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DRISCOLL ROBBINS
FINE ORIENTAI- CARPETS

ffDFCARD TIBETAN CARPET

1OO2 WESTERN AVE SEATTLE, WA 98104
2A6.292. 1115 / FAX 2A6.292.9950 / www.driscollrobbins.com
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ffin E$[ Volume r8.4: Plan and Section

The last issue of this volume, guest edited by Glenn

Weiss, is about architectural thinking. Thoughts will

be presented as plans and sections by competition

winners and by invited Northwest architects. The

issue may spark conversation and be worthy of a long

shelf life.

Volume r9 will include issues on Cities and Watel

guest edited by Katherine Rinne; Sustainability,

featuring Tom and Barbara Johnson; Housing; and

"Plain Speaking," guest-edited by NoraJaso and

Madeleine Wilde.

18.3

I

A special section ofthis issue covers industrial design

in the Northwest. lt serves as a catalogue for an exhi-

bition, Fost Forward:The Shape of Northuea Design, that

opens at the Tacoma Art Museum on March z.5 and

runs untilJune r8. FostForwad is a survey of products

made or designed in the region, and it is the first

museum exhibition to address this subject from a

design point ofview. FostForword is sponsored byThe

Boeing Company and the Ben B. Cheney Foundation.
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EllllllR's itlllE

FastForward has been ayear in the making, and, with this publication, is now ready. Working on it
has been a way to meet some of the Northwest's most interesting people, and to show offwhat
they do best. The exhibition is just a taste, really, of the good work out there, but it may move gen-

eral audiences closerto knowingthat "industrial design" is not actuallythe design of industries.

Because there are not a lot of design exhibitions in the region, the Tacoma Art Museum went out

on a limb when they asked me to curate one for them, and they deserve a lot of credit for that.

They have been supportive and enthusiastic, especially BarbaraJohns, Greg Bell, Rosanna Sharpe,

and SueSan Chan. ln the course of brainstormingaboutwhatthe exhibition could orshould be,

Ms. Johns assembled a devoted, argumentative, inspiring, and very fun group of advisors that

I thinl( of as the design squad. They deserve thanks for their time and ideas and willingness to

drink Barbara's fine wine in the name of a good cause. Among them was the impassioned Glenn

Weiss, who is conceiving ARCADE's four issues this year, and through whom we have this felicitous

combination of catalogue and magazine. Thank you, Glenn, for letting mere products have a quar-

ter ofyour voice. Karrie Jacobs has had her hand in this issue by contributing an inspired essay

that, in addition to being wonderful, clarifies one of the most subtle themes of the exhibition.

ln the publication process, Sigrid Asmus, who provided editorial review forthe Museum, had a

wise and gentle voice, and the talented Thad Boss at Studio Rayolux lent his graphic skills to this

beautiful version of ARCADE. Victoria Reed should be thanked personally by every designer in the

Northwest for seeing that ARCADE keeps coming out; she makes it wonderful.

Our cause was broad-too broad to achieve: What is design in the Norrthwest? We thought of water

management in architecture, then we thought of interiors and interfaces, or outdoor gear. But in

lieu of achieving everything, we have achieved something: a review of the little subject of industrial

design, what it is, and what it looks like locally. lf a few more people understand that, the exhibi-

tion will be a success. And it will be a success ifyou go and enjoy it.

Victoria Milne

Guest Edttor, and

GuestCurator, Fast Forward: The Shape of Northwest Design

ARCADE is a journal with an

independent critical voice pro-

viding a forum for discussion

within the design community

of the Pacifi c Northwest.

Editorial content is guided by

an Editorial Committee, but

we welcome submissions. We

invite news items, calendar

entries of interest to the

design community, announce-

ments of competitions, book

reviews and new proiects.

You may address inquiries to

arcadeOO@msn.com, or

ARcADE, 23r8 Second Avenue,

Box 54, Seattle, WA 98rzr

On the cover:
Alpho R€ldg Gloue,1999
Mixed teniles
oEsTGNER: Eddie Harber with
Rick MacDonald
MANUFACTU RER:

Nike lncorporated

ARCADE is published by the

Northwest Architectu ral

League, a nonprofit education-

al organization dedicated to

increasing general awareness

ofthe built environment in the

Northwest, including Oregon,

Washington, and British

Columbia. Donations to

ARCADE are tax-deductible.

Contents O2ooo, the

Northwest Arch itectural

League and ARCADE magazine

except as otheruise noted. All

opinions expressed are those

ofthe authors. We make every

effort to ensure accurary, but

neither ARCADE magazine nor

its volunteers nor ofticers of
the Northwest Architectural

League will be held liable for

errors, inaccuracies, or

om iss ion s.
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To: William Justen and Sammis
Land Company

Pa. A*i-+ t^,- -atiOn in
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we got together and
:ontrol as well as

The studio arts are
the cage; ifwe lose
vitality of the city as

know it. That's why
that we put a

e job ahead.
ize that 5oo/o of the
ill probably disap-
hey are replaced
paces, ifwe can
g artists as tenants-
se who seek lofts
s-then we have
rened the art scene
rtions to come.

r issue. There will
ofdisplaced ten-

, 
-nonstrations. 

This
rs an rssue with a human face. Since
we all have to live here I implore you
to deal with public perceptions as

equally important as cost analysis. lt
does neitheryou norSammis northe
arts any good if everyone comes away
bloodied bythe process. Rumour
control, like our little lunch is a good
start. I am glad to hear that there is

no plan for a McDonalds at the cor-
ners ofJackson and Occidental or
King. People need to know that. As

well you squelched the rumorthat
eviction notices are being served at
Washington Shoe. The pending open-
ing of the Terry/Denny building is

great news. All this and other facts
need to be more widely disseminat-
ed. I think you and Sammis would be
wise to hold several smaller press
conferences rather than one big one.
Deal with issues before they turn to
rumors and take on a life oftheir
own.

Because Sammis is in control of so
many buildings the impact ofyour
collective decisions will be felt region
wide. Your team will be the leader
and what plans you support will be
given values added appeal. Right
now I see two options being offered
to support artist housing; subsidies

or surplus. I also have a third choice
to ofler; a voter initiative to create a
subsidised arts district.

The first option of subsidies is predi-
cated on redistributing public or pri-
vate monies to the artists/studios/
landlords for the purpose of securing
artists housing/work space. ln the
past the intent had been to purchase

art or give grants directly to the artist
in order to use the money for living
costs or materials expenses. One new
thought is to use city rgo fund for
artist studio subsidies rather than
artist subsidies. Or private founda-
tions could raise an endowment to
help with "gap" payments for studio
rents. Our city tax laws/r9o for arts
ordinance could be amended to
directly benefit building owners who
set aside portions oftheir property
for exclusive use by artists.

The second option is the surplussing
of available city/county/state proper-
ties-schools, tool shops, sub-sta-
tions and office buildings owned or
leased by government agencies-to
NGO's like Artist Trust who then rent
the spaces out only to artists meeting
a certain criteria orthreshold.
Possibly an ongoing program.

Both these plans have the potential
to be bureaucratic nightmares. The
window of opportunity may slip away
while various committees and city
groups studythe problem and solu-
tion. That's why l'm proposing the
initiative solution. This is predicated
on the beliefthat the citizens ofthe
City of Seattle would vote in favor of
creating a specialized and historic
"ARTS DISTRICT" much like they did
to save the embattled PIKE PLACE

MARKET. Using the power ofthe
media and the symbolic value of
Pioneer Square a group similar in
name and purpose to the "FRIENDS
OF THE MARKET" could rally positive
public support behind a preservation
and funding initiative forthe arts in
PIONEER SQUARE. ldeally the
Pioneer Square ARTS DISTRICT lNl-
TIATIVE could become a model for
cities and counties around the state
and the nation.

No matter howthe goal of preserving
and upgrading artist housing and
workspace is achieved a larger battle

011 MY Mtl{[

looms. That is the task of keeping
said workspace and housing actually
in the hands ofpracticing artists.
From NEWYORKto SAN FRANCISCO

loopholes have skewered well inten-
tioned zoning laws designed to pro-
tect and nurture the studio arts.
lndeed loft rentals has been the 3rd
largest real estate market in New
York City for some time. New zoning
laws in San Francisco-lndustrial loft
housing-has become a developers
dream allowing for the construction
ofnew housing on the cheap. But
who occupies these 'set-aside"
spaces? Not artists! Lawyers, comput-
er nerds, performing artists, well
heeled students, doctors all pay top
dollarto live the current vogue "life
sQle" of loft living. Artists lose out!

The window of opportunity for this is

now; as too soon the media attention
spikes with the Kingdome implosion
and re-ignites with the opening of
the new Seattle Seahawks stadium.
There is a two-year window for the
Pioneer Square arts to establish
themselves into the public conscious-
ness once again. After that its going
to be sports, sports, sports for a

while! Along with finding funding for
a television ad campaign supporting
the arts in Pioneer Square I propose
an events driven "SUNDAYS lN THE

SQUARE" program; a series of public
events focusing on Pioneer Square
artists and merchants to take place
on the Sundays when the Seahawks
are playing out oftown during the
next two years schedules. Let's open
up to new ideas to fill those dates.
Can we organize a winter BUMBER-
SHOOT for Pioneer Square!?

Any realistic person realizes that we
are going to lose some ofthe existing
artists and studios as Sammis and
Seattle rehabilitate and gentrify. But
with true Seattle innovation and citi-
zen participation we can turn this sit-
uation into a lasting positive result
through the establishment ofa
"model" arts district; through co-
operative public funding and private
financing; by establishing program
qualifoing criteria and building man-
agement standards; by placing a high
value on the role the studio arts play
in maintaining a healthy and vibrant
community.

These are some ofmy thoughts.
History has presented us with a place
and a challenge. The clock is ticking.
This is a historical opportunitythat
will affect Seattle for generations to
come. Let the vision sustain us!

Sincerely,

Billy King

Note: The following is a copy of a letter from Billy King, an artist and manag-
er ofThe Modison Audio Gallery to william Justen, Director ofthe sammis Land

Company, which is landlord to many artists in the Pioneer Square area.

letter:

Billy King, 619 Western Avenue
December 19, 1gg9

ARCADE
( subscribe )
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P-Patches ln the Urban Environment
by )oyce Moty

P-Patches, the name for community gardens in Seattle,
provide an oasis for the urban dweller. P is for Picardo,
the farmer who owned the site of the first P-Patch in the
Wedgewood neighborhood. P-Patches often function as

outdoor community centers for both gardeners and visi-
tors. Amongthe 5o P-Patches scattered throughout
Seattle; two outstanding examples are lnterbay lll and

Thomas Street.

lnterbay lll is one acre oflush vegetables, fruit and

flowers. Located on r5th Avenue West across the street
from a Queen Anne hillside of condos and apartment
buildings, the garden sits atop a former landfill.
lnterbay lll has initiated a series ofevents that bring
people together.

Every Saturday morning, Ray Schutte and Jon Rowley

host Compost Socials. Gardeners and visitors get

hands-on lessons in the art of making compost. Jon
teaches the class with the llair of a chefputting togeth-
er a wonderful stew. Participants look at compost crit-
ters through a magnifying glass and learn how to fluff
the materials into the bins. Many of the bins are named

for local chefs CIom Douglas) and luminaries (City

Councilman Richard Conlin) who have turned a com-
post pile as a Celebrity Composter. After an aerobic
workout turning compost, gardeners and guests share a

pot of home-made soup made with ingredients from
the garden. Last season, they also hosted a golftourna-
ment and a Copper River salmon supper.

Across town on Capital Hill is the tiny Thomas Street
P-Patch at roro Thomas. Nearthe action ofBroadway,
this garden sits behind an iron fence and a welcoming
gate. A post-modern tool shed is tucked into the back
corner. A bench invites visitors and gardeners to sit and

smell flowers and herbs. lt is a quiet placeto relax at
the end ofthe day or catch a few rays ofsunshine dur-
ing the growing season. Though it occupies the space

of one city lot, Thomas Street looks larger thanks to the
landscaping of the neighbors.

The P-Patch Program is a city-run program. Seattle

residents can rent garden plots on a yearly basis.

ln addition to caring for their own plots, gardeners

volunteer eight hours to communal activities as well
as contributing fresh produce to local food banks. For

more information about the P-Patch Program or getting
a plot, call 684-o264.

Jogce Moty is a ceramic artist ond gardener. She is coordinotig

construction of Br o dn er G or dens P ark i n south east S eattl e.

Thomas Street P-Patch gates I Andrew Phillips

Design Stars
bg Ron Van DerVeen

Seattle's current unprecedented
economic and cultural boom has
put us on the radar screen ofsome
of the world's pre-eminent design

Stars. I had the rare opportunitythis
year to spend time with several of
these international personalities
vying for commissions in our region,
such as the Seattle Public Library,

Seattle Aquarium, Civic Center and

Washington State University Art
Museum. The architects selected

and the work begun, I have devel-
oped mixed emotions about what
contributions these buildings may

ultimately make to the urbanity of
our city, and how we actually evalu-
ate their success.

Neal Leach, writes in lhe Aesthetics of
Architecture, "The intoxication of the
aesthetic leads to an aesthetic of
intoxication, and a consequent low-
ering of critical awareness. What
results is a culture of mindless con-
sumption, where there is no longer
any possibility of meaningful dis-
course. ln such a culture the only
effective strategy is one ofseduc-
tion. Architectural design is reduced

to the superficial play of empty,
seductive forms, and philosophy is

appropriated as an intellectual
veneer to justify these forms."

ln my conversations with these

renowned designers I learned that
many traverse the world in small
bands competing for the same pres-

tigious commissions. There seems

to be a tremendous amount ofpres-
sure on each architect to out per-

form the other. Much like a famous
rock group known for its wild antics,
at each venue these "arch stars"
have a reputation and image to
uphold which may or may not bene-

fit the respective city. Competence,
urbanity and beauty are secondary
to iconography and signature. Few

of the firms competing for work in

Seattle have a significant resume of
true urban buildings. By definition,
their practices necessitate stand-
alone icons to perpetuate their
signature.

At the risk ofsounding provincial,

I have been ponderingthe design of
the new library with growing skepti-
cism. Despite a compelling presen-

tation, Rem Koolhaas did not con-
vince me that his premises were

appropriate to the determinants of
the site. His design looks seductive,
but I question his expressed justifi-
cation to capture views ofthe
sound, freeway and Mt. Rainier. I

worrythatthe unusual form and

associated argument position this
building beyond meaningful evalua-

tion. And when this building is living
in the city years from now, will its
success or failure as a tactile and

sensual experience at the street
level and skyline be considered
when it is given a place in architec-
tural history books?

Ron Von Der Veen, AIA is an architect

Wacticing uith Mithun Portners.

CityDesign on the Move
bgViaorio Reed

CityDesign is a new entity created

by the City of Seattle to act in part-

nership with the Seattle Design

Commission, the Design Review

Program and Seattle Light Rail

Review Panel and other organiza-
tions as a catalyst in the shaping the
civic character of Seattle's built and

natural environment. April z7-29
CityDesign will host a Center City
Urban Design Stratery Forum. The
goal is to start with the work of pre-

vious planning programs and create

a forum directed at implementation.
Target areas include Belltown to the
Waterflront, Green Streets, and the
interstices which con nect neighbor-
hoods and projects. For information
call (zo6) 684-o434. Directorof
CiSDesign is John Rahaim---<-mail
h i m at joh n. rahaim@ci.seattle.wa. us

Found in an old stack of
newspaPers...
bg Peter Miller

"...Fran k Lloyd Wright, architect,
has withdrawn from a group
formed to bid on designing the
new Air Force Academy but will still
be available if the Air Force wants
his help or advice, an attorney said

yesterday. Gail I reland, attorney for
Kitty Hawk Associates, said Wright
had opposed entering a competi-
tion. lreland said Wright did not
wish to associate with a group of
architects for the purpose ofenter-
ing a contest..."

Michael Groues' 4j,ooo square foot librorg ot St. Mdrtin's College in Laceg,Washington is due to open in lote fall zooo. This $ r o

million dollar oddition to the Benedictine campus,founded in t8g5 is designed by Michael Graues in collaborotion ruith SERA

orchitects in Portland andbuiltby Berschauer Phillips Construction of Olgmpia. Following a Renedidine commitmentto hospitality,

theschool welcomesuisitorstothelibraryonceitiscompleted.Takeexittogoffl-5,rightontoCollegeStreet,leftonto6thAve,
into St. Martins College. lf you utant a tour, coll for orrongements: (j6o) 4j8-65o.You can wotch the library progress at

www.stmartin.edu.

tIc[[t $rBtilft ?0$$

,

ffi

n*

:.,::,:.

*?
f, .'ffiw'B

*

k
ffi rilit#

I



WABI-SABI!

It/,erch a - Apttl 4, 2OOO
At?rlsl teceplton Wednesdey Matah 8, 5-7pm

Bo I lo rd/Fetherston Gol lery
818 Eost Pike Street, Seottle WA98122
206 / 322-9440 bfgol@ho lcyon.com

BITTERS CO.
intemational lumishings
designconsultirg
culturalevents
winebar

513 n. 36th st.
Seattle, WA 98103
r. 206 632 0886ff.206 632 1 430
titters@wollenet.com

a
-

F}b

l-
}+-'
-

=
f-l-
Lt-J

lvlaf

S.l

ffirc

New work from Geoff Gorzo

!

;3ffiffi

a

L

a

rra s-*

a

o

CO ence O

':::.i...
)!:):.4 -,,, ililtl.

o

n

ryrc
' .. iqil, ,

, %*&l
W,',ffi ffi.

&,'Y+..
ffi#!.

-,Uffi ru,:

ii:l. ' -rl:r:: I

8r' ,2 rn Ave. 206t1625-0?I Fri 8- 5at 9 7



fu-rc€*ffi*€w*ffiffiffiffi

KI NC STREET STATION RENOVATIO N

SEATTLE CENTER PERFORMANCE HALL

Real Estate Development &
Project Management

Consulting Services

THE MANN BUILDING

1932 first avenue, suite 515 ' seattle, wa 98101
rct 206.728. 1 9 1 2 - rrx 206.728.4272
maria@ m ba rrientos.com
www.mbarrientos.com

;

d

.R*.dffit

ir

?

1,.

!

't
v

4/



[*ttr${H $i iB$qru? i}ffili[$$ C.0.M.0.

Creating a Salmon Stream in Seattle
bg Michoel Kern

lmagine you are walking through a park on Seattle's

waterfront. The skyline is behind you, urban neighbor-

hoods in front, the Space Needle to the right. Ferries,

shipping vessels and pleasure craft traverse Elliott Bay.

The Olympic Mountains are in the distance and, mean-

dering alongside as you walk, is a salmon-bearing
stream. This is the vision of the Seattle Salmon Stream

Project-creating a salmon stream on the working
waterfront ofurban Seattle, to educate and delight
residents and visitors and inspire them to restore

endangered wild salmon to the landscape of the

Pacific Northwest.

The Seattle Salmon Stream will be an educational park

with interpretive exhibits and recommended actions

visitors can take on behalf of salmon. A slow-moving,
meandering stream of varying widths will be supplied

by a freshwater well and a small, on-site hatchery. The

streamside path will be gradually ramped down at sev-

eral points, with glass walls for viewing streambed
habitat and the salmon lifecycle. Native vegetation and

woody debris will line the stream, along with examples

ofdegraded habitat. The stream will join the bay at a

saltwater beach, with a fish ladder designed to appear

as a natural river mouth.

The project is being led by Long Live the Kings (LLTK),

a non-profit organization with r5 years ofexperience
restoring wild salmon in western Washington. Project
partners include a diverse group ofpublic and

private organizations. For more information, visit
www lo n gl ivethe ki n gs.o rg o r contact LLTK Executive

Director Barbara Cairns at (zo6) 382-9555,
bcairns@lltk.org.

Civic Process in Seattle
bgVictorio Reed

"We form our buildings and then they form us,"
intoned Winston Churchill. We shall see, as the famous
Seattle Process is now manifest in the formation oftwo
civic buildings which by any standards are among the
most important symbols of civic identity in any city-
the new City Hall and adjacent square and the new

downtown Library. Good Clients make Good Buildings.
The library and the city have their hands full.

In a design crucible with a flame as hot as Mr.
Koolhaas, the library board will need to maintain clear
vision to keep present, those qualities we natives
recognize and expect to see in our public buildings.
A public building is different than a private endeavor
like the Experience Music Project. The public has a

right to understand its public buildings, as well as

have them put the city on the map.

Equal Partners
bg Kotherine Alberg Anderson

For all the flair architecture's stars give to the profes-

sion's profile, the star system can obscure the fact that
the work of designing and building is a deeply collabora-
tive process. "Equal Partners: Men and Women Principals
in Contemporary Architectural Practice," an exhibit at the
Berkeley Art Museum through March, calls our attention
to this collaborative nature by focusing on fifteen firms
led by male-female partnerships.

While acknowledging that it has been a struggle for
women to gain recognition in the profession, Helen

Searing, Professor ofArt at Smith College, who originally
curated this exhibition for the Smith College Museum of
Art, takes a nuanced approach to the question ofwomen
in architecture by allowing us to examine the successes

of some women in architecture through two projects
from each of these male-female partnerships. The firms
featured in this show are all American but one: four from
California, eight from the East Coast, two from the
Midwest, and one from England. Eleven ofthe fifteen
pairs are married. The projects on display range from the
institutional to the residential.

I find a number ofthe questions raised by the
exhibition-such as whether architecture produced by a

male-female partnership is different from architecture
designed by same-sex partners, or whether there is a typ-
ical client for these firms-banal, liable to lead to fuzzy

generalizations about male versus female architects.
That said, some ofthe projects on display in "Equal
Partners" make electric metaphors for collaboration, and

in some cases even metaphors for partnerships between

men and women in architecture.

Mark Cigolle and Kim Coleman, of Cigolle X Coleman in

Santa Monica, live and work in a house they designed.
This mingling in the shape of a live-work space, embod-
ies male-female collaboration, with home (woman) and
office (man) inextricably entangled, not separate worlds.
ln the catalogue which accompanies "Equal Partners,"
Cigolle and Coleman say that they are interested in "the
framework of relationships between dwelling and work-
ing... a live-work house must have a range of places, of
security and risk, of contemplation and interaction." ln

the volumes that they have shaped in their own and in
the other live-work houses, Cigolle and Coleman offer
visions of how to bring home and work together, while at

Thompson and Rose

Architects, of
Cambridge,

M assach usetts,

designed the

Atlontic Center for
the Arts Complex in

Florida, where the

studios are "linked

together bg an

eleuoted boardwalk

that weaues in and

out of the lush

tropical landscape;'

the same time allowing them to be separate, just as a

collaboration between individuals requires times of com-
ing together and times of working apart. Because it is a

building and because ofthe spheres it pulls together, the
live-work house operates as a wonderfully gendered,

architectural symbol of such collaboration.

Likewise, the art centers on display in "Equal Partners"
speak ofcreative interaction. Long & Kentish, ofLondon
and New Haven, turned a onetime builder's yard and

shop buildings into three linked and light-filled artists'
studios. The outdoor courtyard has become a communal
space, a place to take a break from the solitude ofthe
studio. Thompson and Rose Architects, of Cambridge,
Massachusetts, designed the Atlantic Center for the Arts

Complex in Florida, where the studios are "linked togeth-
er by an elevated boardwalk that weaves in and out ofthe
lush tropical landscape." This circulation route is meant
to encourage "interdisciplinary interaction." While these

buildings for artists aren't literally about providing space

for male-female collaborative teams, they invoke the
nature of collaboration-of individuals spinning in their
own orbits yet overlapping with those of others, again

and again.

Part ofwhat makes "Equal Partners" a pleasure has

nothing to do with its program, but simply with the beau-

ty and energy of the individual works on display, from an

exquisitely detailed pencil drawing on yellow trace to del-
icate wood models to a miniature metal roof that looks
like a polished airplane wing. Due to space and logistical
constraints, "Equal Partners" leaves out firms I'd love to
have seen in the show. Nevertheless, "Equal Partners"
feels loaded with projects and architects, and in show-
casing r5 male-female partnerships it succeeds in both
u nde rsco ri n g the co I laborative n atu re of arch itectu re a nd

the meaningful presence of women in the field.

Katherine Alberg Anderson receiued her BA from Haruard

Uniuersity with a focus on women's studies ond literoture. She

currentlg works for an architecr in Palo Alto and is pursuing

graduote studies in Landscape Architecture.
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Victoria Reed is Monaging Editor of ARCADE magozine.
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ReAction Better Cities
bg Roger Gula

It's time to cross the line, Seattle.
It's time to step over the line that
someone drew in the sand early in
Seattle's history. lt's the line that
prevents Seattle from passing from a
well-engineered city into an innova-
tive, visionary urban center. The city
is teetering on it right now: its citi-
zens see the trap of mediocrity on
one side, and spirited greatness on
the other.

ln r968, Seattle spent some time on
the visionary side of the line. That
summer, fifty concerned citizens
came together to form Action: Better
Citg. After dividing themselves into
several groups, they combed,
scoured, analyzed,the urban spaces
ofthe time. Seemingly outlandish
ideas like Westlake Plaza, Gas
Works Park, Denny Regrade Park
(the seed ofthe Seattle Commons
proposal ofthe early'9os), and the
preservation of Pioneer Square
emerged to forever change our
urban landscape. After laying dor-
mant for thirty years after its suc-
cess, Action: Better Citg has been re-
born with a fresh creative spirit.

The renaissance begins with confi-
dent connections to'place.' The nat-
ural settingofSeattle is unprece-
dented: no city in the world can
boast views of two mountain ranges,
a bay, a sound, two urban lakes,
seven hills, accompanying islands,
and an ever-present, cleansing,
seductive mist. Seattle, comfy in its
mediocrity, refuses to tap the
immense sensual possibilities of its
locale. Un ique creative connections
to certain strategic places can

unleash the romance ofits spectac-
ular site.

Why does Lake Union, our urban
lake, still lie isolated eight blocks
from our downtown core? Lake

Union yearns to gently pull us closer
to her, inviting us to walk and ten-
derly explore her shores in the shad-
ow of downtown. Westlake Avenue,
anchored in the heart ofdowntown
and an obvious boulevard to the
lake could be the link. lt's time to
treat it with the respect it naturally
deserves.

The International District, our most
established window to other cul-
tures of the world, is being seriously
threatened by current economic and
cultural climate. Destined to be a
passageway to stadium parking, the
lnternational District's days of
sweet-smel ling, active marketplace
streets seem numbered. As real
estate prices swirl upward and push
the diversity out, we will be forced to

witness another cultural cleansing in
our neigh borhoods (visit Bel ltown's
"aesthetically" developed streets).
Let's support our community plan-
ning and preserye a solid mixed-
income housing base that fosters
the distinct cultures and the history
ofthe LD. lt's the last downtown
bastion ofinternational flavor we
have.

Flow many more times will Seattle
abandon the idea ofa successful
transit system? Since Virgil Bogue,s
r9r proposal for regional transit,
Seattle has repeatedly shunned
opportunities for an efficient way to
travel in and around the city. We
now have the financial powerto cre-
ate such an infrastructure, but
Sound Transit has bitten offmore
that it can chew. Proposing a mostly
underground suburban commuter
rail is an urban design disaster.
Seattle needs to experience its
topography and views with a con-
venient inter-modal system that flex-
ibly caters to site-specific, ever-
growing neighborhood needs, not
to suburban sprawl. We need to be
moving graciously up, down, and
around our hills, not hundreds of
feet below them. Let's wake up, stop
dreaming of simplistic, grandiose
transit panaceas, and find a solution
to serve both downtown neighbor-
hoods and the region. lt's right
under our noses, above ground.

The Pine Street bridge over l-5
seryes as the pedestrian connection
between Capitol Hill, one ofthe
West Coast's most vibrantly densi-
fied neighborhoods, and Seattle's
downtown. Th is single-sidewal k

concrete monstrosity is our city's
most frighten ing pedestrian experi-
ence and biggest embarrassment.
The eclectic spirit of Capitol Hill and
vitality ofthe retail core should be

allowed to overflow onto the bridge
and attract pedestrians. Tag the
entire surface with graffiti and watch
the crowds appearto marvel at
something uniquely Seattle: the cre-
ative recycling of a formerly utilitari-
an space.

Our city's infamous Alaskan Way
Viaduct, the world's largest chastity
belt, provides the best example of
Seattle's divorce between
Humankind and Nature. While most
forward-th in king cities ded icate
their waterfronts to their citizens,
Seattle has dedicated its waterfront
to eight lanes ofoverhead freeway
space. The resulting cacophony,
stench, and eyesore mal<e for a nau-
seating transition from downtown to
water's edge. ln fact, that nausea

may grow: the ludicrous Broad
Street Overpass proposal promises
even more overhead concrete. When
we finally decide to regain our front-
yard, and the Seattle Art Museum,s
Olympic Sculpture Park will help,
the Viaduct will have to either trans-
form or disappear.

These goals may seem insurmount-
able and our urban spaces bleak,
butthe natural stage has been set
for us. Let's cross the line from the
gloom ofjust "using" our land into
the realm of"celebrating" and

"feeling" it. As a group ofconcerned
citizens determined to engage these
visions, Action:Better Citg is dedicat-
ed to fostering and exploring the
ideas that could tap the link between
Seattle and its surrounding environ-
ment, the connections of its down-
town neighborhoods, and the
potential for unique public spaces in
orderto cultivate sensual experi-
ences in downtown living. With the
help ofAllied Arts and the Seattle
Arch itectu re Foundation, Action:

Better Citg is the force to restore and
encourage a new, connected, senso-
rial age in Seattle.

Roger Gula is the current director of
Action: Better City, o non-profit orgon-
ization. On April 6th at 7pm there will
be a retrospective presentotion of
Action : Better City at the Seottle

Asian Art Museum.

Congratulations to Growing
Vine Street

ln Novemberthe GrowingVine Street
project was awarded one ofnineteen
Ahwahnee Awards at the Partners for
Smart Growth Conference sponsored
by the Local Government Commission,
the United States Environmental
Protection Agency and the Urban
Land Use lnstitute. The meeting, held
in San Diego, was attended by 9oo
participants. The award is named
after the Ahwahnee Hotel in Yosemite
National Park where it was originated
at an Urban Land Use lnstitute meet-
ing. lt recognizes projects, plans and
programs that help create more
livable, pedestrian and transit-
friendly communities.

This project, pictured outside Gould Hall ot the Uniuersitg ofWoshington ond now on location in the Son

J uans, is the Master'sThesis project of Webster Wilson, undertoken after reseorching wood construction in
FinlondontheValleScholorship. ltisanexplorationinwoodconstructionwhichseeksmoredurobleand
innouatiue solutions in wood.
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Free catatogue to design professionals in King County

ARTIST.MADT BUILDINO PARTS'"
objects and products integral to the buitt environment including

functional componenls and furnishings, surlace treatments and fin-
isheg ornamental detaiting and decorative elements that are made

by studio artisls. Find a local talented experienced artist

with lhis catatogue.

Free of charge to design prolessionals in King County, or look

on-tine anytime www.metrokc.gov/exec/cuttureipublicart

Produced by the King County Public Art Program.

^A. KinsCounw(l) PubHcArt Program
\=f/ orr,"" ot cuttura Resou,ces

506 Second Ayenuq Suile 200, Seatttg Washington 98104-2507 calt 206.296.8676 tax206.296.8629

EDAW

Deborah Mersky
Shidey Scheier

March 2000

Aris Georgiades

JiIl Reynolds
April2000

Sheila I(lein
May 2000

ESTHER CLAYPOOL CALLERY
617 STestern Avenue Seattle lTashinston 98104

20 6.26 4.1, 58 6 f 20 6 .26 4. 1,5 I B www e s therElayp ool. com
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lon Chdir,1961
Fiberglass-reinforced
plastic and steel

34 112 x 18 114x 21 in.
OESIGN ER:

Gideon Kramer
MANUFACTURER:

lon Corporation

s

This special section covers industrial
design in the Northwest. lt serves
as a catalogue for an exhibition,
Fast Forward:The Shope of Northuest
Design, that opens at the Tacoma Art
Museum on March z5 and runs until

June r8. FostForword is a survey of
products made or designed in the
region, and it is the first museum
exhibition to address this subject
from a design point ofview. Fast

Forword is sponsored byThe Boeing
Company and the Ben B. Cheney
Foundation.

Uictoria tlilne
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The Northwest is changing, but we

don't need to come to a design exhi-
bition to learn that. Population,
money, new businesses, travel, and,
yes, traffic, are symptoms of the role

the Northwest and its metropolitan
center, Seattle, have taken in devel-

oping products that the world wants.
Yet as soon as we say that, we stumble
into the paradox ofthis exhibition:
the electronic, global community that
brings so much strength to Seattle is

exactly unplaceable, which makes this
a regional exhibition in a globally
oriented community.

So what do we find in this globally
oriented region? First, the exhibition's
parameter is industrial design, with
an emphasis on what is recent. But

industrial design is a gangly field,
creeping offto art in one direction,
and to engineering in the other. lt
also stretches from traditional, ver-

nacular designs to the most techno-
logically advanced. So this exhibition
does a few things at once-it takes a
look at the field here, and now, and in
doing that it gives a sampling of some

ofthe many different things that
industrial design is.

ln addition to seeing the breadth of
what design is, visitors should also
get a sense ofwhat goes into design,
ofthe way products are conceived

and developed, and ofthe subtle bal-

ance ofart and engineering that
makes things look the way they do.

Two sections of the exhibition,
"Design forthe Hand," and "Forms in
Motion," explore design in depth, and

two, "l nteriors," and "Equipment,"
are more descriptive.

The explanatory sections take two
very simple themes, and through
many versions of the idea will, ideally,
show the resonance ofthe subject.
The first, "Forms in Motion," explores

the premise that an object that needs

to move through another medium is

made streamlined to do so easily and
quickly. So, a ski is shaped to pass

through snow, a boat is shaped to
pass through water, and an aircraft is

shaped to pass through air. ln this
sense the product's surface is a work-
ing boundary, smoothed and shaped

to glide.

12

34

"Angeiino" Coot stond, 1999

Plywood and laminate
7o x z4x z4in.
DEsIcNER: David Ryan

MANUFACTURER: DAvid RyAN

Lite Pro 210 Projedor,1995

TxrzxrSin.
Mixed materials
DEsTcNER: ZIBA Design
MANUFACTURER: INfOCUS

3. Confetence Mostet
Mixed materials
23/4xr5x15in.
oEsTGNER: Teague Design GrouP
MANUFAcTURER: Coherent Communications

4. XTerminator Digitol PC 6dme Pdd,1)g7
Mixed plastics

7 x8xt 3l4in.
oEsTGNER: Designhaus, lnc.
MANUFACIU RER: AdvaNCCd GTAviS
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Even without seeing the actual
objects, when you read their names,

a shape comes to mind. All of those
shapes are a little similar. They are
pointy on one end, and have no per-

pendicular parts on their sides. The
plane, ofcourse, has wings, but even

those are themselves curved and
smooth. The boat, on the other hand,
may have a cabin, perhaps, but this,
one hopes, is not the part passing
against the water. The similarity of
these shapes, arising from their
similar purpose, is an expression of
the familiar phrase "form follows
fu nction. "

The concept of form following func-
tion recognizes that the more closely
a design reflects the demands put
upon it, not onlythe more effective,
but also the more elegant and beau-

tiful it will be. ln the case of air-,
snow-, or water-flow, this always
leads to a kind of lean shape that
we lump together in the term
"aerodynamic."

One ofthe highlights ofthis section
is an interactive display from
Kenworth showing its computerized
modeling of airflow on different
forms and on vehicle models. This is

*€E

34

Trek Photon, r998
Mixed plastics
rrx8x6in.
DESIcNER:.,ohn Larkin
MANUFACIURER: TTeK

2. Etgonomic Keyboatd, gg3-94
Mixed plastics and steel
23i4x20x8in.
DESTGNER: Designhaus,lnc
MANUFACTURER: Kinesis Corporation

3. "LucA" Wine Ro.k Module, 1998

Plywood
I rlz x t6 tl4 xB rl4in.
DESTcNER: David Ryan
MANUFACTURER: Davidson Plyforms

4. lntoodWedtdble Conputet
uith three conceptual uersions,r998
Mixed materia15

9 x 3 x r in.; Display z2 x 14 in. (3)
DESTcNER: Michael Nelson, Jerry Yamamoto,
Chung Ming-Ying, Domenic cuintoli,
Eugenia gertulis, Stratos
MANUFACTURER: lnroad, lncorporated
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a tiny example of the complex sys-

tem the truck manufacturer uses to
test the aerodynamics ofa truck
body. Aerodynamics are important
for anyone involved with trucking
because a lot ofair resistance can

mean a lot more fuel used on the
highway. And beyond its scientific
benefits, in this video, the sight of
moving air is magical, even when

that "air" is computer generated.

1J. sutfoce velocita Magnilude conpotisons fot f zooo,

1999

Powerpoinf series of presentations
DESIGNER; D N FATMET

Courtesy ofKenworth Truck Co., Kirkland, WA

4. Lifepok 5oo Defrbrillotor, ry97
Mixed materials
4xroxrl in.

DESTGNER: John Daynes
MANUFACTURER: Medtronic Physio-Control

A few pieces in this section represent
the extremes ofthe concept of
"Forms in Motion." As a little bit of a
joke, the perfect fulfillment of an

aerodynamic form is represented by

a new Nike product: the soccer ball.
Yes, it is a regular round soccer ball,
but Nike has devoted its technology
to increasing its spring and loft.
While the soccer ball is made to fly
for fun, another piece in this section
is streamlined less for its own speed

than to ease the movement ofother
matter past it. This is the miniature
diamond-studded tip of a device

made for use in angioplasty, called

the Rotablator System. The tip ofthis
instrument clears plague from
blocked arteries by spinning at
speeds up to r75,ooo revolutions per
minute along a guidewire during a

cardiovascular procedure. This is a

miracle of engineering and science,

in which aesthetics were not a criti-
cal concern, yet, accidentally, it is
like jewelry.

The second explanatory section
focuses on design for the hand. ln it
are many examples of the kinds of
questions designers have to solve

when they ask themselves how
somethingwill be used (because

anything used is at some point
touched with the hand). Sometimes

this question is complex, as in, "How
should a gaming device give feed-
back to the user that is different
from the way a mouse gives feed-
back?" Or, "What examly does a pro-
fessional relay racer see in the split
second she or he grabs the baton?"
And sometimes it is almost intuitive-
ly simple, as with Betty Baugh's
pyramidal grater design, a shape so

apparently right that one can't
believe it has not always existed.

Two designs here, with the same

terribly important function, are

included because they translated
something profound into a few but-
tons. They are defibrillators, one

from Physio-Control and the other
from Heartstream, for restarting the
heart of someone with a heart

attack. The innovation here is that
these are designed to be so simple
that a stadium usher, airline stew-

ardess, or passerby could perform
the rescue as easily as a doctor
could. These products have been in

the news recently because they are

now required on some aircraft, and

because they are saving lives. Once
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i - Itackpod, PowetBook', lggl
Mixed materials
D€SrGNER: f,lark Freeman, Bert Laporte, Stratos
MANUTACTURER: Apple computer

6roter, r998
Stainless steel, santoprene, and rubber

9x41/8x4ri8in.
oEsTGNER: Betty Baugh
MANUFACTURTR: Progressive lnternational

connected by attached pads to the ill
person, the machine gauges what
kind ofpower surge, ifany, is needed

to restart the heart. These belong in a

design exhibition because the design-
ers were required, with the highest
stakes in the balance, to analyze how
people think and behave in a crisis,
and to organize the machine's oper-
ating information in a way that would
be both effective and absolutely
foolproof.

This relationship we have to the
things we touch is an intimate and
fascinating one, mostly because, if
the thing is well designed, we are

unaware of it. We don't think about
the shape ofthe mouse, or the han-
dle on the grater, or the angle that
the clamp lets you grip it in, because
they do it right. When the designer
has not thought enough about the
design for the hand, when the button
is in the wrong place and the angle is

awkward, then we are aware ofthe
object, and annoyed. As a tangible
lesson in the value of ergonomics,
visitors to the exhibition can try a
nonergonomic computer mouse and
an ergonomic one. The contrast
makes the designer's contribution
unmistakable. When they plan the
interaction with the hand, designers
try to understand the user so well
that she or he never becomes con-
scious ofthe design.

One design in this section is really a

commentary on this lack of aware-
ness we can have ofwhat we touch,
and it is Roy McMakin's Refrigerator
Door Handle. ln a sense McMakin is a

conceptual artist in furniture design;
his pieces often have some element
that is meant to draw attention to

one's own preconceptions. The

refrigerator door handle is an exam-
ple. McMakin is interested in exactly

the unconscious way in which we use

a handle without thinking about it. ln
the process ofdoing a kitchen
remodel he built a wooden exterior
for a conventional refrigerator, and
put a painted wood dowel on its front
door. The result is a kind of wonder-
ful joke; we don't expect a refrigera-
tor to be behind such a homemade
handle. lt is a subtle but sure sur-
prise, one with parallels in the furni-
ture he contributed to the "lnteriors"
section of the exh ibition.

These explanatory sections, "Design
for the Hand," and "Forms in

Motion" present two design issues:

the art, imagination and ergonomics
that go into one aspect ofevery
design, and a range ofobjects whose
overall shape is formed by their simi-
lar functions, respectively. The other
two sections are organized by the
functional category ofthe object.
One is "lnteriors," in which the styl-
ish innovations developed for homes
and workplaces are on view, and the
other is "Equipment," which
describes the increasingly elegant
machines we use for computing,
viewing slides, and even pitching
basebal ls.

The consultancies in the region are
responsible for many excellent equip-
ment designs. ZIBA, a firm in
Portland, is well-known around the
country, if not the world, for their
long history of awards and innovative
design work. The Encore Heater they
designed in r99r, on view in this sec-
tion, caused a revolution in the world
of design. While it remains a fun and
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Fluks jj True RMS ClompMetet, lgg2
ABS/PC blend, elastomeric and acrylic
8x21/2x11/4in.
oEsl6NER: George McCain ofFluke Corporation
MANUFACT!RER: Fluke Corporation

Encot e H eotet tight foteground), r99r
ioxlrx3in.
oESTGNER: ZIBA Design
MANUFACTURERT Not available

3. ModelsfotStotbucks lngot! dnd

Fine Bite Chocoldt€s, i999
l'4ixed materials
Dimensions variable
oESTGNER: David Ryan with Ryan Sherman
MANUFACIURE R: Starbucks Coffee Company

4. LegocgSpinhing Fishing Reel, r99:
7x3x4in.
DESTGNER: ZIBA Design
MANUFACTURER: FenwicK

5. Koi Comput€r (concept model), 1998
20x8xr6if,.
Mixed materials
DESTcNER: ZIBA Design
HANUFACTURER: lntel

likable object to the average viewertoday, its real inno-
vation in design was its abandonment of the idea of form
following function. This design became part of a playful
trend that has more to do with one's associations with a

product than it does with a strict adherence to function-
dictated shapes. ln the case ofthis heater, the wavy ribs
evoke the idea ofheat, and make this prosaic functional
object into a small sculpture. lfthere were any doubt
about a loosening in the dictates ofneed, a giant yellow
ball sits on top to make this unambiguously fun.

Modo, a Portland company, makes product-specific
carts for equipment that is moved in work environments.
They are recognized here because they have taken this
unglamorous activity and made it into an opportunity for
graphic, stylish pieces that improve a work environment.
A great many of the designs done in the consultancies in

the region are difficult for the average person to find.
They are used in factories, hospitals, and other work-
places, where design is increasingly desirable. Here, we
can see some ofthose indispensable structures that
keep things running.

For equipment manufacturers, it is no longer good
enough to have the machine just work well; now it has to
be beautiful too. Even a few years ago most equipment
that was technical and effective was not at all attractive;
in fact, it might have looked less "serious" if it were ele-
gant. Butthat is no longertrue, as equipment manufac-
turers show their sophistication in design as well as

technology, and products compete with their beauty as

well as their brawn.

Design for interiors is traditionally the softer end of
industrial design. And this is one place in which the pro-
fession can come very close to art, as designers experi-
ment with lamps, chairs, rugs, and vases. While equip-
ment design is evaluated in award programs, its real test
is in the marketplace. This is not quite the same for
products in interiors. Yes, the market is important, but
there is another level ofapproval that is given to a cer-
tain fringe of home design by an elite international
design community. lt is to appease this influential audi-
ence that a manufacturer may indulge in a loss leader
because it gets attention . . . this is the Hollywood ofthe
design world. Like the soccerworld orthe contemporary
art world, this community has its own acknowledged
stars. These people can be sought all over the world for
lectures and teaching, as well as for their work. ln our
area, David Ryan has participated in that community, as
has Roy McMakin. Otherfirms, known more as manufac-
turers, supply that community, including Resolute and
Modern Fan.

Woodzig Pruner

ro x: 7/8 x 6 in.
Designer: zlBA Design
Manufacturer: Power Pruners

ln particular, designers' experiments in interiors often
take on chairs, which have never been left alone.
Something less grand than writing the great American
novel, the design of the perfect chair is more like each

person's Mount Everest: it has to be redesigned because
it is there. This makes following chair design a layman's
spectator sport, because, since we have all sat down, we
think we know the rules. The exhibition includes two
modernist chair projects by designer Gideon Kramer and
architect Wendell Lovett.

When chairs are sold to institutions in large numbers,
they often need to be designed to do two things: Gang
and Stack. Ganging is the term that refers to the way
chairs can be joined side by side to make rows, for a lec-
ture, for instance. Stacking, like it sounds, is for storing
and moving the chairs easily. Designing a chair to stack
is difficult, especially if you care how it looks. David Ryan

has solved that problem wellin the exhibition's "Rover"
stacking chairs he designed for Metro Furniture.

Through "lnteriors," "Design for the Hand," "Forms in

Motion," and "Equipment," this four-part exhibition
shows some of the field's breadth, and some of its
depth, all though local examples. And, having reviewed
these themes, what does Fast Forward:The Shape of
Northu,rest Design say about design in the region? lt says

that Northwest design is global-and maybe that's a

regional attribute, being global. The exhibition also
shows that everything is actually here, in this micro-
cosm; this look at work now is a snapshot that turns out
to reveal all the threads ofthe broad world ofdesign.
And it should say that design in the Northwest is good-
because now we know that's true.

Vidorio Milne is a critic and industrial designer who hos curoted
seueral exhibitions in the field. Recent projects include The pull

of Bea uty, an exhibiti on inu esti g ati n g mo der ni sm an d o r n a -

ment thtough architectural hordwore. She has serued os corue-

spondentfor design magazines in London, Rotterdam,Milon
and Tok1o, and as Editor -i n-Ch ief of G lass magazi ne.
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DEsTcNER: Roy McMakin
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McMakin is a furniture designer who
moved his company, Domestic
Furniture, to Seattle from Los

Angeles in 1993. This was a return of
sorts, since he had been a student in
visual art at the Museum Art School
in Portland several years earlier. With
an MFA and a couple ofyears of
exhibiting under his belt he became a
co-founder of Domestic Furniture in
r987, which coincided with a move to
Los Angeles. ln a very few years work
from the firm gained a national and
international reputation for a new
kind ofthinking. The furniture
Domestic produced seemed terribly
simple, and yet it was so beautifully
made-and the context created for it
was so sophisticated-that one
would be drawn in to look a little
longer. With that longer look, sud-
denly some unprecedented droll
design element would become clear;
perhaps the extraordinarily plain
knobs were in the wrong place, or the
trim that always goes this way now
went that way. These were a subtle
code available for reading to the
observant, but unwilling to lift a fin-
ger to help anyone who didn't get it.

While one's home is not a major ele-
ment in most biographies, his own
house features prominently in
McMakin's. From r987 to t99z he
lived in an important early twentieth-
century cottage designed by the
modernist Southern California archi-
tect lrving Gill. Over this period he
completely restored the house, to a
tremendous level of detail. ln r993 he
left it and Los Angeles to move his
business to Seattle, lmportant recent
commissions for McMakin include
design for TheTonight Show,J. Crew
retail stores, and furniture for several
private residences.

Roy McMakin: I came to the Northwest
because I feel a kinship to this area.
I had an emotional relationship, from
my childhood, to this kind of land-
scape. And I came here later in life
because it seemed like the best place

to be.

Victoria Milne: So it's a choice for
lifestyle?

RM: Yes, in some ways it's a choice for
lifestyle. But being around a place

where trees grow and being able to
actually mill my own wood is impor-
tant. l'm really happy here, and in
terms of producing my work I have

come into my own since l've moved
here. What I make has become enor-
mously better, and that's partly because
of the people I collaborate with, so to
speak, in terms of making it-the peo-
ple in my shop, my production manager,
and the others working with him.

VM: Recently you said that you now
were in a situation in which you could
just help the people you are involved
with work...

RM: Yes, I didn't know much about
that, before I came here-l have

learned to work that way completely
from this place. Now I have a shop that
is expanding, with great people who
run it. They have, to a certain degree,
a hand in what is made-obviously in
the quality-but more and more in
some of the details. Also, in the studio,
I have incredible people working on
the interior and architectural design.
That's really big for me, having access

to all these people who want to do a
good job.
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VMr What do you like about
Seattle's identity? There is a rebel-
lious attitude in the Northwest,
with intelligent people being kind
of downmarket... kind of a vestigi-
al hippie flavor...

RM: Yes, poking fun at anything,
a certain kind ofirony and irrever-
ence... my design is kind of about a

pull between irony and modernism,
so I like it when I see that attitude in

this area. I find myself a little more

drawn creatively to that kind of
thing. lt has sustained me since I've

been here. There is a lot of design
activity happening around the coun-
try... the graphics coming from the
surf culture in Los Angeles were

important for a while, for instance.
But this Seattle irreverence is more
exciting than that graphic scene for
me. I would have a hunch that a cer-

tain kind of ephemeral design is

more interesting in Seattle than in
any place in the country.

VM: What's an example of that
ephemera?

RM: I really like the covers of The

Stranger [the local alternative weel<ly

paperl. They have a strong point of
view, and I thinl( they have influ-
enced a lot in the city. Especially

when you think of marketing to the
twenty-somethings, and that whole
area ofbusiness and culture...

VM: .,.and it's different from the
YillogeYoice or The Reoder in

Chicago. They are comparable
publications, but they don't have

the same tone of irreverence..,

RM: Yes, and what's going on in the
Pike/Pine neighborhood in down-
town Seattle also has a strong atti-
tude. lt's happening there with the
junk on some level. These twenty-
something people are opening
resale shops. I get stimulated by

going to these antique stores-junk
stores, whatever you want to call

them-and I find myself constantly

delighted by the kinds ofthings the

owners find in the world and put up

for sale-and they do sell. Their
point of view with the found things
they're showing and selling is clear

and, I think, is connected to the
graphic design scene. When you

look at this cross-section it has a

strong attitude and point ofview
that is specific and different from
other places. There are so many cre-

ative people in their twenties who
chose to move here instead ofto

San Francisco or New York or LA,

because it was a hip place to be. As

they get older and start to build
houses, and furnish them, I have a

feeling that there will start to be a

different kind of Seattle. I think my

generation, around their forties, is

almost not... especially the one that
was based here-is not that focused

on design-on caring about design.
On the other hand, for me on some

level coming north was also about
being away from a very strong
Cal ifornia design scene.

VM: ln a way you got out from
under another culture ofdesign-
you extricated yourself.

RM: Yes, I did. I think I had to. I was

kind of fixed on lrving Gill, and I was

living in the house I had restored

and was completely obsessed by.

I had to get away from it on some

level. And the otherthing is, I found
it very hard to get things made in LA.

VM: Why?

RM: I don't think there's a huge
pool of crafts people there. lt was

impossible to find people who want-
ed to make things. lt was no fun at

all, Iabor with no joy. Somehow intu-
itively I felt strongly that it would be

different up here, and that's proven

to be the case. There really is an

ethos of skill in the Northwest. I see

it in all the metalworkers, the wood-
workers, and the whole glass com-
munity.

LA was stimulating and I was happy
for a while... it is what led to my

caree r.

I do think, though, that I was more
productive earlier, when I lived in

San Diego, and now, living here. For

some reason being out ofthe cen-

ter, and having my influences be my

own little weird quirky intimate
objects that I pick up-and not real-

ly part ofany sort of"thing" that's
going on-seems to have worked

better for me. With the frustrating
skill level in Los Angeles I had the
idea that I really needed to have...

what you could call my backup
band, my group behind me, provid-

ing a huge part ofwhat I do and

adding to it. Under my vision, so to

speak. That was realized here, and

in a big way, and in a really exciting
way for me. Now I know how to get a
good product and howto empower
people. Something about this region

has helped me understand that.

So Seattle seemed like a good place

to me because ofthe craftsmanship.
Not that craft is my driving force in

life, but it is part of what I do. I am

interested in things that are made

beautifully, and a sort ofjoy in the
process. But I had really been influ-
enced by California initially.

W: By the architects?

RM: Yes, by Gill and the Arts and

Crafts movement, specifically in San

Diego, which is where I was at first.
There were some major figures who
were doing some important work at

the time Gill was active. There was

also a spectacular flowering ofa pot-

tery movement and a craft movement
as has been well documented now.

Then I moved to LA, where the
movie industry, with its kind of
dream, and the fantastical idea of
that mind, is so dominant. The lA
attitude toward design was sort of
childlike and lazy about one's his-

torical associations. You just get to
pick whateveryou want. lt's a pas-

tiche of styles in Los Angeles design

I think that comes from the kind of
exuberance and just essential slop-
piness with which everything was

tossed about and put together. lt
just kind of looked good and that
was kind ofgood enough.

That was hugely interesting to me. lt
was really important for me, and

influenced me in a big way. I am still
interested in the West Coast Modern

history, which is why when I first got
here I bought and restored a house

by the Northwest architect Ellsworth

Storey. But I think that's also why
I sold it. lt's not as juicy here histori-

cally in terms of design.

VM: How much of your work is out-
side ofSeattle?

RM: About sixty or seventy Percent.
lf it weren't for one big furniture
project, instead ofthat thirty to forty
percent, it would be more like five
percent in Seattle. l'm just starting
to sell some things here, and l'm
starting to get some architectural
work, but nothing like in California.

On one hand, I haven't been aggres-

sive about becoming l<nown in the

community. But on the other, peo-

ple here often don't know howto
read the subtlety of some design.
I think that a lot of people who look

at my stuffsee it as being beautifully
made, and then see it as being
maybe kind of interesting...

VM: Plain, in a way..

RM: Yes, they don't get that there's
a really strong individual point of
view that's there.

W: There is a lot of meaning in
your work.

RM: Yes, and I thinl< for the most
part that's not understood. ln Los

Angeles it was understood instantly.
But in terms of Seattle, my hunch is

that younger people may be better
at reading my work, people in that
community I was describing earlier,
as opposed to people who can

afford $ro,ooo dining tables.
Unfortunately, a lot of the people

who can afford that are following
the design that is promoted here,

which is some weird version of
homelife, with candles and a faux

Ralph Lauren coziness. But the truth
is, l'm happy if I'm busily doing my

thing, and looking at the stuffthat
influences me which is... junl<, basi-

cally. lt's basically found stuffin the
world along with painting and

sculpture. l'm not really influenced

by design. Well, maybe historical
design. I don't l<eep up with trends
now and I'm happier if I don't look

at magazines.

Wl: lt sounds as though the city is
a good fit for you.

RM: Seattle is a city that's in the
process of defi ning itself aestheti-
cally. And that is exciting. lt remains

to be seen whether l'm just mY own

iconoclast guy offhere doing my

thing, or if l'm influential or part

ofanything that comes out ofhere.
I don't really know that, and I guess

it's not for me to say.
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Writrng Desk oid chdir,1998

Eastern maple

38x45x27 in.
DESIcNER: Roy McMakin

MANUFACTuRER: Domestic Furniture

2,3. EntrU Holl Tdble, 1998

Western bigleaf maple

38xz8xr8in.
DEsIGNER: RoY l'lcMakin
MANUFACTURER: DOME5tiC FUTNit!TC
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Alphd Reldq 610ue,1999

Mixed tetiles
DEsTGNER: Eddie Harber with
Rick MacDonald
MANUtacTuRER: Nike lncorporated
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Here are my hands. You can't see
them, but as you read this sentence,
be aware of their role in creating it,
how they move, swiftly, a finger at a

time from their resting position on
the home keys, to precise locations
all over my computer keyboard, fly-
ing to consonants and vowels with a

confidence and grace that suggests
that they were made-or perhaps
that they have evolved-for this task
and no other. This work, the job of
getting words and ideas from some-
place inside my head to someplace
inside your head, is today one ofthe
most typical activities of hands.

And even this nearly effortless dance
of fingers on keys, this last bit of high-
tech labordone by hand, may be on
its way out. With voice recognition
edging out keyboards and keypads
("Say yes," implores the automaton
on the call-answering system), the
hand's future in even this cushy, post-
industrial role is in question.

Hands are simply not the heavy
lifters they once were.

Back in biblical times there were two
choices: things were either hand-
made orGodmade. "We knowthat
ifour earthly tabernacle ofthis house
were dissolved, we have a building of
God," it says in Corinthi-ans, "a
house not made with hands, eternal
in the heavens."A house not made of
hands. Hands built earthly houses.
God built heavenly ones. The notion
of a house made by machines didn't
exist. Manmade and handmade were
synonymous two thousand years ago.

Since then, hands as the primary
shaper of manmade things have

been on a long march into obsoles-
cence. As Siegfried Giedion observed
in his r948 treatise, Mechonization

Takes Command, the hand simply is

not suited for repetitive tasks: "ln its
very way of performing movement,
the hand is ill-fitted to work with
mathematical precision and without
pause," Giedion wrote. "Each move-
ment depends on an order that the
brain must constantly repeat. lt
wholly contradicts the organic, based
on groMh and change, to suffer
automatization." Giedion's book, of
course, is all about the replacement
of human labor by machine power. lt
is, in a way, a celebration ofthe hand's
ever-sh rinking role. Giedion points
out that even the most primal forms
ofhand labor, kneading bread for
instance, could be accomplished by
machine as far back as Roman times,
and that sophisticated kneading
machines were in use in Genoa before
the end ofthe eighteenth century.

But you know this story. lt is the one
about convenience, efticiency, eco-
nomic expediency, and progress. The
hand, as fine a tool as it is, is slowed
down by its relationship to mind and
body. lt is vulnerable to blisters and
reticence. ln the information age,
however, the hand may regain the
edge it lost in the machine age.

Naturally, some are still required to
do hard physical work.

Mechanization may have taken com-
mand, but it still takes a human
tradesman to build a brick wall.
Likewise athletes, with their wel l-

trained hands, are still required to
catch and throw. ln sports, gear is
often designed to enhance the effec-
tiveness and range ofhuman hands,
shieldingthem and aidingthem in

their encounters with inanimate
objects. Baseball gloves, for
instance, give the hand more surface
to make them better able to catch a
relatively small ball, and protect the
hand from a hard, fast-moving
object.

The Nike Alpha Relay Glove is an

exception. Given its first field test at
a track meet in Philadelphia last
spring, this experimental product is

unique because it improves the
hand's effectiveness as an interflace
between two athletes. lt's not
designed to make the hand bigger or
tougher, but smarter.

To reduce the risk ofdropped batons
during relay races, Nike manager
Rick MacDonald and designer Eddy

Harber created a form-fitting span-
dex glove with a sticky rubber com-
pound brushed on the palm. "The
Alpha Relay Glove smoothes the
baton exchange process, while
ensuring proper placement and good
grip-especially when hands are
slick with sweat," explains
MacDonald. Unlil<e ordinary sports
gloves, this experimental Nike
design incorporates a form ofinfor-
mation. The palm of the glove is

marked with a stripe, bright yellow to
contrast with the red of a typical
track surface. The stripe is a target
area for the baton passer, who is

likely sprinting toward his teammate
at speeds upwards of zo mph. lt is a
sign to the approaching runner that
says, "Put the baton right here."

Design for the hand today, as evi-
denced in this exhibition, is some-
thing quite different than it once
was. lt is less about the hand as the
thing with opposable thumbs that
grasps tools, and more about the
hand as a link in a chain, an intelli-
gent, tactile connection between the
human being and the world. Design
that treats the hand as an interface is

design for the thinking hand... or,
maybe, the feeling hand.

The spOre llluminated Doorbell
Buttons, for instance, are an example
of design that imbues a utilitarian
object with sensuality. The spOre
doorbell is a glowing nub of translu-
cent polymer resin lit by blue, amber,
or green LEDs. lt is a little piece of eye
candy in a spot where ornament isn't
expected. But, warm and soft to the
touch, it's also a treat for the finger.

Not long ago, hands that indulged
themselves with the pleasure of touch-
ing fell into one oftwo categories:
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lllumindted Doorbell Button, 1999

1 718 x 1 718 x 718 in.
DEsTGNER: Tom Gordon and Ted Pierson
MANUFACTURER: SPOTE

). llluninated Doatbell Button, 1998

1 718 x i 718 x7l8 in.
DEsTcNER: Tom Gordon and Ted Pierson

MANUFACTURER: SPOIE

l. Click llluminoted Nightsuitrh, 1999

Po.yme-es r, stain ess steel, ald a uminur
1 718 x | 718 x718 in.
DEsIcNER: Tom Gordon and Ted Pierson

MANUFACTURER: sPOre

4. lntelliMouse' Explorer

Mixed materials

4xJxr1izin.
DEstGNER: Microsoft Hardware Design Group
MANUTAcTURER: Microsoft Corporation

children's hands or lovers' hands.

Children habitually test the connec-

tion between how a thing looks and

how lt feels, endlessly fingering the
glowing stone of a dangling earring
orthe nap of a velvet dress. As for
adults, the sheer pleasure oftouch-
ing used to be confined to the bed-

room. But we are in a period of h igh

indulgence for the adult hand, an

age in which industrial designers
are creating a sort of Pot the Bunny

world by covering evefihing in

sight with materials like squishy
neoprene or spOre's soft resins.

Seattle-based spOre was founded in

r994 by industrial designers Ted

Pierson and Tom Gordon. According

to Pierson, they were fascinated
with "less-appreciated objects, the
artifacts of daily life." The doorbells
are the company's first product. The

soft little buttons have obvious
resemblance to a portion of human
anatomy. "lt's nipple shaped,"
acknowledges Pierson, "but it's
also a traditional button shape."

What spOre's doorbells make

obvious is the inherent anthropo-
morphism of what Pierson calls the

"traditional button shape." The

push-button, the symbol oftwenti-
eth-century convenience, is increas'

ingly made out of soft, yielding
materials, suggesting that the uni-
versal appeal ofthe button might
be linked to something deeper than

simply ease of use. The spOre door-
bells, then, are hand candy.

The doorbell is a rudimentary inter-

face, a pleasant tactile link between

public and private space. You press.

It rings. Someone responds. Simple.

But some designs for the hand reP-

resent much more complex linkages
between us and them, between

humans and machines. Take the
computer mouse. lt makes the
hand the link between human and

machine brains. Often the connec-
tion is so seamless that it feels as

though the hand has switched
sides, that it is working at the

behest ofthe intelligence on that
side ofthe screen rather than the
intelligence on this side.

"The mouse is very human com-
pared to the computer," explains
Edie Adams, the manager for
ergonomics and usability at
Microsoft's hardware design group.
People tend to regard the keyboard

as part ofthe computer, she says,

whereas the mouse "is seen as part

ofthe hand."

The mouse, originally developed by

the Stanford Research lnstitute in

the r96os, found its first commer-
cial application in the r98os as the
navigational tool Apple chose for its
graphic user interface. When

Microsoft launched Windows, mak-
ing the graphic user interface uni-
versal, the mouse became a ubiqui-
tous tool. And also the subject of
debates that were almost theologi-
cal in nature: How many buttons do

you need to control what is haPPen-

ing on your screen-one
(Macintosh) or two (Microsoft)?

The I ntel liMouse' Explorer,

M icrosoft's most soph isticated
mouse, has six buttons or controls,
including a pair that rest beneath

the thumb and allow web-surfers to
move backward or forward. The

lntelliMouse, which uses an optical

scanner rather than a mechanical

ball to track motion, is an eye for
the hand. As a result, the
lntelliMouse can be used without a

special mouse pad and can roam as

far as its tether will allow. lt will
work on "wood, plastic, or even

your pant leg." The design ofthe
lntelliMouse is an attempt to tele-
graph the device's technological
advances-the red glow at the tail
end alludes to the workings ofthe
scanner, and the metallic finish
gives it a futuristic sheen-without
losing the qualities that make the
mouse a creature that's both easy

to use and nonthreatening.

For a technological device, the
mouse is generally perceived as

familiar and comforting. "lt's super

approachable," notes Adams. lt cra-

dles snugly in your hand. Unlike the
joystick or that coy rubber nubby

that rests between the keys ofthe
IBM ThinkPad, the mouse is not

immediately identifiable with a spe-

cific human body part. But there is

still a suggestive quality to this

thing. Somehowthe mouse recon-
nects the hand to a warm spot in

the subconscious, perhaps to a time
when running a toy car endlessly
over a smooth surface was one of
life's greatest pleasures.

Adams, whose research covers all

the usual ergonomic issues-posi-
tion ofthe wrist, stress on the
hand-also has investigated just
what makes an object touchable.
Things that have a complex shape,

a metallic finish, and that are heavy

for their size, according to the
research, invite the hand. The most
i ntrigu ing i nformation Adams's
group at Microsoft dug up was that
an objecl is more touchable when it
prompts a "nostalgic moment."
Participants in this research

explained that this "moment" most
often takes them to a time when
they were "connected with other
people."

So while the keyboard is, for many
people, an obstacle to overcome,
the mouse offers an intimate link to
the universe oftechnology in the

same transparent way that holding
Mom or Dad's hand might once

have offered a physical hookup to
the wider world.

ln an age when most things are

machine-made rather than hand-
made (the subject of Godmade is

probably not something for an

essay about industrial design to
tackle), design forthe hand winds

up being about understanding that
the human hand is still one of our
most powerful and intuitive inter-
face devices. The emotions trig-
gered by a handshake, a caress, or

a simple hand-to-hand squeeze are,

consciously or not, being factored

into products designed by firms
such as spOre, Nike, or Microsoft.

Today, the very traits that suggested

to Giedion that the hand is a flawed

machine make it a thoughtful, sen'

sitive connection to the world.

Critic and essagist Karuie Jacobs is

editor-in-chief ofDwell, a new Son

F r ancisco-b osed magazine ab out

innov otiu e r esi denti al ot chitectur e ond

design thot will debutin September.
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CITY OF SEATTLE
LI NCOLN RES E RVOI R MASTE R PLAN

Prepared for
Seattle Public Utilities - Parks and Recrearion - Community

THE BERGER PARTNERSHIP, P.S.
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(206) 325-6877
www. ltergerpartnership.com
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ANON.
Design, 1997, Douglas Varey, Luca Rattazzi

ANON. is available in pendant, ceiling, wall, table and floor models.

lncalmo shade in Amber, Cobalt Blue or White with crystal bands.

lntroducing in May 2000, "Prosecco". A sparkling incalmo shade in seeded crystal.

RESOLI]TE
RESOLUTE, a registered trademark of MANIFESTO Corporation Seattle
2101 9th Avenue, Seattle, Washington 98't21 USA

Telephone 206.343.9323 . Facsimile 206.343.9322. Email info@resoiuteusa.com
O 2000 I\TANIFESTO Corporation - Seattle
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tASI F0RtIARII: rHE snApE 0F r{0RrHwEsT rrEsrGl

Coscode Plote, 987
Glass

16xr in.
DESTcNER: Betty Baugh
MANUFACTURER:

L. E. Smih/Dansk

6rdt.r, r998
Stainless steel, santo-
prene, and rubber

9x4t/8x4i/8in.
DESTcNER: Betty Baugh

Progressive lnternational

Roto[inkrn - Rotdtiorol
Angioplostg Sgrtem, 199j
Console, guidewire,
advancerwith catheter
Dimensions variable
DESIGNER: David Auth
MANUFACTURER: Boston
Scientifi c Corporation,
Northwest Technolos/
Center

tinss for Poukbo godt,

co.1932
lnk on paper
:4 x 36 in.
D€SrcNER: Ronald Young
Courtesy ofCenter for
Wooden Boats, Seattle,

March z5-June r8

Tacoma Art Museum
Tacoma, WA

Storbu.ks Cho.olcte Bor

Modek, r999
Mixed materials

7l8xzx6in.
DESIcNER: David Ryan

with Ryan Sherman
MANUFACTURER;

Starbucks Coffee Co.

Stdrbucks Milk, Dork, Dork
Mocho, ond Mocho

Cho.olot. Ingoti, r999
Chocolate
1114x114\tl4in.
DESIGNER: David Ryan
with Ryan Sherman
MANUFACTURER:

Starbucks Coffee Co.

Etgononic Keybootd,

r993-94
Mixed plastics and steel
23/4x20x8in.
DESTcNER: Designhaus,lnc
HANUFACTURER: Kinesis
Corporation

xTerminotor Digitol PC

Gane Pod,1gg7
Mixed plastics

7x8xr3/4in.
OESTGNER: Designhaus,lnq
MANUFACTURER:

Advanced Gravis

Electronic 8ook, r997-98
Mixed plastics
8x6xr in.
DESTcNER: Designhaus,lnc
XANUFACTURER:

Librius, lnc.

Powq Pumpet , r9g7-98
Mixed plastic and steel

30x25x40in.
DESTGNER: Designhaullnc
HANUFACTURER:

Columbia lnland
Corporation

Entry Holl Toble, i998
Weste.n bigleafmaple
38xz8xr8in.
DESIGN€R: Roy McMakin
MANUFACfURER:

Domestic Furniture

Wtiting Oesk ond Choit,
r998
Eastern maple

38x45xz7in.
oEsrcxER: Roy McMakin
MANUFACTURER:

Domestic Furniture

R4tigerutot O o o t H ondl.,
r998
Eastern maple

3x4xr3in.
OESTcNER: Roy McMakin
MANUFACTURER:

Domestic Furniture

Swivel \yingbock Choi ,
r999
Eastem maple and
mohair
6ox48x48in.
DESTGNER: Roy McMakin
HANUFACTURER:

Domestic Furniture

Zooko Spons Pottdble gull
Pen Boseboll Pitching
Mochir€, r996
lnjection-molded plastic
and stamped sheet metal

45x6x3zin.
oESTGNER: Josh Kornfeld,
David Littrell, Cole
Dalton, Matt PedeEen,
Mike Franks
MANUFACTURER: ZooKa
Sports

Lighthour€ Stomp

Dispenser, r996
lnjection-molded plastic
1 r/4 x r in. diameter
DESTGNER: David Littrell
MANUFACTURER: USPS

Fioilllntel Entrcda Hane
Goteaog PC Concept, 19gg
lnjedion-molded plastic
and stamped sheet metal
rzx6xr:in.
oESIGNER: Matt Cho, Chris
Valentine, Steve Erown
MANUFAcTURER: FIORI

Fiotillntel Attivo
Enrrtoinfieil PCCon..pt,
,999
lnjection-molded plastic
and stamped sheet metal
8xr:xr:in.
OESTGNER: Maft Cho, Chris
Valentine, Steve Brown
MANUF cIURER: FIORI

Yiuoni. Fitnerr Plonner,

1999

lnjeaion-molded plastic,
urethane overmolded
skin

lx2x3/4in.
DEsTcNER: Philip white
HANUF CIURER: Vivonic
Courtesy ofFlORl

Fluk€ lJ True RMS

ClofrpMetet , ryg2
ABS/PC blend, elas-
tomeric and acrylic
8x:r/:xtr/4in.
DESTcNER: George
McCain ofFluke
Corporataon
MANUFACTURER: tluke
Corporation

Fluke TooP Pressurc

Module, r994
ABSi PC overmolded with
polyurethane

5x31/:xrr/4in.
DESIGNERT Carl Ledbefter
offluke Corporation
MANUFACIURER: Fluke
Corpo.ation

Fluke aO-12o Cotbon

Monoxide Metet, jgg7

ABSi PC blend, elasto-
meric and polycarbonate
6xrxrin.
DESTGNER: Steve Fisher of
Fluke Corporation and
Barry Hoore ofBigTool
Box Design
MANUFACIURER: Fluke
Corporation

Fluke 65 lnftorcd
Thcrmometrr, r99g
ABS/PC blend, poly-
urethane, elastomeric
and polycarbonate

Txlxiin.
DESIGNER: SenaJenkyof
Fluke Corporation

Corporation

Fluke V P1 go V oko ge Prcb.,
1999

Mixed mat€rials
8xri12xrt/4in.
DESTGNER: Christian
Suurmeijer ofFluke
Corporation
MANUFACIURER: FIUKe

Corporation

Foterunnu Autonotia
Ext et n ol H eort D.fbrillotot
r996
Mixed materials
3x9x9;n.
oEslcNER:.lon Bishay
MANUFACTURER:

Heanstream/Hewlett-
Packard

Druwing of o Ski, 2ooo
lnk on paper
r2 x r20 in.
DESTcNER: Not available*
Courtesy ofK2,

tuouing PlonVieu: K2
Mogic, Porobolic, Powder,

ond Conuentionol Ski

Shopes, zooo
lnk on paper
jo x r20 in.
oESIGNER: Not available*
Courtesy ofK2,

Eledro 1S) Snowbootd

Mixed materials
6o 5/8 x rr r/: in.
DESTcNER: Not available*
MANUFACIURER: K2

Irdnrlurent Demo Ski

Mixed materials

78x 4 3l4in.
DESTcNER: Not available*
HANUF CTURER: K2

WgooB Wind Iunnel Model,
r/ro (uith toiler), r98o
Clay
rzx15xTin.
DESTGNER: Oon Meryman
MANUFACTURER:

Kenworth Truck Co.

KxWindfunnel Model,

r/ro, r982
Clay
tzxz5xTin.
DESIGNER:

Don Richardson

Kenworth Truck Co.

f 20 o o Ste t eolithogt ophA

Model, r/12, i996
Resin

12xaSx7in.
DESIGNER: Don Merymah
MANUFACIURER:

Kenworth Truck Co.

tight uith Euilt-tn Soit.h,
1997

Plastic and mixed
materials
2at7r4x6in.each
oESrcNER: Don Meryman
MANUF CIURER;

Kenworth Truck Co.

Design Dcuelopfrent
Drduingi,1999
lnk on paper

I at 8 r/2 x r4 in. each
DE5IcNER: Roy Meryman
Coufresy ofKenworth
Truck Co-, Kirtland, WA

Design Deuelopment

Drouing5, r999
lnk on paper

5 at 14 r 17 in. each
DESIGNER:

Gerald Angelo
Courtesy ofKenwodh
Truck Co., Kirkland, WA

Przrsure Dcficit Studg,
T2ooo
lnk on paper
:o x :5 in.
DESIGNER: Dan Farmer
Counesy ofKenworth
Truck Co., Kirkland, WA

Straom Lines T2ooo
lnk on paper
ro x z5 in.
DESTGNER: Dan Farmer
Courtesy ofKenwofth
Truck Co., Ki*land, WA

su tfo.. v elocity M ognitu de

Conporisons for Cglinder,
Cube, I eot il op, f 2oo o, 1 ggg
PowerPointl series of
presentations
DESIGN€R: Dan FaTmer

Courtesy ofKenworth
Truck Co., Kirkland, WA

Firhing LureJ

Mixed materials
Dimen5ions variable
DESIGNER: VaTioUs

MANUFACTURER:

Luhr.lensen

Trek Tempest, r998
Mixed plastics
rrrSr5in-
oESTGNER: lohn Larkin
MANUFACTURER: TIeK

Irck Phoron, r998
Mixed plastics
rrx8x6in.
DESTGNER:.lohn Larkin
MANUFACTURER: Trek

Lifepok soo Defibtillotot ,

1997

Mixed materials

4rroxrr in.
DESTGNER: John Daynes
MANUFACTURER:

Medtronic Phy!io-Control

Lifepok n Defibrillotor ,
r998
Mixed materials
rzxr5r/4x8in.
DESTGNtR: Shawn
Bertagnole
MANUFACTURER:

Medtronic Physio-Control

"Douebot" Mouse

Mixed materials
zat4x3xlr/rin.each
orsrcnrr: Microsoft
Hardware Design Group
MANUFACTURER:

Microsoft Corporation

Etgonomia Mous2

Mixed materials
2at4r3xr 1/2in.each
DESIGNER: Microsoft
Hardware Design Group
MANUFACTURER:

Microioft Corporation

lnt€lliMoureo Etplorrr
Mixed materials
2at4t3x1 r/:in.each
o€stGNER: MicrcSoft
Hardwac Design Group
MANUFACTURER:

Mic.osoft Corporation

Wheeled Mouse

Mixed materials
zat4xlxl li2in.each
OE5TcNER: Microsoft
Hardware Oesign Group
MANUFACTURER:

Microsoft Corporation

Mouse Ptototyp,t
Mired materials
25at4x3xr i/2in.each
DESIGNER: MiCTOSOft

Hardware Design Group
MANUFACIURER:

Microsoft Corporation

H.ot Studies (lnfrdrrd
Thermogrophg)

Ink on paper
:o x:5 in.
OESTcNER: Microsoft
Hardware Design Group
Couftesy ofMicro5oft
Corporation

Mouie Mod.l uith Side

fhumb Sultch
Mired materials

4x3rrr/zin.
DEsrcNERr Microsoft
Hardware Design Group
HANUFACTURER:

Microsoft Corporation

E6lipi? Fon, tooo
Mixed materials

48r5rx5:in,
DESIGNER: Ron RezeK
MANUFACTURER: ThC
Modern Fan Company

Modo ECG

Mixed materials

33x:3x3r in.
DESTcNER: Modo Design
Group and Sohrab
Vossoughi
MANUEACTRER: Modo, lnc.

Modo Stot
Mixed materia15

36x23x3rin.
oESIGNER: Modo Design
Group and Sohrab
vossoughi
MANUFrcruRER: MOdOr lnC.

Phgsio Control Q!ikcdd
Mixed materials

4rx2ix23in.
DESIGNER: Modo Design
Group and Sohrab
Vossoughi
HANUFAfrRER: Modo,lnc.

Boeing B-11 windTunnel
Model

4 3l4x 4 3l4x 49in.
DESIGNER: UnKnown
MANUFACTURER:

Unknown
Courtesy ofMuseum of
Flight, Seattle, WA

Boeing Model 80 Choi,
1929

Wood, metal, and cotton
textile

42 x 18 1/2 x 23 in.
oESTGNER: Unknown

Unknown
Courtesy ofMuseum of
Flight, Seattle, wA

Boeing Sup.t Sonic
Ttontpott Model
Mixed materials
:3 x ro x r76 in.
OESTGNER: Unknown
MANUF CTURER:

Unknown
Courtesy ofMuseum of
Flight, Seaftle, WA

Boein| RB-17 Bomb.t ADF

Antenno Housing

Mired materials
141/2x9x25in.
DESIGNER: UnKnown
MANUFACTUR€R:

Unknown
Courtesy ofMuseum of
Flight, Seattle, WA

Vidco of Aeto.ot skiing
Videotape
Courtesy ofMuseum of
Flight, Seattle, wA

Boeing Wingtip Floots,

Eorly Biplone
Sheet metal
6:rr6x16in.
oEs16NER: Unknown
MANUFACTURER:

Unknown
Courtesy ofMuseum of
Flight, Seattle, WA

Alpha )

Mixed
R.loy 610u., r999
textiles

BEN Triple Penddnt Ldmp,

1996

Hand-blown glass, cast,
extruded, and machined
aluminum
Tube:3r r/u x: in. diam-
eter; Gl6s diffuserr 5 in.
diameter
oESTGNER: Douglas Varey
MANUfACTURER: RESOIUTE

CI-OUD j Tdble l-omp, 1998

Hand-blown glass, satin.
finished aluminum, and
mirror-polished lip and
heel
GlassdiffusenT3/4x7in
diameter
DESTGNER: Douglas Varey
MANUFACTURER: Resolute

ANON P€ndont Lomp, r999
Hand-blown glass, stain-
less steel arms, satin-
finished aluminum
classdiffuserr8xS3/4
in. diameter
DESTGNER: Douglas Varey
and Luca Rattazi
MANUFACTURER: Resolute

Click llluninated
Nightsuit.h,1998
Polymer resin, stainless
steel, and aluminum
1 718 t1 718 x718 in.
OESTcNER: Tom Gordon
and Ted PieEon
HANUFACTUR€R; SPOTe

llluminot d Doofuell
Button, r998
t 718 x t 718 x7l8 in.
DESIGNER: Tom GoTdon

and Ted Piecon
MANUFACTURER: SPOTC

Click llluninoted
Nightiuitch, 1999

Polymer resin, stainless
steel, and aluminum
1 718 x 1 718 x7l8 in.
DESIGNER: Tom GoTdon

and Ted PieEon
MANUFACTURER: sEloie

lllumindted Oootbell

Buttonr,1999
1 718 x 1 718 x 718 in.
DESIGNER: Tom GoTdon

and Ted Pieron
MANUFACIURER:5pOTe

f rc ckp od, Pow etB oon 1 gg3
Mixed materials
O€SIGNER:

Mark Freeman, Bert
Laporte, StEtos
MANUFACTURER: AppIe
Com puter

lil ood Wcotoble Computet

with thrze conceptuol

uersions,rgg8

Mixed materials

9x3xr in.;Displayzzx
r4 in. (3)

DESIGNER: Michael
Nelson, Jerry Yamamoto,
Chung Ming-Ying,
Domenic Guintoli,
Eugenia Bertulis, Stratos
MANUFACTURERT lnroad,
lncorporated

Axiol Biood Pump

Mixed materials
6ox ro x r8 in.
DESTcNER: Fernd Van
Engelen, Teague Design
G roup
MANUFACTURER: UNited
States Surgical

Confercn.e Monet
Mixed materials
23i4x15x15in.
DESTGNER: Teague Design
G roup
MANUFACTURER:

Coherent
Communications

Ed5y Boll

Mixed materials
6x7x7tlzin.
DE5IGNER: FeInd Van

Engelen, Teague Design
Group
MANU FACTURER:

Micro5oft Corporation

Eoeing BusiiessJet

Morketing Tool

Cofrputat softworc
oESTGNER: Mark Eakin5,
Teague Design croup
MANUFACTURER: WAITET

Doryin Teague
Associates, lnc.

Time friol Bicycle with
Softride Suspensior, r99g
Titanium and mixed
materials

54 x r8 x 7z in., zo lbs.
OESTGNER: David Levy

MANUFACTURER: Ti Cycles

M o d ul o t I nterco nnectin g
Fromos,19g9
Plexiglas, aluminum,
and plastic foam
z5x7x5/8in.
DESIcNER: Gwen
Weinberg and Anita
Nadelson
MANUFACTURER: ThTee by
Three Seattle, lnc.

gig Dot Book, rggg
Plexiglas, paper, elastic,
steel, and ink
rx6r/4x6r/4in.
DESIGNER: Gwen
Weinberg and Anita
Nadelson
MANUFACTURER: ThTee by
Three Seattle, lnc.

Woodneti( Fromes, t@
Maple, steel, and magnets

3x4xrzin.and
rr/rx4x6in.
DESTGNERT Geof Spencer,
Gwen Weinberg and
Anita Nadel50n
MANUFrcTURER: ThTe€ by
Th.ee Seattle, lnc,

Ercore Hedtcr,1gg1
roxrx3in.
oEsrcNER: ZlEA Oesign
MANUFACIURER: Not
available*

L.gocA Spinning Fishing

Reel, rqg:
7x3x4in.
oEsrcNER: ZIBA Design
MANUFACTUR€R: FenwicK

Lunch Pock Lunchbox, r994
lnjection-molded
polypropylene and poly-
styrene insulation
8x8x3riuin.
DESIGNER: ZIBA Design
MANUFAcTURER: Youth
Plastic Wo*s

Lytic Multimedi o Computet

Speokcrs, AIpha Model,
1995

lnjection-molded ABS
housing
r5 ri8 x7 1/8 x 8 1/8 in.
DEsrcNERr ZIBA Oesign
MANUFAC]URER:

Kenwood USA

Lita Pto 21o Ptojectot, lggs
7xr:xr3in.
Mixed materials
oESIGNER: ZIBA Design
MANUFACTURER: Infocus

EFI I.x Deskop Grdphics
Setuet, 1gg7

lnjection-molded ABS
and metal chassis

5 718 xn x B 3l4in.
DESIGNER: ZlEA Design
MANUFACTURER:

Electronics for lmaging

HdlMultimcdio PC

Mic.ophone, r998
lnjection-molded ABS

and over-molded
5antoprene

52 314\ 112 x 52 3l4in.
DESIGNERT ZIBA Design
XANUFACTURER: Labtec

Koi Cofrputet (concept

model), r998
zox8xr6in.
Mixed materials
DESIcNER: ZIBA
MANUFACTURER:

willits conoe uith Full

DEST6NER: Eddie Harber
with Rick MacDonald
HANUFACTURER: Nike

M€rlii So..er Boll

Mixed materials
DESTGNER: Not Available
MAXUFACTURER: Nike

Design
lntel

Woodzig Ptunet

toxz 718 x6in.
D€slGNER: ZlEA D€sign
MANUFACTURER: PoweT

Prune6

Bikini Choir, r95z
Mixed materials

13x29x33in.
DESIGNER:

Wendell Loyett
MANUFACTURER:

Lovett Design

lon Choir, r96r
Fiberglass-rei nforced
plastic and steel

34 r/2 x 18 1/4 x 2r in.
OESIGNER;

Gideon Kramer
MANU'ACTURER:

lon Corporation

D e u.l o p mento I D rcwings f o t
lon Choir

DESIGNER: Gideon
Kramer
Courtesy ofGideon
Kramer, Seattle, WA

Trin(o lnt.rdctiua Tobls ond

Sto.o6. Unit, r999
Apple pl]ry@d, maple
legs, onrc, and steel rod

48x36x48in.
DESIGNER: AnoeK
Minneboo
MANUFACTURER: AnGK
Minneboo

x Objed infotmotion is os

complete os possible os of
Februorg r, zooo.

Sott€ned Gurter Rig, i959
Red cedar, white oak,
Honduran mahogany,
Sitka spruce, ash, and
canvas

96 x 34 x zo4 in., weight:
7s lb.
oESTGNER: Floyd C.
Willits and EarlC. willits
MANUFACTURER: Willits
Brcthetr lnc.
Courtesy ofCenter for
Wooden Boats, S€atde, WA

"Rouer" Sto.king Choirs
uith ArmreJts, 1997

Pllvood, textile, and
tubular steel

4at26x31 x r9 in. each
DESIcIER: David Ryan
with Chris Domina and
Dave Simon
MANUFACTURER: Metro
Furnitur€

"Lucy" Wine Rack Module,
1998

Plyrood
8rizx16r/4x8r/4in.
OESTGNER: David Ryan

MANUFACTURER:

Davidson Plyforms

"Angelind" CoatStond,
1q99

Plywood and laminate
70x24x24in,
OESTcNER: Dayid Ryan

MANUFACTURER:

David Ryan

"Toro" Wdll 5helf, i999
Plywood and steel
t8 x z7 x7 in.
OESTcNER: David Ryan
MANUFACTURER:

Davidson Plyforms

Models for Staduck lngots
ond Fine Bite Cho@lotes,
1999

Mixed materials
Dimensions variable
DESTGNER: David Ryan
with Ryan Sherman
MANUFACTURER:

Starbucks Coffee Co.

Storbu(ks Chocolote Boro,
1999

Chocolate

7/8x:x6in.
oESTGNER: David Ryan
with Ryan Sheman
MANUFACTURER:

Starbuck Coffee Co.

Tilax 3oo Runnirg wotch
Mixed materials
DESTcNER: Astro Oesign,
Nike Design Team
MANUFACTUR€R: Nike

Singl. Kogdk, 2ooo
Fiberglass or plastic
:3 x r56-:4o in.
oESTGNER: Not available*
MANUFACTURER:

Northwest Kayaks

Single Rd.ing Shcll, 20@
Composite

3r2 x ro in., weight: 29 lb.
DESIGN ER:

William B. Tytus
MANUFACTURER: POCOCK

Racing Shells
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"l give myself a poet's right, otherwise
I would not dare to speak." 1

datel ine: o9.r 2.98/ Satu rday

17117

Versoul France

rrain #6o469
Destination: Ronchamp France

Arrival time: r7:56

As the train had pulled out ofParis I had

breathed a sigh ofrelief. Ten days. Ten

days in Paris and I was ready for the coun-
try. No more cars whipping around tight
corners. No more whining horns. No more
scooters whose collective sound was like
a band oflocusts burning through a quiet
desert. No more exhaust, dog feces or
cigarette smoke. Cigarettes. Cheese.

Croissant, brioche and black coffee.
I never wanted to go to Vesoul. I never
knew it existed. I neverthought I needed

to know that Vesoul existed. lt does. lt's
east ofParis, about four and a halfhours.

This train was much smallerthan the train
from Paris, less formal... almost empty.
Small signs at each station identified the
towns: Colom bier; Creveney-Saulx;

Genevreville; Lure. Ronchamp. lf it
weren't for a sign across the tracks that
said "Ronchamp," with an arrow pointing
down the road, we would not have known
we had arrived. The driver gave us time to
de-train; we were the only two of three
who wanted this stop. Like many train
stops in Europe, the station consisted ofa
platform. From this platform we climbed a

set ofstairs that led to a bridge that
crossed the tracks and led to another set
ofstairs that led us down to the sign that
said "Ronchamp." An arrow directed us

down the hill. The person I spoke with at
the Hotel Restaurant Carrertold me to
take a taxi from the "station." There were
no taxis, cars or people. We started to
walk each with a heavy tote bag.

Within five minutes we spotted the town
of Ronchamp. Quiet. lt was overcast and
the ground was wet with the afternoon
rain. The few shops we noticed were all
closed. The town ofRonchamp appeared
to be closed. The Apple Hotel was open
and a fire was warming the interior. I went
in to ask if they knew where the Hotel
Restaurant Carrer was. I asked if it was
within walking distance; 'Je marche?"
"Oui." A sign at the first left said "H6tel
Restaurant Carrer, Le Rhien (an even
smallertown)"and indicated a number of
kilometers. Between us we decided it was
within walking distance. I noticed that for
the most part, there were two kinds of
houses in suburban Ronchamp: two story
flat facades without yards, and one story
bungalows with fencing around a lot of
yard, front , side, bacl< and side. Quiet. So

quiet save for the sound ofour footsteps.
Up ahead there was a forl< in the road. On
the right there were three men standing in
the street, all wearing caps, and a dog,
watching our approach. "Pardon, lJH6tel
Carrer est quelle direction?" The three
men wearing caps conferred among

themselves and then looked at us while
they pointed behind each other and up

the hill. "Nous marchons?" I asked. At this
they kind of chortled. "Oui." Twenty min-
utes into our walk the sky became a little
darker. We reached the vista that opened
up into a valley. Very green. ldyllic and
picturesque. I thought that this valley
must be Le Rhien. The H6tel Restaurant
Carrer claimed to be in Le Rhien at the
foot of Bourlement Hill. And La chapelle
de Ronchamps was atthe top of
Bourlement Hill. At this new development
I decided to breathe into the Zen of
marche. My bag was somehow heavier
than before but the weight was part ofthe
experience of getting there. A pilgrimage.
A sacrifice. A giving. A getting. Twenty
minutes more and we were in the valley of
Le Rhien at the foot of Bourlement Hill. It
was almost dark and a light rain started to
fall. Through the trees we spotted the
glow of a red neon sign. Written in part
script and part printing, the sign read:
Restourant Carrer Hotel.lt was the most
beautiful sign I had ever seen.

After checking in we were shown to our
room. lt had taken us almost an hour to
get to l'h6tel. My arms, body and being
pulsed with the memory. I opened the cur-
tain and could see the horizon of
Bourlement Hill in the distance; the sky
was dark with thunderclouds and the only
light seeped out at the margin. lt was
raining hard now. Too hard to open the
window. But I did anyway. We had just
beaten the cloudburst. We listened. The
only sound. Heavy, immense and infinite.
Far away on the top of the hill-vaguely
through the weight ofthe sky and the
dense earth-we spotted a partial outline
of La chapelle de Ronchamp. My heart
began racing with anticipation, excite-
ment and desire. The rain continued play-
ing its repetitious rhyme.

Sunday.

Day of the sun; dies solis. Dimonche; domin-

go; sonntog; zondag; sondog; dgdd sul.
Sunday.

After caf6, we set out for Bourlement Hill.
It was cold, overcast, wet and very green.
We followed a path that M et Mme Carrer
indicated to us through hearty gesticula-
tion and broken English. Thirty minutes
later we heard the bells of la chopelle.

I could hardly contain myself in the space
of the moment. How did I get there? To

this place that I had only read about. This
legendary and mythical place that I imag-
ined had been here since the beginning...
Did it really exist? The sound was so close.
Almost in sight. Descending. We were
descending and the bells were behind us.
My excitement turned to anxiety. Where
was it? Lo chapelle. Within ten minutes we
found ourselves at the point where we
took the first left the evening before. Next
to the sign "H6tel Restaurant Carrer, Le

Rhien" was another sign that read "La
chapelle de Ronchamp" and there was an
arrow... Ascending. Ten minutes. A man
up ahead, wall<ing toward us, descending

the hill. He was young and carried a bag.

A student or recent graduate I surmised.
He must be coming from lo chapelle. He's
already occupied that room, I thought.
Was it one room? What did it smell like?

Could t tell by looking at him? Was he dif-
ferent now than before he visited this
place? How could I know? "Bonjour..."
I said. "Bonjour" he said,

The sound offootsteps. Feet, shoes, hit-
ting the surface of the pavement. ln some

Spanish-speaking countries, pilgrims
journey long distances on their knees.

A demonstration ofhonor, respect and

sacrifice. The sound ofknees walking.
Softer. A softer sound.

Soon several cars rumbled by and disap-
peared around a corner. As we rounded
the same corner, lo chapelle was in sight...
sort of. Through the trees. I couldn't see

it, but I knew it was there. lt started rain-
ing as we purchased our tickets, lt didn't
seem right that we had to purchase tickets
in order to be admitted into la chapelle.
We followed a path on the right, the same
path that countless pilgrims had taken
before. La chapelle de Ronchamp sat
before us as it had in the imagination of
its creator on ly fifty years before. lt looked
just like it does in all of the pictures. Only
bigger, more real. The main processional
door, the one that pivots open and is
painted with vivid colors on white enamel,
was not open. lnstead we found refuge on
the north side through a small, unobtru-
sive portal. As we stepped onto the
cement surface within, I was immediately
struck by how remarkably quiet it was. We

two were the only ones in lo chopelle. All
two ofus.' I sat down on a wooden bench
near the exposed confessionals; the
weight of the dark brown, smooth rough
concrete ceiling settled over me. lt was
unimaginably cold. The only light emanat-
ed from a chorus ofcandles near the altar
and small clear glass openings that were
composed in what seemed like a contra-
puntal arrangement. I could see the
brooding skythrough the glazing. So cold
and dark. The somber day refused to be
interrupted by the sun.

Sunday. Day ofthe sun; dies solis...

Sitting in that small immense space,
I caressed the nubby white washed sur-
faces of the walls as the smell of the cold
concrete inundated my senses. How little
time I had spent in a house ofGod. Any
one of them. Did this feel like a house of
God? What does a house of God feel like?
Not knowing, my body instinctively
inhaled, breath after breath. Followingthe
slope ofthe hill, I walked down toward the
altar and settled on one ofthe wooden
pews. The floor below was an arrange-
ment of four inch pieces of end grain.
Tiled together to make a surface for sit-
ting. Softer. Still only all two of us. Proy.

Precarious. (precarious/u ncertai n ;

dependent on chance; perilous.) r

The English word precarious comes from
the Latin word pray. Funny. To suppli-

I|IIIER PIICES

cate... an idea, a thought. A prayer. The

result of a supplication. A prayer. La

chopelle.Yes, the prayer. Of course.'

We were not allowed passage into the vio-
let sacristy but I could see it over there.
The red chapel with its soaring half dome
stood silently by as I climbed the steps to
a perch from which to survey that cold,
dark, beautiful room. The candlelight
danced near the altar and illuminated
memories of the past. Ceremonies before

the iron communion bench. Puddles of
dreams. lt stopped raining.

As I stood before the open air altar on the
south side, where the great brow ofthe
rough smooth brown roof soars upward,
I imagined the pilgrimages, the boys in

white frocks, the prayers. Dreams. The

sound of the gargoyle drain spilling water
into the bassin d'eou punctuated the white
clouds that moved quietly across the open

sky. That strange still life of a bossin with
its triangles and cylinder-its rough
smooth surface.

Walking back to l'h6tel in silence. Quietly
exhilarated, content and pleasantly tired
from the climb. The journey into all of
those books, all ofthose pictures, descrip-
tions and dreams. I redrew a picture of
that place; the textures and smells. Just
one picture. A picture ofthe prayer. A pre-
carious memory.

We climbed a set of stairs that led to a
bridge that crossed the tracks and led to
another set ofstairs that led us down to
the platform whose station sign read:

"Ronchamp."

Dateline: o9.r3.98, r 7:56
Ronchamp France

frain #6o469
Destination : Belfort France
Arrival time: r8:zr

Belfort France

Train#rr68, car r6
Destination: Paris France,

Gare de l'Est
Arrival time: zz:24

Sunday. Day ofthe sun; dies solis...

Kellg AnneWolker

r) Susan Seller's ed. "Extreme Fidelity" Writing Differences:
Readings from the Seminar ofHelene Cixous

2) "All two ofthem: "tous les deux" is one ofthe most singular
works ofFrench grammar...She (H.C.) knows how to make lan-
guage say what it keeps in reserye..Thus: "tout lex deux" can
always be heard as all the "two"s, all the couples, the duals,
the duos, the differences, all the dyads in the world; each time
there's two in the world" Jacques Derrida in: Cixous, Helene ,
The Helene Cixous Reader

3) Oxford Encyclopedic English Dictionary, Third Edition. NY
Oxford University Press,t 996

4) " Le Courbusier consented to undertake th is work which is a
question ofa pilgrim's chapel seruing some 12ooo pilgrims
twice a year, who climb and assemble on the flattened summit
ofthe hill. This is a place of prayer. lt was agreeable for once to
become absorbed in a disinterested problem without any real
practical programme, the reward being the effect ofarchitec-
tural forms and the spirit ofarchitecture in the construction of
a vessel ofintense concentration and meditation', Le Corbusier
Oeuvre complete 1945-1952. Publiee par W. Boesiger. Les

Editions d'Architecture Zurich.
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Framed Views
byJim Nicholls

Nature is an omnipresent current in

Canadian culture. The landscape has

a strength and vastness which impos-
es itself on the Canadian conscious-
ness. Climate and geography invade

the personal to forge a pervasive psy-

che, creating characteristic associa-

tions ascribed to specific places and

setting. With intended double mean-

ings, the true nature ofCanada is

grounded in the land. Not necessarily

rustic or organic, but perhaps mythic,
Canada is a landscape.

This location in the land manifests
itself in an art and architecture with a

distinctly regional character despite
connections to broader issues of
modernity and international cu ltu re.

The visual, tactile and aural sensations

of the particular geographic location
and environment transcend similari-
ties of theme and style. ln the ideal-
ized space ofthe landscape painting,
and in the equally idealized space of
architecture, a clarified vision is pre-

sented, revealing a portrait imprinted
with, and framed by, a view ofthe land.

The space ofCanadian inhabitation
runs as a thin line of civilization from
east to west. Two shorelines bracket a

continent, from landfallto land's end,
Atlantic Canada to the east, and

British Columbia and the Pacificto
the west. The College ofArchitecture
and Urban PlanningAutumn Lecture

Series at the University ofWashington
il lustrated these opposite conditions
with lectures by Kim Smith and Bo

Helliwell of Bl ue Sky Architectu re,

Vancouver, British Columbia and

Brian MacKay-Lyons Arch itect,
Halifax, Nova Scotia. The two lectures

drewthe limits ofCanada. On the sur-
face there were similarities which
allowed comparison. Both worked
within maritime landscapes. Both
built on shorelines. Both practices

focused on houses. And both lectures

used painters to evoke their interpre-
tation and attitude towards the land.

The West Coast is represented

through the landscape paintings of
Jack Shadbolt, Gordon Smith and
their predecessor, Emily Carr. Their

subject is the verdant lushness ofthe
British Columbia coast, the spirit and
vitality of the rainforest and its thick
fecundity of undergrowth and tower-
ing cedar. As Emily Carr wrote in her
journal ofr934, (The paintings)"
move some but I want them to swell

and roll back and forth into space, to
go down to the deep places and
pause there to rise up into the high

ones, exulting. Let the movement be

slow and savor ofsolidity at the base

and rise quivering to the tree tops and

the sky, always rising to meet it joy-

ously and tremulously." The others

follow this tradition but are less liter-
al, their work exploring color, form
and brushwork, still firmly grounded
in direct observation, but moving
towards a conceptual interpretation,
connecting both modernism and the
genius loci.

Blue Sky Architecture builds on the
utopian experimentation ofthe hand-
built houses ofthe "back to the land"
movement of the late Sixties. Their
work begins with this West Coast Gulf

lsland tradition of designer-builder
and the verdant landscape and seeks

to build into the abundance ofnatural
growth, finding a harmony between

the tectonic and the natural. Their
houses fold and fall into the land-
scape, The visual composition is a pic-

torial representation of nature, an

interpretation of line, form and mate-

rial. Through the tradition of arts and

craft, and the clear expression and

lines of heavy timber framing, the
physical making ofthe building is
more than instrumental, it is an inter-
pretation of mythology ofWest Coast.

It is a place particular palate of materi-
als and structure recalling both natu-
ral landscape and aboriginal and ver-

nacular structures. The spatial design
is a sensuous and dynamic continua-
tion ofthe sites contours, a built clear-
ing in the forest. The roofis seen as a

lifted ground plane, a snow drift or
wave. Natural light is composed with
the variety ofa forest, light balances

dark, twilight permeates. Blue Sky

architecture is a romantic dialogue
with a powerful but benign nature.
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The painters Christopher Pratt and Alex Colville capture
the warmth and stillness ofAtlantic Canada's summer
and the ferocity and isolation of its winter. The timeless
and eternal sea is measured by the temporal human
structure. The rigid regularity ofthe clapboard acts as a

foil to the fluid form of the waves. With the harsh winter
and Atlantic wind, the thin soil and rocky coast, nature
is more of an adversary. There is an austerity of life in

the Maritimes, a starker reality. The paintings have a

carefu I ly constructed craft smansh i p, i ntel lectual ized,

with an ordered relationship to nature, cool, rational
and fabricated. The realism is crisp and pragmatic.

Brian MacKay-Lyons begins with a rejection of
Pevsner's duality and distinction ofthe Cathedral as

Architecture and the shed as building. ln the cultivated
coastline ofEastcoast extremes, recalling both the agri-
cultural tradition ofbarns and outbuildings and the
local skills of boatbuilding, architecture is shaped by,

but in contrast to, nature. lt turns its back to the wind.
His houses registerthe horizon and stand in resistance

to it, stalwart and resolute. They make a virtue of the
simplicity of the fish shed, with its zero detail utility and

culturally driven economy. The strict geometry of the
cube and low pitch roofwith no overhang have a folk
art realism. Elaborations of a kinetic skin, speak to the
necessity ofshutters and winter storms. Structures
composed of multiple small pieces of wood, are the
result of regional opportunity and necessity. His work is
about the creation of a psychologically defensible place

on the landscape, about protection, bounded space,
and the contained outdoor room. They are houses

which explain the landscape, filterthe experience of
the landscape, not to consume the landscape but to
cultivate it.

Although it would be simplistic and reductionistic to
conclude that such a briefreading oftwo bodies of
work and their influences has definitive conclusions,
the concise editing does provide a clarity ofinterpreta-
tion. Viewed from a distance it is the framed response
to a regional landscape that emerges as the generating
characteristic and the dominant contribution, rather
than the influences ofglobal modernism and interna-
tional culture. The common ground is an interest in ver-
nacular architecture and its characteristic ofenviron-
mental adjustment giving architectural form to natural
forces. They seek to establish a microclimate within the
myth and reality of the larger landscape satisfoing the
pragmatic and imaginative needs of human occupation.

J im N icholls, a Conadian, has o joint appointment with the
College of Ar chitectw e an d th e Sch oo I of Ax ot the U n iuers ity
of Woshington

Bibliogrophg:

Picturesque, Tectonic, Romantic House Design.
Helliwell+Smith. Blue Slry Architecture. lntro by Peter Davey. Text by
Trevor Boddy. lmages Publishing Group, r999.

Brian MacKay-Lyons

Editor Brian Carter

r. Forest, British Columbio

Emily Carr r93z
reprinted from Vancouver Art
Gallery Catalogue, r975

2. House

Blue Sky Architecture

Reprinted from House Design

Hellituell + Smith, lmages Publishing
Group,1999

3. The House ot Poth End

Christopher Pratt r977

Reprinted from Christopher Pratt,
Key Porter Books Ltd, Toronto, r995

4'5. House

Brian Mackay-Lyons Architecture
Reprinted from Brian MocKag-lyons,

Tuns Press, Halifax, Nova Scotia,
1998

45

3l

Tuns Press, Dalhousie University, r998

xPiit}l[ ?il$|j t[0tIt

-6

rytr
refl
@g*-*E
.*?-"dfl!l9f91rdry9E
@

,iii"iii";iiiii,..::;i.;ii.j.';..d

*€e**s4*{
ry
s*dFcc€ryd{ilffi#
@
iiiiaadiaaai ia
,ffi
$fi***#f;#*fl
ffi.Hi#;;&***tr
iiiiifrsdffi
ffi
XS#,lH###*t1#:1W:ffi
i:6*rd;eddd6idiilid

ilii *I

:ig
$

$

{ts"

123

!l
il

1l

:
!.

::

'.4
t,:

a



BUITT WtlRI(

Lopez lsland Residence
Lopez lsland, Washington
Architect: Adams Moh ler Arch itects

This vacation house for an artist occupies a nat-
ural clearing between a forest and tree line on
the high bank shore ofOuter Bay. The program
is divided into three separate structures. The
r4oo 5F Main House includes an open
kitchen/din ingi I iving space, a bed room suite,
powder room and utility room. The 64o SF

Guest House includes two bedrooms and a
bath. The third structure is a 5oo SF

studio/workshop.

The buildings are sited to minimize alteration
ofthe exisitingvegetation and topography. As

most ofthe site consists ofexposed rock, the
structures are raised above grade on concrete
piers anchored directly to the rock.

The structures'simple shed roofs and fenestra-
tion are configured in response to light and
views. The shed roofofthe studio opens to the
north and admits difuse light through a contin-
uous clerestory window. The roof of the Guest

House opens to the south, admitting direct
light and screened waterviews. The roofofthe
Main House takes a'butterfly' configuration
allowing the living space to take advantage of
south light and water views while the bedroom
and bath open to the forest to the north.

A gravel path connects the three structures and
forms a sequence of exterior and interior
spaces on the site. One moves from the dense
forest to a protected exterior 'room' between
the structures and the forest edge. The
seguence culminates with the open southwest
corner ofthe living room which captures the
distant water view.

Major materials i ncl ude galvan ized corrugated
sheet metal siding, stained fir roofstructure,
stained cedar decking, painted wood windows
and sheet metal roofing.

SECTION THRU MAIN HOUSE
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Olympia Federal Building
Olympia, Washington

Arch itect: Boyle Wagoner Architects
Client: State ofWashington Department of General
Administration
Completion date: Fall 2ooo
Budget: $z.r million

The Olympia Federal Buildingwas constructed in rgrr to
serye as the city's first major downtown post oftice. The
Tenino sandstone and terra cotta-clad four-story z4,4to
sq. ft. building has been used by a variety oftenants
since r964, when the post office functions were moved
to a new building. The building is listed on the National
Register of H istoric Places.

The project involves interior remodeling and partial
restoration of the formal public lobby-the original
postal windows will be converted to customer service
windows. Work also includes systems upgrade and rec-
ommendations and detailing for seismic and structural
improvements. The building will serve the Secretary of
State's Corporations Division.
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Unconscious Recreation: Watching
the Grass Grow
bg Peter Sockett

Americans crave the artificial. Theme

parks, retirement communities,
even some cities seem largely
designed to provide a kind ofdis-
tilled natural experience that nature,

forwhatever reason, does not. ln its
raw and wild form, nature can make

us uneasy; we feel more comfortable
with one of our own design where it
can be taken in small, measured

doses.

Walt Disney masterminded just such
(slightly spooky) experiences and

marketed a better way of living for
future generations- a model that
blurred the lines between reality and

fantasy. But American receptivity to
this suggestion had been condi-
tioned many years earlier by the

sleight of hand of a nineteenth-cen-

tury landscape architect. ln A

Cleoring in the Distonce: FrederickLow

Olmsted and Americo in the Nineteenth

Centurg (Scribner r998; $z8.oo),
writer/arch itect Witold Rybczynski

examines the life and work of one of
America's great cultural prestidigita-
tors. Olmsted, like Disney, believed

his work was the stuffof social

reform. Both ofthem worked toward
achieving it by creating places with
imaginary histories that gave the
illusion of "always having been

the re. "

Rybczynski has written a pleasant

and readable account of Olmsted's
life and career. His interest in the
man is keen and sincere and, as in

his earlier books, his enthusiasm for
the subject matter is contagious
because he refuses to take himself
too seriously. Unlike many architect-
writers, he uses clear, thoughtful
prose to convey his ideas instead of
trusting "-isms" and "-ologies" to
do the work for him.

But A Cleoring in the Distonce lacks the
charm that drew me to Rybczynski's

work several years ago. lt is not a

spirited critique of Olmsted's work.
ln The Most Beautiful House in the

World (r99o), we enjoyed an engag-
ing internal dialogue as the author
tackled the design and construction
of his own home. Rybczynski is at his

best when he shares himself freely,

and biographies, by their nature,
shift the focus away from the author
to his subject. However remarkable
Olmsted's achievements may have

been, forthose ofus who look for-

ward to renewing our acquaintance
with Rybczynski, A Cleoring in the

Distonce won't deliver. Though ini-
tially halting, the book's best pas-

sages are the italicized vignettes

that the author infuses with his

imagination; we catch only glimpses

of him peering at Olmsted from
behind the trees, trying "to see the

world through his eyes" while he

works in the field:

Olmsted ollows himself o rore cigar ond

contemplotes the scene...The folioge thot
he and Pilat plonted is fullg grown and

hides Visto Rock, nou the bose of the

Beluedere Castle.

The Ramble oppears unkempt to his ege.

The trees badlg pruned, or not pruned at

oll; unthinned evergrcens choking one

onothet...The p ork keepers hov e r ecorded

ten million uisits for each d the last

thr ee ye ars. T en millio nl

Akeeper in a long gray uniform coat rec'

ognizes Olmsted ond solutes.

"Good ofternoon, si. Fine doY.

Evergthing in order."

Missing the intimate tone of his ear-

lier books, we must be content to
enjoy a solidly good biography.
Best known as the chiefdesigner of
large-scale projects, such as New

York's Central Park and the Stanford
U niversity cam pus, Frederick arrived
at a profession in landscape archi-
tecture late in life. After years of
exploring scientifi c agricultu re, the
cause ofabolition, seafaring, and
journalism, he continued to have

difficulty choosing a career. A lot of
things interested him, but most
seemed to leave him feeling unsatis-
fied. The generosity ofhis prosper-

ous father allowed Frederick to do a
lot of sampling without settling
down. Throughout this period, he

focused on identifying how his work
could enhance public health and

welfare, and eventually he embraced
careful rearrangement ofthe land-

scape as a way to achieve it. The

objective was "unconscious recre-

ation," Olmsted's term for what he

felt was the "curative power of natu-
ral scenery." He made Herculean
efforts to reach it.

ln the case ofCentral Park, scenic

vistas materialized only after stag-
gering amounts of rock and earth
were blasted out ofthe way, and

fields drained, stripped and seeded.

As the years passed, so too did evi-

dence of Olmsted's handiwork.
Grass and trees grew overthe seams

that held the park together, and the
fiction was complete.

Frederick and Walt were both mas-

ters of their craft, but Olmsted's par-

ticular genius was that he designed

with enough sensitivityto hide his

intervention. When enjoying his cre-

ations, people can believe that this

was the way nature had intended it.

Petet Sackelt is o freelance writer ond

ortist.

i

3r tict0t lPft[{01000

A CLffiA.RII{G I.N

THE DISTAI'{CI

FREDERICK LAW OLMSTED
snd Americo io tic Niaeteena h Centurg

ffit* ffi,iE1ffi#* e=E,*$+ffi

r* ffi
'smry--'

!'"Ki r
',#'11

:,'i.] i



the gallery @ MADISON AUDIO

Ei gxI ETTE
BEAUDETTE

ARtrH ITEtrTU RAL
LtGHTtNG, I Nc.

PHILLP LEVINE

Sculptures

Spring 2000

iournal of architecture and design in the northwest

Drawings

subscribe
'T',te

-iress

ChecK EVISA n MasterCard n otn",

Expiration Date
,dit Card #

ount Enclosed

ARTECH
FINE ART SEKVICES

o
E

ao
c

pu/ your ar/ rn our 6or{t.
l.BOQOAKTECH'1

installation & design
custom framing & gilding

climatized storage
packing & crating

worldwide shipping
display furniture

it-&,.;:re
trffi.u*l_.EK']'

$ffi.

&

*HEI*M rxraRE.trss:rsNa: Ev KEiE. vbN: oy EaR :E B

ffigl3ffiw

AD:l DEatGs'EY H0LLY gMrTff FaR GE!

ffi

K LJ Ew :rc A l: I r] 's:rATr rf N'r

trhr1v.l {3 F WA,5Htr"r(3Ymr{

5 EATTLE

ffiW

ffi

ffi



GltEl{DlR & 01{ iltE trEB

March z5-June t8
Fast Fonrrard: The Shape of Northwest Design

Tacoma Art Museum is presenting an exhibition of industrial product
design celebrating an imporant aspect of artistic accomplishment in the
Northwest. The first of its kind in our region, this exhibition provides an
introduction to the principles ofgood design.

lnformotiont www.tacomaartmuseum.org or (253) z7z-4258

rrz3 Pacific Avenue, Tacoma, WA. (zSl) z7z-4258

April6
Reaction Better City
Sponsored by the Seattle Art Museum, a retrospective presentation of
Action Better City's past, present, and future. The event will be held at
the Asian Art Museum in Volunteer Park and will include a panel discus-
sion on howthe Olympic Sculpture Park can establish itself in a more
pedestrian-friendly and visually appealing waterfront. 7 pm.

lnformationt Seattle Art Museum. (zo6) 625-89oo

April & May (datesto be onnounced)

City of Seattle Civic CenterWorkshop
April: Cultural Aspects of Citg Hall Design: Refleding the Soul of our City

May: Open Spoce Design: Creating lntimate and Public Spaces

I nformotion: (zo6) z3 3-39o5

U n ivers ity of Was h in gton Col lege of Arch itectu re
and Urban Planning Spring Lecture Series

March z9 Leonie Sandercock, Melbourne Austrailia
April 3 Patrick Condon, Vancouver B.C. "House the People, Save the Fish,,
April 6 Francine Houben, Mecanooo Architects, Delft Hollad
April r9 Linda Dalton, Cal Polytechnic-strategic Master Planning
April zo Jim Cutler, Bainbridge lsland
April z6 Anne-Marie Adams, McGill, Montreal
May ro Tod Bressi, editor, Places magazine
May 17 Balkrishna Doshi, lndia

All Lectures begin at 6:zo in Architecture Hall,
University of Washington Campus.

36

May t5
Frank O. Gehry

Seattle Arts and Lectures presents Frank O. Gehry, architect forthe
Experience Music Project nearing completion at Seattle Center. Mr. Gehry
has a unique and veryexpressive approach to architecture as is seen in
his Guggenheim Museum in Bilbao, Spain. He is recipient ofthe National
Medal of Arts, and the Dorothy and Lillian Gish Prize for "lifetime contri-
bution to the arts."

lnformation:lickets zo6.6zt.z23o, www.seatleartsandlectu res.org

7t3o P.M., Fifth Avenue Theatre, Seattle, WA

txhibirions
u/ww.seattleartm useu m.org

rnrrw.henryart.org

uryw.bellevueart.org

www. portland m u se u m.o rg

www.taco m aart m u se u m. o rg

www.coca@medio.net

Center on Contemporary Art

Exhihitisns elsewhere
www.sfmoma.org
San Francisco MOMA

www.si.edu/ndm

Cooper-Hewitt National Design Museum, NYC

cca.qc.ca

Canadian Centre on Architecture

www.moma.org
Museum of Modern Art

www.nbm.org
National Building Museum, Washington, DC

lectures
www.cauP.wash ington.edu

www. seattl ea rtsa n d I ectu res. o rg

www.s pace-dot-city.org

fvemts, Sompetitions, limks
www.deathbyarch.com

Death by Architecture

www.acu men- pu bl ications.org
Acumen Arch

{lf frrchitecturafr f; nterest
urunrr.spl.org/lfa/centrallomalOMAbookr zgg/pagez. htm
Seaffle Public Library OMA/LMN concept book

www.ci.seattle.wa. us/civic/
Seattle Civic Center Master Plan

arch itectu re.about.co m/arts/arch itectu re/
lnternet guide to architecture

lltllt $riril0 r000



www.eyrem00re.c0m
Contemporary Painting, Sculpture and Photography

9r3 Western Avenue Seattle

KATE IOYCE
COMPANY

@

1509 Queeen Anne Ave. N
Seattle, Washington 98109

206.282.5652 tel
kjoyce@halcyon. com

www.halcyon.com I kjoy ce /

Art Consulting
&

Design Services

Direction and counsel
for acquisition.

Evaluation, placement
and installation of

fine art and fine furniture.
Site specific commissions

Drop in or by appointment
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.Seattle Design Seminar
Fall 20O0
Alumni / Students / Faculty
A partnership
University of Idaho
Moscow ldaho 83843
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