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Celina chairs, Deauville table, and Alton bench designed by Yohandel Ruiz of RTKL for Cumberland Furniture

American design and craftsmanship to make architectural spaces comfortable.

cumberlandfurniture,com 800,40'1,7877
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30 practice: making rainmakers
How to create a business development culture in your firm

A traditional pattern gains new life and a hint of eye-catching
movement in Dots Damask from Luna Textites

60 deslgners rate; furniture systems

62 process: iaser dissection
Contemporary technology gives preservation a boost
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64 perspectives: Lionel Ohayon, ICRAVE

34
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classic Bach
KlingStubbins restoTes "the most beautiful room in Philadelphia"
to its originaI grandeur

created equal
Gunderson Dettmer in Redwood City, Catif., reinvents itself-in theory and
in practice-in a new ofhce designed by the San Francisco office of HOK

42 the new days of ore
Mark Cavagnero Associates keeps an eye on the past while transforming the
Park City Museum into a beacon of learning and preservation for the future

4A barefoot chic
ICRAVE brings a New York Hamptons sensibility to the Hollywood scene
with its design of The Cotony

keep the faith
Mansour Design transforms the formerly notorious Limelight nightclub in

New York into a famity-friendly destination retail arcade
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patcraft

Even the most intense commercial

to cradle carpet collection made of Eco
Solution Q' nylon and EcoWorx'backing.
Now that's music to your feet_

www.patcraft.com c 8OO.24L.4OL4
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Materials: Rock, Paper, Squak
Squak Mountain Stone, a sustainabte, stone-like
material made from post-consumer paper and
glass, looks so naturaI that even Mother
Nature is doing a doubte take
www.contractdesi gn.com./squakmountai nstone

Trends; Renew, Reinvent, Revitalize
There are a significant number of buildings in the
repositioning market today, and an ever-increasing
interest from devetopers to create highly marketabte

and financially viabie buitding assets

www.contractdesi gn.comlrenewrei nvent

Design: Sacred Heart
Butler Rogers Baskett designed the new Johnson
Chapel at the nexus of the Trinity School to support
a variety of activities
www. co ntractdesi gn. co m/i o h nsoncha pe I

Design: On the Wild Side
A pair of former Nike missile silos take center stage
in a Noll & Tamm Architects design as home to the
residents at a Z4-hour rescue and rehabilitation
facitity in Sausalito, Calif.

www.contractdesi gn.com,/marinemammal

Design: Restoring Fairytales
Through a creative use of animated color and

Iighting, as wet[ as advanced technoiogy inctusions,

Page & Turnbutl and the Rockwell Group restore

three, historic mititary buildings in San Francisco

into the engaging Walt Disney Family Museum

www.contractdesign.com,/disneymuseum

Perspectives: William Pedersen
A Q&A wlth the winner of the CTBUH 2O1O Lynn

S. Beedte Lifetime Achievement Award. Here,

Pedersen shares his insights on the recent recogni-
tion, his career, and the importance of tatl buitding

archirecture to communities
www.contractdesi gn.com./wi [[iampedersen

Per$pectives: Kasper Salto
The creative mind behind Fritz Hansen's successful
NAPTM series gets up ctose and personal with
Contract magazine about his unique design back-
ground and inspirations
wwwcontractdesi gn.com./kaspersalto

Perspectives: John Rinek
This young designe; who designed RINEKWALL

Watlcoverings for Designtex and holds a passion

for travel and photography, clearly brings a unique

artistic eye to the interior design field

www.contractdesi gn.com/johnrinek

Essay: Designing for Health
Fottow this online cotumn, contributed by the
experts at Perkins+Wilt, for the latest trends
and design chalLenges in research-based client
communications. Read this month's installment:
"How Green is Your Furniture?"

www.contractdesign.com/desi gningf orhealth

News: Contract Joins 'What's New, What's
Next @ 2OO Lex'Event
Contract editors to host programs on topics including
how to get published, the effect of sociai media on
the furniture market, and a discussion with Michael

Vanderby{ of Vanderbyl Design
www.contractdesi gn.com./whatsnewwhatsnext

on the blog:
Building a Virtual World for A&D in

Second Life
Architecture may be about design, form, and aes-

thetics; but in today's tech-savw world, Second Life,

a virtual wortd created by Linden Lab in 2OO3 that
attows users to communicate via "avatars," hightights
an aspect of architecture that is often forgotten
www.contractdesi gn.com/virtua[A&D

ls a Design Degree Realty That lmportant
Anymore?
Wth more and more students opting to postpone colLege

(recent surveys says up to 36 percent are hotding off due

to the economy's impact on family finances), what [ong-

term effects can these trends have on the next generation

of A&D professionals? Wl[ design education need to

change to a more experience-based modet?

www.contractdesign.com/desi gnde gree

My Size Chicago Exhibit Showcases City's
ArchitecturaI History
The Chicago Architecture Foundation's (CAF) Chicago

Model City featured a "my size" exhibit of downtown
Chicago. Six months, 4,OOO hours, and over 1,OOO

buildings later the Model City is the largest model
produced by Columbian Model and Exhibit Works

www.contractdesi gn.comlmysize

Contract magazine would like to thank our August
intern Zoe Namerow for her hard work and dedication

to the Talkcontract btog and reporting on the latest
new design products.

4 contract september 201 0

Jane Felsen Gertler recently joined New York-based Helpern
Architects as an associate and director of marketing.

A graduate of Syracuse University with dual degrees in

Cornmunications and Psychology, Gertler is a Certifted
Professional Services Marketer (CPSM), and in 2004 she
helped to found SMPS' Long lsland Chapter, serving as ils
preoident from 2007-OB. Co-author of Architecture as a
Destgn Partnership she has written cotumns lor New York

Conitruction and Building Long tsland, as we[[ as articles for
Real Estate Weekly and New York RealEstate Journal. Read

Gertler's Praclice article "Making Rainmakers" on page 30.

Artne E. Weber, FAIA, is a senior associate with Farewell

Mills Gatsch Architects in Princeton. N.J. During her 27 -

Vear career, she has concentrated on managing large-scale
institutional hisLoric preservation pro]ects. Her recent
notable works are the restoration of rhe Essex CounLy

rrr Courthouse, the Princeton University Chapel, and life safety

'i': imprcvements:at the Statue of Libeny. Read Weber's
Process article 'Laset Dissection' on page 62.
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ink-erasable with water

made from Silicone and PLA

zero PVC - zero solvents

memosamples.com MOMENTUM
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Editorial Director

Danine Alati
Managing Editor

datati@contractdesign.com

Stacy Straczynski

Associate Editor

sstraczynski @contractdesi gn.com

Jonathan Marsland

Creatrve Director

jonathan.marsland@nieslen.com

Wendi Van Eldik
Art Director

wendi.vaneld ik@ n ielsen.com

Linda Burnett

Amy Mitshtein

Jean Nayar

Hotty Richmond

Michael Webb

Contributing Editors

Editorial Offices

646-654-450O phone
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77O Broadway, Sth Floor
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Robert Brown, Chitds Bertman Tsekares,/CBT

Shashi Caan, The Shashi Caan Collective

MitchetI Cohen, NELSON

Karen Daroff, Daroff Design lnc + DDI Architects

Tama Duffy Day, Perkins+Wil[

Arturo Febry, lAllnterior Architects

Rick Focke, HOK

Wiltiam Gartz, CaItison

Mark Hirons, OWP,/P lCannon Design

Eileen Jones, Perkins+WilI

Pamela Light, HOK

John Mack, HLW
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Douglas Wittnebe[, GensterNCIDQ Headquarters, Washington DC

features Skyline Design eco-etch' glass

from the Light+Shadow" collection.
Tama Duffy Day, principal of Perkins+Will,
says, "Glass was utilized as a screen to
allow daylight to penetrate deeper into
the workplace." Shimmer by Deborah
Newmark was chosen for its combination
of transparency and translucency.
TAI\,1A DUFFY DAY, FASID, llDA, LEED@ AP BD+C

Skyline Design
Architectural Art Glass
www.skydesign.com
888.278.4660
MADE IN CHICAGO SINCE 1983

www. contractdesign.com
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Healing Environments
Hill-fiom. Art of Care " Cverbed Table-Designe eJ for style and ease of use.

An overbed table is more than just a table-as the second most used piece of equipment in the patient room, the overbed table serves as

anlthing from a patient's personal storage and dining space to a caregiver working surface. The Art of Care Overbed Table provides both
pleasing aesthetics and innovative features to make life easier for patients and caregivers. Unique features include:

. Cup holders . Mirror and storage module

. Hygiene wipes dispenser . Dual food service tray

. Multiple surface and storage configurations

Choose from several styles and configurations to fit any environment from
Labor and Delivery to ICU to Med-Surg.

For more information, visit www.hil!-rom.com or cal! 800-445-3730
to locate a Hil!-Rom sales representative near you.

2009 recipient of

fin
-Tg6tng"[nV*o.dt

Enhancing Outcomes for Patients and Their Caregivers.*

Select No. 134 at visit Contractdesign.com/readerservice
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An oversized, modernlzed, and ultimately flexlble take on a elassic piece.

Buder Tables tops are 3" deep, and 24" x 40" or 36" dlameter.

Ihe polished stainless steel base can be adlusted ftom 14" hlgh to 42,'high,
A posldve locklng system keeps the tray centered, and secure from tlpplng.
Bufler lables are available ln vadous gloss colors, acrylics, and faux leathers.

To learn more about hory ttis new piece can servlce your needs,

vlslt us at BNind.com.
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WHAT YOU PUT IN DEFINES

WHAT YOU LEAVE BEHIND.
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The First Lile"" of a carpet of Antron@ fiber can last up to 75o/o longer than the maiority of
competitive carpets - pushing sustainability expectations to new boundaries through the
right mix of performance, aesthetics and environmental responsibility.

..
Now, Antron Lumena@ solution dyed, nylon with TruBlend"' fiber technology delivers a balance of
recycled and renewable resources for today, while anticipating innovative blends for tomorrow.
Get it right the first time at antron.net.

, INVIS lA 2010. All Rrqhls Reserved. Anlron and the Antron tamily of marks and logos are trademarks oJ INVISTA

I

/
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Don't ['liss

New Products

lnnovative Design

250 Exhibitors

and over 30 CELJ Frograms

The Baltimore Conventiorr Center

The Premler Exposition for

with a Focus on the Federal Government

register and event details go to

Interiors



WALLCARPET

Concourse.

Woven. Wool blend.

19 colors. Lots of naturals.

Absorbs sound

and reduces building

operating costs.

Erm rctrdant preo*ta*
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==EUTOTEXExploring surfaces
Uncommon solulions for walls ond vertkol surloces

800.523.0731 I eurotex@comcast.net I www.eurotexinc.com
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who recentty

in some

Gerller, a veteran

I

practical

with every

York-based

Practice

Please give us your feedback at www.contractdesign.com,/contact.

editor's note

r position yoursetf
Reinvention has never been go "in"-or so necessary-as it has been in the recent
years of economic distress, and one shifi f or the A&D community has been the way

design firms approach business development and marketing. During the economic
recession of rhe 199Os and the economic slowdown fot{owing 9,/11, when Contract was

still pubtishing its annual Salary and Hiring Surveys, survey results and anecdotal evidence

indicated that dedicated business development managers and marketing people were

among the first design irm employees to be let go during a downturn. What might seem
[ike backwards logic-when business is stow, why lay off the peopie charged with finding new

business?-actuaily made some sense when you consider the fact lhat principals were fulty

expected to assume business development and marketing responsibilities until work picked up
again. and budgets could attow for rehiring dedicated rainmakers.

ffire#
Y

This time around, things are different, and the Iines that traditionally have differentiated functions
withrn a frrm lrave become quite blurred. With massive layoffs across the board. everyone is

required [o Lake on additional responsibiliries, arrd the new norm forA&D firms is that everyone-
from principats down to junior designers-can be expected to contribute to new business development.

Just as all employees once were required to get up to snuff on new technology, now employees at all

levels should be expected to add business development to their skill sets. Add it to the list of pracrical

business skitts that design schools are not teaching.

Jennifer Thiele Busch
Editor in Chief

12 contract september 2010 www.contractdesign,com



L-g

o
O
(6

cY
o
B

=o

O

o
o
Cc
:

o
(j

a
!
C

o
!
o0
C
C)
!

Ec
I

U

t

c
oa
f
c
o
CO

C6

a
f,(,
=(0
O

-o

x
l

C
o
Oonflux

Teknion

&

,,1

r Sel6ct No. 100 at visit Contractdesign.com/readerservice

f



industry

License to Design
Gtobat A&D firm HOK recentty announced its new business, HOK

Product Design, an initiative that witt encourage HOK designers
to create products relating to the firm's core architecture and
interior design business. Through HOK Product Design, firm
designers can license their designs for manufacture and sale.

The new initiative, led by Susan Grossinger, former director
of interiors for HOK Los Angeles, hopes to support products
ranging from architectural and interior design to consumer,
heatthcare, and sustainabte items. "The business ptan for
HOK's new product design group ls centered on the concept
of developing innovative product ideas that provide vatue to
our clients and the marketplace and then presenting them to
targeted manufacturers who have an interest in producing and
distributing them," says Grossinger.

She adds, "Our business goaL is to provide the marketplace with
something better than what exists today in the sectors where we

have deep expertise such as heatthcare, sustainability, science
and technology, lighting, and strategic planning to name a few."

The new business is off to a great start, with 12 products atready

in the works and manufacturing partners on board. Products
range among healthcare, tighting, urban ptanning, furniture,
finishes, fire and life safety, and sustainabitity. These include:
FRENO Rain Garden, an urban rain garden for stormwater filtration
and groundwater recharge by HOK ptanning and architecture

HCK PRODUCT DESIGN

An exectuve lounge coItection for Cumberland Furniture (top), the Spectrum Coltection
for Mannington (above), and FRENO Rain Garden (below) are three products already in the
works by HOK Product Design. (Renderings courtesy of HOK.)

designers Matt Snetting and Paul Wilhelms; rubber and

carpet tile Spectrum ColLection for Mannington by HOK

Chicago interior designers Tom Potucci and Natalie

Banaszak; and an executive lounge group for Cumbertand
Furniture Designer's Speak program by HOK Houston
interior designer PauI Smead.

HOK Product Design is structured as a standalone business
within HOK, and it is the first business created under the
umbrella of the new HOK Btue Box Ventures. This umbrelta
firm and Product Design were both developed at HOK's

Btue Ocean Design Charrette in October 2OO7, attended
by more than 1BO HOK teaders.-LC

www.contractdesign.com
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Kitchen
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IVlnncn

22n' To 25*n,zo1 1

I Aam b 7pm

Tra n sa merica Expo Center
Sao Paulo - SP / Brazil

EXPOIII
INTERNATIONAL TRADE SHOW AND CONFERENCE

FOR THE KITCHEN & BATH INDUSTRY IN SOUTH ATVERICA

Kitchen & Bath is the source of the main concepts
and trends in kitchen and bathroom accessories.

Jump to the next level of luxury
and sophistication!

WWW. KITC H E N BATH EX PO.CoIVl. B R
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Cast rock panels precisely interlock for seamless,
sculptural surfaces of any size.
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naturally...
durable, safe & healthy.

modularafts.com | 206 788 4210
made in the USA, sans hubris.

industry

Say YeSSSS to Cersaie
Cersaie 2010, the international exhibition of ceramic tites and
bathroom furnishings, witt be held this year from September 28 to
October 2 at the Bologna Exhibition Center in Bologna, ltaly. Now in

its 28th year, the annuaL, five-day affair witl feature more than 1,OOO

exhibitors from 34 countries and typicatly draws over 9O,0OO design
professionals from aL[ over the wortd. This year's exhibitors wilt occupy
more than 577,000-sq.-ft. of space. Additionatty, Cersaie again wi[[
host the Building Dwetting Thinking conference as part of the events.

Exhibitions and Offerings
David Childs, president emeritus and design partner at SOM will act
as keynote presenter, and he wit[ discuss recent projects, such as the
firm's design and construction of Freedom Tower in New York City.

Other conference headtiners include Karim Rashid, Enzo Mari, Cino

Zucchi, Natalie De Vries, and Mario Botta.

The action-packed schedule features a series of 'Architecture and
Narrative" tatks by leading architects, on topics tike "The City in

Pictures and Words," and retevant seminars on such issues as tourism
design, micro and macro sociat housing, the theory and ethics of
design, and the use of ceramics in modern architecture. The program

atso inctudes an evening concert in Botogna's Piazza Maggiore and
many opportunities to network and socialize.

Other notable exhibits are the Emitia-Romagna urban polis future;
Ceramic Tites of ltaly-Playground; Beautiful ldeas; and the Central
Saint Giles exhibit. This last exhibit, sponsored by the Renzo Piano

Building Workshop, invites young architects to participate in an on-site
workshop for insight into design practice and to tearn about Renzo

Piano's recent completion of Centrat Saint Gites project in London.

The ticketed event is approximately $13 (€10) for walk-ins, but offers
free admission to pre-registered professionals.

What's New in Tile
Cersaie hightights its "Say YeSSSS to Cersaie" 2O1O trend preview

with four key areas: styte, sustainability, sunoundings, and stim. The

show will feature more than 510 tiLe manufacturers.

Style: lnspired by poputar TV shows tike 'Mad Men," tile is harkening

back to the 195Os and '6Os. ArchetypaL patterns, inctuding masculine
stripes and muted metaltics, will receive a modern twist with the
help of technotogy. Paolo Zani's Murmansk Cotlection for Ascot
recatls vintage ostrich and crocodile skin accessories, white Patrick

Norguet's Lines Coltection and Nastro from FAP feature classic
stripes. Fondovalle and Cersarda both offer Iines with metattic

elements, as wel[.

Sustainability: Durable, low-maintenance, and easy-to-ctean tile
ls experiencing growth as more designs are expanding usage of the
material beyond the kitchen and bath to other interior apptications.
Many ltatian tile manufacturers now use a ctosed-toop process that
recycles 1OO percent of raw material and water wastes back into the
production cycle. Eco-conscious offerings at Cersaie inctude NovabetL's

Tuscania, Marca Corona's Marmo Ecotogico, and Casatgrande Padana's

Bios. The Green Power line by Sant'Agostino is the first ceramic tine

featuring total compensation for carbon dioxide emissions.

www.contractdesign.com
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How will inspire you?

L

Color inspires. Paint finishes.
Be bold with your clients'built environment - and gentle on their natural one. Step out and explore
a world of high-performance green coatings. swgreenspecs.com

f facebook.com/Sherwi nWi ll ia msforDesignersArch itects
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Surroundings: Products inspired by the naturat wortd wilt combine
with digitat technotogy for modern sophistication. Trends include
looks mirroring natural stone and marble, such as Gattura by Atfatux,
Pietra Piasentina by Ftoor Grers, and Scabas by Coem. Phorma offers
several wood-look lines, and Mutina witl launch the unique The Big Bug
hexagonal table with a tile top, the latest in their Bugs Family Cotlection.

Slim: Stender, eco-friendty tile that reduces energy consumption, raw

materials, and transport costs is increasingly poputar. The ltalian tile industry
witl actually oversee a committee devetoping international standards for
the manufacture and instaltation of thin tiles. Offerings inctude Laminam's
Fito, Cotto D'Este's Kerlite lines, and Capri's I Travertini.-LC

Coming Events

srNcE 1927
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SEPTEMBER
Cersaie
September 2B-October 2
Bologna Exhibition Center
Bologna, ltaty
www.cersaie.it

West Coast Green
September 29-October 1

Fort Mason Center
San Francisco
www.westcoastgreen.com

Built in China: Designing and
Delivering Your China Facilities
M Moser New York Seminar
September 50
10 on the Park, 60 CoLumbus Circle

New York

www.mmoser.com

OCTOBER
Destination London
M Moser Seminar
October 1

The Wit Hotet, Witde Ballroom
Chicago
www. m m ose r. co m,/d e st i nati o n -

london

Orgatec
October 26-30
Koelnmesse Exhibition Center
Cotogne, Germany
www.orgatec.com

NeoCon@ East
October 28-29
Battimore Convention Center
Battlmore
www. neoconeast.com

NOVEMBER
Hl Design Asia
November 1O-12
Shangri La Hotel
Chiang Mai, Thaitand
www.hidesi gn -asia.com

Healthcare Design.lO
November 15-16
MGM Grand Hotel
Las Vegas

www.hcdlO.com

lnternational Hotel,/Motel &
Restaurant Show
November 15-16
Jacob K. Javits Center
New York

www.ihmrs.com

Greenbuild
November 17-19
McCormick Place West
Chicago
www.greenbuitdexpo.org

JANUARY
55rd Annual lnteriors Awards
Breakfast
January 28,ZOLL
Cipriani
New York

www.contractdesi gn.com

For more events, visit www.

co ntra ctde si gn. co m / cale nda r

.

H-*BHRTAM.STHR}{
COLLECTIOiT

fur tsendheim
Made in ltaly by OmniD6cor

East 800.606.7621 1 West 800.900.3499 I www.bendheim.com

1DESIGN.910
1lCALENDAR.2O
21C O M 2526272829eO
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Introducing Enea Lottus. I)esignetl for the w4y *ewcrk:r
Spontareous collaboration. Procluctive mability,,,s.eai iiut
touchdou'n spaccs. Enca Lottus is high quality an<l tasting
durlhilitv at an irff rrrdahle price. Furniture irrr the times.

coalcssc.com
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Lievore Altherr Molina for Enea



Eurotrend
Fun, versatiLe Kiko proves that two uses are better than one. This functional coffee

table onty needs an upholstered cushion to become a small stool. Made from carved

canaletta walnut wood, Kiko measures 31.5 in. in diameter and 15.7 in. in height.

www.eurotrendusa.com Reader Seruice No. 2o4

Eurofase
The creative Eurofase Orittia plays on the risqu6 for an

ornate and embetlished look. lt's a beautiful, ctassic ceiling
chandelier-in onyx, ivory, and even hot pink. Crystal leaflet
and caritton accents accompany the layered structure, and

tones contrast with the [lght of the chandelier bulbs.

www.eurofase.com ReaderSeruice No. 202

tcF
ICF's Mobi mobile

workstation atlows for
multipte reconfigurations. lt

includes a worksurface and sound-
absorbing partition in different sizes and

cotors. Wheets altow for easy mobitity,

and units can be combined for group

cotlaboration, ideaI for university,

schoot, and library settings.
www.icfsource.com

Reader Seryice No. 2O5

20 contract september 20.] 0 www.contractdesign.com
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ItrnARMOURCOAT',
SURFACE FINISHES

Armourcoat Surface Finishes lnc.

4330 Production Court, Las Vegas, NV 891 1 5

Telephone: 702 644 0601 Fax:702 644 0554

Email: sales@usa.armourcoat.com

www.u 5a.a rm ou rc0at.eo m

Select No. 9 at Contractdesign.com/readerservice

@

Odegard
Odegard is bringing back hlppie style in a fresh way. The

new Batik Kelim Coitection presents a iine of hand-tie-dyed,
handwoven rugs, inspired by batik textiles. The rugs feature

lOO-percent, Tibetan wool construction and offer a distinct

texture in an abstract motif. www.odegardinc.com
Reader Seruice No. 205

Artek
Take flight back to 1954 with a revisited design by

Atvar Aalto. Ange[ Wing (4805) features an aestheticalty
shaped lamp shade, made from painted metal strips,

that is reminiscent of heaven's guardians. The shade

diffuses light eventy for a divine glow.

www.artek.fi Reader Service No. 206

Sina Pearson
Sina Pearson's new ltatian

Styte takes its cues from the
glamorous, post-war era of

Fettini, Venini, and Gio Ponti.

Six interretated designs-
from luminous solids to

comptex texturaI weaves

to crisp graphics-hint at
the refinement, energy, and

dynamism that defined mid-
century, ltalian modernism.

The six complementary
patterns are available in 28

tonaI colorways.

www.sinapearson.com
Reader Sery ce No. 207

www.contractdesi gn.com
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HIGH PERFORMANCE UPHOLSTERY

INSIDE TRACK COLLECTION
BLEACH CLEANABLE

RECYCLED CONTENT

carnegiefabrics.com/insidetrack

804.727.6770

Carnegie

Select No. 75 at visit Contractdesign.com/readerservice
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and protects up

computers. lts sophisticated power

management system distributes
power to preserue battery life

and reduce power to prevent

overheating. lt requires only a single

outlet. The 32-in. by 26-in. cart frts

in tight spaces and includes a top
shelf for classroom use.

wwwbretford.com
Reader Serylce No. 208

ilt

il1ililil

Dune
Fall in love with Enamored, the new furniture line

from Dune. An international group of designers
developed this cohesive cottection, which offers

funky reinterpretations of classic items. The bright,
ptayful pieces combine comfort and livety style with
an eye-catching cotor paLette and technologically
advanced engineering. www.dune-ny.com
Reader Seryice No. 209

Hartmann & Forbes
Applying traditional hand-loom techniques, the Liniedge

Coltection of window treatments is made-to-size from
naturaI sustainable fbers, including arrowroot, river reed,

ramie, and patm. Alt weaves are hand-finished to create

a continuous warp-edge and are available in 37 designs.

www.hfshades.com Reader servlce No. 210

ililtllt
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FCRM FUNCT
to eosily

ultro-sleek ond flexi ble

ond doto with un

-/-\NlNlf/^TnAf\-\-.r1\ l\ L\vl l\/\iv

Select No. 22 at Contractdesiqn.com/readerservice

connectivity with flexibility

c,".1

rci(tfrr,0.00,09,sf.

resourceg
I

l.

[.
I

l's
I

il

,6t

1,.\ q

,u* t

'i'*i-,

@

r-- q

f,



I I

r
t

t-

\

T

Occasionally even the most beautiful
objects have to bask in reflected glory.

Picto, series of directional spotlights using
12V halogen and metal halide lamps.

V

ARCHITECTURAL
rHE HUMAT UOHT..

I

Select No. 'l 14 at

www.artemide.us



TESOUTCES

Performa
Wink is all about flexibility. The shiftabte shetf has

long, multiple layers that can stide up to 20 in. white

it remains mounted on the wall. Featuring integrated

bookends, Wink is easy to lnstall and atlows users to
configure new, functionai watl decor at any time.
www.performa.de Reader Seryice No. 211

Hastings Tile & Bath
Muse features both watl-hung and freestanding

basins, designed by Matteo Thun, for a strong visua[

impact. Delicate-iooking but sturdy, Muse products

are availabte in finishes of silver, btack, and white.

www.hastingstilebath.com
Reader Seryice No.212

LeavittWeaver
The sculpturaI quatities of the LeavittweaverONE

Coltection blur the boundaries between furniture
and art, as in the Fuselage Library Tabte. Designed

by Craig Leavitt and Stephen Weaver and their
design team, each hand-finished, unique piece

features functionatity with an imagtnative flair.

www.leavitt-weaver.com Reader seruice No. 213

NOT ONLY
DESIGN

YES,
WE CHOOSE SPANISH CERAMIC
Yes, we choose Spanish ceramic tiles, not lnly because of its design but atso because the industry is clnstantly inn1vating 91d
is iommitted to t'he envyonment. ln an incredsingly competitive merlketplace, the Spanish ceramic tile industry's distinguishing

feature is its boundless creativiu and ability to innovate,

T1e of Spain, a quatity prlduct ihat brings ylu new trends, apptications and architectural uses to create spaces with a m1re

human dimension. Why don't ylu g0 flr Spanish tiles too?

Tile ol Spain - Trade Comission of Spain Voice: 305 446 4387 F.:305 446 2602 miami@mcx.es www.spaintiles.info

d

\
tile of spoir
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YERGE-
LAVAToRY SYSTEMS

ance Redefined
lntroducing Verge'": Made from Evero'", a blend of natural quartz, granite, exotic materials

and an eco-friendly resin, which is more durable than granite and virtually maintenance free
The new Verge Lavatory Systems are sculpted in beautiful shapes providing long-lasting
natural elegance in new and sophisticated forms.

lVitb grace/ul curuet

an? do/t raAiaa e?ged,

tbe Verge G Serict

Inuatory Syatem

created elzgance

witb attitude.

l
l Create energy with the

Verge R Seriet Lortttory

Sya tenu ?ramatir anglat

an) clean /inea. HE)en

in both no?eld ia

at itt fneat.

MODERN, VERY NOW, VEBY BRADLEY

EVERO"

BradW&
Commercial Washroom lnnovation

Select No. 73 at visit Contractdesign.com/readerservice
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A traditional pattern gains new life and a hint
of eye-catching movement in Dots Damask
from Luna Textiles

By Stacy Straczynski

When it comes to textiles, we're used to a "what you see and feel is what
you get' modet. However, Dots Damask, one of two upholstery patterns

availabte in Luna Textites' Kinetic Collection, pushes the envelope by

creating an optical iltusion that manifests the harmonious and intrinsic

paraltel between tradition and modernity.

The concept for Dots Damask initially grew out of a desire to create a

flexibte uphotstery line that could easity crossover into varying project

markets and showcase a pattern in an array of hues, from neutral to spicy.

Luna Textiles senior technical designer Karen Rodriguez and Ray Wenzet,

a contract and residential wallcoverings, textites, and laminate surfaces

designer, cotlaborated with Luna on the Kinetic Coltection and kept their

minds open when they sat down at the design table. "Sometimes we like

to start with a concept in mind for a coltection, but this time we sta(ed by

tooking at many different kinds of patterns and graphics, and the idea of

the coltection began to coalesce and cohere as we worked on it."

One of the results was Dots Damask, a large-scate, digitized representation

of a traditional damask pattern that boldty reads as a pixelated image when

viewed up close (think of the popular toy Lite-Brite, introduced in 1967).

This "opticat illusion" is thanks to Luna's unique, creative process, according

to Rodriguez. During devetopment, Luna's designers look at a prospective

airl

Ray Wenzel Karen Rodriguez

pattern from where the end user is going to see it. They put it on the wa[[ and

then slowty step back to get a sense of how the pattern reads at different

viewing distances. "You get a sense of 'urban innovation' when you're

up ctose and then, when you step back, you get this sense of tradition,'

Rodriguez notes. "And that's what's really nice about Dots Damask."

Wenzel betieves that this reference to an obvious historic textile tradition

is a big pat of Dots Damask's charm. "One doesn't have to be terribty

sophisticated about textile design to be fascinated with the interpretation

of the traditional pattern in a modern way. lt speaks to everybody...We see

physical layering in architecture today, and we are sot of echoing that by

putting two layers of meaning together on one piece of fabric."

Dots Damask, which launched this May, offers designers a vertical repeat

of 20 in. and is available in five coloruuays inctuding orange, red, blue,

green, and, as Rodriguez refers to it, a "yummy" yettow atl of which were

received quite well by NeoCono 2O1O attendees.

"We had a lot of fun at NeoCon@ interacting with people and showing

them the coltection. lt really was a big tove fest," describes Rodriguez.

"We're like the chefs who love their own cooking, and it's wonderful when

that happens." O Reader service No. 2oo
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Revolution and Resilience: Hope, Possibility, Surprise, Delight

Appl
201 0

ied Brilliance
CONFERENCE

Applied Brilliance is one of the most original thought leadership events, designed to raise the
level of creativity, innovation and applied intelligence for the intellectually curious, business
leaders, creative, marketing and design professionals, community organizers and educators
-- plus anyone who wants to stretch their boundaries and do better work in the world,

Applied Brilliance identifies current forces that are creating new models in our global
community. ln two fulldays, attendees willworktogethertosolve problems and give meaning
to the most important paradigm changes of the moment so that we can understand how
these trends matter.

Brilliance is designed as live theater in four acts; from the opening keynote through the four
panels and the closing speakel attendees have the opporlunity to be awed, challenged,
dazzled and ultimately, trarsformed. Presenters are '19 brilliant speakers whose insights on
emerging trends and cultural paradigm shifts provide actionable roadmaps to the future,

Keith Bellows, Editor in Chief,
National Geographic Traveler

Greg Boyle, Founder and CEO,
Homeboy lndustries

Nathan Gallahan, Cultural Critic

Jenova Chen, Video Game Designer

Andre Fenton, Professor at the Center
for Neural Science at New York University

Rick Foster, President, Foster,
Hicks & Associates

Bob Full, Chancellors Professor,
Department of lntegrative Biology,
U.C. Berkeley

Adam Gazzaley, Director, Neuroscience
lmaging Center, University of California
San Francisco

Mark Kingwell, Professor of Philosophy,
University of Toronto

E.C. Krupp, Director,
The Griffith Observatory

Stephen Erickson, Professor
of Philosophy, Pomona College

Blair Lock, Neural Engineer

Rafael Lozano-Hemmer, Visual Artist

Patrick Meier, Director of Crisis Mapping
at Ushahidi

Ambar Past, Poet

Karen Stephenson, Associate Professor
of Management, Erasmus University,
The Netherlands

Flamsay Taum, Founder and President,
LEI of the Pacific

Chris Tilak-Sri Dharmakirti, Inventor,
State Enterprise Reformist

Daniel Wildcat, Professor,
Haskell lndian Nations University

Register today on www.appliedbrilliance.com
Contract N/agazine rates: Alumni, $1875 each for two or more; Non-Alumni, $1s00
each for two or more. Registration covers all sessions, meals and receptions.

Media Partner: Hotels: Reserve your room at the
Ojai Valley lnn and Spa using the
special Applied Brilliance rate.

1 86 at Contractdesion.com/readenserwice
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making rai nmakers

practice

Creating a business development culture in your firm means inciting
an awareness that each individuat ptays a rote in increasing the
bottom [ine. lt may take the form of charging each staff member with
a task, role, or set of responsibitities that contribute to increasing

client awareness. Or it can mean a more direct exposure to ctient
contact for any number of individuals. However you choose to shape

the parameters of your business development (BD) cutture, there first
has to be a 'BD mind-set'-a buy-in of sorts where the firm ctearly

believes that this not onty is the optimal way to function, but atso

it's the way your firm witl survive and thrive in today's marketptace.

And why should they embrace this modet? ln an economy where there

are weekty, if not daity, surges and drops, one of the best ways to
protect your job is to be a contributor to devetoping new business. lf

it becomes imperative to cut staff, it woutd be difficult for a principal

to sever ties with one who is keeping the flame ative. In any economy,

if it's your desire to elevate to partner or principat, the task of bringing

in business is usually a requirement. The abitity to increase revenue is

not onty beneficial to your firm, but it's also beneficiat to your individuat

career. ln an interview with the New York Iimes, Cristobal Conde, CEO

of SunGuard says, "Atways, atong the way, have a sates job. Setting

something to somebody who doesn't want to buy is a tife-tong skitt."

A key factor in marketing professional services and getting involved

in business devetopment is understanding that your character, your

personatity, and your ability to estabtish rapport are criticat. When

you purchase a designer dress, or a computer, or a car, you have

no knowledge of the personatities of the peopte who worked to
create these products. When your client commissions professionat

services, your firm's quatifications may get you to the short [ist, but

the personalities and reputations of your people win you the work.

Unabte to "try out" a service before buying it, clients do the next best

thing: They imagine what it woutd be like to work with the person

who delivers the service. Smart BD professionats Learn what drives

their cLients and what their needs are, as opposed to focusing on

their own individual needs and services offered. Futfitting the needs

of a new business "friend"-whether it's solving a probtem, sending

them useful information, or introducing them to a key contact-
hetps buitd long-term retationships and referraI driven business.

Staff members need to grow comfortable venturing out of the office

because even in this age of technology where we spend our day moving

from screen to screen, nothing replaces the potential congeniality of
person-to-person contact. To be prepared for that interaction, aLl

business developers need to know their firm's portfotio (as opposed to
just the project they're working on). Staff shoutd be conversant in the

services your firm provides and be armed with five good case studies of
completed projects that are illustrative of its most significant services.

They should be coached in your unique vatue proposition or what it is
about your frm that sets you apart from the rest.

Criticat to ongoing success and sustaining an energetic [eve[ of

activity is the response of principaLs, partners, and marketers to

the efforts of staff members as they progress in developing client

relationships. lt's up to management to nurture these efforts and

send a ctear message that even small steps lead to positive gains

and eventually larger rewards. Reinforce the positive strides and

cetebrate the victories together. G

How to create a business development cutture in your firm

By Jane Felsen Gertler, CPSM, Helpern Architects

For those at the dawn of your business development efforts, there are

creative yet paintess ways for you to get started that wilt enhance your

client's awareness of your capabilities. Target your client group, and:

. E-mait a relevant news articte to a client accompanied by a short,
personat note.

. Write an articte useful to your client and ptace it in an industry

newspaper.

. Cottect and harness the power of client testimoniats; better still,

create a ctient retention survey, and interview past ctients on the
quality of your firm's performance

. Speak at your [oca[ industry association or networking meetinS.

Committee program directors generally are hungry for content.

. Use social networking in a professionally responsible manner by

developing guidelines for firm entries-then hit Facebook, Twitter

and Linkedln with information consistently relevant to your clients.

. Brainstorm a toplc and create a workshop for your clients; or make

it a lunch-and-tearn in their office.

. Promise to meet and engage three peopte you've never met before

at your next networking opportunity. Then see if you can introduce

them to someone beneficial to them.

contract september 201 0 www.contractdesi gn.com
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face it...you can't see it all in 2.5 days

That's why we created contract-network.com' your single

source for the Best of NeoCon""product entries - every last

one of them. Available wherever you are, whenever you want.

Log-on and register. lt's that simple.

contract-network.com
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National Exposition of Contract Furnishings
To exhibit or register t0 attend, visit merchandisemartpr0perties.com or call 800.672.6228

Select No. 1 83 at visit Contractdesign.com/readerservice

l{eoEon@ World's Trade Fair
Chicago

June 13-15,2011

ne0c0n.c0m

lVorld's Trade Fair

llDElUiler0on€ Canada
Toranto

September 23-24,2010
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c[assic B ach
KlingStubbins restores "the most beautifutroom in Phitadetphia"
to its original grandeur

By Amy Milshtein . Photography by Tom Crane

When it opened in 1857, the Academy of Music in Phitadetphia was a sight to behotd. lt is America's oldest
opera house stitl used for its original purpose, and its ballroom was described as "the most beautiful room in
Phitadetphia' at its opening. Yet a scant decade later, it suffered through its first of many atterations until the
space looked tired and literatty green around the gills. Restoring the room was on the Academy of Music's
(AOM) to-do list, but it wasn't until Leonore Annenberg, renowned phitanthropist, civic Leader, and long-time
patron of the Academy, tired of the room's green-tinged glow that restoration became a reat possibitity.

Designated a National Historic Landmark in 1962, the buitding had plenty of documentation of its original
design, but perhaps the most exciting document was a photo from 1860 that was scanned and enhanced
with advanced computer software. Atong with the photograph and documents, KtingStubbins senior
associate John Trosino and his staff painstakingty scraped and anatyzed layers of paint to determine
the original pattern, cotor scheme, and reason the paint faiLed. Then restoration work began in earnest.
More than 1OO different paint cotors were used to create the intricate trompe-t'oeil that decorates the
walls throughout. Four of the five original stained-gtass windows in the transoms were unea(hed futly
protected; the fifth was faithfully reproduced. Original tights, designed and manufactured by Cornelius and
Baker, were reproduced using written and pictorial documents, and referencing one surviving fixture in the
facility. Even though the original floor was wood, the PennsyLvania Historical Commission gave permission
to design a carpet-a magnificent piece manufactured by British carpet maker Brintons that incorporates
the musical imagery found in the rest of the room.

The entire project took over 72 months; a hardship for the AOM as the room is in continual demand. But
atl agree the results are worth the wait. O

For the full story on the Academy of Music in Philadelphia, visit www.contractdesign.com/AOM, and for a
project source list, see page 59.
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Gunderson Dettmer in Redwood City, Calif., 
",

reinvents itself-in theory and in practice-in
a new office designed by the San Frarncisco ,,.,

office of HOK

By Jennifer Thiele Busch
Photography by David Wakely
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Over the past two decades, the American legal profession

has experienced a shake-up that has witnessed the demise
of many a once-mighty firm, but has resutted in spin-offs
of many more that are smatter, more nimbte, and embrace
a more progressive attitude toward the practice of taw. One

such firm is Gunderson Dettmer in Redwood City, Calif.,

which was founded by Robert Gunderson in 1995 with
a handful of big-firm atums who saw the writing on the
wall and joined him in a practice that pledged to be more
entrepreneuriat, tike its tech-industry ctients.

Atl this has been good news for design firms, which have

found interesting and creative work with upstarts like

Gunderson as they seek to buitd-titerally and figuratively-
offices that defy the marble and mahogany self- indulgence

of the 198Os. These new spaces suppo( the notion that
today's new breed of attorney is more efficient, economic,
agite, and-dare we say-fun.

Louis Schump, a senior associate in the San Francisco
office of HOK, has been lucky enough to "grow up' with
Gunderson, and he recentty designed the law firm's second
generation of offices in a corporate park in Redwood City.

According to Schump, "We didn't want to lose the energy
and camaraderie of the first office,' where shared private

offices were the standard for everyone from partners on

down to legal secretaries and administrative support, and
a subset of attorneys moved every six months to prevent

the formation of ctiques and mind-numbing comfort
zones. "When you move peopte around," says Gunderson,
"you don't get so set in your patterns of interaction."

The new space, taken over from faited lnternet entity Excite@

Home, was "entirely intended to be for open offices,' notes
Schump. "There was nothing about the structure, ptanning

modutes, or curtain wall that woutd have suggested enclosed
offices." Neverthetess, the space needed to accommodate
Gunderson's tist of speclfic requirements, including
universatly sized offices that reflect the firm's egatitarian

attitude, and spaces outside offices and conference rooms
that would provide a "third place to work."

The biggest chatlenge to the new layout was a roof plan

that included five large skytights. This feature became
the project's biggest asset, as the skytights determined
the placement of open spaces versus private work areas.

HOK used copious amounts of gtass to create a sense of tmnsparency, bring light into the interioE, and visuatly connect GundeEon employees to
each other and to the views beyond its Redwood City, Calif., corporate park setting. The highly reflective result (opposite) creates a dynamic space that
changes mood and color as the sun tmvels across the slry. ln keeping with Bob Gunderson's mandate to create a "third ptace to work " HOK tocated
communal "tiving rcore" in circulation spaces (above left) and tumed six sunny loft spaces (above rightl-reached by tread staire-into casual rcrk affi.
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The maiority of Gunderson employees work in

universally sized, glass-enclosed offices, some
private, some shared, some on the perimeter,
some on the interior (left). Even attomeys
are required to work in interior offices, a

reality that reffects the firm's egalitarian
culture, and emptoyees are reorganized from
time to time to break routine pattems of
interaction. Despite the technological age,

Gunderson maintains a rather extensive law
library (above). A meeting zone on each floor
offers conference rooms with varying levels of
privacy for client meetings (opposite).
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"The diagram, driven by the location of the
five existing targe skytights on the third floor,

provided a ctear organizing principle within the
idiosyncratic buitding perimeter," exptains HOK

senior designer Tanja Pink, who was the primary

designer on the Gunderson project. Since private

offices coutd not be ptaced under skylights,

these areas became the pubtic workspaces that
Gunderson sought. Third floor private ofhces

were organized around these "living rooms,"

and the same ptan was duplicated on the other
two, 30,OOO-sq.-ft. floors. "We were inspired

by a book on Swedish cottages," explains Pink.
"We tried to capture the idea that the circutation

has muttiple functions." Thus, the Iiving rooms

become part of the circutation space, and each
is uniquety furnished and lit to provide glimpses
into Gunderson's entrepreneurial culture.
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The reatities of the floor ptan required a certain
number of offices-some private, some shared-
to be located on the interior. "We wanted to
do a lot of things effrciently, and we wanted to
treat everyone with equaL respect and dignity,"

expLains Gunderson. So in order to drive daytight
into the core and give everyone a strong visual
connection with the surrounding landscape and

views, which stretch beyond the corporate park
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setting to the San Francisco Bay, HOK enctosed atl the offices in floor-
to-ceiling gtass. The result is in an extreme [eve[ of transparency and
visual connection throughout the space.

"The thing that surprises me," observes Schump, "is the role reflection
has atso ptayed in the interior. When a ctoud passes by this buiLding,

the entire cotor of the interior changes." The effect is heightened by an

almost comptete lack of cotor in the materiats patette. "The materials

are simple and elegant," says Gunderson. "And the offices are open
and tight, and look more Like the spaces where our clients work."

Because risk management and confidentiatity are always important
considerations in a legal practice, meeting zones for visiting clients
on each of the three floors provide varying levels of visuaL privacy with
sotid watls and frosted glass. A cafeteria and law library aLmost round

out the [ist of communal spaces, but there atso are lofts, another quirky

feature of the buitding. Accessed from the third floor by tread stairs-
something you don't see every day in a corporate law practice-these
six mezzanine spaces are labeted "experimentat" by Gunderson. "l

don't think they've been used extensivety,' he admits, but says that,
along with the tiving rooms, they ptay a symbotic role at the firm. "They

are ptaces you can go if you don't want to be interrupted, and they
reinforce the idea that you sometimes can get more work done if you

are not in your office.

"lt's hard to break down atl the different etements," Gunderson concludes.
"There is a set of things that have come together in this particular location

that have been a big boost for us. We can say we are egatitarian, but
putting attorneys in interior offices realty demonstrates it." G

For a project source list, see page 59 or visit www.contractdesign.com.
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A flexibte cafeteria (opposite) provides even more work and interaction
space for Gundereon employees. The extensive use of glass and other basic
materials and the extreme lack of cotor in the palette, save for a solid black
wall here and there (above, top, and teft), help to create a simpte, etegant,

open interior that is more indicative of Gundereon's entrepreneurial clients
than it is of a corporate law office. Five large skylights on the third floor
dictated the placement of the "tiving rooms" (ffoor plan betow), and the same

basic layout was repeated on atl three floors.
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Mark Cavagnero Associates keeps an eye on the past while transforming the
Park City Museum into a beacon of learning and preservation for the future

By Hotly Richmond
Photography by Tim Griffith

contract ;:



Park City, Utah, may be best known for hosting megawatt
events like the Winter Otympics and the Sundance Film

Festival and for being a chic, engaging winter hotiday

destination. What Park City was not known for, until
recentty, was having an equally inspired museum. "lt's a

joke that we are the best kept secret in Park City. Local

residents didn't even know we had a museum," laughs

Sandra Morrison, Park City Museum's executive director.

A secret no longer, the newty expanded and refurbished

museum bridges the past to the present through an

innovative yet historicatty sensitive design.

No sma[ undertaking to be sure, San Francisco-based

Mark Cavagnero Associates updated and modernized the

existing programmatic spaces-which offered just more

than 1,OOO sq. ft. of gaLlery space-into a series of buildings

that expand the facility to 13,ooo sq. ft. A 5,40o-sq.-ft.
addition comptetes the new museum by creating much

needed space for galteries, a tobby, research rooms, and

administrative offices. Mark Cavagnero, principal in charge,

explains that the first objective was to expand the facitity

in order for the museum to adequatety host its visitors and

to disptay the vast cotlection of art and artifacts that were

in storage due to lack of gattery space. "The second piece

to our design chatLenge was to create the per-fect balance

between otd and new to offer a sense of modernity within
an historic context,'he says.

Located in the heart of the town's historic Main Street, the

museum aLways has celebrated the area's rich and rugged

Park City Museum's new 5,4OO-sq.-ft.
addition is ctad in Mountain Valley Sandstone
with a guillotine finish (teft). The two-story,
L7-ft. by 6o-ft. window wall is a steel sash

set in steel armature, reminiscent of the
mining equipment displayed within. The
lobby, part of the otd libmry, ushere visitors
across the central spine to the main gallery

housed in the historic City Hall (opposite).

The wood flooring is red oak, which is a

continuation of what occupied most of the
existing spaces.

history as a center for sitver mining and a haven for skiing

and other winter sports. The site originalLy was composed

of three historic buildings-the City Hatt and Territorial Jail
(1885), the Library (190O), and the Fire Department Whistte

Tower (1901). Cavagnero and his team intently focused

on programming as we[[ as the urban design of the site to
have the old and new spaces merge seamlessly into the

surrounding streetscape. The addition is located behind the

three historic buitdings on Swede Altey, which serves as a
second Main Street, and is composed of a north wing, south

wing, and central spine. lt is not onty a modern counterpoint

to the adjacent historic buitdings, but it also serves as a

connector from Swede Altey to Main Street. "We designed

the addition as a lantern or beacon to usher in this new,

exciting aspect of the city," says Laura BLake, project director

and principal at Mark Cavagnero Associates.

With a two-story window watl of steel sash set in steel

armature and punching through the buitding's sandstone

massing, the addition has an overatl height of 17 ft. and a

length of 60 ft., which provides daytight and visual access

to both the new galLeries and the historic faqades beyond.

The new addition atso is lit from within at night, atLowing

passersby to view the dramatic interior spaces that often

are rented to corporations and organizations for events.

(Microsoft used the main gallery space for an event during

Iast season's Sundance Fitm Festival.)

Yet, this modern space perfectty nestles into its surrounds-
the north wing is set back further than the south to mimic
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The main circulation spine is situated between historic City
Hatl and the library and extends from the Whistle Tower
to the rear window wall. Exposed brick and architecturally
exposed steel offer a sense of connectedness between old
and new (left). One of the basement galteries showcases
the skier subway (below), an old rail car that was used
to transport miners into the mines and later was used to
transport skiers to the mountain slopes. A 1926 Graham
Brother's Dodge fire truck is housed within the Whistle
Tower (opposite). Otd hoses and exposed brick preserve
the historic fire department's character.

the stepping pattern of the buitdings along the
atley, and at its roofline, the eave of the north
wing atigns with the eave of the historic City
Hatt's gabte roof. "We did not want the project

to be faux western or too obviously historic, so

our mission was to reinterpret the past instead
of repticating it. We were constantty challenging
ourselves to hit the nail on the head by oftering
something that was in keeping with the historic
preservations guidetines, but also was fresh,"
explains Cavagnero.

This challenge also was realized in the museum's
interior spaces. The Territorial Jail in the basement
was meticulousty preserved, while an adjacent

historic shed was conve(ed from a rundown public

restroom into a dramatic gallery space that houses

numerous mining exhibitions. The floor-to-ceiling

dimensions of the addition facilitate the display of
Large objects, incLuding mining and skiing artifacts,
and also provide flexibility for future exhibitions.

Set between the two wings of the museum, the
central spine makes the connection between otd

and new effortless and houses accessibitity ramps

and a mezzanine. The spine atso conceats the
museum's state-of-the-aft HVAC system. "We

were truly pleased with the design aesthetic and

functionatity of the connector stair," remarks Btake.

44 contract september 201 0 www.contractdesi gn.com
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"Not onty does it easily accommodate visitors through a[[ three levets, but it
does so in an open and inviting way. lt is a place to view the exhibitions, as

well as peopte watch, and the fact that it hides the mechanical components
from public view increases the space's overall transparency."

Cavagnero agrees with his cotteague, believing that the buitding never
detracts from the exhibitions. "lf you look up, atlyou see is museum lights
and beautifuI stone watls. There are no unnecessary visuaL distractions,
which gives the space a pristine quality. The 21st century infrastructure
simpty metds into the 19th century buitding," he conctudes.

The expansion and renovation of the Park City Museum has greatly

increased its presence and stature within the historic city center.
Morrison reports 4O,OOO visitors in the first six months, an achievement
about which she and the museum's board of directors are extremety
pleased. "The museum is everything it shoutd be now," she says. "Visitors

come in and disappear for hours, which I love to see. That's the point,

right?" Morrison believes both locals and visitors are rediscovering Park

City's dynamic past, and with the renewed enthusiasm for preservation,

wilt hetp usher in an exciting future. O

For a project source list, see page 59 or visit www.contractdesign.com.
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The Tenitorial Jail in the
basement (opposite) is
meticulously preserved and

displays ori ginal, 1O9-year-
old cell doors. The public
staircase (left) connects
the basement, first, and
second floors, uniting what
would othemise be three
disconnected levets. "Mining
equipment is a huge part of
our coltection (below left),
and it is wonderful for people
to be able to see it and leam
from it now," says Sandra
Monison, the museum's
executive director.

I

+
[i

WlISTLE
TO\A/ER

GALLERY

LOBBY/
GIFT SHOP

r1

a
!
z
m

GALLERY

www.contractdesign. com

GALLERY

2010 47

/

L/

rl

il
/

IT
E____d

i-!

F"-.

\

I
-+:-__{

-r--j

.4,- i-

&

\

.)

\

\

\

a

liii''
L.

l

".'fllll

!il

:

dA\

.r'l

#.
'I

-4-/-/,r-h

G

4

i
{ft

;l

*_s,'

I ,

t



I

\
t

b arefoot chic
ICRAVE brings a New York Hamptons sensibitity to the
Hollywood scene with its design of The Colony

design
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The Hamptons and Hollywood may seem worlds apart-each a distinct A-tister's scene set

on opposite coasts. Yet the new SBE-owned and operated club The Colony brings a beachy

East Coast feel to the heart of Hotlywood with its design by ICRAVE, the New York-based firm

known for designing a host of New York City and Los Angeles hot spots. "We wanted it to be

an oasis so that when you walk into The Colony, it transports you somewhere else, making you

forget you're in the middle of Hotlywood," says Behzad Souferian, vice president of SBE reat

estate. "LA has the best setting that is conducive to this type of theme."

ICRAVE designed The Colony in a space
that housed former LA nightclubs. Based
on a Hamptons beach theme, the design
features a decidedly beachy palette
inctuding rough sawn lumber, sand dune
and beach grass landscaping, and a tall
structurc reminiscent of a lifeguard stand
denoting the main entrance.

By Danine Alati I Photography by John Etlis

www.contractdesi g n.com
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Located on the once-seedy but now trendy Cahuenga Boulevard in a

vast, 13,OOO-sq.-ft. space that was previousty home to shuttered cLubs

Halo and White Lotus, The Colony adeptty melds indoor and outdoor
spaces into a cohesive nightspot that's unlike the traditional Hotlywood
ctub. Souferian and SBE founder and owner Sam Nazarian sought a

scene that would be reflective of their experiences summering in the
Hamptons, but ICRAVE founder Lionel Ohayon explains, 'We were more
focused on the idea of a beach resort setting because of what it Lent

to the notion of feeting casuat-a kind of barefoot chic-which sets
this venue apart from other Holtywood clubs." He adds, "We wanted
to create something that differentiates this experience from what the
LA scene had been delivered to date. Aestheticatty, we were looking for
something that was non-pretentious and invited the guests to engage
futLy in the space...to literally take their shoes off and dance on a table.

This approach to encourage the guests to feel at home completety
changes the dynamic of the room and uttimatety the experience."

ICRAVE designed The Cotony as a series of spaces, each with its own
personality, that work welL as one cohesive venue where circulation
seamlessty flows from inside to out-from dance floor to lounge to pool
and bar areas. "lt atso is designed to be scated back to smatler, separately

operated venues. lf you look through the space you witt see a series of [arge

sLiding lower walts and rotating panels that ctose off rooms and allow the
space to function practicalty with a floor [ptan] that makes sense," Ohayon
notes. Souferian adds, "The seating of the interior was designed with
the DJ in the middle and stadium-styLe seating throughout, making for a

high-energy atmosphere... With the sight lines, no one gets blocked, and

it alLows for patrons to be active participants rather than just spectators.'
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The ctient Sam Nazarian of SBE wanted to incorporate an indoor,/outdoor flow that makes the club experience seamless from one room to another. and the massive
15,OOO-sq.-ft. space lent itself well to that design scheme. ICRAVE created a series of spac€s (opposite)-the clance floor, lounge. bars, and pool area-that each has
its own personatity, yet functions as one large merger club, according to Lionel Ohayon of ICRAVE. The design team custom designed patio furniture (above) to reflect
the Hamptons beach theme.



With a large space and a meager budget, the ICRAVE

team had to be judicious in their atlocation of doltars,

creating maximum bang for the buck with strategic

selections of materials. 'The rough sawn lumber

worked per-fectty to tend the conceptual context as

wetl as meet budgetary requirements,' Ohayon says.

Satvaged distressed barn wood flooring achieves a

beach boardwatk feel and also works as cladding for

watts and seating. ICRAVE-designed furniture crafted

of distressed wood and aged steel help foster the

desired aesthetic. And cabanas on the patio exude

a true beach ctub ambience, as do the structure

reminiscent of a lifeguard stand that denotes the

main entrance and the perfectly landscaped exterior
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lnspired by 197Os suntan lotion
ads, ICRAVE custom designed
artwork that they felt capttrred
the essence of The Colony's
beach club theme. "We wanted
to create three characters that
you love to hate. with a sense

of humor, of course," says

ICRAVE designer Paola Tassara.

"Nadia" is on the top level of
the dance area. "Mackenzie"

is on the lockers in the retail
market (left), and "Annabelle"
(opposite) is outside, by the
main entry tc the club. As

the background behind the
innocent images, the designers
wrote cheeky stories in the
writinB style of intemationat
gossip tabloids.
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that features sand dunes and beach grass. Versatile

tighting throughout the space ranges from soft
highlights to a full-scale rig with moving heads and an

LED grid for a futl nightclub effect, according to Ohayon.

"lt is true that this is a Hottywood ctub, but in many

ways that gave us carte blanche to create a space
that was literatly a set," exptains Ohayon. "Since the
buiLding was a standatone, it affords us the opportunity
to create a comptete immersive experience and use

the exterior to reform and reinforce the idea of what
tay beyond the vetvet rope.' G

For a project source /lst, see page 59 or visit
www. co ntra ctde s i gn. c o m.

rEr-+

E

Eu
ll

www.contractdesi gn.com contract september 2010 53

rn

L

':,:l*..*

i

t

T

=-
a

D

!

ctrc.tr5f,ctr..=oatroJt



54 contract september 201 0 www.contractdesi gn.com

*

a

d



the fa th
a

By Jean Nayar
Photography by Rob Loud

It began its life as the Episcopal Church of the Hoty Communion in a

sheep pasture in Manhattan in 1846. More than a century later, in the
196Os, it was converted into an urban community center, and then a drug

rehabilitation center in the'70s. Next it emerged as the notoriousty raucous

Limetight nightctub in the 19BOs, Iiving through two more incarnations as

drug-infused dance ctubs in the'9Os untiI its doors were finally shuttered
in 2OO8 after repeated closings by the NYPD. Now, after sitting empty for
two years, the Gothic Revivat-style church structure once again has found
new [ife-this time as a family-friendly destination shopping arcade ca[[ed

Limetight Marketplace. And its newest occupants-owners of more than
50 unique shops and eateries-may at last be the most comfortabte and

even whotesomely prosperous in this historic structure's landmark skin.

Located in New York's Flatiron District, the original 25,OOO-sq.-ft. church was

designed by the architect Richard Upjohn, a master of the Gothic Revival

style and the creator of lower Manhattan's notable Trinity Church. Built during

a grand era for churches in New York, its congregation counted among its
members several prominent financiers, businessmen, and industriatists,

including Cornelius Vanderbilt, John Jacob Astor and Jay Goutd. Founded

by the Reverend Wiltiam Muhlenberg, a rector from Flushing, Queens, who is
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recognized today as the founder of the Episcopal religious school
movement in this country, the church served as a prominent house

of worship for decades untit it felt on hard times in the mid-2Oth

century. lts last minister petitioned for and was granted landmark

status for the church before selling it to a community group with
the understanding that it woutd be used to help the needy.

After legendary ctub impresario Peter Gatien turned the church into
the infamous Limetight dance cLub, the Reverend's intentions were
inverted, and the historic structure served onLy those with the need to
party-cLub kids and ceLebrities tike Eddie Murphy, Cheryt Tiegs, Burt
Reynolds, and Madonna, who frequented the ctub in the 'BOs and
'90s. But, after enduring three decades of decadence, drug dealing,

and even murder, the church's neighbors gtadly kissed its nightctub
days good-bye and vocatty opposed their return once the most
recent club ctosed. Mindful of the community's concerns, but eager

to repurpose the iconic landmark with a new use, its landtord, Ben

Ashkenazy, considered various options before agreeing to a proposal

by New York retail devetoper Jack Menashe to turn the distinguished
structure into a retail venue and restore its former luster.

Menashe enlisted New York architect James Mansour of
Mansour Design to work on the redesign and renovation. But
before starting the project, Mansour encouraged Menashe to join
him on a tour of a series of retai[ markets in London, inctuding
Convent Garden, Liberty's Dover Street Market, and Burlington
Arcade, which inspired the intimate European-styte marketptace
of specialty stores that now characterizes the new retaiI venue.
We wanted to develop a concept that would be entertaining
and fun, something that would stand retail conventions on their
heads," says Mansour. "New Yorkers are so jaded that they can
sleepwalk through most retait stores and know what to expect."

After months of reviews with the landmarks commission and a lot
of hand holding with a vigilant local community board, the mutti-
million-dotlar renovation project took place in a fast-track time
frame of 12 months from kick-off to execution. The result is an
exterior that remains largely untouched, and an interior that has
been transformed into an intimate yet lively three-story marketptace
of smalt- and mid-sized shops, each with unique facades peppering
the twisting and tuming lanes of the maze-tike layout.

"As we did the demo work to see the condition of the buitding,
we peeted through aggregates of sheetrock 40 inches deep,
including walls that had been put up in the 1960s," says
Mansour. "But behind the sheetrock and club banquettes, there
were several stained-glass windows that we coutd see from the
outside and were able to preserve. There were atso structural
steel mezzanine etements that were built in the 1gBOs, portions
of which we rectaimed." Another challenge was to improve the
circulation among the three buitdings-the church, the rectory,
and the sisters' house-that make up the comptex.
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Mansour and his team also developed the branding etements and

signage for the Limelight Marketplace. "Among the brand fitters were

words like chic, surprising, unexpected, uptifting, witty, New York icon,

memorable, and fun, and we tried to appty these ideas to every aspect
of the project," he says.

The design recipe draws its unique flavor from a rich mix of sources-
shopping scenes from [ate-night '4Os movies, Broadway stage sets,

dashes of the frenetic quality of Japanese shopping districts, and

touches of London's retaiI scene. "ln mixing-up these contrasting
retaiI influences we intended to create a feeting of discovery and yet

famitiarity for consumers in the grip of a recession," says Mansour.

The designers also produced a series of materials palettes and

temptates for the vendors to choose from to keep the design cohesive

and provide a turn-key way to set up shop with minimal effort. At
the same time, they also created atl of the etaborate shop faEades in

varied styles and estabtished off-beat adjacencies-a candy shop next

to a boot shop, for exampte-to wryty evoke a marketptace that has

organically evotved over time and to reinforce the sense of discovery.

Mansour's team designed the interiors of more than hatf the shops,

as wetl, white the remaining shops developed their own store designs

in [ine with their branded store patettes. Some absorbed two or three

of the approximatety 2OO-sq.-ft. footprints to create larger spaces,

further reinforcing the organic quatity of the interiors.

"The goal was to create New York's most exciting retail environment

to date-a hybrid between a department store and a matl," says

Jessica Shier, leasing director for Limetight Marketptace, who was

incredibly selective in soliciting and curating a group of vendors that
were we[[-known but not over-saturated in the marketplace. "lt wasn't

about stores, but about stories," she says of the tivety mix of vendors,

lncluding the lt's Sugar candy shop, Petrossian, Jezetins Gourmet,

Olatz luxury linens and steepwear, and Hunter Boots among others,

who have leased space in the buitding.

Atthough the project kicked off in the midst of the worldwide

economic meLtdown and its location is off the beaten retail path, it
opened this past May to a ceLebrity-sprinkled champagne reception,

plenty of newspaper and tetevision buzz, lively consumer interest, and

positive reviews from the community. And, if atl goes as planned, it
atso promises to inspire the creative reinvention of other neglected

landmarks into innovative retail destinations. O

For a project source list, see page 59 or visit wclvw.contractdesign.com.
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SOUTCES

Project: Academy of Music (p. 34)
who Owner: The Academy of Music,/The Fhitadetphia

Orchestra. Architect KtingStubbins; John Trosino,

senior associate; Richard Mark, partneq Alice Ardito,

Linda Hockenbury, Debra Aungs! Shane Strickler,

Maryn Gemgnani, Sheni Smith, Andrew Denickson,

Craig Barbieri, Jacalyn Pollack. Contractor: LF

Driscoll, Co. Consultants: Arnold Wood Conservation.

Lighting: Horton Lees Brogden. MEP Engineering:

PHY Engineers. Structural: Keast & Hood Co.

Photographer: Tom Crane.

what l?rint lCl l%ints. Hardware: Balland Ball. Carpet:

Brintons USA. Decorative l%inting/conservation:

John Canning llainting & Conservation Studios.

Lighting: Mathieu Lustrerie (chandetiers, sconces),

Starfire Lighting, lnc. (cove). Glass Reproduction

& Conservation: The Art of Gtass, Femenetla and

Associates. Wndow treatments: Lutron. Architectural

woodworking: Artistic Doors and Wndows.

where Location: Phitadelphia, PA.

Project: Gunderson Dettmer (p. 36)
who Owner: Gunderson Dettmer. Architect HOK

San Francisco; Louis Schump, project director;Tanja

Pink, senior designer; Antonia Cardone, workplace

strategy; Galit Szolomowicz, job captain; Peter Espe,

project manager; Leah Duffy, technical; Anthony

Pent, senior technical; Ann Ma, intern. Contractor:

BCCI. Lighting consultant Horton Lees Brogden.

Engineering consuttanL A.G.E. Acoustician: Wilson

Ihrig. Furniture dealer: Hogue. Structural Engineer:

C.S.E. Structural Engineers. Other consultant:

Teledata. Photographer: David Wakety.

what Paint: Benjamin Moore. Dry wall: USG.

Capet tile: InterfaceFLOR. Ceiling: Armstrong.

Lighting: Focal Point, Waco, Delta, Zaneen, Delray,

Xenon, LiteControl, LC-EUR, YLighting, Artemide.

Doors: Mission GLass, Modern Fold. Glass: Mission

Glass, Viracon, Vetrotech Saint-Gobain, Trespa.

Workstations: Vitra, Davis, WorkRite. Workstation

seating: Herman Milter. Lounge seating: HBF, Knott,

Bernhardt, Andreu Wortd, Nienkamper, KieLhauer.

Cafeteria, dining, auditorium seating: lCF, Acedemia.

Other seating: Acedemia. Upholstery: Maharam,

Carnegie, Designtex. Conference tabte: Vitra.

Cafeteria, dining, training tabtes: Davis, Acedemia,

ICE Other tables: Knotl, Herman Miller. Files: Office

Special, Space Saver. Shelving: Garcy Stud, Bay

Area Woodwork. Architectural woodworking: Bay

Area Woodwork. Planters, accessories: Lapeyre

Stair. Signage: Swan Graphics. Plumbing fixtures:

American Standard.

where Location: Redwood City, CA. Total floor

area: 9O,OOO sq. ft. No. of floors: 3. Average floor

size: 3O,OOO. Total staff size: 265.

Project: Park City Museum lp. 42)
who Owner: Park City HistoricalSociety & Museum.

Architecture,/interior design frm: Mark Cavagnero

Associates; Mark Cavagnero, FAIA, principal;

Laura Btake, principal,/project director; Brandon

Joo, project architect. Contractor: Layton-lnterior

Construction Specialists, Inc. Lighting consultant:

Auerbach Glasow French Consultants. Structural

engineer: Reaveley Engineers & Associates.

MEP: Spectrum Engineers. Civil engineer: Great

Basin Engineering. Exhibit Designer: West Office

Exhibition Design. Exhibit fabrication; Pacific

Studio. Photographer: Tlm Griffith (lmage of fire
truck exhibition by Michael Skarsten Photography).

what Paint: Sherwin-Williams, Tnemec. Dry wal[:

Gerogia-Fhcific. Flooring: Mullican Flooring. Ceiling:

Hunter Douglas, Epic Metals Corporation. Lighting:

Hubbett, Phittips Day-Brite, Transtite Systems. Glass:

AGC Ftat Gtass North America, Hope's Windows.

where Location: Park City, UI Total floor area:

12,900 sq. ft. No. of floors: 2 floors and basement.

Average floor size: 620O sq. ft. (first floor ), 14OO

sq. ft. (second floor), 53OO sq. ft. (basement ). Total

staff size: 5. Cost/sq. ft.: $25O.

ICRAVE. Furniture deaLer: Custom fumiture custom

designed by ICRAVE. Photographer: John Ettis.

what Paint: Benjamin Moore. Laminate: Rigidized

MetaLs. Flooring: Custom by S+L Woodworks.

Outdoor rugs: Chilewich. Ceiling fabric: Architex.

Pendant lighting: Roost. Doors, lounge seating:

Custom by DLD Contractors. Cafeteria, dining,

auditorium seating: Emeco barstools, Lounge

seating by El Arca lronwork MFG. Upholstery:

EagLe Uphotstery. Other tables: Custom by Shortell

Design and Brown + Trowbridge. Architectural

woodworking: DLD Contractors. Planters,

accessories: lnternationaI Art Properties. Signage:

custom by ICRAVE fabricated by Dziner Signs.

Plumbing fixtures: Kohler. Outdoor furniture:

custom by ICRAVE, fabricated by Shortell Design.

Artwork: "Women of The Colony" custom by

ICRAVE (printed by Dziner Signs). Catamaran

net hammock: custom by ICRAVE fabricated by

Multimarine. Wooden boat: custom by Jay Btoom.

Glass disptay case: custom by ICRAVE fabricated by

Catifornia Living. Metalwork: Brown + Trowbridge.

Sai[ Curtains: Custom by ICRAVE, fabricated by

Art Craft BD. Wood reeds: Danao Outdoor. Staff

uniforms: James Thomas.

where Location: Hottywood, CA. Totat floor area:

13,300 sq. ft. No. of floors: 1. Total staff size: BO.

CosVsq. ft.: $375.

Project: Limetight Marketplace (p. 54)
who lnterior designer, graphics: Mansour Design,

James Mansour, principal; Melisca Klisanin, creative

director; Annaminh Braun, brand director. Architect:

Todd Zwigard Architects. Contractor: Extreme Mega

Development. Lighting: GoodMart. Photographer:

Rob Loud.

Project: The Colony (p. 48)
who Owner: SBE. lnterior designer: lCRAVE,zLos

Angeles; Lionel Ohayon, Anthony Mrkic, t%ola

Tassara, Jessica Max. Architecl Anthony Mrkic

Architect. Contractor: DLD Contractors. Lighting:

Dougie Lazer (theatrical) Lighting Design Altiance

(architectura[). Engineering: John Labib + Associates

(structurat). Landscape: West Coast Landscape

Management. Graphics: Custom artlmurals by

what Paint: Benjamin Moore, Studio Metallics.

Laminate: Architectural Systems. Flooring:

NY lmperial Stone, Architectural Systems.

Architectural woodworking: Wynwood Kitchens.

Signage: City Signs.

where New York, NY. Totat floor area: 2O,OOO sq

ft. No. of floors: 3.
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Mia Marshall, rDA, L€ED ap

lrrtt tr-r1 r;tl

I I 1lir Itr,r:;tg1l
f-i{:;rl I lr r

Jack E$terson, ara

[];rrlt rr:r

WA1iA./I:rttrdio A

Flcw /or'l< I

Mia Marshall

1. Knoll
Template
www.knoll.com lilr.ri.,r 1n,r!r.f,r 1'lo ;114

Ii.ri:; ir; ;r l.rcautrf ully sol)lrir.if iaato(l sohrlion to morltrlar

Irrrrirlrrr:. I lovr: tlrc optrorr:; anrl tlrc rrp:-,cale nattre of
Ihis irrc;hit.cr;lural, norr lianclcd JrrtxJurl

2. Steelcase
c:scape
www.steelcase.Colrt ri,.r'tr,',rn:' lJ', ;'t],
I ap;rrr:ciiite ttrtr "llrtx" lnrl "r'iol-.J-lJox" corx)ept of
tlra:i :ivf,lr:rn. lt is a gr{,lal solutir.rtr for'a rron-pannlerl
worlt;1r;lr;c, I [ovr: hclw it ir,i r:orrpled with n1(]dia:$(rop*

arrrJ tlrn brilliarrt terlrrrology options.

5. Herman Mlller
Resolve
WWW. hermanmi llef. COm Vi :)1 lt, :',1 i qt:t : tlt, i, ) t)

I l r[, r :r tl l rt ri,, :( ll t{] w{rrl(l,l;)r,n,,(,lr tl r(}Ir (:()il,,1:,lcntly

rerr'r,ilrrs; lpph<;atrk:1.) nrirr)y clierrts. lt cor)tirturJs Ic)

st:Jtd rrrrt a5 l)oillg an rrrcredibly rrniqur: arrcl l-ri.tgrlly

,.U',1o1 tttz;tttlr' :;olt tl ttrtt.

Jack Esterson

4. Haworth
P;ltterrrs W0rkwal[ with eomposo Panel System
WwW.haWOrth.COm lr,j,r,l,, ii(:r!,.{, I.1,, :rr,/

I lrvr'l l.riryortlr l()r tlr.i rlrv{rr1--;{:) |trorlrrr:t ltrtt: rrrt(l firrrt.:c

COIjtilrlrIlct]l l() r,rtj,l;rill,rlrilrlV. Alt;('), I frr;rlly;trllItr|rr rl:,:

,,r r r;r /ir r]' r|1,r, rl Ilrt'l l, :ll,r I r rl ll rr: l;r:," lr:r.;rrlr I

5, Vitra
Ad Hoc
www.vitra,com fl. ;rl,,r'i:rvrrr: tjr, )' I il
I .rp|)!(rr;iirl.c Vitriis frcsh lr;ok arrd ap:proadr, Also, there
ili illl .,vorall lr:nr.;r: of liHlrlne$s; in the ck)sigrr r:f its
Iulnitrrrc :rygtcrrl$ -.es1'rr:crally irr A<i t-loc, designed by
AnIrrrrio (lilterio -'l.h:rl rs t:verwhr:lntin6lly Morjerrr.

6. Herman Milter
Vivo lnteriors
www.hermanmillercorn irli.{,cr I ;,'r,/r!r!r I'1,) ;' I r}

I krrrrurn lvlillerr it; an rrrrrr oI F"4or]crrr Arrrlrir;;rrr tir:l,i1It.
,trrri urlrr:n ctnl)l{,yrnl1;r liyrjlErn, lrkc Vivo ltrllriors, I {lcl
tl,, I trr,r,ll,,,lrll t,).r lln{r lr,,r r,rr.,l It,){llltrrr.
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Contemporary technology gives preservation a boost
By Anne E. Weber, FAIA, Farewell Mitls Gatsch Architecture

As new development encroaches on existing cities and sites-making
older cultural resources more precious than ever-advances in technotogy

can give architects a step up in terms of preserving historic buitdings. This

is particularly true in cases where buildings have survived, but their buitding

documentation has not.

Until recentty, architects had to rety on physical surveys, building records,

and guesswork to piece together information about inaccessible locations.

That atl has changed with the apptication of laser scanning to large-scate

structures, which is revotutionizing documentation of historic sites. Besides

being faster, it atso is noninvasive and highty accurate.

ln a real sense, laser scanning opens doors: architects can use this tool to
gather data from buitdings in such poor structural condition that they're

not even safe to be inside. The amount and quality of data gathered also

can facilitate tengthy review processes and hetp keep multiphased projects

moving forward. Finatty, laser scanning technology can save time and

money-factors that are of considerable importance to any project.

What are the benefits?
. lncreased accuracy of base information
. Data formatted for easy conversion into a 3D model of existing fabric

and coordination of etements such as new building systems
. Production of accurate construction sections, plans, and detaits
. More accurate quantity surveys leading to more accurate cost estimates

How is it done?
The laser scanner rotates a futt 360 degrees and captures data in what's
known as a "point cloud." Even with the scanner, it usuatly takes several

scans to document each building or room. These point clouds are then
fused together and processed with customized software to create a

virtual model that can be manipulated with CAD software.

As a neK step, point ctouds are translated into 5D modeling software, such

as Revit, so the design team can create Buitding Information Modeting (BlM)

models of the buitdings that can be shared with contractors for estimating,

phasing, and coordination. lt promotes better coordination between building

systems (mechanical, etectricat, and fire protection) that are rying for limited

space and improves estimates through accurate quantity surueys.

All this points out that the pace of development in drawing technology

seems to grow exponentiatty. ln fact, the change from two-dimensional
drawings on Mytar to BIM took [ess than two decades. What has not changed

is the need for accurate, timety, retrievabte, and sharable information so

that atl members of the buitding team-ownel architect, consuttants, and

contractor-can understand design intentions, save historic properties, and

work together to create successful projects.

Case Study: St. Elizabeth's Hospital
One of the first and Largest rehabititation projects to make extensive use of
laser scanning is the St. Etizabeth's Hospitat campus in Washington, D.C.

(image and scan below by Optrra), which opened in 1856 as the country's

first federal asytum. ln 2OO4, St. Etizabeth's West Campus was taken

over by GSA for use as the headqua(ers of the Depatment of Homeland

Security. The East Campus continues to be operated as a mental heaLth

facitity by the District of Columbia.

Laser scanning alLowed Farewell Mitts Gatsch Architects to create measured

drawings as a basis for the large-scale rehabilitation project. This was

necessary because the campus-which covers more than 160 acres and

has more than 60 buitdings-was in a considerable state of disrepair.

At the outset of the project, the GSA wanted to learn what resources stitl existed

in this National Historic Landmad< resource. WhiLe there was a huge amount

of materiaI about the buildings-in text, drawings, maps, and photographs-it
quickty became ctear to the GSA that the information was not comprehensive

or organized. Most importantty, there were no retiable plans for the buitdings.

ln the past, recreating the original plans might have been an insurmountabte

task. Instead, GSA used laser scanning to produce futt buiLding plans for
atl the buiLdings at St. Etizabeth's that had historic significance. The plans

offered the first accurate estimate of the buitdings' sizes and provided the
master planning team with the abitity to study the proposed redevelopment

in view of the existing structures.

Beyond the redevetopment, the data attowed the team to produce the

historical and graphic documentation that is required for regutatory approvats

from the Nationat Capital Planning Commission and the Commission of Fine

Arts. lt is currentty hetping GSA and DHS to pass through a consuttation and

approval process with the Advisory Council on Historic Preservation. O

laser dissection
process

l
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Lione['s viewpoint...
Lionel Ohayon
ICRAVE, founder
New York

What do you consider to be your greatest

professionaI achievement?

The cutture of the studio at the ICRAVE office.

How do you foresee the future of design changing?

A turn to a 36O-degree approach to design and more design

disciptines coming from a singte source.

What is the most futfitting part of your job?

It has always been experiencing the arc of the inception of an idea

to the reality of having it built and seeing people use it and enioy it.

What are the biggest challenges facing

designers today?

Creativity. lntegrity. Rigor. Happiness.

What is the best thing you've [earned in the past

10 years?

Know what you don't know.

What do you consider to be the worst invention of
the past lOO years?

The art critic.

What inspired your career choices?

Legos.

lf you coutd have setected another career, what

might you have been?

Hedge fund manager-of course!

What advice would you give to A&D students or

those just starting out in the fietd?

The most important thing you'll ever design is your own

path. Chart your own course.
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