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Be tween u.$, ideas become reality "
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y' Local Materials
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LEED'for Schools
/ Low-Emitting or CHPS
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as quiet as a muse
To inspire creative minds, a learning environment needs to balance stimulating visuals with high performance. Armsfong o-ffers
an extensive portfolio of Ceiling & Wall Systems so you can provide it all- acoustics, durability and even environmental benefits.
Visit our site to explore all your options. And use the Reverberation Tool to hear how each material affecb speech intelligibility.

zioflsaile Hish schoor, Zionwile. tN I Fanning Howey, tndianapolis,lN armstrong.COm/SchOolS 1 877 ARMSTRONG
Soundscapes' Shapes Acoustical Clouds in White 
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Ptease visit us at NeoCon, Suite 1060'
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Designed to work crs hord CIs you do

Designed for life
broadLoom & carpet tiLe

be nt[eyp ri n cest reet. co m

te1 800 423 4709
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Andreu World America
www.andreuworldamerica.com
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Actiu
www.actiu.com

Capdell
www.capdell.com

Bordonabe
www.bordonabe.com

Dynamobel
www.dynamobel.com

Concepta
www.concepta.es

Ofita
www.ofita.com

Ofifran
www.ofifran.com
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Sancal
www.sancal.com

Sellex
www.sellex.es

Stua
www.stua.com

Tramo
www.tramo.com

Figueras
www.figueras-usa.com

Casades0s
www.cycsa.es
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20 industry

35 exhibition: NeoCono 2O1O

64 focus: approaching the bench

Altsteel extends its Stride furniture line with new bench and storage solutions

66 focus: optimism is back

When Benjamin Pardo asked renowned industrial designers

Masamichi Udagawa and Sigi Moeslinger to design a new furniture system

for Knolt, no one was more surprised than the designers themselves

68 trends: the 2lst century library

72 without pre.judice

TEK Architects has designed the Kupferberg Holocaust Resource Center

at Queensborough Community College to celebrate the triumph of life

7a tighting the way

Starkweather Bondy Architecture helps an Oakland charter schooI

realize its fut[ potential

A4 reading the future
A new community library by Davis Brody Bond Aedas breaks the

traditional motd and sets a 21st-century tone for a citywide library

renovation program in Washington, D.C.

88 the great uniter
Yazdani Studio brings "extroverted" design to the University of

California, San Diego, breathlng new life lnto the student unlon with

the entirely transformed, alt-incLusive Price Center

94 the schooI on the hit[

The Branson School's new buildings tread lightly on their rolling campus in

Ross, Catif., thanks to a design by Turnbull Griffrn Haesloop

98 students and the city
Taytor Place, an Arizona State University student housing comptex, designed by

SmithGroup, puts a sexy pulse back into Arizona's urban heart

1O2 practice: no such thing as business as usual

llDA roundtable discussion focuses on the shifts in business practice

among design firms, with the underlying theme of "change"

104 process: no one size fits ail approach

Chosing the right delivery method for independent schoois

106 designers rate: Mitan Furniture Fair 201O

IOB sources

111 ad ind*x

112 perspectives: Masamichi Udagawa and Sigi Moeslinger, Antenna Design
cover: The Branson School, designed by Tumbult Griffin Haesloop.

Photography by David Wakety Photography. Page 94.
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It's Your Project.

Yisit our Fabric Library at www.repreve.com. Ask your
supplier about the famity of Repreve recycted fibers.
0r emaiL us at reprevemarketing@unifi.com.
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@
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Repreve is a registered trademark of Unifi, lnc.
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contractdesign.com hightights:

Design: Studious Attraction
The new, vibrant Tustin Library, designed by Field

Paoli, in Tustin, Catif., provides a comfortable space

for the community to gather, study, and socialize

www.contractma gazine.com/tustinlibrary

Design: My Green Neighbor
In a joint venture, Leo A. DalylLAN and

PageSutherlandPage designed a Houston offce
for the General Service Administration that combines

sustainabiLity and a welcoming community image

www.contractdesi gn.com,/gsahouston

Desigri: There's No Place like Home
Traces of California style and Dutch contemporary
art do well to make emptoyees forget that they work

in this government office, designed by Huntsman
ArchitecturaI Group

www.contractmagazine.com,/dutchconsulate

Designing For l-lealth: Light and lts Role

in Patient Safety
Foltow this monthly online cotumn, contributed by

the healthcare experts at Perkins*Wit[

www.contractdesign.com/designingf orhealth

on the btog: more at TalkContract.com

Do You See Sccnomic fteecvery?
Some A&D professionals weigh in on the recent

ArchitecturaL Eillings lndex (ABl) and whether or not
their firms are seeing an increase in business. Join
your cotleagues by sharing your comments.
www'contractdesi gn.com/economicrecovery

Cracling rlre C':d*
Bob Chisholm, FAIA, chairman of the board, R.E.

Chisholm Architects discusses the chatlenges

associated with navigating the buitding process.

www.contractdesi gn.com,/cracki ngthecode

Is McDonald's New Face-Lift a Waste?
McDonaLd's executives hope to remodet 4OO to 5OO

locations across the country in 2010. And the corpo-
ration recently ptedged $1 billion to this initiative. But
does the redesign look all that different? You decide.

www.contractdesi gn.com/mcdonaldsredesi gn

Social Media Soiree
ln addition to daity site updates and breaking news

Contract readers now can stay abreast on industry

inrormation, projects, and Contract activities via

Facebook (Search: Contract magazine) and Twitter
(www.twitter.comlcontractmag). Add us to your
'friends,' and loin in on the conversation with your

fellow designers today.

Contract would like to thank Spring 2O7O interns

Adam Figman (Lehigh University) and Gillian Wong

(New York University) for all of thet hard work and

dedication in covering industry news and online proiects.

i)*sign: Office Overhaul
New offices with a contemporary flair by TPG

Architecture bring this Boston-based ad agency

into the 2lst century

www.contractmagazine.com/mullenheadquarters

[**ay: Renovating Mid-Century
Modern Libraries
The University of Chicago Law School entrusts
OWP,/P and Cannon Design with the task of

modernizing its originaI Saarinen structure while

respecting the spirit of the buitding's heritage

www.contractdesi gn.comlmodernlibraries

Essa/: Attracting Library Traffic
How a public library can draw traffrc to developments

today and bring them back for more tomorrow
www.contractdesi gn.comlIi brarytraffi c

Upcoming Design Stories:
NCIDQ, Washington, D.C., by Perkins+Will

Titus Salt and Tong schools, Bradford, U.K., by Field l%oti

t%cific Primary Schoot, San Francisco by Tom Eliot Fisch

Fro,iie: Future Corporate Design Trends
A Q&A with M Moser design director Bill Bouchey to

discuss his goals and design aspirations, as well as

the current trends in corporate design

www.contractdesi gn.com,/boucheyQA

Fracl.ies: How Wilt Green Jobs Save the

A&D lndustry?
Current AIA president George Mi[[er shares his views

on the Great Recession, the economic potential of
green job creation, and how architects and firms can

get involved
www.contractdesi gn.comlsaveAD

Joan Frye Wlliams, MLS, is a library consuttant and

futurist. Her practice georgeandioan.com centers on library

innovation, human factors as they retate to library use. new

technology, and the tibrary imptications of emerging social

trends. She frequently collaborates with architects and

designers to update tibrary service models and technology
plans as part of the facitities planning or remodeling process.

Mark Schatz, FAiA, LEED AP a teading expert in community
buiiding architecture. has directed Field Paoti's community
design work since iorning the firm irr 2OOO. He has been

principal-in-charge for more than 40 tibrary and community
center proiects. Schatz brings 25 years of experience wilh
all aspects of pro.iect leadership. from programrting. master
planning and design, fundraising assistance, construction
doeumenlation and administration.

www.contractdesi gn.comcontract june 201 0
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Oan Wetherell, AlA, is C00 of Rarctiff architectural.

interiors arrd planning firm. in Emeryviiie. Calif. He directs
the finnls K-12 academic practice, leading clients from tlre

filartsr ptanning and programrring phase through design,

coftstruclion and post-occupancy. His pro borro efforts
inciude the master plan for a school for orplraned children

who losl their parenrs to AIDS in Uganda. To learn rnore, visit
www.rat ctiff arch.conr.
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ealth care Environment
A\,VARDS COMPETITION 20 1 O

To recognize innovative,

I ife-enhanci ng i nterior
design that contributes
to the quality of
healthcare

. Conceptual Design

Student Category:

Awards will be given for innovative design
solutions that enhance the quality of healthcare

delivery Entries can include, but are not limited

to, healthcare products (furniture, furnishings, etc.);

healthcare settings (patient areas, examination rooms,
conidors, etc.); or technology (equipment, systems, etc.)

r Judging Critenia

Professional entries:

. Visual and graphic images of interior spaces that
suppod an environment capable of improving the
quality of healthcare

. A demonstrated response to the program statement

. A demonstrated partnership between the clients and
design professionals

o Client feedback or testimony that the prolect
seeks to improve the quality of healthcare: Does it

demonstrate sensitivity to patient needs and seek
to improve therapeutic outcomes, enhance staff

performance, and increase visitor and community
padicipation? Were higher satisfaction ratings by
patients, families, and staff a key design objective?
Professional conceptual and student entries:

. A demonstrated response to the goals mentioned in

the project description

. Visual and graphic images that support an
environment capable of improving the quality of
healthcare

: Becognition/Awards
. Winners will be announced at an awards
presentation during HEALTHCARE DESIGN.l 0,

Nov 1 3-1 6, 20 1 0, in Las Vegas.

o An award will be presented to each winner

. Winners will be required to assemble presentation

boards of winning prqects for display at
HEALTHCARE DESIGN.lO

. First-place winners will receive a complimentary
registratron to HEALTHCABE DESIGN. I0

. Winners will be published in an upcoming issue of
Contract magazine featuring healthcare design

. Winners and honorable mentions will be contacted
individually by Aug. 9, 2010,

I Judges

Judges to be announced will include interior designers
and architects with experlise in healthcare design
and a member of the board of The Center for Health
Design. The competition is sponsored by Contract
magazine in association with The Center for Health
Design, the HEALTHCARE DESIGN.10, and The
Vendome Group,

r Rules for Entry

Professional Categories:

. Submittals (except for conceptual) must be built and
in use by June 1 , 2010. Entries also must not be more
than two years old or have been entered in previous

Healthcare Environment Awards competitions.

o Submittals must be contained within one
binder and must include professional B x 10 color
photographs and at least one floor plan. Conceptual
submittals must include color renderings.

. Submittals must also include the prolect name and
location, submittal category and a brief program
statement (300-500 words)

. The design firm name, address, and contact
person's name, e-mail, and phone number must be
provided in an envelope at the back of the binder for
purposes of anonymity

. Each submittal must nclude a $250 entry fee

I Rules for Entry

Student Gategory:

. Submittals must be contained within one binder
and must include professional quality photographs or
renderings

. Submittals must include poect type and a brief poect
description (300-500 words) addressing the goals
of the project and how and why the final project
improves the quality of healthcare

. Student names, address, and verification of student
status in the form of a letter from the school registrar
certifying enrollment at the time the prolect was
completed must be provided in an envelope at the
back of the binder for purposes of anonymity

. Each student submittal must include a $25 entry fee

r Rules for Entry

No OFFICIAL entry form is required

All submittals must be received by 5:00 p.m. EST
on Tuesday, July 6, 201 0.

For questions, call 646.654.7336 or visit
www.contractdesign.com.

lvlake checks payable to Contract magazine.
l\,4ail submittals to:

Healthcare Environment Awards Competition
c/o Contract magazine
770 Broadway, 8th Floor, New York, New York 1 0003

Sponsors are not responsible for shipping and receipt
of materials or for damage that may occur in transit.
Submittals will be returned only at the entrant's request

and return postage must be provided at the time of
submission for return, The decision of the judges is

final. The judges reserve the right to make no award.
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r Award Categories

Professional Categories:

. Acute (inpatient) Care Facilities

. Ambulatory (outpatient) Care Faciiities

. Long-Term CarelAssisted Living Facilities

. Health and Fitness Facilities (environments in which
the primary purpose is to provide healthcare and
related servrces)

. Landscape Design
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WHAT YOU PUT !N DEFINES

WHAT YOU LEAVE BEHIND.
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The First Life''of,a,cgrpet of Antron@ fiber can last up to 75% longer than the majority of
competitive carpets -,p,llshing sustainability expectations to new boundaries through the
right mix of perfonnance, aesthetics and environmental responsibility.

Now, Antron Lumena@ solution:dY,Sd:,nylon with TruBlend'"'fiber technology, deli&ers a balance of
recycled and renewable resources.tottgdgy, while anticipa!i!g.!,!.g9yq!ii&. Otei*i.tpr tomorrow.
Get it right the first time at antron.net

O INVISTA 201 0. All Bights Reserved. Anlroni and the Antftif iamily. of mtrks*nO loqoi
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visit vvww.skydesig n.cCIm

Marker and Magnetic Glass
for office, sttidio, retail, health care
$tandard and custom sizes available

Architectural Art Glass
www.skydesign.com
888,27E.4660
L4AI]F IN CHICAGO SISICE 1983
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lnterlocking Rocki,., cA s-r R,': c K ilA r'.r I L" s
PRECiSELY INTERLOCK FOR CONTINUOUS, SCULPTURAL SURFACES OF ANY SIZE.

l'4OUNTS EASILY OVEtr DnY\r'iALL.

OF D'RECTLY TO [,lOST SUBSTNATES

STEEL.FEINFORCED, SELF-AL]GNING JOINTS

CONTAINS NO GLUES. NC VOC'S, NO PLASTICS.

AND NO FOBMALDEHYDE

FOB HEALTHY FIBE-SAFE FEATUBE WALLS

.liu

SWIM* Flowing serenity with a healthy shot

of turbulence*a play{ul and "swimming" wall sur{ace.

SW1M.,i O2oo7 modularAds, lnc. US & iorelgn patents I pendr.g patefts Made in the USA, sans hlbns.

MADE EY

ctrts'
www.modularArts.com | 2067884210
-YI natu ra I J v.. .

durable, safe & healthy.
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Occasionally even the most beautiful
objects have to bask in reftected gtory.

Orion. cable suspended luminaire for indirect fluorescent
and optional direct halogen or metal halide lighting.

Design, S. & R. Cornelissen.

ARCHITECTURAL
rHE HUTAf, 1IOHIS

@

fx
www.artemide.us

Select No. 1'l 4 at Contractdesign.com/readerservice



branching out

Jennifer Thiele Buseh
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Please give us your feedback at \^rww.contractdasign,com/contact.
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Video did not kitt the radio star, NetFlix has not kitted the movie theater,
and online cotleges tike the University of Phoenix, KapLan University,
and DeVry University most certainly have not kitted the on-campus
education experience. Even during the darkest days of the current economic
recession, school and university construction continued, albeit at a slower pace,

thus representing one of the few "bright" spots of opportunity-retatively-for
architects and inLerior desioners

For example, according lo American School & University magazine's 2010 school
construction outlook, Stanford University in Catifornia suspended or cancetled {[1.3
bitLion in planned projects in 2OO9 but stitL had 87 construction projects worth
a totaI of {81.5 billion in design or construction underway at the end of the year.

And, according to the report, "At the K-12 levet, 2OO9 saw fewer of the huge bond
referendums that have appeared on battots in recent years. But some districts were

abte to overcome the economic gtoom and persuade voters to support ambitious
projects." Namety, in 2009 Detroit voters approved a $5OO-mittion bond referendum

to renovate or buitd 1B public schools, and in Fairfax County, Va., voters approved a

$232.5-mittion ptan to build a middte schooI and upgrade severaI other campuses.

Aiting physical plants and demographic shifts continue to drive a lot of school

renovation and new construction projects, but so too do broader social trends [ike

the rapid evolution of technology, sustainable buiLding practices, the increasing sophistication of student populations
(particutarty at the higher education [evet), and the demand among lower income communities for the same quatity of
educationaI experiences accessible to higher income populations. ln this issue we see prime examptes that span the rich

gamut of project types: a successfuI charter schooI in a highty marginalized neighborhood of Oakland, Catif., a student
center that creates a new focal point for an already well-established cotlege campus in San Diego, and a new student
housing facility in downtown Phoenix, intended to draw students to an urban campus.

This issue and our accompanying online education focus at www.contractdesign.com atso dwell a bit on the renaissance of
the pubtic tibrary, which no longer necessarily is a ptace for quiet research and reflection, but instead has happily and logicalty

taken on muttiple roles as teen cente[ after-school caregiver, coffee house, technotogy centel museum, and archive, etc.

Thanks to technology, the reach of education no longer is confined to school buitdings. ln fact, it is not confined to any

physical place at all.

Neverthetess, what physical space offers and what att of the project types in this issue have in common is this:

they aLL use design as a means to buitd community as a fundamental aspect of good education for all ages and

socioeconomic levets. And that is why the University of Phoenix witL never supptant the Phoenix campus of
Arizona State University.
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EXPRESSIVE ESSENTIALS'

YOUR SINGLE SOURCE.

peterpepper.com/2health | 8OO 496 O2O4 x7

To learn morp visit r;s at NFOCON snace 1O94

s1./narECH
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Healthcare environments that let earegivens get back to the business of healing. Before we put pe

to paper, we observe. And what we've seen are nurses walking/running cver five miles every shift, navigating chaos as theyl'uggNe si

tesks at a time. Their desire to help people heal is frustrated by lhe environnrent itself. At Nurture, we're removing obstacles, startir:

I



d#
lith the status quo. lt's not just about designing better producis; it's about rethinking
verything to create better experiences. lt's about helping caregivers irnprove out.
omes by healing the healthcare environment. Join the conversation al nu;"tr-lre"com.
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Fit for an lron Chef

Cleveland-Richardson Design is going hog wild for "lron Chef"-
and it's not because of the show's steep cutinary competition. The
Ctevetand-based design firm recentty compteted work on lron Chef
Michael Symon's new B Spot Restaurant, which can onty be described
as biker chic. Located in Cleveland's Woodmere suburb, the 9O-seat
venue combines otd-school biker etements with a contemporary flair
to give diners a unique, casual experience that is a diversion from
downtown's typicaI streamtined fare.

'Michae[ wanted to create the atmosphere of a casual biker bar and
envisioned a Harley Davidson hanging from the ceiling, and his wife Liz
wanted to have a vintage beer-can collection disptayed prominently in

the dining area," says Scott Richardson, principal designer at Richardson
Design. "But we weren't creating a theme restaurant; we reatized we
needed to be subtle and arlistic in the way we interpreted this concept."

The eye-catching watt incorporates the restaurant's "B" logo in an
innovative disptay of 1,750 vintage beer cans, which inctudes several
hundred from Symon's operations manager Sam Lindstey. Richardson
says that it was this artistic revetation that inspired him to treat the giant

wall of atuminum cans as a cohesive collection. "The cans themselves
became atmost Like individual mosaics or pixets, in that once combined
and arranged accordingly, they coutd reflect something much greater,"
he says.

Another design chaltenge was Symon's desire to have a Harley Davidson
hanging from the ceiLing. Aside from the sheer weight of the request,
Richardson did not want to ptay into the biker bar clich6. Using
photographs of motorcycte parts, Richardson created a deconstructed
sculptural piece with pendant tighting. Other elements of "recycled"

design include fabricated rolting steel doors, a reconstructed cemetery
fence that separates the restaurant from the neighboring retail areas,
and use of old wood from an Ohio barn.

"MichaeLwanted a one-of-a-kind destination burger experience for B Spot,"
Richardson. 'The end product is part biker bar and part Michael Symon.
From concept to execution, the restaurant completety embraces Michael's
personatity and lets his customers know what he's atl about."-SS

Read more at contractdesign.com/bspot.

Paul Sobota Photography. (ww.paulsobota.com)



Who decided that a cart had to be loud, intirnidating and unwieldy? Introducing Pocket,
the uncart. lt's so quiet it's aimost silent. You don't push it so much as direct its glide
path. lt's beautiful and adaptable thanks to magnetic accessories. lt adjusts to fit your
height and budget. Less has never been more. Join the conversation at nurture.com.
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ARMOURCOAT' industry
SURFACE FINISHES

Contemporary Charrn

New York-The 22nd lnternational Contemporary Furniture Fair (ICFF)

was an encouraging signaI that economic hope for the design community
is on the way. Held at the Jacob K. Javitz Convention Center in New York

City from May 15 to 18 with 590 exhibitors, atmost 23,OOO interior
designers, architects, designers, retaiters, manufactures, and distributors
attended by the annual trade shows' ctose.

"This is the event I look fonvard to most every

year," beamed Peter SchuLtz, AlA, president
of Richard Schuttz Design and son of the
BO-plus-year-old designer. 'Peopte are here
to Look at and appreciate your designs. I don't
think anyone really thinks about pushing that
sales stip, as it is in a lot of other expos."

White the array of products on display
presented an assortment of styLe and
innovation, a few major design themes
prevailed, inctuding the contrast between

texture and ctean lines, as wetl as incorporating bright and bold colors.

A focus on texture and rich designs that made visitors want to touch the
products was prominent. Trove, for exampte, launched a new variation on

its existing Marquee waltcovering, printing

an historic theater scene on a textured,
gtass-beaded surface. Sette Cento at the
Ceramic Tiles of ltaly pavition disptayed

its The Factory coLtection that portrayed

stunning photo visuals-including a jazz

musician, Audrey Hepburn, and the Brooklyn

Bridge-via a glaze over thin and short
textured Lines. BRC Designs showcased its
Spider Sofa, composed of either btack or
brown recycted zippers and silk fabric ties
as an eco-friendly and reinvented version of
shag-styted seating.

On the other end of the spectrum, many exhibitors aimed to push the
mark with rounded edges and ctean lines in ptastic,/fibergLass forms
and wood. The sleek and intriguing Pharo stackabLe indoor,/outdoor
chair by Wilde & Spieth features a unique throne-like fiberglass
silhouette in nine colors with buitt-in or removable cushions. Also,
Herman Milter disptayed for the first time its expanded [ine of Eames

Dominic Crinson Design

Objeti, LLC lrrL Ptastic Motded Chairs.

Bold cotors such as lime green;

bright reds, oranges, and pinks,

and pure-tinted greens and

bLues were seen throughout,
as wetl as options to ground
the palette with crisp white
and pure btack. The popularity
of metaLlics seen at the Milan

Furniture Fair continued.

For the full coverage of ICFF and additicnal photos, visit
www.e0ntractdesi gn,/icff 2O J.O.

Armourcoat Surface Finishes Inc.

4330 Production Court, Las Vegas, NV 891 1 5

Telephone: 702 644 06A1 Fax:702 644 0554
Email: sales@usa.armourcoat.com

www.u$*.srf"},"}*u re *frt.e sYix
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Red-Light Revelry

PhOtO CTCdit: EWOUT HUIBERS (WW,CWOUt,tV)

The human spine is not made
for inactivity.
And neither is ON? Find cut
more at wilkha h n. com /on

NeoCon'

Amsterdam-White prostitution is illegal in att U.S. states except
Nevada, "window shopping" for sexual encounters is a typicat, daity

occurrence in Amsterdam-and not to mention a highty profitabte

business. But according to Concrete ArchitecturaI Associates (CAA),

it's time for bordeltos in this age-oLd industry to give the seductive red

Iight a contemporary makeover to keep today's clients coming back.

CAA's recentLy launched "The Hoerengracht" exhibit by designers

Edward & Nancy Kienholzt at the Amsterdam Historical museum
portrays the firm's design for the new brothel window, exptores the
wants of all those invotved in Amsterdam's sex industry, and considers

what it witl take to achieve modernization.

"This project gives a new vision on this critical subject of the
prostitution industry in Amsterdam Red-Light District," says Sofie

Ruytenberg, visual marketer for CAA, "White the design doesn't push

the current styte directly, it contributes to the conversation among the
community, politics, prostitutes, brothel owners, and punters, as wetl

as support and assistance groups for prostitutes."

CAA's brothel modutar design features one and a half circular rooms

enclosed in a semi-transparent, easy-to-clean ptastic material. The

half-sized, crescent-shaped room features a large, glass window that
stages the girls under flattering tighting-red hues and btacktights-
to viewers on the street. Behind, the adjoining futl room houses an

ovat bed with a white mattress and pitlows under a mirrored ceiting.

The space can be seated off with a mirrored sliding door and LED

programming can change the room tighting and hues.

A unique aspect to the design is the abitity for the prostitutes to
personalize their rooms to better suit their preferences or match their
clients' fantasy environment. AdditionaL elements-such as a sink,

smatt fridge, locker, and extra storage-are positioned in the recesses

behind the circular fixtures in the room.

"This 21 century bordeLlo enhances the beauty that sunounds her and

contributes to the attractiveness of the tady. The ability to personalize

her room increases the comfort leveI and gives her more space to give

input for the room," says Ruytenberg. "The girts witt feel better and be

more attractive when working in a beautifuI environment."

"The Hoerengracht" exhibit is on display at the Amsterdam HistoricaI

Museum through August 29 and inctudes the proposed 21st Century

BordelLo by trend forecaster Li Edetkoort.-SS

Give feedback at www.contractdesign.comlhoerengracht.

)ontractdesign.com

World's Trade Fair 2010

visir wilkhahn ar *B-4122

Select No. 1 39 at ContractDesign.com/readerservice
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Ylu. Unplugged

I Visit Kl at NeoCon Showroom #l lBl

Kl has seen the future, And it's something you can't see. Wireless power

embedded in KI furniture that lets you recharge your cell phones, laptops,

and other portable electronic devices simply by placing them on a Kl

desk cr table surface. No cords, contacrs, conneclrons. or cables.

Partnenng with Fulton Innovation, Kl uses safe, practical

eCoupled 'technology to power a wide range of

enabled devices and brands, giving you the freedom

and convenience to power up just about

anywhere, from the offlce to the library to

the coffee shop. lt's your liie. Unolugged

Coming soon, only fr^om Kl For

more information, and to vielv

the Kl eCoupled video, visit

<,com,rwirelesspovr'er'

((t Wireless Powered Furniture )))

Select No. 29 at Contractdesign.com/readerservice
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ao
LL ENTRIES

What to enter:
Any interior design project occupied,/open for business
after January 1, 2OO9. Older projects will be disquatified.
Previous publication is acceptabte.

Categories:
01. Large Office (25,O0O sq. ft. and up)
02. SmattOffice (up to 25,OOO sq. ft.)
03. Hotels
04. Restaurants
05. Healthcare
06. Retail
07. Education
08. Pubtic Space
O9. Showroom/Exhibit
10. Sports/Entertainment
11. Spa,/Fitness
12. Historic Restoration
15. Adaptive Re-Use
14. Environmental (Green) Design
1 5. Student,/Conceptual

Fees:

Entry fees are $2OO for the first project submitted and $175
for each subsequent project. (For design school students
or class of 2O1O graduates who submit student work in
category 15, the fee is $75 per project.) please submit fee
with entry and make checks payable to Contract.

Deadline: September 24t ?OLO

The jury:

Marlon Blackwell, Marton Btackwelt Architect
Randy Brown, Randy Brown Architects
Dirk Denison, Dirk Denison Architects
Lars Kriieckeberg, Graft
Kimberly Sacramone, HLW lnternational

lf you win:
You and your client will be honored at the J2nd Annual lnteriors Awards
Breakfast in New York in January 2O11. Winners are expected to attend.
Your project wi[[ also be published in the January 2O11 Design Awards
issue of Contract magazine. Note: Winners witl be notified by October
20, 2OlO, and will be asked to provide images-including profession-
quality, high-resolution electronic images of their projects as wetl
as drawings and renderings-for publication and use at the Annual
lnteriors Awards Breakfast in January 2o11. Entries wilt not be returned.

Deadline and address:
Entries must be received by September 24, ?OLO,
at the offices of:

Contract magazine
77O Broadway, 8th floor
New York, NY 1OOO3

Entry form also is avaitabte for downtoad at:
www.contractdesi gn.com.

l. ff,i. entry form completed and enctosed in a work, indicate the school and assignment.

lstandard-sized plain white envelope tucked into

Itf,e front pocket of the binder, atong with the ' A floor ptan no larger than 8 in. by 10 in.,

lappropriate entry fee. Do not reveal your firm's enclosed in a ctear binder page.

iidentity on any materials except this form.

. No more than 1O color prints (B in. by
10 in. in size) of professional architectural
photography of your project (or in the case of
student,/conceptual work, two dimensional
renderings), each enclosed in a clear binder
page. Do not send slides with binders.

. Entries wil[ not be returned.

Entries must be received by:

FRTDAY SEPTEMBER 24, zOLO

in.) footage, budget,' occupancy (impo

How to enter: . A brief description of your project, inctuding
client objectives, design program, squarekit

if available, and date of
rtant!) typed on a singte

sheet of paper and enctosed in a clear plasticfollowing items in the order noted:
binder page. lf you are submitting student

presented by contract

rh UA t

I

e 52nd ann

binder with end pockets. Enclose
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Harmonious Renovatian
Los Angeles-HGA Architects and Engineers (HGA) struck a note with
the Los Angeles City Cotlege (LACC), which setected the Calif.-based firm
to lead renovations on Ctausen Hall, the school's music facitity originatty

buitt in 1962. The adaptive reuse project includes the renovation of the
faciLity's recital hatl, coaching studios, band room, music [ibrary, and

faculty offices. AdditionaLly, the halt will gain a new a 150-seat lecture

ha[t, as wetl as muttipte ctassrooms and practices rooms. TotaL project
cost is projected at tl13 mittion, and comptetion is slated for 2OL2.

"As in most adaptive reuses, the renovation purges some building
elements while carefufly reusing others," says HGA project manager
James Matson, AlA. "Consistent with the existing brick-and-
concrete aesthetic of the buitding, the design conforms to campus
design guidelines for functionatity, durabitity, and sustainabitity white
maintainlng the buiLding's contextuaI relationship to the campus."

A major chattenge is the renovation of the main recital hatt, which
wil[ be demolished down to the existing structure to incorporate a

penthouse for acoustics, rebuitt stoped floors, new variabte acoustic
draperies and waLL panels, and ceiling reflectors. New support spaces,
such as a green room and recording studio, wiLl be added. New
mechanical, electric, and plumbing witt upgrade the buitding's overall
energy efficiency and indoor cLimate control, and recycled materiats
and low-VOC floor finishes witt be used. On the exterior, existing
surfaces wit[ be cteaned and repainted,/refinished, and custom graphic

work wit[ make Ctausen Hal[ a visual focal point for the campus.-SS

Read more at www.contractdesign"comlclausenhall.

Coming fvents
Office Furniture Japan
Juty 7-9
Tokyo Big Sight
Tokyo

www.of - expo.jp,/engLish

DesignDC 201O
August 3-5
Watter E. Washington
Convention Center
Washington, D.C.

www.aiadesigndc.org

HD Boutique
September 14-15
Miami Beach Convention Center
Miami
www.hdboutique.com

llDEX,/NeoCon Canada
September 23-24
Direct Energy Center
Toronto
www. iidexneocon.com

Cersaie
September Z1-Oclober 2
Bologna Exhibition Cenrer
Botogna, ltaLy

www.cersaie.it

West Coast Green
September 29-October 1

Fort Mason Center
San Francisco
www.westcoastg reen.com

For more events, visit www.

co ntra ctd e s i gn. co m / ca lend a r
and www.desi gn - cale ndar.com.

lDEStGN-910
11 C A L E N D A R.2O
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HIGH PERFORMANCE UPHOLSTERY

INSIDE TRACK COLLECTION
BLEACH CLEANABLE

RECYCLED CONTENT

carnegiefabrics.com,/insidetrack

800.727.677A

Carnegie

ielect No. 75 at Contractdesign.com/readerservice
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National Exposltion o{ Contract Furnishings

To exhibit or register to attend, visit merchandisemarlproperties.com or call 800 677.6278.

Select No. 37 at visit Contractdesign.com/readerservice
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KEEP GROWING

Your LEED ProfessionaI CredentiaI
sets you apart in your field.

As a LEED Green Associate or
AP with Speciatty, you can transform

your practice and your career.

GBCl.org
Select No. 1 90 at Contractdesign.com/readerservice
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Tech start-up Designer Pages and MMpl partner to merge the
physical and digital show experience for Neocono 2o1o attendees

ilAre you on Linkedln? Facebook? What about
Twitter? lf you're an A&D professional, your
answer is likely no. Atthough designers are the
pioneers of styte innovation, the industry as a

whote is ironically far behind on the sociat media
front. However, tech start-up Designer l%ges
(DP) is aiming to get the industry up to speed
through a partnership with the Merchandise Mart
(MMPI) to seamlessly integrate online sharing
opportunities at NeoCon@.

The collaboration started when DP exhibited at
NeoCon@ 2OOB and piqued MMPI interest with
its sociatty powered product search platform.
The wvo companies exptored the benefits of a

partnership, as both had a simitar goal to help
manufacturers reach buyers. "They're doing it
with showrooms, and we're doing it via pixels on
the screen," exptains Jacob L Stevin, co-founder
and CEO of DP "The partnership is to really think
about how we can merge the physical and digitat
search experience, starting with trade shows but
then taking that to showrooms, design centers,
as far as we can."

NeoCon@ 2OO9 saw the partnership's first teg.
DP sponsored a Twitter-inspired installation-a
scrolting, visual Twitter feed disptaying all tweets
generated from the show floor. DP ananged for
a group of Crtizen Bloggers, comprising more
than 30 design students, to cover the event and
Wveet about their findings. The 'experiment'was
a huge success, with a minimum of one tweet
per minute for three straight days.

"Last year everyone walking by was like, 'What
is Twitter?'" says Slevin. "The pupose of the
instaltation was to express how Twitter is a tool
to generate usefut information...how the Web
can help the way we wort. lt was able to hetp
thousands experience NeoCon@ as though they
were in the Mart themsetves."

Buitding on last year's success, Designer Pages
is adding another key ptayer to the collaboration:

Contract magazine witL help generate content
and support for NeoCon@ Live (live.neocon.com),

the show's virtual press room and a one-stop-
news-shop for the A&D community. The ontine
ptatform will aggregate and disptay tive editorial
content, photos, and videos from a variety of
design blogs, publications, and tweets and
encourage others to join in the conversation.

This year more than 40 Citizen Btoggers,
inctuding Contract associate editor Stacy
Straczynski, witl contribute to NeoCon@ Live's
real-time updates, as they tweet about new
products and seminars. As an added bonus,
the three most protific btoggers witl win an
opportunity to be regular contributors to
Contract'sTalkcontract.com btog for a year.

According to Stevin, The NeoCono Live portion
is very much tied to the Twitter application from
last year in that both aim to showcase that in
an environment like NeoCono all attendees can
offer valuable information to cottectively paint a
picture of the day's events.

"ln cotlaboration with the Mart and Contract
magazine, we have the support to gain more
participation, more contributions," Slevin says.
"We're trying to create a global feed of the
editorials from every source so attendees can
access it very easily. Having Contract contribute
is going to vatidate that exercise deepty."

Contract atso is helping DP gain support for
the new My NeoCon@ component, the event's
first ontine tool that attows members of the
A&D community to plan their show experience
on a printabte NeoCon@ Guide of the Mart and
preview products showing on the floor. The tool
inctudes a heavy social component, which altows
users to share their product picks and NeoCon@
Guide with cotteagues. Contract editor-in-chief
Jennifer Busch is one of six design cetebrities
who is activety sharing her NeoCon@ Guide at
my.neocon.com.
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"As we cetebrate our Soth anniversary and look to
the future, Contract is happy to be working with
Designer Fhges to help push NeoCon@-and the
industry-into the digitaL age," says Busch. "The

opportunity dovetails nicely with our own goals
of expanding our online presence and offerings."

Even more capabitities will be availabte at future
NeoCon@ events. DP and MMPI are ptanning
a mobite integrated product search that will
enable attendees to snap photos of their favorite
products and save them to a virtual NeoCon.com
and Designerl%ges.com workspace. The key to
acceptance of these new features among the
social media-hesitant A&D community will be a
gradual integration and providing the "what's in it
for me factor." E
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exhibition ] NeoCon' 3'h floor

Nienkdmper Furniture + Accessories lnc.
Space No. 365
The Cocoon Lounge Chair by Nienkdmper is a combination
of the outdoor strap chairs of the 'sos and the 197Os' indoor

woven reed papas chair. The knit mesh cocoon has an air of
lightness, while the bent rod base adds structure. The mesh

cocoon comes in nine standard knit colors, with custom
colors available. The base can be finished in any of
Nienkdmpeis powdercoat fi nishes.

www.nienkamper.com
Reader Seryice No. 2O3

Bretford Manufacturing.
Space No. 355

The RHOMBII lectern adds a

new dimension to meetings and
presentations with a supported
front-mount flat-screen panel.

While the presenter gives a

speech, logos and images can be

displayed on the 42-in. or 50-in.
screen to increase interest and

understanding. Storage space for
beverages and foLders is included.

www.bretford,com
Reader Seryice No. 2o4

HBF Textiles
Space No. 387
Let this new textile collection be a way

of Breaking Monotony in your designs.
The cotlection of multipurpose materials,

designed by Laura Guido-Clark, features

overlapping patterns, irregutar repetitions,

and energetic colors. Made from post-
consumeT recycled polyester, the line carries
a MBDC Cradle to Cradle Gold certification.
Plus, the five core patterns in 40 cotor

variations won't leave you bored.
www.hbf.com Reader Seruice No. 2o5

VanerumStelter
Space No. 345
VanerumStelter presents a
new design by Bram Broo
that revolutionizes the typical
classroom chair with the
attached side table. This
new design conserves space
while remaining exceedingly
modern. The back of the
chair extends at a right angte
to form a desk for the chair
behind it. Chairs can be placed

in a rotationa[ scheme, where
the chairs are each diagonalty

Bigelow
Space No. 3-377/3-L2L

Bigelow introduces three new patterns to its
Organic Matrix series: Botanical Origin, Fluid Form,

and Variegated Grid. They are each backed with
The Mohawk Group's UttraSet modular system
and offered in 12 colorways. The series is also

manufactured with Cotorstrand solution dyed nylon
with Sentry Ptus soil and stain treatment.

www. b i gelowco m merc i a l. com
Reader Seryice No.207

behind another, or can be lined

up so that each chair apart from
the first has a table.
www.vanerumstelter.com
Reader Serulce No. 206

36 contract june 2010
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Designed by Dan Grabowshi for Paoli.

is designed for collaborative spaces

that call for reduced-height furnishings

allowing for unobstructed passage of

daylight from perimeter windows to rhe

building interior.

PAOLI
AAoke yourse f comfortoble

800.457.7 415 . www.paoli.com

Select No. 81 at Contractdesign.com/readerservice
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CARPET

Absorbs sound

and reduces building

operating costs.

Flame retardant
pre-<oat back.

Uncommon solutions
for walls ond verlicol surloces

800.523.0731 I eurotex@comcast.net I wwweurotexinc.com

Select No. 1 1'l at Contractdesign.com/readerservice

NOW

Concourse.

Woven. Wool blend.

19 colors.



Q ISLANDS MoDULAR

I I

or@dio

I

welcome to Islands. a new inspiration in modular seating. Light in scale and relaxing by

nature, it's the ideat raraiting destination-whether as stand-alone benches or in modular

form. with multiple connectjon points and a wealth of options, lslands allows for great

flexibility in scale together \nJith configuration creativity for designing the perfect getaway.

DESIGNING OPTIONS FURNiSHING ANSWERS

8 00.5 85.5957 A R cA D tA c o N r R A cr. c o M

Visit us at NeoCon, Showroom #340

Select No. 7 at Contractdesign.com/readerservice
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l,<exhibition NeoCon' 7th floor

Configura, lnc.
Space No.7-7046
CET Designer@, a Best of NeoCon@ winning product, has

enhanced its offerings with three free software extensions. Revit@

Extension coordinates communication between designers and

manufacturers using Extensions programs. Googte SketchUprM

Extension provides a library of image ob]ects for more realistic

renderings. And CET Movie Studio Extension allows users to
create a 3-D walk-through of their designed space.

wwwconfigura.com Reader Servlce No. 2oB
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Sugatsune America, lnc,
Space No. 7-8036
Muttiple Motion Sliding Door System altows door cabinets to slide

out, then slide sideways over adjacent doors, aLlowing for full access

to a cabinet's interior. A damper causes soft and smooth ctosing

action, and the hardware itself only takes up about 4 in., making the
system a great space saver with shattow cabinets.

www.sugatsune.com Reader Service No. 2o9

Ceracasa
Space No. 7-8086
Ceracasa unveits the Nature series of porcelain tites that
imitate the texture of wood. lt is non-repeating and offered in

two sizes: 10 in. by 10 in., and 6.3 in. by 39 in. The coltection
is availabte in ebony, walnut, otive, oak, beech, and birch.

www.spaintiles.info Reader Serylce No. 211

Sherwin-Wiltiams
Space No. 7-5056

Sherwin-WilLiams has created

two new coatings: ProMar 2OO

and ProCtassic. These hybrid

coatings are non-yelLowing, with
the application and finish of an

alkyd coating. Utilizing odor-
reducing and water-based paint

technoLogy, the products also are

environmentally friendly, with a
near-zero VOC [evel.

www. sherwi n -w i lI i a ms. co m
Reader Serv ce No. 210

Dreamwalls
Space No.7-7034
DreamwalLs Marble Glass integrates the efficiency of glass with the

dignity of stone, granite, or marble. The patterns are created from

high-resotution digita[ images, using full-size slabs of stone and

marbte, and then technologically bonded to glass. Easy to instatl,

it is atso non-porous and does not need regular maintenance.

wwwdreamwallsmarbleg[ass.com Reader serv]ce No. 212
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Simplicity is the ultimate sophistication.

lxperience it at NeoCon, June 14 * 16.

Designed for ultimate performance, simplicity and sustainability, Humanscale's
rnarket-leading products create a healthier, more cq:nrfortable place to work.

a
reddot design award
best of the best 2010

Diff rient
Woild

800.400.0625

www.humanscale.com E \ =

=I-...i
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exhibition NeoCon' 7'h floor

lnalco
Space No. 7-8086
The Sensations ColLection was a coltaborative

effort between lnalco and Bunch, S.L. Art Ctay

Pergo
Space No. 7-6118
Pergo Pro combines the appearance
of wood with the durability of a

premium laminate. Glueless "ctick'
joints ease installation, while an

aiuminum oxide frnish ensures
sturdiness and basic maintenance.
Offered in 21 different flooring d6cors

the collection comes with optional
coordinating motdings, underlayment,
and cleaning and care suppties.
www.Pefgo,Com Reader Seruice No. 215

imitates art canvases, making ceramic tites
more imaginative. Concrete uses lPtus Digital
Technology to revive concrete on square tiles.
And Wood reproduces a wooden effect on

StimmKer 4 mm.-thick tiles.
www.spainti[es.info Reader sery]ce No. 213

Clarin Seating
Space No.7-4037
Ctarin has introduced
the setf-retuming swivet

seat, with a swing arm,

mounted to a tabte that
hotds the chair in a floating
position. This allows for
easy entrance and exit.

www.clarinseating.com
Reader Seryice No.216

Arktura
Space No.7-4LL4
The Vienta Watl System appears to be made out of paper, a reatistic

imrtation of origami aft. Arktura uses metat, plastic, and wood to
create components that vary in size. They are offered in customized

colors, and overtap each other like the scales of dragons.

www.arktura.com Reader seruice No. 214
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Sensitile Systems
Space No.7-4OAs
Jali Reflections is a line of light-refractive polymer panels

with a cloudy minored backing. Made of PMMA (acrylic resin),

tempered glass, polycarbonate, and 1OO percent recycled

PETG, the panels are .75-in. thick and come in six patterns and
more than 5OO combinations. Available frnishes include clear,

frosted, matte, and non-gtare.
www.sensitile.COm Readcr Service No. 217
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We don't suggest using Johnsonite' outdoors, but we do suggest ta

wherever it wants to go. A[[ the alluring colors and patlerns in 0ptima.6rantt'., I4ctodi

so you can create custom designs withAria'" are now avaitabte in both sheet and tile,

shapes and contemporary patterns. Now, finding the batance between spectacular and practicaI

is not onty possible, it's the starting point. That's what Batanced Choice is a[[ about. So tetgour

imagination go. Design the impossib[e. And visitjohnsonite.com to make it a reatity.

I
{I t

L

's

I

Design a floor

a
s I

I
l r:5 ]I

5 that's never been seen before.
II I

EI Just put it inside
,

a J
I I

::1

(9Iohnsg.Lri# THE ULTIMATE
FLOORING EXPERIENCE
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INTRODUCING MARA" SEATING

The Gunlocke Company

One Gunlocke Drive
Wayland, NY 14572

800 828 6300

Select No. 98 at ContractDesign.com/readerservice
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exhibition NeoCon'7thfloor

ITOKI Design
Space No. 7-6030
The CH Bench features one intriguing
shape that can form multipLe
configurations and settings. Made from
one piece of plastic sealed with a lasting
finish, CH is lightweight yet durable

enough to use indoors and out. These

dynamic pieces can even stack when

space saving is necessary.
www. itokidesign.com
Reader Seruice No. 218

Gunlock
@

I

WWW.GUNLOCKE.COM

Florida Tile lnc.
Space No.7-AO77 

i
Quartez is a high-defrnition porcelain tile that usbs
digital printing iechnology to create an ele8ant texture.
It comes in three colors-Cornerstone, Fonress, r-i, -*:
C;tadel-and is available in rhree sizes. Accompanying
products are also offered. including br:llnose, moiaics, 'l
rrretallic inserts, and liners. wwwfloridatile.corit
Readcr Ser"':ce i'.1o. 2i7
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Kravet Contract
Space No.8-3054

The Crypton Green collection, designed
in collaboration with Crypton, is SCS

lndoor Advantage Gold- certifi ed and
produced with low emissions and less

perfluorooctanoic acids. Complete with a

moisture banier that is stain-, odor-, and

microbe-resistant, Crypton's protection is

embedded into every fiber. lt can withstand
at least 5O,OOO double rubs and is made

from at least 5O percent recycted polyester.

WWW.kfaVet.COm Reader Seryice No. 219

RM Global, LLC
Space No. 8-8065
Laminated architectural Fine Art Glass is a combination
of clear low-iron glass made with an interlayer process to
accomplish high-resolution designs with approximately
36 billion colors. The company's artist will work closeLy

with the building design team to match colors, patterns,

and abstractions. The glass itself can be used for art
glass flooring and ceilings, fixtures, furnishing, entrances,
storefronts, curtain-watl systems, and more.
wwwrmgIoba[[[c.com Beaoer seruice No. 220

MUMA Manufacturas Mufroz
Space No. 8-4105
lnspired by leaves, the Menta Chair deliberately conveys a sense of
lightness with two leaf-like veins that join the back and frame. lt is created
to look like a one-piece chair, but buyers may choose different color
combinations for the back and the seat to create a dynamic color scheme.
WWW.manUfaCtUfaSmunOz.COm Reader Seruice No. 223

46 contract june 2010

Grand Rapids Chair Company
Space No. 8-3022
The Ca'a Guest/Lounge Seating
series includes an armless side chair,

open-arm guest chair, and a bar stool.
The frame is made of European Beech
hardwood, with metal carpet glides.
The line is finished with an eco-friendty,
water-based finishing system that
features UV protection. lt also exceeds
ANSI,/BIFMA standards.
grandrapidschair.com
Reader Service No.222

ETI

NeoCon' B'h floor

tl

\
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LANARK
Space No. 8-7058
The intersecting bubble-tike circles of
Mimosa bring a quiet playfutness to walts.

A vinyl waltcovering that is cREENGUARD

lndoor Air Quality Ceftified arid printed

with water-based inks and coatings, it
is made of 30 percent recycled content
and backed with nonwoven 1OO percent
recycled polyester. Patterns are avaitable in

17 stock coLors. www.lanark.com
PeadFr Servrce No. 22 [
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YOUR IDEA.
YOUR NEEDS.

YOUR FLOORING

lntroducing norqplon@ degree.

You wonted flooring with more colors ond depth.

So you designed it.

You wonted flooring thot could work in mony

environments. So you colloboroted with us to creote it.

Now, you've got it oll-noroplon@degree.

Your ideo brought to life. Order your somple todoy.

800-332-NORA

www. noro.co m /us /degree23

norct'
All About Flooring. All AboutYou.

Select No. 61 at Contractdesign.com/readerservice
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exhibition NeoCon' 8th floor

cf stinson
Space No. A-4067
fhe Jazz Collection comprises seven

panerns prompted by American jazz.

Composed of Eco-lntelligent post-
consumer recycled polyester, the fabric
also uses an active antimicrobiaL and

GreenShield soil-resistant treatment
The textile is MBDC CradLe to Cradle,

Silver certifred.

www.cfstinson.com
Reader Seeice No. 224

Architex
Space No. A-4O72
Partnering with Viennese textile designer Backhausen
and the Belvedere Museum of Vienna, Architex
introduces its European Model Rooms collection.
Taking its inspiration from the Viennese ModeL Room
exhibition, the collection was produced by a group of
six designers and is made of lOO percent recyclable
Trevira CS. lt is also certified Cradle to Cradle Gold and
can withstand approximately 5O,OOO double rubs.
www.architex-ljh.com Reader Seruice No. 22s

Lamitech SA
Space No. 8-4101
Lamitech has reveated four new
coltections of high- pressure decorative
laminates: Granites & Marbtes,
Woodgrains, Oxides, and Solid Colors.
While Granites & Marbles is an etegant
representation of naturaI stone,
Woodgrains is more textured and
warm. Both Oxides and Solid Cotors
are muted, soothing collections that
convey a sense of sti[[ness.
www.lamitech,com.co
Reader Setulce No.226

FORM FUNCTICN
Finolly o solution to the oge-old compromise. Conneckoc's uhro-sleek ond {lexible rocewoy system gives you the freedom of connectivity wilhout compromising desigr

Our innovotive system ollows you to eosily instoll power, voice ond doto wiih unlimited possibilifies. For more informotion visit us ot connectroc.com or coll 877.480.56

- /1r\lNl f/^TI)A/^rv\;, l\l\L\. ll\/\\-
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Look for the man in the urethane suit. This year's NeoCon World's Trade Fair

highlight will be an upholstery demo on two legs. Go ahead, make your stain!

Take your best shot at Sta-Kleen'" Performance Fabric and The Erasable N/an.

Wearing the industry's first true dry-erase urethane upholstery, he'll wipe

out stains, marks, drips, and drops -r*ri1g right before y0ur very eyes. t!*

sta kleen SEE
,4067

US AI
Kravet Cr
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exhibition NeoCon' 8'h floor

Venesta
Space No. 8-4116

Venesta's newest cotlection of bathroom cubicles
for school washrooms are offered in a variety

of wood veneers, gloss finishes, laminates, and
gtass. Playtime and Kids Stuff are both fun and

engaging, utilizing interesting shapes for the
doors and pilasters for a littte design of your own.

www.armitage -venesta.co.uk
Reader Seryice No. 227

Wieland
Space No. 8-4038
Wieland has developed the ALLAY brand sleep sofa,

which has an integrated puL[ handte and a pivot

mechanism that ensures a relaxing sleeping space.

Foot glides are included for easy repositionrng, as is
moisture barrier protection for durability. lt is completely
made with renewable components and is offered in five

lengths, with optional center storage drawers and one

to two self-adjusting foot ottomans.
www.wielandhealthcare.com Reader service No. 228

\
-r

Bistey
Space No. 8-4123
With multifunctional storage, Bite adapts to your working environment.
The mobite storage unrt wraps around bench desking and workstations to
conserve space and includes an upper cantilevered secure compartment, a

letter box for receiving mail, and a lid that can open up to a whiteboard or
pin board. The same screen also provides privacy.

www.bis[ey.com Reader Seryice No. 230
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exhibition NeoCon'8 th floor

Chilewich Contract
Space No. 8-6030
Frost is a hard-wearing covering material for use
on floors and watls that lends a shimmering effect
to interiors in three luminous hues-Black, Minerat,
andfopaz. The series offers an organic look,
and the durabte weave adapts easily to multipte
applications with the appropriate backing.
www.chilewich.com Reader Seryice No. 231

Mayer Fabrics
Space No. 8-6062
Mayer Fabrics has created a new collection of
recycled potyester fabrics, named Wabi-Sabi. As its
name implies, it is inspired by Japanese aesthetics
and the Zen concept of perceiving beauty in
unexpected places. Colors of the collectlon include
earthy neutraLs such as olives, rusts, deep blue,
turquoise, and marigotd. Charade, Karma, and Reiki
patterns are made of 1OO percent post-consumer
recycted polyester. wwwmayerf abrics.com
Reader Seryice No. 252

Encore
Space No. 8-4022

RefreshingLy contemporary, Flurry is a high-density
polypropyLene stacking chair. The contoured back features

signature cut-outs, while a waterfall seat provides
additional comfort. lt can be stacked up to 10 seats high
and is offered in eight colors. Other options include clear
ganging connectors, glides for hard surface flooring, and

an accompanying dolly for maneuverability ease.
WWW.enCOfeseating.COm Reader Seruice No. 233

COLLECTION

.

TAL Visit us at Neocon 3rd Floor Suite #345
integraseating.com 800.235.0234 ltlts0ro

C

Select No. 1 21 at ContractDesign.com/readerservice
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Where A&D Professiono ls
G Work

,{*- .W
r6fr', ;;flrr. tt...soved our stoff countless

hours of reseorch. . . "
tt...ollows 

me to keep up with
new & exciting trends..."

tt...enobled 
us to expedite our

decision moking process... "

" ...oweolth of informotion &
extremely simple to novigote. ))

\

Leoding the industry in online product reseorch for l3 yeors. TODL works the woy you work, with in-depth

specificotion informotion on 300,000+ products of oll types, styles & budgets. Exclusively for the trode.

BUILDING CONTRACT EDUCATION GREEN HEALTHCARE HOSPITALITY
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Visit www.vukunet.com and learn how to easily generate revenue
with your digital signage network.

VUKUNET - gour link to od-bosed revenues.
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from the lobby to the boardroom,

[troose NEC for your every

fisplay need. No matter your

fnvironment, our LCDs and

fro;ectors deliver the visual

fnpact youte been seeking.

www;necdisploy;com
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Lorge-Screen LCDs O:sktoplCos MultimedloFtoJ:ectors
;.

Digitol Cifl emo Pror:ectors
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exhibition NeoCon' 8 'h floor

Garrett Leather Corporation
Space No. 8-6086
The DiModa Collection of patent leather upholstery
is made from ltalian cowhides. Offered in 33
striking colors, the three patterns-DiModa,
DiModa Cobra, and DiModa Gatora-are available
in half hide sizes at approximately 18 to 24 feet.
The collection is GREENGUARD Certified.
www.garrett[eather.com Reader seryice No. 234

ISE lnc.
Space No. 8-Ll2O
ISE lnc.'s Line-of-Sight Desk

allows students and educators
to see each other in the
classroom without constant
movement. with one press

of a button, the computer
screen witl lower or raise so that
students and educators wi[[ be

able to optimize ctassroom time. lt also
can convert into a regular classroom
desk and be customized to fit user
needs, including wheelchair accessibility.
www. ise -ergonomics.com
Reader Seryice No.235

Forbo Flooring Systems
Space No. 8-7129
Forbo Flooring Systems launches the Calgary

collection, an extension of the Ftotex flocked
flooring line. Complete with a multilayered,
marbleized pattern, Calgary hides soiling. lt
comes in 24 different colors and inctudes
comfort underfoot and sound insulation. lt also
features a Bioguard antimicrobial treatment bu

into the fiber and backing.
www.forbofl ooringna.com
Reader Serurce No.236

Select No. 1 31 at ContractDesign.com/readerservice
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CBC Flooring explores every corner of the earth to bring you a world of possibilities. We aren,t limited by
manufacturing facilities, so we have the flexibility to seek out the very best products from anywhere and
everywhere. As a result, CBC Flooring offers such a diverse product lineup that many professionals rely on
us as their only source for attractive and resilient eco-friendly commercial flooring. Don,t let geography
get in the way of your big ideas. www.cbcflooring.com. g00-446-5476

Visit us at NeoCon #8-2130 to see a world of f looring possibilities

ffi G-BH; Halo
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floors

@E+r
rubber fl@dng
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Momentum Group
Space No. LO-L47

Capturing pattems of the

urban night, the Through Light
and Shadow Collection includes

three patterns: Flux, Juncture, and

Revolve. FIux features hues of steel and

gotd reminiscent of city lights; Juncture

encompasses the crisp Iines of window panes;

and Revolve is the pattern of lights from street

lamps on a city sidewalk. All are made from
combinations of cotton, nylon, and potyester.

www.themomgrouP.com
Reader Seruice No.238

)

MAiSPACE, lnc.
Space No. 1056A

A gtass wall system, ALUR features
.5-inch thick tempered glass up to 10
ft. high. The glass joints between each
paneL have a smooth flnish and will not
discolor. l, L, and T joints are availabte

with tongue and groove design.

The system also has a 93 percent

transparency rate in ctear extruded

acrylic, complete with a scratch
resistant finish

www.maispace.com
Reader Seryice No. 237

Cabot Wrenn
Space No. 10-116
Beautiful curves express notes of
sophisticated history in Luxe by Mark

Goetz. Available as a sette or sofa, the
seating line features an exposed wood

frame fashioned from steam bent
technotogy. www.cabotwrenn.com
Reader Serv ce No.239

ry
Anthro
Space No. 1O71
Even popular designs need a sprucing up now and again. The DeLuxe

Anniversary cart, which is based off Anthro's original 25-year-otd product,

now offers even more workspace versatility and movability. New features
include lighting and air comfort controls, frosted privacy panels, adjustabte

telescoping legs, a three-port USB hub, and an optional printer side cart.

www.anthfo.com Reader Setuice No. 240
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J+J/lnvision
Space No. 10-11"8

:

Aura and Diffusion were inspired by how light
reflects off obiects to achjeve a constantli..
cnangrrrg appeararrce wirhin rhe carpet tiles. The

ve.sarile senes rs constructed with Lncorel SD

Ultima-'. yarn, an ecc-f riendly fiber that offers a
l,letirne srain rernoval arrd perlortnance warranry.

Also. Aura is backed with eKoc', a tr/C-free
nrodular recyiled and NSF 14a-2AQl platinum

ce.rihed backing. wwwliinvision.com
F PJ.J. S( ,r rc. \^ ":4 :





It's time to
sta rt th in king
about signage
in a new way.

We did.

Fusion.

I NeoCon'1

Wolf-Gordon
Space No. 10-161
As an altemative to vinyt, the Essential Coltection of
wallcoverings is made from Thermoplastic Olefin to
deliver all the performance and durabitity without the
chlorine. ALI 13 patterns are printed with water-based
technology, contain 20 percent recycled content, and

exceed low-emitting Cal Ol35O standards.

www.wolf-gordon.com
Reader Seruice No.242

Groupe Lacasse
Space No. 1042
Groupe Lacasse has released Groupe Lacasse Reception series of reception

solutions. Quad, in particular, uses overtapping panels at different heights to

create the illusion of a floating countertop. Concept 3 is offered in a ll L, or U

configuration. And Morpheo combines advantages of both, by also creating the

floating counteftop itlusion while still being available in I, L, and U configurations.

wwwgroupe[acasse.com Reader seryice No. 243

il

SIGNAGE COLLECTIONS

4#
& I Siqnage is usually an afterthought. Fusion was

rueated t0 chanqe that. ll utilizes materials and

shapes from ihe space to provide visual c0ntinuity.r!,'i

Kurt Lyons Vice President, Desrgn

Architectural Graphics

Select No. 32 at ContractDesign.com/readerservice
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The School of Hard Knocks
the Mia Barstool' Built to uvrthstand 

thu ,,go^ 
of a sfudent union. And roorr hot do\nB\t'
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exhibition I NeoCon' 11th floor
Edelman

Space No. 1119A
Cow leather and crocodile

leather is transformed into
a stunning array of boLd,

jewel colors in Edelman's

Croco Loco & Napa Loco

collection. The gold, bronze,

and whlte highlights make

the leathers exotic with a
cocktail effect. Relish the

energizing effect of this
party on the floor.

www.edelmanleather.com
Reader Service No.245

Patrician Furniture
Space No. 11-118
The Demure Coltection of patient room

casegoods offers healthcare environments

multiple, customizable design possibilities.

Stowable seating, interior storage, and a variety

of drawer configurations maximize the use of
space. OptionaI customizable side panets can

be backlit with LED tighting to provide pathway

ilLumination and perpetuate a healing mood.

www.patrician.com
Reader Seryice No. 244

Patcraft
Space No. 11-134

The Breathe Collection includes

three patterns: Tranquil, Serene, and

Vitat. Each transposes the soothing
auras of nature, such as the lightness

of morning dew or relaxing ocean

waves. Breathe is made with Solution

Q Extreme, a stain-resistant fiber,

and backed with EcoWorx, a fully
sustainable, non-PVC, carpet backing.

www.patcraft.com
Reader Setuice No.246
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Woven Wire Fabric
Projects include multi-story wire mesh draperies for hotels, auditoriums, and casinos; curved dividers for visual

merchandising; window treatments for private homes; safety & blast mitigation screening; sculptural forms for
urban gardens; ciecorative interior/exterior wall coverings; solar shading for buildings and pa.rking garages;

aiiary scr"ening for animal habitats, and see-through appealing barriers for commercial security.
Whatever the application, let us help you realize your creative vision.

www.cascadecoil.com I 800-999-2645
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tRobot technoLogy beyond
the common sense of seating
Achieving the same ftexibitity as the human body is the goaL for uttjmate seating

comfort. Robot Leg Technotogy by OKI Etectrlc lndustry, based on studies of the

sketetoo and muscte mechanisms of the human body to reproduce naturat jumping

and tanding, telts it al.t. GentLy conforming to body movement, Leopard gives futt

support from the moment you sit down to when you stand up. The soft contact is tike

being hetd in somebody's arms. Leopard surpasses the common sense of seating

The world's most advanced ergonomic seating.
Developed from robot technology.

Leopqffi
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OKAMURA COBPOBATION
lchicago showroom 222 Merchandise Mart Plaa, Suite 11-124,chicago,lL60654,u.S.A. Tet:312-64s-0i15/ Fax:312-64s-012g / E-mait:chicago@okamura-us.com
rlnternationalsales&MarketingDiv 2-14-2zAkasaka,Minato-ku,Tokyo107-oo52JApAN Tel:+8.1-3-5561-4085/Fax:+81-3-5561-4086
Experience Leopard at the Okamura showroom Wg hllpl/www.okamura.jpl
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focus

approaching
the bench

h 2aO7 AlLsteel began to research a furniture solution that wouid accommodate the open

plan to private ofhce, adapt to changing business needs. support different worker types.

and do so with a heavy emphasis on sustainability-and the Stride cotlection emerged.

Burlding onto this integrated, kit-of-pa(s, workspace sotution, designed by lDa Design

and introduced last NeoCons-, Aitsteel is now introducing the second phase of Stride at

NeoCono 2010. "The new storage and benching components are the culmination of

creating the cornptete office," says D.J. Heit, AllsteeL's senior manager, product management.

"Our initial research into a complete open office environment yielded this need, and we

chaitenged the designers to come up with new solutions for storage in a bench."

lDa Design owner Mitch Bakker and his team took a hollstic, user-centric approach to

designing lurniture for the entire office. Researching what benching needs were unmet

or under-met, they found that storage was ovenrvhetmingty lacking. "lt is crucial to have

access to things without impeding egress," Bakker says. "The solutions we designed

work well in a bench and also aiign with the rest of the Stride line." The new pieces

provide access to power, voice, and data, and offer the capability of long spans of surface

(15 ft.) without support and longer expanses with unobtrusive supports.

People turn to benching solutions for space efficlency so lDa maximized space while

balancing users' personal needs with their collaborative needs. One concept is a srnall

storage piece with a siiding top, used as a horizontal surface or seat; the unit stides under

the main worksurface and offers easy access to storage. Anoiher shared cantilever unit

tn.rty maxirnize$ space by separating workstations and allowing two workers on either side

to access the same piece. The storage compaftment on one side features a magnetic

back, which becomes a tack board for the user on the other side. An additional 3-ft.-high

lateral file can be used in between workstations and in collaborative areas.

Bakker calts this coltection "simple yet sophisticated and scatable. We were not going for

a trading bench, but this product can be built up to have more functionaliry." lt's availabte

with an open leg or closed. faceted panels; divider screens come in simpte gtass or textiLe

panels, and a monitor arm can slide into the tool rail at the center of the bench surface.

Stride offers futl flexibiiity and customization, yet all options are as green as possible. "Our

original formal intent was to develop the greenest product we could," explains Hei[, "and

we achieved that in terms of finishes, materials, sourcing, how it is manufactured." This

is the first Allsteet product line to utitize the Design for the Environment (DfE) framework,

and it earned MBDC CradLe-to-Cradte Silver certification. !i Beade, se.;rce r'.r.. 2oc

Altsteel extends its Stride

fumiture line with new bench

and storage solutions

By Danine Alati
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optirnisrn back

focus

By Jennifer Thiele Busch
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When Benjamin Pardo asked renowned industrial designers Masamichi

Udagawa and Sigi Moeslinger to design a new furniture system for Knotl,

no one was more surprised than the designers themsetves

I

- -* \s-
it --t
ir I

Of att the furnishings in an office space, few invite more interaction with the users

than systems furniture. ln many cases, the workstation-especialLy if it is a dedicated

one-conveys a sense of ownership for the office worker and is the object of more

personalization, organization, and adjustment than even the ergonomic chair. sigi

Moestinger and Masamichi Udagawa of New York-based design consultancy

Antenna-designers of the Btoomberg Terminat, the new MTA Subway car, and the

Jet Btue seLf-service ticketing kiosk-knew little more than this about office furniture

when Benjamin Pardo, design director at Knoll, invited them to design a new system

that woutd "untangle the furniture from the buitding systems."

Udagawa and Moeslinger ptace particular emphasis on user interface-a design

phitosophy that they appty to att their work-and this was the defining quaLity that

ied Pardo to them. They were quite new to furniture design, and admit to being

daunted initiatty by the complexity of the systems already on the market, including

Knott's own offerings. lmmediatety, they sought to create somethlng simpte and

flexibte for this new generation of office furniture by drilting the product down to its

essentiat bits. "we thought it should be in a different category," says Moestinger.
,From the beginning we were determined that it not be a panel system." The pair

atso struggled with the inherent strength-dictated by BIFMA standards-that is

required of commercial furniture and how to realize those requirements in a product

with a simple, minimalist aesthetic.

The project proceeded in fits and starts for a couple of years-once stopping

attogether white both parties took time to regroup and reevatuate the end goat. When

they came back to the design tabte, says Udagawa, he and Moeslinger had "the

essential breakthrough" that had been eluding them.

contract june 2010 www.contractdesign.com
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"We started thinking about the structure of highway signs, where the
horizontal rail is floating above the leg structure,,' says Udagawa. ,,We

focused on this connection between the legs and the horizontal raits,'
thus finding the workabte solution that would altow them to achieve their
aesthetic goal of simplicity. The AntennaTM Workspaces system that
resutted is defined by delicate legs with cantilevered surfaces that create
a Modernist composition of floating planes and crisp detailing.

Thin, 1-in. square tube steel legs support worksurfaces of wood, laminate
or glass. structural integrity was still a big issue and has been resolved
with a diamond-shaped steel rail the runs between each pair of legs and
is attached to the top by a cast-aluminum cradle. The rail can connect
one worksurface to another in a variety of configurations, ranging from
the more standard desk with return to the increasingty poputartenching
configuration involving long expanses of worksurface. lt also ailows the
legs to be positioned anywhere perpendicular to the tength of the table-a
sotution that offers "a smaller number of components but a large number
of planning atternatives," says pardo. Low fences containing power
and data atso can be used to support worksurfaces, shelves, storage

Udagawa and Moeslinger reinterpreted the concept
of highway signage to develop a thin, square, steel
tube leg and suppoft rail that ensure the structural
integrity of the versatile Antennail Workspaces, in
any variety of configurations.

cabinets, and other accessories. "simpticity and flexibitity are two main
advantages," adds Udagawa.

The materials palette also was opened to a broad range of possibilities,
since the work surface seryes no structura[ purpose. once again based on
their expertise in user interface, the designers steered clear of high-tech
materiats, instead developing a palette of more natural and tactile ones.
"Peopte spend a lot of time in the office," says Udagawa. "We wanted
to offer comfort-not with domestic materials, but with materials that
make the environment softer and more comfortabte., Colors, shapes,
materials, and structure are atl very simple and allow for a layering,
articulation of space, and expression of personality.

Moestinger refers to the look of Antenna Workspaces as a "here I am"
aesthetic; it chooses honesty over pretense or fuss and conveys a
lightness that "feels very much of this time," while also paying homage
to the designs of Florence Knoll. 'we both tike Florence Knolt a lot," says
Udagawa, who, like KnolL, attended Cranbrook Academy. ,,We 

tried to tap
into the optimlstic feeling of her time." O Reader Service No. 201

www.contractdesign.com
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By Mark Schatz, FAIA, principa[, Field Paoli and

Joan Frye Williams, MLS, Library Consultant

Despite rumors to the contrary, the ever-rising poputarity of the computer

and the e-book has not sounded the death knetl for public libraries'

lndeed, the reverse is true. Although the lnternet may make information

ubiquitous, the more time people spend in isolation at their computers,

the more they hunger for civic engagement. Libraries atways have had

a role in bringing communities together. Now, more than ever, they are

serving multiple roles-as after-school youth centers, senior centers, job

centers, and extensions of the town square. ln many cases, librarles share

locations with schools or community centers. As the pace of change in

modern life acceterates, Iibrary design is changing too.

lnviting in Children
With school systems struggling with budget cuts, pubtic libraries ptay

a crucial role in education. lt is important that libraries be inviting and

engaging spaces for chitdren, in order to engender a love of reading,

learning, and exploration that witl prepare kids for success in school and

beyond. Modern libraries embody the ptayful nature of free-choice learning

while providing expert guidance through the witd frontier of the lnternet'

To attract younger patrons, many new libraries are introducing youth-

friendly themes. The Cenitos Library in Cerritos, Catif', designed by

Gtendate, Catif.-based CWA AlA, lnc., has a 'Save the Ptanet" theme' The

children's tibrary inctudes a 15,OOO-gallon saltwater aquarium, a fult-

size reptica of a Tyrannosaurus Rex, and a Banyan tree. Sounds of the

rainforest play in the background.

Libraries also are cuttivating teens, creating separate areas that encourage

socializing and collaboration. Trends in education are shifting toward

teamwork, so providing spaces where students can work together on

projects makes sense. Movable modular furniture and booth seating around

circular tables replace fixed-seat individual workstations. Some libraries

also offer video production studios, avaitabte to the entire community'

ln tl'ris nc\il Sacramr:tltr: carnrrlu*ity center" tlre pu!:{ic lil:rary htls a rertnt*
unir fJi:n an AiM-stvle i:ock ciisperlser labove; phlto by jay Gralratr)'

Ftil;Ic lihraries are rrn lonqer rluiet zones; the Belr*ont Lii:rary in Beliront'
Calif., il;vitcs chlldren ;fi with ir{t'"jtlr lri*ndly errvir**ments, design*d by

Ficlil Paoli (Left: photo i;;.r David 14.t.kelyi.

a the ?Lsl- century
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Although color is the byword for many companies' branding and corporate facilities, we still find the
predominance of neutrals and muted tones throughout most office buildings. Colored accent walls,
upholstery or furnishings usually carry thd color mintle. Today's neutrals arelot boring, nor. ar* they
simply grey, beige or white. Complex neutrals are more interesting and are infused wrth color in
chameleon-like tones that cross from one color family to the next.-Warm and cool neutrals mix well
with the many varied wood-tones in furnishings.
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- Nada Napoletan Rurka, CMG
w.colordeigner.cm
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Please visit us at Nedon, Booth #8-4093

Roppe Corporate Palette

195
light gray

lirj
139

deep navy

r$
619
java

]98 1A 171
ivory dolphin sndstone

177 100
steel blue black

burgundy
120 193 184 148tan black brown almond steel gray

CPPE
S ecoscorecard" [:'-,:;':[?ff:g:li:j:J:1.,?lio.,..jiJ**,,"

,GI-( IAAPACT

a Roppe rubber prcde recycling program

Proven Flooring_ Experiences

'1.800.537.9527 I roppe.com
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!n addition to incorporating chitd-friendly themes, many rew library designs integrate technology for young usersf as Field Pasli did in the
ehitdren's computer area at the !,lrnaden Library ar:d Csrnmunity Center, in San Jost. Calif" iabcve; photo by David Wakely)"

lnvolving teens' input in the design of their spaces can go a long

way toward giving them a place where they feel at home. The teen
area at the Tustin Pubtic Library, designed by San Francisco-based

Fietd Paoti, incorporates computer workstations, smatl group study
rooms, and young adult-oriented cotlections. Giving teens their own

designated area helps screen the rest of the library from noise, but
more importantly, it gives them a sense of ownership and comfort. ln
any case, [ibraries as a whole are no longer devoted to sitence as they
once used to be. At the new Satt Lake City tibrary, staff wear buttons
reading "No Shhhh.' ln most new designs, a few dedicated quiet zones
provide room for concentrated work, while the rest of the library is
open to conversation and, in many cases, food and beverages.

Technology * Mobility
Libraries already are offering free etectronic copies of books for use in
e-readers. Many tibraries have imptanted radio frequency identification
chips in books and have instatted factory-styte materials sorting
systems to speed check-out and check-in. The District of Cotumbia

Pubtic Library offers an iPhone app that reptaces the traditional tibrary

catalog. But the impact of technology is most evident in patron spaces.

The poputarity of wiretess networking has reduced the need to provide

hard-wired lnternet connections at tables throughout the [ibrary. Rather

than offering fixed workstations with desktop computers, many [ibraries

now altow patrons to check out laptops. Users can sit anywhere they find

comfortabte to use their own or [ibrary-provided gear.

With the current increased emphasis on sustainabte design, there is
a trend toward incorporating naturaI lighting in Libraries to a greater

extent than before, which makes controtting gLare a chattenge.

Because the new generation of touch-screen devices such as the iPad

are usually hetd with the screen parattel to the ceiling, high overhead

tighting can be probtematic. A combination of indirect daytight and

individual task tighting tends to work better.

Flexibility for the Future
Because of the increasingty rapid pace of change in modern [ife, Libraries

need to buitd in flexibitity to accommodate future changes. The best option

is to create open areas that can be reconfigured as needs change. More

libraries than ever are reLying on easiLy movable furniture and fixtures-
even shetving on wheets-aLlowing service points to move for specific

events or in response to changing patterns of usage. Movable partitions

incorporating extensive gLass altow for the subdivision of space to suit

different uses, while stit[ making it easy for library staff to observe what's

going on. Library staff also are more mobite, wearing wireless headsets

and roving through the tibrary rather than sitting behind a reference desk.

Libraries wi[[ continue to evotve. A number of libraries atready have.

ln Berkeley, Catif., the South Branch Iibrary offers a tool lending

tibrary, attowing peopte to check out anything from a screwdriver to
a cement mixer. Given the tough economy, similar kinds of lending

options may catch on. Library parking lots atso wouLd make ideal pods

for car or bike sharing programs. The Pubtic Library of Chartotte and

Mecktenburg County in North Carotina has partnered with the arts

community to devetop a children's creativity center calted lmaginOn.

The Contra Costa County Library in Northern California has pLaced

ATM-styLe automatic book dispensers at BART stations. Libraries

need to continue to rethink themselves, buitding on their long legacies

as guides to bodies of knowtedge and as focal points within the

community that hetp bring peopLe together. O

70 contract june 201 0 www.contractdesign.com
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The Kupferberg
high-profite location
campus, where it stands
photo) and serves as a
(above). The angled glass fagade
to the Kristaltnacht, or Night of Broken
consider to be the official beginning of the

TEK Architects has designed the
Kupferberg Holocaust Resource Center at
Queensborough Community College to
celebrate the triumph of life

By Jennifer Busch
Photography by Brian Rose

November 9, 1938, the night that became known in history as
Kristallnacht, or the Night of Broken Glass, is widety considered by
historians to represent the official beginning of the Hotocaust. ln a

coordinated attack by the Hitler Youth, the Gestapo, and the SS on
Jewish peopte in Germany and Austria, 91 Jews were murdered, more
than 25,OOO were arrested and sent to concentration camps, 267
synagogues were destroyed, and thousands of homes and businesses
were ransacked. Seven decades later, the remembrance of that night,
the ensuing horrors of the Hotocaust, the eventual triumph over the
Nazis, and the important historicaI lessons left in its wake have been
expressed in the architecture of the Harriet and Kenneth Kupferberg
Holocaust Resource Center and Archives (KHRCA) in eueens, home to
one of the largest U.S. populations of Holocaust survivors.

The KHRCA had existed for 20 years in cramped and uninspiring
quarters in the basement of the tibrary at Queensborough Commu-
nity College (QCC), part of the City University of New York, when col-
lege president Dr. Eduardo Marti and KHRCA executive director Arthur
Flug determined that it was time to raise the Center's profile on the
campus. Following a pubtic design competition, they commissioned
Manhattan-based TEK Architects to design its new home. "The
Center was a jewel in the rough," says Marti. "By putting it in the
forefront of the college campus, we created a beacon for the com-
munity. lt gave form to the function." The new, B,OOO-sq.-ft. Center
altows the Holocaust program to experiment with space, according
to Flug. "At the Kupferberg Holocaust Center we took at the Holo-
caust as more than an historical event," he says. "We consider it the
greatest hate crime ever committed. The buiLding gives us access to
an untimited number of options to study the HoLocaust."

www.contractdesign.com
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The exhibits of the permanent gallery (opposite, top and bottom) were designed to be rolted away, transformin8 the space into a breathtaking event venue
(above), featuring simple materials of Jerusalem stone, potished concrete, and gtass. The Center's programs use the lesBons of the Hotocaust to illustrate the

dangers of prejudice everywhere-a thoughtfut message for the college community representing 141 nationalities.

"It is a building of allegories
that casts a shining light on
a dark era in the history of
the world. From the cracked
glass to the dark passage to the

that speaks to our mission. I
-'; It is a building of hopei'

-Eduardo Marti

temporary exhibits, TEK did a

masterful job i*J;uiltu ,fu.. g'
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Despite the fact that a high concentration of Hotocaust survivors live

in the surrounding neighborhoods, and their lives are the sub]ect of
student-produced permanent exhibits within, the Center's unique

mission-it is the onty facitity of its kind on a college campus in
the State of New York-was equatty inspired by the btended student
poputation at QCC. "We have about 15,OOO students. One-quarler
of them are white, one-quarter of them are btack, one-quarter of
them are Hispanic, and one-quarter of them are Asian," exptains

Marti. "A lot of them have been subject to preiudice, and a lot bring
prejudices with them. The Center uses the lessons of the Hotocaust

to ilLustrate the dangers of unbridted prejudice." The final exhibits, for
exampte, focus on such historical events as the Armenian genocide,

the Rwandan genocide, and other cataclysmic human exterminations
that some members of the student body of 141 nationalities may be

more famitiar with, thus spreading the significance of the Holocaust

to multipte cuttures.

Given the weight of the subject matter, the architecture of the
KHRCA easity coutd have taken on a somber tone, but this etegant
gtass box serving as a focal point at the campus entry by day and
a beacon for the community at night is anything but. "How do you

design something that is not a funerary monument?" says TEK

principaI Chartes Thanhauser of his chaflenge. "We wanted to convey
a serious tone but not a funerary tone."
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It was predetermined by the ctient that the buitding woutd be a gtass

box, and Thanhauser says that given that parameter, his thoughts
kept returning to the Kristallnacht. So uttimatety, he developed a de-
sign that references this dark night in history. The contrast of angted
glass panels with regutar gtass panets is meant to convey the image

of shattered gtass, white the sheltering btack watl and roof reaching

up and across the structure insinuates the growing doom. The entry
procession, up a long staircase and into a narrow stot between the
glass box and the outside watt, atludes to the trains that carried Jews
to the concentration camps-and for six mittion, to their deaths.

lnside, the journey continues. Visitors are greeted by a tight-fitted
glass hall with permanent exhibits produced by QCC students that
tetl the story of the HoLocaust from the eyes of local survivors

through video, stil[ images, and text. A narrow passage leads from
the entry hatl into a temporary exhibit gattery deprlved of naturaI light.
As visitors proceed through this gatlery, articulating walts expand and

contract the width of the space, and the color gradually shifts from
light to dark gray in a symbolic reference to the Jews' journey into
darkness. A tibrary and archive, lecture hatt, ctassrooms, offices, and

an outdoor patio round out the program.

The permanent gallery space is fitted with natural light in an emphatic celebration
of the triumph of survival (right). Student-produced exhibits in video, still image,

and text formats focus on personal aecounts of the Hotocaust as seen through
the eyes of local survivors (above right). By contrast, the reception desk (above)

is dark, and the tong, narrow, temporary exhibit gallery (opposite left) transitions
from tight gray to dark, signifying the Jews'descent into growing darkness.
According to architect Charles Thanhause( the tight-fitled Center by day and

night (opposite right) is intended "to cast a relenttess light on the Holocaust."

contract lune 201076
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J At night, the glowing glass box lit entirety from
within casts what Thanhauser calts "a retenttess
tight on the Holocaust." (On a practical note,
Marti points out that QCC atso had to make
sure that it did not cast a retentLess light on
the neighbors.) lndeed, a sign at the entrance
to the temporary exhibit hall reads, "And when
the last survivor is gone, who wi[[ tetl of the
Hotocaust?" According to Marti, the Kupferberg
Resource Center was created and endowed
to live in perpetuity and is being well-used to
educate students, faculty, and the community
around the purpose for which it was buitt-to
keep memories of the Hotocaust alive, and make
sure the cottege community and the sunounding
community never forget its tessons.

"lt is a buitding of allegories that casts a shining
light on a dark era in the history of the world,"
he notes. "From the cracked glass to the dark
passage to the temporary exhibits, TEK did a
masterful job in creating a space that speaks to
our mission. lt is a buitding of hope." G

For a project source list, see page 708 or visit
www. c o n tra ctd e s i gn. co m.
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ighting the way
Starkweather Bondy Architecture helps an Oakland charter school
realize its futl potential

By Danine Alati
Photography by Cesar Rubio (interiors); Ken Gutmaker (exteriors)

Set as a beacon in an economicalty depressed

neighborhood in Oaktand, CaLif., the aptty

named Lighthouse Community Charter School,

designed by Starkweather Bondy Architecture,

offers its 650 K-12 students, their parents, and

the community a new schoolhouse in which
they can take pride. The public charter school,

founded in 2OOZ by Jenna Stauffer along

with her husband and a group of "tike-minded

people," had outgrown its previous space and

temporarity was tocated in a three-story office

buiLding with a dark, choppy layout. When a

$15-mittion gift from a private foundation
made the new schooL possible, Stauffer, direc-

tor of strategic devetopment for Lighthouse

Community Charter Schoot, and Starkweather

Bondy partner-in-charge Phred Stari<weather

chose an industriat, tilt-up, structure on a 3.5

acre site just off the freeway near the Oaktand

airport. At first sight, the practicatty windowless

concrete buitding with a wood-truss roof might
not have appeared as a viable option. But the

design team had a vision for maximizing two

futty gtazed interior courtyards to make them
central etements to the design and converting
parking tot space into ptaygrounds.

"The attraction of the tocation was the large,

open site, served by pubtic transportation with
outdoor space that you don't usuatly find in an

uban setting," explains Starkweather. Here,

the schoot is set as a haven in the midst of a
rough neighborhood. With a diverse student
population and a high number of educationally

disadvantaged and ESL students, Lighthouse

committed to its mission to prepare students
for cottege or careers by equipping them with
the knowledge, skills, and principles to be self-
motivated, Iifelong learners. The schooL's five

tenets are: high expectations, a rigorous cur-

riculum, serving the whole chitd, family involve-

ment, and professiona[ learning community.
Family involvement is crucial to Lighthouse's

philosophy of learning, as is a connection to
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Charter School riE

3.5 acre site
which offere outdoor

Sta*ur€:ather Bondy
the new schoolhouf,

bring nature inside. A
tourtyard set at the core of
the tower an{ riiftiflrrchool
building ist6eiibs an outdoor
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the total community, and Starkweather Bondy's

design promotes this sense of transparency

and community-based learning.

"The school serves the students wetl. At[ grades

have their own space," Stauffer explains.
"Also it was important for us to have a space

that wetcomes the whote community. And we

wanted to create a safe place. So many of our

students are struggting that we don't ever want
them to worry about whether or not they are

safe here." Stauffer says that when students
are in a ptace where they are safe, they can

concentrate on their studies. Likewise, when

teachers are in a stable school and not uproot-

ing their ctassrooms every summer, they can

focus more on their instruction. "Providing a

permanent home for the Lighthouse Commu-
nity School frees us up to focus on what reatty

matters," she adds.

Since the buitding required extensive structural

repairs, mechanical system upgrades, seismic
work, and life safety, security, and accessibil-
ity improvements, little budget was left for the

interiors. Starkweather and his team therefore
had to be crafty with how they atlocated dot-
[ars. Designed as a series of glass boxes with
integrated courtyards that bring the outdoors in,

the new school is actualLy two buildings-the
north for the upper school, and the south for

the lower-that have shared functions to cre-

ate one cohesive unit. By necessity the upper

school has its own entry, but the programming
promotes cross-pottination between the two.

For exampte, the library for the high schooters
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The light, bright palette of the Lighthouse school
is immediately apparent at the reception area,
which features the school's emblematic yetlow and
green cotors (opposite bottom). While designing
for cross-pollination between the upper and lower
schools, Starkweather Bondy also worked to create
unique identities for each. The upper schoot has
a student center, or 'think tank," used for group
or independent studies (below), connected to a

courtyard for sociaI activites (opposite top). The
layering of spaces is evident in the lower school,
where one can look from a kindergarten classroom
out through the courtyard to a third grade
classroom and the Famity Resource Center (left).

"We wanted to create

a safe place. So many
of our students are

struggling that we
dort't ever want
them to worry about
whether or not they
are safe herel'

-lenna Stauffer
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lntegral to the school's interior design
scheme, the courtyards bring nature
inside and afford students views outside
from various indoor positions. The high
school courtyard (teft) is set adjacent to
the multipurpose room, which serues the
whote student population as both the
cafeteria (left middle) and the gymnasium
(bottom left).

is in the lower school, while the multipurpose room in the upper school
serves as common ground. The high school side has a student space
called a "Think Tank," and a corresponding courtyard for social activi-
ties, white the lower schoot's courtyard is positioned more as an outdoor
classroom. "For these kids in East Oaktand, this is more nature than
some of them have ever seen," Stauffer notes. The Famity Resource
Center centrally located in the lower school adjacent to a courtyard of-
fers a visual connection to most areas of the school and wetcomes the
community. There is a visibte layering of spaces so that one can look

out from a classroom through a couftyard and into another classroom.

Overatl, the interiors palette is pretty basic, according to Starkweather,

with simple materiats and cotors embtematic of the schoot. Green and
yellow were established before the designers came on board, but they
looked for a fresh approach to executing these cotors. Carpet is used to
facilitate wayfinding, hatlways are wider for easier circutation, and copi-
ous gtazing maximizes daytighting.

White the limited design budget and breakneck time line of 14 months
proved chatlenging, the project was rewarding for atl parties involved.

Starkweather had been doing pro bono work for Lighthouse for years
prior to this project simpty because he betieves in its mission. "Phred

and his team took our little vision and magnified it. lt's pretty amazing
to be abLe to understand what a school community wants and make it
better," says Stauffer of Starloveather's commitment.

And "better' atso applies to academic results. Lighthouse Community
Charter Schoot's state assessment test results have steadity increased

over the past five years, but the greatest testament to the school is in
its students. A pioneer senior reflects on her journey at Lighthouse in

the school newsletter: "l heard about Lighthouse. The name itself reaLty

caught my attention, and...l knew rlght away that it would be different...l
immediatety felt a sense of community...l felt very welcome and safe.
Because of Lighthouse, I have found joy in leaming again." G

For a project source list, see page 7OB or visit www.contractdesign.com.
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Clerestory windows (thir'ph oto) along ths_:..lrppii tevel
of the south walt create a sense of transparency
and.'altow daylight to enter the.space. Reading areas
(opposite) are located lust inside, where daylight
pouring through floor-to-ceiling glazing is conlrotle{
with fritted glass above and scieens at table level. :
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A new community tibrary by Davis Brody Bond Aedas breaks the traditional mold and
sets a 21st-century tone for a citywide tibrary renovation program in Washington, D.C.

By Jean Nayar . Photography by Paril Rivera/archphoto

Just as the publishing industry is undergoing a metamorphosis-
thanks to the lnternet and the exploding forms of etectronic media-
libraries are changing, too, partly to accommodate the new media,
but also to adapt to cuttural shifts in the way information is absorbed
and shared. Benning Library in Washington, D.C., designed by Davis
Brody Bond Aedas, provides a blueprint for the new 21st-century
pubtic community library. lt atso promises to serve as a cornerstone
and model for a series of tibrary renovations and buitding pro.jects
scheduled to take ptace throughout the District over the next five years

The first new Iibrary facitity completed under an ambitious citywide
library buitding program initiated by Ginnie Cooper, the chief
librarian and executive director of D.C.'s pubtic tibrary system, the
Benning Library is located on a sloped site atong Benning Road in an
underserved area of northeast Washington, D.C., near a commercial
shopping area in the same location that the community's previous
50-year-old tibrary had once stood.

The otd tibrary was an underused, outdated structure designed to
accommodate traditionat Iibrary functions and was disconnected
from the community, both titeratly and f gurativety, according to Peter
Cook, principaI of Davis Brody Bond Aedas's Washington, D.C., office.

"lt faced Benning Road, which is a commuter thoroughfare without a

lot of pedestrian traffic," he says. "When Max Bond and I visited the
site before we began the design of the new library, we discovered
that the parking area adjacent to the shopping mall actuatly was
the tifebtood of the community, the place where peopLe mixed and
chatted, the ptace where there was excitement and energy." (Firm
partner Max Bond was instrumental in shaping the design of the new
library before he died in February 2009.)

With no entrance to the old library on the side of the buitding that
faced the parking [ot, there was no reaL connection between the tibrary
and the community's vitaI center. The architects realized that to be
successful, the new tibrary had to engage the community at its heart.

The new $12 miltion, two-story, 22,OOO-sq.-ft. tibrary establishes
that essentiaI link to the community. lt does so with what Cook
refers to as "two front doors connected by a generous staircase."
This axis, which stretches from one front door facing Benning Road
through the buitding and down the staircase to the other front door
facing the parking [ot, is just one of the design features that engages
the community. Other user-friendty building characteristics inctude
expansive south-facing windows that let in lots of natural [ight and

-
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create a sense of transparency, north-facing clerestory windows with
views to the park north of Benning Road, and a series of sma[[ and
large public gathering and meeting spaces.

"To Ginnie Cooper's credit, we were encouraged to push the envelope on
what a pubtic library coutd be," says Cook, noting that traditional Libraries

often were reminiscent of bank buitdings-massive, small-windowed,
foreboding structures set back from the street. "One of the primary

limitations in old library buildings is etectricity," says Cooper, who has

overseen the renovation and construction of numerous library buitdings
throughout the country. "With so many peopte bringing in laptops and
using WiFi these days, there aren't enough outlets in otd buitdings to
plug them in and not enough etectricity to power them. We developed

a standards program that not only witl accommodate print on paper,

which is stitl a large part of what the buitdings must house, but also witl

be flexibte enough to support new technologies, be energy-efficient, and

be pLaces of pride for the communities going forward."

Two-thirds of the Benning Library was dedicated to spaces that house

traditional library functions, which were interpreted by the architects in

a contemporary way. The entire top floor of the structure contains an

information desk; adutt, young aduLt, and children's reading areas and book

stacks; as wetl as tutoring rooms and setf-service checkout areas. The other
third of the building houses nontraditional library spaces, including two
1O-person conference rooms, a 1oo-seat meeting room, and staff lounges.

ln accordance with a District mandate requiring that atl facitities
constructed with pubtic funding be buitt to meet LEED Sitver standards,

the new library also incorporates a conscientious mix of green building
materiats and techniques. Recycled materials are used throughout, and

floor-to-ceiling glazing on the south faqade permits the buitding to be

illuminated with natural daytight that is futty controtted with sections
of fritted glass and integrated shading. Artificial tighting is sensor-
controtted to reduce energy consumption. Copper siding along the

A murat created by a community-based arts and education group
known as Life Pieces to Masterpieces adds personality and energy
along the eastern wa[[ of the buitding where the children's sections of
the library are located (left). Red Eames chairs offer a place to sit and
read at the start of the periodicats section of the library (above left).
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"We were encouraged to push the envelope on what a public library could bel'

-Peter Oook

upper [eve[ and glazing along the Lower level of the west faqade aids in
managing hard-to-control westerly daytight. And an eco-friendly green

roof [inks the buitding with the surrounding tandscape and improves the
quatity and quantity of storm water run-off.

'A thousand new library cards have been issued since the library
opened Iin Aprit], and the book bonowing rate in the first month
was equal to three months of borrowing in the previous space,"
says Cooper. "We take great pleasure in knowing that these tatented
architects have apptied their high standards of quality ln designing a

fine building for this community. lt's a community that realty needs a

good tibrary, and the people love it." I
For a project source list, see page 7OB or visit www.contractdesign.com.
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parking lot of an adjacent shopping
mal[ atlows the new building to be

' , accessed by the pubtic at two points.

:t -44, The 1OO-seat community gathering
'H.. room (top right) is on the lower level.
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On the upper tevel (teft), a sweeping
disptay unit, topped with lcestone with
Panelite end panels, houses DVDs. A
self-checkout monitor encourages
a sense of self-retiance in the open,
easy-to-navigate space. A long
window was set low on the wall in the
children's section to accommodate
the viewing angle of littte people. ln
the youngest children's area of the
library (above), the rounded drum-like
volume sheathed in maple serues as a
storytelling room.
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Yazdani Studio brings "extroverted" design to the University of
California, San Diego, breathing new life into the student union
with the entirely transformed, all-inclusive Price Center

By Holty Richmond
Photography by Timothy Hursley (modeI photography by Tom Bonner)

''llli

ffi]==
t__L_-
lL|*__,i

design

r; rffi
ru

T

#I

t

\
\

tu G.

I

/
-. t* ,l'

I

r lq!
L:e", jm#

ms

t

t
&

trl

i

tr
...:,.

88 oontract june 2010 www.contractdesi gn.com,



L.

4

$

w-

l\ t: A

rI

EM

L

t
M

I

L
t\t,

]

J.'

i7
L

l
I

b,,ak

r

l,

'-*E

E

E. rE-.*H!r'kli,

P

)A
!E*.i

,/<>
e

.{"

H.\

atrium (this photo)
living room

the exterior
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white the
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"It had to be a building that
engaged users in a way that was

productive and thoughtful, and

presented a design that was both
notable and timeless. I believe the

Price Center does this in fulll'
-Boone Hellmann
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'The atrium is all about movement," says
Yazdani, noting the space's multiple planes
and linear accents (teft).'Not onty are the
students in constant motion, but the design
informs movement as wel[." The One Stop
station (above) is essentially an a1[-purpose
concierge for student activities. An open,
airy [ounge with flexible seating (opposite)
is an idea[ location for studonts to meet in
small groups or study independentty.
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How often do teenagers and young adults get to make multimitlion-dotlar
decisions? Surely not often, but that is exactly what happened at the
University of CaLifornia, San Diego (UCSD), with the $5S miltion expansion
of the Price Center-the university's popular, yet outgrown student union.
Mehrdad Yazdani, principal of Yazdani Studio of Cannon Design based in
Los Angetes, was in charge not only of the Price Center's redesign, but
also with listening to and incoporating the ideas of the project's design
committee consisting of two dozen students and numerous student
organizations, as well as faculty, adminrstrators, and the university's own
design team. "We alt asked oursetves, 'What is a student union in today's
wortd? How has its role changed over time? How do students interact?
And how do they [earn?" recalls Yazdani. "lt was a dynamic, interactive
design process that resulted in an equalty dynamic, interactive buitding."

At 172,OOO sq. ft., the Price Center East expansion was designed
to accommodate UCSD's 29,OOO-student poputation, with an
estimated 16,000 students passing through the buiLding each day.
Situated at the heart of the campus-the university's "living room"-
the original Price Center (West) atready was weLl-established as a hub
for dining, socializing, and events. "However, it was a very 'introverted'
buitding," says Boone Hettmann, associate vice chancettor of facitities
design and construction, and campus architect. "lt featured a central
courtyard that was bordered on three sides by the buitding's program
elements, but everything faced inward."

When the university's growth necessitated an expansion, the sotution
was to create an "extrovefted," highly permeable addition that
offered many points of entry and exterior design features, tike plazas
and staircases, to offer a sense of connectivity to the surrounding
campus. The Price Center East addition expanded the bookstore and
other retail spaces, as weL[ as food service and the available area for
student organizations. Because the building is located on a sloping
site, the addition has two ground floors, as does Price Center West,
which enhances the accessibitity and usability of the buitding from att
sides of campus. "Peopte pass through this buitding to get to nearly
all other areas of campus," Yazdani exptains. "We looked at the traffic
flow and used that information to inform the design, namely where
meeting areas, study zones, and outside venues were ptaced."

Yazdani goes on to expLain that by no means did his team nor the
university's student-tead design committee want to simpty expand
and repeat the original buitding's design, but rather to comptement
it by becoming connected to-and contextuaI with-the entire
campus as it grew Consistent with the planning goals of the UCSD
master plan and the University Center Design Guidetines, the
addition's architectural character and multiple points of entry aid the
transformation of the surrounding University Center neighborhood
into a "town center." Yazdani explains, "The design was focused
around the central courtyard, which served as a lively pedestrian-

www.contractdesi g n. com contract june 2010 91
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oriented area where peopte would move to
and from the 'downtown' area. Therefore,
the addition needed to be urban in nature
to respond to the future of the campus."
With that requirement in mind, the addition
is not a large mass, which is common on

many academic campuses, but instead is

broken up into a series of smalter votumes
that overtap and respond to the urban edge
of the campus. 'Varying the scale offered
variety and visuaI interest,' Yazdani adds.

Hellmann concurs with Yazdani's perception
of how the buitding is contextualized within
the campus framework. 'There is an interest
in the architecture itsetf because there is so

much variety, and this is true on the interior
and exterior." From 24-hour study lounges to a

dance studio, to numerous rooms for student
organizations, and a vibrant, always-bustling
four-story atrium, the buitding is in a perpetual

state of multitasking. "lf you are a student
today, you research online whiLe listening to
your iPod, while texting a friend, while people-

watching. This addition, the hub of campus
activity, responds to every need," Yazdani says.

Yet another task the buitding and the students
rose to meet was adhering to the university's

sustainability initiative, equivatent to a LEED

Silver rating. The HVAC system is tailored to
the microctimate of the La Jotta Mesa and uses

retief air for muttiple purposes. Additionatty,

students enjoy 744 bicycte racks, frequent
shuttte service accessing a variety of locations,

electric recharging ports, and trees and

Landscaping that shade 30 percent of non-roof
surfaces, reducing heat-island effects.

lrr
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As the UCSD architect for 23 years, Hellmann appreciates the
chaltenge-and how Yazdani Studio and the student design
committee rose to meet that challenge of buitding an addition to
the student union of this magnitude. "lt had to be a buitding that
engaged users in a way that was productive and thoughtful, and
presented a design that was both notable and timetess. I betieve the
Price Center does this in futt," says Hellmann. However, he is most
proud of how the students utilize the buitding and their feetings
about its design and construction. He adds,'The students have
a space that they love to use, and they are keenly aware of the
importance of their input. They tell me how 'cool' it is to see the
outcome. I couldn't agree more." El

For a project source [ist, see page 1O8 or visit www.contractdesign.com.

The multipurpose auditorium (opposite, top left) features flexibte
seating and advanced A/V systems. A series of blue-painted
study rooms on the ground floor adjacent to computer kiosks
offer a spot to do research or check e-mai[ (opposite, bottom
left). Large windows define the ends of volumes to connect the
interior of the building to the exterior campus (opposite, top
right). Numerous perforated aluminum stairways reinforce the
building's connectivity on the interior and exterior (above). A
vibrant yellow corridor (betow) helps students make an easy, yet
dynamic transition between the original Price Center West and
the new Price Center East.
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blurring the
indoors and out. Garage

doors flip open on the
commons (this photo)

allowing students to spill
out onto the grounds and

take advantage of the
excettent microclimate.

The Branson School's new buildings tread lightly on their rolling campus in
Ross, Catif., thanks to a design by Turnbutt Griffin Haesloop

94 contract june 2010

By Amy Mi[shtein . Photography by David Wakely Photography
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Pretty is as pretty does. But that is never enough. Charming as the
campus of The Branson School in Ross, Catif., is, the independent
high school needed improvement to keep up with the demands of
modern education. Enter Turnbull Griffin Haesloop with a sotution
that's green, neighbor-friendly, and beautifut.

Founded in 1920, The Branson School used to be both a day and
boarding school. Today it is an independent high school set on a 17-
acre campus in the residential community of Ross, about 11 miles north
of San Francisco. Even though no one lives on campus anymore, the
site is fitled with small houses that had been jiggered to accommodate
classrooms and services for the school's 32O co-ed students.

The buildings and site are not short on charm, but they lacked
functionatity-an observation all too obvious to Mary Griffrn, FAIA, a
principal at Tumbull Griffin Haesloop, whose children attended the schoot.
"Knitting the campus together was the real chatlenge,' she remembers.
"They had this wonderful location with great buitdings, but nothing realty
supported the quality education that the school was delivering."

Andrew Pautey, the schoo['s director of finance and operations,
agrees. 'We had computer wires Looped through basement
windows," he admits. "lt was time to do the upgrade that the school
needed and students deserved."

The Branson School took the neighbors into account when renovating
the campus. As an independent school, it remains important to keep
activity facing inward and not overly tax local roads and resources.

-Turnbul[ Griffin Haesloop took the first step by moving the commons
dining area away from the front gate, instead situating it in the heart
of the grounds. Connected to the main path of student travet, the
commons now works as the nexus of the campus.

With a limit to how much square footage the schoot could buitd,
the architect took advantage of the area's excelLent microclimate
by designing the commons as an indoor,/outdoor space. Large
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The music building (above) supports a variety of performances. A new
computer network runs through the entire campus including the new
digital media lab (betow). Views from various classrooms, including
this art room (opposite top), showcase the school's glorious grounds,
which were improved during the proiect. The school attempted a LEED

Platinum rating with such green features as photovoltaic panels (left).
The commons area (opposite bottom) has been moved to the interior of
the campus creating a central nexus and moving trafhc away from the
nei ghboring community.
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garage doors flip up, aLlowing students to spitl onto the courtyard at
wilt. The buitding itsetf is a transparent watl of individual panets of glass
separated by timbers alL set under a stoping roof. The mirage-like effect
fits the existing campus wetl white looking crisp, clean, and modern.

Atong with the commons, Turnbut[ Griffin Haesloop constructed a fine
arts building. Like the commons, it is outward facing, stepped around
mature trees that have been cteaned up to reveal their beauty. ln

fact, the entire grounds were improved during the project, inctuding
water management, grounds work, and a new computer network
infrastructure. "l have to commend the school for doing atl the work
at once instead of in phases," says Griffn. "lt was a huge undertaking,
but they weren't daunted.'

The school also committed to buitding as sustainabty as possibte,
attempting a LEED Platinum rating, which is difficutt to achieve
considering there is no public transpoftation to the site. Green
strategies include: a living roof, radiant heating, natural ventilation,
photovoltaic panets, and pervious paving. "Getting this project done on
budget and in 15 months was a huge chatlenge," recatts Pautey. "The

different teams pushed themselves as hard and far as they coutd."

Both ctient and architect are pleased with the resutt. "The campus has
been transformed from a beautiful ptace to a beautiful place that serves
the students and staff," says Griffin. "The site is now tailored to work
for the school." Grounds are more comfortable for walking and playing,
services like counseting are grouped in the commons area now instead
of aLl over campus, different varieties of performances have taken ptace
in the music room, and no one is tripping over computer wires.

"lt has the same level of beauty but with a high leveL of functionatity,"
conctudes Griffin. And that earns an A G

For a project source lrst, see page 7O8 or visit www.contractdesign.com.
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Taytor Place, an Arizona State University
student housing complex, designed by

SmithGroup, puts a sexy putse back into
Arizona's urban heart

By Stacy Straczynski
Photography by Liam Frederick
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When American actor Steve McQueen said, "l would
rather wake up in the middte of nowhere than in any
city on Earth," he obviously couldn't have fathomed
the udcan appeal of Taylor Place, a $120-million,
352,OOO-sq.-ft. housing comptex for first- and
second-year Arizona State Unlversity (ASU) stu-
dents. At the heart of ASU's new Phoenix campus,
the SmithGroup-designed facility is the realization
of a three-pronged collaboration between the City of
Phoenix, ASU, and Capstone Development Corp. to
not onty revitalize an underdeveloped section of the
city's downtown but atso to attract ASU students to
actually want to live on campus.

The main driver behind the project was a joint desire
to bring a college campus to downtown Phoenix: The
city wanted a means of stimulus for the area, while
ASU sought to extend the programs at its College of
Nursing and Health lnnovation and Watter Cronkite
School of Journalism. By moving these schools out
of the main Tempe campus, ASU students would be
ctoser to internships and public programs.

ASU set up shop in severat existing buildings, but the
malor missing piece was an attractive and compre-
hensive housing option for students. (At the time,
the Phoenix students were living in an otd Ramada,
complete with cteaning service.) The two institutions
enlisted Capstone Devetopment Corp., a student
housing, management, and construction firm, to
purchase the land and manage all aspects of the
financing and realization, including the hiring of tocat
architecture and design firm Smithcroup. With three

clients, each coming to the table with its own set
of goaLs and parameters, SmithGroup's designers
needed to create a set of residential high-rise towers
for freshman and sophomore students that provided
all the latest belts and whistles while remaining within
the standard ASU housing portfolio; provide sections
of the buildings that would be retait-oriented and
offer public access; and provide a proper batance of
privacy and safety for students.

The solution was an aesthetic and functional
mixed-use structure. Two 15-story towers set the
stage for Taylor Place. Tower One (completed in Au-
gust 2OOB) features a one or two student-per-room
option, while Tower Two (August 2009) features a

two-per-suite format. A unrque aspect within the
double and single room layout is that each inctudes
its own HVAC unit with thermostat and bathroom,
offering a prime incentive for residents.

Setected 'city view' rooms throughout the towers
feature floor-to-cejting gtass windows, which offer
another amenity to students and serve to enhance
and differentiate the exterior composition, covered
in an aluminum composite of varying shades. "lt
was an architecturaI decision that lent itsetf to the
program by offering students variety. And so I think
those two worked hand in hand," says SmithGroup
design principaL Mark Kranz, AlA, LEED AP

Taylor Place also caters to 'consumer demand" by pro-
viding an assortment of social spaces for the students
to study, eat, and interact, many of which are located
outdoors to take advantage of the mild climate.

The entrance of Taylor Ptace
(opposite) and lobby (right)
provide a welcoming space
for students and the public
to interact. Communal
spaces, such as the urban
shade garden (above) that
features indigenous plants
and a water feature, altow
guests to take advantage of
the sunny Arizona weather.
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design

"students these days want their own identity...but also a ptace to come

together,' expLains Kranz. "When you have lprivate rooms], you have to
pump up the other spaces because you don't want students to become

isotated. You want to give them the abitity to feel a part of a larger com-
munity. lt's an interesting balance and one of the experiments on this
project that has been hugeLy successful."

The entire first floor conjoins the towers and is atlocated for 1l,OOO-sq.-

ft. of retail space. An outdoor urban shade garden at the corner of First

and Taylor Streets provides an area where the entire community can

mingle during normal business hours. "What I like best is the way the

buitding integrates pubLic and private space," says Chad lzmirian, senior

vice president of Capstone Devetopment Corp. "We get a lot of people

from the public having breakfast or lunch at Taylor Place-police off cers,

postal workers, surrounding business employees, etc.' The space atso

houses a 1O,OOO-sq.-ft. main dining hatl and swanky lounge.

This theme of "shared" community atso is carried through the student-
only areas. Open-air bridges on each floor connect the towers, encourag-

ing resident interaction. Each odd-numbered floor bridge contains a study
pod, furnished with comfortabLe white sofas. These are visibte from the

street via their bright, rusted orange cotor and provide the city below a
glimpse into student [ife.

Sky Lounges, located on every other floor and joined by an interconnecting

stairway, aLso serve to bring students together, while floor common areas

provide access to communal TVs, vending machines, and laundry facitities.

But perhaps the most appeatlng feature of Taytor Place is the designers'

choice to infuse technotogy into the proiect. The entire buiLding is outfitted
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Visible from the street, the
bright orange-colored bridges
(teft) hi961;91'11 and adjoin the
towers. Each odd-numbered
bridge houses an open-air
student study pod (betow)
with outdoor lounge furniture
to encourage students to
mingle. The pods blur the lines
between pubtic and private,
giving passersby a chance to
view Taytor Place's bustling
student life inside.

"It's what students expect these days. We're catering to
students who were born in the '90s...Th.y communicate
differently than our generation. Th.y have text messages,
Web portals, digital displays, and every student has a
preferred way of communicatingi'

-Chad lzrnirian

for Wi-Fi access, and large digita[ monitors throughout the buitding notify students of important an-
nouncements. Even the laundry room is wired to notify students via text message or Web notification
when machines become availabte.

"lt's what students expect these days," says lzmirian. "We're catering to students who were born
in the '9Os..'They communicate differently than our generation. They have text messages, Web
portals, digitat disptays, and every student has a preferred way of communicating.,

"This is not your grandfathers dormitory. The typotogy of student housing has evolved rapidty in
the last 20 years," Kranz adds. "When you integrate technology, position and consolidate interac-
tion spaces, and then use them in a way that can connect back to the urban environment, as wel[,
that's where the abitity for innovation begins."

As the onty true urban student housing facility in Arizona to date, according to Kranz, the project
did wetl to spark some life back into a once lackluster metro area. The city is now "bustting with
students in a way that has never been more visibte, and Taylor Place is a big part of that," he
says.'The spaces are fantastic and lthjnk a lot of us are jealous that dormi didn't look tike this
when we were in cottege." G

For a project source list, see page 7OB or visit www.contractdesign.com.
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llDA roundtable discussion focuses on the
shifts in business practice among design firms,

with the underlying theme of "change"

By Jennifer Busch

ln January I had the pteasure of serving as

moderator for the 13th annual llDA lndustry

RoundtabLe. During the two-day event at the llDA

headquarters in Chicago, the discussion among

the llDA board of directors, members of the llDA

college of fellows, and representatives of malor

manufacturers focused on the changing business

landscape between manufacturers and design

professionats, and emphasized the importance

of knowtedge exchange between these two

groups. ln particular, economic conditions, social

media, and ctient dynamics were identified as

key trends driving change in the relationship

between designers and supptiers of commercial

furnishings and finishes, resulting in new business

modets that are anything but "business as usuat."

Among the key questions posed in the session:
. What are the new business best practices?
. How is the profile of the A&D community

changing, and what wit[ be its impact?
. How has product specification changed?
. How has the virtual wortd changed

business practices?

ln some cases, the discussion offered answers; in

others, it raised questions. The recentty released

findings of the roundtabte, compiled by Jeanne

Fisher, llDA senior director, communications and

marketing, are summarized below.

Alten Parker, lndustry llDA, Kimbatt Offrce

Furniture, kicked off the meeting with some

observations aboul past recessions giving rise

to innovative and enduring organizations that
have had the abitity to capitatize on economic

change, thus setting the tone that times rife

with hardship are also rife with oppo(unity.

Compressed schedutes and reduced talent

poots at design firms are requiring principats

to reevaluate how they deliver design services,

while ctients are reevaLuating internal processes,

which requires interior designers to consider

new ways to create space. Moreover, design

firms of all types are rethinking their approach to
marketing in order to find work. Firms that can

offer innovation, promote the value of real estate,

and communicate the tink bet\jveen real estate

assets and interiors will be well-positioned to
take advantage of the economic recovery.

Forum attendees see evidence that as clients

better understand their own workforce and new

work processes, they also are understanding

that design can be an innovation tool that can

impact their business models, and importantty,

how design firms can drive this process. Design

matters more than ever in a cost-driven economy.

The chattenge for the interior design community

to communicate that functlon is at the core of
good, innovative design, and aesthetics fotLow.

The design community, like most business

sectors, has experienced widespread workforce

reductions, resulting in changing rotes for those

remaining. Forum attendees noted that many

design firms have made difficutt decisions to let

go of principals and higher-sataried designers,

in favor of keeping workers who bring more

value, inctuding those with significant proiect

management experience and those weItversed in

technology. Senior designers and even principals

have been required to dlve into the design

process more; in many cases, management level

emptoyees are managing design processes more

than they are managing people. And business

development has become the new responsibitity

of a growing percentage of staff.

The manufacturers in attendance gained insight

into what is driving product specification today.

As design firms with tighter time constraints and

fewer staff are detuged with product information,

manufacturers must be carefut to manage sales

and marketing reLationships more carefully.

This is cruciat, as designers acknowledge

that relationships with manufacturers' sales

representatives and deaters often are more

impotant than the products themsetves.

Designers look to manufacturers-paticularly
their reps on the front tine-to know their

products inside and out; understand the business

of the firms they call on and the market sectors

these firms serve; help manage designers' time
by offering information and sotutions; heLp

educate young designers and resource [ibrarians

around the vast array of avaitable products;

coltaborate on custom product solutions; and

offer outstanding customer service. Designers

least appreciate when manufacturers approach

their ctients directty, thereby eroding the

designers rote ln the specification process.

And everything, from design firms'best business

and design practices to the way manufacturers

market and sample their products and manage

customer relationships is subject to ongoing

evolution as a result of vituatity. E-mail

campaigns, blogs, Web sites, social media atl

are being emptoyed by manufacturers in their
quest to market their products to designers.

And though design firms, and particularly

younger staffers, increasingly are resorting

to online resources as their first platform for

product information, the industry by and Large

remains committed to the personaI retationship

as the primary sates and marketing toot. C

For the complete report, 'No Such Thing as

Business as Usua[," visit contractdesign.com.
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"So many new discoveries are allowing us to
push beyond what we imagined possible
whether it is designing a piece of medical
equipment or an environment. lt is exciting
and means design will never be stayed and
we will never have learned everything about
design as technology is advancing daily."

Lauren Rottet, llDA
member since 1994
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nc one size f its
at[ approach
Chosing the right delivery method
for independent schools

By Dan Wethere[l, AlA, principat and COO, Ratcliffe

lndependent schoots are under intense pressure to provide 21st century
academlc facitities, while managing tight operationaI budgets that have

been further diminished by the shifting economic landscape. To date,

the trend for independent schools is to utilize a negotiated bid versus

competitive bid process where the institution, architect, and contractor
team up earty in the design process to deliver the proposed project.

The advantages of negotiated bid are many, including identification of
best design and construction practices, enhanced understanding of
the pro.iect scope and budget by the project team, and coordination

of construction operational issues. Within the negotiated bid process,

independent schoots increasingty are being chaltenged to look at a

range of detivery methods availabte to best serve their projects.

There are three methods commonLy emptoyed, each with distlnct
advantages: 1) design-bid-build, 2) design-assist, and 5) design-
buitd. Atthough each of these delivery modets can conceivably be used

on any project, choosing the most appropriate modeI for your specific
project can save time and money, and give the project team the best
opportunity to meet project goals and objectives.

Factors when choosing the deLivery model should inctude:

. CompLexity of the buitding and site program

. lntricacy of the design

. Budget

. Schedute

. Schoot infrastructure and operational concerns and conditions
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The fottowing case studies itlustrate why a particutar detivery approach was
selected for a project and the pros and cons for each of the three methods.

Design-Bid-Build:
The majority of independent school projects are constructed using this
traditionaI approach, which entails an architect creating a complete set
of construction documents and the contractor bidding and buitding
the structure as approved by the client and regutatory agencies.
Windrush School, an independent K-B school in El Cerrito, Catif.,
chose this approach to attain LEED@ Ptatinum rating for its middle
school,/tibrary addition. Sustainability was the strongest driver of this
project; therefore, the comptexity of the building design requirements
warranted the inctusion of specialized structurat and MEp consuttants
to achieve the required level of sustainable design expertise. This
approach generally is preferable for buitding projects with complex
buitding systems and specialized programs. The other detivery modets
may not provide access to the skitt set or design capabitity required
for multifaceted projects, and the project coutd fatt short of meeting
project goals and objectives.

Design-Build: There are many variations to this approach, but in each
case, a portion of the design is compteted by the contractor and his
subcontractors with the goaI to streamline the design and construction
process. De La Satte High School in Concord, Catif., recently completed
a pool renovation and new pool buitding over summer break. To
complete the project during this short window of time, the poot and
the majority of the building design documentation was completed by
the design-build contractor and pool subcontractor, rather than the
architect. The buitding design also took advantage of a pre-engineered
metaI building system, which provided cost savings as we[ as reduced
fabrication and installation time. The design-build approach requires

the contractor to have access to design-buiLd subcontractors, which
limits the number of contractors from which to choose and can often
restrict the design to conventionaL buitding systems.

As we've illustrated, one design approach does not fit the needs of alt
academic institutions. The schoo[ leadership shoutd weigh the best
options against the project requirements, including the comptexity
and specialization of the design requirements, budget, and schedule.

WhiLe many schools traditionalty utilize the design-bid-buitd approach,
the design-assist and design-buitd are alternative methods that may be
more appropriate. They can reduce costs and shorten construction time
[ines; on the other hand, they may Iimit the design options and innovation.
School administrators can reatize distinct benefits and weigh potentiat
limitations for their projects by teaming with a proven architect and
contractor to determine the best project detivery process. G

E

Design-Assist:
This approach requires the architect and his,/her consuttants, the
contractor and subcontractors, to work together to evaluate building
system options to determine which are the most appropriate for
the given project. The architect and his consultants ultimately are
responsible for the building documentation, but the project team and
the ctient receive the benefit of the collective expertise of the entire
group to flush out design and constructability issues. The contractor's
familiarity with the design intent, prior to bidding, atso can reduce
potentia[ change orders during construction. Junipero Serra High
Schoot, Located in San Mateo, Catif., is utilizing this approach to
imptement the schoot's master plan, which required an update to the
comptex and dated campus infrastructure. The project team exptored
the various delivery approaches availabte and landed on the design-
assist method as the most appropriate, based on the premise that the
contractor's and subcontractor's input regarding conditions of existing
systems, constructability of proposed systems, and costs were
essential. This additional input gave the schooI a sense of comfort,
knowing that the preferred option had been vaLidated by the design
team, contractor, and client, atl from their own unique perspectives.
The downside of this approach, however, is that the design team and
the design process can get bogged down by multipte parties weighing
in on key decisions and by potential conflict over the recommended
approach to the design.

ry
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Contract asks three designers to name and explain their favorite

products from Salone lnternazlonale del Mobile 2O1O

Angie Lee, FAIA,
IIDA, LEED AP
Vice President
NationaL Practice
Leader, Workplace

SmithGroup
Chicago

6. Lapatma

AP stool
www.lapalma.it Reader seruice No. 255

My absolutety favorite product of the show is
the wooden stool designed by Shin Azumi. lt is
stackable and very lightweight. I nicknamed it the
"Fortune Cookie Stoot." lt comes in natural or black.

7, Vitra
Flower bench
www.vitra.com Reader Servrce No. 256

This Vitra bench s not only a beautiful. sensua[,

shape that is familiar yet unexpected-particularly in

a corporate or institutionaI environment-but it atso

enables people to sit facing each other to have a dlalog

in an informal setting. So it s highly functional too.

8. Molteni & C

Arc table
www.molteni.it Reader seruice No. 257

The Arc tabte by Foster + l?artners comes only in a

glass top-round or ova[. The material for the funky Leg

design is of lighwveight concrete with fiber in the mix.

It's a very sexy, one-of-a-kind, special table.

9. Kartetl
Bloom pendant
www.kartell.com Reader Service No. 258

The Bloom pendant fixture by Kartell comes in

white, off-white, and btack. The black one is

extremely beautifut.

a

Clara lgonda, CID
Principal
Perkins+Will
Los Angeles

1. Pudelskern
Mrs. Robinson
www.pudelskern.at Reader Service No. 250 I I

Designed by the Austrian design group Pudelskern, the

Mrs. Robinson chest of drawers is wonderful. lt is a simple

yet bea.rtiful and pure design.

2. Piet Hein Eek at Rossana Orlandi
Chandetier
www.pietheineek.nl Reader service No. 2s1

The wonderful Dutch designer Piet Hein Eek created the

most unique chandelier using different old and recycLed

glass lamps and unifying them into a very attractive small

or extra large light unit. Just a beautiful chandelier for a

minimalist tobby.

3. GAN by Gandia Btasco
Mangas
WWW.gan-fUgS.COm Reader Seryice No. 252

I was simply mesmerized by the beautiful concept of
the design and the process of making these unique area

rugs, designed by patricia Urquiola and named Mangas
(which is the Spanish word for sleeves, as in a sweater).

The large scale of the weaving, the textures, and the

cotors make me feel that I iust want to keep looking at it.
Very clever!

4. Neutra
VitaIity sink/bowl
www.neutradesign.it neaderservice No. 2s3

Neutra by Arnaboldi Angelo makes sinks, tubs, and

bathroom accessories carved from rare and precious

woods. What a unique combination! My favorite item is

this gorgeous sink/bowl made of wood.

5. Magis Design

Reader Seruice No. 254

A super sleek company, Magis Design has a very well-known

group qf designers, and it was difficult to select onty one

But I did select Marcel Wanders' Sparkting Chair as

It's reatly speciat, unique, and fun

I

ll

11.
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2.

Kimberly
Sacramone,
IIDA, LEED AP
Principal, Director
of lnterior
Architecture
HLW lnternationaL
New York

1O. Molo Design
Softwail product
www.molodesign.com Reader Seruice No. 259

It's a unique and flexible organic buitding system
with endless possibitities.

11. Extremis
Sticks
www.extfemis,be Reader Seryice No. 260

The Sticks product is an interesting space divider
for the open work environment and other unique
round [ounge furniture groupings and benches.

5. 12. Officinanove
M box storage units
www.officinanove.it Reader Seruice No. 261

These beautifully crafted metal modular storage
units come in great colors. Officinanova offers
many other interesting metal light fixtures,
storage units. benches, and lighting, as well,

13. Boretla Design
YUU wa[[ system
www.bore[[adesign.com Reader Seruice No. 262

This beautifully crafted and detaited waL[ screening
system allows you to create semi-enclosures with
a variety of accessories and options, including
metal tables with curved corners.

14. Motteni & C

Arc Table
www.molteni.it Reade. Service No. 257

This beautiful scutptural concrete table base with
glass top is perfect for those situations where
data and electric are not required.

B. 14
\2
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Project: Kupferberg Holocaust Resource
eenter and Archives {p" 72)
who Owner: DASNY,/CUNY Architect: TEK Architects
PC, New York, NY; Char{es Thanhauser, principal in
charge; Andrew Ojamaa, project director; Carolina
Metter, Kotting Luo. Contractor: Summit Construction.
MEP Engineering: DLB ConsuLting Engineers MEP
Structural Engineering: Dunne and Markis PE.

Landscape: Elizabeth Kennedy Landscape Architects.
Graphics: KPC Experience. Photographer: Brian Rose.

what Paint: Beniamin Ny'oore. Laminate: Formica.
Dry walt: USG. FLooring: Key Resin Company. Carpet,/
carpet tife: lnterface. Ceiting: Armstrong. Lighting:
Linear, Altman, Amertux, Attman Lighting, Louis
Poulson, Cooper Lighting Halo, Kurt Versen, Light
Contro[, Lightolier, Legion, Erco, Se'Lux, ELtiptipar.
Doors: custom gtass. Glass: custom glass by
KPA Group. Window treatments: MechoShade.
Workstations; conference, cafeteria, dining, training,
other tabtes; fites, shelving: by owner. ArchitecturaI
woodworking: DMS Woodworking. Signage: Mutberry
Signs. Ptumbing fixtures: American Standard.

where Location: Bayside, Queens, NY Total floor
area: 1O,5OO sq. ft. No. of floors: 1 leve[ (ptus lower
[eve[ machine room). Average floor size: 8,5OO sq. ft.
Cost/sq. ft.: IESOO.

Projectr Lighthouse Community Charter
Schoot (p. 78)
who Owner: Lightkeepers LLC. Architect, interior
desrgner: Starkweather Bondy Architecture LLP
Oakland, CA; Phred Starkweather, AlA, partner-in-
charge; Thomas Lumikko, LEED Aq project architect;
Michelle Huber, Shannon Masse-Winks, Laura
Rambin, project team. Contractor: Cahill Contractors,
Inc. Lighting: O'Mahoney & Myer. Structural
engineer: Nishkian Menninger. Civil engineer: Sandis.
Landscape Architect: CMG. Acoustician: Wilson lhrig
& Associates. Furniture dealer: One Workplace, ISEC
(lab tabtes). Photographer: Cesar Rubio (interiors);
Ken Gutmaker (exteriors).

what Tackabte acoustical watt panets: Watt
Technotogy, Koroseal finish. Paint: Sherwin-Wittiams.
Laminate: Nevamar, Wilsonart. Dry wa[t: Georgia
Pacific, NationaI Gypsum. Ftooring: Mannington
Commercial. Ceramic Tile: Dattite. Multipurpose sport
flooring: Gerflor Taraflex. Resilient base: Johnsonite.
Carpet: Crossley. Carpet tile: lnterface. Carpet fiber:
Dynex SDo Nylon, lnvistarM Type 6,6 Nylon. Ceiting:
USG, Tectum. Lighting: H.E. Wit(iams, FineLite,
Zumtobet, Prudentia[, Focal Point, Lightotier, Omega
Lighting, Elliptipar, Visa Lighting, Kurt Versen,
Gardco, Day-Brite Lighting, HK Lighting Group, Louis
Poutsen Lighting. Doors: Arcadia, Door Components,
lnc., Total Door. Glass: Saflex, PPG, Safti, ICD High
Performance Coatings. Lounge seating: Steetcase.
Cafeteria, dining, auditorium, training seating,/tabies:
Kl. Other seating: Design Within Reach. Upholstery:
Desi gntex. Architectural woodworking: Woodworking
Specialties, lnc. Signage: Garnett Sign Studio.
Ptumbing fi xtures: Kohter.

where Location: Oakland, CA. Tota[ floor area:
73,832 sq. ft. (south wing:46,752 sq. ft.; north wing:
27,O8O sq. ft.). No. of floors: 2 (south wing), 1 floor
(north wing). Average floor size: 24,610 sq. ft. Totat
staff size: 36 teachers, 650 students. Cost/sq. ft.:
$156,2sq. ft.

Project: Benning Library (p. 84)
who Owner: DC Public Library. Architect: Davis Brody
Bond Aedas; Peter D. Cook, AlA, principat; J. Max
Bond, Jr., FAIA, (former) partner; Christiane DeJong,
LEED AP project manager/projecl architect; Chartie
Salinas, project designer; Nathan Hoyt, FAIA, director

of interiors; Jeffrey Hanigan, Cody McNeal, LEED Aq
Andrew McGee. Contractor: Forrester Construction.
Lighting: MCLA. Engineering: Deton Hampton and
Associates, Chartered (structurat/civit); Professional
Consutting Corporation (geotechnicat); JVP
Engineers (mechanica[). Landscape Architects: Lee
and Associates. Furniture Management: Fahrenheit.
Cost Estimator: S.C. Meyers & Associates. A,/V,
security, lT: Polysonics. Etevator: Witliams-Huntt
& Associates. Community Outreach: Circle Point.
Owner's Representative: A-1 Construction.
Photographer: Pa0[ Rivera/archphoto.

what Wallcoverings: Armstrong Acoustic waLl panets
wrapped in Knoll fabric. Paint: Sherwin-Wi[[iams.
Dry watt: Lafarge. Flooring: Armstrong. Carpet,/
carpet tile: Mohawk, Lees. Ceiting: Chicago Metailic.
Lighting: Lithonia, Visionaire, Forum, Lumenton,
Pathway, Louis Poulsen, Liton, Metatumen, Creative
ltluminations, Birchwood. Doors: Michbi, Glass:
J.E. Berkowitz. Workstations: custom millwork with
lcestone countertops, Panelite modesty panets,
and [aminate maple. Workstation, [ounge, cafeteria,
dining, auditorium seating, other tabtes: Herman
MiLler. Children's area seating: Vitra. Conference,
cafeteria, dining, training tables: Kl. Shelving:
Spacesaver. Architectural woodworking: sotid and
[aminate mapte. Site furniture: Landscape Forms.
Signage: custom by Anderson Krygier. Bath fixtures;
Toto, Sloan, Kohler, Lustertone, Chicago Faucets,
American Standard, Ftorestone.

where Location: Washington, DC. Total floor area:
22,OOo sq. ft. No. of floors: 2.

Froject: Price Center East (p. 88)
who Owner: University of Catifornia, San Diego.
Architect: Yazdani Studio of Cannon Design; Mehrdad
Yazdani, design principat; Craig Hamilton, AlA, LEED
AQ project principat; Ron Benson, project manager;
Mark Piaia, AlA, LEED Af project architect; Craig
Booth, RA, LEED AP and John Chan, senior designers;
Jim Peshl, AlA, QA,zQC; Jack Poutin, llDA, LEED Aq
interior design, FFE; Yan Krymsky; Tommy Yuen,
LEED AP; Lily Chiu, AlA, LEED AP; Hong Gip; Frank
Matdonado, AIA; Mi Sun Lim, LEED AP; Manson Fung,
LEED AP; Lauren Coles, LEED AP; Radames Culqui,
project team. Contractor: M.A. Mortensen Company.
Structural engineer: Engtekirk and Sabot. Mechanical
engineer: IBE Consutting Engineers. ElectricaI
engineer: Coffman Engineers. Civil Engineers: Hirsh &
Company- Lighting: Lighting Design Attiance. Kitchen:
Webb Design. Landscape architect: Pamela Burton &
Company. Graphics: Harmon Netson. Acoustician:
Newson Brown Acoustics. Cost Estimators: Cumming.
Vertical Transport: Lerch Bates & Associates.
Acoustician: Newson Brown Acoustics. AudiovisuaL:
Media Systems Design Group. Furniture deater: BKM
Office Works. Photographer: Timothy Hursley (all built
images); Tom Bonner (model photography).

what Wattcoverings: Maharam, Knoll, Carnegie.
Paint: Dunn Edwards. Laminate: Formica, Nevamar,
Laminart. Flooring: Forbo Marmoleum. Carpet/carpet
tite: Interface, C&A. Ceiting: Ceitings Plus, Armstrong.
Lighting: Kirtin Signature, Artemide, PMC, Lighting
Services, Inc.Bega, Hevl Lite, Hydret, Signature
Lighting Doors: Tower Gtass, lnc., Steetcraft, Atgoma
Hardwoods, Inc., Horton Automatics, Modernfotd
lnc. Glass: Viracon. Offrce furniture: Steelcase.
Reception f urniture: Custom Millwork. Laminate:
Nevamar. Upholstery: Maharam, Knott, Carnegie.
Cafeteria seating: Thonet. Offices seating, cafeteria
tabtes: Steetcase, Coatesse. Tables: Coatesse.
Outdoor furniture, accessories: Landscape Forms.
ArchitecturaI woodworking: Spooner's Woodworks
lnc. Drywatt: Standard DrywaLl, 1nc. Ftooring: Spectra
Contract Ftooring. Plumbing fixtures: American

Standard, Haws Corporation. Structural system:
Mc Mahon SteeL Co. Meta[,/gLass curtain wal[;
Tower Gtass, lnc. Concrete: StructuraI concTete,
Other: Cement Plaster. Roofing: NeoGard, Adhered
Thermoptastic Membrane (PolyVinyi Cloride), Roofi ng
from Sarnafil. Hardware: Schlage Lock Co., Hager
Hinge Co., LCN Closers, lnc., Von Duprin, lnc., Tydix
Products, lnc., Knape and Vogt Mfg. Co.

where Location: La Jolla, CA. Total floor area:
L7Z,OOO sq. ft. new construction, 66,O0O sq. ft.
renovated, 238,000 total sq. ft. No. of floors: 4. Cosl/
rq. rL. !p..e.

Project: The Branson $choot ,/ Student
Commons and Fine Arts Center (p. 94).
who Owner: The Branson Schoot. Architect, interior
designer: Turnbul[ Griffin Haesloop; Mary Griffin, FAIA,
Eric Haesioop, FAIA, Evan Markiewicz, Georgianna
Satz, John Kteman, architecture prolect team;
interior design project team: Margaret Simon,
ASID. StructuraI engrneer: Fratessa Forbes Wong.
Sustainability consuttant: Loisos + Ubbelohde.
Lighting: O'Mahony & Myer. Kitchen: Presidio Design
Group, lnc. Landscape architect: Landscape Offrce
Ltd. Graphics: Urbain Design. Acoustician: Watsh-
Norris Associates. Furniture deater: Workspace
Sotutions. Contractor: Herrero Contractors, lnc.
Photographer: David Wakely Photography.

what Wallcoverings: Carnegie Xorel, Forbo
Marmoteum. Laminate: Pionite. Flooring: Scofield
Lithachrome Stain. Ceiling: Tectum. Lighting:
Pinnacle; BK; Excetine. Doors: Rentita Overhead Doors.
Window treatments: Mechoshade. Cafeteria, dining,
auditorium seating: TMC Furniture. Cafeteria, dining,
training tables: Teknion. Architectural woodworking:
Ptyboo. Signage: Urbain Design.

where Location: Ross, CA. Tota[ floor area: 7,550 sq. ft.
(student commons); 3,300 sq. ft. (fine arts center). No.
of floors: 1. Total staff size: 32o students, 1oo staff.

Project: Taylor Place, Arizona State
University {p. 98)
who Ctient: Capstone Development. Architect,
mechanicat/electricaI engrneer, Iighting designer:
SmithGroup. Interior designer: Capstone lnteriors/
Smithgroup. Structural engineer: PauI Koehler
Engineers. Generat contractor: Austin Commercial.
Furniture deater: Capstone lnteriors Group.
Photographe.: Liam Frederick.

what Watlcoverings: Cascade Coit (ceiting hung room
divider). Paint: Shenvin-Wiltiams. Laminate: WitsonAft.
Dry wat[: Georgia Pacific. Masonry: Trendstone. Ftooring:
Ground Concrete, Uni & lnni, Daltile, Armstrong,
Mondo Sport. Carpet,/carpet tite: lnterface. Ceiling:
9wood, Armstrong. Lighting: Zaneen, Selux, Lithonia,
Betfer, Waldmann, Lighting Concepts, Zanine. Doors;
CECO, Marshfietd. Door hardware: Corbin Russwin
Glass: Guardian. Window frames,/wal[ systems: EFCO,
Keystone. Window treatments: N4ariak, Cambridge.
Workstations: Herman Milter. Lounge seating: Sandler.
Cafeteria, dining, auditorium seatingr Sandter, Harter.
Other seating: Brayton, Turnstone, Forms & Surfaces.
Conference table: Convene, Cafeteria, dining, training
tables: Sandter. Fites, shelving: Steelcase. ArchitecturaI
woodworking: Custom, Plyboo, 3form. Cabinetmaking:
TMI Systems. Ptanters, accessoTies: Custom
fabricated from steeI plate. Signage: Custom signage,
Room Signage. Plumbing fixtures: Sterling, Crane,
Delta, Lasco, Symmons.

where Location: Phoenix, AZ. Total floor area:
352,000 sq. ft. No. of floors: 13. Average floor size:
24,5OO sq. ft. Cost,/sq. ft.: t!194.
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face it...you can't see it all in 2.5 days.

That's why we created contract-network.com. your single
source for the Best of NeoConrproduct entries - every last
one of them. Available wherever you are, whenever you want
Log-on and register. lt's that simple.

contract-network.com
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Beader Service No. 196

Contemporary, mixed-material design.

Traverse occasional and gathering tables

fit any setting or need - from

dorm and hotel rooms to cafds

and lounges to iobbies and

reception areas.

Reader Service No. 1 93

lntroducing WtLS Shset
Good for any environrnent

And rhe CInvironment.

PVC free
Low maintenance

28 Beautiful color ways

Find out more at
www.cbcflooring.corn
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BHADLEY'S VERGETM LAVATORY SYSTEM

ADDS LONG-LASTING ELEGANCE TO

COMMERCIAL RESTROOMS

end commercial restroom applications.
Characterized by its sleek design, durability
and low-maintenance features, the Verge is

made with Bradley's new Everotu Natural Quarlz Material, a
resilient natural composite material. Stands up well to high trafiic and usage.

Bradley Corp., introduces
its new and elegantly refined
VergeTM Lavatory System for high-

Reader Service No. 1 95 Reader Service No. 197

Visit uo at rfaawt

To advertise in
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GreenShield is about Choices.
We looked to nature's solution for cleaner and greener fabrics.
Through patented nanoparticle technology GreenShield dramatically
reduces the amount of harmful chemicals used for superior water
and sta,n repellency on fabrics.

Now you can make the right Choice.
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those who matter most - your customers
and prospects with custom reprints from
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What do you consider to be your greatest
prof essionaI ach ievement?

Contributing to improving the daity life of mittions of people from
every part of society. The New York City subway projects are good

examptes. We hope Antenna Workspaces [the new system introduced
by Knotl this NeoCon@l wit[ atso serve that goal well.

What is the rnost fuLfitting part of your job?

First, when we find an elegant solution for a comptex problem.
Then, when the solution, typicatly after long periods of development,
finally materializes and makes an entry into the real world, where it
becomes part of somebody else's life. Seeing the production line for
our design is a humbting experience.

What do you think are the biggest chattenges facing
product designers today?

We need to change people's behavior through design for a healthier
society-not onty physicatty healthier, but atso environmentalty
and socially. Lots of pressing issues are man-made and

derived from shortsighted poor judgment.

What is the best thing you've learned

in the past 10 years?

Clients are critical in the success of a project.

lf a first encounter with a possibte ctient doesn't
feet good, it may be better not to pursue the
retationship. lt wi[[ save lots of agony.

What inspired your cilr€er choices?

MU: Since my childhood, I was fascinated by the
retation amongst form, material, and function, Originatty,

it WAS derived from to more
civitized things tike

SM: A di artifacts
surrounding me

most
notabty

Masamichi Udagawa and
Sigi Moeslinger,
co-founders of Antenna
Design New York

lf you could have selected another career,

what might you have been?

MU: Could try being an architect, I am curious.

SM: Design was aLways my first choice, or etse a musician-
if onty I coutd pLay an instrument very weLL.

What advice would you give to design students or

those just starting out in the fietd?

Be open-minded and flexibte; it may take you in a direction you

didn't plan, but one that turns out to be very exciting.

How do you foresee the future of industrial design changing?

Future design should be utilized for the betterment of society
through changing peoples' behavior. Here it is crucial to think about
interaction between artifacts and people, as wetl as interaction
amongst peopte mediated by artifacts.

asamic
.?

hr &
gr s vrewpoint...

What would you like to leave as your legacy?

Something that keeps inspiring people will be a

great thing to leave behind.
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