 

SmortSbrl Incentive : $45,000 
Annual Energy Savings: $9,665 

t& • J r e 

Smart Start 

e 8 I II • 
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240 Central Park South completes Columbus Circle 
UPGRADES TO AN EARLY MODERN APARTMENT BUILDING MAKE IT MODERN ONCE MORE 

By Stephen Zacks 

I 
t was state-of-the-art green 
architecture before the term 
was coined: a 325-unit luxury 
apartment building across 

from Manhattan's Central Park 
occupying less than half of its site 
and punched with planters meant 
to extend the foliage of the park 
into the high-density development. 
Completed in 1940 by Al bert May
er and Julian Whittlesey-known 
for Modern, middle class apart 
ments that self-consciously vied 
with the emergence of suburban 
housing-240 Central Park South 
fcalurcJ Lwu luwcr ~ (Lhc largcr unc 

arranged in a horseshoe plan to maximize airflow and views), cantile
vered balconies, and generous steel casement windows to reinforce a con 
nect ion to the landscaped pathways, fields, and ponds across the street. 

Over the yea rs, everyone from Lewis Mumford to Robert 
Stern had praised the building as one of the period 's best exa mples of 
high-density housing [R ECORD, Janua ry 1941, page 68). In 2002-a year 
before the competition to renovate Edward Durell Stone's 2 Columbus 
Circle made the area a preservat ionist battleground- it was designated 
a New York City landmark. Today, 240 Cent ral Park South is the only 
fully restored landmark on Columbus Circle, and with the help of an 
artfully landscaped green roof by Balmori Associates a nd some loving 
updates by a rch itect Douglas J. Lister, its ideas remai n as current as 
when it was built. 

When Lister was hired in 2001 , the yellowish-orange brick 
facade had been badly discolored by previous waterproofing efforts, 
and he quietly began working with the original manufacturer, Belden 
Brick, to match the former bright hues of the brick. They spent a year 

Columbus 
Circle 

The main tower sits on 

Columbus Circle (far 

left). Balmorl's design 

for the qreen roof (left 

and below) extends tG 

the entrance, which 

features a mosaic 

by Amedee Ozenfant 

(below left). 

1. Low-rise tower 

2 . Green roof 

3. Higfr·rise tower 

4 . Entry COllrt}'ard 

G Sreplien Zacks is a conrriburorro Monocle, Print, and The New York Tin1es. 
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calibrating current gas-fired tech
nologies to al low for the color 
variat ions that coal -fired factor ies 
once produced, even tua I ly resk in
n i ng much of the towers' main 
facades. Lister a lso had lo up
grade electrical service to the 
apartments to accom modate to
day's TT needs, running new lines 
through hallways and decorat

ing them with historic Art Deco carpet patterns. On the street level, 
Bronx-based Diversified Glass replaced the cus tom-fabr icated curv
ing storefronts projecting onto Broadway with a thicker, more resil
ient black spandrel glass and substituted white LEDs above the bronze 
sign-bands for the original neon tubes. 

But the biggest chance for a contemporary upgrade was on the 
ground-Aoor rooftops, where gigantic planters above the storefronts ex
pressed the original marketing motto of the building, "Where the Park 
is Part of the Plan." The roof was engi neered to sup?ort an ample load of 
150 pounds per square foot-four to six times the strength required for 
most green roof installations but over the years, gi nkgo trees in the 
planters had grown to a height of 30 feet and overwhelmed the struc
ture. The repair became an opportunity to introduce a true green-roof 
system that would absorb rainwater, reduce heal, and provide an aes
thc::LiL bvv:.l lo 11:::.iJi::nl:.. 

Balmori composed a three-d imensional roll ing landscape of 
barbary, spirea, and slate quarried upstate, using polystyrene foam un
derneath the drainage mat and soil layer to va ry its slope. The rooftop 

GO BACK IN TIME. 

Experience the timeless craftsmanship of an earlier age 
with a nodern twis:. Rejuvenation offers a wide variety 

of early to mid-twentieth century light fixtures, 
many of which are now Compact Fluorescent 
compatible. Now you'll be able to meet 
environmental building standards wi thout 
sacrificing period authenticity. 

TAKE ENERGY EFFICIENT BULBS WITH YOU. 

~EJUVENJ\TIO N . 
888-401-1900 """"~"" ..... '°.""'"'""' ,, •• .,.. reiuvenation.com 
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is not acces5ible to residents, but from the towers it appears as gen tly 
curling bands of green, purple, and gray that form continuous swaths 
across several levels of the building and extend into the courtyard. Tn 
place of the hardy ginkgoes, cherry trees in the curved bastions above 
the storefronts connect the rooftop lan dscape to the street, supple
mented by a garden at the entrance featuring red and Japanese maples. 

Preserving the building while reconciling it with contemporary 
standards is an ongoing project: Lis ter is currently studying how to im
prove its mechanical systems to reduce energy consumption. The owners 
also plan to eventually replace the steel casement windows with better
insulated replicas, which would vastl y improve the bui lding's efficien
cy- a process de layed by the need to do in-frame rather than the more 
ideal brick-to-brick installation, difficult when a bui lding is occupied. 
For now, its restoration is a great reference point for condo designers and 
advocates of sustainabi lity alike, currently squaring off over what archi
tecture should look li ke in a period of economic retrenchment. • 

McGraw Hill 
CONSTRUCTION 

The Essentials 

In recent years, the 

Broadway storefronts 

featured a cacophony 

of colorf ul slqnoqe ond 

awnings. The archl· 

tects have r estored 

the spandrel glass 

and uniform appear

ance of the original 

storefronts (top) using 

white LED signs (left ). 

Of Designing Green 

Get Smarter with SmartMarket Reports 

Be Inspired By GreenSource 

Find Green Products at Sweets 

Interact at greensourcemag.com 

McGraw- Hill Const ruction 

SG BBMHCG1008 

www.construct1on.com 
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800.388.8728 
www.wausauselect.com 



1. Portico 

2 . Norr/1 -wi11g room 

3 . Closet 

4 . fames Madison's 

9 
room 

5 . Dining room 

6 . Drawingrooni 

7. Rear por;:h 0 10 fl. 
'------/ 

l M. 
8 . Madison's motlier's 

rooms 

9. So11th- iv;11g room 

flRSl fLOOR 
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A drawing shows the 

house as i t was during 

Madison's presidency, 

In color, and later 

additions (right). 

Workers install a cellar 

window (below left) 

and pull a screed along 

the capital of one of 

the portico columns 

(below right). 

Montpelier's Shrunken State Is Fit for a President 
AN UNUSUAL RESTORATION PEELS AWAY THE LAYERS TO REVEAL JAMES MADISON'S HOME 

By Josephine Minutillo 

M 
ost restoration project.> involve a fair amount of detective 
work to determ ine a building's original condition. The ab
sence of early photographs and detailed arch itectural draw
ings can turn the sleuthing into a Sherlock-Holmesian task. 

But the restorers of Montpelier, James Madison's lifelong home in Or
ange, Virginia, faced even greater 
challenges than such missing clues. 
In the century and a half since 
Madison's wife, Dolley, was forced 
to sel I the beloved residence
where the "Father of the Consti
tution" carried out much of his 
exhaustive research-subsequent 
owners made drastic changes and 
massive additions Lo the historic 
house, buryi ng the Neoclassical structure within what ultimately be
came a grandiose mansion for William du Pont and his family at the tu rn 
of the 20th centu ry. 

Following the death of Marion duPont Scott, Montpelier's 
fi nal resident, in 1983, the bui lding was handed over to the National 
Trust for H istoric Preservation. T he decision to restore it was not taken 
lightly: Work to retu rn the hou se to the one the Madisons created dur
ing James's presidency ( 1809-17) commenced nearly 20 years later un 
der the stewardsh ip of T he Montpelier Foundation. 

"There was plenty of skepticism befo~e the restoration began: 
we were completely challenged to find anyth ing in the buildi ng that re
lated to James Mad ison," reca lls John Mesick of Mesick, Cohen, Wi lson, 
Baker Architects (MCWB), who was initially hired to assess the feasibil 
ity, cost, and duration of such an undertaking, and later served as the 
restoration architect. But underneath the added rooms and plastered
over bricks, the Madison home had survived largely intact. 

Demolition, or "deconstruction," of23,739 square feet ofliving 
space-includ ing 29 rooms composing two thirds of the house-were 

done without compromising any original build ing fabric, all of which 
was protected and analyzed. By the end of deconstruction, 10 windows, 
I / of the 51 surviving doors, and two fi replace mantels were identified as 
Madison-era items. Recycled wood panels a nd boards also gave clues to 
the appearance of the Madison home. "Despite the DuPont's wealth, they 

CONTINUING EDUCATION 

were very frugal-reusing many 
of the house's origir.a l elements in 
new locations," says Mesick. 

When the nearly 2,000 
tons of rubble were removed-a 
foot of soil and a geotextile fa'..>
ric protected the area around the 
house for archaeological d igs
masons began the exterior resto-

.. ' ' "'''·.. Use the followi11g Leaming objectives to focus your study ... .. 
~ ll'! while readiug this month's ARCH ITRCT URA/, R RCORD/ 

'•im Ali\ Continuing Education article. To earn 011e AlA 
learn mg uuit, incl11di11g one hour of health, safety, and welfare 
credit, t11rn to pnge / 'J? n11d follow 1/1e i11st r11rtions. /\nether 

opportunity to receive A !A/CES credit begins on page 125. 

LEARNING OBJECTIVES 
After reading this article, you should be able to: 
1. Understand the importance of preservi11g historic strnctures. 
2. Identify various tools used in restorntio11 projects. 
3. Describe the process of Montpelier's restora tion. 
4. Describe how modern S)1Ste111s are integrated into 

historic structures. 
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The DuPont additions, two thi rds of the 

36,000-square·foot, prtrestoratlon mansion, 

were carefully deconstructed (above), with 

elements re-created In exhibits at Montpelier's 

adjacent visitor center. E:ach of the 30,000 

reproduced Madison-era roof shingles, made 

from ofd-qrowth cypress, were hand-scalloped 

to match the originals (top and bottom right). 

Exterior restoration began by stripping off 

stucco that had been applied over the outer 

brick walls about 1855, and again In the ZOth 

century (rlqht). 

ration by ch isel ing off stucco that had been applied over the outer brick 
walls, using hand tools to minimize damage. The fi rst s tucco applica
tion, believed to have occurred in 1855, consisted of a lime base, causing 
le>s damage to the bricks it concealed. later applications, containing im
permeable portla nd cement, were not as forgiving to the bricks, which 
w~re also scarified to accept plaster, particularly on the rea r facade. 

Original bricks-archaeological discoveries of kilns confirm 
they were made on-site-were retained wherever possible; new hand
molded bricks replicating the colors and size of the originals replaced 
damaged ones. Masons used mortar made from local limestone with 
added sand from the nearby Rapidan River floodplain-almost the 
identical ingredients and sources that both James Madison and his father 
(who built the core of the Montpelier house in the 1760s) had i:sed. 

Other major alterations to the exterior, including replacing 

the wood roof shingles with metal ones, came early on. One of the first 
owners after Dolley Madison- the property changed hands six o r seven 
times before the DuPonts bought it in 1901- retracted the front porch 
so that it sat behind the portico's plastered-over brick columns, which 
were then elongated to meet the ground. Madison, who had consulted 
often with Thomas Jefferson when he was adding onto Montpelier (Jef
ferson was renovating Monticello at the same time, and shared the same 

118 A rcl1itemm1/ Recor1f 06.09 

master builder, James Dinsmore), specified Tuscan columns based on 
Pa lladian proportions. "You don't have to know the mathematics behind 
it to realize what an egregious error it was to lengthen the columns," says 
John Jeanes, Montpel ier's director of restoration . 

Jefferson was instrumental in convincing Madison about many 
of the buildi ng elements. One in particular was a sawtooth-shaped metal 
roof developed by Jefferson himself. lt was insta lled over the north- and 
south-wi ng rooms. The serrated form, li ke a pitched roof, al '.ows water 
to easily flow away from the building, bul has the advantage of perm it
ting a Aat d~ck to be ::1pplied over it, creating terraces for the second
floor bedrooms. Later additions placed over these terraces have been 
removed, and the zigzagging roof replaced. "We wanted in every respect 
to be faith ful to the origi nal building technology," Mesick says, though 
he added an EPDM rubber membrane between :he wood frami ng and 

sheet metal "as a belt-and-suspenders approach." 
The practical-minded Madison drew t he line, though, on some 

of his presidential predecessor's suggestions. When Jefferson advised 
lifting the floor above the drawing room to accommodate a sem icircular 
window over the main entrance, Madison opted for a sm aller, ellip tical 

window, keeping the floor as it was. ''The house is a great autobiography 
of the man," Jeanes says. "He was a pragmatic, smart guy. The same sen-
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sibility he brought to the Constitut•on, he brought to building his house. 
Visitors can see that now without the later architecture clouding it." 

Madison's correspondence with Jefferson was one of the many 
tools restorers used to connect the dots during the restoration process. 
Madison also kept meticulous building records, documenting a ll of his 
building-supply purchases. (In one telling anecdote, the restoration team 
eventually located 3 feet of wood that was accounted for in Madison's 
records when they found a door opening that had been filled: The miss· 
ing wood formed the lintel.) Restorers also referred to early lithographs 

uTHE SAME SENSIBILITY MADISON 
BROUGHT TO THE CONSTITUTION, HE 

BROUGHT TO BUILDING HIS HOUSE." 
an d paintings of the house, always confirming what was illustrated with 
archaeological or other evidence in case the creator of the image had 
taken artistic license. For instance, a well-k nown watercolor depicted a 
dark-colored, or " invisible," fence around the house, rather uncommon 
for that time. The charred remains of the pales, or pickets, were found in 
holes in the ground, verifying the type, location, and paint color of the 
fence, as well as the species of wood used (white oak and walnut). 

The house was open for public tours dally 

throuqhout the nearly flve-year·lonq 

restoration process (top left), which 

celebrated Its completion on Constitution 

Day, September 17, 2008. A worker 

uncovers a decorative wall palntlnq that 

dates back to circa 1764 (top middle). 

The area around the house continues to 

be an archaeoloqlcal site (top rlqht). 

In the cellar, archaeoloqists reveal the 

herrinqbone pattern of Dolley Madison's 

brick kitchen floor (left). 

As the exterior restoration progressed, provisions for a climate· 
cont rol system-sufficient to meet the curatorial requirements for col
lection care and visitor comfort-were considered. MCWB worked with 
Quantum Engineering to devise a system which would cause minimal 
intrusion upon both the historic fabric of the structure and archaeologi
cal resources, ultimately agreeing on a remote system si milar to the one 
they had installed for t he restoration of Poplar Forest, Jefferson's second 
home. All equipment for mechanical, electrical, security, and fire sup
pression and detection systems was located in a 1,000-square-foot utility 
vault situated 18 feel below the rea r lawn. Geotherma l power provides 
efficient heating and cooling. Located beside the vault, 12 wells-four 
groups of three-are buried 400 feet deep. "This is a more desi rable sys
tem for a historic site," admits Curtis W ilsey, a principa! at Quantum. 
"There is no noise, and no visual clutter." 

From the th ree air-handling units in the vault, condi tioned air 
is conducted to the house via two large, buried conduits that are threaded 
under the cellar floor. The air is then distributed vertically to the upper 
floors. Two of the largest vertical risers, conducting supply air for t"ic 
second floor, pass upward through a series of DuPont-period doorways 
that needed lo be filled in to restore original layouts. In the attic, the air is 
distributed horizontally, then d irected down through the ceilings of the 
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second- floor rooms. Return air is drawn from the fireplace in each room 
and rises vertical ly in the original chimney flues to the attic, where it is 
collected and redirected down through a reconstructed ch imney stack 
to another buried conduit leading back to the utility vault. Seven heat 
pumps, used in a variety of heating or chilling combinations, help con
trol air temperature and humidity while allowing for a broad range of 
conditions. "Vve weren't constrained by a meager budget. The funds were 
there to do the job right," says Wilsey, whose work was just a small part 
of the $24 million overall restoration project, made possible largely by an 
$ 18 mill ion grant from the estate of P:iul Mellon. 

Once the installation of these systems concluded, the restora
tion of interior finishes could be accomplished. On ly five photographs 
exist of the pre-DuPont interiors. Guided by careful "reading" of surviv
ing evidence, the a rchitect; developed drawings for all the lost elements. 

These included the four original stairways, interior trim, doors, fireplace 
surrounds, and hardware. As layers of history were peeled away, new 
detai ls were revealed, such as the imprint of an original roofline buried 
behind a plaster wall or Madison-era paint hidden behind a molding. 

Restorers initia lly fea red that the two original, central stair
cases-which were remo\'ed during later renovations-would forever 
be "black holes." They eventually discovered just enough physical evi-
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A view of the estate's 

rolllnq hills from a 

5econd·floor window 

(top left). President 

Madison's room (top 

riqht). A master mason 

carves the eqq·and·dart 

pattern Into red 

sandstone around the 

drawlnq-room fireplace 

(rlqht). Detail of the 

mantel In a second-floor 

bedroom (left). 

dence to understand their form and placement. For one, the exact location, 
width, and rise and run were preserved in original framing outlines. 

The DuPonts replastered the interior walls in the Madison-era 
house, where the layout of rooms changed dramatically. Whi le the origi
nal lath was mostly intact, restorers removed the 20th-century plaster 
and replaced it with a recipe similar to the one used by Madison-one 
that once again consisted of lime (which would not hold moisture in the 

uwE WEREN'T CONSTRAINED BY A 
MEAGER BUDGET. THE FUNDS WERE 

THERE TO DO THE JOB RIGHT." 
walls as the modern formula had). Fifty-six pounds of horsehair were 
incorporated into the scratch coat. Ex tensive paint analysis determined 

colors. Painters applied hand-ground pigments using round and oval
shaped animal-hair brushes to re-create the authentic si newy texture and 
gloss. Investigations to determine original wall coverings are ongoing. 

Much of the original heart-pine floors survived and were re

fin ished by hand rather than with a sander. Unlike modern wood floors, 
whose planks are uniformly sized by machine, these floors contain 
boards of random widths. If one needed to be replaced, a comparable 
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framing and part1t1ons, architectural in
vestigators looked at mortises in floors and 
cei lings that once held wall studs in place. 
Surviving nai l holes and paint colors also 
provided clues. 

old-growth board would replace it. T hese 
were either found recycled in other parts of 
the house or on t he property. Tn one case, a 
recycled baseboard was discovered holding 
laths supporting 20th-century ceiling plaster. 
In another, a nearby bowling alley-one of 
the oldest in the country-was found to con
tain original wood from the house. ln other 
instances, restorers acquired salvaged timber 
from old, disused New England mills. Where 
necessary, original floors were patched with 
carefully fitted plugs, or"dutchmen,"repairing 

An off·site bunker controls and monitors airflow. 

More d ifficult to determine is the 
look and arrangement of Mad ison's furni
ture. Historians and curators continue to 
research and analyze data that gives insight 
into room use, furnishings, and the Madi
sons' lifestyle. 

damage caused by insects and installations of heati ng and plumbing. 
The concrete over the cellar floor was removed to reveal the her

ringbone brick pattern of Dolley's kitchen floors. (The cellar is the only 
spot in the house where a new steel beam had to be inserted . Throughout 
the rest of the house, steel is used sparingly for connec tions only.) 

Mos: of t he Madison-era woodwork, includ ing mantels, door 
frames, cornices, and window surrounds, survived. Even many of the 
original window panels withstood the test of time, their wavy glass 
prov iding wa rped views of the rolling hills beyond. T o res tore inte r ior 
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Read the a rticle "Montpelier's Shrunken State Is Fit fo r a President" 
using the learning objectives provided. 
Complete the questions below, then fill in your answers on the next page. 
Fill out and submit the AIA/CES education reporting form on the next 
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to receive one AJA learning unit. 

QUESTIONS 
I . The total size of Montpel ier's restored structurr is which? 

a. two thirds of the prcrestoratio11 mansion 

b. one third of the prerestoration ma nsion 

c. 23,739 squa re fee t 

d . none of the above 

2. A screed is used in which of the following scenarios? 

a. as st ructural t imber 

b. as a patch for holes found in floors 

c. as a gu ide fo r making a level surface 

d. as a mold for a fireplace mantel 

3. The morta r recipe includes which of the followmg? 

a. lime>tone and sand 

b. portland cement ~nd sa nd 

c. stucco 

d. rubble 

4. Stucco and plaster caused which damage when applied on the brick? 

a. they sealed in moistu re with in t he brick 

b. they forced shallow cuts to be made o n the brick 

c. a a nd b 

d. none of the above 
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"Prior to the restoration, we were es
sentially giving tours of the DuPont mansion," says Jeanes. "You would 
walk past the room where Madison died and it had been transformed 
into a hal lway. Tt was almost impossible to see Madison in th is house. 
A II that has changed." As one of the last of the founding falhers' homes 
to b e restored , Montpelier now gives a more complete picture of this 

country's pivotal, ea rly days. • 

For this story and more continuing education. as well as l irks to sources. white papers, 
and products, go to 11rc:hltec tur11lr ec:ord.c:om't'riech. 

5. Which was not a major alteration made to Monrpeiier's exterior? 

a. wood tiles were re placed with metal ones on the roof 

b. the front porch was enla rged 

c. the portico's columns were elongated 

d . a seco nd story was added over the north and south wings 

6. Which of the fo llowing did not provide com pletely reliable ev idence 

about Montpelier's early condition ? 

a. Mad ison's records 

b. corresponde nce between Madison and Jefferson 

c. lithographs and paintings of the house 

d. archa€0logica l findings 

7. All of the following are advantages of the off-site mechanical system 

except which? 

a. it creates less noise 

b. it is less costly 

c. it creates less disturba nce to the origina l bu ild ing fab ric 

d. it is less visible 

8. Why did the resto re rs utilize sa lvaged timber from disused mill s? 

a. they were not permitted to use steel in any part of the house 

b. the old growth wood was desirable 

c. both a and b 

d. none of the above 

9. Which is not a modern insertion in the restored histo ric house? 

a. EPDM rubber roofing membran~ 

b. steel connections 

c. lime plaster 

d. vertical risers for supply of conditioned a ir 

10. The geothermal energy source works in conjunction with which? 

a. th ree air-handling units 

b. twelve wells 

c. seven i eat pumps 

J . all of the above 
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Day light Savings: 
Window Systems Deliver Light 
and Reduced Energy Costs 

D aylighting - the use of natural light through skylights and 
windows to complement or replace interior electric I ight 
has become as desirable an asset as fresh air or sunshine. 

It is a linchpin of green building and according to studies by 
the Heschong Mahone Group and the California Energy 
Commission, proper daylighting strategies are beneficial for nearly 
every human endeavor. Students com;entrate better, workers are 
more productive, patients recover quicker, and stores register more 
sales. And an effective daylighting design can go a long way toward 
reducing energy costs for lighting and climate control - a worthy 
goal in view of the 77 million MWh of electricity the California 
Institute for Energy and the U.S. Department of Energy estimate 
is consumed annually. All that to illuminate buildings' perimeter 
zones where daylight is already present. 

But daylighting is hardly a "one-size-fits-all" solution. There 
are many factors involved in an effective daylighting design. A 
building's location, design, architectural elements, mechanical
electrical systems. and myriad other factors can make or break 
energy savings, occupant comfort and productivity. 

Key among these factors is the window. "The window is the 
first line of defense for energy savings," says Jan Berman, President 
of MechoShade Systems, Inc., a ·ew York City-based provider of 
solar shading systems. "When daylight is controlled at the window 
wall, the need for artificial lighting and heating, ventilation and ai r
conditioning is far less." 

At the Lakeside Nature Center In Kansas City, Missouri, floor-to-ceiling 
glazing rises 28 feet to promote dayl ghtlng and enhance the feeling of 
beln In nature. 
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()2009 Art Gallety of Ontario; 
flhotcgrophy. Seo11 Wtovtr, 
Courtesy of Guardian 'ndustries Corp. 

High performance Low-E glass was specified for the Frank Ciehry
deslgned Art Gallery d Ontario. 

This article will discuss how window systems contribute 
to daylighting, focusing on fenestration solutions that have 
proven to be effective in admitting natural light without excessive 
heat and glare - all whi le driving down the cost of a building's 
energy costs. 

WINDOWS AND DAYLIGHTING 
"The central challenge of effective daylighting design is allowing 
m1tw11I light tu pern::lrate Jeep i11tu i11teriu1 t.pw;cs, while di111im1ti11g 
glare and heat gain or loss," says Jeff Razwick, vice pn:sident of 
Technical Glass Products (fGP), a supplier of fire-rated gla!>."5, framing 
systems and specialty architectural glass products. It's also important 
to ensure that the light admined to the building's interior is 
high-quality, spectrally neutral and, ideally, integrated with the 
electric lighting design. Daylighting strntegies contribute to earning 
U.S. Green Building Council Leadership in Energy and 
Environmental Design (LEED) pomts in four or the six categories: 
Indoor Environmental Quality, Energy and Atmosphere, Materials 
and Resoun:es, and Innovation and Design Process. 

What effective daylighting does not mean is merely increasing 
the mtmber of windows in a building. "A lot of con rusion revolves 
around the appropriate level of light," says Chris Dolan, Director 
of Commercial G lass Programs at Guardian Industries Corp., 
manufacturers of float glass and coated glass products. "More 
windows do not automatically equal more daylighting." Act:ording 
to the Daylight Collaborative in Wisconsin, the sun provides 7,000 
to I 0,000 foot-candles of light, while indoor office spaces need only 
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WINDOW CONSIDERATIONS 
Jn achieving dayl ight-fi- iendly windows, the followi ng areas 
should be carefully explored and analyzed: 

Window Design. General ly, windows on the north and 
south faces receive moderate, constant light throughout 
the day rather than extreme glare in the morning and after
noon. P lacing windows at eye level allows for a view to the 
outdoors. Shading wi ndows at and above eye level avoids 
excessive brightness and direct sunlight streaming in on 
visual tasks. These and other basic design principles should 
be fully understood and applied. 

The extensive use of natural light streams through strategically placed window 
~l!'mut thl' Dorothy K Vallll!'r Fnvlronml'ntal Ll!'amlns Cl'ntl'r, rt'during thf. 
need for artlflcial Ii ht. 

Thoughtful examination of window placement was 
critical in the design of the Dorothy K. Vall ier EnYironmental 
Leaming Center at the Sch litz Audubon attire Center, the 
fi rst new construction Gold LEED-certi fied bui ld ing in 
Wisconsin. "The windows were a huge decision." says Joel 
Krueger, Green Building Specialist I Associate I Project 

about 50 foot-candles. Too much light causes glare, encouraging 
people to close the blinds and tum on the lights, which is obviously 
a counter-productive move. 

"One of the most common failures in daylighting strategies 
today is glare control," says Terry Zei metz, AJA, CSI, CCPR, 
Commercial M arketing Manager at Pella Corporation . " Large 
window areas provide generous amounts of daylight to the task 
area, but if it's not properly regulated glare results, particularly in 
today' s computer emironments." 

TGP's headquarters incorporate a steel-framed curta in wal l. 

Architect, of the Kubala Washatko Architects, Inc. who was 
the key architect on the project. "In designing a building, you tend 
to look at the sun. Then, you want to combine the openings with the 
views and vistas. Tt all works together at the same time. You also 
have to decide what needs to operate o r be fi xed and what types of 
windows are needed," he says. 

Window Glazing. According to the Efficient Windows 
Collaborative, there are three approaches to improving the energy 
performance of glazing products. The g lazing material may be ti nted 

Typically, there's so much focus on the type of glass used, 
that it can be easy to overlook ways that framing can support 
daylighting. The strength of the frames affects how large an 
unintem1pted g lazed area can be provided. The size of the frame 
profile also determines how crisp and clean sightlines are, and 
defines the extent of cast shadows. 

American designers are accustomed to working with 
aluminum frames for windows, doors, and curtain walls, but steel 
curtain wall is popular in Europe with a strong track record of 
successful installations. 

Modern steel frames are approximately three times stiffer 
than aluminum, enabling large glazed free spans with fewer 
horizontal and vertical frami ng members, yet they can be 
customized around various curtain wall shapes, members, spans, 
anchoring conditions, etc. And steel framing systems also have 
significantly lower potential for heat gain and loss. Compared to 
aluminum, steel conducts about 74 percent less heat. ln an indoor 
ski area in Dubai, the aluminum framed curtain wall was replaced 
with steel frames. Despite the temperature di fference between the 
cooled interior and an adjacent indoor eating area, there was no 
condensation on the steel frames, a common problem with some 
alum inum frames. 
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At the Gregoiy Bateson Building. In Sacramento, California, motorized 
external shades help protect occupants from the sun's r and heat. 

to block out unwanted solar energy. Coatings may be applied to the 
surface of the glazing material. Reflective coatings and films, or 
low-emittance (Low-E) coatings were developed to improve both 
heating and cooling season performance. Alternatively, double
or triple-glazed windows may be assembled and films or gas fills 
inserted between the layers. "Typically, an architect selects the glass 
fi rst and then proceeds to consider the various shading options," 
points out Zeimetz. 

Shading Options. lnterior, exterior and between-the-glass shade 
options can protect windows not otherwise shaded from the sun. 
According to the Florida Solar Energy Center, exterior shades catch 
the sun and reflect some of it away from the window. Because some 
exterior shades are partially transparent, a portion of the incident 
radiation will pass through to the window, with the rest absorbed 
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by the shade and carried away from the window by radiation and 
airborne convection currents . Exterior or interior awnings and light 
shelves above or below windows can block sun and bounce light 
up to the cei ling, allowing it to penetrate deeper into the space and 
controlling glare. 

LOW-E GLASS AND HOW IT WORKS 
Traditionally, architects have relied on tinted or highly reflective 
products to achieve energy performance. Even energy-wasting 
single-glazed, clear float glass has a shading coefficient of .86. 
Most designers have had to choose between a variety of dark tinted 
glazing to achieve desired energy savings. The allure ofa glass that 
is neutral in color wi th natural light transmittance and without the 
heat and glare is strong. 

The glass industry responded with high-performance Low-E 
products that use a super-thin metallic coating to allow natural light 
in while reducing heat transfer. Emissivity is the measure of the 
glass's ability to radiate energy, and the lower the emissivity, the 
less heat is transferred in or out. "Low-E glass is becoming more 
common on projects today," says Zeimetz. 

Low-E products are continually evolving. The newest 
generation of Low-E technologies is spectrally selective coatings 
that filter between 40 to 70 percent of solar radiation normally 
transmitted through clear glass, while sti ll allowing in large amounts 
of light. Advanced glazings with spectrally selective coatings can 
reduce cooling requirements hot climates by w me 40 percent. 

Two spectrally selective Low-E options are sputter-coated 
(also known as soft coat) glass, and pyrolytic-coated (also known 
as hard coat) glass. To create sputter Low-E coatings, optically 
transparent silver is deposited on the float glass off-line, after 
the base glass is manufactured. Sputter low-E includes one or 
more layers of silver between layers of metal oxide in a vacuum. 
Pyrolytic Low-E is produced by applying metul oxides during the 
molten stage of float glass manufacturing. Sputter-coated glass 
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savings of up to S 1.60 per foot of glass can be achieved 
by the newer gluss in buildings with glure und daylighting 
controls. The glass effectively blocks 72 percent of solar 
energy, while transmitting 54 percent of natural light. 
"That's about the right amount of light for a building 
interior," says Dolan. "And the cost differential over 
standard high-performance Low-E glass can be measured 
in pennies." 

OPTIONS IN GLASS 
ln the quest for a distinctive aesthetic, architects 
seek out different types of g lass products. "Design 
professionals are increasingly seeking alternatives to 
window glass and glass block, and, among these, channel 
glass is one unique product we're seeing specified in 
daylighting designs for both hot and cold climates," says 
TGP 's Razwick. 

The Western Carolina Regional Sewer Authority headquarters features the latest In 
spectral selective Low-E ss. 

Channel glass is composed of long, narrow 
''U"-shaped linear cast-glass channels. I t is suitable for 
daylighting because the glazing can be installed vertically 
or horizontally with an extmded metal frame around the 
perimeter, enabling uninterrupted vertical spans of up to 

provides high visible light transmission and optimal transparency, 
and dramatically lowers heat gain or loss, while pyrolytic Low-E 
coatings typically allow more solar heat to be transmitted than the 
latest generation of sputter-coated glass. 

Manufacturers offer improvements over the standard, widely 
used commercial spectrally selective Low-E glass with solar heat 
gain coefficients (SHGC) as low as 0.28. Given the same U values, 
decreasing the SHGC from the .37 of the standard commercial 
Low-E glass to .28, and the visible light transmittance from 67 
percent to 54 percent udds up to signi ficunt savings. 

An independent study by engineering company Enermodal 
Engineering Inc. pegs the potential savings generated by the lower 
SHCG glass at as much as $2.50 a square foot due to downsizing 
the d 1illcJ water a11J ai1 Jistriuutiu11 systems. A11J when cu111parc;;J 

to traditional high-performance Low-E glass, operational costs 

130 

23 feet. Manufacturers offer the glass in a range of colors 
and textmes with varying translucency, allowing for the passage 
of natural light without loss of privacy, and with either tempering 
or filming options available to meet impact safety requirements. 
Channel glass provides warm, diffuse light for interior spaces and, 
because of its shape, the glazing system can achieve very tight 
radiuses or can be used in curving or serventine applications. 
intermediate vertical mullions are generally not required for 
vertical in~tallations. Additional benefits include adaptability to 
seismic code requirements. 

For the Scottsdule W Hotel and Residences, Sturwoo<l 's first 
W Hotel in Arizona, San Francisco-based Hornberger + Worstell 
Architects were tasked with creating a state-of-the-art hotel living 
room, a signatme feature of W Hotels worldwide. A key design 
challe11~e was c 1 eati11~ a sµa1.:e tha t fluw:, well fru111 the pu1tc 

cochere entry and incorporates natural light while keeping out the 
Arizona heat, which often hovers above I 00 "F. 

"We wanted to find a contemporary looking translucent 
material without a metal frame to create a pattern of glazing and 
diffuse the light in interesting and changeable ways throughout the 
day and night." says Christian Low, AJA, A ZIA, principal and 
senior vice president of Hornberger + Worstell Architects. "We 
also wanted some transparency, but nut a clear fish bowl glass 
effect, because we were trying to visually invi te the guests into 
the hotel lobby living room, yet also screen the cars and activities 
outside in the porte cuchere." 

@Continues at ce.Architectura lRecord.com. 



The medium is light. 

The canvas is SunGuard 
SuperNeutral 54. 

Building with light. That's what SunGua1d 
Advanced Architectural Glass from Guardian 
is all about. Our comprehensive range of 
products, colors ancl desiqn solutions allows 
you to e<plore fully the aesthetic possibilities 
of light. SuperNeutrsl 54 is one example. 
Ava1ablE on clear, green, Crysta Gray and 
low-Iron UltraWhite, SuperNeutral 54 
combines higher light transmission and 
a neutrc.! appearance with exceptional 
solar control. StJr>erNeutral 54 can save 
thousands of dollars on energy costs and 
help your project qualify for LEED credits. 
See complete periormance data-and 
more than 30 other ways to BJild With 
Light-at SunGuardGlass.com. Or call 
1-866-GuardSG ('182-/3 /'i). 

GUARDIAN 
SUN GUARD~ 
ADV Al'.CED A RCHITECT URA L GLAS S 

BUI L D WITH LIG HT. 

a; 
GUARD IAN 

CIRCLE 43 
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Educational - Advertisement 

To receive AINCES credit, you are required to read the entire article and pass die test. Go toce.Architeetu ralReeord.com for complete text and to takcd1e test. 
TI1c quiz questions below include infom1arion from rhis on line reading. 

Program title: " Daylight Sa\ings: Window Systems Drlivtr Light and Reduced Energy Costs" (06/09, pagr 125). AINCES Credit This anicle will earn you one AINCES LU hour of health, 
safety, and wcllare~ustainablc design (HSW1SD) credit. (Vafid for crodot throcgh June 2011 ). Oi,..clton.: Refer to the Leaming Objectives for tho~ program. Select 0<1e answer for c;ic1 c1uestion in the 
exam and fill in the box by the appropriate leuer. A minimum score of 80"/o is required to eam credit. To take thh test online and avoid handling charge, go to ce.ArchitecturalRecord.com 

1. T~e central challe1ge or effective daylighting desig1 is alkming nat1ral light to 
p<!nelt'ale deep Into interior ~paces: 

u a. and eliminate glare. 
U b. while elim1nacmg glare and he<:t gain or loss. 
....J c. while rech.acin,g healing C().')~. 
U d. and illuminate computer areas. 

Shading n1ndows al and abo.-e eye le\•el: 
a. cau.<;CS glare. 
b. adds to heat loss. 
c. is the prime d.lylighting smitCb'Y· 

2. 
':J 
u 
...J 

u d. avoids excessive brighmess and direct sunlight s:reaming in on critical visual tasks. 

3. 
(J 

u 
u 
u 

Smar Heal Gain CoeOlclent (SHGC) indicates how: 
a. effective the product is at blocking the beat cnuscd by the sun. 
b. well !he product transmits heat. 
c. hot the room intcnor will be. 
d. well n mnterid resists heat HO\\. 

4. Sputtcr-CQaled gl•>S provides high ,;~Ible light tran,mh,lon, optimal 
transparency and: 

u 
u 
u 
u 

5. 
u 
u 
u 
u 

l.JISI 

~'a me 

a. raises heat gain. 
IJ, rJoses heat los:.. 
c. dramatically lowers heat gain or loss. 
d. none of the al:Jove. 

Channel glass provides: 
M. Low-E spectr.11iy selective ratings. 

b. warm, diffui.c ligh1 for m1cnorsp:iccs. 
c. harsh, concentrated lighc. 
d. mid-range vakles m interior situations. 

Job Title 

l'im1Nn1c 

Add""' 

Ciry 

Td. 

E-moll 

First 
1"amt' 

Slate 

Fu 

AlA ID '>'umber Complcrion date (\1/0/Y) 

Zip 

Check u1c: U SIO Payment enclosed. (Male check payable to \1c{iraw-1 lill ConstJUction and mail«>: 
Continuing Education Cenificate, PO Bo• 5753. Harlan. IA S 1593-1253.) 

Charge .J Visa U :Vlastcrcard ..J American E."<prcss 

Card# 

SignatUl'l' Exp. Date 

For :\okGra\1 -Hill Construction t·uslomtr scn ice, c.11l 877/&76-8093. 

6. Ordinary room-side blinds: 
U a. accumulate 100 times more of cmain airborne all!rgens than 

bclwccn-the-gl;:,,s blindl>. 
U b. are harder to clean than between-lhe-glass blinds . 
..J c. have bener •Meling capabil ;,,.,.. than betu een-the-@la.,, blind" 
.J d . accumula1c 200 tomes more of certain airborne allergen• than 

between-the-gla;s blinds. 

7. Some automated shade •)•fems \\ork: 
.J a. off transmitted light. 
..J b . based on a computerized history . 
U c. acconlong to rhe percentage ofvi!!.mlly transmitted light. 
U d . wid11he dynamics of the stm. 

8. Light •ht.Ives bounce the •Unllght up ont.o the celling: 
U a. where it bounce> back out the window. 
U b. so ii can reduce glare. 
u c. where it is rcncttcd do\'11 deeper into the interior s:>acc. 
U d . so it can backli~t computer inStallntions. 

9. l .ight •helves "ork best lo deflect: 
U a. the hij!,h solar nrjl,le of lhc summer sun. 
U b. the low angle of the wmter sun. 
U c. aflemoon ~un. 
U d. mid-morning sun. 

10. )1oden1 •feel frameliate: 
U a_ not ns stiffai alwninwn_ 
U b. twice as stiff as aluminum. 
U c. approximately three times stiffer than aluminum. 
U d. not conducive to daylighting. 

Chcck~lo'I': 

lJ To rq;i•tcr for AINCF.S credits: A nS\\·er the test qu.,..tion• and send thecomph.ted 
form "ilh que>1.ions •n•"ered to address at left. or fax 10 881:11385-1428. 

U For c;:rtifica te of complctitn: A!. reqwred bycertrun states.anS\'er test questions, 
fill 0111 fonn,and mail to address 01 lefl. or fox to ~88.1385-1428. Your teso "ill be scored. 
Th05c who pass with a 5C(JfC of 80~n or higher wiD rcccfrc a certificate of completion. 

\laterlal n!SOun:cs used: Anode: This anicle addresses issues conctmin11. health and •Jfety 

I hereby certify that the 1bow inform.rion is true and accurate to the best or my 
knu,.ledge and that I ha\'r complied with the AIA Continuing E4ucalion GuldclillM 
for the rep-Ort•'d period. 

Signature Date 

069SPO'IA 

Sponsored by: 

II 
=O= MechoShade Systems 

II The Architect's Choice 
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Advertisement 

Daylight Savings: Window Systems 
Deliver Light and Reduced Energy Costs 

Product Review 

MechoShade Systems, Inc. 

SUN DIALER"" 

Guardian Industries Corp. 

SUNGUARD SUPER NEUTRAL Gl 68 
AND SU PERNEUTRAL 54 

SuperNeutral 68 and SuperNeutral 54 are 
spectrally selective low-E glass developed by 
Guardian Industries. They combine a neutral 
appearance with exceptional solar-energy 
control and can help your project qualify for 
LEED credits. See complete performance data 
- and our comprehensive range of product s 
- at SunGuardGlass.com/SuperNeutral. 

http://SunGuardGlass.com/SuperNeutral 

circle 45 

SunDialer"' is MechoShade Systems' advanced, cost-effective, 
solar-tracking controller. It automatically adjusts shade 
positions according to solar penetration/BTU loads, 
real-time micro-climatic sky conditions, and an 
event scheduler. Daylight is maxim ized; 
comfort/view and energy efficiency are 
balanced. SunDialer™ is available with an 
optional IP interface, support s a minimum of 
12 zones, and includes a 2,000-event 
programmable scheduler. 

www.MechoShadeSystems.com 

circle 46 

Pella Corporation 

BETWEEN-THE-GLASS BLINDS AND SHADES ENHANCE DAYLIGHTING 

Pella 's Designer Series w indows with between-the-glass shades and 
blinds provide a variety of strategies for daylight design. Cellular 
shades are available in fabrics offering various levels of transparency, 
translucency, and opacity. Blinas can be raised, lowereo, and tilted to 
control daylight and glare. When fully open, t he blinds act like light 
shelves to reflect light toward the ceiling. 

www.pellacommercial.com 

circle 47 

Technical Glass Products (TGP) 

PILKINGTON PROFILIT"' CHANNEL 
GLASS SYSTEMS 

Pilkington Profi lit '" channel glass 
is ideal for daylighting designs 
and is avai lable in a variety of 
textures and colors w ith varying 
translucency, allowing light through 
while maintaining privacy. It can 
be used with Na nogel~ aerogel 
insulation for enhanced energy 
efficiency. 

www.tgpamerica.com 

circle 48 



PELLA ADVANTAGE NUMBER 84 : 

WE ' VE ANSWERED T H E CALL. 



Presenting the 2009 Exce ence 
We are pleased to announce 
the Best-of-Show and Winners' 

ad campaigns from the 2009 
Architectural Record Excel lence 

in Advertising Awards selected 
by a panel of nine architects and 

designers representing the breadth 
of the profession. 

Knauf Insulation 

Plloto: C.ndl De Cha"""" 

Rcx:ky Mountain Hardware Rocky Mountain Hardware 

Armstrong Ceiling Systems Hunte r Douglas Contract 

2009 Architectural Record Advertising 

Awards Jury 

Back row: (left to right) 

Robert A. Bracamonte, AIA, LEED AP, Principal, 
Ellerbe Becket 

Melissa Duffy, AIA Associate Principal, 
Studios Architecture 

Randy Guillot, AIA, Principal, OWP/P 

Front row: (left to right) 

Todd DeGarmo, FAIA, Principal, Studios 
Architecture 

Anne Fougeron, Principal, Fougeron Architecture 

Tom Kundig, FAIA, Principal/Owner, 
Olson Sundberg Kundig Allen Architects 

Not shown: 

Mark Cavagnero, FAIA, Principal, 
Mark Cavagnero Associates Architects 

Rebecca Binder, FAIA, Binder Architects 

Robert Goodwin, Design Principal, Perkir s +Will 

~~Arch itectural Record 

Construction 
Specialties, Inc. 

BEGA·US 

Construction 
Specialties, Inc. 

Cambridge Architectural Simpson Strong Tie 

www.architecturalrecord.com 



in Advertising Award Winners 

" The winning characteristics 

are - less text, a big picture 

of the project, a small picture 

of a detail and naming the 

architect. Yes, strong graphics 

stop us.,, 

Eventscape Inc. Kawneer Company, Inc. 

1'.tlJ.'.:J 

NANA Well Systems, Inc. Soil Retention 
Producb, Inc. 

Phaidon Atlas 

EIMA 

AIA Contraci Ooc:umenls 

Kim Lighting 

Technical Glass 

ThyssenKrupp Elevator 
Corporation 

-----· --------

.. 

Bobrick Washroom 
Equipment, Inc. 

laCantina Doors 

ARCHITECTURAL 
REC ORO 

2009 
ADVERTISING 
EXCELLENCE 

AWARDS 

For more information on advertised products go to arch1tecturalrecord.com and click Reader Service. 



Perfecting Progress~ 
CIRCLE 50 
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Product Focus Ceilings 
Among the design features called out in our roundup of new 
ceilings products are simplified mounting, improved noise 
reduction, seismic solutions, low emissions, high-recycled content, 
and even an MRl·safe option for health care. Rit a Catinella Orrell 

The tile has been specified on 

the wall and celling of this f itness 

center lobby In Hollabrunn, Austria 

(far left), and on the celling of 

thi s department store cafe In 

Hamburg, Germany (above). A 

detail of Phonstop V (left) shows 

the unpainted texture of the 100 

percent recycled glass tile. 

New recycled acoustic product breaks free of the stereotypical glass ceiling 

One of the intriguing new products 

introduced at last month 's surpris
ingly busy AIA Confererce & Expo in 

San Francisco was Phonstop ceiling 
and wall tile from Minneapolis-based 
pinta acoustic (formerly illbruck 
acoustic). "The response was very, 

very good," says Joerg Hutmacher, 

business U'lit manager for pinta 
acoustic. "Of the products pin ta 
featured at AIA, Phonstop received 

the most attention." 

Phonstop ceiling and wall tiles 
are made from 100 percent post

consumer recycled glass sintered to 

form rigid, lightweight. and porous 
sound absorbers. Phonstop V tile 
is made for adhesive applications 
on walls and ceil ings and offers a 

noise-reduction coefficient (NRC) 

of up to 0.90 to reduce reverbera-

ti on and echo. Tiles can be adhered 

directly to walls and ceilings without 
subconstruction or wall cavity. Panel5 

are available in 24" x 24" x 2" and 24" 
x 48" x 2" in two edge options: One 

face of the tiles features 3/e" chamfer 
beveled edges, while the reverse 

face has square edges. Tiles are 
temperature- and weather-resistant: 
in weather-exposed conditions they 
require a sealer. 

The tiles are available in natural 

gray but can be painted on-site with 
a nonbridqing paint applied with an 

airless spr3yer. For a seamless, mono

lithic look, tiles should be primed first 
and then followed by tw:> layers of 
plaster applied before painting. 

Phorstop E tiles are made for 

ceiling grid applicatiom and feature 

an NRC of up to 0.70. The natural 

gray tiles can be mounted in pinta 

acoustic's or any stand3rd ceiling grid 
system and are available in 24" x 

24" x 1" and 24" x 48" x 1" dimen
sions. The product is Class A fire 

rated, and resistant to chemicals, 
moisture, mold, and impact. It is also 

easy to cut and drill to accommodate 

fixtures. and is suitable for use with 
antigraffiti systems. 

Both products can contribute 
to points for LEED-NC and LEED for 

Schools, including points for recycled 
content, construction waste manage

ment, innovation and design process 

(for acoustical properties). and indoor 
environmental quality. "The tiles can 
even be riade into the same product 
again," says Hutmacher, although 

pinta acoustic does not currently 

have a recycling program in place. 

The tiles are ideal for new 

and renovation projects - including, 
but not limited to, offices, schools, 

staircases, transit stations, religious 
facilit ies, and multifamily buildings. 

Recent installations reflect the 
diverse potential for the product: 
the lobby of a fitness center in 

Hollabrunn, Austria; a department 
store cafe in Hambun;. Germany; 
and stateside, an ins:al lation 
at Mortenson Construction in 

Minneapolis that was designed by 
the Minneapolis firm RSP Architects. 

pinta acoustics, Minneapolis. 

www.pinta-acoustic.com/phonstop 
CIRCLE 205 

~ For more information, circle item 
numbers on Reader Service Card or go to 
architecturalrecord.com/products. 
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Products Ceilings 

<I Take flight Armstrong has 

expanded its portfolio of clouds and 

canopies with WetalWorks Wirgs. 

a new line of accent and acoustical 

clouds. Metalwork Wings consists of a 

center spine with multiple metal panels 

extending out at a slight 3-deqree 

angle or an optional 10-degree angle. 

Made of liohtweioht aluminum. the 

8' x 10' cloud is suspended from above 

with minimal points along the ;pine. 

/In acoustical fleece is offered for 

use behind microperforated panels 

for areas where spot acoustics 

are desired. Armstrong Ceilings, 

Lancaster. Pa. www.armstron·J.com/ 

wings CIRCLC 206 

• Shapely solutions The C.JrvGrid metal ceilings (left) from Chicago Metallic are 

new available wilh EZ·Flex Panels with integr~I t abs to allow on-site assembly without 

special t ools, which can reduce installation ccst by as much as 50 percent. Also new 

from the company is the Seismic Separation Cross Tee (right), a one-step solution 

th3t meets IBC requirements for separation jcints that allow ceiling components to 

move laterally during a seismic event in suspended ceilings that exceed 2,500 square 

feet. Chicago Metallic, Chicago. www.chicagometallic.com CIRCLE 2oe 
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<I New, Improved model 

Techstyle E ceiling panels from Hunter 

Couqlas are the next oeneration of the 

company's Tec~style acoustical ceil ings. 

lietaining the aesthetic and noise· 

reduction featu'es of the original model 

(IJRC of 0.85), Techst yle F panpls offer 

an improved environmental index and 

a new snap-on .:;tt achment for simpli fied 

mounting. The panels also meet the 

more 5tringcnt fire tc5ting of :he 

European market and are Greenguard 

Children and Schools Certifiec. Hunter 

Douglas Contra: t , Norcross, Ga. www. 

hunterdouglascontract.com CIRCLe: 210 

• Green boost from above Approximately 13,000 square feet of Certain Teed 

Ecophon Focus D and Ecophon Focus DG ceil ing panels "'ere installed h the 

executive conference room aid two on· site restaurants - including the Table 31 

Steakhouse Bistro (shown above) - at Philadelphia's Comcast Center. designed 

by Robert A.M. Stern Architects of New York Cit y. At 73 percent. both ceiling 

ponels offer the highest recycled content of ony ceiling panel in North America. 

CertainTeed. V3lley Forge. Pa. www.certainteed.com CIRCLE 201 

-
~ Single panel option The Frost 

ClimaPlus High·NRC/High·CAC panel 

~ffers a combination of noise reduction 

:NRC of .75) and sound attenuation 

:CAC of 40) for use in open-plan/closed· 

plan of fice design. This single-panel 

;olution ran be used throughout an 

ent ire building to solve the acoust ical 

requirements. The panels offer integral 

:olor to reduce the overall cost of 

~wner5hip, h<:"e ;i high l ight·1cflccti11e 

finish of .88. and of fer zero voe 
emissions that exceed even the most 

stringent air-quality standards. USG, 

:hicago. www.usg.com CIRCLI: z11 

.,. MRI-safe and ener9y-efflclent 

Med Lux XLS I is a recessed, LED 

luminaire that is MRI-safe for health· 

care facilities. The new system uses 

less than 60 watt s of elect rical energy 

to deliver 50 foot· candles of light at 

task level, equivalent to the amount 

of light produced by a 150-watt 

incandescent fixture. The fixture does 

not use filaments. which are prone 

to early failure due to high magnetic 

fields, or create radio frequency noise, 

which may create artifacts on patient 

scans. Everbrite Lighting Technologies, 

Milwaukee. www.e+t.com CIRCLE 209 

gj For more information, circle item numbers on Reac!er Service Carel or go to 
a re h It e ct ur al re co rd.com/ products. 





Product Briefs 

• Resin facade TrespCl has launched 

four new design concepts for bJilding 

facades using Meteon panels. The 

panels offer a highly workable, durable, 

and waterproof material fa bricated 

of thermosetting resins reinforced 

with wood-based f ibers at high 

temperatures ard high pressures. The 

result is a pore-free surface that resists 

di·t and debris. Panels are thin and 

versati le enoug~ to create dynamic 

la•1ering and shading devices; pictured 

here is the Rhythm decorative skin 

ccncept. Trespa North America, Poway, 

Calif. www.trespa.com CIRCLE 214 

"" Woven banister Performing 

both as a grand central staircase 

and dynamic sculptural eleme~t. th is 

project for a residence in northern 

New Mexico denonstrates the steel 

craftsmanship and expertise of the 

art isanal collective Kason Group. 

Bv workino closely with a structural 

engineer, Kason Group was able to 

make the cantilevered stai rcase 

appear as free·floating as pos;ible. 

The twisting handrail needed to be 

torqued and we ded on·site, after which 

it- and the inte·weaving metal strips -

were given patina treatments and a final 

protective coot. Koson Croup, Tijeras, 

N.M. www.kasongroup.com CIRCLE 212 

" Reclaimed history In stone Yellow Mountain Stoneworks president John 

Williams calls a newly uncovered Chinese limestone "the finest qualit y reclaimed 

ant ique stone we have ever seen." The reclaimed Grand Tortoise limestone was 

buried in the Yar gtze riverbed until late 2008 and featu res a rich brown color with 

a mottled pattern similar to a tortoise shell. Yellow Mountair Stoneworks, Seattle. 

www.yellow·mo~ntain.net CIRCLE 216 
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& Rack 'em up Forms+Surfaces has turned a fresh eye toward an overlooked 

piece of urban furniture, introducing six new designs for b ke racks. Each is designed 

to prevent damaoe to wheels and frames with multiple lockino points and many 

possible bike c:inf igurations. The Bike Garden (above left) is fabricated of stainless 

steel with a bead·blasted finish. The rest of the five designs. including the Bay 

City model (ab:ive right), are made of aluminum with a no·VOC powderccat finish. 

Forms+Surfaces. Pittsburgh. www.forms-surfaces.com CIRCLE 213 

~ Recycled countertop The new 

ECO by Cosentino counter top is made of 

75 percent recycled material, including 

salvaged mirrors. glass. granulated 

glass. and porcelain. Its hard. durable surface is nonporous and available in a range of 

colors, finishes, and thicknesses. The materi31 is bonded to~ether with a resin that is 

22 percent corn o il. Use of the countertops, which come in large slabs (63" x 128") as 

well as standard tile sizes, will help specifiers gain points toNard LEED cer:if ication. 

Cosentino, Stafford, Tex. www.cosentinonorthamerica.corr CIRCLE 2 1s 

"" Greener soundproofing 

The new Eco Sound Barrier from 

Centria is a Cradle to Cradle-certi fied 

alternative to heavier precast concrete 

barriers. Made of composite material 

and significantly lighter (2.25 to 4.25 

pound~ per ~quarP foot) than toncrPte. 

the Eco Sound Barrier is 100 percent 

recyclable and comes with a 20-year 

finish warranty. The materia is often 

lc55 cxpcn5ivc th.:in concrete b.:irricr5, 

and requires l~ss time and labor for 

installation. Centria, Moon Township, Pa. 

www.centria.c:im CIRCLE 211 

I for more informat ion, circle item numbers on Reader Service Card or go to 
a re h ltect u r al record. com/ products. 
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Visit Architectural Record's Reader Service Center, 

where you can request information about editorial or 

advertising seen in Record directly from manufacturers. 

You can quickly and easily sort by issue, alphabetically 

by manufacturer, by product category and or input the 

reader service number from the print magazine. 

Go to ArchitecturalRecord.com and 

CLICK Reader Service today! 
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New and Upcoming 
Exhibitions 
Modern Wing of the Art Institute 

Chicago 

Ongoing after May 76 opening 

In partnership with the Art Institute of 

Chicago, CAF docents reveal t he context 

for the Re'1zo Piano-designed addition 

and show how it fits into the overall design 

of the campus. Visitors will see how Piano's 

vision pushes the limits of modern museum 

design while respecting it s neighbors. At the 

Art lnstitu :e of Chicago. Cal l 312/922·3432 
or visit www.architecture.org for times. 

Rumble 

Los Angeles 
June 8-13, 2009 

The year-end show of UCLA's architecture 

and urban design faculty' and students' work 

redefines the provocative opportunities con

fronting the next generation of architects. At 

UCLA's Department of Architecture and Urban 

Design Perloff Gallery. Call 310/267-4704 or 

visit www.aud.ucla.edu. 

Charles Kal sln: Design In Motion 

Hornu, Belgium 

June 20-September 27, 2009 
This exhibition will present all the work and 

research o' Charles Kaisin from 1999 to 2009 
linked to two themes: motion and recycling. 

Each subject will be presented by exp aining 

the process of conception, the way o' develop

ing the objects. and their production process. 

At the Site of the Grand·Hornu. Call +32 
(0)65/ 65.21.21 or visit www.orand·hornu· 

images.be. 

Young Architects Program 2009 
New York City 

June 26-September 14, 2009 

This exhibition features the proposals of 

the five fina lists of the MoMA/P.S. 1 Young 

Architects Program. The program calls on 

emerging architectural :alents to design a 

temporary instal lation for P.S. l's outdoor 

courtyard, with the winning design serving 

as the backdrop for Warm Up, P.S. l's summer 

music series. At the Museum of Modern Art 

(MOMA)/P.S. 1 in Queens. Call 212/708-9400 
or visi t www.moma.org. 

Dates & Events 

Ongoing Exhibitions 

4 Salva9ed Boxes: wHY Architecture 
Louisville, Kentucky 

Through June 14, 2009 

This exhibition documents the approach of 

wHY Architecture. de5ion architect for the 

Speed expansion and renovation, toward qual

ity design and environmental sustainabil ity. 

4 Salvaged Boxes was created from materials 

salvaged from the construction of the Grand 

Rapids Art Museum in Michigan. When closed, 

the boxes function as their own traveling crates, 

protecting their inner contents. Once open, 

the boxes unfold to revea l thei r materials and 

information about the sustainable design 

features that the Speed hopes to incorporate 

into its expansion plans. At Speed Museum. 

Call 502/634-2700 or visit www.speed 

museum.erg. 

ANN 0 UN CI NG 

M0Ckett 
Stimulus Plan! 
We have reduced prices on almost every product 
Please visit mockett.com/stimulus to see our new pricing ! 

EDr - Grommet 

" F I NE ARCHITECTURAL HARDWARE FOR YOUR FINE FURN I T URE" • 
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I Dates & Events Type Awards is a collaborative progralT' with the tion, call 212/628-0420 or visit the institute's 

Boston Society of Architects (BSA) that honors Web site. www.queensofiaspanishinstitute.org. 

Winners of the 2009 Design Awards 
and Building Type Awards 

New York City 

Through June 30, 2009 
AIA New York's annual Design Awards Program 

recognizes excellence in architectural design by 

New York City architects and for work done in 

New York City. The purpose of the awards pro

oram is to increase awareness of outstandino 

design and to honor the architects, clients. and 

consultants who work together to improve the 

built environment. The AIA New York's E!uilding 

excellence in architectural design for specific 

typologies. This year, achievement in Health 

Facilities and in Housing was recognized. At the 

Center for Architecture, 536 LaGuardia Place. 

For more information, visit www.aia.org. 

Santiago Calatrava: World Trade Center 
Transportation Hub 

New York City 

Through August 31, 2009 
Santiaoo Calatrava will be the subject of a new 

exhibition showcasing architectural models 

along with a multimedia presentation. At the 

Queen Sofia Spanish Institute. For more informa· 

It's hard to set a standard 

WHEN WE'RE 
CONSTANTLY 
SURPASSING IT. 

/
HignPerformaoce 

syska.com 

On every project, Sysko Hennessy <:ombines the 

best minds with superior technology to creole 
high-performonce solutions - for the bui lt 

environment, the human environment and the 
global environment we all shore. 
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Richard Neutra, Architect: Sketches 

and Drawings 
Los Angeles 

Through September 6, 2G09 
This exhibition presents a selection of Neutra's 

trave l sketches, figure drawings, and building 

render ings. The works range from ea rly draw

ings of his student wanderings in 1913 to later 

render ings of his Los Angeles houses from the 

1950s. At the Central Library's Getty Gallery. For 

more information, call 213/ 228-7500 or visit 

www.lfla.org. 

Lectures, Conferences, 
and Symposia 

CAF Evening River Cruise 

Chicago 

Thursdays, June 4-November 21, 2009 
The cruise h ghlights 53 historic and archi

tec tu rally significant sites including the Trump 

Tower, Merchandise Mart. 333 W. Wacker, the 

Wrigley Building, the Tribune Tower. the Sears 

Tower, and tvarina City. The cruise also includes 

the North Branch ot the Chicago Rive r. All 

CAF cruises depart from :he lower level and 

southeast co·ner of the Michigan Avenue Bridge 

at Wacker Drive. Call 8001982-2787 or visit 

www.ticketmaster.com/ri'lercruise or www. 

architecture.erg. 

Housing Serles: 
Delivering Homes for Londoners 

London 

June 11. 2009 
Housing continues to be a key priority for 

London's future prosperity. The decline of 

the market calls for a radica l rethink of finan

cial models, delivery, and ownership. At NLA, 

Bui lding Centre. Visit www.newlondon 

architecture.erg. 

The Hidden Risks of 

Green Bulldln9s Seminar 

Chicago 

June 17, 2009 
Architects can learn how to avoid catastrophic 

mold and mcisture problems in green buildings 

and earn three AIA-approved health, safety, 

and welfare (HSW) and sustainable design (SD) 

continuing-education credits at the National 

Council of Architectural Registration Board 

(NCARB)"s first continuing-education seminar. 

At the Renaissance Chicaqo Hotel. Visit 

www.ncarb.org. 



China Eco Expo: 
The International Marketplace 
for the Environment 
Beijin9 
June 18- 20, 2009 

Held in conjunct ion with the China Ministry 

CA Boom Desi9n Show 
Beverly Hiiis 
June 26-28, 2009 

In its 6th year, CA Boom is a favorite place for 

incubating companies and products to make 

their debuts. The show draws both the design 

of Construction's 14th Annual Trade, this expo is t rade and design savvy consumer, and has 

a high-level and highly promoted s~owcase for become a must-attend event for specifiers of 

advanced green products, technologies, and quality design and architecture. At the former 

services from around the world. A: t he Beij ing Robinsons department store in Beverly Hills. 

lnternatio'lal Exhibition Center. For more Visit www.caboomshow.com. 

informaticn, vis it www.ecoexpo.com. 

Common Boston Weekend 
Boston 
June 18-21, 2009 

Boston's only free. public festival of community 

and design will feature open buildings and 

street tours in four Boston neighborhoods 

(Fort Point Channel, Chinatown. Jamaica Plain, 

.:ind Ashmont), .:is well .:is .:i forum .:inj .:i Design

Build challenge. alt addressing this year's 

theme of "Designing a Livable City for Families." 

Visit www.commonboston.org 

River North: Transformation 
of a Nei9hborhood 
Chica90 
June 20, July 19, August 19, September 26, 

and October 25, 2009 

After many years of transformation River 

North has regained its neighborhood character 

and is home to thousands of new residents 

who have been attracted by its unique mix 

of old and 'lew. This walking tour surveys 

DesionDC 2009 
Washington, D.C. 
July 14-16, 2009 

Attendees have the ability to satisfy' all 18 

continuing-educatior units requ ired each year 

as an AIA member through seminars and 

tours while browsing through a trade show 

with more than 60 exhibitors and vendors. 

At the Walter Wash in~ton Convention Center. 

Visit www.aiadesigndc.org. 

11th International Alvar Aalto 
Symposium: Edge - Paracentric 
Architecture 
Finland 
August 7-9, 2009 

A orouo of African. Asian. South American and 

Finnish architects embark on a joint search 

for new architectural approaches to improving 

living ancl housing conditions around the world. 

an area that retains architectural gems from 

its residential and industrial golden age, 

alongside cutting-edge designs from the 21st 

century. Call 312/922-3432 or visit www. 

architecture.org. Made Possible by Bilco 
Plannin9 in London 
2nd Annual Conference 
London 
June 23, 2009 

With keynote speaker Simon Milton, deputy 

mayor for policy and planning, the 2009 

conference brings together key play,;irs to 

review the implications of the major planning

inquiry decisions that have taken place over 

the past 12 months, identifies the priorities 

and opportunities that are likely to emerge 

in the year to come, asks how the Councils 

Charter will affect the balance of power, and 

debates whether London's property and 

planning community is ready to r ise to the 

challenges ahead. To be held at NLA, 

The Building Centre. Visit www.newl:indon 

architecture.org. 

Energy costs around the world are 
rising. Even the slightest increase 
in electric prices 
causes the operating 
costs for a typical 
building to rise. 
Fortunately, with the 
implementation of a 
proper daylighting 
design, building owners 
can save up to 75% 

needed can also save 10% - 20% of the 
energy used to cool a building. Installing 

Bilco's Lumivenf'D f ire 
vents will vent smoke, 
heat, and noxious 
gases in the event of a 
fire as well as allow 
natural lighting to 
illuminate warehouses, 
manufacturing plants, 
and other facilities 

of the energy used 
for lighting a building. 

The Lumivent"' Fire Vent 
with large expanses of 
unobstructed space 

Turning off or dimming lights when not and further reduce energy costs. 

Bilco, Your Source for Specialty Access Solutions 

IBi'rri 
For more information on our products or 

help with your next design problem, 
call (203) 934-6363 

or log on to www.bilco.com 
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FROM TOTAL ).1-

DESTRUCTION r.; 
TO GREEN 

ONSTRUCTI 

Many sc ent1sr believe hat 
1ncreas1ngly severe weathe1 
trends can be attr outec to 
climate change. As a remit, when 
a tornado y,rtua y destroyed the 
com mun ty of G reen5bur9, its 
resident; decided to rebuild the 
ent re town using environmentally 
susta na'.) e matena s and 
construction practices 

GREEN 
COMMUNITY 
OPEN THROUGH OCTOBER 2009 

an exhibition at the 

NATIONAL BUILDING MUSEUM 
Washington, DC 

4nJ F SlrPet r~w w~sh1noton oc ?rflJl I ?n? m ?41R 
www.NBM org I Red Line Metro Judiciary Square 

Presenting Sponsor: 

McGraw Hiii 
CONSTRUCTION 

l P..1d Sponsor --~~ 
APTA::: AMERICAN 
~~ PUBLIC 

_ .. ,~ fV.NStORWION 

ASSOC.Af/ON 

I Dates & Events 

The SymposiLm will take place in the main audi· 

t:irium of the University of Jyvaskyla which was 

cesigned by .61var Aalto. Visit www.alvaraaltoJi. 

Competitions 

!Women in Design Network (WID) 
Annual Exhibit and Awards Program 
Exhibition entries and award nominations 

details are available June 1. 

Built. unbuilt, and student work in all design dis· 

ciplines are invited; the design team must include 

a woman desi~ner, planner, engineer, project 

manager, researcher, artist, or student. Visit 

www.architects.org/wid. 

The 4th Nitori One-House 
Total Coordination Competition 2009 
Entry Deadline: June 20, 2009 

Submission Deadline: June30, 2009 

In this competition, Nitori i1vites the public to 

propose totally coordinated designs of fabrics. 

furniture, and interior accessories. The competi-

this spirit. no visionary dimension is too large, 

no inventive proposal too ambitious to consider. 

Visit www.pamphletarchitecture.org. 

Juried Photo Exhibits at 
Build Boston and Residential Design 

and Construction 
Deadline: July 31, 2009 

All New England architects, landscape archi· 

tects. and interior designers who are members 

of the AIA, ASID, ASLA or llDA are el igible. Visit 

www.architects.org/phot:>exhibit. 

The Deutsche Bank Urban Age Award 
Deadline: September 11. 2009 

The Deutsche Bank Urban Age Award recognizes 

and celebrates creative solutions to the problems 

and opportunities that face more than half of 

the world 's population that now lives in cities. 

Accordingly, the award focuses on projects that 

benefit communitie:; and local re:;ident:; 

by improving their urban environments. Visit 

www.urban-age.net. 

BSA Research Grants in Architecture 

Application deadline: September 18, 2009 

Designed to expand the arch itectural knowledge 

base, grants may be made to individuals, col· 

t1on aims to commercialize excellent designs and laborative teams, students, or organizations and 

sell them at Nitori stores as well as identify up· institutions. Visit www.architects.org/grants. 

and-coming designers. Visit www.nitori.co. 

jp/english/contest2009/. The AIA Diversity Recognition 
Pro9ram Call for Submissions 

Honor Awards for Design Excellence Deadline: September 16, 2009 
Deadline: June 25, 2009 The program seeks exemplary efforts :o diversify 

Projects of any type anywl'ere in the world de· 

signed by Massachusetts architects and projects 

built in Massachuset ts designed by architects 

throughout the world are invited. Visit www. 

architects.org/awards. 

Rising Tides Idea Competition 
Deadline: June 29, 2009 

An international design idea competition aimed 

at generating innovative solutions that deal with 

adapting shoreline areas to sea level rise. The 

competition is a response to scientific estimates 

that global warming may raise water levels in the 

Bay over 4 feet by the end of the century. Visit 

v1ww.risingtidescompetition.com. 

Pamphlet Architecture 30 Competition: 

lnvestl9ations In Infrastructure 
Deadline: July 1, 2009 

At a time of new government leadership commit· 

ted to investing in the United States' infrastruc· 

tu re, architects, engineers, and artists should 

propose new directions for transportation, 

energy, and agricu lture at a continental scale. In 

the architecture profession. The jury will select 

up to 12 submissions each year as diversity best 

practices. For more information on the program, 

call 202/626-7352 or visit www.aia.org. 

Benjamin Moore Hue Awards 
Deadline: October 9, 2009 

Jn its fourth year, the Ben.amin Moore Awards 

honor architects and interior designers who 

have master' ully and innovatively used color 

consistently throughout their work. Visit www. 

benjaminmo:ire.com. 

E·mail information two months in advance to 

e/isabeth_broome@mcgraw·hill.com. 



Spider Fittings tor 
Floating Glass Walls 

Post, Column, Glass, and 

leam more about our 
glass fittings for the 
constrnction of glass 
curtainwalls in our 
AM09 ARCHITECTURAL 

~~~~~~~ METALSCATALOG 

l!L • - Wm d11·1d SJ~ ol er 
Contact us by phone at (800) 421-6144 
and ask for the Architectural Metals Dept. 
at extension 7770. Fax (866) 921-0532 
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Fin Mounting Options ~:r:i 

Two Attractive Finishes: 
Brushed or Polished 

Glass Stabilizing Fins 

Rigid and Swivel 
Glass Attachments 

Mini Spiders for Hand 
Rails, Guard Rails, 

and Awnings 
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The industry leader in 

Quality Mailboxes 

----r~ 
mailbOX_!!~com 
~MAILBOX 

Contact us today for a FREE quote or catalog! 
1010 East 62nd Street • Los Angeles. CA 90001·1598 

Phone: 1 800 624 5269 • Fax: 1 800 624 5299 
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CONVENTIO N 2010 JUNE 10-12 MI A Ml 

CALL FOR PRESENTATIONS 

DESIGN 
FOR THE NEW 
DECADE 

CONVENT ION DESTINATION 2010: MIAMI 

MIAMI IS ONE OF NORTH AMERICA' S MOST ENERGIZED GLOBAL CITIES- A LIVING URBAN 

LABORATORY O F DIVERSE CULTURAL TRADITIONS, ARCHITECTURAL TRENDS, PLANNING 

DILEMMAS, DISASTER-RECOVERY EFFORTS, AND ENVIRONMENTAL CHALLENGES. 

Miami attesls lo lhe power of design on every level. Likewise, the AIA 2010 convention theme 

presenlations will speak to on ever-widening scale or conlext. 

Building design. The architect focuses primarily on the scale of individual buildings-housing, 

schools, health faci lities, public and private projects-where materials, technologies, typologies, 

sustainability, and preservation come most specifically into ploy. 

City design. Architects' decisions affect physical space for beyond any one site, irvolving 

myriad infrastructure, plonnin9, and ecological issues to serve clients in a range of civic 

copocities on the neighborhood, community, municipal, ond regional scales. 

Global design. Many architects, from sole practitioners to those in large interdisciplinary 

firms, now work internationally. Emerging digital technologies, global talent pools, end the 

changing political landscape will rehforce the worldwide value of architects' design expertise. 

WANTED : YOUR KNOWLEDGE , YOUR EXPER IEN CE , YOUR VO ICE 

The AIA is now accepting proposals for workshops and sem nors at the 201 0 National 

Convention, #[' 1g for the N ew Decode.# 

For complete details, to submit your proposal online, or lo download the Call for Presentations 

(PDF), visit www.aia.org/ conferences. 

SUBMISSION DEADLINE: July 1, 2009 
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SPECIFY FLY ASH 
(a recovered resource) 

as a replacement for cement 
in concrete. 

When you specify fly o.sh as repln.oement for cement in 
concrete, you help reduce C02 emissions from cemen t 
production, conserve landfill space, and decrease water 
usage. You also enhance workability and 
chemical attack resistance. increase strength and 
produce more durable concrete. 

Contact Headwaters Resources for free technical literature 
and information on how fly ash use benefits the environment 
and produces better concrete. 

HEfDWA1:_~;! 

www.Oyasb.com I 1·888·236-6236 

CIRCLE 58 

Visit Architectural Record's Reader Service Center, where you 
can request information about editorial or advertising seen in 
Record directly from manufacturers. You can quickly and easily 
sort by issue, alphabetically by manufacturer, by product category 
and or input the reader service number from the print magazine. 

Go to ArchitecturalRecord.com and CLICK Reader Service todayS 

Dodge Sweets ENR Regional Pub •r:at•ons Snap Ardder:Jral ~ecord GrtenS?Urce 

McGraw Hill Architectural 
CONSTRIJ:TION Record 



•PRODUCT SPOTLIGHTS Advertisement 

NOT YOUR AVERAGE DOOR HANDLES 

MARTIN PIERCE 

.-' They make exceedingly 
beautiful, tasteful, original, 
artistic door 1andles and cabinet 
pulls. Worth laking a look at. 

Performance Data: 

• Many are AfJA compliant. 

• Made in Los Angeles 

www.mart inpierce.com 
800.619.1521 
Contact: Anne Pierce 

DOORS, WINDOWS 

Circl• 150 

DOORS, WINDOWS 

EUROPEAN GLASS WALL PARTITIONS & GLASS DOORS 

$$$I NEW 

Avanti Systems USA 

.-' Innovative architectural Glass 
Wall and Glass Door Systems 
available for high-end applicat ions 

Product Application: 

• USS Intrepid Sea·Air·Space 
Museum, New York, NV 
• UFC Headquarters, Las Vegas, NV 
• Brown Uni\·ersity, Providence, RI 

Performance Data: 

• Relocatable, dry-jointed 
partitioning glass walls 

• Freestanding Glass Walls, 
LCD Glass Walls & Doors 

www.avantisystemsusa.com 
877-282.6843 
Contact: Stephen Mordaunt 
0 on sweets.com Circle 152 

DOORS, WINDOWS 

UNIQUE DAYLIGHTING SYSTEMS 

WR I G 

Major lnduslrles, Inc. 

.-' Guardian 275 t ranslucent panel 
skylights and curtainwall sa\·e 
energy and eliminate glare. 

Product Appllcat lon1 

• System shown: Guardian 275 
polygon skylight 
• Sandwich panel design for 
enhanced thermal performance 
• Economica. solution for bo:h new 
and retrofit applications 

Performance Data: 

• Guardian 275 can be configured for 
blast and hurricane protecticn. 

• Field-tested results backec by 
industry-long warranties 

www.majorskylights.com 
888.759.2678 
Cont act: info@majorskylights.com 
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Green build Booth # 5244 Circle •Sit 

DOOR HARDWARE & SPECIALTY GLASS DOORS 

WR I NEW 

Specialty Doors 

.-' Interior sliding glass doors and 
stainless steel German made hard· 
ware. Together at last. 

Product Application: 

• Offices 
• Condos 
• High·end houses 

Performance Data: 

• Weight Capacity: 550 lb. 

• Silent and smooth 

www.special tydoors.com 
866.815.8151 

WR I G 

CPI Dayllshtins Inc • 

.-' Translucent canopies prJvide 
natural light and durable shelter from 
the elements at LiteRail stations. 

Product Application: 

• JFK Airport. nine Air Train stations 
• Over 60,000 square ft. of 
Quadwall g.azing 
• Natural sunlight without glare 

Performance Data: 

• High insulation values- suitable 
for LEED project s 

• Durable llano-Cell glazing is 
maintenance-free. 

www.cpidaylighting.com 
8 00.759.6985 
Contact: Brian Cain 
C on sweels.com 

SURFACE-MOUNT oumooR LIGHT 

Hunza Lighting USA 

.-' The Hunza Mouse Lite is a true 
surface-mount outdoor luminaire 
that is ideal for si tuations vwhere 
a recessed fixture is not practical. 
Available in solid bronze, slainless 
steel or square profile, the Mouse is 
a versatile option for steps, decks, 
posts and many other applicat ions. 

www.hunzausa.com 
310.560.73:0 

t:J"' on sweets.com 
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•PRODUCT SPOTLIGHTS Advertisement 

ELECTRICAL. LIGHTING 

ARCHITECTURAL CEILING FANS & LIGHTING 

G 

G Squared Art 

A San Francisco ceiling fan, GOOD 
DESIGN Awa rd winner. Quiet. power· 
fut, reliable, an energy saver. 

Performance Data: 

• Suitable for sloped ceilings up 
to 29 degrees, can be used on 8 It. 
ceilings or or cathedral ceilings with 
optional downrods up to 6 ft. long 

• Lifetime warranty 

www.g2art.com 
8n858.5333 
Contact: info@g2art.com 

UNIVERSAL POWER MODULE 

$$$I G 

1-K Lighting 

A UPM is a robust, water-t ight 
housing option for transformers and 
ballasts. Patented Knockouts can 
be re-inserted after removal again 
and again. 

Performance Data: 

• Tree strap-mounting system 
facilitates non-invasive installation. 

• Su rface mcunt includes stainless 
steel mount ing brackets. 

• Monument Mount provides a clean 
concrete water-tight installation for 
ground level luminaire applications. 
Designed with a stability flarge for 
easy insta lla:ion and an ASV (anti· 
siphon value.I. 

www.bklighting.com 
559.438.5800 
Contact: Secky Carlson 

DECORATIVE METAL CEILINGS 

$$$I G 

The Gage Corporation, Int. 

A Gage ceilings are visually rich, 
functional, and versatile as a design 
medium. 

Product Appllcatlon1 

• Planet Hollywood, 
Westgate Resorts 
• Destiny NeN York Cruises, 
Directions in Design 
• Foxwoods Casino, 
Wilson Associates 

Performance Data: 

• Class A ASTM E-84 

• Feature more than 50% post 
industrial recycled alum inurr 

www.gagecorp.net 
608.269.7447, 800.786.4243 

O FOATH ,.._ 
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LED SOURCE 

$$I G I NEW 

Tekil Illumination 

-" Wall or path, 8KSSL™ technology, 
long life, significant energy 
reduction, exceptional thermal 
management, LED source 

Product Application: 

• Architectural lighting 
• Interior design 
• Landscape design 

Performance Data: 

• Exclu sive 360 side-emitting 1.12 
watt LED w~h BKSSL technology 

• Wall and path luminaries constructed 
from pure copper and brass 

• Also available in LV G4 Xelogen 10 
or 20 watts. 20,000 or 10,000 hour 
rl:ll~c..l l ift!, iuu ur z5u lurm:11!> 

www.HighLightSeries.com 
559.438.5800 
Contact: Becky Carlson 

DYNAMIC CUSTOM CEILINGS 

WR I NEW 

Eventscape Inc. 

-" Custom ceiling solutions in any 
material, any form, and any scale to 
meet your specifications 

Product Application: 

• Cineplex, Fairview Mall, Toronto, ON 

Performance Data: 

• High-gloss fabric custom panels 

• CAN/ U LC S109 

www.eventscape.net 
416.231.88s5 
Contact: Steve Haniewicz 

GENUINE STONE TILES 

$1 G INEW 

Architectural Products 
by Outwater, LLC 

-" Offered as a time- and cost
saving alternative to labor- ntensive 
piecemeal fabrication, Outwater's 
Genuine Stone tiles comprise 100% 
natural stones. 

Product Application: 

• Vertical or horizontal applications 

• Commerc al or resident ia. new 
construction or renovations 

Performance Data: 

• 12 x 12 and 4 x 12 interlocking ti l es 

• Numerous styles and colors in 
mosaic and stacked patterns 

www.Outwater.com 
800.835.4400 

G = PW'oduct ~fngmirkf'ted as 1rttn I HlW = RelHst:d 1omarlel In the p.ast 1.2 monlhs I =CAO DrtailsAvailable I 1!:J=:.OF Awdable I =30 Modt:l Availab&r 
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INTERIOR FINISHES, FURNISHINGS 

ORNAMENTAL PLASTER CEILING TILES 

6 

Above View Mfg., By Tiles, Inc • 

..,. Ornamental plaster ceiling tiles 
fabricated from a non-toxic, 
non-combustible, proprietarv 
composition 

Performance Data: 

• The tiles drop into any standard 
15/ 16- in. T·Bar grid system. 

• The design line consists of more 
than 60 standard designs. 

• Custom design work, custom colors 
and faux finishes are available. 

www.aboveview.com 
414.744.7118 

PAVING SYSTEM 

$1 6 

Soll Retention 

..,. Drivab le Grasse is a permeable, 
flexible and plantable concrete 
pavement system. 

Product Application: 

• Red Bull Headquarters, 
Santa Monica, CA 
• Arlington National Cemetery, 
Arlington, VA 
• Ferndale Preserve, Ferndale, FL 

Perform•nce Data: 

• Flexibility without memory 

• Proven for daily use 

www.soilretention.com 
800.346.7995 
Contact: Jim Engelke 

Cird• 162 

LANDSCAPING, SITEWORK 

PCBC Booth # 1032 Clrclet6.\ 

MATERIALS 

ARCHITECTURAL NATURAL STONE 

$$$I 6 

Vermont Structural Slate 
Company 

..,. Quarrier and fabricator offering 
select slates, quartzites, sandstones. 
marbles, limestones, granites and 
basalts 

Product Application: 

• St. Thomas More Chapel , 
Yale University. New Haven, CT 
• Architect: Pelli Clarke 
Pelli Architects 
• Unfading Green Slate flooring 

www.vermontst ructuralslate.com 
802.265 .4933 
Cont act: Craig Markcrow 
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VANITY BRACKETS 

NEW 

Rangine C•rporation/Rakks 

..,. Rakks Vanity Brackets simplify 
and reduce the cost of installing 
sinks with nillwork enclosures. 

Performance Data: 

• Manufactured to order; can be 
easily customized to meet specific 
project or accessibility requirements 
• Supplied with wooden strips on 
the front faces to provide convenient 
mounting, or removal, of la-ninated 
or solid sur'ace panels 
• Manufactured from TIG welded 
structural aluminum 

• Can support loads up to 450 lb. and 
counter depths up to 30 in. 

www.rakks.com 
Boo.B26.6006 

Contact: sales@rakks.com 
O on sweets.com 

MODULAR GREEN WAll TRELLIS 

$1 6 

greenscreen 

..,. Use for green walls, freestanding 
fences, and landscape elements. 

Product Application: 

• U.S. Census Bureau parking 
structures, Suitland, MD 
• Valley Metro light rail, Phoenix, AZ 

• Stanford University, Palo Alto, CA 

Performance Data: 

• Recycled content steel 

• Complete system of attachment 
hardware 

www.greenscreen.com 
310.837.0526 
Contact: sales@greenscreen.com 

INTERIOR FINISHES, FURNISHINGS 
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LANDSCAPING, SITEWORK 

Circle s65 

MATERIALS 

FIBERGLASS-FACED INTERIOR GYPSUM BOARD 

6 I NEW 

Temple-Inland 

..,. New GreenGlass• interior gypsum 
board, the third addition to their 
GreenGlass family of products. sets 
the indust ry standard for recycled 
content-at least 90%. It delvers the 
proven mold and moisture resistance 
you expect from fiberglass, <: smoother 
surface for improved finish, plus 
it's as green as it gets. Green Glass 
satisfies the most demanding design 
requirements and can contr bute 
valuable credits in environmental 
rating systems such as LEED and 
NAHB's Green Building Standard. 

www.GreenGlasslnfo.com 
800.231.6060 Circle s67 
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FIRE-RATED VERSION 

G I NEW 

Technical Glass Products 

... Technical Glass Products offers a 
valuable course for AIA HSW credit : 
" Burning Issues: Understanding 
Today's Fire-Rated Glass and 
Framing." 

Products featured: 

• Fire Lite® family or fire-rated 
glass ceram ics 

• Pilkington Pyrostop™ safety-rated 
glass flrewal.s 

Also contains: 

• New trends in fl re-rated 
glazing materials 

• Projec t assessment and liability 
issues 

• Kecent code changes and tow they 
impact design 

www.fireglass.com 
800.427.0279 

MATERIALS 
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ROOFING, SIDING, THERMAL & MOISTURE PROTECTION 

BUILDING INTEGRATED PHOTOVOLTAIC SYSTEM 

WR I G I NEW 

ATAS International, Inc. 

... ATA·Soar is a thin·fllm solar 
laminate appli ed to standing seam 
roofs to generate renewable 
solar power. 

Product AppUcatiun: 

• Residential homes 
• Commercial build ings 
• Schools and universities 

Performance Dalli: 

• ATA·Solar comes in a variety ot 
systems: i.5 , 5, 10, 15, 30, and 
12okW. 

• Thin-film solar laminate i s applied 
in a factory-controlled environment . 

www.atas.com 
800.468.1441 
Contact: info@atas.com 

t:J on sweets.com 

COLUMNS, BALUSTRADES & CORNICES 

Archllectural Columns & 
Balustrades by Melton Classics 

Al Melton Classics provides the 
design professional with an exten
sive palate of architectural columns, 
balustrades, cornices, and mill work. 
They invite you to call their eKperi· 
enced product specialists to assist 
you with the ideal products br your 
design, application and budget. 
Columns are available in fiberglass. 
synthetic stone, GFRC and wood. 
Their Bo plus durable, maintenance· 
free balust rades feel substantial yet 
have reduced weight. Also, ask about 
their low-maintenance fiberglass and 
polyurethane cornices and millwork. 

www.melton• lassics.com 
800.963.306J 
Contad: Mike Grimmett 
!'.:I on sweet s.com 
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MECHANICAL SYSTEMS. HVAC, PLUMBING 

SOLAR HOT WATER 

WR I G 

HELIODYNE Sol1r Hot Wiler 

Al Heliodyne, Solar Hot Water since 
1976. Innovative design, superb 
product li nes. Made in the USA. 

Produd AppUcatlon: 

• Commerc al: Fenway Park, 
Boston, MA 
• Commerc al: Stanford Un versity, 
Palo Alto, CA 
• Single fami ly to residential 

developments 

Performant:e Datil: 

• Collectors with sleek des gn and 
outstanding durability 

• Unique plug & play compJnent s for 
ease of installation 

www.heliodyne.com 
888.878.8750 
Contact: Alexandra Wexler ASES Booth# 1007 

ROOFING, SIDING, THERMAL & MOISTURE PROTECTION 

SUSTAINABLE METAL ROOFING & WALL SYSTEMS 

WR I G I NEW 

Fabral, Inc. 

... Fabral, a premier supplier of metal 
roofing and wall systems, brings a 
new vision to architectural metal with 
a new array of specialty colors and 
fin i shes on aluminum. 

Performance Data: 

• The natural beauty of aluminum in 
a wide range or color tints 

• Semi·trarsparent clear coats and 
extraordinary metallics 

• Iridescent finishes that combine 
the reflection and refraction of light 

• Varying patina, natural wood, 
stone and nature-inspired designs 

www.fabral.com 
800.B84.4L84 
Contact: Donna Berryhi ll 
:J on sweets.com Circle 171 

SPECIALTY PRODUCTS 

COPPER CHIMNEY POTS 

$$$I G 

European Copper 

Al UL-listed, 100% recyclable 
chimney pots fit all leading fi replace 
systems. 

Product AppUcatlon1 

• Ut ica Place, Tulsa, OK 
• Catia Hall Preparatory School. 
Tulsa , OK 
• Private residence, Tul sa, OK 

Performance Data: 

• UL- listed for both masonry and 
pre-engineered fireplaces 

• Certified by OMNI Testing 
Laboratories 

europeancopperchimneypots.com 
800.391.0014 
Contact: Pat Keegan Clrde •7l 
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•PRODUCT SPOTLIGHTS 

Dale Travis Associ ates, Inc. 

A Founded in 1969, Dale Travis 
Associates, l ie., a creative signage 
company, caters to architects, 
designers, and corporate facility 
managers nationwide. 

Proeluct Appllutlon: 

•The Folk Art Museum, New York, NY 
• All 550 offices of UBS around 
the country 

• Hayden Planetarium, New York, NY 

Perform11n.:;e Data: 

• Installation available in all states 
and territories 

• Pictured: Morgan Library, gold leaf 
and oxidized bronzed letters 

www.daletra~is.com 

212.243.8373 

INCREASE AESTHETIC OPTIONS 

G I NEW 

Kalwall Corporallon 

A Verti·Kal is a unique variation on 
the traditional grid layouts of Kai wall 
translucent wall systems. Internal, 
continuous sJpports provide a verti· 
cal emphasis. As with all Kahvall 
systems, any building interior can 
be filled with balanced, useable, 
natural light. U-value opt ions range 
from .53 to .10. Light transmission of 
3% to 50% and shading coefficients 
from i.o to under 0 .4 are possible. 
Verti· Kal can be supplied in panels 
up to 5 ft. wide and up to to ft. high, 
minimizing the number of joints. 

www.kalwall.com 
800.258.9777 

C on sweets.com 

GATE DOOR & POST 

$$I NEW 

EllHon Corporation 

A Eliason's P-11 Plus Gate offers 
their patented Post System to reduce 
wear and tear on your counters. 

Product Appllcatlon1 

• Pharmacy/ Jhoto 
• Retail /grocery 
• Restaurant/deli 

www.eliasoncorp.com 
800.828.3655 
Contact: Sales 

O on sweets.com 
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SPECIALTY PRODUCTS 

Counter 
Intelligence. 

Circle 178 

FRAMELESS BRACKETS SYSTEM 

$1 NEW 

Gl1Ss and Glass 

A Flextech Brackets System for 
handrails and any other stra ght and 
curved frameless application. For 
commercial and residential Lse. 
Suitable to hold glass, wood and 
<l~inlP« <IPPI. D~dP Cnunry~pprnvPrl . 

Product Application: 

• Certified green mansion, Palm 
Beach County, FL 
• Commerc al " Latitude on Brickell," 
Miami. FL 
• Grimpa Steakhouse Restaurant, 
Miami, FL 

Performance Data: 

• Concentrated load test MSI Z97.1 
CPSC 16 CFR 2201 

www.glassandglass.com 
305.416.5001 
Contact: Rolando Serra 

INFECTION CONTROL DISPENSER 

WR I G I NEW 

APCOSISM 

A HealthView Dispenser is designed 
for infection control products 
including wipes, hand foam. tissues, 
and masks. 

Pruduct Appliutiun: 

• Chevron Corporate, Concord, CA 
• Prentice Women's Hospital, 
Ch icago, IL 

Performance Data: 

• Pre-engineered aluminum 
component; 

• Wall, star chion, or kiosk mounting 

www.apcosigns.com 
404.688.9000 
Cl on sweets.com 

WROUGHT IRON COMPONENTS 

Architectural Products by Outwater 

A Outwater's hand-created, time· 
less patterns of fine architectural 
wrought iron railing, gate and grille 
components can be used for residen
tia l and commercial renovations or 
new construction design applications 
alike to create classical or contempo· 
rary stair railings, balconies, window 
coverings, fences, gates, and so 
much more. Unlike cast products. not 
only are Out water's solid material 
wrought iron component s easy to 
weld and vi·tually unbreakable, they 
can al so be easily painted, powder 
or clear coated, treated with patinas 
or galvanized. Free 1 1000+ page 
master catalog. 

www.Outwater.com 
800.835.4400 

SPECIALTY PRODUCTS 
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POSITIONS VACANT 

Assistant Professor -
Architectural Technology (2) 

New Yorlc City College or Technology I The City University ol New Yorlc 1s a comprehensive college 
with over 14,000 students. The Architectural Technology Department seeks full time faculty 
members to join our growing program, the only one ol 1ts kind in the CUNY system The curriculum 

prepares the student in design. working drawings and in construction aspects ol a bui'ding project. The first two years 
of our curriculum includes a senes of design courses, sde planning, malenals, history, structures. office prac!Jce, and 
CADD based courses. Tm Bachelor of Technology degree has an emphasis on restoration and renovation of existing 
buildings and utilizes New York City as a living laboratory. Our full time faculty 1s made up of registered architects who 
are active m the field. Our graduates are in high demand and our faculty and students ha~e received recognition for their 
work from various professional organizations. 
The Department of Architectural Technology of New York City College of Technology (City Tech) invites applications to 
fill two full-time Assistant Professor positions to teach in the Bachelor o!Technology degree programs. Responsible for 
teaching a range of architectural courses, conducting academic adVisement and reg1strat1on. developing curncula and 
conducting appropriate research or artistic work. Committee and departmental participation 1s required, as well as 
professional development activities 
The candidate must have a Master's degree and arcMectural registration in New York State. Pnor college level 
arch1tectLral teaching experience is preferred, wrth demonstration of excellent commu1,;at1on and classroom skills. At 
least five years architectural office experi~nce in a responsible position is a must, as well as expertise in two and three· 
dimensional CADD. Candidates should have the ability to teach across the following range of subject matter with 
mastery in three of the lo lowing areas· construction documents, materials in architecture, architecture history, design, 
site planning, model makng and graphics, office practice, structural design, computer animation, architectural software, 
space planning. urban design, or theory. Experience in curriculum development. instructional technology and 
innovative pedagogy is desirable. 
Send Com letter of introduction and resume, CD of professional samples and hies of student work in SASE and 
contact information for t~ree professional references to: isr@cilytech.cuny.edu, Subjecl line: Architecture Search 
OR mail: Architecture Search/FY16119, Ms. Harris, 11321 , Director, ISR, New Yort City College 11 Technology, 
3DD Jay Street; Brooklyn, NY 11ZD1 

MTheC1ty 
University 
of 
New York 

I 

For complete details go to "About Us", www.cltytech.cuny.edu 

2009 

CLASSIFIEDS 

ARCIIJTECT/DIM MANAGER 
Shepley Bulfinch seeks Architect!BIM Manager in 
Boston to facilitate customer utilization of 3-D 
related applications for architectural projects and 
<level implementation plans for BIM software appli
cations. Req's BS in ATch and 6 yrs exp as 
Architect/ ArchitectuTal CAD Administrator; o r 
Assoc. and 8 yrs exp. Also req's expertise in: project 
management for commercial projects > $20M; 
implem of new BIM software; aJ1d devel/maint 
graphics libraries. Send resume to: jobs@sbra.com. 

MAGNET FOR TALENT 
JR Walters Resources, prem ier NE/C recruiting 
firm, can help you grow your company and 
your career. Revi~w current opportunities at 
\Vww.jrwalters.com or call 269-925-3940 

WWW.SMPSCAREERCENTER.ORG 
Find marketing/BO profess io nals with A1E/C 
experience. Call 800-292-7677. ext. 231. 

BUSINESS OPPORTUNITY 

CONFIDENTIAL CLEAR INGHOUSE FOR 
MERGERS & ACQUISITIONS 

Strogoff Consulting offers confidential introductions 
between prospective buyers and sellers, develops val
uations and guides firms through the acqu isition/ 
merger process. As a strategic advisor to firms 
thrn11gh011t thl' [ J.S., Mich~PI Strngoff, AIA , h~~ :rn 
extensive network of contacts and an insider's 
knowledge of the architectural industry. Firms are 
introduced to each other only when there is a shared 
vision and a strong strategic and cultural fit. Contact 
Michael Strogoff, AJA, at 866.272.1361 or visit 
www.StrogoffConsulting.com. All discussions hdd 
in strict confidence. 

2009 will be the 10th year ARCHITECTURAL RECORD has published 
its Desiqn Vanguard feature. We are looking for a great group of 
10 emerging firms from around the world to celebrate this 
anniversary. Although we do not have an age limit, we try to select 
architects who have had their own practices for less than 10 years. 

For instructions and to download the entq r form visit 



Reader's Gallery 
To share images in our galleries, 

visit architecturalrecord.com and 
click on Community. 

Liliana Gonzalez was photographing the Salk Institute for Biological Studies in La Jolla, 

California, wht'n a group of architecture students from Woodbury University filt'd out of a building to 

study the light in the plaza and the \ight line lo the <Kem. The World ~lonumcnts f,un<l placeJ the Salk 

complex, designed by Louis I. Khan and completed in 1966, on its 2008 Watch list, saying a proposed 

addition to the campus would obscure Khan's views to the Pacific. The expansion remains the subject 

ofan ongoing rreservation debare. 
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Award Winning 
Ceiling Solutions 

For Every Environment 

20()8 CISCA Construccion Excellence Award Winner: 
Best of Competition, Renovation I Restoration, East Region 
Projecr: The Liaison Hocel, Washingmn, D.C. 
lnccrior Designer I Archicccc: Dawson Design Associaccs, Inc. I Morgan Gick McBcch & Associarcs 
Applicacion: Cuscom Ceiling System 

CIRCLE 61 

60HDOH 
I NCORPORATED 

gordonceilings.com 
800.7 47 .8954 

<+> 



SINGLE-TOUCH DIMMER 

INFO: 1.888.LUTRON1 WWW.LUTRON.COMNIERTI 

CIRCLE 62 

white 
LED 

green 
LED 

arcl, tecti..ra' wallplate: 
10 colOI s, 11 metal fir1st"les 

blue 
LED 


