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Send ripples of excitement through the room with Serpentina® clouds. Not only do they create an amazing visual,
they offer limitless design capabilities using standard pre-engineered components. Check out the entire Serpentina
family online and see some of our pre-kitted solutions like Serpentina Waves™. Create some ripples of your own.

armstrong.com/serpentina 1 877 ARMSTRONG
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Drowing: Henry Bacon, 1866+1924, architect. Library of Congress Prints and Photographs Division [leusz62-123016],

All a great designer needs is a great opening. Wood and metal doors and frames, locks, hinges, pivots, access control and exit
devices—hundreds of beautiful solutions, all from ASSA ABLOY. Be inspired. Visit www.thegooddesignstudio.com.

thE gOOd dESIgn StUdiO Your resource for beautiful doors, frames and hardware from ASSA ABLOY Group brands.

Copliright @ 2010 ASSA ABLOY, Inc. All rights reserved:



Hinges (McKinney)
Wood frame and casing (Maiman)

ADAMS RITE | CECO DOOR | CORBIN RUSSWIN | CURRIES | GRAHAM | MAIMAN | McKINNEY | RIXSON | ROCKWOOD | SARGENT

CIRCLE 08

ASSA ABLOY

The global leader in
door opening solutions
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Engineering counts.

Our eco-friendly Heated and
Chilled Metal Ceilings are tailor-
made to your requirements — the
right technology far comfortable
temperatures.

Lindner — the obvious choice.

Lindnar USA | 5126 South Roval Atlanta Drive
T Georgia 30084 | USA

Phonae 770 [ 414-50564

wiww, LindnerlUSA com

i Llﬂdﬂer | Building New Selutions
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Aluflam offers true extruded
aluminum doors, windows
and walls which are fire-
rated for up to 60 minuies.
These systems blend perfectly
with non-rated storefront and
curtain wall systems with
clear glass and extruded alu-
minum profiles. Specifying
Aluflam allows you to provide
fire safety while reaching for
your design goals.

Visit www.aluflam-usa.com

Flam

architectura! fire-rated solutions

Fire-rated aluminum window
and door systems

15551 Industry Lane
Huntington Beach, CA 92649
Ph: 714.899.3990

Fax: 714.899.3993

E-mail: info@aluflam-usa.com
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oy Ceilings Plus

Location™The Orchard
Architect: TEQ Architgeture

14
I
].

INTEGRATED. EFFORTLESSLY.

Lighting, ventilation, and mechanical systems

are all beautifully integrated into the ceiling.
(And btwy, it’s lightweight, acoustical, and FSC-certified wood.)




Santuisrnen

+1 323.724.8166 www.ceilingsplus.com
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Darmstadtium, Wissenschafts- und Kongresszentrum Darmstadt, Germany | Architects: fs-architekten Paul Scheiider Architekt BDA and Chalabi architects & partners | Photo: Claus Graubner ®
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Dublin revamps its riverfront

A green oasis for Saarinen's Gateway Arch
Newsmaker: Ole Scheeran
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The Emerging Architect

Exhibition: James Frazer Stirling
By Alexander Gorlin, FAIA
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Snapshot: Casalgrande Ceramic Cloud
By Linda C. Lentz
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Carmody Groarke, U.K.
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W.PA/Works Partnership Architecture,
Oregon By Charles Linn, FAIA

Molo, Canada

By Linda C. Lentz

Standardarchitecture, China

By AricChen

Ivéan Judrez & Patricia Meneses, Mexico
and Spain By David Cohn

Chenchow Little Architects, Australia
By Russell Fortnieyer

L.E.FT, New York City

By Laura Raskin

HHF Architects, Switzerland

By Josephine Minutillo

De Leon & Primmer Architecture Workshop,
Kentucky By Ingrid Spencer

BUILDING TYPES STUDY 907

MUSEUMS

Virginia Museum of Fine Arts Expansion,
Richmond

RICK MATHER ARCHITECTS + SMBW ARCHITECTS
By Suzanne Stephens

Historisches Museum Bern, Switzerland
:MLZD ARCHITECTS

By Rahel Hartmann Schweizer

Qakland Museum of California Renovation,
Oakland

MARK CAVAGNERO ASSOCIATES By Saral Amelar
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96 Special Construction & Exterior Improvements
97 Materials

99 Top 10 Green

103 Thermal & Moisture Protection

104 Openings

106 Finishes

10 Specialties

111 Furnishings

112 Plumbing

114 HVAC & Equipment
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ARCHITECTURAL TECHNOLOGY

Zeroing In on Net-Zero Energy S

An ultra-green office building provides a
commercially viable model. By Joann Gonchar, AIA

Reader Service

120

140

ABOVE: French-Chinese Art Center, by Standardarchitecture.
Photograph © Chen Su.

ON THE COVER: Mason Lane Farm Operations Facility,

by De Leon & Primmer Architecture Workshop. Photograph
courtesy De Leon & Primmer Architecture Workshop.

"l Expanded coverage of Projects and Building Types Studies, as well as Web-only features, can be found at architecturalrecord.com,
[ This symhol denotes that enhanced content is availahle in our iPad edition.
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This month's look at a
specific type of residen-

[ JAMES STIRLING EXHIBITION] : tial project presents
group of exemplary live/

architecturalrecord.com

work spaces.
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oooooooooooo 11 i e SRR A series of video clips
shows several of this
year's winning products
in action.
. Take online tests.
=3 | 5 5 to earn credit for
! AlA requirements
= and LEED Credential

Maintenance.

NEW THIS MONTH

London firm dRMM Architects invokes the vernacular
with our barnlike House of the Month. We take a

video tour of a new James Stirling exhibition with
curator Anthony Vidler. And we highlight the process
and projects of two Design Vanguard firms.

[ DESIGN VANGUA

il

[ HOUSE OF THE MONTH ]

PHOTOGRAPHY: (TOP TO BOTTOM) COURTESY CANADIAN CENTRE FOR ARCHITECTURE/YALE CENTER FOR BRITISH ART; ® MOLO; ALEX DE RIJKE



Construction Spedialties, the leader in sun controls, has aeated a new
controllable sunshade that allows for infinite architectural freedom,
and significantly reduces energy costs, while enhancing user comfort.
Solarmotion’s configurable control systems move with the sun to
provide glare-free daylight and exterior views all day long. Tolearn
more, visit www.c-sgroup.com, call (800) 631-7379 or find
Construction Spedalties on *17 Lt ®or =,

CIRCLE 15

Introducing
C/S Solarmotion”

Dynamic sunshades
that optimize energy
performance.
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[ READER PHOTOS ]

OUR WEB SITE
ALLOWS READERS
TO SHARE IMAGES
OF THEIR DESIGN
WORK = AS WELL
AS THEIR
PHOTOGRAPHS,
DRAWINGS,

AND OPINIONS.
HERE ARE SOME

OF THE BEST
CONTRIBUTIONS
TO THE SITE FROM
THE PREVIOUS
MONTH.

[ COMMENTS ]

“Tom Buresh really deserves
the credit for building the
[University of Michigan|
program up from the ashes.
Formerly an instructor
at SCI-Arc, he took over as
chair in 2003 and cultivated
a truly amazing program.
He’s just now taken over the
chair at UC Berkeley, so look
for it to head up to the top of
the list in a few years.”

-Anonymous, on “America’s Best Architecture Schools 201"

[ABOVE] Southampton Beach House | Designed by
Alexander Gorlin Architects | Southampton, New York |
Photo submitted by “plapidus™

[BELOW] Prescott House | Designed by Studio 804/

Dan Rockhill | Kansas City, Kansas | Photo submitted by "a"




Architects at Skidmore, Owings &
Memill LLP worked with the Sform
Advanced Technology Group to raise
the standard withy a breathtaking tribute
to ingenuity at the: Smithsenian National
Museum of American History. Custom
metalized Varia Ecoresin panels create a
shimmering, translucent structure with

a mirrored finish.

Varia Ecoresin® Custom Iidescent

The poeﬂc introcuction to the Star
Spangled Banner exhibit uses hundreds of
unigue parts, allowing visitors 0 see their
owr reflections in-this abstract incarmation
of the U.S. flag.
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Ahead of the curve...

At Sota Glazing Inc., we pride ourselves in being at
the forefront of curtain wall technology. For more than
20 years, we have pioneered solutions for owners,
contractors and architects and helped them realize
their visions.
The expertise we have gained through focused
design and engineering has earned us a reputation
for innovation, reliability and superior system
performance.,
To see the possibilities of dedicated, innovative

building envelope design, visit us online at

www.sotawall.com
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EDITORIAL

THE TEXTURE OF the stonework almost jumps off the page. Such is the quality
of the photography and reproduction that the sensuous features of building
materials appear tactile, almost hyperrealistic, when rendered in large-scale
black-and-white prints. Page after page we encounter the architecture at varying
scales: Detailed images of interlaced cast-iron or terra-cotta ornament pull the
viewer in, while artful shots of surrounding neighborhoods, with real people,
automobiles, and sunlight, from the 1950s and 1960s place the architecture in its
urban milieu. We turn from whole to part to whole effortlessly, breathing in the
massive city's air — all prompted by the encyclopedic, loving rendition granted by
this visual documentation that traces a firm's trajectory.

At a time when many of us have declared the imminent death of the
printed book, and when every firm in its infancy seems capable of launching a
monograph, along comes a blockbuster that bowls us aver. The book in ques-
tion, The Complete Architecture of Adler & Sulfivan, released this fall by the
University of Chicago Press, revisits a powerful body of work and reminds us
of architectural history's ability to change our perspective.

The well informed might wonder why the excitement for this recent publica-
tion. Louis Sullivan has been extensively chronicled: Works completed in the
previous century include Sullivan’s own writings, such as The Autobiography
of an ldea (1924), and Robert Twombly's Louis Sullivan: His Life and Work
(1986). Other architectural books feature lush presentation — think of the
litany of handsome books on Frank Lloyd Wright's Fallingwater, for one exam-
ple. However, The Complete Archifecture of Adler & Sullivan warrants special
attention for reintroducing an important subject to the 21st century through a
comprehensive, beautiful photographic record.

If for no other reason, the enterprise deserves our admiration for its
tenacity, as the story of its making spans generations. In1952, Aaron Siskind
taught a graduate photography class at the Institute of Design at the lllinois
Institute of Technology. Among his students was Richard Nickel, who joined
with others in documenting Sullivan and Dankmar Adler's buildings. Following
the initial effort, Nickel made Sullivan and Adler the subject of his own
graduate thesis in photography in 1957. Soon after, Nickel collaborated with
Siskind on a book project that assumed its own dynamic — Nickel became
drawn to actual preservation of Sullivan's legacy, from details to whole rooms,
and in 1972 lost his own life in an accident during the demolition of the Chicago
Stock Exchange building.

Fortunately, The Complete Architecture of Adler & Sullivan had proceeded
far enough to merit completion and elicited support from a subsequent ad hoc
group called the Richard Nickel Committee, which included Chicago architect
John Vinci and architectural designer Ward Miller. Miller and Vinci persisted
heroically across decades and share author's honors with Siskind and Nickel.

The resulting effort recasts Adler and Sullivan's accomplishments in ways

A Book to Dive Into

A new work on a past master stuns with its beauty
and highlights an important transitional practice for a new
generation’s scrutiny. By Robert lvy, FAIA

that will encourage architects and historians toward reappraisal of the firm's
achievernents. Their mastery of certain forms, particularly the design of
theaters and assembly spaces, appears clearly throughout these pages, as
do their early attempts at more rational and legible components for high-rise
construction. In seeing the totality, we regret that too many buildings have
been lost to the wrecking ball.

As expected, the book consists of a luxurious collection of black-and-white
prints, typically taken with a large-format camera, as well as a selective assort
ment of color photographs. Interspersed throughout the pictures are essays
on critical phases of the architects’ work, including early influences. The writ-
ers have compiled a complete catalogue raisonné of every project undertaken
by the firm, with photographs and drawings where available. Gray, square,
simple, and elegant in design, this book requires a big table: You cannot tuck it
into a briefcase or carryall.

As much as Adler and Sullivan spanned a period when buildings surged
upward, they also stood at a crossroads where people philosophized about
structure. Their own construction pioneered certain technigues, such as
individual footings for segments of tall buildings; at the same time, they alsa in-
terlaced spandrels and cornices with organic and geometric ornament. In Adler
& Sullivan, we are drawn to both currents in their work — the rational and the
intuitive. The assembly halls and industrial buildings and urban blocks derived
from the Richardsonian Romanesque architecture exhibit a powerful coher-
ence and simplicity that presage Modernist design. But we are simultaneously
lured into the naturalistic ornament.

Sullivan's joy in materials and ornament — an interest that has found little
accommodation in our own era - sings through the pages of this wark.

This predilection is carefully documented through its progression in his own
life experiences, from his years with Frank Furness in Philadelphia through

his work in Chicago and beyond (St. Louis, Buffalo, across the Midwest), and
evenin the garden of his home in Ocean Springs, Mississippi. The unapologetic
deployment of ornament warrants appreciation and understanding by
practitioners today.

Now that we know the trajectory of architectural history and the ubiquity
of high-rise construction, as well as the evolution of organic architecture,
this book poses the question of where Sullivan's conjoined structural and
naturalistic motives have led. For our generation, pressed into more sustain-
able scluticns by necessity and seeking artful expression of our own ideas, can
Louis Sullivan's ideals spur our own thought? As our buildings continue to race
upward, we remain concerned with our relationship to the natural world. Adler
& Sullivan opens the door to the dialogue while saturating our senses with
architecture: a book and a subject to pick up, touch, and dive into.
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Road not taken

Regarding William Rawn's Cambridge
Public Library [October 2010, page
76]: Given the engaging rhythmic
cadence, the balance, the proportions,
and the warmth of the original
building, a static, “pristine” volume to
set off the dynamic qualities of the
original seems logical. But might it
have been more adventurous to take
on the challenge of singing harmony
with the original, listening to its cues
and strengthening the dynamism
rather than setting off the original with
neutrality, however competently
expressed? As challenging as that
would have been, | would have loved
to have seen the result.

TIMOTHY L. MARSTERS, AlA | BOSTON

Easy reading

| became so theroughly engrossed in
reading your recent article on the
Living Building Challenge, "Live |
Build | Sustain” [October 2010, page
110], that | missed my train stop!
Thank you for making a potentially

LETTERS

difficult, technical story not only easy
to read, but exciting.
MICHAEL CHUSID | TARZANA, CALIF,

Something is rotten
Having just returned from South Korea
and a visit to Songdo, | can't believe you
are touting New Songdo City as green
[October 2010, page 611. Creating 1,500
acres out of tidal flats and estuaries is
anything but green, especially when
developed solely on spec. The lack of
insight and critique in this article does
not serve the profession well,

Organizing a master plan around
the borrowed vocabulary of New
York City's Central Park when Korea
has its own history of urban parks,
Biwon in particular; reinstalling
canals and lakes after pushing back
the sea; and covering the infilled
land with LEED-certified buildings
is nothing short of colonialism. In
this case it is the subjugation of the
natural sea environment that is be-
ing brought into control.

Instead of the question raised in

the article of "how will it finish?"

| ask, How did it start? and, What is
our responsibility as architects,
urbanists, and planners to the health
of our planet beyond the adoption

of declarations and certifications?

DIAME ELLIOTT GAYER, AlA
BURLINGTOMN, VT,

Bleak forecast

Your October news story "Recovery?
What Recovery?" [page 27] did not in-
clude a significant figure: the percent-
age of people who had been in archi-
tecture firms at the onset of the major
economic decline who are no longer
in practice. While no comprehensive
data exists, this number stands today
between 35 and 40 percent, based

on empirical data from firms across
the country. Of longer-term concern

is the situation the profession will face
when markets revive and the demand
for architectural services increases
dramatically. When this happens, those
entering the profession will begin
their careers absent the guidance that

would have come from practitioners
with five to seven years of experience.
HUGH HOCHBERG | SEATTLE

Send letters to rivy@mcgraw-hill.com.

Correction

In Nowember's Lighting Products
section the photograph shown for
the Tycoon freestanding lamp from
Waldrmann Lighting [page 141] was
incorrect. The correctimage is
shown here.

-
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Easy

Hard to Explain

to Use

Avery flexible,
very adjustable

panel holder....

APG Series |

No longer any need to support panels in each
comer, APGs can be mounted anywhere along
panel length. Just screw outer barrel to wall.
Mount display panel onto inner barrel; secure
panel by tightening inner barrel allen screw.
Insert inner barrel into outer barrel, tighten
outer barrel allen set screw. Two sizes: Smaller
1" diameter, holds panels /4" to 2" thick.
Larger: 1 %" diameter, holds panels /" to 34"
thick. Finish: Satin Aluminum.
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Doug Mockett & Company, Inc. » Manhattan Beach, CA = 8(
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We inhabit the City within a city.

When you think of Las Vegas, you
think of neon. But MGM Mirage
CityCenter wants you to think of their
groundbreaking development in hues
a little more natural.

This City within a city has committed
to use sustainably sourced materials,
to conserve water and energy, and to
be ecologically responsible when it
came to site development.

So it's only natural that CityCenter
chose MechoShade Systems to
cover more than 25,000 windows.
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[ URBAN REGENERATION ]

Dublin Docklands

The Irish capital revamps

its riverfront industrial

lands, creating a mixed-use
development with architecture
by design luminaries such

as Libeksind, Roche, and
Calatrava.

THE ECONOMIC BOOM that began in the mid-
1990s and transformed Ireland from one of Europe’s
poorest countries into a Celtic Tiger has been all but
dead for several years. However, the fruits of the
more prosperous times are evident everywhere, in-
cluding in the Dublin Docklands — about 1,300 acres
of former industrial land and economically chal-
lenged residential neighborhoaods along the north
and south banks of the Liffey River, between the city
center and Dublin Bay.

Since 1997, the Dublin Docklands Development
Authority (DDDA), a self-financing state body,
has been overseeing the Docklands’ social and
economic regeneration and the physical makeover
of its core into a dense and modern mixed-use
district. In that time, the area has attracted $6.8
billion in public and private investment, the nurmber
of people working there has almost doubled, to
40,000, and the residential population has in-
creased to 22,000 from 17,500, says the DDDA.

NEWS

Architecture has played a big role in the growth.
Amaong the many buildings completed in the
last two years are a community center enclosed
in a concrete skin with porthole-like windows,
by Dublin's O'Donnell + Tuomey; a convention
center by the Irish-born, Connecticut-based Kevin
Roche with a cylindrical glass atrium overlooking
the river; and a 2,000-seat theater by Daniel
Libeskind featuring his hallmark angular and
canted surfaces. The district also has new parks,
office andretail space, and residential units (both
market-rate and affordable).

Not surprisingly, the DDDA has suffered along
with the rest of the Irish economy. In its 2009
annual report (the most recent available), the
authority claims a deficit of $25.3 million, a good
portion of which can be attributed to a drop in
property values. Stalled Docklands projects include
the Watchtower — a 330-foot-tall mixed-use build-
ing by Dublin's Scott Tallon Walker with Wilkinson
Eyre Architects, London, Also on hold is Foster +
Partners’ mostly residential triangular U2 Tower,
so-named because it would house the rock band's
studio. A hotel adjacent to the Libeskind theater,
by Portuguese architect Manuel Aires Mateus, is
almost complete but has no operator. "The whole
development is in hibernation,” says Loretta
Lambkin, DDDA spokeswoman.

A few other undeveloped sites still exist within the
core of the Docklands district. New transportation
infrastructure, including a traffic bridge by Santiago
Calatrava and an extension of the light-rail system,
both completed inlate 2009, should make the
remaining parcels more attractive for development
when the market improves, predicts Lambkin, "Other
projects will come on the back of those,” she says.

INSIDE THE NEWS

On the Boards 26
Modernism Prize 28
OMA in France 30

Billings Index

DAILY UPDATES

7 archrecord.com/news
twitter.com/archrecord

l. The Docklands was conceived as a 24-hour
district and includes cultural facilities like Studio
Daniel Libeskind's Grand Canal Theatre. It faces
a Piazza by Martha Schwartz with a "red carpet.”

2. Completed this fall, a convention center by
Kevin Roche John Dinkeloo and Associates sits
just next to Santiago Calatrava's Samuel Beckett
bridge over the Liffey.

Despite the downturn, the DDDA still has grand
long-term ambitions, including extending the rede-
velopment farther east to the Poolbeg Peninsula,
which juts out from the south bank of the Liffey
into the bay. Here, the authority plans to remake
100 acres of industrial land inte another mixed-use
quarter. The pace of construction will depend on
the state of the economy, but officials expect that
realization of the scheme will extend over the next
two decades. Joann Gonchar, AlA
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[ LANDSCAPE DESIGN ]
A Green Oasis for Saarinen’'s Gateway Arch

IN THE 19608, after the Eero Saarinen-designed Gateway Arch in St. Louis
was built, the work became an American icon as recognizable as the Statue
of Liberty. But plans never materialized to develop the surrounding grounds
into a fully accessible public site, leaving the Arch isolated onits urban
island, cut off by a tangle of expressways, bridges, and parking.

To correct that, federal, state, and local officials launched a design
competition in December 2009 to redo the grounds. Some 49 teams
were winnowed to five, and in late September, the competition organizers
announced that jurors had chosen a team led by New York-based Michael
Van Valkenburgh Asscciates to perform the work.

The MV VA team, which comprises 15 firms in all, including Steven Holl
Architects and Greenberg Consultants, is now working with the city of
St. Louis and the National Park Service to refine the plans, create a construc-
tion budget, and map out a strategy toward a completion date of 2015. The
team is expected to present a more advanced scheme by the end of January.

Among much else, the MVVA proposal will create parklike greenways over
and under the expressway separating the Arch grounds from downtown St.
Louis. An existing parking garage to the north will be replaced with smaller
parking lots scattered within a five-minute walk. The grounds sloping to the
Mississippi River will be redone as a cobblestone beach to create a more
accessible gathering spot for visitors. And elevated walkways will be built in an
avian sanctuary across the river, in lllinois, as part of an extensive park there.

Given the size of the site — some 250 acres, including roughly 91acres
of national parkland — the winning design presents a complex array of
information that team |leader Michael Van Valkenburgh admitted cannot be
grasped in a quick glance. "0ur scheme is incredibly worked-out technically,”
he said in an interview. "We kind of killed ourselves on this thing."

Donald Stastny, FAIA, the manager of the competition, suggested that one

A team led by Michael Van Valkenburgh has won a competition to redesign
the grounds surrounding the Gateway Arch in St. Louis.

reasan the MVVA team won was that its entry was the most landscape-
focused of the final five offerings. (The other teams were headed by Behnisch
Architekten; PWP Landscape Architecture, Foster + Partners, and Civitas;
Skidmore, Owings & Merrill, Hargreaves Associates, and Bjarke Ingels Group;
and Weiss/Manfredi, Architecture/Site Design/Urbanism. ) Some of the

other entries would have introduced more buildings into a site that already
contained what Van Valkenburgh called a "perfect piece of architecture”
—the Arch itself.

Van Valkenburgh said viewers may mistake the winning entry as too
minimalist. “If they're not used to thinking of landscape as being the source of
dramatic change, they think this is sort of modest,” he said. "l think the robust
way we use landscape is more powerful than people realize.” John Gallagher

ON THE BOARDS

Project V&A Dundee
Location Dundee, Scotland
Architect Kengo Kuma

Ateamnlead by Kengo Kuma has won
a competition to design a Scottish
branch of the London-based Victoria &
Albert Museumn. The $75 million stone-
clad building will rise from the banks of
the River Tay and will showcase local
design talent and touring international
exhibitions. Kuma's concept beat out
more than 120 entries; his team
includes cre8architecture, Optimised
Environments, CBA, and Arup. Work is
slated to begin in 2012, with an open-
ing planned for 2014.

Project T Bailey Office
Location Anacortes, Washington
Architect Olson Kundig

Olson Kundig Architects has conceived
an 11,700-square-foot office addition
for the steel fabricator T Bailey Inc.
The steel-and-glass box will sit on a
13-foot-high concrete base and adjoin
an existing factory. Visitors will travel
along a path leading to the facility and
pass through a 14-foot-diameter hori-
zontally positioned steel pipe. At the
building's entrance, they will ascend a
curving staircase set within an upright,
22-foot-diameter pipe. Construction is
expected to begin in 2011,

Project Vineyard Resort
Location China
Architect Denton Corker Marshall

Located north of Beijing near the Great
Wall, the 100-hectare Zhongkun Beijing
Luoying Vineyard sits on a gently
sloping plain bordered by a mountain
range. For the site's winery and resort,
Australia-based Denton Corker
Marshall conceived an unadorned
horizontal complex that echoes the
terraced form of vineyards. The project
includes tasting facilities, wine cellars,
restaurants, a conference venue, and
an art gallery, along with luxury
clubhouses and a boutique hotel.

Winning Streak

ZAHA HADID IS ON A ROLL.
First, her MAXXI Museum in
Rome won the prestigious 2010
Stirling Prize, awarded in October
by the Royal Institute of British
Architects. Now the museurm

has been named the “World's
Best Building of the Year" The
announcerment was made on
Nevember 5during the third
annual World Architecture
Festival in Barcelona. MAXXI beat
out 14 other finalists.

Hadid also is scoring projects.
The 2004 Pritzker Prize
laureate has been tapped to
design London's new Serpentine
Sackler Gallery —an adaptive
reuse project that calls for the
transformation of an early
18th-century munitions facility
in Kensington Gardens into a
moadern architectural landmark.
Completion is slated for 2012.

IMAGES: COURTESY MVVA (TOP); VEA DUNDEE (BELOW LEFT); OLSON KUNDIG (BELOW CENTER); DENTON CORKER MARSHALL (BELOW RIGHT)
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[ AccoLADES ]

A Remarkable Revival

Two Dutch firms have won the 2010 World Monuments Fund/Knoll

RESTORATION

Modernism Prize for bringing a Netherlands hospital back to life.

"WE ASSOCIATE MODERNISM of the late 19205
with gleaming whiteness," says Barry Bergdoll, chief
architecture and design curator at the Museum of
Modern Art in New York City. “This is not architec-
ture that looks particularly good in a ruinous state.”

Yet in 1995, the Modernist landmark Zonnestraal
Sanatorium, located in Hilversum, the Netherlands,
was the picture of shambles, For their meticu-
lous restoration of the building, the Dutch firms
Bierman Henket Architecten and Wessel de Jonge
Architecten have won the 2010 World Monuments
Fund/Knoll Modernism Prize. The firms were hon-
ored during a November 18 ceremony at MoMA.

Hubert-Jan Henket, a principal at Bierman
Henket, and de Jonge are also founders of
Docomoma International, the burgeoning conserva-
tion group devoted to works of historical Modernism.

The biannual Modernism Prize was introduced in
2008, when it was conferred on Brenne Gesellschaft
von Architekten for restoring the ADGB Trade Union
School in Bernau, Germany. The prize is one of three
prongs in WMF's “Modernism at Risk" initiative,
which the New York-based group launched with the
furniture manufacturer Knoll in 2006.

While the program directly supports conserva-
tion projects and operates a traveling exhibition for
architecture students, “the prize is geared toward
a professional audience, as well as the public at
large so they can see that restoration is an alterna-
tive to demolition,” says WMF president and CEO
Bonnie Burnham.

Bergdoll, who chaired this year's jury, says they
chose the winner based on the importance of the
original building, the tenacity with which preserva-

" View a slide show online.

Located in Hilversum, the Netherlands, the
Zonnestraal Sanatorium fell into disuse after
World War Il.

tion was pursued, and technical execution. The
latter criterion "gets particularly interesting with
relation to Modernist buildings,” he says, "because
there are decisions to be made about restoring ma-
terials that might not be in use, or about updating
the envelope's thermal performance.”

Zonnestraal's historical significance is well
established. Beginning in 1926, Dutch architects
Bernard Bijvoet and Johannes Duiker, with struc-
tural engineer Jan Gerko Wiebenga, designed the
sanatorium for the Diamond Workers Union of
Amsterdam as part of a health-care campus for
tuberculosis convalescents.

The sanatorium included a nursery, canteen,
workshop, and other pavilions. Completion took
place in stages. "You can almost date the pavilions by

the relationship of the window to parapet wall —there
are all these localized solutions,"” says Bergdoll. "But
at whatever date, the sanatorium represents almost
primal rationalism. Mothing is hidden. There is this
atternpt to find a structural solution out of concrete,
steel, and glass. It's anincredibly straightforward,
no-nonsense iconic language.”

Despite instant-icon status, Zonnestraal fell into
disuse after World War II. It was rediscovered in the
1960s, and in 1982 the Dutch government commis-
sioned Henket and de Jonge to create a restora-
tion plan for the sanatorium as part of a larger
conservation study.

Ultimately, the architects reconstructed the
building's facades, partitions, casement windows,
and finishes, specifying handmade components that
were no longer in production. Completed last year,
the building again performs a health-care function,
with sports-injury and obesity clinics occupying the
main building and workshops, respectively.

Reviving Zonnestraal catalyzed Henket
and de Jonge to establish Docomomoin 1988.
Officially known as the International Working
Party for Documentation and Conservation of
Buildings, Sites and Neighborhoods of the Modern
Movement, it was the first group to advocate
solely for the preservation of Modern buildings.

Bergdoll hopes that the WMF prize can help
systematize efforts in regard to researching, re-
building, expanding, and reusing these structures.
Yet, he notes, each project will present its own
challenges. “Preservation is like English case law,”
he says. "You're following guidelines, but there are
always decisions to be made.” David Sokol

PHOTOGRAPHY: @ MICHEL KIEVITS/SYBOLT VOETEN (TOP); WESSEL DE JONGE ARCHITECTEN (CENTER)
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Clifford A. Pearson: You were a
partner at OMA and ran the firm’'s
Beijing office. Why leave?

Ole Scheeren: | reached a point in
my life, bath professionally and
personally, when | needed to grow
up and stand on my own. | had a
fairly independent role at OMA,
running the China office and my
own projects, but | was still part of
an existing envelope. We had
completed all our work on CCTV and
TVCC, so it seemed like the right
time to make a break.

NEWSMAKER / OMA

[inTERVIEW] Ole Scheeren

Deputy Editor Clifford A. Pearson catches up with Ole Scheeren, who after 15
years at the Office for Metropolitan Architecture, including 8 years as a partner,

is striking out on his own. His new practice, Biiro Ole Scheeren, is based in Beijing
(where he has lived for the past six years) and Hong Kong (where he has been a
visiting professor at Hong Kong University since January 2010). He brings with
him as a partner Eric Chang, an American architect who worked at OMA in Beijing.

What did you take from your time
at OMA?

| learned a huge amount working
with Rem [Koolhaas]. My 15 years
with him are a big part of my past
and my reality. When | started at
OMA 15 years ago, there were about
30 people. Now there are a couple
of hundred. It has become a
supertanker. One of the reasons |
left was to get back to a smaller-size
practice, to be more agile.

How big is Biiro Ole Scheeren?
We have 20 people. About 40
percent are local Chinese, another
20 percent are Chinese-speaking,
and the rest come from all over the
world. This international mix is
important for us; everyone brings a
different perspective, a different
stake in the process.

What are you working an?

We've been reasonably successful
securing projects in our first seven
months. We're working on an
820-foot-tall tower in Kuala Lumpur,
near the Petronas Towers. It will
have a mix of uses, including offices,
residences, and retail. We're also
designing a megadevelopment in
Chongging, an 8.6-million-square-

‘foot hyper-city block. It will have

cultural and public elements along
with residential, office, and retail
components. And we entered a
competition for a 2,000-seat theater
near Beijing and should hear very
soon whether we won. We're also
doing a studio for a Beijing-based
artist, a small project that brings a
very contemporary designtoa
historical context on the outskirts
of the city. That's what | want to
do - work on different scales, get

small, do personal projects.

When OMA won the commission
to design CCTV, you moved to
Beijing. How has that affected
your approach to design?

| felt strongly that to understand
the context, | needed to be directly
engaged with it. I've been living in
China for six years now and have
been going back and forth here for
nine years. My first visit was 19 years
ago. Without this intense presence
here, | don't think CCTV would have
happened. I'm not here just for the
business; | live and work here.

What do you foresee for the future?
| hope in the next year, maybe even
sooner, to open an office in Europe,
probably London. | like the idea of
reversing the direction of influence,
to bring what I've learned in the
East back to the West.

[ COMPETITION WIN ]

With Caen Library,
OMA Finally Makes
Inroads into France

AFTER YEARS of "sending love
letters to France,” the Office for
Metropalitan Architecture has won a
competition to design a library in the
northwestern city of Caen, says associ-
atein charge Clément Blanchet. It will
be the firm's first cultural building in
the country.

Blanchet says that OMA, founded
in 1975, has wanted to expand its
presence in France for more than
two decades and hopes to one day
open a Paris office. The Bibliothégue
Multimédia a Vocation Régionale
(BMVR) is a “very important step,”
toward that goal, says Blanchet, who
works out of OMA's Rotterdam office

and oversees all of the firm's projects
in French-speaking areas. (OMA's built
projects in France include two private
houses and Euralille, a business and
civic center.)

Caen's new, 137,000-square-foot
library will replace a smaller library
on the Bassin Saint-Pierre, a marina
on the canal that leads to the English

Channel. The new four-story facility
will serve as a link between the water-
front and a park, explains Blanchet.
Resembling an X, the library is
designed as two intersecting axes.
Each of the four planes houses a
discipline — human sciences, science
and technology, literature, and arts —
and points to four landmarks in Caen

The 12,700-square-meter building is composed of two intersecting axes.

(a central train station to the south,
new construction in the west, and
Hth-century churches in the north and
east). At the building's center are two
reading rooms. "By intersecting two
axes, you create a gradual transition
from shared public space to more
intimate space,” says Blanchet.

According to the firm, the
library will meet the Haute Qualité
Environnementale, a standard for
sustainable building in France. Green
features include a seawater heat
pump and natural ventilation. BMVR is
expected to open by May 2015.

OMA proposed designs for three
other libraries in France in the 1980s
and '90s. Its Seattle Central Library,
completed in 2004, received acclaim
for its bold design and the way it
elevated the importance of social
interaction. The firm's design for the
Education City Central Library in
Qatar isin progress. Laura Raskin

PHOTOGRAPHY: COURTESY BURD OLE SCHEEREN (TOP); OMA (BOTTOM)



“You Worry About the
Bi Th i n S Three decades
) | later and still

Little Details”

Dear Friends -

The guote above is from the first direct mail letter | wrote and sent out in 1980. It remains as true

today as it did 30 years ago.

Years have gone by, products and product design has changed dramatically, but we still live by
those words. You worry about the Big Ficture and let us worry about the little details - details that
make your Big Picture stand out.

We are proud to be at the forefront of innovative furniture components, hardware and accessories.

Enjoy the comparisons between our original ideas and some of our newest ones:

We are even maore proud of our legendary customer service and our responsiveness to your needs.

We are here for you and so is our inventory which usually ships the same day you order.

The last 30 years have been a greal ride, thanks Lo you. We eagerly look forward to the next 30.
We appreciate the opportunity to enhance your designs.

Sincerely, -

4

f /

Douglas A. J. Mockett

“FINE ARCHITECTURAL HARDWARE FOR YOUR FINE FURNITURE"®

Doug Mockett & Company, Inc. * Manhattan Beach, CA = 800-523-1269

MOCKE

COMPANY I N

www . mockett.com
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James Bond vehicles will be displayed in a redesigned old car dealership.

Gensler Tapped for Bond Museum

WHEN THE IAN FLEMING Foundaticn
offered Gensler the chance to design

a James Bond automaobile museum,
the project architect didn't expect

to be scoping out sites in Middle
America. Brian Vitale, senior associate
in Gensler's Chicago office, thought,
“Great. When's the next plane to
London?”

Before long, Vitale found himself
in a remote cornfield in Momence,
Illinois — population 3,200 - standing
in front of two large storage sheds.
"It couldn’t have been a more perfect
James Bond setting,” says Vitale.

The sheds contain many of the
34 vehicles the nonprofit group wants
to display in its new 14,000-square-
foot Museum of Bond Vehicles &
Espicnage. The automobiles, which
the Momence-based organization
has been acguiring since 1992, were
all featured in movies based on lan
Fleming novels, such as a white Lotus
submarine nicknamed "Wet Nellie”
in The Spy Who Loved Me, or a 1969
Mercury Cougar convertible from On
Her Majesty’s Secret Service.

Expected to cost 52 million, the
museum will occupy a former General
Motors dealership near downtown
Mamence. The foundation envisions
it as a national tourist destination
that will attract more than 20,000
people per year. To see Bond attrac-
tions, “the only place you can go
now, anywhere in the world, is four
hours north of London,” says Doug
Redenius, the foundation's co-found-
er and vice president, referring to the
Bond Museum in Keswick, England.
“Everybody is really anxious about
wanting to see this."

Construction is expected to start
as soon as the owner raises the
money needed to move forward.

The group hopes to open the mu-
seum in 2012 — the 50th anniversary
of Dr. No, the first Bond movie.

The museum’s future home was
donated by the city. The dealership
closed roughly a decade ago and
was turned into a community center;
due to underuse, the city offered
up the building to house the vehicle
collection.

Vitale chose to encase the existing
11,000-square-foot structure in black,
factory-painted, corrugated metal with
a car-display window as its focal point.
The window's far right side is canted
toresemble a 7, as in "007." The rest
of the facility will contain no appar-
ent openings, reinforcing its secretive
espionage theme. Gensler also has
designed an L-shaped, 3,000-square-
foot addition for the building.

The museum’s interior will be
mostly white contrasted with bold
graphics. A concrete floor and
exposed ductwork will give it a work-
shop theme akin to the Q-Branch lab-
oratory, where Bond famously tested
his cars and gadgets. Appropriately,
most vehicles will be displayed in
what once were shop service bays,
which are free of columns.

Designing a Bond museum
presented some unusual limitations.
Originally, Vitale wanted zeros etched
inte the glass to underscore the
"007" name, but that was nixed after
the trademark owner rejected it
during negotiations. Dealing with
anything James Bond, says Vitale,
“is copyright hell.” Tudor Van Hampton

ADAPTIVE REUSE / BRIEFS

ABI Downturn

After rising above 50 in September, the
architectural billings index slipped to 48.7 in
October. A score below 50 denotes a drop in
demand for design services. Kermit Baker, AlA

48

chief economist, says the lack of credit and an 86
I m i 5 43
sluggish economy “are the main impediments
to a revival of the design and construction = o T [
industry.” The October inquiries score was 61.7. :'.,,DU.R.E? BILLINGS

HLW Celebrates 125 Years

FEW FIRMS LIVE out the rigors of a century.
At183, Kentucky-based Mason & Hanger
appears to be the oldest. A mere 58 years its
junior, the New York City-based HLW
International is celebrating its 125th birthday
this year. Founded in 1885 as the epanymous
office of Cyrus L. W. Eidlitz, HLW has undergone
nine name changes over the decades. Its
progenitors hawve designed some of Manhattan’s
most iconic projects, including the Irving Trust
Building at 1 Wall Street (1931). Today, with 200
employees in five offices worldwide, and current
projects like the renovation of the United Nations
Headquarters, HLW seems to be thriving.
What's the secret to its longevity? There are no
stars, according to managing partner, Susan
Boyle. "We allow every member on a project
team to participate,” she says. Linda Lentz

Irving Trust Building (1931),
New York City.

Revealed: Aga Khan Award Winners -

FIVE PROJECTS HAVE won the esteemed 2010 Aga Khan Award for
Architecture: Bridge School in Xiashi, Fujian, China; Ipekyol Textile Factory in
Edirne, Turkey; Madinat Al-Zahra Museum in Cardoba, Spain; Revitalization of
the Hypercentre of Tunis in Tunisia; and Wadi Hanifa Wetlands in Riyadh, Saudi
Arabia. Bestowed every three years, the Aga Khan Award recognizes notable
projects in cormmunities where Muslims have a significant presence. The prize
fund totals $500,000. This year's recipients were chosen by a master jury
from a shortlist of 19 projects, whittled down from 401 original nominations.
The winners were honored at a November 24 ceremony in Doha, Qatar. Look
for more coverage in a future issue of RECORD. Jenna M. McKnight

The Bridge School, by Li Xiaodong Atelier, is located in a remote village in China.

IMAGES: COURTESY GEWSLER (TOP); HLW (CENTER RIGHT): AGA KHAN AWARD FOR ARCHITECTURE/L| XIAODONG (BOTTOM RIGHT)
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ltalian Design Street Walking

New York, November 29", 2010 — January 8", 2011

A great trio of events on the theme of ltalian lifestyle,
where art, culture and design intersect.

In April 2011, the Salone del Mobile will commemorate its 50" anniversary,
but that doesn’t mean we can't start celebrating
high-quality Italian design a little early.
Because quality, combined with innovation and beauty,
is what makes today's best design products,
which will in turn become the classics of tomorrow.

Milan’s Salone del Mobile thus disembarks in New York
with a great trio of events that integrates art, culture and design
in an unprecedented way, thanks in part to the participation
of 20 of the most prestigious Italian manufacturers with an established presence
on the American market and showrooms in New York.

In addition to this circuit of 20 showrooms, each of which
has an ‘ltalian-style' surprise in store for visitors, I Saloni Milano” project
(28 November-8 January) also features two major cultural events.

The first, Perchance to Dream, is an installation by Robert Wilson
that pairs a videoportrait of ltalian dancer Roberto Bolle,
internationally renowned male principal of the American Ballet Theatre
of New York, with the elegance and functionality of a series
of landmarks of ltalian design. At Center 548, 548 West 22 Street,
from 30" November to 18" December 2010.

The second is a re-edition of Peter Greenaway's take
on Leonardo’s Last Supper, which debuted in Milan
during the 2008 edition of the Salone del Mobile.
The celebrated artist and film director has created a veritable ‘clone’
of da Vinci's masterpiece, combining art, poetry, music
and cutting-edge technology in an emotionally charged multimedia spectacle.
At the Park Avenue Armory, from 2™ December 2010 to 8" January 2011.
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Greene Street

le] Boffi

Boffi

31 1/2 Greene Strest
New York, NY 10013
Ph. 212 431 8282
info@boffischo.com
www.boffi-soho.com
By New York

142 Greene Street 5/F

New York, NY 10012
Ph. 212 431 4424
info@boffiusa.com

www.bynewyork.com

| Kartell

Kartell

39 Greene Street

New York, NY 10013
Ph. 212 966 6665
newyork@kartellflag.com

Artemide

Artemide

46 Greene Street
New York, NY 10013
Ph. 212 925 1588
Fax 212 925 2429
newyork@artemide.us

-

Molteni &C
Dada

Molteni&C Dada
Motteni&C Dada Unifor
Flagship Store

60 Greene Street
New York, NY 10012
Ph. 212 673 7106
Fax 212 334 4023
info@moiftenidada.com
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i l. I ) . Flou FontanaArte
F OntanaArte 45 Greene Street

42 Greene Street

New York, NY 10013 New York, NY 10013
Ph, 212941 9101 Ph, 212 334 3295
info@flouny.com Fax 212 334 1055

showroom@fontanaartecorp.com

Flos
152 Greene Street

FLOS New York, NY 10012

Luceplan [_ualdi
_ 47-49 Greene Street Iualdi 110 Greene Street
I-UCE New York, NY 10013 Suite 306

PLAN Ph. 212 966 1399 New York, NY 10012 Ph. 212 941 4760
Fax 212 966 1799 Ph. 212 334 4544
store@luceplan.com Fax 212 334 4618

CIRCLE 24



West Broadway

Lispenard Street

Scavolini

Scavalini Soho Gallery

429 West Broadway

New York, NY 10012

Ph. 212 2190910

Fax 212 219 0911
contact@scavolinisohogallery.com
www.scavalinischogallery.com

Madison Avenue

P=DINI

1L PIACERE DELLA GUCINA

Pedini

40 Lispenard Street

New York, NY 10013 - 3011
Ph. 212 334 0944

ITALIA

Glas Italia

DDC Domus Design Collection
136 Madison Avenue

at 31st Street

New York, NY 10016

Ph. 212 685 0800

Fax 212 685 9200
info@ddcnyc.com

1880
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Matteograssi

DDC Domus Design Collection
181 Madison Avenue

New York, NY 10016

Ph. 212 685 0800

Fax 212 685 9200




Wooster Street

? T %5 Poltrona Frau

” Poltrona ® 145 Wooster Street
& Fr. } New York, NY 10012
b S Ph. 212 777 7592

Fax 212 777 8481
frauusa@frauusa.com
www. frauusa.com

Lexington Avenue

GIORGETTI Giorget

New York Design Centre

200 Lexington Avenue, suite 506
New York, NY 10016

Ph. 212 889 3261

Fax 212 889 3294
showroom@giorgettiusa.com
www.giorgettiusa.com

CIRCLE 26



150 East 58th St.

B&EB
[ITATIAY

B&B ltalia

B&B ltalia Stores

150 East 58th Street

138 Greene Street, SoHo
Ph. tall free 1 800 872 1697
info@bbitaliausa.com
www.bebitalia.com

%=TRE-R-TRE-Pii1.£

Tre P & Tre Piu’

The A&D Building

150 E 58th Street, 3rd floor
New York, NY 10155

Ph. 212 624 1400

Fax 212 624 141

cesanag@

Cesana

Cesana USA, Inc.

The A&D Building

150 East 58th Street, 9th floor
New York, NY 10155

Ph. 212 308 5300
info@cesanausa.com
WWAY.cesanausa.com
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H Poliform Varenna
POIIform Paliform USA, Inc.
Varenna The A&D Building

eeom 150 East 58th Street, 6th floor
New York, NY 10155
Ph. 212 421 1800
Fax 212 421 1600

www, poliformusa.com

Third Avenue

|a murrina La Murrina
L R A N O The D&D BUildiﬂg

979 Third Avenue, 12th floor
New York, NY 10022

Ph. 212 751 2401

Fax 212 751 2506
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COSMIT

Cosmit is the organiser of the

Salone Internazionale del Mobile,
launched in 1961 by a coalition of
furniture manufacturers within the
FederlegnoArredo trade association,
and which became the most prestigious
international event in the world

of furniture design and production.

In addition to the Salone Internazionale
del Mobile, which is held every April

in Milan, Cosmit is the organisational
force behind the biennial events
Eurcluce and SaloneUfficio/International
Biennial Workplace Exhibition (odd
years), Eurocucina/international

Kitchen Furniture Exhibition and the
International Bathroom Exhibition (even
years), and the annual International
Furnishing Accessories Exhibition and
the SaloneSateliite. All these events
occupy hearly 230,000 sq.m at the
Milan Fairgrounds in Bho, and represent
the production of more than 2,500 of
the most dynamic companies on the
international market, not to mention
that of the 700 young designers of the
SaloneSatellite. The Saloni have been
visited in 2010 by 297,460 industry
professionals, more than 50% of whom
come from 160 countries.Responding
to the request of a significant number
of veteran Milanese exhibitors, in 2005
Cosmit launched “i Saloni WorldWide.
Furnishing Ideas Made in Italy”, held
annually in Moscow in October and until
2008 in New York. Cosmit is a member
of the ICSID (International Council of
Societies of Industrial Design) and ADI
(Association for Industrial Design).
www.cosmit.it

A

)
FEDERLEGNOARREDD

Founded in 1945, FederlegnoArredo
is the Htalian Federation of wood, cork,
furniture and furnishing manufacturers.
It gathers more than 2,400 Kalian
industries. It is part of Confindustria,
the main confederation of Italian
Industry. It offers services and benefits
to the member companies: supports
technical and economic development;
promotes and carries out professional
training and technical education;
processes data and gives reports

on the production and economic
situation; promotes the industry
through exhibitions, professional trade
fairs and consortiums. It contributes
to the protection of the environment
by promoting the use of wood. It
plans many initiatives of international
relevance: thanks to its company
network it is one of the leaders in

the world of international trade fairs,
with the Salone Internazionale del
Mobile within the Saloni of Milan,
organized by Cosmit Spa - member
of FederlegnoArredo sl - since 1961;
and MADEexpo - Milano Architettura
Design Edilizia, the international event
for projects, architecture and building,
hosted more than 1,700 exhibitors
and 242,000 visitors coming from 118
countries, during its 2010 edition.

It has offices in Milan, Venice, Rome
and Brussels, and representative offices
in Beijing, Moscow and Mumbai.
www.federlegnoarredo.it

CIRCLE 29

I TALIA A&

Istituta nazionale per il Commerdo Estera

The ltalian Trade Commission (ITC) is
the government agency entrusted with
promoting trade, business opportunities
and industrial cooperation between
Italian companies and those worldwide.
With its network of 116 offices in 88
countries around the world, the Italian
Trade Commission provides information
and assistance to all those foreign
companies that wish to develop
business in Italy. In particular, the Italian
Trade Commission provides an overview
of the fundamentals of the Italian
economy, with information on ltalian
foreign trade and national trade policies,
as wel as the most up-to-date information
on ltalian laws and regulations to attract
and facilitate foreign investment.

The creation of the online Made in Italy
Official Portal (accessible through
www.italtrade.com) is a further tool

to promote Made in Italy products on
international markets. The ltaltrade portal
offers foreign partners the opportunity to
access information on the Italian market
in the business language of each
country. The [TC gathers offers

and requests from foreign companies
interested in developing business with
Iltalian partners. Foreign companies can
also find details of trade fairs and
exhibitions held in ltaly throughout the
year. To learn more about Italian design
as well as furniture & lighting, please
contact us at:

www.decorltaly.com
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THE EMERGING ARCHITECT

A look at just a few of the many recent university design-build
projects that are giving architecture students across the country
real-world lessons on how buildings get made. BY INGRID SPENCER

University Design-Build

Texas Tech University
Lubbock, Texas

Inspired by Henry David
Thoreau's cabin at Walden
Pond and Le Corbusier's
Cabanon in Requebrune-
Cap-Martin in Southern
France, the Sustainable Cabin,
a prefab dwelling created to
test and quantify sustainable
architectural concepts, is
Texas Tech's first built project
for the school's design-build
program, which began in
2008. The project is a study
of minimal spatial needs for
living, as well as a laboratory
for testing and measuring the
performance of green
systems, such as photovolta-
ics, compost toilets, and
rainwater harwvesting. Texas
Tech's College of Visual and
Performing Arts contributed
the cabin's art.

Montana State University
Bozeman, Montana

Montana State University's
School of Architecture stu-
dents, though not yet witha
formal design-build program,
have been involved in hands-
on projects locally, statewide,
and internationally for the past
eight ta 10 years, as part of the
university’s outreach mission.
Projects have included a park
shelter at a campground

north of Yellowstone National
Park, the Khurmbu Climbing
School, a sustainable building
where Sherpas can learn safe
climbing skills, in Phortse,
Nepal, and a renovation of the
Igherm (or Casbah) in Zawiya
Ahansal, Morocco. The school's
latest project, completed this
fall, is the Hyalite Pavilion, a
1,000-square-foot pavilion
structure designed to facilitate
activities at its location aleng
the Hyalite Reservoir in the
Gallatin National Forest,

south of Bozeman. The proj-
ect wona 2010 AlA Montana
Honor Award.

University of Virginia
Charlottesville, Virginia
Since 1999, architecture
students at the University of
Virginia have been design-
ing and building real-world
projects, first as campus
improvernent initiatives at
the university itself and then
through ecoMOD, a design-
build-evaluate partner-

ship of the UVA School of
Architecture and School of
Engineering and Applied
Science that creates prefab,
environmentally sound modu-
lar houses for affordable hous-
ing organizations. Six ecoMOD
houses have been built for

Piedmont Housing Alliance
and Habitat for Humanity
since the program's inception
in 2004. Recently completed
is ecoMOD4, the Thru House,
built for an Afghan refugee
family in partnership with
Habitat for Humanity.

Carnegie Mellon University
Pittsburgh, Pennsylvania
Carnegie Mellon University
School of Architecture's
Urban Design Build Studio’s
mission since 2008 has been
to develop regicnally specific,
climate appropriate building

technolegies for neighbor-
hoods in Allegheny County. So
far, the program has produced
one completed project, the
Hamnett Homestead
Sustainable Living Center, a
community center and urban
farm. Another project, CAFE
524, a netzero adaptive reuse
project that will house a
nonprofit business incubator
and a for-profit café, is
currently under construction.
A third, the Leslie Park Pool,
an adaptive reuse project, isin
the design phase.

University of Arkansas
Fayetteville, Arkansas

Little Rock Prefab, a
1,260-square-foot house ad-
dressing issues of sustainable
design and affordability in the
context of inner-city America,
and the Qutdoor Classroom,
aproject that provides a new
outdoor teaching space at an
urban elementary school, are
the latest of 16 built projects
created by students partici-
pating in the school's design-
build program since it began
in199S. All projects serve the
community as part of the pro-
gram's Tectonic Landscapes
initiative, which focuses on
creating inspiring built proj-
ects in small, unremarkable,
and often forgotten places.



A NEW ERA
IN WINDOWS
IS DAWNING.

THE FUTURE JUST
GOT BRIGHTER.

' FTRACO

A DIVISION OF KAWNEER

traco.com
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EXHIBITION noTES FROM THE ARCHIVE
JAMES FRAZER STIRLING, ARCHITECT AND TEACHER
YALE CENTER FOR BRITISH ART, YALE UNIVERSITY, UNTIL JANUARY 2, 201

Polishing Stirling By Alexander Gorlin, FAIA

WITHIN LOUIS KAHN'S burnished steel jewel box,
the Yale Center for British Art at Yale University, in
New Haven, Connecticut, is a remarkable exhibition
of the recently forgotten British architect Sir James
Stirling. Co-produced by the Yale Center and the
Canadian Centre for Architecture in Montreal, this
sly show is a sleight of hand. Guest curator Anthony
Vidler, dean of The Cooper Union's architecture
school in New York, avoids making any conclusions
about Stirling's work. Nevertheless, he has organized
the exhibition into thematic categories that shed
light on the contradictory work of this controversial
master. At the time of his early death at 68in 1992,
Stirling was wildly popular, although mainly among
architects, Today, in part because of the extraor-
dinarily rapid MTV-like cycle of fame, most young
architects have never heard of him.

Stirling's career fits mainly into two parts — the
first a robust revival of Modernist abstraction and
materiality found in his Engineering Building at
Leicester University (1963). At the time, it appeared
to be a shockingly raucous cacophony of Russian
Constructivist and Victorian-like shapes of brick
and glass. Although a series of related buildings
—such as the History Faculty Building, University
of Cambridge (1968), and the Florey Building
at Queen's College, University of Oxford (1971)

- followed, Stirling soon abandoned this line of
endeavor and merrily embraced the exploration of
historical form., In retrospect, some of these works
look suspiciously close to the worst excesses of
Postmodernism, rivaling those of Michael Graves,
FAIA, or Robert Stern, FAIA. None of these projects
approached the classic finality of Leicester, except
perhaps the Neue Staatsgalerie, Stuttgart (1984).
Meanwhile, a number of his buildings, including
housing in England at Runcorn (1977) and Preston
(1962), have been torn down, and even those

at Leicester, Oxford, and Cambridge have been
plagued by faulty workmanship. Today, when one
is either thoroughly modern, a la Rem Koolhaas

or Herzog & de Meuron, or traditional, like Allan
Greenberg, few attempt an architectural synthesis,
and therein lies the retrospective’s appeal.

It is fitting to have the show, aptly titled “Notes
from the Archive,” open at Yale University, where
Stirling was a yearly fixture, teaching from 1959
to 1983. (He was also a professor of mine.) Here
can be found the extraordinary and fairly quaint
testaments to the talent of this architect's archi-
tect in the period just prior to the age of digital
design. Tiny hand sketches and doodles, drawings
onyellow trace, paper models, and other arcana
are on display in a drily presented installation.

.D.D.

However, there should be a sign at the entrance:
“Abandon all hope of learning anything about why
James Stirling was considered so great, unless you
already know his work in detail.”

In contrast to most contemporary shows about
architects, this one is similar to an exhibition of
medieval miniatures: It is for connoisseurs and
aficionados of the one-inch-plan diagram that
magically, by spell and incantation, becomes a
full-fledged work of architecture. Only architects,
critics, and the most knowing admirers of the
genre can make any sense whatsoever of these
artifacts. Oddly, the most lucid part of the show
is the presentation of Stirling's student thesis at
Liverpool University's School of Architecture,
which has numerous drawings, including one of a
naked woman frolicking in a bedroom.

Perhaps the most memorable part of the
exhibition is leaving it and being confronted by
the massive concrete cylinder of the main stair in
Louis Kahn's museum, in which the Stirling show is
ensconced. Here, then, you imagine two masters,
Kahn and Stirling, in a metaphorical dialogue about
the fundamental nature of architecture. One knows,
of course, that in a real-life conversation, the rowdy
Stirling would shout out something improper or
outrageous. He liked to shake things up — just as he
did through his often-radical architecture.

Alexander Gorlin, FAIA, is author of the
forthcoming Tomorrow's Houses: New England
Modernism (Rizzoli).

" curator Anthony Vidler leads a video tour of the exhibition an our Web site.

1. Axonometric, Florey Building, Queen's College,
University of Oxford, 1966-71.

2. James Stirling, ca. 1960.

3. The show includes Stirling's favorite objects: the
“Grand Confort" chair, 1929, by Le Corbusier and
Charlotte Perriand (left); the English Side Chair
(Hope Chair), ca. 1802-10, from a design by Thomas
Hope; and prints by Eduardo Paoclozzi, all 1965.
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In times of stress, new patterns often appear first at
the edges - those places both geographic and meta-
phoric that are far from traditional centers of activity
or thought. So it should come as no surprise that a
small firm in Vancouver, Canada, is pioneering a form
of practice that doesn't depend solely on clients to
generate paying work. Or that a pair of Harvard gradu-
ates decided Louisville, Kentucky, offered them the
best chance to make a difference. Or that a Chinese
firm is doing some of its most innovative work in Tibet
and a firm from Switzerland is pushing boundaries in
Inner Mongalia. Even in a large city such as London,
some architects are working at the edge of the typical
project life span, creating works that last just a few
days or weeks. By definition, the emerging architects
profiled each year in our Design Vanguard stand on the
outside — of the profession, the economic system, the
power structure - figuring out ways to break in or make
the old centers irrelevant. Clifford A. Pearson

FEATURED FIRMS

CARMODY GROARKE

HIROSHI NAKAMURA & NAP ARCHITECTS
W.PA / WORKS PARTNERSHIP ARCHITECTURE
MOLO

STANDARDARCHITECTURE

IVAN JUAREZ & PATRICIA MENESES
CHENCHOW LITTLE ARCHITECTS

LEFT

HHF ARCHITECTS

DELEON & PRIMMER ARCHITECTURE WORKSHOP

ARCHITECT PORTRAITS BY GRAFILU
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From the ephemeralto the
permanent,a London-
based firm is exploring the
means and meaning of
architecture in projects
both public and private,

LOCATION: London, England

FOUNDED: 2006

DESIGN STAFF: 8

PRINCIPALS: Andrew Groarke (left),

Kevin Carmody

EDUCATION: Groarke — University of
Sheffield, M.A., 1996; University of Sheffield,
B.A., 1993, Carmody — Royal Melbourne
Institute of Technology, B.Arch., 1997;
Bachelor of Applied Science,

Canberra University, 1995

WORK HISTORY: Groarke — Haworth
Tompkins, London, 2002-2005; David
Chipperfield Architects, London, 1998-2002.
Carmody — Hamilton Associates, London,
2005-2006; David Chipperfield Architects,
Laondon, 2000-05;

Metier 3 Architects, Australia, 1997-99

KEY COMPLETED PROJECTS: Studio East
Dining, London, 2010; Regents Place Pavilion,
London, 2010; Brioni/Wallpaper Pavilion for
the Milan Furniture Fair, Milan, 2010;

7 July Memorial, London, 2009;
Underground Spa, Ireland, 2008

KEY CURRENT PROJECTS: Drawing Fashion
exhibition at the Design Museum London,
2010; Bistrotheque restaurant, London, 2010;
PEER Gallery, London, 2011;

High House, Norfolk, UK, 2012; Sheffield
Festival Centre, Sheffield, UK, 2013

WEEB SITE: www.carmodygroarke.com

DESIGN VANGUARD

CARMODY
GROARKE

HAVING DESIGNED A PAVILION for a three-day event and a memorial required to stand
for at least 200 years, Kevin Carmody and Andrew Groarke have wrestled with that most
slippery of human constraints: time. Confronting such extremes on the scale of project

life spans has underlined for the London-based architects the need to find appropriate
solutions to questions of materials, construction, iconography, and context. So for the
72-hour-long installation they built at the 2010 Milan Furniture Fair, they used 12,000 red
threads lit from above, emphasizing the ephemeral nature of the piece. But for the 7 July
Memorial in London's Hyde Park (honoring the 52 people killed in the terrorist bombings in
the city's subway system in 2005), they created a small forest of 52 stainless-steel
columns that projects animage of strength and permanence.

"We're interested in the friction that's generated from working on very different kinds
of assignments — from pop-ups to memorials,” says Carmody. "Ultimately, though, each
project comes down to a series of value judgments," adds Groarke, referring to decisions
affecting the type and cost of materials, the construction process, spatial relationships,
and other aspects of design. For example, the architects decided they would use only
“borrowed" materials for a dining pavilion in London that would stay up for just three
weeks. Soinstead of creating waste in the form of elements used once then discarded,
they designed a structure made with standard scaffolding poles that can be used again
and again. “Buildings need to respond to their particular circumstances,” states Carmody.
“They have respansibilities to the site, the brief, the users, and the larger context.”

Carmody and Groarke met while working at David Chipperfield Architects. They
served on a team designing a studio complex for the artist Antony Gormley, a project
that provided spaces for drawing, painting, sculpting, welding, casting, and photography.
"It taught us the importance of using light and space in very particular ways,” explains
Groarke. It also brought them in close collaboration with Gormley, a leading figure in
contemporary British art. “We realized that working with an artist isn't about making
architecture more like art; it's about making architecture that's driven by a series of
ideas,” says Carmody. “It's about researching the limits and goals of architecture,” says
Groarke. "The architect’s contract is different from the artist’s contract,” adds Groarke,
explaining how architects must respond to a client's needs and to a broad range of
concerns — from the environment to the social context.

Talking about an underground spa they designed in Ireland — a project in which an
ethereal light washes surfaces both sclid and liguid - the two men explain that they're
not interested in details for details’ sake. Rather, they try to focus on the larger spatial
and functional issues. They also want to take intimate and everyday moments ina
project and make them memorable —a countertop in a kitchen, let's say, or the sequence
of moving from swimming pool to changing room.

The firm is busy with projects such as a temporary performance space in Germany's
Ruhr valley; a house in Norfolk, U.K.; and a festival center in Sheffield. “We're interested
in balancing opposing forces,” says Carmody, “public and private, temporary and
permanent, but always maintaining a connection with craft.”" Clifford A. Pearson

PHOTOGRAPHY: ® CHRISTIAN RICHTERS, EXCEPT AS NOTED



CARMODY GROARKE
LONDON, ENGLAND
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PERCHED ON TOP OF A 115-FOOT-HIGH PARKING
garage still under construction, this temporary dining
pavilion in London oriented visitors to a series of views
filled with high-profile architecture both in process and
completed. In one direction it framed the stadium being
built for the 2012 Olympics, in another Zaha Hadid's aquatic
center also under construction, and in the distance
Norman Foster’s "Gerkin" and the office towers of Canary
Wharf. A pop-up satellite of the restaurant Bistrothegue,
the 8,600-square-foot pavilion took 10 weeks to design
and build, then remained up for just three weeks during
the summer of 2010. Employing a witty and ecologically
responsible strategy, Carmody Groarke built the pavilion
with materials salvaged from the construction site
underneath it: scaffolding poles for the structural frame,
rough lumber for interior partitions and flooring, and
polyethylene wrapping (used to hold steel elements
together during transport) for the building's transiucent
envelope. The spokes of the starburst-shaped pavilion
provided intimate spaces for up to 140 diners, while the
angled roofs expanded views of the architectural attrac-
tions in the surrounding landscape. The architects say they
spent a week at a scaffolding yard learning the craft of
temporary construction.
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A NEW ENTRANCE BUILDING FOR THE SHEFFIELD FESTIVAL CENTRE PROVIDES
additional space for cinemas and offices for the arts organization. Won in a competition,

the 30,000-square-foot project will also increase the client’s street presence and offer roof
terraces where visitors can relax and take in views of the city. The architects used a series of
large windows and stepped building forms to give the project a robust public profile. Inside,
they tucked the new cinemas in the basement level, added new offices on upper levels,
designed an enlarged bar, renovated space in an existing warehouse building, and tied the
various parts of the complex together.

IN THE ENGLISH TRADITION OF FOLLIES, THIS
permanent pavilion in London attracts the eye and
draws visitors to a structure that's neither indoors nor
out. But instead of sitting on the grounds of a country
estate, this pavilion helps animate a streetscape built
for a new commercial development. "The steel rads
represent a copse of ornamental trees supporting a
shimmering gold canopy” 25 feet above the street,
say the architects. By removing some rods, Carmody
Groarke created pathways through and seating areas
within the steel forest. Up-lighting at night creates a
moiré effect for people passing by.

BUILT TO HONOR THE 52 PEOPLE KILLED DURING THE
2005 terrorist bombings in London’s subways and buses,
this memorial organizes 52 cast stainless-steel pillars in four
clusters, one for each of the bombing sites. The design
creates a place that allows for both communal grief and
private contemplation in one of London's largest and most
visited parks. Each 3.5-meter- (11.5-foob)-high pillar weighs
1,875 pounds, giving it a sense of strength and permanence.
Carmody Groarke won the project in an open competition
and collaborated with Arup on the design. The architects and
engineers met with the families of the victims during the
design process and brought in artist Antony Gormley as a
consultant.

PHOTOGRAPHY: ®@ LUKE HAYES (REGENTS PLACE)



CARMODY GROARKE
LONDON, ENGLAND

TUCKED BELOW AN EXISTING MANSION IN LIMERICK,
Ireland, this private spa turns an underground facility intoa
poetic essay on space, light, and reflection, As part of the
renovation of the former Bishop of Ireland’s palace and its
conversion to a private residence, Carmody Groarke
excavated below the buildingto c a4,850-square-foot
spawith a 55-foot-long swimming pool, sauna, treatment
rooms, and gymnasium.

The client asked the architects for a set of spaces with
acompletely different ter from those in the house
above and a place that visitors would discover as a

sponded with a Zenlike

surfaces (including the pool), then animates them subtly
with a folded ceiling made of plaster and a combination of

important visual role in creating interesting reflections on
the water and catching the light but serves the more
utilitarian function of hiding all the mechanical equipment
needed for the pool and spa. So what people don’t notice
is as important as the halo of light hovering above the
water and lingering in their memories.
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HIROSHI NAKAMURA
& NAP ARCHITECTS

A Tokyo-based architect
demonstrates a knack for
handling materials and
fitting buildings into their
naturaland urban contexts.

LOCATION: Tokyo, Japan

FOUNDED: 2002

DESIGN STAFF:12

PRINCIPAL: Hiroshi Nakamura
EDUCATION: Meiji University, M.Arch., 1999;
Meiji University, B.Arch., 1997

WORK HISTORY: Kengo Kuma & Associates,
1999-2002

KEY COMPLETED PROJECTS: Roku
Museum, Tochigi, 2010; House C, Chiba, 2008;
Dancing Trees, Singing Birds, Tokyo, 2007;
Lotus Beauty Salon, Mie, 2006;

House SH, Tokyo, 2005;

Lanvin Boutigue Ginza, Tokyo, 2004

KEY CURRENT PROJECT: Jingumae Forest
Building, Tokyo, 2012

WEB SITE: www.nakam.info

Naomi R. Pollock, AlA, is
ARCHITECTURAL RECORD'Ss Tokyo-based
special correspondent,

IN JAPAN, WHERE few buildings are made to last, trees are mostly dispensable, and real
estate remains among the world's priciest, most architects simply nod politely to the notion
of context. But the Tokyo-based designer Hiroshi Nakamura worships it. Whether they are
cupping leafy boughs, jutting between tree trunks, or echoing urban eclecticism, his quirky
buildings fit their sites as perfectly as toes in a tabi sock. Nakamura's environmental
awareness began during his childhood in the city of Kanazawa, where he liked to build
nestlike cardboard houses. As a student at Meiji University, he caught the attention of
Kengo Kuma, whio was serving as a competition juror and offered him a job in1999.

In his three years at Kuma's office, Nakamura ran several small projects through to
completion and learned from the skilled craftsmen and carpenters who often collaborate
with the firm. As project architect for Plastic House in Tokyo, he saw how Kuma used
contemporary materials, a skill he would need on the commission that launched his
solo career — a high-profile boutique in the heart of Ginza for the French fashion house
Lanvin. The client for this project, who had wanted a young architect from the start,
hired Nakamura after visiting Plastic House. At Plastic House, a translucent plastic skin
admits daylight inside; but at Lanvin, Nakamura punctured the facade with clear acrylic
cylinders to dot the shop interior with daylight. Following his mentor's model, he worked
closely with fabricators, in this case shipbuilders, to create the boutique's unigue facade.
It consists of two layers of steel plate punctured with 3,000 portholelike openings and
pinned together by the acrylic pegs.

Nakamura continued to craft his architecture with House C, a weekend retreat for a
young family near the Chiba Prefecture coast. A large, one-room dwelling looking out to

sea, the building takes a literal approach to fitting into its setting. Using trowels and shov-

els, family members teamed up with Nakamura's staff to slather the entire exterior with
ocher-colored soil from the site and plant native grasses on the roof. But Nakamura's
reverence for nature isn't limited to the countryside. His project Dancing Trees, Singing
Birds — a six-unit housing complex in central Tokyo, nestles within an existing grove of
trees, with each apartment crafted to fit between the trunks and branches. In a similar
vein, the recently completed Roku Museum dips and swoops to mold itself around the
site’s newly planted trees.

Right now, Nakamura is working on Upper Forest, a large commercial complex that
will actually add trees to the city. Won in an international competition, the project stands
at the key intersection of Meiji Street and Omotesando, Tokyo's elegant boulevard lined
with designer boutiques and rows of leafy zelkovas. Nakamura's design calls for a collage
of small volumes that will hold tenant spaces and respond to the neighborhood's chaotic
built environment; a rooftop garden will echo the greenery at grade.

Nakamura's ecological stance breaks with convention in Tokyo, where organic growth
usually means the steady cycle of demolition and construction. His care and respect for
landscape seems rooted in the past but also bodes well for the city's future, establishing
an important precedent for the next crop of designers. Naomi R. Pollock, AlA

PHOTOGRAPHY: @ DAICI ANO, EXCEPT AS NOTED



HIROSHI NAKAMURA & NAP ARCHITECTS ;51
TOKYO, JAPAN :

THIS SIX-UNIT HOUSING COMPEX APPEARS TO STAND IN A JUNGLE, BUT IT
actually sits in the heart of Tokyo. Embedded in a grove of mature trees, the building
responds to the setting with eight cantilevered boxes that maximize the size of the
apartments without requiring contractors to cut a single bough. Enlisting the help of an
arborist, Nakamura achieved this feat by painstakingly finding the trees” roots, then
building around them. Above grade, he measured the branches and simulated their growth
and movement to determine where to put the protruding rooms. The building was
constructed without the use of cranes (because the eguipment can damage trees),
making for a relatively lengthy and costly process. But by tailoring the building's form to
the trees, Nakamura demonstrated that architecture can coexist amiably with nature.
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NAKAMURA'S FIRST RESIDENTIAL
commission, House SHis located amid a dense
neighborhood in the center of Tokyo. Designed
for a couple in the café business and their
young daughter, the house is hemmed in by
existing buildings on three sides and faces a
narrow street followed by condominiums to
the north. Given these tight conditions, the
architect realized that windows were basically
out of the question. So to bring in daylight
without compromising privacy, Nakamura
capped the house with a large skylight that
floods the four-story interior with soft light,
and he fronted the house with a solid wall. To
maximize his clients' usable space while
providing the off-street parking required of all
Tokyo car owners, Nakamura created a bulge
in the facade that provides a built-in seating
element in the living area.

COMPOSED OF A SEQUENCE OF CIRCULAR SPACES,
this hair salon in Mie Prefecture centers on the relation-
ship between the stylist and client. As the stylist shears
away, he or she moves around the customer's chairina
space carved out for just the two of them. Enclosed by
partial walls, these intimate, podlike areas lend a degree of
privacy. To provide visual separation within the interior,
LAty |j,‘a ) : i the floor slopes downward 39 inches from the entrance fo
}Q | .b’i’ __ _L_l_‘\f . _|. B VA G SO 7 - the other side of the salon. A band of circulation space
- connects all the work areas at the upper level. As the floor
slopes, walls take on different functional roles, such as a
bench in the waiting area or a counter in the reception
area. Only beneath the cutting chairs is the floor
completely level.

SECTION

PHOTOGRAPHY: COURTESY NAP (LOTUS SALON)
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HIROSHI NAKAMURA & NAP ARCHITECTS
TOKYO, JAPAN

LOCATED IN TOKYO'S FASHIONABLE GINZA SHOPPING DISTRICT, THIS
boutique lights up the street like a diamond-studded party dress. Embedded in

its steel-plate facade are 3,000 acrylic cylinders that animate the interior with
shimmering dots of daylight and enable passersby to peek inside. To forge a
seamless connection between the plugs and the wall openings, Nakamura worked
closely with shipbuilders versed in steel-plate construction. Together they devised
asystem of freezing the acrylic cylinders before inserting them into the lathe-cut
openings in the steel. As the tubes thawed, they expanded and filled the holes
snugly without any need for sash or sealants. Spanning the double-layered facade’s
2.3-inch depth, the cylinders range in diameter from 1.75 to 2.3 inches.

INSTEAD OF STARTING WITH THE BUILDING, NAKAMURA
began this project by thinking about its garden. To render the
site suitable for his vision of a museum, he had to transform
the banal, suburban property in Tochigi Prefecture into a
richly planted environment, Designed to fill in the gaps
hetween the trees in his man-made forest, the building dips to
conform to low-hanging boughs and rises where there is a
break in the foliage. As if walking through a grove of trees,
gallerygoers stoop to enter the building, then experience art
enhanced by views of nature.
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An Oregon practice
thrives by devising design-
driven schemes that

meet the needs of its
developer clients.

LOCATION: Portland, Oregon

FOUNDED: 2005

DESIGN STAFF:10

PRINCIPALS: William Neburka,

Carrie Strickland

EDUCATION: Neburka — Syracuse University,
B.A., 1997, Strickland =

University of Cincinnati, B.A., 1999

WORK HISTORY: Neburka — Opsis
Architecture, 2003-05; Potestio Architect,
2002; Strand/Neburka.Architects, 1999~
2002; Kiss + Zwigard Architects, 1996-99;
Koetter Kim & Associates, 1989-91,
Strickland — DiLoreto Architects, 2002-05;
Hub and Weber Architecture, 2000-02;
GBBN Architects, 1998-2000; Sienna
Architecture Company, 1996-97; Pieper
O'Brien Herr Architects, 1994

KEY COMPLETED PROJECTS: Prototype A
Tract House, Ridgefield, Wash., 2010; Bunk Bar,
Portland, Ore., 2010; tandemDUO,

Portland, Ore., 2010; bSIDE6, Portland, Ore.,
2009; MilepostS Artist Housing, Portland, Ore.,
2008; Olympic Mills Commerce Center,
Portland, Ore., 2007; 3808 Williams -

The Hub, Portland, Ore., 2006

KEY CURRENT PROJECTS: Convention Plaza,
Portland, Ore., 201; grow.PDX, Portland, Ore.,
201; Theatre 300b, Portland, Ore,, 2012;
Workforce Housing, Portland, Ore., 2012

WEB SITE: www.worksarchitecture.net

DESIGN VANGUARD

W.PA/WORKS
PARTNERSHIP
ARCHITECTURE

WILLIAM NEBURKA DESCRIBES the founding of W.PA/Works Partnership Architecture,
the firm he and Carrie Strickland started five years ago, as "kind of a shotgun marriage.
Carrie and | didn’t really know each other when we started the office.” But a developer with
a big project in his back pocket had been encouraging Strickland to start her own office so
she could take it on, and when she expressed reluctance to go it alone, he infroduced her to
Neburka. The two aspiring firm owners got together over drinks to discuss the possibility of
working together. Strickland adds that their first meeting was "totally like a first date,” with
the two of them agreeing on two things, at least: They both wanted to start firms, and the
firms they started would most assuredly be design-oriented. "The project was too enticing
to pass up,” Neburka continues, and with a large project in hand, they set up shop.

To date the firm's clientele have been developers in the commercial office and multi- and
single-family housing markets. Taking advantage of the fact that Portland has intense
competition for office tenants, meaning that developers must use design as a way to
attract them, the duo have turned out bSIDE6 (opposite), their first ground-up building,
along with the 172,000-square-foot Olympic Mills Commerce Center and several housing
projects. To attract housing developers, they have invented manufacturing systems that
allow some elements of these buildings to be economically prefabricated.

Developers are pragmatists at heart, far more interested in the bottom line than, say,
the niceties of carnice detailing. Yet Strickland and Neburka agree that one key to their
success in subtly pushing a design agenda is to use a rational approach to show how good
design will help make projects more successful. “People were willing to take a chance on us
even though we were new because we never sat down and said, ‘Oh, here is a conceptual
idea. Isn't it cool?' " says Strickland. "We were talking about building design in a way that
they could understand it, even if the conversation we were having on our own was a little
different.” Neburka adds, “"We're comfortable looking at things very, very objectively. Once
you can evaluate ideas and criteria that way, versus ‘We like this so you should like it, and
you shouldn't like this,’ then it really gets down to how functional design is going to improve
their prospects for surviving economically and making money. We find that they care
about the same things we do, but for different reasons.”

They also agree that being in the City of Roses, whose population is only 580,000,
helped too. Neburka says, "You feel like you're part of the conversation as opposed to
just witnessing the conversation. There is nobody you can't get on the phone, and
there's no construction issue that we can't solve by talking to someone. Elsewhere,
people come to the office with preconceived notions of what they want. The first
meeting is where they bring the magazines out. In five years no one has brought a
magazine in here and said, 'This is what we want." Here, people are more open to you."

We might not expect a "shotgun marriage” to be a success, but Neburka says, “Our
interests and our abilities are so complementary —it's serendipity, [ guess.” It is a good
thing. Olympic Mills, the project the pair went into business to get, went on hold almost
immediately after they opened their doors. The project came back eventually, but many
young firms wouldn't have survived the crash business-development effort that saved
their fledgling business. Charles Linn, FAIA



PHOTOGRAPHY: @ STEPHEN A. MILLER

W.PA/WORKS PARTNERSHIP ARCHITECTURE
PORTLAND, ORE.

BSIDE6 IS THE FIRST BUILDING W.PA DESIGNED FROM SCRATCH. THE CLIENT WAS
already working with another architect but asked the firm to lock at the project’s proforma
analysis. Strickland and Neburka noticed several ways the proposed building could be made more
viable, and they won the job. For example, through the use of post-tensioned concrete slabs,
offices could be column-free, and with shallower slabs, an extra floor could fit within the
neighborhood's zoning height limits. The seven-story office/retail building is located in Portland's
historic arcade district, created in the 1920s when East Burnside, a major street, was widened.
Back then, the city claimed 12 feet of space for new sidewalks from building owners, forcing them
to move storefronts behind the sidewalks but allowing upper stories of the buildings to remain as
they were. It is still permissible for the upper floors of new buildings within this district to project
into the public right-of-way. The architects took advantage of this to cantilever floors and
balcanies over the sidewalks in the arcade district tradition. The rest of the building is sheathed

in metal panels and inexpensive storefront glazing.
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THE GROW.PDX PROJECT IS A COMMUNITY-ORIENTED MULTIFAMILY HOUSING COMPLEX. W.PA
conceived the 19-unit development as a starter-home alternative to Partland's typical high- and mid-rise
condominiums. The concept is to incorporate all the things that made suburban life popular ina modern,
sustainable, urban community. The 850- to 1,100-square-foot units have been arranged around the site to take
advantage of the views, and each has access to a shared central courtyard as well as a private exterior garden.
The buildings were designed to be built out of metal shipping containers, but a special type was required, and
these turned out to be costly and scarce. With many carpenters in the area out of work, it has turned out that
conventional stick framing will be less expensive. The developer of the project is currently seeking funding.




W.PA/WORKS PARTNERSHIP ARCHITECTURE
PORTLAND, ORE.

THE OLYMPIC MILLS COMMERCE
Center began its life as a cereal
mill located in Portland's Central
Eastside Industrial District, a gritty
area that has become a magnet
for designers and tech startups.
Prior to W.PA's remodel, only a tiny
amount of this 1920s-era building,
whose two-story base covers an
entire city block with an eight-story
grain elevator rising at one end,
was rentable, Although the
building's heavy-timber-and-
concrete-frame constructionis
dense by modern office standards
(most of the building's columns
are only 12 feet apart), none of

the structural system could be
remaoved. So W.PA could make
only modest interventions. To
openup the building's 200-by-
200-foot first- and second-floor
plates, the architects dropped in
four two-story skylit atria without
touching the structure. Although
this meant the loss of some

floor space, the offices that were
created now have access to
daylight through windows cut into
the atrium shaft walls. These
lightwells are lined with floor
decking recycled from the building.
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This multidisciplinary
design and production
studio based in Vancouver
integrates architecture,
craft,and industrial
design with a unique
entrepreneurial spin.

LOCATION: Vancouver, Canada

FOUNDED: 2003

DESIGN STAFF: 20

PRINCIPALS: Todd MacAllen,

Stephanie Forsythe

EDUCATION: MacAlien - Dalhousie University,
Halifax, M. Arch., 2000; Technical University of
Nova Scotia, B.Environmental Design, 1993;
University of Victoria, B.F.A., 1991. Forsythe —
Dalhousie University, Halifax, M.Arch., 2000;
Technical University of Nova Scotia,
B.Environmental Design, 1996

WORK HISTORY: MacAllen — Forsythe +
MacAllen, 1996-2001; Shin Takamatsu
Architects and Associates, Berlin, 1992.
Forsythe — Bing Thom Architects, Vancouver,
2001-03; Johnston Davidson Architecture +
Planning, Vancouver, 2001; James Carpenter
Design Associates, New York, 1997-98;
Forsythe + MacAllen, 1996-2001;

Steven Holl Architects, New York, 1995
COMPLETED PROJECTS: Cloud Softlight,
2010; Northern Sky Circle, Anchorage,
2009; Softwall + Softblack System with
Integrated LED Lighting, 2009; Kraft paper
Softseating, Softwall + Softblock System,
Textile Softblocks, Love Letter light,

2006; Textile Softwall, 2005;

Float tea lantern and cups, 2004

CURRENT PROJECTS: Aomori Nebuta
House, Aomori, Japan, 2011

WEB SITE: www.molodesign.com

DESIGN VANGUARD

MOLO

STEPHANIE FORSYTHE AND TODD MACALLEN are not paper architects in the traditional
sense. Partners in life as well as business, the two founders and design principals of the
Vancouver-based firm Molo share an enduring fascination with making things. Their
preoccupation with process informs a growing body of work that ranges from an architec-
tonic glass tea service to modular paper walls to a whimsically fluid museum in Japan set to
open early next year. Indeed, the name Molo, a playful acronym for “middle ones little ones,”
reflects the size and form of this multidisciplinary design and production studio’s output:
small (furnishings and products) and medium (interior structures and exhibitions) in addition
to large (buildings).

As students, both Forsythe and MacAllen supplemented degrees in environmental
studies and architecture with schooling in stonework and fine art (MacAllen has a B.F.A.),
printmaking, glass blowing, furniture design, metalwork, woodworking, and ceramics
(Forsythe). A stint designing and building houses from the mid-"90s to early '00s bolstered
their hands-on ethic and taught them the value of collaborating with top-notch trades-
people. But the realities of running a small custom firm kept the partners from spreading
their creative wings. “We learned that we're not oriented to working with [private] clients
and that we actually just like doing projects that we come up with,” notes MacAllen.

So the architects turned to things they could afford to produce, exploring materials and
space-making at a smaller scale. At the same time, they entered select design and architec-
tural competitions. This bold, pragmatic move paid off. Two early projects won competitions
in 2001, laying the foundation for a practice that fuses architecture, industrial design, and
sales. One winner, a design for a sleek tea set in functional borosilicate glass, led to the
couple's first viable product. The other, a housing complex-turned-museum, will be their
first built work since the launch of Molo in 2003 with business partner Robert Pasut.

Today, Molo is self-sustaining and continues to evolve as an entrepreneurial design
firm — producing paper and textile modular interior elements, participating in exhibitions,
and examining the idea of flexible shelters. "It's a luxury,” says MacAllen. "We're trying to
find ways we can do more, especially when the business is healthy.” Linda C. Lentz

:
B

|l vwoOF Y '
i et | P
L L 1 !

S
. Y
{
\
{2

!
ot

'

T
H
H
.

H

. 1 '
s
“
: 1 il s i {:.--a

: e IS '
pel R 1 Naimw 1 Meaat

£

i *’n'
L il

' a

o

LOCATED IN ANCHORAGE, THIS INSTALLATION
was part of a January 2009 winter fest throughout
the city dubbed FREEZE. Collaborating with a
sound artist, the architects created a spalike
outdoor experience in the form of a circular room
entered through a tall, narrow opening and
mazelike passageway. Made of snow removed from
roads and parking lots, the ephemeral structure
became a gathering space, warmed by a crackling
fire, where visitors could engage with one another
in the middle of the city.

PHOTOGRAPHY: COURTESY MOLO DESIGN, LTD.
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VANCOUVER, CANADA
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THIS 65,000-SQUARE-FOOT MUSEUM AND CULTURAL CENTER IN
northern Japan evolved from a winning mixed-use development scheme
for the Aomori City Northern Style Housing competition, organized to
revitalize this aging urban center. The simple steel-framed structure is
dedicated to the history, art, and craft of the city’s Nebuta Festival, an
annual preharvest event known for its parades of luminous floats that
evoke traditional stories with supersize creatures made of paper and lights.
Fully glazed on three sides, the sculptural building is encircled with twisted,
39-foot-tall ribbons of steel finished in a refined bridge coating that
shimmers in an iridescent, lacquerwarelike red, an elegant tribute to this
popular celebration,
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A WORK IN PROGRESS SINCE ITS INCEPTION IN 2003, THIS
modular freestanding system is part of Forsythe and MacAllen's
ongoing research into the development of flexible interior structures
and spatial configurations. Inspired by folding Chinese decorations,
the designers use kraft paper or polyethylene nonwoven textile to
fabricate compressed pleated elements in sizes up to 9.8 feet tall that
expand and connect with magnets to shape innumerable contempo-
rary environments. Most recently, the couple embedded LED lighting
within the honeycomb layers to provide a subtle backlighting option.

"I To view more images and a video of the Northern Sky Circle, go to architecturalrecord.com
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This firm pursues multiple
narratives in projects of
very different scales,
attitudes,and settings.

LLOCATION: Beijing, China

FOUNDED: 2001

DESIGN STAFF: 25

PRINCIPALS: Zhang Hong (left), Zhang Ke
{center), Claudia Taborda (right)
EDUCATION: Zhang Hong — Tsinghua,
M.Arch., 1999; Southeast University, B.Arch.,
1990. Zhang Ke — Harvard, M.Arch., 1998;
Tsinghua, M.Arch., 1996; Tsinghua, B.Arch.,
1993. Taborda — Harvard, M.L.A., 1999;
University of York, M. Conservation

Studies, 1991; University of Evora,

Partugal, B.L.A., 1990

WORK HISTORY: Zhang Hong — Architectural
Research & Design Institute of Tsinghua
University, Beijing, 1999-2004. Zhang Ke —
Zhang Ke Studio, New York, 1998-2001.
Taborda — Global Arquitectura Paisagista,
Lisbon, 1993-2005; Taba Arquitectos,
Oeiras, Portugal, 1991-92

COMPLETED PROJECTS: Grand Canyon
Museum and Restaurant, Tibet, 2010;

Eggs of the City, Shenzhen, 2010; De Cafe,
Beijing, 2009; Niyang River Visitor Center,
Tibet, 2009; Yalu Tsangpo River Boat
Terminal, Tibet, 2008; French-Chinese

Art Center, Wuhan, 2005

CURRENT PROJECTS: Municipal Meeting
Center, Beijing, 2010; Sports Club, Wuxi, 201;
“Ming" tray design for Alessi, 201;

Vanke Twin Towers, Tianjin, 2011;

Elementary School, Quanzhou, 2012; Civic and
Education Center, Jiading, 2012; Novartis
Campus Building, Shanghai, 2014

WEB SITES: www.standardarchitecture.cn
www.star-t.cn

Aric Chen is a freelance writer and
curator based in Beijing and New York.

DESIGN VANGUARD

STANDARD-
ARCHITECTURE

WHEN ARCHITECT ZHANG KE set up Standardarchitecture in Beijing, he chose the name
because “it sounds neutral. It doesn't imply any specific form,” he says. But for a studio that's
onaroll, in a country stuck in fast-forward, perhaps it's equally fitting that the firm recently
adopted the shorter alias START (as in Standard Architecture Team). "For every project, we
want a completely new start, to throw off all preconceptions — like we're almost pretending we
don't know anything,” says Zhang Ke. Founded in 2001, and now including partners Zhang
Hong and Claudia Taborda (a Lisbon-based landscape architect), Standard is positioned at the
forefront of China's latest generation of emerging architects. It takes each brief as a new paint
of departure — a series of existing givens — and has shown itself flexible enough to explore
projects both massive and small, spectacular and understated.

In Tibet, for example, the firm has built a number of much-praised projects in the Yalu
Tsangpo Grand Canyon region, including the Yalu Tsangpo River Boat Terminal (2008), the
Niyang River Visitor Center (2009), and the forthcoming Niangou Wharf. Quietly emerging
from a landscape of dramatic mountains and pristine water, these modest projects consist
of austere pavilions and meandering ramps constructed from locally gathered stone and
timber. "They're like experiments in how we can make contemporary architecture that feels
like it's actually growing out of the place,” Zhang Ke says.

On the other end of the spectrum, Standard has proposed a pair of 525-foot-tall sky-
scrapers of unevenly stacked floors, called the Dancing Books Towers, and has imagined
enormous buildings that double as terraced rice paddies in Hong Kong. For this year's
inaugural Audi Urban Future Award, for which Standard was the only Chinese finalist, Zhang
Ke suggested transforming Beijing's main Ring Road arteries into giant conveyor belts for
cars. "We focus a lot on the use of materials, but also urban spaces,” says Zhang Ke, 40,
who holds master's degrees from Harvard and from Beijing’s Tsinghua University. "We're
not bound by what's already established or what's known."”

The firm got its big break in 2001, when it won a competition to design a park around the
ruins of Beijing's Ming Dynasty city walls. Since then, Standard has stood out not so much
for one thing — radical forms, a consistent methodology, an easily articulated polemic —
but rather for its multifarious approaches. Its French-Chinese Art Center, in Wuhan, China,
includes two angled cultural buildings connected by a 260-foot-long bridge, their concrete
forms suggesting the brushstrokes of a Chinese scholar. Its Eggs of the City project for last
year's Shenzhen & Hong Kong Bi-City Biennale of Urbanism\Architecture proposed mobile
living pods for migrant workers, using playful forms that immediately engage all kinds
of people.

In many ways, Standardarchitecture tellingly reflects the current Chinese condition:
Singular narratives are inadequate here, in a country undergoing enormous flux. There's a
need for subtlety as well as daring, for cultural continuity as well as breakaway change —in
short, a neutral stance that offers the flexibility to experiment in divergent ways, plus an
open-ended belief that anything is possible. "It's a process of daydreaming,” Zhang Ke says
of the firm’s work, "but at the same time it's about realization, to bring these seemingly
impossible things to life.”” Aric Chen

® CHEN SU

PHOTOGRAPHY:



STANDARDARCHITECTURE
BEIJING, CHINA

THE FRENCH-CHINESE ART CENTER IN WUHAN WAS
ived as an "urban container” that would serve as a

cultural facility and public space. Its location across the street
from the city’s Tanhualin historic district, where many
intellectuals once lived, inspired Standard to look to traditional
Chinese artistic practices —in this case, ink drawings,
expressed in the brushstrokelike articulation of the buildings’
concrete walls, Just as significant as the cultural context,
however, were the physical parameters, which included the
unexpected discovery of a flood tunnel bisecting the site. In
response, the architects divided the complex into two
exhibition halls with a plaza directly above the tunnel. To
connect the halls, the firm devised a 260-foot-long bridge -
a hollow 18foottall concrete tube whose brushstroke patterns
coincide with the structural requirements of the reinforced-
concrete span. "One of the most interesting aspects of this

ct was how urban infrastructure played a role here,”
says Zhang Ke. "The discovery of the flood tunnel created a
problem, but then the problem generated this floating
footbridge, which has become one of the hallmarks.”
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SETIN A SPECTACULAR REGION OF
Tibet, the Yalu Tsangpo River Boat
Terminal (2008) is the farthest one can go
via boat to the foot of Namcha Barwa
mountain, the eastern anchor of the
Himalayas. A series of ramps wind from
the river's edge around poplar trees, then
over and through a structure housing a
waiting lounge, ticket office, toilets, and
lodgings. The ramp terminates on the roof,
where it projects over the water. Standard
sought to create a work of contemparary
architecture that would blend into the
natural landscape, so the structure uses
mostly indigenous materials. Walls and
roofs were built of rocks gathered nearby
by Tibetan masons, who determined the
stones’ patterns, while cabinetry and
floors were made of local timber.

SITUATED AT THE START OF A SCENIC
drive in Tibet, betweenarcad and ariver,
the Niyang River Visitor Center (2009)
houses a ticket office, a changing room
for rafting, and toilets. Like other
Standardarchitecture projectsin Tibet, it
is built of local stone and timber beams,
and has thick walls with deep recesses.
The building's angled geometry was a
response to the site boundaries, while its
four entry points —one on each side —
accommaodate circulation needs,
merging at an open central courtyard
carved out from the main volume, In
contrast to the exterior walls, this inner
void is painted in mineral-derived
pigments of bright blue, orange, and red
to create a visual effect that shifts as
one glimpses it through the building’s
various openings and at various times of
day. Zhang Ke wanted to reference the
importance of color in Tibetan culture
—though in this case, he stresses,
the hues hold no symbolic meaning.
"We want to create an equal
standpoint where we're neither ignoring
Tibetan culture nor imitating it," says
Zhang Ke. "The building had to have an
autonomous beauty within itself.”




STANDARDARCHITECTURE
BEIJING, CHINA

COMPLETED IN 2007, THIS PROJECT IS A CLUBHOUSE FOR A RESIDENTIAL DEVELOPMENT
near the base of a well-known mountain outside the city of Chengdu. Adding a twist to China’s time-
honored courtyard-house typology, itis, in fact, a succession of five structures —three tearoom
courtyards bracketed by entry and guesthouse courtyards — that appear to be compressed together.
Zhang Ke explains, "We wanted not only to play with the traditional courtyard spatial sequence but also
to create a place for local craftsmen.” Accordingly, carpenters from the area were invited to help design
and build the facility's timber roofs using vernacular technigques that, due to the buildings’ attenuated
forms, produced an elegantly distorted result.

THE THEME OF THE 2009 SHENZHEN & HONG KONG BI-CITY BIENNALE
of Architecture\Urbanism was "City Mobilization.” So Standardarchitecture
created Eggs of the City — a pair of mobile living pods designed with China's
enormous population of young migrant workers in mind. Made of fiberglass,
the playful egg-shaped units stood on the plaza of Shenzhen's civic center; one
doubled as a bench with a small sleeping area inside, while the other served as
a karacke room. Both were purely experimental, but a third, more fully outfitted
variation was later made of bamboo at Standard’s office, by a firm member
who, as of press time, had lived there full-time for more than three months.

163



64 ARCHITECTURAL RECORD DECEMBER 2010

A pair of designers
working from Spain and
Mexico explore the
intersections between art
and architecture, shelter
and clothes,and the
human body and space.

LOCATION: Mexico City, Mexico, and
Barcelona, Spain

FOUNDED: Ex-Studio — 2002. X-Studio —
2009, Studio Patricia Meneses — 2009
DESIGN STAFF: Meneses— 3; Juarez — 2;
PRINCIPALS: Patricia Meneses, Ivan Juarez,
EDUCATION: Meneses — ETSA Barcelona, M.
Arch,, 2004; UASLP Mexico, B.Arch., 1998.
Judrez — UPC-Barcelona Tech, Ph.D., 2002;
UPC-Barcelona Tech, landscape specialization,
1999; UASLP, Mexico, B.Arch., 1998

WORK HISTORY: Meneses — Ex-Studio,
2002-2009. Juarez - Ex-Studio, 2002-2009
KEY COMPLETED PROJECTS: Green Tower,
Lausanne, Switzerland, 2009; Traveling
Showroom, Portugal; Pathway and Landscape
Observatories, Sicily, 2007; Tambabox,
Tambacounda, Senegal, 2005;

Dream House, Huesca, Spain, 2004,

KEY CURRENT PROJECTS: Meneses —
Captured Nymph, Taipei, 2010; Light Box,
Vancouver, Canada, 2011;
Nature Poemns, Spain and
Mexico, 2011, Judrez —
Multisensory Park, Mexico,
2011; Belvederes inthe
Mexican Desert, 2011

WEB SITES: www.x-studio.tv
www.patriciameneses.com

David Cohn is ARCHITECTURAL
RECORD's Madrid-based
correspondent.

DESIGN VANGUARD

IVAN JUAREZ &
PATRICIA MENESES

WORKING FIRST TOGETHER and now separately, Ivan Judrez and Patricia Meneses bring
two distinct sensibilities to their architecture. Their designs are mainly temporary installa-
tions that explore such essential architectural themes as shelter and the relationship of the
human body to space and to the landscape. The two settled in Barcelona in 1998 after
leaving their native Mexico, and they opened Ex-Studio there in 2002. In 2009, Judrez
returned to Mexico to teach and run X-Studio, while Meneses continues to use Barcelona as
the base for her own firm Studio Patricia Meneses.

Juarez spent a year painting and making art after finishing his studies. “Upon arriving
in Barcelona, this idea arose of finding a point of encounter between art and architecture
through space,” he explains. Meanwhile, Meneses "invented"” clothes “that were actually
pieces of sculpture,” she says. “I'm interested in the dress conceived as a personal
architecture that houses us in the most intimate way.” The two began to work without
commissions, making spontaneous urban interventions near their studio. Their interestin
the intersection of art, body, and space can be seen in their first commissioned projects,
both realized for arts festivals. The Dream House in Huesca, Spain, was a fabric cocoon
hung from a tree. For the Tambabox in Tambacounda, Senegal, the architects worked with
local craftspeople using local materials to create a pavilion covered in traditional fabrics
with vivid colors and patterns. Many of the fabric squares have sleeves, so the human
figure can occupy and animate the box, converting it into “living architecture.”

Now that the two architects are working independently, their projects underscore
their personal voices. Judrez has designed an annex in the courtyard of the Eco
Experimental Museum in Mexico City, in the form of a series of sculptural wooden bays
that can be rearranged for different activities. Among other projects, Meneses has
explored the theme of light-defined space in an exhibit pavilion in which zigzag
methacrylate walls transmit multicolored light along their exposed edges. David Cohn

MENESES AND JUAREZ JOINED A GROUP OF ARTISTS ORGANIZED BY A SWISS COLLECTIVE TO
carry out interventions in Tambacounda, Senegal. On arriving, they were struck by the contrast between
the colorful traditional clothing of local wormen and the drabness of the buildings and landscape. In
response, they built a small pavilion covered with local fabrics. To invite interaction, they sewed sleeves

onto many of the fabric panels, so that people could put their arms through them. The result was a "living

sculpture,” which the people filled with music and dancing during the course of the event.

-
+
-
-
-

PHOTOGRAPHY: IVAN JUAREZ, EXCEPT AS NOTED



PHOTOGRAPHY: © FRANCESCO DELLA CASA (GREEN TOWER)

IVAN JUAREZ AND PATRICIA MENESES

MEXICO CITY, MEXICO, AND BARCELONA, SPAIN

WORKING WITH VOLUNTEERS
for this temporary intervention,
Juarez and Meneses immersed
visitors in the fragrance, color,
and density of hills covered in
wild, blooming fennel. The pair
cut a narrow path through the
fields and created various events
along it; a clearing with a bed of
straw "to stop and look at the
sky,” a stair "to see the fields
from above,” and a platform
over an existing pond, opentoa
wide view. Meneses says, “In this
type of project, you discover
many things that the landscape
istelling you."

FOR THEIR LAST
PROJECT together as
Ex-Studio before Juarez
returned to Mexico, the
two architects participated
inan annual event,
Lausanne Gardens 09,
creating a "vegetal
belvedere” that grew,
bleomed, and faded
through the spring,
summer, and fall. The
vertical garden continued
the massing of an existing
block of modest buildings
inthe old part of the

city, fitting in and standing
out at the same time.
Built of scaffolding, it was
accessible to visitors,
opening views over the
city on its five levels. The
architects used local
plants and flowers, which
they grew in a nursery
from seedlings.

Huesca invited artists
and architects to
intervene inits
run-down historic core
to draw attention to its
potential. From the
single tree in the
courtyard of an
abandoned barracks,
Meneses and Judrez
hung a cocoon for

of a sticky, translucent
plastic fabric stretched
over a metal frame,
it has a slit opening,
some lighting, and a
removable access stair.

THE ARCHITECTS SPUN A GOSSAMER
cocoon for a temporary fashion showroom in
a Barcelona shopping center atrium, using
3,500 filaments of nylon fishing line that fell
like afine curtain of rain from the S0-foot-high
ceiling. Judrez and Meneses dropped the lines
with numbered weights from a metal grid and
matched them to numbered metal rings
screwed into a raised wood platform. Skylights
and spotlights made the filaments visible.
"The project is immaterial,”” Meneses observes.
"The material is only a conduit for light; the
project doesn't exist without it. And by being
there, the material permits the light to be
reflected, to exist.”

THE SPANISH CITY OF

meditation thatis also a
symbol of rebirth. Made
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A husband-and-wife team
brings design out of the
bush and into Australia’s
suburbs, where the

great majority of the
nation’s population lives.

LOCATION: Sydney, Australia

FOUNDED: 2004

DESIGN STAFF:5

PRINCIPALS: Stephanie Little,

Tony Chenchow

EDUCATION: Little — University of New South
Wales, B.Arch., 1994. Chenchow — University
of New South Wales, B.Arch., 1993

WORK HISTORY: Little — Partnership with
Tony Chenchow, Sydney, 1994-2003; Owen
Haviland, Sydney, 19989-90. Chenchow —
Partnership with Stephanie Little, Sydney,
1994-2003; Campbell Luscombe, Sydney,
1992-93; Lewin Tzannes, Sydney, 1990-91;
Travis Partners, Sydney, 1989-90

KEY COMPLETED PROJECTS: Pitched Roof
House, Sydney, 2009; Freshwater House,
Sydney, 2008; Ang House, Sydney, 2008;
Semi-Detached House, Sydney, 2007;
Szirtes House, Sydney, 2005

KEY CURRENT PROJECTS: Skylight House,
Sydney, 2010; Mosman Row Houses, Sydney,
20M1; Palm Beach House, Sydney, 2011;

Byron Bay House, Byron Bay, Australia, 2012;
Coogee House, Sydney, 2012;

Dover Heights House, Sydney, 2012;

Victoria House, Sydney, 2012

WEE SITE: www.chenchowlittle.com

Russell Fortmeyer is a Sydney-based
Jjournalist and engineer and a former
editor at ARCHITECTURAL RECORD.

DESIGN VANGUARD

CHENCHOW
LITTLE
ARCHITECTS

TONY CHENCHOW AND STEPHANIE LITTLE belong to a crowded field of husband-and-
wife architectural practices in Australia. Like their better-known counterparts Lindsay
and Kerry Clare or the infrequent collaborators Glenn Murcutt and Wendy Lewin, the
two have distinguished themselves with a collection of residential projects that sensi-
tively respond to the Australian climate and architectural and social traditions. But unlike
Murcutt or the Clares, Chenchow and Little have established a critical practice that
directly engages the overwhelmingly suburban status of the population .

"I think the perception of Australian residential architecture is that it's all in a bush
setting,” Chenchow says, using the local term for “rural.” "In reality, it's quite different,
with more than 75 percent of homes in suburban locations.” Chenchow and Little met
when they were both studying at the University of New South Wales in Sydney. He's
from western Sydney, and she grew up in the country in New South Wales. Once they
both had graduated, in1994, they worked together occasionally but often practiced
separately in contract to larger firms before finally establishing their own practice in
2004 in Sydney. | dislike suburbia, so it's something we try to question, to strategically
look at the traditional model and create alternatives,” says Chenchow.

Like all architects in Sydney, Chenchow and Little often must contend with councils
that wield significant, if uninformed, power over the massing and aesthetics of new
buildings. With their Pitched Roof House (2009), the architects viewed this interfer-
ence as an opportunity, taking the council’s desire for sloped roofs at face value. But
they inverted the traditional pitch and echoed the forms with a hyperarticulated
steel-frame structure. The Pitched Roof House shares much of the same design
vocabulary that marks the firm's other work, such as formal gestures dictated by
zoning allowances, elegantly precise detailing, a muted palette fixed in materials such
as fimber, zinc, and glass, a reliance on screens and louvers to modulate solar loads
and avoid installing air-conditioning, and, above all, a tendency to orient houses
around a central courtyard that dissolves the planin fluid space. The two architects
like to layer space from outside to in — courtyards epitomizing this approach - to
create interstitial spaces that can manage the extremes of the Australian climate. “In
the Freshwater House, we pulled the line of the glazing back from the louvers along
the perimeter of the house,” says Little, “ending up with something that works a lot
like a traditional Australian veranda."” Except it's not traditional.

Little says she and Chenchow would like to expand their practice into commercial
buildings but find it difficult to compete in this market given the dominance of large
firms and risk-averse developers. Currently, the firm has 10 houses in design or
construction. In 2009, the Freshwater House won the prestigious Robin Boyd Award
for Residential Architecture from the Australian Institute of Architects, which should
propel the two architects into the upper ranks of the country's design-oriented firms.
The pair feel emboldened now to start looking overseas to expand their practice. "It
would be great to interact with a foreign culture and look at their regulations as a
constraint to generate ideas,”" Chenchow says, laughingly adding that it is Little who
does most of the research into planning and zoning requirements. Rusself Fortmeyer

PHOTOGRAPHY: @ JOHN GOLLINGS



CHENCHOW LITTLE ARCHITECTS
SYDNEY, AUSTRALIA
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“BEFORE WE START ANYTHING, WE BUILD MODELS OF THE NEIGHBORHOOD,"”
says Little. "We're a bit anachronistic that way.” The couple's design of the
three-bedroom Ang House, completed in 2008, responds to the common Sydney
dilemma of updating a relatively narrow semidetached house and terrace without
disrupting the heritage envelope of the original building. In this case, the architects
preserved the sandstone exterior at the conservative local council's request and
extended a new structure into the lower rear garden, bringing the landscape into
the footprint of the house through use of a cantilevered second story. From the
street, the house remains an unassuming cottage, while beyond the front door, a
light-filled, open plan emerges. The firm's other houses share this infusion of
gardens and outdoor spaces in plan. Two gleaming white steel trusses, rendered in
precise detail, express the cantilever, visually and structurally extending the
ground-floor living spaces out to a terrace enclosed by white louvers. A new second
stary contains the master suite. The restrained finishes, quiet structural gestures,
and minimal provision of enclosed space set Chenchow Little's approach apart from
the countless other versions found throughout Sydney. In 2009, the house won a
National Architecture Award for small projects.
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THE FOUR-BEDROOM FRESHWATER HOUSE, IN A
northern Sydney beach suburb, is one of the firm’s most
abstract houses. In plan, living and dining spaces are
similarly proportioned, allowing the clients to mix up their
living style throughout the year. On the basement garage
level, the architects responded to the local council's
demands for a contextual design by mimicking the color of
the adjacent sandstone walls with unfinished timber battens
angled to take advantage of views. The staccato spacing of
the battens is repeated in the external zinc screen around
the glass second story. The architects say these gestures
were inspired by a need to balance privacy and the desire to
capture exceptional views to the beach and Pacific Ocean
beyond. Bucking the recent tendency in Sydney to use white
finishes in houses along the coastline, the muted color
palette includes a matte black finish to the living room
ceiling, done to both reduce sunlight glare off the sparkling
ocean and to merge the ceiling with the dark sky at night.

THE WEST ELEVATION
of this four-bedroom
residence - a renovation
of an existing house in one
of Sydney's eastern beach
suburbs = incorporates a
new steel superstructure
that enables the once
closed-off house to open
up to its surroundings with
a series of building skins.
Starting from the outside,
the series includes a zinc
louver screen, thenan
open circulation space,
and finally the house’s
actual envelope. "By
creating this verandalike
space, we've extended
the line of the house out,”
says Little, adding that
the additional space puts
alittle-used side yard to
work as a buffer against
harsh western sunlight.
The louvers ensure the
house remains comfort-
able, even without air-
conditioning.

SRARIVEERIAS




CHENCHOW LITTLE ARCHITECTS
SYDNEY, AUSTRALIA

THE ARCHITECTS FIRST EXPLORED A
courtyard approach to residential design with
their Szirtes House, completed in 2005. Here
they faced the challenge of building a new
suburban house behind an existing one and
wrestling with the resulting lack of views and
street frontage. In response, they developed

an “abstracted ground plane,” in Chenchow’s
words, of garden, interior, and courtyard, with
major functions such as kitchen and bathrooms
pulled to one side of the plan. The scheme
blurs the boundaries between inside and out.
Built on an existing /- acre site, this

important early project highlights the firm's
desire to increase the density of existing
suburbs, providing an open, glassy ground floor
surrounded by a garden, and a heavier,
screened-off upper story for bedrooms. "We
find you can fit two functioning, spacious houses
on a standard suburban block and they both
work quite well," says Little.

69

BUILT IN 2009, THIS HOUSE EXEMPLIFIES THE ARCHITECTS' GOAL OF
fusing multiple components intc a cohesive whole. They designed an
exuberant structure that minimizes the number of columns, maximizes the
role of beams in setting the house’s primary organization, and shifts tradi-
tional readings of perspective. Chenchow views this structure — made of
zinc-clad timber — as both the internal and external expression of the house.

It also responds directly to the local council's requirements for neutral finishes
(zinc, charcoal-colored glass), pitched roofs, and setbacks on all sides as the
house steps down three stories from west to east. The architects incorporated
a favorite device: a service core (kitchen, stair, bathroom) that serves as a
delineator of space. Chenchow says this use of the service core is akin to that
of many high-rises and offers immense flexibility for circulation, new ways of
using space, and the introduction of courtyards in all but the narrowest of
houses. "Traditional suburban homes have a front and back and you're always
maving in those directions, with sides as leftover spaces,” he says. "We're
trying to get rid of that typology.”
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L.E.FT distills politics into
design at different scales,
using utopian experiments
to inform real-world
projects from beleaguered
Beirut to the turf warsin
our own homes.

LOCATION: New York City

FOUNDED: 2005

DESIGN STAFF: 4

PRINCIPALS: Makram el Kadi (left),

Ziad Jamaleddine

EDUCATION: El Kadi - Parsons School of
Design, M.Arch,, 1999; American University
of Beirut, B.Arch., 1997. Jamaleddine —
Harvard, M.Arch., 1999; American
University of Beirut, B.Arch., 1995

WORK HISTORY: El Kadi — Steven Holl
Architects, 2000—05;

Fumihiko Maki, 1996. Jamaleddine — Steven
Holl Architects, 1999-2005

KEY COMPLETED PROJECTS: Beirut
Exhibition Center (with Steven Holl Architects),
Lebanaon, 2010;

Crosby Apartment, New York, 2009;

20 Peacocks, New York, 2005;

Intermix, New York, 2005;

Young Architects Forum

(exhibition), New York, 2002

KEY CURRENT PROJECTS: Beirut Cultural
Center, Lebanon, 2011; Baabdat Residence,
Lebanon, 2011; Beirut Marina (with Steven Holl
Architects, in association with NGAP),
Lebanon, 2012; Y.Ghaith Residence,
Lebanon, 2012; Loft Barn, New York, 2012
WEB SITE: www.leftish.net

DESIGN VANGUARD

L.E.FT

WITH THE NAME OF THEIR design firm — L.E.FT — Makram el Kadi and Ziad Jamaleddine tip us
off to their ideology and offer a partial clue pointing to the location of their first New York City
office, on the Lower East Side. L.E.FT's work also strikes a balance between shouting an agenda
and whispering it. "We try to question the role of architecture in contentious geographies,”
says el Kadi. "Or at least to reflect on it " adds Jamaleddine.

The Lebanese partners developed one of their most provocative schemes, Offshore
Urbanism, in direct response to the 2006 Israel-Lebanon conflict. The experimental project
imagines evacuation barges that could detach from shore and float out into international
waters in the event of another conflict. The barges resemble submarine cities, with dwelling
units and parking spaces — like a megastructure turned upside down. On the barges, taboo
issues that have been put on the back burner because of political conflict, such as marriage
between Palestinians and Lebanese, would be addressed, says el Kadi. But L.E.FT distills
politics in everyday designs, too. For example, the partners explored the relationship between
husband and wife in the clever placement of the toilet paper holder in their Forsyth Residence
in New York. The roll sits in a cutout in the bathroom door and can be refilled from either side.

El Kadi and Jamaleddine admired each other’s work when they met at the American University
of Beirut in the 1990s. After graduate school in the U.S., they reunited at Steven Holl Architects,
where they worked for five years. L.E.FT struck out on its own in 2005 (a third founding
partner, Naji Moujaes, is no longer with the firm), gained traction with smaller interior renova-
tions, and now spends a lot of time on elaborate experimental projects that inspire built work.

The firm's design for the Beirut Exhibition Center — its largest building to date, done in
collaboration with Steven Holl and completed in 2010 — has served as a catalyst for three more
commissions in that city. It has also helped inject renewed energy into the art scene in Beirut,
acity where “reconstruction is a political act," says Jamaleddine. Both partners are careful
with the words they choose to describe their homeland, where war is a preexisting condition.
They refuse to associate any romance with destruction, though. “We want to use it to help
grow out of it,” says el Kadi. Laura Raskin

THE 2006 ISRAEL-
Lebanon conflict was the
context for this speculative
project. El Kadiand
Jamaleddine wanted to
explore how architecture
could enhance the standard
of living during the most
violent and chaotic of times.
Offshore Urbanism is an
evacuation plan in case of

3 l | another conflict. Beirut

' residents would be able to
drive directly from the
highway onto barges that
would depart for interna-
tional waters and ather
countries. The barges would
become comforting places
for evacuees, with tempo-
rary housing and roof
gardens,

Ty

PHOTOGRAPHY: COURTESY L.E.FT, EXCEPT AS NOTED
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L.E.FT
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L.E.FT'S DESIGN FOR A MARINA IN DOWNTOWN
Beirut (done in collaboration with Steven Holl
Architects) is expected to be completed in January
2012. The project expands the renowned four-mile
Corniche Beirut — the waterfront promenade — with
overlapping platforms to create an “urban beach.” The
layers mix public and private, indoor and cutdoaor, and
will include apartments, a yacht club, restaurants,
space for public art, and five reflecting pools. Such a
large, mixed-use project is rewarding for the architects,
especially because it will help reverse the growing
separation between the public and the private spheres
in Beirut, say el Kadi and Jamaleddine.

y LOCATED ON A FORMER LANDFILL THAT HAD
e -!- F::* 1= divided Muslims fram Christians, this building
| e LA helps transform an area where once people could
agree only on tossing their trash. Now this
exhibition center for contemporary art is, literally,
a gleaming example of the urban renewal taking
place inthe area. A lively art scene had long
thrived at the periphery of the city, says
Jamaleddine, but the exhibition center helps bring
it downtown. "It's planting a seed in an empty land
but alsoin a cultural landscape that is growing," he
says. This fall, the center housed Arabicity, a show
that featured nine Arab artists working in various
media. Clad partly in anodized reflective alumi-
num, the building itself is a mirror of the changes
happening around it, say el Kadi and Jamaleddine,
who worked on the project with Steven Holl. The
center, which is surrounded by a reflecting pool, is
framed to the south by a sculpture garden and to
the north by a bamboo grove.

REINTERPRETING CAVE DWELLINGS, L.E.FT DESIGNED THIS RESIDENCE AND
conference center facility in Holmestrand, Norway, on the Oslofjord, a bay in the country’s
northeast. This on-the-boards project takes its cues from the Vézere Valley in southwestern
France, where a series of prehistoric caves provide a window onto early civilization. Small
villages grew around the caves and were connected by a river, a configuration that is also
typical in Norway. But in Holmestrand, the cliff separates the suburbs at the top from the
urban center at the base. Vertical Landscape Urbanism connects the two. An elevator runs
the length of the building, connecting the "caves” — office spaces, apartments, conference
facilities, and a restaurant on the top floor — to create one building of glass and Cor-Ten steel.

"4 To view more images and a video of the partners talking about their work, go to architecturalrecord.com

|
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A trio of young architects
just a few years out

of school launch

a practice with work
around the world.

LOCATION: Basel, Switzerland

FOUNDED: 2003

DESIGN STAFF: 12

PRINCIPALS: Simon Hartmann (left), Simon
Frommenwiler {center), Tilo Herlach (right)
EDUCATION: Hartmann — dipl.Arch.,

ETH Lausanne, TU Berlin, and ETH Zurich,
2000. Frommenwiler — dipl.Arch., ETH Zurich,
2000. Herlach — dipl.Arch.,

ETH Zurich and ETH Lausanne, 1998

WORK HISTORY: Hartmann — Rolf Furrer
Architekten, Basel, 2000-03. Frommenwiler
~ Skidmore, Owings & Merrill, New York,
2001-03; ARchos Architektur, Basel, 2000-01;
Bearth & Deplazes, Chur, Switzerland, 1997.
Herlach — Rolf Furrer Architekten,

Basel, 2001-03; d-company,

Bern, Switzerland, 1998-2001

KEY COMPLETED PROJECTS: Lookout Point
for Ruta del Peregrine, Mexico, 2010; Labels 2
Fashion Center, Berlin, 2010; Confiserie
Bachmann, Basel, 2009; Artfarm, Salt Paint,
N.Y., and Tsai Residence, Ancram, N.Y., 2008
(both in collaboration with Ai Weiwei);
Kirschgarten cafeteria, Basel, 2008;
Infopoints for SBB Swiss Railways, throughout
Switzerland, 2007; Restaurant Bar ONO, Basel,
2007, Baby Dragon, Jinhua Architecture
Park, Jinhua, China, 2006

KEY CURRENT PROJECTS: Dune House,
2010, Ordos, China; Studio Tsai, Ancram, N.Y.,
2011 (with Ai Weiwei); Five Houses,

Long Island, N.Y., date to be determined

(with Ai Weiwei); HHF House, Ordos, Inner
Mongolia, China, 2012; Apartment building
Byfangweg, Basel, 2013

WEB SITE: www.hhf.ch

DESIGN VANGUARD

HHF
ARCHITECTS

THE SWISS HAVE LONG HELD A REPUTATION for creating products of impeccable
precision. Tilo Herlach, Simon Hartmann, and Simon Frommenwiler, partners in the
Basel-based HHF Architects, have found early international success by turning that
stereotype on its head. That's not a knock on the firm's work. In the short time since
the opening of their studio in 2003, the young tric's focus on simple, straightforward,
and buildable design, rather than a fastidious attention to detail on projects whose
construction they had very little control over, has helped them swiftly complete eye-
catching structures in Europe, Mexico, the United States, and China.

Among the first of these projects was a children’s pavilion, Baby Dragon, built in
2006 in Jinhua, China. HHF had been recommended by Jacques Herzog and Pierre
de Meuron —those other Basel-based architects — to prominent artist Ai Weiwei, who
invited over a dozen young, international designers to create structures for a park
in memory of his father, the poet Ai Qing. The Swiss newcomers and the Chinese
impresario hit it off and began collaborating on a number of projects. Together they
completed the Tsai Residence and Artfarm, a private home and a gallery in upstate
New York for two different collectors of contemporary Chinese art. For Ai's Ordos
100 project in Inner Mongolia, HHF is the only firm to design two houses, one of
which is finishing up construction.

HHF recognizes that collaboration, both with well-known figures and with other
young architects, has been a key to its success. Working on the Jinhua and Ordos
projects gave HHF the opportunity to meet colleagues from around the world. “For
Ordos, there were over 200 architects gathered together in the middle of nowhere,"
says Frommenwiler. "We did a lot of talking over table tennis.” They struck up a
friendship with Mexican architect Tatiana Bilbac (Vanguard 2007), which led to a de-
sign for a lookout point along Mexico's Ruta del Peregrino pilgrimage route. As with
Baby Dragon, HHF combined simple concrete construction with tantalizing geometry
to create a stunning pavilion in a far-off land.

A similar approach led to a competition win for the firm's largest project to date,
the Labels 2 Fashion Center, completed earlier this year in Berlin. Its striking simplic-
ity and completely fresh form are a large part of its appeal. Though HHF focuses on
uncomplicated design, the firm does not shy away from the ornamental. With Labels
2, it reinvented the run-of-the-mill warehouse building with what appear to be perma-
nent, albeit sinuous, drapes cascading over the facades’ straightforward windows.

For work that is closer to home, HHF relies on a different strategy. Tackling the
renovation of Confiserie Bachmann, a celebrated chocolate shop and café in Basel,
HHF oversaw all aspects of the design, including furniture, fixtures, and finishes,
to give the historic brand a contemporary look. In a project closer to their hearts,
Herlach, Hartmann, and Frommenwiler converted a former factory building into
their new offices. Everything, even detailed touch-up work, was carefully carried out
in order to maintain the industrial character of the building while providing a bright,
open space for the growing studio. Josephine Minutillo

B IWAN BAAN (EXCEPT AS NOTED)

PHOTOGRAPHY:
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FROM THE OUTSIDE, ARTFARM
does not look all that different

from other sheds that dot the
landscape surrounding its upstate
New York location, 90 miles north
of Manhattan. Prefab corrugated
steel structures are often used in
the area for agricultural purposes.
Artfarm’s interior, however, reveals
an entirely unexpected space, with
avery different agenda from that

of its neighbors. Its three volumes,
set on solid concrete slabs that
follow the existing grade of the

site —which was already home to a
private residence built in the 1980s
—contain art storage, offices, and
areas for showcasing contemporary
Chinese art. The different levels are
connected by a continuous cascad-
ing ramp along a single axis, which
also facilitates the moving of large
works of art. North-facing windows,
which are located at the end of each
hall above the ramp, provide the
only daylight. Glossy vinyl-coated
batt insulation provides a dramatic
counterpoint to the stark white inte-
riors while maintaining a consistent
climate for the sensitive artworks
haused within, an especially difficult
challenge inan area that witnesses
extreme fluctuations in tempera-
ture. The award-winning building,
completed on an extremely tight
budget, was designed in collabora-
tion with Chinese artist Ai Weiwei.
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BABY DRAGON WAS THE FIRST
of 17 public structures designed

by 17 architects and artists to be
built at Jinhua Architecture Park

in Jinhua, China. It also represents
the first time HHF worked with Ai
Weiwei, who designed the park land-
scape as a tribute to his poet father
and selected all the international
designers. Considering the distance
that separated HHF's office and the
site, the firm designed its structure
with very few details. The pavilion,
which features three shelters, is
built completely of colored concrete
poured on-site —except for the
floor, which is partly covered in the
same gray brick used for the park's
circulation path. The massive walls
are perforated from both sides. The
large openings, which are the result
of a system of 11 different shapes
that can be added together inan
endless pattern, have made the pa-
vilien popular among children who
enjoy climbing through the walls.

FINISHING UP CONSTRUCTION THIS YEAR, HHF'S LOOKOUT POINT
for the Ruta del Peregrino is part of aseries of architectural pieces that
are meant to heighten the experiences of over two million pilgrims a year
from both a symbolic and a practical perspective, punctuating the long
journey and improving travel conditions. Located in the Mexican state
of Jalisco, the constructions along the 73-mile religious route provide
shelter and lookouts. HHF's round concrete and brick structure
functions as an additional loop in the pilgrim’s path. The asymmetrical
arched openings provide access to an open hall. The inner walls are a
shifted repetition of the primary facade resulting in four tangential
circles, between which are two staircases leading to the platform above.



PHOTOGRAPHY: @ CHRISTIAN GAHL (TOP)

HHF ARCHITECTS
BASEL, SWITZERLAND

HHF WON ITS LARGEST PROJECT TO DATEIN A
2007 competition. Located along the Spree River

in Berlin, the 71,000-square-foot Labels 2 Fashion
Center, inaugurated in January 2010, houses two
event spaces, a rooftop nightclub, and permanent
showrooms for up to 30 international fashion brands
in one building. HHF developed its design based on
the adjacent Labels 1, a historic warehouse building
whose facade is characterized by the repetition of
arched windows, HHF's use of two differently cut sine
curves generates the specific aesthetic for both the
concrete structure and the facade, where a second,
ornamental layer of concrete in the form of green,
grooved, curtainlike arches partially conceal the
windows behind them. The entire concrete structure
is permeated with water tubes that both heat and
cool the building. The one unique feature of the
interior is a monumental, spiraling staircase. The rest
of the interiors are kept neutral to allow individual
showrooms to develop their own looks.
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DE LEON & PRIMMER
ARCHITECTURE
WORKSHOP

THERE ARE SOME PEOPLE who fashion their lives in response to happy accidents. Neither
Roberto de Leon, Jr,, AlA, nor M. Ross Primmer, AlA, is one of those people. Instead the

A pair of Harvard- co-principals of Louisville, Kentucky-based De Leon & Primmer Architecture Workshop carefully
educated architects research and strategically plan everything, leaving nothing to chance. After obtaining their M.
Arch. degrees from Harvard, de Leon and Primmer decided tc move somewhere that they could
make an impact. Reading economic reports of U.S. cities, they discovered that Lauisville was one
of the top three cities on the brink of an economic upswing. The two architects, who had done

find acceptance in
Kentucky while drawing

; gLt .
inspiration from the state’s some fieldwork in Las Vegas ("It was poised for growth, with a university nearby — a city trying
tobacco barnsand to establish and nurture a creative class,” says de Leon) and Charlotte, North Carolina (same as
vernacular buildings. Vegas), hatched a strategy to set up an architecture firm that would specialize in cultural and

nonprofit projects and do so in a city that was gritty but educated enough to appreciate new
ideas. They chose Louisville and launched their firm in 2003. "It wasn't random, but we had no
ties here at all," says Primmer. “'Louisville was a mid-tier city that was changing from an industrial-
based economy to a service-based economy. Our strengths are in consensus building, and we
have an interest in corralling boards. So we decided to focus on nonprofit and cultural organiza-
fions. Lauisville seemed like a place where we could have a voice.”

Seven years later, their five-person practice is immersed in and sparked by the history and

LOCATION: Louisville, Kentucky
FOUNDED: 2003

DESIGN STAFF:5

PRINCIPALS: Roberto de Leon, Jr. (left),

M. Ross Primmer

EDUCATION: De Leon = Harvard, M.Arch,,
1993; University of California, Berkeley, B.A.

Arch., 1989. Primmer — Harvard, M.Arch., traditions of the region. It is hard at work putting Louisville on the cultural map. De Leon and
1993, Kent State University, B.S. Arch., 1987 Primmer have stuck to their original strategy, and the city has embraced their temerity as well
WORK HISTORY: De Leon — G.C. Wallace, as their design prowess. With several institutional and recreational projects moving forward,

1989-99; Schenkel Shultz, 1999-2000; including the Riverview Park master plan (a $33 million program with sports fields, trails, event
AGA, 2000-02. Primmer — G.C. Wallace, venues, a steamboat landing, and shelters on a 70-acre site on the Ohio River, now in construc-
1989-99; Jenkins Peer, 1999-2000; tion) and the Children's Healing Garden (a 6,000-square-foot outdoor interactive environment
AGA, 2000-02 at Kosair Children’s Hospital), the firm is enriching the community in a very public way.

KEY COMPLETED PROJECTS: Yew Dell
Botanical Gardens Visitor Center, Crestwood,
Ky., 2010; Mason Lane Farm Operations
Facility, Goshen, Ky., 2009; Urban Barn,
Louisville, 2008; United Mail Corporate
Headquarters, Louisville, 2007

De Leon and Primmer have found inspiration in the vernacular architecture of their adopted
region, as seen in several of their completed projects. For example, at the Yew Dell Botanical
Gardens, the Urban Barn, and the Mason Lane Farm Operations Facility, the architects
reference the primitive and barnlike structures scattered throughout the region and used as
tobacco-drying sheds and agricultural buildings. Other projects — such as the Filson Historical

KEY CURRENT PROJECTS: Riverview Park Society lecture hall, archives, and museum (currently in schematic design) and the United Mail
(Phase 1), Louisville, 2010; Guthrie Corporate Headquarters, a mail services facility — nod to common local materials, craftwork,
Transportation Museum, Guthrie, Ky., 2011; and fabrication, as well as vernacular forms and scale. Using a contemporary palette that
Children's Healing Garden, Louisville, 2011; Big relates to the Kentucky context —a dark bronze anodized aluminum facade that evokes
Bone Lick State Park Nature Center, Union, traditional red brick, for example, for the Filson Historical Society, or a conference room tower
Ky., 2012; Filson Historical Society Expansion composed of hand-stacked, painted-wood planks for United Mail — these transplanted design-

& Campus Master Plan, Louisville, 2015
WEB SITE: www.deleon-primmer.com

ersrecall local antecedents while employing a Madernist vocabulary and a dash of whimsy.
"Originally we thought the points of inspiration in Louisville might be limiting,” says de Leon.
"“But that has not been the case. We've found it so rich here. There's a lot to draw on.” Primmer
agrees. "We find that our clients expect something interesting, super modern, and new,” he
Contributing editor Ingrid Spencer is a says, adding that there's a bumper-sticker motto in town that says “Louisville: It's not
former managing editor of ARCHITECTURAL Kentucky.” “It's an educated town hungry for work that's not just good looking but intellectu-
RECORD and now writes from Austin, Texas. ally engaging.” Ingrid Spencer
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DE LEON & PRIMMER ARCHITECTURE WORKSHOP
LOUISVILLE, KY.

LOCATED ON A 2,000-ACRE AGRICULTURAL PROPERTY
that includes two barns, a grain silo, and wildlife conservation
areas, this operations facility is used for farm equipment
servicing, refueling, and seasonal storage for grain and hay.
Submitted for LEED Gold certification, the project respects the
client's sense of stewardship of the land and employs simple,
primarily passive approaches in its design and construction.
The two main buildings frame an outdoor work courtyard.
Barn A, a 7,54 0-square-foot structure with fully enclosed storage
and work areas, uses a standard prefabricated wood-truss
frame clad with corrugated metal panels. Emphasizing the
layering of construction, it reveals building elements that are
typically hidden and turns them into design features. A house
fan provides ventilation in concert with floor-to-ceiling operable
windows. For Barn B, a 9,160-square-foot covered shed used to
store hay and equipment, the architects clad the structure with
a lattice of locally harvested bambeo. Since Barn Bis an
open-air structure vulnerable to wind uplift, concrete drainage
channels below its eaves also function as counterweights
connected via an interlocking detail to the column concrete
footings below grade. The architects used recycled and
regionally sourced materials throughout the project and ended
up landscaping a courtyard and surrounding areas with local
limestone, locally sourced decomposed granite, and native or
regionally adapted plants that require no irrigation.

LT
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THIS 4,677-SQUARE-FOOT, MIXED-USE BUILDING LOCATED IN A
downtown neighborhood houses De Leon & Primmer's own offices on the
ground floor, two apartments on the second floor, a guest suite, and an outdoor
courtyard garden. The building's simple barnlike volume uses common
pole-barn construction with pressure-treated wood framing arranged on a
standard 12-foot column grid with prefinished, corrugated metal siding. To
relate contextually with the building’s neighbors, pedestrian-scaled elements
such as an elongated bench and a storefront window engage the street, while
filigree details on large shutters add a touch of elegance and formality.

THE MASTER PLAN FOR THIS 70-
acre park reconnects the surround-
Ing community with the Ohio River,
using four types of landscapes:
active, civic, natural, and playful.
Located at the convergence of
several natural and constructed
elements, including a levee and a rail
line, the plan engages visitors with
interactive nodes and shelters that
will help reinforce an experiential,
narrative understanding of the site.



DE LEON & PRIMMER ARCHITECTURE WORKSHOP
LOUISVILLE, KY.

YEW DELL BOTANICAL GARDENS

3-acre historic property that

as a major center for
ng, research, and education.

For the Visitor Center, De Leon &
Primmer renovated a 1,842-square-
foot tobacco barn near the entrance
to the property, turningitinto a
reception hall with ticket sales, gift
shop, group-tour meeting zone,
and Internet sales office. Preserving
the exterior shell as an independent
shade structure, the firm consoli-
dated conditioned spaces to one
side of the barn and separated
them from the rest of the spaces
with frameless glass doors. The
architects used tongue-and-gro
pine siding, tempered glass, and
sealed concrete floors to create a

simple but graceful interior, At
night, the building glows like a
lantern in the gardens, with light
filtering through gaps in the outer
layer of wood siding.
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CIRCLE 30

SHADES OF VERSATILITY.

VERSOLEIL.

Introducing Versoleil™ SunShades — the next
generation of Kewneer's sunshade platform —
offering a broad range of versatile products to suit
almost any project under the sun. Pre-engineered
for multiple curtain wall systems, the common
component design offers versatility in both form
and function. And, Versoleil™ SunShades provide
you with the design flexibility to incorporate
sunshades easily into any building envelope
to help create your vision. All this, plus highly
configurable blade options for maximum shading
and energy saving potential. Kawneer’s Versoleil ™
SunShades — versatility eclipsing all others.

Architectural Aluminum Systems
Steel + Stainless Steel Systems
Entrances + Framing

Curtain Walls

Windows

kawneer.com
kawneergreen.com
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BUILDING TYPES STUDY 907 MUSEUMS

Virginia
Museum of

Fine Arts

Expansion
RICHMOND

Rick Mather Architects
+ SMBW introduce
space, light, and calm
into a museum.

By Suzanne Stephens

MUSEUM EXPANSIONS designed
by prominent architects often

result in a new main entrance to the
addition’s grand (and new) lobby/
party hall. In many cases, this
reorientation of the circulation gives
visitors no visual knowledge of the
original museum, while the ultra-spa-
cious lobby offers few clues to the
existence of the older structure.

Rick Mather Architects + SMBW's
165,000-square-foot James W. and
Frances G. McGlothlin Wing for the
Virginia Museum of Fine Arts (VMFA)
in Richmond may have the de rigueur
entrance and lobby/atrium, but it
avoids the typical mistakes. As you
arrive, you see the entrance facade on
the north, as well as one on the east -
which abuts the Georgian-style brick:
and-limestone museum designed in
1936 by Peebles and Ferguson. More
important, the museum has kept the
older entrance open to the public.

On the west, facing the sculpture
park, the expansion calmly meets
the stalwart, rough-stoned West
Wing that Hardy Holzman Pfeiffer
(HHPA) added in 1985. Inside the
new wing'’s skylighted lobby/atrium,
Mather has created vistas to older
parts of the museum, many termi-
nating in views outdoors.

Rick Mather, an American architect
who transplanted himself to London

RIGHT: A limestone rainscreen
alternates with glass on the west
facade, where the café and restaurant
overlook the sculpture garden.
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SITE PLAN

inthe 1960s, recently demonstrated
his carefully serene approach to inte-
grating old and new in his luminous
expansion to the Ashmolean Museum
in Oxford, England [RECORD, June
2010, page 140].

Program

The museum, which occupies a
13'/2-acre state-owned enclave of
historic buildings and gardens, wanted
to add 40,000 square feet of galleries
(28,000 square feet for permanent
qalleries and 12,000 square feet for
ternporary ones) to the preexisting
380,000-square-foot structure. To

do so, it decided to tear down a non-

ARCHITECTURAL RECORD DECEMBER 2010
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descript wing, dating to 1976, for the
new building, and renovate 45,000
square feet. In addition, the program
called for a new restaurant, café, shop,
and library, as well as a 9,500-square-
foot conservation lab.

Solution

Visitars enter a lofty two-story

hall that perpendicularly meets a
three-story skylighted atrium.
Crossed by glass bridges and pierced
by a glass elevator, this light-filled
vertical and horizontal spatial nexus
directs visitors to old and new parts
of the museum. New galleries are
straightforward, with 14-foot ceilings

BUILDING TYPES STUDY MUSEUMS

53 FT.
15 M.
FIRST FLOOR

and oak floors, although some are
given traditional detailing to better
frame certain collections for this
substantial repository.

The exterior retains the scale and
proportion of the older buildings —
and on the garden elevation, it seems
to play off the rhythms and scale of
HHPA's brawny architecture with
smooth glass veids and light lime-
stone masses. The Indiana limestone
panels of Mather's wing cantilever up
and down from the floor plates unin-
terrupted by perimeter columns; this
curtain wall system allows continuous
bands of horizontal glazing to extend
around corners.

Commentary

The planes and lines of Mather's
well-composed Modernism connote
an architectural genealogy dating to
the International Style. Admittedly
the color and texture of the limestone
panels are bland, and they lack the
heft of the older buildings. Yet inside
the entrance hall and lobby/atrium,
the combination of skylights, bridges,
and stairs successfully integrate the
new museum with the old. Here, the
effortless spatial deployment of glass,
steel, and black granite against the
gentle curves of the atrium's north
wall creates a compelling centerpiece
for the entire complex. m
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1. The museum addition’s masses

and voids energize the east elevation
as well as the new entrance elevation
facing north.

2. The new 14-foot-high galleries

have oak floors.

3. The atrium window, 40 feet high and
70 feet wide, faces a main boulevard.

CREDITS

ARCHITECT: Rick Mather Architects +
SMBW Architects = Rick Mather, principal
(Mather); Louis Wolf, AIA, Willard Scribner,
AlA, principals (SMBWY, Peter Culley, project
director (SMBW); Chris Wood, technical
director (SMBW)

CLIENT: Virginia Museum of Fine Arts
ENGINEERS: Dewhurst MacFarlane
(structural); Hankins & Anderson Consulting
Engineers {structural, m/e/p); Atelier Ten
{environmental)

CONSULTANTS: Olin Partnership
(landscape); L'Observatoire International
{lighting); Dewhurst MacFarlane (facade);
Wis Janey Elsner (facade)

SIZE: 165,000 square feet (new); 45,000
square feet (renovated)

cosT: $150 million
COMPLETION DATE: May 2010

SOURCES

METAL PANELS: Centria

STRUCTURAL GLASS CURTAIN WALL:
Eckelt

GLASS SEALANTS: Dow Corning; GE
IMESTONE RAINSCREEN: Bybee Stone
PRECAST CONCRETE: Allied Concrete
Products

SKYLIGHTS: Architectural Skylights

LIGHTING CONTROLS: Lutron
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Historisches Museum Bern

BERN, SWITZERLAND

DECEMBER 2010

BUILDING TYPES STUDY MUSEUMS

An addition to a history museum by :mlzd Architects contrasts vividly
with its historic surroundings. By Rahel Hartmann Schweizer

AN EXPANSION DESIGNED by :mizd
Architects, based in Biel, Switzerland,
for the Historisches Museurn Bern cre-
ates a multileveled dialogue between
old and new architecture. Designed by
the Swiss architect André Lambert in
1894, the original structure is near the
Kirchenfeld Bridge, which crosses the
Aare River and connects this area’s
cluster of museums to the historic
section of Bern. Lambert designed the
history museum in a Revivalist style to
recall architecture (especially castles)

of the 15th and 16th centuries. Over
time, the museum — which houses
collections devoted to prehistoric ma-
terial, folk art, ethnographic objects,
and various kinds of decorative and
applied art - found it urgently needed
to expand. Fortunately, a donation

of 2 million Swiss francs (approxi-
mately $2,020,000) from the Abeqgg
Foundation enabled the museum to
organize an international architectural
competition in 2000 for the design of
an extension.

Program

The expansion called for an additional
floor area (79,653 square feet)

that would include a 22,604-square-
foot exhibition hall and accommoda-
tions for the city archive, offices,

and a library.

The winning scheme, then called
Kubus/Titan (now just Titan), was
conceived by the 20-member
architectural firm :mlzd, founded in
1997 and known in Switzerland for
its Modern houses, office buildings,

ABOVE: The entrance to the museum

extension's archives is unassuming.
RIGHT: Wide stairs lead to the plaza,
where the turreted history museum
designed by André Lambert in 1894
provides a richly varied context for
the new extension.

PHOTOGRAPHY: @ ALEXANDER GEMPELER
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ABOVE: The column-free
structure of the exhibition
hall allows flexibility in the
Installation of exhibitions.
LEFT: A cascading stair in the
new building receives daylight
through randomly placed
apertures.

OFPOSITE: The glass curtain
wall on the north facade of
the extension edges a plaza
atop the exhibition hall and
compellingly reflects older
buildings.
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schools, and museums. Principals
include Claude Marbach, Roman
Lehmann, Pat Tanner, Daniele Di
Giacinto, and Lars Mischkulnig.

Solution

The architects designed the new
annex to include two main elements:
The first is an exhibition hall buried at
the southeast corner of the clder
museum, with 21,528 square feet of
storage accommodated on two levels
underneath. The other elementis a
monglithic six-story structure that
demarcates the southern edge of the
site and contains ancillary services. A
cascading interior stair runs along the
inclined south elevation to connect
the floors.

By burying the exhibition hall, :mizd
killed two birds with one stone. On one
hand, the architects integrated the
large volume needed for the museum
into a limited space without viclating
the scale of the setting. On the other,
they met the demands of creating an
exhibition space that could function as
a black box free of natural light.

Moreover, the roof of the sub-
merged exhibition hall provides a
public plaza that spans both the old
musewm and the new monolithic
structure.

The massive concrete walls of the
new wing give the south, east, and
west elevations a fortified appear-
ance in keeping with the older mu-
seum. On the north elevation, a flat,
fully glazed curtain wall helps frame
the public plaza and spectacularly
reflect its surroundings.

The structural engineers had to
underpin the old building and secure
the excavated pit for the new
exhibition hall by tying back reinforced
concrete walls to anchors in the
ground. In addition, the architects and
engineers spanned the hall with a
prestressed, ribbed concrete ceiling,
allowing it to be column-free for
flexibility of installations.

For the office block, the team
developed a complex load-bearing
structure consisting of one-story
cast-in-place concrete columns on
the north side and a monolithic



SWITZERLAND

structure of 14-inch-thick concrete
walls on the other three sides.

Commentary
In splitting the structure into exhibition
hall and office building, :mlzd reinter-
preted the typologies of the podium
and the tower. Evoking the image of
a rock, the polygonal block acts as a
visible landmark while relating visu-
ally to the mountains (Eiger, M&nch,
Junafrau) in the background and the
Lambert-designed museum in front.
By adding greenish-white cement
pigment to the concrete, the architects
harmonized the color of the facades
with the sandstone masonry of the
existing museum building.

In creating six facades on the
south, east, and west elevations —

HISTORISCHES MUSEUM BERN

three of which are inclined by 96.66,
82.69, and 80.11 degrees —:mizd
alluded to the articulation of the older
museum’s facades. The texture of
the walls of the new structure echoes
the roughly finished stones that
accentuate the corners and arched
windows of the original building.

By photographing them and then
enlarging them as pixels, the
architects designed recesses and
perforations for the concrete walls
that optically soften the surfaces.
Some of these perforations turn out
to be window openings.

The fully glazed curtain wall wrap-
ping the north elevation seems to
reveal the cut surface of the massive
rock as if it were a gemstone. On
sunny days, it reflects the museum

‘MLZD ARCHITECTS a7

facade opposite, and from a point of
view parallel to the glass panels, it
even completes the older building’s
design by turning it into a symmetri-
cal composition.

In this manner, the glossy facade
acts as a referential backdrop
that sometimes turnsout tobe a
literal one, for the plaza is planned
te be used as a stage for medieval
performances. The architects have
succeeded in creating an extension
that both responds to the late 19th-
century museum and competes with
it = simply because it does not cozy
up to the original. m

Rahel Hartmann Schweizer is an
art and architecture historian, and
an editor of TEC21 magazine.

CREDITS

ARCHITECT: :mizd Archilects -

Claude Marbach, Roman Lehmann,

Pat Tanner, Daniele Di Giacinto,

Lars Mischkulnig

CLIENT: Hislorisches Museum Bern
ENGINEERS: Tschopp (structural);
IBMM (m/p); Briicker {electrical)
CONSULTANTS: David & von Arx
(landscape)

SIZE: 79,653 square feet

cosT: $26.3 million

COMPLETION DATE: September 2009
SOURCES

METAL-AND-GLASS CURTAIN WALL:
Dial Norm

ACOUSTICAL CEILINGS: Magitherm
INTERIOR LIGHTING: Neuco
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Oakland Museum of California Renovation

OAKLAND

Mark Cavagnero Associates subtly renews a 41-year-old museum
designed by Kevin Roche and John Dinkeloo. By Sarah Amelar

ABOVE: A new projecting canopy
and bold graphics offer shelter
and a strong sense of orientation
to museum visitors.

OFPOSITE: A glass-and-steel
enclosure now covers the outdoor
stair leading to multilevel galleries
and plazas.

IN1968, THE YEAR BEFORE the
Oakland Museumn opened, New York
Times architecture critic Ada Louise
Huxtable wrote: “In terms of architec-
ture and environment, Oakland may
be the most thoughtfully revolutionary
museum in the world.” Remarkably
forward-thinking in its integration of
planted and insulating roof terraces,
the three-tiered, exposed-concrete
structure seemed to grow organically
from the park around it. Dedicated to
California's art, history, and natural sci-
ences, the building's three main levels
were designed to step down a slope,

with a veritable Gardens of Babylon
cascading over the roof decks.

Here, in a city with significant
poverty, was an admission-free
"museum for the people,” envisioned
as a porous building with multiple
casual entrances and exits instead
of a grand front portal. Museum and
park —the collaboration of architects
Kevin Roche John Dinkeloo and
Associates with landscape architect
Dan Kiley - flowed together as a con-
tinuous public space, spanning the
equivalent of five city blocks.

Although locals embraced the

institution, and it gained a follow-
ing among design aficionados, the
unassuming rather thaniconic
architecture — hunkering down and
semicamouflaged by design — never
transformed downtown Oakland
with the tourist-attracting force of
a Guggenheim Bilbao. And once the
museum began charging admission
in 1996, a controlled main entrance
became a necessity, undercutting
the original premise of free flow
and making it tricky for people to
figure out exactly where to enter.
With admissions lines snaking down

PHOTOGRAPHY: @ TIM GRIFFITH, EXCEPT AS NOTED
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CREDITS

ARCHITECT: Mark Cavagnero
Associates —Mark Cavagnero,
FAIA, principal; John Fung, project
director; Felicia Dunham, project
architeet

CLIENT: Oakland Museum of
California

ENGINEERS: Van Maren &
Associates (civil); Forell/Elsesser
Engineers (structural); Rumsey
Engineers (m/p); FW Associates
(electrical)

CONSULTANTS: Robert LaRocca
& Associates (landscape);
Skidmore, Owings & Merrill
(graphics)

;94,000 square feet

cosT: SIT million

COMPLETION DATE: May 2010

51

L i v e e SOURCES
ﬁ?‘ Ao . oo sades , STAINLESS STEEL: Contrarian
Metal Resources
A STRUCTURAL GLASS
Innovative Structural Glass
METAL PANEL ROOF: Overly
Manufacturing Company

Baswaphon
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I. The insertion of steel and glass
skylights and canopies protects
visitors from rain and glare.

2. A current aerial view shows
the glass and steel coverings

embedded in the planted terraces.

3. An aerial view of the museum’s
terraced roof gardens circa

1970 reveals the rich landscape
design by Dan Kiley.

4. New, light steel canopies,
beams, and columns alternate
with original poured-concrete
walls on various levels,

the building's outdoor passageway
came such challenges as protecting
visitors from glaring sun or pouring
rain. So the museum inserted a
stopgap canvas canopy, awkwardly
descending the entry-route steps.
Meanwhile, inside, consistently low,
1.6-foot ceilings, coupled with the
original unrelenting 20-foot bays
(expressed as a series of "Brutalist
exposed-concrete walls), were en-
croaching on curatorial freedom.

Program
Clarifying the experience of arrival

while introducing shelter from the ele-

ments and ADA access was essential.
Although the $62.2 million addition
and renovation would increase the
150,000-square-foot museum by only
5,800 square feet, it still needed to
render the galleries more flexible and
varied, especially in height, propor-
tion, levels of intimacy, quality of light,
adjacencies, and overall circulation.
The building's aging and inadequate
infrastructure also required upgrades.

Solution

The abvious architect for the expan-
sion might have been Kevin Roche,
but after much back and forth, the

PHOTOGRAPHY: @ STEVE PROEHL (2, 3)
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museum hired Mark Cavagnero
Associates, which had devised the
institution's master plan in1999.
(After working closely with Edward
Larrabee Barnes in New York, Mark
Cavagnerc partnered with Barnes's
sonin San Francisco before taking
over the firm there in1993,) The
challenge here was complicated by
the building's landmark status. In the
end, Cavagnero's approach emerged

as possibly more Roche than Roche
—or, at least, more in keeping with
the 1960s design. Where the original
architect now proposed encasing his
entry sequence of outdoor walkways
and courts in glass, Cavagnerc looked
for guasi-surgical ways of stitching in
outdoor shelter.

"I have always loved this building.
Along with the Ford Foundation,
it's one of Roche’s best," says

BUILDING TYPES STUDY MUSEUMS

Cavagnero. He sees his strategy

as "a foil to the powerful existing
concrete structure,” playing lighter
planes and frames delicately against
the concrete. Most prominent is

the canopy he cantilevered over

the entry sequence — a continucus
90-foot-long folded plane, clad in
softly reflective, almost matte, stain-
less steel. The silvery metal quietly
echoes the gray concrete, rather

MARK CAVAGNERO ASSOCIATES

LEFT: Cavagnero added new end
galleries with clerestories and
20-foot-high ceilings to better
display large-scale art.

BELOW: Certain galleries retain
the existing ceiling heights but
now have more colorful interiors
to keep them from feeling too dark.

than literally mimicking it — while
unmistakably defining the entrance.
Inside, L-shaped insertions of
white or solid-colored walls provide
smoaoth, bright backdrops for the
collections and modulate the 20-foot
bays with spaces of varied size and
proportion. Two new, clerestory-
lit end galleries (accounting for
most of the added square footage)
invite flow through the exhibition
areas, eliminating original culs-de-
sac. Cavagnero restored long-lost
sectional openings and unblocked
original windows, bringing daylight
back into galleries without excessive
glare or heat gain. The team also
reconfigured programmatic adjacen-
cies and lighting, plus integrated
modern building systems, which
are shoehorned into existing cast-
concrete channels. With 20-foot-high
end galleries, the museum can finally
display all of its Richard Diebenkorn
paintings and other tall artworks.

Commentary

The conundrum of expanding on
significant architecture can prompt
extreme strategies: from dramatic
counterpoint to stylistic pastiche.
Cavagnera's respectful intervention
is neither. Though always distinct
from the original, the changes are
deftly wovenin, at times almost im-
perceptibly. The nature of the original
building — more fabric than object -
and the addition's relative smallness
invited a light hand, and, to a great
extent, landmark protection required
it (even clipping back the longer, more
dynamic canopy Cavagnero pro-
posed). The result is a museum true
to its original spirit, with newfound
functicnality. Yet the intervention is
so thoughtfully understated it some-
times makes you hunger for at least a
momentary jolt of revolution. m

Sarah Amelar is a contributing
editor of RECORD.
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Economy and cost savings are bigger factors than ever when deciding how fo make the best use of an existing building. Which
makes EFCO's broad line of retrofit solutions a smarter choice than ever. EFCO windows, curtain walls, entrances and storefronts
can give your existing building a durable, alfractive and energy-saving future. And our expert sales team will make the process
cost-effective and collaborative. Find out more by calling 1-800-221-4149.
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saves §137,00
each year using a Lutron

Lutron light controls lower energy bills while improving

comfort and productivity.

hen it comes to reducing your
carbon footprint, little things can
mean a lot. Take dimmers, which
save electricity by cutting the amount
of power that flows to lighting fixtures.
The lower the light level, the less power
is used, and a very small cut in power can
translate into very big results.

"We estimate that installed Lutron
dimmers save over 9 billion kilowatt hours
of energy per year, and that prevents 17
billion pounds of CO, from entering the at-
mosphere,” says Michael W. Pessina, presi-
dent of the Office of Product Develop-
ment at Lutron Electronics, a light control
manufacturer. “That's a savings of over $1
billion in energy costs each year.”

"The amazing thing is that this num-
ber is just the tip of the iceberg,” adds
Pessina. "In the commercial sector, dim-
mers and other controls can reduce light-
ing electricity use dramatically.”

According to the U.S. Department of
Energy, lighting is by far the largest user of
electricity in commercial buildings. It con-
sumes 38% of the total—more than space

Dim the lights by

The More
You Dim,
the More Iy ol
You Save

Figures are based on using a dimmer on nine fluorescent fixtures
with three 32-watt lamps, running 12 hours per day, at an energy
cost of $0.104 per kwh. Savings calculations are compared with en-
ergy use of lights that are switched on. Payback based an lighting
energy savings, product costs, and a 1% productivity increase.

heating, cooling, ventilation, equipment,
and computers combined. Lutron light
controls can radically reduce that appetite
through scalable solutions. Here’s how.
Dimmers alone can easily reduce light-
ing electricity use by 20%. Add Lutron'’s
new Radio Powr Savr wireless occupancy

CIRCLE 35

sensor and you can cut lighting electricity
use up to an additional 35%. Larger-scale
total light management systems combine
dimming, occupancy sensing, and daylight
control to produce even more dramatic
savings: Lutron systems in The New York
Times Building (New York), Bently Reserve
(San Francisco), and Georgian College {On-
tario, Canada) are each saving more than
65% in lighting electricity use annually.

Dimmed lights also keep the air
cooler. Many buildings require cooling
year-round, so the energy savings can be
significant. As a rule of thumb, cooling us-
age is reduced by one watt for each three
watts of lighting that are cut. In addition,
Lutron's electronically controlled window
shades automatically raise and lower to
maximize efficient use of daylight while
minimizing heat gain and glare.

Light control alse enhances the visual
environment while conserving energy.
Commercial spaces are usually over-illumi-
nated, and the ability to dim lights to the
appropriate level for the job at hand can
improve productivity and reduce eyestrain
and computer glare. In fact, research by
the Light Right Consortium found that
employees are 6% more comfortable
when they have individual control over
their lighting environment. Another study
by lighting expert Peter Boyce showed
that “people with dimming control re-
ported higher ratings of lighting quality,
overall environmental satisfaction, and
self-rated productivity.”

"The productivity link is huge,” says
Pessina. “Human resources cost $318 per
square foot, which is more than six times
higher than any other operating cost. If
better light control can help people work
more effectively for five minutes—which
is equal to 1% of the work day—the in-
vestment in light controls will pay for itself
in lessthan ayear.” e

save To find out how much

ener ‘? i
Wiﬁ‘\g}f — you can save, visit:
Lutron. M itron.com/areen

s<LUTRON.
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JUDGES A/l based in New York City

Prior to founding Andre Kikoski
Architect, Kikoski trained in the of-
fices of I.M. Pei, Richard Meier, and
Peter Eisenman. His firm recently
won a 2010 AlA New York State
Design Award of Excellence and an
Outstanding Restaurant Design
Award from the James Beard
Foundation.

With more than 20 years of interior
and exterior archi tural lighti

DECEMBER 2010

As vice president of Cannon
Design, Trindade has led teams on
notable heaith care, residential,
and educational facilities including
the new Life Sciences Building for
Nassau Community Coliege in N.Y.

Under Cooley's design direction as
principal of Cooley Monato Studio,
the firm’s projects have received
numerous awards, including a 2009

design experience, Sabedra cur-
rently heads RS Lighting Design, He
is the recipient of numeraus honors
including the IALD Lighting Award,

A principal of Parallel Design Part-
nership, Tayar studied architecture
at the University of Stuttgart and
MIT. His work ranges from objects
and furniture to commercial interi-
ors and architectural projects.

Carey has been a resource librarian
for the last 15 years. Before found-
ing Streamline Material Resourcing
in 2009, he worked at firms such '
as Pel Cobb Freed and Partners and
Butler Rogers Baskett.

A principal of the design consul-
tancy LumenArch, Jenkins is
aregistered architect and has
worked on project types ranging
Ficivi arnbasslas te fabatator

With a background in industrial
design, fine arts, and licensing,
Pearson is responsible for the
product design initiatives at Robert
A.M. Stern Architects.

Poliak is a principal of Marplilere
Poliak Architects, whose current
projects include the Eimhurst
Branch Library and the New
Stapleton Waterfront. The firm has
been recognized with awards from
AlA, ASLA, HUD, and others.

IES llumination Award of Merit for
the Virtual Light Loft project, for
which she was design principal,
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Verona

HessAmerica hessamerica.com

Verona is one of six new models in the Hess
collection of 100% recycled cast-iron tree
grates. The four-piece tree grate is available
in a powder-coated matte black finish in three
sizes for various scale requirements. The
grates offer two ADA-compliant models and
come with a steel frame for installation and
removable openings to help facilitate tree
watering. cIRCLE 200
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South Face

Il Cantiere ilcantieresrl.it

Curved elements made from ultrahigh-perfor-
mance Ductal concrete from Lafarge — which
has a lower carbon footprint than standard
concrete — combine to form green walls (top)
with pockets to support air-purifying vegeta-
tion. Ideal for urban-garden applications, the
hollow, modular units are also insulated for
use as facades, interior walls, or partitions in
residential and commercial settings.
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Recycled Stone Pavers

Earth Stone Products earthstoneproducts.net
These 11/:"-thick permeable pavers are created
from 100% preconsumer waste from granite
fabricators that are stamped into a variety of
patterns —including scallops, waves, and small
stepping stones — and then tumbled for a natu-
ral look. The pavers have been installed in resi-
dential, commercial, historical, and government
applications and can be shipped anywhere in
the U.S. cIrRcLE 202

& EXTERIOR IMPROVEMENTS

Bionictile & Lifewall

Ceracasa (Tile of Spain) ceracasa.com
Bionictile air-purif ying porcelain tile features
a titanium-dioxide glaze that neutralizes
nitrogen oxide pollutants. A companion system
called Lifewall was developed in conjunction
with Spanish architect Emilio Llobat and
Azahar Energy. The 3.3'-square metal mesh
system supports drip-watered vegetation in
a substrate and can be used as part of the
facade design.
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Bison Pop-Up Park

Bison Innovative Products bisonip.com

The Bison Pop-Up Park is an all-inclusive line
of products for installing decking and land-
scaped environments in densely populated ur-
ban communities. The modular system, which
includes deck supports, wood tiles, custom
cubes, railing, and street attachments, can
be quickly installed on streets, public parking
spaces, and parking lots. It is shown here in
Mew York City's Financial District. ciRcLE 204
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Curved Architectural Metal Panels
Cambridge Architectural
cambridgearchitectural.com

Cambridge has recently engineered and
executed the designs for two curved architec-
tural mesh-panel systems (top) — one adapts
to the manufacturer's Eclipse attachment to
precisely match and effectively hold mesh
panels, and the other attaches flexible mesh

to a custorn-designed curved steel framework.
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Meteon

Trespa International trespa.com/na
Appropriate for rainscreen cladding, facade
parts, balconies, fascias, soffits, signage,

and other applications, Trespa’s Meteon panels

are made of thermosetting resins that are
homaogeneously reinforced with up to 70%
wood-based fibers and manufactured under
high pressures and temperatures, The panels
have earned Greenguard Children & Schools
Certification. circLE 206

Graphic Concrete

Graphic Concrete graphicconcrete.com
This technology invelves applying a surface
retarder to a special membrane in order to
slow the hardening of concrete in certain
areas. After the membrane is spread on the
mold, the concrete element is lifted to an

upright position and the membrane is removed.

The unset, softer concrete surface is then
high-pressure washed, revealing the fine
aggregate finish of the design.
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' For more infarmation, circle item numbers on Reader Service Card or go to architecturalrecord.comfproducts.

plus plus

Meld USA meldusa.com

Plus plus pavers (top) allow water to reach

soil and plants, which avoids runoff and helps
create green space among concrete surfaces.
The paver design allows for numerous configu-
rations in gardens, driveways, or patios. All
pavers are formed with Meld USA's eco-friendly
materials and made of up to 74% recycled con-
tent, including 100% recycled glass aggregate.
Available in standard and custom colors.
CIRCLE 208

Screens

Forms+Surfaces forms-surfaces.com

The Screens program enables architects and
designers to create a custom look without the
associated constraints. Suitable for interior
and exterior use, Screens can be incorporated
into a building facade, fencing, room dividers,
elevator interiors, doors, lighting, railing
systems, and more. They can be specified in
stainless steel or in the manufacturer's propri-
etary Fused Metals. ciRcLE 209
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FoamGlas

Pittsburgh Corning foamaglasinsulation.com
This cellular glass insulation (top) is 100%
glass, made from silica sand, limestone, soda,
and trace minerals. Production is free of
harmful blowing agents, and the material's high
compressive strength and resistance to water
and water vapor make it an appropriate
substitute for extruded polystyrene. It is non-
combustible and termite-resistant.

CIRCLE 210

FSC Furniture

Knoll, Inc. knoll.com

All of Knoll's standard furniture lines that
incorporate wood now come with Forest
Stewardship Council-certified wood. With
just a few exceptions, effective December
2009, Knoll began providing FSC-certified
wood without asking, at no surcharge,
and at standard lead times.
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Xicato Spot Module

Xicato, Inc. xicato.com

The Xicato Spot Module (top) is an LED module
that is coupled with a separate heat sink, reflec-
tor, and remote driver. Designed for use in place
of MR16& halogen lamps, the Xicato module is
available with outputs of 400, 700, and 1,000
lumens in 2700K, 3000K, and 4000K color
temperatures. Xicato's coating absorbs the off-
color light emitted from the LEDs and reemits a
consistent, color-corrected light. circLE 212

' For more infarmation, circle item numbers on Reader Service Card or go to architecturalrecord.comfproducts.

Low-Smoke Zero-Halogen EZ-Wiring

& EZ-Cabling Systems

Electec, Ltd. electeconline.com

This cost-effective plug-and-play modular
wiring system contains none of the halogens
(bromine, chlorine, or fluorine) that are
commonly used in cable sheathing, and no
heavy metals. Rated as "low-smoke, zero-
halogen,” these systems are designed for
easy reuse and reconfiguration using
uniguely keyed connections. ciRCLE 213

OBPlus Wall System

Bensonwood bensonwood.com

The OBPlus Wall system is framed using
9.5"-deep I-studs filled with R-35 dense-pack
cellulose insulation, then clad with exterior
moisture-resistant 0SB sheathing. Advanced
gasket technology is used for air sealing,
detailing minimizes thermal bridging, a drain-
age plane is installed on the exterior, and
integral baseboard raceways on the interior
eliminate wall penetrations. cIRCLE 214
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Ornilux Bird-Safe Glazing

Arnold Glas ornilux.de

100 million birds are killed annually in the
United States in collisions with buildings,
according to the New York City Audubon
Society. This specialty glazing is produced
with a pattern that reflects UV light, which

is more visible to birds than to humans.

The current version of Ornilux has a random
pattern of UV-reflective lines and is available
in two insulated, argon-filled configurations:
one with low-emissivity coating, the other
with a heat-rejection ceating. Ornilux is also
available in a triple-laminated configuration,
providing the visible UV pattern when viewed
from either side; this uninsulated glass is
used on outdoor displays and partitions.
CIRCLE 215
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NyloDeck Composite Decking

Nyloboard, LLC nyloboard.com

NyloDeck is an American-made composite
decking produced from recycled carpet fiber
and water-blown, VOC-free polyurethane
binder. Although it currently uses preconsumer
recycled waste carpet, the company plans to
covert to 100% postconsumer recycled carpet
in early 2011. Impervious to moisture, termites,
and mold, the 5/:"-wide decking is available in
/5" and 1/