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Oldcastle Glass® is now Oldcastle BuildingEnvelope.”
More than a name change, this is a sea change in how the building
envelope is realized. Like an envelope created from a single piece

of paper, we approach the building envelope the same way. Not as

pieces and parts—instead—we design, engineer, test and manufacture
curtain wall, windows, storefronts, skylights and glass as one seamlessly
integrated unit. Why do we do it? Everyone in the design and
construction chain is asking for it—from visionary architects to

owners, engineers, consultants and construction managers. To see the

future of the building envelope, call 866-OLDCASTLE (653-2278)

or visit us online at oldcastlebe.com.

o Oldcastle BuildingEnvelope

Engineering your creativity”
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Finally there is one
integrated system

where all the elements
necessary to enclose the
building are engineered
to work together
seamlessly.

The Bow by

Foster + Partners
Building envelope
by Oldcastle
BuildingEnvelope™
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The safest installation
meets the
smartest innovations.

Next-generation LiftMaster® door operators lead the way
with groundbreaking innovations that protect your clients.

Our new line of door operators protects your clients’ employees and property with
continuously monitored entrapment protection and state-of-the-art safety features,
making it easier than ever to incorporate warning lights, bells, and timers.

Plus, they meet tough new UL325-2010 standards, which is critical in complying with state and local building codes.
It's all what you'd expect from the #1 brand of professionally installed door operators. There’s no smarter way to protect
what matters most...your reputation.

Specify safe. Specify smart. Specify LiftMaster.
To learn more, visit liftmaster.com or call 800-323-2276.

Residential Garage Door Openers ¢ Commercial Door Operators ¢ Access Control —
Residential and Commercial Gate Operators e Telephone Entry Systems .ft Mastera

liftmaster.com Commercial Door Operators
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Ire I e of high quality. Now, take a closer look at the improvements we've made to surface
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Fomil\/ of Products competitive price. Simply put, we've turned up the heat.
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REVOLVING DOOR SYSTEMS

Stop blowing money and energy away.
Turn to the greener choice: Horton revolving doors.

With energy costs escaping everyone's grasp, revolving door systems from Horton Automatics may be a more
attractive alternative to sliding or swing doors for your building design. Revolving doors maintain a constant barrier
to drafts, dust and noise, making any entrance design more energy-efficient as well as beautiful. In high traffic
buildings, the resulting savings can be particularly dramatic.

Visit hortondoors.com to learn more about the new economics of revolving doors,

Horton Revolving Doors: Always Open, Always Closed
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Our SolarTrac® WindowManagement®
system is part of the new LEED®
Platinum-rated USGBC headquarters.

The ingredients:

« Monitors sky conditions in real time.

e Calculates sun angles according to
building and zone criteria.

e Automatically adjusts shades to five
incremental positions.

e Optimizes natural light and avoids glare.

e Maximizes views to the outside.

e Minimizes solar-heat gain.

e Reduces HVAC and lighting costs.

e Lessens greenhouse emissions.

¢ And makes everyone happy.
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COMMUNITY

FEEDBACK, CONTRIBUTIONS, AND
COMMENTARY FROM OUR READERS
ARCHITECTURALRECORD.COM

[ READER PHOTOS ]

OUR STORY

TOUCHED OFF
A DEBATE ABOUT
HOW BEST TO ASSESS
THE ECOLOGICAL
IMPACT OF BUILDING
PROJECTS. HERE ARE
SOME HIGHLIGHTS. . .

MOST READERS WHO
SUBMIT PHOTOS

TO OUR GALLERIES
OPT FOR BURSTING,
SATURATED
PALETTES, BUT

A FEW RECENT
SUBMISSIONS PROVE
THAT BROODING
BLACK-AND-WHITE
CAN BE EQUALLY
ATTENTION-
GRABBING.

—
,;‘w.— —
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[TOP] Mies van der Rohe's Farnsworth House,
Plano, lllinois | Submitted by “jcedano30"

[CENTER] Harry Weese's Given Institute,
Aspen, Colorado | Submitted by “gnwatts”

[BOTTOM] Frank Gehry and Vlado Milunic's
Dancing House, Prague, Czech Republic |
Submitted by “ulysses.apr”

[ COMMENTS AND LETTERS ]

USGBC should be commended for moving the
building industry forward, helping to create
standards, and spending money to advertise

to the general public to create demand. . ..
Working within green standards is changing
the building industry’s practices. I'd testify to
that in court. —PAM PIERCE, LEED AP

LEED has its good points. But, as an architect,
I contend that if LEED is that good it needs to
be written into the code. Perhaps a “LEED
Inspector” becomes part of the code, with a
sign-off spot on the Building Inspection Card.
— ANONYMOUS

As a recent 19-year veteran and past chairman
of the ASHRAE committee that sets the LEED
energy benchmark, and as a practitioner who
also sees the actual utility bills for thousands of
buildings — new, old, and LEED — I can tell you
that most LEED buildings’ energy performance
is no better than that of most other new and old
buildings. And in too many cases, it is worse.
Between compliance with ASHRAE 90.1 and the
measures that many people use to get more
LEED energy points, buildings have become so
complex that they cannot be operated efficiently,
and too often they waste energy efficiently. The
widely publicized LEED Platinum ASHRAE
Headquarters Building is just one example.

— LARRY SPIELVOGEL, PE, ASHRAE

I would much prefer that green design and
construction be voluntary. A grassroots
approach is much more effective than when the
government gets involved and starts mandating
compliance with unproven science.

— ANONYMOUS

The USBGC is a business that might have started
with good intentions, but like almost every good
start, greed changes its pace and purpose.

— ANONYMOUS
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The face of Masonry. No matter where you are, chances are we're

somewhere close by. In fact, you've probably seen us many times before in

the places you shop, work, play, learn, and live. We manufacture the brands

®
cas e and products used in the interiors and exteriors of civil, commercial, and
i
ArCh'teCtural residential construction projects across the nation. We leave our mark with

satisfied customers and clients who have chosen North America’s largest

manufacturer of building products to simplify the process of making buildings

happen. We're Oldcastle Architectural. We are the face of masonry
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EDITORIAL
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Still Standing: The Architect in 201

Following a Decade of Highs and Lows, America's Architects Are Asking, “What Now?"

WHOA. WAIT A MINUTE. That's not an ARCHITECTURAL RECORD cover.
At least not one I'm familiar with. What's a person doing there? Where's
the building? Where's the beef?

If you're confused, thinking that you might be inhabiting a parallel
universe, calm down — you're right. Except for the blurred image of
passersby, RECORD has not featured a living soul, except for the portrait
shot of the AIA Gold Medalist we've run every year since 1999, when
Frank Gehry took center stage with a rock-star, black-and-white poster
moment. Yet here is an average architect staring back at you in the year
201, looking, well, normal. (By the way, which issue did you receive, the
one with the man or the woman?)

Since the foundation of the world, architects have consistently told
us, “Please, please, do not put people on the cover.” Why? You've said
that you think it trivializes the work we architects do. It places too much
emphasis on gender or race or all of the above. Our work as architects
should be paramount. We've studied and worked for years to arrive at
professional status, so go easy on the personalities. Focus instead on
architecture. Clearly, we understand your concerns. So when we chose
a person for this special cover, we
meant to grab your attentionina
watershed year that has us gasping,
but unbowed. “What now?" indeed.
The architect still stands.

In addition to drawing attention
to a new decade, our poster archi-
tects signal changes within the
publication. For eons, readers have
asked us to include more criticism
in our pages and on the Web. We
have raised our hands (right or
left?) to make the critical pledge, AT RHES
more than once. Yet architectural @
glossies have too often been guilty
of a kind of “boosterism,” as Alexandra Lange states herein, so we added
more criticism into the mix this month. Change, which we serve up with
this issue, pumps oxygen into any publication, in any form. It gives it zip
for another sprint, allowing ARCHITECTURAL RECORD to enter 2011onan
oxygenated high.

The central theme of the publication, announced on the cover and on
our Web site, is “What Now"? After a decade of ultimate highs and lows
(the richest decade/the poorest years), we stand at a crossroads. Deputy
editor Clifford Pearson has composed a polyphonic arrangement for
days past and yet to come, with multiple voices that include respected
architects, economists, historians, and our own staff. (We do have points
of view. You should hear us kvetch.)

You, the reader, will notice the differences most in the departmental
matter at the front of the publication, where we have adopted a decidedly
more conversational, critical tone. Call the title of this section “Kultur,”
but don't be fooled by the innocuous-sounding individual sections. There's
a bit of tooth behind the polish. Ask Suzanne Stephens, our deputy editor,
who helped shape the columns. “Community,” for example, captures threads,
letters, forum entries, and anything else that has been contributed to our
Web site — in this case, a range of opinions on the LEED rating system.

¢ DISRUPTIVE TECHNQLOCIER

GLOBALIZATION

When is news not news? Today we recognize that you have already seen
the news on your PDA or gulped breaking events with your morning latte.
In this fast-as-light world, what's a monthly to do? Rather than mimic a
newspaper, we weigh; we think. In this issue, you will find news in perspec-
tive, an analytic look, even an opinion or two, about important or interesting
actual events. Read our take on the recession at the dawn of another
decade, or follow the interview of the German-African architect Francis
Kéré, who engages with the communities that help build his designs. “On
the Boards" presents the most fascinating projects worldwide, while
“Briefs" brings the news full circle, pointing us from print back to the Web
site. Jenna McKnight, our news editor, leads you through the paces - fast on
the Web, slow-burning and thoughtful in print.

Ah, who doesn't love a rant? At least a funny one. Expanding on our
legacy of great writing, Martin Filler takes a bite at contemporary architec-
tural practice. We give him free rein, almost, in our “Commentary" column,
in which he sends up architectural firm names. Are they wannabe rock
bands or what? The field seems begging for the treatment, and Filler and
Charles Linn deliver. Reviews, always a chance for get-real language, here
take on an art installation, film, and
books, rounding out the sparky front
matter, which changes monthly.

All this hype for the January issue
might seem more dramatic than the
actual publication you are leafing
through. We've talked change, but
RECORD will always feature architec-
tural projects. Plus ¢ca change, plus
c’est la méme chose. One difference,
already inaugurated, involves
integration, in this case the meshing
e of two vital ingredients — call it an

@ ultimate mash-up. Featured projects
will occasionally offer continuing
education credits, where the depth of content and a full presentation
warrant. Such is the case in this issue with the newly opened Brooklyn
Bridge Park. Ingest, synthesize, learn, and count your credits.

Many of us design schools, a perennial building type that will always find
a place in ARCHITECTURAL RECORD. But for this issue, even our franchise
“Schools of the 21st Century" has been refreshed with a story on architects
finding the simplest solutions for educating students around
the world, things you could imagine doing yourself.

So how do we follow up? Another generic architect on the cover? How
would they be dressed? Who would do their hair? As dramatically as this
issue announced change, next month's cover will feature one of the most
informative or inspirational or amazing architectural projects, wherever it
might be located on planet Earth. So relax: ARCHITECTURAL RECORD remains
ARCHITECTURAL RECORD, even as the decades roll. The curtain closes,
dramatis personae recede into the shadows. Please tune in for Act II, next
month, wherein “everything old is new again: renovating and retrofitting
your way to success."”

SOCIAL RESPONSIBILITY
“ARCHITECTS AS BRANDS

WRETCHED EXCESS

A I SPECTACLE

| CUMATEC

DISRUPTIVE TEGHNOLOGIES
.

GLOBALIZATION




it hangs in museums.

It's a masterpiece of modern design and
_ engineering — a fire door that actually looks

Project: The Collections Resource Center
The Field Museum, Chicago IL

Architect: Skidmore, Owings and Merrill
Chicago Office

as good as it performs. With an incomparable
selection of colors, textures and finishes
combined with technically perfect pre-installed
hardware, The RITE Door® is a triumph of form

meeting function . . . making . Adams
it one of the only museum- Rite

quality fire doors available. L .
www.ritedoor.com ASSA ABLOY

ASSA ABLOY, the global leader in door opening solutions
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[ ECONOMIC OUTLOOK ]

NEWS IN PERSPECTIVE

Will We Ever Get Out of This Hole?

For architects, the Great
Recession hasn't really let up
since its official start in
December 2007. Countless
projects are stalled or can-

celed, including Santiago
Calatrava's Chicago Spire —
now a 110-foot-wide void. Writer
C.J. HUGHES investigates
what's in store for architects in
the near future and beyond.

IF THE SLEW of Internet posts, letters to editors,
and comments to reporters are to be believed, the
economy has put the architecture business in such
adeep funk, it's like a proverbial doornail: dead.

And there's plenty of long-term statistical evi-
dence - about unemployment, a lack of projects,
tight credit markets — to back up that prognosis.
Besides, architects who have lived through previ-
ous downturns often say that this one feels differ-
ent in a not-so-good way.

Yet an alternate reading of the tea leaves sug-
gests that what may really be happening is that
architecture is not keeling over but molting. The
field is becoming a multidisciplinary profession
that will benefit generalists over experts, however
painful that transition might be, according to em-
ployed and unemployed designers alike.

“I don't think it's dying, but | do think it's taking
a different direction,” says Paul Mendolia, 60, of
New York City. The 35-year practitioner was let go
from a firm in 2009. He has since been hired back
as a freelancer, though at a fraction of his former
wage, for tasks like filing paperwork with local
building departments.

In Mendolia's view, the only chance he has to
land steady, dignified work again is to become
more proficient with modeling software, which
seems to be a requirement of the few jobs that are
advertised. Though classes can be prohibitively
pricey, he says, “if | don't get up to speed with CAD
[computer-aided design] and the rest of it, | think |
will be left behind.”

Joblessness persists in the field: Some AIA
leaders put the unemployment rate at 20 percent
or higher. And more gloom is spelled out by
the Architecture Billings Index, compiled by the
AlA. Since January 2008, the index has cleared
50 only twice, in September and November of
2010 (anything less than 50 suggests an industry
in contraction).
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Numerous projects have been halted globally, including Calatrava's Chicago Spire, now a 76-foot-deep hole.

The next generation of architects may be ina
better position to weather slowdowns if they act
as their own clients by becoming developers, too,
says Vishaan Chakrabarti, who runs the real estate
development program at Columbia’s Graduate

School of Architecture, Planning, and Preservation.

“Architecture is by no means dead,"” says
Chakrabarti, 44, who once worked for Skidmore
Owings & Merrill (SOM), though being success-
ful now requires more than just making sure a
structure doesn't leak or fall down. Business savvy
is key, which might explain why 55 of his 103 stu-
dents, a recent spike, have architecture degrees
or are pursuing them. When Chakrabarti was a
student, he says, “it was sort of a badge of honor
to be stupid about money, but no longer.”

That holistic spirit can be realized on the profes-

sional level as well, according to Bill Sharples, 47,
a founding partner of the 14-year-old New York
firm SHoP Architects, which recently created
three other stand-alone businesses. These include
a two-year-old construction arm that is hired by
other architectural firms as a subcontractor.

"“Before, we were doing [pattern-design work]
in-house, and we weren't getting any fees. So we
decided to get paid for it," says Sharples about
SHoP Construction, which was profitable this year
and will be handing out holiday bonuses.

In fact, Sharples credits his diversified revenue
stream - he also has green technology and design

software businesses — with helping SHoP bounce
back quickly from layoffs that cost them 30
employees in 2008. Today, the firm employs 67
people, he says.

Some sectors, such as housing, may still be
R.I.P. for a while, especially in certain U.S. markets
- Nevada, Florida, California — that have too much
“overhang," says Bradford Perkins, chairman of
Perkins Eastman. Those woes contributed to his
firm's axing of 20 percent of its staff in late 2008,
says Perkins, adding that this recession dwarfs
the previous three he has worked through since
the mid-1970s.

But Perkins Eastman will be hiring again in 2011,
fueled largely by overseas demand, says Perkins.
He predicts that other major firms like SOM, Kohn
Pedersen Fox Associates, and Gensler will begin to
boost their staffs, too.

The foreign projects that Perkins is most
focused on now are senior centers in China, which
by 2050 will have 300 million people over the age
of 65, he says. Also, his firm, which has six offices
overseas, has been busy designing schools for
expatriates in Hanoi, Shanghai, and Beijing.

"It is a cyclical business, but people didn't see
this [recession] coming,” Perkins says. Studies in
the mid-'00s showed there was an undersupply
of architects. “Unless all the research prior to the
recession is completely erroneous,” Perkins says,
"I remain cautiously optimistic about a recovery.”
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[ NEwsMAKER] Diébédo Francis Kéré
Kéré's story is remarkable: He grew up in poverty-stricken Burkina Faso, won a
scholarship to study carpentry in Germany, and went on to earn an architecture
degree from the Berlin Technical University. While still a student, he built his first

AR NEWS

INTERVIEW

project: a school in Gando, his native village, which received a 2004 Aga Khan Award
and starred in the recent MoMA exhibition Small Scale, Big Change. Today, Kéré

lives in Berlin but remains focused on designing (and raising money for) sustainable
buildings in Africa. Editor JENNA M. MCKNIGHT speaks with Kéré about his work.

What led you to become
an architect?

| wanted to make things
better in Burkina Faso. When
| was a young child, one of
my jobs was to go far away
to make bricks and bring
them home with a donkey
and cart. In my mind, |
thought, One day | will make
it better for my people.

Are there any educated
architects in Burkina Faso?
No. There is only one archi-
tecture school in French-
speaking West Africa, in
Togo, and it has fewer than
200 students. They don't
have access to information,
they don't have the chance
to discover and be inspired
by other projects. | am

very privileged.

Which architects have
inspired you?

This is difficult to say. | am
impressed by the quality of
design by many architects.
Of course there is Mies as
the rationalist, whose work
| studied at university. But
if there is one architect |
admire the most, it is Louis
Kahn. His dedication to
architecture is so unique
and inspiring to me.
Architecture school can
be very competitive. Was
it difficult studying in
Germany?

| tried not to be the best,
but to have a good project.
Everyone said, You don't
want to build a skyscraper?
You don't want to build

a huge villa? | said, No,
nobody needs it in Gando.
My greatest concern was to

1 Read more about Kéré’s work on page 118, where we feature a secondary school he completed in Dano, Burkina Faso.

Kéré, an award-winning West African architect, runs an eight-member firm in Berlin but remains focused on his homeland.

learn how to use very simple
techniques to do something
for my community, and to be
able to teach people these
techniques. | started to look
at brick production, to study
how people built in Europe’s
past, and from there | dis-
covered the longest-lasting
things are not high-tech but
are made by people with
local means.

Your first project, the
Gando primary school, is
made of clay bricks. Were
villagers surprised that
you wanted to use a tradi-
tional material instead of,
say, concrete?

They were thinking

the Germans had brain-
washed me.

Once you started building
it, and engaging them in
the process, | imagine

they became receptive.

Do they like the school?
They are really proud; they
really love it. We built the

first school for 120 pupils,
and three years later, we
had to make an extension
because there was a big
demand. Now we have 800
students; we're going to
have 1,000 next year. For
you, here in the U.S., it may
seem like it's nothing. But
for my village in Burkina
Faso, it is significant.

You must feel satisfied.
More than that. | am proud
of my people, that we have
done this together.

Are you working on other
projects in Gando?

| am building a library, which
is under construction. | look
forward to being able to
build a high school. The
government has agreed to
send the teachers, so | don't
have to worry about that; |
just need to construct the
building. And then, | am
looking forward to building a
women's center. It would
empower women and help

them become more
economically independent,
because women suffer the
most in developing coun-
tries. It is going to be my
most important project.

Do you have funding?

| am still waiting for
complete sponsorship.

| want somebody who

really understands what

we are doing. | am really
connected to this project.

| need 100,000 euros. It's
not a lot of money when
you regard what it can be.
You now have commissions
outside of your homeland —
a park in China, for instance,
and a permanent exhibit
for the International Red
Cross and Red Crescent
Museum in Switzerland.
Why are you expanding

the scope of your work?

| have to lead a life, and |
need this money to keep
developing ideas for my
people. When you earn the

money yourself, you can use
it how you like.

Do you think it's good when
Western architects come
work in Africa?

Yes, when it's a conver-
gence, an exchange. When
you have somebody from
the U.S., which has modern
knowledge, and someone
from my culture, which is
traditionally strong — when
they work together in a real
partnership, it is great.

Do you think there's a
growing interest in
humanitarian design?

Oh yes. Climate change, the
economic crisis, the need for
infrastructure — students are
seeing there are opportuni-
ties to make a difference.
And some well-known
architects are starting to talk
about going back to the root.
Everything is interconnected;
we are all living in the same
world. And you can change
your world, step by step.
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ON THE BOARDS

Project Museo Soumaya
Location Mexico City, Mexico
Architect LAR Fernando Romero

Scheduled to open in early 2011, a new 172,000-square-foot
building for the Soumaya museum in Mexico City will no doubt

be the focus of an over 6-million-square-foot mixed-use
development in this former industrial zone. The steel structure
will support windowless facades clad in hexagonal aluminum
panels. Inside, a series of ramps will lead visitors through six levels
of exhibition space housing the museum'’s eclectic art collection.

Project Zayed National Museum | S oo i
Location Abu Dhabi, UAE

Architect Foster + Partners [ Project Okhta Tower

Location St.Petersburg, Russia
Foster's design for the Zayed National Museum — Architect RMJM
in which five solar-thermal steel towers emerge |
from a mound — seems to buzz imperceptibly. [
Are those wings? Eyelashes? The 21st century’s
Gregor Samsa? The museum will be built on |
Saadiyat Island and will be dedicated to Sheikh
Zayed bin Sultan Al Nahyan, who ruled Abu Dhabi |
from 1966 to 2004 (he also was president of the [
UAE). Exhibitions will be devoted to the region’s

history, natural resources, and people. |

Slated to be Europe's tallest building, the 1,322-foot Okhta Tower

is the centerpiece of a planned 190-acre complex. While the

project has sparked protests —and UNESCO has threatened to strip
St. Petersburg of its heritage status if the supertall skyscraper is
realized — a federal building agency recently green-lighted the
scheme. It now awaits approval from city hall. RMJM has been
tight-lipped about the $2.5 billion project, which is being developed
by the Russian government and the energy giant Gazprom.

aup oo

ouATAC DAL

Why
ShOUId Fine little finishing details [@k —

are what we are known Stylish bumper design with

D OO r E to pS for, and Goor stops are no raised top for added flair.

Size: 1 5/16" tall, 1 3/4"
exception. Enjoy these

Be Boring e o
Rubber Wedges?

Satin Stainless Steel.
| DS14 —

DS20
A rubber bumper on a horizontal post.

Ultra-cool wedge. It is as
practical as it is sleek and
modern. Size: 5 1/8"
What could be better? = We kg
Size: 5 3/16" long, flange 1 27/32" diameter.
Finish: Satin Stainless Steel.

15/16" high, 1 25/32" wide.
Finish: Satin Aluminum.

o
y . | DS6 & DS6A -
Stylish bumper design with raised top
for added flair. Size: 1 5/16" tall, 1 3/4”
. diameter including bumper. Finishes:

» Satin Aluminum, Satin Stainless Steel.

“FINE ARCHITECTURAL HARDWARE FOR YOUR FINE FURNITURE"®

Doug Mockett & Company, Inc. * Manhattan Beach, CA « 800-523-1269

MOCK

DOUG MOCKETT & COMPANY INC

CIRCLE 24



'Welcome to your profession.

YOU'VE ARRIVED.

800-665-6445 ellisonbronze.com
CIRCLE 25




28

ARCHITECTURAL RECORD JANUARY 201

Haiti Housing Designs to Be Unveiled

After notable delays, the winners of the
“Building Back Better Communities” com-
petition, a Haitian government-sponsored
initiative to generate housing solutions there,
will finally unveil their ideas.

This month — one year after the
7.0-magnitude earthquake devastated the
country —150 teams representing design-
ers, manufacturers, and builders from
around the world are expected to converge
in Port-au-Prince for a four-day conference
at which they will present renderings to

government officials and the general public.

The competition, which attracted
400 submissions when announced last
summer (including one, pictured here, by

New York architect Rodney Leon), was
organized by John McAslan + Partners, a
London-based design firm, along with the
Clinton Foundation, the World Bank, and
Architecture for Humanity.

The conference is just a prelude to the
main event, an expo slated for May, which
will feature small-scale prototypes of the
winners' designs built on the northern half
of a12-acre former sugar plantation. At the
expo, representatives from nonprofit orga-
nizations and development groups will shop
among the various designs and possibly
commission architects to reproduce them,
says architect John McAslan.

Next November, the best designs will
be constructed at full size on the southern
half of the plantation site, for a permanent
village, McAslan adds. But details are still
murky, given the chaos that ensued after
Haiti's disputed elections. Those same elec-
tions initially forced the delay of the expo,
pushing it from October 2010 into 2011.

The January 12 quake destroyed
200,000 homes, and 1.5 million people are
reportedly still homeless. C.J. Hughes

AR NEWS

BRIEFS

A Grand Opening
for Gehry's Concert
Hall in Miami

Frank Gehry's first Florida
project — a concert hall for the
New World Symphony in South
Beach — will officially open on
January 25. From the street,
the roughly 100,000-square-
foot boxy building doesn't look
like a Gehry edifice. But the
architect's stamp is evident in-
side, where sculpted volumes
are suspended inside a soaring
atrium. An 80-foot-tall glass
curtain wall gives passersby

a glimpse into this canyonlike
space. The site also features a
new 2.5-acre park designed by
the Dutch firm West 8.
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BILLINGS

ABI Jumps Over 50

At last, the market for
architectural services
might be bouncing back.
In November, the ABI
rose to 52, up from 48.7
the month prior and 50.4
in September. (A score
above 50 denotes an
increase in activity, and
below 50, a decrease.) The
inquiries score, which has
registered in the sixties
for several months, hit
61.4 in November. Here's
hoping 2011 will bring the
long-awaited recovery.
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as become a top priority for leaders of business and industry
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COMMENTARY CHARLES LINN, FAIA

One-Hit Wonders

If a client asks you to imitate yourself,

is that the sincerest form of flattery?

IF YOU EVER think that the architec-
ture business has gotten too tough,
you can always lay down your mouse,
pick up a quitar, and go into pop music.
Architects are problem solvers, right?
The best make their livings predicting
what people need and what will appeal
to them. They produce materials lists
and instruction sheets, then contrac-
tors follow them, a ribbon is cut, and
euphoria ensues.

So it shouldn't be too hard for
us to figure out which noises will
inoculate young boys and girls with
bliss. At most we are talking about
three or four minutes of 4/4 time,
three chords, and a snazzy backbeat,
all of which can be produced with
GarageBand, which Apple gives away
free with every Macintosh. Yoke up a
catchy tune with a few rhyming cou-
plets alternating mania with despair,
and next stop, Hitsville.

All you need is one smash and
you'll be set for life. Well, you will be
until someone asks you to do another
like it. Then you're back to the quan-
dary every rock 'n' roller who's scored
big on his first record faces: let your
work evolve, like Dylan going electric,
which seemed to please nobody, or
be remembered as a one-hit wonder
who spent the rest of a brief career
cloning his or her best effort to meet
the demand for more of the same.

All of this came to mind recently
when a colleague posted a blog entry
on archrecord.com about a new
house Richard Meier had designed for
the British actor Rowan Atkinson.
Two commentators easily connected
the dots between the Atkinson
residence and Meier's 1968 Smith
and 1972 Douglas houses: They're
white, have flat roofs and vast areas
of glass, and are sited in the middle
of nowhere. They are beautiful.

But the general tone of the thread
seemed to be that we are really
entitled to much more from Mr. Meier

than a rehash of early work.

Others seemed surprised
that Atkinson, who is perhaps
best known for his endearingly
incompetent character Mr. Bean,
hadn't ordered something more
like Pee-wee Herman's bizarre,
visually frantic
playhouse (which
was extremely
interesting and
really quite suit-
able for its purpose, |
think). Ummm, but since
Rowan Atkinson is not
actually Mr. Bean, what
they really meant, perhaps,
is that the house might have
been much more interesting
if Mr. Meier's client actually had
been Mr. Bean. As much as I'd
like to see what that house looks
like, the idea that Richard Meier
somehow owes his clients private
residences that are different from
those he is known to do and does well
strikes me as a little unfair.

Joni Mitchell once said to an audi-
ence of whiney concertgoers begging
her to play their favorite songs,
“Nobody ever said to Van Gogh,
‘Paint A Starry Night again, man.' He
painted it, and that was it.” Well, that
might have been true where Vincent
was concerned, but you don't go to
Richard Meier to get a polka-dotted
blue house.

| have admired Meier's work
since 1968, when a copy of RECORD
with the Smith House on the cover
arrived at my parents' home. | was 11,
growing up in tract housing, and the
Smith House completely changed
my view of the world. The Douglas
House showed up on the cover of
Progressive Architecture a few years
later, just after financial difficulties
had forced me into architecture
school. (My parents refused to fund a
journalism major, because though my

-~
-' i “
Tt b=
gl P~
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father
subscribed
to these journals, he
also famously said, “Nobody

ever made a living writing magazine
articles.") Work like Meier's convinced
me that the architecture profession
was a pretty good second choice.

Many of us in those days tried
to design Meier houses of our own,
when we weren't trying to design
Graves houses or Gwathmey houses.
The halls of my college were jammed
with them. Well, most of us got the
color right, but that was about it.
Sure, you can imitate someone's
work, but the real geniuses in archi-
tecture or music or any of the arts
leave an inimitable mark on whatever
they do. There's no getting around it.

In1966, when the Beatles had
abandoned bubblegum and were well
on their way to “Lucy in the Sky With
Diamonds," a couple of television pro-
ducers saw an opportunity to pick up
where they left off. They pulled four
actors together and put Don Kirshner
in charge of fabricating music that did

kind of sound like early
Beatles. The “band”
they created, the
Monkees, was a sensa-
tion. But there's no way
these genetic engineers
could have taken “Last
Train to Clarksville,” put
it into a test tube, and extracted
“Back in the U.S.S.R.” from it.
Incidentally, after a year or two,
the Monkees dismissed Kirshner.
He is said to have decided that he

would never put up with actors again.

That is why Kirshner's next group,
the Archies, was made up entirely of
comic book characters brought to
life through the magic of animation.
Their sound was created entirely by
studio musicians according to his
strict formula that was also very suc-
cessful = if not original.

The industrialized production of
buildings by the best and brightest
of our profession isn't new either, of
course, and there is no doubt that
we long for our idols to surprise us
with something new. But their clients
have to want that, too. And | don't
feel sorry for them much, because,
frankly, they get what they pay for.
The people | really feel for are those
who labor in obscurity helping their
bosses put out these formulaic build-
ings. What would you call them? No.
No. Don't say it!

Not Archie Architects! m
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COMMENTARY MARTIN FILLER

The Name Game

The biggest quandary facing some architects is the wording on the door.

AS ANY GOOD psychologist will tell you, names are destiny,
imposing on newborn babies parental expectations that often
become self-fulfilling prophecies. But just as children's names
go through inevitable cycles of fashion, so have architectural
firms endured nomenclature fads that now have reached an
unprecedented degree of ridiculousness.

Time was when multiple-partner architectural practices
styled themselves like law offices, epitomized by McKim,
Mead & White — the title it retained until 1961, more than three
decades after the death of its last original principal. But by
the late 1960s, firms began fiddling with their namesin a
transparent attempt to seem hip and happening.

Among the first indicators of change was the rampant
substitution of plus signs for ampersands, suggested by
trendy graphic designers to give logos architectonic snap -

a dated usage that Foster + Partners still affects.

As the profession became more egalitarian, ever-longer
lists of partners were not enough to placate anonymous
staffers slaving away in the back room. Thus began a vogue
in which none of the employees' personal identities figured
whatsoever. Whereas Charles Moore's Bay Area-based
partnership had been called Moore Lyndon Turnbull Whitaker,
his subsequent East Coast consortium was named
Centerbrook (after the small town in Connecticut where it is
located), which sounds more like a soap opera.

Thom Mayne and Michael Rotondi called their Santa Monica
practice Morphosis, and when the partners split, Mayne got
custody of the magic word. Yet Rotondi, whose surname is
perfection for his occupation, regrettably called his new office
RoTo Architects, a contraction unhappily reminiscent of the
drain-cleaning company Roto-Rooter. Then, in the who-can-
tell-them-apart category, there are the look-alike sound-alike
firm names based on several overworked words: Studio E
Architects, Studio Gang, Studio Luz Architects, Studio One
Architects, Studio SUMO, STUDIOS Architecture, TOIStudio, as
well as Studio Works, Allied Works Architecture, WORK
Architecture Company, and, inevitably, Work Architects.

But surely no architectural moniker has been as thoroughly
annoying as Coop Himmelb(au, dreamed up in Vienna in
1968 (perhaps over a funny Zigarette?). The effortfully
parenthesized second part of that contorted tag conflates the
German words for heaven (Himmel), blue (blau), and building
(Bau). However, the underpunctuated first part leaves
Americans wondering whether it refers to a cooperative or a
henhouse. Pity, when that firm's best-known personality is the
unimprovably named Wolf Prix.

But if underlings think such portmanteau terms will
derail the pernicious star system, forget about it. | cannot be
alone in reflexively telling myself that the tongue-twisting
Asymptote Architecture is the Lise Anne Couture-and-Hani
Rashid office, that UNStudio is the Ben van Berkel-and-
Caroline Bos firm, or that 1100 Architect is headed by
Juergen Riehm and David Piscuskas (whose names may be

187 McKim, Mead & White
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mouthfuls but are preferable to a cryptic numeral).

When gimmicky symbols pall, there is always arbitrary
capitalization to catch a jaded eye. However, the subliminal
effect of such letter-play can subvert its intended purpose.
The bumpy orthography of SHoP Architects reminds me of a
deflated tire, and my reaction to the recent “rebranding" of
the landscape architect Laurie Olin's office as OLIN was “Why
is he SHOUTING?" Then there are those proliferating pile-ups
of incomprehensible acronymic initials, exemplified by BmasC
Arquitectos, dECOI, and my favorite for sheer silliness, :mlzd,
which needs only a close-parenthesis to form a smiley face.

Certainly the most ill-considered office-name rechristening
of late — apart from the baffling transformation of HOK
Sport into Populous — has been that of Polshek Partnership
Architects, which decided, five years after the 2005 retire-
ment of its founder, James Stewart Polshek, to call itself
Ennead Architects (ancient Greek for a group of nine things -
the number of that firm's partners, but fustily evocative of
Virgil's Aeneid). One only hopes it was the result of an
in-house contest rather than the handiwork of some high-
priced corporate-identity consultant.

Conversely, when a practice believes its marquee name
remains bankable, principals often cling to it long after the
star has departed to other firmaments, as with Pei Cobb Freed
& Partners, now headed by Henry N. Cobb following the
retirement of .M. Pei in 1990 and the death of James Ingo
Freed in 2005. However, those seeking the services of the
unretired Pei, now 93, will need to contact him at Pei
Partnership Architects, set up by his sons C.C. (“Didi") Pei and
L.C. ("Sandi") Pei. Not least of the elder Pei's gifts has been an
instinct for faultless presentation. We can thus imagine him
advising against the new family firm being burdened with the
worrisome repetition of Pei, Pei, and Pei.m

Martin Filler writes for The New York Review of Books.
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Leonardo’s Last Supper: A Vision by Peter Greenaway
at the Park Avenue Armory

Kitsch in the age of digital reproduction

YOU HAD TO be there. A hyperbolic production that fuses
the hokey theatricality of “son et lumiéere" (sound and light)
tourist attractions with the razzle-dazzle antics of Cirque du
Soleil was on view at the Park Avenue Armory in New York
City until January 6, 2011. Leonardo’s Last Supper: A Vision
by Peter Greenaway, a kitschy, multimedia spectacular
(kitschtacular?), is basically a photographic reconstitution
of da Vinci's famous fresco, punched up by films, lighting,
music, and voice-overs. Masterminded by Greenaway, the
Welsh-born impresario, filmmaker, and artist (with a strong
interest in architecture), this splashily souped-up phantas-
magoria sought to heighten the experience of a work of art
painted in 1498 for the convent refectory at Milan's Santa
Maria delle Grazie.

The original fresco remains in Milan, fragilely holding
onto its aura, while its “clone,” as it is called by Factum Arte,
the Madrid- and London-based digital production company
that created the photographic facsimile, has been painstak-
ingly mounted here in an exactly dimensioned, abstractly
rendered reconstruction of the chapel and refectory. The
Last Supper clone owes its physical (but not spiritual)
substance to high-resolution images made with three-

dimensional scanning machines and ink-jet printers rolling ABOVE: Didacticism in 3-D
over plaster panels mounted on aluminum sheets. defined the digital
Greenaway's overwrought production begins with a reproduction of Wedding at
prologue in which glimpses of Italian Renaissance and Cano, Veronese's painting
Baroque architecture flash on gigantic wall-like screens executed for Palladio’s San
while a film shows a male ballet dancer in a white loincloth Giorgio Maggiore monastery
(yes!) prancing from scrim to scrim, and white doves flutter in Venice (1563), and now
by against a pale blue sky. hanging in the Louvre.
The tripartite event ends with a digital presentation of RIGHT: Creepily crepuscular
Paolo Veronese's painting Wedding at Cano (1563), now lighting effects jazzed up the

hanging in the Louvre. In this didactic three- and two-dimen-  mixed-media vision of da
sional staging, wedding guests are circled in red and scenes  vinci's Last Supper in the

are diagrammed, also helpfully in red, to impart what is refectory of Santa Maria delle
going on in the painting. You may get lost when virtual rain Grazie. The Greenaway
starts to hail down on one and all in this digital overdrive. simulation included a white
In his much-cited essay of 1936, “The Work of Art in the table set for dinner that runs
Age of Mechanical Reproduction,” Walter Benjamin defended  perpendicular to the “clone”
film and its “exhibition value.” He noted, but did not regret, of the original fresco. Aided by
the loss of the “aura” of the traditional painting viewed three-dimensional scanning
one-on-one. Maybe Greenaway was thinking of Benjamin. machines, the pieced-
But in the age of digital reproduction, sheer amplitude of together clone was rolled out
technical effects, by their very distraction, easily catapult by ink-jet printers over plaster
exhibition values into a lurid, Sturm-und-Drang sentimental-  panels (more durable than
ity. Greenaway's concoction makes Andy Warhol's Pop Milan's), and mounted on
homages to The Last Supper (1984) look downright ascetic. aluminum sheets. Touch-ups
This romanticized farrago does offer one socially by hand and brush topped off

redeeming value. It attracted a large art-worshipping public  the intensive process.
to the 19th-century landmark, which is undergoing a skillful

restoration. The Gothic Revival armory, designed in 1881 by

Charles Clinton, with rooms by Louis C. Tiffany and Stanford

White, is architecture, in genuine, unmediated splendor. m
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The profession adapts
to new technologies

BOOKS EMERGING PRACTICES

Provisional — .
Chris Hoxie, Front,
Gehry Technologles,
George Yu Archltects,
Lewis Tsurumaki.
Lewis, MY Studio/
Meejin Yoon, -
nARCHITECTS
Servo, SHoP—
Emerging Modes
of Architectural
Practice USA

Architecture at the Edge of
Everything Else, edited by Esther Choi
and Marrikka Trotter. Work Books and
MIT Press, 2010, 224 pages, $28.

You will find here a series of essays,
conversations, and even e-mail
exchanges that explore architecture
reaching across generational and
disciplinary divides.

The editors, artist Esther Choi
and Marrikka Trotter, founder of
Harvard's Department of Micro-
Urbanism, have included essays by
well-known practitioners, young
architects, scholars, and artists,
including Sylvia Lavin, Liam Gillick,
Michael Meredith, Teddy Cruz,
Sanford Kwinter, K. Michael Hays,
and Philippe Rahm. Architecture
at the Edge attempts to start a new
type of conversation about the
profession. Through text and

graphics, the contributors examine
architecture as it extends into art,
music, and the social sciences. What
we see here is definitely architecture
“under the influence.”

Choi's lead essay establishes this
theme by imagining the field under
the influence of psychedelic music
from the 1960s. She suggests that,
just as psychedelic music mixes
atonality, rhythms, and melodies to
create something new, “theory”
becomes a means for selectively
bringing outside influences into
architecture in order to explore and
enliven design.

Given today's backlash against
theory, Architecture at the Edge
reasserts the importance of situating
architecture within a broader
cultural context, beyond appearance,
programmatic requirements, or
“what the client wants.” In the

context of the current unyielding
economic climate, the book also
grants architecture more tools for
presenting itself to the public and
positioning itself as a vital cultural
practice. Guy Horton

Provisional — Emerging Modes of
Architectural Practice USA, by Elite
Kedan, F. Jonathan Dreyfous, and
Craig Mutter. Princeton Architectural
Press, 2010, 288 pages, $40.

By profiling nine United States archi-
tectural firms strongly committed to

critical reflection about their practices,

Provisional offers a window on how
21st-century architects are redefining
their profession. Insightful interviews
and a wealth of drawings, renderings,
and photographs bring into sharp

Digital Culture in Architecture:
An Introduction for the Design
Professions, by Antoine Picon.
Birkhduser, 2010, 224 pages, S$50.

This book offers the first comprehen-
sive portrait of the many ways digital
technologies have affected architec-
tural production and stimulated
practitioners’ imaginations. Unlike
much of the existing literature on the
topic, Digital Culture in Architecture
does not argue or defend any new
thesis on digital architecture. It is,
rather, an objective, thoughtful histori-
cal account, a much-needed reference
allowing us to pause and critically
reflect on an overheated topic. The
author, Antoine Picon, is an

architectural historian teaching at
Harvard, whose training included
engineering, science, and technology.
So he brings to his task a considerable
breadth of knowledge and is capable
of moving swiftly and expertly among
domains that are normally foreign to
one another.

The book is efficiently structured
in four chapters of roughly 50 pages
each. The first recounts the evolution
of our information-based society.
Starting at the turn of 20th century,
it details the rise of large companies
and their need for high-volume
information management; the devel-
opment of new means of communica-
tion; the creation of computer knowl-
edge; and, finally, the emergence of

new architectural design and produc-
tion methods organized around
patterns, systems, and networks. The
next three chapters are devoted to
recent developments in digital archi-
tecture: new experiments in form
and generative geometries; the
redefinition of surface, ornament, and
materiality; and, lastly, the reconcep-
tualization of the modern city. These
chapters cover the most significant
practices in the field today.

Picon provides an annotated map
of the key issues created by the
new digital media. The text is ex-
tremely rich in critical reflection, yet
open-minded. The numerous illustra-
tions are well chosen and lavishly
reproduced. Martin Bressani

focus a cross section of young archi-
tects thoroughly comfortable with
new technologies. Even wary older
practitioners will find much in these
interviews to ponder.

Regrettably, the book opens with
50 pages of essays, bombastic
manifestos heralding an approach
that describes each of the architects
as "equal parts con artist and
alchemist.” Luckily, the nine
contributors speak with refreshing
candor, nary a con man or
hermetic theoretician among them.

Meejin Yoon of MY Studio sounds
a theme when she says, “You have
to become very facile in different
design processes, methods, and
languages and learn to move skillfully
between and beyond them.” Gehry
Technologies' Dennis Shelden, whose
pencil sketches helped make Frank
Gehry's effervescently fluid designs
possible, notes that innovative
visualization and fabrication
software catalyzes previously
unimaginable designs. Sheldon
amplifies Yoon's view of the
21st-century emergent practitioner
as a master orchestrator of
methodologies.

Unbound by grand theories and
skeptical of architectural practice as
political action, the nine architects
describe practices constantly on the
search for design opportunities
presented by new materials and
digital tools. The Internet broadens
and deepens architectural collabora-
tions, but it also contributes to the
book’s major flaw: a peppering of
hundreds of illustrations, linked to
themes mentioned in interviews by a
thoroughly confusing hyperlinked
code. Norman Weinstein
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FILM SUZANNE STEPHENS

Architecture & Design Film Festival

Architecture: Ready for Your Close-Up?

A film festival highlights the proliferation of design documentaries.

FOR YEARS, DOCUMENTARIES on architecture have
appeared mainly on public broadcasting stations in the form
of earnest presentations of buildings and their pioneering
creators. Often they are too earnest. But a number of factors
indicate vibrant growth and change. Perhaps the accessibility
of video cameras allows more architecturally minded novices
to turn from amateurs to auteurs. Add to that the proliferation
of short trailers or film excerpts on YouTube and such online
outlets, and architecture on film seems to be everywhere.
(Even RECORD's Web site offers numerous short videos created
by editors, plus excerpts from professional documentaries.)

In mid-October, the Architecture & Design Film Festival
(ADFF) at New York City's Tribeca Cinema helped bring this
moment into focus. (RECORD was an ADFF media sponsor.) Kyle
Bergman, AlA, the founder and festival director (with Laura
Cardello), put on an out-of-town tryout last year in Whitefield,
Vermont. Encouraged by the 1,000-person attendance,
he brought it to where the density is thicker. Without much
advance publicity in a hyperscheduled town, ADFF was able to
attract 2,800 people to see more than 40 films in four days.

Bergman says his team selected documentaries of various
lengths that combined a good design story with a strong
human interest component. An ADFF survey determined that
the highest-rated film was Citizen Architect: Samuel Mockbee
and the Spirit of Rural Studio (2010), which includes an
interview with the late architect. Other architectural biogra-
phies shown were Eye Over Prague (2010), about the late Jan
Kaplicky's battle to get his blobular New National Library in
the Czech capital off the ground (still to be decided); Citizen
Lambert: Joan of Architecture, a film about Phyllis Lambert
with Citizen Kane conceits (2009); and Vincent Scully: An Art
Historian among Architects (2010). Another film brought to
life 1960s counterculture architects: Space, Land and Time:
Underground Adventures with Ant Farm (2010). Strictly
architectural films (especially short ones) offered intense and
speedy ways to cover the subject, such as Kimbell Museum:
Water and Sky (2010) or St. Louis Can Soar (2010), made by
specialists in this genre of brevity, Spirit of Space.

If interest is high, money, not surprisingly, remains a major
hurdle with making these documentaries, no matter what
length. Grants offer the means for filmmakers and nonprofit
organizations that produce them (such as Checkerboard Films
or Design on Screen), as costs are rarely earned back.

And then there is TV. The syrupy banality of cable shows de- ="
voted to decorating houses leaves public television as the main )
source of financing for more substantive architecture produc-
tions. But it's tough. Stephen Chung, a Boston architect, is put-
ting together a 10-part “cool" architecture series he hopes will
attract funding from the Corporation for Public Broadcasting
and Public Broadcasting Service's diversity and innovation
initiative. Although he has teamed up with a producer, Idea
Factory, he's already spent a lot of his own money to make a
test clip. And that is just to get selected for the pilot. m

LEFT: Nicknamed “The Blob,"
a scheme for the New
National Library in Prague,
designed by the late Jan
Kaplicky and his firm Future
Systems, is the subject of
Eye Over Prague (2010).

BELOW: The crash-and-burn
legacy of Ant Farm, late-
1960s counterculture
architects, is captured on
Space, Land and Time:
Underground Adventures
with Ant Farm (2010) .
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FROM CERTAIN ANGLES, the house resembles
the gable-roofed cottages in the Swiss village of
Riedikon, which dates back at least to the early
8th century, on the lake known as Greifensee, near
Zurich. Come closer and you realize this house,
with its pitched, tentlike roof, its strip window
following the angled roofline, and its enclosing
screen of 315 vertical spruce slats, rough sawn on
the sides and CNC-milled on the front and back, is
nothing like its neighbors. The 3,175-square-foot
house, designed by Zurich firm Gramazio & Kohler
Architecture and Urbanism, is a reinterpretation
of the regional typology that, as the firm's principal
Matthias Kohler explains, “parametrically adapts
form to context.”

The program was simple enough — a two-
bedroom, two-bath house for a young family
with one small child. The polygonal volume is
intended to blend in with neighboring structures
and provide generous, contemporary, adaptable
spaces, including a ground floor atelier with a
separate entrance for an art studio. Although the
brief remained constant throughout the design
process, the architects found obtaining building
permits for the open, light-filled spaces a challenge.
“According to the building laws of the region,
the maximum window size is 16 square feet, except
for the exits to the garden,"” says Kohler. But, he
adds, “he design of the slatted exterior allowed the
screen to be legally interpreted as a wood facade,
allowing large windows behind the wooden veil."

Inside the house, the veil, although visible,
does not make you think you are behind bars.
Gently, even comfortingly, shadows and sunlight
play upon the interior concrete walls and
black-painted asphalt floors.

"The slats provide an important feeling of
intimacy and warmth,” says the homeowner. “And
the eye focuses on where it wants to look." With
only two entrance doors and one glazed sliding
door that leads to the garden and pool, and with
all windows concealed, the house is “quite radical
in terms of visual accessibility,” says Kohler,
explaining that although the slatted facade makes
the structure look completely immured, the house
is open to views and sunlight.

Extensive built-in storage throughout - includ-
ing a central utility/laundry room behind the
kitchen, multiple cabinets and even a wardrobe
in the kitchen, sliding shelves underneath the stair,
as well as diverse niches and shelves embedded
in the concrete walls throughout the house -
eliminated the need for a traditional underground
cellar. In this way, the architects note, the house
becomes a functional, private sanctuary for the
family in the winter while offering itself (along with
the pool) as a gathering place in the summer.m

HOUSE OF THE MONTH INGRID SPENCER
GRAMAZIO & KOHLER'S RIEDIKON HOUSE

1. An asymmetrically gabled roof covering a polygonal volume of concrete
and wood slats melds the vernacular with the abstract.

2. The window running under the eaves allows views from the second
floor bath to the outdoors.

3. The house's wood slats are slightly curved in profile and splay-cut at
the edges to open up the view or restrict sightlines from within.
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Lualdi American Designer Collection

REGARDED AS ONE of the world's
leading producers of luxury doors,
Lualdi invited a group of American
designers and architects to create
the Italian manufacturer’'s first
collection specifically geared to the
American market.

“A beautiful product has no
boundaries, but each country has its
trends, and the three designers have
interpreted the door keeping local
trends in mind while adding small
details that make their doors
up-to-date and successful,” explains
Lualdi president Alberto Lualdi.
Lualdi directed the designers to
interpret the door according to their
style and vision: Dror Benshetrit,
eclectic and innovative; David
Rockwell, modern and linear; and
Robert A.M. Stern, classic and
elegant. The designers all have
previous product design credentials
for major manufacturers, ranging
from furnishings to footwear.

Available this month, the interior
doors are appropriate for both
residential and commercial projects.
Benshetrit's Davina design features
a simple diagonal fold that gives the
door a two-toned depth that subtly
reveals the inside door frame,
creating the illusion that the door is
ajar. Rockwell's door is distinguished
by its handle, a vertical bar wrapped
in leather that runs the entire length
of the door. Rockwell and his
team (principal Barry Richards and
product designer Shunyi Wu)
found inspiration in the grand,
hand-carved entrance doors to the
Chambers Hotel in New York, which
his firm designed in 2000. “A door
is the first touch point for visitors, so
it isimportant to create an inviting
first impression,” says Rockwell.

Avenue by Robert A.M. Sternis a
series of three crisply detailed doors
— available with single, double, or
triple paneling in glossy or natural
wood finishes — that reinterpret the
doors of a classic New York prewar
apartment. “One of the challenges

71 For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products.

PRODUCT FOCUS DOORS & DOOR HARDWARE

Help make a good first impression with the latest handles, pivots, and
door options, including a line of high-end Italian-made doors designed
specifically for the U.S. market (below). RITA CATINELLA ORRELL

is not to overdesign the door,”
explains Alex Lamis, who worked
with Stern, Nathaniel Pearson, and
Alvaro Soto on the designs. “It must
be kept simple enough so as not

to be distracting, but rather to
differentiate itself through the
elegance of its proportions and
refinement of detail."” For
Benshetrit, crafting the hardware
was the project's most challenging
aspect: “Although doors are very
minimal, the little hardware they use
must be extremely precise and
adjustable for different conditions."”
lualdiporte.com cIRCLE 200

LR

I

1,2. The Davina door and handle
designed by Dror Benshetrit.

3. The Avenue door with a single panel
designed by Robert A.M. Stern.

4,5. David Rockwell's leather-wrapped
handle detail and MIDtown door with a
bleached walnut-veneer finish.
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Sliding Door Systems

Amba Products ambaproducts.com
Distributed in North America by Atlanta-based
Amba Products, this line of German-designed
and -manufactured stainless-steel sliding door
systems works with both glass and wood doors
and room dividers in residential or commercial
projects. Five sliding-door designs come in
double and single systems in oil-rubbed bronze
or stainless-steel finishes. Shown here is the
Shield line in stainless steel. ciIRcLE 201

Light Duty Pivot Series

Rixson rixson.com

The Light Duty Pivot Series Models 173 and

176 bring high-end door control to lightweight,
narrow, and low-frequency doors and eliminate
the angular tension common with hinges. Model
173, for offset applications (shown), and Model
176, for center-hung doors, show no visible
attachments and can be used for interior doors
up to 150 pounds, up to 3 feet wide and 8 feet
high, and up to 13/2" thick. cIrRcLE 202

PRODUCT FOCUS

Stone Door Knob

Sun Valley Bronze sunvalleybronze.com

Sun Valley Bronze hardware is crafted using
high-quality art-grade bronze that is certified
by Scientific Certification Systems to contain

a minimum of 90% preconsumer recycled
bronze content for Silicon Bronze and a
minimum 95% preconsumer recycled content
for White Bronze. The 2'/4" Bronze Stone Knob,
shown here in @ White Bronze finish, references
a cross section of river rocks. cIRCLE 203

Fine Architectural Hardware

H. Theophile htheophile.com

With production facilities in Michigan, New York,
and Connecticut, H. Theophile offers integrated
design, planning, and production services for
residential and commercial hardware projects.
As well as custom designs, there is a full

range of standard lock sets, mechanisms, and
hinges. The firm specializes in the replication
and adaptation of historical designs to
contemporary applications. cIRCLE 204

71 For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products.

DOORS & DOOR HARDWARE

Thermally Broken Multi-Slide Door System
Panda Windows & Doors panda-windows.com
The S.83 sliding door offers a slim-profile
aluminum multi-slide glass door system with a
thermally broken profile and frame. The system
achieves a 0.29 U-value in simulated testing
utilizing a triple-pane insulated glass unit. Total
panel size may be up to 12' in height and up to
6'in width; multiple panels may be added to
span a range of opening sizes.

CIRCLE 205

NYC-Approved Fire-Rated Frames

Contact Industries contactind.com

Contact has qualified its veneered fire-rated
door frame components in accordance with

the New York City Department of Buildings'
Materials and Equipment Acceptance (MEA)
program. This allows its line of veneered
frames with fire ratings up to 90 minutes to be
used anywhere within the five boroughs of New
York City. Sizes range up to 4' x 8'in single and
double door openings. CIRCLE 206
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FiDU Technology

Zieta Prozessdesign shop.zieta.pl

Developed by the Polish-Swiss design firm
Zieta, FiDU technology is a process by which
two pieces of thin metal sheet are cut into a
desired shape, welded together at the edges,
and then inflated with air — transforming them
from a 2-D into a 3-D object. Molds are not
required for complicated shapes, as the forms
are simply cut to size. Flat and rolled elements
can be cost-efficiently transported on-site and
then inflated and unrolled to the stable form. In
2010, Zieta was commissioned by the London
Design Festival to conceive an installation built
in FiDU technology at the Victoria & Albert
Museum in London (shown top), which resulted
in the world's first rolled-steel profile. circLE 207

PRODUCTS IN BRIEF

Some of the industry-leading materials and technologies that will
be available on the market in 2011. RITA CATINELLA ORRELL

Hybrid Halogen-CFL Light Bulb

GE geconsumerproducts.com

Featuring the shape of an incandescent bulb,
GE's new hybrid halogen-CFL bulb combines the
instantaneous brightness of halogen with the
energy efficiency and longer rated life of CFL.
The halogen capsule inside the bulb comes on
instantly and shuts off once the CFL comes to
full brightness. GE scientists engineered the
bulb to operate with 1 mg of mercury, a low
level compared with typical CFLs. cIRCLE 208

Varisol

Kingspan Solar Inc. kingspansolar.com

Taking three years of R&D, Varisol is the world's
first completely modular vacuum-tube solar
collector. Previously restricted to a rigid manifold
system, specifiers now have the flexibility to vary
the array's number of snap-in tubes, reducing
installation costs and offering an adaptable
solution for roof obstructions. Currently, there
are no plans to introduce the product to the
North American market. ciRcLE 209

71’ For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products.

TAKTL

TAKTL taktl-llc.com

Available in a range of colors, finishes, and
patterns, TAKTL transforms ultra-high-
performance concrete (UHPC) from a technical
construction material into a collection of
multidimensional interior and exterior wall
elements, panels, and site furnishings. The
Bevel Bench (shown in front of a TAKTL panel
in a Grass pattern) demonstrates the material's
remarkable strength in thin profiles. circLE 210

Lumiblade Module

Philips Lighting lumiblade.com

Scientists from Philips have developed the first
organic light-emitting diode (OLED) module
that can be powered directly from a mains
electricity supply. The prototype leads the
way for OLED systems to be plugged directly
into standard power outlets without the need
for bulky power management circuitry. Philips
has sample kits available (for a charge) to
encourage experimentation. circLE 211
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Buffeted by economic uncertainty, globalization, and disruptive
technologies, architects today have more questions than answers.
Where are we headed? How can we position ourselves for future
success? What are some of the innovative ideas that will shape the
design landscape of tomorrow7 Although the editors of ARCHITECTURAL

together this special issue intending at least to wrestle W|t

To begin to understand what the future might look like,
in the rearview mirror and reflected on what has happene
past 10 years. At a roundtable in our New York offices, the m
editors discussed critical issues and key projects from the ‘
and tried to figure out what they aII meant. You can eavesd

expertsin10 dlfferent areas — from BIM and engmeermq\ ‘
and sustainability — that will affect architecture over the ng
The three projects we selected all integrate buildings
scape, a noteworthy trend that points to our interdepend"”
the natural world. Two of the projects, public works, denf
the importance of community interaction through archit®
third presents a totally new model for a corporate headg
The present is always a precarious place, sitting bet
that's only partially understood and a future that's unk
start of 2011 seems like a particularly confusing momeni#with archi-
tects facing a crossroads in terms of social and profesgi nal priorities,
economic concerns, and design approaches. With digit@ii 1 !
compressing time and geography, and financial pressgfe raising the '
stakes, the choices architects make in the next few yé%s WILI affect

1

‘heir profession well into the future. Clifford A. Pearso
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W“‘“m‘ls...

2000

Wretched excess. Sustainabhility
and the rise of LEED. Architecture
as spectacle. Architecture for
Humanity. Buildings as collectibles
and architects as brands. . . T W
Making sense of the past decade Concert ol nelps

reactivate downtown L.A.

means confrﬂnting forces and 2. The Seattle Public

Library by Rem Koolhaas

trends pointing in radically different  Sreschotranes.

3. Record focused on

directions. Should we remember the Chicago in May 2004.

4. Toyo Ito's building for

first 10 years of the 21st century Tod's Shoes rises lke 3

tree in Tokyo.

— the naughts — for advances

inserted the Caixa Forum

within Madrld s existing

in digital technologies that allow
building designs to be rapidly

analyzed and improved or for those CITI Es / u RB AN ISM
that allow super-tall buildings to

rise in the middle of deserts? After
a period of wealth creation on a

scale never hefore seen, what do
we have to show for it all?




The editors of ARCHITECTURAL RECORD usually
cover the here-and-now of what's being designed
and built. But for this special issue, we looked
back at 10 years of architecture — more as
historians than as journalists. What follows are
highlights of a roundtable discussion the editors
held recently. Not surprisingly, we found that
analyzing a decade filled with contradictions and
complexities elicited disagreements and revealed
different perspectives. Given the luxury of a
120-month time frame starting before 9/11 and
ending after (or is it still the middle of?) the Great
Recession, we considered how much has changed
and how much more needs to be done.

We began by talking about urbanism.
“Browsing through old issues, | was struck by
how many times we focused on cities,” said editor
in chief Robert lvy, noting special issues on Beijing,

Los Angeles, Tokyo, the San Francisco Bay area,

and Chicago, and articles on sprawl and rebuilding
New Orleans. In many ways, it was a halcyon
decade for cities, stated deputy editor Suzanne
Stephens. The transformation of Bilbao — with
Frank Gehry's Guggenheim in 1997, bolstered by
important projects by Foster, Calatrava, and
Legorreta — put the once-obscure city in northern
Spain on the international must-visit map.

A lot of people, including quite a few mayors
and government officials from around the world,
looked at Bilbao and thought they could replicate
its success merely by commissioning a high-pro-
file building by a big-name architect. At our
roundtable discussion, RECORD editors disagreed
about whether this was a waste of money and
effort or better than nothing. We talked specifi-
cally about Santiago Calatrava's addition to the
Milwaukee Art Museum and whether such a
project reduces architecture to the status of an
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urban bauble acquired like a piece of jewelry to
glitter for the masses. “There's a getting-and-
spending class that benefits from these city-
defining objects, even though they may stretch
municipal finances,” stated William Hanley, web
editor. “They reveal a lot about civic priorities in
specific urban places.”

"Architecture became a branding opportu-
nity,” noted Ivy. “Every city wanted to announce
itself to the world. The buildings needed to be
expensive, formally exuberate, and visible,”" he
added. Was this a good thing? “Spectacle became
a way of engaging the public with architecture,”
said deputy editor Clifford Pearson. “When used
properly, it can generate renewal.” lvy offered
another reason for supporting such efforts: “The
Calatrava building has become part of the new
image of Milwaukee, helping to change its public
perception from that of an old industrial town into
something more modern."”

The discussion then sequed to the increasing
importance architecture is playing at grand public
events such as the Olympics and World's Fairs
and what happens when the huge crowds
disappear. All too often, the buildings commis-
sioned for such events lie empty afterward,
ripping large holes in the urban fabric or standing
as symbols of squandered resources. Everyone at
the table had heard stories of how the Olympic
Stadium in Beijing serves little purpose these
days and is acquiring a reputation of being more
White Elephant than Bird's Nest. As a result, the

SPECTACLE

1. The Scottish Parliament, by Miralles and
Tagliabue, fuses topography and architecture.

2. Santiago Calatrava's Milwaukee Art Museum
addition grabs attention on the lakeshore.

3. The Denver Art Museum hired Daniel
Libeskind to add some spice to its campus.

4. Jean Nouvel created an architectural
mashup for the Musée du Quai Branly in Paris.

5. Peter Cook's Kunsthaus shook up Graz.

6. Record looked at “Difficult Beauty" in
November 2000.
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1. The World Trade Center anchored lower
Manhattan until September 11, 2001.

2. The people of Haiti struggled to find
housing after an earthquake in January 2010.

3. Eight Inc's design won an award from Record
for housing in New Orleans after Hurricane
Katrina.

4. Cleaning up after Katrina posed enormous
challenges, as did rebuilding the Gulf.

WHAT WAS...

London Olympics in 2012 will feature a giant
basketball arena that will be dismantled and
mostly recycled after the Games and a stadium
that will downsize from 80,000 to 25,000 seats
[see article on page 80].

Olympics and World's Fairs, though, can push
cities to build infrastructure that will pay
dividends for many decades, said Pearson,
pointing to the five subway lines that Shanghai
built for its 2010 Expo. “Like Chicago in 1893,
Shanghai used its Expo to transform a dirty,
industrial city into a modern capital of com-
merce,” he said.

Looking back at the past 10 years, products
editor Rita Catinella Orrell noted, “It was the
decade of the 'starchitect.’ Frank Gehry was on
The Simpsons! Did we do a disservice to the
profession by promoting this?" Some of her
colleagues replied that the magazine merely
covered what was happening and didn't have the
power to stop or launch such trends. Special
sections editor Linda Lentz observed that the
phenomenon of star architects goes back a long
way but has gotten out of hand in the past
decade. "Architecture became a consumable and
architects became brands,"” said Ivy. “Cities and
corporations used them to enhance their own
reputations and prestige.” Sometimes this was
window dressing, hiding a less attractive or
substantial reality. But sometimes it brought
remarkable buildings, like the Disney Concert Hall
in Los Angeles, which, Ivy said, “performs

beautifully and elevates the human experience.”

The decade saw more than its fair share of
extravagant architecture, some of it decidedly
contorted and forced. In November 2000,
RECORD's editors organized an issue on the theme
of “Difficult Beauty" and looked at buildings “on
architecture’s wild side.” On the cover, we put
Ashton Raggatt McDougall's Storey Hall in
Melbourne, Australia, which features a grottolike
entrance painted lurid green and purple.

On September 11, 2001, terrorism brought
architecture to the top of the public agenda. For
months after the attacks, citizens and their
representatives discussed security, master
planning, and the role of buildings and outdoor
spaces in a city's civic life. It was a remarkable
period when architecture and design made the
news and shaped public debate. Of course, it
didn't last. And reports of the death of the
skyscraper proved unfounded, as emerging
countries such as Dubai and China announced
plans for towers that would break all kinds of
height records. But security issues remained on
the table, helping to shape the next generation of
skyscrapers, airports, and government buildings.

At the same time, increasingly powerful digital
tools unleashed a sea change in design. New
technologies provided rapid structural and
performance analyses and enlarged the way we
think. In the process, they freed up the designer
to be more intuitive and to explore new forms.
"They also changed the role of the contractor and




subcontractor, getting them involved much
earlier in the process, and allowed teams to
become more complex and collaborative,”
explained senior editor Joann Gonchar. How this
affected architecture was often determined by
the ability of the architect to play master builder
and his or her willingness to assume risk.

Much of the roundtable discussion revolved
around sustainability and the emergence of LEED
as a tool both for advancing green design and for
greenwashing. “Every developer has gotten on
the eco-bandwagon, touting projects with
exaggerated claims,"” stated senior editor Jane
Kolleeny. “Finding the truth behind the claims
challenges every designer,” she added. “They're
like nutrition bars that are still sugar-coated,"”
commented Stephens. Looking at the magazine's
coverage of sustainability over the past decade,
the editors saw how green design went from
being a special topic to a part of every article.

As arecord wave of wealth creation crested in
2006 and 2007 in parts of the U.S., Europe, the
Middle East, and Asia, an undertow of social
consciousness pulled many architects back to
places where poverty, war, and natural disaster
had exposed critical needs for a different kind of
practice. In 1999, Cameron Sinclair and Kate
Stohr founded Architecture for Humanity, which
grew during the next decade into an impressive
network of chapters around the world and
became a symbol for many people in the
profession and the academy of why architecture
matters. And as the Asian tsunamiin 2004,
Hurricane Katrina in 2005, and the Haitian
earthquake in 2010 showed, the need for
emergency architecture and disaster planning is
expanding as climate change affects weather
patterns, sea levels, and population movement.

For the first time in history, a majority of the
world's population now lives in cities. In China
alone, more than 250 million people have moved
from rural to urban areas in the past three
decades. The rise of megacities such as Lagos,
Dhaka, Shanghai, Mumbai, and Sdo Paulo
presents architects and planners with enormous
challenges now and for the foreseeable future. At
the same time, parts of Europe and the U.S. are
losing population and foreclosures are emptying
out certain suburban areas or turning them into
pockets of poverty.

Forces that grew more powerful in the past
decade - such as the sustainability movement,
rapid urbanization, and digital technologies -
will almost certainly continue to transform
architecture and the built environment in the
next 10 years. How they play out, though, will
be affected by economic conditions, social
challenges, the emergence of new ideas and
developments, and the kinds of totally unexpect-
ed events that make front-page news. m

A Shimmering Facade
Cloaks Jean Nouvel’s

Striking Agbar Tower
in.Barcelona

RESIDENTIAL SECHION

TRV A
W NP Y

1. Marlon Blackwell reinterpreted vernacular forms in the
Keenan TowerHouse in Fayetteville, Arkansas.

2. The globe-trotting Jean Nouvel used a louvered skin to
adapt the Agbar Tower to Barcelona's climate.

3. Rick Joy combined modern materials with traditional
design strategies on his Desert Nomad House in Tucson.

4. Even before it was completed, OMA's CCTV Tower had
become one of the most recognizable buildings in Beijing.

5. Zaha Hadid grafted her design for the museum called
MAXXI onto the urban fabric of early 20th-century Rome.
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WILLIAM F. BAKER IS THE STRUCTURAL
ENGINEERING PARTNER FOR SKIDMORE,
OWINGS & MERRILL AND HAS BEEN INVOLVED
IN PROJECTS SUCH AS THE BURJ KHALIFA
AND JAMES TURRELL'S RODEN CRATER.
INTERVIEW BY CHARLES LINN.

Architectural Record: How does the research
you do help architecture to evolve?

William Baker: We are developing tools that are
useful in solving myriad problems. One of the
biggest things we're doing, which is just in its
infancy, is optimizing for multiple variables. | try
to come up with efficient structures that can
turn into interesting architecture. Is there an
ethical position for engineers? One could say
they shouldn’t be wasteful.

AR: Where do you see technological advances
happening in the near future?

WB: There is a lot happening with the develop-
ment of new structural materials. Metallurgists
and material scientists are using powerful
computers to look at what happens at the
molecular level, and that knowledge will help

TRUC

them create the next generation of steel,
concrete, and other materials. These advanced
structural materials will change what is possible.
AR: Is anything changing in terms of the way we
construct buildings?

WB: The automation of the construction site is
happening quickly. The Burj Khalifa was basically
a vertical factory. The large Japanese and
Korean construction firms are spending a lot on
R&D, but in the U.S., there isn't as much money
spent in this area as there should be. We will
probably see the results of this research
overseas before it comes to the U.S.

AR: How have computers changed the field?
WB: Computational tools continue to develop
rapidly. This is good for research (such as what
we're doing with structural topology) but often
bad for design. It enables engineers to design
structures that are conceptually unclear (and
perhaps conceptually unfathomable). | am urging
designers to go back to first principles to
develop structural concepts that make sense.

WHaT NEXT...

Experts inside and outside the profession
discuss some of the critical issues architects
will face in the next 10 years—from
reinventing suburbia and expanding urban
infrastructure to exploring new materials and
leveraging new technologies.

JAMES P. BARRETT IS THE NATIONAL
DIRECTOR OF INTEGRATED BUILDING SOLU-
TIONS AT TURNER CONSTRUCTION COMPANY,
WHERE HE OVERSEES THE ADOPTION OF
BUILDING INFORMATION MODELING (BIM) ON
PROJECTS. INTERVIEW BY JOANN GONCHAR.

Architectural Record: Everyone defines BIM
differently. What is BIM to you?

James Barrett: Some people think BIM is a
particular piece of software. But it is a set of
problem-solving tools. | think of BIM as a
carpenter’s toolbox. You need to have a big
toolbox so you can bring to bear the tool that
makes the most sense for the task at hand.

AR: Is BIM changing what gets built?

JB: There is certain software that allows the
creation of shapes that wouldn't otherwise be
realized. But that isn't where BIM is having its
greatest impact. It is producing greater
collaboration and integration among members
of project teams. To some extent thisis a
function of the fact that BIM isn't terribly well
developed. The tool is still in its infancy, and
there are large interoperability issues with the
software. As a result, firms are almost forced to
work more closely to bridge these performance

gaps and overcome the problems with the
transfer of models and information.

AR: Do BIM and the integrated process you've
described require that architects relinquish
control over a project, or does it allow them to
have more control?

JB: They have the opportunity for greater
control. Are they taking advantage of that
opportunity? Many aren’t. For many architects,
construction managers, and subs, BIM is just a
better way of doing what they have always done.
But BIM can provide a real understanding of the
parts and pieces of a building at a level of detail
that a 2-D documentation environment can't. It
allows an architect to be a part of the discussion
with us and our trade contractors about the
building's literal assembly, not just about
aesthetics and the design intent.

AR: Are you saying that architects should

play a role in determining construction means
and methods?

JB: Yes, but there are concerns about contract
forms and liability. The industry culture and

the contracts that are derived from it haven't
caught up with the technology. So, when working
with architects and engineers, | encourage what
| call the Las Vegas approach: What happens in
BIM stays in BIM. You recognize mistakes will
happen without letting that get in way of using
the tools in new ways to produce a better
product for the client. We do that by lowering
our fences and engaging the architect in
activities that might be considered means and
methods. On the flip side, we sometimes perform
services that are typically the architect's
responsibility, such as coordination. We need to
share more and not worry about the risks and
liabilities that tend to make us hunker down in
our traditional corners. BIM requires a lot more
communication between the design and
construction industries. This is happening, but
fairly selectively.



ROBERT MURRAY IS VICE PRESIDENT

OF ECONOMIC AFFAIRS FOR MCGRAW-HILL
CONSTRUCTION, WHICH INCLUDES
ARCHITECTURAL RECORD. INTERVIEW BY
CHARLES LINN.

Architectural Record: People are comparing our
current economic situation to 1979 and 1991.

To me, it seems to be a much bigger problem.
Robert Murray: Of course, no one really knows.
Despite the huge amount of overbuilding, retail
is starting to show some signs of life. The office
market is another story, though. In the case of
corporate headquarters, some activity is taking
place, but when it comes to spec building, that's
going to take longer.

AR: What do you see happening in the near
future?

RM: Once we get through a difficult period in the

DECADES TO PROMOTE SUSTAINABLE DESIGN.
HE IS FOUNDING CHAIRMAN OF THE AIA'S
NATIONAL COMMITTEE ON THE ENVIRONMENT
(COTE) AND WAS INSTRUMENTAL IN THE
FORMATION OF THE U.S. GREEN BUILDING
COUNCIL (USGBC) AND ITS LEED RATING
SYSTEM. INTERVIEW BY JOANN GONCHAR.

Architectural Record: Since its inception LEED
has grown and changed significantly, but does it
need to transform even more fundamentally?
Bob Berkebile: Of course. LEED was always
envisioned as a tool that would evolve. You may
recall that the first LEED tool was for commer-
cial office buildings. Period. Now there are tools
for a variety of building types and a variety of
scales. And there are always stakeholders
working on the next refinements to the LEED
system. That's as it was always envisioned and
as it must continue if the rating systemis to
remain viable. Without any question, LEED has
been the most transformative tool in the design
and construction industry in my professional
career. But it is still not a great design tool.

next year or so, in terms of state and local
finances, | think you'll see a lot of plans moving
forward again for redevelopment — transit-
oriented redevelopment. If | had to pick any
positive area to focus on in the near term, it
would be residential construction. My recom-
mendation to architects would be to look for
apartment projects.

AR: What you call income-generating properties
- stores, offices, hospitality — those are the ones
that have the biggest volume overall and the
most to lose, correct?

RM: In the near term, those categories have all
reached bottom. In contrast, education has fallen
back but still has room for further deterioration,
given its relationship to state and local finances.
AR: The new Republican-dominated Congress
says it's going to cut spending, and there is
already talk of a deficit ceiling.

BOB BERKEBILE, PRINCIPAL OF KANSAS CITY,
MISSOURI-BASED ARCHITECTURE AND
PLANNING FIRM BNIM, HAS WORKED FOR

AR: It's not?

BB: No, but it is a great educational tool. It
enlarges the conversation among the design
team, the client, and the users about the issues
that should be considered in the conceptualiza-
tion of a design solution. It became an even
stronger educational tool when agencies like

the GSA [General Services Administration]

said, “This is our standard.” Many other
agencies, local governments, and institutions
followed suit. That changed everything.

It changed the supply stream. It changed the
way contractors operate. It has changed the

way we design and build.

AR: What are LEED's limitations as a design tool?
BB: Once a project team gets into analysis, it
turns to the LEED checklist. And often there is a
tendency to add features and components to the
building in order to earn points. This is not a
systems approach. Instead of encouraging the
addition of features, a design tool should support
solutions that are more elegant.
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RM: It's going to suck big-time, because it will
affect the institutional market, with perhaps the
exception of health care. And if they say, “Let's
repeal health reform,” more projects will be put
on hold.

AR: When do you think money will become
available for businesses to borrow?

RM: It is quite possible that in another year

or so the banking industry will be looking for
opportunities to grow revenue and be more
willing to lend.

AR: So what's the short-term forecast?

RM: It's going to be a stumble-along, muddle-
through period. When we emerge, hopefully
we'll see relatively decent volumes of activity.
But will it be a replay of the 2005-2007 period?
Probably not. Any time there is a period of
substantial overbuilding, you have to go through
a lengthy process of correction.

AR: How would you like to see LEED evolve?
BB: LEED is not nearly sensitive enough to
bioclimatic conditions in different regions.
Such variations should be one of the rating
system’s fundamental drivers. It should also
promote social equity. If you don't already have
this sensitivity, LEED is not likely to take you
there. It does require commissioning, and as a
result, certified buildings operate more
economically and provide healthier environ-
ments than they otherwise would. But LEED
should also require that projects incorporate
systems for monitoring building performance.
Built-in feedback loops would create a Prius
effect among occupants and owners.

AR: Do you predict that the USGBC will establish
a level of certification beyond Platinum?

BB: A Platinum rating is third-party certification
that your building is doing less damage to the
environment than anyone else’s. It is clearly
time to move beyond less damage to a regen-
erative model. BNIM is working with the USGBC
on such a concept. Rather than being another
certification level, it's a road map for making
better decisions supported by powerful tools.



58

ARCHITECTURAL RECORD JANUARY 201

PAUL NAKAZAWA TEACHES PROFESSIONAL
PRACTICE AT HARVARD'S GRADUATE

SCHOOL OF DESIGN AND WORKS AS A BUSI-
NESS STRATEGIST AND COACH FOR ARCHITEC-
TURE, LANDSCAPE ARCHITECTURE, AND
URBAN DESIGN FIRMS. INTERVIEW BY
CLIFFORD PEARSON.

Architectural Record: In the past few years,
we've seen the rise of some very big firms.
According to Engineering News-Record's list of
top design firms, AECOM weighs in at number
one, with revenues of $6.5 billion in 2010 and
more than 50,000 employees.

Paul Nakazawa: Architects aren't accustomed to
these kinds of numbers. There are a few extra
zeros at the end of them. It doesn't mean,
though, that traditional practices are endan-
gered. It means there’s a new kind of animal in
the ecosystem.

AR: Why are we seeing this gigantism now?

PN: A confluence of factors is driving it.
Developing countries are experiencing rapid
urbanization on a gigantic scale, bringing with it

CITI

RICKY BURDETT IS A PROFESSOR OF URBAN
STUDIES AT THE LONDON SCHOOL OF
ECONOMICS AND THE FOUNDING DIRECTOR OF
LSE CITIES, AN INTERNATIONAL RESEARCH
AND TEACHING ORGANIZATION. INTERVIEW
BY JANE KOLLEENY.

Architectural Record: More than 50 percent of
the world's population now lives in urban areas. If
this migration continues, what will its impact be?
Ricky Burdett: There is no doubt that urbaniza-
tion will continue, but it is progressing at different
rates in different parts of the world. Asia and
Africa are experiencing exponential growth
rates in their cities, while urbanization in South
America is slowing down. Many cities in the old
industrial heartlands of the U.S. and Eastern
Europe are, in fact, losing population. Climate
change will accelerate this process of urban
migration, with more and more people leaving
rural areas that have become arid or prone to
flooding. The irony is that the cities these
climate-change refugees will flock to are often
the ones most at risk from rises in the sea level

WHAT NEXT...

massive infrastructural needs. These are not
individual-building issues or even aggregate-
building issues. They're systemic issues. So
clients — mostly governments and public-private
agencies — are looking for very large firms to
manage these projects. Countries like China and
Brazil are still spending money.

AR: Has this ever happened before?

PN: In the 1980s, a group of firms — mostly in the
U.K. — experimented with going public and selling
shares on the London Stock Exchange. After the
stock market crash in 1987, most of these firms
saw the value of their shares get hammered and
in the following years suffered substantial
losses. Although firms today are using different
means to grow, the emergence of very big
entities raises the question: Are we just doing
the same stupidity, but on a larger scale?

and other hazards.

AR: What are some of the lessons we can learn
from what is happening now?

RB: Recent initiatives in Bogot4, Barcelona, and
Turin show that some cities can be retrofitted
with green transport systems, bringing city
centers and suburban neighborhoods back to
life and making the most of existing urban
assets. We can learn from Bogota how to use
bicycles and dedicated bus lanes to move people
around more efficiently; and from London, how
to reduce car use in the center city by imposing
congestion charges.

AR: What do you see as the main challenges
facing cities?

RB: Building basic infrastructure is a major
challenge, especially in the poorer regions of the
world. Over 30 percent of all urban residents live
without access to clean water, sewers, or
sanitation. But we should also remember that
urban areas consume over 60 percent of global
energy and contribute to 75 percent of CO,
emissions. So reducing the energy footprint of a
city becomes a major priority. We also need to

AR: How is the current economic situation
affecting the landscape of big firms?

PN: This recession will be a real watershed. It will
separate those firms that are able to come to
grips with technology, diversification, and
globalization from those that can't.

AR: What do you forecast for the near future?
PN: In the first 10 years of this century, we saw
lots of liquidity at low interest rates. So there
was economic exuberance, although a lot of it
was just smoke and mirrors. Still, there are
real advantages in being big. To be a global
player, you need more than 1,000 employees.
At that size, you can take risks. Smaller firms
can't, because a really big project can take
down the company if it doesn’t work out. When
you're in a big storm, it always seems safer to
be on a big boat.

IRMS

ensure that the vast proportion of new urban
residents over the next decades do not end up
living in slums, inhabiting landscapes of
difference characterized by ghettos of the very
rich and very poor.

AR: What do you think about new “green” cities,
like New Songdo City and Masdar?

RB: | am not optimistic about these one-off
solutions, however worthy they are. They rely on
massive levels of investment that are difficult or
impossible for even the richest nations to afford.
Sustainable solutions can and must be found by
modifying the DNA of existing cities, adjusting
and calibrating their spatial, social, and econom-
ic organization in a realistic way that reflects the
organic processes of urban growth and availabil-
ity of resources. Powering all of New Delhi's
buses and auto-rickshaws with natural gas
rather than diesel is the sort of statement that is
needed. Ensuring that cities have clear growth
boundaries - like London’s Green Belt — and
insisting that all available urban land, especially
previously industrial land, is redeveloped before
building on green fields outside the city, will also
make the next generation of cities more
sustainable without incurring massive costs.
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SHEILA KENNEDY IS A PRINCIPAL OF BOSTON-
BASED KENNEDY & VIOLICH ARCHITECTURE
AND A PROFESSOR AT THE MASSACHUSETTS
INSTITUTE OF TECHNOLOGY. IN 2000, SHE
ESTABLISHED MATx, A MATERIALS RESEARCH
UNIT AT KVA INVESTIGATING PRODUCTION
ACROSS VARIOUS FIELDS. INTERVIEW BY RITA
CATINELLA ORRELL.

Architectural Record: Looking at materials,
what is the biggest challenge for architects in
the next decade?

Sheila Kennedy: In the United States we have
forgotten how to make things. I'm working on a
project now where stone is quarried in the
Northeast and is being outsourced to India for
fabrication. In architecture schools, there is
great interest in materials, but many programs
still don't have the facilities or the pedagogy
to really get traction on teaching an embodied-
material, savoir-faire architecture. A key
challenge is bridging the gap between the now

MATE

JUNE WILLIAMSON IS AN ASSOCIATE PROFES-
SOR AT THE SCHOOL OF ARCHITECTURE AT
THE CITY COLLEGE OF NEW YORK AND THE
COAUTHOR, WITH ELLEN DUNHAM-JONES,

OF RETROFITTING SUBURBIA: URBAN DESIGN
SOLUTIONS FOR REDESIGNING SUBURBS.
INTERVIEW BY LAURA RASKIN.

Architectural Record: What are the main

issues associated with thinking about the
suburbs today?

June Williamson: Retrofitting or remaking or
infilling suburbia is going to be the big design and
development project for the next half century.
We spent 50 to 60 years building it up, so we're
going to have to spend an equivalent period of
time restructuring it, especially in the context of
challenges such as climate change, oil scarcity,
affordability, and changing demographics.

AR: What is suburbia going to look like in the
next five to 10 years?

JW: The composition of the American population
is changing, and that means a shift away from
the single-family house and all of the commercial
development that has gone along with it. The
recession has brought all of this into high relief,

robust world of 3-D modeling and the world of
prototyping and digital fabrication.

AR: Are you working with any exciting new
materials in your MATx studio at the moment?
SK: We are involved in a project that's not

out yet, but the broad parameters have to do
with thinking about wood and phase-changing
materials [which store and release thermal
energy in the process of changing from

one phase to another, such as from a solid

to a liquid].

AR: What kinds of manufacturers will lead the
way in material research in the next decade?
SK: The manufacturers that will be most able to
take advantage of innovation with materials will
be those that have the ability to vertically
integrate, either within their own company
structures or by engaging architects and other
consultants. | think that a company's approach
to manufacturing is going to be key — those that
are able to make changes in the way their
materials are extracted and produced, or the

although the trends were happening already.
AR: What can be done to make the suburbs
better? Finding new uses? Increasing density?
Connecting them to cities in better ways?

JW: All of the above. One of the most interesting
things is a more widespread recognition of the
diversity of suburban communities. There is
growing diversification, with higher numbers

of people living in poverty in suburbs than in
cities. Also, suburbs are increasingly gateway
locations for new immigrants. They go straight
to suburbia.

AR: The reverse used to be true, with the
wealthy leaving the city for the suburbs and
immigrants going to cities.

JW: It's not universal, but certainly the old
stereotypes need to be thrown out the window.
And we need to create pockets of development
within suburbia that can be served by mass
transit and provide higher density housing. This
would provide more choices for singles and
couples and offer proximity to jobs. It's not about
remaking everything; it's about preserving open
space and directing new development to nodes.

way their materials are assembled and distrib-
uted, will be well positioned to succeed.

AR: What do you hope to see in the next decade
with photovoltaic material developments?

SK: I think it's great that we have some relatively
high-performing crystalline silicon- and
glass-based solar panels, but this poses a
material science dilemma that gets back to the
manufacturing problem. Can we afford up-front
carbon emissions in order to get clean energy a
little bit farther down the line? There are pretty
good models that show you need to run a
glass-based solar panel for two years before you
can get the embodied energy out of it.

AR: What would you say to a company that's
wondering whether it's worth investing in a more
sustainable product in this economy?

SK: The answer depends on your time frame. If
you look at a midrange period, let's say the next
five years, a company that does not innovate is
probably going to do worse than one that
engages now and is slightly ahead of the curve.

RBIA

AR: Are there some distant suburbs that should
be abandoned?

JW: That's hard to say, but regions need to
think about cities and suburbs together. They
need to combat sprawl and better utilize the
infrastructure that's in place — transit, water,
power, sewers, social services. That might mean
establishing urban growth boundaries or other
mechanisms at the planning level to inhibit
sprawl. But there is a lot of underperforming
asphalt, as well as “toxic assets” or red fields —
failed commercial properties — that could

be retrofitted.

AR: What is the role of the private sector versus
urban planners, and how will these roles change?
JW: In the past decade, it certainly was the
private sector leading both development and
innovation — in retrofitting suburbia, challenging
zoning, and making mixed-use profitable. At the
current moment, we have a real opportunity for
proactive planning, and we should make
structural changes to correct zoning regulations
and codes that unintentionally further sprawl
and inhibit innovative retrofitting projects.
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ALEXANDRA LANGE IS A CRITIC, JOURNALIST,
AND ARCHITECTURAL HISTORIAN. SHE IS

THE COAUTHOR, WITH JANE THOMPSON, OF
DESIGN RESEARCH: THE STORE THAT
BROUGHT MODERN LIVING TO AMERICAN
HOMES. INTERVIEW BY SUZANNE STEPHENS.

Architectural Record: With newspapers and
magazines struggling, what do you see as the
future of architectural criticism?

Alexandra Lange: While architectural criticism
seems to be a shrinking field, we still need it. So

| hope new media channels can deliver it to
people who want it. For decades, however,
people have wondered why there isn't more
criticism in architecture magazines. It seems to
be due to the conflict of having boosterism of the
profession and criticism in the same pages.

AR: What about blogs? Do they free up criticism?
AL: With blogs, architecture suffers from the
problem of gee-whiz images, only some of which
are real. Architecture could become focused too
much on images, especially now, when less is
being built.

THEQ

GEORGE BAIRD IS A PRINCIPAL IN BAIRD
SAMPSON NEUERT ARCHITECTS AND

WAS THE DEAN OF THE JOHN H. DANIELS
FACULTY OF ARCHITECTURE, LANDSCAPE,
AND DESIGN AT THE UNIVERSITY OF
TORONTO UNTIL 2009. INTERVIEW BY
SUZANNE STEPHENS.

Architectural Record: In 2004, you highlighted
theoretical questions facing architecture in a
much discussed essay, “Criticality and Its
Discontents,"” for Harvard Design Magazine.

You pointed out how earlier theoretical investi-
gations, under such rubrics as structuralism,
poststructuralism, and deconstruction, were
being questioned. What happened to the interest
in the high theory of the 1970s, '80s, and '90s?
George Baird: That was a time of wide expansion
of studies in areas such as psychology, literature,
and feminism, which got refracted through the
lens of architectural theory. But this eventually
led to an impatience with critical and theoretical
concerns — as opposed to considerations

having to do with architectural practice. In my
“Criticality"” text, | expressed my fear that the

WHAT NEXT...

AR: You have been blogging and recently
joined Design Observer's Web site. Why did you
start blogging?

AL: | started blogging in June 2009, when work
was slow and it was driving me crazy not to give
my opinions. | did it for free, to have a platform.
The piece that brought the most attention —
plus other commissions — was my critique of
[New York Times architecture critic] Nicolai
Ouroussoff. | felt | had nothing to lose, and at
that time | was thinking of leaving criticism. |
wrote out of a sense of frustration: Here was
someone who had a great platform and was not
using it. | figured the worst that could happen
was that the Times would never call me with

an assignment again. But that didn't happen.
AR: How can print magazines differentiate
themselves from digital media?

AL: Since you can get a lot of material online,

print magazines could become more like reviews.

Instead of just reporting, they could review

I{“RITI

new generation's emphasis on pragmatic,
open-ended architectural concerns could lead to
a certain amorality in outlook.

AR: So, where are we today?

GB: There is no dominant theoretical position

at the moment. Certainly we still theorize about
architecture. But today's new theory has not

yet developed a relevance to practice. Although
deconstructivist thinking was radical, it never
had much of a social component. The current
generation is attempting to form a position
about the role of the architect that can address
multiple aspects of reality. At the same time,
the fascination with the star system is waning
and you see a growing influence of social
concerns with, for example, the rising prestige
of the Aga Khan Award for Architecture, not to
mention the Museum of Modern Art in New
York's recent exhibition Small Scale, Big Change:
New Architectures for Social Engagement.

AR: Who is important to thinking in this theoreti-
cally transitional moment?

GB: Rem Koolhaas continues to be one of the
liveliest critics in the field. While he has been
accused of being cynical, his alignment with

books and buildings. Print magazines should
have more distinctive voices and points of view.
I'm not saying there's a market for this. But
they are losing their sense of exclusivity of
coverage as images of buildings get distributed
on the Internet.

AR: In the past, critics were on the staffs of
newspapers and, in some case, magazines.
What's the reality of making a living from
blogging?

AL: Now it feels as if there are more outlets, but
the pay is terrible. Some blogs don't pay at all.
You have to have other sources of income.

AR: You teach and write design criticism as

well as architectural criticism. What's your
motive for doing both?

AL: It's true: | write about half the time on design
and half on architecture. Having a larger
category includes more people in the discussion.
It redefines the audience and brings it with you
to see the world as a designed place.

CISM

global capitalism was a way of keeping architects
from being marginalized. His interest in Africa
highlighted urban issues for the profession.

It has been energizing. | would say that what

has been called his cynicism is actually simply

a manifestation of his phobia of architectural
“do-goodery."” On this continent, Columbia
University architecture professor Reinhold Martin
is one of the most politically engaged theorists
and critics. But he embeds his political interest in
the discussion of actual buildings. Another person
to watch is Tim Love, whose firm, Utile, Inc.
Architecture + Planning, in Boston, reflects his
theoretical and pragmatic interest in the
typologies of small-scale housing and the way
zoning codes and building codes affect design.
AR: European architects have always been more
interested in philosophy than their American
counterparts. Where do they stand today?

GB: A number of Europeans are doing interesting
work. Since theory is in a transitional phase, the
work could be quite influential in the future. The
20-year-old Berlage Institute in Rotterdam is
providing an intellectual base for this effort, as is
the Canadian Centre for Architecture in Montreal. m
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Award Winning RapidRun® Modular Cabling System

Now available in Digital Plenum!

With over $44 Billion being spent on Education Technology in 2011, Architects all over North America
are including RapidRun” into their project specifications because:

= Saves time on planning and installation

* |s the most complete Audio/Video cabling solution available that evolves with the world's ever
changing technology - easily change a wall plate or flying lead without the added cost of pulling
new cable

- = Aesthetically pleasing - base cable is small enough to fit through 3/4in. conduit, even at a 90° sweep
= Powerful performance and uncompromised signal integrity
= Designed to carry multiple signals over a single cable, including VGA, Composite Video, S-Video,

Component Video or HDMI" and DVI, RapidRun cuts initial installation to a fraction of the time it
takes to field terminate. In addition, future upgrades are fast and easy.

= Relax knowing your installation meets NEC & UL installation standards with RapidRun's
Plenum-Rated runner cables

www.quiktron.com
800.361.0471 -

WHAT Here is what one North Carolina School District
had to say about their experience:

PEOPLE “The first thing | noticed was the adaptability

ARE of the product. RapidRun is so versatile, and

SAYING it's very comforting to not have to worry about
= = = what interface we are using. |

also observed

Visit us at
Quiktron.com/ArchitecturalRecort
for your chance to win a Nook Co
and receive additional RapidRun
information!

that the installation process went very smoothly
with no problems. The cables connected within
a matter of seconds, and it looked very simple to
accomplish.”
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CORPORATE OFFICE BUILDINGS used to offer architects the
chance to tap into fat construction budgets and make serious
design statements. Think Mies van der Rohe and Seagram
or Eero Saarinen and General Motors. Today, only a few U.S.
corporations are investing in significant architecture, and some
(such as the New York Times) have been criticized for spending
too much on it, while others (such as Bank of America) have
kept quiet about their new buildings for fear of being criti-
cized. Corporate China, though, is starting to flex its muscle
and sees architecture as a fine way of showing off its bulging
profits. Many of the new office buildings rising in both urban
and suburban China scream wildly for attention, but a few are
taking more sophisticated — if no less bold — approaches to
shaping the workplace and expressing the role of capitalismina
nominally communist society.

Flashy, famous, and fearless, Yuzhu Shi, the chairman and
founder of Giant Interactive Group, represents a new genera-

ABOVE: Shared facilities such
as a gym, pool, and hotel sit
under a green roof (right in
photo), while offices occupy
an east wing of glass, steel,
and fiber cement panels.

tion of Chinese entrepreneurs. With his face on the covers BELOW: A walkway along the
of glossy lifestyle magazines and an executive suite stocked office wing connects to a
with female assistants who could model clothes in those bridge spanning a highway.
same publications, Shi had no interest in commissioning dull OPPOSITE: The bridge, which
architecture. So he hired Thom Mayne and his firm Morphosis  curves and slopes, presented
to design a headquarters for the interactive, online games an engineering challenge.

division of his fast-growing group of companies, knowing full
well that Mayne had made even the California Department
of Transportation and the United States federal government

look sexy in sleek new office buildings in Los Angeles [RECORD,

January 2005, page 120] and San Francisco [RECORD, August
2007, page 96]. Although Giant had offices in a number of
buildings in central Shanghai, Shi decided to build his new
complex on the city's outskirts where it could spread out.

When Mayne and his team first visited the site, they found
farms and a flat landscape. Other architects might have seen a
featureless setting, but Mayne envisioned the land playing an
active role in the project. Since learning about Michael Heizer,
Robert Smithson, and other “earth artists" in the 1980s, Mayne
had designed a number of projects —including the Crawford
Residence in Santa Monica (1990) and the Diamond Ranch
School in Pomona (1999) - that dug into and engaged their
sites. “Giant is the culmination of this train of thought,” states
Mayne. “In all these projects, we tamper with the figure/ground
relationship and turn the land into an active component.”

Working with the landscape architecture firm SWA, which
had master-planned the 44.5-acre site as a parklike setting
with a new lake connected to existing canals, Morphosis de-
signed the building as a series of snaking forms burrowing un-
der and through the land. Almost all of the western half of the
building (containing shared elements such as an indoor pool,
a gymnasium, and a hotel for corporate guests) sits below a
164,000-square-foot green roof, which reads from afar as a
faceted hill or folded meadow. The east half of the complex
(containing the general offices, executive offices, auditorium,
cafe, and library) jumps over a highway bisecting the site and
reaches out to the lake. In a dramatic flourish, the east wing
cantilevers out 115 feet, hovering above the lake with a glass
floor offering views of the rippling water below.

"When we showed the client the design for the cantilever,
he asked, ‘Is it big enough?' " marvels Mayne, contrasting this
bravado with the risk-averse approach of most American com-
panies. “We couldn’t do anything like this in the U.S. today.”

While the enormous green roof, the lake, and a series of
plazas and courtyards carved into the building offer employees
ample opportunities to enjoy the outdoors, Mayne's approach
to nature is anything but naturalistic. “It's an augmented land-
scape,” says the architect. He and his team designed the build-
ing as a “multiplicity of components” acting on and responding
to the folded land, the highway running through the property,
and major programmatic needs. The goal, says Mayne, was to
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CREDITS

ARCHITECT: Morphosis - Thom
Mayne, design director; Tim
Christ, Paul Gonzales, project
managers; Hann-Shiuh Chen,
Ted Kane, Mario Cipresso,
project architects; Leonore
Daum, project designer
DESIGN INSTITUTE: MAA
Engineering Consultants

LOCAL ARCHITECT: SURV

ENGINEERS: Bao Ye, Thornton
Tomasetti (structural); MAA
Engineering Consultants
(structural, mechanical, and
electrical); IBE Consulting
Engineers (mechanical/
electrical/concept)

LANDSCAPE ARCHITECTS: SWA
Group; TOPO Design Group
GENERAL CONTRACTOR: China
State Construction Engineering

SOURCES

FIBER CEMENT PANELS:
Swisspearl

STANDING SEAM METAL ROOF:
Corus Kalzip

GLASS FIBER-REINFORCED
GYPSUM PANELS: EGROW

DOWNLIGHTS: Thorn
RAISED FLOORING: Lindner
CARPET TILES: Interface Flor
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LEFT: A reception area leads onto a plaza carved from the
building's sprawling form, part of a strategy to link a variety
of outdoor spaces with indoor ones.

ABOVE: Conical forms mask columns in the hotel lobby.

BELOW: An indoor swimming pool is one part of an extensive
fitness center open to all employees.
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1. The executive portion of the
office wing cantilevers 115
feet and extends above a lake.

2. A combination of fiber
cement panels and glazing
offers views from offices while
protecting them from the sun.
A promenade lets employees
walk along the lake.

3. A glass-floored conference
room adds a dramatic touch
to the executive suite.

AR PROJECT

“attack singularity" and echo “the messiness, the ad-hoc-ness
that we love in cities." Finding the right balance between “co-
herence and chance" was critical to during the design process.
The 258,000-square-foot headquarters represents a new,
magnanimous approach to employee relations emerging in
China. Extensive recreational facilities and outdoor spaces reflect
Giant's strateqgy of using perks to attract talented staff, inspired
by the approach used by Google and U.S. software companies.
The steel-frame building took two and a half years to build
and required some sophisticated coordination between the
Morphosis team generating 3-D computer models and the
steel fabricator in China. In some places — such as the curving,
sloping bridge that spans the highway and connects the east
and west wings — the design borders on the excessive. But the
architects kept other parts of the building — such as the area

under the green roof — fairly simple, in part to allow flexibility
in how it is used. While Mayne's attitude to landscape began
as an artistic concept, it led him to a design that has important
green benefits. For example, burying so much of the building
in the ground reduces heating and cooling loads. In addition,
an enclosed and ventilated (but not conditioned) walkway
runs along the south side of the west wing, buffering offices
from the sun, and a double skin on portions of the north
facade also creates more temperate interior spaces.

Mayne says he didn't want to design “a perfume bottle,”
a building as icon. Instead, he created a sprawling complex
that captures the restless energy of 21st-century China — a
place that may have too much going on, but that nevertheless
impresses us with its daring and its indomitable will to keep
pushing forward. m
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AR PREVIEW PEARL RIVER DELTA
Occupying one corner of the Pearl River Delta, the city once known
as Canton is grabbing attention with high-profile buildings.
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Mark Hemel and Barbara
Kuit of the Amsterdam firm Information Based
Architecture worked with Arup to design this
2,000-foot-tall television tower (opposite)
as a twisting form generated from a pair of
ellipses - one at its foundation and the other
at a "waist"” 1,475 feet up.

Zaha Hadid designed a pair of
“boulders” to house an 1,800-seat grand theater,
a multifunction hall, and ancillary spaces.
The complex (left) opened in November 2010.

B

4 -

SEPEAL

This 1,445-foot, 103-story tower by Wilkinson
Eyre anchors Guangzhou's Zhujiang New
Town with the city's commercial district to
the north and the Pearl River to the south.
The building (below left) includes offices,

a hotel, and retail.

When this 71-story tower
(below right), designed by SOM, opens later this
year, it will feature sustainable strategies such
as wind turbines at two mechanical floors, solar
panels, and a double-skin curtain wall.

ROLAND HALBE (TOP); JONATHAN LEIJONHUFVUD (BELOW LEFT)

R 2 A O S

PHOTOGRAPHY: COURTESY INFORMATION BASED ARCHITECTURE (OPPOSITE)
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MEDELLIN, COLOMBIA COLISEUMS FOR THE SOUTH AMERICAN GAMES MAZZANTI ARQUITECTOS/PLAN:B ARQUITECTOS
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Perforated metal screens provide a visual
and social transparency between the
animated public spaces on the buildings’
peripheries and the gymnasium interiors.

LEFT: Daylight streams into the arenas
through polycarbonate-clad clerestories,
which are created by the roof's topography.
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CREDITS

| PrOJECT: Coliseums for
the South American Games
ARCHITECT: Mazzanti
Arquitectos - Giancarlo
Mazzanti, principal; and
plan:b arquitectos - Felipe
Mesa, principal; Andrés

Sarmiento, Luz Rocio Lamprea,

Alberto Aranda, Carlos Bueno,
Susana Somoza, Juan Pablo
Ramos, design team
CONSULTANTS: Nicolds Parra
and Daniel Lozano (structural
engineers); Jorge Granados
(plumbing); Jorge Ramirez
(environmental)

| GENERAL CONTRACTOR:

Coninsa-Ramon H.
BUILDING INSPECTOR:
Carlos Mario Rodriguez

SOURCES
STEEL STRUCTURE:

| Corpacero

PERFORATED METAL
PANELS: Rolformados
RISERS: Cimbrados
FLOORING: Mondo (resilient);
PPG (protective coating)

JANUARY 2011 AR PROJECT

WITH ITS UNDULATING roof profile, the Coliseums, a complex
built for the 2010 South American Games in Medellin, Colombia,
appears as a mountain — albeit a caricature of one — in the midst
of the city. Indeed, the design team, the offices of Bogotd-based
Mazzanti Arquitectos and Medellin-based plan:b arquitectos,
conceived the project, which is sited in surreal juxtaposition

to the Andes in the background, as a new landform within the
Aburra Valley.

Shortly after Medellin was selected to host the 2010 South
American Games, the city (which has been much hyped
for its recent architectural renaissance) set forth plans for
significant investments in athletic facilities. And, in mid-
2008, in cooperation with the public agency Institute for
Sports and Recreation (INDER) and the Colombian Society
of Architects, it sponsored an open international competi-
tion for a series of gymnasiums. The selected site housed
preexisting sporting facilities, such as a stadium and aquatics
center, some of which had fallen into disrepair. Among these
was the Ivan de Bedout basketball coliseum built for the 1978
Central American Games. The competition brief called for a
new facade for this arena, as well as three new facilities to
accommodate gymnastics, martial arts, and volleyball. With
the March 2010 Games creating a hard deadline, the winning
team had just 18 months from competition to completion of
the 493,000-square-foot, $50 million project.

"We conceived of the four buildings as a single large urban
structure with sporting arenas and covered areas for public
zones," says plan:b's Felipe Mesa. “Basically, what we did was
to make these four buildings with the same modules,” notes
Giancarlo Mazzanti. “Every piece of one building is identical to
the pieces of the building next to it, just arranged differently.”
To start, the team removed the roof of the existing gymnasi-
um, retained the concrete risers, and reinforced the struc-
ture for seismic resistance. They then designed six different
trusses and ordered them in unique parallel configurations for

the existing arena as well as each of the three new buildings.
This system of modular bands enabled the manipulation of
the section to accommodate the vertical requirements of the
respective sports as well as allowing for extending the strips
beyond the enclosures to create covered outdoor areas that
provide shade and shelter from the rain. The repetitive use of
the elements creates flexibility, rendering a form that can be
easily expanded as needs change in the future. Also, while the
four gymnasiums function independently, this topographic
“cover," which calls to mind the landformlike architecture of
Peter Eisenman’s City of Culture of Galicia, Spain, enables the
entire complex to be read as a whole and, with the protected
public zones it creates along the buildings' peripheries, cre-
ates a spatial continuity as well.

Fundamental to the architects’ approach was the idea of
creating an open architecture. Laminated metal facades per-
forated with a delicate, laser-cut leaf pattern respond to the
mild local climate (Medellin, after all, is known as the City of
Eternal Spring), permitting breezes to enter and condition the
spaces. This veil, which shrouds the muscular structure, Mesa
points out, “also results in social transparency and accessibil-
ity." Not only can users catch glimpses out to the city while
inside, but they also can peer in without entering, enabling
them to observe sporting events without having to pay admis-
sion. Now that the Games have ended, professional teams, the
general public, and schoolchildren regularly use the facilities.
"“In general, coliseums are closed buildings,” notes Mazzanti.
"You can't see what's inside. With these buildings you can see
everything. This is truly a public place.” Indeed, the covered
interstitial areas between the buildings — which are visually a
bit cavelike, edged with a mangrovelike forest of steel double
columns — have a great democratizing force. In addition
to serving as extended viewing areas for sports fans, they
encourage pedestrian circulation through the complex (each
gym has its own entrance) and host a wealth of both organized
and spontaneous activities. On a recent weekend afternoon,
the spaces were animated by the movements and sounds of
pep squad practices, skateboarders, and team warm-up drills.

In line with the rest of the surrounding sporting complex,
the coliseums are arranged along a north-south axis. This
siting optimizes cross-ventilation by taking advantage of the
predominating northerly breezes, an important consideration
for a building that has no central cooling. The orientation also
acts in concert with the roof forms, whic