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EDITOR’S NOTE

WELCOME TO THE FINAL ISSUE OF VOLUME 18. The volume documents the work of artists of the

physical world: visual artists, industrial designers, and architects. These artists live and work in the Northwest
United States and Western Canada.

Far surpassing the Boeing era of the 1960s, the Northwest pluged into the global economy during the last 15 years.
NIKE, Microsoft, and Amazon.com created revolutions in their industries and in our daily lives. Starbucks spread “th:
café” across the planet and Hong Kong Chinese poured into Vancouver. Money grew on the NASDAQ tree, birthing
the largest nouveau riche class of 20, 30 and 40-year-olds since the Alaska gold rush. In 2000, every design-related
company is overwhelmed by work and is desperate for employees.

Except for their driving machines, these nouveau riche at work and home are not flashy. Low, low, low key is the
preference in style. Flash only has a market if accompanied by technological innovation or functional necessity.

As a result of our clients’ needs, anti-style is our regionalism. Anti-style, without some religioustype philosophy, plays

no serious role in a world dominated by visual information. Robert Venturi and Denise Scott Brown tried to tell us thi:

in 1990 with the opening of the Seattle Art Museum, but we continue to ignore them.

But we are smart wallflower geeks talking among ourselves at the edge of the world dance. And since geeks rule fol
this moment, a few parts of the world have turned their heads toward us. And we have cleverly offered them some-
thing they can’t have: our natural environment—the nature of REI, K2 skis, steaming cafés, cottages in the forest,

and the assumed environmental consciousness that is equated with liberalism. We offered them pragmatic design thc

they would know as beautiful, if they only lived here. We hint of secrets under the dull skin.

Summer 2000 ARCADE catalogues plans and sections of buildings in the Northwest and seeks to learn the internal
code. If we resist the visual celebration of the world, then our unique qualities must be hidden in the structure, spatia
arrangements and tactile intimacies revealed in the plan and its partner the section.

| would like to thank all the architects who found time and energy to prepare the drawings. The architects were invit

ed by the editor with advice by other critics in the region, such as Jim Nichols and Randy Gragg.

The Board of ARCADE wished the issue to be open to other architects not known by the editors. The competition
Plan Section Sentence was held in the winter of 2000. The winners were announced in March. | would like to thank

all the architects that enthusiastically participated and the jurors, Crystal Coleman and Jerry Garcia, who joined me

in selecting the winners.

Cath Brunner, Clair Enlow, and Victoria Milne gave a heroic effort to edit the three other issues on public art,
publishing, and industrial design. Victoria Reed, managing editor, continues to be the person who holds everything
together. Christina Stein and Brian Piper of Piper Design Co. magically envisioned a graphic design that was

visually exciting and respected the drawings. Robert Yoder's collage asks us to expand our horizons again.
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ACT, DON'T REACT FOR A BETTER SEATTLE

In Roger Gula’s editorial “ReAction Better Cities” (Arcade, Spring 2000) he describes Seattle as a “well-engineered” city that must
cross the line. He tells us that we are one step from either “mediocrity” or “spirited greatness.” It’s an either/or situation; do or die.
But it is not that simple. Seattle is a multi-faceted city with much more to offer than just its natural surroundings.

Let’s view Seattle as a city on the brink with the potential to be one of the great and unique cities of the world. It is this very potential
that makes Seattle such an exciting place to live now. As residents we have the rare opportunity of playing a vital role in the shaping
of our city during unprecedented economic and population growth. Action: Better City 2000 would better serve its cause and Seattle
by generating ideas and inviting others to get involved. Mr. Gula makes some valid comments regarding the shortcomings of Seattle.
However, his delivery was lacking in temperance and encouragement.

Anne Seaton, Design Professional

AN IMMODEST PROPOSAL

Hey, all you wild and crazy urban environment guys and gals, Mr. Urban Hero Steffen, Mr. Knock-em-dead Warmenhoven,
Mr. Nail-em-to the-wall Pastier, or anyone who has dreamed of other Seattles,

Now that the imploding Kingdome has implicated all of us in the rare act of Architectural Criticism that really captured the public
imagination, now that we've discovered that dynamite is how you spell “relief” after decades of well-engineered, poorly-imagined
public and private projects for which the highest accolade is “serviceable,” how about a repeat performance? Let’s compile a list of
buildings that should go the way of the Kingdome. Anything whose removal will improve the view and allow a more genial and seduc-
tive city to take shape in the ruins, anything whose destruction will command the kind of national attention and inspire the kind of
civic pride that its construction never could. Now that our superstars are departing, now that the prospects of our teams seem—
well—dim—what better way to give our excitement-starved populace the sporting thrills that they deserve after footing so many bills.

And given that the civic taste and judgment of our downtown leaders has historically been so erratic, given that the capacity for
polite submission to the “best-we-can-do-under-the-circumstances” has become so instinctive in our public officials, let’s extend the
public a “money-back guarantee” to protect it against being stuck with more duds or eyesores. Let’s propose that EVERY FUTURE
BUILDING CONSTRUCTED IN SEATTLE BE PACKED WITH CHARGES AND RIGGED FOR IMPLOSION. After a five-

year trial period, if that puppy hasn’t caught on with the citizens, if it hasn’t wriggled its way into our hearts or livelied up our
landscape, then... boom!

“We may not know how to put ’em up, but we can really knock ’em down.”

Philip Wohlstetter

Photograph by John Stamets




ARCADE IS WONDERING...

Last May in his presentation to

the Library Advisory Panel,

Rem Koolhaas outlined four
different kinds of buildings:

A) A neutral flexible building

B) A repetitive building with interest-
ing episodes at the top and bottom
C) A “signature” building

D) A superposition of different
conditions and uses upon an estab-
lished module.

WHICH ONE DID WE GET?

SEATTLE CENTRAL LIBRARY.
A FIFTH YEAR DESIGN STUDIO
by Anna Mutin

In an article, “The Price of Civic
Pride” in the Seattle Times of 18 July
1999, the many public works awarded
or in progress within the city were
mentioned.

The Seattle Central Library was
undertaken by my fifth-year architec-
tural studio at WSU as a 13-week
design problem. The program used
was the same detailed program of 300
pages provided by the library for the
competition won by Rem Koolhas.

A point of departure in undertaking
the project was a study of the great
libraries of the world including New
York Public Library, Britain’s former
National Library, the Bibliotheque St.
Genevieve, the Bibliotheque Nationale,
Trinity College Library in Dublin.

Following this study, the students vis-
ited the site. Then in December the
studio responded with a rich variety
of solutions, a few of which are pic-
tured here.

Anna Mutin is Associate Professor of Architecture
at Washington State University

PRESERVATION IN BOOMTOWN
by Andrew Phillips

The challenge of preservation in an
economic environment such as ours
was nicely framed by Clair Enlow in
her presentation, “Preservation in
Boomtown,” which she gave at the
AIA Reception during Preservation
Week. Describing the Seattle Center
with the term “Futuristic” instead of
“Modernist,” Clair astutely justified
the only use of the Boeing IMAX the-
ater and EMP in a preservation lecture
that any one probably will ever see.
The Seattle Center, an experiment in
Modern architecture in 1962, is find-
ing a new life of experimentation,
both through the preservation of cer-
tain buildings, as well as the preserva-
tion of ideas.

The city is being bombarded by the
impact of Gehry, Koolhaas and Bohlin
and overwhelmed by the shear scale
of projects like the Convention
Center, Aquarium and the Stadiums.
It is a challenge, to keep preservation
as an important partner in the process
of development. However, using the
Seattle Center as an unexpected
example, Clair demonstrated how
Preservation can reinforce the exist-
ing and increase the dialogue with the
new that needs to occur in

every neighborhood and city.

Andrew Phillips is a project architect af Stickney
Murphy Romine.
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HETS AT WASU
- David Wang

1998, Washington State University
gan offering its Master of Science
Architecture degree at the
terdisciplinary Design Institute
Spokane (the degree had been
ailable only in Pullman previously).
1e degree also has an Executive
ack, which delivers the M.S. Arch.
design professionals while they stay
. the job. In the 1999-2000 school
ar, six Executive Track students
rticipated in the program.

HETS—Washington Higher
lucation Telecommunications
stem—delivers regionally the M.S.
ch. program at WSU which is an
vanced specialization degree in
chitecture. By means of interactive
levision, computer terminals, and
-site fax machines, most of the 30
gree credits are available via dis-
nce education. The two emphases
the Executive track are Theory/
sign and Design/Build.

irrently, courses in this degree are
ailable at WSU’s Vancouver campus,
d negotiations are under way for
rtland area practitioners to take
urses at in-state rates. The future
an is to deliver the Executive Track
the Seattle-Tacoma area. For more
formation on the M.S. Arch

.ecutive Track, please call David
ing (Theory/Design) at 509-358-

08 or Darlene Septelka at 509-358-
10 (Design/Build).

A WHETS classroom at WSU Spokane. Students

see and inferact with their remote colleagues on the
TV screens next to the instructor, while the insfructor
sees the remote class on television monitors ot the rear
of the room {not visible here), as well as on screens
located af his dask. The WHETS system is able to
deliver Internet images, as well as a variety of
computer presentation formats [such as Powerpoint]

%

David Wang, AIA, PhD, is the Associate Professor
Architecture, MS Arch Coorginater Washi
University Spokane

MECANOO BRINGS
MODERN FULL CIRCLE
by Clair Enlow

From a national visitors’ center in
Holland to a church-to-theater con-
version and a university library, the
architecture of Mecanoo challenges
conventional concepts of ground,
object, and space. Francine Houben
presented slides and a story of her
increasingly noticed design firm on
April 6 at Architecture Hall. The
young company she co-founded in the
'80s as a student entering a design
competition has been praised for a
return to the socially engaged
Modernism of the 1920s. But Mecanoo
projects are full of playfulness, joy,
and unconventionality—"“extracting
fantasy from function,” according to
Houben. Although there was a recur-
ring shade of deep blue, slide after
slide failed to identify a signature
style. But they demonstrated
Houben’s proscription against dead-
end spaces and her guiding triumvi-
rate of contrast, composition, and
complexity.

With the commission for the universi-
ty library (above and right) she faced
a site next to a towering brutalist
structure that seems to stare down
from a rounded upper deck. Her solu-
tion began with the observation that
“the frog needs some grass.” The cele-
brated Mecanoo design for the facility
that followed placed a large part of the
building under a sloping deck covered
with turf. A huge cone pierces the
ground, rising from dramatic spaces
in the library below, spaces also lit by
the glass wall that bounds the other
side of the slope.

Clair Enlow is a journalist and architecture critic

Photographs by Christian Richter




A CIVIC DESIGN CONSCIENCE
FOR SEATTLE
by John Rahaim

Shortly after arriving in Seattle last
April, I attended an open house for
ARCADE magazine at Town Hall.

At the event, | met a 50-something
couple who had lived in Seattle most
of their lives, and inevitably, as

I have quickly learned during the
past 12 months, the conversation
quickly turned to the “new” Seattle:
the changing city, and the conflicts.
The woman complained about the
new wealth, the congestion, and the
loss of Mom and Pop businesses.
Ten minutes later, the man
confessed that he was glad for all
the yuppies because of the many
great new restaurants they have
brought to the city.

Seattle, like many American cities,

is in search of itself. This has become
a local cliché, and in spite of all the
local angst, is a national phenomenon
(Seattle’s lack of interest in the rest
of the country, and ability to see its
problems as unique, is a story in
itself). But here, perhaps more than
any other city in America, there is a
particularly acute form of civic angst:
Seattle seems to want to be a

big city, while retaining all of the
small-town characteristics it has
cherished for years.

Why can’t we grow and still be
Seattle? The answer, of course, is that
we can, maybe. But we must recog-
nize that few cities have been able to
do this. In a recent series about the
local cost of housing, The Seattle
Times reported that while housing is
“affordable” to over 50% of Seattle res-
idents (defined as the percentage of
the population with sufficient income
to afford the average-price home)

this number is 12% in San Francisco,
an astonishingly low figure. And with
respect to urban design, I would
submit that few could argue that
downtown San Francisco has retained
its Bay Area feel—the weekly Bay
Guardian has, for years, bemoaned
the “Manhattanization” of San
Francisco, though one might argue
that the real complaint should be
about the Dallasization of downtown
San Francisco.

The question is not whether Seattle
should grow, but how. The growth is
here and will continue, and at a mind-
boggling pace. Not having grown up
here, I cannot attest to Seattle’s
qualities 20 years ago, but [ can say
that Seattle today is not, by any
objective standard, a small town.
But having congested highways, like
all large American cities, and dozens
of new high-rises, like most large
American cities, does not mean that
Seattle cannot be a special and even
unique American city that retains a
strong sense of place. That should
be our goal, and to those of us who
believe in the importance of the

physical qualities of cities, that is the
real challenge for Seattle.

In my modest, one-year experience
with Seattle, what appears to be lack-
ing is a sense of Civic Design
Consciousness. (I am tempted to
apply a SA, a Seattle Acronym, to
this, but CDC has many other mean-
ings, so we can be spared). The possi-
bility of planning and urban design
activities, at a level other than a
neighborhood or sub-neighborhood
level, sends people scurrying.

The early suggestion that my office,
now called CityDesign, might be
called something like “Center for
Civic Design” struck fear in many
hearts; comments ranged from

“too East Coast” to “too top-down.”

What is a Civic Design Consciousness?

A Civic Design Consciousness is a
belief that there is as great a value to
the design of the Public Realm, that
civic place we all share, defined in the
city by streets, open spaces, and the
buildings that front them, as the
design of the latest high-rise. It is the
belief that the design of the connec-
tions between places and between
neighborhoods, or between the Sound
and the Lake, is as important as the
design of the Sculpture Park and
Opera House that lie in that path.
Urban Design is the product of a
Civic Design Conscience.

The importance of creating a Civic
Design Conscience, and therefore
doing real urban design, is probably
more critical today than at any time
in Seattle’s history. This region has
accomplished a monumental feat in
recognizing the need for growth man-
agement, and in actually enacting the
Growth Management Act. History will
judge its effectiveness, but, at the
least, the notion of managing growth
has created the belief amongst a cross
section of the community, that
increasing density is important if we
are to protect the natural environ-
ment that so strongly defines this
region. In fact, one could argue that
this sensitivity is exactly about the
Public Realm—that portion defined
by the water, mountains, and forests
comprising our spectacular setting.
With growth management, we are
attempting to address the public
realm outside of the growth boundary;
now we must address that portion
inside the boundary. Why not a
Growth Quality Act?

And urban design is not just con-
cerned about a regional Civic Design
Conscience. A real investment in
urban design will address both the
broader need to defining the region’s
key places as well as the neighbor-
hoods’ needs for open space and
active, safe streets. If we are to devel-
op high-density neighborhoods and
job centers, the quality of the Public
Realm that gives these places real
meaning, and provides real amenities,

must be addressed. When the boom
ends, will these places be as attracti’
if they are not being bought for theis
investment appeal? We need to
ensure that people will choose to liv
in our high-density neighborhoods n
only because they are a good invest-
ment, but because they are good
places to live.

Urban Design, and a Civic Design
Consciousness, as pretentious as the
name might sound, does not mean
top-down planning and decision-mal
ing. It does mean addressing those
areas that neighborhood plans have
not addressed, and being able to arti
ulate a vision for regions of the city
such as Center City or Southeast
Seattle. And it means addressing
those portions of the public realm
that give the city amenity, joy, and
comfort in an increasingly dense ent
ronment. One hundred fifty years ag
many New Yorkers were outraged at
the notion of taking hundreds of acr
of land off the tax rolls for an undev
oped open space. Today, New YorKk it
unthinkable, and would likely be
unlivable, without Central Park.
Seattle is not New York and probabl
does not need a Central Park. But it
clearly does need a comparable atte:
tion to those places, inherently pub-
lic, that define the real heart and so
of a great city.

e e e
/7

/ John Rahaim is the Executive Director of the Seattle
Design Commission, and CityDesign, the City's new
office of Urban Design

CityDesign is managing the development of an Urba
Design Strategy for Center City Seattle. The Design
and Planning Commissions are sponsoring a three—d
Urban Design Forum for the Center City on June 1-3
at the US Naval Reserve Station on South Lake Uniol
For more information contact Denni Shefrin, Forum
Coordinator, at 233-7223.
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THIS INTERVIEW OF

FRANK GEHRY WAS CONDUCT-
ED ON MARCH 24, 2000 BY
ROBERT LEYKAM

RL This issue of ARCADE is about
section - plan - sentence. In your
buildings, it is sometimes difficult to
see the relationship between plan and
section. I thought it was interesting
that while the EMP was under con-
struction, one could see the steel ribs
so clearly—in a sense each one was
like a slice through the building, like
a section. Now that it has all been
covered up, it is hard to see the rela-
tionships with any sort of program
inside, and the wild forms don’t easily
reveal the plan aspect.

FG There is always a relationship
between plan and section, but what
can I say about it? I don’t talk about
my architecture in that way. It’s a
museum and it’s open-ended. They
just wanted a raw interior, which I
did, and they had certain heights and
technical requirements. It had to be a
blank box mostly, and then I designed
the public areas inside—the entry, the
store, and the restaurant. The basic
exhibition areas are non-denomina-
tional. They are hiring exhibit people
to do them. They tested it all along as
I was designing, to see if the shapes
were going to help or hurt them, and
they liked them. So it was a give-and-
take process that you normally have
with a client, about what you are
building for them and what they are
paying for, about what they wanted to
achieve. And that is what created the
building.

The shapes grew out of my discus-
sions with Mr. Allen and the part of
my work that he liked. He asked me
to make shapes. What he liked the
most was the work that had this kind
of shaping, and with his agreement,
we pushed it as far as we could. The
shapes are meant to be... it could
have all been one big building, like a
big warehouse, but he didn’t want
that, and the scale of a big warehouse
wouldn’t have been very friendly con-
textually. So we made a building that
broke down the scale; we broke it
down into separate chunks.

RL Were they related to certain pro-
gram elements?

FG Yes, they were related to the cir-
culation inside ... but if you try to find
out about form follows function—I
don’t know how to explain that to you
here. It’s just negative space. The cracks
between the sections of the building
relate to the inside circulation. It was
all worked out that way, so it would
make sense with future plans.

RL Were there major changes during
the design, and how did they come
about?

FG No, it was pretty linear. We made
about 50 models, so it wasn’t thrown

together overnight. It was a very con-
scious, and deliberate, and lengthy
process.

RL [ understand that you highly value
the feedback from your clients. How
was the working relationship in this
case? Did they have a major input in
the design?

FG Yes, they did. Ms. Jody Patton and
Paul came to my office. We met many
times, even though they are very
busy. I didn’t get to see them as much
as I usually do with my clients, but
adequate, I guess. I think they are
very happy with the building, and

I am happy with the building.

RL Some people think that the suc-
cess of the Guggenheim is sort of a
hard act to follow. What does the EMP
signify for you in your work, and what
do you see as the most important
accomplishment that you have
achieved with this building?

FG Since Bilbao there are a lot of
buildings I have designed that are
built already. Three years before
Bilbao was opened, I had finished the
design and I was doing other projects.
Bilbao wasn'’t finished when [ started
EMP, and 1 did a building in Berlin,
one in Dusseldort, something in
Cincinnati and in Cleveland. So there
are other buildings that were designed
before Bilbao opened, and my work
has been continuous.

RL So you don’t perceive it as a bur-
den in any way, since it was so highly
acclaimed and unique?

F6 Well, I just keep developing, and
each project is like a baby, you know,
like your kid.

RL Are you exploring anything new
with the design of the EMP?

FG Yes, we did things with the skin
and the structure that hadn’t been
done. You can read about it in the
Engineering News-Record article
(2/28/2000 cover story). 'm not the
computer guy, but the computer was
used basically to demystify those
kinds of shapes, so that the contractor
could, with assurance, build every
part of the building. They didn’t have
to invent anything—we invented the
whole process for them. It clearly
delineated it, so there was no guess-
ing. There was a certain amount of
enlightenment for the contractors, in
terms of the process, in terms of the
control of the shapes, and in terms of
the production of the parts of the
building. I think that’s the biggest
breakthrough. This was a much more
complicated building than Bilbao to
build, and we were able to build it
within reasonable constraints.

RL I read somewhere that you see the
computer, even though you are not
personally using it, as a tool to regain
some of the controls that architects

used to have and give them back
more of the role of the master builder.
Is this something you see confirmed
with the success of this building?

F6 Well, the contractor seemed to
feel that way. I can’t claim that this is
an eternal victory. It’s a beginning, a
way of working in which the architect
assumes more responsibility in how to
build things. It would seem that this
should have been their responsibility
before, but somehow it got lost. In the
last year, the contractors were called
in more to interpret the drawings,
rather than to follow them. The com-
puter makes it possible to delineate
the pieces of the building with such
accuracy that the contractor can
without guessing build them. The con-
tractors prefer that because they have
a precise document for cost control.
The amount of money they can
charge is clear.

RL Do you like rock music?

FG6 I'm not very involved with it, but
I do like some of it, yes. I'm more the
classical type, you know. But I listen
to it—I used to listen to Jimi Hendrix
and Janis Joplin. [ met some rock
people, and I have done some work
with rock shows at the Hollywood
Bowl over the years while I was doing
work there. But it’s not my life, like
some Kkids like it.

RL Do you think that the building
does reflect the spirit of rock—was
that your intention?

FG [ was trying to get it while I was
designing it. Two of my partners here
play the guitar, Craig Webb and Jim
Glymph, and they were involved in it.

rRL How would you describe that spirit?

FG You want to talk to a poet! It’s raw
and it’s tough, and it’s emotional, and
it’s sometimes bad taste, and it’s over
the top, sometimes, and that’s what
we were trying to do with the build-
ing. It was also important to do all
that and to also be a good neighbor,
but I think that the building will be
that, even though it doesn’t look like
the neighbors. I think the scale and
the body language of the building fit
very comfortably and it's not overpow-
ering and does have a nice scale in
relation to the neighborhood, in my
opinion.

Robert Leykam is an architect oracticing with INBBJ

Photograph by lara Swimmer
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ENTERTAIN IN A SMART WAY WITH
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GENETTE BEAUDETTE
ARCHITECTURAL LIGHTING, ING.







‘SSTOA\ UUI[D)
‘103TPo 9NSST O} A( UDIILIM dIOM
SYOO0[(q 1X9) pPaynuapIun Ay [[V

‘paISI| sIdqUINU

AUe I10] paIMINSqNS SI9M S10IYOIER
91 JO SAWBU ) ‘SONLIO dY) WOJJ
POATOOIT DI9M SIUSIAILIS S UDYA\

. suonoas § sued ay ysiy
-qnd 03 BapI SJ0IIPI dY) UO JUSWOD

Jou Op 9se[J ‘YSIM noA JI (s)Surmerp
JO (s)Iaquinu oY) SALY) "UOSBAI 19
-A9JBM I0] NOA 1S9103UT JBY) SBOPI [B1)
-eds 10 saInqLnIe o) aqLIosap aseald
‘$90UAIUSS MIJ B U], :SUORONISUl
SUIMO[[O] S USAIF dIoM SONLIO dY],

‘PAYNUSPI 10U dI9M SFUIp[Ing

pue s10931oIE dY ], '[00Y0S 10 asnoy
se yons ad4A) urp[ing a3 Aq pamof[oj
sIoquInu ay) paisi[ 199YS J9A00 Y ‘IdU
-100 pueq JYSLI WO03)0q dY) Ul I9quunu
€ 1M suonoas 3 sueld a3 jo sa1doo
-0j0yd yaim papiaoid a1om sonLIo oY,
‘'suonoas N ue[d ayy 03 puodsar 03
A1unoo aYj SO0 WOJ PIIIAUL dIoM
SONLIO [BANIODYOIE MOJ B ‘SFUIMBIP
A3 Ul IYSNoY3 dY) U0 JUSWIUIOD O],

'uoiBas uno ui uoypziuobio |puds o oI
-Joyisan ay} ‘awly §siy sy} Joj ‘BzupwwNs |[IM IQYIYY ‘sBuimobip spapydip sy jo uoypdignd ayy
ybnouy| ‘s{oejiyoup Jo |00} Burjuiy jubuiwop ay} sulbwal Uoydas pup up|d sy} joA ‘supd pepnpoul
9AbY ubisap uo syooq |puoibal jupoyiubis sy} Jo suou ‘ysemyioN 8yt Jo Auojsiy ayy uj “Buimpip
JO UoLODIISAD B} Ul pPajplysuowap so Bunjow-so0ds [DINPB}IYDID SBUILIDXS OIS PUD UD|Y




{uod [ppiod] AN “BHDag iy jo wnesniy ehi4 VAA "BJDES UOIIPPY YIOAA [DI2OS (O J0OYIS AAL
spayiyply Biegpung /uosio

wﬁvm:r_u‘?\ COm_._OU

|

4
|
i
L

E

|

1
|
|
|

e
|

e

# A el e e -

e




WAA 'SPUD[S| uDN[ UDG '8ouspPIsay SWOPYI)Y JO 'puojiiod ‘esnop
sjoayoly pwoAng ebioss) doys:}iop, DADD




{unyd [pyiod) "' "DLOPIA j00YIS BjOA ALegmOlS
$199}1yo1y NOYDJ

"D'g ‘PHOPIA ‘jooyds Aipuswsyy sisboy
s1eupiny g saybnp 1aboy

I moss:zzzazasas
e 5

i Y

znEEsEEARIAY




"D)’g ‘OWIDUDN] ‘esnopy sauiog
$j0841y21y NDYIDY

WAA 'SPUD|S| UDN[ UDS '80UPISSY JSYID ] /HIADY
WUy SjUoW ¥ DI2IDS) Aus[/'prutn

f
;
[
|
|

~r




JO 'uopernag 59@: AllD uojisrpeg YO 'puojiog ‘sieppnbpospy Aousby Apsuusy p uspiops
$3JDID0SSY 9 JYODH SDWOY | 2.nj28}1Yd1Y SO Pa!|Y




abuoy jspoD) uoBaiQ) ‘uiqoy) senly yHws
uny?) sl @ }100ABIG DNYSO[/|DINIBIYIIY +()

T
T
-
/ /
# y
. 17 '
/i
7
pis
/
#
s
Vzi
/ .
,
¥

VA ‘SHDag ‘eouspissy Hex20iD
s19841y2uy pupjador) uisjsutep

[T

9y cer o
<




sdiy g @

“I9JUdD SNONSUDS O] WIB[ODI 0] ‘Ulege [lIedy

o) 2q 03 saaidse ‘s1oyrenb sjueBAISS O 01 paysiueq I9FUO[ OU ‘USYIIIY O
‘ongo[eIp SIY} UIYIIA| "SSOUSNOIOLIN] pUB 20UdUBWLIDJ AN[IFeI] pue ()Fudng
‘samd1a snotoald oy 03 uado s[em paze[g ‘opis asoddo ayy u( ~anjeu jo

$10B OANBIISUOWDP 2IOUW DY) WOIJ $ASNOY d} JIOYDUE S[[EM YOI} ‘OPIS U0 U()

DUI[BOSAW PAIDAOISIP SIIJ JI SB dIB[NPUN 10 PUD( SJOOI XIG "PIed douep o)
01 (9SNOJ] UOSIE] 998) BAIIRJY B[[IA S0I[BY PPV (9Snoy ANunod oL 241 JO 10)
voriaed euoooleq 2} jo AovUTLIdIAPUL pue AIneaq Je[nguls oY) [[edar syooloxd
[enUOPISaI dY) Jo [eroads ‘ueld uJ ‘s)jo] suoid-opI[s uo siiy Se[FNO( dY3 Ispruue
puUNos 03 SUTRIUNOUW WOIJ SOYSLINO[J WSITUIdPOJN "BIPLOSE]) ‘(Y SSOUIdP[IM ‘YUY

18|pubyD zjao) Aiopy - _ _ O _ﬁ

1noA ul bu

bl

AYVINIWWOD

NOILD3S ANV NV1d




VA ‘PuRyoly ‘ejusl) Al NWIWOT) PUDJYDLY
SPAYIY DYV

[ S




JO ‘AunoDy uosieyjel ‘souspisey 90| anjg VAA 'PUDJS| 18218\ ‘@0UBpIsay UOSSIS /S|S0yl
2UNJ2834IY1Y SHIOM PaI|IY diysseuping [InH/48|W 8YL




YAA 'SHOGOY UIO] UOHDIS 18I0 SOy (Ui JO 'Bingasoy ‘uoyppunoy Ajjwo4 pioy
diysiauping (|nH /49|\W @y 1aubise ‘uosiD] A1DS) ‘sPBIYIIY WG




x L] LU S < B o=pi

a1njosyl LU;{ _._Omx_wmvr_( COmLmvr}\

, mhrtuw:r_u;m A o.:._m . ;_:mw ) __w\.s___mﬁ_

ek ]




1/

92D.ICWe BAISUDAXd UD,

~ adpas upbj mO

JO 'pupjioy 'voy uapIne)
21N28)IYRIY YOOIY

'J[ 1§ S||OM PUD JOO}} SJOOY JOAO
- || sioaddp sa10§ By} Ypm 8|bbnuys ay|
ey s a | (PUSYRAAWOD §,UDD | oY Sys1D18AYd JO

UuMmo §31 uo _u:_wuw snuwa u_:t %:_2:&3 v Sl Om_.m :ﬁ_Q

[oea 304 ‘urelq JNok ul guip[ing e 99s 0) 219y (IS %
S e, Pl L S 92l Ow _ PIIJSAW D mEOUmo_ S C; IADJ mv
zﬁ:_a @Lﬂsz/.r.,)) _nzo_mxoac ﬁﬂ:w moE_EOO.- zSO.:SEQN»_:N ° ®

,«O E:C.« ,ﬁ: ur ‘Souo _.wcc_uju_uz:_ QWOS COEOBOH ® ° m
pue sonuodoid [eRUopISOI dY) YFnoiy) uel uonezl cm C c C _ _ _ c . wQUt_ O% O\</.— .—W C _ O O
-[euosiad Jo osuds y “guIp[ing a3 Jo 1ILdY dY) 01 0F e ®

03 I9MIIA B $9010] — s)tedniod 10[0d1d1eM OU ‘sguriop

ey iy o s ot e Po|BBnuys sAom|D BADY sjPRJIYDIY

2Inonajs Yyoro JO souoq aIeq oyl %h— poIuoIjuod %E_Dm—




2.0.329.( .v___w‘t _w:bw
aunqguj-uojun
omm.d uDG BY] DU SINBYIYDIY YoSNULD[ uuyy

"guryiom pue guial] 1oy sooeds
guuidsur pue unsaIdUI 9)BIIO 0] X0
a1} Jo no syeaiq ue[d a3 ‘yno uey
Joyes dn Surpying Jo aniila s8N0y
931 01 UONIPpPE U] “TIAIMOY] ‘po[[oN)
-uo0d 003, j0U $3] ‘300foxd [[ews € oq
0] SUWIAIS JBYM JO [0JJUOD PUB AOUDIO
-1jjo gursea[d ST 9YI[ [ P UN YIIM ISEN]
-U09 JeY) suoseal 10j nq ‘gureadde
Aqrenba st osnoy [[NH/IS[IIN UL

‘Ul SI00pINO

o1} SuLiq 03 pue d3Is )1 0) osuodsor ur
poydergoaioyo usaq aaey 03 sieadde
1] “AoeALid 1M swool pue 2oeds
uado s[qIxa[j pue ‘seoeds [ewriojul pue
[PULIOJ U29M19( $9IBULIDI[E YOIUM ‘UMO
SJI [[B ASI8Ud O1weUAp SBY 1 9SNeodq
9SNOY ONBIOUASOIPT SIYI Y[ | 3T MBS |
SB U0O0S SE 9[IWS dW dpeU (SMIIA ‘A[qe
-umnsaid ‘pue) aits padofs s31 ooBIqUID
01 suonoaIIp d[dnnur ur INo satjorar
pue umop sdoajs 31 Aem a1y pue ue[d

Ul 9SNOoY "p u'n dYf) JO 20UBIINXD S,

18[D3(] UID4 PUDJSAS]) 'DUID) SINDBIIYNY ‘] USASIS

"g19qpung/uos[o
£q 11y JO WNasny 941 93 Ul FUI[Ia0
powop Jey) sajenauad Jygi| moy 29s

01 240] p,] “10edr 2AT1SS2IdXD JO SOUNO
AJI9A9 10 1 {[IW 03 MOY ‘SguIp[ing

JO 9889091 ST} 0JUI I 393 01 MOT|
—SUO0O3s dY) [[B Y} Ul ULIOJ JO IQALIP
31q 213 2q 03 SIS JYFI [eINJeN

‘o1 & 9YI] J0O[ 0}
$1I)S J1 onuwt os pajeadal st sguey]
-19A0 snid adeys jnea ‘UIAINO 3Y)
ysnoyi[e ‘[eap 91q AI9A B 918 SJOOY

TIMH/ASIIN pue ‘Yriomsog ‘puerado))
-UIdISUIOA AQ SSUIp[Ing UI se ‘AJ[[BIXE
pue ssoujoediwion SANBAIISUOD B pue
BARD) puB ‘AYG anjg “p'un ‘uosre]
‘ewreAng £q syIom ul se adeospue|

Jo sorIquId dAIsUBdXD UB USIMID(
a1e[[10so sue[d asnoy dY) MOY] dA0] |

AYVINIWWOD » NOILD3IS ANV NVid




e

4O 'puoioy ‘esnoH
doysyiopp 0ADD)

\
,_. ' !
! 0 !
‘ L} \
/ | \
|
-\ (4 ‘- . 7
/ ] 7 , ’
. ! /
/ / ’ | /
I J ’ i #
/ \ \ \ ’
/ / | !
1 ' K
! 1
" o /
I ' i i
! \ \ !
\ Y . 1 [
% N \ H t
. \ \
\ / \ ¥ \
X v \ i
\ ) -. \
N —_ \ | N
. 1 1\ ki
\ : i ' \
. ;
i’ ; . ! ¥
) ; | N \
B T T B e o

025UDI | UBG 18dpy pnoj olp] eBiay 1wy

“donpouid pueqenuod

10J paddols a1e oym SIdALIP dY) I
S9[3518 ‘sdew Jo sulprapIoq PaIojod A1)
0] I19)SIS JOFUNOA d1[3 ‘Oul| Y[EMOpPIS
a3 jo aamysag yueddryy oy, “Adoued

B AQ uege paraaod aie eyl spod
PaJOOI—papIens pue paj[o1Iuod 19A
‘onewoldip ‘uorgor yoruyl e st 1oploq
[PUOOUN] O ], "SALIUNOD UDIM)I(
FuIAOW JO S$SOUISN PIIOM-[EDL D) 0)
10NI) WRIGRIP B WLIO 199YS d) UMOp
yoaew el syutodyooyo [enpiarput

A [, "UONEIS 3] JO SWOOI guniem
‘SuIyoIeds ‘gunrem sy woly dyje)

JO pHom a3 saeaedas J1—Ioploq [eol
-njod oy 03 aemorpuadiad Arepunoq v
$918210 11 ueld s1y1 U "uLppIqLO) A
pue aJes 91 ‘UMouyuUnN dY) puL UMOUY
A UAIMID( dPIAIP dY) SI I] 19218
A1) ulIsso1d pue qand syl jjo gurd
-doys 21039 SAeM [0 YOO[ 01 P[O] ST
dUO ‘93 A[IBd UB WO, ‘AIRpuUnoq ue
-11sopad B $91B910 ‘$aYOUl XIS dWOS JO
agueyo apeid e gunuoasairdal ‘aulf aq
-nop siyJ, -aged ay) Jo p[oy 2Iym ay)
ur aul] yIep e—sdojs pue urege suin)
uay) ‘JUIp[INg dY3 JO IDUIOD dY) SUIN)
1 quI0dy0dYd I9pI0(| A1) FULIOUT]
"199ys O} ssoloe A[[nyooeld sdooms
(INd {[EMOPIS D) JO dUl] d[NOP dY ],

[INH/IS[[IN AQ UONBIG FUISSOI)) I9pIog
uonedo] Jo SOPIO] Ay oyul
AvIO ] TBNIU] UY SABA\ 1O¢] YOO']



W;,E:oq_ c:;h_ﬁ

jop| pAciDUSg
PRIIY2IY NWI

i
i

b

- 20®:rLUL< n_,mvw

OF SO LA

) By

o ; =

[uoydas o] WYAA ‘BIHDSS ‘SISIDNDPDBL SOMUIION] UDIJNA /UOHDIS UOIUM) GOG

faaN

SE

I
(111
TTTTTTT

AYdVINIWWOD

S10841Y21y HIMBH

NOI1D3S ANV NV1d



=




M;ﬁ;U&ﬁLU;( COm.;WUC{ COm_wTC/\ T whum:Lmkzﬂ %k_wo COWCF_O_‘,ChZU.(

_____
THT

~,,BUIIDOSBW PBIBAOISIP
SOIY 32 SHERERE I OO,

AYVINIWWOD « NOILD3IS ANV NVI1d



40

1005114

Of 1osy20[

1991y21y O1s9|04

18jue) Sf

VAA PUB(S] UOLSOA '@SNOF |
19841yd1y "Yiiomsog ] spwoy|

, spelIyRIy AlsO c,ow:;o_' uojy

AMDIVNSNOY

WAA OANG U Yy

Pajyoy c:wgom_




WAA UDW||NY 1BIUST) UOHDBINBY ISAA JO "WOYSBIS) RSy AUnUWIO ) WoNSaI)
2INYDBIIYDLY [|DH 9GNIS) SOA 19341y21y $YBBAA UOS|O ||ng

AYVINIWWOD ¢ NOILDIS ANV NVIid



TET M RO TS TUT SOIMUSST TUSTOTToY
70 Lj1[eax oY) 0} WeaI(] ULdLIBUIY oY)

asay} Aq pasodut sarrepunoq Aq paun
jo uonejussardsax orydeab syl ue
ONUI B 0} JUSUINOITAUS J[Ing pue [emje
sjexoneaing pue sxsuuerd jo 1xe) a1 st

uely 1oyjer uonebaxbes pue uonered
-j19s 0} sn Burouajuss st Aotjod asn puej)

uoldag ‘up|q ‘@dusjuag
VM ‘308G ‘ounLIDy aIW

NY¥Id

IONILNIS

‘Pliom a3
03UI INO PUSS UL M JBL[) dINJOd)IYdIE
JO sanqrLIe 93 AJIPI[OS 0) $2INJONI)S
MdU dWOS PIEMIO] PUSE ‘UMOUYUN
o) 0] 9OULID[0} pUE FUIUOISIA
PoIBIa|I] JO JUSWIOW SIY) JO dFBIUBAPE
oye], "AIBIQI] MdU 3} 0] FUIped|
suoneiudssald pue ‘saInjod) ‘syooq

ST BIA UONBAOUUI [BOIUYOD) pue Ful
-yuryy onewwesgold sespo siy spur
INO UO PIBISAO SeY SBRY[00Y] “GUISLI
9q SN sFurUBSW [BUNTIWOD puUe [B
-uosiad jo yapeaiq e M suiiof onndod
MON 'UONOIS d1) YIIM UOTIBIOQR[[0D UT
Sunjiom suepd Suip[ing Ino sousnfjul
IYSIu $aINQLIIE [BINNO INO 03 SUON
-IppE MAU SN [, "SsoUISN( pue 1] JO
seaJe AUBW Ul SON[BA [BIN)[NO MdU pue
SIIFO[OUT[09) MAU PUE dFPI[MOUY MAU
$9)BISUSF JUSUNUO0D dYY) JO UOIFAT SIY ],

uouoyg 4isunJy [Pnydeduo)

03s1dup1y ung ‘doyg 830D
d| ‘MOdSOW ‘uljinyy [BlunQg

VM ‘owodn) “aubisaq ‘OMOQIA ON
$§934121y UDYBUDIDIW

‘[BULIO} pUEB OIJOqUIAS dq UED I]
"AI1BIUSUWIIOD [BIOO0S 0] SoljelUdyILul
03 UOISI[o W01 JUSWOW 1Y) JO IFPd
-[Mouy| J9Y)0 JOLITUW SUIFLIO DANBIIO
s3] 'ooe[d Je[monJed e 0] 1 sIoydUE 10
Sosn uBWINY YY) YIIM OUAS Ul sdoeds
o s1aAe] ueld oy, "A[[e1090SIA pue
Apoensqe ioq aIn3od1yoIe oY) sainy
-onajs ey Juiyd [ear oy st uepd ayy,

o, 10 Ul 9q ABW JBYI—O[AIS
auo 3snl s1 AJLI00Uls ‘uoryse; ygiy uj

“9AIRU 9} JO USIS B SI AJLISOUIS ‘SI[OII0

[eNIO3[[AIUT S U] ‘MU A[[BONISI[AIS
a3 ul pue AUOll dnsSIE Ul spunoqe
AINJudd YIOZ YL, "AILISOUIS ST I
‘98IN0 B SBY 24M109)1doI8 VNMN JI

INOYIOM AINJUDY)

30 9ANSNBYXD I10Y) J191Je UdAD
AI0ILLID) [BIA [[13IS SI8 UONOIS pue
ue[d a3 1B SN PUIdI $)09)IYdIE
989, ‘saoeds pasopo pue uado jo
souanbas & ojul AovWNUI PIEMO)

DUOZIY ‘8SNOH {4859
VM ‘9jHpag “louBisaq ‘suiydiny HOW
pling/ubiseq 1SvD

VM ‘ajoag ‘aBpug o0 v
VM ‘3jag ‘ojng seboy

jounsur yNMN o3 saremndiueua
neyjed ‘WNasnjy 1y anad[[og ainng
oy pue [pdeyo ANSIdATU() J[NILIS I
jo sueld SuI[Io0 PajOd[JAL A[NKI YY)

ur Jygi parnydeo [[OH ‘AILIe[o 2091 B
s Areaqr orfiqnd mou a3 jo werg
-01d a3 pazijeuonel pue pa1dISSIP
SERY[00Y] ‘O[318G UI A[JUS0Y “ILIIds
JO [BAIADI SUIOS UJIS JABY ‘UONIAS
oy ‘aoured sy pue ueld oy, neyied
BIOLNEJ pPUB UYO[ JO S}oE [eUId)ul
9} pue [[OH UdAG puE SEEY[00Y]

uoBaiQ 4o §sp0) YiNog ‘sniqowy oIpnig
O ‘Pupjiod “ouBisaq ‘||sOS '3 #OOS
FONS

ID211ON 1VIDi3idS

WY JO SAOUdN[JUI SPISINO JUIDAI dY)
Aq pagud[[eyd Udd(q SBY AUnuwoo
[eIMoNIYOIE ) ‘(VNMN) BOLIDWY

[JION JO UOIZaI ISOMIIION 3 U]

‘X0O(| 91} Ul payoer)s SULIOJ

-3e[d 10 sooeds gurgurns sAemiyred

0} pAILIdUSFIP dARY SUB[] 9213 [[& 1O
J10[00 ‘GuUnySI| ‘[eLI2IBW JO SFUBLD B Aq
paajosal st Aynoigip Auy “Aydeigojoyd
10[00 d3eIOqR[D JO 93k 1Y) Ul SSI[Ful
-ueaw Ap3ojduroo ae sueld sdeyiag

S}4om oy |02 uoyedwod sy st mojeg “uoyyadwod ayy Jo senbyld om) pup ‘sup|d
OM} ‘suolO3s oM} Jo 810U [PIdads D snid ‘PajB|es 1am SIBUUIM INOJ “JAVYDYY O SSISM UL
puD prun Jo PIRIDS) ALis[ ‘Jo7 Jo upwalo) |oisA1) Aq patinl som uonedwiod sy} ‘Yig Ydiow UuQ
‘000 ‘T YP4oW UO paALLID saLyud GG “Buipjing aAlpjnoads Jo ‘paubisep ‘aj|dwod auo Buiquosep
90U9jUSs SUO PUD ‘uoldas suo ‘upjd auo payiwgns jupyue Yoos “Uedod Youl Gz 0| Aq '8 4O 493Ys
SUO UQ "DPOUDD) UIBISIAA 1O S ISOMULION] dY4 Ul 08}1ydi0 Aup o} usdo som uoyaduwiod ay|

NOILILIIdWOD F3O2N3ILN3IS NOILDIS NVid




A 72 A T i bt Bt B Bttt B S Ay L S | VIVY SISy ) MY R | U | i g

VM ‘@HDag ‘ainjdsyiydsy 02JoWIQ VM ‘8jHDag ‘uaxyyog (eof Ec,zﬁoo>> Hor

“{n) ayojjuoyy ayy Buojo A|jojuozyioy pajnadai ajnpow abn.nf ajanuo) paypjap inx-abuis :syiup Buiary joadAjojosy

g
3 eflasogs

yI0m 3 o8t

SYINNIM ¢« NOILILIdWOD 3IDNILN3IS NOILDIS NVI1Id|




$8|pUL2j00)— 0002

VAA 'BJHDSS "anuaAy HOI||J puD (Sil4 USAMISQ |88US UOIIM o8] Sjuind

1O VM '9jHpag ‘Yinig DIDLI| P UOIBYS P3|

JOLL OU SI 'astas poob ay) ul HJsisjunes sy} ing ‘jle

AvEa 101713

I

| YIOM/BAI SISty

W
w

nesioy) pineq AusH- "eas au o} 95ineo Jsepoys auyj Bupjess Aisnojnpas sjiym 8 [fe St YoIum ‘1aau Buapuesw sy} uey) JueiBea

A3TIV 1S0d

%ied pJeogeleys oljand

0

Jousiul
oopino
8| Jubi




207 SECOND AVENUE SOUTH / SEATTLE 98104 / WWW.NORBERRYTILE.COM

NeRBERRY [

HAND-MADE + ARTS & CRAFTS PERIOD TILE = MOSAICS « GLASS TILE » NATURAL STONE

-

: (206) 343.9916 / F: (206) 343.9917 / FREE PARKING / BUY OUR TILE!

DESIGN,
 PLANNING
AND 4
ENVIRONMENTS

WORLDWIDE

WESTEH;{ZQEG‘mN
SEATTLE
SAN FRANCISCO

SACRAMENTO

 HONG KONG

 206:.823.1176

www.edaw.com

architecture

jones & jones

architects and landscape architects

www.jonesandjones.com
seattle

WE BUILD WITH IMAGINATION AND INTEGRITY

Photograph by Michael Shopenn

-
THE REIJNEN COMPANY BUILDING*REMODELING

490 MADISON AVE N #101 BAINBRIDGE ISLAND, WA 98110 206 842-4409 FAX 206 842-8583




Responsibilities will include activities of the day-
to-day operation of the magazine: coordination
of advertising, circulation, and subscriptions;

| financial management; and support of fund-

| raising activities of the board of directors.

| Submissions should include a cover letter

1930 FIRST e describing interest and qualifications, a resume,
AV ENUE » i Sy L. —_— - %

ol S e and up to three applications can be sent to:
TELEPHONE I arcade00@msn.com or mailed to:
206.4414114 - t % = 2

Arcade, 2318 Second Avenue,
Box 54, Seattle, WA. 98121.

Deadline is July 7.

i

D

ARTECH
DENMAN

FINE ART SERVICES

An essential source to the trade
privately owned since 1966

WRIECH DENg A

CUSTOM FiaMbe - Professional fine art handling services include:

Custom archival framing

2D and 3D art installation and delivery
Long and short term climatized storage
Packing, crating and world wide shipping

(206) 728-2124

frameshop @artechseattle.com

Visit Our Showroom!
2124 FIFTH AVENUE, SEATTLE

Photo: Jim Ball

www.artechseattle.com
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a dulling effect on individuals and
eir recognition of the values intrin-
: to their local culture and the
couragement for them to seek
1atever the media suggests regard-
;s of need or advisability. This in
rn has resulted in a very widespread
sire for the carte blanche importa-
m of foreign designs without the
alization that adaptation to local
nditions is not only possible but
ghly desirable.

>w this architectural global future
wvelops will be the result of the
tions of many players involved in a
mplex and unpredictable econom-
'social/physical environment. What
> can be assured of is that, on the

ie hand, this future will involve dis-
pting and possibly highly negative
fect on architecture or, on the other
ind, may result in an incredibly pos-
ve effect on the field.

ost of the driving forces that, in
irt, will determine this future global
1ysical environment are fairly obvi-

ous, each having its own agenda with
the potential to have both positive
and negative effects. Each of them,
individually or working in concert,
has the potential to either promulgate
an appropriate, thoughtful, place-
related and enduring architecture or
to cause the spread of development
oblivious to the cultural and physical
mandates of its setting. Frankly, if
current and recent past trends contin-
ue, the outlook for a positive outcome
is indeed bleak. Some of the principal
actors in this complex and dynamic
drama are quite familiar to us and
their influence on architecture, most-
ly negative, is becoming increasingly

obvious and ominous.

Multinational corporations and insti-
tutions, driven by a mercantile men-
tality and the irresistible desire to
expand and grow market share,
invade country after country to estab-
lish their physical presence and
exhibit their corporate identity.

Political entities eager to gain recogni-
tion and extend their political power

use architecture as a convenient tool.
The leaders of underdeveloped coun-

tries frequently reject their rich archi-

tectural past in favor of currentness,
mimicking more developed societies.
Political leaders of developed coun-
tries frequently embrace whatever
current fashion exists elsewhere in
their peer countries as a demonstra-
tion that they eschew being insular.

Stellar architects, operating on a
international scale, frequently totally
disregard local conditions in favor of
seizing the opportunity to add yet

~ another project to their style stable—

fashion crusaders unwilling or unable
to respond to local conditions, more
interested in high style neo-interna-
tionalism. Unfortunately misdirected
“Starchitecture.”

International speculative developers,
driven primarily by economic goals
and utilizing compromised designers,
cause the creation of endless retail
developments, office complexes,

commercial hotels, etc., bland beyond

belief, supremely forgettable and

PHOTO CAPTIONS

A.

Taliesen West
Frank Lloyd Wright
A profound response to the nature of the site.

. The Ministry of Foreign Affairs—Riyadh, Saudi Arabia

Henning Larsen
An expression of the future aspirations of a rapidly
modernizingly country.

. The Bauhaus-Dessau

Walter Gropius, et al
An early effort to create a global architecture.

. Fujisawa Municipal Gymnasium

Fumihiko Maki
A spirit undeniably Japanese, avoiding formal clichés.

. Barcelona Museum of Modern Art

Richard Meier in Barcelona—or Los Angeles
or Frankfuri2

Sydney Opera House
Jorn Utzon
The icon of the city—unique and unreplicatable.

. Jean Marie Tjibaou Cultural Center-New Caledonia

Renzo Piano
Stunning example of cultural reflection.

. Blue Mountain Villa-Australia

Glenn Murcutt
Relates in a magical way to a unique landscape.

MacDonald’s Corporate Headquarters—
Helsinki, Heikkinen and Komonen
Refreshingly innovative and clearly Finnish
in expression.
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EMP Madonna Wall 2000-3.5-10

June 1 —July 1
John Stamets: Museums as Built

Also, in Summer - 2000:
Ford Gilbreath, Photographer . Michael Dennis, Sculptor . David Christensen, Painter

ESTHER CLAYPOOL GALLERY

617 Western Avenue Seattle WA 98104
tel 206.264.1586 www.estherclaypool.com

KATE JOYCE
COMPANY

Art Consulting
&

Design Services

Direction and counsel
for acquisition.
Evaluation, placement

and installation of
fine art and fine furniture.
Site specific commissions.

Drop in or by appointment

1507 Queen Anne Ave. N
Seattle, Washington 98109
206.282.5652 tel
kjoyce@halcyon.com
www.halcyon.com/kjoyce/

Summer 2000

Billy King
Phillip Levine
Joan Loeken
Frank Samuelson
Roger Waterhouse
Paul Young

the gallery

@ MADISON AUDIO

Tues - Sat 11-5
909 Western Avenue

Seattle

‘ﬂﬁ Y OB T 27V F & T T TY TR
PER R D I E N LT

mglm L MATO CONVERSANO INC.

Residential CIV"
ripiEs Seismic
Retail

Medical & Structural
Office Buildings ‘ Enginee ring

Parks & Zoos
Museums
Industrial
Educational
Governmental
Light Industrial

Long-Term Care

Engineering Your Success

Offices in Bellevue, Everett, and Spokane, WA and Portland, OR
Phone: (888) 430-5551 Fax: {(425) 827-8986
www.dci-engineers.com
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Situated in the Methow Valley in
North Central Washington State,
this year-round cabin is designed to
respond to the owners’ needs for a
small two-bedroom retreat that
captures the views while offering
substantial outdoor covered areas
which provide sun and snow shelter.

The concrete piers that carry the
“framed box” of the residence allow
the building to hover over this north-
facing slope with minimal impact.

The residence itself encloses a simple
entry/living/dining/kitchen on the first
floor (with a small powder room
under the stairs), and one lofted and
one enclosed bedroom and a bath

on the second. In an effort to reveal
the nature of the building’s construc-
tion materials, the details were
designed to expose as much of every
framing member as possible. In so
doing, even the wallboard reveals its
true panel-like nature. It was the
architects’ intent to honor each mate-
rial, including the flashings, so they
could tell their story and add a rich-
ness of comprehensible detail to the
owners’ experience.

This Project was given a National Honor Award by the
American Insfitute of Architecture

esign Team: James Cutler, FAIA; Bruce Anderson, AIA

D,
David Cinamon, AIA; and Russell Hamlet

e ——

Photographs by Art Grice

PINE FOREST CABIN

James Cutler Architects

]




The following are websites ARCADE has found of
interest. If you have others which are favorites,
send them to arcade00@msn.com.

architecture.about.com/arts/architecture/
Internet guide to architecture

www.ci.seattle.wa.us/civic/
Seattle Civic Center Master Plan

www.spl.org/lfa/central/oma/OMAbook1299/page2.htm
Seattle Public Library OMA/IMN concept book

www.bellevueart.org

www.coca@medio.net

Center on Contemporary Art
www.conworks.org

www. henrvart.org
www.seattlearchitectural.org,
www.seattleartmuseum.org

www.tacomaartmuseum.org

WWW,

www.nbm.org

www.simoma.org

www acumen-publications.org

wwwcaup.washingron.cdu

www deathbyvarch.com
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GREGORY R FLINDERS AIA
1420 SW 57TH AVE
PORTLAND OR 97221

INSIDE END PIECE BY ROBERT YODER
ARTWORK CREATED FROM
THE PLANS AND SECTIONS OF THE NORTHWEST

MILK & HONEY, NEW WORK BY ROBERT YODER
AT HOWARD HOUSE GALLERY, JULY, 2000
2027 SECOND AVENUE, SEATTLE




