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The Aeron chair now offers even greater ergonomic and 
comfort benefits. PostureFiT^is a new and patented type 
of lower back support - more advanced than a normal 
lumbar support - that’s designed to bring active comfort 
throughout the working day.

What’s more, if you already have an Aeron chair it’s easy 
to add the PostureFif support to gain the extra benefit.

or: WWW.: '-3Uri<; : ?Hl,
PosturoFif trial in yonr nr.pi... ..
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Herman Miller. 149 Tottenham Court Road, London wit 71A 
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• Over 3000 visitors already pre-registered 
Over 70% expected to be key decision makers

• Over 30% major contractors looking for
specialist sector services
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Changes fot the Better

The Accelerating Escalator
We ve all had times when we wished an escalator would go faster 

th this in mind, we are developing an escalator that accelerates 
1.5 times normal speed at the slope compared to the boarding zone 
uture escalators will change the current perception that safe 

means slow. We hullt a 1/5th-scale miniature model to e tab L the
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thrislington cubicles
Contact: t *44(0t1244b20 677

M> wwM'.thrisJcngroncuti'dos com 
e mfoUthnslmgtoncuOcloscom

Product:

Scato: ms

We've buried some little 
treasures in Oasts Glass. 
Specially produced ceramic 
glass that cannot be seen 
through. The pivoted doors 
eliminate large metal 
patches. Vertical posts 
are suspended from the 
headrail which hides our 
unique patented hydraulic 
door closer. Feet are set 
out of sight from front view. 
So all you do see is glass, 
glass and more glass.

«

Top pivoted doors enable mtnirrtal 
statrless steel stnps instead of large, 
unsightly metal patches

CNC turned stainless steel feet. Bolted into the floor and set 
out of sight 200mm back from front of cubicle.

Stainless steel lock is easy to use 
for the disabled. Nylon edge csnnoi 
scratch receiver

enquiry 12 www.arplus.com/enq.html
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Athens to get new seafront; SNOHETTA win FJORDSIDE competition; AR’S green CONFERENCE; LAKESIDE 

VIEW FROM Zurich; Edward Cullinan’s exemplary website; puzzles of ar+D; what is outrageous?

MIES IN EUROPE I'he curators derided to look at Mies’s pre-war 
work as if the later years of success in America 
had never happened. This led them to ignore 
work linking the two periods, such as the 
Krefeld Silk Works, which foreshadows the 
work huilt at 1.1.T. a few years later, uml to 
play down rontinuing mnrepts, surh as the 
pavilion on an inhabited podium that links the 
1907 Reihl House with the National Gallery of 
sixty years later. However it does leave tliem 
free to assess the work on its merit and not to be

sidetracked into finding the germs for the later 
successes.

With the work of any great architect, one can
not help lM*ing fa.scinated and intrigued by that 
moment when he or she became a great archi
tect. For the first decade of his career Mies built 
respectable, hut orthodox, l>onrgfois villas and 
designed mildly pompous neo-classic monu
ments. Then wc get this change as complete as 
Saul’s vision on the road to Damascus. Mies 
changes his name, leaves his wife and family, 
alters his lifestyle and becomes an architectural 
revolutionary and propagandist. Was this the 
result ofGropius’s rejection of Mies's Kroller- 
Muller \'’illa as ‘too conservative’. I'his exhibi
tion does not tell us, and perhaps the reasons for 
such a change are unknowable,

The results ofMies's change around 1921 are 
beaulifully shown in the exhibition. I,argc-scale 
drawings give .some of the impact that these pro
jects must have generated at the time.

There are tnimerous books on Mies van der 
kohe, so one may ask ‘vvliat docs this exhibition 
contrilnile to our knowledge or understanding of 
the mail and his work?’ For me there are four 
areas of added insight. First, there is the empha
sis on Mies’s continuing concern with landscap
ing. Second, there are revelations in the use of 
colour. Tlie two draw ings of the concrete coun
try house, one in bright sunshine and one in a 
glowing red dawn, reveal a concern with colour 
and light to rival Mies’s well known interest in 
relleetions and light.

Third, there is increased understanding for me
as a non-German speaker of the revolution

ary period with the copies of the magazine G 
given an English translation.

Finally, the models of most of the significant 
buildings show facades that are not seen in the 
few pubibhed plioiographs. The Wolf House, for 
example, b usually illustrated by its garden eleva
tion, the side elevations are much less resolved, 
rite model of the Gericke House, on the other 
hand, reveals a masterpiece which I had not 
appreciated from the imprecise sketches pub
lished ill the books. TTie model of the j^ass office 
tower is exhibited so low down that one looks 
down at it, it looks rather squat, a far cry from the 
well known perspective with that marvellous 
sharp corner. Mies’s editing of his own work is 
clearly shown in the Resor I louse, the beautiful 
design that we all know was done after the com-

Two recent exhibitions in New York chronicled 
the two jihasrs ofMies’s career. The second, 
dealing with American Mies, is not coming to 
thb country; but wc now have a slightly abridged 
version of the German Mies Exhibition at the 
Whitechapel (Jallciy, Giiraletl by Terence Riley 
of the Museum of Modern Art and Barr)' 
Bcrgdotl ofClohtnibia University, this is a formi
dable show.

loll MIci van der Rohe’s proposal for a glass skyscraper In Friedrichstrasse, Berlin, 1919.



vTf’s ‘festival of evenday life' quickly sours to the 
“chimera of utopia' (descril)cd by Reyner Ban- 
ham as “a uhitetniig skeleton on the dark hori
zons of our recent past’). 'I'his loss of faith is 
perfectly illustrated by Sottsass’s ‘The Planet as 
Festival; Design of a Roof to Discuss Under' 
(1972-75), showing Herrtm’s Walking Cities 
reduced to iK'ached hulks.

But today when architects are better known as 
celebrity interviewees and not theorists, and with 
shopping centres the nearest up|)roxiniation to 
megastructures and ntixeti-use in cities a con
tentious planning issue, this exhibition reveals an 
exhilarating level of architectural and social 
vision. ROH WILSON

favour of relative contrxtuality, in turn paving 
the way for Posl-Modernism.

Thi.s is architecture writ large, both conceptu
ally and often literally - Supersludio’.s (diiiiiiu- 
ous Monunienl was designed, in theory, to 
extend across the whole globe putting ‘cosmic 
order on earth'. While it is easy to jM)int out all 
the issues seamlessly glossed over by these 
utopian projects, the optimism and social 
engagement of the early 1960s visibly dissipates 
through the show. Even at a crude level the pro
ject briefs seem to reflect this - coiitpare Cedric 
Price’s phenomenal ‘Fun Palace' for Joan Litlle- 
woori in I.A>ndon (19.59-61) with Cartano Pesce's 
‘Cfiurch of Solitude' in .\ew' Vork (1974-77), 
nearly twenty years later.

The general tenor shifts from soi ial manifestos 
to hennctic poetics, as the inspiration of l.efeb-

mission had been cancelled, the model of the 
commissioned building shows a two-storey 
house, partly designed by another architect and 
singularly' lacking in clarity.

The masterworks, the Tugendhat House and 
the Barcelona Pavilion, are somehow disappoint
ing. Flowing space, quality materials and sheer 
magic are impossible to cajjture in an exhibition. 
But go and see the show for the big drawings of 
the early works, for the informative models and 
to wonder at the extraordinary range and cre
ativity of one man’s mind. JOHN WIN ri;R

Mips van <lrr Rolip 1W5-I938. altkf HTiilfTkapflArtOallm.

10Dtrmber2002 2Marek2003

DRAWING DISTINCTIONS ’I'hptihanRingal ihr Avaju-tJanic: Visionar>' An hiipcinral
I>ra«-if^ipurn ihr Htm-iril (rilnuiiCnllerrion, .IfifAH

fVloipT 2002 ■ OJoMdon 2003. wttit.mama.trgI’hc vision of mid-town Maiihaitan [)lastering 
the horizon from the elevated train to Qiiecns, 
provides a great, if hard to com|MMo with, pream
ble to this exhibition. Yet imce ittside the big blue 
Ik)X that is MoNLVs icnqHuaiy lioine (AR Ocio- 
l)cr 2002), you find a simple but nonethcles.s 
cogent and enjoyable exhibition.

The display consists of 173 works of the 
around 200 which make up the Howard Cilman 
Collection of Architectural Drawings, assembled 
l>etween 1976 and 1980 by the eponymous col
lector and his curator. Pierre Apraxine, and 
bequeathed to the Afiiseuni in 1998. It traces a 
narrow but richly productive timeframe, from 
the ’50s to ’70s, including works by Su|HTstudio. 
fUtore Sottsass, Cedric Price, I..eon Krier, Rem 
K(K)iliaas and Arata Lsozaki among others, with 
iconic drawings representing key projects sucit as 
Ron Herron’s ‘Cities: Moving' and ,\ldo Rossi’s 
‘San Vitele Clemelery’.

The works present a familiar but very readable 
trajectory of action and reaction. I'hus the con
cept of Megastructiires. growing from disillusion
ment with the failure of Modern Mfjvement 
models to transform the world, is itself rejec ted in ■ IIIYonaFriedman't utopian Spatial City project (I VSfl-19S9) on show at New York’s MoM A.



view
The present elevated motonvay will be moved 
back some 100m from the seafront and remade at 
grovmd level, allowing a linear park to be created 
along the waterfront. Most of the sptorts facilities 
will be permanent and used by the community 
after the Games. Other improvements will 
include a bin! sanctuary, a major new open space 
{the old racetrack) for the local densely populated 
neighbourhoods, and better transport arrange
ments {including a new tramway service).

WANTED: ASSISTANT EDITOR FOR AR

Because of the departure of a dearly loved col
league. The Architectural Review is looking for 
an Assistant Editor. We hope to get someone 
with an architectural backgrtjuiui, who is lively 
and prepared to play a creative part in the 
small editorial team. Further details on p72.

Proposed new park and esplanade in Faleron Bay will 
offer Athenians an entirely new approach to the sea.

ARPLUS
ATHENS ON SEA

AR’S CONFERENCE The Architectural Review’s own specialized 
website http://www.aTplus.com greatly adds to 
information provided in the magazine. 
Besides reproducing selected features from 
the paper product, the site has up-to-date 
world-wide news on architectural exhibitions, 
competitions and events.

There is a jobs section, a directory of muse-

Faleron Bay was traditionally the principal open
ing of the Athens plain to the sea, where the city’s 
first harbour was located before Piraeus was 
developed to the west. In about 1870, the first 
train from Athens to Piraeus was built, starting a 
process of industrialization and development that 
led to today’s polluted, scarcely planned mess.

Now, a new plan has been evolved by the 
Faleron Group of architects and planners includ
ing Alan Stanton, Reichlin & Robert and SOM 
(the latter advising on sports facilities). 'Hie plan's 
main aims are to restore the relationship of the 
city to the sea, and to create an essential pmle for 
the Olympic Games in 2004 (the bay area was 
used in the first modem Games in 1896).

'ITe Architectural Review will hold a conference 
on Greening the European City at the RIB.\ in 
Ijuitdunoi) 19 March. We face a world ecological 
crisis of unprecedented proportions in which 
cities and their buildings are eating up the 
planet’s resources at ever-increasing rates.

Distingushed architects and thinkers from all 
over Europe, including Lucien Kroll, Stefan 
Behnisch, Philippe Samyn, Mario Cucinrila, 
Christoph Ingenhoven and Max Fordham will 
discuss new forms of urban planning and archi
tecture that will enable us to live in greater har
mony with nature and each other. Further 
details can be found on p73.

urns and galleries, and one of architects and 
photographers featured in The Architectural 
Review and of course latest information 
about our awards: the ar+d prizes for emerg
ing architects, with over 700 entries, and the 
newly inaugurated Project Awards at .MIFIM, 
the iiiternationul property and development 
fair held annually in Cannes.

Whitechapel Art Gallery 

Mies van derRohe 1905 —1938 
10 December 2002 —

02 March 2003

Exclusive 2 for the price of 1 
Ticket offer for Architectural 
Review readers
Valid on late night Thursdays, 6-9 pm, during 
the month of Jan with this completed voucher. 
Entry to the exhibition is £6.

Oomplete and redeem at the 
Whitechapel Art Gallery

Name

Address

Whitechapel High Street 
LondonEl 7QX 
+44(0)2075227888 
www.whitechapel.org 
Aldgate East ■©•

Tues-Sun, llam-6pm 
New for 2003 
Late night Thursdays 
until 9pm Tel

Email
wdiitechapel PlMte tiek thi* box if 

infoTTnation from the
I you do not with to ncotra 
Whittch^el Art Oailary □

I2ll



why compromise?

Now you con afford the whole picture.

hp designjet 100

Keep your heod and go for fhe big picture - with the new, versatile 
HP Designjet 100 colour printer. Because, (or the sonne price as 
an A2 printer you can now afford a machine that will print sizes 
up to A1+ - everything from general office documents to CAD 
drowings-oll from your desktop. All with o crisp, shorp, excellent 
imoge quolity, as only HP knows how. It's affordable, easy 
to operote and economical to run, using individually replaceable 
supplies, and operating on special printirtg modes to control ink 
usage. You'll also save on trips to the local print shopi And becouse 
It's HP, superb reliability and performance come as standard.

• versatile A5 to A1+ output ♦ office printing features: Microsoft* 
certification for Windows* 98, 2000, XP drivers • dedicated 
CAD printing capabilities: AutoCAD' drivers ovoiloble • easy to 
operate • saves on outsourcing • supports wide ronge of 
hp media • neat desktop design

c935s, ^1099 me
From vat

To find out more coll 0870 443 6271 or visit 
www.hp.com/uk/giroffe

invent

OHewleW-ftxiard Compony 2002 Mterosofr’ ond Wmdow»^ or* US rsgiitefed Irodemorks of Microsoft Corporolion AvteCAD’ ii o US Irodemork of Autodesk, Inc. ftices refer to speerficotion descriptiors* only Wees quoted are typicof 
buyirsg pricM, Prices ore correct ot time of goiri9 to press Prices chortge frequently ond ore subject to ehooge without notice Additionol costs moy be incurred for delivery ond for credit cord transactions Finance subject to status

enquiry 11 wvww.arplus.com/enq.htmt
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Vitality in design, colour and structure: the product line from TERRART®-system enables 
you to have the most different detail solutions in your variety range. According to the 
architect's instructions, individual modifications are possible as well as the development 
of complete new concepts for unique and distinctive facades in terracotta design.

- Keramik
NBK-Keramik GmbH & Co. - Reeser Str. 235 • D - 46446 Emmerich-Vrasselt Germany 

Tel. 0049 2822/81 11-0 Fax 0049 2822/81 11 -20 ■ E-Mail: info@nbk.de • www.nbk.de
enquiry 1 www.arptus.com/enq.html
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browser this ain’t but the slightly woodsy rtjlours, the 
absence of marketing cam and the simple 
workaday purposefulness of the site must set 
up in the minds of potential clients the idea 
that the practice is friendly, straightforward 
and will gel the job done. Slap on the wrist, 
though, for the absence of a credit for the 
designer.

Campi/sdfi Webspaca

Sutherland Lyall energetically explores 
the byways of architectural cyberspace.

i"'
What Is It about Edward Cullinan 
Architects?
'l ed Cullinan is a British architectural institu
tion; Royal Academician, founder of the first 
(of very few) architectural co-operatives, 
sometimes quirky innovator and not half bad 
arrhifect. his ofTtce web site is at uww.tdivard- 
cullinanaTchiltcls.com. According to senior 
director, Robin Nicholson, as we clashed trol
leys in the local wine warehouse the other 
week, it’s demonstrably getting them 
inquiries/work. I’d say that is because it is a 
model of bres ity and clarity. The home page 
has colour coded links to its four main sec
tions: Office Profile. Projects, News and 
Events, and how to contact the office. Mean
time on the left there’s an animation, of a 
building in section, being built and altered 
over and over again. The sections maintain 
the basic design: practice name across the top, 
a nice big open sans serif face on a white back
ground and then below the pages are grey 
with a tJiin border across tlie fop in the colour 
relevant to the section the same c{)lour being 
used for crossheadings. Text on the grey back
ground is in readable while sans serif type 
(possibly, because last month's Fontrxplorer 
font identifier was no use, Tahoma which is 
on all Windows machines ) - and, happily for 
potential clients of a certain age. it’s 
adjustable with the browser’s View/Text Size 
command. The text itself is brief, no-nonsense 
stuff although it could do with a lot fewer cap
itals and commas. Happily most of the archi
tectural commentary is by other people and 
hidden away in the Projects section whence 
you have to download it all packed into one 
big pdf file the site supplies a link to a free 
download of Acrobat Reader in the unlikely 
event of you not having it. High graphic art

ri wStill amazing, probably
Stung, doubtless by Browser’s gloom about the 
lack of an vkrehigram site, one of the surviving 
heroes, Dennis Crompton, points me to 
u'U'iL'.aTchigTam.net. It was there a month ago (a 
tad neglected) following the boy’s rapturous 
reception at the RIB.A but I'm not sure 
whether it will still be live when you read this. 
Whatever, tr)’ it.

Keep et it, Canadians

the home page search box I tried wetlands, 
quincunx, Martha .Schwartz and Stourhead, a 
better spread some might say than the key
words one uses to test architecture sites. Still, 
little joy with these except for wetlands. The 
first of the six responses Co this was a Martha 
Schwartz design for Cumberland Park. Ho 
hum. This is a site which is undergoing a com
prehensive renovation, but seems to have lots 
of potential so don't give up on us U of 
Toronto.

Finally admitted
A footnote to my review of the Aga Khan’s 
ArcliNel site at kftp://archnel.org. The day after 
wc went to press I had a courteous reply to my 
plaintive email about being locked into a pass
word loop and I was allowed in. Then I tried it 
later and was in the loop again. By a stroke of 
luck, 2 wondered about turriifTg on cookies In 
my Ijrowser. That did the trick. Naughty, 
naughty. Maybe one per cent of the site's 
Browser visits require you to activate your 
cookies facility. .And you should be told. Euro
pean Community laws will soon insist on it. 
Cookies are thought to be useful by .some retail 
and commercial sites because they trace your 
movement around the site. Their use is appar
ently declining in the VS partly lK.x ause peo
ple have a well developed sense of privacy ami 
partly, because most marketing people don’t 
really know how to interpret the data they pro
vide. But the Archnet site? Well. 1 can report 
that several (non-Muslim) people 1 know who 
have used this site say that if you w ant informa
tion it’s quite good but that its design qualities 
arc less than exciting. Quite so. The two most 
discussed topics in the chatroom were about 
the effects of music on designers and w helluT 
you had to be a Muslim to design a mosque. 
Happily most correspondents said no. You 
may also want to take a look at the site of the 
Islamic Arts and Architecture Organization at 
U-'U-w.is/amicarl.com which is a mainly text site 
and seems a bit frieiullier.

Fun with the Technoids
This month's pleasure is to be found at 
u’ww.i'i//e/te-numeri(^ue.com. It’s based at that 
great Parisian institution, the Citt^ des Sciences 
et de rindu.strie at Parc dr La V'illctte. It is 
actually a site to do with (he biennial Villette 
Numerique festival of arts, science, music, 
movies, interactive stuff and that sort of thing 
which in September was attended by a modest 
35 000 ‘technoid people’. Uncharacteristically 
for French sites, this has an alternative English 
text version. I guess it breaks lots of the rules of 
commercial/informalion website design but, 
since the event is long over, that hardly mat
ters, especially when the charming whimsy of 
its games and delicate interactive animation 
will keep you occupied through the immediate 
post-Christmas longueurs.

Sulkerland Lyall is al sulheTland.lrall@blinteT7ul.com

Keep at it
You have to be cautious about sites which

andhaven’t been recently updated 
wu'U'.clr.utoronto.ca which is the site ol the Cana
dian Clentrc for I^andscape Research hasjanu- 
ary 2002 as its last update but you persist. In ishFun with the Techndid*Edward CuKinan: friendly, straightforward, efficient.



view

letters DEAD RIGHT the Utrecht ‘decoration’ is perhaps an excess of 
both with a touch of historical reference.

In the case of‘the farm’, various Hindu and 
other historical structures were given as sources 
for the ‘design*. This I doubt! I dare say any 
high school or college architectural student 
could do a better job.

As for ‘Utrecht’, it certainly brings attention 
to the city! We can establish a historical refer
ence from the sixteenth century. One of the 
most famous architectural copy books came 
from the hand of the Dutch/Flcmish \fanner- 
ist Dietterlin: his book Archileclura was pub
lished in 1598. One product, is ‘The Dutch 
House, Kew’ (ref: p20, English Counity Houses, 
Caroline J625-I685 by Oliver Hill and John 
Cornforth, Country Life, London, 1966). 
However, we might call this post-Mannerism 
style ‘junk-yard’.
Yours etc
DONALD R. BAKER 
New York, USA

AR+D PUZZLE SIR: I was pleased to see the touchingly moving 
cemetery’ near Hiroshima honoured in your last 
issue (p43). You were quite right to give it a 
prize, but, being probably one of the few of your 
readers who has actually been there, I would 
like to add one thing to your description.

When the wind blows, the rods bend slightly 
and sing. I was there on almost calm day, but 1 
imagine that in a high wind, they bend more, 
and the whispers of the dead almost become 
anthems. It is a wonderful creation at every 
level.
V'ours etc 
ANNIF.OGILNY 
Birmingham, Alabama. USA

SIR: Your December ar+d issue was lively and 
had many good things in it, but I was surprised 
at some of the decisions of the jury. For 
instance, giving the Wilkinson Eyre bridge in 
Gateshead a mere highly commended, and at 
the same time making a full award to that rather 
dull bridge in Croatia. The Gateshead model 
did, after all, win the British Stirling Prize - 
of the most prestigious in the world. Why, one 
wonders, did the honey house in North Car
olina come so high in the hierarchy: it is not 
much more than a clever wall under a car port. 
Was it given an award to try to appease the 
Americans, or at least your American juror?

On the other hand, several of the com
mended buildings seem more impressive than 
some of the award winners. 1 am thinking par
ticularly of the Jensen & Skodvin church in 
Norway, which must surely, as you say, be a 
worthy inheritor of the grand Nordic tradition 
of church-building; and of Christoph Inge 
hoven’s car park in Germany, which, as you 
indicate, really does appear to set new stan
dards for this very unpleasant building type.

On yet another hand, why were the odd little 
office building in Ljubljana, and the clinic and 
pharmacy in Kyoto with its very strange alley, 
thought worthy of commendation - again an 
attempt to increase geographical spread?

Of course, in any competition, observ’crs will 
disagree with some of the decisions of the jury. 
But the 2002 Awards jury does seem to have 
made stranger decisions than most.
Yours etc
HERBERT INGOLD 
Zurich, Switzerland

one

OUTRAGEOUS?

SIR: The Arciiitectural Review is for the most 
part an objective reviewer of the current state of 
architectural practice worldwide. In instances 
where projects reviewed barely pass muster, to 
your credit you have always managed some 
positive comments.

Your Outrage column earns you my respect 
for intellectual honesty and promotion of‘good’ 
architecture. Hence, it is with dismay that the 
October issue reviews two projects that by any 
measure should fall into the Outrage category.

The library, a collection of mushrooms that 
has grown adjacent to the Indian Parliament 
house is a case in point. Howe\ er. Raj Rewal 
did one good thing, he sunk half the structure 
into the ground. Pity that he didn’t sink the 
whole mess below grade and cover the top with 
a lovely green lawn. Imagine a great circle of 
grass, surrounded by a walkway, a strip of gar
dens and enclosed in a dense mass of trees. 
Access to the facilities and services below would 
be through shafts let into the forest hut accessi
ble from the street outside its triangular plot.

And your other ‘questionable’ is of course the 
Utrecht Town Hall extension. The ‘extension’ 
as reported, is simply a recladding of existing 
structures, an ‘exterior/inierior decoration’. 
Those worthies who sanctioned this abomina
tion should be excised from the body politic and 
confined, along with their Indian counterparts 
who authorized the mushroom farm, to a spe
cial circle of hell oblivion. People of taste in 
both countries, must be sickened by these 
abominations.

Lest the US consider itself superior to the fin
ger of Outrage, I mention the new simply awful 
and huge, Chicago Public Librar)'. We are not 
without fault. Where the mushroom farm 
appears a simple lack of talent, or imagi tuition.

FRY VANDALIZED
n-

SIR; Having long admired the magnificent 
Maxwell Fiy house on the Coombe Hill Estate, 
Kingston, in Surrey, 1 was ver)' saddened to see 
that developers have recently acquired the 
propertv'.

Plastic windows have already gone in and 
the building looks as though it is being drasti
cally gutted w'ith many of the original features 
disappearing. To make matters worse the 
grounds of the original house are being 
swamped with a number of grotesque new 
houses. Is there any way you can highlight this 
vandalism?
Yours etc
MICHAELBURNS
New Malden, Surrey, UK

EMERGED ARCHITECT?

SIR: This year’s Emerging Architecture issue 
(AR Dec 2002) was as inspiring as ever. What is 
most remarkable, however, is to learn that the 
British architects Wilkinson Eyre, twice winners 
of the Stirling Prize, no less, are under the age 
of 45. Their’s is an astonishing achievement - 
and little has been made of their youth as well as 
their brilliance, in previous reviews I have read 
on their work.
Yours etc
JENNIFER SMITH 
Ixmdon W11, LIK

We were surprised too. Wethecked. Eyre is under 45: he 
tt«s partner in thargt of the job. Witttnjon is over Ike 
magic age. THE EDITOR

The Maxwell Fry house on the Cooinbe Hill Estate, 
Kingston. Earty ma$terple<e of British Modernism.I6l I
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pr<)\'iding on the lower level a sheltered place for 
further seating, The avenue is punctuated at 
points for access to and from the city, with flights 
of wide steps leading down to the lower level. 
There is a continual panoranta on the water 
according to season and weather: sailing boats, 
ferries, pcdalos, water birds, fishermen, swim
mers and ever-changing skies and light. DifTerent 
piers or jetties mark the places where boats can Ijc 
moored or hired on the waterside, all of which 
can lie viewed from an o|)cn air caf^ on the upp>er 
level. 'I'wo elegant round pavilions which Hank 
the restaurant provide the public lavatories. ’I’he 
lower level is also articulated by groups of plane 
trees, large-scale concrete inmghs or boxes ivhich 
hold the lamps for lighting this stretch of the walk, 
while doubling as places for planting seasonal 
flowers. The lighting has been carefully consid
ered to providi* adequate light without competing 
with the bright city lights.

As the two levels merge, the whole opens sud
denly on l>oth sides into broad, parklike, grassed 
areas .shaded by the canopies of groups of trees. 
Wider at this point, by stretching into the hinter
land of the city, the continuing promenade is also 
carefully contoured with small grassed hills 
which contrast with an adjacent flat rectangle of 
turf where ball games and so forth can be played. 
'I'he character of the planting is constantly 
changed to make diflerent kinds of gardens. 
Some are planted to provide private and secret 
areas and others for people-watching. The 
clianging contours give surprise glimpses of 
handsome city villas (many now museums) or the 
joyous pavilion designed by Le Corbusier in 
1967, his last and only steel-frame building.

Separated from this, again by judicious plant
ing, is a Chinese pavilion; a gift from the people 
of Kunming, with which Zurich is twinned, Its 
enclosed gartlen jjrovides an oasis of tranquillity.

Nineteenth- and twentielh-ceiitur>'sculpture is 
placed at many \ amage points throughout and 
includes major works by Moore, Tinguely, lacht- 
enstein among others. A large marble ball (Chris
tian Mayer, 198+) held just above ground level b>’ 
the force of water from an underground spring Is 
seldom without children constantly rotating it.

While the walk proceeds as a rather wide for
mal boulevard, the varied edges of the lakeside 
form a pleasing contrast by their naturalness. 
Where access to the water is easy, grass slopes 
edged by just a few boulders and water plants 
lead down to it. Sometimes a carefully positioned 
stepping Slone has been placed to help. In some 
places large rectangular grey stone slabs have 
been laid one on top of the other to form casual 
seats at the water’s edge. In summer an outdoor 
cinema is erected with its screen standing in the 
water. Next to it is a limber building overhang
ing the lake, a fish restaurant and a jetty for fish
ing and boarding ferries. On the side away from 
the water, parklike characteristics continue,

Th« two level promenade: lower level Is more recent. Lower promenade with steps to upper level.

A constant dialogue with the lake and its water... ... full of incident, natural and artificial.

View from Zurich a parallel promenade or terrace at a lower level 
was constructed directly ov er the water itself to 
widen the walk at this. Its busiest, end. This level 
is 12 to 14m w ide and 300in long.

The most interesting feature of this walk, 
which was created over a period of sixty years or 
more, is its great variety, which nonetheless coa
lesces into otie homogenou-s whole. The eye is 
continuously entertained by being led onward 
while inaititaining a constant dialogue with the 
lake and its opposite bank, through the masking 
or sudden opening up views.

Traditioital park seats line the shady walk, 
while at the watcr’sedge. on the new promenade, 
are simple concrete benches or some with 
wooden slatted seats, which act as a harrier 
against falling in the water while ofTeriiig a large 
amount of sealing. Different shrubs, mainly ever
greens, cascade down from the top of a I -5m con
crete wall which separates the two levels, while

Susan Lasdun goes for a lakeside stroll in 
Zurich, Switzerland.

People may differ in their views about Switzer
land as a country, but there is little dlsagreemeiii 
over its scenic splendour, and it is no sur|)rise 
that many Swis.s cities have been built with the 
ilriimatic impact of its rivers, lakes and moun
tains ilrmly in mind. 'I'he way these natural fea
tures have been integrated in difTereiU urban 
contexts is an object lesson in urban landscaping 
or 'I’ownscape. One of the best examples is the 
lakeside promenade or linear park in Zurich, the 
largest city in Switzerland.

Medieval Zurich grew up along the River 
Limmat, which flows out of l.ake Zurich. In the 
nineteenth ccntuiy, however, Zurich planners 
perceived the lake itselfas a valuable recrealional 
asset and began to develop the city along the 
lakeshore at its narrowest end. Though the first 
public amenity was an arboretum (1880s) laid 
out as an I’jiglish park on the left side of the lake, 
today it is the right side which has the finest city 
promenade.

Beginning at Bellevue Platz in the centre, it 
leads away from the river and the city centre. It 
stretches for one and a third miles and is 200m 
broad at its widest point. It was initially laid out 
as a lakeshore park with an avenue of chestnut 
trees, but the hinterland was sacrificed for a 
road-widening scheme, leavingjust the avenue of 
trees alongside the old quay wall. In recent yearsI8l I Inside the Chinese walled garden.



view

Parhlike lettingfor Henry Mopre’s 'sheep sculpture’.

Centre Le Corbusier exhibits his sculptures and graphic works -his last and only steel-frame building.Water sculpture by Christian Mayer.

The success of this walk has been its interpreta
tion of the term Townscape (whether consciousl)’ 
or not) which this magazine has for so many 
years promulgated. Surprise, delight, contrast, 
scale, floorscape - the attention to dilTerenl sur
faces on the ground street furniture, planting 
(and when not to impose on nature), the inipor- 
lance of different viewpoints, have in the most 
part Ix-en successfully understood and applied in 
this enjoyable lakeside city walk.

that each season can accommodate the way peo
ple, young and old, want to spend their leisure 
lime, whether it is spontaneous street theatre in 
the spring, a market place for exotic craHs, 
cycling, roller-blading, walking, meditating, or in 
the heat of summer, simply crashing out on the 
grass or jumping into the lake either for free at 
the water’s edge or in one of the paying swim
ming areas. Needless to say, despite it.s l>eing in 
the middle of a city, everywhere is spotlessly 
clean, as is the water itself.

interspersed by well planted shrubberies, a small 
pond with stepping stones, and a leafy stream 
flowing out into the lake. The whole walk ends at 
Tiefenhrunnen. one of the main bathing places, 
which provides every kind of facility for those 
who pay. Each group of this multi-ethnic city 
finds some place along this promenade to express 
itself rasiafarians with their drums, .-VIbanians 
or Romanians with their accordion, hippies who 
come each evening to watch the sun set behind 
the mountains across the lake. Such is its layout SUSAN lASDUN

February
In the next issue we look at innovative uses of 
light. We range from Tadao Ando's powerful 
Osaka Museum to the luminous Harndsand 
library, Sweden by Tirs6n & Aili. Daryl jackson’s 
inner street in the Victorian County 
Courthouse, Melbourne contrasts with the 
colourful spaces of Andel Hotel, Prague by 
jestico + Whiles. The Mollerussa school by 
Carme Finds, with ingenious control of strong 
Spanish sunlight, can be compared to the lively 
handling of artificial light by Massimlliano Fuksas 
in his museum in the Renaissance Villa 
Aldobrandini. In our theory section. Charles 
Jencks expounds his proposition that diere is a 
new cultural paradigm in the arts and sciences. 
Buy this and 11 other challenging issues at a 
discount by filling in the enclosed subscription 
card, or using our website: www.arplus.com 19 I I
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Studio flat, 
TORONTO, Canada 

Architect 
Johnson Chou

*10

1 entrance
2 retractable kitchen unit
3 pivoting table
4 bath/whirtpool
5 bathroom
6 suspended fireplace
7 cantilevered seating 
6 bed
9 storage
10 cabinets above
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Womb service ;r»:: •nl
S

9

A machine for living provides a movable feast, 
allowing its occupant to juggle the volumes. plan (scale approx 1:140)201 I



Womb, the name of Johnson 
Chou's invention of an adjustable 
room, stands for work, office, 
home, base. As a starting point 
for design of this prototype room 
(built for last year's Interior 
Design Show in Toronto), the 
word also expresses Chou's idea 
of retreat from external chaos.

For some time now Chou has 
been Interested in architectural 
conjuration, in contriving to make 
things appear and disappear. 
Design of a cabinet of curiosities 
(AR August 2001) drew on Eileen 
Gray's ideas of pivoting, movable 
elements and on Marcel 
Duchamp's Portable Museums. 
The cabinet seems to be an 
inscrutable glowing box but Is 
gradually revealed as an intricate 
puzzle of parts that shift or rotate.

A similar intricacy underlies 
the stripped down simplicity of 
Womb - a single volume that can 
be transformed at the touch of a 
button or two into an apartment 
with kitchen/dining, 
bedroom/living, and office or an 
austere contemplative space.
The underlying assumption in 
this exercise is that overall space 
is a reasonable size and, in this 
case, the volume measures 56m^ 
and is a wood-framed, 
rectangular box-within-a-box.
To create pure space, 
surrounding voids are wide 
enough to accept fold-away 
furniture and services (air 
conditioning, electrical, 
plumbing and insulation 
systems). Acid etched glass walls 
lining the long sides of the box.

2

cantilevered sofa to fold down 
from the wall.

Similarly, a dining table pivots 
to make room for a kitchen unit 
which, connected to the 
plumbing system by flexible 
pipes, slides out from the wall 
when required.

600mm (2ft) away from external 
walls, accommodate storage and 
are backlit.

At Womb's centre is a 
suspended stainless-steel 
fireplace and a pool which is 
intended to aid meditation when 
the volume is empty, and to be 
used for bathing when the 
bathroom is in operation. 
Drained like a conventional bath, 
it is filled from taps discreetly 
mounted beside the raised 
marble floor.

All furniture and fittings, 
including dividing screens, 
appear and disappear into walls 
and floor. Beside the pool a 
bathroom is concealed behind a 
U-shaped screen that can be 
moved out on runners; when the 
bathroom is not needed, the 
screen closes against the fittings. 
The living area, separated by the 
pool from the work/kitchen 
space contains a bed that 
disappears into the floor when 
not required and allows a

Archtt*ct
Johnson Chou, Toronto 
Project team
Johnson Chou, Sceffinie Adams, 
Sucie Amo. Georgia Ydreos. 
David Hanna. Carljr Butler

I
Room with pivoting table In 
foreground, suspended stainless- 
steel fireplace in middleground, 
and living/bedroom In background 
with seating and bed concealed.
2
Bed half put away, cantilevered 
seating half folded down and table 
swivelled to make room for 
kitchen unit (out of sight). 
Washroom wall pulled out.
1
Seating folded down.

2lil3
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i’dllowin^ (lir iiuiut'uralion nl Kmiini's i-'omana dri (^uaitro Fiimii' 
in th<' mid scwiitcriith ri-nimy, it i}(‘( ami- i-iisinmar) lin (lt<- inniv 
[tri^’ilrKi-d inhaUiiants ol' Komi- to hold a iniM) on ilu- IliuKli-d Pia/./a 
Navoiia on Sunday iiiornings.- l•A•oryom- uho jutssrsscd an rli'ifani 
roai h for small hoali suili-il to ihr occasion had himscll flrivi'ti for 
rovvi-d) tlnoti^h tin- cooling uaicr at a |)U-dclcrminr<l lime, lo i-n|oy 
llic ritual ol set-ini' and lH-in^ seen. In the nineteenth eeniniy'. the sik iai 
status ol’the lojn> ntiiyt declined and tin- fhi/HiHuit t(K>k ovei- tin* IIiMidrd 
pia/./a in doiikes- carts, olteii miTluniiin' passi-nKi-rs into the water.
I his riotous a<|natic pati'rani linally came to an end vsith tin- installa
tion ol'colihles in the |>ia//.a in IK()7.

I'Vom tile at|iiediiets oranli(|iiitv to tin- Hai(H|ui- lounlains on si|uares 
.11 id street corners. Koine has <'ii|oy(‘tl an intimate relationship u itii 
uaiei. I'lie city tieu-loped atid cx|)loited water on a \ast scale, tlie 
ai|uediH ts ofimpt-iial Koine ruiiiLshiiii'siipplit-s loi 121 rountaitis. II 
imiKn ial themae. f>2ti public baths and assorted piis ate establishini-nts. '■ 
I p nnlil the lanpire's decline, die tiered arches ol inoniimeiUal water 
conduits doininaied the cityscape, each a(|iieducl termimitin^ in a 
Inline limiitain adorned with .statues and water shrines immnrtali/in.t{ 
stern ^ods. men and noble deeds. The Koniaiis. like tlie (Jiei-ks. 
fei'oi'iiized the stH ial. theraiM'utic aiul liytiii-nic r|nalilii-s oCbathiiiK, as 
well as the |)oteutial olbsaler to orchestrate envlroumeuls conducive 
lo si'iisualilv and leisure. I'he enjoyment ot'water was iwideut in j»iir- 
den t^rolliH’s and n\m|>liae sliuctures in which liiuuiains, ca.si-ades and 
IMMils were choreoji^iaphed to create an appropnately sybaritic milieu.

(amstaittiiioj)l<- \vas also i rossed by water conduits that strode over 
\alle\s like ^ianl hridKes. Tndi-r the great f )tloman architect and engi- 
iK-er Sinan tliev were replaced l>\' more K-cluiicaliv advain ed hydraulii- 
ni.iiiis. ^■^■t tluHigh wat«-r-lM-arii]g sinictun-s disap|war<-rl Irom tin- < ity’s 
public spaces, ihev r(‘ap|K-ar4-<i tnore elaborately in building interiors. 
In the seeluded inner world of pavilions and arcaded courts, water 
act(-d as a precious agent ol cooling and animation, relleeting light 
and playing oil ex(|uisii<-ly onianu-nted tiled siirliices, .\o other an lii- 
tectural tradition depi-nds .so h(-a\ily on the physical and sensual 
(-mploytm-nt ol'water as that ol Islam. Historically, ilie traditional 
I’i'i sian gaidt'ii appropriated watet- for irrigation, display anti ell'ect, 
and its itilhieiu t- spread ihroughotti the Muslim world, assuming 
iiUTi-ased sytuholisin as Nsaler catiu- to ri-j)ri-M-nl the soiireeoriili- tiinid 
iuhos|)ital)l(' lainlscapes. The- Moorish .Mliambra at (iranada is, as 
,\aron llelsky tiotes. "a hms f/atumv*' li>r the tise orwater iti architec
ture. a monument to its connet ti\ e capahilitii-s going iM-yontI simply 
seeing buildings as objects t<» something Ivrically pht'iioinenological. 
seiisc-d and «-xperiem e<l b\ tlie entire liody. 'I hc- Islamic woild also 
assimilated the trarlitiott ol’tlu- ilirniitw. supplattling the athletic citllttre 
ol tin* (irc(-ks ami Koinans with the more languid i(-|>ose of tlie havi- 
man. It) rtrt4-<-nlh-c«-t)tuiy Cordoba lln-re were bfM) hHinmann and they 
lemain at) i)U|>oila)it .\htsli)u scH'ial iiistiliilioi).

Progi(-ss. in technt>logical anti .social iei)))s, is geneially the result of' 
siu'cessfu! atientpis to ctmtrol water. Most major eities and towns were 
I'outided T'omnI a water source rix'er, streatu. sptitig, lake, delta or 
harbour. (One exception is Johiuinesburg. built on a goltl seatti 
iusti-ad. I In th-tet ittining a location, an accessible supply ol'drinkiDg 
wati-r. \vaterways f'r>r gtiods transport atitl eilli ieiit sewage removal 
tvere all crucial fiictors that shaped the ground |)lati and e\oluliot) of' 
s(-ttlen)e)ils. Water |)lan))ing is ot)c ol'iht- okit-st dri\'it)g forces it) tirhan

(k-M'loptnetii. yet tin- wtiy it is haiitllt-d is niore than tlie result of sim
ple t(-chnieal ingentiitv. Kelalionships with water cati also nianifest 
pi'ofiMUtd sticial and spiritual tlimeitsious. The ol'India and \eptil 
are t-ssentially just great stepped i‘mbanknu-)its oti the sides ofrivt-rs, 
but they are :dst) a eomiection with the dis iiu-. binding earthly exis
tence with the ct)smt)s through ritual bttihing. nteditation and tin- <lis- 
posal ol'the dt-a<l. It) the more prosaically i)iclined Netherhutds (as 
.\arot) Mei.sky also obseires), the (-onsiant batik* agaiti.st llte sea and 
tin- need lo irrigate land to bring it into protkietive use gave rise to a 
|)olitieal tradition of kM-ali/.«-d e(H>|><-ralion and eiitn-preneurshi]) that 
lielp)-d ll)»“ Duteh to avoid the excesses of k-udaiism atid nalioiialisin.’ 

^’et despite humankind's physical, r ultural and spiritual alHnity with 
water, it is also a powerf'ttl enc'niy of the Iniill (-nvironmont. The very 
act of building involves protecting against rain and snow to keep |k*o- 

ph- and |>ossessions diy. Throughoni history, htimatikind has con- 
ftonierl tin- «*lenn*nts with as much fear as reverence, yet altliongli 
warmth-generating lire >vas taken into dwellings at the dawn of time, 
water has Ikh-u kept at a rlistance liir imu h longer. I’I'lie dome.stic bath
room is a coni|)aralis'cly I'eci-nt innovation, appealing in lairopi-an 
liomt-s around tin- t-arly nineteenth centnrv’, iiri<'r In-ing tried anti lesterl 
in i astles, hol»*ls and liixniy brothels.}

\Vater has the }>ow-<'r to destroy as w«*ll a.s create; at the wrong linn- 
and in the wrong place it can cause high tides, IUmkIs, erosion, destnu- 
tion and sprearl tlist-a.se. Its ahsenee can Ik* jtist as pemiekms: drmtghls 
ami lack of ground wat<*r can wipe out people, flora and faitna, and 
(hangt* ecosystems. Ttalay, a billion |K*ople tk> not have adequate sup
plies of drinking watt'r and two billion have mi sanitary faeilities.'' 
Moreover, water is shan)t*fully squantlei‘t*tl Ijy d(*vek)|M*d roimtries {a 
Mt*fliterraiiean tourist ust*s. on average. l(MM) litres a tlay, even thotigli 
water is scarce in summer/ and by nations with aspirations to l>ecotne 
<k*velop<*d the groundwater level in l'<-king is decreasing by two 
metres annually, hut water is used with abandon ft)r atr-eoTidilioniiig 
j)l;u)ts, street ek*aiii))g a))tl gartk*n spri))kler systems. We are defined 
by oil)- reIndonshi|) with water, yet inert*asi>igly waste, exploit and [>ol- 
liite a restmree so essential to life. Sti:it(*gies k)r suslai)ial)le water plan- 
nit)g, distriluuion and ilrv(*k)pnu*)ii must ensure that pres<*iu 
aeliievements air not at tlie exiK-nse of (inure gi*nerations.

There are many ways this harnioii)- might 1m* < iiliivated. f)ut the 1<>1- 
low'i)ig mode.st arehile(-iural example suggests one approach. In 
restoration of the K))nfiazio))e (Ji)ei’i))i-Siampalia. \Tniee, Carlo 
Scaipa saw no jM)int in devising del(*nsivo schemes for dealitig with tin* 
city's p(-ri<Mlic aa/U(i filla. Instead In* acc«*pted lloociing as a fact of life 
and i)istalled stcfiping stones in the cellar, ensuring that every eori))*r 
of the building could Im* reached without |>oople getting their feet wet. 
I'his atlmiraf>ly prai iical yet elegant solution changed the jjereeption 
of water iron) a regularly <H-curring threat into an almost theatrical 
ex|x*rienee, Ralht*r than In'ing learerl, water was arcepted, wcleome<l. 
even, as an ineviiahli*. D ansforming force of nature. We need tnore 
ways of being sit)iihi)lv ree«»uilecl. C.\ llll'.RINT, SI.f’^SSOR

I (.'i»iuiihsi'>iK-(llA I’lifx'iDniK I'lilN.lti miiiiM'iniiU.imiirilii I iriii Ki<.rrsMi.Kc<im|>k'(i'iliii

J I tx likx kiiu(lli> ili.iiir,.
< W\Um, nM'.\nliiiniiir.ill‘ii-,>,lj«iricia.)t)m>.]i>.

) ' I iikiMi liiilx-W.iliT'..\.iMHiHi |'J,\..li.Ai<rt/i(i(i/Ais.'nV<nrii«> I /‘2.

THE STUFF OF LIFE
Throughout history, human progress has generally been the result of attempts to control water, but 
beyond this mastery, our relationship with water can embody cultural, social and spiritual dimensions.24 I I
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right again through the shop, zigzag up stairs In 
near darkness to reach entrances to exhibition 
rooms. All is basement gloom, for the building is 
blind apart from windows in the restaurant. It is 
therefore hard to relate inside to outside.

The main exhibition sequence presents itself 
initially as a labyrinth of unknown length and 
unknown depth, rather like a cave. In a brilliant 
move, some sense of orientation is restored by 
setting the floor on a gentle slope, so you feel 
yourself descend as it sinks towards the ^r 
comer and rise as it returns. Libeskind gave the 
exhibition designers a long angular space lit by 
randomly diagonal gashes of fluorescents. With 
his approval, they added angular islands to 
produce more concentrated pcKkets for 
specialized exhibition areas. The designers also 
projected diagonal bands of light onto the new 
walls, and clashing diagonals remain the 
dominant visual impression.

The exhibition takes four forms. First there is 
a handful of large objects including a jump*jet. a 
tank, a field gun. a fire trailer - and oddly a 
Trabant car.' Second, there are conventional 
glass cases with things like documents, 
photographs, military uniforms, gas masks, and 
artificial limbs. These are accompanied by the 
usual labels and texts, taking up themes such as 
Empire, Commonwealth and War, Women and 
War. and Science, Technology and War. Third, 
there are small exhibition enclaves like the ‘silos' 
made of filing cabinets, and the room done out 
like a Lichtenstein painting. Finally, there is a 
periodic son et lumiere display involving great 
batteries of slide-projectors showing the 
extensive collection of war photographs, which 
you experience throu^out the space as you 
wander around. In short, all stops are pulled to 
give you the maximum ‘experience', and the 
paucity of large objects is counterbalanced by 
the audio-visuals. Beside the main gallery is 
another for temporary exhibitions, at present 
showing a slide show on the construction of the 
building. The small restaurant is sited between

Salford Quays. Manchester is a former dockland 
recently redeveloped with housing and 
commerce. There are two cultural cherries on 
this cake: Michael Wilford’s theatre and gallery 
complex. The Lowry (AR August 2000), and 
Libeskind's War Museum across the canal. Both 
are intentional landmark buildings, extrovert in 
the extreme, and they cooperate to raise the 
architectural temperature well above the local 
norm of awful shopping palaces, meaninglessly 
symmetrical PoMo bronzed glass offices and 
low-grade vernacular/Georgian housing.

Given the need to grab attention. Libeskind 
has produced the more successful sculptural 
piece. Simpler in its basic form chan the 
cacophonous Lowry and more muted in colour, 
it is more coherent as an object despite its 
dynamic plan; yet its curves and diagonals 
differentiate it dramatically from the horizontal 
and vertical backdrop of ordinary buildings.

From a distance the cower makes a projecting 
sail, but as you approach, the building becomes a 
collision of large rounded metallic forms. Its 
front yard is criss-crossed with dynamic 
Libeskind lines infilled with contrasting materials 
and concrete pyramids which evoke tank-craps. 
The widest of the magic lines is a concrete path 
leading unambiguously towards the entrance at 
the base of the cower. This is a surprise; not a 
tower of rooms but a soaring empty frame, one 
of the few places you see the structure. Take a 
lift in the corner and walkway across the top. 
and you are rewarded with a panorama of 
Manchester through a grille, the only view 
allowed, and not from the tower’s highest point. 
War may be a cage, but the grille reads as an 
anti-suicide measure: tiny hinged openings leave 
only cameras an unfettered view. Back on the 
ground, an unexpectedly sharp right turn brings 
entrance queue and infomiation desk. Left and

WAR STORIES
Daniel Libeskind’s trophy building for the 
Imperial War Museum is a key element in the 

regeneration of Salford’s defunct docks.

Libeskind's symbolic explanation of the museum's fragmented form36 I I



MUSEUM. SALFORD, UK

Daniel Libeskind

Poised on the edge of Salford Quays
the monumental shards of
Llbeskind's museum mark another
stage in the regeneration of a defunct
urban docklands.
2
The building's main public entrance 
is virtually imperceptible, slotted in f
at the base of the tower.



It ma)' be unfair to single out the War Museum 
for criticism that can be applied to most 
museums today, but it does seem to push the 
issue and provide a moral hostage. With every 
branch of human endeavour regarded as a 
business and therefore tarnished by money, is 
not each curator beholden to the graph of 
visitor numbers? And does this not lead to a 
certain desperation to outdo the last one, make 
something flashier, more spectacular, workable 
on an even shorter attention span? In the case of 
a subject like war, deadpan presentation might 
be safer, and the model of the archive more 
appropriate. The old planes as they used to be 
shown simply lined up in an old hangar at 
Duxford with simple notices might be enough. 
Make of them what you will. It is ironic that In 
this so-called post-modern age, when everything 
supposedly depends on the stance and 
interpretation of the viewer, we are increasingly 
served everything pre-digested on a plate, The 
idea of the new capitalist ‘democracy', that we 
vote with our purses, does not apply with the 
War Museum; admission is free, or to put it 
another way. we already paid for it. Like it or 
not, the building is a national cultural Institution, 
a record of who we are and what we have been, 
a generator and guardian of shared mythology. It 
must surely therefore be something and mean 
something more than another afternoon's 
entertainment, another film on the box.

The museum’s context also demands scrutiny, 
for its position as figurehead in Manchester’s 
urban redevelopment can be no mere innocent 
coincidence. The architecture offers a signature, 
and the sail-like profile of the tower is used as 
the museum's logo.^ Ever since Gehry’s 
Guggenheim at Bilbao (AR December 1997). 
city fathers have looked hopefully on cultural 
buildings as catalysts for regeneration, whether 
as an injection of high-culture to leaven the 
commercial mix, or more bluntly as devices to 
suck people in and make the tills ring ^ster. 
When in the 1960s or '70s you saw a single 
wacky irregular building in a sea of boring boxy

3

the galleries off the main stair. It has a well- 
placed zigzag serving counter, black Libeskind 
tables, and the only glimpse of the outside world 
through its horizontal tinted window. The shop 
is on the way out. with swinging display cases 
that become doors and more zigzag pshes of 
light in the ceiling. Sales have already exceeded 
25 per cent of the predicted annual turnover.

Dave Haslam’s comment in a recent BBC 
documentary that the title Imperial War 
Museum ‘combines three of my least-favourite 
words’ is symptomatic of an uneasiness hard to 
dispel.^ The armed services need their pride and 
their rituals and we ought to preserve for 
posterity an archive of military objects, but it is 
increasingly difficult to believe in just and 
honourable wars. The First World War is now 
seen as an act of general carnage caused by 
excessive nationalism, and the myth of the 
Second as a good clean fight, so powerfully 
portrayed in British and American films of the

1950s, is increasingly undermined by revelation 
of mistakes and atrocities as historians sift the 
evidence. Also in our world-village you cannot 
celebrate victories without offending the loser 
(who often as not stands next to you) and we 
have more appropriate times and places to 
commemorate the dead. True. there has been a 
shift away from displays of military pride and 
weapon-fetishism. The curators at Manchester 
have tried instead to situate war within Its social 
and historical context, not shirking from 
exposing its horrors and waste. But even so, the 
lights and glamour of presentation, the feeling of 
entering the set of a TV show, lend the weapons 
and hardware a touch of James Bond. It is hard 
to escape the impression of thrills and 
entertainment as the essence of what we now 
tellingly call a ‘visitor attraction'. A disenchanted 
German critic went further, referring to ‘an 
outlet-store for military history, an art pllery of 
the destruction-aesthetic’.’

MUSEUM, SALFORD. UK
ARCHITECT

Daniel libeskind
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entrance lobby, with the ubiquitous
shop on (he left, iis low ceillnf gashed
by slashes oflight.
4
The latticework steel structure the
viewing tower. From here a lift
trundles up to...
S
... a viewing platform with vertiginous
panoramas of Salford.



ones, it was a church: Ronchamp set the 
paradigm. Nowadays it is instead a museum, 
but it carries some of the same spiritual 
expectations. Culture legitimates the city and 
creates spin-offs; not only is money spent in 
the War Museum and Lowry: a commercial 
building across die way is opportunistically 
presented as a Design Centre.

With the pressure for fresh images, museum 
buildings have become playgrounds for 
architects. International reputations are made 
with bids for sheer spectacle, and the authors 
become the Calvin Kleins of building. They set 
the scene, students imitate them, and their 
theories are taken seriously. But the Midas 
touch of the 'great architect’ is in danger of 
blinding us to the limitations, moral difficulties 
and compromises surrounding the commission. 
Instead, look at the developing story. After 
wading around in difficult seas of theory and 
producing some charming and intriguing 
drawings, Daniel Libeskind made his name with 
thejewish Museum in Berlin (AR April 1999).

He explained it as a distorted six-pointed star 
and as a collision of lines which linked 
remembered local places of Jewish significance, 
but these arcane ‘meanings' are only readable 
with prior knowledge and guidance. Obvious to 
everybody, in contrast, is a kind of anti- 
architecture of clashing lines, with almost 
nothing straight and square, slashes and cuts, 
sharp corners, zigzags. The contrast with newly 
re-gridded Berlin and the Rationalism of the 
leading local architects could scarcely be 
starker. Libeskind has come to be regarded as 
the leader of the ‘other’ tradition in Berlin, that 
of outsiders, of protest, of wildness and 
irregularity. For an architect moving from 
theory to practice, it has to be said that he made 
the transition into the world of building with 
surprising panache. He capitalized on the new 
technical freedom brought by computers to 
build irregularly, and he has shown an instinctive 
feel for enhancing his formal ideas through an 
effective choice of materials, and for getting 
around difficult corners without

embarrassment The building was considered so 
impressive, such a masterpiece, so poetic a 
statement about Jewish fate, that it was for a 
time left empty to work on its own, devoid of 
exhibits. What a dream for an architect! 
Belatedly an exhibition has been installed.

But having invented and proved his style, 
Libeskind has gone on to re-apply it elsewhere, 
and few could fail to notice that the same family 
of forms and techniques dominate the Jewish 
Museum, the War Museum, and the planned 
'spiral' extension for the V&A, The difficult 
question is whether this vocabulary can realty be 
equally appropriate each time, for there is a 
danger that the unique nature of the Jewish 
Museum will be diluted. Libeskind gives different 
explanations. He is a great talker, a charming and 
incurable optimist, and everything is grist to his 
mill. Countless alibis prop up the work, some of 
which defy comprehension. But that for the 
War Museum is simple enough. It is meant to be 
a shattered globe. The building form takes three 
pieces from the same hollow sphere. These are
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The main lab<rrinthine exhibition spate
with its mixture of conventional
military hardware and more thought
provoking displays housed In self
contained ’silos'.



mean feat on his part to manage the 
collaboration with the exhibition designers so 
successful!/, and he cheerfully put up with cuts 
of budget that would have made most architects 
tear their hair out. The large-scale sculpture 
works even if its connection with the site 
remains tenuous, and it puts Wilford’s Lowry to 
shame. The public are coming in droves. 
Libeskind has also produced a textbook 
example of Deconstructivist architecture, and 
for the most appropriate possible programme - 
a celebration of the human capacity for 
destruction. For architectural historians this 
neatly fulfils the promise of that definitive turn- 
of-the-century style proclaimed in New York 
nearly ten years ago. PETER BLUNDELLJONES

1 A curator suggested in the recent BBC film (see note 2} that rts 

presence reflected the Eastern Bloc's devotion of resources to 

weapons rather than developing cars, but this is surety a gross 

oversimplificatiori. The capitalist pressure to produce a new model 

every year is part of a cuftixe of built-in obsolescence and envy, so 

perhaps the people's car needed to remain utilitarian and constant 

The relation between civilian and military produaion is everywhere 

present and rrxich more compitcated.

2 Wor Museum of the htonh Monchester's fienossance btroduced 

by Dan Cruickshanlc produced and directed by Mark Jones, BBC 

Manchester 2001

3 'Geniessen Ste die Aussicht'' Hanno Rauterberg, Die Zeii 14 

February 2002. p40.

4 Not for the first Wne the ill-fated National Centre for Popular 

Music in Sheffield by Brartson Coates has been called 'a built logo'.

5 For much of the twentieth century a rectangular gnd was 

regarded as neutral, but it is a manifestabon of a very particular 

order.

7

called ‘shards’ and related to the elements earth, 
water and air-the ‘fire’ shard so appropriate to 
war is unaccountably missing. The air shard 
points up as the tower, the earth shard comes 
out of the ground; the water shard points 
towards the canal. The symbolism is that war 
shatters the globe: that’s it.

Perhaps this was the first idea in all sincerity - 
it was used as a demonstration at the interview, 
so it got him the job - but it is scarcely readable 
without the accompanying commentary {given 
in the entrance hall) and the articulation is not 
readily evident within the building. Set against 
the rectangular everyday norm, it is the zigzags 
and clashing diagonals of the interior that 
provide the most convincing symbols of conflict, 
giving real identity to the purpose of the 
building. Also potentially appropriate is the 
feeling of chaos in the labyrinth, but it never 
becomes awesome enough, and one finds one’s 
way reassuringly soon. The spatial development

is frankly disappointing, with little sense of 
promenade architecturale, harmonious or 
sublime, so the drama well caught by a two- 
dimensional photograph is not much added to. 
The most oppressive thing is the total lack of 
daylight. This might be read as symbolic: war is 
dark, but the curators and exhibition designers 
probably demanded it for their audio-visual 
display. It also reflects the current wisdom that 
daylight is damaging to objects. The norm is a 
black box, with everything flexible and 
completely controllable, a hermetic internal 
world. Perhaps I am being mean to Libeskind. 
With this demand for neutral space, most of the 
architect’s usual palette was denied him. Many 
would have made the black box simply chat: a 
rectangular box-like container with flat floors 
following the rational logic of the frame. 
Libeskind’s random generator works much 
better, making the interior irregular and 
unpredictable, and also aperspectival. It was no

Architect
Daniel Libeskind, Berlin 
Associate architect 
Leach Rhodes Walker 
Project team
Daniel Libeskind. Marcus Aemi, Wendy James. Martin

Ostermann. Soren Bisgard. Stefan Blach, Gerhard Brun,

Christopher Duisberg, Lars Fischer. Lars Grabner, Jeanette Kuo,

Susanne Milne, Daniel Richmond. Alexis Trumpf

Structural engineer
Ove Arup & Partners

Services engineer
Mott MacDonald

Exhibition design
Event and Real Studios

Photographs
Richard Bryant/ARCAID, I, 2, 4, 6, 7 
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The museum s restaurant overlooks
the docks.
a
Pungent colours, punctured planes
and low level lighting giving
circulation spaces a moody drama.
9
The main exhibition space is
dominated by the hectic, zigzag
rupturing of the celling, adding to the
incongruity of the tiny Trabant
(Inciuded as an example of Eastern
Bloc devotion to developing weapons
as opposed to motor vehicles).



HOME AND DRY
A mix of uses is replacing the industrial area round 
the river port of Duisburg. This housing development is 
inspired by the waterside cities of northern Europe.

Duisburg was once the biggesc 
inland port in Europe. Its inner 
harbour was carefully carved out 
of the banks of the Rhine and 
lined with warehouses and mills. 
Like all nineteenth-century 
ports, Duisburg has collapsed 
economically and iu trade was 
taken over by lorries and road 
transport. Kiippersmiihle - the 
last big industrial building - 
closed in the '90s. it was revived 
by Herzog and de Meuron as an 
art museum (ARJune 1999). The 
city has robustly decided to 
transform its industrial heart to 
become a complex interweave of 
domestic, commercial and 
leisure functions. A competition

was held for Emscher Park, a 
derelict industrial area, which 
was organized by Internationales 
Bauausstellung. Foster and 
Partners won with a masterplan 
that has been interpreted by that 
practice and others.

In their housing scheme, 
Ingenhoven Overdiek & Partner 
decided to reinterpret the 
morphology of the area between 
the city centre and the harbour 
basin. They have created roughly 
parallel blocks flanked by 
shallow canals that are actually 
slightly above harbour level. 
These take all rainwater from 
the development, and are 
planted with reeds that help

purify the water as it gently 
flows down towards the great 
river.
Despite their very regular 
elevations, the blocks contain a 
wide variety of accommodation, 
ranging from studio units to 
three-bedroom family flats. All 
face east-west with deep loggias 
on their west sides and small 
balconies on the east. 
Construction is of finely finished 
precast concrete panels, with 
the recessed top storeys having 
steel structure and cedar 
cladding. Internal partitions have 
been varied, allowing, for 
instance, kitchens to open off 
living areas, or to be separate

Housing, Duisburg, Germany

architect

Ingenhoven, Overdiek 

& Partner

I
Large court separates terraces, 
which face shallow canals on each 
side of project.
2
Carefully and reticently made in the 
northern European waterside 
tradition.44h
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spaces. The architects wanted to 
make the rooms ‘neutral’ so that 
the/ can be used for man/ 
different purposes.
This sounds like a recipe for 
anomie. In fact, it is not. The 
parti locks into the existing cit/ 
with a small square to the south 
and a generous well-planted 
inner court. The canals are a real 
gain for the whole cit/, with 
their tree-lined pedestrian paths 
leading down to the river. So on 
both sides, the flats look out 
over trees and each dwelling has 
a view of the canals. Cars are 
carefull/ controlled: under each 
block is an underground garage, 
which in section raises the 
entrance level a metre above 
path level, so the lowest floor 
has privacy, and the garages are 
ventilated.

Vertical circulation stacks divide 
the terraces. They serve two 
flats on each floor with glass lifts 
and really excellently made stairs 
that have cast stone treads 
cantilevered from central 
stringers.

Each heavy, well insulated 
front door has a welcoming 
wooden seat in the internal 
porch. Joinery is immaculate and 
the concrete Is either acid- 
etched or polished.

It is this fineness, the quality 
of obvious decency that makes 
the scheme a quiet, 
undemonstrative example of 
how a city can re-embrace its 
waterside nature, and evoke the 
elegant aquatic northern 
European urban tradition that 
inspires us all from Amsterdam 
to Stockholm.

location plan

3
Large loggias face west.C

FII • 4
Stairs serve only two flats on each 
floor, which ...

C s... have well insulated and very well 
made front doors.□
6
Loggia side, waiting for planting.

It r~l

Architect
Ingenhoven Overdiek & Partner,
Dusseldorf
Project team
Christoph Ingenhoven, Rudolf jones. 
Barbara Bruder, Frank Reineke. 
Richard Galinski. Axel Mdller 
Photographs 
H. G. Esch, Hennef
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Falmouth is one of the best natural harbours in 
Northern Europe and its deep water can 
accommodate the largest ships, so it used to be 
a convenient stopping off place on the Atlantic 
run, and it has always had a fishing fleet. It served 
as the centre for the British Empire's mail 
service from the end of the seventeenth 
century, and its early strategic importance for 
naval purposes is reflected in the presence of 
two castles built by Henry VIII. Since its whole 
raison d'etre has revolved around its maritime 
past, it is certainly a legitimate place for a 
maritime museum, both to provide a focus for 
local pride and identity and to attract d>e 
visitors on which the Cornish economy now 
depends. Acting in tandem with Tate St Ives {AR 
July 1993), the Eden Centre (AR August 2001) 
and the Lost Gardens of Heligan, it may even 
draw more people into the peninisula.

The Fal estuary is long and wide, and 
Falmouth grew along its western side in a 
straggling way, curving round into docks at the 
southern end where a headland projects to 
narrow the mouth. The town centre is some 
way up. and the critical area of derelict land next

feeling the tides. The key element here is the 
tower, without which the whole complex would 
now be unthinkable. From outside it brings the 
composition to a climax by providing a 
lighthouse-like landmark: on the inside it gives 
the best view of the town and out across the 
harbour. Equipped with instruments and 
telescopes, it is like a ship’s bridge or an airport 
control tower. You approach it by lift or an 
austere spiral staircase in a concrete drum: go 
down the other way and you reach an 
extraordinary underwater room. Here 5m high 
windows of 80mm laminated glass reveal the sea 
rising and falling through its tidal range, and you 
can observe marine life in the surprisingly clear 
blue-green water. The tower thus combines 
inside and out in air and water from the longest 
view to the shortest - from telescope to a 
shrimp in front of your nose.

Such playing up of the water side makes 
contrast all the stronger with the land side on 
the west, where the architects intend to make a 
small public square for social events. The Idea is 
to enclose it by a series of cultural and 
commercial buildings including a cinema, in

to the docks had been reassigned to housing. 
The style was pseudo-vernacular, but instead of 
cosy old-fashioned Cornish terraces along 
public streets, it offered flats in an aggressively 
gated condominium. Model boats displayed in 
windows and super-exotic vegetation from a 
landscaping firm proved no substitute for real 
local colour, and halfway through the 
development ran out of customers, by v4iich 
time the town was having second thoughts. 
Instead of deteriorating into a lifeless suburb, 
the southern part of town needed to become 
more of a public focus, and it was thought that 
this could be helped by the intended museum. 
The way die site curves round to embrace the 
harbour with a view back across the town 
seemed to offer an ideal position.

Long & Kentish were appointed after an 
interview competition. They have developed a 
complex building in many parts that responds to 
the site a different way on each side. An early 
decision was made to break with the sea wall, 
both to change the site's shape and to avoid 
sitting passively on its edge. Instead the building 
could straddle it, getting its feet In the water and

Maritime museum,
FALMOUTH, ENGLAND
ARCHITECT

LONG & KENTISH

NAVAL POWER
Falmouth’s new maritime museum responds to and is 
inspired by the muscular vernacular of nautical buildings.
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to produce quite a lively variety of effects by 
varying the direction and spacing of the timbers, 
and allowing glimpses between them in places. 
The exhibits include many different kinds of 
boat including prototypes and race-winners, 
which are made visible from different heights 
and angles. There are the usual panel displays 
and model boats in glass cases. A construction 
gallery shows half-built boats and informative 
structural sections, and activities in the adjacent 
workshop can be watched. Links to the outside 
world and harbour are planned, and the 
possibility is envisaged of temporary exhibitions 
in large visiting boats. I was surprised, however, 
to find no large floating exhibits in the harbour
- tugs, steamboats, superannuated submarines
- but perhaps these will be offered now that the 
institution is established. In these days of media 
bombardment and easy distribution of 
superficial information, what really counts on a 
real-life bodily visit to a museum of this kind is 
not the transferable make-believe of panel 
displays and videos, but direct confrontation 
with the real objects in the real place. Ships and 
boats are impressive enough without fancy 
labels, and Long & Kentish have found enough in 
the context to make the building really 
belong. The boat-builders in the workshop 
will help to animate the museum, but more life 
will be needed, so it is essential that the 
intended square linking the museum with the 
town be completed and allowed to develop a 
life of its own. PETER BLUNDELL JONES

the site, and this taper is absorbed by the main 
hall, making it larger towards the entrance. The 
space is high and well daylit. housing boats slung 
at various levels. It is partnered by the long thin 
dark hall, which is dark in accordance with the 
current mania for audio-visual displays: a series 
of giant TV screens showing short films 
associated with the boats exhibited.

Dividing dark and light halls but seen only 
from the main hall is a huge curved wall 
panelled in light-coloured wood veneer. It is 
set on the diagonal and lit by a wide rooflight. 
This forms the backdrop for the display, and 
seems appropriately to suggest the side of a 
great hull. Both main hall and the dark hall are 
traversed by long ramps, in the main gallery 
pausing at the east end before returning full- 
length to the cop level. These main routes 
work well, the axis of the hrst ramp picking up 
a harbour view through windows at the end. 
Where the ramp returns to the second floor 
above the entrance is the caf^. enjoying views 
both to the hall and across the harbour.
Further round, over the entrance to the dark 
hall, is a well appointed lecture hall. Other 
^cilities, including library, workshop and 
schoolroom are added around the periphery, 
referring back in different ways to the main 
hall, and at ground floor north is a model 
boating pool with artificial wind where young 
visitors can try their hands at setting sail.

Inevitably the main construction is of 
concrete, the harbour edge involving 
complicated ground works. Roof structures are 
of steel and visible surfaces in traditional slate. 
As in most contemporary well-insulated 
buildings, much of what you see is cladding - 
predominantly green oak, chough with frames 
and balustrades in iroko. The timber cladding 
reflects not only the traditional material of 
boats but also the local vernacular of sheds and 
warehouses, and it will weather down to silver- 
grey in the sea air. The architects have managed

pitched roof linear sheds following local 
warehouse vernacular.

The main entrance sets up an axial 
relationship with a small local monument, and 
the facade of the museum will provide a 
backdrop for events, helped by hints from the 
pattern in the stone paving. Running from 
square to tower and visible from the town, the 
north side of the building is dominated by a 
great area of sloping roof that works better in 
reality than in elevation. It indicates the main 
exhibition hall within and dips to defer to the 
tower, while at larger scale it follows the line of 
the local topography. From close to, the roof is 
seen to step forward covering both the tidal 
pool and the public harbourside walk that skirts 
the building's entire north and east sides. Under 
the roofs upper reaches are great wooden 
shutters that open into the exhibition hall, so 
that in summer the sea air can waft through and 
sounds of the harbour can be heard. In the east 
face the tower is balanced with a double gable 
on the corner next to the housing, and between 
the two is an open area of balcony with 
windows to the main exhibition hall. Least 
important is the south elevation, which ^ces 
the housing and accommodates the dark, 
outwardly lifeless part of the museum. With its 
conventional pitched roof and timber siding, it 
mimics a warehouse. Plans to front it with a 
lower and similarly linear service building 
across an alleyway would have helped the 
transition of scale, but fell victim to budget cuts.

Inside, the building divides into two long halls, 
with groups of smaller facilities gathered around 
each end. The entrance doors face lift and 
admission counter, with the obligatory shop 
tucked behind to left. Three destinations are 
offered; right to the dark hall, direct left to the 
Cornwall Galleries in the corner - a kind of 
museum within the museum - and right at the 
end of the counter to enter the main hall. The 
whole plan is tapered because of the shape of

Architect
Lor^ a Kentish Architects. London
Structural, services and maritime engineers
Ove Arup a Partners
Cost consultants
Davti tangdon a Everest
Eiihibition design
Land Design Studio
Photographs
Ail photographs by Peter DuranUarcbhje.com 
except no 2 which is by Dennis Gilbert/VIEW52 I I



A long ramp winds up through the
main exhibition hall.
6
The museum’s cafe.
7

-.if
The harbour panorama from the top
of the tower.
8
The tall volume of the main
exhibition hall resembles a boatshed.



Venice owes its very existence to water, founded in and forged by a 
centuries old relationship with its protective lagoon. Yet though the 
demands of the modern world may have been grudgingly 
accommodated, it is still a city in profound and profitable thrall to its 
past, so that the apparently simple act of trying to make a 
contemporary Venetian building tends to be subdued by the 
omnipresent weight and sentimental sway of history.

Away from the tourist drags, however. Venice has its share of 
languishing industrial and residential quarters that require sensitive 
strategies for urban repair and renewal. One such area is the Junghans 
industrial zone, formerly the site of a huge watchmaking factory, which 
lies midway along the Giudecca on its south side and which was 
historically both physically and functionally separate from the rest of 
the island. In the mid 1990s, the city council invited five architects to 
propose development strategies for this considerable parcel of land. 
Milan-based Cino Zucchi won the competition with an approach 
extolled for its highly sensitive and surgically precise nature. Zucchi 
likens the ultra-dense urban stratification of Venice to the tombstones 
of the Jewish cemetery in Prague - confined by an immutable boundary 
(water) the city is obliged to grow and reform within itself, with every 
conceivable inch of space put to use.

Zucchi’s scheme re-establishes physical links with the Giudecca 
through a series of new bridges that integrate thejunghans site with 
the life of the city. His strategy also pays particular attention to the 
nuances of Venetian urban space with a clearly delineated hierarchy of 
private and public domains, such as ce/le (streets), campiello 
(courtyards) and gardens. Within this framework. Zucchi was 
commissioned to design five buiidings, currently at various stages of 
development. Among the completed projects is a new residential block 
on the north-west corner of the site, at the intersection of two canals. 
An existing industrial chimney, a legacy of the area's industrial past, was 
incorporated into Zucchi’s scheme, and the site’s isolated position, 
bordered on two sides by water, underscores its prominence in the 
emerging new urban composition.

The compact, cubic mass of the block is broken up on the south 
(land) side by a wedge-shaped courtyard. The basic template is simple 
and economical: four flats, varying in size from one to two bedrooms, 
are economically organized around a tight central core of lift and stairs. 
Repeated over four storeys, this generates a conventional, medium- 
rise urban apartment block, of the type found in most European cities.

HOUSING, VENICE, ITALY
ARCHITECT

CINO Zucchi

VENICE
REFORMED
Forming part of a wider urban revival, 
this Venetian housing block is a lucid, 
modern addition to the city fabric.

I
The apartment block forme part of a 
wider plan to regenerate a former 
Industrial area on the Giudecca. The 
chimneir Is a legacy of the site’s original 
watchmaking function.
2
A new bridge reconnects the site with 
the surrounding neighbourhood. The 
housing occupies a prominent position 
at the junction of two canals.

I

vr.

S4ll aerial perspective of the Giudecca from the south





Yet the building’s generic character is subtl/ and intriguingly 
transformed by its Venetian setting. Signposted by the towering 
chimney, the courtyard hovers between being an intimate domestic 
space and blind alley, blurring the distinction between private and public 
realms. The form and scale of the building recalls ancient Venetian 
palazzi, but it is treated in a more abstract, contemporary fashion, with 
an emphasis on the flatness of the external surface. Materials are 
traditional: grey rendering on the street and canal sides, white in the 
courtyard, with cool white Isirian stone dehning the openings in the 
walls, together with slim timber window and door frames and shutters.

The arrangement of the openings, some recessed to create terraces, 
some flat, together with the scone frames reflect Zucchi’s interest in 
the styleless, vernacular character of Venetian domestic architecture. 
The facades also manifest a painterly sensibility, creating the surfaces as 
if they were canvases, adding here, taking away there. The result is a 
convincing and intelligent reinterpretation of Venetian types that 
avoids the ready trap of whimsical pastiche. Nor does it lapse into 
fashionably arid reductivism. 'One cannot fight urban kitsch through 
simple forms of “structural sincerity", or by adopting the latest avant- 
garde attitude, at least not in Venice’, as Zucchi perceptively notes. The 
Junghans project heralds what will hopefully be a thoughtful new era of 
contemporary Venetian architecture that addresses the city’s titanic 
past but is not submerged by it. Not drowning, but waving. C. S.

second floor plan

tpaiilira courtyard
chimney
entrance
livirijroom
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bedroom
bathroom
balcony
terrace
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Housing, Venice, Italy

ARCHITECT

CINO ZUCCHI

Architect
Zucchi Archicetti. Milan 
Project team
Ono Zucchi. Alessandro Aeerht. Ida Origg>. 
Franco Taglial>ue, Fedenco Tranfa.
Nauscha Heil. Gaudia Lucchinl.
Anna Chiara Morandi. Luca Zanlboni
Photographs
Ono Zucchi

]
Despite being the same scale as typical 
Venetian blacks, the new building's 
facades have an abstract, painterly 
quality, which distinguishes it as a 
recognixably contemporary addition.
4
Detail of facade.
S
Lightwell in circulation core.
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Maritime services building, 
Otranto, Italy

Architect

MARIO CUCINELLA

I
Beached like a ship on Otranto's 
harbour side, the new Stazione 
Marittima is a stepped, almost 
geological, formation, clad in panels of 
local limestone.
2
The Italian coastguard occupies the 
building's prow, while the hull is more 
publicly accessible.
3
Perforated aluminium lamellae on slim 
steel columns form a delicate canopy.I

Otranto port accommodates 
yachts, local fishing boats, and 
freighters that haul cement 
products across the Adriatic. Also 
to be found here are vessels of the 
coastguard and customs service as 
the Italian state monitors the 
waterways between Puglia (‘the 
heel of Italy'), Albania and Corfu. 
Alongside the port, the Stazione 
Marittima by Mario Cucinella 
Architects has a hybrid 
programme. It processes foot 
passengers and provides services 
for port users, as well as housing 
the security/intelligence operations 
of Italy in the southern Adriatic.

The building is a stepped linear 
form thrusting at an acute angle 
towards the sea. Clad in local 
limestone, the Stazione Marittima 
is conceptualized as ageologicai or 
topographic fragment parallel to a

low escarpment, its harbour 
elevation tilts out at approximately 
8 degrees from the vertical; the 
elevation to the Adriatic at twice 
that incline. The key facade is 
south-west towards the Old 
Town. Cucinella has stepped its 
entire form to create an outdoor 
auditorium and meeting place, a 
terminus to a new civic promenade 
leading up onto part of an 
extensive roof terrace. From 
there, you look back to the town 
with its fortress walls designed by 
Francesco di Giorgio Martini in the 
early sixteenth century.

Despite its codifed brief and a 
comparatively modest budget 
(€2 million, roughly £1.3 million), 
the Stazione Marittima is designed 
with gestural, contextual and 
urbanistic intent. From the Old 
Town, its north-west flank appears

to reply to the splayed Renaissance 
fortifications. The new building 
glides alongside the port like a 
frozen ship. With the coastguard 
occupying the more secure prow 
area, the hull is publicly accessible 
across a new piazza screened from 
heat and glare by a pergola of 
perforated aluminium lamellae on 
tall slim columns.

From the old ramparts, a line of 
lights leads to the Stazione 
Marittima: in the evening its long 
north-west facade is washed from 
the pavement in artificial light. 
Cucinella’s elevation south-west 
onto his new piazzetta is split in 
two with ziggurat-like stepping 
towards the harbour and a sloping 
glass roof and entryway inland by 
the cliff face. Through the glass, 
planes of solid colour - orange, 
green, blue - are visible. The little-

seen elevation against the natural 
rock is a deep red, as are service 
elements on the stone-paved roof 
terrace (a chromatic reference to 
Malaparte’s villa on Capri?) With 
devices including radar concealed 
behind a simple grill fence, citizens 
of Otranto now have a panoramic 
finale to their f>asseggiota.

Di Giorgio Martini’s fortress 
walls splay outwards, down to the 
sea to repel marauding buccaneers. 
Cucinella’s form inverts that 
geometry, expanding as it meets 
the sky and views of the Adriatic 
(glimpsed through the archways of 
a secondary defensive wall). This, 
then, is clearly not a traditional 
load-bearing masonry wall. The 
Pietra di Lecce stone panels have 
been glued to the primary concrete 
structure with minimal interstitial 
joints. Rather than accepting

ADRIATIC STATION
A civilized new services building in the 
historic port of Otranto aims to consolidate 
and expand Italy's Adriatic connections.
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Mario Cucinella

I 1HI
• i

r.ir-1 ■ •

'• / •

, .- ■«A.

location planfirst floor plan

A Staaone Manttuna 

B Iwbour 
C Moio San Nicola 
D access road 
E pedestnan pcecinct 
F canopy 
G ndge

ground floor plan (scale approx 1: 12S0)

I

6011 site plan



today’s typically homogeneous 
finish achieved by diamond-cutting 
techniques. Cucinella chose a more 
archaic rough*hewn method, then 
mixed stone from different zones 
of the quarry so that the final 
assemblage has a lively texture.

A darker Soleto stone clads the 
tiered theatre and base of the tilted 
facades, and a third, from 
Apriceno, Is used for paving details. 
Towards the harbour, fenestration 
Is contained In two strips of 
deeply-set, horizontal cuts. With 
windows flush to vertical internal 
wall, the Pietra di Lecce folds in 
from the facade to wrap reveals, 
lintels and dlls, so augmenting the 
perception of building mass.

Once the building is operational, 
the public will circulate around a 
double-height hall beneath the 
sloping glass to buy travel tickets 
and get maritime information. 
Offices overlook harbour activity 
while ancillary services are aligned 
alongside the low cliff to the rear. 
The more security-conscious, 
forward section of the Stazione 
Marittima has command rooms, a 
canteen at ground level, 
accommodation for service 
personnel and the commandant's 
private flat above. An internal 
corridor receives daylight through 
small, circular skylights. Facing die 
harbour, both sections of the 
building, separated by a vertical zip 
of Soleto stone, have deep 
doorways cut at the same angle.

Otranto is unlike other projects 
from the Cucinella studio. The 
practice Is best known for its 
environmentally sensitive assembly 
of lightweight components, for 
instance the iGuzzini headquarters 
at Recanati, near Ancona (AR 
February 1999). Otranto is more 
expressive, a kind of trigger to 
future urban growth. and a re
presentation of an ancient 
indigenous material in an 
unmistakably contemporary 
fashion. RAYMUNDRYAN

Architect
Msno Cucinefla Architects, Bologna
Photographs 
Jean de Calan

4
Detail of canopy.
$
Planes of solid colour animate the 
building mass.



place and has transformed itself into a single, 
identifiable arts centre. This provincial 
Brabantine town now has a new public space 
and 10 new theatres embedded in its centre.

The centre was designed b)r Neutelings 
Riedijk Architecten as an intricate piece of urban 
mosaic, made up of buildings and spaces for all 
kinds of performing and visual arts, as well as 
spaces for reception halls, teaching areas and 
administration. Each part of die mosaic, whedier 
historic, new or refurbished, has a distinctive 
character while forming part of a unified whole.

When acquired, the site consisted of an 
irregular block of buildings, most of them dating 
from the beginning of the last century, stepped 
down from Naamsestraat on the east to 
Schapenstraat on the west and arranged around 
an inner court. Having been largely vacant for a 
longtime, the physical fabric of the complex 
required a great deal of work and. in the case of 
the south wing, demolition.

New buildings of reinforced concrete have 
been ^ced with red brick with windows of 
enamelled steel sections, hammer finished in 
grey. Existing buildings in a reasonable state 
were cleaned up and, where necessary, 
repaired. Wherever possible, original structures 
were retained and finishes renewed. So, the 
100-year old auditorium in the north wing has 
been preserved in its original state but equipped 
with modem services: in the nineteenth-century 
east wing on Naamsestraat. the cast-iron 
columns and parquet floors of the Zuilen 
(columns) rooms on the first and second floors 
have been restored and the volumes insulated:

one has been turned into a new gallery, the 
other devoted to the university's cuhural 
studies course. On the ground floor, the cafe- 
restaurant vvas once a chemistry lab. High- 
ceilinged, columned, and flooded with light from 
tall windows, it seems always to have been part 
of the grand-cafe tradition.

New insertions into the old include the silvery 
shed roof over the east wing which diffuses 
north light into an airy new studio on the top 
floor, with big windows onto Leuven. Floating 
over the building at the highest point of the site 
it is a new landmark on the city skyline. The 
structure spans the width of the complex from 
south to north, and faces onto a sunken 
forecourt on Naamsestraat where huge letters 
supporting a surrounding frame announce the 
STUK's presence. A foyer has been realized as a 
covered street space, its grey concrete flooring 
and floor lamps continuing the exterior 
aesthetic. A new double stairway leads to the 
cafe above.

Forecourt and foyer are the beginning of a 
system of public spaces stepping down through 
the complex and linking the main entrance with 
the secondary one on Schapenstraat

At the heart of the STUK is the inner court 
and an outdoor foyer with entrances to the 
most important theatres. From here a 
monumental stairway leads west down the slope 
to yet another courtyard on Schapenstraat 
These exterior spaces are full of life. Used for 
impromptu performances, they are informal 
meeting places for performers, spectators and 
audiences, students and city inhabitants.

I

The STUK is one of the best and most 
innovative art houses in Belgium, knovm 
particularly for theatre and dance. Founded as a 
student arts club in the 1970s, in the ancient 
university town of Leuven (Louvain), it is an 
independent body, funded by the state, city and 
university.

Until very recently the STUK was spread 
about the town in a number of buildings. But 
with the acquisition of a lease from the 
university on a large part of the Arenberg 
Institute, a complex that once housed the 
university’s chemistry department, the STUK 
has been able to concentrate its activities in one

>. 2
Exterioron Naamsestraat.
3
Sunken forecourt leading to 
entrance off Naamsestraat.

Urban mosaic
A new arts centre gives a provincial Belgian city an 
urban square and 10 theatres for performing arts.62 11
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level - I plan level plan level ^4 plan

1 forecourt
2 foyer
3 coortyanj
4 Ensemble music studio
5 irtjstes' foyer
6 Vjdttonom
7 outdoor fe)w
8 film theatre
9 smal (KJere) theatre

10 cafe
11 offices
12 Grdte theatre
13 dress-ng rooms
14 ttchrtcal semces
15 photolab
16 rehearsal rooms/dance stud<0
17 gallery
16 outdoor (Burtemzaal) theatre 
19 cultorel studies room (for university)
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Internal courtyard; Gr&le theatre
to right; centre, open-air theatre:
left, eatt wing on Naanisestraat.
S
Zullentaal studio
6
Grotezaal.



Neutelings Reidijk’s architecture, expressed in 
a cough industrial vocabulary, has a sculptural 
and, at tinnes, theatrical intensity. Design of 
new parts of the centre creates a host of bays, 
lookout towers, balconies, stairways, alleys and 
terraces. To avoid having a collection of 
hermetic dark boxes, theatre interiors are rich 
and diverse: and in their design the architects 
have manipulated light, perspective, and the 
connections between buildings and with 
exterior spaces, The Grote theatre, replacing 
part of the south wing and sheltering the foyer 
on the inner courtyard’s west side, exudes a 
sombre kind of exuberance; the ambiance 
suggests a combination of urban square, living 
room and old machine factory. Grey walls 
(oiled concrete, decorated with bas-relief zig- 
zag and brass rosettes) encompass bays, 
balconies, loggias and gateways; a grey floor 
(oiled ash parquet) is set with seating covered 
in rough brown fabric which can be converted 
into long sofas. Above, fixed bridges support 
technical equipment, and to one side a 2m deep 
bay with an enormous window onto the inner 
courtyard forms a kind of side-stage engaging 
public attention.

To the east of the Grote, the gold, red and 
blue interior of another new theatre, the 
intimate Ensemble (for rehearsals and the 
university's ensemble orchestras), is 
illuminated by a triangular upper window of 
opalized glass. A sloping ceiling rising to a

height of 8m. prefigures the angle of tiered 
seating for the (Buiten) outdoor theatre on 
the roof. Connected to the caf6 in the south 
wing and Grote theatre at the back, this is an 
urban enclosure of brick walls and concrete 
tiers coloured terracotta. Backcloths and 
actors can be lowered from a tall watchtower. 
Slotted in at the lower level of this new 
section as the ground falls away is a black 
padded cinema Rtted out with capacious 
seating in blood-red plush.

Such intricate interlocking and layering 
takes place horizontally and vertically, 
physically as well as visually, and devising 
anything approaching a coherent system of 
services must have been something of a 
nightmare. A logistical circuit connects the 
many technical spaces without crossing public 
routes and as a result, technicians can move 
easily between them. The level of servicing 
does seem to be high. For acoustic reasons, 
new theatres are heavy independent 
structures - boxes-within-boxes - with 
foundations on rubber blocks to prevent 
oscillation transmission. As a result, all of 
them can be used at the same time without 
interfering with each other. All the public 
theatres have their own interior climate 
controls which can be separately regulated. In 
existing buildings central heating systems have 
been renewed while preserving the original 
cast-iron radiators. P. M,

Architect
Neutciin|s Kiedijk Arehltectefi. Rotcerdain
with Carl Meeuien and Serge Vendenhove/STUK
Technical lupport
Bureau Bouwcechniek. Antwerp
Bureau voor Architectuur en Siabiliieit. Leuven
Boelandt and Byt. Leuven
Dardalos. Leuven
Theater Technieken Adviea en Studie. Ghent

Main contractor
Bouwhedhjf Van Hout. Geel
Photographs
Sarah Bite

7
Internal courtyard.
a
Studio under new ahed roof of east wing 
on Naamsestraat.
9
Film theatre.
10
Ensemble music studio.
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A cut above
On a rocky site over the Pacific Ocean, a Mexican house 
exploits the prospect and arid beauty of the site.

port you pass between large 
boulders, down a stair carved 
out of the rock, to a ramp 
between two walls where a view 
of the sea is denied. The path 
through an entrance pavilion 
(embellished by a Bertoia 
sculpture) opens into a magical 
stony garden, a fragment of 
desert outcrop sprouting spiny 
cacti and frangipani.

On the east of this internal 
courtyard is the (private) master 
bedroom; on the west, are living 
and dining rooms above a study, 
with guest accommodation fitted

The Weiss House, by Steven 
Harris Architects, has been built 
into the rocky contours of a 
headland. 75m above the Pacific 
Ocean in Cabo San Lucas; it is 
the southernmost private house 
at the foot of the Baja Peninsula, 
one of the few places in the 
world where the desert meets 
the sea. The landscape is an arid 
one of rock and sandy 
windswept soils; and natural 
vegetation, of desert grasses and 
cacti, is sparse.

Wishing to preserve the 
particular beauty of the

landscape and disturb it as little 
as possible, the architects 
divided the house into two 
separate wings, dispersing them 
to the perimeter of the site. The 
result Is a marvellous sense of 
space, light and air; and an 
impression of experiencing the 
land as it is, for as well as being 
spread out horizontally, the 
structures take advantage of 
vertical drops.

The approach to the house, 
looking down on roofs and with 
a view of the Pacific, gives some 
intimation of drama. From a car

I
West to swimming pool and 
PaciHc, To right is glass living room 
facing south and east.
2
East across internal garden to 
living rooms.
3
From roof of private suite south
west across site to pavilion and 
living rooms.
4
Swimming pool cantilevered over 
sea, east to open pavilion on the 
main upper level with study and 
guest accommodation beneath.
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into the cliff below. Along the 
south cliff edge are an open 
pavilion with study and guest 
bedrooms beneath, and a pool, 
cantilevered towards the Pacific.

Formally, the building's austere 
geometry, suppressed section and 
subdued palette defer to the 
muscular forms and subtle hues of 
the terrain. Open to the limitless 
expanse of sea on the one hand, to 
fragments of desert on the other, 
its interior becomes a series of 
sensual experiences. Some rooms 
are cave-like; others at the cliff 
edge are barely enclosed by glass 
and seem suspended in mid-air.

Light and water are elemental 
themes running through the 
design. Glass rods embedded in 
the east wall of the master 
bedroom pick up the first rays of 
sunlight and project large circles 
on the plane opposite. 
Underground media and exercise

rooms, excavated out of the rock 
to the north, are themselves 
sources of light. By day 
illuminated by slivers cut through 
the ground, they cast luminance 
at night over the rocky surface 
and over the entrance path. A 
glass bottomed runnel, which 
collects water during the short 
and torrential rains, doubles as a 
skylight over a glass shower and 
over the guest room below. Steps 
of underlit stone seem to float.

Structure is of reinforced 
concrete and high-strength 
laminated glass. The area is 
subject to hurricanes and the 
glass is braced by a sophisticated 
system of custom-made stainless 
steel anchor points - a measure 
that allows much larger expanses 
of glass than would otherwise be 
possible. Otherwise, the concrete 
construction is conventional and 
familiar to local craftsmen.

■

1 carport
2 entrance ramp
3 courtyard
4 kitchen
5 dtnmg room
6 Irvir^ room
7 open liviflj room 
B media room
9 exercise room

10 master bedroom 
(I poof
>2 entrance pavilion
13 guestbedroom
14 study
15 service

main level 0 plan (stale approx 1: 1500) cast-wcit section

Architect
Steven Harris Architects, New York
Photographs
Scott Frances/Esco
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Glass enclosed living quarters on 
west.
6

13 Internal garden: an enclosed 
fragment of natural desert.
7
Living room with transparent waits 
south and east over sea.
0.9
Shafts of light illuminate passage 
to lowest elegantly appointed 
guest bedroom.
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Lecturer/Senior Lecturer in 
Architectural Design
School of Architecture
Faculty of Architecture Property Planning & Fine Arts
Vacancy A307-02
Two academic positions are available in the School of Arclutecture for appointment at 

eldier Lecturer or Senioi Lecturer levels. The School of Architecture is the larijesl in 

New Zealand, and has a reputation lor excellence in teaching, research and creative 

work. The School offers professionally acaedited undergraduate degrees of Bachelor of 

Architectural Studies (BAS| and Bachelor of Architecture IBArch) together of five years 

duration Design teaching is delivered in newly refurbished digitally equipped studios 

si4>porting a range of software, as well as traditronal media.

'Hte School also supports postgraduate studies in the folkrwHig areas, research at 

Masters and PhD levels, and Masters programmes in Urban Design and Sustainable 

Design A Masters programme in Digital Design is currently being planned Ftincipal 

research programmes currentiy include Architecture History and Theory, Sustainabilitv, 

Lighting. Acoustics and Light Timber Construction.

Applicants should hold a professknally recognised qualification in architecture, and 

have a pos^aduate qualification or equivalent pracbce experience, and be kile to plan 

and deliver teaching in Architectural Design In addition applicants should be able to 

offer teaching in one of the following areas. Architectural History and Theory, 

Sustainatrie Design, Material and Construction Technologies. Candidates will also be 

eiqrected to have, or have the capebility of developing, a researdVcreative work 

programme in their area of specialisation.

Enquiries of an academic nature should be addressed to the Head of the School of 

Architecture, Professor Errol Haerhoff, telephone 64-9-373 7599 ext 88629, 

fax 64-9-373 7694, or email' e.haarhoffGauckland ac nt

For furtfer informetion and to apply on-line, please visit www.vacanc«s.auckland.ac.n2 
or attematrvely call 64-9-373 7^ eit 83000 Please quote the vacancy number 

Applications close on 28 February 2003.

The University has an equal opportunities peOcy and welcomes 
appUcadons from all qualified persons

THE UNIVERSITY OF AUCKLAND

DUNDEE

School of Architecture

Chair of Architecture
The University Is seeking a Professor of Architecture who will 
also serve as Head of School.

This is an exciting time for this long established, vibrant 
School which views architecture in the context of "creative 
realism". The University is looking for someone with a strong 
vision for the future of the School who is expected to have a 
national/international reputation in practice, research or 
academic leadership.

Working with a highly committed team of designers, 
architects and researchers, you will have responsibility for the 
leadership and the management of the School and for the 
academic development of its teaching and research. You will 
also play a role within the management group of the Faculty.

To request an Application Pack contact:

Personnel Services, University of Dundee, DDl 4HN,
Tel: 01382 344015.
Please quote Reference: DJ / 886/1 / AR.

Closing date: 24 January 2003.
The University is committed to equal opportunities and 

uxicomes applications from all sections of the community. NEW ZEALAND

dundee.ac.uk

enquiry 13 www.arplus.com/enq.htmlenquiry 2 www.arplus.com/enq.html

Woven Wire Cloth 
and Screens 
for Architecture 
and Design

ASSISTANT EDITOR,
THE ARCHITECTURAL REVIEW

The Architectural Review is looking for an Assistant Editor. 
We want someone who has a passion for architecture and 
its related arts and sciences. We need a lively mind that can 
understand and communicate the wonders of technology, 
has a knowledge of architectural history and theory, and 
can write (or ac least is prepared to be taught to do so). 
We seek a person who is keen to explore developments 
world-wide (some travel is part of the job). We hope for 
eyes that can see, and a brain that can whirr - and 
preferably be funny too.

...made from stainless steel, 
aluminium or other materials.

Applications;
• Ceiling panels
• Walls
• Facades
• Sun protection and screening
• Staircases and Balustrading
• Interior partitions
• Sound absorption
• Visual protection and design
• Advertising media. Display shelving
• Light reflection
• Decorative panels / cladding
• Aviaries
• Security / Protection

We expect that the successful candidate will have at least 
RIBA Part I qualifications (or the equivalent overseas) and, 
preferably, Part II. Practical experience in architects' offices, 
building sites or in academia will be useful.

This is a very rare opportunity to join the small editorial 
team of theAR.We look forward to getting an enthusiastic 
and supportive new colleague who will complement our 
strengths, add to debate and to the richness of the 
magazine.

To find out more about our range of products 
please contact:

PJeose apply by post to; Peter Davey, Editorial Director, 
The Architectural Review. IS I Rosebery Avenue, London 
ECIR 4GB. Include a curriculum vitae and, if possible, 
copies of previously published work.HAVER & BOECKER

WIRE WEAVING DIVISION
Ennigerloher SiraBe 64
0-59302 OEIOE Germany
Phone: »49-2S 22-300
Fax: *49-25 22-30 767
E-mail architektur9haverboecker.cofn
Interrxet: http:/Avww.haverboeckercom

HBWF
H & B WIRE FABRICATIONS LTD 
30-32 Tatton Court 
Kingsland Grange, Woohton 
Warrington, Cheshire WA1 4RR 
Phone: 01925-819515 
Fax; 01925-831773 
E-mail: saksOhbwf ro.uk

THE ARCHITECTUWAL

enquiry 15 www.afptus.com/enq.html
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A ONE DAY CONFERENCE FROM THE ARCHITECTURAL REVIEW, 19 MARCH 2003, RIBA, LONDON
In the last hundred years, humanity has become ever more urban and, now in the West, increasingly suburban. Cities have generated 
civilization, but they are increasingly eating up the world. If we are to remain civilized and try to live in some kind of harmony with the 
planet, we must evolve new kinds of urban planning, new architectures and new ways of relating to nature. If we do not, we shall not 
survive as a recognizable sp>ecies. How are we to plan? What are we to build? How can we create cities in which we can live in harmony 
with the natural world?
The Architectural Review is holding a conference on Greening the European City on 19 March 2003 at the RIBA in which distinguished 
architects, environmental engineers and landscapists from all over Europe will discuss issues, innovations and initiatives. Full details 
about this conference can be found at www.arplus.com. This conference will address the most important issues facing all responsible 
for creating the human-made world.
For booking forms and further information call <f44 (0)20 7505 6745 or email: magdaiena.lojszczyk@emap.com

Speakers inciude: PHILIPPE SAMYN (Belgium)
Phihppe Samyn's practice is one ot the foremost env«roiwentalty euptoratory 
laboratories in Europe.STEFAN BEHNISCH (Gennany)

A leading young green German architect, Stefan Behnisch has created some of 
the most invenlive environmentally conscious buildings in Europe. MAX FORDHAM (Britain)

Max Fordham is one of the most distinguished environmental engineers in ll>e 
world. His practice has contributed some of the most advanced buildings of 
the last 20 years.

LUCIEN KROLL (Belgium)
Lucien KroB is one of the earliest protagonists of both ecotogicat awareness and 
participation in architecture. His output is as innovative as ever.

CHRISTOPH INGENHOVEN (Germany)
The world was astonished in 1997 by Christoph Ingenhoven’s RWE 
headquarters in Essen, Germany, when the first rTxjIti-storey energy corrscious 
building was opened. He has done much sirx:e.

MARIO CUCINELLA (Italy)
Mario Cucinella has made a European name as a remarkably provocative and 
thoughtful desigrrer of green buildings.
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Susan Dawson reviews
the latest products for
the external envelope.

507 DRAMEX
Studio BAAD has designed a new
office building for TFL International in
Preston. UK. The south facade of the
two-storey building is formed of an
inner layer of glazed sliding doors to
the office spaces: they open onto a
terrace screened with storey-height
panels of 3mm mill-finish expanded
aluminium mesh. Fixed to a light steel
frame, the mesh acts as a solar and
security screen, reducing glare while
allowing views through to the docks.

Enquiry 507 www.arplus.com/enq.html

502 CORUS

The Imperial War Museum at Salford.
UK, by Daniel Libeskind, is clad with
flat natural mill-finish aluminium panels.
screw-fixed to the structure with
dome-headed screws. The tower, 50m
high, is an 'external' space clad with
300x lOOmm hollow aluminium box-
sections which run the full height of the
tower, fixed to the steel structure with
100mm gaps between them.

Enquiry 502 www.arplus.com/enq.htinl

503 OKALUX
Designed by Rem Koolhaas, the 11 -
storey high Central Library in Seattle Is
under construction, to be completed
fay the end of 2003. The prismatic
shape of the building is clad with a
curtain wall facade of insulating glass
panels set in a framework of steel
tubes. The panels consist of triple-
glazed units with sheets of expanded
aluminium integrated into the cavities,
imparting an attractive metallic sheen
that glows in the sunshine. On the
inside, the same panels create a soft
glare-free light in reading areas. The
panels are designed to modify climate;
they have solar and thermal control
coatings which reduce total solar
transmittance to around 16 per cent.

Enquiry 503 www.arptus.com/enq html 75 I I
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Reicher Priesc have designed a new 
headquarters for Vodaphone on a 15 
hectare site just outside Newbury,
UK. It takes the form of seven linked 
two-storey buildings grouped around a 
lake. The facades are dad with brick 
red terracotta rainscreen panels, 
selected from the Terrart-Urge group 
of products and fixed with the 
Terrarc-Flex support system. The 
terracotta panels, together with cedar 
panels, were chosen for their high 
environmenul ratings - the complex is 
designed to be efficient in the use of 
energy and materials.
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Enquiry S04 www.arpkis.com/enq.htn^

S04

SOI HAVER & BOECKER
A cladding panel system of stainless- 
steel woven wire cloth backed with 
absorbent material offers an effecttve 
solution to the problem of traffic 
related noise. Lined with recycled 
polyurethane foam or mineral fibre for 
noise absorption, the system is suitable 
for tunnels, underground parking 
garages, car parks or metro stations. 
The stainless steel used to form the 
panels is e^>ecially resistant to road 
salL exhaust fumes, sooty and oily 
residues. Despite its metallic shine, 
woven wire doth reflects little direct 
light; reflections from car headlights 
are diffused by the irregular surface.

Enquiry SOI www arplus com/enq html

S06 BIRDAIR
Tensile canopies of translucent PTFE 
fabric membrane will form part of the 
renovation of Grantley Adams 
International Airport, Barbados. A large 
two-masted canopy will shelter the 
terminal entrance, with canopies over 
passenger drop-off, passenger arrivals,

' -- bus bays and the main retail space.

V V

7«l I Enquiry 506 www.arpkis.com/enq htmlS06



SOS COVERTEX
An enclosure at Zurich Zoo. known as 
Che Masaola Rain Forest, recreates the 
conditions and ecological system of 
Masoala, a peninsula north-east of 
Madagascar. At 120m long and with an 
area of about I0,600m^ the enclosure 
is, it is claimed, the largest greenhouse 
in the world and will house rainforest 
plants and trees up to 30m tall. Toget 
conditions of natural light essential for 
plant growth, the enclosure is covered 
with air-supported cushions of ETFE, 
with light transmission of 94 per cent. 
The three-layered cushions are fixed 
to a structure of 10 arched Vierendeel 
trusses.

Enquiry 505 www.arplus.com/enq.html

509 GKD
Designed by Dominique Perrault. the 
new Town Hall Gallery in the heart of 
Innsbruck comprises shopping arcades, 
hotels, restaurants and offices for city 
administration departments. The hotel 
facade is a layered composition of 
transparent, semi-transparent and 
opaque surfaces. A series of windows 
and opaque panels is overlaid with an 
outer layer of movable screens made 
of stainless-steel wire mesh. The 
density of the wire mesh allows it to 
act as an effective sunscreen while 
allowing views through.

Enquiry S09 www.arplus.com/enq.html
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PollardsFy respan
PollardsFyrespan has installed a main 
entrance at Beagle House, London, the 
headquarters of P & O Nedlloyd, T>ie 
original revolving door to the mam 
entrance on Camperdown St has been 
replaced with curved bi-parting external 
doors and a set of internal sliding doors 
leading to a new lobby. Structural columns 
were removed to create a more open 
aspect The new entrance is sheltered 
with a curved glass cariopy. A secondary 
entrance in Braham St has been upgraded 
With toughened glazing and Colour-Line 
doors. PollardsFyrespan specializes in 
doors and entrarKes,

Graphisoft
The US Coastguard is using Graphisoft's 
ArchiCAD 3D CAD package to create 
intelligent 3D models of its buildings. The 
information is for use in space planning, 
quantifying building efficiency and 
pnoritizing capital improvement projects. 
Highly detailed virtual models have been 
made for buildings in Charleston. 
Georgetown and Tybee. Other 
applications such as building project 
simulations and estimating can be earned 
out using the intelligent building rrxxlels as 
a foundation, because ArchiCAD models 
support Industry Foundation Class 
standards for interoperable software.900 www.arplu5.com/enq.html 901 www.arpluf.com/enq.html

BioLab UK Vetrotech Saint-Gobain
William Pye, designer of water features 
such as Charybdis. at Seaham Hall, 
Sunderland, used BioLab's specialist 
water treatment to maintain the quality 
of the water. The Fountain Fresh water 
treatment will sanitize the water and 
correct its balance, reduce the build-up 
of organic waste and prevent algae 
growth. Dosing and control systems 
make routine maintenance relatively 
easy. BioLab runs tutored training 
courses to give an understanding of the 
practicalities of water treatment.

Fire-resisting glass was installed in two 
adjacent buildings at the manufacturing 
plant of Sun Microsystems at bnlithgow. 
Scotland. A facility has been built r>ext to 
the existing building and fire-resisting glass 
used on the adjacent facades of both to 
act as a fire-break. The glass, 6mm SGG 
Vetroflam, was installed in double-glazed 
units wrth pey Parsol, another Vetrotech 
Saint-Gobain glass which incorporates 
solar control- SGG Vetroflam meets the 
radiation control classification of 
Euronorm EN 357; it gives in excess of 60 
minutes integrity and gives a significant 
reduction in radiated heat transmission.902 www.arplus.com/enq.html 903 www.arplus.com/enq.html

Carpec Concept
Tec Wave, a carpet woven with a 
metallic yam pile, combines the qualities 
of woven carpet with the durability of a 
hard floor covering. The metallic yam 
gleams over the coloured ground and 
becomes iridescent under light. The 
carpet is available in four designs based 
on a diagonal of constant dimension with 
constellations' of squares and stripes, 

with six background shades - grey, blue, 
red, black, brown and neutral.

Kawneer
The new Sports Science and Research 
building at Edinburgh University, 
designed by architect FaulknerBrowns, 
has just been completed. The four- 
storey building has a facade of Kawneer 
501 top-hung ribbon windows coupled 
together and installed into composite 
panels with specially adapted mullions. 
On the fourth floor a long sweep of 
curtain wall was created with Kawneer 
1202 zone-drained curtain wall system, 
The aluminium windows and curtain wall 
were finished in a grey metallic polyester 
powder coating and fitted with high 
performance sealed units.904 www.arplus.com/enq.html 905 www.arplus.com/enq.html

Glazing Vision
Glazmg VtsKXi’s latest product for the 
domestic and commercial market is the 
Vi/alk-On FkJShGlaze roofli^L It can be 
installed, for instarKe, in an exteimal upper 
floor terrace wrth a timber deck; the glazed 
surface frts flush wrth the deck arvj can be 
waMced on while allowing daylight through to 
rooms below. To accommodate fkxx-loads 
of 1.8 k/Nm' arid concentrated loads of 1.4 
k/ Nnv’. the outer panes are of tougherred 
laminated ^ass integrated mto standard Low 
E double glazed units. High performance 
structural adheyves bond the glass onto the 
polyester powd&‘ coated aluminium frame, 
backed up with a two-layer weather seal.

Wright Style
A new fire-resistant glazed door system 
has been developed by one of the UK's 
leading steel glazing system suppliers. 
The door system, meeting BS 476 Part 
22, achieves an integrity fire-resistant 
rating of three and a half hours, making it 
the safest glazed door system on the 
market. The doors are glazed with 3m’ 
of 5mm Firelite glass and incorporate 
Dorma floor spnngs and overhead door 
selectors. The system is also suitable for 
high secunty applications.

906 www.arplus.com/enq.html 907 www.arplus.com/enq.html
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Icy showing the Iniildings occupied by proud 
users, the book describes how by working sui)- 
tly, in small ways, at grass roots level, under
standing and reinventing processes of design 
and procurement, a new relevance and social 
connectivity can come about. The lessons of 
the Rural Studio are so many and so varied it is 
liumbling to read ibis book. It slioul<l be 
rerjuired reading for every arrl)iJrrl, remindnig 
them what good architecture can be achieved.

SARAH WKiCa.KSVVOR I H

architect whose obituary recorded that he was 
‘bred a scholar’. Hart also explains the mean
ings behind Hawksmoor's eclectic ornamental 
details and “quotations from ancient architec
ture’. Though Hawksmoor left no body of the
ory to explain works such as St George’s, 
Bloomsbury, and St .Mary Woolnoth, Hart 
describes his intellectual interests and theoreti
cal sources, drawing especially on bis letters 
and on his library’ with its l>ooks on logic, law, 
metaphysics, natural history, and mathematics, 
its works by Fischer von Erlach and Descartes, 
its exotic travel literature, and its engravings of 
Baroque Rome by Falda, de Rossi, and 
I'omana.

Hart’s approach difiers from that of Howard 
Colvin or Kerry Dcnviies, but they can exist 
side by side, and if anyone finds the text of this 
book loo conceptual, they will still want to 
acquire it for its dazzling visual survey of 
Hawksmoor's master]3icces in 352 illustrations, 
many in colour.

MORE THAN COMMON DECENCY

RURAL STUDIO: SAMUEL MOCKBEE 
AND AN ARCHITECTURE OF 
DECENCY
By Andrea Oppenheimer and Timothy 
Hursley. Princeton: Pnneeton Architectural 
Press. 2002. £21

‘ J'he land through which the Black Warrior 
[River] curls is rich with defeat. One only has 
to kick at its red surface to detect the layers of 
hurt beneath it.’ This is Hale County, 
Alabama, one of the poorest places in the US 
and the rural backwater ‘heiicaih the radar' of 
regiilalion whore Samtiel Mockbee found 
space to develop his Rural Studio. Far away 
from Auburn University, a radical educational 
experiment culminating in a new architectural 
aesthetic has been emerging. Recognition for 
Morkbec’s work culminated in the award of 
the prestigious Macarthur 'genius grant’ in 
2000. Tragically, he died at the end of last year, 
victim of the leukemia he thought he had coii- 
queied. 'I'his hook is a timely memorial to Ills 
life’s w'ctrk,

Mockbee was deeply conscious of the jdace 
from which he had sprung, the character of the 
deep south. In particular, he was sensitive to 
the inequitable social relationships which had 
permitted his own privilege, while invisible oth
ers suffered in poverty. He wanted to make ‘the 
connection between esthetic.s and the realities 
underlying design ...’ This book documents the 
work of his laboratory, demonstrating connec
tions between the people and the place, using 
‘subversive leadership ... [t((] keep reiniiitling 
students of the profession’s responsibilities’ and 
how a new vernacular aesthetic grew out of this 
context. Frarked through essays and inter
views with the parties involved and illustrated 
with beautiful photographs hy Timothy Hurs-

MONUMENTALFAITH

NICHOLAS HAWKSMOOR: 
REBUILDING ANCIENT WONDERS
By Vaughan Hart. London: Yale University 
Press. 2002. £35

Like Sf>ane, Hawk.smoor was rediscovered in 
the twcnlieth century when the starkness and 
originality of both architects exerri.sed a special 
appeal. Hart's enthralling study now claims 
that Hawksmoor gave permanent numumental 
form in many styles to the fundamental beliefs 
of his lime: Christianity, Monarchy, Trade, 
Reason, Liberty, and Freemasonry, against a 
hackgroiimt of expanding scientific and geo
graphic horizons in which atteiitpts were made 
to reconcile faith with modern science. He 
quotes Defoe’s Calvinist claim in 1 725 that the 
new Londot: cliurehes are ‘not acltirncd with 
pomp and pageantry as in Popish countries; 
l)Ut, like the true Protestant plainness, they 
have made ver>’ little of ornament’. .Admiring 
the masonry construction of the mediaeval 
cathedrals as a patriotic national style, 
Hawksmoor emulated this in his (iothic work 
at Westminster Abbey and All Souls' College, 
and indeed in liis predilection for blocks of 
masonr)' in his Classical buildings.

In this richly documented monograph on an

DAMOWAFKIN

ARTS OF DARKNESS

HITLER AND THE POWER OF 
AESTHETICS
By Frederic Spotts. London: Hutchinson. 2002.
£25

The idea that aesthetic policy was an integral 
part of National Socialism has been established 
at least since Peter Cohen’s unforgettable doc
umentary ‘The Architecture of Doon\’ of 1989, 
but Frederic Spotts here presents something 
more specific: that Hiller himself was obsessed 
about the arts beyond any other concern as dic
tator, and that while stealing paintings and bul
lying musicians was left to cronies and 
go-betweens, he himself had a credible grasp of 
architecture and an astonishing, almost freak
ish, memory for its details. He was himself, says 
Spoils, the designer of much of what was put 
up in his name during the Third Reich, and 
Speer, with his oflice of 1000 siafT, was merely 
an efficient and self-glorifying bureaucrat.

Hitler had informed but determined views 
on the visual arts and he intended to impose 
them on the rest of the world. He disliked the 
‘Nazi’ art di-splayed in Troost’s Munich gallery 
- except for the homoerotic statuary and he 
was, apparently, an early twentieth-century 
admirer of Angelica Kauffmann. He did not 
rule out Modernism: he had Bonatz design a 
Modernist railway station for Munich. Ever>-- 
thing had to he ‘the largest in the world’. 
According to the German media. Hitler’s new 
autobahns, presented here as an aesthetic, 
social, project, were “the greatest single master- 
pie« e of all times and places', ‘the sixth wonder 
of the world’, ‘greater than the Great Wall of 
China’, ‘more impressive than the pyramids’,

In Oenmaric, a kolonJ it a collection 

of hui-lihe dwelling* each on it* own 

tmall plot, where city people can 

spend evenings and even weekends 

away from their flats. Surely the 

most poetic of all such places is in 

Nsrum by C. Th. Sorensen, where 

clipped hedges divide individual 

private ovals from lawn-sown public 

glades. One of the many fascinating 

eiamples of the nation's brilliant 

twentieth-century landscape 

tradition to be found in the third 

volume of the magisterHai Donmorks 

Havekunst, by Annemarie Lund, 

Arkitektens Forlag, Copenhagen. 

2002, Okr I BOO for all three volumes.



reviews
‘more imposing than ilio Arropolis’, aiul ‘morr 
splendid than the cathedrals of earlier times’. 
Some of Hitler’s early service stations were- 
apparently designetl by Mies van der Roh<*. 
The new roads did not have, according 
Spoils, any iniliiary role, and indeed their high 
visilriliiy made them an easy target.

IfSpotts’ book has a facetious elmracter to it 
and. for some reason, he is at hi.s most faco- 

lious when referring U> architecture it is cer- 
tainlv matchetl hy the altogether grotesque 
nature of the story lM*ing told.

I IMn iHV BRi n AI.N-C.VrUN

BIOSPHERIC FEARS

THE EARTH'S BIOSPHERE: 
EVOLUTION, DYNAMICS, AND 
CHANGE
By Vaclav Smil. London: MIT Press. 2002. 
£21.95

'Finally we have an accessible, highly inlegrated 
account of the environment: wise rather than clever, 
responsible rather than glib, comprehensive rather than 
confused, comprehensible ralher than new. Smil's 
unique biospheric narrative, devoid of hype and patrio
tism, transcends academic apartheid. This immensely 
learned story of the past history and current stale of the 
third planet is destined to become required reading for 
anyone who seeks the environmental context for human 
(7fhnb.‘(Lynn Margulis, on back cover ofbook)

and insignincant in comparison, how can we 
possibly harm it? vSmil’s frightful message is 
that we can. And this comes from a scientist, 
not an amateur doom-monger. Smil is equivo
cal on whether or not we will succeed in harm
ing and destroying our planet irrevocably. He 
is frank enough throughout the lK)ok to confess 
that he does not have the answers to many of 
life’s great riddles.

But be leaves us witli a fascinating scenario. 
It is quite possible that our iruTea.singly sophis
ticated machines will survive us. When our

ones to life, reaches its cenlenar\'. and a revised 
version of Mervyn Miller's liandsornrly illus
trated book has been timed to celebrate the 
event. I he town was poe)rly funded, but there 
were compensations. One was that its archi
tect-planners were Raytnond Lbuvin and Bairv 
Parker, masters of domestic design, another 
was the ingenuity ofils Cheap Collages Exhibi
tions, attracting experiment and publicity, and 
a third was the sheer cnthusia.stn of the pio
neers. Half a century later, Kirsl (harden City 
Limited was aeliially in profit, and a group of 
sjierulalors, watching for [iliims in the properly 
market ripe for exploitation, managed to buy 
enough shares to win control.

Miller tells the complex story of the Letch- 
worth Garden City Corporation Act of 1962. 
designed to ensure that dividends remained 
limited and that any further income was to be 
spent for the bencfil of the inhabitants. The 
story' is important. I,etchworth is not immune 
from general trends. Miller finds that. Iasi year, 
it was the seventh most popular place to live in 
the country. He explains that investors were 
buymg houses to rent (hem out. and that ‘iirst- 
tirne buyers had pra« ti< ally been priced out',

COLIN WARD

Comprehensible to scientists maybe, but 
hardly to architects. 1 fear. T'lir text of this 
work. \'aelav Smil’s latest, is Ibrliidding 
indeed, and pepp«-rrci with calculi, formulae, 
tables which only a specialist is likely to under
stand. Entir<‘ sentences run with words I've 
never heard ol and yet it gripfjetl me never
theless.

Smil tells die stor)' of our biosphere. It seems 
he covers all aspects of its jihysics, chemistry, 
geology, oieanograpliy, biology, energy, cli
mate and ecolog)-. 1 le traces its hegimiings and 
he surmises its end. He outlines the history of 
scientific theory and research, bringing it up- 
to-date so thoroughly that Hawkins and Love
lock seem already old-fashioned. The prose 
style is tight, with an occasional touch of 
humour lurking beneath the dense text. Had I 
not read the concluding chapter first. 1 would 
have wondered where it was all leading and 
maybe would have drowned in its depths of 
unfamiliar know lerige.

T he conclusion one might reach after Smil 
has finished with liis awe-in.spiring exploration 
oflhe hiospitere is this ilTlu' universe around 
us is so vast, if the way it works is .so eomplex, if 
lime sirelchcs to infinity both backwards and 
forwards, and if as a result we. industrialized 
human civilization, are so incredibly minii.seiile

planet becomes uninliabiiaitle, eitlier through 
our own fault or through natural tosmie 
causes, these machines will cope on iheir own.
Some will stay and adapt. Others (those 
imbued with human v'alucs) will leave the bios
phere and search for other planets wliere they 
might settle and re-create Earth’s biosphere. 
Just suppose they felt disposed to re-creating 
human civilization tigain would we deserve a 
second chance, or would the machine-race l)e 
better olT without us? .ADAM VOKLCKI.R

A GREENFIELD SITE

LETCHWORTH:
THE FIRST GARDEN CITY
By Mervyn Miller, Chichester Phillimore, 2002. 
£25.00 Book reviews from this and recent issues of 

The Architectural Review can now be seen on 
our website at www.aiplus.com and the books 
can be ordered online, many at special discount.

In 200.1, I>“tchworth, the first of the two towns 
founded by Ehenezer Howard to bring his the- 81 I I



An extraordinary baroque fusion of architecture, sculpture and abstracted nature, 
THE Fontana di Trevi still brings aquatic splendour and drama to the middle of Rome.

left off. devoting an almost maniacal attention to the form of the 
scogfi. or rocks, clambering over the fountain brandishing a charcoal 
stick to indicate precisely the shapes his stonecutters should follow. 
The meltingly fluid scog/i and sensuous vegetation soften and 
harmonize with the regularity of the palazzo above, orchestrating an 
exquisite unity of sculpture and architecture. Even Ruskin, no great 
fancier of the Baroque, was moved to declaim 'I got among the 
mimicked rocks and among the deep pools of this most noble 
fountain until I fancied myself among the gushing torrents of my own 
Cumberland’. The earlier habit of ensuring a return to Rome by 
drinking from the Trevi has since been replaced by ritual coin 
throwing, the water now containing unpalatable quantities of bleach.

Celebrated in countless images, stories and films, the Trevi 
continues to figure prominently in contemporary Roman life, notably 
as a backdrop for amatory interludes, both real and fictitious. The 
most memorable of the latter was Anita Ekberg’s famous nocturnal 
dip with Marcello Mastroianni in Fellini’s 1960 film Lo Dolce Vita. The 
futility of the liaison between film star and tabloid journalist is 
symbolized by the fact that just as they are about to kiss, thigh deep in 
the basin, the fountain’s water is turned off. leaving a poignantly eerie 
silence and stillness. When Mastroianni died in 1996, the Trevi was 
again hushed in tribute to his memory. C. S.

Possibly the most famous fountain in the world. Rome’s Fontana di 
Trevi is an urban oasis whose essential functions of supplying the 
populace with water and providing relief from the city’s heat have 
long been surpassed by its symbolic and metaphorical dimensions. 
From a labyrinth of alleys glutted with souvenir shops, you are drawn 
on by the sound of water into a compact piazza dominated by an 
extravagant Baroque stage set of creamy travertine sluiced by foamy 
rivulets of plunging spume. A riotous panoply of cavorting sea horses, 
conch-blowing Tritons, exuberantly modelled rocks and sculptural 
trees rises in theatrical splendour to meet the facade of the Palazzo 
Poll above, adorned with the allegorical figures of Abundance and 
Health. Water cascades in sheets, whipped up by a host of nozzles, 
spilling from basin to basin, spreading and gaining in volume as it 
tumbles down each tier, finally gathered and contained into a vast 
sunken basin. Roughly half the piazza is occupied by the basin, pushing 
visitors to the edge of a man-made amphitheatre and transforming 
urban life into a teeming, dramatic spectacle. Scintillating in the 
sunlight or caught in the flashes of scores of tourist cameras, the 
aqueous torrents sparkle and shimmer with a mesmerizing intensity. 
At night the fountain becomes even more magical, pulsating with a 
soft glow like a giant, implausible candle. Finally completed in 1762. 
the Trevi was designed by Nicola Saivi, who picked up where Bernini821 I
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Bloom by Enrico Franzolini
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Town Hall, Innsbruck: Moving Fagades

Permanent change by altering transparent windows and variable, movabie sun shade elements 
made of coolly gleaming stainless steel wire mesh: intimacy and openness - free sight towards 
the outside, varied iight guidance and protection against viewers towards the inside. 
Architects: Dominique Perrault, Paris, with RPM, Munich
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