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CEILING&WALL | SYSTEMS

Between us, ideas become reality™

y

WoodWorks® Tegular-Custom 1' x 8' in Bamboo Patina with W2 perforation on Prelude® XL grid in Silver Satin with 4"’7ixiom“‘ Classic in Silver Satin;
WoodWorks™ Walls Custom 4'x 8' in Bamboo Patina / Chandler City Hall, Chandler, AZ / Architect: The Smith Group, Phoenix, AZ 2
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unanimous board approval

Whether the boards are planks, panels, clouds or canopies, everyone ammvas the
of WoodWorks® Ceiling & Wall Systems. Choose from a broad range of stz ;
channels and acoustical options — all made from FSC®-certified wood. Visit ot
WoodWorks can help you earn high approval ratings. ‘

armstrong.com/unanimous5ar 1 877 ARMSTRONG

(Armstrong
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Oldcastle Glass® is now Oldcastle BuildingEnvelope:”

More than a name change, this is a sea change in how the building
envelope is realized. Like an envelope created from a single piece of paper,
we approach the building envelope the same way. Not as pieces and
parts—instead—we design, engineer, test and manufacture curtain wall,
windows, storefronts, skylights and glass as one seamlessly integrated
unit. Why do we do it? Everyone in the design and construction chain
is asking for it—from visionary architects to owners, engineers,
consultants and construction managers. To see the future of the building
envelope, call 866-OLDCASTLE (653-2278) or visit us online at
oldcastlebe.com. See us at the AIA Convention, booth #2825.

o Oldcastle

Engineering your creativity”
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Finally there is one
integrated system

where all the elements
necessary to enclose the
building are engineered
to work together
seamlessly.

The Bow by

Foster + Partners
Building envelope
by Oldcastle
BuildingEnvelope™
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VELOPE PROTECTED ?Y .

40 years, Duranar coatin
A delivered unparalleled prote
4 from fading, cracking, chalking™
. and other hazards that can %

Bandon Dunes Golf Resort, Bandon, ORM

To serve and protect, choose Duranar® coatings — and a certified part

When you work with members of the PPG Certified Applicator Program® or Certified Metal Pa
Program®, you get the best people, practices and products. Which give you consistent, dura
color. And a whole lot more. To learn more, call 1-888-PPG-IDEA. Or visit ppgduranar.com.

/
QLS /deascape

Glass » Coatings « Paint
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PPG Industries, Inc., 151 Colfax Street, Springdale, PA 15144 1-888-PPG-IDEA www.ppgideascapes.ct
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ENTER

myMarvin
ARCHITECT'S
CHALLENGE

WIN the chance to showcase
your most inspired work.

This is your opportunity to inspire
and be inspired. And to see how
you measure up with your peers

in the architectural community.
Submit your best work that includes
Marvin® Windows and Doors, and
our esteemed judging panel will
evaluate each entry on a number of
attributes. If your submission is
singled out for excellence, it will be
showcased amongst the winning
entries in this prestigious annual event.

Get details at
marvin.com/inspired

MARVIN (&

Windows and Doors

Built around you:

©2011 Marvin Windows and Doors, All rights reserved
®Registered trademark of Marvin Windows and Doors

1-800-236-9690
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SIMPSON
StrongTie

SIMPSON

Bn———
SIMPSON

Strong Frame

o e

If your client comes to you with waterfront property, you definitely want to take advantage
of the natural view. And with the Strong Frame™ ordinary moment frame, you can do
just that by creating wall openings up to 20 feet wide and 19 feet tall. In fact, there are
368 pre-engineered steel frame configurations to choose from as well as custom Sizes.
So whether you're designing a custom home on the lake, retrofitting a multi-story building
or creating an “open” floor plan, Simpson Strong-Tie has a frame to frame your design.

For additional information, call (800) 999-5099 or visit www.strongtie.com/strongframe.
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Clean air.
Created by science
and Na

She's a powerful life force; a transforming figure. And
she can dramatically improve your outlook with a single
touch. No wonder architecture has forever drawn from
nature. Though many have incorporated, manipulated
or simply decorated with her, none have replicated
nature’s profound impact. But like the breath of fresh air
they're creating, Nedlaw Living Walls is doing just that.

Inspired by nature; perfected through science, Nedlaw
Living Walls is creating better indoor spaces everywhere
by improving air quality — naturally. Using our patented
biofilter technology and a building’s own air-handling
system, a Nedlaw Living Wall captures, breaks down
and removes airborne pollutants. Off-gases. Odours.
Chemicals. They aren't just filtered, they're quantifiably
eliminated. It's the same biological processes used by
nature outdoors, brought indoors. Beautifully.

Give your projects the natural advantage. Talk to

Nedlaw Living Walls and put science and nature
in your corner.
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REIMAGINE METAL



HIGH STAKES. NO GAMBLE.

The beauty of choosing metal for your building
envelope enclosure these days is you can't lose
on aesthetics, sustainability or value. CENTRIA
simply offers the most advanced thermal and
moisture protection technology. Coatings,
textures and colors. Performance and style.
There have never been more options in form
or truly integrated components. CENTRIA
innovations are capturing imaginations - and
contracts - and awards - all over the world.

LLearn more about the possibilities at

centria.com/reimaginemetal
800.229.5427

Scan the QR Code with
your smart phone to view
the River’'s Casino project
gallery and learn about the
CENTRIA products chosen.

CENTRIA

REIMAGINING THE BUILDING ENVELOPE
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For a beacon of clarity in the otherwise cloudy landscape of fire-rated glazing,

| [l
I ®
Ire lte choose the FireLite® family from Technical Glass Products. Our new ultraHD™
Technologyis clearly superiorwhen compared to other brands. In fact, our website

Family of Products shines a light on the competition. See for yourself at FIREGLASS.COM/HD




« Fire ratings up to 3 hours g

- High impact safety ratings TGP FIRE RATED , L& 1 C
one source. many solutions.® TECHNOLOGY

- UL listed and labeled
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Beautiful, well-built furniture
looking for beautiful, well-built spaces.

Tongue and
groove
glue joinery
=
Blind
<—  dovetails
Full mortise locks

Butterfly tenon

on the doors —3»
<«— door panels

Pinned Quadralinear

mortise —> < posts

and tenon

Joinery ¢ T

Side-hung and One piece
Center-guided drawers drawer fronts

Sideboard
Leopold Stickley

Original Design, 1912
L. & J.G. Stickley

For more than 100 years, L. & ].G. Stickley has been setting the standard for furniture design, quality and craftsmanshij

Taken individually, Stickley’s construction features are impressive. When they are combined into one remarkable piece of furniture,
you begin to understand the real meaning of enduring value. Stickley’s unique construction methods, superior materials, and timeless design
combine to create furniture that’s always stylish. That’s the Stickley Difference. Learn more at our website: www.stickley.com/difference.

Stickley furniture is built to order, and many items can be customized to suit specific spaces and needs.

STICKLLEY.

SINCE 1900

FOR THE LOCATION OF THE STICKLEY DEALER NEAREST YOU, CALL 315.682.5500 OR VISIT STICKLEY.COM.
L. &J.G. STICKIEY, INC., STICKLEY DRIVE, P.O. BOX 480, MANLIUS, NEW YORK 13104-0408

STICKLEY.COM

2010 L.&J.G. Stickley, Inc.
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NEWS

Why Souto de Moura won the Pritzker 0O 83
Shigeru Ban offers aid to Japan

New Orleans redevelopment

On the Boards

DEPARTMENTS
Community O 147
Editorial: Being There (Virtually)

Commentary: The Future of Criticism 152
By Christopher Hawthorne

Update: Make It Right By Shawn Kennedy 156
Books: Heroes & Villains

House of the Month: Horizon Houses

By Ingrid Spencer 164
Product Focus: Walls By Rita Catinella Orrell
Products in Brief: 2011 Buckminster Fuller 168

Challenge By Rita Catinella Orrell
Dates & Events

Snapshot: reOrder By Laura Raskin
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Good Design Is Good Business 173 LAPD Main Street Parking, Los Angeles
The nine recipients of our annual awards JOHN FRIEDMAN ALICE KIMM ARCHITECTS
program demonstrate how design can help boost By Linda C. Lentz
revenue, minimize operational costs, increase ) ) ]
sustainability, and improve employee morale. 176 Lighting Products
BUILDING TYPES STUDY 912 PROJECTS
PARK PAVILIONS O 114 New World Center, Miami Beach
Ruth Lilly Visitors Pavilion, Indianapolis GEHRY PARTNERS By Victoria Newhouse
MARLON BLACKWELL ARCHITECT By Cheryl Kent 122 Orange Cube, Lyon, France
Dhoby Ghaut Green, Singapore JAKOB + MACFARLANE By Jenna M. McKnight
SCDA ARCHITECTS By Clifford A. Pearson 130 Masdar Institute, Abu Dhabi, UAE
Playa Vista Park, Los Angeles " FOSTER + PARTNERS By Sona Nambiar

MICHAEL MALTZAN ARCHITECTURE By Sarah Amelar and Joann Gonchar, AIA

LIGHTING 232 Reader Service
Uniglo, Shanghai
BOHLIN CYWINSKI JACKSON By Clare Jacobson

Marc Jacobs, Tokyo
JAKLITSCH/GARDNER ARCHITECTS
By Naomi R. Pollock, AIA

ABOVE: New World Center, Miami Beach, by Gehry Partners.
Photo by Robin Hill.

ON THE COVER: Orange Cube, Lyon, France,
by Jakob + MacFarlane. Photo by Roland Halbe.

r1 Expanded coverage of Projects and Building Types Studies, as well as weh-only features, can be found at architecturalrecord.com.

[ This symbol denotes that enhanced content is available in our iPad edition.
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Call for Entries

ARCHITECTURAL
RECORD

Cocktail Napkin
Sketch Contest 2011

OFFICIAL

ENTRY FORM

Deadline July 21, 2011
Enter now

Competition sponsored by f

@ ‘ NAME OF ARCHITECT

CENTRIA |

Architectural Metal Wall
and Roof Systems | ADDRESS

Priz nsor
€s sponso ed by | NUMBER OF YEARS IN PRACTICE TELEPHONE EMAIL

Peﬂhlyfm {5

What is your job function? (check one)

SEND ALL SUBMISSIONS | QARCHITECT 0 DESIGNER O FACILITIES MANAGER

IN ONE ENVELOPE TO: 0 SPECIFICATION WRITER 0 CONTRACTOR 0 OTHER

Cocktail Napkin y

Sketeh Contest ’ Are you registered? QO YES O NO Are you an AIA member? QYES QNO

Architectural Record

Two Penn Plaza, 9th Floor ’ When you register for the contest, your personal contact information provided on the registration form is added to an
New York. NY 10121-2298 electronic mailing list so that we can select the winner. We may share the data collected about entrants with other units
: ‘ within The McGraw-Hill Companies and with companies whose products or services we feel may be of interest to you.

For more information, For more information on McGraw-Hill Construction's privacy policy see:
email: ARCallforEntries@mcgraw-hill.com www.construction.com/privacypolicy.asp

with the subject line: Cocktail Napkin ’ The winning designs may be used for promotional purposes. The McGraw-Hill Companies |l
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Superthe
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Advanced fire rated glass with superior
clarity and performance for

every application.

SAFTI

SSUEdS
iz Register online for “Designing
\} with Fire Rated Glass” and
receive 1 AIA LU/HSW credit
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Proudly made in the USA.

WWW.SAFTI.COM - 888.653.3333

CIRCLE 102

SuperlLite II-XL 45

< —
e

SuperLite |-XL

T

Superlite |




LEARN & EA

Earn all your continuing education credits
free online at Architectural Record’s Online
Continuing Education Center!*

IN THIS ISSUE

Pl couresy of Motk
Room For Luxury and Energy Efficiency:

Hospitality Goes Green

Credit: 1.00 HSW/SD

MoperNus Henry

#1 CHOICE OF PROPESSIONALS.

PAGE 205

Fire-Rated Glass and Framing Deliver
Design Goals

Credit: 1.00 HSW

TP () meme
PAGE 183

Photo courtesy of Technical Glass Products

Nature & Nurture
Credit: 1.00 HSW/SD

NanaWall «,

Grand Transformatic

PAGE 189

Photo courtesy of NanaWall Systems Inc.

Materials In Action
Credit: 1.00 HSW/SD

oMo,

(g} naturally:wood

Photo by Nic Lehoux,
courtesy of Bing Thom Architects

PAGE 195

Cool Roofs for Hot Projects
Credit: 1.00 HSW/SD

PAGE 201

ON ARCHRECORD.COM

Integrating Solar Electric Systems into
Roofing Design
Credit: 1.00 HSW/SD

JMFE

The /M Eco

ompany

Photo courtesy of Johns Manville Corporation

NEW
/’ @ s Touchless and High Capacity Dispensers:
W Healthier, more efficient source reduction
el ? restrooms with a wave of the hand
Credit: 1.00 HSW/SD

A Georgia-Pacific
Professional

Photo courtesy of Georgia-Pacific Professional

All exams are available at no charge and are instantly
processed. You will know immediately if you have
earned credits and you will be able to print out your
certificate of completion instantly. You can access
these and many other continuing education courses

for free online at archrecord.com.

archrecord.com

. Earn Free Health Safety Welfare (HSW) and Sustainable

Design (SD) credits with Architectural Record

*All Architectural Record articles and presentations count toward the annual ATA
continuing education requirement

The McGrawHill Companies
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LED Downlights

surface, semi-recessed and pendant mounted

BEGA sefs the standard

www.bega-us.com
(805) 684-0533
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CALL FOR ENTRIES UPDATES

> 2011 RECORD INTERIORS

> 2011 RECORD KITCHEN & BATH
PORTFOLIO

SELECTED PROJECTS WILL BE FEATURED IN
THE OCTOBER 2011 ISSUE. ENTRIES MUST BE
POSTMARKED BY JUNE 1.

TO DOWNLOAD A SUBMISSION FORM:
VISIT ARCHITECTURALRECORD.COM AND CLICK ON
“CALL FOR ENTRIES" AT THE BOTTOM OF THE HOME PAGE.
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COMMUNITY

FEEDBACK, CONTRIBUTIONS, AND COMMENTARY FROM OUR READERS
ARCHITECTURALRECORD.COM

Commenters were
largely positive about
this year's Pritzker
Prize going to 58-year-
old Portuguese
architect Eduardo
Souto de Moura, rather
than to one of his
better-known
contemporaries, but a
few questioned why the
high-profile award went
to a comparatively
low-profile designer.

A few recent
submissions to our
residential gallery have
shown designers
working with unusual
programs — including a
9th-floor lobby and
communal space in a
multifamily New
Orleans project by
Eskew+Dumez+Ripple
(left) and Prentiss
Architects’ weaving
studio adjacent to a
residence on a rocky
site on Washington's
San Juan Island
(bottom).

[ COMMENTS AND LETTERS ]

The architecture of Souto de Moura...engages the soul
and the senses without the contemporary rhetorical
trickiness of spectacle and ornamentation.
—Anonymous

A visit to the Braga Soccer Stadium is on my bucket list.
—Robert A. Harris

If you are unfamiliar with his full body of work, study

his book in the Ten Houses series. The “intimacy and
poetry” mentioned in the Pritzker jury’s citation abounds
in the images published there. The prize is most certainly
well deserved.

—Anonymous

It’s so encouraging to see the Pritzker go to an architect
of substance (again)! Some people like it loud and
boisterous, but I love the nuances this architecture gives us.
—Anonymous

Eduardo Souto de Moura's Braga Stadium in Portugal

With the possible exception of the stadium, his work
looks as if it came directly from the mid-20th century.
Considering the man is not even 60, the architecture
doesn’t look fresh at all. ’'m not looking for “flavor of
the month” — T just want to see stuff that looks era-
appropriate rather than prematurely aged.
—Anonymous

If 18 slides of his work don’t do it justice, I think the
wrong selection was made. You could show 10 slides of
Holl or Chipperfield and feel it was a justified decision.
—“jmorschl”

Seems to me he won the world’s most prestigious prize
for one beautiful stadium, one pretty good museum,
and a bunch of utterly mundane structures.
—Anonymous
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PELLA ADVANTAGE NUMBER 204:

A TOINGEEENESOFTCOMMERCIAL SSUEGECESS.

The Etch-A-Sketch product name and configuration, and the Etch-A-Sketch product, are registered trademarks owned by The Ohio Art Company.
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EDITORIAL

Being There (Virtually)

Techniques for conveying the experience of
architecture are more sophisticated. Can they
supplant the act of visiting a building?

WITH ALL THE available means to see buildings — through printed
publications and images on the web, tablet (iPad, Android), or even better,
videos, it may seem as if you don't need to actually visit a building to know
what it's about. At the same time that electronic media enhance the visual
experience, of course, digital advances allow more complicated buildings to
be constructed. Architects such as Zaha Hadid, Steven Holl, and UNStudio,
to name a few, have been enabled by certain clients and circumstances to
experiment frequently with ceiling, wall, and floor planes that tilt, volumes
that rotate, and spaces that swell and shrink dramatically. Architectonic
results that engage a variety of senses — the kinesthetic, the haptic, as well
as the optical — have always existed in architecture. But the new crop of
buildings makes a strong argument why it's essential now, more than ever,
to visit the site.

Obviously, experiencing architecture firsthand is best. Nevertheless,
since ARCHITECTURAL RECORD started publishing in 1891, it has tried to come
as close as possible to being there, through words and photos in print, and
now also on the web and with video. And not only photographers and
videographers visit the buildings. RECORD's writers and editors also need to
see the work of architecture in person to better convey through words what
it is like to be in and move through its spaces over a period of time. We go
there not to conduct a functional checkup — just as important — but because
spaces worth living in and looking at go beyond function.

The actual experience isn't easy to approximate, since it involves a
kinesthetic perception, where your muscles in your feet and legs send
messages about perceiving space to your brain, and where your haptic
sense allows you to mentally measure yourself in relation to objects, as if
you were touching them. Needless to say, they both enhance the optical
sense data forming your visual perception of the built work.

That said, today the recreation of the actual experience is much closer to
the real thing than it was when RECORD first started. In its early years, the
magazine's critics, such as Montgomery Schuyler and Russell Sturgis,
wrote about buildings as visual experiences, and, more often than not, as if
looking at two-dimensional compositions, like paintings on a wall. Schuyler,
for example, critiqued New York's Bayard Building by Louis Sullivan (1899)
seemingly standing across the street, gazing at the front of the 13-story
high-rise embedded in the middle of a crosstown block.

As architecture began to radically change, and buildings grew to
astonishing heights, Schuyler's point of view changed as well. It was no
longer so fixed. In the early 20th century, skyscrapers looming over the rest
of the city could be seen from all sides. In writing about New York's 57-story
Woolworth Building by Cass Gilbert (1913) for RECORD, Schuyler analyzed it

‘ -\'-::‘\7‘- !//

The view from the 51st floor of Cass Gilbert's Woolworth Building in New York,
seen in RECORD in 1913, was riveting (left). The view from Zaha Hadid's
Guangzhou Opera House in China is arresting for different reasons.

from afar, mid-distance, and even close-up. The critic argued that the
Gothic-style ornament of the balconies projecting into space provided a
sense of human scale in relation to the overall size of the tower. The
photographs by Tebbs-Hymans published alongside Schuyler's story
captured the three-dimensional quality of the work. They illustrate how
printing techniques constantly improve the representation of architecture:
In fact, RECORD's first editor in chief, a young poet, Henry W. Desmond,
brought innovations in photographic reproduction to our publication.

Writing, in addition to photos and video, clearly helps tell the story.
Although the spatial experience of architecture is hardly new, theorizing
about it didn't get underway until the Modern era, particularly in 19th-century
Germany. The ideas on empathy of Robert Vischer, spatial perception of
August Schmarsow, and later the phenomenology of Edmund Husserl offer
a few salient examples of this orientation. Did any of these theorists,
particularly the earlier ones, influence RECORD's critics way back when?
Hard to know. But ideas could have been in the air. Already architects, such
as Frank Lloyd Wright, were emphasizing spatial concepts in buildings and
essays. (Wright began writing for RECORD in 1908.)

By the early 20th century, building technology was making possible a
more expressive form of architecture that brought together the connection
between building and theory: Erich Mendelsohn's Einstein Tower in Potsdam
(1921) may not have used reinforced concrete, but its swirling forms held the
promise of a spatial potential we could later find in the concrete of Frank
Lloyd Wright's Solomon R. Guggenheim Museum in New York (1959), or Eero
Saarinen's TWA Terminal at JFK (1962), both blatantly kinesthetic, haptic,
and visual architectural experiences.

The computer has certainly allowed that process of design and construc-
tion to go further, as have the improved techniques for making glass, steel,
concrete, and plastic. The structural glass balconies at the Ledge at Skydeck
at Chicago's Willis Tower by Skidmore, Owings & Merrill (page 98) offer a
modern-day counterpoint to the Woolworth Tower balconies, enabling
visitors to survey the city in a more immersive (or vertiginous) way. Hadid's
Guangzhou Opera House in China provides an example of today's experi-
ments in shifting and tilting planes and volumes. RECORD still seeks to
represent that feeling of being in these environments by all the means at its
disposal. It can't be a substitute for being there. But in a global age, it's a
worthwhile supplement. — The Editors
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Clean lines. Clean look. Clean conscience. It's a lot to expect from an ordinary piece of glass. /

Then again, Solarban® R100 solar control, low-e glass is about as far from ordinary as you get — thanks .
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its best face forward. And you'll really be surprised by the extraordinary energy savings you can expect
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Makes anything look good.

With the proven HALFEN HK4 brickwork supports,
your brickwork facade will look its best for a long time to come.

ALFEN HK4 brickwork supports
transfer the dead load of the
outer skin of brick to the building
load-bearing structure: a modern
and efficient construction principle
developed with the experience from
over 70 years of fastening technology.

Adjustment

The HALFEN HK4 brickwork
supports have continuous height
adjustment of +/- 1°/:" and are
therefore perfectly suited for
compensating existing tolerances
of the structure or installation
inaccuracies of wall anchors.

Economical

Through the classification into

load levels 785 Ibs, 1,570 Ibs and
2,360 Ibs, the HALFEN HK4 brickwork
supports allow extremely efficient
anchoring of brickwork facades in
connection with HALFEN cast-in
channels.
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Quality

By using HALFEN HK4 brickwork
supports, you profit from a type-
approved anchoring, excellent
adjustment options and a complete
product program covering all aspects
of facing brickwork.

Many advantages with one result:
HALFEN provides safety,
reliability and efficiency for you
and your customers.
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HALFEN

YOUR BEST CONNECTIONS

Halfen Anchoring Systems - Meadow Burke Products - PO Box 547 Converse, TX 78109 -
Phone: 800 323 68 96 - www.halfenusa.com - info@halfen.com
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Ceramic Tiles of Italy. A natural heauty.

Choosing Italian tiles is a question of style. Beauty alone is no longer enough, you have to create
harmony which is beauty and respect together. The beauty of a product of superior technical quality along with respect
for working conditions and the environment.
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Ceramic Tiles of Italy
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Ceramic Tiles of Italy, promoted by Confindustria Ceramica, is a registered trademark of Edi.Cer. S.p.a., the organizer of CERSAIE,
International Exhibition of Ceramic Tile and Bathroom Furnishings — Bologna, Italy, September 20-24, 2011 — www.cersaie.it
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New B-3974 automatic, universal roll towel dispenser eliminates long-term proprietary paper purchasing contracts, saving
30% or more. Adjustable towel length, time delay, second activation and stub roll utilization reduce paper consumption
and waste. Complies with US EPA Reduce & Reuse Resource Conservation Initiative. Surface-mounted and semi-recessed
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Drivable Grass® offers a simple and reliable solution to storm water management { rophh bio-filtration, infiltration, and
storage while not sacrificing valuable site area. The thin-profile, permeable, and flexible concrete paving system promotes
superior root penetration and moisture containment beneath the product resulting in healthy turf. Drivable Grass® is designed
to flex and conform. It does not crack and break like rigid concrete or pop up and wear like plastic paving.
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The next generation of fire-rated glass is clearly beautiful.
Fingerprints not included.

PYRAN® Platinum fire-rated glass-ceramic has pushed beyond fire and
safety requirements for a truly beautiful look and feel.

It’s in a class by itself. PYRAN® Platinum glass-ceramic is the only fire-rated
glass that's as clear, as colorless and as smooth as window glass. It's also the
only fire-rated glass-ceramic to be Cradle-to-Cradle® silver certified by MBDC.
PYRAN® Platinum meets UL requirements and is fire-rated for 90 minutes in
windows and 180 minutes in doors. PYRAN® Platinum is easy to get your
hands on through our distributors, local fabricators and glaziers. To learn more
about PYRAN® Platinum fire-rated glass-ceramic, call us at 502-657-4417 or
visit us at www.us.schott.com/pyran.
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[ AWARDS ]

NEWS IN PERSPECTIVE

BY DAVID COHN

Why Souto de Moura Won the Pritzker

THE PORTUGUESE ARCHITECT
Eduardo Souto de Moura has won
the 2011 Pritzker Prize. While he is
largely unknown in the United
States and has built little outside of
Portugal, his understated Modernist
works have been widely published in
European journals, and he has been
an influential teacher at the
University of Porto, among other
schools. The selection of Souto de
Moura confirms the Pritzker's
commitment in recent years to the
more subtle values of craft, local
scale, and sensibility over architec-
tural extravagance.

Based in the northern city of
Porto, Souto de Moura, 58, was
overshadowed in his early career by
Alvaro Siza, the 1992 Pritzker
winner, for whom he worked for five
years and with whom he remains
close (the two have collaborated on
several projects and their studios
share a Siza-designed building in
Porto). But over the last decade,
Souto de Moura's work has evolved
from a Miesian vocabulary into a
distinctive style of his own.

His Courtyard Houses in
Matosinhos, near Porto, completed
in 1999, with their high walls and
interior courts and gardens, look
like closed warehouse blocks from
the outside and adhere to the

severe restraint of Mies van der
Rohe's court-house typology. But in
more recent works, including the
2004 Braga Soccer Stadium, the
2007 Burgo Tower in Porto, and the
2009 Paula Rego Museum in
Cascais, all in Portugal, he has
broken free from a strictly Miesian
model without renouncing the
strong, closed geometric forms, the
honest use of materials, especially
concrete, and the innate restraint of
his early work, which allows his
buildings to enter into dialogue with
their surroundings.

One of the first projects in which
this expressive silence finds a
powerful voice is his 1997 conver-
sion of the ruined Portuguese
monastery of Santa Marfa do Bouro
into a state hotel [RECORD,
November 1998, page 120]. The
finished building, | wrote at the time,
"is full of echoes of its former
abandon: the flat roofs overhung
with bits of vegetation, the roofless
cloister, the dark window openings,
some with their sky-blue blackout
shades drawn as if bits of sky could
still be seen through the structure.”

In a formal statement, the

1 Visit our online news section to see images of Souto de Moura’s work.

Pritzker jury describes the archi-
tect's work as follows: “It is not
obvious, frivolous, or picturesque. It
is imbued with intelligence and
seriousness. His work requires an
intense encounter, not a quick
glance. And like poetry, it is able to
communicate emotionally to those
who take the time to listen.”

In giving the prize to Souto de
Moura, the Pritzker jury, headed by
Lord Peter Palumbo and including
previous laureates Renzo Piano and
Glenn Murcutt, continues the trend
marked by the two previous years,

when the award went to Swiss
architect Peter Zumthor (2009) and
the Japanese team of Kazuyo
Sejima and Ryue Nishizawa (2010).
The selection of Souto de Moura
confirms the jury’s promotion of
architects who explore the more
intimate and poetic qualities of
architecture, as opposed to the
extroverted formal experimentation
that has marked the most conspicu-
ous world architecture leading up to
the financial crisis of 2008.

The jury's choice has surprised
many, as it should if the Pritzker
aspires to have any impact on the

WEB HIGHLIGHTS

® Weese Building in
Aspen to Be Razed

® Serie Architects
Finds New Use for
Old Chinese Factory

@ Nicholas Clark
Architects Designs
Haiti Hospital

DAILY UPDATES

archrecord.com/news
twitter.com/archrecord

The 58-year-old architect works
primarily in Portugal. His notable
projects include the Paula Rego
Museum (2009) in Cascais.

public's perception of architecture
or on the direction of the profession
globally. The award also catches
Souto de Moura at a crossroads in
his development, at a time when he
has begun to open his work to new
dimensions, as the formal variety of
his most recent projects demon-
strates. It thus finds him at an ideal
moment to make positive use of the
worldwide attention it brings. m

David Cohn is RECORD’s Madrid-
based international correspondent
and author of Young Spanish
Architects (Birkhduser).
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[ DISASTER RELIEF ]

NEWS IN PERSPECTIVE
BY NAOMI R. POLLOCK, AIA

Shigeru Ban Offers Aid to His Native Japan

For quake and tsunami victims left homeless, simple shelters help ease discomfort.

"] HAVE BEEN to disaster areas all
over the world,” says Shigeru Ban.
But never had the Japanese
architect and veteran relief worker
seen the degree of devastation that
struck his homeland on March 11,
2011. The 9.0-magnitude earth-
quake, followed by the massive
tsunami that crashed down on 311
miles of coastline, left thousands of
people dead or missing and many
more homeless. “This tsunami was
incredible,” says Ban. "It came nine
minutes after the earthquake, so
there was no time to escape.”

As in Haiti, Sri Lanka, and other
countries where he has helped out,
Ban immediately went to the
disaster site and identified a need
that was not being met by govern-
ment agencies or nonprofit groups.
While evacuation centers quickly
sprang up in gymnasiums and other
large structures throughout the
blighted region, many were crowded
and had little provision for much-
needed privacy — a condition that
will continue for months, until the
government completes temporary
homes for the victims. In response,
Ban devised a curtained partition
system to shield individual families.

Ban's first foray into partition
design followed the 6.8-magnitude
Kobe earthquake that shook
neighboring Niigata Prefecture in
1995. His latest partitions, a
simplified version of his original
system, are made from paper tubes
of three different diameters — large
for columns, medium for beams, and
small for joints — that fit together
without any additional parts, aside
from tape to seal the connections.
White canvas sheets attached to the
frame and held together with safety
pins provide coverage. Though
adjustable, each unit easily conceals
the 161-square-foot area typically
allotted per family.

Ban, paired with his students
from Tokyo, loaded the disassem-
bled parts into a van and headed
north to several evacuation centers

in late March. Their mission was to
demonstrate how the system works
and convince authorities of its value.
Manufactured and sourced in Japan,
the units can be delivered quickly
and directly to the relief centers,
where Ban's students work with
local residents to assemble the
partitions. Though authorities at
some shelters placed orders to cover
nursery and changing rooms only,
others, such as the mayor of
Yamagata City, requested one

apiece for each of the 250 families
currently staying in the municipal
sports center.

Funded exclusively by donations
from around the world, each unit
costs $300. But Ban isn't concerned
about financing at the moment. "I
have to continue to build [partition
systems], as many as are needed,"”
he says. “The money will come
later.” For more information and to
make a donation, visit www.
shigerubanarchitects.com. m

ONLINE COVERAGE:
REBUILDING JAPAN

7 Urban Planner André Sorensen
Discusses Rebuilding Challenges

7 Foreign Designers Mobilize to
Help Devastated Country

7 Japanese Architects Comment
on Aftermath

1. Emergency centers set up in
gymnasiums and other large
structures offer little privacy.

2. Ban conceived a partition system
made of paper tubes and canvas
sheets. It is a simplied version of the
system he designed in 1995.

Naomi R. Pollock, AIA, is RECORD'S
Tokyo-based international
correspondent and coauthor

of New Architecture in Japan
(Merrell).
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[ REBUILDING ]

NEWS IN PERSPECTIVE
BY STEPHANIE GRACE

Do-It-Yourself New Orleans

EVEN BEFORE HURRICANE Katrina's
floodwaters were pumped out of New Orleans,
the nation's top urban planners started weighing
in on the devastated historic city's future.

Their motives were generous, but not
exclusively so. The August 2005 catastrophe
offered the planning community an unprecedent-
ed opportunity: Here was a chance to redesign a
city from the ground up, in accordance with the
most current thinking on livability, walkability,
and sustainability. Post-Katrina New Orleans, the
theory went, would be a laboratory for testing
out big ideas.

Then came the green dots.

The green-dot map, as locals still call it, was a
draft plan developed by Mayor Ray Nagin's Bring
New Orleans Back Commission, under guidance
from the Urban Land Institute. One of its central
tenets was that New Orleans should be rebuilt for
a reduced population, with homes and services
grouped together, and some areas converted
into flood-retaining parks and ponds. Green dots
indicated zones that might not get rebuilt (most
were low-lying districts prone to severe flooding).
When the map appeared on the front page of the
Times-Picayune in January 2006, it incited a
furious backlash from people who saw their
homes covered by those dreaded dots — written
off, they felt, by insensitive out-of-towners and
city officials who hadn't sought their opinions.

Nagin, who was up for re-election that spring,
changed tack and decreed that no area would be
off-limits from reconstruction, that development
would follow the people, not the other way
around, and that private property rights would
rule. He called himself a “free-market guy,” a
philosophy that fit the new public mood, and also
a convenient excuse for avoiding painful choices.
The green-dot plan was never adopted.

There would be other plans over the years,
some written specifically to unlock federal
funding, some idealistic visions that the market
couldn't support. Nagin was narrowly re-elected
in 2006, and his most specific second-term
attempt to guide recovery was a $1.1 billion
blueprint identifying 17 key redevelopment
zones. Unveiled to tremendous fanfare in 2007
by outspoken recovery director Ed Blakely (who,
in 2009, would resign), the plan suffered from a
lack of funding and follow-through and quickly
dissipated. Then there was the citizen-driven
Unified New Orleans Plan (UNOP), also from
2007, which outlined various principles — that all
neighborhoods have a right to exist and be
protected from flooding, for instance, and that
citizens should decide their communities’ fate.

Retaining the essence of New Orleans’ charismatic vernacular architecture, as seen above, has
been a componenent of many post-Katrina redevelopment initiatives in the city.

UNOP carries no official weight, but it has
informed much of what has happened in recent
years, including the clustering of schools,
community centers, and health clinics, and even
the insertion of bike lanes along rebuilt roads.

There's no question that Nagin's free-market
approach has left out many residents. Some
have found themselves isolated amid blight,
without the choices or information that a more
formal plan might have provided. Yet many
neighborhoods have thrived in the do-it-yourself
environment.

Certain areas have gotten a major boost from
outsiders. One such example is a development
by Project Home Again, a nonprofit organization
established by Barnes & Noble founder and
chairman Leonard Riggio. The group didn't wait
for the city's input. Instead, it started acquiring
land in the Gentilly area in 2007 and enlisted
local architect John Schackai and his firm,
Sustainable Architecture, to design energy-
efficient homes in a traditional bungalow style
for displaced, moderate-income residents.
Riggio's goal, says executive director Carey

Shea, is to “create a community.” It appears he is
succeeding: His organization has completed
about 70 homes and aims to finish 30 more by
this summer.

By the time Nagin's successor, Mitch Landrieu,
took office in 2010, the redevelopment landscape
had been set, so the new mayor's policies have
focused more on problem solving than ground-
up planning. Nearly six years after Katrina, the
results of decentralized decision making can be
seen all over the still-recovering city, in empow-
ered neighborhood associations, in independent-
ly run charter schools, even on those bike paths.

Steven Bingler, president of the planning and
architecture firm Concordia and coordinator of
UNOP, argues that the Nagin administration’s
laissez-faire approach to redevelopment actually
worked out for the best. It allowed more organic
planning to flourish, he says, and it “spawned a
democratic revolution in New Orleans.”

Stephanie Grace, a political columnist at the
Times-Picayune, has written extensively about
rebuilding efforts in New Orleans.

' In our new online section, RECORD REVEALS: New Orleans, we explore the past, present, and future of the city’s built environment.
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ON THE BOARDS = =
Project Indian School of Business Project Golden Dream Bay

Location Chandigarh, India , China

Location Qinhuan
Architect Perkins Eastman ¢

Architect Moshe Safdie

Moshe Safdie Architects has been tapped to design a
2,400-unit housing development in Qinhuangdao, a coastal
city 200 miles east of Beijing. Inspired by Safdie's landmark
44-year-old Habitat 67 project in Montreal, the new complex
is composed of large, stacked volumes that frame 20-story
"windows." Construction is now under way and should be

The Indian School of Business has hired Perkins
Eastman, working with the local firm RSP Design
Consultancy, to create its new 725,000-square-
foot campus in Mohali, located on the edge of the
rapidly developing Chandigarh metropolitan area.
Designed to achieve LEED Gold, the complex
comprises academic blocks and small courtyards - finished by 2014.
covered by a canopy superstructure, with separate
clusters of residential buildings. The project broke
ground in April; an opening is slated for 2012. Project Liberty Ple
Location Mexico City
Architect Richard Meier

Richard Meier & Partners has unveiled plans for Liberty
Plaza, a complex of three 15-story towers in Mexico City's
Santa Fe section, which is both a business and university
district. One of the towers will serve as a132-room W Hotel
with a 50-foot-long rooftop pool. The other two towers will
contain offices, with stores and restaurants at their base,
and will be joined at ground level by a conference center.
The project is set to break ground this summer, with an
expected 2013 completion.
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New Architects Enlisted for Languishing Sagaponac Development

LEFT TO RIGHT: Designs by Di Cicco Vinci Architects, Hanrahan Meyers Architects, and David Biagi Architect.

HOUSES AT SAGAPONAC was a project for a robust
economy. In 2001, the late Harry Brown Jr. recruited
Richard Meier to help lure architects, many of them
famous, to design 32 modern, high-end residences for a
72-acre plot of land in the town of Southampton, on Long
Island, New York. Brown was hoping to beat back the
traditional, shingle-style mansions cropping up in the area.
But one decade and one recession later, only eight have
been built (by Tsao & McKown, Keenen/Riley, Shigeru Ban,
and others) and seven of those have sold, with prices
ranging from $2.5 to $4.5 million. Brown died in 2005, and
the property is now owned by the general contracting firm
Reinhardt, O'Brien, Oza + Company (R,0'B,0,Co) and the
developer Millennium Partners, along with David
Hamamoto, CEO of NorthStar Realty Finance Corporation.
Hoping to reinvigorate the project, the owners have hired

a new batch of firms to conceive fresh and less costly
schemes (although the original designs are available if a
buyer is willing to pay for them). The 16 firms include
Brooklyn-based Thread Collective, Los Angeles-based XTEN
Architecture, and New York-based Cook + Fox Architects.

The new designs will be marketed only until September
before the owners move on to Plan B: host an open
competition and invite architects from around the globe to
upload concepts for the vacant lots. The competition
website is scheduled to launch on September 21.

While details have yet to be worked out, a group of jurors
will select a collection of designs. Buyers will then be able
to choose a scheme and work with (and pay) the architect,
explains Nilay Oza, project architect and R,0'B,0,Co
partner. “We are at a place where either this project dies,"”
he says, “or it pivots to face a new reality." Laura Raskin
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 INQUIRIES BILLINGS

ABI Hovers at 50

The Architectural Billings
Index has barely moved

in recent months, hitting
50.0 in January, 50.6

in February, and 50.5 in
March. Kermit Baker, the
AlA's chief economist, says
market conditions across
the country vary, “with
some firms reporting an
improving business environ-
ment and even ramping up
staffing, while others con-
tinue to operate in survival
mode."” The March inquiries
score was 58.7.

LONGSPAN

Woarking with leading architects worldwide
to désign, engineer and construct the
finest examples of long span tensioned
membrane structures, since 1956.

birdair.com

VITY
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Our newest offering, the Eco-ficient™ Grand H Series, provides both flexibility and
function with its attractive aesthetic appeal and energy efficiencies. This horizontal
insulated wall panel is available in a variety of colors and panel widths and, when
desired, can be used with Eco-ficient™ vertical panels to achieve an architectural
masterpiece. To learn more about how the Eco-ficient™ Grand H Series can enhance
your design, visit www.mbci.com/enhancing.
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INTRODUCING ALUCOBOND" COOL

From the makers of the world's leading ACM comes a new, cool paint finish technology offered in
a broad spectrum of colors that provides higher solar reflectivity, potential energy savings and reduced

air conditioning costs.

With proven environmental advantages over non-cool finishes and products, cool technology already
qualifies for LEED credits in roofing applications, and similar certifications are expected for its use in

vertical applications.

For more information or to request samples, call your Alucobond representative or visit AlucobondUSA .com.
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IN 1998, THE British critic Martin
Pawley rather dramatically an-
nounced what he called "the strange
death of architectural criticism.”
Pawley lamented the disappearance
of an aggressive, “take-no-prison-
ers" approach to critical writing
about architecture, which he felt was
being replaced by “wall-to-wall
testimonials of praise.”

| wonder what Pawley, who
served as architecture critic for both
the Guardian and Observer
newspapers and died in 2008, would
say about the state of the field
today, particularly in this country. If
the praise, at least for certain
celebrity architects, has grown even
more over-the-top, the number of
critics has also dramatically declined
since his piece appeared.

The years since 1998 brought
wave after wave of consolidation,
buyouts, and layoffs in the newspa-
per business. At American dailies,
there are fewer than a dozen writers
covering architecture with any
regularity, and perhaps just four or
five full-time critics.

As a member of that shrinking
fraternity — | joined the Los Angeles
Times as architecture critic in late
2004 - | can attest that the field is
undergoing a radical transformation
keenly felt even by those of us
whose official titles haven't changed.
It is not just that our numbers have
fallen, but that the way we go about
our jobs has been reconfigured by
the digital age. There was no Twitter
in1998, no Facebook, and no iPad;
newspaper websites were a mere
shell of the overstuffed catalogue of
links, video, ad banners, and
breaking-news alerts they are today.

At the same time, our deadlines
are tighter now than ever, thanks to
the split-second demands of Internet
culture, which can make the cycle of
daily journalism appear leisurely.
The result is that our critical
attention is now scattered across
several platforms, as we write pieces
for blogs and for the print edition

COMMENTARY CHRISTOPHER HAWTHORNE

WHAT HAPPENS TO ARCHITECTURAL CRITICISM WHEN DAILIES
SHRIVEL AND BLOGGERS TAKE OVER?

and then promote them via social
networking, TV, and radio. And we
find ourselves competing with
bloggers, historians, videographers,
and practicing architects, all of
whom have taken advantage of
these new conditions to produce a
sort of criticism that didn't exist
even five years ago.

The quality of that criticism, as
you might guess, is wildly uneven:
for every blogger whose prose voice
seems to have emerged fully
formed, like Geoff Manaugh of
BLDGBLOG, there are 10 others
whose work — overlong, prone to
self-absorption, and still struggling
to get a handle on the it's/its
dilemma — appears to exist only to
prove the old adage that it's the
editor who makes the writer.

And yet as much as this brave
new multi-platform world can seem
dizzyingly unpredictable, it has also
brought with it new kinds of freedom
and critical range. The truth is that
American architecture critics -
even, and perhaps especially, at
beleaguered big-city dailies — are
today writing about a richer variety
of subjects and, thanks to the
Internet, reaching more readers,
than has ever been the case. Those
readers, for their part, can now
choose from a wide range of online
criticism, from brief Twitter alerts to
annotated photo galleries to long,
carefully considered essays. And
compared with architecture and
design magazines, which — apologies
to present company —rarely say a
negative word about an architect or
a building, most newspaper criticism
remains quite pointed.

It helps, of course, to have
forward-looking editors, or at least
open-minded ones. My higher-ups at
the Times have encouraged me to
define my job in broad terms, to
write about architecture proper but
also about planning, green design,
preservation, landscape architec-
ture, real-estate power plays, and
mass transit. In many ways my beat

is not simply architecture but the
lives of cities. In a place like Los
Angeles, which is still a fairly young
and maturing metropolis and faces a
series of fundamental questions in
the coming years about just what
kind of city it desires to be, that
often feels like one of the most vital
beats at the paper.

But is there such a thing as too
much freedom? If any building can
be assessed as a work of architec-
ture, as Reyner Banham taught us
decades ago, and if every platform is
now capable of carrying criticism,
from a video tour of a new museum
to an old-fashioned 1,500-word
essay in the Sunday arts section on
the legacy of James Stirling, how
does a critic decide?

If the critic does happen to
generate a semi-novel, even
potentially useful idea about an
architect, a building, a stylistic
movement, or a zoning change,
where should that idea go, exactly?
What form should it take? If you're
on Twitter, after all, that means
you're not working on that blog post
you promised your editor, to say

nothing of that Stirling essay, now
two days overdue.

As surprising as it might sound,
| don't know if | would trade our
uncertain, fragmented world of
criticism for the old one, which
provided stability, to be sure, but
also allowed critics a certain
untouchable, privileged isolation.

As much as the blogosphere
often turns crucial issues into
soap-operatic fodder, it also keeps
us honeast to a degree that didn't
exist before. What has emerged is an
architecture criticism less contem-
plative, perhaps, but more nimble -
and better attuned to its audience,
in ways good and bad. Martin
Pawley might not recognize this
new criticism right away, but even
he, I think, would have to admit its
heartbeat is plenty strong. m

Christopher Hawthorne is
architecture critic for the Los
Angeles Times, and coauthor, with
Alanna Stang, of The Green House:
New Directions in Sustainable
Architecture, now in paperback.
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IT'S BEEN NEARLY three years
since homeowners were given keys
to the first group of new houses built
in their storm-ravaged New Orleans
neighborhood by actor Brad Pitt's
Make It Right (MIR) foundation.

But the project's architects and
builders are still pushing the
boundaries of modern residential
design with cost-effective, sustain-
able, and storm-resistant construc-
tion techniques.

With 80 of the 150 houses
planned now completed or being
built, the neighborhood has evolved
from a cluster of edgy architectural
experiments that stood out— mirage-
like — against their desolate
surroundings, into a real neighbor-
hood, with flags flapping in the
breeze, flower beds, and toys on
porches. To be sure, the new designs
are as eye-popping as their
predecessors. Their often-lively
Caribbean-inspired colors add a
layer of local tradition to the
decidedly nontraditional look of this
part of town.

The modern designs have taken
their hits — mostly from outsiders.
But even to New Orleanians who
have never seen the houses in
person or don't share the actor's
taste in forward-thinking design, Pitt
is alocal hero. The actor did what
government would not or could not
do: He resuscitated a working-class
neighborhood engulfed by water
from a break in the Industrial Canal
wall. Before Katrina, homeowners
were underinsured or didn't have
insurance at all. Now the houses
have earned a celebrity following of
their own. The MIR houses are even
part of some commercial, post-
Katrina sightseeing tours.

The project, in the city's Lower
Ninth Ward neighborhood, has
spurred more homeowners to
rebuild without MIR's help. Still, the
numbers are not yet high enough to
bring badly needed retail develop-
ment and services to the area, which
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UPDATE MAKE IT RIGHT
THE AMBITIOUS OPERATION INITIATED BY BRAD PITT IS GOING ON,
WITH MORE HOUSES IN CONSTRUCTION. BY SHAWN KENNEDY

The Make It Right area after Katrina (top)
has been transformed by new houses, shown
in a June 2010 aerial photo (above).

seems like a city satellite.

In 2007 Pitt presented owners
who lost their homes with a portfolio
of designs by leading architects,
saying, in essence, "Choose a design
and your house will be built." With
the architects providing designs free
of charge and Pitt's foundation
subsidizing the reconstruction,

MIR hoped to build them for about
$150,000 each. They average 1,400
square feet and most have three
bedrooms. While the first generation
exceeded that budget, economies of
scale have brought the costs down
to about $150 per square foot.

An original mandate for the
designs was for vastly improved
safety, with the highest LEED
standards the budget would allow.
To begin with, the houses were
raised at least 3 feet. The first
generation of structures (13 proto-
types) included solar photovoltaic
systems and groundwater heat
pumps for both heating and cooling.

Among this group were those
designed by Billes Architecture and
Concordia, both New Orleans firms,
along with KieranTimberlake of
Philadelphia and GRAFT of Berlin
and Los Angeles. Because of the
narrow lots, most houses, such as
ones by Billes and KieranTimberlake,
resemble the shotgun-type

% Some Make It
| Right houses,
designed by local
and out-of-town
architects, have

“”--_ | been criticized

(

- for their modern

designs. But the
community is still
growing, with
first-generation
houses embraced
by occupants.

indigenous to the region. However,
Concordia and GRAFT also took
visual and spatial cues from the deep
porches and pitched roofs common
to New Orleans architecture.

The blueprints for the second
round include some duplexes, and
innovations, such as SIP modular
construction and advanced framing
techniques, that have reduced
materials, costs, and time.

Buyers had the option of
tweaking the designs, and tweak
they did. Some changes reflect
personal taste, but more often they
have been dictated by family
circumstances or because the bells
and whistles the architects envi-
sioned cost too much.

John C. Williams, principal of the
New Orleans firm Williams
Associates, who is guiding the
project, acknowledges that they
have walked a fine line melding the
architects’ concepts with the buyers’
needs and building costs.

"We've been talking to the
architects as often as possible and |
think we've been good stewards of
their designs,” Williams says.

KieranTimberlake, for instance,

designed its house to have elaborate
metal art pieces fronting the porch
and at the banister. But a less
expensive railing was used.

The two-story house designed by
Byron Mouton of Bild Design in New
Orleans was to be among the first
duplexes built. But the owners opted
for a single-family residence with a
small artist’s studio replacing the
second unit. Mouton's design, in step
with the neighborhood's contempo-
rary silhouettes, has a roofline that
swoops dramatically from a single
level in front to two stories in the
rear. A side porch is sheathed with a
metal screen providing shade and
visual interest. Mouton's house was
built by second-year students at
Tulane University's School of
Architecture, where he is a professor.

The duplex by Atelier Hitoshi Abe
of Japan, constructed largely as
designed, is inspired by the double
shotgun, an iconic side-by-side
residential style of the area.
Departing from the design of the
traditional static facade, Abe has
carved a space out of the middle
that dramatically distinguishes each
unit and allows a front porch.

The tradeoff for the straightfor-
ward, boxy design by Adjaye
Associates of London is a top level
that serves as both a luxurious
outdoor room as well as a rescue
place in a worst-case scenario.

“We're improving our technique
and cost savings with every house
constructed here,” says Williams.
"But we are demonstrating that
affordable, sustainable houses can
be built anywhere.” Indeed, Williams
claims MIR houses now form the
largest LEED-Platinum community
in the country. Overall, the housing
project initiated by Brad Pitt is still
proceeding along its intended path. m

Shawn Kennedy is a former
reporter for the New York Times
who is now a freelance writer based
in New Orleans.
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1. So far, 80 of the planned 150 houses in the Make It Right (MIR)
development in New Orleans' Lower Ninth Ward have been built.

A recently finished duplex by Hitoshi Abe of Japan has a double
shotgun form common to the area. The two volumes are melded for
this duplex, but carved out in the middle for the separate entries.
2. All houses are lifted at least 3 feet off the ground. For the first
round of prototype schemes, KieranTimberlake of Philadelphia
created a house layered with trellises for vines.

3. Houses average
about 1,400 square
feet in size. David
Adjaye's London firm
Adjaye Associates
included a covered
roof loggia in its

. design.

4. Concordia, a New Orleans firm, created a bungalow with peaked
roof and wraparound porch typical of the vernacular.

5. Byron Mouton of Bild, a New Orleans firm, collaged two wedge-
shape forms for a single-family house. The larger wedge slopes up to
two stories at the rear and the smaller one provides a side porch
enclosed by a meal screen.

6. GRAFT, an architectural firm with offices in Los Angeles and
Berlin, created a prototype in the first round that refers in a
nontraditional way to the shotgun-type house familiar to the region.



laam 1

VIVIDglass

FORMR. SURFACES# COMPANY

Let Your Imagination Run Wild.

Enliven a space with color. Add pop with backlit displays. Make a dramatic opening statement. Let the look of stone surround you. Whether you're
turning a conference room into a showplace or refreshing a restaurant lounge, VividGlass gives you countless ways to shape your creative vision.

Simply choose the VividGlass product that's right for you then let your imagination run wild. ViviChrome brings solid color to life. ViviGraphix gets

USE YOUR

your message across with color graphics. ViviForm takes a dimensional approach with textural patterns. And ViviStone unites the beauty of stone SMARTPHONE
with the convenience of glass. Specify VividGlass on its own or incorporate it into a variety of F+S products, including LEVELe Walls and Elevator Ao
LEARN MORE.

Interiors, Silhouette Railings, and Doors.

Clockwise from top left: Backlit bar front in ViviStone, Honey Onyx; Office partitions in ViviChrome Scribe, Bright White, Magnetic; Room divider in V/w(,‘hrame Chrom/s custom color; Backlit wall panels in ViviGraphix Spectra,
custom graphics; Partition door in ViviChrome Chromis, White, with Comet door pull.

FORMS+SURFACES

Member of the USGBC | Member of the EGBC i i &
el e el offices worldwide | 800.451.0410 | www.forms-surfaces.com

FSC Certified Supplier | SCS-COC-001461 .
© 1996 Forest Stewardship Council AC. Sign up for F+S new product announcements at www.forms-surfaces.com/news

CIRCLE 47



~ Castore
design Michele De Lucchi

design innovation architecture

Contact your local Artemide sales office for more information.
Toll free: 1-877-Art-9111 . contractsales@artemide.net - www.artemide.net

CIRCLE 11




58 ARCHITECTURAL RECORD MAY 2011

Heroes and B e g

i I TRIUMVIRATI ; .'TrOinle»<
villains who b [l‘ S
have shaped & WHITE aasssmer Gty

Planning
Kristira Ford

ART. ARCHITECTURE, SCAKDAL, AUD

our world over
the years

CLASS IR AMERICA'S G1LDED AGE

SETTE BRODERICH

M ( e
Q’.af{!. LD

Architecture's Evil Empire? The Glendinning's original sinner, the with all polemics, there is some truth While I'm no fan of the most
Triumph and Tragedy of Global Sydney Opera House, and its evil to this — for what would Wright's egregious examples in this book, |
Modernism, by Miles Glendinning. cousin, the Guggenheim in Bilbao. Guggenheim be without the feel there must be room for the fringe
Reaktion, 2010, 208 pages, $28. These projects prove that domineer-  consistency of Fifth Avenue? But | designers, trendsetters, and
ing architects (and their clients) see little danger of being stampeded intelligentsia who come with each

Help! The sky is falling! Large have no regard for users, cost, by a few excesses. Furthermore, new era. We have heard it all before.
ego-driven, eccentric, metaphoric context, or social decorum. But | Glendinning gives far too much Tom Wolfe ranted against Modern
buildings are raining down! Chicken doubt Australians would feel better credit (or blame) to those with star architecture in his 1981book From
Little? No, Miles Glendinning, without the Opera House or power. You cannot build without the ~ Bauhaus to Our House. The sky didn't
director of the Scottish Centre for Spaniards without the Guggenheim,  acquiescence of many: building fall. Sam Davis
Conservation Studies, fretting about  no matter the cost overruns or officials, zoning boards, funders, -
global capitalism and its effects on troubles these buildings incurred. clients, and community. | am far Triumvirate: McKim, Mead & White:
architecture. The author laments the loss of a more concerned with the prolifera- Art, Architecture, Scandal, and

In this picture-less polemic, the "hierarchy of decorum,” and "“values  tion of Kentucky Fried Chicken or Class in America's Gilded Age, by
culprits are those buildings that of collective cohesion," exacerbated ~ McDonald's outlets than a few Mosette Broderick. Knopf, 2010, 608
many critics find superb, including by self-promoting “starchitects.” As  fantastic buildings. pages, $40.

We just raised the bar. Again.



McKim, Mead & White changed
American architecture at the turn
of the last century, helping to usher
in a renaissance of Beaux Arts
public buildings and Colonial Revival
houses. The firm dominated the
so-called Gilded Age from the early
1880s until well into the 1920s, even
though the major designers,
Stanford White and Charles McKim,
died in1906 and 1909, respectively.
Since the firm has been
extensively studied (including by
this reviewer), with lots of attention
focused on White's women and
escapades, one might ask what
more can be said. The author
revisits the firm's scandals and
brings up questions about White's
sexual orientation and that of
McKim, who suffered at times from
severe depression. Also important
for Broderick is the partners’ social
striving and the firm's patrons. In
the end, Triumvirate is a social
history of America's perhaps most
famous architectural partnership.
Oddly, William R. Mead, the

business manager, is relegated to an
appendix. More critical, many
buildings are treated without
illustrations or plans, a sad omission
given the firm's spatial innovations.
An important contribution, however,
is the focus on forgotten members
of the office, such as Joseph Morrill
Wells and Sidney Stratton, who did
lots of the design work and who,
Broderick argues, helped change
the stylistic orientation of the firm.
Richard Guy Wilson

Makeshift Metropolis: Ideas About
Cities, by Witold Rybczynski.
Scribner, 2010, 256 pages, S24.

It may be obvious where Witold
Rybczynskiis headed in Makeshift
Metropolis, but it's a journey no less
worth taking. Rybczynski's writing is
erudite, entertaining, and engaging.
It's the destination that leaves us
wanting more.

Running through more than a
century of urban planning philoso-
phies, Rybczynski begins with the

Garden City and City Beautiful
movements, then tackles Le
Corbusier and Jane Jacobs. Finally,
it's the Bilbao Effect — or, as he
prefers, the Bilbao Anomaly —
revitalized waterfronts, shopping
centers, and suburbia. Though it's a
long way from Ebenezer Howard and
his quaint pronouncements to the
exhaust-tinged environs of 21st-
century sprawl, Rybczynski connects
the dots admirably. Given that most
North Americans now inhabit some
form of suburb, it's not surprising he
devotes much attention to the
nonurban. But if this is reality today,
it's one that depends entirely on the
car. Which is why one can't help but
wonder whether contemporary
planning hasn't become above all a
question of transportation. Even if
we didn't face the unprecedented
crisis of climate change, getting
around by car has become more
difficult than ever.

Rybczynski argues that the
answer lies in alternate fuel sources.
"|f automobile manufacturers can
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produce an affordable car that does
not require gasoline — or uses
considerably less," he writes, “the
suburbs would get a new lease on
life.” That simply isn't true. Traffic
volumes have reached the point of
no return. Still, Rybczynski insists,
"Effective planning should recognize
that while the market is not always
right, an aggregation of individual
decisions is generally closer to the
mark than the plans of willful urban
visionaries.” Perhaps, but wasn't it
the market that created the problem
in the first place? Christopher Hume
Terror and Wonder: Architecture in
a Tumultuous Age, by Blair Kamin.
University of Chicago Press, 2010,
304 pages, S30.

For Blair Kamin, Pulitzer Prize-
winning critic for the Chicago
Tribune and RECORD contributing
editor, the story of architecture
between 2001 and 2010 parallels
and illuminates the story of the
decade itself. In Terror and Wonder,
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he spotlights architecture’s central
role in the decade's main events
and trends: the devastating
consequences of 9/11 and Hurricane
Katrina; the emergence of energy
conservation and green concerns;
the real-estate boom and bust;
growing nervousness about
America's crumbling infrastructure.
Kamin brackets his essays with
two mind-shifting events: the
destruction of the Twin Towers and
the completion in 2010 of the world's
tallest tower, Dubai's Burj Khalifa.
Both had enormous consequences
on the public realm. He writes that
overreaction to 9/11 and the terrorist
threat resulted in measures that
drained vitality from public spaces.
But cities also attempted to
duplicate the Bilbao Effect of Gehry's
Guggenheim Museum, producing
many wonderful public places,
including Chicago's Millennium Park.
We will always need iconic buildings,
Kamin believes, but as a lover of
cities, his focus is more on the
everyday, background structures

BOOKS

that shape metropolitan areas.

Kamin ends his book by contrast-
ing the sudden violence of 9/11 with
the long-term neglect of America's
infrastructure and public buildings
—two very different sets of ruins.
Repair, he believes, requires a new
mind-set, one that grasps afresh that
architecture isn't “just about
aesthetics. It's a social art.” Kamin,
author also of Why Architecture
Matters: Lessons From Chicago
(2001), is, in the end, our most deeply
humane critic. Guy Horton

The Trouble with City Planning:
What New Orleans Can Teach Us, by
Kristina Ford. Yale University Press,
2010, 288 pages. $30.

Here's an interesting fact: virtually
every New Orleans neighborhood
that flooded after Hurricane Katrina
happened to be built after the city
had established a planning commis-
sion nearly a century ago.

This is mentioned in passing in
Kristina Ford's The Trouble With City

Planning. But you have to admit, it
puts a central question in stark
relief: What exactly is it that city
planners do?

Ford's answer is an engaging
hybrid — part historical overview of
the practice of planning nationwide,
part case study of New Orleans, and
part prescription for crafting what
she calls, a little uninspiringly, “A
Good City Plan.” Ford brings
considerable frontline experience to
her task: she served as the director
of New Orleans city planning for
eight years in the 1990s, and she
authored the well-regarded Planning
Small Town America (American
Planning Association, 1990).

Perhaps most compelling in her
new book are the sections that look
behind the curtain drawn across New
Orleans' planning process, both pre-
and post-Katrina. The city engaged
in a sort of Planapalooza following
Katrina, with as many as five city
plans being trotted out in rapid
succession. (Federal funds couldn't
start flowing in earnest until the city

had approved a workable plan.)

Post-flood planning, Ford notes,
basically came in two flavors: those
with vision but no plan for carrying
it out, and practical plans without a
vision. Compounding these flaws
was the fact that planners spoke
one language (general) and the
public and city council spoke
another (specific). That is, non-
planners pay attention to plans only
when a neighborhood-changing
project looms and supporters and
opponents start swarming, each
waving documents in support of
their cause.

Ford suggests that for plans to be
effective, they need to find a niche
between vision and practicality,
influencing leaders while reflecting
the will of the people. Planners aren't
the message. They're the medium.
And Ford's book takes helpful first
steps in outlining how that can be
conveyed, and how the next
generation of planners might guide
us toward safer, saner, and more
sustainable cities. Wayne Curtis

Why
Should
Door

tops
Be Boring
Rubber Wedges?

ine little finishing details
Fare what we are known |
for, and door stops are no
exception. Enjoy these 5
well-designed pieces.

A rubber bumper on a horizontal post.

What could be better?

Size: 5 3/16" long, flange 1 27/32" diameter.
Finish: Satin Stainless Steel.

1_DS20

“FINE ARCHITECTURAL HARDWARE FOR YOUR FINE FURNITURE”®

Doug Mockett & Company, Inc. * Manhattan Beach, CA » 800-523-1269

DS6 & DSGA

Stylish bumper design with raised top
for added flair. Size: 1 5/16" tall, 1 3/4"

DS3

| Stylish bumper design with
raised top for added flair.
Size: 1 5/16" tall, 1 3/4"
diameter including bumper.
Finishes: Satin Aluminum,
Satin Stainless Steel.

DS14

Ultra-cool wedge. It is as
practical as it is sleek and
modern. Size: 5 1/8" long,
15/16" high, 1 25/32" wide.
Finish: Satin Aluminum.

diameter including bumper. Finishes:
Satin Aluminum, Satin Stainless Steel.
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_Timely then. Timely now.

T1mely frames forever.

The beauty and strength of Timely steel door frames have endured for 40 years.

In fact they have only improved and evolved over time. Now, with six attractive casings
and an unsurpassed anchoring system, they’ll set the industry standard for years to come.
Each one comes prefinished . .. so you just paint the wall and then install. This saves a lot

of time in preparation . .. which means you can save a lot of money over the
next four decades. TimelyFrames.com | 800-247-6242

TIMELY DOOR FRAMES CELEBRATING 40 YEARS OF STRENGTH
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Lindner — Metal Ceiling Systems.

When building owners and architects are planning a new project they need a strong partner.
When designing a metal ceiling system, Lindner is that partner.

Our strength is “Building New Solutions”

Lindner USA | 5126 South Royal Atlanta Drive | Tucker, Georgia 30084 | USA
Phone +1 770 / 414-5054 | Fax +1 770/ 934-3384 | info@LindnerUSA.com | www.LindnerUSA.com

WILD
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‘ USGBC and related logo is a trademark owned by the v
RrvresS U.S. Green Building Council and itis used by permission. Bu]ld |n g N ew SO | utl
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WITH CHILE'S CAPITAL, Santiago,
a two-hour drive away, and the
vibrant seaport city of Valparaiso
just down the coast, the onetime
shipping village of Zapallar has
become a chic resort destination.
Located in the central part of the
country's 4,000 miles of coastline,
its white sand beaches and wooded
hills provide much of the region’s
allure. But the rocky bluffs above
the Pacific Ocean appealed most to
architect Cristian Undurraga,
principal of the Santiago-based firm
Undurraga Deves. Inspired by the
strength and persistence of the
crashing waves, as well as the wide
view afforded from the architect's
chosen 1.5-acre site, some 82 feet
above sea level, Undurraga designed
two narrow “Horizon Houses" with
panoramic views of the water and sky.

The two similar concrete-and-
glass dwellings — one for Undurraga
and his family, the other for a friend
and his family — share a common
garden, courtyard, and reflecting
pool. “My friend thought as I did, that
the two houses need to equal one
single gesture capable of a dialogue
with the extraordinary landscape,”
says the architect. Undurraga
designed both houses as two-story
bridge pavilions that would each
span two large cavities excavated
into the stone cliff. These cavities
were dug so that patios and living/
dining areas could be accommodated
within them and still have views out
of each of the long sides of the
houses. The upper levels, devoted to
bedrooms and sitting areas, occupy
the glazed void under the post-ten-
sioned, reinforced-concrete beams,
150 feet in length. These beams are
supported on three piers in each
house: One at the center accommo-
dates the fireplace and staircase; the
other two, at either end of each
house, rest on stone walls or (in the
case of the lower levels) merge with
them. The concrete floor slabs
separating the two levels hang by
steel posts from the beams.

The two houses, one with seven
bedrooms and the other, shorter

63

HOUSE OF THE MONTH INGRID SPENCER

TWO BRIDGELIKE HOUSES DESIGNED BY UNDURRAGA DEVES
ARQUITECTOS SIT ATOP A ROCKY CLIFF NEAR SANTIAGO, CHILE.

LEFT: The two concrete bridge houses,
one for the architect, the other for a
friend, overlook the Pacific.

one with four, total 9,950 square
feet. Details differ in the two, but
they do share passive ventilation
and radiant floor heating. And they
both feature unadulterated views to
the south, showing the sea and the
town of Zapallar three miles away.
On a clear day you can see
Valparaiso. To the north, mobile
lattices shield the houses' interiors
from bright sun, or reveal views of
the protected courtyard space.

For Undurraga, the house is
the perfect escape from the office.
“During a Christmas lunch, two
whales came from the inner sea
toward our house," he says.

"They swam close to the shore
and suddenly jumped in an
incredible way, right in front of
us. Nature welcomed.” m

[1EmT N lm [ !r‘;:iuﬂﬁ,ni:;x. 3 S

CENTER: Long post-tensioned, reinforced-concrete beams cantilevered at the
ends shield second-level sitting areas and bedrooms of the houses.

BOTTOM: On the first floor, Cristian Undurraga excavated the rocky promontory
to give the living area breathtaking views on both sides.
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Introducing SunGuard SNX 62/27.

The next generation of high-performance glass.
For the next generation of buildings.

The newest entry in Guardian's SuperNeutral Series has

our highest light-to-solar-gain ratio (LSG) ever. SNX 62/27
TR delivers 62% visible light transmission

‘ and a low 0.27 solar heat gain coefficient,

for an impressive LSG ratio of 2.30. This

Interior

Exterior

performance means SNX 62/27 lets in

oy lots of natural light but still blocks solar

on #2 surface

heat, saving on energy costs and helping
projects qualify for LEED credits. SNX 62/27 is available
on five float-glass substrates (Clear, UltraWhite low-iron,
CrystalGray, Green and TwilightGreen). To order a sample,
call 866-GuardSG (482-7374). To compare energy costs
across multiple glazing configurations, use our new
Building Energy Calculator at SunGuardGlass.com.

GUARDIAN
SUNGUARD y

ADVANCED ARCHITECTURAL GLASS /

BUILD WITH LIGHT £
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. meets the
' smartest innovations.

\ Next-generation LiftMaster® door operators lead the way
with groundbreaking innovations that protect your clients.

ol
'

)
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Our new line of door operators protects your clients’ employees and property with
{ continuously monitored entrapment protection and state-of-the-art safety features,
. making it easier than ever to incorporate warning lights, bells, and timers.

4

Plus, they meet tough new UL325-2010 standards, which is critical in complying with state and local building codes.
It's all what you'd expect from the #1 brand of professionally installed door operators. There’s no smarter way to protect
what matters most...your reputation.

Specify safe. Specify smart. Specify LiftMaster.
To learn more, visit liftmaster.com or call 800-323-2276.

Residential Garage Door Openers » Commercial Door Operators e Access Control =
Residential and Commercial Gate Operators e Telephone Entry Systems L.ft Mastem

liftmaster.com Commercial Door Operators
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Build the extraordinary.

fully contained corporate boardroom structure for the mezzanine level of Canada’s premier
ports and entertainment venue. Designed to reflect aspects of the Canadian landscape, the
ructure is built of high strength 3" diameter structural steel with 13mm tempered glass walls
n 3 sides, making the most of the access to natural light. Aluminum ceiling coves, doors and
alls and fabric membrane ceilings with HVAC, sprinklers and lighting complete the space.
aple Leafs Sports and Entertainment Boardroom in Toronto, ON. Design: Eventscape Inc. and

traticom Planning Associates Inc.

Want more? Scan this QR code
to access our In-Depth video.
(Download a QR reader for free

+1416.231.8855 ¢ E: info@eventscape.us ® www.eventscape.us at ScanLife.com)
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NPPD s Norfolk Operations Center -l
HDR Omaha, Architect e 3 e
Featuring dri-design panels made with VMZINC ANTHRA . Pyt o
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Dri-Design dry joint, maintenance-free architectural panels are not a composite,
so no oil is used in the manufacturing process. Instead you Il find only solid metal
skins made with recycled material that is 100% recyclable. Making dri-design >
good for the environment and those who live in it.

=1l A = B

NAI

dri-
esign

WALL PANEL SYSTEM

Made with VMZINC, Kynar painted aluminum and a variety of other metals

- Surprisingly affordable due to automated manufacturing and easy installation
Not laminated, so they will never delaminate

No sealants, gaskets or butyl tape, means no future maintenance 616.355.2970 www.dri-design.cor
Miami-Dade Approved




ARCHITECTURAL RECORD MAY 2011

High-Performance Concrete Gets a Makeover

SIX YEARS AGO, when Carpinteria,
California-based Forms+Surfaces
wanted to develop products in
ultra-high-performance concrete
(UHPC), it ran into a problem - re-
search on commercial applications
of the material was not available
outside of university settings. Rather
than throw out the concept, the
company chose to develop its own
UHPC specifically for commercial
architectural, landscape, and urban
applications — and TAKTL was born.

"The closest commercially
available material to TAKTL in the
architectural products we're making
would be GFRC [glass fiber rein-
forced concrete], but the base
concrete in GFRC is not UHPC," says
Jason Flannery, TAKTL's head of
design. "TAKTL outperforms GFRC
in compressive, tensile, and flexural
strength and, unlike GFRC, TAKTL
can be cast in virtually any shape,
texture, or pattern.” These improve-
ments, along with the capability to
custom-color the material, have
transformed UHPC from a technical
construction material into a group of
multidimensional interior and
exterior wall elements and panels,
as well as urban furnishings such as
benches, receptacles, and planters.

Although it is a new design
material, it should feel familiar, says
Flannery. “TAKTL is for the most
part made up of similar components
to conventional concrete; this was an
essential part of its development,”
he says. “The magic, if you will, is in
the precisely controlled relationship
between these components.” For
proprietary reasons, the company
will not disclose the complete list of
ingredients, but it may utilize glass
fibers or mesh, polyvinyl acetate, or
steel fibers, depending on the
project's needs.

Beyond its design potential, the
most innovative thing about TAKTL is
its approach to manufacturing — if
the project is big enough, they will
come to you. “We have made a
substantial investment to develop a
manufacturing process that is
modular and mobile,” says Flannery.

"1 For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products.

PRODUCT FOCUS WALLS & WALL COVERINGS

A RANGE OF NEW MATERIAL OPTIONS, FROM CONCRETE TO
LUMINOUS WOOD VENEER. RITA CATINELLA ORRELL

“For large-scale projects more than
500 miles from Pittsburgh, we could
set up a manufacturing facility near
the project — anywhere in the world
—and source all of the material and
much of the labor locally.” This
process virtually eliminates shipping
costs, lowers the carbon footprint,
and contributes to the local economy.
"We are not aware of any other
companies making building products
for large-scale architectural projects
operating in this way," he adds.

The company anticipates
installations to begin in fall 2011, with
more unexpected product types,
including louvers and canopies,
coming soon. “The profile thickness
depends entirely on the project, the
size of the panel or piece, and the
structural requirements of the
particular situations,” says Flannery.
TAKTL, Pittsburgh. taktl-llc.com
CIRCLE 200
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1. TAKTL ultra-high-performance
concrete is shown here both on the
back wall (in the Grass pattern) and in
the manufacture of the Bevel Bench,
part of the company’s Situ Urban
Elements collection.

2. TAKTL has both outdoor and indoor
wall-panel applications.

3. A range of standard colors is
available, along with custom-color-
matching capabilities.
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Luminoso Wood Composite

Luminoso [uminoso.at

Luminoso (top) is a specially developed wood
composite panel featuring high-grade fiber
optics embedded between layers of veneer that
allow light sources to pass through the mate-
rial. Luminoso works with all common wood
types: black cherry, oak, Sipo mahogany, teak,
wenge, hard maple, and black walnut

are standard. Panel sizes are approximately 12"
x 20", 11" x 20", and 118" x 39"". CIRCLE 201

Bookshelf Ceramic Tiles

Imagine Tile imaginetile.com

Anurag Nema, of New York City-based nema-
workshop, designed the D'Espresso coffee shop
in Manhattan (bottom) to look like an upended
reading room. To create the sideways "book-
shelf" of ceramic tiles that wrap around the
floor, wall, and ceiling, Nema collaborated with
Imagine Tile, a company known for producing
tile with high-resolution graphics. Based on a
sepia-tinted photo, the 16"-square ceramic tiles
feature a textured, nonslip surface. cIRcLE 202

PRODUCT FOCUS WALLS & WALL COVERINGS

Optimo Series Wall System

Kingspan Insulated Panels kingspanpanels.us
Kingspan's Optimo Series wall system (top)
offers designers a comprehensive range of
building solutions for vertical and horizontal
wall applications. Featuring a flat profile, the
pre-engineered panel is available in smooth or
embossed finishes, a variety of module widths,
multiple color options, and trimless ends. The
panels offer R-Values up to 30, superior air-
tightness, and low thermal bridging. cIRCLE 203

Metal Panels

M6Z Designs mozdesigns.com

Manufactured from recycled aluminum and
brought to life with hand-etched patterns,
Méz surfaces (bottom) are used in wall panels,
elevators, and other applications in hospital-
ity, health care, and commercial installations.
Méz's new tones include the Minerals Col-
lection with vivid accents and cool neutrals
(shown). The metals are available in any thick-
ness, but standard laminates are .04". Sheet
sizes include 4’ x 8" and 4' x 10". CIRCLE 204

71l For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products.
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180fx Laminate

Formica formica.com

Formica is expanding its 180fx laminate to the
commercial market with seven new designs
featuring color variations of natural stone slab
and petrified wood (shown, top) in a believable
5' span. Ideal for vertical and horizontal appli-
cations that require dramatic scale, such as con-
ference tables, islands, countertops, wall panels,
fixtures, and displays, Formica laminates are
both FSC- and Greenguard-certified. ciRcLE 205

Genius Movable Walls

K1 ki.com

A double-decker stacked configuration of Kl's
Genius movable walls helped transform an
unfinished storage space at the Brooklyn Law
School (bottom) into a functional, transpar-
ent, and flexible administration space. All of
the ground floor and mezzanine area common
corridor walls of the 7,000-square-foot space
are entirely composed of Genius movable walls,
which were also selected for their acoustical
privacy. CIRCLE 206



arz™ isa unique system of lightweight dimensional
ements, panelized for easy installation and maintenance. It can
> fabricated in virtually any size, and in the full range of

0od species.

- Reader Service Number 18

JIM-driven. Using high speed equipment, each
>rforation can have a unique size and shape, and be placed for
otimum acoustics and visual impact. Panels can be fabricated
ith any angles required.

Reader Service Number 137

®

\rboreal’. even exotic wood veneers can now be used on

nels that are lightweight and have outstanding acoustics.
Reader Service Number 138

Any shape.

Triangle, pentagon, rhombus,
trapezoid, hexagon and freeform
panels invite designers to
explore the aesthetics of
tessellated surfaces.

Reader Service Number 139 ! NTEG RATED .

2011 CEILINGS PLUS

Advertisement

Tessellation, Wood and
BIM Transform Ceilings

“If you can draw it, we can
probably build it.”

That's the philosophy underlying innovations by
Ceilings Plus, the leading producer of specialty
ceiling and wall panels. BIM-driven equipment
allows them to custom fabricate almost any
panel shape with extraordinary precision and
speed. Their surprisingly affordable panels are
lightweight, acoustical, and can be integrated
with lighting, HVAC and other building services.

No longer limited by rectangular grids, panels
can form elaborate tessellations, curved surfaces

Gt Al

by Ceilings Plus

- Locatioh *The Orchaid
Architect: TFO Architecture

EFFORTLESSLY.

Lighting, ventilation, and
mechanical systems

are all beautifully integrated
into the celling.

(And btw, it's lightweight,
acoustical, and
FSC-certified wood.)

and 3D polyhedronal shapes. The location, size
and shape of each hole is controlled, allowing
perforations to be used for design elements as
well as acoustical control.

Ceilings Plus offers beautiful wood finishes in
addition to anodized and painted aluminum.
Now, even large wood panels are lightweight
and easy to install, with Class A ratings and
noise reduction up to NRC=.95. Arboreal® has
real wood veneers bonded to aluminum and
protected with a zero VOC coating. Saranté™has
dimensionally-simulated wood-grain  that is
wear-resistant and warranted for exteriors.
Panels have no added formaldehyde and can be
FSC certified.

For more information, see www.CeilingsPlus.com

35S PLUS'

+1 323.724.8166 www.ceilingsplus.com

Reader Service Number 140
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QuaDror Homes

Studio Dror quadror.com

The QuaDror Home kit (top), which includes
instructions, tools, and a set of QuaDror
universal joints, could help upgrade existing
slums and provide more resilient structures for
emergency housing. The joints are designed so
structural members in the form of local and
found materials can be attached. If Studio

Dror wins, the prize money would be used to
deploy the first prototypes in Sierra Leone.

The Portable Light Project

Portable Light Project portablelight.org

This nonprofit research, design, and engineer-
ing initiative was established by KVA MATx to
create new ways to deliver decentralized
renewable power and light to the developing
world. Its core product is a flexible, lightweight,
thin-film PV cell that can be woven onto

goods such as bags or clothing (bottom). The
PV cell stores solar energy in a battery pack
that can power items such as LEDs, cell phones,
radios, and medical devices.

71 View videos of the semi-finalists online.

PRODUCTS IN BRIEF 2011 BUCKMINSTER FULLER CHALLENGE
WE PRESENT A FEW OF THE 21 SEMIFINALISTS OF THIS YEAR'S CHALLENGE.
THE WINNER OF THE $100,000 PRIZE WILL BE ANNOUNCED AT A CEREMONY
IN NEW YORK IN JUNE. RITA CATINELLA ORRELL

Macrophyte Lagoon Water Purification System

Ecosistema Urbano ecosistemaurbano.com

An architectural firm located in Madrid, Ecosistema Urbano has developed a water purification
system that works by natural processes; lagoons clean the wastewater of buildings for reuse in
their surrounding communities while reducing city COz emissions. The low-tech, low-cost system
is supported by a social software platform, providing opportunities for community members

on a local and global level to become involved in water conservation efforts. The firm has
constructed a prototype installation for a public park space known as Plaza Ecopolis (top). Linked
to a kindergarten, a macrophyte lagoon purifies both gray and black wastewater from the nearby
building; the water is then reused for the irrigation of the entire park. The firm would like to apply
more macrophyte lagoon design initiatives throughout urban and suburban areas.

Sanergy

Sanergy saner.gy

Sanergy produces electricity and fertilizer by providing safe, affordable sanitation in urban
slums. It begins with the design of a prefabricated ferrocement toilet (bottom, center and right),
which allows for easier and more sanitary removal of waste compared to open dumping and

pit latrines. Sanergy's innovative business model has a for-profit and nonprofit side. On the
nonprofit side, creditworthy entrepreneurs obtain financing to build and install the toilets.

Once installed, haulers are hired to move the waste to local collection points in the slum. It is
processed before being taken to a larger facility, where the for-profit side takes over and the
waste is placed in anaerobic digesters and turned into biogas and fertilizer for distribution.
Sanergy's pilot program is operational in two of Kenya's largest slums, Kibera and Lunga Lunga,
where local youth groups have been engaged to build and operate the centers.



full court

Action” covers every athletic and multi-use floor system application.

See our full selection of products at
 actionfloors.com/fullcourt

Activity meets creativity.™ /2 é%t/‘
actionfloors.com/fullcourt | info@actionfloors.com ’ l : ’ on ®
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Steel

POINT OF VIEW “We don’t build buildings.

We sell merchandise and use buildings to do
that. If you are going to understand us as an
owner of buildings, you have to shed the idea of
the core function of a building. For us, it’s selling
merchandise. That shift completely changed the
way I looked at buildings as an architect.”

Crate & Barrel. A company that began with a dream, one employee, and no
cash register. Today, the company has 7,500 employees and 60 stores in
markets across the U.S. John Moebes, AIA, NCARB is one of them. Architect,
contractor, he saw an opportunity open up with Crate & Barrel and hasn’t
looked back since. As Director of Construction for the company, he offers a
unique point of view about his world.

BUILDING OWNER Crate & Barrel
STRUCTURAL ENGINEER Moore Lindner Engineering, Inc.
FABRICATOR SteelFab, Inc.

ECONOMICS. “An architect or engineer typically
has a brief relationship with a building —

maybe 2% of its lifespan? How does ‘economic
performance’ fit that involvement? What [
learned is that the 2% can have a huge economic
performance impact that’s not always positive
for the business. Architects believe the building
will be there forever. That can lead to incorrect
decisions from the business point of view.”

LIFE CYCLE “If you looked to an architect or en-
gineer and say, well, think of what you are doing
in relation to lasting only 15 years, they would
feel concerned. They are not trained to think of
a building as a short-term commodity. However,
we may not be able to stay in the building. What
if the market shifts? For us to be paying for a 50
or 100 year building would be a disaster. This
kind of thinking impacts decisions we make with
structures.”

STEEL “Steel matches our core business philoso-
phy. It is the industry standard in retail for many
reasons. It's the fastest material to erect; it's
always cost competitive. A school opening early
doesn’t mean much to the bottom line. But a
retail store? Steel is at the top of

the list for speed to market.”

FORGIVENESS “Steel is like my grandmother:

it is always forgiving. You can fix steel; you can
subtract and add in a way you cannot with other
materials. There is no construction formula for
our stores as in some retailers. At one point —
pretty far along on this one building — we saw it
was wrong. You don’t want fifteen years of regret
behind you. We made a decision to change it.
With steel, you can do that, there is no penalty
to make such changes.”

STRATEGY “We don't have prototypes; our build-
ings are unique because of our real estate deals.
We want to be in the best markets, which could
be urban, suburban, maybe a historic building
in New York, a lifestyle center in Charlotte.
When I put together the strategy for a store, I
would initially look for local experience. Steel
changed that. We have developed an extremely
effective relationship with a structural engineer
and fabricator. For us, it is more cost effective to
ship steel and have them travel to our sites than
using local resources.”

CIRCLE 03

COLLABORATION “It’s complicated. There are
certain mind sets in the industry practices that
don’t benefit an owner. For example, the industry
says there shouldn’t be direct collaboration with
fabricator and structural engineer. It's a kind of
chain of command that we grew up with. Now

we call them roadblocks. We go around them.
Whether or not you believe it, the world is flat;
there is a leveling of how people work and with-
out collaboration, you always pay more.

FABRICATORS “A general contractor selected
SteelFab on one project when we were building

a tough structure. It was overly complicated from
a construction perspective. SteelFab hurried to
show us how we could save money in the future.
That was a magic moment. Over the next year
and a half, they were awarded two more stores,
under two different contractors. We soon real-
ized they were working together throughout the
U.S.

STRUCTURAL ENGINEERS “SteelFab introduced
us to Moore Lindner Engineering. It was another
magic moment, because Moore Lindner under-
stood we wanted a relationship — not

just a dialog going back and forth. You have

to find people who want to talk to each other.

We are fortunate.”

CORE VALUES “We have to have a building that
is adaptable. Our deals are all different. From a
branding perspective, we don’t see our brand as
static. We sell change; we bring in new product
every year. Our floors shift continually. We

want an ever-developing relationship with our
customers. If we had a static building in every
city, it wouldn’t reinforce change as our concept,
would it?”

FUTURE “The next fifteen year period will bring
more change to buildings than anything we have
seen. There is increasing pressure on all of us
because no one has the money to build what we
have to build. It will be on the AEs and owners
to figure out how to get the next generation of
buildings built. Steel, as an industry, thinks dif-
ferently than other industries; it is progressive.
It is the most innovative material we build with,
far away above other materials when it comes to
recycled content. It isn’t publicly seen as green,
but it is the most strategically green. It will be
integral to the future.”

Soitfle"tionSCen?er

Your connection to
ideas + answers

WWW. ALSC.0T(
866.ASK.AISC

Theres always a solution in steel.
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J rtN orman Brady Architects 8
Panel Contractor: Thorne Metal Systems
Profile: 7.2" Rib & Perforated Panels

Finish: Cardinal Red, Interstate Blue &

LEED Gold Certified

PAC-CLAD® Panels in 29 Energy Star® Colors!

Sustainable materials and eye-catching design. The PAC-CLAD 7.2
Panels offer heavy horizontal shadow lines that are appealing for this
LEED® Gold Certified project.

“We selected metal panels to give us the contemporary state-of-the-art
look we wanted for the high profile site”

—Tom Norman, Project Manager + Designer with Ebert Norman Brady Architects

See all of our Corrugated Panels at www.PAC-CLAD.com.
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Petersen Aluminum ‘

WWW.PAC-CLAD.COM | IL: 1 800 PAC CLAD
MD: 1800 344 1400 | TX: 1800 441 8661
GA: 1800272 4482 | MN:1877 571 2025

PACGREENINFO.COM
YOUR GREEN METAL RESOURCE
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Architectural Record readers have been subscribers for an average of 18 years.
65% of them save their copies for future use.” Show us YOUR Record Collection.
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