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Best of NeoCon'2014 Winners
Best of Competitron: OPenest

by Patricia Urquiola
for Haworth

) ---i

X

p
.t.''

; l.trr

rL____b
--=4

a?

'!r-

I

s

I-: r{.

ar

,1 1

- €

aI

t
't .l .l





MoNTE,R?iY$f;rcJ1l31t".;:,r,',ltitH;i,3t?5?:fi;,i3xllh&'Atf''ff;,[i:1,,p5;g*n3lH#:Tl I shaw contract groug
Select No. 110 at ContractDesign,com/readerservice

r I

I

O€SIGN 
'S 

PL/r-,E

r

k a

-

SlhrrAmd



PRI MA

:

Prima Collection, by Johlr Nelsen, o.S-ers: . ;.

impeccable detailing in a program designed '
to free designers from the time and expense
of custom millwork. Create the form and
configuration that serves the required function.
Explore the interplay o{ desk and gallery

volumes in degrees of symmetry and openess,
Apply or mix gallery matrix panels made from

the world's finbst woods, back-painted glass,

slonc, nrctal. laux leathcr. fabrics. and wall

66ygrings. Or. ser ,o Lr5 g16hi1u6[ural o" COlr/
materiais speeific to your proiect. I\,4aicrials are
framcd ancl captlrrc(i in Class cs'tccded.

Tuohy Furniture Corporation
t: 800.533.1 696 e: info@tuohyfurnitlrre.com
w: tuoh),'turniture.com
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Custom Laminate
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5 winning products. 1 vision.
delight users
empower technology
foster agility
design for sustainability
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lnscape Bench
David Parshad. lnscape Studio

Gold Award Wnner

lnterval-
lnscape Studi3

Gold Award Wnner

Veil
David Parshad, lnscape Studio

Gold Award Winner

Territory
Formwelt lndustriedesign

Gold Awad winner

Aria
Babini Labs

Silver Award Winner

a

inscapesolutions.com
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Russell Davidson, FAIA, Elected 2O16 AIA President
Davidson was elected at the 2014 AIA National Convention.

AIA Adopts New Governance S-tructure
Changes include reducing the size of the board of directors and

adding a strategic council.

a a n l t'a 1 l Ll -oS t tl 11.arl I r,r t A rl.,,,e r r t ; I r C e

Contract Publisher John Rouse Receives ltDA Legacy Award
Rouse became an honorary llDA member as well as the first

recipient of the award.

Chicago to Host Architecture Biennial in 2O15

The global exhibition in October 2015 will explore the latest

technologies and ideas in architecture.

Architesture Bllllngs Bounce Back

After several months of contraction, the Architecture Billings lndex

rose three points to 52.6 in May.

..rrt[aot ces](t I r.ccnr/ABl rray2O.1,'r

Green Building lnitiative Launches New Certification Program
for Commercial lnteriors
The program allows tenants to certify interior space to the new

standards without needing to certify an entire building.

Phil Freelon, HOK, and Rockwel! Group Design National Civil
and Human Rights Center in Atlanta
The design of both the architecture and exhibits encourages visitors

to connect with stories of the civil and human rights movement.

Davis Brody Bond to Renovate Frick Collection in New York
A 42,000-square-foot addition will feature additional gallerres,

conservation laboratories, classrooms, and an auditorium.

PERKINS+WILL
Designing for Heahh: A Time to Play, A Time to Heal

The healthcare experts at Perkins+Will discuss how a proposed healing

garden seeks to give hospitalized children a connection with nature.

\

lnterlockingRock' FANELS
High Quality. Glass Reinforced Gypsum Panels
with steel-reinforced joints precisely interlock for
seamless \ryall surfaLes ol anv size
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lnterlockingRock' BLocKS
Sculptural screerr wall blocks stack Lrp to create
fully dimensional. double-sided, rock walls.
The biock is back! [tt

modulororfs"

,

Now wjth 50 lnterlockingRock designs.

modulararts.com 206.788.4210 made in the USA
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Our new Bespoke Collection has a proper

British accent inspired by the timeless style
of London's Savile Row. Offered in three
distinct styles, Kowloon, Trivero, and Savile,

and 19 beautifully piece-dyed colours*, the
Collection is a tribute to our tradition of
making modular and broadloom carpets for
today's best-dressed f loors.

bespoke
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Kowloon ln Boucl6 (modularl
Savil6 in Calviry Twall (modula.)

'Costom b65pol. colosrs may alio bo
sel€ctod tor as littlq es 60 square yirds.

INVISION

Boo 241 4sB6 @ nloonrr.rc cRouP
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NOW HAS CURVES
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designed by Qdesign

thonet.com 1-BOO -873-3252
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THE ULTIMATE
FLOORING EXPERIENCE
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Extraordinary inspiration from unexpected places.

A rusted shovet. A seashett. A charred piece of firewood. They may not seem tike [uxury objects, but their
uniquetextures, patterns and colors inspired the unexpected new designs ofI.D. Freedom" Luxury Planks and Tjte.

This collection combines the natural with the naturalty unnaturat. and altows you to pair abstracts with stones
and woods, and at[ other [ines of Johnsonite'flooring. And whi[e the inspiration can come from many ptaces, I.D. Freedom

comes onty from the U.S.A. To learn more, cat[ 1.800.899.8916 or visit tarkettna.com/whatsyourinspiration.
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ECONYL@ Regeneration System is

based on sustainable chemistry.

fu partofthis procestthe nylon

contained in waste, such as

carpets, clothing and fi shing nett

istransformed backinto virgin raw

materialwithout any loss of quality.

A@IUIAFIIIIUSAM
premium carpet f ibres

www.oquofiluso.com

The innovative
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Cur New Capture'" System Does.

Capture the possibilities with the new Capture System. lts
clean lines, crisp details, smart storage, and modern design
make it ideal for today's work environments. Easy to design,
install, reconfigure, and own - you'll appreciate all Capture
has to offer!

Learn more at Trendway.com/capture
Select No. 177 at ContractDesign.com/readerservice
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the adjustable
concealed door hinge.

The hinge that is not limited
to low-traffi c appl ications.
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SIMONSWERK

North America, lnc.
l.l7l Universal Boulevard
Whitewater, Wl 53]90
26)-472-9500
www.simonswerk-usa.com
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A FASHION CLASSIC FOR THE FLOOR
A modern,luxe take on classic boucl6 - reinterpreted as broadloom and modular carpet, in a color palette
that ranges from vibrant hues to timeless neutrals. Using a proprietary, ultra-large denier yarn with patented
twist technolog'y, the collection brings a richly textured look and feel that stands up to heavy foot traffic.
Because today, it takes both substance and sryle to be a classic.

Ult'ron
Oo.

MANNINGTON
COMMERCIALma n n i n glo n co n m e rci a l. co m
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Profiles in Courage at the AIA Convention

EDITORIAL

I had the rare honor to serve the profession and 2014 AIA National

President Helene Combs Dreiling, FAIA, as chairman of the American

lnstitute of Architects (AlA) National Convention in Chicago in June.

A number of excellent speakers invigorated the convention experience,

including keynote speakers that we thoughtfully selected. But two of

the most memorable highlights were award-related speeches by

leading women in the profession: lvenue Love-Stanley, FAIA, and

Beverly Willis, FAIA. Their powerfulwords are worth repeating here.

A pioneering African-American architect based in Atlanta,

Love-Stanley accepted the Whitney lv1. Young Jr. Award for her career,

helping underserved communities through design. She has been

passionate about making education, in general, and design education,

specifically, inclusive and accessible. The Whitney lvl. Young Jr. Award,

named after the civil rights-era president of the Urban League who

urged the AIA to commit to socially progressive advocacy at the'1968

AIA National Convention, honors architects and organizations that

embody a proactive social mandate through their commitments.

Here is a portion of Love-Stanley's speech:"1, for one, will

continue to advocate for change. I want to simply ask you to search

your soul and honestly ask the question: ls this profession what you

really want it to be? There is such a scarcity of minorities and women

in key leadership positions at the major architectural firms in the

country-it is astounding.
"l would suggest that we start by aggressively increasing the

minority enrollment at ma.ior schools of architecture. Then aggressively

work to increase the representation of minority and female faculty

members. Then shore up the entrance level programs at junior colleges

and provide support to historically black colleges and universities,

which are the paths that so many choose to travel. These

improvements are long overdue.

"Although women make up an increasingly larger percentage

of the students in schools of archltecture, the number of female

professionals who eventually enter the practice pales by comparison.

We still have a lot to do in our own profession and within the lnstitute

as well. We stand to lose an entire generation if we do not act fast."

In the closing general session, Willis, who is 86, spoke with great

conviction in honor of Julia lvlorgan, FAIA, who posthumously became

the first woman to receive the AIA Gold Medal, the institute's highest

honor. Willis, who was a practicing architect for decades, has

established the Beverly Willis Architecture Foundation, which is

working to change the culture of the industry so that women's work

is acknowledged, respected, and valued.

Here is a segment of Willis's speech: "lt's a great honor and

a historic moment to be here speaking on behalf of Julia lVorgan.

From my heart and as a woman, I thank you. Change does not come

easily or quickly.

'!ulia lVorgan died in 1957. I opened my Atelier Art and Design

studio in 1955. More importantly, I had never heard about [1"/organ].

She was not in the history books, or known past her death. We women,

who graduated in the 1950s,1960s,1970s, and 'l980s. were denied a

phenomenal role model of an incredible designer and successful

practitioner. Would you believe that as recently as 1978, the president of

AIA declared to the press that he would never hire a woman architect?
"On behalf of these women practitioners, I express our collective,

and respectful, anger. Historically important women designers are still

not in the history books. But at this moment-on this day-in the

history of the AlA, I express our collective 1oy.

"With the award of this Gold N/edal to Julia lVorgan today, that her

family proudly accepts, the AIA has indeed reaffirmed tts commitment,

as architects, to its democratic ideals. This is a proud moment for us all."

ln their speeches, lvenue-Stanley and Willis-who both received

well-deserved standing ovations-shined a much-needed spotlight on

issues that the profession has often preferred not to address directly.

They deserve great credit for being bold and courageous in their

moments on stage.

Srncerely,

John Czarnecki, Assoc. AlA, Hon. llDA

Editor in Chief
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trust
IN STRENGTH

I

True strength, integrity and performance come from within. lt's consistent through and through, and strengthens f rom the core.
rlt's who we are, and why our custormers trust in RefreshrM from UniversaI FiberssM. RefreshrM detivers buitt-in stain resistance

that is permanent and can never b,e washed orworn away like commen topicatty-apptied stain resist treatments. What's more,

RefreshrM is sotution-dyed nyLon 6,6, ensuring superior performance and lasting cotorfastness. Madewith recycted post-consumer

carpet fiber diverted from U.S. LandfiLts, RefreshrM is performance you can trust from inside-out, beginning to new beginning.

Refresh' is true to tlhe core.

Select No. 3 at ContractDesign com/readerservice
Universal Fibers is an lS0 14001 certif ied company.universalfibers.com
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BUSINESS + INSTITUTIONAL FURNITURE MANUFACTURERS ASSOCIATION

2OI14 level@ CEU roqdshow
certif f ed f u rn itu re for g reen bu ild ing

sustoinobility, meet cforiry... REGISTER NOW @ controcldesign.com/bifmo

There is little about green lbuilding that is simple. But for
commercial furniture, there {s levelo - BIFMA's sustainability
certification program for furfriture. Over 60 brands and 5,000

products have been certified tf this multi-attribute sustainability
certification standard (and tha!'s just in the past four years). Specify

products that save time, provid{ darity ana make being green simple.

Los Angeles

5on Froncisco

Grond R.opids

Houston

Dollos

August 18/19

Auglusr 2l
September l7
September 30

October 2

Specify level.

levelcertified.org
cEU is accredited by IDCEC, AIA, & GBCI

Sponsored by Knoll, National Office Furniture & Herman Miller

BTFilIA
I

6T8FrontAvenueNWfuiter5o lGrandRapids, v.r49504-5368 lPhone:6:-:6z8szg6l I www.bifma.org

L SelectNo.5atContractDesign.com/readerservice
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INDUSTRY NEWS

Designed by Herman Miller
Brand Design, the Herman

Miller showroom won in the
Showrooms Grester Than or
Equal to 4,0OO Square Feet

category. The showroom

design showcases the
company's concept for the
Living Office, a holistic
approach to creating more

desirable workspaces.

Winning Showrooms and Booth Designs at NeoGon@

Herman Miller, Bentley, Universal Fibers,
and 3M Architectural Markets win the annual
IIDA/C ontract comp etition

20
contractdesign.com JULY I AUGUST 2014
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The lnternational lnterior Design Association (llDA) and Contract

have announced the winners ofthe 2014 llDA/Contract Magazine

Showroom and Booth Design Competition, which honors originality

of design, visual inrpact, effective use of materials, and the outstanding

use of space, color. texture, lighting, and graphlcs in showrooms and

booths at NeoCon 0 in Chicago. Winners are selected in four categories,

including large and small showrooms and large and small booths,

as well as a Best of Competition recognition.

Bentley won Best of Competition and the Showrooms Less

Than 4,000 Square Feet category. The showroom, designed by the

Bentley Design Studio and fabricated by Paradigm Shift. introduces

the New Bohemian Collection with a full-size replica of the back of
a horse-drawn caravan.

For the second year in a row, the Herman Miller showroom

won in the Showrooms Greater Than or Equalto 4,000 Square Feet

category. Designed by Herman Miller Brand Design, the showroom

features a sculpted ceiling plane and illustrates the company's vision

for a living office-a workplace that fosters connection, creativity,

and productivity.

In the Booths Greater Than or Equal to 400 Square Feet category,

Universal Fibers wc,n for its booth designed by Sarah McKeen and Kate

Longenecker of Gensler Chicago. lt incorporated colorful panels

hanging from the ceiling that echo a grid comprised of carpet fibers

The NeoConE booth by

Bentley (left) received the
Best of Competition honor.

3M Architectursl Markets (top

left) was honored in the Booths

Less Than 40O Square Feet

cstegory. Designed by Sarah

McKeen and Kate Longenecker

of Gensler Chicsgo, the
Universal Fibers booth (top

right) won in the Booths

Greater Than or Equal to 4OO

Square Feet cstegory,

made by the company. Freestanding screens served as a backdrop

for designers who visited the booth to create their own inspiration
palettes using the fibers.

3l',4 Architectural Markets won the Booths Less Than 400 Square

Feet category for its booth designed in-house.

Judging for all showrooms and booths took place Sunday,

June 8. The judging panel included Anne-Marie Gianoudis, llDA,

Gresham, Smith and Partners; Rob Moylan, llDA, SmithGroupJJR;

Abby Scott, llDA, Spaces, lnc.; Allison Kennedy, llDA, Booz Allen

Hamilton; Stacey Reed, IIDA, Gensler; and Kara Schmidt, llDA, Callison.
"NeoCono offers the ultimate opportunity for manufacturers

and other industry representatives to showcase their best, most

innovative work in a brilliantly designed showroom or booth that makes

a complete visual statement," llDA Executive Vice President and

CEO Cheryl S. Durst said. "This year's Showroom and Booth

Competition entries articulate a consistent vitality and dynamism

across a broad spectrum of products and brands. The work on display

in this year's winning entrants represents an incredible celebration of
design, and we're proud to recognize them as an integral part of our

20th anniversary celebration of llDA." -uunnvr eennrno
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INDUSTRY NEWS Designers Support AIDS Research at DIFFA Chicago Gala

The scene at the 2O14 Believe

Gala included DIFFA/Chicago

auxiliary board members

Susanne Nelson and Chrissy
Thompson (1); Catherine
De orio of "Check, Please!"

was the gala emcee (2); Jim
and Meg Prendergast
soliciting donations (3)i The

Crystal Ball co-chairs Mary
Jo Fasan, Ron Leiserowitz, and

Lynn Fordon (4); the FAMOUS

BAND performing (5); and

DIFFA/Chicago board of
directors, includin g Contract
Publisher John Rouse (6).

More than 700 design industry professionals attended the 2014 Believe

Gala, the 26th annual black tie gala of the Chicago chapter of Design

lndustries Foundation Fighting AIDS (DIFFA) on Saturday, June 7.

The evening of dining, dancing, and cocktails took place in the Grand

Ballroom at Chicago's Navy Pier and raised more than half a million

dollars to support education and advocacy to fight HIV/AlDS.

This year's theme-The Crystal Ball-aimed to shine a light on

the possibility of a world without AIDS. lt was the fourth in a series of six

Believe Galas dedicated to the organization's grantees-Chicago-area

organizations that support education, advocacy, and outreach for those

living with HIV/AIDS Founded in '1984, DIFFA has granted more than

S4O million to community-based organizations across the country.

The Crystal Ball featured a series of presentations, as well as a live

auction, music by FAN/OUS BAND, and a raffle Catherine De Orio, host

of Chicago's "Check, Pleasel" television show, served as the event's

emcee, and John Flaherty of Northwestern Memorial Hospital gave

a keynote presentation on advances related to HlViAlDS. The gala

co-chairs were Ron Leiserowitz, Lynn Fordon, N,4ary Jo Fasan, and

Frances Renk.

Event sponsors included Herman lViller as Legacy Benefactor

and Steelcase as Presenting Sponsor. The Design Center of The

lVerchandise l',4art was the Sustaining Benefactor. United Airlines,

Blr,4O Harris Bank, Shaw Contract Group, and Versteel were the gala's

Host Sponsors. Contract magazine was the event's National lVedia

Sponsor, CS/|\,/odern Luxury lnteriors Chicago was the Local lVedia

Sponsor, and Sparc, lnc. served as Brand Design and Sponsor.

For more information visit diffachicago.org. -cooy caLAMAro
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INDUSTRY NEWS

Clockwise from top left:
Contract ma9€zine's 2OO8

Designer of the Year Phil

Freelon, FAIA, is pictured with
Contract Managing Editor
Murrye Bernard, Assoc. AlA,
and Editor in Chief John
Czsrnecki, Assoc. AlA, at
the convention; Theaster
Gates delivered a keynote;
2014 AIA President Helene

Combs Dreiling, FAIA, ioined
emcee Stephen Chung,
AlA, onstage; Jeanne Gang,

FAIA, delivers a keynote to
a packed suditorium; and

Chicago Mayor Rahm Emanuel

welcomed attendees.

AIA Convention lnspires Attendees to Design With Purpose

With the theme "Design With Purpose," the 2014 American lnstitute

of Architects (AlA) National Convention in Chicago in June drew the

largest AIA convention attendance in five years with approximately

19,000 attendees. Conlract Editor in Chief John Czarnecki, Assoc. AlA,

served as the national chairman ofthe convention, which 2014 AIA

National President Helene Combs Dreiling, FAIA, presided over.

l\zlayor Rahm Emanuel welcomed attendees and announced that
the city will host an inaugural Chicago Architecture Biennial in fall 2015.

Chicagoans Jeanne Gang, FAIA, and Theaster Gates both delivered

opening keynotes. Gang, a [,/acArthur Fellow, described large-scale

planning efforts that she and her firm are leading. And rather than focus

on any one building that she is designing, Gang took a broader view of

the role of an architect today. "We are all in the process of aligning

global issues with the opportunities available to all of us in design,"

Gang said. "Social change is reliant on spatial change, and spatial

change is dependent on social change to realize itself"

Theaster Gates, an artist, entrepeneur, and urban planner,

described a few of his key projects that are breathing new life into

some of the most economically challenged neighborhoods of Chicago.

Ed lMazria, AlA, founder and CEO of Architecture 2030, gave attendees

an update on the Architecture 2030 Challenge goal of net carbon

neutrality by 2030. And in the closing keynote, Zappos CEO Tony Hsieh

inspired the audience with stories of both how Zappos "delivers

happiness" and his other passion: the Downtown Prolect in Las Vegas,

which is a significant redevelopment of the oldest part of the city as a

new hub for tech entrepeneurs to live and work.

The convention closed with an emotionally charged presentation

of the AIA Gold N,,ledalto Julia Morgan, FAIA. N/organ was honored with

the award posthumously, and is the first female recipient. After a video

about N4organ, B6-year-old architect Beverly Willis, FAIA, founder of the

Willis Foundation, delivered a stirring speech in honor of her and all

women architects. "As recently as 1978, the president of the AIA

declared to the press that he would never hire a woman architect," Willis

said. "On behalf of these women architects, I express our collective and

respectful anger Historically important women designers are still not in

the history books, [but] this is a proud moment foT us all." srnrr

HELEI.E
coliEa
ESrunG,
Elr Puer
nr! rffi bdn.,,CH{e

tl q,

?m Al}
e
I

++
-*

I.''

24 contractdesign.com JULY I AUGUST 2014

:{rrl::{r

l

rI
I]

\
t

..j

I

I \T

f,
Bdi

l

:. !i=-
a

C-

J

'l*I
a
{

i:
t



o &

HT
ii

E LOOKOF SEATING'

Biiour'" Smoll Tobles Collection

303 733 3404 o www.oceroy.com

lIotr@

E{

\

3{

I
!I

AoceroY.

t

Select No. 1O at ContractDesign.com/readerservice

\

,Z

7

1

L-

jl

1}
.:*

tl

/o
/-t
-
,.1*

*
TI

-, b.i#

.I

b-

) I Yq?

W



creating better environments
FLOORING SYSTEMS

44 colors. 3 coordinated sizes.

bea utifu l. du rable. sustainable. hygienic

www.forbofloori n g NA.com/marmoleu m

marmo
modular

leum'
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INDUSTRY NEWS HD Americas to be Held in Miami Beach this September

:1i._
t,T E Er

At the HD Americas show

last year (above), more than
200 exhibitors showcased
products for the hospitality
design industry, including
textiles, furniture, accessories,

lighting f ixtures, f looring,
artwork, bath fixtures,
and window trestments.

HD Americas, a hospitality design trade show presented by Emerald

Expositions, willtake place September'16-17 at the tViami Beach

Convention Center. The show will focus on the Latin American market,

including the Caribbean and South and Central America.

More than 4,000 interior designers, architects, developers,

specifiers, and restaurant and hotel owners and operators are expected

to attend. The keynote speaker for the show is architect Arthur Casas,

founder of Studio Arthur Casas in Sao Paulo, Brazil. He will discuss his

unique take on modernism and how the "chaotic urbanism" of his native

city drew him to the style he has applied to residential, commercial,

and hospitality spaces, as well as to furniture design.

Attendees can also choose to attend a range of accredited

CEU conference sessions and networking events held during the

two-day show. Leaders in the hospitality industry will headline ten

presentations and offer Q&A sessions after each discussion. The

conferences will have a strong focus on the rapid expansion of the

hospitality industry into the Latin American and Caribbean marketplace.

For one conference session, a group comprised of members

from Jones Lang LaSalle, Wyndham, and VOA Associates will present

findings from a white paper they developed exploring growth in the

Latin American market. The report states that approximately 425,900

new Tooms are projected to be built in the next decade in four major

markets-Brazil, Colombia, lVexico, and Peru.

Owners, developers, brand executives, and decision makers

who work in Latrn America will share their experiences as host of the
"Owners' Roundtable." These hosts will switch tables every 1O minutes,

allowing attendees to hear multiple viewpoints in one session.

View a complete list of events at HD Americas and register

to attend at hdamericasexpo.com. -MURRyE sERNARD
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when it works. lt works. lntroducing suft and rte by BoLyu. A sophisticated
product combination designed to bring high style back to the office. suit (neutral)
and rie (with pinstripe highlights) are designed to work in tandem, or each on its
own' A striking statement tie-on' or tie off' 
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INDUSTRY NEWS News in Brief

Enter the lnteriors Awards

by September 17

Entries are now being accepted in

15 project categones-inciuding large

and small office, hotels, restaurants,

healthcare. retai l, education, adaptive

re-use, and student-for the 36th Annual

lnteriors Awards presented by Conlract.

The deadline is September 1Z 2014.

Jurors jnclude 2014 Designer of the

Year Krista Ninivaggi. Winners will be

published in the January/February

2015 issue of Conrract and honored

at the lnteriors Awards Breakfast

in New York on January 30,2015.

co ntractdes ig n com/interro rsawa rd s

Herman Miller Acquires

Design Within Reach

Herman lViller has agreed to acquire

modern furniture and accessories

retailer Design Within Reach (DWR),

the largest and fastest growing

retailer of Herman Miller's furniture,

attaining an 84 percent ownership

interest for an estimated $154 million.

Founded in 1998, DWR operates

38 locations in the U.S and Canada,

accompanied by an e-commerce

presence. Last year, DWR reported

revenues of approximately S2tB million

The acquisition expands Herman

L.4iller's reach in the consumer sector.

Bruce Brigham, 2OO9 ASID President,
Dies at 63

lnterior designer Bruce J. Brigham,

FASID, the 2009 national president ofthe
American Society of Interior Desrgners

(ASID), died on July B of cerebellar ataxia

He was 63. BrighaTn won numerous awards

for his more than 400 retail branding and

Association (llDA) Annual Meeting in

Chicago in June as both an honorary

member of llDA and the first recipient of

the IIDA Legacy Award. The board of

directors of llDA conferred the inaugural

llDA Legacy Award on Rouse for his

contributions to the profession of design

over the last two decades. Cheryl Durst,

Hon. FllDA, the EVP/CEO of llDA, said

of Rouse: "Your commitment to design

excellence and dedication to the llDA

mission to advance and advocate for

the interior design profession is both

noteworthy and deeply appreciated."

design projects, including at least

180 Cartier boutiques around the world.

ln 2009, he led ASID as president in a

challenging economic tjme. Brigham was

managing principal of Planet Retail Studios,

an rnternational brand development and

design company based in Seattle, before

opening his own consultrng firm.

Contract Publisher John Rouse

Receives llDA Legacy Award

John Rouse, Hon. I DA, publisher

of Cantract, was honored at the

lnternationa lnter or Design

Call for Entries!
Our 29tn annual design contest
is now open for entries. The

competition specializes in furniture
components, hardware and
accessories. We seek your
innovative ideas in those areas.

Entering is simple: Just go to
mockett.com,/contest a nd su bmit
online. Or see instructions for
sending us an entry via mail or
FedEx. Deadline is Tuesday after
Labor Day, September 2.
So hurry!

First Place award(s) receive

$1OOO, an engraved achievement
trophy, and a royalty. First Place

award(s) vary between 1 and 4;
there is no limit.

2OO9 Winner
John O'Connor, Griffith, lN

- Shelf Support

2OO8 Winner
Michael W. Davis, Rocktord, MN

- Star Grommet

Q

II
I 2O1 2 Winner

Andrew Elliott,
Englewood, FL

- Cord Manager
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@
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Fu rn 1)re"

MOCI(EtIwww.mockett.com . 8OO-525-1269
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HANDS-FREE H S NEVER
NS!VE.BEEN SO RESPO

Arzo@ H igh-R ise Low-Arc

An innovative upgrade from traditional infrared technology,

Proximity@ Sensing Technology transforms the entire faucet

into a sensor with no optics to maintain-making for a more

responsive, reliable faucet and contributing to water efficiency.

Visit deltafaucet.com/professionals to lea rn m o re

Select No.159 at contractDesign.com/readerservice see what Delta can do"
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coming events

SEPTE\,IBER
1111ilililililililililil
OCTOBER

Orgatec
October 21-25

Koelnmesse

Cologne, Germany

orgatec.com

lOO% Design

September'17-20

Earls Court Exhibition Centre 2

London

Greenbuild

Oclc'ber 22-21

N.4orial Convention Center
New Orleans

Cersaie

September 22-26

Bologna Exhibit on Centre
Bologna, ltaly

Healthcare Facilities Symposium & Expo
September 29-October 2

Navy Pier

Chicago

NeoCon@ East

Octcber 29-30
Baltimore Convention Center
BaltiTore

ilililililililililt
NOVEMBER

BUILDEX Calgary

November 5-6
BMC Centre

Caigrry, Canada

lnternational Hotel, Motel + Restaurant Show

Arc-lnteriors
September 25-28
Hrlton La Jolla Torrey Pines

La Jolla. California

November 9-11

Jacob K. Javits Convention Center
New York

Healthcare Design Conference
November 15-18

San Diego Convention Center
San Diego

HD Americas
September 16-17

Mlami Beach Convention Center
Miami Beach

hdamericasexpo.com

S
CONTRACT FABRICS

WITH DEFIA,N.CE'

rel,J

loonng your
designs
to life.

Available through:

La rnegte

C. F. Stinson

Designtex

HBf Textiles

Kravet Contract

Maharam

Mayer Fabrics

Pallas Textiles

Robert Allen Contract

Sina Pearson Textiles

sun brel lacontract. com



Negotiate Services, Compensation, and Agreement to Win
by Richard N. Pollack, FAIA' FIIDA

COLUMNIST

lVost of us decided to become designers and architects based on our

love of design and our desire to be part of making the planet a better

place. But in order to get there, we also have to focus on the practical

and legal aspects when undertaking a project.

Let's assume that you received a Request for Proposals (RFP)

from a client with a fairly generic, high-level scope of services. Your

concern is that each competing firm will develop its own detailed

scope and the decision will not be "apples-to-apples." There are two

strategies for this situation. The first is to ask the client if you can send

them your scope of services, which the client can then forward to all

proposing firms. The advantage is that you know your generic scope

better than anyone and you can establish fees that place your firm in a

more competitive position. The client will also appreciate that you have

made the RFP more effective for their future analysis of proposals.

lfthe first method does not work, the next best approach is to

establish a detailed scope of services that can give your firm some

advantage over your competitors. This means developing a meticulous

description of your services that expands on the scope provided in the

RFP You should not include any additional services, even if you know

they will be required. You may think this is dishonest, but it is the best

method when the fee is part of the selection criteria. This is the same

approach used by general contractors when bidding on a project,

particularly those in the public sector, when they include pricing for

exactly what is on the drawings and nothing more.

The next step is building the fee around the scope of services.

An effective method is to describe the hours and cost for each

line-item task-not just the project phases-but do not show this

level of detail in your proposal. This breakdown is a great foundation

for future fee negotiation with the client, and for your team's in-house

project planning. Even if you typically base compensation on the

number of drawings required or another method, the fee should be

converted to track with the detailed scope.

The last step is to analyze the fee against market conditions.

lf it appears too high to win the project, reduce it by eliminating scope,

implementing staff with a lower billing rate (this applies primarily to

larger firms), or lowering the expected profit percentage, which is

never a desirable option.

When you win the project, the client will ask you to put together

an agreement. Your firm should already have agreement templates or

AIA electronic documents, and you can copy and paste the proposal's

scope of services into the template. lf there are no edits, make it clear

in an accompanying document that the language is unchanged from

your initial proposal. Your firm's contract template should already

include pre- and post-scope sectlons where you can add detail to the

project plan-e.9. additional services that may be required-along

with detailed assumptions that were used when finalizing the scope

and associated compensation.

Early in a negotiation, make it clear that the fee is directly related

to scope, and the only way to reduce the fee is to reduce services. Do

not simply reduce the fee. The client needs to understand that you will

not give anything away for free. Similarly, when you begin the project,

you should identify the very first out-of-scope, additional service and

fee. The client will likely balk, but will come to understand your

boundaries and respect later additional service requests.

Clients who are good negotiators will also try to get at least one

early concession from you. An example might be:"1 want you to include

two additional design iterations within your basic fee." You could

respond: "Once both of us have discussed all the issues, l will review

where we are and let you know if that can work within the fee." lf most of

the items up for review are resolved to your favor, or at least satisfaction,

you can yield on some others that occur later in the project.

The goal is for you and the client to both feel Iike you have won at

the beginning of the project and, when the project is complete, to feel

even more so like you are both winning.

Richard N. Pollack, FAIA, FllDA, writes a regular column for

Contract on business practices in design and professional

development. Pollack is the CEO of San Francisco-based Pollack

Consulting, which supports firm growth and success through

improved business development, winning presentation techniques,

recruitment of top talent, business coaching, and ownership

transition implementation.
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I-IVING TETO

Living TOTO is more than just brushing your

teeth in the morning at a TOTO sink, or taking
a restorative soak at night in one of our tubs.

It's the experience of surrounding yourself with
the beauty and superior functioning of the

full range of TOTO products.

PEOPLE. FIRST I N NOVATION-
totousa.com I BOO-35O-TOTO
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PRODUCT FOCUS

ln the Mannington Commercial

showroom at the Merchandise

Mart, a pixelated image of
Debbie Harry (top right) was

created using pieces of the
STYLIST Collection.

Parallel Lines

Mary Bledsoe draws inspiration from the iconic style of
Debbie Harry for the STYLIST Collection for Mannington

Rock musician Debbie Harry is known as an iconoclast-an artist who

has embraced her own style. lt's that sense of panache, and wardrobing

and fashion in general, that inspired lVary Bledsoe (pictured above, left)

to design the STYLIST Collection for lVannington Commercial.

"Debbie Harry is definitely a leader and not a follower, and that

risktaking is something I try to cultivate in my studio," says Bledsoe,

who is a designer and principal at lauckgroup's office in Austin, Texas.

"And there's so much more risk-taking and less restraint in fashion.

That's the inspiration."

STYLIST, available in six modular tile and four broadloom

patterns, communicates a high level of design for commercial interiors.

With a range of textures and patterns in primarily warm and cool

neutrals, STYLIST can be a foundational backdrop, but bright pops

of color-in 12 total color possibilities-create highlights.

"l think every designer is a stylist at heart," says Bledsoe. "So we

created STYLIST to include products with a Iarge degree of subtlety,

and others with a high degree of pattern, as a series of pieces that

designers can mix and match to suit their pro.iect."

This was lVannington Commercial's first collaboration with

Bledsoe, and it was her first commercial product design. "We're always

looking for partners who have a lot of energy and, of course, lVary is

a very engaging and talented person," says Alex Jauregui, senior

vice president of carpet business with lVannington Commercial.

'ln STYLIST, l\,4ary has created a family of products that work

interchangeably through graphics and color as well as beautiful

luster and texture." -:osru czenrrcxr

mannington,com

Reader Service No.219

42 contractdesign.com JULY I AUGUST 2014

l

L



-

qntro n.Q-

we get it You're busy
managing budgets, finishes,
and expectations. With so
much going on, carpet fiber
might not be high on your
list. But it should be!

Specifying carpets with Antron@
fiber for your spaces can make
great first impressions happen
every day. Our new Firrd earpets
'rvith Antrci'r online search tool
helps you create uncommon
spaces - designed to perform.

antron.net

-
(9 2014 INVISTA. A.ll Rights Reserved. Antron and the
Antron' family of marks and logos are trademarks of INVISTA.
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Mix and Match

To satisfy your desire for
great design, mix and match
CF Stinson's inspiring textile
solutions for hospitality,
corporate, education and
healthcare interiors.

Posh, Tessellate and Affinity.

Select No. 26 at ContractDesign.com/readerservice
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U N INSPIRED
BY FLOORING
CO M PAN IES?
US TOO.
SO WE LAUNCHED
A NEW ONEI
Aspecta is anything but another LVT supplier.

We're the only global specialist within LVT commercial flooring.

We were born out of two generations of knowledge, invention and pioneering.

So we know our industry, you and your clients better than, well, just about everyone.

And we've developed an exclusive choice of 1O5 innovative new woods,

stone and abstract designs which cover all global contract colors.

We also offer a wide range of embossed textures that set a new benchmark in detailing.

That's how we make the most natural look in our LVT.

Nobody else does all that.

So don't just ask for any sample, order Aspecta samples today.

wwwaspectaf looring,com

#
ASPECTA

Select No. 182 at ContractDesign.com/readerservice

A NEW DIMENSION
IN FLOORING



Fantastic Furniture Fair
in Guangzhou & Shanghai

Chino lnternotionol Furniture Foir (Guongzhou) - Office Show

28th March- 1't April, 2015
Chino lmport ond Expcrt Foir Complex ( pozhou, Guongzhou )

Chino lnternotionol Furniture Foir (Shonghoi)

Sept, 2015
Chino Expo Complex (Hongqioo, Shonghoi)

Office Desk Book Shelves

Portitio r Portition Woll

Lighting

Public Seoting

School Furniture

Loborotory Furniture

Hotel Furniture

Mottress

Restouront Furniture

Sof o

Bor choir & Desk

China Foreign Trade Guangzhou Exhibition General Corp. www.ciff-gz.com

MARCH

Office Seoting Office Accessories

Sofe CobinetFilling Cobinet Storoge Unit

Airport Furniture

Theoter / Auditorium Furniture

Woll Covering Floor Covering

Select No, 4 at ContractDesign.com/readerservice

o

SEPTEMBER



t
WolFGordon

wolfgordon.com

Select No. 184 at ContractDesign,com/readerservice
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BEST OF NEOCON! 2014

Celebrating Haworth's Best of
Competition win for Openest

are (from left) Kurt Vander

Schuur, corporate brand

director at Haworth; Jakub
Zak of Studio Urquiola; John
Czarnecki, editor in chiefof
Contract Patricia Urquiola

of Studio Urquiola; Alberto
Zontone of Studio Urquiola;

Steffen Lipsky, principal

designer at Haworth; Lauren

Johnson, product manager of
Haworth Collection; and Julie
Smith, PR and communications
manager at Haworth.

NeoColl'2014
Eighty-eight products honored in the 25th annual
Best of NeoCon@ competition

!n the 25th annual Best of NeoCon@ 2014 competition at The Merchandise Mart,
88 contract furnishing products received top honors, with the Best of Competition
distinction going to Haworth for Openest (see page 52) designed by Patricia
Urquiola of Studio Urquiola. In addition to Gold and Silver Awards, six
lnnovation Awards (page 71) and six Editors'Choice Awards (page 7O)

were presented by John Czarnecki, editor in chief of Contract magazine,

at the Best of NeoCon@ Breakfast in Chicago on June 9.

This was a milestone year for the Best of NeoCon@ competition. Not only
did it mark the 25th anniversary, but a record 41O entries were reviewed in
43 product and furnishing categories. Theiury of 4l industry professionals

was composed of interior designers and architects, as wellas corporate,
government, and institutional facilities management executives who are
responsible for selecting and buying furniture and furnishings for their specific
organizations or clients. They were organized into nine jury teams to view and

hear a presentation on each product in person. Manufacturers and product
designers also had the opportunity to discuss details of the entered product
and answer jurors' questions.

The Best of NeoCono is sponsored by Contract magazine, Merchandise Mart
Properties, Inc., The lnternational lnterior Design Association (llDA), The
International Facility Management Association (IFMA), and The McMorrow
Reports for Facilities Management. All Best of NeoCon@ competition winners are

featured on contractdesign.com, contract-network.com (which also includes
all Best of NeoCon@ entrants), and mcmorrowreports.com.

contractdesign.com JULY I AUGUST 2OI4
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Thanks to all of our Best of NeoCon@ 2}L4jurors

Cynthia Alexander
Facilities Manager
University of Michigan
Ann Arbor, Michigan

Debra Bairesse
lnteriors Prciect Manager
Princeton University
Princeton, New Jersey

Christina Birkentall
Owner
Studio 626
Honeoye Falls, New York

Linda Porter Bishop
Principal
Linda Porter Bishop Consulting
Shanghai, China

Christopher Blackadder
Principal
Woods Bagot
New York

Damien Blaichard
Facilities Manager
The lnstitute of Cultural Affairs
Chicago

Jean Buckley
Principal
Buckley & Associates, Architects
Winchester, Massachusetts

Mary Burke
Principal
Burke Design & Architecture
New York

Shannah Cano
Facilities Coordlnator
Waller
Nashville, Tennessee

President
Streamline Material Resourcing
Brooklyn, New York

K6ren Cobb
Global Facilities Prcject Manager,
SAP
Newtown Squarq Pennsylvania

Donald Cremers
Senior Associate
HOK
San Francisco

Gayle DeBruyn
Owner
Lake Affect Design Studio
Grand Rapids, Michigan

Brian Droste
Architect
Wight & Company
Chicago

Phyllis Ewers
Furniture Program Manager
Cisco Systems
CBRE
San Jose, California

Alexander Goidstein
Prcject Manager
U.S. Department of Health &
Human Seruices
OIG-OMP
New York

Betsy Keefe
Senior Associate
CBT Architects
Boston

Chia Ling Khoo

Kristina Piccoli
Architet
Wmds Bagot
New York

Ronald Reed
Associate I

lA lnterior
Seattle

Principal
Architects

Principal
Westlake Reed Leskosky
Cleveland

Lisa Reiher
Facilities Manager
University of Michigan
Ann Arbor, Michigan

Dominic Ruggerio
President
Ruggerio & Associates
Oak Brook, lllinois

Wendy Schultz
Vice President, lnterior Design
Space Planner
Zimmerman Architectural
Studios
Milwaukee

David Stone
Senior lnterior Designer
NELSON
Boston

Richard Tepp
Senior Prcject Manager
Solomon Cordwell Buenz
Boston

Kate Titi
Interior Designer/Facilities
Planner
MIT Lincoln Library
Lexington, Massachusetts

Lisa Todd
Associate Director of Facilities
and Event Management
Valparaiso University Law Schml
Valparaiso, lndiana

Itlarlyn Zucosky
Partner
Director of lnterior Oesign
Joshua Zinder Architecture +
Design
Prineton, New Jersey

Janet Kobylka
Hffi lthcare lnterior Designer
Balfour Remurce Group
Dallas

Randy Groff
Director of Facilities and Energy
Four Seasons Produce
Ephrata, Pennsylvania

Ann Hayes
lnterior Designer/POff t Planner
Facilities Planning
and Management
University of Wisconsin
Madison, Wisconsin

Amy Hoffer
Senior Facilities Planner
CSG lnternational
Omaha, Nebraska

Kim Hong
lnterior Design Director
granum a,/i
Radnor, Pennsylvania

Ruth..lensson
Principal
Director of lnteriors
LEO A DALY
Washington, D.C.

Design Principal
SMRT
Portland, Maine

Richard lVark
Design Principal, lnteriors
Jacobs
Philadelphia

Lori McGilberry
Assciate
Corgan Associates
Dallas

Jennifer McGregor
Vice President, Interiors
Legat Architects
Chicago

Karen Muraoka
Principal and Senior lnterior
Designer
Karen Muraoka lnterior Design
Honolulu

Enza Parrella
Principal
Unispace clobal
Chicago

Elizabeth Peterson
Senior Vice President
VOA
Washington, D-C.

contract

th



BEST OF NEOCONO 2014

Best of Competition

Haworth's Op enest lounge collection
by Studio lJrquiola takes top honors

Work is no longer confined to an office or a desk. People move freely-
often without being tethered to a designated workspace. An ensemble
of lounge furniture that responds to this new way of working, Openest (opposite
and page 56) was named Best of Competition at the 2014 Best of NeoCon@ awards,
and also won a Gold Award in the Collaborative Collections category.

Designed for Haworth by Patricia Urquiola, Openest elements bring
visual and tactile softness to a workplace environment. Openest comprises
four components: Feather sofas, Chick poufs, Sprig tables, and Plume screens.
Combined in a variety of layouts, the elements provide a place for teams
to gather and generate ideas or simply relax.

The Feather sofa (1) is available in both asymmetricaland symmetrical
styles. Chick poufs (3) come with or without backs, and the Sprig tables (4) come
in rectangular coffee,large round, and small round formats in either painted MDF,
plank walnut, or plank oak. The freestanding, upholstered Plume screens (2),

which angle up and out, surround the lounge elements and add visual privacy.
They are available in sets of three, six, and nine. All pieces were designed
to be easily disassembled and recycled.

"The goal of this project was to design a very modular office system
using a limited number of parts and molds, and to combine them with furniture
to create different working configurations and effects," Patricia Urquiola said.
"Furthermore, owning to the convertible feature of the armchair and lounge
chair-from chair to pouf-! was able to meet today's increasing need for space
and multifunctional objects within the office environment." -,u**". u,*,o,o

52 contractdesign.com JULY I AUGUST 2OI1
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BEST OF NEOCONO 2014 gold and silver awards

3
Architectural Products

rffiftx
3. molo: softwall + softblock
modular system

des g"erc 51gth..ie Fors,th
and Todd MacAllen

4. Haworth: Trivati

desrgner Nathan Shedd,

Haworth

5. Atlantic, lnc: Snowsound

Acoustic Panels

desrgners Michele De Lucci,

Lorenzi Palmeri, Alberto Meda,

and Francesco Meda

t
,{

1*

I
E;5l

Architectural
& Decorative Glass

IEEEE
1. Joel Berman Glass Studios:

Plank

Reader Service No.220
desrgner Joel Berman

2.3form: Pattern+

designer 3form
Reader Service No. 221

silver auard

,silver award

54 contractdesign.com JULY I AUGUST 2014
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Carpet Fiber

.

:. 
Aqmfil: EcoNYL

Carpet: Broadloom

7. Milliken: Dissemblage
Colloction

desrgner Cresta Bledsoe

Carpet: Modulsr

?,

8. Patcraft: Mixed Materials

cas !ne.s Pamela Rainey

and Ron Powell

L Shaw Contract Group:

Design Journey: Novice

& Master

des gner Shaw Contract Design
Team, Ied by Reesie Duncan

sllve award

contract
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BEST OF NEOCON' 2014

Case Goods

.
10. Haworth: Suite

designer Steffen Lipsky

I!'M
11. Teknion: Journal

des gners Chris Wright
and Steve Tsai

a

gold and silver awards

>

I 7t

Tl
I
I
aiar

Collaborative Collections

ffi,ffi'
12. Haworth: The Openest

Collection by Studio Urquiola

designer Patricia Urquiola

Hlillit-
13. Nucraft: Tesano

des gner Joey Ruiter

56

11

contractdesign.com JULY I AUGUST 2014

ilrreffi
l{t

.. d,-x .:

h

I'
12

# n-,.--.{

Ja

10

FJ .{

Reader Service No.232



Conf erence Room Furniture

?EGE-
14. Nucraft: Kai

des gner Joey Ruiter

15. TUOHY Furniture
Corporation: Karo Collection

desrgfer TUOHY Design Team

16

Education Solutions

trffiE#ffi
16. Palmer Hamilton, LLC:
GO JUICE

designer Palmer Hamilton
Design Team

I

17. Palmer Hamilton, LLC: Hive

desrgner Roger Webb

Associates

:

1J
I

I

14

J

rl

T

Files & Mobile Storage

Systems

18. lnscape: Territory

ae: g.er Formwelt
lndustriedesign

::
Eil
19. JRB Studio, a Baker

Manufacturing brand:

Straddle Ped

ir,-,.i .r-ar Tom Newhouse,

The JRB Studio Design

& Development Team

I

silvea award

contract

19
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BEST OF NEOCON" 2014

20. Tandus Centiva: Substrate

deslgncrs Terry Mowers

and Suzanne Tick

21. USF Contract: Stratum XL

ales gfcrs Piet Dossche

and Philippe Erramuzpe

gold and silver awards

Furniture Systems

EErril
22. Kl: Trellis

.:es g.e'Kl Design

23. HALCON: LEX

deslgner STUDIOS

Architecture
Ptader Scrv ce Nl l/,2

eilv6raward

.-r"r "**d

58 contractdesign.com JULY I AUGUSI 2014
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silver award

Furniture Systems:

Enhancements

tEt'ffi.-
24. lnscape lnterval+

Cesrgner lnscape Design Studio

25. Davies Office: Hi-Lo

des gners Jennifer Vadalabene

and Rachel Killoren

26. lnscape: lnscape Bench

desrgner lnscape Design Studio

27. Knoll: Antenna Telescope

26

27

Healthcare Fabrics & l-extiles

-

28. KnollTextiles: Spirit
Collection

des gner Dorothy Cosonas

29. P8llas Textiles: Vsletudo
Collection

3ilver aw€ad

desrgner Antenna Design

contract

des gner Pallas Textiles
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BEST OF NEOCON6 2014

Healthcare Flooringre
30. Shaw Contract Group:

Collective Time

designer Shaw Contract Design

Team, led by Reesie Duncan
l?cttl, I ',. r,. ., ' t.l j'+g

Eil
31. Tsndus Centiva: Tapis

Collection

des gner Tandus Centiva

Design Group

Healthcsre Furniture

32. Okamura: Divo

desrgner Okamura

Design Team

gold and silver awards

iluy uu tluu uti llu yEu llu Uull llU yt'll

33

Tr Healthcsre: Patient Seating

34. Krug lnc: Jordan Active
Patient Recliner

deslgner Gary Pasichnyk/
I

34

gilvetaward

Healthcare: Guest/Lounge
Seating

33. Nemschoff/Herman
Miller Healthcare: Palisade

Collection

d-.s gner Jess Sorel/Sorel
Studio

T
f
I,

silvei.award r,.- ,r .:.rr , .

60
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-ightingr Oecorative

l;?ttiffi-
,5. 3M Architectural Markets:
r'ESSEL by 3M + Todd Bracher

leslgner Todd Bracher
leader Se.!rae i'lc 25a

]6. Seeyond Architectural
iolutions: Seeyond Dynamic

:olor Mix Lighting

ies Enc.s Justin Berken

:nd Khahn Nguyen

Lighting: Task/Desktop

37. ESI Ergonomic Solutions:
Lustre

des gner ESI Ergonomic

Solutions

Lounge Furniture Collections

EEEEIET
38. HBF: The Triscape
Collection by Todd Bracher

designer Todd Bracher
Reader Service No 257

39. safco Products: Kalyde

des gner George Simons

,t
ill.t

1l

,L
ii I

35

37

Reader Service No.258

I
gold award

award
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BEST OF NEOCON. 2014

Office Accessoriesre
40. lnscape: Veil

des gner David Parshad

gold and silver awards

l![nE-
42. Davis Furniture; Modo

designer Burkhard Vogtherr

41. Steelcase: SOTO ll

Worktools

desig ner Steelcase Design

Team

l+2

Se6ting: Conference

H 43

I Fffi
43. Andreu World: Flex

Corporate

des gner Piergiorgio Cazzaniga
Ra:al.r' :r,' . aa tla, -r:l'j

Flilti.E?-
44. Wilkhahn, lnc; Graph

designer Jehs+Laub

-r

eErq-r.rh*

Seating: Benches

62

44
contractdesign.com JULY I AUGUST 2014
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silvcr ilard

45. Knoll: Remix Work Chair

des gner Formway Design

46. Allsteel: Mimeo

desrgner Bruce Fifield/
StudioFifield

Seating: Guest

==ffi
47. Knoll: The Washington

Collection for Knoll

desigrer David Adiaye

48. Coalesse: <5_MY

oes gner Michael Young

47

45

50

46 48

Seating: Sofas & Lounge

TlEItr-E-
49. Andreu World: RAGLAN

designer Piergiorgio cazzsniga
' :4 , l

il
50. Bernhardt Design: Mitt

desrgners Claudia and Harry
Washington

49

silw award

contract
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gold and silver awards
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BEST OF NEOCON. 2014

51. Diemmebi SpA: laKendo

des gncr Angelo Pinaffo

@nfii?-
52. Andreu World: Unos Chair

des gner Jasper Morrison

Signage & Wayfinding

53. Takeform: Moxie Graphic

Panels

designer Kurt Lyons
Readcr S,:r v ce No 272

54. Seeyond Architectural
Solutions: Seeyond Branded

Facing Series

des gners Justin Berken

and Khahn Nguyen

51

52

siiver awald

64 contractdesign.com JULY I AUGUST 2O14
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I

55

58

Surfacing Materials/Finishes

EtlI+fi-
57. 3M Architectural Ma.kets:
3M Dl-NOC Architectural
Finishes
R:aca Se.\.' ae \lo :. ,:

il
58. 3form: Varia Ecoresin

Full Circle

Software Technology

55. ofcdesk: ofcdesk idc

dcs grcrs Mauricio Ritzmann
and Fabio Pontes

56. Allsteel: Beyond Designer
for Revit

designer Allsteel

,silver award

Reade

contract

des gner 3form
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BEST OF NEOCON! 2014

Tables: Occasionalre
59. HBF: Triscape Occasional

Table

designer Todd Bracher

gold and silver awards

Reader Ser'

60. Davis Furniture: Match

des gner JehsrLaub
Reader Ser

59 60

Tables: Training & Work

W
61. BOLD Furniture: BOLD One

Collection

designer Joey Ruiter
R!lde. Ser n cL N,r 280

62. Peter Pepper Products, lnc:

GoTo Worktables

des gner Eric Pfeiffer

silver award

contractdesign,com JULY I AUGUST 2014
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&
63

Technology Supportre
63. ESI Ergonomic Solutions:
EDGE-Evolve

designer ESI Ergonomic

t"

-

I
o

65

64
Technology-lntegrated
Solutions

65. Stir; Stir Kinetic Desk

Solutions
aes gne.s JP Labrosse

and Lance Blake

66. OFS Brands: Eleven

Sound Driver

64. lnnovative Otfice Productsi
Tablik

des glrcr Peter Carrasquillo

!oL*5 
l

+iilver award silvsr award

contract

desrgne. OFS Brands
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BEST OF NEOCON.: 2014

Textiles: Upholstery

Em"sl;r
67. HBF Textiles: Elodie

Blanchard Collection

desrgner Elodie Blanchard

gold and silver awards

68

t t
M

*

,r

I

I
\
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68. KnollTextiles: Archival
Collection

Wall Treatments

69. Concertex: NappaCraft

designer Ce6 Studios
l?c.rder Serv re l,lo 288

70. skyline Design: Alexander
Girard Collection

desl gner Alexander Girard

desrgner Dorothy Cosonas

I
I t

silvd eward

68 contractdesign.com JULY I AUGUST 2014
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Wallsr Movable

71. Teknion: Lite Wall

des Erers Jeffrey Bernett
and Nicholas Dodziuk

72. lnscape: Aria

designer Babini Office

Window Treatments

EEtrcr..-
73. Carnegie: Alphacoustic,
Betecoustic, Gammacoustic

3es gners Creation Baumann

and Carnegie Creative Studio.'..

74. MechoSystems: ShadeLoc

designer Mechosystems
HE

71

72

Workplace Technologies

il
75. FrseAxaz LLC: FreeAxez

Power

desrgner FreeAxez LLC

294

76
76. LogiSon Acoustic Network;
LogiSon TARGET

designers Peter Babineau

and Mircea Rusu

silver award
silwr award

silYer award

contract

Reader Servrce No. 291
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BEST OF NEOCON' 2014

Architectural Products

77. Steelcase: Susan Cain Ouiet
Spaces by Steelcase

drs !ne.s Susan Cain and

Steelcase Design Team

Textiles: Upholstery

78. Designtex: Designtex +

Wallace Sewell

editors' choice and innovation awards

Seating: Benches Seating: Guest

81. Arper: ZINTA 82. Gunlocke: Savor

designer Lievore Altherr Molina designer Alyssa Coletti
Read( 307

82

desrgner Wallace Sewell desLgncr Mac Stopa

Carpet: Modular

79. Mohawk croup: Breaking

Form Collection

Collaborative Collections

80. BuzziSpace: BuzziPicNic

ies grc.s Alain Gilles and
BuzziSpace Design Team

leader Service No 29

editors'choice oditors'choice editors'cholce

m

editors'choice editorg'choice editors'cholce

70

leader Servrce No. 298

80
contractdesign.com

t'-

I

r-i il
81

!
I

x'\
.l &'

&

t-.{l

o
-al

@
T

il

i1

g

JULY I AUGUST 2014



ollaborative Collections Healthcare Fabrics & Tr:xtiles Seating: Ergonomic Desk/Task

88. Camira Fabrics: The Nettle
Collection

designer Jodie Carney

87

3. Clarus Glassboards: 9o!

esigners Dony Dawson

nd Steve Kinder

84. CF Stinson: EnVi Nature
Based Non-wovens

designers Stinson Design

and Studio Clodagh

Healthcare Flooring

86. BioFit Engineered

Productsi MVMT

designers Bruce Fif ield/Studio
Fifield and Biofit Engineered

Products

Technology-lntegrated
Solutions

c ,-{, m
83

85, Tandus Centiva: Mixed

Message Collection
87. Presentia: PresenTable

SemiPresence

desiqner Joey DAngelo

qpresenttc

85

desiqner Jhane Barnes

contract
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BEST OF NEOCONO 2014 winner profile

Haworth: The Openest Collection
Categ ory Collaborative Collections

Openest is an ensemb e for a variety of collaborative spaces where people work or relax. Sofas, pouf

seating,tables,andspace-divldingscreensofferflexibility nspacedesign.Usedtogetheroraone,these
inclusive lounge elements function as single pieces with different purposes or integrate in an open
plantocreate nnovativeenvironmentsthatbringfurnltureandcollaborativetoolstogether.

Haworth: Suite

Jury Comments

Freestand ng, functional, flex b e

Versatile across a wide range

of prolect types

Very we des gned and

thought out

Beautiiul detai lng

Wonderful color opt ons

Excellent sustalnability story

Contract

biiiitract

contract

Category Case Goods

The way people work is constantLy changlng. Today's oflice landscape demands diverse, adaptable
workspaces that optimize space and he p people work smarter. More coLlaboration, f exibility, and
persona controlarethenewnorms;theprivateoffceisnoexcep|on.suteisthenewcasegoods ine
that addresses these changes while still malntaining a level of richness found ln fine wood furniture.

Jury Comments

" Seamless, transitional detai s

, Quality workmanship

, Easy and a little b t magical

, Wonderful set of components

creating offices and conference

spaces

, The attention to detailing and

types of components provided

is outstanding

, Slanted shelves are a great idea

72 contractdesign.com JULY I AUGUST 2O1'
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BEST OF NEOCON' 2014 winner profile

Aquafih ECONYL@

Category Carpet Fiber

I7A,D
a

contract

Jury Comments

lnfinitely recyclablel

Currently 60 percent fully

sustainable-toward a goal

of 100 percent postconsumer

recycled content.

Formed healthy seas initiative-
an excellent reuse of fishing

nets, an environmentally

hazardous product

Great workl

The goal and concept of

concocting a 100 percent

postconsumer product and of

being infinitely recyclable is the

wave of the futurel

Closing the loopl

ECONYLo stheworld'smostsustainablecarpetfiber.PostconsumerwasteistransformedintoType
6, bulked, continuous filament, solution-dyed nylon with 100 percent recycled content. The fiber is

produced to designer speclfications in every aspect: custom denier, custom bulk, and custom color. This
revolutionary product is created from discarded fishnets and carpeting. lts byproducts include healthier
seas, beaut ful beaches, and deliverance of marine life from the perils of man's refuse.
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No. 2O3 at ContractDesig
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THE EC
ffi
The ECONYL Regeneration
most efficient industrial
Nylon 6 from lOOo/o

Aquafil is the proud producer
product that blends beauty
environment consciousness.
compares with Aquafil. Look

The ECONYL Regeration

lnfinite. The system
of waste polyamide 6 an
produce new polymers
technical characteristics and
quality are no different from
of the product obtained from
fossil materials

@

ION SYSTEM
is the world's

for the production of
materials!

this extraordinary
efficiency and
other company

the facts.

is:

the regeneration
number of times to

lnnovative. h is the only system of its kind
anywhere in the world in terms of efficiency and
productivity.

Envi ron mental ly Responsi ble.
The system uses pre-consumer waste from the
production of nylon 6 and post-consumer waste
including fishing nets.

ECONYL is the beautiful choice. ECONYL is the
responsible choice. ECONYL should be your
choice.

AN INTELLIGENT AND SUSTAINABLE

WAYTOCREAIE PRODUCTS

FROMWASIE IN A CONTINUOUS LOOP.

TH E ECONIt" REGEN ERA]ION SYSIEN/ CONSSTS OF SIX

PRODUOION SIEPSIHAT FORI\4 A CLOSED LOOP

WORLD-W DE POLYAN4I DE WASI-E RESCU E

SI-ORAGE AN D PREPARATION OF WA'I-E

IH E ECONIII' DEPOLYIVIERIZATION PLANT

IH E ECOJVVL" POLYNAERIZATION PLANT

IRANSFORIVIATION OF PA6 POLYA/ER''€-- *" - &---
sry,}

{

x

CON4 IVl ERCIALIZION I NTO YARN S

ECONYL, closing the loopto bring

responsi ble prod ucts to I ife - FOREVER.

www.oquofiluso.com



BEST OF NEOCONO 2014

iiihtract

winner profile

ESI Ergonomic Solutions: EDGE-Evolve
Categ ory Technology Su pport

Jury Comments

, Can accommodate larger

monitors than the competltion

, Love the abllity to retrofit from

one to six monitors

, Clean design

, Very flexible

The EDGE-Evolve monitor arm easily evolves from one to slx monitors and can hold monitors up to 32

inches. No matter what sha pe or srze of work surface you have, the E DGE-Evo ve can adapt to fit your needs.

ESI Ergonomic Solutions: Lustre
Catego ry Lig hting: Task/Desktop

6iiiitract

The Lustre LED Desktop ight has an innovative telescop c

arm and head, occupancy sensor, and USB charger.

Jury Comments

, Built-in occupancy sensor

, lts USB port is much needed

, Love the flexibility and

multi-use functiona lty

, Ability to telescope ight in two

directions is so useful, as is the

four levels of light

76 contractdesign.com JULY I AUGUST 2014
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contoct our oword-winning
customer service for

more informotion

800.833.3746 . esiergo.com

ergonomtc
soluttons

Workplace comfort. Sinrplifi ed.
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BEST OF NEOCONO 2014 winner profile

Kl: Trellis
Category Furniture Systems

Cohtract

Jury Comments

"Fence" system very effectlve,

filling a great need in market

Great thinking through of the

detalls

Great price polnt and flexibi ity

Kl'sTre isrespondsquicklytotheevolvngpoweraccess,cablemanagement,andspacedelneation
needs encountered within today's offlce and learning env ronments. When p6ired wlth a wide range of

freestanding, fixed, or height-adjustable tables, Trellis provides the basic too s needed to effectively work

or earn,wthoutcompromisingofficesrghtlinesorlevesofemployeeinteraction.

7S contractdesign.com JULY I AUGUST 2014
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This year's
Best of NeoCon - You!

At Kl, we're intensely proud and

i

appreciative of our 2014 Best of
I

NeoCon awards. But the true
l

best of NeoCon is sharing time'

with you, the wonderfully bright
l

and talented professionals of 
i

our industry. We thank you for
l

allowing us to share our 
I

showroom with you, along wittj
l

our perspectives on space and r

product design. As always,
l

we look forward to continuing i

the conversation.

I

See it all at ki.com/neocon
or pallastextiles.com

Kl Trellis" system: Best of NeoCon Gold

?A
HHi
Pallas'Textiles

Valetudo: Best of
NeoCon Silver.

Select No. 42 at ContractDesign.com/readerservice
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BEST OF NEOCON6 2014 winner profile

ofcdesk: ofcdesk idc
Categ o ry Software Technologies

21!,D
1

contragt

Jury Comments

Over]20 rnanufacturers,

cloud-based info

The translation possibilities are

phenomenal

l\,4aintalning metadata is great

Translating AutoCADo

manufacturer files into Revit@

while keeplng all the data

Great that it allows p atforms

to speak to each other

Btq
a

(\ /avl ^

W*w
a+d*

oalh&t,adry$r
*ffi

I
I
&xffi

{q*
r 

' 
{k!k(Pk

, I (,rEh*$F5r!r{-
.1*t*lld*kteklst
.l {Aea$kk1&!BB

iq&**kt&kek

e

ofcdesk idc for Revito, AutocAD@, and SketchUp'. speeds up the design process while allowing the

seamlesstransitionoflayoutsanddesignsbetweenthreeplatforms.Simplifyprojectswithofcdesk dc,

and work without platform limitations. idc offers tools to access and manage Revito symbols, AutocADo

symbols, and SketchUp-'files. Create and share typical configurations and favorites, update and organ ze

content, and generate a deta led bill of material or schedule.

80 contractdesign.com JULY I AUGUST 2014

T

ft
g"!8

i,YT
.t

\*

g

*-*

E
'FryT

k
Fa'-

'Fl



desk

AutoCAD'Symbol

Revit'Model

You r content

lctly modeled,

f ully hand led, and

d istributed

Order your own content
model

Tools for dealers

ofcdesk

SketchUp'" Symbol

Share content

tJt

BIM
CAD
SKP

community

.-
I

L
./

c

a

ry
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BEST OF NEOCONc 2014 winner profile

Patcraft: Mixed Materials

c6ntract

Catego ry Carpet: Modular

When two contrasting ideas, oblects, or surfaces are placed side-by-side in an unexpected way, their relationship takes on

a new dimension. Patcraft introduces L,4ixed Materials, a carpet and resilient collection featuring facet tile, a new rhombus-

shaped tile that when palred together or with existing products elevates your design capabilities. With Mixed N,4aterials, use

shapes, colors, and patterns to create unique yet definable spaces that allow you to design an interactive environment. Use

N.4ixed f.4aterials to design evolving, muitifaceted spaces that encourage collaborative work and creative teaming.

Jury Comments

, A new ideal

, Love that herringbone pattern

installation

, Cradle to cradle

, Fantastic concept

, Love the same height surface

of c6rpet to luxury vinyl tlle

, Colors range is great-with both

bright and neutral

, Very versatile

, Well thought-out collection

, Nice soil-hiding capabilities

, Would definitely specify this

82 contrectdesign.com JULY I AUGUST 2O14
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because f !ooring matters.

lzsia' e ZOrl Snu,,, , Be.kshire Harhaway Ccnrpanypatcraft.com I 800,241.4014 Select No. 19 at ContractDesign.com/readerservice
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BEST OF NEOCONO 2014 winner profile

Takeform: Moxie Graphic Panels

Ciifitract

Category Signage & Wayfinding

Moxie salarge-formatgraphicpaneLsystemwithl0standardsizes(customtoo).lv4oxiepanelsmaybesinge-ordouble-sded.Eachlsadrect
printona lghtweightalumnumcompositepanel.Thelmageisprotectedbyamoisture-,UV,chemcal-andscratch-resistantoverlaythat
preserves color and extends life. l\,4oxie pane s are engineered and tested for healthcare environments; there are no natural fibers to harbor

bacteria. Moxie stands up to strong hospital disinfectants; panels even remove for clean ng.

Jury Comments

, Five-year guarantee

, Aluminum composite materla

exterior panels

, Aluminum skin on poiyethylene

core

, Concealed cleat mount

system using rigid template for

instal is nice

, Great dual function durabillty

and wayfinding function

, Five-year outdoor UV stable

, Virex cleanlng

, Passed in excess of five
years testing

, All sides sealed

, Direct print with scratch-

resistant and UV-

protective overlay

, Fourby-eight included standard

, Passed outdoor five-year UV

resistance

, Submerslon-tested

with Virex

, Fire rating-Class A

option available

OANtrI C$MTAruY
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BEST OF NEOCONI 2014 winner profile

Knoll: Remix" Work Chair

Ciiritract

Category Seating: Ergonomic Desk/Task

Remix work chair delivers unexpected performance ln a familiar form. lt mixes the

bestqua tiesoftraditionalandhigh-performanceseatingtoadvancecomfortand
f exibliity in an upholstered chalr

Knoll: Antenna'" Telescope
Category Furniture: Benching

&irer-;-

Antenna Telescope combines the healthfuL ergonom cs of adjustable-height work spaces with the plann ng eff ciency of

benching. Antenna Telescope desks enable users to independently adjust their work surface from seated height to standing

height with a powered or pneumatic control. Antenna Telescope offers variable or fixed-horizon privacy screens, modular
power drstributlon to the desktop, ntegrated lighting and monltor support, and comprehens ve wire management Antenna

Telescope is visua ly ntegrated wlth the broader scope of Antenna Workspaces.

Jury Comments

, Fi ls in the gap between

trad tional and high tech

upho stered task chairs

Ciintraa

contractdesign.com
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There is o one "office of the futurel'
here is only change.

utionworkplace"
Learn more at knoll.com

Stay Sign up for our workplace design newsletter at knoll.com/subscribe
Select No 96 at ContractDesign.com/readerservice



BEST OF NEOCONO 2014 winner profile

Teknion: Lite Wall
Category Walls: Movable

LlteWal isaseriesofLightweightscreensthatrespondstovaryingneedsoftheopenoffice.Theprogramisbasedon
flexibility and can be quickly moved to prov de privacy or space deilneation where needed. Using magnets, Lite Wall easiiy

reconfigures without tools or any visible connectlons. Designed with a capacity to use a range of fabrics, the screens have

a functional and appealing presence that works in multip e environments and supports environmental branding. Varying

screen heights accommodate standing, sitting, lounge, and other critical datum lnes in the system/office andscape.

Teknions Journal

Jury Comments

, Light divider wall

, One inch thick, and legs swing

, Easily creates boundaries

' W6s impressed by magnetic

connection

, Love the ease of use

Contract

6iintract

Category Case Goods

l#r

The recent trend towards the open-plan office concept is start ng to meet with resistance. Although work sty es demand

space for col aboratlon, people still need a p ace for the heads down, focused work typica y afforded by the private

office.Teknion'snewJourna casegoodslineenablestheprlvateofficetofunctionforfocused, ndvidualwork,yeteasily

transforms to accommodate more co aborative team environments.

Jury Comments

', Built for one, can be shared

by five

, C ever, creative,

nice y constructed

Nice sca e

. Beautiful detaiLs

' N4u tl useof space answerlng

current needs of workplacesn

88 contractdesign,com
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BEST OF NEOCON! 2014 winner profile

LogiSon Acoustic Network:
LogiSon TARGET
Category Workplace Technologies

7 Jury Comments

Easy to use

Accuracy in tuning

Great for technicians

90 percent reduction in time

setting up

This is a brilliant improvement to
sound masking control

best of

Coiitract

LogiSon TARGET uses advanced hardware and software elements to deliver greatly improved sound

masklng results wlth previously unheard-of efficiency, cost effectiveness, and consistency. lts automated
measurement and adjustment process rapidly tunes to the specified spectrum far better than formerly
achievable, even by expert technicians, and also produces detailed reports. TARGET establishes a new

evel of performance and accountability in the sound masking industry. With little training, integrators can

Test, Adjust, and Report, and clients GET the speech priv6cy and nolse control they need.

$l%?Ard
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t;
i/'

t-

I

I

I

*

term ffiuual lnI.

a'

(



E

i

'rh
4-E

*

rt

+

accurately tunes the masking sound to the specified spectrum, ensuring it's
also gives you a detailed report proving the resulb. After all, you're purchasing

increase speech privacy and control noise, not for the pleasure of owning

Don't mis

wYlrw.logiso

LogiSon TARGEI rapidly

comfortable and effective.

@ 2014 K.R. M@ller Asqiats Ltd. Logison i5
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BEST OF NEOCOND 2014 winner profile

OFS Brands: Eleven Sound Driver
Categ ory Technology-l ntegrated Solutions

C6idtract

Jury Comments

, The integration of sound into

the table is a great offering

, I especially liked the recognition

of softer and louder voices and

the ability to regulate that to
those on the phone

, Really cleans up the aestheticsl

, lnnovationl

, All under the table!

, Gets rid of clutter

, Self-contained unit

Eleven Sound Driver from OFS Brands allows furnlture to play a new role in the workplace. Through

Bluetooth technology, furn ture with Sound Driver has the abi lty to place a phone call, stream media, or

connect and play content from your device all without adapters, cables, or plugs. Experience the same

convenlent technology used in yourcarand home-now n youroffice.

92 contractdesign.com JULY I AUGUST 2O1I
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BEST OF NEOCON! 2014 winner profile

Safco Products: Kalyde
Category Lounge Furniture Collections

Ciihtract

Jury Comments

,, [".1ove nto n-between spaces

', Smaler scale in we ght

'Untethered pieces to he p

support spontaneity

,Complete package = incredib y

wel thought out collection

., lave thought of it a1l in terms of
posit on and us-.

- Out-of-s ght fantasticl

'L ke ease of mobil ty

' Good working posture

, Great computer adaptability:

the aptop tab e s ldes eas y

and is very stable

.Work friendly

,, Very flexible

Kalydeisamodularfurnlturecollectionthatincludeslightweghtbenchesandtables navarietyofsizes
andstyles.CreatedinpartnershipwlthdesignerGeorgeSimons,Kalyde'sminimalistic, lghtetrscale
design elegantly transforms unused spaces and lntersections lnto comfortable, open areas that inv te
people to slt down and stay awhile, brainstorm, download, and do the work that needs to get done. The

benches are available with or without bolsters and left angle, right angle, or straight backs. And the
mobile and nim ble Kalyde tables come in a variety of sizes and heights.

91 contractdesign.com JULY I AUGUST 2014
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KALYDETM COLLECTION

THE COOL NEW CONFERENCE ROOM
M IGHT NOT BE A ROOM AT ALL.

SAFCO
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BEST OF NEOCON' 2014 winner profile

BioFit Engineered Products: MVMT'"
Category Seating: Ergonomic Desk/Task

The BioFit N4VMT" multipurpose ergonomic seating line is eng neered to address useLspec fic range

of motion requirements and to comp ement the aesthetics of today's workspaces in the technology,
laboratory, industr a , and office markets. lt is ava lable in three series with three models in each. over a

dozencJeanroomandstatic-contro packagesforhigh-techapplicatons.andnumerousconfigurations
from desk to standing workstation heights.

Jury Comments

, Great concept

Wel eng neered

Forward tilt for forward work

Static sensrtive and antistat c

fleets stringent demands

for cleaning

'Great for lab, healthcare,

factory, and manufactur ng

envrronments

contractdesign.com JULY I AUGUST 201{
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Movement, lt's essential to ergo-

nomics, and it's key to innovation.

It's why BioFit parlnered with a
leading Italian design firm to devel-

op IVIVN/T, a new line of seating

engineered to be responsive to the

full range of continuous motion.

IVVIVT gives workers in lab, tech,

education and industrial environ-

ments the ability to move-and the

power to innovate.

FI
Dedicated to Design.
Committed to Quality

vvww.biofit.com
800.597.0246
biofit@biofit.com

TM

@

BI
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BEST OF NEOCON! 2014 winner profile

Gunlocke: Savor
Categ ory Seating: Guest

Jury Comments

, Love the wood frame

, Clean, like a tailored suit

,Subtle, beautiful aesthetic

, Crisp and tailored

, Nice, trim profile

' Beauliful, quiet styling

Savor wood guest seating is focused on clean lines. refined details that bring balance to the private office
environment. The finely tailored design features varying proportions throughout the framework melded
with crisp upholstery transitions. An optronal wood or upholstered top rail features true aesthetics and
flexibility within the workspace.

98 contractdesign.com JULY I AUGUST 2014
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Everything we know, completely reimagined. This is how contemporary

classics are made. The careful consideration of scale, materials and

functionality for Credentials'" casegoods and Savod" guest seating refines

the private office experience, evoking the image and performance

needed for today's professional workplace.

n
I
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BEST OF NEOCON! 2014 winner profile

Mohawk Group:
Breaking Form Collection
Category Carpet: Modular

Everything about Breakrng Form-from the aesthetics ofthe design to the shape ofthe tile-answers the
A&Dcommunity'sdemandfor nnovativeandneverbefore-seendesgnsolutions.Acollaborativeproject
withrenowneddesignerMacStopa,thecollecton ncludespatternswlthfluidmovementsaswellas
modern geometr cs, and s offered ln a new, !nique'12-by-36size.

.ffi""::"]:"airedw,h I

newtec-hnology' 
I

, lnteresting design with a variety l
of interesting applications I

, Great product dev"toprun, ,torJ

, Nice pattern, colors, and 
I

good neutrals I

,Wonderful retro/mod styling I

, Lots of vanetv in ho* ,h" o"rr"rnl
can be laid out on the floor I

, Love the 12-by-36 plank wrth 
I

geometric look 
I, Freshl I

100 contractdesign.com JULY I AUGUST 2014
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E Vofrawk Group

lntroducing New Vintage, our new modular carpet collection where timeless design is infused
with vibrant, contemporary colors and featuring our innovative 128Y36 plank tile construction
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Floor Coverings

H ome

Lighting

Art
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Showroom Samples
Show-Stopping Price:
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Small project, small budget or tight deadline,
SampleResource is your source.
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The Nightingale Awards honor new

healthcare and contract (non-residential)
products introduced to the U.S. market
since November 2013 and not judged in

previous Nightingale Awards Competitions.
The purpose of the competation is to
promote and recognize product design that
contributes to the quality of the healthcare
built environment.

This competrtron ts open only to corrpanies
exhibiting during the Healthcare Design

Conference 2014, November 1518,20'14, at

the San Diego Convention Center,

San Diego, California.

Healthcare Product Categories
Architectural Products: Clinical
(i.e.: headwalls)

Architectural Products: Non-Clinical
(i.e.: space/room dividers, partitions, ceiling

systems, drains; hardware)

Carpet (a collection is a single entry)
Clinician Workspace Furniture
Examination Room Furniture
Fabrics & Textiles
(a collection is a single entry)
Flooring: Hard-Surface
Flooring: Resilient
Furniture Collections (Non-Seating)
Lighting
Seating: Conference Room

Seating: Guest/Lounge
Seating: Patient
Signage & Wayfinding
Surfacing Materials
Technology Support
Walls: Movable
Window Shading & Treatments

Criteria
Entries are judged on their contributlon
to the quality of healthcare; functionality;
quality/durability; aesthetics/style;
environmental sustainability; and pricing.

Be certain to describe products in terms
of these criteria in the space allotted on

the entry form.

Judging will take place in the exhibit
hall on Sunday, November 16.

An awards ceremony will be held

lr,4onday, Novem ber 11, 201 4, al lhe
Healthcare Design Conference.

The Nightingale Awards will be
managed by Eileen tVcN,4orrow. Director,
The Nightingaie Awards (and The
Best of NeoCon), on behalf of
Contract magazine. Contact Eileen at
n rgntrnga leawa rds@g marl.com

Winning products will be featured in

Contract magazine, contractdesign.com,
and healthdesign.org.

THE NIGHTINGALE AWARDS
PRODUCT DESIGN COMPETITION

CALL FOR
ENTRI ES
DEADLINE: OCTOBER 23, 2014
The Nightingale Awards is a product design competition
sponsored by Contract magazine in association with The Center
for Health Design and the Healthcare Desrgn Conference.

For the entry form, a full list of rules, and to view last year's
win ners, visit contractdesig n.com/nig hti nga Ieawards

Sponsored by Contract magazine in association

with The Center for Health Design and

The Healthcare Design Conference

presented by in partnership withm
CONFERENCE

<.E{>
THECENTER ToR

HmtrH Drsrctt"contrcct
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For a more comprehensive look at all of the competition entries, and to browse the products
by category or manufacturer, visit the Contract Network online: contract-network.com

Click to like or follow "contractmag" on twitter, instagram, and facebook
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ffi Large and small squares,
planks and skinny planks.

human natu re'
a collection of skinny planks

ff
r
1

1

(

DESIGNED FROM
THE OUTSIDE IN
An awareness of wrat surrounds us

Nature provides nfinlte solut ons to some
complex questions. Designing in harmony with

the world allows us to learn f rom the ever-present
answers found in our planet's living systems. lt s

a thoughtful ook at carpet tile unlike any other.

The Human Nature'' Col ect on by lnteriacei
A Foundation for Beautiful Th nk ng,

interface.com/human-nature

Ev@ffi Interface"
Select No. 15 at ContractDesign.com/readerservice
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Loewenstein.
" company

Juntingburg

loewensten

L- Select No. 38 at ContractDesign.com/readerservice
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ffi ffiffiffiffi ffiffiffim,gffnro E#Hre

THIN LINES is made with Aquafil's ECONYL3, a 100% recycled fiber comprised of 50% postconsumer

recycled content that is derived from fishing nets, fabrics and fluff from carpet.

Tandus Centiva THE ULTIMATE
FLOORING EXPERIENCE

A Tarkett Company
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modo I designer: burkhard vogtherr

design is a choice
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The lmagine Collection
lnspired by global design, suitable for both indoor and outdoor environments with versatility
and vibrance. lmagine featur,es Sunbrella' Contract solution-dyed yarns offering exceptional
UV performance and bleach cleanability with a remarkably soft hand. The collection includes
Defiance. a new innovative antimicrobial. Made in the U.S.A.

800.428.441 5 Style |-

Select No. 148 at ContractDesign.com/readerservice
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and we're pleased

For the London
EDITION Hotel (pictured here, and page 112), Yabu artfully updated

designed a restaurant
the Greet Court (pagg 12O) of the British Museum .complements the

, i,' historiibuilding as well as Norman Foster's glass enclosure. MSR demonstrates

'howiarnodern'library (page 126) in Madison, Wisconsin, can be reconceived

, *i*tn an existing structure. And Kevin deFreitas's new interior dramatically
alters a brutalist building (page 134) at the University of California, San Diego.

ln all of these renovated interiors, the power of design is evident.
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In the hot€l'a existing
grand lobby, Yabu

Pushelberg callod for the
moldings and woodwoik
to be painted a soft clay
color, The designerg then
added modern touches,
such as the silver
pendulum chandelier
designed by lngo MaureL
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By Jean Nayar

Photography by

Richard Powers

a once-faded lan
,or an gmei$ing globalr,,brand 
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Key Design Highlights

The moldings and historic

features within the public spaces

of the landmarked hotel were

restored to their turn-of-the-
century splendor.

A mix of restored tradltional

features and modern elements

creates environments that

appeal to a diverse clientele.

Furnishings in publ c spaces

combine traditional Eng rsh

deslgn with the w t common

to an Schrager properties.

Guestrooms are designed to look

contemporary in contrast to the

histor c property and feel like

cabins wlthin pr vste yachts.

114 contractdesign.com JULY I AUGUST 2014
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The Parisian-themed

Berners Tavern (above)

is lined with 185 pieces of
artwork. Chandeliers inspired

by ones in Grand Central

Terminal in New York hang

from the high ceiling. The

lobby and Lobby Bar (opposite

two) are furnished with
a mix of unlque pieces inspired

by iconic British design.
Lesther-upholstered wingback
chairs flank the fireplace,
and Donald Judd-inspired
sofas upholstered in bright
green velvet invlte guests
to relax or work within
the space.

Step inside the lobby of the London EDITION hotel and it's easy

to see why it was a favored social venue among London's elite in the

early 1900s. A lanomark structure formerly known as the Berners Hotel,

its grand interiors-marble walls and floors, ornate balustrades, and

richly carved mold ngs-served as a fitting backdrop to the gatherings

of King Edward Vll, Peter Carl Faberg6, and other luminaries who

frequented the hotel at the turn ofthe last century, when its reputation

was at its peak. Today, however, thanks to the conceptual acumen

of visionary hotelier lan Schrager and an interior revamp by design firm

Yabu Pushelberg, tle hotel now attracts a broader swath of habitu6s.
''lt's as appealing to a middle-aged tourist as it is to an

international fashionista or a local teenager with tattoos," says Glenn

Pushelberg, who, along with George Yabu, collaborated with Schrager's

design team to inject the hotel with shots of contemporary zip while

preservlng the bes: of its original character.

The designers began working on the project in 2010, after

a prior renovation c,fthe luxury hotel had languished during the

economic downturrr. Schrager and Marriott lnternational took over

to recast it as a flag:;hip property in the emerging EDITION brand for the

hotel chain. A design approach that would attract a diverse clientele

was part of the plan from the start.
''lt was imporl.ant to restore the ornate public spaces, but also

to add a layer of mcdernity with furnishings and art as a juxtaposition

to the traditional frame," Pushelberg says. "Mixing new elements into

the aesthetic palette allows people to appreciate the original structure

without feeling like they're in a museum and keeps the audience from

being narrowed."

Refreshed and reimagined public spaces

First constructed in a classical style as five adjoining townhouses

in 1835, the structures had been combined and converted into a luxury

hotel in '1909. Given the hotel's landmark status, the designers'first

step was to restore the faded luster of the common areas-including

the extravagant lobby, two bars, a restaurant, a dance club, and various

meeting rooms-while updatrng them and weaving them into the

present. "We thought about the moldings and wondered,'Do we paint

them, gild them. color them?"' Pushelberg recalls. "Finally, we made

the decision to keep them neutral and paint them a soft clay color."

Once the historic backdrop was refreshed, the designers set

a bright tone in the public spaces with modern touches. "We decided

early on not to put tricks, like voluminous drapes, into the interiors,"

Pushelberg says. "We also wanted to distillthe elements and carefully

considered how much English character to include," he adds. "lt's easy

to get into a contextual trap."

Pristinely edited contemporary strokes pepper the historic

common areas with the unexpected wit that Schrager s properties are

known for. tVost notable is the massive silver egg-shaped chandelier,

designed by German lighting designer lngo Maurer in the lobby. Other

energizing elements include Donald Judd-inspired sofas upholstered

in bright green velvet, black metal lighting and tables by Christian

Liaigre, leather-upholstered wingback chairs, and Salvador Dali-

inspired 24-karat gold floor lamps.

ln contrast to the history-infused common areas, the 173

guestrooms and 2,077-squareJoot penthouse are fitted out as purely

contemporary cocoons. Walnut- or oak-paneled walls set off
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Behind the reception
desk hangs a custom
reproduction of a 1773

Louis XV Gobelin tapestry.
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The London EDITION

Desrgners Yabu Pushelberg

with lan Schrager Company

Arch tects Shepherd

Construction with Denton

Coker Marshall

Client lan Schrager/Marriott
lnternational

u/here London

-.- Seven-floor hotel

Cost,/sf Withheld at client's
request

For a full project source

list. see page 154 or

visit contractdesign.com.

The London EDITION's 173

guestrooms and suites
(this page and opposite)
feature oak floors and
wood-paneled walls in either
dark walnut or light oak.
The effect is cozy, allowing
guests to feel as if they are

ssiling in their own private
yachts. Furnishings include
walnut desks and tables that
csntilever from the walls,

George Smith tufted lounge

chairs and sofas, and gold-leaf
baroque framed Hendrik
Kerstens photographs.

streamlined custom furnishings, while white mosaic walls wrap

the crisp, clean baths. "The idea was to create a clean yet cozy feel,

like a cabin on a private yacht-a respite from the streets of London,"

Pushelberg says. Before the London EDITION hotel opened in fall 2013,

Yabu Pushelberg had already begun to extend its collaboration with

Schrager and Marriott by designing rnteriors for two other EDITION

hotels currently under construction in New York and lvliami, where

the brand will be shaped not by visual continuity, but by ideas of

individuality, exceptional service, and lastrng comfort.
"The interiors of every hotel are unique," Pushelberg says."Yet

in each the design concepts are not about tricks, or bars, or nightclubs-
they're about style, substance, service, and social settings. lt's a more

mature approach to hotel design, and that's what people are responding

to now" And a refreshingly inclusive cross-section of people at that. c
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By lVichael Webb

Photography by

Simon Kennedy
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A sleek, revitalized restaurant
complements the British Museum

The restaurant, with its
central entrance and white
fabric canopy, occupies an

elliptical terrace that wraps
around the upper level of the
museum's Great Court.
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I
Great Court Restaurant

Des gner Softroom

C ent Benugo, forthe British
Museum

Where London

What /r,850 square feet
on one floor

Cost/sf Withheld at client'
request

For a full project source

list, see page 154 or

vis t contractdesign.com.

Great Britain celebrated the new millennium with a

flourish, constructing ambitious buildings across the

land, but the most impressive achievement may have

been the transformation of the British Museum,

London's most popular and prestigious institution.

Foster + Partners restored the inner facades of the

central courtyard and the circular reading room it

encloses, bridging the two with a glass roof to turn the

open space into a soaring atrium. Foster also designed a

restaurant on an elliptical terrace that wraps around the

upper level ofthe reading room. But the museum chose

to update and redesign the Great Court restaurant and

awarded the commission to Benugo, a company that

operates Testaurants in other cultural institutions, and

the London design firm of Softroom.

The goal was to make the space more relaxed,

inviting, and varied to appeal to visitors of every age and

taste throughout the day. "The previous environment

seemed rather chilly, even intimidating," says Fiona Ryan,

the marketing manager for Benugo, which also received

the commission for six other food outlets in the museum.

Softroom was a logical choice because it had

collaborated with Benugo on a restaurant in a decorative

arts museum in Bath. Christopher Bagot, who co-founded

Softroom in'1995, rose to the challenge. "We've created

restaurants in the Victoria and Albert Museum and the

Royal Albert Hall, so we aren't overawed by working on a

large scale in listed buildings," he explains. "We feel we

can bring something new that will enhance them."

Creating an indoor piazza

Softroom's big design moves included the creation of a

single central entrance, animating the space by opening

up the kitchen and giving it a sense of warmth and

intimacy while exploiting the spectacular views.
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'he rounded becks of classic
"honet chairs (opposite,

op) echo the museum's tall,
rched window openings.
lpholstered chairs and
ranquettes (opposite, bottom)
rre covered in Knoll's AegeaA
,lue color in recognition of the
nuseum's Creek Revival

tyle.Dinerscan beseated r

rt standard-height dining
ables, high counters, the
rar, or in banquettes.
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The bar area (right in photo at
left) is defined by limestone
and silver-glazed tile. Canopie

cover the dining areas and

create the effect of an outdool
cafe. Though the designers
did not receive approval to
install artifical lighting beneat

the canopies, natural light
filters through the atrium
ceiling for a soft glow.

124 contractdesign.com JULY I AUGUST 201

"1

.t s
f/

,..,h

ff'

ffi

ry,W
I

,*. Il )-



(ey Design Highlights

fhe designers created the effect

lf an outdoor piazza by installing

ehite fabric canopies.

lpening up the kitchen gives

:he space a sense of warmth

rnd intimacy.

)iners can choose from a variety

)f seating options. depending

rn how formal or casual of an

rxperience they seek.

fhe neutral color palette

romplements the existinq

nuseum, with the exception

)f pops of blue in upholstery.

Softroom called for the installation of white fabric

canopies to shade the tables on rare days when the sun

beats down, while providing a sense of enclosure and

absorbing sound. A single colol Knoll's Aegean blue-an
appropriate choice for a Greek Revival building-was

implemented for the upholstery of banquettes and both

high and low chairs

The designers wanted to add golden tiles an the

bar and the kitchen, but the planning authority insasted

that they stay with Foster's neutral palette of whites

and grays. However, they enriched that sobriety with

limestone, silver-glazed tiling, and marble mosaic

flooring. And they varred the uniformity of the seating,

creating four zones, each with a distinct character.

Classic bentwood armchairs, first produced by Thonet

when the museum was newly built, provide a flavor of

a Viennese cafe, and their rounded backs echo the tall

windows that offer views down into the newly restored

reading room. Other diners can slt at the bar or enjoy the

bustle of the kitchen for a quick snack or afternoon tea.

"The Great Court resembles a classical piazza, and

I wanted people to feel as though they were sitting under

an umbrella in St. N,4ark's Square and being a part of the

space," Bagot says On a fine day, the illusion of being

transported to ltaly is convincing, and at night the spell

is intensified. While the restaurant relies on the ambient

lighting in the ceiling vault-Softroom was not allowed

to incorporate lighting into the canopies-standard

lamps can be brought in when the restaurant hosts

evening events or is rented out for a reception.

Reaching consensus through compromise

The new design of Great Court had to satisfy the

museum, the planning authorities, and English Heritage,

which is the official custodian of historic monuments.

Design decisions were heavily scrutinized. For example,

Bagot wanted to cut away the canopies to reveal more

of the glass rool but that proposal was rejected. "lt took

three years to achieve general agreement on the design

and bring it to completion. Things that are fixed are

subject to planning permission, so we left contentious

items, such as the banquettes, freestanding," Bagot says.

However, Softroom has achieved most of what

it set out to do, adding another layer to the spatial

complexity and restrained architecture of this

glorious indoor piazza. c
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The once-moribund library in Wisconsin's
capital is dramatically brought ro life by MSR

a:,

Home to the state capital and the flagship campus
of the state's university system, Madison, Wisconsin,

is known as a progressive, civic-minded community
that is culturally aware and focused on the needs
of its citizens. Until recently, though, the Madison
Central Library plainly did not reflect that ethos.
The uninviting, dated 196Os structure was seemingly
closed off from the rest of downtown Madison and in
dire need of an update inside as well. A renovation
and addition has dramatically transformed the
library to coincide well with the city that it serves.

The city of Madison initially planned to
demolish the unloved Central Library structure
and move forward with a developer-led scheme for
a mixed-use building with offices, retail, and a new
library on the top four of eight floors. But the
libraryb leadership didn't like the concept of
potentially being above ground level, and the
proposed deal with the developer fell apart as

architecture firms interviewed for the job,

Minneapolis-based MSR was selected to design
the rejuvenated library, with Madison-based

By John Czarnecki

Photography by

Lara Swimmer
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The Madison Room (previous

spread) is a new space both for
reading and for events. The

colorful piece of art, Stacked
by Niki Johnson, on the far wall

is composed of bookends
previously used in the library.
The Madison Room opens onto
an outdoor terrace (opposite,

top). Artists Roberto Behar and

Rosario Marquardt designed

the LED-lit sculpture Ouestion

Mark (opposite, bottom).

The once-bland, inward-
facing library (far right two)
was thoroughly redesigned
with spaces that include
casual seating (above) and
signif icantly more glass
(right) on the exterior to
engage the downtown street.

Madison Central Library

Architect and lnter or

Deslgner MSR

Associate Architect Potter
Lawson

C re nt City of Madison

Wlrcre Madison, Wisconsin

\,1,/hat 119,260 total square feet
on four floors

Cost/sf 5164

For a fu proiect source

ist, see page 154 or

vrsit contractdesign com
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i Entrance

2 Help desk

3 Cafe
4 Bookstore
5 Madison Room
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Teens'area
Children's area
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Gallery
Green roof
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Potter Lawson serving as the associate architect.

From the start, MSR developed a concept to

redevelop and redefine the original building, and

that won over the library's leadership. "lt was my role

to really push not just the status quo, but the project

too," says MSR Principal Traci Lesneski. "We needed

to push it a little further, trying to find opportunities
within the existing building."

Creating a public destination
The S30 million transformation, including a

25,000-square-foot expansion, incorporates an

increase in the library's conference rooms to 22

overall, increased space for children and teens,

an art gallery and community room, and public art

enlivening the interiors. "Creating a destination

library with many places to gather for groups

large and small, a center for activity, and places

for hands-on learning: Those were the goals,"

Lesneski says.

The exterior had been foreboding, a part of

a block that was, overall, not pedestrian-friendly.

MSR's solution created more glass openings,

allowing the interior to be more visible from the

street, and the library is now a key component in

revitalizing what was a declining part of downtown,

A new glass atrium, welcoming entrance, large

window openings, and LED-lit exterior wall panels
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ln the children's area,

custom bookshelves are

at child height, and Pods
we.e design€d to light up

when a
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Functional art pieces called
Willow Pods (above), designed
by Tom Loeser and Dave

Chapman, are welcoming for
children and parents to sit in.
Also in the children's area, light
fixtures resemble clouds
(right), as the overall design is
meant to evoke a meadow.

that change color enhance the street presence.

lnside, an open stair was intentionally placed along
the glazed perimeter so that people outside can
see people moving inside the building.

Art, fixtures, and furniture enliven spaces
A two-story, metal sculpture with 372 LED lights,
Question Mark by Roberto Behar and Rosario

Marquardt, faces the exterior from inside, and is part
of an ambitious public art program that energizes

the building with many pieces by local artists. ln
the children's area, artists Tom Loeser and Dave
Chapman created pieces calledWillow Podslhat
children and parents can sit in.

132 contractdesign.com JULY I AUGUST 2014
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,ey Design Highlights

he architects reconceived a

brary building once considered

)r dernolition.

ub|c art by local artists is

trategically lnstalled throughout

re interior spaces.

'he Madison Room, an art

tudio, cafe. and bookstore help

) redefine public space in

modern library.

\ children's area includes
pecial pods for seating.

one of the art pieces in the
building, Stack r.25 by Heath

Matysek-Snyder (above, right),
takes furnishings and objects
from the old library and

reconceivesthem in a wall
with firewood. A series ot
walnut veneer screens (right)
slide on motorized reils to
close off the library from the
open atrium when events are

held after hours.

The whimsical children's floor, which has

become a destination for families, evokes an open

meadow with dappled sunlight and vibrant colors.

It features light fixtures that resemble cloud

formations and reading nooks that light up when a

person crawls in. Living room-like spaces on the first
and second floors have ample daylight, comfortable

seating, and many integrated power and data

plug-ins. Throughout the library, glass-enclosed

meeting rooms can be reserved for individuals or

groups. For the many after-hours events, custom-

designed walnut veneer screens that slide on

motorized rails can close off the library from

the open atrium.

A long, linear space in which to sit and relax,

the new third-floor Madison Room is now a library

highlight and can be an event space. Three weddings

have been conducted in the space so far, and 10

more are booked. "We have the public to thank for
inspiring some of the best features of the building,

like the Madison Room," Lesneski says. "Through

the public sessions, we heard over and over that
places to meet, gather, and celebrate as a community

were of paramount importance, and that's exactly

what the Madison Room has become."

On track for LEED Gold for New Construction,

the library is no longer a dark building solely housing

book stacks; it's the community's new soul. A studio

space for crafts and art creation called the Bubbler

Room and Media Lab, where an artist-in-residence

can collaborate with visitors in hands-on classes,

further enhances the library.

"lt's really become a stage or platform where

individuals can share their expertise. I see the library

as an experience now," says Greg Mickells, the

director of the library, which experienced a 27

percent increase in visits in its first three months

after reopening in fall 2013. "Our vision is that the

library is a place in which we want people to learn,

to share, and to create." c
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Galbraith Hall at UC San Diego

Architect Kevin deFreitas
Architects

Cirent University of California,
San Diego

Where La Jolla, California

What 3O,OOO total square
feet on two floors

Cost/sf 5243

For a full project source

list. see page 154 or

visit contractdesign.com.

How does one respect and update a midcentury modern brutalist

building, insert a new lecture hall in the middle of it, and also design

a new means to allow daylight to permeate much of the dynamically

reconceived interior? San Diego architect Kevin deFreitas showed

how in the renovation of Galbraith Hall at the University of California,

San Diego (UCSD).

Originally designed by Deems Lewis Martin & Associates in 1965

as the campus library, the building was based on a California versron

of a heavy brutalist style, with expressive concrete structural elements

and a ubiquitous three-foot-deep waffle slab. lnside, the original

architects had placed a large, square, two-story reading room in the

center with a clerestory and skylights to flood the interior with daylight

Recently, though, the university chose to renovate the building

and place a 417-seat lecture hall in the core. That decision was

seemingly at odds with the natural daylight entering the center of

the structure from above. For deFreitas, who was initially hired by the

university only to undertake a feasibility study for the project, the
preservation of the clerestories and skylights became the central

organizing principle for his winning bid to design the project.

Preserving light and views

lnstead of closing in the central space to create the dark environment

necessary for a lecture hall, deFrettas proposed a box within the box to
allow shafts of daylight to spill down the surfaces of the exterior of the

hall and continue to activate the heart of the building. This was

especially critical, in deFreitas's view, since the building has many

enclosed spaces along its perimeter for different academic

departments-including two enclosed student study spaces, three
practice studios for the department oftheater and dance, shared

conference rooms, and academic office space that close off views

to the outside from the central circulation areas.

"This building was all about reduction," says deFreitas, referring

to a misguided 1998 renovation that had placed dropped ceilings unde

the waffle slabs and added many interior partitions. "The daylighting is

what fundamentally makes this building extraordinary, so we did a lot

of stripping back, painting the waffle slabs white, and removing carpet

to expose concrete floors."

The exterior of the lecture hall is completely enclosed with

faceted metal panels, slanted at seven degrees to improve interior

acoustic performance, as well as to allow daylight to filter down

from above. A lightweight steel frame for the panels is connected to
the concrete post-and-beam waffle slab structure that underpins the

IE I U
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food panels line the lecture
all, which contains 417

)ats. Galbraith Hall was

uilt in 1965 with a concrete,
rutalist structure (opposite,

)p). lt originally served

s the campus library
)pposite, bottom).
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Section Floor Plan

i Entrance

2 Lecture hall

3 Study room

4 Practice studio
5 Conference room

a Faculty office
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Key Design Highlights

Unnecess6ry elements such as

dropped cei ings from a previous

renovation were stripped away to

celebrate the building's simple,

brutallst features.

in transforming a central atrium
from a reading room to a lecture
hall, the 6rchitect's priority was

to preserve light and views.

Designed as a box within a box,

the new lecture hall is clad in

metal panels on rts exterior and

lined with wood on the interior.

Recla med wood adds warmth

and texture to perimeter study
spaces, wh ch a so incorporate
punches of color.

Seating nooks (below, left) and
a variety of places to study
seated or standing (below,

right) were thoughtfully
incorporated. Reclaimed
timber surfaces throughout
the renovated interior contrast
with smooth concrete planes of
the existing building. Fritted
glass walls (opposite, top)
keep an open feel between
the lecture hall and the atrium.
A staircase connects the
second and third floors of
the lecture hall (opposite,

bottom right).

ground level, which is actually the second floor. Galbraith Hall has a

basement, a partially buried first floor, and two above-grade floors. All

of the 30,000-square-foot renovation construction occurred while the

two lower levels were fully occupied.

The interior of the lecture hali is wrapped in wood panels, with

a perforated metal ceiling laminated with wood and concealing sound

batting behind it to help achieve the 30 NTC acoustic rating the

university demanded. A new staircase connects the second and third
floors and is adjacent to an existing elevator that is now surrounded by

reclaimed timber. Although the architect originally wanted a bamboo

garden next to the staircase, maintenance concerns resulted in an art
installation of metal bands that mimic the feel of bamboo.

A warm environment in which to teach and learn

Reclaimed wood also defines many of the 24-hour study spaces that
were renovated along the perimeter of the buiiding. deFreitas likes the
juxtaposition of the rough wood with the crisp detailing of the lecture
hall's metal panels. Surfaces within the 24-hour study spaces were
painted bright colors such as yellow and red to reduce the institutional
feel of the building. Glass partitions, with a variety of frit patterns, keep

the spaces open to the interior core. "N.4any of these young students ar(

studying core sciences and taking classes like organic chemistry,"

deFreitas says. "So we wanted to create something more natural,

warmer, and familiar for them in the study areas."

The university considers the project, which is certified LEED Golc

a success, and the much-needed lecture hall is continuously in use by

faculty. Joel King, UCSD's campus architect, says the design preserved

the building while taking it to another level. "Not only did we gain a new

function, but we brought improvements to the rest of the building
vicariously," King says. What most impressed King, howevel was

deFreitas's ability to bridge the gap between drawings and fabrrcation:

Kevin is Iike a craftsman and an architect." c
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FEATURE Goworking is a growing trend throughout the U.S.,
and it is impacting the way we work

Where do you work? For most with a desk job, the
answer used to be the off,ce, home, or even a coffee
shop. Today we have another, increasingly popular
option: coworkirg, a shared work environment
for those working independently. Less than a
decade ogo, coworking appeared as an alternative
workplace model. Focused on collaboration and
community, coworking has grown rapidly in the
intervening years, greatly shaping how we work
as well as expectations of workplace interiors.

According to the online coworking magazine
Deskmag, the flrst designated coworking space
opened as a nonprofit co-op in San Francisco in
2005. Spurred by a rising independent workforce,
a recognized disadvantage of long-term office leases,
and a human need for connection, approximately
600 coworking spaces were open by 2010. Steve
King of Emergent Research estimates that 3,200
coworking spaces exist globally today, with roughly
l,2OO in the United States alone. He predicts
that the coworking industry will continue this
rapid expansion, growing at a rate of 40 percent
annually for the next five years. "That means 12,000
coworking spaces in 20L8," says King, '\nrith one
million members across the world."
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Today's coworking spaces offer members a place

to work alone but together, within a collaborative

community of like-minded individuals. Coworking

spaces vary greatly depending on ownership-either
individual or corporate-and intended membership,

ranging from general to specialized. Membenship

commitments are typically month-to-month,

and relaxed, open layouts with informal table

arrangements characterize most facilities, ln

addition to kitchen areas, conference rooms,

and dedicated suites, some feature spaces filr
different kinds of work-lounges for collaboration,

small nooks for contemplation, or booths for
private conversations. Amenities such as game

stations, meditation rooms, educational events,

and regular happy hours add to the coworking

interiors' unique identities.

All shapes and sizes

Most coworking spaces are privately owned, with
one or two locations, Some are generalist spaces;

Office Nomads in Seattle's Capitol Hill neighborhood

and BLANKSPACES, with two sites in Los Angeles,

are open to anyone. Other coworking facilities
cater to specific kinds of workers, such as writers
(San Francisco Writers' Grotto), technology

entrepreneurs (Tech Ranch in Austin, Texas),

and craftspeople (Artisan's Asylum near Boston), or

to workers with certain interests, like rock climbing
(Brooklyn Boulders in Somerville, Massachusetts).

Some coworking spaces-such as Chicago's

1871, a hub for digital entrepreneurs-curate

Located in The Merchandise

Mart in Chicago,1871 is a

coworking space that caters
to digital entrepreneurs. The

design of the space-which
includes bold pops of color
agsinst an otherwise industrial
material palette-was led by

Todd Heiser, a design principal
at Gensler's Chicago office.

membership based on industry affiliation, 1871

opened in 2012 and occupies 5O,00O square feet on

the 12th floor of Chicago's Merchandise Mart, and

willsoon expand with an additional 25,000 square

feet. The name 1871 reflects Chicago's phoenix-like

rebirth after the city's great fire in 1871. The

innovation and collaboration that characterized

Chicago's reconstruction likewise guided the

coworking facility's design, led by Todd Heiser,

a design principal at Gensler's Chicago office.
To craft 1871, Heiser's team explored a variety of

collaborative work environments, conferred with
intended users, and drew on Chicago's rich cultural

legacy. Today the space houses 250 startups and

about 400 total people. Companies that got their
start in 1871 include SpotHero, an app that matches

people with parking spots, and Caremerge, a

company that coordinates healthcare for seniors.

Another curated coworking space, and

perhaps the most elite, is New York's NeueHouse,

designed by hospitality firm Rockwell Group.

Billed as "a private membership work collective,"
NeueHouse caters to individuals and small

companies in the realms of fashion, design, art,

film, and publishing. A curation committee screens

applicants, handpicking members to assemble a

diverse crowd of well-heeled creative professionals.

Prices run high: A shared-desk membership at a New

York coworking space averages $350 a month, but
an equivalent membership at NeueHouse is 51,300.

NeueHouse locations will open in Los Angeles and

London by the end of 2014.

Alongside these privately owned coworking

spaces, large-scale providers are expanding rapidly.
Two examples are NextSpace, a coworking provider

with nine locations across California, and New York-

based WeWork, which has 18 U.S. locations and will

have one in London by the year's end. lmpact Hub,

formerly Hub, began in London and is now in six

continents with 45 locations,12 of which are in major

.ral
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U.S. cities;20 more sites are on the way worldwide.

While limited in number, such chain providers'reach

and marketing prowess have raised awareness of the

coworking trend, contributing to its swift growth in

this country and abroad.

Freelancers, small businesses, and beyond

For independent workers, coworking spaces provide

a focused, community-driven, and cost-effective

environment. ln addition to a ready-to-go home base,

coworking facilities offer a professional and stable

setting to support evolving and established

businesses. Members aren't locked into a long-term

lease, so they can relocate and expand as needed.

ln addition, the built-in community offers much

needed emotional and practical support, Some

facilities even offer technology and personnel

resources to help with everything from search

engine optimization to securing health insurance.

While freelancers, contractors, and small-
business owners top the list of original advocates,

coworking spaces also appeal to others, For some

larger organizations, coworking provides an

attractive solution for temporary office space.

When the American Society of lnterior Designers
(ASID) sold its building in Washington, D.C., it
turned to WeWork to provide an intermediate office.
ASID leadership hesitated to sign a 10-year lease

and build out a new space, especially since the
organization is in the midst of re-envisioning its
future. Three months ago, ASID moved into
WeWork in Washington, D.C.'s Chinatown, where

it plans to remain for roughly a year and a half
as an interim solution while it procures a more

permanent office.

"WeWork's startup mentality has made

a tremendous impression on us as we work through

the reinvention of ASlD," says Randy Fiser, ASID

executive vice president and CEO. He describes

the coworking space as a highly stimulating

environment for ASID's team of 25, who work

alongside entrepreneurs, designers, and even a

hypnotist/magician. ln addition to benefiting from

the collaborative and innovative atmosphere, Fiser

and his colleagues experiment with WeWork's

variety of spaces to determine how they work

best-knowledge that will inform the configuration

of ASID's next permanent office, With the learning

and social opportunities and the cross-pollination

of ideas, "the intrinsic value of our time at WeWork

extends far beyond the financial," Fiser says,

While ASID's WeWork adventure is temporary,
other firms view coworking as a long-term solution,
Designer Dror Benshetrit, founder of Studio Dror,

struck an agreement to occupy the top floor of
WeWork Soho West in New York. Benshetrit

renovated the 13,0OO-square-foot space, dubbed
WeCross, to accommodate a "dream team" of design

professionals. His firm of 15 now works alongside

20O potential collaborators, including graphic and

interior designers, landscape architects, lighting

specialists, animators, lT consultants, and engineers.

"Our relocation to this space was motivated purely by

the idea of collaboration," says Benshetrit. lnitial
concerns about coworking space, including

inconsiderate neighbors and intellectual property

protection, were "old-fashioned, and the list of the

benefits keeps growing," he says. Benshetrit

envisions this innovative coworking environment

as an enduring situation for Studio Dror.

Work-lile mash-up

The popularity of coworking goes hand in hand with
a shifting attitude toward work. Lois Goodell and

Dave Madson, respectively principal and associate
principal at CBT Architects in Boston, note the
strong push to move beyond the traditional and

do things differently. "lnspired by the collegiate
model of social interaction and supported by the
tech explosion and the recent recession, this
entrepreneurial ethic translates into the need for

Designed by Rockwell Group,
NeueHouse in New York has
a high-end hospitality feel.

A curation committee screens

applicants before accepting
them into the community
of creative professionals.
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WeWork provides coworking
space in 18 locations with
unconventional f urnishings
and amenities, including
Wework South Station in

Boston with a swing table and

shuffleboard table (top and

middle left), wework Charging

Bull Lower Manhattan with
booths and picnic-style

conference tables (above),

and a Wework location in
San Francisco that also

has a shuffleboard table.
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affordable office spaces that are collaborative,

focused, and fun," Goodell says. And as companies

look to attract and retain younger talent, coworking

spaces highlight attributes that are increasingly in

demand-flexibility, interactivity, and mobility.

Contract's2011 Designers of the Year, Verda

Alexander and Primo Orpilla, principals of the San

Francisco-based interior design firm Studio O+A,

note that coworking spaces are now influencing

the design of corporate offices. To encourage idea

sharing and innovation, various corporations are

installing coworking-modeled spaces for their
own employees to use. Taking it a step further,

"some companies intentionally program coworking

space for others to occupy," Alexander says. For

example, in Studio O+As design for AOL's West

Coast headquarters in Palo Alto, California, the
ground floor was earmarked as a coworking space

and is now occupied by a Stanford University

sponsored incubator.

Moving beyond the workplace proper,

coworking spaces are now showing up in residential

complexes. At Vara, Studio O+A's multifamily San

Francisco residential project, the lobby contains a

coworking area for residents. And interior designer

Krista Ninivaggi, Co ntract's 2O14 Designer of the

Year-who has established her own firm, K&CO, in

a New York coworking space this year-is designing

a similar space within a new Philadelphia multifamily
residential project. As she considered many

coworking spaces within which to set up her own

practice, though, Ninivaggi discovered that many

have a downside for interior designers: a lack of
space for product samples and large-scale drawings.

The trend of incorporating coworking spaces

into the residential realm represents a true blurring

of work-life boundaries, and this merger of work and

life appears in coworking office design. Devin

Vermeulen, WeWork's creative director, emphasizes

the residential aspects of their commercial spaces.

"We intend to make you really feel at home, to make

your office as comfortable as your home so you

aren't counting the hours until you leave," Vermeulen

says. "We create flexible and free environments that
make workers happier,"

A paradigm shift for business and real estate
As coworking grows in popularity, it will impact not

only corporate office design but also real estate in

major cities. ln addition to creating coworking-like

areas in their own offices and coworking spaces for
outsiders to occupy, "corporations are realizing that

long-term leases and fixed office space, at least

at the former scale, are unneeded," King says.

A few forward-thinking companies now

incorporate coworking spaces within their offices to
accommodate some employees, using applications

such as LiquidSpace-an online marketplace that
matches people with open desks, This benefits

workers, who can choose where they work.

Companies such as Accenture are doing this, and as

a result are reducing overhead by downsizing fixed

office space. And businesses with formerly empty

space create a source of revenue and a more vibrant

work environment,

Coworking's impact extends beyond the

consumerization of workspace to the ways we

work.'As a culture, we are learning different ways

of working-redefining how, when, and where we

work," Ninivaggi says.

An embodiment and a reflection of this new

attitude toward work, coworking interiors will

influence a new generation's expectations for the

workplace. "We are firm believers that, in terms

of business," Vermeulen says, "coworking is a

paradigm shift." c

The West Coast headquarters
of AOL in Palo Alto, California,
features f irst-f loor coworking
space and a coffee cafe

designed by studio O+A.
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t
A variety of seating options
are available in a Nextspace
location (above). The

developers of a multifamily
residential development called

Vara in San Francisco engaged

Studio O+A to design its public

spaces, including a coworking
area for residents that includes
an outdoor courtyard (left),
and a cafe (bottom).
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2014
lnspirations
AwardsWinners
The winners of the 2014 lnspirations Awards-sponsored by Tandus

Centiva and presented by Contract-were announced in a ceremony

on June 8 in the Tandus Centiva showroom in Chicago. The awards

recognize a commitment to social responsibility in commercial

interiors, using design to improve the quality of life for those in need,

Winners of the sixth annual lnspirations Awards were recognized

for their work completed for clients that are a worthy cause. The

clients, in turn, received a generous grant from award sponsor Tandus

Centiva. Twin Cities Habitat for Humanity in St. Paul, Minnesota,

by Gensler's Minneapolis office received a $5,000 grant in the built
project category, and the Hawai'iWildlife Center by RuhlWalker

Architects received a $1,0O0 grant in the practice-based initiative
category. Since the inception of the lnspirations Awards in 2009,

nearly S50,0O0 in grants have been awarded.

The 2014 competition jurors were: Katherine Darnstadt, AlA,
founder and principal of Latent Design; Kim Hong, llDA, interior
design director at granum a/i; and Paul LaBrant, llDA, director
of interior design at GSC Architects.

COMPETITION: INSPIRATIONS AWARDS
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IE

buik proiect winner

if !teit Twin Cities Habitat for Humanity

\'r'.ere St. Paul, Minnesota

Desrgfer Gensler

The new home for Twin Crtres Habitat for Humanity
(this page and opposite) creates a nelghborhood

hub for housing resources in the community. The

design by the Minneapolis office of Gensler is

inspired by local examples of affordable residential

shelters and the urban context of St. Paul.

Developed on a former brownfield site, the design is

functional. and draws from rnfluences of culture and

community. The jury praised the project s blending

of architecture and interors, calling the approach
,verycomfortable with designthat celebrates

community pride and individual pridel'
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COMPETITION

Project Hawai'i Wildlife Center

Where Halaula, Hawai'i

Designer Ruhl Walker Architects

This project is the first wildlife recovery and
rehabilitation center in Hawai'i dedicated to
the islands' endangered native wildlife through
hands-on treatment, research tralning, and

scientific, environmental, and cultural programs.
Design services were pro bono with donated
materials and collaboration with the community.
The building's Iorm is an abstract on of the
archetypal Hawaiian commercial architecture,
with a strong formal presence that speaks to the
seriousness ofthe organization's mission. The lury
was inspired by the restraint used in the design
that allowed the organization to reach its goals.
"The editing eye and appropriate use of materials
was very keen on this project," the jury said.
"We enjoyed the prolect from a full-story
perspective of educat ng the community about
not only wildlife, but also about how architecture
can respond to a site and its environment."

#€
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lf it's new and innovative, you'll find it at Greenbuild. Join us as the
green movement marches into I'lew Orleans this October!

Registration is now open. Visit www.greenbuildexpo.com today to
register!
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MAXIM'ZE YOUR IMMERSE
YOURSELFNVESTMENT

Greenbuild is the most cost-
effective way to view high-
performance products featuring
75O exhibitors, 23,OOO attendees,
160,000 square feet & specialized
pavilions.

Design your own curriculum with
our comprehensive education
program, including 2OO+
educational sessions, LEED
workshops, summits, opening &

closi ng keynotes, entertainment,
tours and special events.

select No.190 at ContractDesisn.com/readerservice 
Questions: ggg-529-1641 t y in fr 5\

l.l
F A EI a.

1T
L:--l sRL I

INABLE BUILDING EVET!
.-1

:/
I,t

:r
I

\
I

I ,I
ilq

,-t
-bL
0
o

t
*i

La:-d In

I
r

:'

tt//
,{jq F

t 0
I T

Cn

r
r
F

i

It3 }I

%Y
a

I

Discover innovation applications
& technologies - all in one place.

New features include a net-zero-
electricity demonstration home
on the show floor, a residential
pavilion, new education sessions,
and a new on-floor interactive area
called the product showcase.

SEEING IS
BELIEVING
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COMPETITION

Fro.lect The American Red Cross

Wherc San Francisco

Desrg ner SmithcroupJJR

The new San Francisco headquarters for the
American Red Cross represents a sh ft in work
style for the organization due to its open plan with
no private offlces. Spread across two floors and a

mezzanine level, the flexible space encompasses

everyday work and serves an emergency disaster
control center. 'Consistent with the company's
ethos. it is humble and straightforward," the jury

said. 'One might think that nonprofits always

have to have spaces of secondary quality, and this
works counter to that mind-set.'

Prolect Artists for Humanity

Where Boston

Designer Artaic

Artists for Humanity is a nonprofit that bridges

economic, racial, and social d visions by providing
underresourced youth with the keys to self-
sufflciencythrough paid employment in the afts.
The organization started in 1991 as a way to inspire
innerclty middle school students through visual
arts. ln a collaboration with Artaic. teens are
partnered with designers to create oriqinal mosaics
inspired by urban life. The jury enjoyed how the
project used the concept of graffiti to "empower

youth to use those energies in a posltive manner. lt,s

about conversations ofaft and technology and the
elevatron of a material that transforms communities.'

built prciect honorable montion

initiative honorable mention
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The Merchandise Mart, Chicago NeoCon.com

North America s largest design expositron and conference for commercial interiors
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DESIGNERS SELECT Textiles

Designers name their favorite new fabrics

Elizabeth Simpson Designtex Bespoke: Brite White Herman Miller: Hopsack Carnegie Fabrics: Cirque Couture

7
Owner

Studio Patina

New Orleans

"l would love to playthis panel fabric offold plaster

or other historic finishes-what a great dialogue

between what we can achieve now and our
inherited built environment."

A good, dependable, solid color fabric is

indispensable. The hopsack weave in a strong,

timeless palette by Alexander Girard has been

reissued in 100 percent recycled polyester

and can be specified on the Eames Shell chair

once again."

"l just plain admire this design. Living in New Orleans,

the humidity causes textiles to quickly decay.

Xorel-made from polyethylene fibers and now

bio-based sugarcane, too-rectif ies this."

Arthur Garcia-Clemente Unika Vaev; Chunky Maharam; Blocks Designtex: Wallace + Sewell Collection

Associate

VOA Associates

Chicago

"The hand-woven aesthetic and three-dimensional

texture ofthis wool blend are exaggerated and

larger than life. What appears as a solid fabric from
afar reveals itself as an intricate pattern of three

contrasting yarns, ranging from vivid colors to elegant

neutrals. This is a textile that invrtes you to get

close and experience the beauty of the weave."

,This 
design by Scholten & Baijings is distinguished

by its minimal forms, gorgeous colors, and
incredible 330-inch repeat, which ensures that
each chair wrapped in this impeccably soft wool

will be a one of a kind."

"The traditional plaid motif is abstracted
with horizontal 6nd vertical bands ofall varying
dimensions in this luxurious lambs wool.
Sophisticated color combinations are a staple
of Wallace Sewell, and this colleclion rs one

oftheir best."

Paul Lewandowski Knoll Luxe: Arezzo Teknion Textiles: lntercept Pallas; Field Play

kn(
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Design Principal

SMRT Architects and Engineers

Portland, Maine

"This textile designed by Dorothy Cosonas

combines computerdriven printing and hand

manipulation for a high{ashion pattern with
no repeat. The rich Rorschach-like splotches
ofcolor on velvet make this a great pop'fabric

with a nod to abstract impressionist art."

"Developing the weaving pattern to produce

a panel and wall fabric with a more than 50-inch
repeat is pretty impressive. I like the way this
pinstripe likefabric, designed bySuzanneTick,
creates a retro wood-like texture in rich earthy
tones-very subtle and organic."

"The combination of a floral and a grid is a great

twist for this performance fabric. lt is a bit ofa cross

between midcentury playfulness and a more

modern digital organic. I love how it switches from
strong plaid to something right out of Andre
Heget s textile archive."

tekniontextiles.cor

Reader Seruice No.

pallastextiles.com
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designtexbespoke.com

Reader Service No.210

hermanmiller.com

Reader Service No.21l
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unikavaevcom
Reader Service No.213

maharam.com

Reader Seruice No. 214

designtex.com

Reader Service No 2i5
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Join us at HD Americas, the premier event dedicated to hospitality design in Latin America and the
Caribbean. See an exclusive selection of products specificaily created ior the emerging Americas
market and meet the mqst respected'hoteliers and designers in the region. Dont miss keynote

speakerArthur Casas, of Studio Arthur Casas, Sio Paulo; and our signature session Owners'
Roundtable:The Americas Analyzed.We cant wait to see ).ou Slptember l6- l 7th!

Ind

hdamericasexpG.com

Register today. Use code INTHEKNOW for a free expo pass.

Presented by

hosPit#Ya*'r'

ln a$ociation with
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Produced by
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Candela

High design. High performance LED

lighting for the urban streetscape.

Designed by Gonzalo MilS

@e
SANTA & COLE

Find us at landscapeforms.com or

contact us toll free at 800.290.6239

Select No. 127 at ContractDesign.com/readerservice
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Move walls.
Transform space.
At a moment's notice.

SEEYOND.COM
800.508.5455



IDEAS & INFORMATION

Select No.106

at ContractDesign.com/readerservice

To advertise in
Contract magazine's
ldeas & lnformation
sectioh, contact
Vito Salvatore

t:646-668-3765
email: vsalvatore@contractdesi gn.com

Select No.16 at ContractDesign.com/readerservice
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AIR.
YOU FEEL IT, YOU BREATHE IT.
Biofield lsn't ordirrr:ry blow-up furrriture. l1 iurn:
yoi.]r ve nue irrlc c rr"linci-bicwing cJream spocc:,
bath inda*r nnd cutdoor.

To advertise in

Contract
magazine's

ldeas &

lnformation

section,

contact
Vito Salvatore

t:646-668-3765
email: vsalvatore@

contractdesig n.com

CUMBERLAND
beautiful objects that work

Solitaire Table & Bench

www.cumberlandfurniture.com

Select No.51 at ContractDesign.com/readerservice

o
!
E
E
Eo

o

ffirffirl
erfiiam€riclls lle 800.729.0368

www.emudmericas.com

.,t.{
,

-i$l-
/ \-lLl -

t

Exclusivoly dislribuled in Narth Americd & Coribbeon if,y:

Stop Spol LLC www.stopspot.com 303.390.1652
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Any interior desigfl p.ojectthat was occupied

or frrst open for busrness no earlier than

January'1.2013. Older proJects will be

disqualified. Previus pubhcation is acceptabh.

(;al'll(;0llllts

O1 Large Office (25,O00 square feet and largei)

O2 Small Office(uptg25.0OOsquare feet) :

03 Hotels :

04 Restaurants

05 Healthcare

06 Retail

U / Educatron

Oe Public/Civic

09 Showroom/Exhibit

10 Spons/Entertainment

11 Spa/Fitness
.12 Historic Restoration

13 Adaptive Reuse

14 Sustainable (Green) Design

15 Student

Il,'Y()l rII\

You and your client wrll be honored at the
36th Annual lnteriors Awards Breakfast in

New York on January3O 2O15. Winners are

axpected to attend. Your project will also be
published in the January 2O15 issue of
Contract magazrne.

Note:Wrnners will be notified by October 3'1.

I zfi+. Rtl*innur. wilibe required to provide
professional-quality, high-resolution electrmic
prcject photographs, drawings, renderings.

and floor plans for publication and use at
the 36th Annual lntsiors Awards Breakfast.

A completed pmiectsource list of products

also wrll be required.

Flilldt:
Entry fees are S2a5 for the hrst project

'I ',

submltted. aad 5195 for each subseqrent prolect.

For ddsiqn school students or class ot 2014

graduates who submrt student work in category

15. th4 f€ is S?5 per project. Submit fee online at

contrFctdsrisrcom/intorioGawards.

tlort''Tt) l:rTnH

Go tolcontractdesign.com/interisawards by

Septqmber iZ 2014 to find more information on

the entry requrrements.

The eptry will include:
. Up tolio color photographs. Students can

submit renderings.

. At least one flmr plan for proiessional projects.

. A brief description of your prolect (no more than

500 words). rncludrng chent oblectrvs, design
progrim. square footage, budget, and date of
occupancy. Do not reveal your firm s identity in

this descriptioo. Students will indicate the name

of the schooi and assignment description.

NOTE: Both the aw6rds entry and the fee must
be received by Thursday, September 1Z 2014 at

contrFctdcsigtrrom/interldswards

For queslions email Associate Editor
Cody Calamaio, ccalamaio@contractdesign.com

,DAADLTNE OgltTl1.4

For more entry information, go to
contractdesi g n.com/interiorsawards

The 2015 jurors are:
Brian Graham, llDA
Creative Director at Graham Design LLC

Marc Herndon, ttDA
Associate Principal at RNL

Andre Kikoski, AIA
Principal at Andre Kikoski Architect

E.B. Min, AIA
Partner at Min I Day

Krista Ninivaggi
2014 Designer of the Year
Founder of K&Co.

I

presefrted by comraa



AD INDEX
Manufacturer
3N,4 Architectural Markets

3N,.1 Architectural Ny'arkets

Aceray

Allermuir Ltd

Amtico by Mannington Commercial

Antron/lnvista

Aquafil USA

Aquafil USA

Be Original Americas

BIFMA

Biofit Engineered Products

BOLYU

CF Stinson

CFTE

Cumberland Furniture

Davis Furniture lndustries

Delta Faucet

Doug Mockett & Co.

EMU Americas

ERG lnt'l

ESI Ergonomic Solutions

Forbo Fiooring Systems

Formica Corp

Gunlocke

Haworth Inc.

HD Americas 2014

lnscape lnc.

lnterface

lnteriors Breakfast Awards

J+J llnvision
KI

Knoll lnc.

K.R. lvloeller Associates Ltd.

Landscape Forms lnc.

Mannington

Mayer Fabrics

Metroflor

lr4odernfold

ModularArts@

Mohawk Group

Momentum Group
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Manufacturer
Neocon World's Trade Fair

OFC Desk

OFS Brands

OFS Brands

OFS Brands

Patcraft

Pi kington NA lnc.

Roppe Corporation

Safco Products Company

Sample Resource

Seeyond

Shaw Contract Group

SIMONSWERK North Amenca lnc

sitonlt seating

Staples

Stop Spot LLC

Stylex lnc.

Sunbrella

Takeform Architecturai Graphics

Tandus Centiva

Tandus Centiva

Tarkett

Teknron

Thonet

Toto USA lnc.

Trendway

Tuohy Furn ture Corporation

Universal Fibers

US Green Buildlng Counci

Wilsonart Contract

Wolf Gordon

TorZo Surfaces

Tr Kes

Universal Fibers

Wilsonart Contract
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Reader Service information is located at
contractdesign.com/readerservice.

This index to advertiser page location is published for reader convenience. Every effort is made to
list page numbers correctly. This listing is not part of the advertising contract, and the publisher is
not liable for errors or omissions.
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Pilkington Optiwhite" and Pilkington OptiView"

htrG
GROUP

No matter how ambitious your latest projects may be, you should have Pilkington Special Applications Glass in mind. Pilkington Optiwhite" low-iron float
glass is virtually colorless and has excellent light transmission, making it the ideal choice for applications where glass edges are visible or where

transparency and purity of color are desired. Pilkington Optiview'" blocks more than 99 percent of transmitted UV to protect interiors and content.

It also minimizes visible light reflectance to less than 2 percent compared to clear glass.

www.pilkjngton.com/na o email BuildingProducts.PNA@nsg.com o Call 800.221.0444

Select No. 2OO at ContractDesign.com/readerservice
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Pilkington Optiwhite- low-iron glass

Pilkington OptiView" anti-reflective glass
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RIGINAL'
Be Original is committed to initiating discussion on the importance of preserving original

design across Notth America through informational, educational and influential marketing

initiatives and consistent efforts to promote this agenda in various design contexts.
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WE BELIEVE IN

THE DESIGNER AND CREATORS

THE CUSTOMER

ORIGINAL DESIGN IS GOOD BUSINESS

PROTEGTING THE DESIGNER AND COMPANY

CREATIVITY

GOOD DESIGN MAKES A DIFFERENCE

THE FUTURE OF DESIGN

AUTHENTICITY

TRUE PARTNERS

BEOFIG I NALAMERICAS. COM

E]TIJE
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Patricia Urquiola and Giulio Cappellini
Discuss Openest and the State of Design

PERSPECTIVES

The Openest Collection by Patricia Urquiola

for Haworth was named Best of Competition
at the 2014 Best of NeoCont Awards (page 52).
While the collection took top honors in June, the
design of Openest has been in development for two
years. ln a discussion conducted in collaboration
with Haworth, Urquiola shares her thoughts behind
the process of her innovative collection with Giulio
Cappellini, founder of the Cappellini brand.

Patricia Urquiola: Giulio, we've known each other
for a long time, and I wanted to have a conversation
about how things have changed in the world-the
way we work, the office landscape.

Giulio Cappellini: The global atmosphere around
us is changing a lot. To be a designer, it,s not enough
just to do a new product, because in the market there
are thousands of nice products. Today, the most
important thing is to try to design new landscapes.
Urquiola: The opportunity Haworth gave me has
been interesting from the beginning for me. I really
saw the intention of what they asked me to do. The
name of the project, which is Openest, is a kind of
oxymoron. At its heart it is a nest, but it's also open
as a system and is a hybrid.
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Cappellini: I was impressed by your way of thinking
globally: No more plastic laminates but a very warm
atmosphere, a lot of natural wood, a lot of wool,

a very nice palette, soft colors. And just looking
at your project, I see this idea to create more intimate
places. Sometimes we work alone. Sometimes we
work with many people.

Urquiola: Flexibility, tthink, is mixed with the idea
of comfort-creating more kinds of comfort zones.

People, when they arrive at work, they need to feel
well. This idea was the first step in creating Openest.
Cappellini: You are using techniques that you could
not use 30 years ago. That's the most important thing.
That's the new way to design.

Urquiola: For the [Plume] screens, lwanted to
create a sandwich with one material, When you need

to dismantle the piece, everything is polyester,
which is recycled material.
Cappellini: We are not so young, but we have
fantastic things to do for the future. Many times,
they say everything has been done in design.
Urquiola: No, that is a lie. Design is a discipline that
is especially connected with society. And in the
moment that society is in evolution or involution, the
design follows that. We will have many other ways to
sit for work, to speak, to sleep. We will have many
new ways to eat. Things are going to evolve every
day because we are evolving in society.

160
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