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The fiber industry has seen its share of change, but nothing like this. The ECONYL

Global Collection provides your choice of 138 amazing colors-the best of the old,

alongside the best of the new. And for the first time in history, every choice is

10o% regenerated. econyl.com I aquafilusa.com
Select No. 203 at ContractDesign.com/readerservice
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Chicago Designers' Favorite Places
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Exhibitor List

What You Can Expect

NeoConvergence

NeoCone lsthe commercial nteriors industry's

most important annual event-bringing together
the right people, the best products, and the most

innovative ideas.

Neoconnections
With more than 700 exhibrting companies

and thousands of new product launches, NeoCono

provides unpara leled access to the latest and

most innovative so utions in commercial design.

Neoconversations
Wlth 50.000 architecture and design professionals

in attendance and a non-stop schedule of
industry events, Neocono offers endless network ng

oppo'lu-iries wrth the best n the bLs ness.

both existing colleagues and new collaborators.

NeoContent

Neocon@ is the best one-stop desttnatlon
for educational growth and desrgn insp ratton

Visit neocon.com for details on nearly 100

CEU seminars, association forums, tours,

and keynote presentations.

When

June 15-12 2015

N.londay and Tuesday;9 a.m to 5 p.m.

Wednesday:9 a.m. to 3 p.m.

'Reglstration will be open on Saturday. June 13,

and Sunday, June 14, from 8:30 a.m. to 2 p.m.,

and will reopen on Monday morning at 7:30 a.m.

Where

The Merchandise Mart
222 N,4erchandise f,4art Plaza

Chicago

For more information. visit neocon.com

Cover (from top):
Niwa bV JANUS et C e

Brnq by E an by uecca

Beat by Andreu World

Steeve by Arper

@

NeoCon@ is the largest commercial interiors show in North America, taking
place at The Merchandise Mart in Chicago since 1969. Now in its 47th year,

NeoCon@ remains the premiere platform for connecting, learning, and doing
business in the industry. The three-day event attracts nearly 50,000 design
professionals and showcases more than 700 leading companies. With more
than one million square feet of exhibition space, the show launches thousands
of new products and covers a spectrum of vertical markets including workplace,
healthcare, hospitality, retail, education, public spaces, and government. The
exhibition is complemented by first-class educational programming featuring
more than 100 accredited seminars, association forums, special events, and
keynote presentations that showcase leading industry and business experts.

f, fl ut fi r''\ r r dip {:} {i; 1,. ;/r

,)

&E Tilh & illrn EE C'!.;F

tAr
rG.T

{. tr t,

#

ifiifi,' r i'iIi

tl

ll

1l

lI rtl
trl
tll

I
T

:

1l
I, I

t
I

t;
l1

I1

1.1

t
a

T.E

t

FI
a,

a

t-
.ll

:
I

I
I

[!
E

!
I

I

I

{
I

at{

!I
I

1

I
I

I
a

!Ia

:!

&

rll
I



Neocon'2015

Patricia Urquiola Jason Silva

Designer and head of Studio Urquiola

oare Monday, June 15, 8 a.m.

Designer Patricia Urquiola was born in Oviedo, Spain, but now

lives and works in Milan where she operates Studio Urquiola.

Her designs of furnishings and other products are widely known

to be playful and poetic, yet pragmatic and functional-a creative

combination that is the magic behind her work. She comes

and goes through conventional time-rethinking, reinventing,

and creating anew The effect is a powerful reminder of the past

and exploration into the now, always creating a new experience

for the user. The Openest collection that she designed for

Haworth was named the Best of Competition in the 2014

Best of NeoCono Awards.

Presented by

IIDA
rNrrRror!.lG;i,r\

HAWORTH'

Futurist and host of National Geographic Channel's

"Brain Games"

olre Tuesday, June 16, 8 a.m.

Jason Silva is the Emmy-nominated host of National Geographic

Channel's Emmy-nominated series, "Brain Games," seen in over 100

countries. He is the creator of "Shots of Awe," a short film series

of trailers for the mind that serve as philosophical espresso shots

exploring innovation, technology, creativity, futurism, and the

metaphysics of the imagination. "Shots of Awe" has received more

than 13 million views. Jason also created the web series "Future of Us"

for AOL, exploring exponential technology and the future of humanity.

From 2005 to 201'1, Venezuela-born Silva was a presenteron the cable

network Current TV, where he hosted, wrote, and produced more than

100 hours of original content. An active and prolific global speaker,

Jason has spoken at TEDGlobal Google's Zeitgeist Conference, and

multiple events for lVicrosoft. lBlV, and Adobe.

Presented by

+.OFS BRANDSAMIRICAN
SOCIETY OF
NTIRIOR

D5S]GNERS
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Martin Lesjak and Anastasija Sugic

CEOs and creative directors of 13&9 Design

Lesjak is co-founder of architecture and design firm INNOCAD

oere Wednesday, June 17, 11 a.m.

lVartin Lesjak and Anastasija Sugic are the creative duo behind

13&9 Design, an interdiscrplinary Austrian design collective that
designs furniture, lighting, fashion, accessories, jewelry, and eyewear.

Lesjak ls also the co-founder of the architecture and design firm

INNOCAD, and he was named Contract magazine's 2015 Designer

of the Year for his work. He was the fourth Designer of the Year

from outside the U.S. in the award's 36-year history. The following

is a brief Contract interview with Lesjak.

In everything that you design, you say that you seek to embrace

"the soul of design." What do you mean by that?
LESJAK! For us, "the soul of design" means that we stTive to create

products or buildings with an added value. In addition to functional

and aesthetic criteria, this value is about emotion. We want to establish

things that are special-not arbitrary-and that people not only

use or possess but also lovel

What has the Designer of the Year Award from Contract meant
for you, INNOCAD, and 13&9 Design?

LESJAK: For me, personally, it is just an amazing experience that

makes me feel inspired and humbled at the same time. lt changed

our life, and we are still enjoying the accolade as a team. We gained

so much interest and media presence in Europe and the N/iddle East,

and it opened up new doors for both 13&9 Design and INNOCAD.

We get weekly requests for interviews, speeches, and new architecture

projects. Also, some very good international companies want

to collaborate with 13&9 on new products.

Are you pursuing work in the U.S.? lf so, what types of projects
are you going after?
LESJAK3 Yes! For INNOCAD, we wish to find more interested,

curious clients and partners for ambitious projects in commercial,

retail, residential, and hospitality architecture and interiors. For'13&9,

we would love to continue working with high-profile companies

on innovative, soulful products including interior furniture, lighting,

and fashion accessories.

13&9 Design has designed a variety of products, including
lighting, furniture, a carpet for Mohawk that debuts this
Neocon", as well as fashion. What types of products does 13&9

Design plan on producing in the near future?
LESJAK: We are working on an office furniture collection with

the Dutch company Artifort Lande Group that will launch this

June. We want to intensify our collaboration with Belgian lighting

brand Wever & Ducr6 for some new lighting collections. And

we are also in talks about collaborations in the field of hospitality

and residential furniture.

Presented by

AIA CHICAGO

\
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Martin Lesiak and

Anastasija Sugic (above,

photo by Markus Mansi)
pose in seating from the
Low Collection, designed for
VITEO OUTDOORS. Contract's
January/February 2015 cover
(above right, photo by Anthony
Tahlier) features Lesjak as

Designer of the Year. Microsoft
Vienna by INNOCAD (top

right, photo by Paul Ott) was
featured in Contrsct's July/
August 2012 issue.

contract
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Neocon'2015 Product lnnovation Celebrated
in the Best of NeoCon@ Awards

Welcome to the Official NeoCon@ Product Preview, presented by Contract! ln this
preview, we showcase a selection of the product introductions that you will see in

The Merchandise Mart in Chicago during NeoCono.

Sponsored by Contract, Merchandise Mart Properties, !nc., llDA, IFMA, and

McMorrowReport.com, the Best of NeoCon@ competition features 44 product
categories ranging from architectural products to fabrics and floor coverings to
workplace technologies. Last year, approximately 150 companies entered 41O

products in Best of NeoCon@-the most ever-and we expect similar numbers for
2015. All products entered into Best of NeoCon@ this year, as well as last year's

winners, can be seen on contract-network.com.
My colleague Eileen McMorrow, the Best of NeoCon@ competition director,

curates the right blend of interior designers, architects, and facilities managers

to serve as jurors-the jury is a cross-section of our readers nationwide.
Approximately 50 jurors review the products in 22 hours in the three days before
NeoCon@ begins. Readers should know that the product that wins Best of
Competition will have been examined, considered, and put to a vote of alljurors.

I hope you will find this special preview section to be useful as you plan your
NeoCon@ schedule, and look for more products in our June issue as well. All of the
Best of NeoCon@ winners will be featured in the July/August issue ol Contract.
Enjoy NeoCon@, and best wishes for a successful remainder of 2015!

Sincerely,
John Czarnecki, Assoc. AlA, Hon. llDA
Editor in Chief

2015 Best of NeoCono Award Winners'Breakfast

Date Monday,June15

Time 7:30 a m B:30 a.m.

Location The Renaissance Hotel

1 W. Wacker Drive

Fee SB5

The editor in chief of Contract magazine,

John Czarnecki, will announce the winners

of the Best of NeoCono competition while

a digital presentation features winning products

by category. Winners will accept their award

certificates and signage among industry peers.

Leadership of the companies that exhibit at

NeoCon@ will want to attend the event, at which

the winners in all categories will be announced

for the first time. Tickets to the Best of NeoCono

Award Winners'Breakfast can be purchased at

contract-network.com and will be available

until a week before the event (unless sold out).

best of

2015

Cciritract

Official NeoConr" Product Preview4



IMAGIilIE
A WORLD WITHOUT AIDS

T

BIF
DIFFA/Chicago Believe 2O15 The lmagine Ball

Date Saturday,June13

Time Cocktail reception at 6:30 p.m.; dinner,

entertainment, dancing, live appeal at B p.m.

Location Navy Pier, Grand Ballroom

600 E. Grand Ave.

RSVP 312.644.6412 or diffachicago.org

The 2015 DIFFA/Chicago Gala, The lmagine Ball,

will take business and industry leaders and

design enthusiasts on a journey to see what's
possible. lmagining a world without AIDS, this
black-tie event will feature a cocktail reception
followed by an exquisite dinner, live auction,

and live entertainment. All proceeds from the
gala will benefit Chicago-area service agencies

that provide assistance, education, and outreach
to those currently living with HIV/AIDS. Contract
magazine is the event's national media sponsor.
For more information, and to reserve your tickets,
call 312.644,6412 or visit diffachicago.org.

COOL llDA Black-Tie Awards Celebration

Date Sunday,June14

Time 7-11 p.m.

Location The Ritz-Carlton Chicago

160 E. Pearson St.

RSVP Email Aisha Williams at awilliams@iida.org

or visit www.iida.org/content.cfm/iida-cool-gala

llDA's annual COOL black-tie gala celebration

is a special evening to honor the winners of two
of the most prestigious competitions in the interior

design profession: the 42nd Annual lnterior Design

Competition and the 23nd Annual Will Ching
Design Competition. Prominent international interior
designers and global design manufacturers can

enjoy an evening of cocktails, dinner, and dancing

in the Grand Ballroom of The Ritz-Carlton Chicago
to celebrate the evening's award-winning design
firms and their outstanding projects.

BIFMA Annual Membership Meeting

Date Wednesday,JunelT

Time 7:15-7:45 a m. breakfast;

7:45-9:OO a.m. meeting

Location Holiday lnn lVart Plaza,

Wolf Point Ballroom (15th Floor)

Attendance By invitation only

Members of the Business and lnstitutional
Furniture Manufacturers Association (BIFMA)

and invited guests are encouraged to attend
the association's Annual Membership Meeting

to hear the state-of-the-industry and state-
of-the-association reports. For more
information, contact BIFMA at 616.285.3963

or visit bifma.org.

contract

ll)0l -/
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Neocon'2015

The 47th annual NeoCon@ will feature more than

7O0 showrooms and exhibitors at The Merchandise

Mart in Chicago. The following pages offer a preview

of products for commercial office, retail, healthcare,

hospitality, education, and government interiors that
will debut at NeoCon@ this year, including seating,

lighting, wall and floor finishes, desking, casegoods

systems, and textiles. As the prevailing trend toward

collaborative open office conf igurations continues,

manufacturers will introduce solutions that focus

on flexibility while promoting both comfort and

health for users,

1

I

1. Leland lnternational: Fly Table

Space 337 lelandinternational.com

Partnering with Lievore Altherr lvlol na, Leland

lnternational ntroduces the FlyTable collectlon,
wh ch features slim surfaces and rounded edges

that make the tops appear to float above slender,

tapered aluminum legs. The collection includes a

circular table with 30 , 36-,42-, or 4B-inch diameter

tops; a right- or left-handed L-shaped table, each in

three srzes; and rectangular and lozenge-shaped

tables each rn four sizes

Reader Serv r:e No 219

Official NeoCono Product Preview
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3. Elan by Decca: Bing

Space 3-101 e anbydecca.com

David Ritch and Mark Saffell of California-based

5d Studio designed the Bing collectron of seating

offered in three versions. Residential in fee. the

Luxe Lounge series is available in three styles,

including a wingback version with corresponding

ottoman. The mid- and high-back Work Lounge

charrs (pictured) are scaled for tight spaces and

come with optional castors and tabiet arms, while

the Bing Guest chair cozies up to a complementary

occasronal table with a wood, stone, or solid-

surface top.

2. Arper: Steeve

Space 339 arper.com

Italian manufacturer Arper introduces Steeve,

a modular seating system designed by Jean-Marie

Massaud. Steeve is available in bench, armchair,

and sofa components with padded cushions and

seamless back and arm covers. The components

can be customized in a range of fabrics, leathers'

and additional finishes with multiple base options.

Reader Serv cc No 220

5. Herman Miller: Distil

Space 321 hernrannr ller com

Todd Bracher designed Distii to function as a

desk or flexible worktable with a molded plyuood

top and solid wood iegs. Distil is offered with a

detachable. laminate-lined removable storage shelf

and inner drawer. The easy-to-assemble unit-
available with white ash, ebony, or walnut veneer-
includes cord management, is 30 lnches wide,

and comes in 48- and 60-inch lengths.

Reader Scrv ce No 223

3

4

5

4. HBF: Cheval

Space 3-87 hbf.com

The Cheval series of benches by Wout Speyers

blurs the line between bench. console. and table.

lnsoired by the designer's passion for Dutch

furniture from the 1950s. Cheval's multl-tasking

"less is more" form is linkable and availabLe in 20 ,

40-, or 60-inch lengths manufactured from wood

with an optional woo seat.

Reaier Servrce No 222

contract
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NEOCON. 2015 3rd floor

6. JANUS et Cie: Tiempo
Space 3-107 lanusetcie.corn

Barcelona-based architect and designer
Jorge Pensi created the Tiempo collection of
lnterconnecting chairs and tables for both indoor
and outdoor use. Joined with minimal connectors.
the {ounge modules comblne solid teak with a

proprietary teak veneer buffed to a satln finlsh,
more than 200 textile upholstery options,

and polished stainless steel iegs.
rieJCer Sar',, ce Nc 224

7. Mohawk Group: Moving Floors
Space 377 mohar,vkg roup.com

Designed by Mohawk Group in collaboration
with Contract magazine's 2015 Designer of the
Year N.4artin Lesjak's firm 13&9 Design, N/oving
Floors isa lineof 24 inch-square carpettiles.
The collection's varying patterns are designed to
create the dynamic effect of movement. Available
rn geometric patterns and solid textures, Moving
Floors ts made with Duracolor premium nylon fiber
on lVohawk's Red List free EcoFlex NXT backing.
Rearle. Serr .-.: iL I 2:5

8. Martin Brattrud: Felix
Space 347 martinbrattrud corrr

Lee Pasteris designed the Fellx collection of chairs
for N.4artin Brattrud, including an open metal arm
side chair, an armless side chair, and a stool. The
stool comes in counter and bar heights and ln mid-
back and high-back versions. Upholstery options
include fabrics by Kvadrat Maharam, Camira, and
Knol in a range of coJors.Theframes of thechairs
and stools are polished chrome and can be finished
with six powdetrcoat colors. The coilection includes
a side table with a stone, Corian, wood. or back-
painted glass top.
Rcacler Sr:rvrce Nc 226

Official Neocono Product preview
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lntroducing the Moving Floors Collection I To learn more, visit us at lleoCon Space j77 | M0HAWKGB0UPC0M | 800.554.6637

Select No. 65 at ContractDesign.com/readerservice



NEOCONo 2015 3rd floor

9. Nienkdmper: Bay

Space 365 nienkamper.com

Danish designers Busk+Hertzog created the
organicaliy shaped Bay as an upholstered lounge
chair availab e in many color and fabric options.

The soft, molded shell is supported by a tapered
base, which is available fully upholstered, veneer

wrapped, or with a painted finish.

Rcade. Ser,/ cc No 227

11

10. Turnstone: Shortcut

Space 30O myturnstone.com

The Shortcut chair provides a short-term seating

solution and is aimed at moblie workers. The
polypropylene cutout seat with nylon base comes
with a pneumatic handle and elbow rests Shortcut
s avai able in either a chair or a stool version. and

is offered Ln seven shell colors with a five-star base

in white gloss, platinum, or black. An optionsl
seat cushion can be specified in Steelcase

fabrics or a fabric of the customer's choice.

Reader Service No 228

10

rrt
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'11. Three H: Parkway

Space 345 three-h.com

Parkway is a multitasking benching system rn

brushed aluminum supported by a steel-enforced
structure. Designed by Jean Bourassa of euebec-
based Kaboum Design with the Three H team, the
collect on includes surface-mounted storage and
is available with a range offinishes including
laminates and fabrics. lnlaid wood surfaces and

beveled glass dividers are optional.
Reader Service No.229
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12. Steelcase: Brody WorkLounge

Brody WorkLounge creates a destination for
focus, and supports users in an "alert recline"

position. The seat provides upper and lower back
support, and an adjustable, angled surface allows

for optimal laptop or tablet use. The 42-by-60-inch

unrt is made from wood, fabric, and steel and

incorporates power, lighting, and storage.

Brody WorkLounge is available with or
without privacy and extension screens.

irr rt E&a
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BEAUTY

POWER
The Ashley collection, manufactured by

Group Dekko, is a sharp, clean, and thoughtfully

designed line of electric products. Featuring Duo

and Trio versions, each integrates seamlessly into

worksurfaces, conference rooms, and soft seating

to give workers the power they need, when they

need it most. Group Dekko USB ports feature 2.1

amps, the fastest charging speed currently available.

Come visit us at Neocon booth 7-4t0l
groupdekko.com | 800.357.5622

MEETS

Select No.193 at

3rd floor
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NEOCON! 2015 7th floor

15. Forbo Flooring Systems:

Marmoleum Striato

Space 7-6130 forbo ccrr

Forbo Floorlng Systems' Marmoleum Striato

marbleized modular tile I ne expands w th '15 new

colors in an organlc palette. The tiles feature

antimicrobial and antistatic properties and are

offered in three plank and square shapes that
measure'10-inches square, 10 by 20 inches,

and 20-inches square.

Rr-:der Qrrv rp Nr ? 3

13. Chilewich: Woven Plank Plynyl Tiles

Space 7-6030 chrlew ch.conr
Evocative of wooden floorboards, Chilewrch's

Woven Plank Plynyl flooring t les have an elongated,

6-by-36-inch shape withthe bi-directiona quality

of the woven materiai highlighting the edges. The

tiles feature antimicrobial protection, are available

with PVC-free BioFelt backing, and are made with

phthalate-free Terra Strand textiles containing 25

percent renewable vegetable content. They are

avai able in six weaves-Basketweave, lkat, Rib

Weave, Boucle, Reed, and Stripe-and 57 colors.

16. Borgo Contract Seating: Fila

Space 7-3054C borgo.com

Fila side and armchairs combine old world

cra'tsmans'rp w tn rmpercept,ole ergo^om cs to

create a modern and comfortable seatlng solution.

Rows (or "fila," rn ltalian) of wood spindles are

spaced to provlde comfort and support. The chairs
feature soId oak frames and powdercoated metal

rods support wood armrests. Custom stains are

available upon request.

14. Florida Tile: Thinner

Space 7-8097 f loridatile.com

Thinner is a collection of porcelain tiles that is

one-third the weight of traditional tiles and comes

in thicknesses from 3 to 5.5 millimeters and sizes

ranging up to 39 by 118 inches. lt can be applied

over existing tlles, making it ideal for large-scale

commercial renovations. The collection includes

Time/2.0, which comes in six solid colors; Restore,

which comes in four options with the look of

antique planks; and Aventis, which emulates

concrete in slx shades of gray and olive tones.

Reaoe. Servrce No 232

-
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The landscape of business environments is changing. Today's office interiors must
meet a host of performance and aesthetic requirements, striking a compelling
balance between form and function. C.R. Laurence accomplishes this by pairing
the benefits of glass with attractive and durable hardware systems.

CRL provides a complete range of sleek and functional glass front options to
complement and enhance your project. Our systems are customized to the exact
needs of each customer. They reflect the quality and workmanship of our decades
as an industry leader, and ship quickly from a network of service centers on three
continents. The results are increased natural light, improved visibility, efficiency and
privacy in any workspace, all the while creating a striking visual statement.

Specify Confidently. Specify CHL.

ctr Learn more about our complete
line of interior office partitions by
contacting Technical Sales:
E-mail: partitions@crlaurence.com
Phone: (800) 421 -61 44 Ext. 7770
Fax: (800) 262-3299

Select No. 5 at ContractDesign.com/reade
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FIND YOUR PROJECT SOLUTION

Neocon@ JUNE 15-17
8TH FLOOR BOOTH 8.4066

E
CRL Cascade Frameless
Glass Wall Office System

WALLS
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CRL 487 Series
Framed Office Partition



NEOCON', 2015

17. Koleksiyon: Oblivion

Usrng ancient typography tor inspiration,

Turkish designer Koray lValhan created Oblivion,

a high-walled, circular workplace pod that can be

configured with shelvlng to create an individual

office, furnished with lounge seating to serve as

a private meeting area, or set up as a hybrld

space. With variable footprlnts, heights, and

frn,sh and [ur"rtu'e opt ons, Oblrvron rs an

adaptable workplace solution.

18. Via Seating: Genie

Genie is a high-performance task chair suited for

smaller workstation setups. The chair's elastomeric.

four-way stretch mesh back is designed for support

as well as ease of movement. lt features a white
glass nylon reinforced frame and comes ln multipie

seat srzes and wlth a range of arm, back, and base

options. Genie is available in eight upholstery

and mesh colors.

18

aa,f

I E
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19. Studio O Furniturer Hayden

Hayden. a midcentury-inspired guest seating and

collection designed Charlie Zagarolifor

available ii 17

2O. Mighty Bright: LUX Brooklyn

LUX Brooklyn is a touch activated, drmmable

task ightbywighty Brightthatuses LED panei

technology for an even, soft light output. Sleek

and thin, Brooklyn is made of a single piece of

aluminum with a base that includes two USB

ports and a ledge to hold phones and tablets.

LUX Brooklyn uses on y seven watts of power

and never requires a replacement bulb.

I
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patcraft. because flooring matters.
patcraft com I 800 241 4014

?shu r :

Select No. 13 at ContractDesign.com/readerservice
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Uncover the inner beauty of the floor's foundation.

DECONSTRUCTEDTM METAL exposes .

the metallic primary backing beneath the fiber

to reveal the raw elements of the product's

c0nstruction. lnspired by the emergence 0f pattern

by exposing layers, this collection combines

to



NEOCON.'2015

21. Chemetal:24 New Designs

Chemetal has added 24 new designs to ts
collection of metal surfacing products for vertical

and horizontal applications. New patterns include

aged subway tile patinas, glowrng mother of pearl

aluminum, and richly textured HPL metal laminates,

as well as aged brass-, copper-, and steel-effect

architectural metals. Available in 4-by-8-foot panels,

4-by-10-foot panels, and some 2-by-8-foot sizes,

the new designs are made with up to 85 percent

recycled content.

24. Sherwin-Williams: Emerald

22. Carv arl: C1 Collection

Carvart ntroduces the C1 Collection of 12

geometric etched patterns on architectural glass

designed by the Ferreira Design Company. The

patterns are named for neighborhoods in Carvart's

native borough, Brooklyn. Offered in both large

and small scales and in a variety of thicknesses

and colors, Cl brings a sense of privacy to doors,

partitions, and walls in an office environment.
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23. C.R. Laurence Co., lnc.:

CRL Cascade

Cascade is a frameless glass wall system for

def ning offices, conference rooms, and lobbies.

It features uninterrupted spans of glass and has

minimal hardware in five metal finishes. Cascade's

tempered glass panels can measure up to 12 feet

tall, with glass doors up to 10 feet tall, and come in

thicknesses of %, %,%, and 3l inches. The panels

connect with a clear polycarbonate dry joint that

reduces sound transmission.
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Space 8-1102 sherwrn-wi liams.com

Sherwin-Williams' Emerald interior acrylic latex

parnt of{ers a truly flat finrsh that hrdes nrnor

drywall imperfections and is washable. Emerald's

finish blocks stains, contains anti-microbial agents,

is resistant to scrubbing, meets high VOC

regulations, and has achieved GREENGUARD

Gold Certification. Emerald is available in all

Sherwin-Williams colors and custom tlnts in

four sheens: flat, matte, satin, and semi-gloss.

Re3der Serv ce No 242
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8th floor

25. ITOKI: Nona

Space 8-4050 itokijp

ITOKl's Nona offlce chair offers comfortable

seating with a streamlined aesthetic Firm support

is provided by mesh fabric, available in eight brlght

colors, while the tapered backrest permtts freedom

of movement for the upper body. Nona is height

adlustable and features a dual motion rockrng

system and optional arms.?/ .^

r.<?, 7f.lr,

:
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26. OWA Ceiling Systems:

Sinfonia Cloud

Space 8-2098 owa de

German manufacturer OWA has developed Cloud,

an acoustical canopy made from fleece-covered
tile. Designed by German-lranjan architect Hadi

Teherani, the baffied white panels are grouped in a

circular form and suspended from the ceiling with
supports manuf6ctured from galvanized steel. The
components come flat-packed in two sizes with
all components necessary for installatlon.

Cloud is available with optional LED lights.

Reader Scrvrce No 244

27. Snowsound: President
Space 8-4094 snowsoundusa.com

Snowsound's newest introduction, designed by

Philippe Nigro, is President, a modular system of
wall-mounted horrzontal beams with sl ding panels

that can be overlapped on a double track The
lightwergLt. du'able panels wh ch come n a

range of colors and formats, are composed of
100 percent recycLab e polyester to opttmize
soundabsorption.Thetrack isavarLab e nso jd

wood or polished aluminum.

28, Garrett Leather: Resilience

Space 8-4118 garrettleather.com

With Resllience, Garrett Leather brings a scratch-
resistant and ant -bacterial fin sh to ltalian, full
grain, pure anlline leather available in 10 rich co ors

Wlth rts Class 5 ratlng at 100,000 cycles in the
Wyzenbeek abrasion test, Resi ence proves rdeal

for upholstery applicattons in high-traffic areas

Reader Servrce No 246

Official NeoCon. Product Preview
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The Affinity Collection
Affinity features {ive patterns engineered for both value and versatility. Perfect ior application in

many market segments including corporate, hospitality and healthcare to name a few, Affinity presents

small- to medium-scale upholstery patterns interwoven with textural elements at excellent price
points. Made from 1000/o polyester, these stain repellent fabrics are ready to perform. Milled in America.

maye r{ab ric s. co m s00.428.4415 Style Has Value
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30.3form: Metallics

Space 10-142 3 fornr.com

3form introduces metallic shades of sllver, gold.

rose gold, and copper to its array of interlayered

architectural materials. N4etallics are now offered in

three 3form product lines: Varia Ecoresin, Pressed

Glass, and Chroma. Three new finishes-Grain, Grid,

and Velvet-highlight the metallic effect for the

Varia Ecoresin line.

Rcader Servrce No 248

31. Andreu World: Beat

Space 10-132 andreur,vorld com

Beat is a collection of upholstered seats with
rounded square shapes that can serve as both side

chairs and ottomans. Beat measures 16% high, has

tapered sides, and is available in three sizes with
widths of 19% inches, 33% inches, and 52% inches.

measured from the base. The seats can be

upholstered in a variety offabrics and leathers.

Rearler Srrv ce No 2+9

32. Brentano Fabrics: Equinox 4650
Space 1O4OA brentanofabr ics.com

Equinox 4650, which features a tessellated
triangular pattern, is part of Brentano's new

Jubilee line of upholstery fabrics developed in

celebration of design director lris Wang s 25 years

with the company. Avarlable in seven colorways,

including Virgo, Scorpio, and Sagittarrus, the
GreenShield-finished performance f abric is

composed of cotton, recycled polyester, and nylon

Re6der Se'v.ie No 251

29. Bentley: Trance and Magnetism

Space 1098 bentlevmrlls corn

Bentley's two new carpets Trance and

N.4agnetism-otfer a palette of sophisticated

neutrals in taupe, brown, gray, and black. Trance

is available in broad oom and tile versions and has

a soft, chunky texture, while Magnetism, which is

availabLe in tile on1y, features a wide, asymmetrical
stripe combining Trance's texture with a lower

profile loop. The modular tiles are either 18 by 36
inches or 24 inches square.

Official NeoCono Product Preview
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See us during NeoCon at the Nlerchandise lVart Suite 1 0-136 and 345 North Wells

A GATEWAY TO CREATIVITY
Nature shows us how to enliven the spirt and awaken our senses from the ground up, lt is the very root of creativtty,

Invite it inside and witness the beauty of possibi ity, Introducing the Equal N/easure"Collection,

lnterface' A Foundation For Beautiful Thinking

Select No. 17 at ContractDesign.com/readerservice
interface.com
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NEOCON' 2015 l0th floor

33. lnscape: Sweetspot

Space 1095 inscapesolutions.com

Sweetspot is a lounge chair that doubles as a

task chalr, hitt ng the opt mum point between

ergonomics and style. Sweetspot's plush, 1%-tnch-

thick foam seat accommodates heads-down work

sessions. while a gas-lift mechanism ensures

comfort. Sweetspot can be upholstered in

leather, vinyL, and fabric rn a variety of colors.

Reador Scrv ce No 251

33

34. Designtex: Wannabe

Space 1O-32A designtex.com

Wannabe rs a wallcovering made with recyclable
polyester that mimics the plush feel of wool

felt. Polyester provides superior performance n

flammabllity testing and the recycled content

contributes to LEED requirements. Wannabe is

ideal for creating a private space within a public

setting or workplace environment, and it is available

in 15 upbeat colors.

Reade'Servrce No.252

36. CF Stinson: Matter & Motion

Space 1O-150 cf stinson.conr

N.4atter & Motion is a collection of five textile
patterns that marry modern geometry, texture, and

vibrant colors with engineered durability. Alignment

rs a small-scale geometric pattern in nine colors;

Deflection s tiny dots are offered in seven colorways

on a solid background; Gravity is an ultra-durable

sol d in 17 colors; radiating Revolution is offered in

10 colors that recall a vintage look; and Symmetry

features large-scale geometric shapes in five colors.

Most of the patterns have soil- and sta n-resistant

finishes and are bleach cleanable.

Reader Servicc No.254
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35. J+J Flooring Group:

Filtered Effects

Available in a spectrum of five coordinated

carpets, Filtered Effects was inspired by the use

of digital filters to alter photography by adjusting
color, contrast, and intensity. Chroma, Spectra,
Aperture, F-Stop. and Exposure feature patterns

in both neutral and bright colors, and range in.size
from 18-by-36-inch planks to 12-foot broadloom.

35

Official NeoCon' Product Preview
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37. Peter Pepper Products: iBooth

Space 1O94 peterpepper.corn

Designed by Henrik Kjellberg and Jon L ndstrdm,

iBooth is a compact, upholstered enc osure that
offers prvacy and red"ces sound transaission.

Thewall mounted booth features a curved partition

measuring 34 inches wide,28 inches deep, and 33

inches tall. With a standing- or stool-height work

surface, lBooth can be mounted on the left, right,

or front sides or remain freestandino with a base.

l;.ece iti, it:'lt :::,

800.235.0234 integraseating.com

38. Mayer Fabrics: Kimono Collection

Space 10-128 mayerfabr cs.corn

lnspired by traditional Japanese textrles and paper

arts, the Kimono Collection features six upholstery

fabric patterns Katagami, Origami, Geisha, Obl,

Samura , and Shibori. The lines color palette of

blue-green, sprout green, pure yellow, red, purple,

white, and black is derived from the vibrant colors of

k monofabrics.A complementary nylon reinforced

Wool Boucle is available in T3 colors.

Fr;de. Si.r v:i i l.lc 25t:

37

Apris Lounge Chair with Cylinder Legs and Aprds Sofa with Bar Legs

The All New Alpine Collection
NeoCon 10th Floor I Showroom #140

Select No. 139 at ContractDesign.com/readerservice
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39. Shaw Contract Group: Altered

Space 10-167 shawcontractgroup.com

Shaw's new collection of carpet tile, Altered, was

developed ln co laboration with photographers

to create patterns that produce a shifting polnt of

v ew. The 1B-by-36-inch and 9-by-36-inch tiles are

available in two styles and 12 colors each. Shaw's

tile products are Cradle to Cradle Certlfied and

can be recycled.

Reader Service No 257
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40. Skyline Design: Make

Space 1060 skylrnedesig n.com

N..1ake is a col ection of glass patterns that uses

algorlthms to qenerate custom so utions. Four

base patterns Hexagons, Letters, Threads, and

Triang es-can be adjusted related to pattern

densrty. distortion, rneweight. reverse stroke/f 1,

and scale l\.4ake is avai ab e in g ass designs created

with threedifferenttechniques: single and doub e

sided etch ng and digital glass print ng.

Reacler Servrc-. No 258

Cegano makes meetings better

NeoCon
Floor 10 Showroom 166

t

ft*',.
Germany

tn-it.n-f* f.qfU
The intelligent device manager for
wireless multimedia-meetings.

CP Furnrture Systems, lnc.

a subsld ary of C+P Mobelsysteme, Germany
+1-8oo-242-3450 lnfo@cp-furniture.com www.cp.de / meeting

qp

Select No, 171 at ContractDesign.com/readerservice Official Neocon' Product Preview
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41. Senator Group: Chemistry

Space 10-146 thesenatorgroup.com

Chemistry is a desking system that can stand

individually or be grouped together to create a

benching solution or collaborative work surface.

The minimalist tables can be mounted with
partitions or combined with the Chemlstry Storage

or Workwall, making them an idea solution for

a growing financial firm or boutique brand.

Reader Serv ce No 259

42. Teknion: Height-Adjustable Bench

Space 10-48 tekn on.com

Teknron rntroduces two electrically operated

benching 6pplications that support all sittlng and

standing ranges, lncorporate technology, and

provide privacy. The Standard Bench adjusts

between 27- and 43-inches high, and the Extended

Range Bench adjusts between 22 and 48-lnches

high. Both benches can stand individual y or be

linked together
Reader S-.rv ce No 260

43. Versteel: Eliga Benching

Space 1093 verstee .com

The Eliga line of consoles, medla centers, and tables

designed by Dan Grabowski now includes benching

tables to allow for a workplace setting for multiple

users. The tables are available wlth laminate or

veneer surfaces and can be accented wlth glass

fronted media cases n six colors, including Cherry,

Coconut, Fog, Cabana, Green Apple, and Sea Salt.

Reader Serv ce No 261

44. Stir: Kinetic Desk M1

Space 1067A stirworks.com

The lV1 is a height-adlustable, customizable "smart"

desk operated by an inset touch screen and

software sensor that monitors the user's every

move. With improved electronics, including

Bluetooth, an easier-to-view LCD screen, and a

connection to Fitbits and even the Cloud, l\.4'1 tailors

the experience to the user. The sleek, curved

desktop, which measures approximately 30 by 60

inches, is offered in powder coated white or black.

Reader Serv ce No 262
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Each collection offers a 4-leg plastic side chair and 27" & so" cafe stools.

s iton it. net,/cont ract,/m p

S tCn t, Ric and Lumrn are tradem3rks or req slered ira.:iemarks
oi Exempi s Corpcration !-2015 Exerlp ls

Select No. 3 at ContractDesign.com/readerservice
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NEOCON. 2015 llth floor

45. KI: Sway

Space 1181 ki.com

Orbit front to back, side to side, or relax ln place

with SwaV, a new workplace seating solutron from

Kl. l\4ade from rotational y molded polypropylene,

Sway is ava lable in four standard co ors with a

coordinating upho stered ottoman and wood

occasional table. The cushions can be upholstered

in Kl ingrades, Pa las Textiles, or other fabrics ofthe
customer's choice.

Reader Service No 263

47. Momentum Group: Blueprint

Space 11-105 themomg roup.cofi'r

Blueprint, Emanuela Frattinl lvlagnusson's third

collection for l\.4omentum Group, was inspired by

art and architecture. N ne patterns in 56 colorways

feature geometric shapes and are named for icons

of modernism, including Nlarce (Breuer), Ludwig
(Mles van der Rohe), Lloyd (Frank L oyd Wright),

and Carlo (Scarpa). L na, named for Lina Bo Bardl,

s a cotton and nylon b end wlth big, colorful ink

splotches, whrle Lel a, a colorful check, was created

in honor of deslgner and architect Lella Vignelli.

Reader Servlce No.265

45

46. Camira: Landscape Collection

Space 1123-A camirafabrics.com

The Landscape Collection of tallored, worsted wool

uphoLstery brings plaid to workplace environments

and draws inspiration from h ghJashion catwalk

couture. Two core patterns, Ba ance and Contact,

coordinate with a third, Synergy, and are avai able

in light and dark versions. The collection works as

d- enseTD eo ind,v,dualLr'.dndcores n se\el
colorways pl-s rh'ee shades of gral

Reader Service No.26a

48. Maharam: Fruit

Space 11-88 maha ram.com

Since 2002, Dutch desrgner Hella Jongerius has

developed an ongoing collection of fabrics for

It4aharam. Frult, her latest motil features a gr d of
ovals transformed by a perforated overlay with a

contrasting pattern beneath. Available ln seven

unexpected color comblnations, the durable fabric

is made from cotton, nylon, and post consumer

recycled po yester.

Reader Serv ce No 266

official Neocona' Product Preview
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49. Okamura: SW

lIth floor

Space 11-124

Okamura's SW series of height-adlustable work

and conference tables is designed to accommodate

sitting and standing work styles along with the

varied heights of employees. Wlth the touch of

a button. desk heights adjust at a safe speed to

any vertical level from 25% inches to 49la inches.

Fabric-covered screens. available in vibrant colors,

affix to desktops for privacy.

49

5O, OFS: Langston Collection

Space 1132 l'slrr rls a.r..

Trend forecaster and fashion-focused hospitality

designer Stacy Garcia has created the seven-piece

Langston Collection of upholstered pieces for OFS.

The structured-yet-cozy chairs and sofas come in

two- and three-seat options. The collection also

includes a chair with optional swlvel base and side

and cocktail tables with metal and laminate details.

If

I

J

51. Pallas Textiles: On the Dot

Space 1181 pallastext e-s com

A collection of high-performance fabrics, On the

Dot incorporates playful, round forms in a variety

of lively patternsand textures The colorful ines

of Dot Dot Dot intersect in a p ald; Polka Dotty's

densely spaced dots punctuate 6 contrasting

background; Spot On corrals dots of varying

sizes into larger circles; and French Crepe is

a textured weave. Each pattern is available

in a number of colorways.

52. Vitra Hack

Space 1192 vrtra.com

"Hack," a computer related term coined at MIT in

the '1950s, is the inspiration behind Konstantin

Grcic's raw, wood-paneled worktable system for

Vitra. The flat pack system is easy to dismantle and

t16nsport. lt features a stripped-down aesthetic

and is height adjustable to accommodate standing,

sitting, and lounging positions.

I

Off icial Neocon"' Product Preview
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NeoCon'2015 Chicago Designers' Favorite Places

Contract asked four highly regarded Chicago designers of commercial

architecture and interiors-Todd Heiser, Eileen Jones, Dina Griffin, and

Jaime Velez-for their favorite places to eat, drink, and visit in Chicago.

Todd Heiser

Principal and Design Director

Gensler

Favorite restaurant with a well-designed interior lt has to be

something by Donnie N/adia B ackbird, Nico Osteria, or Publican.

Each of these restaurants features great food and good desrgn.

Favorite bar with a well-designed interior The Pump Room

at the Public Chicago Hotel (1).

Best public space The staircase at The Rookery is one of the most

magical places in the city. lr.4any architectural historians describe being

rn the staircase like being inside of a clock-the space is a collision

of Daniel Burnham, John Wellborn Root, and Frank Lloyd Wr ght.

Favorite design-oriented store Pavilion Antiques in Wicker Park

is amazing. The owner, Deborah Coiman, has the most incredible eye.

You see things here that you don't see anypiace else, such as works

by Angelo Brotto, Angelo N4angiarotti, and Rick Owens.

Best activity for visiting designers I always suggest a walk

through Hyde Park-it was recently named one of the 10 most beautiful

neighborhoods n the U.S. by The Huffington Post. And nearby, visit

the Osaka Garden near the l\.4useum of Science and lndustry.

Top destination to take a breather near The Merchandise Mart
I would take a walk through the West Loop and stop at The Allis

in the lobby of the Soho House Chicago for a coffee.

Eileen Jones

Principal and Branded Environments Global Leader

Perkins+Will

Favorite restaurant with a well-designed interior NolVl at the

Park Hyatt, and Travelle inside the Langham Hotel for breakfast,

lunch, or dinner. Sixteen in the Trump Tower is also good for a business

breakfast or lunch.

Best publicspace l',,4illennium Park and the lakefront in general

and, specifically, the Frank Gehry-designed bandshell {+) during

the summer concert series.

Favorite design-oriented store Pistachio's jewelry store is a mustl

The shop at the N4useum of Contemporary Art has great jewelry, too.

Best activity for visiting designers For an understanding

and overview of the architectural history of the city, the Chrcago

Architecture Foundation River Crulse (2) is a must.

Top destination to take a breather near The Merchandise Mart

Weather permitting, head down to the riverwaik along the Chicago

River to get away from the noise and the crowds.
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Jaime Velez, FIIDA

Principal

Skidmore, Owings & Merrill

Favorite restaurant with a well-designed interior Sumi Robata Bar

is a great Japanese restaurant serving small grilled dishes. The bar was

executed in a beautiful way, from the ltalian marble back wall to the
natural-edge lumber top to the beautifully crafted, custom-designed
stools. The restaurant also has an interesting patio with great views of
the River North area.

Favorite bar with a well.designed interior The Berkshire Room

at the Acme Hotel is very theatrical in appearance and offers a variety
of settings, from private booths to a grand open bar.

Best public space No doubt it is N/illennium park (+): lt is a place

to have fun, enjoy art, and be introspective. all at the same time.

Favorite design-oriented store Chicago is home to one of the
best midcentury furniture auction houses, Wright Gallery. Here you will

feast your eyes upon one of the best collections you will ever encounter.

Best activity for visiting designers Please see Chicago from the
water, and go for a run along the lake early in the morning. lf possible,

head south from Lincoln Park.

Top destination to take a breather near The Merchandise Mart
I suggest a walk to Daley Plaza, Chase Plaza, and the Federal Center
Plaza to enjoy our Picasso, tr/iro, Chagall, and Calder pieces of public art.

Dina Griffin, AlA, llDA

President

tnteractive Design Architects

Favorite restaurant with a well-designed interior The pump Room

at the Public Chicago Hotel (1).

Favorite bar wlth a well.designed interior The promontory

in Hyde Park is becoming one of my new favorites. The Godfrey
Hotel has a nice lobby and, as an added bonus, a great rooftop lounge.

lalso like the redesign of NoN/l at the Park Hyatt, which includes
a small but nice terrace.

Best public space The Osaka Garden-located on an island

in Jackson Park,just south ofthe Museum ofScience and lndustry-
is peaceful, beautjful, and unexpected.

Favorite design-oriented store The store at the Museum

of Contemporary Art.

Best activity for visiting designers Take a tour of the Art
lnstrtute of Chicago's l',lodern Wing (3) [designed by Renzo piano

Building Workshop in collaboration with Griffin's firm, lnteractive

Desrgn Architectsl.

Top destination to take a breather near The Merchandise Mart
lf you're thirsty, visit N.4ercadito on West Kinzie: you can't go wrong

with any drlnk order that tnvolves tequila. lf you're looking for a peaceful

stroll. then try lvlontgomery Ward Park-a small park along the river

that offers a brief respite from all the chaos.
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Neocon'2015 Chicago Art Highlights

Chicago is a great city for art and design. Here, we highlight three major

exhibitions that architects and designers wil! be interested in when visiting
the Windy City in June.

-...-Z

1: The Graham Foundation

The Graham Foundation presents "Lina Bo Bardi:

Together," a two-floor exhibition that pays tribute to

the twentieth-century ltalian and Brazilian architect

Lina Bo Bardi. Curated by Noemi Blager, designed by

London-based architecture and design firm Assemble,

and sponsored by Arper, this is the first U.S.

presentation of the exhibit, lt includes photographs,

films, and new works by artist Madelon Vriesendorp,

filmmaker Tapio Snellman, and photographer loana

Marinescu. Bo Bardi's works represented in the

exhibition include the Museu de Arte Popular do

Unh5o, Bahia (1959); the SESC Pomp6ia, a recreational

center in S5o Paulo; and The Glass House (1951).

2: Art lnstitute of Chicago

With a focus on the diverse contemporary methods

and approaches of architects Bureau Spectacular

(pictured), Erin Besler, Fake lndustries Architectural

Agonism, Formlessfinder, and John Szot Studio,

"Chatter: Architecture Talks Back" is on display at

the Art lnstitute of Chicago. The featured architects

embrace both age-old and cutting-edge technologies,

such as hand drawings and digital simulations, to

engage with a timeline of architectural styles. Various

works from the institute's collection of architecture

and design are also presented alongside the works

of the five architects.

3: Museum of Contemporary Art

"S, M, L, XL" is an exhibition featuring four works that

are increasingly ambitious in scale and reflect the

development of artistic attitude over the span of five

decades. The title alludes to the 1995 book by

architect Rem Koolhaas that explores scale and,

similarly, the exhibition provides viewers with a

unique experience of sculpture and space to'try on

for size.'The first sculpture, Portar(1964) by Robert

Morris, guides visitors through its unusually narrow

space, and a second Morris work, Passageway (1961),

allows visitors to wander into a narrog spiraling

hallway that eventually becomes impassable. The

third work, Elue by Franz West (2006), also includes a

spiral form as well as a seat for visitors. The final work,

IYF.F.S.H. (2011) by Kris Martin (pictured), is a large

sculpture made of a decommissioned hot air balloon

and a powerful electric fan that allows it to expand

to fill the space in which it is placed.

For more information, visit mcachicago.org.

For more information, visit grahamfoundation.org.

For more information, visit artic,edu.
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Neocon'2015 Exhibitor List
NeoCon@ will showcase more than 700 exhibitors of products for commercial

interiors, occupying more than one million square feet within The Merchandise Mart.

The following is a list of exhibitors known as of the first week of May 2015. Check

neocon.com/exhibitorlisting for the most up-to-date list.

.design
1 ReSource, lnc.

2/90 Sign Systems
2020 Spaces
3form
3P Plast Srl

9t05 Seating

B

Baker l\,4anufacturing, lnc.

Balt
Baresque

Base King, LLC, Home of EnviroStix +

EnviroHealth

BBF

BDI

BEAUFURN, LLC
Bedrosians Tile & lVarble

Benchmark lmaging & Display
Benithem Sdn Bhd.

Benjamin Moore
Bentley
Bernhardt
Best Rite
BlFlr,4A lnternational
Biofit Engineered Products

BOLYU

Borgo Contract Seating
Boss Design
Boss Office Products, lnc.

Brentano

Bretford
Business lnteriors By Staples
BuzziSpace
BWF Feltec

c
C.F. Stinson, lnc.

C.R. Laurence Co.. lnc.

Cabot Wrenn
Calligaris
Camira Fabrics

Cape Contract Furniture, lnc.

Carnegie
Carolina
Carvart
CBC Flooring
Century Tile Distributors
Ceres PVC Free Flooring

CFGroup
Changzhoq Lingda Special Fibre Co., Ltd.

Changzhou Tianan NiKoda Electronic
Co., Ltd.

ChargeSpot
Chemetal
Chen-Source, lnc.

Chilewich

Chingdar Enterprise Co., Ltd.
Choice I ndustries Corp.

CHRISTIE
Chuan Hsing Chemical Industry Co, Ltd.

Chueng Shine Co., Ltd.
Claridge Products
co.fe.mo. industrie S.r.l.

Coalesse
Cocoweb
Collector's Specralty Woods

Comfort Office Furniture Co., Ltd.

Community
Comp Sit, Inc.

Compatico
Concertex
Configura, lnc.

Conneaut Leather
ConSet Amenca

Construction Specialties, lnc.

Corning, Inc.

Councill Contract
Coverplug, lnc.

CP Furniture Systems, lnc.

Crescent Digital, LLC

Crossville, lnc.

CYBEX

D

D.L. Couch
Da Yin Wei Tong Co.. Ltd
DACASSO
Darran Furniture lndustries, lnc.

Dauphin
Davies Office Refurbishing

Davis Furniture
Dawon Chaiis Co., Ltd.

DDiVS, a division of ECi

Decca Contract
Del Conca USA, lnc.

DesignTex
DeskMakers
Dickson - Summit lnternational Flooring

Diemmebi S.p.A.

Diesco
Digilock
Dimex Office Products, LLC

Dlvll / Flexsteel
Doors for Builders, lnc.

Doug lvockett & Co.

Dreamwalls
Dropship Vendor Group

DuChateau Floors / Ernest Hemingway

Duoback Korea Co., Ltd.

DuPont Corian Solid Surface

DuPont Sorona
DuPont Surfaces

Dynasound, lnc. (Soundmasking *
Eavesdropping Protection Divisions)

Dyson

E

E lnk
Eastern Global Corp.
ECA - Electri-Cable Assemblies

ECi DDN/S and Team-Design

Edelman Leather
Egan Visual, Inc.

Eisys

Elaine Smith, lnc.

Elan

emuamericas, LLC

Encore
Encore On-O
Encore Seating
Engrain
enso
Enwork
ErgoErgo
ESI Ergonomic Solutions
Eugene Stoltzfus Furniture Design
Eurotech
Evolve Furniture Group
Extremis

F

Falcon
Fire Farm, lnc.

First Office
Flash Furniture

Flexco Corp.

Flexsteel / DMI

FLOOVER WORLD SL
Florida Tile
Florim USA
Fluidconcepts & Design, Inc.

Forbo Flooring Systems
Foshan Disheng Furniture Co., Ltd

fotoflot

A
Abet Laminati
Abrijit
Aceray, LLC
Aeristo
Aesthetic Metals, LLC

AIS

Allermuir
Allsteel
Altro
Amazing lvlagnets
American Biltrite
American Dryer
American Express OPEN

American Seating
American Society of lnterior

Designers (ASID)

AMO Solutions
Amtico
Andreu World

Anji Grand Orient Furniture Co, Ltd.

Anji Hetian Furniture Co., Ltd.

AOKE
APCO Sign Systems
AOUAFIL USA
Arborite
ARC COM Fabrics

Arcadia
Architex
AREA lnternational
Arper
Arthur Holm
ASAHI KASEI Plastics North America, lnc.

Asia Collection Co., Ltd.
ASIS Furniture Co., Ltd.
aspenhome
Atdec
ATEC international team Co., Ltd.

Atlas Carpet lr,4ills

off icial NeoCon'" Product Preview38



Framery
FreeAxez, LLC
Fuh Shyan Co., Ltd., CUSP

Furicco Furniture Co. / Racing Champ
Exhibitions

FurnitureLab
FURSYS GROUP

Highmark
Hirsh lndustries
Holland Bar Stool
HON Company, The
Howe
HPFI

Humanscale

G
Gaotian Ergonomic Chair
Garrett Leather Corp.

Geiger lnternational
General Glass lnternational
Ghent
Ghent / VividBoard
Glass Associatron of North America
Global - The Total Office
Goebel & Co. Furniture
GOLLY
Gramovox
Grand Rapids Chair Co.

Grassoler
Great American Art
Great Openings
Green Furniture Concept
Green Hides Leather Studio
Gressco. Ltd.
Grosfillex, lnc.

Gross Stabil Corp.
Group Dekko
Group Lacasse Healthcare Furniture
Groupe Lacasse
Guang Zhou Eto lnfo Technology Co., Ltd.
Guilford of Maine / True Textiles, Inc.
Gunlocke

H
Halcon Corp.

Halo Floors
Halstead Ceilings & Walls

Hangzhou DeChang Hardware &
Furniture Co. / Racing Champ Exh

Hangzhou Landsun Exhibition Co., Ltd.
Hangzhou lVigyu Furniture Co., Ltd.
Hangzhou Shtech Co., Ltd.
Harden Contract
Hardwoods Specialty Products -

Echo Wood
Harrington College of Design
Harvest Link lnternational Pte., Ltd.
Haworth Health Environments
Haworth. lnc.

HBF & HBF Textiles
Heller
Herman Miller
Herman lViller Healthcare / Nemschoff

I

ICF

ICF Group
IDEON

idesk
igoseating
IIDA

IMARC S.p.A.

iMovR

lndiana Furniture
lnnova N/aterials
lnnovative Office
lnscape
INSTALL
lntegra, lnc.

Intensa, lnc.

I nterface
lnterior Design Society
lnteriors & Sources
lnteriors from Spain
lnternational Association

of Lighting Designers
lnterstuhl
lnvision
ISE, lnc.

ITOKI Corp
IVARS USA
izzy+

KFI Seating
Khameleon Software
KI

Kinetex

Knit N/asters, LLC
Knoll
Knu Contract
Koleksiyon
Koncept Technologies, lnc.

Korea Federation of Furniture lndustry
Cooperatives

Korea Gas Spring Co., Ltd.
Kravet Contract Fabrics
Krug, lnc.

L
LAN/CEL

Lamitech S.A.

La-Z-Boy Contract
LDI Corp.

Leland lnternational
Lellan, lnc.

Lesro Industries
LG Hausys
LifeSpan
Light Corp.
LINAK
Linea ltalia
Loewenstein
LOFTwall Divider Solutions
LOGICDATA GmbH
Logison Acoustic Network
Lonseal
LoomSource
Lovair
LumiSource, lnc.

Luna Textiles
Luoyang Chente Office Furniture Co., Ltd.
LUOYANG LIANHUA IN/PORT & EXPORT
/ Racing Champ Exh

LUXO

Luxor H. Wilson

M
N,4aars Living Walls

lVagnuson Group, lnc.

lr.4aharam

tr/Al - lVodular Architecture lnteriors
Mallin Casual Furniture
lVallin Casual Furniture / Pastel Furniture
N,4annington Commercial
MAPEI Corporation
N4arshall Furniture, lnc.

t\,4artin Brattrud
Masland Contract
Ny'aster Group Asia, Ltd.
l\,4aterial ConneXion
Materials, lnc.

Matrex / A Leggett & Platt Co.

lVayer Fabrics
Mayline

mc squares
MechoSystems, Inc.

IVECPLAST S r L

N,4erryfair Chair System Sdn Bhd.
N,4etroflor Corp.
Mighty Bright
lVilagon

Milliken
Minson Corp.
Mitchell Black
Modist Furnishings
Modular Millwork - IOPC

Mohawk Group
molo
Momentum Group
Momentum Textiles
Moore & Giles, lnc.

L,4ooreco, lnc. dba Balt and Best Rite

N

Nan Juen lnternational Co., Ltd.
Nanjing Foreign Economic and Trade

Development Company, Ltd.

National Lighting Corp.
Navy lsland, lnc.

Nemschoff
Neutral Posture
Nienkaimper
Nightingale Corp.

Ningbo Aoke Office Equipment Co., Ltd.
Norix Group, lnc.

Novus - Dahle North America
Nucraft Furniture

o
Ode Creative
Office Mastet lnc.

Office Specialty
Office Star Products
Officekeys.ca
OFFICES TO GO

OFlr/, lnc.

OFS

OFS Brands
Okamura Corp.

ONGO@ Active Sitting
ORCCO Hong Kong Co., Ltd.
Oval Fire Products
OW Lee Co.

OWA Ceiling Systems

P

Pallas Textiles
Palmer Hamilton
Panasphere Premium Surfaces
Paoli

Paperflow

J
J+J Flooring Group
Jamran lnternational, lnc.

JANUS et Cie
Jasper Group
Jensen Leisure Furniture, Inc.
Jiangsu Ruisan Building N/aterials

lndustrial Co., Ltd.
Jiaxing Jinmao Aluminum Co., Ltd.
Joel Berman Glass Studios
JRB Studio
JSI

JUN JIANG FURNITURE / Racrng

Champ Exhibitions HK

K
Kaiping Ruixin Furniture

Component Co., Ltd.
Karndean lnternational, LLC
KD Electrical
Keilhauer
Kelly lnternational
Kent Office System Furniture Co., Ltd.

contract



Parterre
Pastel Furniture

Patcraft
Patra
Peter Pepper Products, Inc.

Pilkington North America

PPG Architectural Coatings

Preferred Finishing Technologies, Inc.

Prestige Mills
Prismatique Designs, Ltd.

Procedo Flooring
ProjectMatrix
Proximity, lnc.

PS Furniture

Pulse Design

R

RACO lnteriors
Radford University
Raynor Group, The
RealForm Technologies
Regency, lnc.

RESINITE

Richelieu ergo
Rigidized Metals Corp.
RIM-CZ, spol. s r.o.

Riviera

Robert Allen Contract
Roppe Corp.
Rouillard
RPC Software
RT London
Ruckstuhl
Rudnick Office Furniture

Ruentex lndustries, Ltd.

s
Safco Products

SAMHONGSA
Samhongsa Co., Ltd.
SAN/SUNG SURFACES USA

Sandler Seating
Satori Japanese Wall Finishes

Sattler / Outdura
SBFI

Scale 1l Office Furniture

Schluter Systems L.P.

Scholar Craft Products, lnc.

School Specialty
Schwinn Hardware, lnc.

Seatply Products, lnc.

Sedia Systems
Seeyond Architectural Solutions

Senator lnternational
Sensitile Systems
Seradex, Inc.

Shannon Specialty Floors, lnc.

Shaw Contract Group
Shelby Williams
Shenzhen Risewell lndustry Co., Ltd.

Sherwin-Williams Company, The
Shi Tuo Enterprises Co., Ltd.
SiChuan HeMei Software Co., Ltd.

SIS-USA, lnc.

Sitmatic
SitOnlt Seating / IDEON

SIXINCH
SketchUp
SKYFOLD
Skyline Design Architectural Solutions

Sloan
Slyde Charging Solutrons
Smith Graphics
Smith System

Snowsound-USA
Source lnternational
SpaceCo Business Solutions, lnc.
Sparkeology
Spec Furniture

Speed Block

Stabilus, lnc.

Stance Healthcare
Steelcase Education
Steelcase Health
Steelcase, lnc.

Stilles Furniture
Stimex Boutique, lnc.

StonePeak Ceramics, lnc.

Studio O Furniture

Stylex
Sugatsune America, lnc.

Summer Classics
Sunbrella Contract
SUNDESK VENTURE SDN BHD

Sung Yong Co., Ltd.

SUNNIX (HK) FURNITURE CO., LTD.

Sunon Furniture Mfg. / Racing Champ
Exhibitions

SurfaceWorks

Sustainable Materials
Swedstyle USA
Symbiote, Inc.

Synergie, LLC

T
Taiwan Furniture Manufacturers'

Association
Takeform Architectural Graphics
Takiron
Tana-Tex, lnc.

Tandus Centiva
Tarkett
Tate
Taylor Seating, lnc.

TCT Nanotec
TeamDesign. a division of ECi

Tech Dek Products
Tech Panel, lnc.

Teknion

Teknit
Terra lrzlai

Textus
The Sliding Door Co., lnc.

The Viscusi Group, lnc.

Thonet
Thos. Moser Contract
Three H Furniture Systems

Tiger Leather
TiMOTION TECHNOLOGY CO,, LTD,

TMC Furniture
Toli lnternational
Tonon

Trade King Enterprises Co., Ltd.

Transtek Products Corp.

Tredsafe
Treefrog Veneer
Tricycle
Trinity Furniture, lnc.

True Textiles, lnc.

Tudelu
Tuohy Furniture Corp.

Turnstone
TUUCI

U

Uhuru Design, LLC
Unika

Universal Fibers

UPOFLOOR
Urban Luxury Vinyl

Us Family of Chairs and Tables

USFContract

V
Valo
Vantex lnternational Co., Ltd.

VARIDESK.com
VersaTables.com
Versteel
Vescom America, lnc.

VlA, Inc.

Vinyl lnstitute, The
Virco
Vitra
VividBoard
VS America

w
Waddell Furniture
Watson Furniture Group
West EIm Workspace Exclusively

With lnscape

WIELAND
Wilkhahn
Willow Tex, lnc.

Wilsonart
Wintex Co., Ltd.
Wolf-Gordon

Woodlook
Workrite Ergonomics
Wuxi DISENO Decoration

Material Co., Ltd.

x
XStone Surfaces

Y
Yao I Fabric Co, Ltd.
Yongtai Hardware & Plastic Co., Ltd.

z
Zhejiang Botai Furniture Co., Ltd.

Zhejiang Henglin Chairs Industry Co., Ltd.

Zhejiang Jiecang Linear lvlotion

Technology Co., Ltd.
Zhejiang Jincheng Office

Equipment Co., Ltd.
Zhejiang Oianglong Seating Co., Ltd.

Zhejiang Sunon Furniture lvlfg.

Zhejiang Zhongyi Furniture Co., Ltd.

Zoxou, lnc.

Llst current as of May 1, 2a15
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And,Win the Next Eg Thing from Galaxy!

COilTRACT, AND OT'R SPOilSORS, ARE GIVIilG AWAY
THE NEW SATSUilG GALAXV TABLETS EYERY HOUR'AT THE SHOW.

Enter to win: Register at the participating NeoCon" showrooms during the schedule shown-winners must be present at drawing time.
You may subscribe to Contracts digital edition for a chance to win. Go to omeda.com/ncon and subscribe or renew your subscription today.

Stay tuned for updates at contractdesign.com - and on our Facebook and Twitter pages.
Azlust be present to win. No purchase necessary Exhibitors are not eligible to enter. Limit: one win per person.
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Jewel" Seating and Mio" Collaborative Tables
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A GATEWAY TO CREATIVITY
Nature shows us how to enliven the spirit and awaken our senses from the ground up. lt is the very root of creativity

lnvite it inside and witness the beauty of possibility, Introducing the Equal lVeasure*Collection,

lntgffaGg' I A Foundation For Beautfulrhrnkrng
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HAVE'A SEAT.
AND HAVE FUN
DOING IT

a

SWAGB
Sometimes, seating should have as much personality as the peopl.e_gsirfd it.
-Thg.l's why there's Swagr. Perfectl.y fit for cotlaborative touchdgnefiareas,
Swalr'is4tayfut, movabte, cotorfut, and creative. tf Vo1lexdf having a

866-8ra-8356 I ekocontract.com
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A lot goes into naming a new shadecloth
collection. Our latest, which consists of thin,
finely woven yarns and distinctive color
themes, is named "SoHo."

"More like 'So what?"' you might say to
yourself. But SoHo is more than a shorthand
for "refinement," "class," or "good taste."

SoHo is where Joel Berman first created
MechoSystems, the global leader in commer-
cial WindowManagement@. This collection
commemorates that spirit of innovation and
invention, and celebrates the journey that
MechoSystems has taken from a tiny
storefront in SoHo to the top of an industry.

11

The SoHo Collection
aa

:O= MechoSystems
la Design with IightP

in

T +1 (718)729-2020
F: +1 (718) 729-2941
E: info@mechosystems.com
W: mechosystems.com/shadecloth
U@mechosystems

Learn more at MechoSystems
booth no.8-4130
NeoCon@ 20'15
June 15 - 17
Chicago

,,s

Select No. 2O5 at ContractDesign.com/readerservice
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Come togetrrer w ih Partrcies, a delightful coliection of modular benches and taL--les tl.at
collectrrrely ai-e qreeter tIar: tire sum of lheir parts. Gecmetr:c n sh6pe each component 1s

available as a siand-a one piece or can be combined tc create in:agrnat ve coni:guratrons of

al sizes. When preferences oi' requrrerienls change, srmp y breai. apart and recorrfrgure to

transform into another inspired arrangement.
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creating better environments

lntroducing
MODULAR STRIATO

TILES & PLANKS!

59 colors. 4 coordinated sizes.

end Iess possi bi I ities.

beautiful. durable. sustainable. hygienic.

www.fo rbofloori n g N A.com

marmo
modular

FLOORING SYSTEMS

leum'

Select No. 21 at ContractDesign.com/readerservice
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By I'vlurrye Bernard.

Photography by

Claudio Santini

Lean Arch brings a second life to Howard Hughes's former
headquarters in Los Angeles for a top ad agency

It

?6

aircraft company
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n nyone whos watched a Super Bowl is

/ \ probably familiar wrth the work of design

H and advertising agency T2andSunny, perhaps

I \ particula.ly the ads rnvolving curvaceous

blondes biting into Carl's Junior burgers. Founded in

20O4 with offices in Los Angeles, Amsterdam, and later,

New York, the company, with its celebrity campaigns,

avid surfers as co-founders, and name referencing

Southern California's much-touted ideal weather, plays

all too neatly into stereotypes. But there is much more

to T2andSunny, a two-time agency of the year for

Advertising Age and Adweek with a client list of many

household brands, such as Adidas, ESPN, Google,

Samsung, Smirnoff, Starbucks, and Target.

When the Los Angeles staff, now numbering

approximately 400, outgrew the company's office on the

Westside, T2andSunny leased 70,000 square feet in two

buildings in Playa Vista, also known as Silicon Beach due

to an influx of media and technology companies. The

buildings-part of the Hercules Campus, a development

comprising 11 historic buildings that once housed the

headquarters of Howard Hughes's aircraft company-
had sat empty for decades.

John Boiler, CEO and co-founder ofT2andSunny,

wanted the new office to embrace the way the company

works: lt creates cultural impact on behalf of brands

while maintaining an optimistic outlook and an intensely

collaborative approach. He knew that his neighbor,

Lean Arch, lnc., Principal James Meyer, who had led the

renovation of Boiler's personal residence, was the right

architect to make that happen.
"We worked with Lean Arch to create a functional

aesthetic that supported our culture and unique ways of

working," Boiler says. "We wanted to honor the history

l
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Between the main building
(top right) and the second

building is an outdoor patio
(top left) with decking around

in the main building spans

portion of the historic glass

faqade (bottom right) was

hinges, to the outdoors.



t2andSunny

\rchrtect Lean Arch, lnc.

I rent T2andSunny

(here Los Angeles

ryhat 70,OOO total square feet
n two two-story buildings

lost/sf S16O (main building);

i23O (building two)

ror a full project source

ist, see page 134 or

/isrt contractdesign.com.
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Ground Floor Plan

I Reception

2 Pantry
3 Lounge
1* Open work area

5 Studio
6 Meeting room

7 Outdoor patio
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Second Floor Plan

Bleacher

Editing bay

Locker area

Vault conference room

Boardroom

Partners'offce
Breakout room
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Lean Arch collaborated with
Woolly Pocket, a creator of
gre€n wall plantsrs,to develop
a rlgid prototyp€ for the green
wall, The wood-panelsd offices
comprising'mahogany row"
(oppositc, top) feature floating

,*- . glass surfaces for pinup space.
Lounge arsas throughout
(opposite, bottom two) are

furnishod with a mix of both
and vintage pieces

and Meyer.
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ln the second building,
a bleacher area (above) is

overlooked by a boardroom
(top and above, middle), as

well as opera-style skyboxos
and breakout rooms (right).

Open of{ice areas (middle,

pendsnt fixtures but otherwise
lavor low light levels to

Hughes's concrete document
vsult (opposite), with restored

within a conference room.

I

'3u it ,,,'":-.m

J

u
}
nr4
:. ':tli:

t.

T

tl

:

il



Key Design Highlights

As part of a complex listed

on the National Register of
Historic Places, two buildings

were adapted as office space

for the agency.

The owner and architect

selected furnishings and fixtures

that are a mix of both new and

vintage pieces.

Building systems were

painstakingly coordinated to
preserve the integrity of the

buildings' original structures.

A few offices, including one that
was for Howard Hughes, were

restored; they now serve as

meetjng rooms.

References to the surfing culture
of the company are subtle to

keep the focus on work.

Wood reclaimed from a UCLA
basketball court clads the
partners'shared desk and a

bleacher for all-staff gatherrngs

and other events.

of the space while making it new-going for timeless,

modern functionality." Boiler and Meyer closely curated

the furnishings, fixtures, and finishes throughout, mixing

both new and vintage pieces to complement the distinct

character of each building.

Motherboards to surfboards

Built around 1950, the Bauhaus-style main building has

a two-story, steel-truss structure infilled with glass. lvleyer

collaborated with the engineer to weave electrical and

mechanical systems through the trusses, as he describes,
"like crrcuits through a motherboard." This cross section of

information and technology, as well as the contrast with

the Hughes era, guided many of the design decisions.

'John wanted to be able to stand at one end of the

main building and see all the way through to the other

side," N,4eyer says. To preserve views, distinctive program

features, such as a coffee bar and pantry wrapped by

a green wall, are isolated within the larger volume of the

space. An open Brazilian-teak stair inserted into a large

hole cut into the second floor spans the coffee bar,

defining a gathering area on the ground floor.

Open workspaces with custom benching desks

predominate, save for a few enclosed rooms on the

second floor. One of these, a glass box wrapped with teak

slats, as shared by the three partners, who work side by

side at a long table made from maple boards reclaimed

from the Pauley Pavilion basketball court at the

University of California, Los Angeles (UCLA).

Down the hall is "mahogany row," the only interior

element remaining from Hughes's time:a row of

mahogany-paneled offices, including the tycoon's own.

With restored paneling, they now serve as meeting rooms

named for surfing destinations in a nod to the company's

surf ing culture. "We didn't want surfboards on the wall

and a tiki bar," Meyer says, explaining the subtle

references throughout, such as a conference table with

a shape that only hints at that of a surfboard. "We took a

sophisticated approach that could be slightly tongue-in-

cheek but detailed in a way to make surfing a backdrop

to people working."

Where the cool kids hang out
The second building, built during World War ll, is a

two-story structure with wood bow trusses, and it once

housed engineers working on Hughes's H-4 Hercules

seaplane, known as the "Spruce Goose." Beneath an

added skylight, the focal point now is a bleacher

structure large enough to host most staff and also clad

in wood from UCLAs basketball court. A bank of lockers

ilnes an adjacent hallway, and tucked beneath the

bleachers are acoustically isolated edit bays. "The

concept was, Where do all the cool kids hang out at

a football game?" l',,4eyer asks. "Under the bleachers."

Another touchstone to the past is Hughes's

concrete document vault, now a conference room

enclosed by glass walls with flat-screen TVs floating in

front of the restored original millwork. Hughes once sifted

through drawings of his visionary aircrafts here, and one

can't help but imagine that the noted maverick would

approve of T2andSunny's innovative culture and the

new life infused into these long-empty spaces. c
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JWT Sydney

)\\

lnterior desrgner Geyer

Client JWT

I

I

I

.

Vhere Sydney

What 15,000 total square feet
on two floors and a mezzanine

CostAf Withheld at
client's request

For a full prolect source
list, see page 134 or
visit contractdesign.com.
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On the upper floor,
collaboration areas (above)

with lounge chairs open
onto an outdoor terrace.
Elements from JWT's former
location, including timbers
(left), were repurposed in the
new office. The mezzanine
overlooks a central atrium
(previous), in which a

bicycle-wheel light
installation hangs.

f** ollowing a rebranding, JWT needed its new

! Sydney offrce to be memorable for clients

i and to enhance collaboratron among its
: 95 

"rployees 
The global marketing and

communications agency-which has created social

media campaigns for corporate and government clients

on lssues ranging from alcohol-related violence to
teenage relationships to breast cancer awareness-
wanted its space to reflect its corporate mantra:

Be the antidote to indifference.

The antidote, in a physical sense, was delivered in

the form of an older building on the fringe of Sydney's

central business district. "We moved from a very

corporate building in the city to a heritage building that

is much more inspiring and conducive toward creating

great ideas," says JWT Australia/New Zealand CEO John

Gutteridge. JWT commissioned Sydney-based interior

design practice Geyer to optimize the interior's industrial

past while reconfiguring the top two floors of the eight-

story former wool store.
"l think JWT fell in love with the exterior of the wool

store itsell" says lva Durakovic, an interior designer with

Geyer. lnside, howevel few ofthe original features

remained: The building had previously been gutted and

transformed into a standard office. "We had to work quite

hard to peel it back and expose the interior," Durakovic

explains, During this process, they discovered a

triple-height void hidden above the old ceiling grid. The

designers were able to use this gap for a mezzanine level

and a staircase, opening up the interior and allowing both

employees and clients to journey through the space.

Workspace to suit headspace

The driving idea was to establish an engaging. interactive,

and reconfigurable design that would encourage JWT's

staff members to create, communicate, and work

together effectively among themselves and with clients.

Seventh Floor Plan

1 Reception

2 Colleboration area
3 Atrium
4 Open officeares
5 Meeting area
6 Printing area
7 Edit suite
B Creative planning room

"Our response was to provide unexpected details,

unexpected elements, and unexpected experiences,"

Durakovic says. Geyer set about devising diverse work

settings with no fixed desks, plenty of breakout rooms,

and a variety of informal areas for teams, including

groupings oftwo-seat couches, collaboration areas for

six to eight, and a large boardroom that can seat 25.

Most employees work on the seventh floor in an

open plan at long linear benches or at cloverleaf-shaped

timber workstations. lnterspersed among these are

several round tables with Eames chairs. An original brick

wall is exposed throughout the building, adding texture

and interest, and the deep windowsills are used for ad

hoc meetings. "The building has allowed us to facilitate

a far more integrated way of working, so we now work

in project teams-some refer to it as activity-based

working-and that's really helping us mix different

disciplines and skill sets together to work in a far

more efficient and effective way," Gutteridge says.

On the upper floor bifold doors open to a large

outdoor terrace, allowing for natural ventilation as well

as additional work and social space, The more formal

boardroom and meeting rooms have sliding-glass

operable walls that can contract or expand the interiors.

"lt's quite unique to be able to open up a whole walland

have access to the outdoors while you're working. That's

not what the majority of high-rise office buildings offe1"

Durakovic observes.

Capturing the company culture
Designing for sustainability and employee well-being

were key factors. lvlany elements from the former

location-including furniture, specialized equipment,

and timbers-were repurposed in the new office.

The entrance is marked with a recycled reception

desk and a rope installation behind it, both displaying

the JWT initials.
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The outdoor terrace (left two)
provides additional work and

social space. Boardrooms and

meeting rooms (bottom) have

that expand for larger
gatherirgs. Long tables
(opposite) provide a place fo.
meals and informal meetings,

throughout reference J\ryT's

brand colors.
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Key Design Highlights

Elements from a previous

renovation were stripped to
reveal the heritage building's

brlck walls and to create

a central atrium.

With no fixed desks, employees

can choose to work at long

benches or in other areas with
comfortable seating.

'.JWT has a strong bike culture," Durakovic says.

"The firm provides a number of bikes for staff and clients

to use for commutes to local meetings." Bike racks, Iarge

personal lockers, and showers are incorporated into the

layout. Other unexpected features include the bicycle-

wheel light installation hanging from the cealing.'JWT

wanted a centerpiece for the space-something that

related to them as a business," Durakovic says. "The bike

metaphor was thought to resonate in terms of the wheels

turning, the creative process of ideas flowing."

Geyer also introduced bold splashes of yellow and

teal, which also appear on JWT's branding materials. For

example, in quiet rooms, the colors of the paint, carpeting,

and wall paneling give the illusion of pools of colored light

that change in different rooms at different times of the

day. A crafted approach to the overall workspace

facilitates new ways of working and communicating. c

Bifold doors open to a large

outdoor terrace that doubles

as a work or social space.

The JWT brand is ref ected
in the use of yellow and

teal throughout.

JWT's blkeJriendly poiicies

influenced the design program,

which includes a bicycle-wheel
light installation ln the atrium.
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UBER
In San Francisco, Studio O+A

, creates a scrappy startup space within
the tech company's headquarters
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A standing-height table serves

as a communal work area

beneath Castor Design light
fixtures made of bundled
burnt-out rluorescent bulbs.
The O+A team filled out tsxi
receipts (opposite) to create
a bespoke wallcovering.
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Uber Eleventh Floor

lnterior designer Studio O+A

CL ent Uber

,!he.e San Francisco

What 19,800 square feet
on one floor

Cost/sf Withheld at
client's requsst

For a full project source

list, see page 134 or

visit contractdesign.com.

Floor Plan

I Teamroom

I ! ber Technoloqies is about disrupting the

I I status quo Tlie i.Jber mobile app offers an

I I alternatrve to taxicabs as we kaow them,

\-/ allowing people to summon privately driven

vehicles for hire with payment handled through the app.

When it came time to design the new eleventh floor

for the company's headquarters, San Francisco firm

Studio O+A created a space that takes an iconoclastic

approach fitting for the tech firm: Nothing is typical.

Uber moved its headquarters to San Francisco's

lVid-Market neighborhood in 2014, starting with the

fourth f loor of a 22-story office building built in the 1970s

as a data center for Bank of America. Also designed by

Studio O+A, that f loor represented one stage in Uber's

development. Rapidly expanding, Uber leased more

floors, and the next one completed was the eleventh

floor (featured here), which has a deliberately "hacked"

character compared to the fourthJloor offices. "This

eleventh floor isthe more rebellious cousin of the Uber

headquarters," says Denise Cherry, principal at Studio

O+A. "We wanted this to feel like a startup but in an

elevated and refined way."

One company, distinct floors
An initial concern was how to make staff from the

eleventh floor feel connected to the main office seven

floors below.'As we started to talk through the way that

their engineering teams worked, we realized that maybe

it's O.K. that it is not connected at all," Cherry says. "We

emphasized that and played with that a little bit."

Uber creates small teams that work on special

projects, functioning like small startup companies.

The eleventh floor became a de facto skunkworks

space for top-secret projects. "For a long time, tech

companies were all about transparency and being

able to see and know what everyone is doing all the

time," Cherry says. "But maybe that's not the right

solution-it's about translucent collaboration instead

of transparent collaboration."

Thus, the eleventh floor contains three types of

team meeting spaces, each calibrated to provide a

different level oftransparency. Workspaces include open

office studios, partially enclosed studios with benches for

up to 10 workers, and fully enclosed rooms equipped with

curtains that can be drawn to ensure confidentiality. Knoll

Antenna worktables were modified with solid butcher-

block surfaces. Each team room is designed to be

self-contained, with its own snacks and drinks handy.

A common tool wall holds surge protectors and office

supplies in denim pockets, interspersed with plywood

painted with writable ldeaPaint. Throughout the floor,

lVurphy desks can be folded down from the walls. In the

up position, these desks are whiteboards for jotting

ideas on the fly.

To brlng members of different special teams

together, the designers created a room at the center of

the floor called the Cave, paneled in blackened Douglas

fir. The light levels here are kept low. "We wanted it to feel

intimate and atmospheric, as a dtrect contrast to the rest

of the floor," Cherry says. A glistening white box rn the

tr lo-person studio
::' Open office studio

Game room
' Braakarea

! "Workcaves"
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The tml wall (top) has denim
pockets and writable plywood
panels. A wall outsidea
restroom (left) is covered with
taxi r*eipts and a quote from
Steve Martin. At the center of
the floor (far left), the Cave

contains a variety of informal
seating areas.
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Key Design Highlights

A common tool wall has denim
pockets to hold office supplies,

interspersed with plywood
painted with writable ldeaPaint

r
ffiAn intentionally "hacked" office

nterior is anything but corporate. I
Special project teams conduct

various levels of conf idential

work in either open office studios,

partially enclosed studios, or fully

enclosed team rooms wrapped

with curtains.
m
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The dimly lit Cave at the heart of
the floor provides a communal
place for members of separate

proJect teams to gather.
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middle of the Cave holds the game room, which is

opposite a long custom table where lunch and dinner

are served; a kitchen is nearby.

Raw surfaces and rooms for focus
To convey a scrappy startup feel, the O+A designers not

only exposed ceilings and let the floors be raw concrete,

they also left drywall in the corridors unpainted. "We had

the contractor redo drywall three times to get just the

appropriate level of unfinished," Cherry says. ln the

elevator lobby, paint extends no further than the tops

ofthe elevator cabs. Ropes and chains are strung as

accents at various points. Unique light fixtures have

burnt-out fluorescent tubes bundled as enclosures for

LEDs. As a sly dig at the taxi industry that Uber is turning

upside down and as a creative means to bespoke

wallcoverings, O+A filled out hundreds of taxi receipts

by hand, scrawling large quotes from Steve Martin and

Stephen Hawking, and pasted them on two walls outside

the restrooms.

Adony Beniares, head of global workplace for Uber,

says Studio O+A is the right f it for the burgeoning tech

company, which has also engaged the firm to design the

interiors for its forthcoming newly constructed Mission

Bay headquarters building. "Studio O+A understands

Uber's brand and office needs extremely well," Beniares

says. "O+A created an environment in which our

technology teams can work in a qureter setting and

continue to innovate our technology."

After months of use. this Uber floor has been

positrvely received by employees. "People love it,"

Beniares says. "The eleventh floor was designed to
be an integrated space, and the studios provide teams

with working areas where they are able connect more

effectively and really focus on the project at hand." c

+
ltI {

& )

?

Within the Cave (left), a bright
white box contrasts with
moody, darker colors. Above
a long table dangle Lindsey
Adelman's Clamp Lights
(bottom), Outside the Cave are

several partially enclosed team
rooms (opposite, top) with
custom worktables.'Work
caves" (opposite, bottom left)
are lined with quilted denim.

The most confidential team
rooms (opposite, bottom right)
have their own informal
seating areas for breakaway
meetings or solowork.
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TPG Architecture designs an

ad agency's flagship office
in the John Hancock Center
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A hub for meetings and

black walls, high tables, and

a loungearea with soft seating.

' :rl;\$,!.]

*

contract



I
M

k
ry

krrrk- n kt& I

-

rc ry I

EI
1t1'

g,r

4

-;{q

FCB Chicago

Architect and interior des gner

TPG Architecture

Cl ent FCB

Where Chicago

What UO,0O0 total square

feet on five floors

Cost/sf 5135

For a full prolect source

list, see page 134 or

visit contractdesign.com.
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{:f, ne of the world's leading advertising agencies, FCB had

{ Z initially sought the type of real estate for its Chicago

! j flagship office that one might expect for a creative firm:
1:--1 an older warehouse space with great character. But when it

came down to the deciding factors of available square footage, location,

and cost, FCB ultimately selected five floors in an iconic skyscraper:the

100-story John Hancock Center by Skidmore, Owings & lr/errill(SOM).

Still, FCB desired an interior aesthetic with some grit and emotive
qualities while honoring the building's crisp, modern legacy. That

challenge was handed to New York firm TPG Architecture, which

designed the interiors under the leadership of Studio Director and

Associate Principal Larry Berger. He describes the undertaking as one

to "give the industrial feel that the agency wanted yet still respect the

Skidmore, Owings & Merrill design of the building."

Berger came to the project with more than 15 years of experience

in designing environments for FCB and its related lnterpublic Group of

media-based companies. FCB's previous Chicago office had been

spread among 12 floors of one buildlng and three additional floors in

another building, with layouts based on the cellular, private offices that

had been traditional in advertising at the end ofthe last century.

ln this new office, FCB wanted to visually communicate the

creative energy embodied in the firm's staff. CEO and President Michael

Fassnacht explains the goals that drove the project from the client's

perspective. "We wanted to focus on collaboration, which you can only

do in an open space. lt's a physical expression that you want to

collaborate with other people," he says. Fassnacht also wanted to

eliminate the organizational hierarchy that's commoditized through

office size and location, saying, "We wanted to be as flat as possible.'

A loftlike workspace environment

TPG's design for the 170,000-square-foot off ice begins in the lobby on

the twenty-f irst f loor, where visitors arrive. The architects opened up the

south-facing reception area-with views of Chicago's Magnif icent Mile

and the rest of downtown-into a double-height space with a staffed

coffee bar, which functions as a busy, regular destination for employees

and visitors alike. The boardroom is immediately adjacent, and a

communicating stair to the twenty-second floor leads to a screening

room and meeting rooms.

While the f loor-to-ceiling height is 11 feet, the wide expanses of the

five floors allow them to feel lofty and unencumbered. Only FCB's chief

financial officer and head of human TesouTces have private offices. Even

Fassnacht and Chief Creative Officer Todd Tilford sit in the open off ice

environment-although they do have private conference rooms just

steps from their facing desks. "lf l'm not in a meeting, I sit outside,"

Fassnacht says, in reference to his open desk. "l often walk around the

office and can catch up with three or four colleagues within 15 manutes.

From a leadership perspectjve, I'm much closer to what's truly happening

within the organization."

The open-plan workspaces are punctuated by five distinct work

areas-denoted as "white spaces" or "black spaces" based on their color

palettes-that provide a full medley of amenities for a team to use during

strategy sessions. "These hubs have high-top seating areas where
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Key Design Highlights

Within the iconic, modern John

Hancock Center. TPG was able

to impart a loftlike environment

with such elements as exposed

concrete floors.

The reception area opens to
a double-height space with a

coffee bar that is a destination

for both employees and visitors.

l',4ost office areas are open
plan.with the exception ofthose
for the CFO and HR head.

and the workspace includes

25 conference rooms and

45 team rooms.

Five distinct hubs accommodate

informal meetings and are coded

with white or black palettes.

2Oth Floor Plan

1 Elevator lobby
2 Cafe

3 Multipurpose room

4 Hub

5 Recording studio
6 Retail lab

7 Open office area

B Private office or team space

people can sit across from each other in an informal setting with a pinup

board, then break off into a soft seating area or more formal conference

rooms," Berger explains. For meetings, staff can also choose between

25 small and midsize conference rooms and 45 team rooms that

accommodate four to six people.

Raw materials contrast with modern furnishings
Exposing the building's steel frame and concrete floors was a risk, as

that was not what SON/ or previous occupants had in mind. When the

concrete floors were first uncovered, they were a mess. Multiple previous

tenants on each of the floors led to widely disparate treatments, with as

much as a two-inch height difference due to generous use of levelang

compound over the decades. "We wanted a rougher look," Berger says,

but a little help was needed from the contractor, who engaged a terrazzo

specialist to grind and prepare the concrete floors to an acceptable

polish that wasn't too rough.

The furnishings are uniformly modern, although quite eclectic, in

an effort to provide as many environments as possible. Berger notes that

the client was extremely involved in this endeavor "Todd and I chose

every single piece of furniture in the space," Fassnacht explains. "We

have variety. People need different stimuli. We have different modes of

working, so we have different office settings and modes of furniture."

The agenda that drove the selection of furnishings is consistent

with the strategy that created the overall workspace. Design is the

stimulus that drives this advertising firm in the 21st century. c
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By Michael Webb

Photography by

Hufton+Crow

t
Designed by HLW, the new central London headquarters
association for musicians mirrors the creative vibes of its
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he Performing Rights Society for Music

(PRS)-a copyright-collection and

performance-rights organization in

England-was founded in London a century

ago, and it hadn't orchestrated a major office move in

50 years. When PRS chose to establish a headquarters

in central London and refurbish its existing building in

the suburb of Streatham, it needed expert counsel on

strategic planning as well as interior design. The

organization engaged HLW, which helped PRS find

space on the top four floors of a new nine-story office

block in London, spent many months studying staff

preferences, and created interiors that mirror the young,

creative vibe of this venerable association of musicians.

"PRS had no preconceptions of the environment

it wanted, so we defined everything, from the working

practices to the look and feel of the spaces," says Adam

Strudwick, design director of H LW's London office.

"lt's a challenge to attract and keep the right people,

and a good office helps to achieve that."

Room for work and play

HLW designed the 45,000-square-foot PRS London

headquarters (featured here), accommodating 450 staff,

as well as the 30,000-square-foot renovated Streatham

office for 300 The interiors of both are quite similar,

and staff members alternate between the two facilities,

enjoying the same amenities at each. The London

headquarters-located just north of Kings Cross Station

and a short walk from the Eurostar railterminus-was

planned to showcase PRS and propel it into its next

century of activity.

ln London, HLW's big design move was to

configure the eighth floor as a social hub to brlng staff

and visitors together. Leading out ofthe reception area is

a stage and a cafe, which open onto an outdoor terrace

overlooking the city. Professional musicians who are

members of PRS have access to a lounge and a rehearsal

studio. The stage functions as both a gathering and

performance space, with acoustics and lighting designed

to accommodate band concerts, town hall meetings, and

screenings. 'A lot of people work here because of their

love of music," says Abigail Le Marchand, an HLW senior

designer. "Visitors see at once that there's a commitment

to performance. We worked with an acoustician to reduce

reverberation and ensure we didn't disturb our neighbors."

On the other three floors, open work areas

surround a core of services and meeting rooms. Only the

chairman and CEO have enclosed offices. All other

employees have a choice of standing or sitting at high

tables, working in groups on high-backed sofas, or

making private calls or collaborating one-on-one in the

phone pods that are located on every floor Each of the

seven PRS departments was given a menu of choices on

how they would like to work and which pieces of furniture

felt most comfortable for daily use. The legal department

chose open workstations; others preferred the flexibility

of moving from one place to anothel forming ad hoc

groups. Everyone has a locker in which to store personal

effects and is given a headset for making calls, which

PRS for Music

Arch tect HLW

Where London

What 45,O0O total square

feet on four floors

Cost/sf S1OO

For a full project source

list, see page 134 or

visit contractdesign.com.
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The rehearsal studio's curtains
can be {ully drawn as needed
(top left) or kept open to the
views outside and to the rest
of the office (top right). tts light
fixtures were fabricated from
microphones. Employees
can work in more tr8ditional
meeting rooms (above)

or at high tables (right)
positioned near whiteboards.
A variety of gatherings and
performances take place

on the stage (opposite).
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Key Design Highlights

The e ghth floor is the social hub

ofthe office and features a stage.

cafe. and outdoor terrace.

Acoustics and lighting for the

stage accommodate a range of
gatherings and performances.

W"rk-a** 
""d 

fr*bl""S.a"
tailored to suit each of PRS s

seven departments.

lnteriors exude Scandinavian

restraint with wood surfaces

and vellow accents

An outdoor terrace with

multiple tables and chairs
allows statf and musicians

to enjoy fresh air and Londor

views, weather permitting.
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Yellow pendant light fixtures
brighten the cafe (top two),

terrace (opposite, top right).
Upholstered booths (right) and

bottom) provide comfortable,
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liberates them from fixed berths and encourages desk

sharing. Sound-absorbing ceilings mute ambient noise.

Timeless design supports an evolving culture
'The post-corporate approach can be gimmicky and

ephemeral," Strudwick notes. "We wanted to give PRS

spaces that were clean, timeless, and modern." His team

created interiors that are Scandinavian-like in their

restraint-good design that doesn't draw attention to

itself. The feeling is warm and casual, with surfaces clad

in rustic oak engineered board and a wood-effect

composite made from recycled plastic bottles, both from

Havwoods, and a vibrant yellow used as an accent color.

The furniture was sourced from British companies to

achieve good value, early delivery, and a high level of

sustaanability. Light fixtures were mostly imported from

continental Europe and, in the rehearsal studio, are

fabricated from microphones.

ln follow-up staff surveys, HLW has achieved

a 91 percent approval rating for the London headquarters

office. Graham Davies, PRS director of strategy and

planning, says, "This move has enabled our people to

move forward to a culture that is relevant for the future.

We are now more efficient, more connected, more

enabled, and more engaged." c
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Eighth Floor Plan

1 Reception

2 Stage

3 Cafe
4 Outdoorterrace
5 Lounge area

6 Open office area

7 Meeting room

B Boardroom
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he advertising agency Arnold Worldwide, part

of the media conglomerate Havas, tells others'

stories for a living. With its new Boston

headquarters, Havas/Arnold looked to tell its

own story-one of a global firm with a small-agency

dynamic that is energetic, stimulating, and collaborative,

resulting in award-winning campaigns for clients such

as Progressive Insurance, Fidelity, and Jack Daniels.

To cultivate the ideal space, Havas/Arnold enlisted

design firm Sasaki Associates, which was "chosen in part

for the designers' ability to understand the culture that

we want to mainta jn and contjnue to grow," says Wade

Devers, Arnold's managing partner and executive

creative director. Led by Sasaki Principal Victor Vizgaitis,

the design team worked with Havas/Arnold to transform

Daniel Burnham's historic Filene's department store into

an open office with an aesthetic befitting the building's

past and anticipating the client's future.

lVuch like Havas/Arnold, the Burnham building

had a story to tell, too. The eight-story Beaux-Arts

building opened in 1912 as Filene's flagship, a much-loved

store for generations of Bostonians and a centerpiece

of the city's Downtown Crossing shopping district. ln

1986, the building was placed on the National Register

of Historic Places. Filene's closed in 2006 when it

was consolidated with Macy's, and a failed 20OB

redevelopment scheme left the building a gutted shell,

despite its protected status. ln 2012, the development

group Millennium Partners took control of the building,

and Havas/Arnold signed a maJority tenant lease, making

possible the building's redevelopment as part of a larger

work-live-play complex.

The split, the stitch, the vortex
The new Havas/Arnold headquarters, which occupies

125,000 square feet on the fifth through eighth floors,

houses offices for Arnold and three other Havas brands.

The four agencies work independently, with their 650

total employees sharing common spaces and amenities.

Two reception areas-one for Arnold on the eighth floor

and one on the fifth floor for the other Havas brands-
give way to light-filled expanses that prioritize a variety

of meeting areas across much of the office.

Havas/Arnold Worldwide

Archrtect Sasaki Associates

C ient Havas/Arnold Worldwide

Where Boston

What 125,O0O total square

feet on four floors

Cost/sf Withheld at
client's request

For a full prolect source

list, see page 134 or

visit contractdesign.com.
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Seventh Floor Plan

1 Open office area

2 Privste office
3 Collaboration area
4 Conference room

5 Proiect room

6 Town hall
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v
walls painted bright yellow
extend from thg receptbn
area and reflect the innovativ€,
fun culture of Havas/Arnold.
The teak stair (opposite two)
serves as a stage for large
gatherings within the
central "vortex."
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Editing suites (left) are located

on the sixth floon lndustrial-
style pendants hang above

modular desks in open work
areas (far left and middle two),
which feature the building's
original structural terracotta
ceiling tiles. Groupings of
leather seats (bottom) create
an informal area for small
groups to gather. The

f ift h-f loor Burnham Caf6
(opposite) serves triple-
duty as a lunch area, an

informal workspace, and

an event venue.
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Key Design Highlights

What was once Filene's, a well-

known downtown Boston retailer.

is transformed into a creative
workplace that recognizes

the buildlng's past.

A central double-height volume

is lit by a grand skyliqht and

contains a sculptural stair that
doubles as a stage.

All employees, including

leadership, have modular

desks that are grouped at

the perimeters of floors.

Yellow-painted walls contrast

with sealed concrete floors.

gray walls and carpet, exposed

ductwork. and white ceilings.

To achieve this degree of collegial, open space,

Sasaki integrated three concepts in its design: "the

split," "the stitch," and "the vortex." Vizgaitis's team

reconceptualized the typical office building layout,

eliminating the central service core. Elevators and

restrooms are pushed outward, creatlng a split core to

liberate the building's center. The freed space stitches

Burnham's west-facing brick facade with a new east-

facing glass curtain wall. The split and the stitch leave

room for the vortex, a vertical zone of circulation and

assembly that serves as a unifying element. "We worked

with the stitch, the idea oftying history and the future

together, because this is very much what Havas/Arnold

does," Vizgaitis says

From nearly all enclosed offices to none

For employees, the move was dramatic, and this

office encourages a creative energy. Previously, about

B5 percent of Havas/Arnold's Boston employees had

enclosed offices, but all are in open office configurations

in this headquarters. L,4odular desks are grouped along

the perimeters of floors to accommodate all employees,

including top leadership. Glass-walled conference rooms

offer flexible semiprivate spaces, which open to wide

whiteboard-painted hallways. Additional seating options

include scattered wood-and-metal picnic tables and

informal leather chairs. "Plenty of spaces for small

groups to collaborate or for individuals to work alone

are essentaal," Devers says.

Beneath a grand skylight, a sculptural stair of

reclaimed teak connects the seventh and eighth floors.

The stair multitasks as a stage for large gatherings, which

can expand into the adjacent "town hall" conference

room via sliding-glass walls. An open print studio

occupies the heart of the sixth floor, which also houses

state-of-the-art acoustjc, film, and editing suites. On the

fifth floor is the Burnham Caf6, which serves as a lunch

area, a workspace, and an event venue.

Wherever possible, the building's original features

remain, juxtaposed with modern materials. Burnham's

brick perimeter walls, structural terracotta ceiling tiles,

and supporting steel beams appear alongside fresh gray

walls, exposed ductwork, and a white ceiling. Sealed

concrete floors demarcate circulation paths, while gray

carpet characterizes work zones. Yellow walls in the

Arnold reception area and the cafe's wood-patterned

white-and-black tiles add layers of color and pattern

for the innovative and fun Havas/Arnold culture.

The Havas/Arnold office infuses the historic

Filene's building with a renewed purpose, demonstrating

the power of interiors that are rejuvenated for different

uses. ln addition to driving innovation, the right

atmosphere ultimately supports the bottom line. "With

their new headquarters, Havas/Arnold signif icantly

reduced square footage, and the employee head count

and collaborative square footage went up," Vizgaitis says.

"These facts tell a powerful story." c
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FEATU RE

Desi
Lessons FromTod
TechWorkplaces By Sascha Wagner, llDA

ru
gn

ay's

oday's cutting-edge offi ce interiors
for technology companies-open,
creative, and amenity-rich-seem
to be universally envied. This new

paradigm perhaps even signals the future for
traditional f,elds, Iike banking or law. Before

accepting the tech office tends as the de facto

basis for every future workplace, it is worth
pursuing which features provide rneaningful

enhancements to well-being, culture, and

productivity and which are just passing fads.

How tech companies realll'rvork
To understand the way tech spaces work at both
a functional and cultural level, we flrst need to

look at the drivers that have gotten us to this
point in oflice design. Everything changed

wlth the smartphone. Having a pocket-size

supercomputer Iiberated the workforce from

desks and offlce buildings. For tech-enabied

workers, and indeed for most of the first-world
population, the problem is no longer getting

access lo information or con neclir ity: it is

flItering massive amounts of interactions.
Other drivers for tech workspaces are

new collaborative and inforrnation-sharing
models, including open-source product
development, coworking, virtual or augmented

reality, and rapid prototyping-all of which are

influencing the pace of innovation and the way

teams need to work now: fast, smart, connected,

and collaborative.
The design ofbuilt spaces has already been

influenced bv Millennials' preference for
democratic team structures, so it's not surprising
that the individual workspace is less of a status

symbol. Mark Zuckerberg famously sits in the

open among Facebook en6Jineers, and many

other tech CEOs don't have assigned desks.

Tech companies also use different ways to

measure performance. Netflix, for example,

ernpowers employees to largely rnanage their
own time, provided they rneet their iob
responsibilities. It's what you produce,

not where you are, that matters.

Efl'ects on the built environment
Workspaces need to reflect the priorities of those

within the workforce-engaging them with
meaningfr.rl encounters, motivating them by

creating a sense ofbelonging, and encouraging

their personal developrnent-and tech

companies cunently seem to understand this

better than others. Obviously, not every

organization wants to work like a startup, but

many oftoday's tech spaces can teach us a lot
about creating a positive culture at work.
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Here are some common features in the design
oftech offices that can engage knowledge-based
rvorkers in any industrr,:

. Start with activity-based planning. Offering
a multitude of flexible settings to support the
variety of r,r,'ork modes that employees use during
a day is essential. Not everllhirrg is done at a

desk, so an open office must be augrnented rvith
meeting spaces, hearls-don n rt'ork areas, and
places for private phone calls. Also, unless
evervone sper-rds the dar. rvith headphones on.

that industrial-look exposed ceilir.rg mar, lead
to aLroustical issues for vocal teams.

rooms, such as Iounges or cafes. Employees
do still need a place to call their oum, but the
expectation is no longer that it rViII be large or
private. Ultimately, if the communal spaces are

ample and well-designed, this trade-off for
personal space will not be considered a Ioss.

o Embed your brand. Bevond integrating images.

colors, or logos. the right space can support a

compan\"s mission and values. At Xoom's San

Francisco office, a small detail like window filnr
tells the conpanv's storv bv depicting icons
representing money moving through the
international markets that Xoom serves.

Author Sascha Wagner is
president of Huntsman

Architectural Group. His

firm has designed some of
the latest workspaces for
tech and other industries,
shown here. The office of
Kaiser Permanente's Thrive
group features medis units
(above) that support video-
conferencing on one side

and display company news

and initistives on the othen
Repurposed produce crates
form a decorative ceiling detail
(opposite, top) and improve
acoustics in a break area

at Xoom's San Francisco

headquarters; f lexible work
areas (opposite, bottom)
support their informal
meetings and brainstorming
or training sessions.

o Prioritize'\,ve" space over'tne" space. A high
value should be placed on the spaces where
groups Sathel'. especiallV for informal meetir-rgs.

Research suggests that knor.r.ledge sharing often
increases in settings other than conference

. Facilitate bonds between staff. A strong
connection with colleagues is one of the primary
factors for emplovees'iob satisfaction. An\.
r,r'orkspace should authentically reflect and

support the culture ofits users, not only in the
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way it looks but also in the behaviors it promotes.
A company should know what motivates
employees to connect with one another, and

a workspace interior should be designed with
thatin mind.

. Provide well-chosen amenities. If one can

work any.where, whv come to the office? Rarely
used gimmicks (playground slides, climbing
walls, tree houses) are largely a thing of the past.

But great coffee, free snacks, and even laundry
service are attractive ways to engage employees.

Keep fun amenities authentic, though: Don't
just add a foosball table if employees are not
interested in foosball. NIost importantl-v,
adoption of any amenity starts with the

company's Ieaders actively using it.

. Connect with the community. Hosting after-
hours presentations and workshops expands
tech companies' partnership opportunities rvith
their neighbors. Providing public outdoor spaces

or commissioning a Iocal artisl to create a mural

are ways of being a good steward of
the community.

. Focus on wellness and sustainability.
Providing bike storage supports a healthier
commute. A place to exercise or meditate,
height-adiustable desks, good ventilation, access

to daylight and outdoor spaces, and toxin-free
construction materials are all essentials of a

healthy workplace. Operable windows can

reduce both heating and cooling costs.

Food also plays a key role. At the office of
Kaiser Permanente's Thrive group, healthful
food and snack options are supplemented with
regular cooking and nutrition classes to help
staff rnake better Iifestyle choices. When
employee wellness is a driver for office design,

increased productivity usually fbllolvs.
\4/hile these concepts may seem like

obvious positives, industries or,rtside of tech
have been slowerto follow suit. Implementing
collaborative design principles irr traditional
organizations often involves concerns about

maintaining information privacy, navigating
and managing regulatory requirements, and

breaking down reporting structures. Since shifts
in demographics and mobility will eventually
affect every industry, it's time to adapt or be left
behind. Creating a more progressive workspace
means asking hard questions and challenging
the entrenched hierarchies and models of
corporate workflow and space utilization.

Llnderstanding a ('ompany's culture
Workplace interior proiects are ideal vehicles for
organizational evolution. In partnership with
clients, designers are positioned to unlock how
organizations rvork and how they aspire to work.
Carrying out a visioning process prior to design
can ultimately lead clients to reassess their
organizational strrctures. When the discussion
shifts to how physical space can support a

company's business strategy, design is an

extremely polverful tool.
Each client's solution is unique, so any

design must begin with research, including

120 contractdesign.com MAY2ols
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At Autodesk in San Rafael,
California, collaborative
speces (left) are located at the
perimeter of the building to
take advantage of daylight
and views. Furnishings are
lightweight and have casters
so Autodesk's employees can
easily modify the layout. ln the
cafe of Lithium Technologies'

San Francisco headquarters
(above), tiered plywood
benches double as stadium
seating during meetings.

Lithium's brand elements
are embedded throughout
the workspace (opposite,

top), contributing to a
vibrant atmosphere,
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At Essence Digital in San

Francisco, open workspaces
are flanked by flexible lounge

areas (above), and a beach-

themed seating area (opposite

top) provides additional space

for informal meetings or
a place to relax. A long

countertop (right) in the
Xoom office is ideal lor
catering meals or as a

walk-up surface for
impromptu discussions.
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quantitative programming that incorporates
information on head count. group adjacencies,
and growth projections, as weil as qualitative
analysis in a process akin to organizational
anthropologv. Existing w-ork behaviors should be

analyzed in tandem with an ernployer's strategic
obiectives. With pressure to delir.er projects at

ever-increasing speeds, designers mav be

tempted to simply implement the latest trends.
Clients rnay even ask to have their office look
'more like a tech company." But emulating others
or employing partial solutions, like just
converting to bench-stvle desks, does not yield
meaningful results. Culture cannot be copied.
Designers need to dir.e deep into a client's
organization to find the unique drivers.

Clients expect creati\itr. cornpetitive
pricing, speed, technical proficiency, and

competentproject delivery, so designers are
positioned lo have the nlost slralegic impacl at

the front end ofthe project. \Vhen a client hires
a designer, one key consideration should be the
designer's ability to listen and then synthesize

u.hat thev learned. Understancling an

organization's cnlture is a designer's most
r-aluable coltribution.

Desigr-r is too frequentlv perceived as

a commoclitv. and built space as a mere
operational experlse. To demonstrate tangible
r.alue. sur-'cessful designers shift the

con\rersation tou.ard the role interiors plav at a

strategic level. Tl-ris means ernphasizing not onll'
ho'rr, a space u-il] look or function but how people
connect to it er-notionally. Bey'ond merelr, looking
cool. the best tech r'vorkspaces trult,engage
errplovees and amplify the organization's
culture, uitirnately impacting the bottom line-
ancl that shoulcl be the goal for everv oflice
interior as rvell. c
Sascha Wagner, llDA, is the president and CEO

of Huntsman Architectural Group, based in

San Francisco, and is a past president of the llDA

Northern California Chapter. His recent clients have

included Autodesk, Credit Karma, Google, Medium,

Weebly, Xoom, and YouTube. He is an editorial board

member of Contract magazine.
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Make life at work better.

Discover our 2015 collection at NeoCon
For a personalized tour of our showroom, please contact us
or visit inscapesolutions.com/NeoCon

I

I EMPOWER TEGr{NOLOGY I FOSTER AGrLtTy 
I
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hl*dernfold takes pride in fhe cr:gir"l*ering thct occurs
to produee the best quolily cnetr hiEhest accustieelly
reteci aperoble p*rlitions in thc industry

l\4odernfrld opercble parlltions cre f*sfed in an
fV\tLAf3 e*rt'ifled sounC lob by r:r 1,,:dep*nC*nf certifbC
occusflclcn, Whot this r"necns to you is cil lvlooernfcld
ep*rabie pcrtltions ere tested encJ helC to fhe slric1est
oeeustrecl stondcrds b*fc>r* being r*l*oseei inte
produetion, unlike $orR* ryrnnufccturers,

!Vh*n y*i": design o krl*<J*rnf*ld *p*r**l* p*riiti*n int*
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p**iti*r: th*t will iru{y p*rf*!'rTi, **t* ***ustle*lly *n*
*p:er*ti*n*ily,

Don'1 just t*ke our wcrd f*r it,,,,,Ask *r*und!

Visit modernfold,com or coll 800,869,9685

Downlood the new STC Sound Experience App to heor the
difference only lVodernfold products con moke in your spoce Select No. 119 at ContractDesign.com/readerservice
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The sled is back in an elegant update of a classic. Globai,s new Literr.seating

series blends ref ined metal work with a beautiful ribbed mesh covering in an

array of contemporary neutrals and chromatic hues. Two arm styles and a

leg version that wili also stack or go mobile on casters. Fully upholstered

coverings are also available in your favorite textile or one of ours.

1.800.220.1900 USA 1.877.446.2251 CAN GLOBALADPORTFOLTO.COM
Select No. 30 at ContractDesign.com/readerservice

the sled ls back
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@ LITE SEATING SERIES.
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lntroducing our new Cafe ' Dining booklet
Featuring our entire line of furniture for your next dining space! Visit our website to request a copy or to download instantly.

www. E RG i nternational.com

Chairs . Tables . Banquettes . Lounges . Benches ' Bar Stools
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recognizing social responsibility in commercial interiors

o
o o o

O o Contract lnspirations celebrates the

commercial design community's

leadership role in furthering global

efforts for social responsibility.

Through the continuing support of
Tandus Centiva, the top honoree
will receive a 55900 grant to the

cause which their inspirational

work supported.
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ContJact lnspirations recogn izes

socially responsible design in
commercial architecture-using
design and/or design skills to improve

the quality of life for those in need.

O
Join Coatract in Chicago to

kickoff NeoCon 2015 with the
unveiling of our lnspirations
Awards. Celebrate our
industry's socially

responsible works in style.

Last year's Awards Grants

included Twin Cities Habitat

for Humanity by Gensler and

Hawai'i Wildlife Center by

Ruhl Walker Architects.

Honorable Mention Awards included

The American Red Cross by
SmithGroupJJR and Artists for

Humanity by Artaic.

Go to inspirations.contractdesign.com
to learn more about these lnspirations

Award recipients.

Me+t the 2015 esteemed panel of jurors:

o
{o (L to R) Krystal Lucero, llDA, Senior tnterior

D*igner, Edwards+Mulhausea lntefior Design,
Austin. Sara Lundgren, ArA, Assocr:ate
Principal, Krueck & Sextoa Arcrrr'tects, Chicago.
Sascha Wegner,llDA, Prcsident and CEO,
Huntsman Architectural Group,San Francisco.o awatds announeement & celebration:

sunday, lune l+, 2o/15, 4:OOp.m. untll 5:3Op.m.
chlcago menchandlse mailr 3rd floor showroom 3gl

o
o

o

I
I

,1 \

Tandus I Centiva
A Tarkett Company



DESIGNERS SELECT Workplace

Designers name their favorite new furnishings
and solutions for workplace environments

Elizabeth Lowrey OFS: Riff Ping Pong Table Architectural Systems, lnc.:Chroma Wood Panels HALCON; Mesa

ofsbrands.com

Reader Service No 210

archsystems.com

Reader Service No 211

ha confurnlture.com

Reader Service No.212

@ &I

Principal and Director

of lnterior Architecture

Elkus Manfredi Archltects

Boston

"Th s custom product is a contemporary, po shed

alternative to trad tlonal p ng-pong table design
I love the unexpected paint colors and patterned

oak-and-maple p ayrng surface. lt's s un que

statement plece for a coo and energized

office envlronment."

"Chroma employs an ancient Japanese process for
preserving and antiqulng wood to create a vibrant,

modern collection of artisanal vertical wood surface

finishes in deep, saturated hues and the most

brill antly deliclous pops of co or."

"l've always hated the power cords and metal flip up

modu es n conferencetables. lVesa by HALCON

ellminates al thatcLutter. Perimeter power and

data-access drawers are lnvisib e, and access

to technology ls quick, easy, and ntuitive.'

Pamela Light, FIIDA Blu Dot; Turn Coffee Table Gunlocke: Roundabout Arcadia: Speakeasy Tables

bludot.com

Reader Serv ce No. 2T3

gunlocke com

Reader Service No 2T4

{#"'

Sen or V ce President

HOK

Los Ange es

"Blu Dot's solid Acacia Turn Coffee Tables are great

accents that lend a residential fee to collaborat ve

spaces,whilealsobeing mmediatelyavai ab eand
affordable for my clients "

"Roundabout seat ng rs idea for con{erence

rooms because t's not a sw ve and it's not 6 hard

seat. Roundabout can be used w th 27 inch- and

29 inch-h gh tab es, and the cutback arm makes it

easy to pull up The cha rs come with f xed legs or

tablets, giving meflexib itywth cl entsthatcan't
make up the r m nds

"l use Arcad a's Speakeasy Table group in many

co iaborative settlngs. The two he ghts multiple

tops, and plug-and-play optlon make t easy to

specify. For mycl entsthatsti havea prob em

w th v sible wiring the tables have hollow legs

and can h de cords "

arcadiacontract com

Reader Service No.215

Bill Bouchey, llDA Giles Miller Studio: Alexander Tile Carnegie Fabrics: Monocle Embroider Fluxwerx: Profile

gi esm er.com

Reader Serv ce No 2To

carneg efabrics.com

Reader Serv ce No.2T7

fluxwerx com

Reader Service No. 218

rs

Director of Des gn

VOA Associates

New York

"This mu tldimens onal. vert cal surface treatment
conlures the 1970sfor me. I ovethe matte/glossy,

low/high. mach ned meta iclnatura association.

Thet escan beorientedtoevovefrom regu ar

to rrregular."

"N4onoc e Embro der is a large upholstered, round
disk pattern that is soft and sh ny. This speaks to
the future of new and fresh upholstered shapes

becom ng as prominent as the good old tuft.

Th s sustainab e product is plllowed wlthout

appearing as thouOh it is onlv for a bedroom."

"Thisfixturelooks ikeawhttebeam,yetthe g ow

emanates from a three-sided surface thst reads like

a light cutout. G ven that technology now allows for

the ba aststo be remoteand abovetheceil ng,the

f xture can be hu ng by an a rp a ne cable so that
it appears to f oat."
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With 50,000 architecture and design professionals
in attendance, NeoCon offers endless networking
opportunities with existing colleagues,
new collaborators, the best in the business.

Select No. 37 at ContractDesign.comlreaderservice



who Architect and interior

designer: Lean Arch, lnc., James

f./eyet principal. Contractor:

Corporate Contractors, lnc.

Lighting: KGM Architectural

Lighting. Engineering: Nabih

Yousseg Associates; ARC

Engineering. Landscaper Robert

Jones Design; Lean Arch, lnc.

Acoustician: Newson Brown

Acoustics. Other: Sheridan Group.

what Paint: Sherwin-Williamsj

Benjamin Moore. Laminate:

Abet Laminati. Hard flooring:

Plantation Hardwood Floorinq;

recycled maple flooring from

UCLA. Carpet/carpet tile: Shaw

Contract Group; Tandus Centiva.

Recessed lighting: Delay;

Birchwood. Track lighting:

Architectural Lighting Works.

Task Iighting: Axisi Aureka; Solais.

Fluorescent/industrial: Luminii.

Floor/table lamps: Arteriors;

Schoolhouse Electric. Pendants/

chandeliers: La tvlurrina; Flos;

Fosarini; Vsona Home; [v1odo

Luce: Urban Electric. Hardware:

FCB. Workstations: Rad One,

custom bench seating.

Workstation/task seating:

Herman l'.,4iller. Conference

seating: Herman N4illerrcoalesse.

Conference table: Andreu World.

Reception desk: Vintage/custom.

Side tables: Style De Vie,

custom sofas and credenzas.

Architectural/custom

woodworking: BNG Millworks.

Planters/accessories: Woolly

Pocket. Plumbing fixtures/
fittings: Kohler

who lnterior designer: GeyeL

lnterior design project team:

lva Durakovic, lead designer;

Pablo Albani, design/project

coordinator; Jon Downie, project

coordinator/delivery; Liam

Higginbotham, designer; Andrew

lsaccson. CRM. Contractor: JDV

Projects. Consultants: Services

Consultants; ADP Consulting.

what Wall applied finish:

Valchromat. Pinboard:

EchoPanel; Woven lmage.

Cork: Cork sheet; Portuagal Cork.

Paint: Dulux; Oikos Interior low

VOC acrylic paint; ldeaPaint

whiteboard paint. Laminate:

Laminex. Mirror Laminate:

Halifax Vogel Group, Crea Style

metal laminate. Timber veneered

surfaces: Gunnersens; Statewide

Sleepers; Eco-Core. Drywall: JDV

Projects. Movable walL Dorma.

Timber flooring: Gunnersens;

Polished Concrete Flooring.

Rubber flooring stripe: Neoflex

Reco Series. Meeting room:

Carpets lnter. Black carpet stripe:

Colourbase. Meeting room:

Fast Forward. Strandboard

ceiling: OSB3 Superfinish FSC

10O%; Gunnersens. Pendants/

chandeliersr Caf6 Culture,

'Hugo' Pendant; Cafd Culture,

'Yupik' Pendant. Door: Elevate

Aluminum Systems, Architectural

Series, Series 4'l'l top hung bifold

door. Conference seating: Living

Edge, Caper chair; Living Edge,

E6mes Ny'oulded Plastic (DAW);

Living Edge, SixE chair Lounge/

reception seating: Stylecraft,

HOME 1 2.5 se6ter;Zenith,

Pebble Ottoman. Cafeteria/

dining seating: Zenith, Yardbird

stool; Caf6 Culture, Tailors Caf6

Stool. Other seating: Living Edge,

Caper chair; Living Edge, Eames

Moulded Plywood (LCW); Living

Edge, Wslter Knoll Liz Chair;

Zenith, Yardbird stool; Caf6

Culture, Tailors Caf6 Stool;

Tait Outdoor, Popp & Scott:

Koskela, custom bench.

Upholstery: Woven lmage;

Kvadrat Ny'aharam. Conference

tables; Stylecraft, Blade Aero

table, custom. Cafeteria/dining

tables: Sm6rtstone Milan

Collection. Reception desk:

reused with new cladding.

Other tables: Living Edge,

SLV workstation;

Stylecraft, Biade 4 star pedestal

base; Stylecraft, Blade table 4 leg

base; Living Edge, SLV

workstation; Stylecraft, Blade 4

star pedestal base; Zenith,

Fitzroy Table; Caf6 Culture, Texas

Table; Koskela, Pebble shape

Y series table. Lockers/cubbies:

CSI\,4 Office furniture solutions.

Architectural/custom

woodworking: JDV Projects.

Signage: JDV Projects. Plumbing

fixtures/f ittings: 510L Kelvinator

fridge; Miele Fully lntegrated

Dishwasher; Zip lndustries, Zip

Hydro Tap; Delonghi, Beverage

Cabinet DEBC145: Ariane Franke,

ARX 120D Stainless Steel;

Winning Appliances, Dorf Kytin

Upswept Sink N,lixer; Franke,

Futuro - Article #101.0058.930.

who lnterior designer: Studio

O+A. lnterior design project

team: Denise Cherry, principal;

Clem Soga, senior architect;

Elizabeth Guetrero, design studio

manager; Michelle Richter, senior

designer; Hilary Hanhan,

assistant project manager: Alma

Lopez, designei Sarah Dziuba,

designer; Mindi Weichman, senior

designer, furniture specification

and coordination. Contractor:

Principal Builders. Consultants:

Amy Bradac, proiect manager;

|\.,4G West. furniture contractor.

Engineering: Decker Electric:

AR&B; Ayoob&Peery; Vaziri

Structural. Graphics: Noise'13;

Studio O+A;Will Chu.

Acoustician: Charles M. Salter

Associates Other: Thresher

Communication & Productivity,

AV; Plant Architectural

Woodwork. lnc., millwork.

what Wallcoverings: ldeaPaint.

Paint: ldeaPaint. Drywall: Cal

Drywall Hard flooring: Polished

Concrete. Carpet/carpet tile:

lnterface; Woodnotes; Black

Point N,4ercantile; Kasthall.

Recessed hghting: USAi; Gotham:

Finelite. Track lighting: Finelite;

Zaneen; Luminii. Pendants/

chandeliersi V2 Lighting Group;

Castor; Roll & Hillj Clamplight;

Lindsey Adelman: Allied Maker.

Sconces: Allied Maker:

Apparatus Studio. Hardware:

Rockwood. Door: Minton Door.

Window treatments:

NlechoShade. Workstations:

MGwesti Knoll. Workstation/task

seatingi Herman N,4iller. Lounge/

reception seatrng: Cassamidy;

Urban Outfittersi Blu Dot;

Allermuir; Graza l\,4arfa; West Elm.

Cafeteria/dining seatingi Tollx;

Vitra. Other seating: Restoration

Hardware. Upholstery: Maharam
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Havas/Arnold Worldwido
(pags108)

Lt'-'!. Lr- {P- i;4 G11'{
G*-xee Cc5lection by Samuel Wilkinson
Grace by deflnltlon is slmple, elegant and reflned.
The Collectlon encompasses its name s3ke
through linear design and vlntage charm. Thls
range of products ls well-sulted both outdoors and
indoors, creatlng an atmosphere of intlmate llvell-

emu
I.til(rf;! lIrrn{l
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FilzFelt. Conference
table: Knoll. Cafeteria/dining
table: MASH StLidios, custom,
Side tables: Misewell; Crate &

Barrel; From The Source; West

Elm; Anthropologie; AT-95;

N4uuto. Lockers/cubbies: Plant

Woodworking, lnc.

woodworking: Plant Architectural
Woodworking, lnc.

who Architect and interior

designer: TPG Architecture.

Architecture and interior desagn

project team: Lawrence Berger,

studio director; Greg Guerra,

design director: Laura Ghini,

project manager; Omar
Bustamante, technical director;
Susan Pavlovsky, project

designer; Vu Tran, project

architec; Gladys Yue, graphics

designer for signage; Amanda

Sisti, graphics designer for
signage. Contractor: lnterior

Construction Group, lnc.

Consultants: Jones Lang LaSalle;

Skidmore, Owings & Merrill LLP
Lighting: One Lux Studio.

Engineering: Environmental

Systems Design, lnc. Graphics:

FCB. Acoustician: Shiner
Acoustics. Other: Lane Office,

furniture vendor; Spectra,

AV consultant; Burnham,

code consultant.

what Wallcoverings: Carnegie;

Knoll. Paint Benjamin Moore;

Scuff master. Laminate: Formica;

Abet Laminati. Drywall: USG.

Masonry wall: Metro Brick. Hard

fl ooring: Haworth, Teccrete;
Resilaent flooring: Bolon; Amtico;
Armstrong: VPI Carpet/carpet

tile; Mohawk; lnterface. Ceiling:

Armstrong. Recessed lighting:

USAI: iGuzzini: Architectural

Lighting Works; Axis. Track
lighting: Philips. Fluorescent/

industrial: Birchwood. Floor/table
lamps:West Elm; Blu Dot.

Pendants/chandeliers: David

Weeks; CB2; Focal Point. Other
decorativs Delta Light; Flos:

Tech Lighting. Hardware: Schlage.

Architectural glass/glazing: Dirtt

Office Fronts. Decorative glass

panels/partitions: Aaron Barr

Studios; McGrory Glass; Knoll.

Window treatments: Rose Brand;

DFB: Levolor. Workstations:

lnnovant. Lane Office.

Workstation/task seatingi
Allseating. Conference seating:

Herman Millec Woodstock.

Lounge/reception seating: Ligne

Roset; Blu Dot; Sandler Seating;

Geiger; Herman Millei Design
Within Reach; NJ Modern; C82;

Room & Board; Thrive Furniture;

Bellwethec West Elm; Bernhardt

Design. Cafeteria/daning seating:

Knoll; West Elm; Restoration

Hardware; Herman Miller
Auditorium seating: Davis. Other
seating: Keilhauer. Upholstery:
Knoll; Edelmanl; Maharam;

Bernhardt Design. Conference
tables: Svend Neilsen; Bellwether;

Nucraft lzzy+. Cafeteria/dining
t6ble: Tom Dixon. Training; lzzy+.

Reception desk lmperial

Woodworking. Side tables:

lnMod; West Elm; All Modern;
Hive Modern: Crate and Barrel;

Urban Outfitters. Other tables:

8lu Dot;cB2;West Elm;

Restoration Hardware. Flles:

Great Openings. Shelving:

Modern Office Systems; B&N

lndustries; Restoration Hardware.

Architectural/custom

woodworking: lmperial

Woodworking; Svend Nielsen.

Signage: Alphabet Shop.

Plumbing fixtures/fittingsi Totoi

Moen; Elkay; NK Logic.

Engineering: GDM. Kitchen: DWP

Graphics: HLW with Cennox
installation. Acoustician; Hann
Tucker. Other: Furniture Day2.

what Paint: Dulux Trade. Hard

flooring: Timber Board,

Hawoods. Resilient fl ooring:
Forbo; Bolon. Carpet/carpet tile
J&J; lnterface; Desso. Ceiling;

SAS; Hunter Douglas; Fabritrak.

Recessed Iighting: Concord.
Pendants/chandeliers: Muuto;
Tradition; Foscarini. Door: Taylor
Made Joinery Architectural
glass/glazing: Optima. Decorative
glass panels/partitions: Optima.
Workstations: Knoll, Spacecraft .

Workstation/task seating: Knoll.

Conference seating: Bruna.

Lounge/reception seating: Fritz
H6nsen. Cafeteria/dining seating:

Knoll; Car Hanson; Mark. Other
seating: Allermuic Morgan

Lyndon; Vitra. Upholstery:

Kvadrat. Conference table:

Cambridge Park & Kusch.

Cafeteria/dining: Vintage

lndustrial Metal. Reception desk
Taylor Made Joinery Fales: Knoll.

Lockers/cubbies: James Tobias
Architectural/custom

woodworking: Taylor Made

Joinery Signage; Cennox.

Ceiling panels/fabric wrapped

wall panels: Fabric Systems;

Fabritrak. Movable wall fabric:

London Wall:Kvadrat.

Other decorative; Acclaim

Lighting; Peerless; Philips.

Exterior lighting: Acclaim

Lighting. Hardware Pemko;

Hafele; ABH Manufacturing Inc.;

Dorma; lves; McKinney;

Rockwood; Sargent; Telkee; Yale.

Door: Krieger; Curries Company;

VT lndustries. Architectural
glass/glazing: Oldcastle. Wndow
treatments: Mechoshade.

Workstation/task seating: Empire

Office. Conference seating:

Bright; Allsteel; Coalesse;

Allermuir; Knoll. Lounge/
reception seating: Bernh6rdt;
Herm6n Miller; Andreu World:

Bright; David Edward; lzzy+;

H ightower Cafeteria/dining

seating: Coalesse; ICF; Emeco;

Knoll. Upholstery: HBE Anzea;

ArcCom; Knoll; Momentum:

Maharam; Maharam Kvadrat:

Bernhardt; Garett Leather;
Architex. Dealers: Creative Office
Pavillion; Office Resource; Red

Thread; WB Mason. Conference

tables: Davis; Bernhardt; WCl.

Caf eteria/dining tables:

Bernhardt. Side tables;

Bernhardt; Thayer Coggin; WCI;

HBF; lzzy+. Other tables: Davis.

Files: Allsteel; Paramount.

Drawers/case goods:

Paperstone; Dupont. Plumbing

fixtures/fittings: Elkay; Kohler.

who Architect and interior

designer: HLW. Architecture and

interior design project teaml

Jason Turnet proiect principal;

Adam Strudwick, project leader;

Abigail Le Marchand, lead

designer; David Scali, lead

technical. Contractor Como.

Consultants; Turner & Townsend,

project manager and cost

consultanL Lighting: GDM.
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Develop the insight to realize your sustainable
vision with the U.S. Green Building Council's

LEED" Green Associate credential.

GO.USG BC.ORG/G R E E N.ASSOC IATE
Select No. 190 at ContractDesign.com/readerservice
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IDEAS & INFORMATION AO INDEX

Continued on page 142

Manufacturer
Abet Laminati

Aceray

Allermuir Ltd

Amt co by N/annington CommercLal

Andreu World America

APCO Signs

Aquafil USA

Aquafil USA

Arborite

Arcadla

Bernhardt Furniture

Cascade Coil Drapery

Chemetal

C&P Furn ture

C.R. Laurence Co., lnc.

C.R. Laurence Co., nc.

Cumberland Furniture
Da -TiLe Corporation

DARRAN Furniture lndustries

Davis Furn ture lndustries

DesignTex

DesignTex

DeskMakers

DIFFA

Digilock@

Doug N,4ockett & Co.

EKO Contract

Ei/U Amer cas

Encore

ERG nt'l

First Office

Forbo Flooring Systems

Global lndustries

G obalShop 2016

Grand Rapids Chair

Group Dekko

Healthcare Environment Award

H umanscale

lnscape lnc.

lnspirations Awards

lntegra

lnterface

lnterface

nter ors Breakfast Awards

lnvision

Keilhauer

KI

Klmbal Off ce

Kinetex Textlle Composite Flooring
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FROTM SHADE TO CHAIR
AND TUORE

sophisticated durable fabrics

KOVA TEXTILES
212-254-759'l
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To advertise in
Contract mag azine's
ldeas & lnformation
sectioh, contact
Vito Salvatore

t: 646-668-3765
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SIMONSWERK

North America, lnc.
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DEADLINE July 2,2015
-L

P ]TITION
2 ) Recognizing innovative, life-enhancing interior design

that contributes to the quality of healthcare

All entries will be submitted online. For full information,
and to submit your project, go to contractdesign.comlhealthcareawards

Award Categories

Acute (inpatient) Care Facilities

Ambulatory (outpatrent) Care Fac lities

Long-Term Care/Assisted Living Facil tles

Health and Frtness Wellness Facilities

Landscape Design (healing gardens. etc.)

Conceptual Design (professlonai, unbuilt projects)

Student Design Work

STUDENT CATEGORY:

Awards will be given for innovative design solutions that
enhance the quality of healthcare delivery. Entries can
include, but are not limited to, healthcare products (furniture,

furnishings, etc.); healthcare settings (patient areas,

examination rooms, corridors, etc.); or technology (equipment,

systems, etc.).

Jsdging Critcria

PROFESSIONAL ENTRIES FOR BUILI COMPLETED WORK:

Visual and g16phic images of interior spaces th6t support an
environment capable of improving the quality of healthcare
based on sound evidence-based design principles.

A demonstrated response to the program statement.

A demonstrated partnership between the clients and design
professionals.

Client feedback or testimony that the project seeks to improve
the quality of he6lthcare: Does it demonstrate sensitivity to
patient needs and seek to improve therapeutic outcomes.

enhance staff performance, and increase visitor and community
participation? Were higher satisfaction ratings by patients,

families, and staff a key design objective?

PROFESSIONAL CONCEPTUAL AND STUDENT ENTRIES:
. A demonstrated response to the goals mentioned in the project

descflption.

. Visual and graphic lmages that support an environment
capable of improving the quality of healthcare.

Recognition/Awards

. Winners will be announced at an awards presentation during
the 2015 Healthcare Design Conference in November 2OlS in
Wash ngton. D.C.

. An award wrll be presented to each wrnner

. Winners wili be required to assemble presentation boards of
projects for display at the 2015 Healthcare Design Conference.

. First-place winners will receive a complimentary registration to
the 2015 Healthcare Design Conference.

. Winners wrll be featured in the October 20,]5 issue of Confract
magazine. which focuses on healthcare design, and at The
Center for Health Design s websjter healthdesign.org

. Only those that win or receive honorable mention in each

category will be notified.

Jurors

Each entry will be reviewed by a jury of designers and

architects with expertise in healthcare design, including one
member of the board of The Center for Health Design.

Jurors are: Tom Chossum, FAIA, principal at CO Architects;
Abigail Clery, AlA, ACHA, vice president and regional director,
healthcare at HDR; Jain Malkin, president of Jain Malkin tnc.:

and Lori Mc€ilberry AAHID, llDA, senior associate at Corgan
and president-elect of The American Academv of Healthcare
lnterior Designers.

Rules for Entry

. Only entfles submitted electronically at
contractdesign.com/healthcareawards will be accepted.

. The decision of the judges is final. The judges reserve the
right to make no award.

. Professional entries of built work must be intenors that are
fully operational no earlier than September '1, 2013, and no later
than July 1,2015. Student entries must have been completed
in either the 2013-14 or 2014-'15 school years. Entries must
not have been entered in previous Healthcare Environment
Awards competitions.

. Professional entries of built completed work must include
min mum six and maximum ten photographs, as well as one
floor plan, all submitted in .jpg format.

. Conceptual submittals and student entries must include jpg
images of renderings or photographs of models.

. Each professional built and conceptual entry must include a

5250 entry fee. Student entries have a S25 fee.

Deadline

All submittals, complete with payment, must be received
elsctronically at contractdesign.com/healthcareawards
by 5:0O p.m. East€rn on Thursday, July 2,20l.5.

For questions, email Associate Editor tVallory Szczepanski at
mszczepanski@contractdesign.com

Sponsored by Contracf magazine in association with
The Center for Health Design and the 2015 Healthcare

Design Conference.

<**>
Tnr Crrurrn ron
HEALTH DESIGN.
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Continued from page 140

Manufacturer
Koncept Technologies

Kova Texti es

LaminArt lnc.

Loewenste n

Lonseal lnc.

Lusive D6cor

Mannington

[.4ayer Fabrics

lVayline

l',,4ayline

t\,4echoSystems

N,4et roflor

Itlodernfold

t\,lodularArtso

t\4odularArtso

N,4ohawk Group
Mohawk Group

National Otfice Furnrture

NeoCon World's Trade Fair

New York Design Center

Okamura

Pallas Textiles

Panolam lndustries lntl lnc.

Patcraft

Patcraft

Peter Pepper Products lnc.

Roppe Corporation

Shaw Contract Group

Sherwin-Williams

S IvONSWERK North America.lnc.

SitOnlt Seatlng

S tOnlt Seating

Springs Window Fashions

Stee case Health

Steelcase lnc.

Sty ex nc.

Sunbrella

Takeform Arch tectura Graphrcs

Tandus Centiva

Tandus Centiva

Tarkett

Tekn ion

Textus

Trendway

Ultrafabrics

US Green Buildrng Council

Varidesk

Versteel

West Elm Workspace Exclusivley With lnscape

Wilsonart Contract

Wolf Gordon
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contractdesigncom/
interiorsawards

CALL
FOR
EIITRIES
WHAT TO ENTEN
Any interior that was oecupied or first open
for business no earlier than January 1,2014.

lF YOU WDr
You and your client will be honored
at the 37th Annual lnteriors Awards
Breakfast in New York on January 2t
2016. Your project will also be published
in the January/February 2016 issue
of Contract magazine.

HOWTOEXTEN
Visit aontraetdesign.com/interiorsawards
bV S,tember 1& fi 5, to fi nd more
infonnatioo on the entry requirements, rules,
and {i:es. You can also view the winners of
the 2015 lnteriors Awards.

cArcontES
OI L*ge Office (25,0O0 sf and larger)
O2 Small Office (up to 25,000 sf)
O3 Hotels
04 Restaurants
05 Healthcare
06 Retail
07 Education
O8 Public/Civic
O9 Showroom/Exhibit
1O Sports/Entertainment
11 SpalFitness
12 Historic Restoration
13 Adaptive Reuse
14 Sustainable (Green) Design
15 Student

presented bycoiErct
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EXH IBITION The Hive Pulses and Glows at the zO15World Expo in Milan

The British Pavilion at the 2015 World Expo in Milan, which opened in

lr,4ay, captures the imagination. Fitting the expo's theme of "Feeding

the PIanet, Energy for Life,'the pavilion resembles a large beehive in

a wildflower meadow

Designed by British artist Wolfgang Buttress with designer

and engineer Tristan Simmonds, the pavilion explores bee-colony life

through an immersive multisensory experience. lt is intended to raise

awareness of new research and technology and to address challenges,

such as food security and biodiversity, by drawing parallels between

human societies and bee ecology. After walking through an orchard

and a meadow of wildflowers, visitors enter The Hive (pictured).

The delicate, ethereal structure is constructed of a 46-foot-tall

aluminum lattice-based on an abstracted analogue of a honeycomb-

surrounding a spherical void.

The Hive pulses, buzzes, and glows according to live-streamed

signals from an actual beehive. Vibration sensors measure the activity

of a real bee colony in the U.K. That information is fed via real-time

signals to an LED light array in The Hive, where algorithms translate

those vibrations into a lighting pattern. The Hive visually reacts using

acrylic rods to conduct light from the LEDs into hand-blown glass bulbs

that refract and diffuse light. -rorr czanrurcrr
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