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EDITOR'S NOTE

wEtcoME ro rHE FrNAr lssuE oF vorui E r a. The volume documents the work of ortists of the

physicol world: visuol ortists, industriol designers, ond orchitects. These ortists live ond work in the Northwest

United Stotes ond Western Conodo.

For surpossing the Boeing ero of the I 960s, the Northwest pluged into the globol economy during the lost 15 yeors,

NIKE, Microsoft, ond Amozon.com creoted revolutions in their industries ond in our doily lives. Storbucks spreod "th,

cof6" ocross the plonet ond Hong Kong Chinese poured into Voncouver. Money grew on the NASDAQ tree, birthing

the lorgest nouveou riche closs of 20,30 ond 40-yeor-olds since the Alosko gold rush. ln 2000, every design-reloted

compony is overwhelmed by work ond is desperote for employees.

Except for their driving mochines, these nouveou riche ot work ond home ore not floshy. Low, low, low key is the

preference in style. Flosh only hos o morket if occomponied by technologicol innovotion or functionol necessity.

As o result of our clients' needs, onti-style is our regionolism. Anti-style, without some religious-type phiiosophy, ploys

no serious role in o world dominoted by visuol informotion. Robert Venturi ond Denise Scott Brown tried to tell us thir

in 1990 with the opening of the Seottle Art Museum, but we continue to ignore them.

But we ore smort wollflower geeks tolking omong ourselves ot the edge of the world donce. And since geeks rule fo

this moment, o few ports of the world hove turned their heods toword us. And we hove cleverly offered them some-

thing they con't hove: our noturol environment-the noture of REl, K2 skis, steoming cofris, cottoges in the forest,

ond the ossumed environmentol consciousness thot is equoted with liberolism. We offered them progmotic design thc

they would know os beoutiful, if they only lived here. We hint of secrets under the dull skin.

Summer 2000 ARCADE cotologues plons ond sections of buildings in the Northwest ond seeks to leorn the internol

code. lf we resist the visuol celebrotion of the world, then our unique quolities must be hidden in the structure, spotio

orrongements ond toctile intimocies reveoled in the plon ond its portner the section.

I would like to thonk oll the orchitects who found time ond energy to prepore the drowings. The orchitects were invit

ed by the editor with odvice by other critics in the region, such os Jim Nichols ond Rondy Grogg.

The Boord of lRClOt wished the issue to be open to other orchitects not known by the editors. The competition

Plon Seclion Sentence wos held in the winter of 2000. The winners were onnounced in Morch. I would like to thonk

oll the orchitects thot enthusiosticolly porticipoted ond the iurors, Crystol Colemon ond Jerry Gorcio, who ioined me

in selecting the winners.

Coth Brunner, Cloir Enlow ond Victorio Milne gove o heroic effort to edit the three other issues on public ort,

publishing, ond industriol design. Victorio Reed, monoging editor, continues to be the person who holds everything

together. Christino Stein ond Brion Piper of Piper Design Co. mogicolly envisioned o grophic design thot wos

visuolly exciting ond respected the drowings. Robert Yoder's colloge osks us to expond our horizons ogoin.

Glenn Weiss, Summer 2000 Editor, moil@glennweiss.com
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ACT, DON'T R.EACT FOR. A BEIIER SEATTTE
In Roger Gula's editorial "ReAction Better Cities" (Arcade, Spring 2000) he describes Seattle as a "well-engineered" city that must
cross the line. He tells us that we are one step from either "mediocrity" or "spirited $reatness." It's an either/or situation; do or die
But it is not that simple. Seattle is a multi-faceted city with much more to oft'er than just its natural surroundings.

Let's view Seattle as a city on the brink with the potential to be one of the great and unique cities of the rvorld. It is this very potential
that makes Seattle such an excitin$ place to live now. As residents we have the rare opportunit.y of playing a vital role in the shaping
of our city during unprecedented economic and population grou,th. Action: Better City 2000 would better serve its cause and Seattle
by generating ideas and inviting others to get involved. Mr. Gula makes some valid comments regardin6i the shortcomings of Seattle.
However, his delivery was lackin$ in temperance and encouragement.

Anne Seoton, Design Professiono

AN IM}IODEST PR,OPOSAT
Hey, all you wild and crazy urban environment $uys and gals, Mr. Urban Hero Steffen, Mr. I(nock-em-dead Warmenhoven,
Mr. Nail-em-to the-wall Pastier, or anyone who has dreamed of other Seattles,

Now that the imploding Kingdome has implicated all of us in the rare act of Architectural Criticism that really captured the public
imagination, now that we've discovered that dynamite is how you spell "reliefl' after decades of well-engineered, poorly-imagined
public and private projects for which the highest accolade is "serviceable," how about a repeat performance? Let's compile a list of
buildings that should go the way of the Kingdome. Anything whose removal will improve the view and allow a more genial and seduc-
tive city to take shape in the ruins, anything whose destruction will command the kind of national attention and inspire the kind of
civic pride that its construction never could. Now that our superstars are departing, now that the prospects of our teams seem-
well--dim-what better way to give our excitement-starved populace the sportinf, thrills that they deserve after footing so many bills.

And given that the civic taste and judgment of our downtown leaders has historically been so erratic, given that the capacity for
polite submission to the "best-we-can-do-under-the-circumstances" has become so instinctive in our public officials, let's extend the
public a "money-backguarantee" to protect it against being stuck with more duds or eyesores. Let's propose that EvERy FUTURE
BUITDING CONSIRUCTED !N SEATI!E BE PACKED WIIH CHARGES AND RIGGED TOR I,IIPtoSIoN. Afterafive-
year trial period, if that puppy hasn't caught on with the citizens, if it hasn't wriglled its way into our hearts or livelied up our
landscape, then... booml

"We may not know how to put'em up, but we can really knock'em down."

Philip Wohlsleller

Photogroph byJohn Stomets
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ARCADE IS WONDERING..

Last May in his presentation to
the Library Advisory Panel,
Rem Koolhaas outlined four
different kinds of buildings:
A) A neutral flexible building
B) A repetitive building with interest-
ing episodes at the top and bottom
C) A "si$,nature" building
D) A superposition of different
conditions and uses upon an estab-
lished module.

WHICH ONE DID WE GET?

SEAITLE CENIRAT !. IBRARY.
A FIFTH YEAR DESIGN STUDIO
by Anna Mutin

In an article, "The Price of Civic
Pride" in the Seattle Times of 18 July
1999, the many public works awarded
or in progress within the city were
mentioned.

The Seattle Central Library was
undertaken by my fifth-year architec-
tural studio at WSU as a 13-week
design problem. The program used
was the same detailed program of 300
pages provided by the library for the
competition won by Rem Koolhas.

A point of departure in undertaking
the project was a study of the great
libraries of the world including New
York Public Library, Britain's former
National Library, the Bibliotheque St.

Genevieve, the Bibliotheque Nationale,
Trinity College Library in Dublin.

Following this study, the students vis-
ited the site. Then in December the
studio responded with a rich variety
of solutions, a few of which are pic-
tured here.

Anno A,Autln is Associote Professor of Archltecture
ot Woshington Stote Un verslly

o proiect orchiteci ot Sl ckney

B

\
PRESERVATION IN BOOMTOWN
b,v Andreu, Phillips

The challenge of presenation in an
economic environment such as ours
rvas nicelv tramed bi, Clair Enlor.l'in
her presentation, "Preservation in
Boomtown," which she gave at the
AIA Reception durini, Preservation
\Veek. Describing the Seattle Center
rvith the term "Futuristic" instead of
"l\,Iodernist," Clair astutely justitied
the only use of the Boeing IMAX the-
ater and EMP in a preservation lecture
that any one probably will ever see.

The Seattle Center, an experiment in
IUodern architecture in 7962, is find-
ing a new life of experimentation,
both throu$h the preservation of cer-
tain buildings, as well as the preserva-
tion of ideas.

The city is being bombarded by the
impact of Gehry, Koolhaas and Bohlin
and overwhelmed by the shear scale
of projects like the Convention
Center, Aquarium and the Stadiums.
It is a challenge, to keep presenation
as an important partner in the process

of development. However, using the
Seattle Center as an unexpected
example, Clair demonstrated how
Preservation can reinforce the exist-
ing and increase the dialogue with the
nerv that needs to occur in
every neighborhood and city.
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HEIS AT WASU
'David Wang

1998, Washington State University
,gan offering its Master of Science
Architecture degree at the
terdisciplinary Design Institute
Spokane (the degree had been
ailable only in Pullman previously).
re degree also has an Executive
ack, which delivers the M.S. Arch.
desif,n professionals while they stay

L the job. In the 1999-2000 school
ar, six Executive Track students
rticipated in the program.

HETS-\\hshington Higher
lucation Telecommunications
'stem-delivers regionalll, the il{.S.
'ch. program at \VSU which is an
vanced specialization degree in
chitecture. By means of interactive
levision, computer terminals, and
,-site fax machines, most of the 30
gree credits are available via dis-
nce education. The tlvo emphases
the Executive track are Theorry'
:sign and Design/Build.

rrrently, courses in this de$ree are
ailable at \\rSU's Vancouver campus,
d ne$otiations are under way for
,rtland area practitioners to take
urses at in-state rates. The future
m is to deliver the Executive Track
the Seattle-Taeoma area. For more
iormation on the M.S. Arch
:ecutive Track, please call David
rng (Theory/Design) at 509-358-
08 or Darlene Septelka at 509-358-
10 (Design/Build).

^ AFI-Sco..oo: o A(-'po.o.e S-.oe.=
see cnd inleroct wlih their remote coleogues on ti.e
TV screens next to the nslructor, whie fhe lrsirucior
sees the remote c oss on ie evlsion mon tors ot ihe reor
of the room inoi visibe herel, os we cs cn scTeers

ocoted ot h s desk. The WHETS sysrem s cole to

deliver Internet iaoges. os we cs o vcriery cf
computer presentqtion icrmots (slch os Powerpcinil

DovlC Wong, AA, PhD, ls the Assoctore Professor oi
Archilecture, MS Arch Coordinoior Wos.ington Stcre

Univers ! Spokcre

MECANOO BRINGS
MODER.N FUtt CIRCTE
bv Clair Enlow

From a national visitors' center in
Holland to a church-to-theater con-
version and a universit-v library, the
architecture of Mecanoo challenges
conventional concepts of ground,
object, and space. Francine Houben
presented slides and a story of her
increasingly noticed design firm on
April 6 at Architecture Hall. The
young company she co-founded in the
'80s as a student entering a design
competition has been praised for a
return to the socially engaged
Modernism of the 1920s. But l\{ecanoo
projects are full of playfulness, joy,
and unconventionalit),-"extracting
fantasy t'rom tunction," according to
Houben. Although there was a recur-
ring shade of deep blue, slide atter
slide failed to identif.v a signature
style. But thev demonstrated
Houben's proscription against dead-
end spaces and her guiding triumvi-
rate of contrast, composition, and
complexity.

With the commission for the universi-
t,v library (above and riSht) she faced
a site next to a towering brutalist
structure that seems to stare dorvn
from a rounded upper deck. Her solu-
tion began with the observation that
"the trog needs some grass." The cele-
brated lvlecanoo design for the tacility
that followed placed alarge part of the
building under a sloping deck covered
with turf. A huge cone pierces the
$round, risinf, from dramatic spaces
in the library below, spaces also lit by
the glass wall that bounds the other
side of the slope.

; C olr Enlo* ls o lourno lst ond qrch tecture crltic

Phologrophs by Christlon Rlchier
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A C!VIC DESIGN CONSCIENCE
FOR SEAITLE
by John Rahaim

Shortly after arriving in Seattle last
April, I attended an open house for
ARCADE magazine at Town Hall.
At the event, I met a SO-something
couple who had lived in Seattle most
of their lives, and inevitably, as

I have quickly learned during the
past 1,2 months, the conversation
quickly turned to the "new" Seattle:
the changing cit-v, and the conflicts.
The woman complained about the
new wealth, the congestion, and the
loss of lvlom and Pop businesses.
Ten minutes later, the man
confessed that he was glad for all
the yuppies because of the many

$reat new restaurants they have
brought to the city.

Seattle, like many American cities,
is in search of itself. This has become
a local clich6, and in spite of all the
local an$st, is a national phenomenon
(Seattle's lack of interest in the rest
of the countr),, and ability to see its
problems as unique, is a story in
itself). But here, perhaps more than
any other city in Ameriea, there is a
particularly acute form of civic an$,st:

Seattle seems to want to be a
big city, while retaining all of the
small-town characteristics it has
cherished for years.

Why can't we grow and still be
Seattle? The answer, of course, is that
we can, maybe. But we must recog-
nize that few cities have been able to
do this. In a recent series about the
local cost of housing, The Seattle
Times reported that while housing, is
"affordable" to over 50% of Seattle res-
idents (defined as the percentage of
the population with sufficient income
to afford the average-price home)
this number is l2%o in San Francisco,
an astonishinSly low figure. And with
respect to urban desi$n, I would
submit that few could argue that
downtown San Francisco has retained
its Bay Area feel-the weekly Bay
Gtnrdian has, for years, bemoaned
the "Manhattanization" of San

Francisco, though one might argue
that the real complaint should be
about the Dallasization of downtown
San Francisco.

The question is not whether Seattle
should grow, but how. The growth is
here and will continue, and at a mind-
bo$lling pace. Not having grown up
here, I cannot attest to Seattle's
qualities 20 years a$o, but I can say
that Seattle today is not, by any
objective standard, a small town.
But having congested highways, like
all lar$e American cities, and dozens
of new high-rises, like most large
American cities, does not mean that
Seattle cannot be a special and even
unique American city that retains a

strong sense of place. That should
be our goal, and to those of us who
believe in the importance of the

physical qualities of cities, that is the
real challenge for Seattle.

In my modest, one-year experience
with Seattle, what appears to be lack-
ing is a sense of Civic Design
Consciousness. (I am tempted to
apply a SA, a Seattle Acronym, to
this, but CDC has many other mean-
ings, so we can be spared). The possi-

bilit"v of planning and urban design
activities, at a level other than a
neighborhood or sub-neif,hborhood
level, sends people scurrying.
The early sugg,estion that my office,
now called CityDesign, might be
called something like "Center for
Civic Design" struck fear in many
hearts; comments ranged from
"too East Coast" to "too top-down."

What is a Civic Design Consciousness?

A Civic Design Consciousness is a
belief that there is as great a value to
the design of the Public Realm, that
civie place we all share, defined in the
citv b,v streets, open spaces, and the
buildings that front them, as the
design of the latest high-rise. It is the
belief that the design of the connec-
tions between places and between
nei6ihborhoods, or between the Sound
and the Lake, is as important as the
design of the Sculpture Park and
Opera House that lie in that path.
Urban Design is the product of a
Civic Desi$n Conscience.

The importance of creating a Civic
Design Conscience, and therefore
doing real urban design, is probably
more eritical today than at any time
in Seattle's history. This region has
accomplished a monumental feat in
recognizing the need for growth man-
agement, and in actually enacting the
Growth Management Act. History will
judge its effectiveness, but, at the
least, the notion of managin$, growth
has created the belief amongst a cross
section of the community, that
increasing density is important if we

are to protect the natural environ-
ment that so strongly defines this
reS,ion. In fact, one could argue that
this sensitivity is exactly about the
Public Realm-that portion defined
by the water, mountains, and forests
comprisin$ our spectacular settin$.
With growth management, we are

attempting to address the public
realm outside of the growth boundary;
now we must address that portion
inside the boundary. Why not a
Growth Quality Act?

And urban design is not just con-
cerned about a regional Civic Design

Conscience. A real investment in
urban design will address both the
broader need to defining the region's
key places as well as the neighbor-
hoods'needs for open space and
active, safe streets. If we are to devel-
op high-density neighborhoods and
job centers, the quality of the Public
Realm that gives these places real
meaning, and provides real amenities,

must be addressed. \Vhen the boom
ends, will these places be as attracti'
if they are not being bought for their
investment appeal? We need to
ensure that people will choose to liv
in our high-densitl' neighborhoods n
only because thev are a good invest-
ment, but because thev are $ood
places to live.

Urban Design, and a Civic Design
Consciousness, as pretentious as thz
name mi$ht sound, does not mean
top-down planning and decision-mal
ing. It does mean addressing those
areas that neighborhood plans have
not addressed, and being able to arti
ulate a vision for regions of the city
such as Center City or Southeast
Seattle. And it means addressing
those portions of the public realm
that give the city amenity, joy, and
comfort in an increasin$ly dense en,
ronment. One hundred fifty years a6

many New lbrkers were outraged at
the notion of taking hundreds of acr
of land off the tax rolls for an undev
oped open space. Today, Neu, York i:

unthinkable, and rvould likely be
unlivable, without Central Park.
Seattle is not New York and probabl'
does not need a Central Park. But it
clearly does need a comparable atte:
tion to those places, inherently pub-
lic, that define the real heart and so

of a great city.

lohn Rohoim is the Executive Director of the Seottle
Design Commission, ond CityDesign, the Clty's new
office of Urbon Design

CilyDesign is monoging the deve opment of on Urbo

Design Strotegy lor Cenler Cliy Seottle. The Design

ond Plonning Commissions ore sponsoring o threrd
Urbon Design Forum for the Center Clly on lune I 3

ot the US Novol Reserve Slotion on South Loke Unio

For more informolion contoci Denni Shefrin, Forum

Coordlnoior at 233 72?3.
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DRISCOLL ROBBINS
FINE ORIENTAL CARPETS

ODECARD TIBETAN CARPET

1OO2 WESTERN AVE SEATTLE, WA 98104
2O6.292. 1i15 / FAX 2O6.292.9950 / www.driscollrobbins.com
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THIS INTERVIEW OF

FRANK GEHRY WAS CONDUCI.
ED ON IAARCH 24, 2OOO BY

ROBERI I,EYKAM

R t This issue of ARCADE is about
section - plan - sentence. In your
buildings, it is sometimes difficult to
see the relationship betrveen plan and
section. I thought it was interesting
that while the EMP was under con-
struction, one could see the steel ribs
so clearly-in a sense each one was

like a slice through the building, like
a section. Now that it has all been
covered up, it is hard to see the rela-
tionships rvith any sort of program
inside, and the wild fbrms don't easily
reveal the plan aspect.

r c There is ahvays a relationship
between plan and section, but what
can I say about it? I don't talk about
my architecture in that wa},. It's a

museum and it's open-ended. The-v
just rvanted a raw interior, rvhich I
did, and they had certain heights and
technical requirements. It had to be a
blank box mostly, and then I designed
the public areas inside-the entry, the
store, and the restaurant. The basic
exhibition areas are non-denomina-
tional. They are hiring exhibit people
to do them. The1, tested it all along as

I was designing, to see if the shapes

were going to help or hurt them, and
they liked them. So it was a give-and-
take process that you normally have
with a client, about rvhat -You are

building for them and u,hat they are
payin$ for, about r'r,hat thev r,r'anted to
achier.,e. And that is rvhat created the
building.

The shapes grew out of m1, discus-
sions with NIr. Allen and the part of
my work that he liked. He asked me
to make shapes. \\rhat he liked the
most was the work that had this kind
of shaping, and with his agreement,
we pushed it as far as we could. The
shapes are meant to be... it could
have all been one big building, like a

big warehouse, but he didn't want
that, and the scale of a big warehouse
wouldn't have been very friendly con-
textually. So we made a building that
broke down the scale; we broke it
down into separate chunks.

R t Were they related to certain pro-

$ram elements?

F G Yes, they were related to the cir-
culation inside ... but if you try to find
out about torm follows function-I
don't know how to explain that to you
here. It's just negative space. The cracks
between the sections of the building
relate to the inside circulation. It was

all worked out that way, so it would
make sense with future plans.

n I Were there major chanS,es durin$
the design, and how did they come
about'i

F G No, it was pretty linear. We made
about 50 models, so it rvasn't thrown

together overniSht. It r,vas a very con-
scious, and deliberate, and lengthy
process.

R t I understand that you highl-v value
the I'eedback from your clients. How
was the working relationship in this
case? Did they have a major input in
the design?

F G Yes, they did. IvIs. Jody Patton and
Paul came to my office. We met many
times, even thou$h they are very
busy. I didn't get to see them as much
as I usually do with my clients, but
adequate, I guess. I think they are
very happy with the building, and
I am happ.v with the building.

R t Some people think that the suc-
cess of the Gug6lenheim is sort of a
hard act to follor,v. \\rhat does the ENIP

signify for you in your u'ork, and r,vhat

do,vou see as the most important
accomplishment that you have

achieved with this building'?

F G Since Bilbao there are a lot of
buildings I have designed that are
built alread-v. Three years before
Bilbao was opened, I had finished the
design and I was doin$, other projects.
Bilbao wasn't finished when I started
EMP, and I did a building in Berlin,
one in Dusseldorf, somethin$ in
Cincinnati and in Cleveland. So there
are other buildings that were designed
before Bilbao opened, and my r,vork

has been continuous.

n I So l,ou don't Perceive it as a bur-
den in an)r way, since it \r'as so highlv
acclaimed and unique?

r o Well, I just keep developing, and
each project is like a baby, ),ou knolv,
like your kid.

R t Are you exploring anything new
with the design of the EMP?

r G Yes, we did things with the skin
and the structure that hadn't been
done. You can read about it in the
Dngineerin{, N ew s-Record article
(2/28/2000 cover story). I'm not the
computer guy, but the computer was
used basically to demystify those
kinds of shapes, so that the contractor
could, with assurance, build every
part of the building. They didn't have

to invent anything-we invented the
whole process tbr them. It clearly
delineated it, so there was no guess-

in$. There was a certain amount of
enlightenment for the contractors, in
terms of the process, in terms of the
control of the shapes, and in terms of
the production of the parts of the
building. I think that's the biE€,est

breakthrough. This was a much more
complicated building than Bilbao to
build, and we were able to build it
within reasonable constraints.

n l I read somewhere that you see the
computer, even thou$h you are not
personally using it, as a tool to regain
some of the controls that architects

used to have and give them back
more of the role of the master builder
Is this somethin$ you see confirmed
with the success of this building?

r c Well, the contractor seemed to
t'eel that wa1,. I can't claim that this is
an eternal victory. It's a beginning, a
wa-v of working in which the architect
assumes more responsibility in how to
build things. It would seem that this
should have been their responsibility
betbre, but somehow it got lost. In the
last year, the contractors were called
in more to interpret the drawin$s,
rather than to follow them. The com-
puter makes it possible to delineate
the pieces of the building with such
accuracy that the contractor can
without guessing build them. The con-
tractors prefer that because they have

a precise document for cost control.
The amount of money they can
charge is clear.

n l Do you like rock music?

F G I'm not very involved rvith it, but
I do like some of it, yes. I'm more the
classical type, you knorv. But I listen
to it-I used to listen to Jimi Hendrix
and Janis Joplin. I met some rock
people, and I have done some work
rvith rock shows at the Holl1'wood
Bowl over the -vears while I was doing
rvork there. But it's not my life, like
some kids like it.

R t Do you think that the building
does reflect the spirit of rock-was
that your intention?

F G I was trying to $et it rvhile I rvas

designing it. T\l,o of my partners here
play the guitat, Craig Webb and Jim
Glymph, and they were involved in it

n l How would you describe that spirit?

F G You want to talk to a poetl It's raw
and it's tou$h, and it's emotional, and
it's sometimes bad taste, and it's over
the top, sometimes, and that's what
we were trying to do with the build-
ing. It rvas also important to do all
that and to also be a good neighbor,
but I think that the building will be

that, even though it doesn't look like
the neighbors. I think the scale and
the body lanp,uaSe of the building fit
very comfortably and it's not overpow-
ering and does have a nice scale in
relation to the neighborhood, in my
opinion.

Robe* Ley[om s on orcf ileci oroctlcing w'tl NBB]

Photogrooh by Loro Swimmer
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CITY OF SEATTLE
LINCOLN RESERVOIR MASTER PLAN

Prepared for
Seattle Public Utilities - Parks and Recreation - Community

THE BERGER PARTNERSHIP, P.S

LAN DSCAPE ARC H ITECTU RE

SITE PLANNING

(206) 325-6877
www. bergerpartnership. com

A RT 6 R IC E

PHOTO6RAPHY
7869 FLETCHER BAY RD
BAINBRID6E IsLANDWA 9811O
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ENTERTAIN IN A SMART WAY WITH
LAGUNA ACCESSORIES

itore - Gallery - Museum ... Whatever.

1 16 So. Washington Street
Historic Pioneer Square

1-206-682-6162
www. la g u na pottery. com

BITTEBS CO.
intemational lumishings
designconsultirg
culturalwents
winebar

513 n.36th st.
Sealtle, WA 98103
t.206ffi2m8ff.2066321$0
Utters@wolfend.com
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Responsibilities will include activities of the day-
to-day operation of the magazine: coordination
of advertising, circulation, and subscriptions;

| financial management; and support of fund-

! raising activities of the board of directors

Submissions should include a cover letter
describing interest and qualifications, a resume,

! and up to three applications can be sent to:

Deadline is luiy 7

I

arcadeO0@msn.com or mailed to:

Box 54, Seattle, WA. 98121
I Arcade,2318 Second Avenue,
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FINE ART SERVICES

An essential source to the trade
lrt'i'atrly orlrrtl .,inte 1966

Professional fine art handling services include:

Custom archival framing

zD and 3D art installation and delivery

Long and short term climatized storage

Packing, crating and world wide shipping

(zo6) 128-2lz4
frameshop @a rtechseattle.com

Visit Our Showroom!
2124 FIFTH AVENUE, SEATTLE

www.artech seattle.com
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The phenomenon of Globalization and
its effect on societies around the
world has become increasingly evi-
dent and seriously debated, particular-
ly since the World Trade Organization
aborted meeting in Seattle last Fall.
Regardless of the varying opinions
repeatedly expressed, it appears obvi-
ous that this movement will have
major effect on world cultures in
terms of economic, social, and physi-
cal impact over time---+ither benefi-
cial or deleterious depending on one's
point of view.

Of course Globalization is really noth-
inEl, new. What is new is the rate and
nature of the changes it is fomentins-
ubiquitous, massive, and exponential
in its growth. Down through history
societies have often extended their
influence beyond their initial physical
boundaries-the British Empire and
its worldwide influence which left,
among other things, the legacy of
Dnglish as the world language; the
Dutch extendinS their mercantile eco-
nomic influence throug;hout Europe

in the 17th century; the Spanish con-
quering the New World and imposing
their religious dogma on subi r gated
societies; the Roman Empire and
the spreading of its cultural and
physical influence throughout the
Mediterranean area, Europe, and the
British Isles; and many others. Driven
by the traditional forces of religion,
economic desire, and political power,
these movements had tremendous,
pervasive, and wrenchin$ effect on
the societies they affected. Some have
speculated that we are in fact experi-
encing the second attempt at total
globalization, the first having occurred
in the mid to late nineteenth century
when transportation and communica-
tion made widespread international
trade and investment possible for the
first time-telegraph cables under the
Atlantic, tunnels through the AIps, the
Panama Canal. However, this effort
was a casualty of the First World War
and the isolationism prevalent after
its end.,

Also, each of these events carried with
it both positive and negative implica-

tions for architecture and desi[gr-
the worldwide spread of Greco/Roman
architectural principles and expres-
sion; British colonial architecture
imposed on a wide variety of indige-
nous societies; the Spanish extension
of Iberian architectural principles to
the New World, and on a more modest
scale, the introduction of Northeastern
American colonial domestic architec-
ture into the Hawaiian islands,
the looting of Egypt represented by
obelisks appearing randomly in
Europe, and the Elgin marbles'move-
ment to the British Museum. In more
recent times, the International Style
of the Modern Movement was clearly
an early or$anized effort to create a
global architecture.

Even as far reaching and profound as
these past events were, they are no
match for the future effect that cur-
rent globalization can potentially have
on world cultures, physical conditions
and, as an important element in this
overall movement, the future of
architecture. There is a direct and
unavoidable relationship between

6llobalization and architecture.
Traveling the world, one is struck by
the essential richness and variety of
the global built environment, the
result of the varied and wide-ranging
cultural and physical differences
which exist and have in the past
exerted their influence on design.
One is also stunned by the recent
intrusions of alien development
brought about by the emerging forcer
of globalization. These positive and
negative conditions are made most
apparent by the pervasiveness and
vividness of the many communicatio:
media that currently dominate our
existence. Modern communication in
its many forms abets globalization bu
on the other hand is a major aid in
allowin$ us to become more aware oI
its dangers. This pervasive and inces-
sant communication has delu$ed the
world population in even the most
remote areas of the globe. But rather
than helping to create a reasonably
balanced view of the conduct of life,
it has mostly forwarded commercial
interests eager to sell products and
services on a $obal basis. This resultr
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a dulling effect on individuals and
eir recofinition of the values intrin-
; to their local culture and the
.couragement for them to seek

latever the media su$$,ests re$ard-
rs of need or advisability. This in
rn has resulted in a very widespread
,sire for the carte blanche importa-
rn of foreign desi$,ns without the
alization that adaptation to local
nditions is not only possible but
ghly desirable.

rw this architectural global future
velops will be the result of the
tions of many players involved in a
mplex and unpredictable econom-

'sociaVphysical environment. What
I can be assured of is that, on the
re hand, this future will involve dis-
pting and possibly hi$hly negative
fect on architecture or, on the other
md, may result in an incredibly pos-

ve effect on the field.

cst of the driving forces that, in
rrt, will determine this future global

rysical environment are fairly obvi-

ous, each havin$ its own a$enda with
the potential to have both positive
and negative effects. Each of them,
individually or workin$ in concert,
has the potential to either promul$,ate

an appropriate, thou$htful, place-

related and endurin$ architecture or
to cause the spread of development
oblivious to the cultural and physical
mandates of its setting. Frankly, if
current and recent past trends contin-
ue, the outlook for a positive outcome
is indeed bleak. Some of the principal
actors in this complex and dynamic
drama are quite familiar to us and

their influence on architecture, most-
ly neg,ative, is becomin$ increasin$ly
obvious and ominous.

Multinational corporations and insti-
tutions, driven by a mercantile men-
tality and the irresistible desire to
expand and grow market share,
invade country after country to estab-

lish their physical presence and

exhibit their corporate identity.

Political entities eager to S,ain reco$ni-

tion and extend their political power

use architecture as a convenient tool.
The leaders of underdeveloped coun-
tries frequently reject their rich archi-
tectural past in favor of currentness,
mimickin$, more developed societies.
Political leaders of developed coun-
tries frequently embrace whatever
current fashion exists elsewhere in
their peer countries as a demonstra-
tion that they eschew bein$ insular.

Stellar architects, operatin$ on a
international scale, frequently totally
disregard locd conditions in favor of
seizin{, the opportunity to add Yet
another project to their style stable-
fashion crusaders unwilling or unable
to respond to local conditions, more
interested in high style neo-interna-
tionalism. Unfortunately misdirected
"starchitecture."

International speculative developers,
driven primarily by economic $,oals

and utilizin$ compromised desi$ners,
cause the creation of endless retail
developments, office complexes,
commercial hotels, etc., bland beyond
belief, supremely fortettable and

PHOIO CAPTIONS

A. Toliesen West
Fronk Lloyd Wright
A profound response to fie noture of the sib.

B. The Minishy of Foreign AffoirrRiyodh, Soudi Arobio
Henning Lorsen
An expiession of the future ospirotions of o ropidly
modernizingly country.

C. The BouhourDessou
Wolter Gropius, et ol
An eorly efbrt ic creote o globol orchihcture'

D. Fuiisowo Municipol Gymnosium
Fumihiko lvloki
A spirit undeniobly Joponese, ovoiding brmol clich6s.

E. Borcelono Museum of [lodem Art
Richord tvteirr in Borcclono.<r l,os Angples
or Fronkfrrt?

F. Sydney Opero House

Jorn Utzon
The icon of the city-unique ond unreplicotoble.

G. Jeon Morie Tiiboou Culturol Cenler-New Coledonio
Renzo Piono
Stunning exomple of culturol reflection.

H. Blue Mountoin Villo-Austrolio
Glenn Murcult
Relotes in o mogicol woy lo o unique londscope.

l. MocDonold's Corporote Heodquorlers-
Helsinki, Heikkinen ond Komonen
Refreshingly innovotive ond cleorly Finnish
in expression.
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remarkably defrant of the physical
and cultural realities of their location.
Architecture as a commodity, rejoic-
ing in placelessness and devoid of
even the rudiments of art.

If the above forces and the resulting
current trends continue unabated, we
surely will witness the development of
a monoculture architecture, one with
a disdain for its context as a basis for
design- a new international homoSe-
nous style, a combination of bland-
ness, caricature, and *relevant tour
deJorce efforts all stirred up in the
matrix of our world's environment.
As Robert Campbell has noted,
"Surely a homogenous built world is
the ultimate horror.", Let's hope we
don't reach the point where we can't
determine if it's T\resday because
Belgium looks like everylvhere else.

With the rather gloomy foregoingi
assessment, some would say the
above trend is inevitable given the
ma$nitude, values, and a88ressiveness
of the forces atplay. But this apparent
inevitability is neither desirable or
righteous and is susceptible to correc-
tive action. As the intention of global-
ization and its manifold effects on
architecture and the built environ-
ment become more widely reco$nized,
questionin$ and reaction are surely
to occur. Already individuals and
$roups as diverse as Michael Moore
("Downsixe ?his" author and
sociaVeconomic observer), The
Turning Point Project, Voices of the
Environment, and others whose
primary concems with globalization
are environmental, social, and eco-
nomic degradation, have specifically
identified architecture and the built
environment as things endangered by
this phenomenon. It is not a hopeless-
ly optimistic and unduly romantic
idea that we can avoid complete
homogenization.

If we look to the past for earlier exam-
ples of how client and architect can
team to create appropriate architec-
tural responses to varied cultural and
physical settings, we are a$ain struck
by the genius and creative perception
and sensitivity of Frank Lloyd Wright.
Although not the only example, he is
arguably the best. Whether it be
Taliesin East or West, The Imperial
Hotel, The GugSlenheim, Fallingwater,
or numerous others of his works, the
form, or$anization, spirit, and visual
expression all evidence a profound
understanding of the nature of the var-
ied settings within which he worked
and a remarkable ability to capture
the essence of the problem and to
create a unique and lastinf result.

Currently, we search with some diffi-
culty for convincing contemporary
examples. However, some do exist and
provide assurance that the task, while
difficult, is not completely impossible.
Some desi6lners practicing either with-
in their own self-determined local
areas or on an international basis
seem dedicated to the proposition
that there is value in making, a design
response to specific locaUregional
conditions while at the same time not

denying that the design world is one
of change and proglession-they pos-

sess both a yearning and the ability
to express architecture in terms of its
time and its place.

The work of Fumihiko Maki in Japan
pursues the potential of sophisticated
tectonics and yet still displays a spirit
undeniably Japanese, avoiding formal
cliches in favor of more lasting
expressions.

Jorn Utzon's Sydney Opera House
relates brilliantly to its physical set-
ting and has become the icon of the
city-unique and unreplicatable.
Working in an entirely different venue
he also created a masterpiece in the
Kuwait National Assembly Complex,
carefully attuned to the culture of this
Middle Eastern Kin$dom.

Hassan Fahti's works are recoSnized
by the ingenious use of indigenous
material and eonstruction practices
combined with the careful and sensi-
tive solution of the functional require-
ments at hand.

Balkrishna Doshi, while clearly
embracin$ modern architectural prin-
ciples, skillfully and sensitively
applies them to the particular condi-
tions of his native India, creating an
architecture in harmony with climate
and tradition.

Henning Larsen's ForeiSp Ministry
Building in Riyadh, Saudi Arabia,
while the product of a very Danish
Dane, captures the tone and essence
of indigenous Saudi architecture while
at the same time expressing the future
aspirations of a rapidly modernizing
country.

The Finnish architects Heikkinen and
Komonen have created a headquarters
complex for MacDonald's in Helsinki,
which, while not denying its corporate
roots, is refreshingly innovative and
clearly Finnish in its overall expres-
sion. On a more modest scale,
Claesson Koivisto Rune's retail outlet
in Stockholm for the same fast food
chain is a splendid example of
Scandinavian restraint and sensitivity
applied to the needs of a ubiquitous
client (Colonel Sanders-why not
Sive it a try?).

Renzo Plano's extensive and lenSthy
career has produced a body of work
noted for its mergin6! of tectonics and
eraft. But unlike many others who
push the limits of technology, many
of his designs have either a subtle or
overt relationship to their physical
and cultural context. His new cultural
center in New Caledonia represents a
stunning example.

Glenn Murcutt's architecture, which
at first blush seems clearly tectonic
and somewhat industrial in spirit, in
fact subtly captures the essence of the
Australian experience and relates in
a magical manner to this unique land-
scape. Whether for a client descen-
dant of the "First Fleet" or for native
aboriginals, his work is carefully
attuned to diverse needs and comfort-
able in its cultural setting.

And on an institutional level, the A(
Khan Architecture Awards Program
refreshing in its avowed objective tc
seek out andreco$rrize examples of
architecture that celebrate in the
uniqueness of their design the cultu
and physical foundations upon whic
they are based.

Admittedly by the examples above z

infrequent, positive events occurrinl
in a vast matrix characterized by
mediocrity and indifference. Efforts
to redirect physical development in
more place- and time-related direc-
tion will require manifold initiatives
by the many participants in this cor
plex process. First and above all
would be the creation of widespread
public awareness of the deficiencies
of the current efforts of $obalizatior
and the benefits to be derived from
architecture attuned to place and
time. A more demanding and enviro
mentally sophisticated consuming
public could exert the kind of qualit
tive demands that corporations, inst
tutions, $overnment developers, anc
architects could recolnize and to
which they could hopefully respond

Ideally the provocateurs could all
reassess their positions and redirect
their efforts in more fruitful direc-
tions. Multinational corporations
and institutions could recognize the
advantages that could accrue to ther
by not just establishing their physicr
corporate presence but by adapting
their efforts to the locale and demor
stratint, to their local audience a cor
porate concern for and sensitivity to
their culture. Political entities could
recapture the lost vitdity and rele-
vance of a public architecture relate
to their constituents that in the past
has frequently bound the electorate
the elected. Architects working
locally and on the international
could experience the creative joy
profound satisfaction experienced
when a designer designs for place
time rather than endlessly
ing a particular stylistic dogma.
speculative developers could
their economic position by not
dealing with the realities and
latent in the local scene, but by
producing more lasting
in terms of both artistic and
conditions.

Yes, a daunting task but clearly
the effort. To not attempt and
fully prevail in such an effort will
surely hasten Robert Campbell's
diction of "the ultimate horror."

r Poul Krugmon - New Yor* i?mes Opinion editoriol
2 Atchi,6,ctu,,ol Rwd 41.99

PhilJocobson, FAIA, AICB is Profesor Emeritus of
Archilmture/Urbon Deign ond Plonning University
of Woshington. Former portner TRA Architecture,
Enginering, PIonning, lnteriors.
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Art Consulting
&

Design Services

1507 Queen Anne Ave. N
Seattle, Washington 98109

206.282.5652 tel
kjoyce@halcyon.com

www.halcyon.com / kjoyce /

Direction and counsel
for acquisition.

Evaluation, placement
and installation of

fine art and fine furniture.
Site specific commissions

Drop in or by appointment

rohn srr*.Tr;ilil:lms as Buitt
Also, in Summer - 2000:

Ford Cilbreath, Photographer. Michael Dennis, Sculptor. David Christensen, Painter

ESTHER CLAYPCCL CALLERY
617 Western Avenue Seattle WA 98104
tel 206.264. I 5 86 www.estherclaypool.com

2000-3.5- I 0Madoma WallEMP

Summer 2000

Billy King
Phillip Levine
Joan Loeken

Frank Samuelson

Roger Waterhouse

Paul Young

the gallery
@ MADISON AUDIO

Tues - Sat 11-5
909 Western Avenue

Seattle

DCI rgt:.ru{;X M Y:,T:;, ${P
D,AMATO CONVERSANO INC

Engineering Your Success

Offices in Bellevue, Everett, and Spokane, WA and Fodland' OR
Phone: (8ss) 430'5551 Fax: (425) 827-8986

www. dci-en gineers.com

Residential

Hotels

Retail

Medical

Office Buildings

Parks & Zoos

Museums

lndustrial

Educational

Governmental

Light lndustrial

Long-Term Care

Civil
Seismic

& Structural
Engineering
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BUILT WORK

Phoiog'op[5 by Art Grice

Situated in the Methow Valley in
North Central Washington State,
this year-round cabin is desi6ined to
respond to the owners'needs for a
small two-bedroom retreat that
captures the views while offering
substantial outdoor covered areas
which provide sun and snow shelter

The concrete piers that carry the
"framed box" of the residence allow
the building to hover over this north-
facing slope with minimal impact.

The residence itself encloses a simple
entry/livinfldining/kitchen on the first
floor (with a small powder room
under the stairs), and one lofted and
one enclosed bedroom and a bath
on the second. In an effbrt to reveal
the nature of the building's construc-
tion materials, the details were
designed to expose as much of every
framing member as possible. In so
doinfl, even the wallboard reveals its
true panel-like nature. It was the
architects' intent to honor each mate-
rial, includin6l the flashings, so they
could tell their story and add a rich-
ness of comprehensible detail to the
owners' experience.

This Proiect wos given o No|onoi Honor Aword by the
Americon lnslitute o[ Architecture.

Design Teom:lomes Cutler, FAIA; Bruce Anderson, AIA,
Dovid Cinomon, AIA; ond Russell Hom et

PINE FOREST CABIN
James Cutler Architects
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In April Mithun Partners moved it'.s

offices to their new location at Pier 56.
A passive coolin$ system takes advan-
tage of operable windows for natural
ventilation, eliminatint, the need for air
conditioning. Mithun has generously
offered ARCADE office space.

The Jollowing are websites ARCADE has found oJ

interest. IJ you haoe others which are Jcworites,
send them to arcade0o@msn.com.

architecture. about.com/arts/architecture/

www.ci. seattle. wa. us/civic,/

I E r - 3 Connections and Places Center City Urban Design and Implementation Workshop

e 1 Presentation of ideas, June 2 Team charrettes, June 3 Presentation of findin$s, All welcome.

) am - 6:00 pm US Naval Reserve Station 860 Terry (on South Lake Union). For more information
iact Denni Shefrin, Forum Coordinator, at233-7223.

I E I - J u ry I John Stamets: Museums as Built. An exhibit of John Stamets' photographs of
ous Museums construction including EMP, the Henry Gallery and SAM.

rer Claypool Gallery, 617 Western Avenue. www.estherclaypool.com

I E 3 -J u Ly r The Whole World is Watching: Art, Images & Literature from the WTO Protests

ter For Contemporary Art, 65 Cedar Street. www.coca@medio.net

loucH JUNE l8 Fast Forward: The Shape of Northwest Design. Afirst of its kind exhibit of world

rwned industrial product design which has emanated from our re$ion.

rma Art Museum. www.tacomaartmuseum.org

,t, 23, 24 aN D 2 5 Opening Experience Music Project
e 23 Ticketed Shows: 6:00 pm Memorial Stadium, 8:00 pm Bagley WriEht Theatre
e 23 Free Shows: 4:00 pm Mural Amphitheatre 3:00 pm Fla$Plaza
: 24 Ticketed Shows: 6:00 pm Memorial Stadium 9:00 pm Fla$ Pavilion
z 24 Free Shows: 1:00 pm Mural Amphitheatre 1:00 pm Fla$Plaza
I 25 Ticketed Shows: 2:00 pm Memorial Stadium 7:00 pm Key Arena 8:00 pm Bagley WriEht Theatre

e 25 Free Shows: 1:00 pm Mural Amphitheatre 3:30 pm FlatPlaza
erience Music Project. www.emplive.com

rT t E A Rc H I r E cru RAL F o u N D ATI o n Viewpoints Architectural Tours

: J Central Waterfront
z 77 Queen Anne Hill
8 Art Deco Seattle
22 Columbia city

ust 5 Revenna Bungalolvs
ust 19 Pike/Pine
information call 206-667-9186, wu'u'.seattlearchitectural.org

mr.w. spl. orfl fal aentr aV omaloMAbookl 299 lpage2.htm

*rrry". bellevue art. org

www.coca@medio.net
ler:e',t' al"laaa:'crr A,l

lrrvw. conworks. or8,

uu.u'.henrvart.or[i

uu,rv. seat tle arc h i tec tural. o r$

$T\'. seattleartmuseum. org

\\-\\'\\'. Ia|J ( )nl aartmuseu nl . org
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nbranes for Public tirban Spaces ReSistration Deadline: July 17. Open to all architects. Invites ideas that

:tivell- utilize mernbrane characteristics to create attractil'e public spaces u'hich also serve usetttl futrctions

ity environments. \lembrane@mlt.taivokogl'o.co.jp
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GREGORY R FLINDERS AIA
1420 SW 57TH AVE
PORTLAND OR9722I

INSIDE END PIECE BY ROBERT YODER
ARTWORK CREATED FROM
THE PTANS AND SECTIONS OF THE NORTHWEST

MII.K & HONEY, NEW WORK BY ROBERT YODER
AT HOWARD HOUSE GAI.LERY, JUtY,2OOO
2027 SECOND AVENUE, SEATTLE


