American Natural

SANAA's Rolex Learning Center
Ashmolean Museum by Rick Mather,
jder's Guide to Miami's Architecture




CEILING&WALL | SYSTEMS

" Between us, ideas become reality™

sy 4




mes you have to make waves to earn accolades. Armstrong offers a wide variety of

ilings designed for rave reviews. Infusions®, MetalWorks™, WoodWorks® and Serpentina®
accent clouds and canopies have an inspiring array of color, texture and form that allow you
o create award-winning spaces. Visit our site and explore all of the rewarding options.

armstrong.com/infusions 1 877 ARMSTRONG

| Corporate Training Facility, Schriever, LA | Gensler, Houslon, TX
ml







this envelope

changes everytning

Oldcastle Glass® is now Oldcastle BuildingEnvelope”

More than a name change, this is a sea change in how the building
envelope is realized. Like an envelope created from a single piece of paper,
we approach the building envelope the same way. Not as pieces and
parts—instead—we design, engineer, test and manufacture curtain wall,
windows, storefronts, skylights and glass as one seamlessly integrated
unit. Why do we do it? Everyone in the design and construction chain
is asking for it—from visionary architects to owners, engineers,
consultants and construction managers. To see the future of the building
envelope, call 866-OLDCASTLE (653-2278) or visit us online at
oldcastlebe.com. See us at the AIA Convention, booth #1913.

0 Oldcastle BuildingEnvelope

Engineering your creativity”
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Finally there is ane
integrated system
where all the elements
necessary to enclose
the building are
engineered to work
together seamlessly.

Great American Tower
at Queen City Square
by architect HOK.
Building envelope

by Oldcastle
BuildingEnvelope™



Power Opens
the Door
on Demand.

Ellison Closes it.

www.ellisonbronze.com

800.665.6445
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" IT’S NOT JUST A NEW KIND OF DECK.
IT°'S A NEW WAY TO BUILD YOUR BUSINESS.

TREX TRANSCEND CKING AND

TECHNOLOGIES TH EFY FADING}
HAVE TO WALK THS’&‘HROUGH THE
UNMATCHED 25-YEAR FADE AND STAIP

MORE AT TREXPARTNERS.COM

OUTDOOR LIVINQ ELEm
TREXPARTNERS. COMMBUY TREX

2009 Trax Company, Inc.
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Project credits at ppgideascapes.com/SB70XL

SOLARBAN' e .
SOUAR CONTROL LOW-E GLASS crone - crocse emissions with Solarban Low-E glass.

{: — Cut cooling costs, equipment costs, and carbon

Solarban, IdeaScapes, PPG and the PPG logs are trademarks owned by PPG Industries, Ine, | Cradle to Cradle Certified™ is a certification mark of MBDC.




And the outdoor one.

—
G%S /dzaseapes.

Glass « Coatings « Paint
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PPG Industries, Inc., Glass Business & Discovery Center, 400 Guys Run Road, Pittsburgh, PA 15024 www.ppgideascapes.com




Right Shade. Right Side

SOLUCENT™
Whole Buildi gExtaner

T T S B i - R A L
CAMBRIDGEARCHITECTUR




MARILYN MONROE

SPOTTED IN MICHIGAN.

>

E‘\M
....rvf"“



Inner Strength, Outer Beauty

Introducing RB 500, the muscle behind elegance at the window. Featuring a sleek
architectural design with smooth operation and unrivaled inner strength, the RB 500
roller shade operating system spans even the largest window expanses, beautifully.

800.727.8953 hunterdouglascontract.com/RB500
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HunterDouglasConiract

E2010 Hunter Douglas Inc.
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Sedona Rust
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 Copper Verdigris

SNorthwest S'iafce- ;

Bay Harbor Blue

Steelscape® Prints

Steelscape ®Prints: a pebble print patte m using high quality coatings
applied over Steelscapes ZINCALUME® and TruZinc® substrates.
Field-proven finishes that mimic altemative wofing solutions but
with the added benefits that only metal mofing can provide.

Copper Tap'e'sti'y '

Twilight Black

Dark Terracotta

()s.teelscape

A BlueScope Steel Company

1-888-285-7717 www.steelscape.com




Blueskin!” BUILDING ENVELOPE SYSTEMS®

Blueskin VP vapor permeable air barrier:
The next generation in building wraps

Another first from Henry® Compan wder 3 Envelope Systems®,

\/

Blueskin VP" at functions not only as

a water resistant ba es uncontrolled ai

e caused | ff NN t
(8| hanical ai
i ] U 1gin
r 14 '-,‘_' 101 e
an o
water from moving thraugh exterio Benefit

* Enhanced occupant comfort by eliminating drafts

Self-adhering membrane eliminates fasteners
that leave holes in the building envelope.

* ncreased building longavity by providin

e Lower enargy costs due to im!'__:|'-'_j"-.-':—"--:'£ performance of insulation

= A healthier building environment through increased
mold prevention ®

For more on Blueskin VP and potential LEED credits,

call 800-488-1278 or visit us at www.henry.com

AIA Booth #2717

The Georgla-Pactfic logo, DensGlags™, s o trademirk owned by or lcensed to Georgia-Pacific Gypsum LLC, CIRCLE 11



ireLite

Family of Products compstithy




Now in HD"

one source. many solutions.®

FIREGLASS.COM | 800.426.0279 TGP ( FIRE RATED
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ALCOA

Reynobond’

Architecture

We've got nothing to hide.
Introducing the Reynobond” Face Fastened Solution.

Our latest installation innovation is out in the open for all the world to see: the Reynobond Face Fastened Solution, a
perfect combination of durability, flexibility, simplicity and affordability. This global exposed fastener offers all the benefits
you've come to expect from Reynobond composite materials, including the ability to withstand extreme temperatures
and humidity, so there are no geographic limitations on where it can be used. Another plus: it's 100% recyclable.
When you need a top-quality, cost-effective product that will inspire endliess design possibilities, you can count on

us to come up with the solution.

Visit us at AlA 2010, booth number 2079.

Dedicated to your Success

Alcoa Architectural Products « 50 Industnal Boulevard e Eastman, GA 31023-4128 » Tel. 478 374 4746 # reynobond.com

©@2010 Alcoa Architectural Products, Reynoband® s ar zred trademark of Alcoa Inc.
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NEWS 1. Seek, by Allsteel, page 66.

Special Report: Haiti 2. Step Up on 5th, California,
by Pugh + Scarpa, page 95.

2010 Housing Award winners
Architectural billings index
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Reader’'s Gallery

Editorial: Creating a Culture

Letters

Archrecord2: The emerging architect
Books: New at the reference desk

Practice Matters: Saving knowledge
for the future By B.J. Novitski

Product Focus: Windows
By Jen Renzi

Products in Brief
Dates & Events

Snapshot: La Roche-sur-Yon Footbridge
By Alanna Malone

FEATURES

Miami Grows Up 4
Vulgarity and genuineness, joy and ﬁ

relevance live on in this subtropical city.
By Allan Shulmam

AlA 2010 HONOR AWARDS

AlA Honor Awards By Aleksandr Bierig

Gold Medal Award By Andrea Oppenheimer Dean
Architecture Awards

Interior Awards

Urban Design Awards

25 Year Award

Firm of the Year Award By Jane F. Kolleeny

3. Downtown Miami, page 72.

134

140

PROJECTS

1111 Lincoln Road, Florida [
Herzog & de Meuron

A sculptural parking garage becomes an instant

Miami Beach landmark. By Beth Broome

Ashmolean Museum Expansion, England
Rick Mather Architects

Letting the light shine in, a team creales a new era

for a historic museum. By Charles Linn, FAIA

06.2010

148 Media Lab Complex, Massachusetts
Maki and Associates
A building exudes a quiet strength that
stands up to its users’ creative clutter.
By Joann Gonchar, AIA

156 Rolex Learning Center, Switzerland
Sejima and Nishizawa and Associates (SANAA)
A low, undulating structure defies traditional
ideas about building. By Josephine Minutillo

BUILDING TYPES STUDY 901

169 Prayer Pavilion of Light, Arizona
DeBartolo Architects By Jenna M. McKnight

174 Westchester Reform Temple, New York
Rogers Marvel Architects By Suzanne Stephens

178 Sunpu Church, Japan
Taira Nishizawa By Naonii R. Pollock, AIA

ARCHITECTURAL
TECHNOLOGY

184 Reviving “Almost Nothing” S
Tackling the tricky restoration of a pair of
iconic Chicago towers. By Joann Gonchar, ATA

224 Reader Service

ON THE COVER: Peter Bohlin. Photograph © Brian Smale.

1 Expanded coverage of Projects, Building Types Studies, and Web-only features can be found at architecturalrecord.com.
£ This symbol denotes that a video tour is available in our iPad edition.
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THIS MONTH ON architecturalrecord.com

[RECORD TV]

New this month, we take a close
look at Miami, the host city for

the American Institute of Architects’
annual convention. In our Record
Reveals: Miami section, local
designers take us on video tours of
Miami's best buildings, and they also
recommend favorite restaurants,
museums, and more.

06.2010

Take tours of Miami architecture led by local designers in our video library.

GALLERIES VIDEOS

ONLINE EXCLUSIVES

1| Record Reveals: Miami

Read recommendations from
local architects, take video tours,
upload photos, and more.

FORUMS

2 | Rebuilding Haiti

In a new video, Andrés
Duany, FAIA, shows us
his prototype house for
Haitians left homeless

by January's earthquake.

[ READER'SFORUM]
“This area of San Antonio
is absolutely overrun
by bloated quasi-Mediterranean
McMansions, so this is
quite refreshing. Possibly the
most trim, a discreet 4,000 sf,
I can recall; you'd be hard-
pressed to detect that size from
any exterior angle.”

— Anonymous, on “House of the Month,
May 2010: Shavanoe Park House.”

20  Architectural Record 06.10

3 | House of the Month
A Chicago residential
neighborhood’s
125-by-25-foot lot
was a challenging
but opportune site
for Alexander Gorlin
Architects. The

firm designed a
2,800-square-foot
Minimal home with

a master bedroom
suspended inside

a continuous main

3 living space.

RESOURCES

EXPANDED
COVERAGE

BUILDING TYPES STUDY
View additional
profiles of religious
structures - from

a Hindu temple

to a synagogue.

ceu N

Read about the
restoration of two
Mies towers and take
a free online test

to earn continuing
education credits.

FPHOTOGRAPHY (COUNTERCLOCKWISE FROM TOP): ARCHITECTURAL RECORD (TOP, 1, 2);

® HEINRICH PHOTOGRAPHY

COURTESY ALEXANDER GORLIN ARCHITECTS (3); KRUECK & SEXTON;



Introducing New Acrovyn® 4000. Who says you can't protect your walls and the
building’s occupants at the same time? After years of research and testing, we've totally
reengineered the world's best wall protection. You get Acrovyn's legendary durability and
good looks free from PVC and persistent bioaccumulative toxins—all for no extra cost!

To learn more about New Acrovyn 4000, visit www.c-sgroup.com, call 888-621-3344

or find Construction Specialties on B} @° or 8 twitter.com/acrovyn.

See us at the AIA Convention, booth #503.

" ]
@ ACrovyn’ protection for tomorrow’s environment
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THIS MONTH ON architecturalrecord.com 06.2010

READER'S GALLERY

Every month, our online readers vote for their
favorite images from our Web galleries.

To vote for photos and to share your own, visit
architecturalrecord.com and click on Community.

This month's top image:

A recent expansion of
the Palais des Congrés
in Montréal, Québec,
by Mario Saia with
Tétreault, Parent,
Languedoc et Associés,
and Dupuis, Dubuc et
Associés. Submitted
by “adamfrancphoto.”

22  Architectural Record 06.10



Introducing New Acrovyn® 4000. Everyone knows Acrovyn is as tough as an elephant’s
hide, but it doesn’t have to look like one. We've reengineered our entire line to create a
contemporary new texture that designers and owners overwhelmingly prefer over original
Acrovyn, not only for its good looks, but also for its ease of cleaning. And, our entire line

is now PVC-free. To learn more about New Acrovyn 4000, visit www.c-sgroup.com, call
888-621-3344 or find Construction Specialties on B} B° or @ twitter.com/acrovyn.

See us at the AlA Convention, booth #503,

b , I e Acrovyn Protection for tomorrow’s environment
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Greening the Government:
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AS JIM PATE, THE EXECUTIVE director of New Orleans Area Habitat for
Humanity, took center stage to accept an award, he articulated a serious
dilemma his city had faced. New Orleans's musical heritage, an ineffable,
irreplaceable treasure he described as the city’s soul, resided in the hands of

a few people — the long-time musicians who had lost their homes in Hurricane
Katrina in 2005. In a city besieged with so many problems following the storm,
a group of contemporary musicians and friends devised a plan: Providing safe,
affordable housing would allow valued New Orleans musicians to stay.

On the evening of Tuesday, May 11, 2010, Pate stood in the spotlight be-
fore a large crowd on a dais in the great hall of the National Building Museum
in Washington, D.C. The honor award he accepted, bestowed on the founders
of New Orleans Habitat Musicians’ Village (a group that includes Branford
Marsalis, Harry Connick, Jr., and Ann Marie Wilkins, as well as Pate), came
from the National Building Museum.

No one commented that night on the niceties of the architecture, no
kudos about the subtleties of the planning. The resultant housing, simple
structures with front porches slightly elevated above the flood plain, sported
bright, multicolored facades in the Upper Ninth Ward. Instead, residents de-
scribed how the new clustered grouping allowed friends to visit, to pick up an
instrument, and to play together. Most importantly, no one had been forced
to leave the city that had given jazz to the rest of the world. Then several of
the musicians took to the stage in Washington and rocked the hall.

In highlighting the underlying cultural mission of Musicians' Village,
as well as the other honorees that evening, including the architectural firm
Perkins+Will and the U.S. Department of Energy Solar Decathlon, the mu-
seum spoke for all of us engaged in the building arts. Since 1980, when it was
established by a Congressional act, the National Building Museum has grown
into a major voice helping to advocate for and increase understanding and
appreciation of the built environment.

Its awards programs, however, are only a small part of an organization
that maintains a vibrant roster of offerings. The museum has focused on
a special kind of building enterprise: Rather than concentrating on struc-
tures, the museum has worked on building a culture. Those of us enmeshed
professionally in design — whether architects, interior designers, landscape
architects, or engineers — and those of us who make projects (the craftsmen,
contractors, or suppliers) rarely think of our industry in this way. We worry
about our invoices, or the next request for proposals, or a completion date.
Yet our actions result in changes that affect the whole world — its economy,
its energy usage, its health and happiness, its worth.

Our actions, whether as citizens, owners, participants, users, or design
and construction professionals, taken collectively, create the built environment.
The National Building Museum — an institution that needs to be better known -
recognizes the importance of what we do, stands back, examines the intentions
and the results in toto, and exhibits them for all to see. At its best, it provides
a forum for the dissemination of information, for education, and for debate,
throwing a spotlight on what works and what doesn't. We need this platform.

EDITORIAL

Creating a Culture

The National Building Museum speaks
for the building arts.
BY ROBERT IVY, FAIA

A guick glance at its calendar of live programming gives an indication
of the diversity of its offerings in addition to its educational programs and
exhibitions: programs on alternative housing in post-disaster Mississippi, on
architecture and diplomacy (think embassies), on innovative parks as com-
ponents of urban revitalization, on American building codes and how they
do or do not prepare for the next “Big One,” and a discussion arising from
the innovative exhibition currently on display, House of Cars - subtitled, The
Future of Parking. On one evening, Benedetta Tagliabue will speak on her own
work and that of her late husband and partner, Enric Miralles; on another day,
the museum will tour Fort McHenry Visitor Center in Baltimore. And that's
just part of June.

The institution is both blessed and cursed by its magnificent home. Few
would deny the splendor of the structure, the former home of the U.S. Pension
Bureau, designed by Montgomery C. Meigs and constructed from 1882-87. To
look up between 75-foot-tall columns rivaling those of the ancient Temple of
Jupiter in Baalbek (72 feet high) in a space measuring almost the length of a
city block (316 by 116 feet) offers a rush unequal in all but a few other immense
baskets of space, such as St. Peter's in Rome or St. Paul's in London.

All other places within the building must defer to that grandeur, which
is perfect for grand moments. However, important exhibitions are relegated
to secondary spaces on the perimeter. Despite the museum'’s sometimes bril-
liant programming (for example, certain shows on building materials, such as
Liguid Stone, a 2004-6 exhibition on concrete — translucent, tactile, electri-
fied — or Big and Green, held in 2003), curators must inevitably feel cramped,
if not diminished, by low ceilings and narrow spaces in adjacent galleries.

Lectures and debates either take place in one half — usually, at one end
- of the major space, where a shaft of sunlight can ruin a PowerPoint, orinan
awkwardly sized auditorium space. Staff works in a crow’s nest, high above
the melee of screaming school children awaiting the start of their workshops
and educational sessions below. Staff offices are remote, small, and uncom-
fortable. While the building as a whole serves as a reminder of what builders
can do, it nevertheless must prove difficult to work in.

But this is quibbling. At a tire when design has never been more impor-
tant, when human-made interventions to the built environment are producing
profound changes to the natural world, including energy usage and carbon
emissions, when demographics insist that we are moving to cities throughout
the world as populations increase, we know the profound implications of our
actions. One institution, the National Building Museumn, led by executive direc-
tor Chase W. Rynd, understands the importance of developing a supportive
culture for the built environment. We need it more than ever, and we need
more institutions like it.
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George C.S. Benson
Auditorium at Pitzer
College needed
wood ceilings and
walls that sound as
good as they look.

LETTERS

Just the facts, ma'am
Thank you for Robert Ivy's March
editorial, “"Emerald City: Shattering
the Myths of Sustainability,” which
addresses how sustainable solu-
tions need to be critically analyzed
in order to be effective. While | have
yet to read David Owen's book,
Green Metropolis, | completely agree
with his assertion that “the truth
should be derived from facts, not
mere emotions.” Whether applied to
sustainability or any other field, this
assertion is so patently obvious that
it is unfortunate it even needs to be
lauded as a unique idea.

Sustainability isn't about focus-
ing on what makes people feel good;
it's ultimately about reducing our
demand on nonrenewable resources
and relying on ecological goods
and services without exceeding our
carrying capacity, all of which are
inherently scientific concepts.

| look forward to reading Green
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Levin & Associates
Architects chose rich, natural
maple veneer, plus all the
performance advantages of
lightweight acoustical panel
systems... from Ceilings Plus.

-

you need.

Metropolis, a book written by an in-
dividual who understands that find-
ing solutions for a sustainable built
envircnment depends on verifiable
facts and evidence; in other words,
the scientific method.

Mark Bessoudo

Toronto

Aerodynamic Aqua

| was guite taken with your coverage
of Studio Gang's new Aqua tower in
Chicago [May 2010, page 60]. However,
from my point of view (I am a fluid
dynamics/turbulence specialist, and
amember of the National Academy

of Engineering), you left out the most
interesting part. In coverage elsewhere
{I'no lenger remember where), it was
claimed that the balconies break up
the shed vortices, eliminating the
aerodynamic forcing that ordinarily
requires active dynamic balancing. |
thought this was a big step forward,

outstanding

Contact us to find out how
you can design anything
you want, plus everything

CELINGS PLUS

www.ceilingsplus.com 800-822-3411 323-724-8166
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and that it raised questions that should
be investigated experimentally. But
there was not a word about it in your
article, and | am curious to know why.
John L. Lumley

Ithaca, New York

[In addressing this inquiry, RECORD
consulted Tudor Van Hampton,
Midwest Bureau Chief of our sister
publication ENR, who has covered
many of these points in his reports
on Aqua.]

John Lumley is correct. The “rough-
ness" of the Aqua building’s profile
helps te “confuse” the wind. However,
this was not researched up front in
the architect's design. Rather, it was
studied and validated after the fact in
wind-tunnef tests. In the end, the tow-
er's structural engineer, Magnusson
Klemencic Associates, did not need to
take extreme or exotic measures to
counteract sway.

Jeanne Gang (as Suzanne
Stephens wrote in RECORD) focused
on maximizing views and daylight
in the units, and creating a unique
sense of organic space. She sus-
pected that Aqua’s shape would cut
down wind turbulence, but she didn't
know for sure until the wind-tunnel
tests were completed. It was a by-
product of her graceful design.

Don't be totally fooled by
Gang's innocence, though. She has
an engineering sixth sense. Her
father was a civil engineer, and she
considered becoming an engineer
before falling in love with architec-
ture. Those instincts most certainly
played a role. Even so, it is an inter-
esting point that such an asymmetri-
cal building profile can cut down on
wind problems associated with tall
structures. And it makes one wonder
about the future of asymmetrical tall
buildings, given that the builder was
able to find an economical way to



put it all together. That of course is
one practical sticking point with wild
designs in tall buildings.

The article on the stunning new Aqua
Building in Chicago mentions one
Brazilian designer, Roberto Burle
Marx, but neglects to credit the
architect to whom Studio Gang owes
the greatest debt: Oscar Niemeyer,
whose 1954 Belo Horizonte high-rise
apartment building serves as an
almost eerie prototype of the new
Chicago building.

James McCown

Somerville, Mass.

Suzanne Stephens replies: | paid

the biggest compliment of all to
Niemeyer by using his name as an
adjective. And | even got it approved
by our copy editor! It's in the second
sentence of the article. | was sorry
that space prevented my going into
the similarities more extensively.

Suzanne Stephens claims that
Chicago's architecture lacked pizzazz
until Studio Gang contributed its
“Niemeyeresque" skyscraper. For
more than 100 years, the architecture
of that city has proclaimed that archi-
tecture was not a frivolous activity
but a serious art. I'm sorry, but Gang's
building is nothing more than a dumb
box with fancy balconies.

James A. Gresham, FAIA

Tucson, Ariz.

Hold that tweet

In response to the Practice Matters
column, “To Tweet or Not to Tweet?"
[April 2010, page 37]: | feel that
Twitter, Facebook, and blogging are
part of a growing problem facing

not only architects but also society
in general: information overload.
Although these vehicles of innovative
communication are easily accessible
to all and can reach a wide audience,

the time drain they impose on their
users far outweighs any benefits. I'll
add Facebook, Twitter, and blogging
to e-mailing as just another tool

that gives the impression of saving
time, but instead takes away time we
architects could otherwise be using
toward designing better buildings.
Stefano Gagliano

Suffern, New York

Dear diary

In his book reviews of Counterpoint:
Daniel Libeskind in Conversation with
Paul Goldberger and Conversations
with Frank Gehry [February 2010,
page 371, Robert Campbell writes,
“Nobody keeps a diary anymore ...
One wonders where future biogra-
phers and historians will go for their
sources.”" While | think Campbell
writes a great comparison of the two
books, this initial statement seems to
be extremely out of touch in an age
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where individuals generate continu-
ous streams of their own unique
information via social networking
alone. Taking into account the
number of blogs (which arguably
can be considered diaries, told with
links to other sites and photos,
videos, and text) and the interactive
quality of systems such as Google
Reader and Buzz, people generate
and share more information than
could ever be imagined.

Sherry Aliberti

Brooklyn, New York

Corrections

In the April issue's product section,
we misstated the name of Atlas
Block's new PCR Block [page 44],

as well as the fact that it uses postin-
dustrial waste, not postindustrial
water, in all of its products.

Send letters to rivy@mcgraw-hill.com.

06.10 Architectural Record 29



Call for Entries

ARCHITECTURAL
RECORD

Cocktail Napkin b iy une 31 2070

Sketch Contest

OFFICIAL
ENTRY FORM

Deadline June 21
Enter now

|_3>¢___________________

Sponsored by |

e

CENTRIA | ™

Architectural Metal Wall
and Roof Systems | ADDRESS

ARCHITECTURAL
RECO

NAME OF ARCHITECT

D | NUMBER OF YEARS IN PRACTICE TELEPHONE EMAIL

What is your job function? (check one)
SEND ALL SUBMISSIONS |

J ARCHITECT IJ DESIGNER i1 FACILITIES MANAGER
IN ONE ENVELOPE TO:
. . J SPECIFICATION WRITER 11 CONTRACTOR J OTHER
Cocktail Napkin |
Sketch Contest
Architectural Record | Are you registered? 3 YES @ NO Are you an AlA member? 2 YES @ NO
Two Penn Plaza, 9th Floor
New York, NY 10121-2298 When you register for the contest, your personal contact information provided on the registration form is added to an
| electronic mailing list so that we can select the winner. We may share the data collected about entrants with other units
For more information: within The McGraw-Hill Companies and with companies whose products or services we feel may be of interest to you.
Email: aleksandr_bierig@ | For more information on McGraw-Hill Construction's privacy policy see:

megraw-hill.com www.construction.com/privacypolicy.asp

Tel: 212-904-3989 | The winning designs may be used for promotional purposes. rhe McGraw-Hill Companies 1



File Edit Delete Layouts ObjectDisplay WindowDisplay Layers Canvas Render Anl

ck on the geometry thal you wish to Jsiign the shader tod.

Distinctively INNOVATIVE.

Introducing CENTRIA's Smart-R™ Wall Solution — a more efficient and

aesthetic approach to metal wall systems. Smart-R combines seamiess C E N T R IA
integration of panels, windows, louvers and sunshades with enhanced

. . - T . iy i ~ A '®
thermal performance to deliver design flexibility and sustainability. Architectural Metal Wall

iy . v ! i . and Roof Systems
Smarter design. Smarter performance. Smart-R Wall Solution.

We are... Distinctively CENTRIA. 800.250.7897 | CENTRIA.com

Visit us at the AlA Expo2010, Booth 1323 for more information or log on to www.CENTRIA.com

CIRCLE 19




STARTS HERE
L

t all begins with the
bath. The centerpiece
; af the room. Which is
' srecisely why you should
sgin with Aquatic. We
ffer more than 300
: Gphons in hydrotherapy,
: universal design, as well
as everyday baths and
showers. And you'll find
them in more colors, styles
d customizable options

1 than anyone else. From

- = 1 ﬁﬁ st step fo the finishing:
s is where inspiration

ape. This is Aquatic.

AOLJATIC

Where Inspiration Tokes Shape

Get inspired at AquaticBath.com, a merger of Lasco Bathware and Aquatic Whirlpools.

CIRCLE 20



Upload and paint your own )
on the fly with ColorSnap,® our fre

SHERWIN-WILLIAMS.
!

CIRCLE 21




o ¥k s
Choctaw Casino & Resort -Durant. OK '
CISCA Award: Honorable Mention .\
Architect: Worth Group o000 0
&

Shands Cancer Center at the University of Florida - Gainesville, FL
CISCA Award: Gold - Best of Competition
Architect: Flad & Associates

B

1

Manufacturing the finest suspe
i sti

www.ruloncotcom 1-800-227-8566



College of Phammacy at the University of Kentucky - Lexington, KY o Central Michigan University College of Fducation and Human Services - Berkely, Ml
% s CISCA Award: Silver

CIBCA Award: Silver = 3
Architect: HOP Architects Architect: SHWGroup

Geongia Southem University oy Fine Arts Building - Statesboro, GA '
CISCA Award: Gold - Best of Competition [
CISCA Award: Founders Award
Architect: Spencer Smith "Bnch & hrbeau

—_— r - -~

1-904-584-1400 RULON COMPANY

CIRCLE 22




i

ACCESSORIZE YOUR DESIGNS.

Alucobond” can dress up even the most ambitious projects with elegant metal finishes
and the ability to form almost any curve ar texture.

To learn more about the world's favorite ACM for over 40 years,
visit AlucobondUSA.com or call 800.626.3365.

ALUCOBOND 3A COMPOSITES

800.626.3365 | AlucobondUSA,com

CIRCLE 23



¥

RECORD NEWS

DAILY UPDATES architectualrecord.com/news

SPECI | §
s

-l

ARIC MEI

©

PHOTOGRAPHY:

The 7.0-magnitude earthquake that struck Haiti
on January 12 was one of the deadliest natural
disasters in the past century. More than 230,000
people were killed, and a vast number of buildings
were destroyed or left structurally unsound.
Today, 1.5 million residents remain homeless.

In mid-April, | headed to Haiti with Tom Sawyer,
a senior editor at our sister publication Engineering
News-Record, to report on the destruction and to
witness firsthand the early stages of the rebuilding
effort. During our weeklong trip, we met with
local and foreign architects and visited more than
a dozen sites in Port-au-Prince and outlying areas.
Here, we present a series of snapshots from our
expedition, with expanded coverage online.

BY JENNAWM. MCKNIGHT !

Rubble removal is a huge problem
in Port-au-Prince. According to
some reports, collapsed buildings
generated up to 78 million cubic
yards of debris, much of it still
clogging the streets (right). We
often saw men digging through the
wreckage, looking for salvageable
rebar and concrete. Indeed,
Haitians do what they can to get
by. It's not uncommon to see
merchants selling produce
alongside steamy mounds of
garbage (above).
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A good night's sleep is hard to come by. On April 20,
we traveled to Bon Repos, or “good rest,” a district in
the northern half of Port-au-Prince. A rainstorm the
prior evening had hit the area hard. The unpaved roads
were flooded, as was the Centre D'hebergement de
Crajadel camp (top), where flimsy tents made of sticks
and bedsheets sat in a large pool of stagnant, brown
water. The camp's leader, Lucien Simeon, says 400
families, or more than 1,000 people, were forced to
relocate. Asked where they went, he gestured with his
arms that they had simply dispersed.

Some may eventually end up at Corail-Cesselesse, a new
camp on the outskirts of Port-au-Prince (above, left and
right). Thousands of refugees are being moved to this
desolate site, where white tents sprawl across an expansive
swath of gravel-covered land. People bring whatever meager
belongings they still possess and rely on donated food.

On April 21, we visited the camp with Architecture for
Humanity's (AFH) Haiti team. “We came on a fact-finding
mission, to see if we can be of some help,"” said Eric Cesal,
AFH's regional program manager. He noted that Corail-
Cesselesse is intended to house 35,000 residents.
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Transitional shelters are beginning to supplant emergency
tents. In the towns of Cabaret and Léogane, Habitat for
Humanity plans to erect 1,000 temporary, upgradable
dwellings. The structures—largely designed by volunteer
Robert Busser, AlA, a Philadelphia architect who traveled
to Haiti in April—have either wood or steel framing and
are anchored to the ground with concrete-filled buckets.
Eventually, the tarp cladding can be replaced with a
sturdier material, such as plywood or bricks.

Many Haitians aren't waiting for foreign aid. One morning
while driving through Port-au-Prince, we met Cesar Ernst,
35, who was constructing a shelter (bottom left) near his

-[tM' + -
F et e ey

destroyed home. His resources: cinder blocks, shreds of
fabric, a tattered tarp, and wooden poles—a common
building material in the city (center left). Once this make-
shift residence is complete, it will accommodate 15 people.

While housing is a primary concern in quake-ravaged
areas, there are other types of projects under way. John
McAslan, a prominent U.K. architect who has worked in Haiti
for several years, has been hired by Digicel, a mobile phone
company, to restore the shuttered Iron Market (above).
Erected in 1889, this once-bustling landmark sits in the
heart of downtown Port-au-Prince. The goal is to get it up
and running by the end of 2010.
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Darmstadtium, Wissenschafts- und Kongresszentrum Darmstadt, Germany | Architects: fs-architekten Paul Schréider Architekt BDA and Chalabi architects & partners | Photo: Claus Graubner ®
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Architecture for Humanity was launched in
1999 and today has 63 chapters around the
globe. In 2009, the nonprofit organization
began working in Haiti; this past March, it
opened a field office in Pétionville, a district
in Port-au-Prince.

The office has three people on staff (above,
from left): Schendy Kernizan, a design fellow
from Philadelphia who was born in Haiti; Eric
Cesal, a Washington, D.C., designer who holds
master's degrees in architecture, construction
management, and business administration;
and Yves Francois, a New York architect who

On the Web

* Slide show: See additional images of
Port-au-Prince (above), along with photos
from our trip to the surrounding mountains.

* Video series: We visit a village near
Léogane, which was at the epicenter of the
January quake; tour the Pétionville Golf Club
camp, where 45,000 homeless people reside;
spend a day with Architecture for Humanity
at Corail-Cesselesse, a new tent city; and speak
with Miami architect Andrés Duany about the
prefab housing he hopes to put up in Haiti.

returned to his native Haiti last year and now
runs his own firm there, ECOFRA.

AFH focuses on long-term projects rather
than emergency services. In Haiti, the
organization aims to design and construct
community venues, with an emphasis on
schools. The January earthquake reportedly
wiped out 4,000 educational facilities.

In April, the AFH team spent much of its
time going on site visits, hunting for ideal
locations to build. "It's a central part of the
process,” says Cesal, “There is no substitute
for having boots on the ground.”

* Interviews: We chat with Yves Francois, a
Haitian-American architect, about what it takes
to run an architectural practice in Port-au-Prince.

* News: Read about Shigeru Ban's involve-
ment in Haiti; Containers to Clinics, a group
that is converting cargo containers into medical
facilities; and Rural Haiti Project, a group
founded by a Brooklyn architect.

* Blogs: Check out our live reports from
Haiti, and keep abreast of new developments.
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RECORD NEWS

Legendary Book Gets Updated

ON JUNE 3, OXFORD UNIVERSITY Press is scheduled to re-
lease afifth edition of the AlA Guide to New York City, the wryly
written, block-by-block directory of buildings that has become
an essential reference for architects, planners, and developers,
as well as residents.

About half of the new 1,100-page book features content
from earlier editions, most of which were written by the
late architects Norval White and Elliot Willensky. A third
editor, Fran Leadon, AlA, a teacher at the City University of
New York, joined the effort this
go-around, roaming the five bor-
oughs over an18-month period to
research and photograph a good
percentage of the book's 9,000
buildings. Many of his former
students also contributed.

The guide was first printed
in1968, with updated versions
released in1978,1988, and 2000.
A key reason for refreshing the
book now is that since its last
printing, an epic construction
boom has transformed New York,
adding scores of office towers,
condos, and parks. C.J. Hughes

Jack Warnecke, 91, Dies

JOHN CARL (“JACK") WARNECKE, FAIA, died of pancre-
atic cancer at his ranch in Healdsburg, California, on April 17.
Warnecke was a tall, burly architect, known for his ebullient
personality and his ability to win clients and friends. One

of his best-known works was his redesign of the Lafayette
Square area in Washington, D.C. [RECORD, April 1968, page
147]. This urban development near the White House included
not only the preservation of historic houses, but also the
construction of the National Courts Building (1967) and

the New Executive Office Building (1969), whose redbrick
masses, oriel windows, and mansardesque roofs represented distinct attempts to be both
Modern and contextual. Visit us online to read more. Suzanne Stephens

Pugh + Scarpa Helps Launch Affordable Housing Conference

IN JULY, MARYLAND-BASED Enterprise Community Partners, in collaboration with Pugh +
Scarpa, will present the Affordable Housing Design Leadership Institute, a two-and-a-half-day
conference that will address design challenges in affordable housing. The event will take place at
the University of Minnesota's Minneapolis campus, where Lawrence Scarpa, FAIA, and seven in-
vited architect members of a “Design Resource Team" will work with developers chosen through
an RFP process. Most likely, NIMBYism will be a recurring theme. "Nobody wants affordable hous-
ing in their community, because they equate it to crime and problems,” explains Scarpa. "But you
can help people sell their projects by making them better community buildings.”" David Sokol

PHOTOGRAPHY: COURTESY MARGO WARNECKE MERCK (THIS PAGE, RIGHT);
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Winners of 2010 Housing Awards

THE AIA HAS ANNOUNCED THE 18 WINNERS of the 2010 Housing Awards.
Now in its 10th year, the awards program recognizes exemplary residential
designin four categories. Visit us online to view a slide show. Aleksandr Bierig

ONE/TWO-FAMILY CUSTOM HOUSING

Diamond Project, San Francisco,
Terry & Terry Architecture

Ferrous House, Milwaukee,
Johnsen Schmaling Architects

Port Townsend Residence,
Port Townsend, Washington,
Bohlin Cywinski Jackson

Dry Creek Outbuildings,
Woodside, California,
Bohlin Cywinski Jackson

Sky Ranch, Seattle,
The Miller | Hull Partnership

Spiral House, Old Greenwich,
Connecticut, Joeb Moore + Partners
Architects

Sheldon Gatehouse, Cle Elum,
Washington, Bohlin Cywinski Jackson

T42 House, Minneapolis,
VJAA

ONE/TWO-FAMILY PRODUCTION
HOUSING

Cellophane House, New York City,
KieranTimberlake

14 Townhouses, Brooklyn, New York,
Rogers Marvel Architects

MULTIFAMILY LIVING

Gish Apartments, San Jose,
California, Office of Jerome King, FAIA

OneEleven Mixed-Use Development,
Baton Rouge, Louisiana,

Remson | Haley | Herpin Architects,
APAC

Formosa 1140, West Hollywood,
California, Lorcan O'Herlihy Architects

Safari Drive, Scottsdale, Arizona,
The Miller | Hull Partnership

The Waterworks at Chestnut Hill,
Chestnut Hill, Massachusetts,
Gund Partnership

SPECIAL HOUSING

Step Up on 5th, Santa Monica,
California, Pugh + Scarpa

The Housing Tower, Stockbridge,
Massachusetts, The Rose +
Guggenheimer Studio

Swarthmore College Residence
Halls, Swarthmore, Pennsylvania,
William Rawn Associates

ABOVE: The Spiral House by Joeb
Moore + Partners, Architects.

Introducing a roof that can bathe a student in glare-free

daylight, comfort an employee through advanced thermal

and moisture protection, and envelop a customer in
noise-attenuated serenity. Tensotherm lifetime roofing
creates inspired environments proven o enhance

b human potential. Susioinable, durable, funciional Tensotherm,
It's what Roofing for Living'” is all about,

Learn more today of www.TensothermRoofing.com
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Tensotherm™ is o potent pending product of Birdair, Inc. www.birdair. com
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RECORD NEWS

McEntee Departs
the Institute

CHRISTINE McENTEE,

the AlA's executive vice
president and C.E.O., is
stepping down after four
years of service. Sheis to
become executive director of
American Geophysical Union,
anonprofit organization with
50,000 members from more
than135 countries. McEntee's
last day at the AlA is July
23,2010. An AlA search
committee will work with
arecruiting firm to fill her
post. Charles Linn, FAIA

Young Architects Honored

THE NINE RECIPIENTS of the 2010 AlA Young Architects
Award will be recognized this month during the AlA's annual
convention in Miami. The prize recognizes individuals who
have demonstrated exceptional leadership and made signifi-
cant contributions to the profession early in their careers.
Architects who have been licensed for no more than 10 years,
regardless of their age, are eligible. Jenna M. McKnight

B David Burt, principal at LS3P in Charleston, South Carolina

B Kevin deFreitas, principal of Kevin defreitas Architects
in San Diego, California

B David Grissino, senior urban designer at Goody Clancy
in Boston

B Christopher Kelley, project architect and technical director
at Gensler in Washington, D.C.

B Brian Malarkey, executive vice president at Kirksey
EcoServices in Houston

B Gregory Minott, project architect at Elkus Manfredi
Architects in Boston

B Anthony Piermarini, founding principal of Studio Luz
Architects in Boston

B Kristine Royal, an architect in the process of establishing
her own firm in Rhode Island

W Tricia Stuth, founding partner of Curb and assistant
professor at the University of Tennessee

AlA Announces New Media Partner

IN MAY, THE AIA ANNOUNCED that Hanley Wood will be
its new media partner, effective January 2011. The five-year
agreement covers trade shows and periodicals. McGraw-Hill
has served as the AlA’s media partner for the past 13 years.
“Many AIA members are not aware that they have
paid to receive ARCHITECTURAL RECORD as a benefit of
their membership,” says Robert Ivy, FAIA, editor in chief of

ARCHITECTURAL RECORD and vice president of McGraw-Hill
Construction Media. "We will make it easy for members to
continue to receive the publication in both print and digital
forms in the future.”

Ivy adds: “It has been an honor to serve the American
Institute of Architects, and we will certainly continue to cover
its activities and those of its members.” Charles Linn, FAIA

CONSULT CUSTOMER SERVA
SIZE AND AVAILAB
NOT FOR COLOR APPRE
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Retainage Fees
No Longer Required

FEDERAL CONTRACTING OFFICERS
are no longer required to withhold 10
percent of fees for architectural and
engineering services. The rule change
culminates a four-year lobbying effort
by the AlA and Paul Renker, principal
of Renker Eich Parks Architects in St,
Petersburg, Florida.

The new rule, published by
the Federal Acquisition Regulation
Council, classifies retainage as
discretionary. If contracting officers
choose to require retainage, it can
be set at a rate below 10 percent.
The new rule also clarifies that “any
amounts retained should not be
held over beyond the satisfactory
completion of the instant contract.”
Previously, retainage could be held
until construction completion.

The AlA says A/E firms
were unfairly singled out under
the previous rule, as 10 percent
retainage was not required of
contractors. Bruce Buckley

AlA Names Top 10 Green Projects

The AlA Committee on the Environment (COTE) has announced its 14th annual

Top Ten Green Projects. Visit us online to view a slide show of the winners.
Alanna Malone

355 11th Street, Aidlin Darling
Design, San Francisco

Homer Science & Student Life
Center, Leddy Maytum Stacy
Architects, Atherton,

California

King Abdullah University of
Science and Technology, HOK,
Thuwal, Saudi Arabia

Kroon Hall, Hopkins Architects
and Centerbrook Architects &
Planners, New Haven
Manassas Park Elementary
School + Pre-K, VMDO
Architects, Manassas Park,
Virginia

Manitoba Hydro Place,

Smith Carter Architects and
Engineers and Kuwabara Payne
McKenna Blumberg Architects,
Winnipeg, Canada

B Omega Center for Sustainable

Living (above), BNIM Architects,
Rhinebeck, New York

Special No. 9 House, John

C. Williams Architects and
KieranTimberlake, New Orleans
Twelve West, Zimmer Gunsul
Frasca Architects, Portland,
QOregon

Watsonville Water Resource
Center, WRNS Studio,
Watsonville, California
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Architectural
Billings

The billings index rose to 48.4
in April, up from 46.1the prior
month. The inquiries score was
59.6. "It appears that the design
and construction industry may
be nearing an actual recov-

ery phase,” says AlA Chief
Economist Kermit Baker. April
marked the highest score since
January 2008, when the index
hit 51.1. A score above 50 indi-
cates an increase in billings.

2009 2010
W NOUIRIES . W BILLINGS

T Read the full stories, along
with daily headlines from media
sources around the world, at
architecturalrecord.com/news.
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The Leader in Opening Glass Walls
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Hotel Indigo
San Diego’s First LEED Certified Hotel

“IWDA used a series of NanaWalls on the most

important corner of the Hotel Indigo to blur the line

between interior and exterior, guiding San Diego
breezes info the space. The NanaWall located at
the 9th floor Phi-Terrace Room allows the entire
room fo open onto the roof deck, promoting views
overlooking Petco Park, the bay and downtown

San Diego.”
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The emerging architect

ALTHOUGH JULIE JU-YOUN KIM, AIA, bases her 3-to-4-per-
son firm, construcTWO, in Washington, D.C., with a satellite of-
fice in Detroit, the answer she'll give if you ask where her office
is located might be “wherever my laptop is.” The Massachusetts
Institute of Technology M.Arch. graduate’s practice philosophy
is to be nimble, facile, fluid, flexible, and continually moving for-
ward. “I'm focused on process,” she says, “and being involved in
arange of projects that can’t be boiled down to a concept, but
have a continuing thread.”

The current range of work on the boards proves her
words: a collaboration with HOK/D.C. for a series of light-rail
stations in Detroit with dynamic LED lighting systems inte-
grated into translucent glass-panel skins; a cultural arts center
in Detroit with theater, gallery, studio, and offices; and a pool
house in Knoxville, Tennessee, that integrates context with
program. Completed commissions include a dentist's office
adaptive-reuse project that used multiple skins to bring light
into a once-uninviting existing building, and a community
center in Huntington Woods, Michigan. Each project has what
Ju-Youn Kim calls “a shifting middle ground,” vet holds fast to
its “architectural truths.” Take the Cultural Center, for example.
For this project, which weaves itself through four floors of a
historic building with a jazz club/cabaret, there's an edge that
exists between historic/modern, exterior/interior — the shifting
middle ground. “And yet," says Ju-Youn Kim, “the architectural
truths exist in that we can be respectful of the history of the
space, but our design isn't dictated by that.” For this and every
project, the architect develops a set of questions, then seeks

renovation for a
dental office
involved finding
multiple ways to
bring in daylight.

1. In collaboration
with HOK/D.C.,
this series of
light-rail stations
brings vertical
landmarks to

3. A Knoxville pool

Detroit. house weaves
2. This 2,600- program into
1 square-foot context.

to redefine the problems based on the constraints — budget,
program, size, and issues of sustainability. “You can have a
building that works, but there are other gquestions that can
drive the design,” she notes.

Ju-Youn Kim is comfortable talking about who and what
her firm is now; she should be, since this is not the first firm she
has founded, though it is the first she runs single-handedly. In
1996, she, her husband (also an architect), and another partner
founded the firm studiozONE in Detroit, where she was living
at the time. Ju-Youn Kim says the experience — one she sought
“even when | was working for other firms [SOM, Keyes Condon
Florance]” = was invaluable, but the time came in 2000 when

design

construcTWO

PRINCIPAL:
Julie Ju-Youn Kim, AlA

LOCATION:
Washington, D.C., and
Detroit

FOUNDED: 2000
DESIGN STAFF:3to 4

WORK HISTORY:
studiozONE, Detroit,
1996-2003; Keyes Condon
Florance, Washington,
D.C., 1990-91; Skidmore,
Owings & Merrill,
Washington, D.C.,1989-20

EDUCATION:

MIT, Cambridge, Mass.,
M.Arch., 1994; Wellesley
College, Wellesley, Mass,
B.A. 1989

KEY PROJECTS:
Dentalium, Plymouth,
Mich., 2008; traSHELTER,
Detroit, 2004

KEY CURRENT PROJECTS:
M-1 Rail Stations (with
HOK/D.C.), Detroit, 201;
Virgil H. Carr Cultural Arts
Center, Detroit, 2011

WEB SITE:
constructwo.com

Al View additional
images online.
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she saw the opportunity to branch out on her own profession-
ally. She has never looked back. "My goals shifted,” she says.
One of the goals that hasn't shifted is her desire to
continue teaching, which she loves, and to be involved in the
academic world of architecture. Her teaching appointments
include jobs at the University of Detroit Mercy and the
University of Maryland School of Architecture. *| love being
engaged in the discussion,” she says, “and the spirit of experi-
mentation. | feel like the way | run my design studios is very

much how I'm running my firm. Framing the guestions, and
being process and project oriented. And always looking for-
ward to the next design problem.”

She would like to grow her firm to a team of seven,
continue to collaborate, continue to focus on craftsmanship,
and use technology to amplify what she does. “Small projects,
done well,"” she says. "Cities are always evolving. They're
always moving. I'd like what | design to be part of that - to
provide new layers." Ingrid Spencer

WOrk

Kansas to Cairo

introducing the technology to Attia's students at Ain Shams
University, in Cairo, and were galvanized to do so after Barack
Obama's June 2009 speech at nearby Cairo University, in which
the President envisioned forging online educational and intern-
ship opportunities between young people in Kansas and Cairo.
In January, Denton launched a Second Life—based class

PROJECT: Second Life-based
architecture classes

LOCATION: University of Southern

California, Los Angeles; Ain
Shams University, Cairo, Eqypt

DATE: 2010 . ; ;
LEADERS: David Denton, AlA: at the USC School of Architecture in Los Angeles alongside
— Attia at Ain Shams. Comprising eight American students and

40 Egyptians, the group has master planned a site nestled
between the Giza pyramids and the forthcoming Grand
Egyptian Museum. Most of the semester, students have
eschewed the classroom, their avatars swapping knowledge
of New Urbanism and historic public spaces. With funding
from the U.S. Department of State, last month five of the Ain
Shams participants traveled overseas to show off their work
to live audiences.

While the Egyptian students are excited to use Second
Life as a supplement to real-world design, Denton says the
American students, facing poor employment prospects, may
consider seeking commissions directly in Second Life. As uni-
versities and companies hold classes and do business online,
someone has to be hired to create virtual storefronts and
conference centers; Denton had designed just such a facility
for McKinsey & Company, in fact. Denton says, "A whole new
generation of Americans and Middle Easterners get to know

LEFT: USC students and
instructors involved in the
program.

1. American and Egyptian
students meeting in the
virtual world in avatar form.

WITH THE WHIR OF HIS FAX machine, life changed for
David Denton, AlA, three years ago. A message had come to
the Marina del Rey, California—based architect from the Cairo
design firm PUD Consultants, announcing its consideration
of Denton as international partner to submit a planning pro-
posal to the Egyptian government. PUD firm owner Amr Attia
soon formalized the relationship with Denton while he was
traveling stateside on an Eisenhower Fellowship, and the two
studios have collaborated on several projects since then.
Just as Denton and Attia were embarking on designing
the 130,000-square-meter mixed-use property Reflections,
the American had learned about the virtual world Second

2. David Denton and Amr
Attia‘s collaborative project,
Reflections, modeled in
Second Life, is currently
under construction in El
Sheikh Zayed City, Egypt.

Life. “It hit me like a thunderbolt,” Denton says, still smitten
by the discovery. He recalls asking Attia whether he would
consider using Second Life as a place to continue developing
Reflections when they couldn't work face-to-face.

After returning to Los Angeles from a five-week tuto-
rial in Cairo, Denton’s and PUD's avatars would meet for
several hours daily and design in real time using Second
Life's embedded tools, which PUD then regularly recorded
and ultimately translated into working drawings. The
team brought those documents to Reflections developer
Mohamed Abou el Enein for final approval, but the client
needed only a Second Life flythrough to be convinced of
the design's quality. “He said he really understood the
scheme in a way he had not understood [design] before,”
Denton says. Currently, Reflections is under construction in
El Sheikh Zayed City.

Denton says he and Attia both feel immensely satisfied
by Second Life, too, noting the speed with which design takes
place in that medium, especially compared to the wire-frame
software Denton had been using. The pair had considered
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each other at an early age, work together at an early age,
and see one another in a more neutral environment.”
David Sokol
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“To create a new school for the arts,
we chose cladding that performs.”

The assignment was daunting. Create a campus that complements otherstructures in the neighborhood, including the
highly acclaimed Walt Disney Concert Hall. After doing their homework, designers specified several Reynobond® finishes
and metak to create a tapestry of colors and matenak for the award-winning Central Los Angeles Area High School #9,
the city’s new flagship school for the performing and visual arts. “We chose Reynobond forits practical and aesthetic
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New Arrivals

BOOKS

at the Reference Desk

The Oxford Companion to Architecture,
edited by Patrick Goode. Oxford University
Press, 2009, 1,083 pages, $250.

The Atlas of American Architecture, by
Tom Martinson, Rizzoli, 2009, 544 pages, $85.

Amaong panoramic works encapsulating cen-
turies’ worth of achievement, these two pub-
lications might rank as the most charmingly
idiosyncratic. Neither satisfies the publisher's
claim of exhaustive treatment of two millennia
of architecture, but both excel, in deliciously
quirky and insightful ways, in presenting
interesting perspectives on architecture that
are strikingly American, in Martinson's case,
and quite English, in Goode's.
The Oxford Companion to
Architecture is a massive, two-
volume cross between a diction-
ary and an encyclopedia, with
contributions from 150 experts
—largely U.S. and U.K. academics
—and from editor Patrick Goode
and consultant editors Stanford
Anderson and Colin St. Wilson. By tapping
some of the world's leading authorities on
international vernacular architecture and
lavishing attention on the social and technical
aspects of architecture as well as the aesthet-
ic, Goode and his cohorts have gone where
no omnibus architectural reference has gone
before. Though the work is organized alpha-
betically, a thematic contents list and astute
cross-referencing make it a breeze to use.
Unfortunately, as a scholarly venture,
the volumes are marred by pro-English and
anti-Postmodern biases. The articles on Frank
Gehry, Charles Moore, and Robert Venturi are
flip insults and offer no salient new informa-
tion, and the overview of Postmodernism is
uninformative, Beneath these attacks there
surfaces the claim that Modernism was an
English invention! William Morris is elevated
to Modernist messiah, and this romp of
Anglophilia includes at least a dozen glowing
articles about modern U.K. architects that
American readers will think minor, such as
Gothic church designer James Brooks and

Fiin

archnecrure

"W

neo-Palladian John Carr. The U.K. has far more
entries in the thematic index than the U.S.

While the Oxford Companion also suf-
fers from graphic poverty, Martinson's Atlas
sparkles with over 1100 color photographs,
but at the cost of sparse textual analysis.
Martinson, though, possesses a knack for pithy
descriptions in a conversational tone
somewhere between Vincent Scully
and Garrison Keillor. Like Keillor, he
looks at the world from a sweepingly
Midwestern perspective, a refreshing
change from surveys largely locked
into coastal biases. So he champi-
ons relatively obscure Midwestern
architects like Edwin M. Lundie of
Minnesota and invites readers into such un-
likely buildings as Zaharako's Ice Cream Parlor
in Columbus, Indiana, a sweet hodgepodge of
rococo heartland vernacular,

Particularly valuable is Martinson's eye
for uncharacteristic projects, such as George
Howe’s own fantasy-encrusted home, a
sharp contrast to his Modernist masterpiece,
Philadelphia's PSFS skyscraper. And instead
of dismissing the value of Gehry's, Moore's,
and Venturi's works, Martinson supports
their importance with extensive commentary
and photographic coverage. His genial and
open-minded tone, supplemented by generous
photographic documentation, leaves you to
form your own conclusions, which is not true
of Goode's straitlaced Brit chauvinism. The
Atlas's only suggestion of academic stuffiness
is its subtitle claiming a comprehensive survey
of 2,000 years of architecture, city planning,
landscape architecture, and civil engineering.

Martinson's book is one you can share
with interns and clients; the Oxford set is first-
rate as a research tome. Norman Weinstein
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PRACTICEMATTERS

No Need to Reinvent the Wheel

We create ways of doing all kinds of things. Here's

how some firms save the knowledge for future use.

BY B.J. NOVITSKI

What's the buzz about "knowledge management”? Simply put, it's the creation,
organization, and distribution of a firm's collective information and, often, its wis-

dom. But that's where the simplicity ends. In professional-services firms, where

the company assets are primarily
lodged in employees’ brains andin
the documents they create, this col-
lective knowledge is vast and varied.
Itincludes annotated detail libraries,
correspondence archives, project
image collections, material libraries,
building-type programming expertise,
storytelling about how a job is won,
how-to's for assessment processes,
and the loosely defined, wide-ranging
wisdom that comes from years of
experience as an architect.

By making such information
explicit and searchable, a firm can
elevate the skill levels of all employ-
ees and improve both its design
quality and profitability. Effective
rnanagement enables individuals to
share insights, avoids reinventing
the wheel, supports new-employee
training, and keeps expertise in-
house even when individuals leave
the practice.

Although much of this manage-
ment is done on computers, the
challenge is no longer technical.
Firms routinely maintain e-mail
archives, intranets, wikis, blogs,
and online databases. An argu-
ably greater challenge is cultural:
getting people to actively organize
information and learn how to search
for it. Christopher Parsons, founder
and principal of the consulting firm
Knowledge Architecture, describes
the challenge as identifying people
in a firm to act as writers, librarians,

and teachers —to create clear and
compelling content, organize it, and
impart it to the rest of the company.
The goal of knowledge manage-
ment, he says, is to enable a firm's
principals to “leverage themselves.
He explains: “That's why we hire
people, to leverage ourselves, to
bring in their expertise for a bigger
collective impact as an organiza-
tion. Knowledge management can

facilitate that process, but the root
is the person who runs the company
believing the way forward is to share
experiences and get smarter.”
Parsons talks about “"knowl-
edge assets,” which a firm can
develop to its advantage. "Say, for
example, you're a housing firm and
have done lots of feasibility studies,
he says. "Your intellectual property
is what you've learned having done
these studies again and again. This
can be systematically converted
into a strong knowledge asset to be
leveraged by the firm.” This stands

in contrast to a tendency Parsons
has observed of firms approaching
every project as if it were their first.
Instead, he recommends managing
the asset by maintaining a database
of lessons learned about best prac-
tices for delivering housing projects.
Ten years ago, many architects
believed that in-house intranets
would provide this information shar-
ing. While valuable, those systems
fended to be relatively static and top-
down, with a centralized authority to
create content. Since then, "social
media"” have come to maturity, and
technically savvy architects have
become familiar with blogs and other
forms of bottom-up idea sharing.
Doris Pulsifer has been pro-
moting knowledge management
at SOM for years. She points out
that "social networking" has been
around for a long time —in the form
of brown-bag lunches, conferences,
and roundtables. But the relatively
new Internet-based networking
allows the shared knowledge to be
more effectively captured, analyzed,
stored, and redistributed. She says
it's useful to distinguish between
explicit knowledge, such as business
practices, and tacit knowledge, such
as creative design. While both are
necessary in a successful firm, the
former is repetitive and more easily
guantified and automated, while
the latter is elusive and less easy to
communicate. To support a culture
of leveraging tacit knowledge,
she argues, a firm must develop a
framework that includes a set of
understood goals, procedures, and
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PRACTICEMATTERS

measurement methods as well as
technologies. The framework en-
ables a firm to document its history,
learn from it, and thereby improve
its competitiveness. Interestingly,
she says, the most useful kinds of
captured knowledge do not originate
in the IT department but among the
architects and engineers of the firm.
As an example, she cites an
initiative from SOM's San Francisco
office. A design team developed
Excel spreadsheets to analyze
weather data. Then the IT team
provided a more robust structure,
and the resulting tool uses Google
Maps to organize project informa-
tion. She explains; “Designers can
go to their project’s location and see
any weather files that are available.
If no files are available for that area,
they can extrapolate data from
nearby locations. Using Google
Maps, designers can also find the
firm's other buildings in that area.”

25TH

The information source is useful not
only to those who know what they're
looking for but also to others who
are simply exploring. “The infor-
mation encourages them to keep
asking questions and maybe find a
similar project,” says Pulsifer.

Such new tools and social
media are very encouraging, she
says. "Today, collaboration is the
factor that matters most. We used
to see all this information as propri-
etary. Now we see that creativity is
not guaranteed by locking up your
knowledge, but quite the opposite.”

Brad Horst, of Einhorn Yaffee
Prescott Architecture & Engineering
(EYP) has been promoting knowledge
management in his firm, calling his
approach the "Digital Project Story.”
EYP prides itself in its expertise-
driven design, and the “story” is, in
effect, a portal through which anyone
in the firm can tap into that expertise.
Horst is midway through a three-year

plan of developing a system for creat-
ing, capturing, and sharing informa-
tion. Design teams are encouraged

to work with Newforma for project
information, Revit for design, Deltek
Vision for financial data, and Axomic
OpenAsset for animage database. As
the teams adopt these applications,
he's found, they come to embrace
each one as useful in its own right.

In the meantime, with support
from the consulting firm Knowledge
Architecture, Horst is building digital
connections between the applica-
tions. As he says; “To me the motivat-
ing factoris, first, to figure out how to
capture one story, then to capture a
second and compare them with each
other. Then, as we introduce other
kinds of comparative information,
we're building expertise over time.”
For example, a practitioner will be
able to do a simple search through a
personnel directory to find out who
the office expert is in a particular

2010 celebrates the 25th anniversary
of our leading edge competition for
innovative furniture parts, components
and accessories. Over the past two
and a half decades we have honored

wonderful new ideas and concepts.

Doug Mockett & Company, Inc.

WWwWw.

A NNUA AL

Design Competition!

= Manhattan Beach,

mockett.

.‘-‘"

o~

2009
John O’Connor
Griffith, IN

S

To enter just submit a written description or a drawing or a model; all entries must be received by September 7, 2010.
For more information go to mockett com/contest or call us at (310) 318-2491.

CA = 800-5

MOCKETT

s COMPANY

com

area. When they narrow the list to
one person, that expert's profile will
show the projects they've worked on.
The searcher then drills down to get
more detailed information about that
project, perhaps finding specifica-
tions for a particular component.
“Ultimately,” says Horst, "all this
information will be linked so you can
find it faster and form new under-
standings of our project history.”
But the greatest challenge to
knowledge management may be
tearns finding the time to adopt
new ways of thinking despite the
pressures of project work. The good
news, though, is that such initiatives
are not the sole province of large
firms. "What it takes is an entrepre-
neurial spirit,” Horst concludes, "look-
ing for how to do things better.” m

B.J. Novitski writes frequently about
practice and sustainability. She can
be reached at bjn@efn.org.

2009
Jeffrey Bolen
Marina del Rey, CA
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Don’t Count on Promises.

Count on Results.

When you're ready for success, you're ready for Pratt & Lambert.

Did you know that many of today's top designers, architects and specifiers choose Pratt & Lambert®
paints over the competition for their projects? I's true. Because they know that when they spec
Accolade®, Porcelain™ or RedSeal®, they'll get uncompromising color and superior quality every fime.

It's time fo stop buying info the hype and

invest in a proven performer. log on to
www.prattandlambert.com to learn more. g( |I3§|A.|[|T|' s& LAMBERT
0 Never compromise®

© 2009 Pratt & lambert Paints
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Only one hand dryer
has the Carbon
Reduction Label.
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engineering is efficient engineering.

Doing more with less. Creating

machines that consume less energy M
and made of fewer materials, but are

better performing and longer lasting.

The Dyson Airblade™ hand dryer
is the first hand dryer to earn the
Carbon Reduction Label from the
Carbon Trust. And, it contributes

to LEED® certification.

To try the Dyson Airblade™ hand dryer ! ! !!

or for more information:
1-888-DYSON-AB
www.dysonairblade.com
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Visit us at the AIA Show, Booth 1329
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A Clear Advantage

As a cost-effective alternative to window replacement,
a new generation of window films offer myriad benefits.

BY JEN RENZI

DESPITE RECENT technological
advancements in sun-protectant
glazing, there are times when even
high-performance glass needs an
extra boost. To wit: a fashion boutique
that Miami architect Rene Gonzalez
designed for the new Herzog & de
Meuron garage and retail building in
South Beach. Gonzalez's Starphire-
glass box projects from the garage's
western edge, 70 feet above the
ground, where it gets hammered
by sunshine. Window film was the
perfect solution for preserving both
views and merchandise. "The chal-
lenge was sourcing a film as transpar-
ent as the glass, but that offered
adequate protection,” the architect
explains. He specified Huper Optik's
ultra-clear Select Acht film, which
stops 99.9 percent of ultraviolet light,
keeping garments from fading while
significantly lowering the cooling load.
For many architects, window
film is primarily a retrofit solution.
"We consider it among a suite of
strategies to improve energy ef-
ficiency in existing buildings,” says
Chris Garvin, AlA, an architect with
Terrapin in New York. "But | find
that historical precedent has biased
many clients against window film.
Older versions blocked too much
visible light, which made spaces dark
and gloomy. Many compensated for
those conditions by using additional
artificial lighting, which offset any
energy savings from blocked sun.”

Transparent motive

Luckily, the current generation of
window films offers enhanced clarity
and visible-light penetration while
better mitigating heat and glare. Films
that utilize metal nanoparticles to block
the sun are among the most effective,
“Measured in a billionth of a meter,
nanoparticles are small enough to see

PRODUCT FOCUS NITETEN

through, but large enough to absorb
wavelengths of energy from the sun,”
explains Thomas Hicks, president of
Portland-based Energy Film. In addition
to selling view-control films, the com-
pany markets an energy-saving prod-
uct that boasts year-round benefits.
Energy Film has been certified to block
97 percent of UV rays and 70 percent
of thermal infrared light, thwarting
heat gain in the summer and retaining
warmth in the winter. The product
affixes to glass via cohesion and atmo-
spheric pressure rather than traditional
adhesives; once attached, the film
sticks indefinitely until removed, and
leaves behind no residue. Such user-
friendliness makes for a more forgiving
installation. Energy Film, Portiand, Ore.
www.energy-film.com. ciRCLE 200

On the outside looking in
For many locations, the use of interior

window film is not logistically feasible.
While film affixed to the facade is one
alternative, exterior applications typi-
cally degrade faster in the elements.
Solutia has solved that problem with
its Vista exterior film. Engineered

for use where interior application is
impractical or not technically viable,
the product rejects up to 83 percent
of solar energy, the manufacturer
claims. Enhanced durability comes
courtesy of a nonstick, highly scratch-
resistant hard coat that also renders
windows easier to clean. Dirt and
pollutants can be washed away

with water. Solutia, St. Louis. Mo.
www.solutia.com. CIRCLE 201

Safety first

Ease of maintenance was also an im-
petus behind 3M's new Prestige Ultra
Safety & Security film. The transpar-

ent surface adheres to the window

7| For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products.

ABOVE: Energy Film makes
privacy, view-control, and
solar films that inhibit UV
rays and solar gain.

LEFT: Among Solutia’s
window film offerings is
EnerLogic, which cuts glare
while preserving views.

to hold shattered glass in place in
the event of impact. It also makes
the glass harder to break in the

first place — ideal for storm-prone
locations and even street-level urban
environments subject to vandalism.
The metal-free film, which utilizes
nanotechnlogy, has a reflectivity
almost on par with glass, yet blocks
99.9 percent of UV rays to offerup to
SPF 1000 protection. Those features
could prove an enticement for
designers who might not otherwise
specify films in the first place. “We
use films primarily for added UV
protection beyond what high-perfor-
mance windows alone can provide,”
says Eric Gartner, principal of SPG
Architects in New York. "After so
much time spent designing special
finishes and choosing artwork, you
want them to last forever.” 3M, St.
Paul, Minn. www.3m.com. CIRLCE 202
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1| rrooucT Majesta Double-Hung Window
manuracTurer Kolbe Windows & Doors
kolbe-kolbe.com

Designed for residential and commercial spaces, Majesta double-
hung, oversized windows marry traditional styling with energy
efficiency. The made-to-order collection comes in sizes up fo

&' x 12" frame options include FSC-certified wood varieties as

well as anodized- or painted-aluminum cladding. Choose between
brass, rustic umber, or brushed nickel hardware. Energy-efficient
glass and triple glazing can be specified, as can sashes with heavy-
duty weather stripping. Coordinating single-hung, radius, and
cottage-style windows are also available. CIRCLE 203

plygemwindows.com
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2 | rrooucT Pocket Window
with H3 Technology
MANUFACTURER Hurd
hurd.com

Hurd now offers its H3
technology as a pocket window
for the replacement market.
Gffering high performance at
a mid-range price, windows
are both leak resistant and
environmentally conscious.
Units exceed Energy Star
requirements and U.S.
Department of Energy
efficiency standards and can
be specified with Low-E 366
glass offering a .29 U-factor,
Tripartite vinyl frames feature
05" extruded-aluminum
cladding and interiors lined in
solid wood. Choose between
nine species, including
mahogany, pine, Lyptus, and
Douglas fir. CIRCLE 204

5 | propucT Mira Premium Picture Casement Window
manuracTurer Ply Gem Windows

Ply Gem expands its highly customizable Mira Premium Series to
include both radius-operable and picture casement windows in four
styles: extended eyebrow, quarter eyebrow, half round, and quarter
half round. The residential line offers environmental benefits:
Windows specified with Low-E glass and argon fills meet Energy
Star thermal requirements. The wood frame and all sash parts are
treated to prevent moisture and water damage, while the sturdy
extruded-aluminum cladding — available in eight colors - resists
dents and features a durable AAMA 2604 finish. Ply Gem's self-
aligning mull systemn abets easy installation. CIRCLE 207

3| propucT Executive Screens
ManuracTUrer Phantom Screens
phantomscreens.com

Phantom's motorized screens offer myriad advantages: insect
protection, solar shading, enhanced ventilation, heat and glare
reduction, reduced energy usage, and privacy. The retractable
units disappear when not in use, receding into column recesses
or ceiling cavities. Suitable for retrofit and new construction,
Executive screens can be mounted to interiors or exteriors

to accommodate oversize openings such as floor-to-ceiling
fenestration, Choose among more than 30 meshes and numerous
finish options, including custom color matching. CIRCLE 205

4| propucT Dressage and Strata
manuFacTUrReEr Conrad
conradshades.com

The company's latest shade collection includes six patterns
handmade from sustainable natural fibers boasting inherent
UV-resistance. Among the standouts are Dressage, a dense silken
weave, and Strata, a shimmery striped sheer alternating tightly
woven and open-textured fibers. Both can be specified in widths
up to 150" and are available as a Roman fold shade with antique-
brass cleats and side-operating cords and returns. For commercial
installations, shades can be treated to a flame retardant meeting
UBC Class |, NFPA Class A, and NPFA-701 requirements. CIRCLE 206

A For more information, circle item numbers on Reader Service Card ar go to architecturalrecord.com/products.
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NXT FABRICATION

FOR ARCHITECTS AND DESIGNERS WORLDWIDE.

Ignite your imagination: Our experienced multi-disciplined
team of professionals utilize the latest advances in technology
and materials to produce award winning elements and features.

ideas and ingenuity at the NXT level of fabrication.

F 416.231.7225 E info@eventscape.net




PRODUCTS IN BRIEF

3| propuCT Currents
manuracTurer Lori Weitzner
loriweitzner.com

In her latest collection of handmade wall coverings, Lori Weitzner
creates dynamic weaves from ecoconscious materials. The
overlapping waves of Currents, for instance, are crafted from
pressed paper pulp derived from renewable mulberry and salago
fibers. The Class A fire-rated product is ideal for residential and
commercial wall coverings, window treatments, and room dividers.
The material can even be layered between glass to form tabletops
and partitions. Sold in 4'-x-8' sheets. CIRCLE 210
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1| PrRODUCT Seek
mManNUFacTURER Allsteel
allsteeloffice.com

Allsteel's new mobile

seating was conceived with
multitasking venues such as
training rooms and cafés in
mind. Although its sleek frame
and pivoting, spring-operated
backrest stand out in a crowd,
Seek does a marvelous job of
hiding, too. When not in use,
the lightweight chairs can be
nested or stacked vertically
within a minimal footprint and
without the need for a separate
cart; chairs lock together via
the casters and notches in

the armrests. Available with

a mesh or polymer back, with
casters or glides. CIRCLE 208

2 | rrooucT Bionictile and Lifewall
MANUFACTURER Ceracasa
ceracasa.com

Unveiled to much acclaim at Cevisama 2009, Bionictile air-
purifying porcelain is now available in the U.5. The tile's innovative
titanium-dioxide glaze neutralizes nitrogen oxide, the pollutant
that causes acid rain. Now the Spanish maker unveils Lifewall, a
companion system developed in conjunction with Emilio Liobat of
Magla Architects and Azahar Energy. The 3.3'-square tiles support
drip-watered vegetation that converts carbon dioxide into oxygen
via photosynthesis, further enhancing air quality. CIRCLE 209

4| proouct Extreme Performance Rubber Doors
manuracTUReR TNR Industrial Doors
cornelliron.com

Canadian manufacturer TNR's high-speed, high-performance rubber
roll-up doors are designed for the most demanding contexts, from
transport, mining, and industrial buildings to sites subject to extreme
weather conditions. Closures are made of SBR, a durable synthetic
rubber, reinforced with a core weave to withstand vehicular impact.
The company's newest model, Extreme EFR-20, is a springless
cycle-duty design ideal for high-turnover applications and minimal-
headroom conditions such as
underground parking garages;
doors come in heights as low

as 18", Customizable in sizes up
to 47" wide or 45' high, TNR's
complete product line is now
available stateside thanks to a
new distribution agreement with
Cornell Iron Works. CIRCLE 21

s | rropucT Klassikduo Oval Wide

MANUFACTURER Kaldewei
kaldewei.us

Designed by venerable Italian firm Sottsass Associati, the generously proportioned Klassikduo Oval
Wide tub has a broad, flat rim that lends a sharp look and a practical touch: The level surround doubles
as a shelf for bath products and accessories — a boon for a freestanding unit. Suited to commercial

and residential spaces, the tub is crafted from 3.5-mm-thick steel enamel, a material that is nonporous,
antibacterial, highly durable, and also fully recyclable. At 70" x 314", it's also big enough for two, with a
central drain to offer a comfortable side-by-side soak. CIRCLE 212
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See the Next Generation of Innovative Openings

DORMA Group North America manufactures and markets a wide range of
products for the architectural openings industry — with a particular focus on
commercial and institutional openings. Comprised of DORMA Architectural
Hardware, DORMA Glas, Modernfold, and DORMA Entrance Systems™ —
which markets products and services under the DORMA Automatics, Crane
Revolving Doors, and Carolina Door Controls brands, DORMA Group North
America is part of the DORMA Group Worldwide, the world's largest
manufacturer of commercial door systems, hardware, and accessories.

DORMA
[Modernfold
CRANE

AlIA Expo2010 - Booth 1773

Visit us at www.dorma-usa.com or call our Architectural Support Desk at 866.401.6063

DORMA Architectural Hardware « DORMA Automatics « DORMA Glas « Modernfold « Crane Revolving Doors
CIRCLE 41
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A cross-section of Figueras Seating

design
passion
prestige high technology
knowledge comfort

quality
innovation

dedication

service

history
strength

Over the last 50 years Figueras has installed over 40 million seats in theaters, lecture halls, auditoriums,
conference centers and multipurpose rooms around the world. From customized chairs to signature
seats created for world-renowned architects and designers, our solutions are engineered to complement
and complete the venue.

At Figueras, we've always specialized in listening to our clients' needs. And making sure they're satisfied
is still our number one priority. There's no other way to be the world's best seating manufacturer.

www.figueras-usa.com

1 (888) 609-7333 grceﬁﬁg r FIGUERAS

www.figueras-usa.com seatmgUSA
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Distortion bites.
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Environmentally
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Our new PYRAN® Platinum glass-ceramic is the only fire-rated glass that’s as
clear and distortion-free as window glass.

Meet the top dog in fire-rated glass. PYRAN Platinum glass-ceramic offers stunning optical
quality and clarity with virtually no distortion. And a level of fire safety you can really sink
your teeth into. PYRAN Platinum fire-rated glass-ceramic meets UL requirements and, when
laminated or with surface-applied safety films, it also meets ANSI and CPSC standards for
impact resistance. SCHOTT is dedicated to our environment, so PYRAN Platinum glass-
ceramic is environmentally friendly. In fact, its the first glass-ceramic produced without
toxins. It comes in large sizes and is easy to get your paws on through our distributors,

local fabricators and glaziers. To bone up on PYRAN fire-rated glass-ceramics, call us at
502-657-4417 or visit us at www.us.schott.com/pyran.

SCHOTT North America, Inc.
5530 Shepherdsville Road
Louisville, KY 40228 SCH OTT
Phone: 502-657-4417 .
Fax: 502-966-4976 glass made of ideas
pyran@us.schott.com

CIRCLE 43 www.us.schott.com/pyran
©2009 SCHOTT North America, Inc.
® PYRAN Platinum is a registered trademark of SCHOTT AG, Mainz, Germany
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Ceramic Tiles of Italy. A natural beauty.

Choosing Italian tiles is a question of style. Beauty alone is no longer enough, you have to create harmony which is beauty and respect together.
The beauty of a product of superior technical quality along with respect for working conditions and the environment.

For more information, please contact: talian Trade Commission — Ceramic Tile Deparm-nent - " Streat — New York, NY 1
Ceramic Tiles of taly, promoted by Ci a Cerar ¢ d trademark of Edi.Ce :
International Exhibition of Ceramic Tile porm Furmis| logna, Maly, September 28 - rmnm 2, 2010 = www.cersaie. it

;ﬂ I TALIA Z www.italiantiles.com

AMisistore bl Ticligppo Eooneenie Halian Trade Commission www.s-tiles.it
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Respecting tradition yet avoiding convention, Union always aims at new
angles. Innovation may be found in the smallest shift away from the ordinary.
See Us At Booth #951

ELMES

www.elmesworld.com
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Although it hasn't lost its fun-loving
and sometimes vulgar ways, the city
is becoming more urbane.

BY ALLAN SHULMAN

Miam Grows U
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AR PRIOR SPREAD: The city's skyline
FEATURE with Pelli Clarke Pelli's performing
arts center in the foreground.

1. Banco Espirito Santo building by
KPF with SB Architects and Swanke
Hayden Connell.

2. Oppenheim Architecture +
Design’s 10 Museum Park.

Lk

3. Rendering of Frank Gehry's New
World Symphony, which is scheduled
to open its first phase later this year.
4. The Icon Brickell/Viceroy Hotel
complex by Arguitectonica.

5. Aqua, a development on Allison
Island planned by Duany Plater-
Zyberk & Company.

6. The Wilkie D. Ferguson, Jr.,

U.S. Federal Courthouse by
Arquitectonica with HOK.

7. Rendering of Herzog & de Meuron’'s
design for the Miami Art Museum'’s
new home.

WA AR A
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MIAMI HOSTED NATIONAL conventions of the American
Institute of Architects in 1946 and 1963, years that neatly
bracketed the city's remarkable postwar development.
The 1963 convention, dedicated to "A Quest for Quality in
Architecture,”" is remembered locally for the caustic treat-
ment of Miami's iconoclast Modernist Morris Lapidus and
his Americana Hotel in Bal Harbour, site of the gathering.

During the opening session, panelists Robert Anschon, Sir Basil Spence,
George McCue, and Edward Hall pummeled the hotel (and much of Miami by
extension), with Anschon finally calling it “incompetent, uncomfortable, and
amonument to vulgarity.” Lapidus responded with courage, conjuring the
value of human comfort, emotional satisfaction, and a sense of joy, asking,
“..andisn't that part of 'guality of architecture’ also?"

The collision of vulgarity and genuineness, joy and relevance, continues
in this subtropical city. In 2010, Miami is once again hosting the AlA. As in the
past, the city's endemic boom-and-bust economy has produced a remark-
able stratum of growth and redefinition for conventioneers to digest. This
time, Miami is more populous, more culturally diverse, and more urban. The
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pan-American identity nurtured for
decades by city leaders has become
reality, and this global metropolis
with a large transnational popula-
tion challenges the conventional
categorizations of a North American
city. At the same time, metropolitan
Miami is more contained, having
reached its geographic growth lim-
its. It is redefining itself now socially,
culturally, and physically within its
current boundaries. In the process,
the city and its designers are pulling
meaning from, and renegotiating the
visions of, the earthly paradise and
hectic growth that have character-
ized its modern history. Its eastern
corridor, including Miami Beach and

T Take video tours of important Miami
projects inthe "Record Reveals: Miam|”
section of our Web site.

the City of Miami, is the most visible
terrain of this transformation: Here,
the city is rebuilding, renovating,
and experimenting with new types
of infill architecture, while growing
more vertical and more layered.

Metropolitan ambition
Miami's skylines, probably the most
iconographic facet of the city's
identity, have grown considerably
in recent years. False barometers of
urbanity, they are nevertheless an
important reflection of metropolitan
ambition, seemingly programmed
into the city's DNA (early skyscrap-
ers already lined both sides of
Biscayne Bay in the 1920s, only
three decades after Miami's birth).
Towers can be an obtrusive reflec-
tion of contemporary real estate
dynamics, while prepackaging the
Miami way of life: pools, spa, tennis
courts, and aroma gardens. These
days, architects are doing a better
job fitting high-rises into their
contexts —mixing uses and carefully
hiding large garages or mitigating
their impact on surrounding streets.
Miami's multiple skylines are
best viewed from a car crossing the
Biscayne Bay causeways or speeding
along I-95. The panorama includes
palisades of apartment towers along
the waterfronts; alternative urban
districts such as Coconut Grove, Coral
Gables, Miami Beach, and Aventura;
high-rise centers along the Metrorail
corridor and near the Jackson
Memorial Hospital campus; and tall
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1. The Rainforest Garden Lounge in
the Design District by Enea Garden
Design.

2. The Cisneros Foundation's Cifo
collection in a warehouse renovated

by Rene Gonzales.

buildings lining the city's supergrid of commercial arteries. These growing urban
centers manifest Miami's polynodal structure. At the expense of a dominant cen-
ter, the city has always cultivated many cores with origins as separate villages

or suburban town ventures. Downtown is the most important hub in this urban
structure. Once mainly a business district, downtown now boasts new high-rises
creating a residential base for center-city workers and transnational nomads.

As aresult, residential, rather than commercial, architecture now com-
petes for prominence on the skyline. At 50 Biscayne Boulevard, for instance,
Sieger-Suarez contrasts 54 stories of powerfully expressed floor plates with
colorful exterior glass planes echoing the playful geometries of Roberto Burle-
Marx's 1970s sidewalk paving design. This graphic approach contrasts with
Fullerton-Diaz's nearby Everglades-by-the-Bay, where dual, classically tapered
skyscrapers (49 stories each) hover over an expansive mixed-use pedestal.

Just to the north, Arguitectonica — the Miami design office that has gone
global but still plays an outsize role here — designed the 57-story Marina Blue
and 67-story Marquis. The firm's inventive form making, bold use of color, and
typological innovation are finding new, postmillennial expression along the
bayfront. Next to Marina Blue, Oppenheim Architecture + Design's 10 Museum
Park, comparatively modest at only 50 stories tall, capitalizes on a clear
expression of its structural skeleton with five 10-story divisions and staggered
balconies producing a refined rhythm and texture.

South of downtown, large-scale development during the past four
decades has jumped the Miami River and migrated south into the waterfront
estates along Brickell Avenue. This well-landscaped corridor, with urban /sub-
urban streetscapes redolent of Wilshire Boulevard in Los Angeles, is begin-
ning to develop and function as a neighborhood, bolstered by several new
grocery stores and assorted shopping and dining areas. Among the thicket
of towers, several new landmarks merge offices, residences, and hotels.

The sleek 70-story Four Seasons tower (Miami's tallest), designed by Gary
Edward Handel with Bermello Ajamil, anchors the district. The Banco Espirito
Santo Building/Conrad Miami Hotel, by KPF with SB Architects and Swanke
Hayden Connell, has a western facade that acts as a billboard, its glass walls
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inflected to create a parabolic arch symbolizing Miami's status as a gateway

to Latin America. At the north end of Brickell, the mega-complex Icon Brickell/
Viceroy Hotel represents the apotheosis of Miami's recent boom. Designed by
Arquitectonica, it groups three deftly splayed towers, at least 50 stories each,
over a landscaped skydeck perched almost 160 feet above the street. Whether
the high-rise Brickell district, where abundant plazas, landscaping, and parking
decks confront the pedestrian, can truly function as a neighborhood remains
to be seen, but it seems to have achieved at least the critical mass necessary
for a robust urban district.

Miami's urban core offers few opportunities to comprehensively plan
and build new districts. But Midtown — a 56-acre development in Edgewater,
replacing a rail yard — provided an interesting exception. The mixed-use project,
principally planned by Zyscovich Architects, encompasses about 15 new urban
blocks. Its plan incorporates the street grid of surrounding neighborhoods, and
provides tree-lined avenues with broad sidewalks, as well as a new central park.
Midtown's blocks are sized to permit garages to be mostly wrapped in habitable
uses rising along the street facade.

A laboratory of infill architecture

In the neighborhoods behind the towers, however, an even more radical
transformation is under way: Miami's founding idea, creatio ex nihilo, is be-
ing flipped upside down. Here, renovations and rebuilding are creating an
increasingly complex mix of compound uses and competing meanings. Made
rich by these sedimentary layers, the city is an emerging palimpsest. The phe-
nomenon is most evident in the South Beach district of Miami Beach, where
cyclical rhythms of development characteristic of 20th-century America have
already formed a layered urban environment. Since the area (now the Miami
Beach Architectural District) was placed on the National Register of Historic
Places in 1979, an even more complex urban culture has evolved, combining
new infill development, restoration, and adaptive-use projects.

In Miami Beach, the raw material for creative retrofits naturally involves
resort hotels, whose role has always been paramount in this beachfront city,
as commercial architecture but also as civic spaces and landmarks. The area’s
extraordinary and now-historic assemblage of small and medium-size lodgings
provides the perfect raw material for an unfolding explosion of boutique hotel
development. Most hotels are now renovated, some subtly and others more
consequentially, creating an eclectic and vibrant scene. The Hotel Victor on
Ocean Drive, a prominent Art Deco tower redeveloped and expanded with dis-
crete new wings by Perkins & Will in 2003 demonstrates the additive principle
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FEATURE

AR In recent years, development in
Miami has focused more on building
density than on expanding sprawl.

As a result, areas such as Miami
Beach and downtown have seen large
amounts of growth.

at work in many of these renovations. The nearly completed Soho Beach House
on Collins Avenue, designed by my own firm, Shulman + Associates, combines
a prewar Modern hotel with its contemporary alter ego, a slender glass tower
wrapped in traylike balconies and metal brise-soleils. Boutique hotels have new-
ly infiltrated the residential condominiums along Miami Beach's western flank.
The Mondrian South Beach, with theatrical interiors on the theme of “Sleeping
Beauty's Castle,” was forged in 2009 by Marcel Wanders and Fullerton Diaz
within the body of a 1960s-era trifoil apartment tower.

On Lincoln Road, where Lapidus transformed Miami Beach’s most elegant
shopping street into a pedestrian mall in 1960, the resulting civic-cultural-com-
mercial blend has recently yielded some remarkable designs. At the road's west
end, the 1111 building, a remarkable parking structure (or perhaps “sculpture)
by Herzog & de Meuron (see page 134) , teeters like a house of cards. By brack-
eting plentiful open space between concrete plates, the architects departed
from Miami's established convention of stucco-planed volumes while referenc-
ing the more radical and tropicalizing practice of atmospheric transparency
that thrived here in the 1950s and '60s. In front, the designers refigured the
street space as an extension of the pedestrian mall; its urban savanna of tall
canopy trees and intricate marble pavements by Raymond Jungles — whose
eponymous environments are symbolic of native ecosystems more than tour-
istic preconceptions — create yet another variant of civic space in Miami.

The transformation of Lincoln Road into a cultural attraction took off in
the 1980s, when young institutions like ArtCenter South Florida, the Miami City
Ballet, and the New World Symphony made productive use of its discarded
movie theaters and commercial buildings. Today, these institutions have
matured. The New World Symphony is completing sophisticated new quarters
just behind Lincoln Road in a restrained structure by Gehry Partners. The
symphony's quiet white structure seems designed to support the surrounding
context: The east facade of the building is a virtual proscenium fronting Lincoln
Park, a newly created 2.5-acre amenity currently being designed by the Dutch
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firm West 8. Generous glass walls on two sides of the structure reveal a more
animated interior landscape.

Urban planning visions often remain on the drawing board in Miami,
but an ambitious plan to transform the Collins Park district of Miami Beach
into an urban arts campus has been largely realized. The district centers on
a revitalized Collins Park, once encumbered by a sprawling Modern library,
and now reopened to the Atlantic Ocean along its original axis. At one end
of the parkis the Bass Museum of
Art, whose restored guarry-key-
stone facades are complemented
(discretely, on the back side) by the
colorful, platonic volumes of Arata
Isozaki and Associates' 2001 expan-
sion. The new Miami Beach Regional
Library by Robert A.M. Stern
Associates and the Miami City Ballet
by Arquitectonica, as well as a new
W hotel by Nichols Brosch Sandoval
and Costas Kondylis, line the north
side of the park. The Modern
classical portico and abstracted
decorative courses of Stern's library
contrast with Arquitectonica's
freehand gestures, a repartee that
highlights the creative dissonances
in Miarmi's building traditions.

An equally notable urban
intervention occurred farther up
the beach on Allison Island where
developer Craig Robins built Aqua, a
residential community. Miami Beach
has often served as an incubator of
new housing types, and Aqua contin-
ues this tradition with Modernist town
houses and mid-rise towers that infill the former site of a hospital while stepping
gently between the single-family homes and towers that bracket the island. The
houses (by Walter Chatham, Duany Plater-Zyberk, Hariri and Hariri, and others)
and towers (by Chatham, Allison Spear, and Alexander Gorlin) are tightly knit
together by Duany Plater-Zyberk's master plan. With its compact villagelike plan
and peripheral walkways adorned with civic art, the development stands as an
innovative and more urban rework of the old private island cornmunity formula.

Across the bay in downtown Miami, new facilities are similarly redefin-
ing the urban core as a civic and cultural space. A new federal courthouse, by
Arquitectonica with HOK, acts as the centerpiece of an evolving district that
combines judicial buildings with the downtown campus of Miami-Dade College.
Completing the axis of an already established pedestrian way (NE 4th Street),
the shiplike courthouse sits in Maya Lin's undulating garden called Flutter. The
rippling green landscape provides an interesting relief to the surrounding urban

topography, while the courthouse above telegraphs a civic presence through

its unconventional massing and the elaborate play of its glass window walls.

The bayfront is another frontier of civic transformation. Just north of
downtown, Cooper, Robertson's plans to convert Bicentennial Park {(once the
Port of Miami} into Museum Park are already spurring development in neigh-
boring Park West. The plans include a new Miami Art Museurn (MAM) by Herzog
& de Meuron and a Science Museum by Grimshaw Architects. The MAM build-
ing will package a series of discrete galleries underneath an umbrella roof of
metal brise-soleils. Meanwhile, the Cisneros Foundation has established its Cifo
collection in a warehouse renovated by Rene Gonzales and prominently fronted
with a mosaic tile mural [RECORD, July 2007, page 771. Not quite a trompe-l'ceil,
the mural simulates an abstraction of a bamboo jungle, yet another reference
to anideal tropical landscape in this city of botanical opportunity.

In the Design District, public initiative and entrepreneurial development
have produced a series of recent retrofits and additions exploring new types of
space making, urban connectivity, and programming. (continued on page 212)
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Urban Design
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Gold Medal Urban Design

Architecture 25 Year Award

Interiors Firm of the Year

EACH YEAR, the AlA Honor Awards provide a
rough outline of architectural culture in the U.S.
Though not conceived as a larger statement, the
projects invariably serve to sketch an American
sensibility. Lacking the adventurous clients of
Europe or the gargantuan budgets of the Middle
East or China, American architecture often finds
itself in limited situations that demand resourceful
ness, often achieving unexpected results.

The AlA Gold Medalist, Peter Bohlin, FAIA,
of the firm Bohlin Cywinski Jackson (1994 AlA
Firm of the Year Award winner), represents a
clear-eyed, humanist Modernism, with a rigor-
ous approach to environmental sustainability.
Bohlin's Gold Medal also returns the award to the
U.S., after being given for the past two years to
architects from abroad (Renzo Piano in 2008 and
Glenn Murcutt in 2009). Pugh + Scarpa, this year's
Firm of the Year Award winner, displays similar
traits as Bohlin, albeit inflected with an occasion-
ally irreverent, Californian sensibility. The award
is an acknowledgment of work that consistently
engages social problems and the public realm with
a light and clever hand, and it joins a long list of
prior accolades, not least the firm's 14 previous
AlA Honor Awards. Pugh + Scarpa's Step Up on
5th was also among the 28 Honor Awards this
year, selected from over 700 submissions.

Those projects exemplify a range of the best
design work from around the country and around
the world. A restoration in hurricane-ravaged
Mississippi, a creative renovation of a concert
hall in New York City, and an adaptive reuse of
industrial dock buildings in Philadelphia, now a
campus of offices, all reflect the continued need
to reimagine and revitalize existing structures
everywhere. Other projects — fashion boutiques
and new restaurants, master plans and institu-
tional buildings — provide a wide sampling of the
accomplished work happening today. Each project
displays a thoughtful, unigue response, indicating
that the best architectural solution is never the
rule, but the notable exception. Aleksandr Bierig
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Poter Bonlin

Unlike recent Gold Medalists, Peter Bohlin is not a lone prodigy; his contribution

is inseparable from the firm he founded 45 years ago. His work lacks grandiosity,
favoring instead a light touch, a Modernism mellowed by emotion. From the start, his
designs have flowed from the circumstances of each project and his attempts to be
environmentally responsible. BY ANDREA OPPENHEIMER DEAN

PETER Q. BOHLIN, FAIA, DESCRIBES HIMSELF as a “soft Modernist,” explaining, | favor a more humane and emotion-
ally nuanced Modernism, but without sacrificing intellectual rigor.” James Timberlake, FAIA, told the AlA board of directors
in support of Bohlin's Gold Medal candidacy, "His is not the work of grandiose egotism, or of vanity, but an ethically intel-
ligent architecture of constructive logic that springs from the nature of circumstance.”

Unlike other recent Gold Medalists — Murcutt, Piano,
Barnes, Predock, Calatrava, Mockbee, Ando, Graves — often
regarded as lone prodigies, Bohlin's contribution is inextrica-
bly linked with that of his practice, Bohlin Cywinski Jackson
(BCJ), winner of the 1994 AlA Firm Award. With offices in
Wilkes-Barre, Pennsylvania; Philadelphia; Pittsburgh; San
Francisco; and Seattle, the 175-person practice has won more
than 420 design awards for projects ranging from private
houses to urban libraries, commercial buildings, and civic
centers. Bohlin, 72, is identified as design principal on more
than half of the firm's projects and tends, more than his four
partners or the firm's seven principals, to “be a nomad,” as
he puts it, traveling from office to office, as needed. “But it's
not a dictatorship,” he insists. “We work in a collegial manner,
by persuasion, enabling each other, driving each other, and
getting better insights because of our interactions.”

With each project, Bohlin says, BCJ seeks to "broaden
the means,” convinced that hybrids, satisfying two or more
requirements, trump one-note solutions; that designs benefit
from addressing perceived impediments; and that working

at small and large scales at the same time is good for both
types of buildings. For Bohlin, intuition is as important as
intellect and, regardiess of the commission, “the chal-
lenge is always the same,” he says, "to succeed in sensing
what is unigue and appropriate to each specific place, and
understanding how people will live or work there. Then
you have to realize those needs in a way that fascinates,
inspires, and works.”

Bohlin's search for a Modernism that “gets at the
fundamentals,” as he says, began while he was a student
at Rensselaer Polytechnic Institute, where he developed
a Lou Kahn-like attitude toward materials. At Cranbrook,
where he studied from 1959 to ‘61, Bohlin was deeply in-
fluenced by Eero Saarinen’s quest to amplify Modernism.
In1965, with a newly minted license and not yet 30, he
launched his practice in Wilkes-Barre with Richard Powell,
who served as managing partner. The firm would undergo
several name changes before becoming BCJ in 1991.

From the start, Bohlin viewed sustainable design as
not only the right thing to do but also as an opportunity
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1. Bohlin's sketch for
the Grand Teton
Discovery and Visitor
Center shows

circulation and the
roof opening to
mountain views.

2. Bohlin's early
conceptual drawing
for Apple Fifth
Avenue envisions the
32-foot glass cube
that acts both as
entrance and symbol
for the store.
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to make richer, more persuasive architecture. His 1976
Forest House for his parents, in West Cornwall, Connecticut
- a narrow, green-stained wood structure that hovers on
piers above the forest floor — exemplifies this. "If the house
were removed, the site would be left completely intact, an
extremely sensitive approach toits intrusion upon nature,”
Timberlake pointed out to the AlA directors.

The Forest House exhibits other characteristics that
would make later appearances in BCJ's mature work. There
is the emphasis on "getting from here to there,” says Bohlin.
Often meandering and marked by surprises, circulation is,
for him and his team, as important as form in revealing the
essence of a place. At Forest House, the approach twists
toward a light-filled interior. There is an attempt to make an
emotive place with simple means. And there is a convincing
sense that the designis almost inevitable. "'l was thinking of
Joe DiMaggio and Ted Williams, who made it all look easy;
that's a goal of ours,” Bohlin explains.

Bohlin expanded his sustainable-design bona fides
at the Shelly Ridge Girl Scout Center (1982) in eastern
Pennsylvania, where he worked closely with colleague Frank
Grauman — now a partner. At a time when energy-efficient
buildings tended to look strictly utilitarian, Bohlin tried to
make Shelly Ridge fun. It is a simple timber-framed structure
with brick infill that incorporates daylighting schemes and
employs an uncharacteristically thin south-facing Trombe
wall to collect and distribute solar heat.

In the late 1980s, a client asked Bohlin to design a house
in upstate New York in the manner of the 19th-century great
Adirondack camps. Instead of deeming the commission as

unworthy of a Modernist architect, Bohlin accepted the chal-
lenge and created the Adirondack Retreat using the great
camps vocabulary of timbers and boulders to broaden his
design lexicon. Later, in 1996, Bohlin completed the Ledge
House in Maryland's Catoctin Mountains, where he aban-
doned rustic forms but employed boulders for the founda-
tion and timbers for the superstructure.

Bohlin applied some of the same language to his
Environmental Education Center (2005) in Dingmans Ferry,
Pennsylvania (a 2008 AIA Top Ten Green Project and a 2009
Green Good Design winner), and the Grand Teton Discovery
and Visitor Center (2007) in Wyoming. Both projects are pre-
cisely sited wood-and-stone structures that “articulate the
true nature of materials,” writes Tom Kundig, FAIA, in Bohlin
Cywinski Jackson: The Nature of Circumstance (Rizzoli 2010).
The centers are “of nature = not in it, above it, or instead of
it,” Timberlake told the AlA trustees.

In the late 1990s, just as Bohlin and his partners were
becoming concerned about being typecast as "very good
wood-and-stone architects,” BCJ won two public commis-
sions in Seattle. The firm had opened an office in the city in
1997 when working, in a joint venture with Cutler Anderson
Architects, on Bill and Melinda Gates's 65,000-square-foot
compound in Bellevue, Washington. At Seattle’s City Hall
(2003) and the Ballard Library and Neighborhood Service
Center (2005), Bohlin and his team concerned themselves
with "how people discover and move through a building,
how places are revealed, how people interact and touch
things, and with a Modernism that carries more emotion,”
Bohlin says. Transparent walls at City Hall, a LEED Gold
building, allude to the concept of government openness
and transform the lobby into an indoor town square.
“Seattle has never seen such a grand and elegant expres-
sion of civic life in a built form,” wrote Mark Hinshaw in
Landscape Architecture magazine. With the Ballard Library
{another 2009 Green Good Design winner), which expresses
the nautical history of its neighborhood, the architects
stepped the building back from the street and extended a
broad roof over the sidewalk, creating a front porch where
people can gather.

Bohlin and BCJ evaded typecasting yet again with their
five retail outlets for Apple Inc. Manhattan's Apple Fifth
Avenue store (2006) is a mesmerizing precision-edged glass
cube free of structural steel that marries technology and
art, much as Apple Inc. does with its product lines. From the
glazed entrance pavilion, which fronts the visually pedestri-
an General Motors building, a glass stair that spirals around
a transparent elevator tube lures customers down to an
open sales floor. The project poignantly demonstrates how
Bohlin searches for the “inevitable solution that coordinates
and magnifies all the conflicting voices of program, place,
materials, and poetry,” in the words of James Cutler, FAIA.

Bonlin and his partners have been preparing for the
future of their practice by, among other things, appointing
three new principals over the past three years. "I don't
want to dominate or impose my will,” Bohlin says. "l don't
have a vision for the future. It's up to [our successors].
Setting a good example and searching is a good idea, and |
want to make sure we're open-minded, brilliant, and see the
nuance in things." m
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Forest House
1976 | WEST CORNWALL, CONNECTICUT

BOHLIN DESIGNED THIS NARROW, green-stained wood house as a
retreat for his parents. At the junction of a dark evergreen forest and a
deciduous woodland, the building springs from a log-loading platform and
floats over the forest floor. Carving around an existing boulder, explains
Bohlin, the house demonstrates the value of accommodation and of
“doing this and that rather than just one thing.” The architect says the
house is "all about moving from dark to light" and points to its circulation,
which originates on the shaded edge and ends in a tall, illuminated space.
Bohlin's light touch continues inside, where pale gray walls contrast with
red-painted mullions that frame leafy views.

Shelly Ridge Girl Scout Center

1982 | MIQUON, PENNSYLVANIA
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DESIGNED AND BUILT under a federal nonresidential passive-
solar demonstration program, the Girl Scout Center derives about
half its heating, lighting, and hot water from solar energy. The
deceptively simple design features a south-facing solar wall, an
unusually thin Trombe wall supported