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The Chicago World's Falr Was A Pivotal Moment for Design and tnnovation: Equally, Moderne, Streamline, and llluminatlon
are progressive, coordinated modular styles that embody design advances empowered by technological innovation.

Contact us at www.bolyu.com or 8OO 451 1250.
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New Orleans Architect Allen Eskew dies at 65

Eskew, a founder of New Orleans firm Eskew+Dumez+Ripple.

died December 10.

co nt ract.lcs !l n.com/cskewoblt

Eskew+Dumez+Ripple Receives 2O14 AIA Architecture
Firm Award

The firm receives AIA's highest honor two days after founder

Allen Eskew died.

contract.ies gn.con12Ol1+A AfIrm;;ivard

Julia Morgan Posthumously Awarded 2O14 AIA Gold Medal

Ir,4organ, the first female recipient of the award, was a buildrng

technology expert and paved the way for other women in architecture.

conlracl ales gn conr/1Lr i.rnrorcen

Valencia, Spain, to Sue Santiago Calatrava Over Opera House

The city says it will take legal action agarnst architect Santiago

Calatrava after chunks of mosaic facade fell off the Palau de les Arts.

contracttl:s ari ccn-r a I .lIr :\ras-t-,al

USGBC Announces 2O13 Best of Green Schools

The Center for Green Schools unveiled its third annual list

recognizing a commitment to healthy learning environments.

contractdcsrg n.com/20139 reerrsclroo s

AIA Announces Recipients of Three Annual Awards

Harrison Fraker, FAIA, receives the Topaz lr,4edallion for Excellence

in Archrtectural Education; venue Love-Stanley, FAIA, receives

the Whitney lv1. Young Jr Award; and Fredric "Rlck" Bell, FAIA,

rs honored with the Edward C. Kemper Award.

contractdes gn.com/20144lAawa rds

BBG-BBGM Joins HOK

BBG-BBGM, an architecture and design firm specializing in luxury

hotels and resorts, has loined HOK.

contractdesign com/bbgbbgmhok

NYSID Establishes lnterior Deslgn Archives
The New York School of lnterior Design has formed an archive

as a repository of primary source material from the profession.

cortr-actdesrLl lr conli'nysralarch ves

PERKINS+WILL
Designing for Health: SmallSpace, Big Message

The healthcare experts at Perkins+Will discuss the process of

combining three departments into one new space at Children's

l,,,1edical Center Dallas.

contractdesrg n.conr/FWb gmessage

lnterlockingRock
Feature walls in manageable, self-aligning modules

contractdesign.com
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The Jhane Barnes Collection
Jhane's artistry has touched everything
from fashion to furniture to textiles.

And now signage.

24 designs - each available in four
colors and every sign type wlthin the
Vivid image-intense signage system.

800.528.1398
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When it comes to office furniture, no matter the problem, we find
the solution. To get started, order your free copy of our idea book,
Possibfities, at sta plesadva nta ge. com/possibil ities.
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EDITORIAL

Honoring Women in Architecture and Design

Welcome to our annual lnteriors Awards issue. This year, we are

celebrati ng 35 years of the I nteriors Awards, including the Designer

of the Year distinction. For the first time, both our Designer of the Year

honor and the Legend Award both solely go to women in the same

year. l'm so pleased to honor Krista Ninivaggi, the director of interiors

at New York-based SHoP Architects, as the 35th Designer of the Year.

Ninivaggi is entrusted by the leaders ofone ofthe most respected firms

in New York to establish and build its interiors business. And Trisha

Wilson-the hospitality designer who founded Wilson Associates

and is a true heroine through her work with The Wilson Foundation

in South Africa-is the Legend Award recipient.

ln this awards season, it seems that everyone is a critic when

it comes to the selections of winners in whatever award program,

whether it be for movies, television, music, or within ouT own profession.

ln December, the American lnstitute of Architects (AlA) announced

that Julia Morgan would be posthumously awarded the 2014 AIA Gold

Medal. l\,4organ, who died in 1952 designed more than 700 buildings

in the first half of the 2Oth century, including the Hearst Castle in

California. and was the first woman to be a ficensed architect in that

state (in 1904, before women had the right to vote in Californra or

across the United States) after being the first woman admitted

to the architecture program at I'Ecole des Beaux-Arts in Paris.

Morgan is the first female recipient of the AIA Gold lVedal, which

has been awarded since 1907. No living woman has received the honor.

The Gold lv4edal is considered the highest honor the AIA can bestow on

an individual, living or dead, for their life's work, and names of all Gold

Medalists are etched in granite in the AIA national headquarters lobby

in Washington, D.C. The AIA national board of directors votes for a

w nner, but a recipient is not awarded every year. Other posthumous

honorees have included Thomas Jefferson, awarded in 1993, and

Sam Mockbee, honored two years after his death.

After the Morgan Gold tVedal announcement, online commentary

included pointed criticism at the AIA for choosing lVorgan, dead for 56

years, to receive the Gold Medal. The comments, curiously primarily

from men, described the selection with phrases such as: "serious

miscalculation," "tone deal" "tepidness," "patronizi ng," "conciliatory,"

"embarrassing," "opportunistic," and "to placate people." Really?

That bluster-while directed at the AIA-is lust, plain, overtly

harsh and wrong, and disrespectfulto N,4organ hersell lmportantly,

it discredits Julia lVorgan as a person and as an architect for her life's

work. lmagine the challenges and perceptions that she had dealt with

as a female architect with predominantly male colleagues and clients

a century ago-she must have had a steely resolve to accomplish

what she did.

Should the AIA have named a woman as Gold Medal winner

sooner? Absolutely. And lVorgan's recognition is overdue, but the AIA

boards through the years, sadly, iust did not take the initiative to award

her years earlier. Should a living woman have won the award by now?

Definitely. But past decisions aside, Julia lr,4organ has been selected this

year and her pioneering career should be remembered and celebrated.

Understanding the breadth of her accomplishments, it is hard to name

a more worthy individual. Criticizing the selection is, in turn, dishonoring

lr,4organ herself.

Next year and beyond, will all eyes be on the AIA to select a living

woman as the Gold Medal winner? Yes. Who do you believe the first

living woman to win the award alone should be? | say "alone," because,

in an interesting twist, the AiA has instituted a change in its Gold lVedal

requirements, allowing for collaborators working as a pair to win

beginning next year That opens the door for Gold Medal possibilities

such as Robert Venturi and Denise Scott Brown, as well as Elizabeth

Diller and Ricardo Scofidio, who are leading the design of the latest

I'vlolVA expansion (page 23) and have completed other culturally

significant work.

To be sure, the architecture profession still has improvements

to make in gender and racial diversity. Conditions are absolutely not

equal. Perhaps the discussions related to thrs Gold Medal selection

will open a broader dialogue about the profession, and will encourage

others to be part of changing the future face of architecture and design.

That is what we need.

Sincerely,

John Czarnecki, Assoc, AlA, Hon. llDA

Editor in Chief

]
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call 276-669-11 61

www.universatf ibers.com
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clean wh ich recyc ted with Nyton 6 6 to create SO Iution-dyed yarn
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ISO 14001 certified company.envi ronmentaI performance

d oit. With Refreshfiber, Less is More.
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Tandus TH E U LTIMATE
FLOORING EXPERIENCE

A Tarkett Company

800.655.1 075 I tandus-centiva.com
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INDUSTRY NEWS Nightingale Awards Recognize the Best Healthcare Products

CF Stinson takes Best of Competition for Funnybone

N ig htinga le
Awards

The winners of the 2O13 Nightingale Awards were announced at

an awards ceremony on November 18 at the Healthcare Design

Conference in Orlando. Sponsored by Contract magazine in

conlunction with the Healthcare Design Conference, The Center

for Health Design, and Vendome Group, The Nightingale Awards

recognize contributions to the healthcare built environment through

product design and innovation that promotes healing. The awards

were presented at the conference by Contract Editor in Chief

John Czarnecki and RosalYn Cama.

A panel of six healthcare architects, interior designers, and

facilities managers judged the products. The Best of Competition

award went to CF Stinson for its Funnybone fabric (1)

continued on page 18
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in the Artisan Collection
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INDUSTRY NEWS 2013 Nighti ngale Awards
continued from page-16

The category winneTs are:

Carpet

Patcraft for Butterfly Effect (2)

Silver lr,4annington Commercial for Design Classics (3)

Fabrics & Textiles
, :,' CF Stinson for Funnybone (1)

Flooring: Hard Surface & Resilient

lr,4annington Commercial for Enlighten (4)

Silver N.4ondo for Kayar (5)

Seating: Guest/Lounge
, . aeris-lmpulsmobel for muvman (6)

Window Shading & Treatments

:, N/echoSystems for ZipGlide (7)

The Nightingale Product Design Awards program began in 1990.

lntroduced by Contract magazine's editors and The Center for

Health Design's founders, the Nightingale Awards remain the

industry's only awards program for healthcare products related

to the built environment.

Named after Florence Nightingale, one of theludging criteria

for the awards is the product's contribution to a healing environment.

Other criteria include functionality, quality and durability, aesthetics

continued on page 20

USB plus Power!
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its offerings - with two

USB-A connections and one

15Al125VAC outlet!

So now you can have FCS56A

three ways - with two electrical,

one electrical and one data

module or one dual USB-A and

one electrical. What will be next?

cutout size: 5" by 4", comes

with 6 ft. cord.

Finishes: Matte Black or

Satin Aluminum.

"FINE ARCHITECTURAL TIARDWARE FOR YOUR FINE FURNITURE"@

MOCI(Ett
DOUG !IOCKETT & COFIPANY, INC

w w w. m o c k e tt . c o m ' 8 O O '5 2 3 - 1 2 6 g
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Abre Collection

An advanced offering of modern,
casegood Iurniture that bridges open
collaboration and private office
Abre offers minimalist forms,
materials and impeccable detailing.
8-rnch running cadence optimizes
24,32,40 and 48-inch modules,
with architectural standards.
rnanagement of power/data

efficient
in 16,

outlets provides efficient and cost-effective
deployment. N4ixed rnaterials of wood, glass,
metal, and synthetic stone offer a broad
palette of finishes, textures and per{ormance
characteristics. FSC-cerlified veneers available.

Tuohy Furniture Corporation
t: 800.533.1696 e: info@tuohy'furniture.corn
w: tuohyfurniture.corn

Select No. 1O3 at ContractDesign.com/readerservice
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INDUSTRY NEWS

6

2013 N ig hti nga le Awa rds
continued fram page 18

7

and style, pricing, and innovation. The wlnners were selected through

a jury process just prior to the conference's opening.

The 2013 jurors were Sachin Behere, senior design consultant,

Ambient Experience Design, Philips Design Healthcare; Donald

Cremers, senior associate/interior design, HOK; Courtney Johnson,

regional interiors practice leader, Perkins+Will; Janet W. Kobylka,

principal, Health Design Source; Karen It4uraoka, principal, Karen

l',,4uraoka lnterior Design; and lVarjorie Sobylak, senior project manager,

interiors, Office of Facil ities Development, New York-Presbyterian.

L.fsing agricultural crop wastes like sorghunn, hemp and wheat straw, we create

sljacinS solutions infused with striking beauty and proven durabillty.

Select No. 142 at ContractDesign.com/readerservice
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lntroducing

DAVIS
elements

/

Sticks
Designed by

Michael Schwebius

{

Yl

www.davisf urniture.com

Phone: 336.889.2009
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INDUSTRY NEWS

MoMA Moves Forward with
Folk Art Museum Teardown
as Part of Expansion

On January B, the Museum of Modern Art (MoMA) in New York

confirmed it will raze its next-door neighbol the Tod Williams Billie

Tsien Architects-designed former American Folk Art Museum, as part

of a plan designed by Diller Scofidio + Renfro t,1).

ln April20i3, MoMA announced its initial plans to demolish the
building to expand its footprint. After a public outcry, the museum

hired Diller Scofidio + Renfro to oversee the e>lpansion and explore

the possibility of keeping the existing folk art s;tructure. But the plan

developed for MoMA deemed it unfeasible to <eep, and demolition

could occur as early as this summer.
"To save the building, we had to lose too much of the building,"

Diller Scofidio + Renfro principal Elizabeth Diller told The New York

Iimes. "You pass a tipping point where there's not enough of the

original structure to actually maintain its identity."

Tod Williams and Billie Tsien expressed their disappointment with

the decision in a statement: "Demolishing this human-scaled, uniquely

crafted building is a loss to the city of New York in terms of respecting

the size, diversity, and texture of buildings in a mrdtown neighborhood

that is at risk of becoming increasingly homogenized."

A new MoMA building on the folk art site would house space for

exhibits and performances, while MoMA's current ground-floor areas

will transform into an expansive public gathering space, and the

sculpture garden (2) would be open to the putrlic. The expansion, which

would alter the nine-year-old SB5B million overhaul by Japanese

architect Yoshio Taniguchi, will add about 40,000 total square feet.

MoMA construction completion is targeted for 20lB or 2019. -srerr
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Centiva THE ULTIMATE
FLOORING EXPERIENCE

BBB .CENTI

e ntiva.co

A Tarkett Company

'rt

Select No. 181 at ContractDesign.com/readerservice

Exceptional design deserves exceptional flooring.

Simple yet sophisticated or playful and bold, Centiva has
limitless options to complete your design vision. From ease of
installation to extreme durability, low maintenance to a great
looking product, you can choose Centiva with confidence.

FLOORING SHOWN Fools Gold MG 8016-V
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Stinson
Purveyors of
lnnovative Textiles

C.F. Stinson, lnc.
800841 6279
cfstinson.com

lntroducing Funnybone

The industry's first collection of truly"interactive"
textiles for the youth healthcare environment. Fun and
playful patterns create opportunities to relieve stress,

encourage conversation, and bring smiles!

2013
Nightingale
AwarCs

best of competition
Select No. 26 at ContractDesign.com/readerservice
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INDUSTRY NEWS GlobalShop Returns to Las Vegas in March

Retail design industry's largest trade show comes to Mandalay Bay

D

F
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GlobalShop 2013 was held

at Chicago's McCormick
Plsce West and drew
more than 14,000 industry
professionals and nearly
7,400 representatives
of retailers and brands.
The expo floor boasted

6OO exhibitors.

GlobalShop, the largest annual event for retarl design and shopper

marketing, returns to Las Vegas for its 22nd year. Contract's sister
publication, design:retail,formerly DDl, will host the event at lr/andalay

Bay Convention Center in Las Vegas, lr,/arch 18 20.2014. The show

features six market-focused pavilions-the Store Fixturing Show, the

Visual lvlerchandising Show, Store Design and Operations, the Digital

Store, the At-Retail Marketplace, and Retail l,/arketing Services.

Last year, more than 14,000 industry professionals attended

GlobalShop at McCormick Place West in Chicago. Nearly 7,40O

representatives of the world's top brands and retailers also attended

the show-resulting in a year-over year growth of 15 percent.

This yeal GlobalShop will unrte thousands of the industry's top
retail suppliers with design professionals for three days of networking.

The A.R.E. Design Awards and the Opening Night Party will kick off the

show. Later, the POPAI Awards celebration will begin with a cocktail

reception and lead to the announcement of the Outstanding

Merchandising Achievement Award winners.

At the conference, education tracks will cover consumer, in-store.

international, and independent retailer trends. Kip Tindell, chairman

and CEO of The Container Store, will lead the keynote address on

the morning of lr,larch 18. Other speakers will address topics such as:

"Bridging Digital and Physical Experiences," "Big ldeas from EuroShop,"

"Any Retailer Can Get Consumers," and "Unraveling the Mystical

Power of Data."

The popular Retail Roundtable will provide participants

the opportunity to meet with retail VlPs and learn from first-hand

accounts of todays retail landscape. Attendees will meet with directors,

managers, and leaders in store design and planning who work for top

brands in the industry. Roundtable "hosts" will share their perspectives

on retail with attendees and switch between tables every 10 minutes.
"The 2014 show brings together more opportunities than

any year before," says Doug Hope, GlobalShop show director.

Visit globalshop.org to learn more and to register. -ennN uroo
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Everything we know, completely reimagined. This is how a

contemporary classic is made. Credentials' careful consideration

of scale, materials and functionality refines the private office

experience, evoking the image and performance needed

for today's professional workplace.GUNLOCKE.COM
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We get it. With all that goes into
designing a portfolio-worthy
space, carpet fiber doesn't top
your list. But uncommon fiber
can make your work look better,
longer-and that's worth caring
about. Really.

What makes our fiber uncommon?
Take a look and see the drfference
Because what you put into carpet
is what you get out of at.
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Chipman Designed by Robert Chipman

We believe beauty and elegance

create spaces where memorable

experience happen.

Find us at landscapeforms.com or

c0ntact us toll free at 800 290 6239.

landscape

coming events
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IANUARY MARCH

35th Annusl Contrrct lnteriors
Awards Breakfast
Januaty 24

Cipriani 42nd Street
New York

contractdesrg n com/awa rd sbrea kfas

EIFMA 36O Lesdership Conference

Januaty2l 29

1\,4ontelucia Resort & Spa

Scottsda e, Arlzona

bif maleader shrpconier e nc-o (:oTn

ilililililililil1ililililililililililil1ilililt
FEBRUARY

Stockholm Furniture & Light Fair
February 4-8
Stockholm

Stockho msmdssan

stockho mfurnrtLrre qhtfnrr ae

Cevisama

Ecobuild 2O14

f,y'i.r.ir 4 []

L\L.I
Larrali rl

Design Days Dubai

l'.4atch17 21

Downtown Dubai

Dubai

desrgndaysdLrba ae

LEDucation

N4arch'18 19

Sheraton NY Times Square Hote
Nr:r,' York

February 11 14

Feria Va encia

Va enc a. Sparn

cev sama feriavaL

BUILDEX Vancouver
Fcrruar! l,q 20

!arccui,er Cor;vtrt !i :aIire ileSt
Varcourcr C:faall

GlobalShop

N4arclr l8 20
lu,landa ay Bav Convention Center
Lcs Vcgas

APIIII,

Salone lnternazionale del Mobile
Apr l8 13

N4rlan Farrgrounds

N.1r an ltaly

contractdesign.com JANUARy I FEBRUARy 2o14

O

JflN

HI

7
L.

I

-,-r-'-

t
I

t
t

rlI,



IF YCU
OAN
rvrAGrNE rI
WECAN
IVAKE IT,

Formica EnvisionrNl
Custom Laminate
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Millions of Colors
by GRETHE S@RENSEN
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wolfgordon.com
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COLUMNIST

Choosing a Focus in lnteriors Project Management
by Richard N. Pollack, FAIA, FIIDA

Passion is what drives most of us to pursue a career in design. That

may come from various directions, including innate abilities that cannot

be ignored or an intellectual interest that becomes overwhelming and

must be pursued. ln any case, once we start a serious design education,

our major focus often remains on design itsell while the critically

important skills of how a project is managed and built can be relegated

to second place. This can lead to confusion in our career paths once we

are working in the profession.

Eariy in my career, while in a large firm, I had to make a

choice between pursuing a path in design or a production/project

management track. Part of my personal decision was based on

the knowledge that project managers often are paid more than

designers. Considering that I was starting a family and had more

expenses, I angled toward the project management (PlV) path.

As Yogi Berra said, "lf you come to a fork in the road, take it."

Assuming you come to a similar fork as a young professional,

you would not be selling out your design career by taking the PN/ path.

I found that I thoroughly enjoyed project management and learning

how to control a project's development. And although I was not the lead

designer, I still had many opportunities to influence the design and to

ensure that it developed into a great finished space. A PM focus is also

excellent preparation for a career trajectory toward firm leadership or

starting one's own firm, as you will have to learn how to read financial

reports, maintain staffing efficiency, and develop analytic and people

management skills to keep projects profitable.

So, what makes a good project manager? A good PIV has a

combination of innate and learned skills. Their temperament must

be logical and organized with good communication skills and, I argue,

be empathetic. A PN.4 must also be educated about the best project

control techniques. Some are common sense, as noted above, such as

good communication and empathy. Technology is also a strong

component of project management, including use of IVicrosoft Project

or similar programs for scheduling, BllV, and online drawing distribution

and markup software.

lnterior design project managers also face unique challenges,

compared to managers of larger architectural projects. One ofthe key

differentiators is project speed. For example, a new building takes

several years to design and construct, while a 10O,OOO-square-foot

interior will typically be finished in no more than a year from start to

finish. Owing to those factors, management of an interior project must

be different than an entire new bu lding. lnvestigation of multiple design

and constructability options is compressed, milestones and critical

paths are accelerated, and the approval process is truncated. Whereas

timesheets for a large architectural pro.iect may be appropriate to track

on a bi-weekly or monthly basis, interiors time control is weekly-and

sometimes seems to be hourly. The Ptr,4 is responsible for governrng

the time and effort expended, and must work collaboratively with

the project designer to keep the design and production course

well-focused, or the fee budget can be exceeded quickly. The PM

must also hold sway over the project designer to meet the project's

prof,tability and schedule criteria.

The Plt/ must have a complete understanding of interior design,

production, and construction, and specifically know project tasks and

what the typical time would be for the team to perform those tasks

(it will vary between team members). lf the time and effort are in excess

of what the fee wil allow, the PM needs to develop alternative strategies

that marry the fee with tasks-and always in conlunction with the team.

It is easy to tellthe team that design development must be completed

by a given deadline, but if that date is not realistic, the Pl/ must

reorganize the schedule to shorten other tasks.

My approach was always to allow for more time at the beginning

of the project, where detailed thinking and planning should happen. lf

the programming, conceptual design, and design development efforts

are well thought out-and completed when scheduled-construction

documents and construction administration can be completed on a

more regular, known timeframe with less need to keep designing during

the construction document and construction administration phases.

I will present more specific techniques for exemplary project

management in my next column.

Richard N. Pollack, FAIA, FllDA, writes a regular column for
Contract on business practices in design and professional

development. Pollack is the CEO of San Francisco-based Pollack

Consulting, which supports firm growth and success through

improved business development, winning presentation techniques,

recruitment of top talent, business coaching, and ownership

transition implementation.
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BY TODD BRACHEF
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woods,'and att other lines of Johnsonite-ftooring.

:,eQmes the U.[,A,To learn more, ca[t1.888,899.8916 orvisittarkettna.com/whatsyourinspiration.

THE ULTIMATE
FLOORING EXPERIENCE

Select No. 153 at ContractDesign.com/readerservice



)desd2.com

1. ODESD2: Q1 Lounge Chair 2. Milliken: Fretwork
m illrkenca rpet.com

The Fretwork collection of one-meter-square

carpet tiles from N.4il iken features patterns based

on geometries that create Lace-like effects. The

four patterns, available n 24 standard colors,are

articulated using high-resolution digita printing

technology and include Crosshatch, Harmonic,

Brise Soleil (pictured), and Kaleidoscope. They are

designed to work as a tlle-to-tile pattern as we I as

between small , mid , and large-scale patterns.

Based on Richard Buckminster Fuller's spherical

thin-shell structure used to create geodesic domes,

the Ql Lounge Chair is made of light elements that
can withstand heavy oads. The inside ofthe chair

is uphoLstered with cozy felt, and other soft areas

are chenrlle with flocking substrate. The chair s

filled with Hollowfiber, an eco-friendly synthetic

material capableof retalning ts shape.

Reader Service No.219
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3. Tekhne: Popsicle

1 ) tekhne.it

4. Wolf-Gordon: Grethe

Ssrensen Collection
wolfgordon.conr

Grethe Sorensen, a Danish textile designer, created

a collection in collaboration with Wolf-Gordon's

design studio based on her "random weave"

technique that involves translatrng photographic

pixels into threads. The collection is nspired by

unfocused light in photographs and videos of

urban landscapes. t rncludes the upholstery

fabric Millions of Colors (pictured), and three

wallcoverings: Soft Spots, B lnds, and Codes.

Reader Serv ce No.222

Designed by N,4arkus Johansson for Tekhne, the

Popsicle chair features the same rounded detarls as

ts namesake. t comes with a frame in e ther beech

o'ash wood. a-d ts'ound sedt and e.go-om c.

curved backrest can be upholstered with fabric or

leather. The collection a so includes a round table

with three legs.
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FOR
THE NEW
WORK
DAY

coolesse
The Massaud Lounge with Ottoman-

b1, Jean -Marie lllassaud

Part work. Part refuge.
Designed for comfort
and connecting 'with
technology, the Massaud
Lounge with ottoman is
an alternative destination
to work, contemplate
or relax.

r-q.Irrt
I
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PRODUCT BRIEFS

Earthwerks: Aurora Loose Lay Luxury Vinyl Plank

ea rthwerks.com

A floor is not typica ly considered a portable feature within a space,

but the Aurora Loose Lay Collect on from Earthwerks offers th s

unique benef t. The luxury vinyl planks f t together without locking
mechanisms or adhesives. Theycan be instalLed n about half thet me

of similar flooring types and work over many existing floor coverings.

Reader Service No.223

eoq: Yi Chair

eoq-design.com

The Yi Chair, designed by M chael Young, explores the act of
bending and shaping wood, popularized by Hans Wegner The
chair is designed to be stacked, and the upholstered seat can be

removed to ship compactly. The deep backrest and clean legs are

made from ash wood, and are available in a variety of stained flnishes.

Young also designed a complementary dining table.

Reader Service No. 224

KnollTextiles: Midtown Collection

knolltextiles.com

KnollTextiles lntroduces a basic yet bold coilection oftextiles for wa is

and upholstery in honor of rts showroom and offices moving frorn

the Chelsea neighborhood to N,4idtown N,4anhattan. lt includes three
fabrics available in 1B co ors from the KT Co lection, which is based

on classic bouc e fabrlc. lt also features five new upholstery fabrics,

including six new colors for Ultrasuede, and two new wallcoverings.

Rea0er Service No.225
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PRODUCT FOCUS Under Pressure

Cosentino releases Dekton, an ultra-thin material
fit for all surfaces

A materialthat measures mere millimeters thick but can clad

nearly every surface, indoors or out-including walls, floors, stairs,

countertops, and even furniture-sounds like science fiction. But

Dekton, a new ultra-compact surface by Cosentino, sleekly covers

all scenarios.

lVanufactured in Spain and now available in the U.S., Dekton is

produced from a mixture of raw material found in glass, porcelain, and

natural quartz. Slabs are pressed to remove air, creating large format

stone sheetsthat measure more than ten feet tall and four-and a half

feet wide, and have thicknesses between eight and thirty millimeters.

The sheets are then baked at high temperatures to achieve

zero-porosity, resulting in a high resistance to scratches, stains,

abrasions, and extreme heat and cold. Dekton is available in a neutral

color palette and a variety of 3D textures. -uunnvE BERNARD

dekton.com/usa

Reader Service No.226
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Save energy while adding beauty to your project with window treatments from Cascade Coil Drapery. Our 100% recyclable

woven wire mesh fabrics provide a unique look to any space and are certified by the Living Building Challenge Declare

labeling program. Available in a stylish array of finishes, architects and interior designers now have a new solution for their

projects iequiring healthful, sustainable products for the built environment. Cascade Coil proudly manufactures their

products in the USA and distributes them globally.
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THE LOOKOF SEATING@

TBI 33 ovoiloble

Deign:
A. Eosoglio
N. Roto Nodori

BoceroY'

t

303 733 34A4 . www.oceroy.com

m,..,,m@
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FALCON

r
g,

u

Shored leg copoble Flipinesiing ioble

800-87 3-3252 folconproducts.com
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is th 35th Designer of the Year She is the first Hew York-based
designer to winihe distinction in eight years.
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By John Czarnecki

Until this decade, SHoP Architects had been

celebrated for its body of work in architecture and

urban design, not necessarily interiors, But that has

changed. SHoP now boasts interior design as one of
its areas of expertise, and that is thanks largely to
Krista Ninivaggi.

SHoP Architects has rapidly built a reputation

as one of the most influential New York architecture

firms of the 21st Century, and its work is now known

internationally. Founded in the late 1990s by five
Columbia University architecture classmates, the

firm has now grown to about 16O employees, and

is recognized for work such as the zinc-clad Porter

House on Ninth Avenue in New York, an office for
Google, and large-scale urban design projects,

such as the East River Esplanade that is redefining

Lower Manhattan's connection to the water. ln

2009, the firm won the National Design Award

in Architecture Design from the Cooper-Hewitt,

National Design Museum.

That same year, the recession slowed the

entire architecture and design industry, and SHoP

focused on planning for its future. lt had already

begun SHoP Construction in 2002 and ventured into

other areas such as sustainable technology research.

While the firm had completed interiors for some

buildings that it had designed, the firm's calling card

was not interior design. With this in mind, and to
avoid having clients turn to other firms to design the

interiors of a SHoP building, the firm aimed to make

interiors a part of its full-service scope.

SHoP founding principal Gregg Pasquarelli

explains: "While we had done some interiors as

primarily an architecture firm, interior design is

really just a different skill set. And there needs to
be that ability to connect on different levels, rather

than just thinking about the building. We knew that
we had to bring in some talent to help us move to the

next level. When SHoP decided to really invest in an

interiors department and to grow that business, it
was clear to me and my partners that there was one

person we wanted to lead that practice."

That person was Krista Ninivaggi, who has

quickly developed a SHoP interiors team virtually
from scratch since her start in January 2011 after
years of experience at AvroKO and Rockwell Group.

With SHoB she has accomplished a great deal-
building an interiors staff from a dozen designers

last summer to 20 now and likely 30 later this year,

and leading the design of the interiors of Barclays

Center in Brooklyn, Shopbop headquarters in

Manhattan, projects in Botswana and Washington,

D.C,, as well as the firm's own new office in the

Woolworth Building.

SHoP's leadership has entrusted Ninivaggi,

who is in her 30s, to guide the firm's interior design

business, and that move has proven to be an

incredibly intelligent one. SHoP is now a major player

in the business of interior design, and that was not

the case just a few years ago. With verve and style,

and a business-savvy moxy, Ninivaggi has single-

handedly made certain that interior design is of
egual importance to architecture, urban design,

and construction at SHoP. The firm is now becoming

known for its well-executed interiors that are not
prescribed or predictable in type or aesthetic,

For her accomplishments, Contract names

Krista Ninivaggi as the 2014 Designer of the Year.

She is the 35th winner of the award,

$eripting the night

"l'm a proud Jersey girl," Ninivaggi says, "but I was

always incredibly attracted to the city." She grew up

in New Jersey,just outside of New York, but knew

that the city would be her home. After internships

at the Guggenheim Museum and Gwathmey Siegel

& Associates Architects, she graduated from Rhode

lsland School of Design (RISD) with both Bachelor of
Fine Art and Bachelor of Architecture degrees and

moved to New York permanently. She enjoyed the

nightlife of the city, which translated into a love

affair with hospitality design.

"l started going to places that were fantasy

worlds that had been designed by David Rockwell
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Krista Ninivaggi is pictured

in the Vault (pages 50-51) at
Barclays Center in Brooklyn,
where 11 individual premium

suites (right) surround a

champagne bar (below). The

custom, digitally fabricated
pendant light in each suite
was designed by Ninivaggi
and colleague Wontae Yang.
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and other well-known designers, I wanted to create

these spaces; it was not enough for me just to be

there," Ninivaggi says. "l knew that I wanted to script
the night. I wanted people to hang out in my vision of
what an evening out in New York should look like."

Focusing on getting a start in hospitality design, she

applied to Rockwell's office. Although the post-9/'11

economy was challenging in New York, Ninivaggi's

tenacity paid off and she began at Rockwell Group in

fall 2O02 and remained for more than three years.

There, learning from Rockwell, as well as

principal Shawn Sullivan and other designers,

Ninivaggi became entrenched in the world of
hospitality interiors. lt also happens to be where

she met her husband, William Prince, who was a

colleague. "lt was the best first job I could have ever

hoped for," she says, "The most important thing I

learned there was the experience-the theater of
the whole event. And I really learned how to do

that in a controlled and subtle way that creates

a wonderful and full experience lor the guests,"

That fantasy or theatrical aspect of designing

a space is apparent in two restaurant projects that

she had a hand in while with Rockwell Group-Bobby

At Barclays Center, a VIP

entrance (above) for all the
premium areas-including
all suites, the Calvin Klein

Courtside Club, and the 40l4O
Club-features a wall of milled
Corian that has the same
pattern as the weathered
steel exterioi The 40l4O Club
(right), an event space within
Barclays Center, features a
custom-made amber resin

bar top. On the concourses
(bottom), Ninivaggi designed
custom carts clad in teak
wood, which is unusual for
a high-traffic arena.
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the onlire retsiler Shopbop,
which NiniY.gigi deslgned with
SHoe a VIP louhgoroom for
viewing clothesls enclo*d
by sliding glass doors. fhe

ofrough and smooth, urban
and country, and was inspifed
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Flay Steak in The Borgata Hotel and Casino in

Atlantic City, and Nobu Fifty Seven in New York.

Ninivaggi credits Rockwell, who was the 1998

Designer o{ the Year, for giving her career a

significant start. "David created hospitality design.

Ithink he is phenomenal and very inspiring and was

iust lovely to work with."
ln 2O06, Ninivaggi left Rockwell Group to work

briefly with a design consultancy before joining the

New York firm AvroKO, which was making a name for
itself in hospitality design. Led by four partners-
Greg Bradshaw, Adam Farmerie, William Harris, and

Kristina O'Neal-the firm grew from 1O people to
about 40 by the time Ninivaggi left in late 2O10.

"She was definitely a star with us," Bradshaw says,

"Krista was good at everything-a good designer

and collaborator, and good with strategy to pull

everything together. I had an immediate confidence

in her from the moment she came to the firm."

"l learned how to do high-concept interiors

with AvroKO," Ninivaggi says. "lt was where I started

to grow and mature as a designer and a design

professional. I love the partners at AvroKO, and

I got to work closely with all of them. They are all

lovely people who are infinitely creative and so

good at what they do. And since the office was

relatively small when I started, I was able to take

on a lot of responsibility."

At AvroKO, Ninivaggi spent considerable time
working on a proiect that ultimately did not get

built due to the recession: a proposed W Hotel in

Philadelphia. But she did complete notable interiors,

including Park Avenue Caf6, a restaurant that has an

I

li

I

&; ib

Ninivaggi designed the office
for Shopbop with SHoP (above,

left and right) to have a clean,
graphic aesthetic with punches

of color. A room to display
and mix-and-match clothes
includes ladders to easily
hang outfits.

With SHoe Ninivaggiwas part
of a team that designed the
eClassroom Prototype (left
two)for Teachers College

at Columbia University-an
innovative, technologically
advanced classroom.

Students can wirelessly share
presentations from their
devices to any ofthe four
wall-mounted displays or onto
large projection screens, and

that is supplemented with
more than 1,OO0 square feet
of writeable surfaces.
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interior that changes with each of the four serasons,

for restaurateur Alan Stillman and his son, Michael.

"l remember the first meeting with Michael anrd Alan
Stillman, and Michael started to tell us about this
idea, and I was instantly excited about the
possibilities," Ninivaggi says, "What an amazing

design challenge to solve. We essentially creitted
four different restaurants in one, and we did not lose

a single seat in any of the designs."

Ninivaggi also designed the interiors for Lily
& Bloom, a restaurant in Hong Kong, while part of
the AvroKO team. "lt was the first construction
project that I had done overseas, and the schedule

was incredibly compressed-design through
construction in just over six months," she says.

'tnd yet the project turned out beautifully. We

were working with a great client and established
connections with factories in mainland China. Nearly

every element in the restaurant-including all the
tiles and furniture-was custom fabricated frrr us,

We designed every inch of that space."

Having grown as a designer at AvroKO--
even hiring and mentoring many of the f irm's
new designers-Ninivaggi was beckoned by the
opportunity to lead the interiors team at SHoP in late
2010. She says it was difficult to leave, but she had

the support of the AvroKO partners. Bradshaw says,

"l knew it was a great opportunity for her,"

Softball and SHoP

As the story goes, softball played an integral role
in Ninivaggi landing at SHoP. While at Rockwell

Group, Ninivaggi and Prince were instrumental in

establishing a softball team for the firm. Rockwell

Group was collaborating with SHoP on a project at
the time. "We put a team together at Rockwell, and

we challenged SHoP to a game," Ninivaggi says.

"l kept in touch and got the know the partners at
SHoP through the league, By the summer of 2t010,

after the games, Gregg Pasquarelli, in particurlar,

started to ask me questions at the bar about how

to start interiors at SHoP. We had numerous

discussions about this, and I had lots of opinions
about who they needed to hire, and how they should

structure it, and how it should integrate with the
architecture side."

Those after-softball chats led to meetinrgs with
the rest of the SHoP principals, and Ninivaggi's point
of view on interiors left an impression.,.l very clearly
remember when we were talking with Krista about
her coming on, she said,'l'm really interested in

doing this because I don't know what a SHop interior
would be,"'Pasquarelli says.'And that was, to me,

the exact right attitude. lt's the process of design-
not just a replicated image of a space."

Ninivaggi was hired, and took on her ne,w

role at SHoP with vigor. While she arrived with
considerable experience in hospitality interiors, she
was asked to lead an interiors effort across multiple
project types,'As the director of interiors, I was

While with Rockwell Group,
Ninivaggi was part of the team
that created the interior of
Nobu Fifty Seven in New York
(above), and she designed the
back-lit onyx host stand.

With SHoP, Ninivaggi has

designed interiors for the
Botswana lnnovation Hub
(right and bottom), which
includes a HIV research lab,

as well as a data center and
engineering floors. The local
context and customs were

key to understand for the
design of this building,
now under construction.

tasked to create what that role would be. What kind
of services would we offer to our clients, how

would we do interiors, what would our processes

be? When I started to develop the different systems
and processes that we would use to do our interior
design work, I had to take into account the different
typologies that we do in the office," Ninivaggi says.

"We are doing education, office design, hospitality,
multi-family residential, and entertainment. And we
are doing it under one umbrella in the interior design
studio, working closely with the architects."

Pasquarelli is quick to identify the impact
Ninivaggi has had. "You can see the effects on our
firm as a whole, and the gaining of new techniques
and abilities and skills," he says. "lt has been really
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exciting to have that come together, and to have

Krista lead that so successfully."

When Ninivaggi arrived at SHoB she was

quickly immersed into developing the interiors for
Barclays Center in Brooklyn, the new arena and

home of the Brooklyn Nets that SHoP designed

for Forest City Ratner Companies and the Nets.

Her influence is evident in the concourses, suites,

the Calvin Klein Courtside Club, and the 40/4O Club,

and ranged from designing bespoke furniture to
specifying lighting, furnishings, and finishes. She

even designed new concessions carts clad in teak

wood, unusual for an arena, Overall, the space

reflects the grittiness of Brooklyn, with an interplay

of lightness and darkness, while also meeting the

needs of the thousands of people who use the

spaces-from basketball fans to concertgoers to
children going to Disney on lce.

Ninivaggi's client group for Barclays Center

included Jay-2, who owned shares of both the

Brooklyn Nets and the arena itself. He was especially

influential in the design of the 40/40 Club and The

Vault suites. The Vault-comprised of 11 private

suites with lounge seating and a gold-and-black

color palette surrounding a champagne bar-was
designed as an elite, premium-level club. Digitally-

fabricated pendant lights in The Vault (pictured

with Ninivaggi on the cover) were designed by

Ninivaggi and colleague Wontae Yang, Ninivaggi

recalls working with Jay-Z's team: "We would send

the renderings off, and they would always come back

and say'it's not gold enough, it's not warm enough,'

and we worked very closely to develop the look and

feel of this space so that it is warm and welcoming."

Winthrop Hoyt, vice president at Forest City

Ratner Companies, praised Ninivaggi for her

collaboration on the Barclays Center interiors.

"Krista was an ideal design partner," he says.

"With Krista's team, the Barclays Center not only

benefitted lrom the refined design aesthetic, but

also from a profound attention to detail-from her

first design presentation until the project was

complete. She put a high-style spin on a scoPe that,

in most sports buildings, is far more workaday.

Krista was as vested in the ultimate success of the

project as we were."

Anything but cookie-cutter

Another key SHoP interior that Ninivaggi designed is

the office of the online retailer Shopbop in New York.

For the space, her team created flexibility so that the

office can be reconfigured in many ways. "We pulled

a lot of the concept from the Shopbop brand book,

and we created a loft-like, bohemian, but feminine

space," Ninivaggi says. "We carefully inserted some

industrial texture and materials, but did it in a way

that would feel warm."

One of her first international projects for SHoP

is the Botswana lnnovation Hub, a research facility

currently under construction. The project, designed
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While at AvroKO, Ninivaggi
was one of the designers for
the restaurant Lily & Bloom
(opposite) in Hong Kong.
AvroKO custom-des:gned
many details in the restaurant,
and most of the furnishings
and finishes were fabricated
in mainland China.

Ninivaggi was part of the
team at AvroKO that designed
Park Avenue Caf6 (above).

The restaurant features an

interior that is transformed
for each of the four seasons-
essentially four different
restaurants in one.

to be very sustainable and embrace the region's
geography, includes an HIV research lab, a data
center, and engineering floors. "For the interiors,
we used a lot of natural surfaces and materials to
extend the idea that the interiors were a part of
this concept of the dune and the delta. And we

also worked with the local craftspeople [in the
design processl."

ln 2014, Ninivaggi is leading the interior design
for a restaurant in TriBeCa in Manhattan, high-end
condominium interiors, a hotel in Williamsburg,
Brooklyn, and the office of the law firm Kirkland
& Ellis in Washington, D.C., among other projects.

"The law firm wanted something totally out of the box
It's great to work with people who don't want what
everyone else has done," Ninivaggi says.,,What

really excites me about SHoP is that we do not
specialize in any one type of design. The client is
going to get something that is completely fresh and
incredibly thoughtful, and we are going to go on a

journey with them. We are going to figure out who

that client is, what their needs are, and we are not
going to be doing anything cookie-cutter."

As SHoP grows its interiors practice,

Ninivaggi's ability to guide and mentor young

designers will be critical. Coren Sharples, one of the
SHoP founding principals, says Ninivaggi is ideally
suited for that role. "We want the interiors practice

to be true to the DNA of our firm. We,re problem

solvers, thinking outside the box,', sharples says.

"Krista brings a real wealth of knowledge to the firm.
The strength of this office lies in our staff, and she's
a great leader and mentor."

Ninivaggi gives her team and colleagues

considerable credit. "Really, the heart of what we
do is coming out of the design team,', Ninivsggi says.

"l like to give all my designers a chance to exercise
their design muscles, to show themselves, to really
sparkle, and to take the opportunity to create
amazing things in these spaces. My team is the most
important thing to me about my position at SHop.
I would be nothing without them.,'c
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LEGEND AWARD , ,,iFioniher start as an entrepreneur in Dallas in the 197Os to designing hospitality

interiors worldwide as she led a globalfirm, Trisha Wilson has been a trailblazer.

.,.,Today1lhe,.fontinues her effortsto biring education and healthcare aid to childrerr

in South Africa through The Wilson Foundation.

legend
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By Jean Nayar A tenacious drive has propelled Tricia Wilson throughout her life.

That drive has been evident from her start as a designer-as a young

female sole-practitioner in Dallas in the early 1970s, no less-to the

development of a global design firm of more than 350 people. lt is

also evident today in her continued efforts to serve the neediest

young populations of South Africa through The Wilson Foundation

with education and healthcare aid. After spending most of her career

designing some of the most luxurious hotels and resorts in the world,

and mentoring leading hospitality designers along the way, Wilson is

now focused on her foundation. For her llfe's achievements, Contract

is pleased to honor Trisha Wilson with the 2014 Legend Award.

The Wilson Foundation (see story about the foundation, page

144) is a non-profit organization she created in 1997 to improve the

lives of underprivileged children in both Africa and the United States.

"The foundation provides scholarships and supports a staff that

educates about 140 children a year at the Waterberg Academy, an

rndependent school we helped to establish in Vaalwater, South Africa,"

says Wilson, who designed and helped build not only the school, but

also healthcare clinics, a computer lab, a science lab, and a library in the

remote village.

Supporting the facilities and community programs in Vaalwater

is only one of the ways Wilson channels her vast reservotr of creative

energy these days after stepping down as president and CEO of Wilson

Associates in early 2013. Her philanthropic endeavors have also spread

to other parts of South Africa, and more recently, to Las Colonias in

South Texas near the Texas-l\,4exico border, where the most basic

Trisha Wilson has focused
much of her time in the last
two decades in South Africa,
where she has fallen in love

with the landscape end the
people. After designing
the Palace of the Lost City,

she founded The Wilson

Foundation and started
the Waterberg Academy

for children.

The wilson Foundation has
provided scholarships and

funding for the construction
of the classroom building
(opposite, bottom), and a

new Library, Science, and

Technology Center (opposite,

top) in 2009 in Vaalwater,

South Africa.

living necessities, such as potable water and sewer systems,

electricity, paved roads, and safe and sanitary housing are

sorely lacking.

While Wilson's current passion revolves around crafting

environments and programs that uplift disadvantaged children and

their communities, her instinctive regard for humanity is arguably

one of the most important keys to her success as an internationally

renowned designer and leader of a worldwide design firm. lt is also

one of the qualities that inspired lVanfred Steinfeld, her colleague,

mentor, and friend, to help launch her career in the late-'l960s. "She

has achieved so much-not just for herself but also for the design

community as a whole," says Steinfeld, who met Wilson when he was

CEO of the furniture manufacturing giant Shelby Williams and she was

designing her first restaurants in Dallas. "After becoming so successful,

she understood it was important to give back."

Beginning on her own in Texas

Wilson's success began to take shape in the mid-l970s, a time when

few women worked as commercial interior designers, let alone as

presidents of their own companies. Though the Texas native graduated

with a bachelor of science degree from the School of Architecture at

the University of Texas in Austin, Wilson never really expected to put

her training into practice and become one of the most sought-after

hospitality designers in the world. "ln that era, women got married

and were supported by their husbands," she says. "l got my degree

so that I could become a teacher if I needed to earn a living mysell"
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ln fact, after graduating from college, Wilson began her career

selling mattresses in a local department store, until the day a customer
told her about a restaurant he planned to open in Dallas. Ever fearless,

Wrlson convincecl him that she should design the new eatery, which
became the popular Railhead restaurant. Her design firm was born.

Over the course ofthe next four decades, Wilson forged a name

for herself throug h the same winning combination of pluck, charm,

ability, and sheer dint of will, and gradually grew her two-person

Dallas-based firrr into Wilson Associates, an international network of
more than 350 ernployees with offices in Dallas, New york, Los Angeles,

Singapore, Shanghai, Kochi, and Abu Dhabi. She and her firm have

designed a stunning array of hundreds ofthe most notable hotels,

resorts, casinos,6nd restaurants in the world, including the Venetian

Hotel & Casino in Las Vegas (1999), the Conrad Hotel in Bangkok

(2002), the JW Marriott in New Delhi (2013), the St. Regis in Singapore
(2007), and the renovations ofthe Fontainebleau in Nzliami Beach
(2008) and the Waldorf Astoria in New York (late 19BOs), to name a few.

Long before she became a leading luminary in the firmament of
top hospitality designers, Trisha Wilson s star quality was apparent to
those who knew her since the start of her career. David Sutherland,

founder and owner of his eponymous high-end furniture showroom,

isn't surprised that the young woman from Dallas would eventually take
the hospitality design world by storm. "She walked into the showroom

and I could immediately see that she was a person who was going

somewhere," recalls Sutherland, who met Wilson in'1g69 when she was
just getting started as a designer. "She is very responsive to clients, and

can explain and sell her concepts to people who are convinced they
know everything. When she was starting, hotels were just beginning to
become aware that they needed more than what their in-house
designers were offering they needed more comfortable, stylish,

romantic environments if they were going to grow." And Wilson was at

the right place at the right time to deliver them.

Known for creatlng elegant, unpretentious, approachable
interiors, Wilson never developed one set style, but looked to the overall

context to create settings that naturally reflect their environs, while

being very personal and distinct. Invariably, most of her attention was

applied to the public spaces-lobbies, lounges, hotel bars, and

restaurants-where people interact and congregate. "she would always

come to us for the'sizzle on the steak' in the lobbies and common areas,

where she likes to surround people with high-quality, oversized sofas

and artisan-made handcrafted pieces with presence," Sutherland says.

When they sit down in one her spaces, they literally feel they're sitting in

the lap of luxury."
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lntrinsically a people person, Wilson believes the ingredients of
a successful hotel or restaurant include not only the grand strokes that
shape its visual identity, but also the personal touches that put people

at ease. "The question is,'How does the total environment make you

feel?"'she explains. "lt's not only about interiors and architecture, it,s
about everything from an elevator call button to the pen you sign your
bill with to the stir sticks you use to mix a drink."

Wilson has applied this holistic, people-centric approach to
her interiors since the start of career. Her first big break in designing
hotel projects came in the mid-1g70s when she wrote a letter to the
prominent Texas developer Trammell Crow and inspired him to hire
her to design the Loews Anatole Hotel in Dallas. "lt was a forbearer to
the'destination hotels,"'says Wilson, who had initially contacted the
developer to pitch designing a restaurant for the hotel, and instead was
awarded the commission to design its entire interiors. After Crow

invited her to meet with him, Wilson says she walked him through some
ideas she made up on the spot. The art-filled lobby, five-star restaurant,

and 1,000 sumptuous guest rooms she designed made the hotel an

instant landmark in Dallas. lt also gave Wilson the confidence to reach

for a bigger share ofthe hospitality market inother parts ofthe country
by going after larger hotel operators, including Sheraton, Hilton, Four

Seasons, and Hyatt, for which she later designed hotels jn cities
worldwide-from Boston and Bangkok to Cancun and Cairo.

Walking into Ralph Lauren's office
Around the time she was completing the Anatole hotel, Wilson turned
her attention toward retail as an tnvestment opportunity, and with her
special brand of moxy, worked her way into the offices of Ralph Lauren.

'l went to New York to Ralph Lauren's office without an appointment at
9 a.m.," recalls Wilson, who requested a meeting with Lauren to open
a retail store. After she sat in the office until 4 p.m., Lauren eventually
agreed to see her, and although she had limited funds, no retail
experience, and had never been to Washington, D.C., he gave her the
Washington franchise and referred her to some investment bankers
who put up the capital to start it. Ultjmately, she owned four Ralph
Lauren stores. Wilson eventually sold out her shares to her partners,

but the business experience she gained operatjng the retail venues
gave her extra wherewithal to take her design business to the next level

\

Park Hyatt Abu Ohabi,
completed in 2011, is located
on the natural island of
Saadiyat. Stand-out spaces
include the lower level lobby
(opposite), Park Bar & Grill
restaurant (top), and the
cafe (above).

Completed in 2OOg, crand
Hyatt Shenzhen is located
in Luohu, Shenzhen,
Guangdong, China. The 38th
floor penthouse (right) is

designed as a residential.style
venue, The show kitchen
(far right) is a lively space
within the hotel' restaurant.
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The Four Seasons Shanghai

is a luxury hotel that offers

a serene and exclusive
environment, evident in
the design of its lobby (top)

and five-star guestrooms
(bottom), inspired by
Shanghai's Art Deco period

in the 192Os and 193Os. The

hotel was complet ed in 2012.
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I ln Dubai, the Dale Chihuly glass

sculpture in The Grand Lobby
(above) of the Atlantis, The
Palm, took almost two years to
create and was Chihuly's first
sculpture in the Middle East.
The resort features a variety
of suites, including The Royal

Bridge Suite (left) which is
opulent and one-of-a-kind. The
Lost Chambers suites (bottom)

offer underwater views of the
Ambassador Lagoon.
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During the 19BOs, as hotel operators consolidated and expanded

internationally and Wilson's output swelled, she saw the need to
establish offices outside of Dallas to be taken seriously on a national

level, and quickly set up shop in New York and Los Angeles. "Trisha

realized she needed to bring in additional partners to respond to the

emerging group of businessmen who wanted to invest in hotels," says

Jim Rimelspach, executive vice president and design director in the
Wilson Associates Dallas office, who worked with Wilson since 1978.

"lt was a new paradigm." Growing the firm catapulted her into wider
acclaim. As she launched her new offices, she remained hands-on by

mentoring her employees and fostering an environment of thinking

outside the box-and these leadership skills have inspired tremendous
loyalty and admiration among those who have worked with her.

"She always empowered people to do what they were good at,"

says Margaret McMahon, who worked with Wilson for 28 years, starting
as a recent graduate, and later rising to managing director of Wilson's

New York office before joining Wimberly lnteriors as managing director
a few years ago. "She always said,'l like to hire people who are better
than me,"' Mclr/ahon recalls, adding that Wilson's passion for design and

attention to detail was instrumental to the success of her firm's projects.
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The Palace of the Lost City
in Sun City, South Africa,
contains unique spaces

that reflect a sense of place,

including the Tusk Bar (left)
and the pillared Crystal Court
veranda (below). The proiect
was completed in 1992 and

was a pivitol one for Wilson,
introducing her to Africa.

The height ofthe lobby ofthe
Armani Hotel (opposite, top)
in downtown Dubai, United
Arab Emirates, is dramatized
by tubular arches that echo

the lines ofthe Buri Khalifa's

three-lobed plan.

A rendering (opposite, bottom)
depicts the concept for the
Presidential Palace for the
United Arab Emirates that
Wilson was asked to design.

ln 2OOZ Oprah Winfrey asked

Trisha Wilson to design and

oversee the construction of
the Oprah Winfrey Leadership

Academy for Girls outside of
Johannesburg, South Af rica.

"lt wasn't just about a hotel stay, it was about the whole experience.

It was about crafting a story through the design that began the minute

you would pull up in your car to the moment you would leave,"

McMahon says. Yet, it was Wilson's skill as an entrepreneur that
enabled her to amass a stellar team of talented designers and see

through a growing roster of projects in various parts on the country

with finesse. "l often relied on Trisha for strategy advice on structuring

teams, pricing, and execution," Mclvlahon says.

Wilson s ability to foresee both design and market trends-from
the entertainment hotel concept fostered by Disney's former CEO

Michael Eisner in the late 19BOs and eady 1990s to the concurrent

fantasy casino resorts like Atlantis Paradise lsland in the Bahamas to

the boutique hotels that emerged in the 1990s and early 2000s-
allowed her to adapt to the broader forces that began transforming the

hospitality industry and continually reach new plateaus. Over the years,

lucrative design commissions, such as the Sheraton Boston Hotel

and Rosewood lnn of the Anasazi in Santa Fe (1992), also brought

her numerous awards, including ASID's Designer of Distinction

Award in 1993.

Design for the biggest names in hospitality
As Wilson's body of work expanded, she also began attracting the

attent'on of the world's most influential hotel operators and developers,

including Steve Wynn, the high-profile Las Vegas hotel developer, Sol

Kerzner, the global resort magnate, lsadore Sharp, founder and

chairman ofthe Four Seasons Hotels and Resorts, and Texas oil heiress

Caroline Hunt, founder of Rosewood Hotels & Resorts. Once she

started working with these industry powerhouses, Wilson's career

exploded. "Her relationship with lsadore Sharp launched her to a new

level," says Jerry lnzerillo, former general manager of the Four Seasons

Hotels & Resorts, who met Wilson when she designed Las Colinas

Resort and Club, Four Seasons'first golf resort, spa, and conference

center complex in Dallas (1986). "He allowed her to go from a great

American design firm to a great global design firm." Her international

commissions, including Four Seasons hotels in Cairo (2000), Hong

Kong (2005), and Riyadh (2003), among many others, inspired Wilson

to open offices in the Middle East and Shanghai within the past decade,

and enabled her designers to readily connect with local sources and

adapt to local laws and customs.

"When we opened the Shanghai office, it was the future," Wilson

says. "China was the future, so we.iust said we have to go there. lt was a

good decision because, after the recession, everybody was trying to go

to China, but we were already there. We had already been there and had

gained their trust. The same thing happened in Singapore. We opened

a Singapore office about 24 years ago, and we didn't leave."

Another turning point in her career came with an invitation from

South African developer Sol Kerzner to design the Palace of the Lost

City, the fantastical mega-casino resort in Sun City, South Africa, that

opened in '1992. Breaking ground during the apartheid era, the project

not only opened new doors to international projects and people for

Wilson, but also allowed her to deploy her cultural sensitivity and

resourceful street smarts to navigate the foreign terrain and spawn a

network of cottage businesses that continue to thrive to this day. "What

was so exciting about the project was that we created an industry,"

Wilson says. "The fabrics, the furniture, the carpeting, the moldings-

they weren't there, so we taught people who had the skills. Now in

South Africa, there's a big industry for design."

The experience also launched a love affair with South Africa and

its people for Wilson, and prompted her to build a game lodge and
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home in the South Afrlcan bush, as wellas establish The Wilson

Foundation that supports the Vaalwater community nearby.

"l would see these little children-no water, no electricity, no food

except for one meal a day of something that look:ed like porridge. They

would have to walk two miles or more for water. When I would see these

children, I had to stop. I had to do something about it," Wilson says.'And

that was really the beginning of The Wilson Fourrdation. And I can tell

you that we have saved lives."

"The reason Trisha has been so successful with the foundation

is because we don't have a timeline," says John -. Canterbury lll,

executive dlrector of The Wilson Foundation. "We're there for the

duration with a generational system to help the community." The

opening party for the Palace of the Lost City-attended by a wide

spectrum of political and entertainment luminaries-also connected

Wilson with a network of political figures, royalty, and celebrities, such

as lr/ariah Carey and Quincy Jones, who have enabled her to both

further her design career and help promote her foundation's mission.

A friendship with Oprah

The Waterberg Academy inspired Oprah Winfrey,to open her own

Leadership Academy for Girls in a village near Johannesburg. Winfrey

tapped Wilson to hire the contractor, guide the building of

the school, and navigate the government and non-government

organization (NGO) channels that restrlct and enable building

construction. "l took it over as a contractor, so to speak, and i got the
people that I knew localiy that would do a great l,:b. lt is a wonderful

school. Oprah changes lives, and we became friends," Wilson says.

"Oprah said to me,'l know god has not given me children, and yet this is

his way of giving me children.'And I know that I have children through

our children at the school and at the clinic. So it is what Iife is all

about-saving lives and making a difference in lives."

As The Wilson Foundation blossomed over the past decade,

her interiors business continued to evolve, along with several specialty

studios-including Blue Plate, Medica Design, and lnnBox, which offer

customized solutions for restaurant, heaithcare, and hospitality

projects-opening under the umbrella of Wilson Associates during

the mid-2000s. The success of her firm has also made it the subject

of several Harvard Business School graduate-lev'el case studies.

And in recent years, Wilson authored a book, Spe,ctacular Hotels:

The l,,4ost Remarkable Places On Earth (Panache, Partners,20OT),

established the Trisha Wilson Endowed Professcrrship at the University

of Texas, and was invited to sit on the President's Council for the

George W. Bush Presidentiai Center.

After bringing prosperity to dozens of developers and delight to
countless consumers through her timeless and ernduring interiors for
more than four decades, Wilson has turned most of her attention

toward her philanthropic efforts. As she moves into a new chapter, her

closest coileagues marvel at the legacy that Wilson-and the firm she

founded against ailodds-continue to leave behind. "lf you look at not
only the number of people who work with Wilson Associates, but also

the people who now work in other firms who used to be employed by

Trisha, you get a sense of how responsible she is for raising the bar on

hospitality design," McMahon says. "lt's a testament to her position in
the world-she's really a force of nature. She's one of a kind." c
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TNTERIOESAWARDS adaptive reuse Client
Drexel University
Antoinette Westphal

College of Media Arts

and Design (CoMAD)

Location

Philadelphia

"A gutsy, courageous move brings new life to the building. It is a

resourceful adaptive reuse-a complicated surgery that changes

the character of the building. Chopping a hole in the center has

created a vibrant core. It looks Iike a fun place to be a student." ,r*"

\ISR

By Caroline Tiger

Photography by

Lara Swimmer

the various programs at Drexel University's

AntoinetteWestphalCollege of Media Arts & Design

(CoMAD) were dispersed all over the school's

Philadelphia campus. This set-up was at odds with

CoMAD's mission to encourage cross-collaboration

between disciplines, so the school decided to unite

students of architecture, product design, fashion

design, digitaldesign, interior design, and graphic

design under one roof. lnstead oftearing down and

building anew, the school flas "intorested in taking

beauty that exists and transforming lt," says

Associate Dean Peter Bartscherer.

The beauty that Bartscherer re{ers to is

the former tnstitute for Sclentific lnformation, a

four-story office building designed in 1978 by Robert

Venturi and Denise Scott Brown as an example of

their concept of a "decorated shed." The exterior

mural, often likened to a cotorful computer punch

card, communicated the work of data aggregatlon

that happened within, but the interior was generic

and me6nt to someday evolve. Drexel hired

Minneapolis-based MSE to respectfully repurpose

the iconic landmark, leaving the exterior intact,
save for the extension of two perimeter windows,

and transform the interior from a generic office
space into a dynamic design laboratory.

MSRb majorchallengseurere the lack of
naturat light and squere footage, as CoMAD's

programmlng needs surpassed the space available,

The designers solvsd these challenges by calllng

far the removal ofportlone of three existing floor
plates at the center of the building to create

a now light-filledfour-story atrlum wlth a glass

elevator and stairs of reclaimed maple. The square

footage lost by creating the atrium was gained by

inserting four new mezzanines-or "interstitial
floors" as the deeigmers call them*populated with

studios, labs, classrooms, and facuhy offices.

An'interior street" of crisscrossing steel

catwalks connects the half ftoors and contains

flexible workspace and critique areas for each

department. ldSF deeigned custom architecturel
lng, sliding, and bFfoldingcomponents such as pivoti

doors and walls to allow students and faculty to

adapt these spaces for learning, critiques,
presentations, and exhibitions. Overall, the new

seheme increasad the amount ofavailable space

from 112,OOO to 132,OOO square fuet.

The catwalh stairs, and elevator provide views

into classrooms and studios, which are primarily

transparent and open. Traci Engel Lesneski, a

principal at MSR, says that someone standing in

the atrium has 360-degree slght lines into every

dcpartment. Some of the views are unexpected aid

quirky: thanks to the half floors, one mightglimpse
only legs instead of an entire person. "The hope is

that by being exposed toother disciplines,

innovation is sparked," Lesneski says. "Curioslty
takes you into different studios and that expocure

informs your own work."

Overlap is further encouraged by shared

space. What was once the orchitectural model lab is

now the Hybrid Making Lab, open to all students

from all programs within the coltege. Some of its
most enthusirstic users are the fashion design

students, slicing into lace with laser cutters.

Collisions and curiosity have already led to creatlve

collaborations. Product design and graphic design

students have come together for a few proiectr and,

for the lirsttime, music students scored the 2013

MSR had the building's users in mind rvhen

they stripped the interior down to its structural
bones and left it exposed. They knew the budding

designers would have an innate curiosity about their
surroundings.'We wanted to expose how we

inserted new into old so psople could understand

how the building is stitched together," Lesneski

"ln this way, we are using the lnterior srchitecture os

part of the learning."

The largely neutral interior color paleHe with

occasional bold accents echoes the colors on the

buildlng's famous exterior, while allowing the
student urork inside to be the primary focu+'!t's not

al! about,'Hey, look at the building,"'Bartsch€rer

says. 'Everything frames the student work

a2 contractdesign.com JANUARY
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loung€ areas for students-
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an "interior street." A mural

Street (right) and other
original facade details were
preserYed. The arch!tects
designed moveable display
walls (opposite) throughout
the building that showcase

impromptu critique spaces,
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designLAB architects

INTENIORS IS'ARDS

By Regina Baraban

Photography by

Jonathan Hillyer and

Peter Vanderwarker

When Faul Rudolph desQned the masterplaR

and buildinga at the Unlverclty of Massachusetts

Dartmouth campus, the library buildlng that opened

in 1973 was part of his utopian vision for a

humanistic academic environment that encu,rraged

peopletceonnect and lnter*t.Constructedin :

cast-in-place concrete and eoncrete block, it was a

prlme example of Rudolph's Brutali$t architocture.

During the decedes that followed, Rudolph's dee ign

no longer resonated, modificatlons were made, and

the role of a library shifted as informatlon became

increasingly avallable online ?he seemingly harsh

concrete building appeered dated and unloved.

Untll now, that is.

Trenrlormed by a $34mlllion ronovatlqnand

addition by Boston-based designLAB architects
thst updated Rudolphb vision into 8 state-of-tho-art
gathering place, the Clalre T. Carney Library has

become adeatinctlon and a *ter bulldlnEan*ompus.

"Our visioG{rom the very early stagea, we*alett a

completa trantformetion rrhile respecting-*nd
perhapr even enhancing-the original architetural
charecter," says deslgnLAB project maneger Bon

Youtz. '9vsr 40 yeors, thrcggh varlour fin{Il ,

education Client

UMass Dartmouth

Locatron

North Dartmouth,

Massachusetts

"This was one of the most challenging proiects submitted: it takes
a dark, old Paul Rudolph building and transforms it into a bright,
energetic space while respecting the existing architecture. Credit
the client for seeking a redesign instead of demolition.".runv

renor.tions and finish elrnges, the origiaal

vibrancy of the design wao lost, cnd we needed

to reinvent the library for the needs and wants

of 21st century students,'
DcslgnLAB served rs executlve arcltitect,

working with Cambridgo, Massachueetts-based

Au$tin Architocte for the roughly 22,O00-square-

foot addltion and 1EOOOO-square-foot renovation.

"The architectc hed a msnumsntal lohl says

Assis:i.rt Doan of Librarysorvices Cgthsine A.

Forti€r-garnes, who belircd oversae the project
from its initial feaslblHty rtudy.

lndeed, the hugo $asp6 ol th6 proje*t

enconpassed muhipb geels rnd objsctives.

"A big &termining factor wae how to get students
in the door," saye Kelly Ard Haigh, designLAB
project architsct in charge of the interior. Flexibility
was also key, since all of the furnishings needed to
be moyeable. "And whocqn know whattlre llbrary
of thefutula la goingtol*ok lik€? | waotsd thB

design ts glve future litiarlans flexlbllltyas well,'
Haigh says.

To free primo real eststo, half of the llbrory's

collection of approxlnrately 22E,OOO volumea was

relocatd to new shelyes in a basement. Thefive
floors abovs now accommodete study and social

areoo-lncluding dlgital medla labr, eveqxt space,

end a cafe-os woll aa offlce cpace for 80 Bt6ff

membcr+ Cantllevsrodnookr, which bed becoms
offrces over tlme, were rechimed as study nlchee to
reflost Rudolph's orlginal design intent *Thes6 are

now th€ most popular etudy spacee on eampus,'

Fortier.Earnsl ray** illoltof thu {orun}rly,

lragmented office spaces, housing various

university departments, havc been relocated

to a single floor,

The new addttion encloses a prevlously dark,

sndcrbelly corridor with glass and stainless steel

eertaln walls. This traatment was also applied to
much of the existing building's exterior, craating

a unified profile and placing the original concrete

structure on display. "The spacing and rep6tition
afthe stainless steel fins echoes the cadence of
Rudclph's original design modulesi Youte says.

The lnvltlng interiar of ths oddition has

beome known as the campus living room ond

inchdes a takeost cate, fireplaces, modular eeating,

ard *ulptural walnst benches. TIE ar.hitects
reintroduced Rudolph's original red, orange, end

purple color scheme, using the most vivid colors

on the heavily trafficked lower floors and mellower

hues on the quieter upper floors. The concept for th€
additiont interior harkens back to Rudolph's intent
tccneoursge'happenings" on campus.'What
Rudolph wanted vrci to get people to hang out, heve

convaraations, and mako connectlon* betwson the
different academic disciplines," Haigh says.

Since the reoovation and addition were

corapleted, the numLer of library users hes more

than doubled, and stud6nt$ often w*it for the doors

to open at 7130 a.m.'People are speechlees when

they see how the library has been transformed,'
Fortier-Barnes says, "and it ls vory mueh a part of
sn=t? recruitment snd odmission event lt has

bacome an lcon of the campus.' :
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Section Drawing New exterior plaza

Cafe

Browsing area

Group study
Book storage
Gallery

Lecture hall
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A fifth fioor group study
space (top) reflects Rudoiph's

original color concept tor the

structilre has been revFJed

(above). A browsing aree
(right), located on the first

interactiorrs between stude.rts.
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lnstalled in the Museum

on the life of Anne Frank.

Deigned by Yazdani Studio
ofCannon Design, it features
an undulating "infinity wall"
that is linod on both sides

with 15,ooo tightly folded

inspired by images of stacked

ofthe gas chambers.
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Yazdani Studio of Cannon Design

By lr/ichael Webb

Photography by

Benny Chan of Fotoworks

'Anne" is a permanent exhibition incorporating

multimedia presentations and interactive elements

in the Museum of Tolerance in Los Angeles, a Simon

Wiesenthal Center Museum. Designed by Yazdani

Studio of Cannon Design-which has been working

with the Wiesenthal Center for 17 years-the
exhibition recreates the Iife of Anne Frank, based on

her writings published in The Diary of a Young Girl.

For Rabbi Marvin Hier, dean and founder of the

Simon Wiesenthal Center and museum director, the

exhibition provides a way to reach out to the 20,OOO

students who visit the museum every year, and

encourages them to apply the lessons of history

to their own lives. Having visited the house in

Amsterdam in which Anne and her family hid in the

attic for two years, he suggested that the cramped

space be recreated in the exhibition. "The idea was

to put every visitor in the attic with Anne," Hier says.

"We wanted them to be engaged, not detached."

Mehrdad Yazdani, principal of Yazdani Studio,

is an 6mig16 from lran and Anne's experience
personally resonated with him. "l first heard about

this story from my daughter when she was a

teenager, and I understood that you have to make

it seem relevant to people of that age," he says,

'At the end, we place the audience in a darkened

room and allow a compilation film to dramatize

Anne's experience of confinement, gazing out

at the sky and listening for footfalls in the night.

The students emerge into an interactive zone

that engages them on a personal level."

Visitors cross a third-floor bridge that links

the museum to the yeshiva, designed by Yazdani

in 2OO1. A shadowy image of Anne emerges from

a page of her diary, gazing out to the hills of
Hollywood, a place she dreamed of as a star-struck
child, Frankfurt, home to the Franks for centuries,

and Amsterdam, to which they fled in 1933, are

evoked in a row of gabled facades, silkscreened onto

a zigzag wall. Narrow steps lead down to the second

floor, where artifacts include a letter from the U.S,

State Department denying the family asylum.

To guide visitors through the linear space

and add another layer of meaning, Yazdani

introduced an "infinity wall" that undulates

and tilts. Inspired by images of stacked uniforms

taken from victims of the gas chambers, he lined

both sides of the wall with more than 15,000 tightly
folded shirts, representing a tiny fraction of the

Client

Simon Wiesenthal Center

Location

Los Angeles

1.5 million children whose lives were cut short by

the Holocaust. Bright colors evoke Anne's carefree

childhood, and as visitors progress, the tones darken

and the wall tilts down, compressing the space and

conveying the brutality and despair of the Nazi

occupation. Skeletal branches, etched onto glass

in the stairwell linking the two levels of the exhibit,

recall the chestnut tree below Anne's window,

which symbolized her yearning to escape.

The Anne Frank House in Amsterdam carefully
guards its legacy and forbids filming on the premises,

but Yazdani used 3D modeling software to create

a digital simulation of its interior. Across from this

simulation, a wall of shelves lined with vintage

box files swings open to reveal a screen room.

A nine-minute film, projected in the round, places

visitors side-by-side with Anne in her hiding place

as she composes her diary. Oscar-nominated actress

Hailee Steinfeld, who is close to the same age as

Anne was at the time, captures the intensity of a

teenager struggling to understand her own feelings

and keep hope alive in a world turned upside down.

The exhibition opened in October and has

already won applause from such luminaries as

Steven Spielberg and Barbra Streisand, and from

teachers and a board member of the Anne Frank

Fonds foundation in Basel. Yazdani has designed

an addition to the Museum of Tolerance and is

designing the exhibits for its sibling museum

in Jerusalem. c

"In this rare instance, a space takes a person on an emotional and
physical iourney. Layers of information are presented in different
ways, and a balance of scale and intimacy makes the abstract real.
It's intimate and visceral, engaging all senses." .,u."
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Third Floor Plan

A compressed exhibit space,
located on the opposite side
of the "infinity wsll" (left),
suggests the cramped
quarters of the Frank family
in Amsterdam. Hallways
lined with quotations and
mirrors (below) prepsre
visitors before they enter
the main exhibit spaces.

Entrance

Exhibit hallway

Exhibit
Classroom

Screen room
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Cannon Design

It{TERIORS AWARDS

By Michael Webb

Photography by

Bj6rg Magnea

Architectural &

lnlerior Photography

Physicians and sdminiitrators from around the
world are flocking to Brffalo, New York, to studythe
succers of a medicsl complex that har rcmoved the
barriers between cardiobgy and neurosurgery, and

between research, teaching, and cllnical practice.

Three Institutions interact within a llght-filled, nearly

half-million-square-foot building deslgned by

Yazdani Studio of Cannon Design.

Kaleida Heahh operates the Gates Vascular

lnstitute (GVl) on the building'g first four floors;

the University at Euffalo har located its Clinical and

Translational Resesrch Corltar (CTRC) on floors six

through eight; and the Jacobs lnstitute, which

specializcs in bioengineering and the incubation

of new businesses, is locoted on the fifth floor. "ln
planning the building, we had a muhi-disciplinary

team et tho t ble with thearchitects,'says Lorie

Mariano, senior director of vascular procedural

services at Kaleida Health.'There was push and pull;

it took a Iong time for people to accept a new way of

healthcare: large Ciienl

Kaleida Health

I oaatlcn

Buffalo, New York

has saved lives. A patient who was being treated for
a brain hemorrhage suffered cardiac arrest. Within

ten seconds, two cardiologists arrived to take care of
the heart while our guys fixed the head."

While this story might seem unigue, indeed,

the fourth floor was laid out to facilitate such

seamless collaboration. As Mariano explains,

"procedure labs for cardiology, neurosurgery,

electrophysiology, and vascular proeedures are a

few feet apart around the perimeter, and the staff
and physicians occupy the central area. Typically,

such specialties are in different buildings or floors

of a hospital."

Beyond the fourth floor layout, which has

fostered team spirit among specialists, the stairs

end atria further enable social discourse. Murphy

enjoys the frequent encounters with other staff
between his fifth-floor office and seventh-floor lab,

and the weekly conferences he hosts for colleagues

in five departments.

'lt will take time for people to learn how to use

the building to their best advantage, as with any

new tool," Yadzani says. "We were designing for
the future, and I'm now taking that approach on

every proiect."

contractde$ign.com

'l4.dvancing the notion of what healthcare can look like, the design

pushes, but is restrained. The interior is closely related to the

architecture, reinforcing a sense of place. The futuristic research

floor is inspiring, and the design could literally help save a life.".runv

working, but they quickly embraced it when we

opened our doors."

A visionary neurosurgeon, Dr, L. Nelson "Nick"
Hopkins has a leading role in all three institutions.

"Nick wanted a place where different disciplines

would collide and interact, and that idea drove the

design," says Mehrdad Yazdani, design director of
Yazdani Studio, based in Los Angeles.

Fritted glass and baffles eontrol the natural

light from curtain walls that illuminate 75 percent

of the interior. To achieve maximum flexibility in

the floor plan, the architects specified a module of
31.S-feet-square by 18-feet-high, which is ideal for
laboratories and procedure rooms, and located the

service core to one side. They created identifiable

neighborhoods for each activlty and participent,

using shared zones as connectors, and defining lucid
patterns of circulation.

lnterior designer Dale Greenwald of Cannon's

New York office employed varied textures, as well as

bold and subtle colors, to give every user a sense of
identity, while striving for an overall feeling of unity.

A three-story lobby provides a dramatic entry and a

suspended wooden cube defines a warm, enclosed

waiting area for family members.

ln the months since the building opened, it has

proved a spectacular success, according to CTRC

Director Dr. Timothy Murphy. "The design of the
building is a catalyst for all the things we want to
do, and this is a great place to work in," he says.

Hopkins shares his enthusiasm.'The
synergies are incredible," he says,'hnd the building

94
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The pattern of a fiberglass-
reinforced gypsum screen
(above, left) in the lobby
relerences stem cell research.
The curtain walls (above,

right) along the east and west
facades are shaded by baffles,
and the north and south
facades are clad with
fritted glass.

Third Floor Plan
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*
Nurses' stations (above)

are color-coded to serve as

wayfinding tools. Recovery
rooms (left) sre organized
on "hotel" floors and can
accomodate family members.

.:

;:
'.j

I

contract

-
rtU

n
*

ry
t*

%:h-.
b-

IE=,,-.

G

r'
d.

.L

I



INTERIORS AWARDS

Southside Design

At an open house party that Dr. Carolyn Poon Woo

held in her new Toronto dental office, a friend said,

"You know, this would be a great little bar at night."

From its expansive glass facade to its open interior,

furnished with midcentury pieces, nothing about the

office of Bloor West Dental Group screams "dentist."

Poon woo, who has had her own practice for more

than 2O years, wanted a warm, inviting space where

necessary technologies are subtly integrated to

avoid intimidating patients,

Toronto-based Southside Design, founded by

interior designer Stephanie Kamburis and architect

Bruce Stratton, brought Poon Woo's vision to life.

She admired Stratton's renovation of a local library

branch, and asked the firm to transform a former

bank she had purchased. "Dental offices can be

somewhat dreary spaces, with painted walls and

vinyl composite tile floors," Stratton says. "lt has

been a fun challenge to take the whole dental office

as we know it and turn it on its head," Kamburis says.

The design team called for a complete overhaul

of the 5,ooo-square-foot building on busy Bloor

Street West. ln addition to a new facade, they

designed a new roof with a large skylight to bring

daylight into the center of the linear space. The

ground floor had to be raised to meet code and that

necessity became a virtue, giving the reception area,

elevated above the street, a stage-like presence.

As patients ascend the entrance ramp, they take

in views through the entire space.

The clinic's interior features linear and modern

elements, softened by organic curves and natural

materials. "We put a lot of thought into choosing

natural materials and how they would work

subconsciously to remove that negative association

with the dentist," Kamburis says. The reception area

is defined by a series of posts and beams clad in

u.alnut, which frame a limestone-clad wall and

walnut-paneled reception desk with a white quartz

countertop. The curvy desk and Noguchi coffee

table contrast the crisply tailored BassamFellows

Tuxedo sofas.

A wide range of lighting fixture tyPes were

selected for a relaxed atmosphere. ln addition to

natural and ambient fluorescent lighting, a row of

metal-halide fixtures highlights the limestone wall,

which also has a long, narrow niche lit with LED strip

lighting. ln lieu of artwork, the designers created a

lively linear pattern of fluorescent lights covered in

amber and white 3form acrylic panels. "We shy away

from ornament and try to design visual interest into

the space," Stratton says. "Here, we designed the

lighting so you can change out the acrylic easily

and rebrand the space. lt extends the shelf life

of the design."

Within the 11 treatment rooms, the design team

created soothing environments. Reflecting a trend in

dental clinic layouts, the rooms have no doors and

are open to the hallway, instead of being entirely

enclosed. Narrow glass dividers with walnut frames

between rooms allow natural light to penetrate.

Rear-delivery units, located behind the patients'

chairs, have pass-through cabinets that can be

accessed from both sides, allowing sterilized

equipment to be replenished without disruption.

When patients are at their most vulnerable, staring

up at the ceiling, Southside Design's innovative

ceiling coffers, lined with walnut acoustical paneling,

provide a reassuring sense of continuity.

"The designers really listened to what we

wanted and incorporated all the functional things

that we needed," Poon Woo says. "l think the

design's success is that it not only looks good,

it functions very well."

By Lydia Lee

Photography by

St6phane Groleau

"This well-executed proiect sets an aspiration. Lively and modern,
it helps relieve dental visit anxiety. Its design shows sensitivity
to the streetscape byboth blending in and standing out, and its

light-fllled spaces have a sophisticated palette offinishes." runv

healthcare: small Client

Dr. Carolyn Poon Woo

and Gerry Lee Wing

Location

Toronto, Canada
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A senseof permanance is

conveyed through the use of
large-scale porcelain tiles on
the floor, limestone on the wall,
white quartz countertops, and
walnut millwork and trim-
The designers injected some
color and movement into the
space with a custom, linear
fluorescent fixture with amber
and white 3form acrylic panels.
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The reception area (right)

is set like a stage above

the street. Treatment
rooms (below) have glass

dividers with walnut frames

as well as cabinets containing
dental equipment that double
as partitions. The office's
transparent facade (bottom)

of Pilkington tempered glass

resembles a retail storefront.

1

Ground Level Floor Plan

ilSl: 
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4

1 Entrance

2 Reception

3 Consultation room

4 office
5 Treatment room

6 Sterilization area

7 Lab

I Staffroom

5

6

100

Lower Level Floor Plan
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The double-haight reception
area features marble floors
and stairs, bas-relief decorated
crown mouldings, a coffered
eili4g, period chandeliers,
and frescos above lts arched
pas*geways. Original hand-
painted szulcjos-tho omate
ceramic tiles natiye to Seville-
have been restored with a vivid
azure and mustard palette.
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A reimsgined version of the
original, b!t long-lost, 88r
Am6ricano (sbove) has an

Art Deco l€l with lacquered

walls, gr8nd mirrors, and I
polished br€ss bsr, The hotel
(right) w8s designed in the
Mud6jar style. a fusion of
Seville's Romanesqu6, Gothic,
and Moorish inlluenees. The
guestrooms also draw from
these influonces, including
the Moorish guestrooms (left),

which festure elaborately-
c6rved headbosrds. The Reales

Alc6zsres Suite (opposite,

bottom two), envisioned as

the private boudoir of Maria de
Padilla. the secret mistress of
the legendary l(ing Pedro the
Cruel, has I moody palette

ofcharcoal and white.
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ln the headqusrters of
BBDO in New York by

HLW graphics paintod

on a wall of the seventh
floor cafe illustrate BBDO's

'1o rules ofthumb."
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C ient

BBDO / Omnicom Group

Location

New York

By lVurrye Bernard

Photography by

Frank Oudeman

Not every New York ad agency can trace its roots

to the iconic Madison Avenue, which has become

synonymous with the industry. BBDO-the world's

second largest advertising network, one of the most

award-winning, and speculated to be an inspiration

behind the AMC television show Mad Men-left that

famed street many years ago to call 1285 Avenue of

the Americas home. But with an office that seemed

staid and dated, BBDO called upon HLW to update its

three floors, totalling 222000 square feet, to look

like a hip downtown loft rather than a typical
Midtown corporate workplace.

For David Lubars, chairman and chief creative

officer at BBDO, the goal of the renovation was to

have CEOs of Fortune 500 companies walk in and

say, "Wow!" John Mack, a design partner at HLW

says his office came up with the tagline for the

project: "Making Midtown Cool." And it does feel

cool-updated spaces reflect the company's global

and progressive image-despite a modest budget,

which was mostly earmarked towards infrastructure.

HLW called for two of the floors, which were

previously compartmentalized, to be stripped down

to the building's concrete shell. The designers chose

to leave the imperfect concrete floors exposed, as

well as large portions of the concrete ceiling to gain

height, but ductwork is carefully concealed, Existing

offices at the ends of the floors were left as-is, as

was the core, which was painted various shades of
gray to make it fade into the background. Elmwood

Reclaimed Timber walls, floors, and conference

tabletops were incorporated throughout to add

texture and warmth.

The hub of the headquarters is the pitch room

and a large cafe. Located on the sixth floor around

the corner from reception, a wood podium, known as

"The Deck," functions as a waiting area and lounge,

but also serves as pre-function space for the

adjacent pitch room. The setting for all major client

meetings, the pitch room features a large video

screen and plenty of pinup space. Fritz Hansen Swan

Chairs, occasional tables, and stools allow for
intimate set-ups, and recessed banquettes at the

back provide strategic splashes of BBDO's signature

red in the mostly neutral space.

Located on the seventh floor, the cafe is the

only pantry to serve all three floors. "lt was a

conscious decision, because they wanted everyone

in one space that serves as a command hub," Mack

says. Sliding doors allow the space to expand into

an adjacent conference room to accommodate

office-wide meetings. A charcoal wall in the cafe is

animated by white graphics, which HLW designed

with BBDO to reflect the company's "10 rules of

thumb," Cafe tables and chairs, as well as bar

seating, provide ideal settings for coffee breaks

or lunchtime chats. The designers were inspired by

the atmosphere of the lobby of New York's Ace Hotel,

which invites people to linger.

This laid-back vibe seems to continue in

the open work areas, which are broken up by living

room-like groupings of sofas and bookshelves.

Throughout the work areas, as well as in the

reception area, tongue-and-cheek graphics on walls

and floors poke fun at advertising lingo. But these

spaces are also designed in line with BBDO's mission,

an obsessive focus on "the work, the work, the work.''

The 970 employees are arranged in teams, and

creative and sales departments occupy separate

floors. But they are each invited to adapt their
spaces to suit their unique work styles. The

workstations-Steelcase FrameOne-are long

benches with Terra Mai reclaimed wood tops. This

open and undivided configuration provides a

"framework for personalization," Mack says.

BBDO may have inspired Mad Men, and in

turn, a scene on the show at the end of fifth season

featuring Don Draper sitting alone at a bar inspired

the design of the new incarnation of BBDO's bar,

Central Filing, Employees access daily happy hours

through a wooden door relocated from the original

BBDO office on Madison Avenue. lnside the dimly

lit room, walls painted with dark red and black

stripes surround tufted sofas and a bar with a base

made from-what else-old filing cabinets. And

Guinness-one of the agency's clients-flows
freely from a special tap. e

108 contractdesign.com JANUARy I FEBRUARy 2ot4

"This office is comfortable but sophisticated. It's a very good

example of office merging with hospitality. The cheeky entrance
is tied to the idea of the agency, and it's a perfect announcement
ofthe mission ofthe og€DC/.".runv
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I Reception

2 The Deck
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A wood podium near

the reception area, called

"The Deck" (left), serves

triple-duty as a waiting area,

inlormal meeting space

for employees, and as a

pre-function area for meetings
in the adjacent pitch room.

The reception area (below)

features a cheeky graphic
on the floor. Groupings

of solas (bottom) are

dispersed throughout
the open work areas,
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StuCi o O+fi

By Lydia Lee

Photography by

Jasper Sanidad

An interiorwith its roots in the industrialpasthas
been reimagined as a space-age version ofthe
Eames workshop byStudio O+A forS*R Francisco

tech-staitup Ciant Pixel. Concrete walls and heary -

wood joists were left exposed in lhis former printing
press built more th6n a centuryago. Afew new

design elements*ineluding a suspended fireplace,

orb-shaped - ekers,andplentyofchrome
furnishings-reference the groovy 196Os. Stlll, other
new elements bridge the eras, such as a cantilevered

white concrete desk and e water-jet"cut room ::

divider mada of cold-rolled steel. :

"The clients gave se a lot of leo$ay, and they
had'the same interest iB getting e good product,"

says l'leil Sartley, senior prciect manag€r at San

Francisco-base6l glu{isQ+A, led by Confraet :

2O11 Designers o, the Year Verda Alexander and

PrimoOrpllla.

The suceeesful tech €ntrepreteurE who

fsunded Giant Pixel-acompany that prqsrems

office: small Client

The Giant Pixel

Corporation

Location

San Francisco

"Clever details make this proiect stand out.It has a sophisticated
palette that is a departure from the typical startup aesthetic, with
textures that are both raw and reflned. The furnishings and bold
lighting choices reinforce the individuality of the design.".,r*,

eaCh other qn,ha qrr-etter uph*lslered,in cararirlrrl, I ;.

catfsktn. The pollshed snderground'spaee;.wftlrt r :

EadlCy desGribeses lfthe sreakoripy of tlie tuturai,. :

has a long bar with custom miitwork and stainless-

sqeellitting-.Seyqla.tviritag€arcadegamggi',;., -

are handy for blowing off steam. The lounge-

appropriate mood lighting includes Sonneman orb
chandeliers ind s strip of illuminated c,oncrete along

thetdge.ef lheceilinn "lt's onB oi tho€s:little,mov€E

that,are fsn fff a designerl Bartley saye l'ltis rare-io,

giet to that levet of detail in comrrercial interiors."

Siacetaking occuBancy about.a year€96,: :,

the Giant Pixelteam has grown into its new office

space. The bar has become an incredibly popular

spot-what rvas orlginally intendsd to be a maitthly

tbergfore, itewbitefloorfuasakeadyregutcd'
rcflnisliing. Bravermanb only complaint ls that'ths'.
Friday happy hour occasionally interrupts him in the
throes of prognamming.'Our company is working
pn tirea prsiects et a time," he says, 'ltrs avsry
productive spac€." r

110 contractdesign,eom
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Located opposite a glass^

enclosed conference room,

,elt-lined booths accommodate

casual meetings (right).

A stainless steel Fireorb
fireplace is the focal point of
a cozy lounge area (below) on

the top floor. ln the reception
area (opposite), a custom
concrete desk cantilevers
from the wall and a steel

scrim inspired by binary code
provides a sabtle division
between open otfice areas.

@

j
rL

I

I
I

E
.,1

*l

h.
t

i

L-
l":

llE*fr -

M
T

.'.

',,%l
.,l,"

l

I

I

{

s

I

7

{



li-'

Basement Floor Plan

a

First Floor Plan Second Floor Plan

1

'l Reception

2 Open office area

3 Conference room

4 Storage

5 Lounge

a Break room
7 Bar and banquettes
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Ccelaca nth K&ll Arch itects

Client

City of Kanazawa

Location
Kanazawa, Japan

"A monumental, yet intimate space-the architecture and the
interiors are seamless. With a meticulous, well-executed design,
this very powerful, memorable place is a modern interpretation
of something classic and iconic.".runv

By lVurrye Bernard

Photography by

Satoshi Asakawa

Now that information is available digitally anytime,

anywhere, people need good reasons to trek to their
local libraries. The Kanazawa Umimirai Library,

designed by Tokyo-based Coelacanth K&H

Architects, has considerable appeal as a gathering

place for residents of the already dense and rapidly
urbanizing city of Kanazawa, located in Japan's

lshikawa Prefecture. lts simple form, punctured

by thousands of openings to maximize daylight,
encloses tranquil, inviting spaces that celebrate the
act of reading and serve as hubs for the community.

The building reflects trends in library design
in Japan and many other countries that encourage

patrons to linger, and it functions as more than just

a repository for books. "While there have been big

changes in society, thanks to advances in technology,

the existence of a physical library is still expected,"

says Kazumi Kudo, who co-founded Coelacanth K&H

Architects with Hiroshi Horiba, and collaborated
with him on this library. "lt is a mission of a library to
provide space in which many people can comfortably
read together," she says.

The architects designed the library as a "cake
box" containing a basement and three floors, or

"layers," totaling 60,7O0 square feet. Approximately
6,O0O glazed, circular openings-each measuring

8,10,or 12 inches in diameter-punctuate the
glass-fiber reinforced concrete facade, which is
finished with plaster board painted white on the
interior. These openings allow for soft, uniform
light to stream in during the day, and emit a

lantern-like glow at night.

A soaring reading room-drawing inspiration
from the grand reading room within Bibliothdque
nationale de France in Paris, designed by Henri
Labrouste-occupies most of the second floor and

measures 15O-by-l5O-feet square and 40-feet-tall.
Twenty-five slender steel columns painted white are

spaced evenly throughout, creating the illusion of
a forest. Compact, automated shelves store books
and allow for flexibility and openness.

Library patrons can choose to sit at study
carrels lining the exterior wall, tables dispersed
throughout the space, or along a continuous counter
wrapping the glass balustrade of the mezzanine.

Many of the minimal furnishings in the library were

designed by Tokyo-based Fujie Kazuko Atelier.

Overlooking the reading room, the mezzanine

provides additional, informal reading areas and

a corner for crafting. Connecting the floors is a

circular staircase with a smooth, white enclosure
punctuated by square openings, reflecting the
building's facade design and overall form.

The reading room is typically a quiet space,

but the library includes other areas intended for
more social activities, Meeting rooms, galleries,

and a theater that seats more than 220 people are

located on the ground floor near the entrance to be

easily accessible. And the building gives back to the
community in another way: it uses one-third less

energy than typical civic buildings in the region.
Aside from extensive daylighting, other sustainable
features include natural ventilation through
openings in the roof and an under-floor radiant

system that keeps the building comfortable for
occupants year-round.

Although Kanazawa has a population of
45O,OOO, more than 80O,OOO people have visited the
library within a year. lts spaces encourage visitors to
pick up books and stay for a while, but when they
leave, Kudo says, it also inspires them to log in to
Facebook and post about their positive experiences
at the library, perpetuating the cycle, c

116 contractdesign,com
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TAL Studio

Client

Wynn Resorts

Location

Las Vegas

"Andrea's has a very sophisticated point of view-a chic formality
about dining. The use of color and lighting is masterful and
drips of luxury.It is a memorable space, and creating that
can be challenging in the Vegas hospitality scene." ,r*"

By Russell Fortmeyer

Photography by

Barbara Kraft Photography

Andrea's at the Encore Resort at Wynn Las Vegas

takes a decidedly social turn from the typical

casino restaurant. lnstead of an interior with huge,

theatrical set-pieces and over-the-top thematic

elements, the restaurant's lighting, color palette,

and materials flatter both the presentation of its

food and the visages of its glamorous patrons

from every angle.

For interior designer Todd-Avery Lenahan of
Las Vegas-based TAL Studio, the nearly 200-seat

restaurant continues a series of successful projects

he has completed for one of the city's best-known

personalities, Steve Wynn. Lenahan says the Wynn

brand eschews trends and instead focuses on

artistry in service of fashion while maintaining a

clear business objective, ln this case, Andrea's was

conceived to align with the clientele drawn to the

adjacent Surrender Nightclub and Encore Beach

Club venues, as well as to create a lively atmosphere

for guests who would prefer to let loose over food

and drinks as an evening's main event. The

banquette seating allows for easy shifts between

couples and larger groups out on the town.

"We created five different micro-environments

that enforce a lot of interaction between the guests,"

Lenahan says. "We avoided a static quality to the

space, it's about moving around, seeing and being

seen, meeting people, and looking at people you'd

like to meet." To guarantee people are seen, the

restaurant features a pair of continuously changing

eyes projected from a 1S-foot-long LED panel,

created by theatrical designer Michael Curry and

installed on a wood veneer-sheathed wall behind the

bar. The eyes belong to the restaurant's namesake,

Steve Wynn's wife, Andrea.

ln addition, Lenahan devised three main paths,

which he compares to runways, that allow movement

through the main dining area. One extends from the

bar to the sushi kitchen, a second runs along the

bar, and a third is adjacent to a series of enclosed

alcove booths along the east wall. "People aren't

weaving through this space, but there is always a

sense of procession for how people move through

the room," Lenahan says.

A strictly neutral color palette of cream, gold,

and cognac keeps the focus on the food and people.

lndirect and diffused warm-toned LED lighting,

designed by Wynn Design and Development, defines

the restaurant's curvilinear details and casts guests

like Hollywood stars. Venetian glass teardrop

chandeliers, designed by Lenahan, incorporate

single LED lights into each piece of glass to create

a sparkling effect. Fixtures integrated beneath

seating create a soft glow under the tables. For the

dining room, Lenahan selected Brueton chairs fitted
with gold-colored leather, since their elegantly

curved, polished stainless-steel f rames won't
compete with women's "killer shoes," as the

designer says.

Throughout the restaurant, surfaces reflect

the glow from light fixtures in varying intensities.

Lounge areas feature hammered brass tables by Eric

Brand. Lasvit cast glass panels with a midcentury-

inspired looping pattern cover the east wall. Each

alcove along the wall is framed with shimmering

screens made of chains of polished aluminum

spheres, inspired by the Four Seasons restaurant

in New York, Artist Matt Richards created white

mobiles, reminiscent of work by Alexander Calder,

that hang above each alcove table. Candelabras

echo the 1966 chandeliers designed by Hans Harald

Rath for the Metropolitan Opera House at Lincoln

Center. A limestone floor brings texture with

alternating polished and matte finishes, while a

butterfly patterned onyx wall at the entrance to the

kitchen suggests a midcentury Miesian aesthetic.

Andrea's has been a huge success for the hotel,

says the restaurant's managing partner, Sean

Christie. "We wanted a restaurant that would make

you look good, feel good, and appeal to women

without scaring off the men," says Christie, who also

runs the nearby Wynn nightclubs. "l think Todd's

design nails that perfectly." c
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Floor Plan

I Entrance

2 Service station
3 Bar

4 Dining room

5 Alcove table
6 Kitchen
7 Sushi counter
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Alcoves (left) are framed
with chains of polished

aluminum spheres. Mobiles
by artist Matt Richards hang
above the alcove tables. The
sushi cosnter (below) opens
onto the main dining area. The
color palette-consisting of
cream, gold, and cognac-is
neutral to keep the focus on
the food and people (bottom).
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The Zeughaus, or Armory Museum, in Graz, Austria,

was built in 1642 and is the most well-preserved

original armory in the world. Containing about

32,000 arms and military'equipment from the late

15th to the early 18th centuries, the museum tolds
items that remain stored and organized as they were

more than 3OO years ago.

ln recent years, the Armory Museum acquired

Graz Tburism as a commercial partner,.and sought

to make the most of the signifieant home that it has.

A design competition was launched for the redesign

of the Cannon Hall at the museum to become both a

retail space and welcoming center for both entities,

with seven European firms invited to submit design

schemes, including Graft from Berlin, NL Architects

from Amsterdam, and SUPERPOOL from lstanbul.

The winfier wasa Gr.z-based firm,INNOCAD, which

developed a plan that fully considered the local

context that it knew well. INNOCAD led the proiect

and collaborated as part of a design collective

called 13&9, which includes other Graz-based
.designers of furniture, fashion, accessories, light,

sound, and art concepts.

INNOCAD served two clients: the City of

Graz for the tourism center, and the Austrian

government for the museum eomponent. Graz has

been designated by UNESCO as a City of Design,

thanks to its significant cultural heritage and

creative scene. "lt was very important for us,

fur the clty. And we were veiy glad to win against

high-quality firms."

Originally, Cannon Hall was exactly as its

name implies: a room for storing cannons in medieval

gatherings and workshops.

lnspiration came from the Murnockel, a round

rock used to pave streets and build buildings in

medieval times that remains a symbol of the Graz

reglon The reck inspiratiori nlanifusted as round

formations that define the interior of th,e Cannon

Hall, and the designets affectionately call the

interior "Rolling Stones.".Deslgned in three

dimensions using Rhino 3D rnodeling software,

and constructed of painted plywood cut in CNC

machines, there are three large and two small round

forms*or stones. The round-form installations

serve as shefuing, infrastructure, back office, and

storage spaces. The largest-22 feet wide and 13

feet tall-is the retail component of the hall with

shelves for display. Heating, air conditioning, and

lighting are all integrated within the installations;

LED lights are inserted within channels in the

inch-thick shelves. lmages in motion are projected

Year award and was recognized as the 2013 Overall.

Winner. This ingenious interior exemplifies the

power of place, and design juries and the general

public recognize that.

knowing Graz.is a City of Design," says Martin dnto the celling from eight laser light

Lesjak, a partaer in INNOCAD. "The space is like of the projected images is simulating running water

the business card of the city; it is very important because water is important to the history of Graz.

The proiect wascompleted in an incredibly

short time Beriad-the competition was in

coR$tructlon was finished in@im
the space oPened in March 2913. The Austrian

times. INNOCAD first remorred whatevgr previous government expects at least a hdlf million visitors

insertions were made to the space over time to will come through Cannon Hall every year.

clear the way for a new information center for Graz Besides winning an lnteriors Award, the

Tourism and as an entrance for the Armory Museum project is receiving accolades in Europe. ln the

upstairs. The INNOCAD design encompasses a main Leading European Architects Forum (LEAF) lnterior

room and two smaller rooms for display and school Design Awards, it won both the Public Building of
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The designers nicknamed the
proiect'Rolling Stones" for
the three large and two small
round-form installations they
inserted within the armory.
These installations contain
shelving to acmmodate retail
display and storage.
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Eight laser light prorectors
create moving images on
the ceiling, some simulating
running water (left). LED lights
are Inserted within channels in
the shelves to highlight items
that are for sale in the retail
portion (below). A new entrace
leads tothespace from an
existing eourtyard (bottom).
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ln Ghelamco Arena in Ghent,
Belgium, the K.A.A. Gent
soccer team's signature color
is incorporated in the form
of blue 8mbient lighting.
A more literal reference to
theactivities within is a large
soccer ball light sculpture
suspended in the double-
height main lobby.
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Vl assive Design

By Cody Calamaio

Photography by

Saverio Lombardi Vallauri

When Massive Design came on board to design

the interiors of Ghelamco Arena in early 2013, the

project was already on a tight schedule in order

to host an opening celebration in the summer

that would be attended by royalty. The newly

constructed soccer stadium in Ghent, Belgium' built

by Bontinck Architecture and Engineering, needed a

softer feel in its interior for when the King and Queen

of Belgium made their last public appearance before

voluntarily abdicating the throne.

"We didn't have time for brainstorming and

over-analyzing-l had to come up with something

different and nice," says Przemyslaw "Mac" Stopa,

founder and chief architect of Massive Design. The

Polish interior planning and design firm, known for

creating stimulating and unconventional interiors,

was tasked with designing 200,000 square feet of

interior space-including multiple entrances, a main

lobby, ticket areas, bars, restaurants, and VIP

lounges-spread over four floors.

Working directly with the client, Ghelamco

Group, Stopa developed the design in about one

month. lt focuses on two simple concepts: color and

form. "For me, the natural way of thinking was to do

design that connects the geometry of the soccer ball

and the colors of the local team," he says. The

stadium is home to the K.A.A. Gent soccer team, and

the design incorporates the team's signature color in

ambient blue light that ref lects off the clean, mostly

white surfaces.

Stopa drew inspiration from the form of a

soccer ball, and incorporated it in various ways. The

most literal way is a large soccer ball light sculpture

that is suspended from a double-height ceiling in the

main lobby. Soccer balls also appear in abstract

three-dimensional graphics throughout the arena,

but other logos are kept muted to avoid interrupting

the stark color scheme. Stopa designed a series of

tessellating acoustic ceiling tiles-with a shape

reminiscent of the hexagonal pattern on a soccer

ball, only with softened corners-that are

suspended in cloud-like forms hovering over many

of the stadium's concourses. "l believe that in

architecture, we prefer to be surrounded by softer

forms because we feel closer to nature," he says.

Because ceiling heights vary under the stands,

more than 1O,O0O hanging ceiling tiles establish a

uniform height and create a sense of scale. They also

dampen noise in the vast, open areas, and conceal air

ducts. The surface above the tiles was kept raw, but

lit with blue uplights set on suspended tracks to

flood it with color. White LED downlights balance out

C ient

Ghelamco Group

Location

Ghent, Belgium

the hue, so the colors of the walkways below do not

appear to be distorted.

To further establish uniformity, Stopa made

the various sizes of support columns throughout

the massive stadium look consistent. Based on the

diameter of the widest column, Stopa designed

a shell made of Gyproc GypArt to fit around the

columns. The shells fan out and hug the ceiling,

echoing the muted hexagonal shapes of the

ceiling tiles. Blue LED rope lights wrap the tops of

the columns along the ceiling, providing a subtle pop

of color in areas such as the lobby, which are mostly

white. The floors are primarily paved with polished,

porcelain tiles in white, gray, and black, which at

times reflect the shapes of the molded forms

around them.

Due to the project's tight schedule, Stopa

was not able to gather input from the team's players

before the stadium was built. But he had no need to

worry: the local sports community has quickly

embraced the interior design, which takes an

elevated approach to the colors and shapes they

may have expected in a stadium' "The reaction has

been very nice," Stopa says"'The players have said

it's more like a modern hotel." c

"Pushing the idea of fabrication, the designers took the branding

of the soccer team and introduced progressive architecture that

engages the soccer fans. It looks like soccer heaven." .runy

124
contractdesign.com JANUARY I FEBRUARY 2014



r

- *J
,-

\ta\

-
at.

I

e

C

Br- ,-.srr-l
,t

IAcoustic ceiling tiles (right)
bring a sense of scale to the
stadium's vast spaces. Varying
column sizes are made uniform
with the additions of Gyproc
GypArt shells (below).
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ZG= Archttects

By Sheri Olson

Photography by

Benjamin Benschneider

For decades, the U.S. Army Corps of Engineers

(USACE) either sweltered or froze, depending on the

season, in a 1932 Albert Kahn-designed former Ford

Motor Company plant on a Superfund site south of

downtown Seattle. The factory's windows were

inoperable, limiting fresh air, and daylight did not

penetrate far into the lOO,OOO-square-foot floor
plates. Six-foot-tall office partitions reinforced

departmental separation and made collaboration

difficult for the civilian and military workforce.

The 2009 American Recovery and

Reinvestment Act provided funding for a new

USACE Northwest headquarters and an opportunity

to showcase one of the Corps' key missions:

restoring and sustaining the environment. Built on a

site adjacent to the previous one on the Duwamish

Waterway, the new headquarters is in the top one

percent of energy-efficient office buildings in the

United States, and fosters community and a

collective identity among staff. The building is the

result of an innovative design/build partnership

between ZGF Architects and Sellen Construction.

"Our goal was to create an esprit de corps for the

Corps," says Allyn Stellmacher, the ZGF Partner
in charge of the project.

ZGF took a cue from the twists and turns of the

nearby Duwamish Waterway and designed the open

office space in an oxbow shape around a central

atrium. The U-shaped form of the 209,000'square-

foot building delivers daylight into the narroq
60-foot-wide floorplates, providing natural light to

more than 90 percent of the interiors. Key to the

building's success is an ultra-efficient envelope that

balances a high level of insulation without inhibiting

transmission of daylight, allowing the innovative

mechanical system to perform at optimal capacity.

The sleek, stainless-steel skin conceals a

surprisingly rough-hewn interior. Recovery Act

funding required the reuse of timber from a

demolished warehouse on the site, and ZGF

ingeniously incorporated it to give the atrium

an appealing weathered character,

lnside, a bed of rock and slate meanders

across the atrium floor to resemble a river. Building

upon biophilic design principles to evoke a positive

response to nature, the designers incorporated

timber columns that line the banks like trees, and

water that gurgles through channels cut into

boulders. The water features are fed by a rainwater

reuse system that captures water from the roof and

stores it in a 25,OO0-gallon cistern. An estimated

430,00O gallons of rainwater will be harvested

annually, providing a 79-percent reduction in

potable water use for toilets and irrigation.

Client

U.S. Army Corps

of Engineers

Location

Seattle

Sky bridges and stairs crisscross the atrium

to connect open office space on upper levels at

multiple points. By grouping conference areas in

the commons, the designers were able to keep

full-height walls to a minimum in the office areas,

and the low,50-inch-tall workstation partitions allow

visual access within and between departments'

"Based on feedback from the Corps, the design

has definitely improved collaboration between

groups," says General Services Administration
(GSA) project manager Rick Thomas. "People can

now walk across the sky bridges to connect, or talk

to their colleagues over the lower partitions,"

An underfloor air distribution system for

ventilation and cooling delivers 1OO percent filtered

air from outside, and the natural process of

convection exhausts air through the atrium to a

high-efficiency heat recovery system. The building

is one of the first in the region to use structural piles

for geothermal heating and cooling, as well as a

phase change thermal storage tank. The tank and a

ground loop provide back-up heating or cooling to

meet demands during peak seasonal loads.

"The Corps' mission is integrated throughout

the building, which reflects a dedication to restore

and sustain the environment," Thomas says. At

certain times of the day, members of the Corps can

watch river otters playing in the waterfront site's

restored wetlands. With a light touch on the

surrounding environment and well-executed

interiors, this office is a sustainable, uplifting

upgrade for the Corps employees. c

"With plenty of daylight, this interior environment embraces the

culture of rivers. Incredibly progressive for a Sovernment building,
this space offers a sense of community for the emplolees." runv
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Light-rerlecting stainless steel
shingtes clad the building's
exterior (below). Super
graphics on a three-story

nearby waterways (right).

(bottom) was fabricated from
heavy timber and steel trusses
salvaged from a warehouse

thst previously occupied
the site,
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By Cody Calamaio

student School

Savannah College

of Art and Design

Proposed Location

Atlanta

o'She takes on a real problem, and addresses it in a way that is
grounded in reality while being aspirational. The proiect was part
of an adaptive reuse idea in an existing structure, and it's executed

verywell. A culture could pop up around nodes such as this." runv
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The large lobby (ebove) invites
cyclists to ride inside, Gsture-
con$olled mapping displays,
with impact-.esistant Gorilla
Glass, wrap existing columns.
Membership parkinS (left) is
located adiacent to the lobby.
Color-coded graphics-green
here to indicste the first floor-
aid in wayfinding.
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DESIGNERS SELECT Lighting

Designers name their favorite new lighting fixtures

Marset: Scotch Club Vibia: Plus Zaneen: Glorious 95o RecessedFrances Brun

rarset.com

Reader Servrce No 2T0

vibia.com

Reader Servrce No 217

zaneen.com

Reader Service No 212

tAa
Ia j

a

''Thisfixtureislnsprred byadrscobail v/hat more

can sayl Seventy-two inteTna faces reflect light

in multiple d rectrons. mak ng it look like a sculpture.

A group ofthese fixtures in mu tlple sizes and colors

rvould be loveLy.

For situations rn which the location of a space does

not al ow you to punch a hoLe in the cei ing to bring

in enough daylight. this ngenious fixture mimrcs

a skyl ght. lt also has a drmm ng option to a low

the user to adJUSt to fit the desired atmosphere.'

a

ryA
''This f xture is gorgeous, c ean, and playful. The

trim preces come in a ra nbow of colors for easy

customization. and allow the fixture to tru y stand

out as a desiqn element "

{*I a
N4anaging D rector

LA lntenor Arch tects

Dallas

FLOS: String Lights SCP: Axial
John lssa Artemider Empatia

artem de.com

Reader Servrce No. 213

flos com

Reader Servrce No 214

scp co.uk

Reader ServLCe No 2'15

AA

Princ pa

Per meter Archltecls

Chicago

''The Empatia elevates the art of glass blow ng w th

the high performance of LEDs. As archttects. we

agon ze to shape build ngs as effortless y as this

Philips: Lumiblade OLEDs

''A fant6stlc arch tectura statement through the

simpl c ty of a line. An lnstant maker of space thrs

f xture goes beyond L ght.lts powerls n itsability

to be both gener c and specif c simultaneously

,The 
AxraL pendaft is a cube transformed into

a polishedstee f xturewitha go d flnish.The

attention to detail m n mizes distractions to

the simple form. The box never looked so good.

Niamh Barry: Apoapsis Rich Brilliant Willingr Branch Pendant Large
carrie Renegar, llDA

lrghting phrlrps.com

Reader Servrce No. 2'16

niamhbarry.com

Reader Service No. 217

rrch br rllia ntwilling.com

Reader Serv ce No 218

Senior Designer

N,4 Nloser Associates

New York

-oLED techno ogy created the first surface

ght source madc of th n layers of organrc

_e-,LOrd'rLlO.md'e,, DeS,g-, ISa,6uS,-g

t^e>e B ril rac-a- panai r( ( -Falc -te'd('\e
r.- l, afo m o'S.31o ''ot dTp- forese. uslnq

them acrcss all prolect typolog es

"ExqLris te. The artistry n this bronze and opal glass

fixture is ike nothing I have seen in the ndustry

It s delicate yet substantial creati!rg the perfect

'sparkle for the r ght cl ent.'

"The perforated meta shell rn a gold or champagne

finish adds f are in a ttmeiess manneT to what rvould

otherw se be an ordinary white f xture used in an

open plan environment.'
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SOURCES

desrgner: fr'lSR.

project team; Jeffrey Scheror,

FAlA, piinarpal ir charger Garth

Rockcastle. FAIA, prlncipai

rn charge: Stephen Be{lairs,

R|BA. proiect manager;Ethan ,

' 
Marahani, AlA, proiect brclitecti
Amanda Aspenson; Nuno

' Cruz; Sam Edelstein; Aaron

Wittkamper. lnterior design
piojdct team: fraci Engel

Lesneski, llDA, principal in

. charge; Greta Foster. project

interior

I nc,

Natronal. Kimball

Trespai Formrca. Drywall; USG,

3fworm. LaminArt, Wlsqnart,

DuPont, Construction SpgaiOlties.

RPP h4ovable wall: Mod€rnfold.

rlaril f loorinQ: Warsau -l-rle.

Resilient fiooring: DirE-Flex.

Wilsonart. Abel Larninati- General Polymers, Forbo Floorrng

what,Laminatei Nevarnat

Louis Poulsen. Roll & Hili, New

itarlp, Lrnear Lighilng.

Day-O-Lite. Lightoiier, Elliptipar,

Vode, Amerlux Doorr Oldcaslle

Hightower. KI. Keilhauer, Eustis.

UpholsterV: Archrtex. Knoii.

lvloharam Kv,drat, Unika Vaev.

Tablesi Harter, Agatr, Neudorfer,

Llfirited, Armstronll World

lvlaharam.

' McGrory Glass, Archetype Class.

Steven

Lrghting: Gallina Design

[,leahanicaUelectrical: BALA/

PHY Engrneers. Struciural:

o D0nnelt & Naccarato. Civil:

Nienkamper.'Shelving:

Spac€Saver. Woodworking:

lviilly,/ork Qne. Signage: 3form.

Ofl rce Fr'nrtJre Ha{oth.

^t 4;h-.i Plumbing {ixlures: American

Standard, Sloan, Chiczrgd

.Fa!cets, Guardian, Powers. Elkay,

Brass Craft, Dearborn Brass

l,4ustee: Cerber. Symmons. AcoTn

Beau Bois-

le: Sicis,

Christia0 Llaith0\'

Advanced GeoServices.
wtro eichltect: Yazdani Studlo

of Cannon Design. Plojeci

rirhat Painl; Sherwin Williams.

Lamrnate: Formiaa, Wilsonart.

Drywall:.USG. Masonry wall,

D ener Brick, Fizzano Brother

Conciete Products: MovBble wall:

Eastern,Floors, Inc. Carpetr

Design Group,

Services, lnc., LSI lndustles,
gK Lightrng. Tech Lighting,

Litecontr ol. Pinn.rcle. Elliptipar,

Corbin-Russwin. Doori Curries.

Graphics:At B Sludios.
r//aiiers-StoiykAcoLrstiqian:

Architectural glass: GMI

Knoll. Herman Miller,Spectrum,

Ha\rcrth, Allsteel, Teknion,

Coalesse. Woodworktng:

piincipal; Hainsol Park, AlA. senior

desrgner, proJeatarchitecl N,4irni'

. Lam, designer..Contractor: MA'f T

team: Mehrdad Yazdad, design

Cortina Productions Erhibit

. fabricator: Costal lnternatlonal.
. Audlo Visual/lT; Electrosonic.

what Paint: Dunn Edwards.

dib0nd panel. Harcj f lmring:

x
Corst'uctron. Ved,a Producel

who lnterior Designer: SoulhsLde

Bentley Prlnce Street. Ceiling; :

ermitrong Llgdting Lighting :

Jolinsbnite. Ceiliig: Echo

. Elimrnator. Lightingr Lighting

Lnglneenng Halsalt Assocldles

CGC. Psint: Benlanrin Moore.

' &own Daniels & Associates..

N,lechanical & Elcctrical

. Upholstery:Nlaharam,

Englneerlngi lntegrated

Engineering. Structural

Resilidirt floorinq; Arteca

lnternation3l iarpel, lnterfaie.

Allsesting.

Patient chairs;

r,t hat Porcel6l! lile: Olyrnpia

Irle Irle lnternatronll LITeSMC.
Owen Sound LrmesioQe. Drlwall

I1r
,ff

a

Systems lnc. Drawers/case.

' goods: custom by Coastel

who Architect and rnterior

designer Cannon Design.

.Architecture prolect team:

N.4ahrdad Yazdani,design .

R
Nashamihy Valley

F lumDrnQ EiK6y, H

Millvrork.

Itrine, Sloan. principal; John P.

project princip3l;

Hall.

Ceiling: Decoustics,.3fornr

Lamrnater Nevamar:Scltd

Trlllium Architectural ProductsAt GGl, we love functional glass. From custom frit
patterns to true color fades, Alice' gives you the
ability to control light transmittance, solar heat gain
and privacy with your glass design. Whether it's a
wall system for an office interior or a custom glass
canopy, GGI has the solutions for any application.

Speakman, Zurn.

. research

Cottinghami AIA; lnterior design

AIA, projeat marager; Crarg

Bdcth, senior designeri Alek

architects. Project teami Robert

l',4rklos, FAIA, principal in charge; .

Zallian AlA, senror desrqner

. Chip Berry, mechanical engineeri

who Archrtecti designLAB

B€n Youtz, AlA, project manager;.
John R: Boekelman,structurai .

GGI

Kelly Haigh. AIA:Sam Batchel0r,
engineer, Petef N,lcClive.

iecirical englneei; David C Sass;

GaryP.Richmond,AlA;ScotiH. 
-alq Kaia,rnd Fdlu-o: Rcbecca

Hulch.Fson. Assoc dte a'c r tect
Austin Architects. Proiect tear11:

Jonathan Austin. AlA, principal

Jennifer McGrori. asscci6te

prolect managerr Russel! Higgins;

Tessa Reist Hathorn. int-.rior

designer:desigriLABarchitects ..

Yr'ith Austln Architects. Liqhting:

Sladen f einsrein tniegreted

Lighting. HVAC, Piumbing. FP:

F tzemeyer & Toccr Associates

GATC A, UAIUSKd N

Millwork. Dental millwork: Her ry

who lnterlor_designet: The

Galiery HBA. Londco. Projeci

creatrve director: Bethany Gale.

project team: Daie Greenwald.

Assoc. llDA, interior design

prifi crpal; Christine A. Soto. ASID.

interior designer. Construction.

llanager: Turner Construction

Company, LP Ciminelli. Lightingl

AIe rer len. Lrvrl tnglneer lrq.

DiDonato. Associales.

what Paintr Benlamin Moore,

Sherwin Williams, Texiin.

Lamrnate/iolid surfacinQ/Resin:

team: lnge N,'1oore, princrpal af d
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desigoer; OI:via Buchanan-

Jardine, designer. Contractor
Aldessa. Consultailts: Ariefact

Lighting: tultsLD. Pur.hasing

agentr DPl.

whal Wailcoverings: Vescom.

Hard flooring: Mosaic del Sur.

Carpel LC.E. Seating: lnterdecor

Upholsteryr Ralph Lauren. Moore

& Giles. Perrenials. Gancedo.

Tables: lnterdecor Millwork/

Casegoods: Corral y Couto.

who Architect: HLW. Project

team namesr Susan Boyie, AlA.
llDA. ASID. partne. in charge:

John Mack, AlA. FllDA. des,gn

partner: Carol Orlando, project

manager; Lisa Knip, project

architect; Patricia Duval.

designer; Susan Kapian.

spec;ficalions; Beth

Turomsha and Chang Kwon.

lighting designesr. Contractor:
Tri-St3r Construction. Project

manager N4etropolitan Planning

& Management. lvlEP: Goldman

Copeland Assoc!ates Structural:

Severud Associates. Acoustician:

Cerami & Associates. Audio

Visual: Cerami & Associates

uhat Paint: Benjamin [,4oore.

Laminatei Pionite. Formica. Hard

fiooring: Elmwood Reclaimed

Timber. Resilient f looring:

Armstrong. Carpet: lnterface Flor,

Bentley Prince Street. Ceiling:

ArmstrongTilei Porcelanosa,

Daltile. Lighting: Phillips,

Lightolear. Baselite, West EIm.

Mooi Door hardsJarer Schiage.

Workstations: Steelcase Frame

One, Terr3 l\4ai. Seat,ng:

Steelcase Fritz Hansen,

Coalesse, Tolix Upholsrery:

Mlaharam, Des,gntex. Tables:

Dates Weiser.Coalesse. SurteNY

Reception desk: Nordic lnteriol
Shelvifl g: Steelcase. Lockers:

Vintage American Furniture.

Woodworkrng: Nordic Intericr.

Signagei Prtrision Engraving.

Saa.inen. Millwor i: Blxcabco
Metai screen; Chris French Metal.

yho Architect: Cc,elacanth K&H

Archltects. Proiecl team: Kazumi

Kudo. Hiroshi Horiba.

wlrat Architectural: photo-

catalyst KBL coati:19 on glass

surface. Windows: aluminum.

sleel and stainless sash-

Pavement permeable concrete.

aspha!t- Floor: carper tile, rubbe,

floor tile, compounri maple

flooring. Wall: sreel canel.

synthetic resin basrr. readv-

mixed paint. plaster board.

synthetic resin emLlsion paint.

incombustible veneer Ceiling:

.ock wool board. glass wool.

chrefarchitecr and designer; ,

Bartek Ondruch and Kotrrad

Cont,actor: Gfieiairrco i!V_

Lighting: Philips Lightir€ Belux,

VMA. Engineering: VK

Engineering, Ronny Van Reeth.

whet Painti AkzoNobel. Hard

floorinEi Rf FN. Carpet: hlociulyss.

Desso. Ceilingi Gyprui, Ecophon.

Lrghting: Philips. Architectural
giass: Meyvaeft Glass

Engineeiing. Dooi: Tl-ieurn6.

Siadiur seaiing: Galvaf, itas

Seating Sysrems Recepiion

desk: custoffr by Mac Stopa.

Lockers: interio Sports Wood-
viorking: lnterio Sports.

Plumbingr Duravit. Hansa,

Grohe ldeal Standards.

Brand New,
and slightly distressed about it

who lnterior Designen Studio

O+A Project team: Primo Orprlla.

principal in charqe; Verda

Alexander, principai: Denrse

Cherry, principal; Neil Bartlev.

senior project manager; Caren

Currie and Liz Guerrero project

designers: Jeorge Jordan,
graphic designer Contractorl
Nlatarozzi/Pelsioger Builders.

what Wallcoverings: Daltile.

l\,4odern Dimensions. Paint:

Benjamin l,4oore Hsrd

{looring: Stile, STILNOVO.

Trle flooring: Datile. Concrete

Connectrons. Lightrng: Mark
Architectural Lighting, Delray

Lighting. Rich Brilliant Vr'illing,

Moooi, Sonneman, Tom Dixon,

Arne Jacobsen. Glass panels:

Dreamwall. Workstations: Knoll

Antenna, MG West. Seatingl

Emeco. Upholstery: Edelman

Leather Camira. FilzFelt. fables:

l.rlASHstudios. Receptron desk:

Concreteworks. Side tables; Knoll

who Architeci: INNOCAD.

Architecktur ZT GmLlH. rrojmt

team: Oliver Kupfner, lead

architect; Martin Lesjaki Jorg
Kindermann: Dominik Gi3dik.

Contractor: Sieireahaus. feubl
& Teubl Baugesellschaft .

Consultanis: TB Petar Tll
Pechmann. Lighting: XAl..
Graphics: KMKG Studio. 5;ound

,nstallation: Gerriet K. Shilrma.

what Wallcoverings: Steirerhaus.

Paint: Distemper. Lighting;

XAL. Door: Nletallbau Trurnmer.

Decoralive glass: Metallbau

Trummer. Seating: Wiesnerhager,

Pa.o, Smarin. Pedrali, Kuadra

Art. Tables: Lema, Jump T.}ble

Shelving: Trummer & Trunrmer

Spenglerei OEG. woodwor king:

X-tec.

tho Interior designer: [,,las,sive

Design. Project team: Mac Stopa,

wlE lnreiior design,rr: TAL

Studio. Project team: Todd-Avery

Lenahan. principal; irina Dacosta-

Calheiros. senior lob captain:

Marion Powell, senior desrgner

Contractor: Team Construction

Art Consultant: Victory
what Wallcoverings: Aztec, Wolf-

Gordon, RJE lvlaya Rr)manoff.

Paint: Dunn Edwards. Frazre

Laminate: Lamlnart. 0hemeral,

!Vilsonart. Upholster€d Walls:

Decortex. Osborne & Little.

Symphony. Wall Finishes; Kinon,

Shimmeisc.een. Hard fl ooring:

Traxtone. Tuscany Co lection.

Resilient flooring: Flocrere.

Carpet: Nourison. Ligl^iing:

GE. Hallmark, Alger-Triton.

Porta Romana. Hardware: Victory

Vy'oodyr'orks. Architect,rral glass:

Walters & Woll Decorative glass:

Lasvit. Skyline Design. Seating:

Eric Brand. Lily Jack, Allermuir.

Brueton. Upholstery: Maharam.

Valley Forge, Majalite. iables:

Erc Brand. f/est Coast lndustries.

Color Quartz. Gladstonr:.

lndustrial lnteriors. Wocdworking:

Brookside Veneeas Accessoaies:

Ekko N,lobiies. Signagei Yesco.

uho Architecl ZGF

Architecis. Praject ieam; Allyn

Stelimacher, partner. lead

designer AIA Robeit

Zimmerman. managing partnet
AIA; John Chau. design principsl.

AIA: Dan Srmpson, cjesigx

principal; Todd Stine. Dioiect

manage;, principal. AIA; Daniei

Brindisi, AlA, Elizabeth Grace.

and Justin Rabe. prolect archi-
tects: il.,lichael Steinberg, project

desjgner; Klmberly Scott and

Lisa Schettier. space

planneis; John Bresheais,

principal, AIA: Christopher Flixr

Chattc, assocrate partneL

assoc. AIA Contracto: Sellei
Construction. llechanicai
Ff,gineer: VVSP Flack & Kunz,

Unrversity N,4echanlcai.

Strucrural E arvil: KPFF

Consuliing E:,Eireeis iiect;ical.
Lane Cobuin & Associites,

Sequoyah Eiectric. i an.dscape:

Site Workshop. Graphics: Siudio

SC. Acoustician: The Creenbusch

Group Consti uct;or. iVanager:

Heery loternation3l.

what Waltcove;ings: Knoil;

Carnegle, Snap Tex Noithwest.

Paint: Glidden, Parker Painr

Color Life. Laminaiei Wilsola!'i

Formica, Ne!amaL Dry!,,e1!:

USG. Maso:lry: il,lurual ivaterials.

Movable wall: Hufcor fles;lient

Flooring: CapriCork, Johnsonite.

Carpet: Shaw Contraci Group,

Manningtan Commeraial. Ceii jnE:

Armsirong Cerling Systems.

F-Sorb. Decoustics. Lighting:

Lithoaia. Focal Point, insight,

Ledalite. Vode, Alkco, Litecontrol,

Prudential, Bega. Delray. Ker,all,

Ledalite. Alight, Artemide, Axis,

Lightwrld. Santa and Ccle, Kirlin.

Architectural g{ass: DeaNjor.

Walters and Woll Decorative
glass: Northwesiern lndustries.
\r/rndow treatments: Levolor.

Mecho-Shade. Sealing: Knoli.

Davis. Harter. Upholstery: UoiKa

Vaev Mdharam. Knoll, Designtex,

Spinneybeck, Luna. Tables: Knoll,

Meyer Wells, Allerrnuir. llavis.

Interior
treefrog

Select No. 49 at ContractDesign.com/readerservice

4 new hpl laminate designs with texture, gloss and aged
and distressed looks. Part of our collection of 78 designs
GreenGuard-certified. Call or visit to see them all.
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New York, New York
April23-30,2014
Grohe America Showroom
160 Fifth Avenue, 4th Floo
Ceremony & Reception
April 23, 201 4 at 5:30o.m.
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NEW YORK ELEVEN PLU5, lNlC., a 501(cX3) not-for-profit corporation, is a collaboration of prestigious
New York State educational institutions offering four-year or more programs in lnterior Design

EXPERI

Buffalo State College
Cazenovia College
Cornell University
Fashion lnstitute of Technology
New York lnstitute of Technology
New York School of lnterior
Design
Parsons the New School for
Design
Pratt lnstitute
Sage College of Albany
School of Visual Arts
Syracuse University
Villa Maria College

Angelo Donghia Foundation
llDA New York Chapter

ASID New York Metro

Benjamin Moore & Co.

Carnegie

Charlotte Moss. LLC

Drake Design Associates

Forbes-Ergas
Design Assoc., lnc.
Haworth, lnc.

lnterface FLOR

KimballOffice

Knoll

Mancinl Duf!, TSC

New York Design Center
NewYorkWindow Film

M2L
A Special Thank You to Grohe

and Controct Magazine

Select No. 147 at ContractDesign.com/readerservice

PLEASE JOIN US FOR
THE NY1,I + ANNUAL
2014 INTERIOR DESIGN
STUDENT EXHIBITION

LOCATI O NS

Albany, New York
April 7-18,2014
Legislative Office Build ing
Ceremony & Reception
April 7, 2014 at 5:30p.m.

Space is limited 0t Grohe
drease nsvi oiliieT[,ir zrx
ro: rsvp@ny1 l plus.org
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AD INDEX

Manufacturer
Abet Laminati

Aceray

Aceray

Amtrco by lvlannrngton Commerc a

Andreu World Amerlca

Antron/ nvista

Bentley

BOLYU

Cascade Coil Drapery

CF Stinson

Chemetal

Coa esse

Coriander Deslgns

Coveri ng s

Crossviile

David Sutherland nc.

Davis Furniture lndustries

Delta Faucet

Deslg nTex

Doug Ny'ockett & Co

EMU Americas

ERG nt'l

Falcon Products

Formica Corp

General Glass lnternationa

Grand Raprds Charr

Gunlocke

HBF

lnspirations Awards

lnterface

J*J lnv slon

Knoll lnc

Krug Furniture lnc.

Landscape Forms lnc
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Manufacturer Reader Service No. Page

N/annington 164 I
NlodularArts! ]56 4

ModularArtso 194 14O

N,4ohawk Group 66 44

l\.4omentum Group CV4

New York Eleven Plus, lnc. 141 141

Nydree Flooring 2O2 6

OFS Brands 151 18

Roppe Corporation 99 CV3

Shaw Contract Group 110 5

Staples 111 11

Steelcase lnc. 105 17

Stop Spot LLC 51 '14O

Sty ex lnc. 154 10

Sunbrella 101 22,23

Takeform Architectural Graphics 57 B

Tanduscentiva 145 14 15

Tandus Centiva 181 24

Tarkett 153 31

Teknion 1oo 41

TorZoSurfaces 142 20

Toto USA lnc. 16 19

Tuohy Furniture Corporation 103 19

Universal Fibers 3 13

Versteel 91 62

Wolf Gordon 184 32

Reader Service information is located at

contractdesign,com/readerservice.

This index to advertiser page location is published for reader convenience. Every effort is made to

list page numbers correctly. This listing is not Part of the advertising contract, 8nd the Publisher is

not liable for errors or omissions.

IDEAS & INFORMATION

www. E RG international.com
WESTLAKE METAL

To advertise in
Contract magazine's
ldeas & lnformation
sectioh, contact
Vito Salvatore

t:646.654.4576
f:646.654.4919

email: vsalvatore@contractdesign.com
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phdo@Mphorqndry tum f
and Boys and Cirls Club, East Dallas
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Gontract lnspirations celebrates the

commercial design community's

leadership role in furthering global

efforts for social responsibility

Through the continuing support of

Tandus Centiva, the top honoree

will receive a 55,000 grant to the

cause which their inspirational

work supported.

ls*-e{

I

re ,'' *Jt* Contracl I nspi rations recog n izes

socially responsible design in

commercial architecture-using

design and/or design skills to

improve the quality of life for

those in need. Entries may be

paid or pro-bono pro.iects.

Last year's Awards Grants

include TOMS Shoes by

Shimoda Design Group;

Partners in Health/Rwanda, by

2013 HONOR ABLE MENT'ONS:

MASS Design Group;and Honorable

Mention projects by The Design

Presbyterian Church of Chicago
Alliance Architects, Gensler Chicago,

Gensler Dallas and Colkitt & Co.

Go to inspirations.contractdesign.oom

to learn more about these lnspirations

Award recipients.

Deni & Jeff Jacobs
.n..*.nJ or.i,l,=r-i1-r-,1, 

r=1

f lnspirations 2014 will be awarded in

Chicago during the 2014 NeoCon

World Trade Fair. Honored work will be

featured in Contract Magazine print

and digital editions and at

contractdesign.com
I 2013 GRANT AWARD WNNER

Partners in Health/Rwanda

I I
$STOOO award grant

onter by aprlt 18, 2Ol4-
inspiratlons.contractdpslgn.com for details

*

I

!

o

recognizing social responsibility in commercial interiors

oC

contract presents lnspiratlo[3 in partnership with

2013 GRANT AWARD WINNER:

IOMS Shoes

I

Tandus I Centiva,l
A Tarkett Company



INSIGHT

The Wilson Foundation
Supports Children in Need
in South Africa and Beyond

After designing the Palace of the Lost City hotel

project in Sun City, South Africa, Legend Award

honoree Trisha Wilson (see feature, page 66) clearly

recognized both the problems and potential in

South Africa. ln 1992 she established The Wilson

Foundation to address the needs of South Africa's

disadvantaged and underserved children, Most of

its work is focused in the Limpopo Province, an

area beset by extreme poverty, unemployment,

substandard education, and an HIV/AIDS epidemic

that has left an overwhelming number of orphans

and other vulnerable children in its wake. The Wilson

Foundation makes grants to the non-governmental

organizations that serve the needs of the people

in this region.

Through The Wilson Foundation's support,

scholarships are distributed to educate approx-

imately 140 children annually at the Waterberg

Academy, which was established in 2003 in

Vaalwater, South Africa, by local community leaders

and was designed and built with the help of the

foundation and Trisha Wilson. The foundation also

provides support for salaries for teachers, training

programs and supplies for rural preschools, as well

as programs to enhance math and language

proficiency for incoming high school students.

ln addition, the foundation supports mentoring

and counseling programs for at-risk teenage boys,

community-run vegetable gardens, and other

projects that encourage economic independence.

After completing the school, the foundation has

more recently constructed a community library,

as well as a science and technology center.

The Wilson Foundation also supports the

Waterberg Welfare Society health clinic, which offers

daily feeding, counseling, and caregiving through

Orphans and Vulnerable Children programs.

It supports the cost of salaries and overhead

Trisha Wilson established
The Wilson Foundation,

a non-prof it organization,
in 1997 after falling in love

with South Africa. The

foundation funds education
and healthcsre for students
at the Wsterberg Academy

in Vaalwater.

expenses for health clinic and hospice workers,

medical fellowship programs, Prevention of Mother

to Child Transmission treatment programs,

medicines, and a mobile clinic that serves the

surrounding rural population.

In 20O6, The Wilson Foundation created

a partnership with the University of Texas

Southwestern Medical Center-Wilson is a Texas

native and resident-to send U.S.-trained physicians

to the Waterberg region to help expand the delivery

of medical care to area children and their families.

The foundation also recently joined forces with

Project Hope to serve Las Colonias residential

communities that lack basic living necessities in

south Texas near the Mexico border. "We have

chosen to help in one particular area called the

Penitas," says John Canterbury llt, the foundation's

executive director,

Visit thewilsonfoundation.org to donate

or learn morg, JEAN NAYAR
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