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kinetex

Analog / Analog Mono

lntroducing Analog and Analog Mono,

J+J Flooring Group's new Kinetex 24" x 24"
modules with coordinating patterning and

colors designed to create an inspiring visual.

Kinetex is an advanced flooring solution with

outstanding safety, acoustic and comfod ratings.

Now available with

PreFF
Pre-Applied Releasable Adhesrv€

FLOORING GROUP

lj-kinetex.com 800 241 4586
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The fresh energy of Elle Collection seating and tables

designed by Cory Grosser, conveyed through curves and continuous lines

cumberlandfurniture.com 800.401.7877
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Good Design

One of New Haven's most prominent neighborhoods,
Wooster Square, was the home to many SARGENT
emplovees in the late IBOO's. Reflective of the 19th
century craftsmanship that these people brought
to the area, The Wooster Square Series blends
modern-day materials with tasteful, clean lines.

For more information. visit www.studiocollection.com

STUDIO
collection
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Alelandro Aravcna WIns 2O16 Prltzker Archltccturc Prlze

As the 41st winner of the award, the Chilean architect is being honored

for his visionary and socially minded approach to improving urban

environments and addressrng the global housing crisis.

conlractces gn com,iaravenapr tzker

Thc AIA Announccr thc 2016 lnltltuto Honor Awards

Eighteen projects are betng recognized for exemplifying excellence

in architecture, lnterior architecture, and urban design. They will

be honored at the 2016 AIA National Convention in Philadelphia.

cor-tractdesicn com/arahonora,lards

SOM Rclcarer Rendcrlngs for Moynlhen Statlon Prolect

The revised plan to renovate the James A. Farley Post Office into

a train station incorporates a glass atrium and is part of the larger

redevelopment of the Penn Station complex in New York,

coftracldes gn comi sommoyn han

2016 NcoCono Keynotc Speakers Announced

David Rockwell, PaulScialla, and Oana Stanescu will speak at the

annualtrade fair, to be held June'13-15 in Chicago.

coniraatde-s g n aaa.r,rneccar-r Iq rrlites

St.ntoc Acqulrct VOA Asrociater
Founded in 1969, VOA Associates is being acquired by the global firm

Stantec in a deal expected to close in late ltz'larch.

.oI'Lr: too\lg- (o- .Ta^tcca o-llesvoo

PERKINS+WILL
Designlng for Hcalth: Explorlng the Link Between Light

and Paticnt Recovory

Healthcare experts at Perkins+Will describe the latest findings on the

connection between light patterns and patient recovery.
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Corroctlon
ThestoryaboutMomentumGroupintheJanuary/February ssue(page34)lncorrectly

referenced all Momentum Group products. N4omentum Textiles, specifically' are now

ail made with either recycled or natural fibers, and are PVC free and Greenguard certified

Also,theSilicaproducts,whichareal upholstery,donotincudewallcoverings.
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The convergence of world-class designers,
impeccable craftsmanship, and superior materials.

Brabo'" Sofa by Vincent Van Duysen

Crosshatch " Chair by EOOS

H Frame Table by Ward Benneil

Full i'wist 'Chair by Mark coerz
Domino Storage"'by Isay Weinfeld
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No more compromises.
Create with confidence.

Gerftor USA beLieves in your creative vision to the extent that we'LL
back it up with our exc[usive Your Creation. 0ur Guarantee. promise.
lf your ctient changes their mind about the aesthetics of their
Creation LW, Gerf lor USA wit|. provide f ree replacement Creation LW
in any other design or cotor.x lt's the uLtimate in project protection.

Ca[] Gerftor USA at 877-137-3567 or visit us ontine at gerflorusa.com.
*Some Iimitations and conditions appty. See gerflorusa.com for detaits.
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CENTBAT PARK CONSERVANCY

RECYCTING SYSTEM

Designed to advance sustainabil:ty in

the world's most famous urban park.

Developed in collaboration with the

non-profrt Central Park Conservancy.

Winner of multiple design awards.

Available onlyfrom Landscape Forms.

I
CEI{TRAL PARK
CONSERVANCY

Designed by Landor

Find us at landscapeforms.com

or contact us toll free at

800.290.6239.
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lnsptratlons
recognizing social responsibitity in commercial interiors

2015 HONORABLE MENflONi o
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USO Warior & Family Center Contract lnspirations celebrates the

commercial design community's

leadership role in furthering global

efforts for social responsibility

Through the continuing support of
Tandus Centiva, the top honoree will

E

II t-

ffiff;:::ff:r::il[#;:n"o o
Contractlnspirations recognizes .o.i.r rf!

responsible design in commercial

architecture and design-using design

and/or design skills to improve the
quality of life for those in need. Entries

o
=trImay be paid or pro-bono projects.

Last year's Awards Grants IO
include Columbus Metropolitan ooLibrary by NBBJ and

, MoCOLAB by University of

Kansas. Honorable Mentions

include USO Warrior &

Family Center by STUDIOS

Architecture and Project Color

Corps by Gensler. Go to:

inspirationscontractdesign.com

to learn more about these

lnspirations Award recipients.

lnspirations 2016 will be awarded in Chicago

during NeoCon 2016. Honored work will be

featured in Contract Magazine print and digital
editions and at contractdesign.com

Announci ng 2076's esteemed panel of jurors tt to il:
Elizabeth Gordon, assoc. principal, Mithun,seatt,e;
Tom Krizmanic, principal, Studios Architecture, NyC;
Angie Lee, principal, Stantec, Chicago.
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EDITORIAL

Considering Learning Environments Broadly

We may think of learning environments as strictly schools. But the

act of learning-and the need for research to improve our lives-goes

far beyond the traditional classroom. In this issue, we feature exemplary

interiors across the full spectrum of active learning environments,

from the classroom to the laboratory to the workplace.

The mysteries of the brain are being analyzed in the Allen

lnstitute for Brain Science, designed by Perkins+Will (page 52) in Seattle.

Spearheaded by Microsoft co-founder Paul Allen, the Allen lnstitute

takes an approach that is both Big Science-scientific progress focused

on large-scale pro.lects-and Open Science-scientific research

and data made readily accessible to the public. The new building

by Perkins+Will allows a variety of scientists to conduct sophisticated

studies, to intermingle, and to be inspired in a big, open context.

lnteriors were designed to carefully consider not only the actual

work of the scientists, but also how they interact and conduct their

interdisciplinary research in team settings. The Allen lnstitute

is an example of architecture and design influencing and enabling

the top research minds.

Today, the sawy education of young people requires a level

of entrepreneurship and unconventional methods. Teach for America,

which exists to empower teachers to pursue that goal, is a leadership

development organization whose mission is to "enlist, develop,

and mobilize as many as possible of our nation's most promising future

leaders to grow and strengthen the movement for educational equity

and excellence." The corps members commit to at least two years

of teaching in public or public charter K-12 schools in underserved

communities across the country. For the Teach for America

headquarters (page 68) in New York, HOK collaborated with

Pentagram to design a workplace in which corps members can meet,

strategize, receive training, or complete work at a variety of desks

or casual seating areas.

ln the traditional sense of classroom-based education, this issue

highlights two unique examples of adaptations of existing buildings.

For the Little Red Elisabeth lrwin (LREI) High School in New York

(covel and page 5B), Andrew Bartle and his firm ABA Studio painstakingly

redefined the learning envlronment in a five phase,seven-year project

akin to a puzzle. LREI's existing century-old school building was joined

to an adjacent townhouse from the 1B4Os, multiple new interiors were

crafted, and marvelous new outdoor spaces were created within

a landlocked urban site. A prime example of the ability of architecture

and design to transform, the various reconceived and new components

of LREI enable the school to further enhance its mission of providing

a progressive college prep curriculum in a campus atmosphere.

ln an even more dramatic renewal, a former seminary has been

completely reconsidered as the University of Chicago Saieh Hall for

Economics (page 62). Ann Beha and her Boston-based firm Ann Beha

Archatects desiqned a new home for one of the top economics schools

in the world, turning chapels into places for study and collaborative

problem solving. Here, similar to LREI, once outdated and outmoded

infrastructure has been made current, vital, and even innovative,

thanks to design. And that, indeed, is actually a sustainable solution.

Brief announcements

The publisher of Contract, Emerald Expositions, has signed an

agreement to partner with the forestry sustainability organization,

Print Releal across all publications in the company. Print Releaf offers

publishers and other high-end paper-consuming businesses the ability

to certifiably reduce the environmental impact of using forest products

by automatically planting trees across a global network of reforestation

projects. Visit printreleaf.com to learn more.

For architecture and design firms that have completed recent

projects for a worthy cause, I encourage you to enter the work in

the Inspirations Awards. Sponsored by Tandus Centiva and presented

by Contract,the awards honor projects and practice initiatives that

are socially responsible. A 55,000 grant from Tandus Centiva will

be awarded to the client of the winner of the built project category.

The entry deadline is April 18. Visit inspirations.contractdesign.com

to learn more and to enter.

Sincerely,

John Czarnecki, Assoc. AlA, Hon. llDA

Editor in Chief

Visit contractdesign.com/editorialto read all of Editor in Chief

J ohn Cza r necki's ed ito ri a I s
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embedded digital imagery and a simplified mounting system.
For inspirational possibilities, visit Acrovyn.com/VlIallPanels
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INDUSTRY NEWS

(1) From left: Contract Editor
in Chief John Czarnecki;

Contracf Publisher John
Rouse; Jennifer Busch, vice
president of A&D at Teknion;

and Contract Managing Editor

Murrye Bernard. Czarnecki
and Busch honored Rouse with
the Contract Legacy Award
for 30 years in the industry.
(2) The lnteriors Awards
Breakfast at Cipriani 42nd

Street in New York. (3) Katie
Davis (left) and Josie Briggs
accept the lnteriors Award in

the healthcare category for
Palo Alto Medical Foundation
San Carlos Center by NBBJ.
(4) 2016 Legend Award

Winners Stanley Felderman

and Nancy Keatinge. (5) 2016

Designer of the Year Todd

Heiser (left) of Gensler and

Czarnecki. (6) Cheryl Durst,

EVP/CEO of llDA, and

Czarnecki. (7) From left:
Abigail French of Herman

Miller, 2016 lnteriors Awards

iuror Guy Geier of FXFowle,

and Brent Capron of Woods

Bagot. (8) Interiors Awards

winners in the retail category

Chu Chih-Kang and Su

Yu-Shan of chu chih-Kang

Space Design Co., Ltd., based

in China. (9) Marie Hesseldahl

Larsen (left) of 3XN Architects

in Copenhagen, and Helene

Combs Dreiling, EVP/CEO of

AIA Virginia. Dreiling was the

2014 AIA National President.

Designers Celebrated at the 37th Annual
lnteriors Awards in New York

A crowd of more than 700 people attended the 37th Annual lnteriors

Awards Breakfast in New York on January29. Presented bY Contract,

the ceremony honored the designers behind proiects in 14 categories

as well as the Designer of the Year and the Legend Award honorees'

Todd Heiser, llDA, of Gensler accepted the 2016 Designer of the

Year Award. A design principal based in Chicago, Heiser is a firmwide

leader of Gensler's consumer products practice. He is engaged

in the transformation of commercial interiors and is at the forefront

of reshaping design practice.

The husband-and-wife design team of Stanley Felderman, IIDA,

and Nancy Keatinge, llDA, received the 2016 Legend Award The pair

has been working together as active and constant innovators in the

design industry for more than three decades. Their firm Felderman

Keatinge & Associates is based in Los Angeles

Contract Editor in Chief John Czarnecki presented lnteriors

Awards to the designers of 14 proiects from across the U S and abroad'

Visit contractdesign.com/interiorsawards to see all of the

winners and view more photos from the event. -navLev anserueurt
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INDUSTRY NEWS

Ava Recliner by Nemschoff Receives
the Nightingale Best of Competition Award

Contract and Healthcare Design magazines,

in partnership with the Center for Health Design,

announced the winners of the 2015 Nightingale

Awards in November. Honoring the best Products
exhibited at the Healthcare Design Expo &

Conference, the Nightingale Awards recognize

contributions to the healthcare built environment

through product design and innovation that

contributes to healing. A jury of healthcare design

experts and facility management professionals

reviewed the products in person before selecting

the winners. The Nightingale Best of Competition

Award was given to Nemschoff for Ava Recliner

(pictured here), which also received a Gold Award

in the Seating: Patient category.

The 2O16 Healthcare Design Expo & Conference

will be held November 12-15 at the George R. Brown

Convention Center in Houston.

contractdesign.comlnightingale

Architectural Products: Clinical

Gol1, Award

Shield Casework for Canopy

Silver Award

Carstens for N,4EDlroo with

ISONAS

Archltsctursl Products: Non-

Clinical
Goid Arr;rrd

AmriStudio for Digital Donor

Wall at Boston Children's

Hospital

Silver Award

LogiSon Acoustic Network

for Target V 1.5

Carpet
Gsld Award

Mannington for Entvvined

Silver Award

Shaw Contract Group for The Park

Fabrics & Textiles

Flooring: Resilient
Oold Awiird
Ecore Commercial Flooring

for Terrain rx

Silve r Award

Shannon Specialty Floors

for Think Ahead

Lighting
Silver Award
Eaton for Fail-Safe Sealed

Encounter ENS. ENC, ENV

Seating: Guest/Lounge

Nemschoff for Easton N,4ultiple

Seating

Silver Award

Krug for Zola Privacy

Seating: Patient
Colri Awarcl

Best of Competition
Nemschoff for Ava Recliner

signage & wsyfinding
gilver Aw6rd

VividBoard, a Gtvli Co.,

for lnHarmony Changeable

Glass Boards

o

c.f. Stinson for Ethereal + Apex

Flooring: Hard Surface
Ge!d ArqarC

J+J Flooring Group/Kinetex for

Kinetex Umbra & Umbra Stripe

Silver Award

Metroflor Corporation

for Aspecta Ten LVT

designs that fit r-iFrl
Versatile. Flexible. Fun.

Twenty-nine standard shapes,

or customize to your own design.

QUEUE...the next generation

in modular seating.
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QUEUE
THE SHAPE

OFTHINGS
TO COME.
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@ FLOORING GROUP

lndex - the new 12" x 48" demi-plank

combines 12 energetic colors with th

options, lending itself to expressive fl<

Also available in 24" x 24" modular.

ee neutral

oring designs. INVISION

ffiq#
Index

jiflooringgroup.com BO0 241 4586
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MOCI(Ett
DOUG IVlOCKEIT & COIVlPANY, INC

"Fine
Arcl,,.itectural

I lardware
Evourfipg

Furnitu re"'

*.

Kitchen Power
Grommet

PCS77

www.mockett.com " 8OO-52 5-1269

EVENTS

Ecobuild 2016

[/arch 8-10

ExCeL

London

ecobuild.co.uk

marffih

ilililililililililililil1ililililil1ilililil illlllllllllllllllllllllllllllllllllllllllllll
MARCH MAY

New York Build 2016

March 7-8
Jacob K. Javits Center

New York

newyorkbuildexpo.com

HD Expo

May 4-6
Mandalay Bay Convention Center

Las Vegas

hdexpo.com

ICFF

May 14-17

Jacob K. Javits Center

New York

icff.com

GlobalShop

March 23-25

Mandalay Bay Convention Center

Las Vegas
g lobalshop.org

Design Days Dubai

March 14-'18

Downtown Dubai

Dubai

designdaysdubai.ae

il il ilil ilil llllllllllllllllllllllllllllllllll
APRIL

Environments for Aging

April 9-12

Austin Convention Center

Austin, Texas

envlronmentsforaging.com

Salone lnternazionale del Mobile

Aptil12-17

Milan Fairgrounds

Milan

salonemllan.it

Coverings
April 18-21

Mccormick Place Convention Center

Chicago

coverings.com

Lightfair lnternational 2016

April 26-28
San Diego Convention Center

San Diego
ghtfai r.com

AIA Netional Convention 2016

May 19-21

Pennsylvania Convention Center

Philadelphia

a 6.orQ

ilililllllllllllllllllllllllllllllllllllllllll
JUNE

Neocono 2016

June 13-15

The Merchandise l./art
Chicago

neocon.com

26
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Don't want to choose hetween natural, dyeable fiber and recycled content? With

Econylo Natural fiber, you have IOO% regenerated nylon 6, that is engineered to

regenerated an infinite number of times. So it ean be dyed into beautiful colors

your new carpet again and again, and again.

econyl.com I aquafilusa,com

@

a@tulaFLUsad



Look deepe6 build smarter with
the U.S. Green Building Council's
LEED' Green Associate credential.

GO. U SG BC.O RGIG R E E N.ASSOC I ATE

LEED
GREEN
ASSOCIATE
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COLUMNIST

Evelyn M. Lee, AlA, writes
a regular column for Contract
on business practices in design

and professional development.
Loe is o senior strategist 8t
MKThink, the ideas company
for the built environment
based in 56n Francisco,

and holds graduate degrees

in srchitecture, public

administration, and business

administration. Lee has served

on the AIA national board

of directors and, in 2014,

she received the AIA Young

Architects Award. Her website
is evelynl6e.com.

Strategic Services as a Tide to Lift All Boats
by Evelyn M. Lee, AIA

We do not have any workplace clients, so is it
beneficial to have a strategy group or studio?

Rather than focusing solely within one project sector

or industry, having strategic services within a firm

allows that segment of the practice to have a great

impact across market sectors. The implementation

of strategic services gives a firm the potential to

further existing client relationships. lt also provides

a relatively low-risk opportunity to test the waters

in other potential growth markets that the firm may

be considering. Within the San Francisco Bay area,

where lam located, many large firms have just

begun to develop a workplace strategy group

or expand upon an existing one. MKThink designs

workplace interiors as well, but the majority of the

firm's strategic projects are in the education market,

with a unique focus on school districts and higher

education. Also, the firm is growing its municipal

offering through a strategic project and is currently

making scenario recommendations for how

a county can better provide health and human

services to its constituents. This diversification

can serve a firm well when economic fluctuations

impact particular market sectors.

Why are you sharing all of this information'.)

Let me be honest here. I am not necessarily giving

away trade secrets. My passion for sharing what

I do in strategy, and encouraging other firms to follow

suit, stems from the belief that the profession

needs to continue to evolve in order to stay relevant.

Strategic services, and the wide breadth of different
project types that they actually entail, are a means

to ensure that we all stay afloat even when

our clients are not spending on improving their

capital assets.

With that being said, what strategic

services can offer is unique and new enough,

from an architecture and design firm perspective,

that pipeline development for our strategy offerings

can take two to three times longer than a typical

design and construction project. This is primarily

because it takes a few more meetings and

discussions to introduce the strategic offerings

and to find the right opportunity to engage the client

before they even consider whether or not they need

to build at all. lf more firms offer similar services,

and if firms that are currently offering strategic

services continue to innovate, the client acquisition

costs will be considerably reduced,

ln the end, I share this information because,

as the saying goes, a rising tide lifts all boats,

and I would love to see our profession continue

to thrive well into the future. c

Upon meeting a new colleague in the design

profession, or even reuniting with an old friend

to talk shop, I often find myself having a recurring

conversation about strategic services. I enjoy

the discussion because it is often an opportunity

to dispel rumors related to this type of consulting

work as well as a chance to explain why I believe

more firms should consider adding strategic

services as a line of business. ln this month's column,

I answer the most common questions, and address

the subsequent myths, about the applicability
of having a strategic group or studio within a firm.

Must a firm be large to be able to deliver

strategic services?

ln my experience with MKThink, the firm has

always provided strategic services to its clients over

the past decade, and has done so whether the firm

size was seven or 40 employees. The ability to offer

strategic services is not at all dependent on firm size.

Smaller, more nimble firms, without a lot of internal

politics, are often able to initiate this line of service

quicker than medium or large firms.

Then how does the firm have the necessary

overhead to support strategy?

Strategic services are, as the term clearly states,

a service that is provided on behalf of clients.

While strategy studios are often thought of as the

research arm or center of a firm, the profit margin

related to the projects provided by the strategic

team is consistently larger than the margins

associated with the typical architecture and design

services that the firm provides. ln fact, in strained

economic conditions, when actual construction

is less, the strategy group and its associated

projects may help to carry a firm.

30 contractdesign.com MARCH 2O16
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THE GLOBAL TILE & STONE EXPE

Your focus is on thoughtful
and sustainable design
and you find inspiration
everyrvhcre. Yclu are
always kecping up with the
latest trends and know the
importance of staying open
to ideas and information.
Your cmphasis is on how
well bcautv can function.

With r,roo exhibitors from
4o countries, 9 miles of
the latest trends and free
accredited education
scminars, this is the largest
gathering of passionate and
knowledgeahle tilc and stone
cxperts in North Americr.
Framc your inspiration at
Coverings. You bclong hcrc.

Chicz
April
2016

B
t

I
Il"egistcr for free at coverings.com
Use VIP code: ACM6

2l

a
iI

C

r2
*--dl

*-3.'.,b+

L;
I t,

tIE-

m

*
\

al}

I
ru-

{

t

ts-



I
I

TOLI

ia

GO AHEAD,
LEAVE THE BOOTS ON.

We've stood up
to yeur kind.
for 5f,ears.
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Exclusively frorr
CBC Flooring

See the new ToLl Mature Select portfolio

cbcf loorin g.com/Matureselect

919.230.8700

t
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WHEN YOU STEP INTO A SPACE it's the experience that matters. when you're
choosing the flooring to complete that space, experience matters even more. For more than g5 yearsToLl
has been the premier manufacturer of the world's most beautiful vinyl floor coverings-like our new T0Llo
l\nature SelectrM premium sheet flooring. lts durable tinish is protected by our T0Ll ClearGuardrM wear layer
t0 stand up to hightraffic environments ior years. Trust the experience. Trust T0Ll.

LVT: LIGHTWOOD IIVT: FASOL PLUS I LINOTESTA I PIESTA I VIALE SHEET: MATURE SELECT



PRODUCT FOCUS

Mobile Learning
Two new products from KimbaII Learning, Mascot and Guide,
reflect the need for educational furnishings that respond
to changing teaching and learning styles
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The needs of a classroom, and education delivery itself, are constantly

evolving. To that end, Kimball Learning has introduced two new

product lines for education environments that benefit students

and teachers alike: lVascot and Guide.

lvlascot mobile student desks (above and left) can be positioned

in traditional rows or in any other configuration, adjusting to classroom

needs Equipped with casters, the desks can be folded, rolled away,

and nested together for compact storage when not in use. The desks

are 29 inches high and approximately 20 inches deep, and are available

with soft rectangle- or trapezoid-shaped tops, which measure

approximately 27% inches and 42 inches wide, respectively. The work

surfaces can be finished in TFL or paint in a variety of color options,

as well as standard and wood-grain Iaminates. lVascot desks also

incorporate book bag hooks.

The Guide line incorporates an instructor desk (above, at left;

and left, in foreground), lectern, and utllity table (Ieft, shown with desk)

to support a range of instruction styles from informal to formal

The desk features a tower lectern, enabling both standing lectures

and seated work to take place lt is available with tops finished in TFL,

HPL, and writable laminate; bases in multiple finishes;and with optional

polished atuminum feet. Measuring 29 inches high and 20 inches deep,

the desk is available in three widths:48 inches,60 inches, and 72

inches. The Guide nesting utility tables-which are 29 inches high

with 32-inch diameters-provide additional workspace in combination

with the desk and come in similar finish options. A mobile lectern,

measuring 43 inches high,22 inches wide, and 15 inches deep,

comes with a podium top that is 19 inches deep and 16 inches wide,

allowing instructors to present from a variety of locations within

A TOOM. _MURRYE BERNARD

kimba loff ce.com

contractdesign.com MARCH 2016
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eff icient
elegant
ergonomic
ease
economic
environmental

FOR ACTIVE LEABNING

ENVIRONMENTS

I
SixE LEARN

PearsonLloyd

HOWE us Ltd

fet 616-419-2226
csus@howe.com

CHICAGO SHOWROOIV
Chicago lVerchandise

IVart 11-111

www.howe.com
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Fringe'
Spaces designed to gather, socialize, and boost interaction
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JOIN NOW AND WE'LL WAIVE
THE REGISTRATION FEE.

llDA membership offers interior design leaders, educators, students, and
other industry professionals opportunities to connect while providing career-
enhancing benefits, including continuing education, networking events,
recognition for design achievement, and knowledge-based resources.
For more information, visit iida.org.

save $75 on the cost of llDA membership when you join by Thursday, March 3,l, 2016.

ID A
INTERNATIONAL

INTERIOR DESIGN
ASSOCIATION

DEADLINE TO SAVE: THURSDAY MARCH 3t ,2016
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@ E lVotrawk Group
Winner of the 201 5 Best of NeoCon Gold lor modular
carpet as well as the Editors'Choice for modular carpet.

contract
lnlroducing the M0ving Floors Collection I naoHlwrenouecou 

I 800.554.6637



PRODUCT BRIEFS

1

1. Clarus Glassboards: Flip
The dual-purpose design of Flip offers the

functionality of a wr table glass surface on one

side and the benefits of acoustical panels on the

other. N,4easuring 48 inches high and approximately

23 inches wide, the magnetic glass is available

in more than 150 coLors, whiie '10 color options

are offered for the anodized aluminum frame that

features a premium powdercoat finish

c arusgiassboards.corr

3. Teknion: Variable HybrED Chair

The mobile and lightweight Variable HybrED Chair

features double-articulating arms and a work

surface that rotates 180 degrees. Designed by

Alessandro Piretti, the student task chair has

a cantilevered frame and base that afford

unobstructed access to ample storage capacity

underneath. The chair is availabLe with an optional

five-star base and height adjustment. t-oknion.com

4. OFM: Jupiter
The oval-shaped and intedocking Jupiter stools

can be used for standalone seating or configured

into a variety of groupings, offering flexib lity in

classroom arrangements. The stoo s, which feature

chrome feet and side divots for nesting, have an

overall height of 19 inches and a width of 24 inches.

The upholstery is available in five colorsr black, red,

gray, green, and blue. A white laminate table top

is optional. of minc conl

contractdesign.com MARCH 2016
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6. Studio Lilica: Dune

Developed by Los Angeles-based Studio Lrlica,

Dune acoustic panels are engineered to provide

broadband sound attenuation by dampening echo
and reverberation in lobbies, atriums, and other
public spaces. Made of Class 1 flame-resistant and

6ntimicrobtal acoustical materials, Dune is available

in both wall- and ceiling-mounted options, which
are suspended via stainless steel aircraft cables
with an adjustable tensioning system. The panels

come in a variety of colors and sizes, including 30-
inch,36-inch, and 48-inch diameters and 5-inch,
7-inch, and g-inch heights. srudrol lrca.com

6

7, Bentley; Anthem
As part of their Black Book product ponfolio,

Anthem reinvents Bentleys signature cut pile

carpet, King's Road. Anthem incorporates multiple
dye levels to create a rich visual effect with a

velvety feel. The pattern features large stripes of
coJor that transition across the tiles to create a

subtle gradation. Available in 18-inch-by-36-inch
and 24-inch-square tile formats, Anthem is crafted
with Antrono Legacy'" Type 6,6 Nvlon and comes jn

seven colorways. [e-i :!m :aa-

I

5. Lande: Trigon
The Trigon table and desk system was designed
for Lande by 13&9 Design, which is led by Contract
magazine's 2015 Desrgner of the Year lvlartin Lesjak

of Austria. Trigon s modular features are realized via

60-degree edges on rectangular table layouts
and row formations intended for open office spaces.

Additiona Trigon elements-such as sound-
absorbing dividers, shelves and shelters-can
be combined to form more private workspaces.

contract

s
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PRODUCT BRIEFS

8. Bretford: EXPLORE Flip and Nest

Bretford introduced EXPLORE Flip and Nest

youth-heighttables which adjustfrom 22to28
inches rn height-to its EDU 2.0 line of educational

furnishrngs. Thetablesareavailable n several

shapes, including rectangular, trazepoidal. quarter

round, and half round. A flip mechanism enables

the tables to be nested together, and the optional

Juice Power Systern charges mobile devices.

bretiarC cril

9. Steelcase Education: Verb

Verb is an integrated mobile classroom collection,

rncluding student tables, whlteboards. and

instructor stations that support flexible modes of

learning. Student tables are chevron-shaped to
enhance sight lines. Easels support whiteboards,

and a wall track with hooks provides additional

options for display. The instructor station features

an adjustable lectern, which rotates 360 degrees in

two directions, accommodating both standing and

seated positions. si!e ca!e.ducat on com
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The signs we encounter
in unfamiliar spaces

matter deeply.

\

People want to feel connection.

As human beings, it's part of who we are. And atTakeform, it's what we do
takeforn
www.takeform.net 800.52t
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ELIGA+OUANTA O GATHER CREATE HUDDLE TRAIN BENCH CoLLABoRATE THINK

VEBSTEEL WHEREVER YOU FIND TABLES AND CHAIBS VERSTEEL.COM
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By Jean Nayar

Photography by

Bob O'Connor

Architecture Research Office reinterprets
Knoll's classic modern roots in a showroom
and office for the company in Houston
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Designed by Archltecture

Research Office for

Spinneybeck, ARO Plank 2 is

a modular, leather-wrapped

wall system that defines display

and meeting zones within the

showroom (left). For FilzFelt,

ARO developed decorative and

acoustic panel applications,

including ARO Baffle 2 and

ARO Arc, used on the ceiling of
a conference room (below left)

and the reception area (below

right). A custom ARO Petal

screen, created with

Spinneybeck with Maremma

and Marissa leathers. divides

the entrance and reception

area from the rest of the

space (opposite).

Knoll Houston

Architect Architecture
Research Office

Driven by the same forces that influence the workplace

decisions of other progressive companies, furniture

and textile manufacturer Knoll is gradually transforming
its many showrooms across the country with a keen

eye toward the future.

"[Our] thinking changes, clients change, and the

way people work changes," explains Benjamin Pardo,

executive vice president of design at Knoll. "Real estate

is part of the basis for the changes. And just as clients

are making reductions in square footage, we asked

ourselves,'How can we be more efficient and how

can we demonstrate to our clients that how we work

and what we offer is parallel to how they're designing

for their clients?"'

ln keeping with the company's classic modern

DNA, Knoll's newest showroom and office in Houston

brims with a mix of thoughtful and elegant answers

to these questions. Knoll chose to move its showroom

to the ninth floor of the San Felipe Place office tower

in the River Oaks neighborhood,just west of downtown

Houston. Designed by New York-based Architecture

Research Office (ARO), the new 8,OO0-square-foot

regional headquarters offers unfettered city views

through floor-to-ceiling glazing, with the bonus

of an expansive terrace that allows employees to work

and socialize outside amid a variety of Knoll's

outdoor furnishings.

Test-driving creative product solutions

lnside, smartly planned work and meeting rooms

intermingle with display and informal gathering areas,

allowing the space to serve double duty as a workplace

and showroom. "The display space is the workspace

so that clients gain an immediate understanding

Client Knolllnc.

U/here Houston

What 8,000 square feet
on one floor

Cost/sf S127

For a full project source
list, see page 76 or visit

contractdesign.com.

of a working office with overall solutions, rather than

viewing products out of context," Pardo says.

Like Knoll's recently revamped New York and

San Francisco spaces that were also designed by ARO,

the Houston interior ultimately functions as a living

lab in which Knollclassics, such as Mies van der Rohe's

Barcelona chairs in the reception area or Eero Saarinen's

Tulip chairs in a conference room, seamlessly play

off new Knoll furnishings, textiles, and other products.

"Working with a client with such a sophisticated design

sensibility is so fun," says ARO Principal Stephen Cassell.

"When we presented ideas, we immediately received

a response with accurate and wonderful feedback.

So our design got'upped'with each conversation."

Today's open workspaces with integrated areas

for casual meetings inspired the development of custom

solutions that Knoll and its affiliates have now

TI
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developed as products for the broader marketplace.

"As we solve problems for each space, our ideas

often spin off into product in parallel development,"

says Cassell, whose firm has designed products with
Knoll affiliates FilzFelt and Spinneybeck for what

is now called the Architecture Research Office Collection.

ARO products in leather and felt
To counteract the acoustical downside of open offices

ARO designed two novel felt-wrapped ceiling

treatments-ARO Arc and ARO Baffle 2 by Knoll affiliate
FilzFelt-that buffer sound while beautifully defining

ceiling planes in open areas and a conference room,

Another ARO-designed product installed in this

showroom is ARO Plank 2-a modular wall panelthat

absorbs sound in an open meeting area. Originally

developed as a FilzFelt product, this is the first use

of ARO Plank 2 with Spinnybeck saddle leather, which

is appropriate for Houston, A dividing screen called

ARO Petal, created with Maremma and Marissa sueded

leathers, has playful curvilinear shapes that create

a graphic backdrop to visually separate the entrance

area from work zones.

Overall, materials and palettes were selected

to connect to local flavor. Brass details and jewel-tone

fabrics, for instance, echo some of the big-sky bling

of Texas in the Houston space. White terrazzo floors,

lined with brass divider strips, are inlayed with

I

an occasional historic brass Knoll logo. This Houston

showroom is a clear reflection of Knoll's evolving

modernist legacy as well as an invigorating
environment deftly balancing work and wellbeing. c

Key Design Highlights

The Houston regional

headquarters space serves

double duty as an office/

showroom where clients can

experience Knoll products in

a real workplace context.

A metal rail system provides

a means to define secondary

spaces and serves as a

suspension device for curtains

made of seasonal Knoll fabrics.

Brass metal details, terrazzo
floors. marble surfaces. and

jewel-tone hues infuse the
Houston office/showroom with

a lively yet luxurious local spirit

-

EE

---

r

t ItI

tF.
t

Design details, such as

perforated-leatherwrapped

brass door handles, are bespoke.

/

I I

contract

*l

The showroom was designed
by Architecture Research

Office and features the products

designed by the firm for Knoll

and its affiliates Spinneybeck
and FilzFelt in what is called

the Archatecture Research

Office Collection.
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P.EACE OF MIND.

EARTHWERKS. THE TRUSTED NAME IN LVT.

Happiness. Confidence. Flexibility. Clear your mind from worry. Unique quality,

in design, manufacturing, availability and the best warranties in the business.

Relax, we've got you. For over three decades the trusted name in LW.

The experienced brand you buy with peace of mind. Ommmm'

EarthWerks@ - We are LVL@

SOME OFFER LW - WE ARE [YT'"

For inf ormation regarding our extensive line of sustainable vinyl f looring,
please call 800-275-7943 or visit us online at www.earthwerks.com
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meetings
. and +tilever into the

F---

six-story atrium at tho
heart ofthe building.
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Allen lnstitute

Arch tect Perkins+Will

Cl ent Allen lnstitute

Where Seattle

T

What 3OO,OO0 total square

feet on six floors

Cost/sf Withheld
at client's request

For a full proiect source

list, see page 76 or visit

contractdesign.com.
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Typical Upper Floor Plan

1 Atrium
2 Laboratory
3 Office area

4 Conferenceroom
5 Collaboration pod
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Microsoft's co-founders Bill Gates and Paul Allen, two of the
richest men in the world, have built headquarters for their respective

foundations.just blocks from each other in Seattle s South Lake

Union neighborhood. The recently completed Allen Institute for Brain

Science is located a short walk east of the Bill & lrzlelinda Gates

Foundation [Contract,May 20127. While Gates'focus is on global health

issues, the scientists at the Allen lnstitute are unlocking the mysteries

of the brain, Their latest findings are uploaded to the Brain Atlas-
a web-based, open-data source available to the world. The challenge
for Perkins+Will in designing the Allen lnstitute was to balance the
insular workings ofa research institute while expressing the openness

of the foundation.

Untilthis new headquarters was completed, AIlen lnstitute
scientlsts were in less-than-ideal spaces spread among separate

structures around Lake Union. The new, 272,OOO-square-foot lnstitute
is on a prominent block, which was oncethe home of terracotta-clad

automobile dealerships dating to the'lg20s. The landmarked

dealership facades, as well as the showroom interiors, were

disassembled, stored off-site, and then reconstructed. Perkins+Will

stepped the new metal-and-glass structure away from the historic
reconstruction, which is now a space for an art gallery and retail.

A glazed,200-seat auditorium at street level broadcasts scientific
presentations to allow people walking by to listen in. Scientists in

upper-level labs are visible from outside through perforated shading

and woven metal embedded within the curtain wall.

Petals of use surround an atrium
The high level of transparency reflects the idea of open science,

which is one of the three core principles of the Allen Institute, along

with team science and big science. Team science brings together
specialties that are often separate, and the designers'challenge

was to create an environment that encourages interaction. "unlike

conventional research facilities where functions are stratified,
the Allen lnstitute has overlapping 'petals'of uses grouped around
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Key Design Highlights w
The transparency of the design

reflects one of the institute's

core values.

Labs, which are organized

into neighborhoods, surround

a six-story atrium in the center

of the building.

&r,

Collaboration pods, an outdoor

terrace, a cafe, and a variety of

other spaces encourage informal

interactions.

&

Abundant daylight and views

of nearby Lake Union are among

the amentities for researchers. I
Historic automobile dealership

facades are integrated with a

new metal-and-glass structure.
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a central atrium," says Erik trzlott, principal in the Seattle office

of Perkins+Will. "By eliminating boundaries, the design maximrzes

opportunities for collaboration;' N4ott says.

The heart of the project is the six-story atrium wtth generous

sta;rcases connecting all levels, and cherry-clad collaboration pods

that cantilever out into the atrium. "[The pods] are great for spontaneous

meetings, often a source of creative sparks," says Amy Bernard, director

of structured science for the Allen lnstitute. The labs are organized

as neighborhoods around the atrium, and oversized wood frames

create front porches for each group of scientists. A continuous wood

bench offers a welcoming spot to sit and talk. ",t's a start-up culture

for the whitecoat set," explains N/ott.

Casual yet highly designed encounters

An institute that is ambitious rn gaining an understanding of the brain

requires big science: scaling research to an industrial level. lnstead

of a small group of scientists working on an issue, the lnstitute required

56 contractdesign.com MARCH 20'5
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bigger, more nimble labs that allow large teams of scientists to work

together. lvlechanical services are delivered overhead and custom-

designed workbenches are easily reconfigured to maximize Iab

flexibility. A row of enclosed spaces brackets each lab for Ight-sensitive

experiments- Abundant daylight and views of the surrounding city

and lake offer unusual lab amenities. "Researchers come here

from around the world and comment positively on our unique work

environment," says PaulWohnoutka, senior director of operations

for the lnstitute.

With jncreased automation, scientists do not need to constantly

be at lab benches watching over experiments. The Institute's design

provides multiple opportunities for researchers to have informal

conversations, sit with a laptop, or write on extensive whiteboards

located along a path that encircles each floor.
"All private office spaces are rnterior so that the majority

of the people enjoy the majorlty of the view," explains Wohnoutka.

Even in the open office space, specialists such as engineers,

-
mathematicians, physicists, and computationai scientists are mixed

together to encourage interaction.

The massive amount of data generated by the lnstitute's

experiments-measured in petabytes-is stored in banks of servers

on the top floor. Heat from the computers is captured and used

to reheat the radiant ceiling panels of the open office and forced

air in the labs.

By design, the top floor also is home to the cafe, and an adjacent

outdoor terrace with amazing views. Allen lnstitute CEO AIlan Jones

specified this top floor as a way to encourage different specialties

to interact. "There was some skepticism at first." says Bernard, "but now

there is an acknowledgment that they're meet,ng all these new people."

It's the kind of seemingly casual yet highly designed encounter that

could lead to a breakthrough in brain science. r
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The Little Red Elisabeth lrwin (LREI) School has built a reputation

as an exemplary progressive private school serving students from
pre-kindergarten through high school in downtown Manhattan.

But a decade ago, the school faced a predicament. The high school

was not attracting the students to continue on from the lower
grades within LREI. High school students were in a tired, older
building on Charlton Street just west of SoHo, a few blocks from
a much newer building in Greenwich Village housing the lower
grades. With stagnating high school enrollment due, in part, to
the outdated building, the board of trustees elected to modernize
and expand the high school in a process that would take seven

years to complete.

New York architect Andrew Bartle and his firm ABA Studio
were given the heady charge to expand the well-known school on
a landlocked site in a landmark district, and reconsider the interiors.

"Our design brought a sense of community by creating new public

spaces, and a new visual identity, along with the needed increase In

classrooms," says Bartle. "These public gestures were necessary

to keep the school's mission vibrant and clear."

A new image for the school

The high school structure-originally built as an Episcopal
school in 1912-had become worn after use by LREI for many
years. ln 2008, LREI acquired a neighboring townhouse, built
in the 1840s. But the economy collapsed that same year just after
the renovation and associated fundraising began. Bartle worked
with the school to proceed with the renovations and additions
in five phases over multiple years as the school continued to operate.
The design incorporates the townhouse, renovates the interiors
of both buildings, adds 22,000 square feet of additional space,

and, importantly, makes the school highly attractive in the New york

market with active, adaptable learning spaces. As a result,

the high school's enrollment has reached 255 students, while
it had been about'150 before the renovation.

tr

By John Czarnecki

Photography by

Durston Saylor

created a new courtyard by
removing elements of existing
structures and adding a new
arts pavilion. While the school
is in a tight urban location,
the courtyard provides an

for students.
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Little Red Elisabeth lrwin

Archrtect ABA Studio

Chent Little Red Elisabeth lrwin

What 5O,0O0 total square

feet on six floors

CosVsf S500

For a full project source

list, see page 76 or visit

contractdesign.com.
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Establishing a new image for LREI, and allowing the school's

community to become excited for things to come, the first phase

included a renovated lobby. A bleached oak interior wall inflects into

the lobby to subtly encourage one to proceed further into the school.

Within the given constraints of the site and the existing structures,

Bartle added two floors to the top of the 19'12 building, as well as a new

volume in the back. The additions are set back in order to not be

visible from the street in the landmark district.

Bartle carved away from previous inferior additions to create

a beautiful interior courtyard. Visible from multiple vantage points

through patterned glass, the courtyard is the new focal point of the

school, strengthening a sense of campus. "l love the courtyard, which

provides an out-of-doors respite for the students and their teachers,"

says Phil Kassen, who has been director of the school for 12 years.

ln the townhouse, which now includes a combination of

classrooms, a conference room, and administrative offices, Bartle

restored original plaster and stone details where possible, retaining

contractdesign.com MARCH 2O'6
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1

2

3

5

6

I
B

9

0

Entrance

Reception

Lobby
Office
Classroom

Auditorium
Courtyard
Lab

Art studio
Terrace

The school has been in a

structure dating from 1912

(white building to left in photo
above), and now incorporates
en ediacent townhouse from
the 184Os (right in photo
above) with interiors that now

include a conference rom
(opposite, top left). Large
windows of a new arts pavilion
overlook one of the new
outdoor spaces (above, right)
at the rear of the school, The
renovated lobby (opposite,

top right) with cesual seating
for students and visitors
leads to s new staircase
(opposite, bottom) adiscent
to the courtyard.
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First Floor Plan

the characteristic elements. ln the remainder of the school,

incorporating the additions, Bartle clearly defined pavilions for the arts,

humanities, and sciences. Reconfigured circulation throughout-with
new outdoor terraces on upper floors, a prominent new stairwell. and

interspersed casual seating areas-allows students to freely connect

as they would in a large campus setting. Savvy placement of acoustical

treatments lowers the noise of teenagers within circulation areas.

Outward connectivity to the city
Taken together, the changes transform what had been an inward-

facing school into one that has breathing space and outwardly

connects with the city. "Classrooms on the fifth floor bring the city into

the rooms, inspiring our students and giving them a sense oftheir
place in the world," Kassen says.

ln his design, Bartle thoughtfully considered the subtle nuances

of high school life-including a lounge (cover of this issue)-for urban

students who are actively preparing for college. "The focus on

I

9

Fifth Floor Plan

Key Design Highlights

Together, a school building

from 1912 and a townhouse from

the 184Os were renovated

into a modern, urban high school.

Two floors were added on top

of the existing school, and a new

volume containing an arts
pavilion was added to the back.

A new outdoor courtyard,

surrounded by patterned glass,

is the school's focal point.

This complicated project

was completed in five phases

over seven years after the

Great Recession put a halt

to initial plans.

community space, light, and fresh air was part of the collective
progressive vision of building a school that shared spatial qualities

with that of a college," says Bartle. "Considerable thought went into

individual privacy, and observation, and the individual's experience

in a community."

Kassen concurred with what Bartles deslgn has enabled his

school to accomplish. "Learning happens in a variety of ways, in groups

of all sizes and individually," Kassen says. "Conversations, arguments,

moments of quiet reflection-the building creates opportunittes for

real interaction." c
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By Edward Keegan, AIA
Photography by

Tom Rossiter

The soaring s*ond-f loor
main chapel now serues
as the Grsduate Commons,
which is designed to
be easily reconligurad
for various events.

At the University of Chicago, free market beliefs often seem more Hilton Chapel, a dormitory on the east side of the site, and an
religion than science. So there was some irony when the school's L-shaped academic building to the west. Adjacent to the l62-foot-tall
department ofeconomics and associated institutes moved Lawson Towerthat dominatesthe original ensemble, Beha and her
to a complex that was originally constructed for the Chicago team inserted a new main entrance within an archway opening that
Theological Seminary. The seminary was subsequently relocated once allowed an alley to pass through the building.
to a distant ctrner of the campus, demonstrating the place of actual "What once divided, now connects,'says philip Chen, a principal
religion within the free market of today! university. with Ann Beha Architects, in reference to the opening. "Let's make

For the economics department, a thoughtful mix of old and the biggest challenge an opportunity.' A new stair, daylit with five-
new has been stitched together by Boston-based Ann Beha story-tall glazing, is located at the north end of the entry with a new
Architects, withthe Chicago office ofGensleras associatearchitect. three-story,4&92o-sguare-foot building tucked alongtheeastern

"Our old quarters [in the University of Chicago! Rosenwald HallJ edge of the old alley.

did not promote collaborationi says John List, chairman of the
department of economics. "The new building maximizes Reimagined ihteriors for contemporary, secutar uses
cohes:veness through its common areas." Stitching together the new and old required some spatial gymnastics

The handsome red brick and limestone-trimmed Collegiate that Beha exploits and makes seamless in spatial flow. The
Gothic style buildings, designed in the mid-1920s by architect Henry 'colonnade' is a glassy circulation space that connects the first floor
Riddle, comprise three interconnected structures, including the main entry to the-east wing office suite of the Beckman lnstitute. This

contract
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new one-story addition to the old seminary routes users around

a grand, wood-paneled room that has been repurposed as the faculty

lounge. On the north side of the west wing's second floor, a similar

strategy with a new glass-enclosed corridor allowed the seminary's

library space to be reimagined as a seminar room without intrusion.

A 90-person classroom is tucked below grade, under the exterior

accessible ramp, which creates a varied pattern of diagonal skylights

that bring natural light into the space.

The seminary's most significant interiors have been thoughtfully

reimagined for contemporary secular needs. The 50-person seminar

classroom that had been a library incorporates audio-vrsual and

technical requirements within the ornate framework of the existing

shell. The former Hilton Chapel, an architectural gem that was the

seminary's first structure, is now what Chen describes as "a ceremonial

presentation space." The original exposed limestone walls have been

covered with insulated wood paneling that conceals presentation

equipment and warms the space both literally and metaphorically.

61 contractdesign.com MARCts 2016
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Entrance

Lobby

Cafe

Conference room

Classroom

Cloister
Office

I'[ITrl3

E

Collaborative Spaces
. Shared Programs

I lnterdisciplinary Programs
.:' Economics and Undergraduate Program Offices
Program Spaces

Conference / Seminar / Classroom

Graduate Students

Research Clusters
Other

New Mechanjcal Renovared Houres

r* tt

Entrance

e

1
Below-Grade Construction

New Research
Pavilion

Nonh
Entry

Renovated

Seminary

contract

7

(
!

rrFT
I5

E

1,ii-._+::+-+-
:1rl

-*-i - 'f'

L

I

(
I

I
a I

5

-1
-i2

t 4

*f;I

ld*

2 t
34

1

4

<___-
ill
m

I
I

71t-ri\



===€ -

Key Design Highlights

A new main entrance and an

addition connect the three

historic buildings that comprised

the seminary.

Former religious spaces have

been adapted with secular

uses: Chapels now serve as

presentation spaces and the

Graduate Commons.

The seminary's library has been

transformed into a seminar room

with audio-visual equipment

concealed within its ornate shell.

66 contractdesign.com MARCH 2O16
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New materials were carefully

selected to complement but not

compete with the original brick

and limestone buildings.
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I
University of Chicago

Saieh Hall for Economics

Arch tect Ann Beha Architects

The second-floor main chapel is now the Graduate Commons,

a soanng space with a flexible floor plan, which allows for easy

reconfiguration during various student-driven events. Graduate

students have individual study spaces in the previously unused attic

of the original buildings. "[The former attic is] a found space that
turned out to be a great space." Chen says.

Compatible yet differentiated f inishes
Ann Beha Architects, which has extensive experience with higher

education academic facilities, implemented numerous high-tech

teaching aids throughout. The specific needs of the economics

department influenced certain features of the design. For example
whiteboards and chalkboards are prevalent in classrooms and public

areas, as well as in stairwells, because economics instruction

and casual dialogue require problems to be worked out in writlng.

lnterior finishes are kept simple, allowing the richly detailed

brick and limestone of the original buildings to be at the forefront.

New wood accents are understated and defer to the carved wood

of the historic fabric. The new stairs exhibit the most modern

implementation of finishes, with metal panels and glass prevaillng.

For Iighting, a combination of restored and renovated fixtures contrast
with new fixtures that feature bold geometries. "You want to make

alterations compatible, yet differentiated," Chen explains.

Beha and her colleagues have breathed new life into an almost

century-old facility. Spaces designed as prayerful and contemplative

to serve the needs of a seminary have now been rendered as thoughtful

and quiet, providing spaces for a school that has produced many

of the University of Chicago's Nobel Prize winners. But now that
the moneychangers have taken over the temple, it seems fair to ask:

ls anything sacred? c

Associate Arch tect Gensler

Where Chicago

C ient University of Chicago

What I5q5O0 total square
feet on six floors

C".V.fS5?O

For a full project source

list, see page 76 or visit
contractdesign.com.
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By John Gendall

Photography by

Ari Burling
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Thanks to sawy interior design by HOK, the headquarters office

of the nonprofit Teach for America is now able to deliver on its mission

in a more significant and robust way.

Teach for America recruits and enables recent college

graduates from across the country to serve as teachers in a public

or public charter K-'12 schoolfor one of 52 low-income communities

that the organization serves. The selected members, known as corps

members, commit to teaching for at least two years. As the personnel

and scope of Teach for America expanded in recent years, the

organization's New York office began to outgrow its space, which

had to function as more than just a place for employees to work

at their desks. Teachers from across New York and, indeed, from

across the country drop in to use resources, alumni groups gather

there, donors and board members hold meetings there, and,

of course, employees use it like a traditional workplace.

Formerly located in a midtown Manhattan office, Teach for

America had grown piecemeal with additional square footage spread
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Teach For America

Architect HOK

Client Teach For Amerie

Where NeuaYork

Wh., 13rPOO t.t"|.q,,"*
feet on three floors

Cost/sf withheld
at client's request

For a full project source

list, see page 76 or visit

contractdesign.com.t
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unevenly in a haphazard place to work. "We were spread across eight

floors, with some staff in a building across the street," says Elizabeth

Vasek, Teach for America's manager of workplace strategy and

design. "We had to use an external stairwell to go from floor to floor,

so it felt very disconnected."

With an eye toward greater cohesiveness, the organization

moved further downtown to the Financial District, hiring HOK,

in collaboration with Pentagram, to design a more open and

collaborative office. At 132,000 square feet, the new space offered

the 600-person organization room to spread out, but it was not

without its challenges: Arrayed in an H-shaped footprint, the office

spans three floors and incorporates what had once been a transition

floor for the building's mechanical systems.

To link the floors both vertically and horizontally, HOK created

an open central staircase. With a range of different view corridors
and shared program spaces-the entrance lobby, a kitchen, and an

open gathering area-arrayed alongside it, the staircase operates

I ffiT1
r-.- 

t++t
I

i l-.1
I

a1
I :IReception Floor

1 Reception

2 Conference room

3 Psntry
4 Open work area

5 Huddle room
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as much as a communal area as it does as a way to move between
floors. A double-height space along the stairway provides a multi-
functional area for various events.

Floor plan demarcates spaces

"lt's an odd-shaped building," concedes Thomas Polucci, a senior
principal at HOK and the director of its interior design studio.

As designers do, HOK transformed this potential setback into
an advantage. Erika Reuter, an HOK associate and project manager,

says, "the floor plan gave us an opportunity to create different
environments throughout the office." The designers utillzed the
building's unusual H-shaped floor plates to further define various
elements of the workspaces. Color codes helped to further
organize the interiors, as clusters of different programs became

linked by color. Red, for example, denotes informal gathering areas,

while yellow signifies audio-visual areas.

An open office with Knoll workstations allows for a team-based
environment much more than the f ragmented workplace of the

I

ln the reception area (above),

a wall is lined with wood
repurposed from school
bleachers. A variety of
meeting or work areas
includes glass-enclosed small
conference rooms and booths
(top). Huddle rooms (right)
accommodate focused work
sessions. Pentagram designed
block letters (opposite)
onto which employees

can pin photos.
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With a move into a New York Financial District office tower, Teach for America

stood to gain more space and a more cohesive floor plan. But, in the move,

the organization wanted to keep its identity and avoid corporate blandness.

To do that, HOK collaborated with Pentagram, the design firm that Teach

for America had worked with for years.

Together, they created an interior distinctive to the organization.

"We wanted to take on education," says Thomas Polucci, a senior principal

at HOK, "but we did not want to make it kitschy." As a result, references to teaching

are visible throughout the office without resorting to the obvious tropes.

At the entrance, for example, the designers lined the wall with wood repurposed

from school bleachers. For the lobby, custom tables were built with tabletops

that incorporate an array of pencils inscribed with donor names.

The design team also emphasized features that would allow employees

to interact with the space itself. To enclose smaller meeting spaces, they

customized lnfinium sliding doors with chalkboard surfaces, allowing the

surface of the door itself to be changed over time. On a wall in a central corridor,

Pentagram created block letters that spellout'TEACH FOR AMERICA,'onto

which employees can pin pictures of themselves and their coworkers.

Spanning the three floors of the central staircase is a wall of portraits:

individually framed pictures of more than 50O Teach for America students,

teachers, and alumni. For Teach for America-an organization focused on

community-Pentagram helped to give voice to the individuals that comprise

the organization. -JoHN GENDALL

,
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Pentagram developed the
identity for Teach for America s

headquarters, including signage
(below, bottom, and opposite,

bottom right). Custom tables

in the lobby (right) incorporate

an array of pencils inscribed

with donor names. Touchdown

areas are designated by

the color turquoise, and HOK

sourced informal furnishings for

communal areas (opposite, top).

The central staircaise
(opposite, bottom) includes

a wall of portaits.

Teach for America
ldentity Design by Pentagram
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Key Design Highlights fl

Open offlce space with low

partitioned furnishings alic

for a team-based environn ,|}\
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former space did. Low partitions let coworkers conduct conversations

throughout the day and maximize daylight. Touchdown areas,

designated by the color turquoise, provide workspaces for visiting

teachers to settle in for a few hours or days. To introduce a more

informal feel, HOK sourced furniture designated for communal

areas from retailers like Crate & Barrel, CB2, and Gus* Modern.

HOK designed the interiors through extensive dialogue

with Teach for America, which had undertaken its own internal

change management process to involve everyone in the transition.
"lt's so helpful for the design process to have great client input,"

remarks Polucci. The impact of that relationship speaks for itself. :.,

Hg"
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contract

An open central starrcase

links floors and orovides access

to communal spaces.

Areas within the H-shaped

floor plan are color-coded
for organizatron and identity.

Pentagram developed a graphrc

identity for the office.

Photo walls and installations

highlight students, teachers, and

alumn within the organization.
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DESIGNERS SELECT

Lighting
Designers identify their favorite new flxtures, including
lamps, pendants, sconces, and other types of lighting

Theresa M, Genovese, AIA Ochre: Sed Cloud Philips Lightolier: CorePro LED Downlight Tom Dixon: Flask

Principal

CetraRuddy

New York

Artistic and beautiful, Ochre's light fixtures bring

an element of whimsy in an eiegant way. We

designed and installed a custom Ochre chandelier

in the lobby of a residentiai building in Midtown

Manhattan, and the process of working with the

manufacturer was a pleasure.'

"When designing the sanctuary ceiling forthe
Lincoln Square Synagogue in New York, we used

613 LED downlights to reference the number

ofcommandments in the Torah. The CorePro

retrofit drop-in is also ideal for clients with existing

incandescent fixtures, yielding 80 percent energy

savings and a very long life.'

"We used Tom Dixon's hand-blown Flask fixture to add intrigue and

a sculptural touch to a bathroom in a New York condominium project.

These spherical pendants can be hung in multiples or as a single

constellation. The orbs have a smoked-glass hood and a ridged

texture at the base, which reduce glare and help to make the

illumination diffuse, warm, and comforting."

Patrick H. Grzybek, AIA Fluxwerx; Profile Artemide: Empatia Cooledge Line

Tn
Senior Project Architect

and Senior Associate

Perkins+Will

Chicago

"The vertical optics in this functional and unique
product make very efficient use of LED technology

while providing excellent batwing and asymmetric
light distribution. With an avallable indirect lighting

component, all of this functionality is obtained

within a relatively compact and visually pleasing

product profile."

"This complete family of suspended, surface,

and table-mounted decorative light fixtures

creatively utilizes high-quality glass while

integrating LED technology in a way that I have

not seen in any other product. The concealed

LED provides an interesting, functional light source.

"The Cooledge product provides complete backlighting uniformity

and reduced LED pixilation within a very shallow back box depth,

which is highly desirable. Additionally, the flexible sheet product

allows forsimilar regularity in curved and complex shape applications,

for which it may have been difficult in the past to find suitable
products to achieve the desired backlighting results."

Leslie Kale Rick Tegelaar: Meshmatics Chandelier Apparatus Studio; Trapeze 1 Neptune Glassworks: Tower Light

U
Creative Director and Partner

Studio Collective

Los Angeles

"This unique and beautiful chandelier is ingeniously

made with only chicken wire, which acts as a

reflector for the small LED light source housed

at the base. The design is both quiet and elegant]

'Each fixture from Apparatus Studio is a piece ofart.

These lights can be wall or ceiling-mounted. Made

with either brass or hand-cast porcelain, the lights

look great as small guiding flush mounts down

a long corrido["

"One of my favorite table lamps, the Tower Light is available in three

sizes, which are all made by hand of solid brass with glass rods.

The lights can be dimmed to one ofthree settings by gently touching

the gorgeous 6nd genius fixture:'

74 contractdesign.com MARCH 2016

lightingproducts.philips.com tomdixon.net

,

I

I t

fluxwerx.con

t
k,d

artemide.com cooledgelightingcom

ry'8ry

&.. ;i-i
7,?

rud

ktegelaar apparatusstudio com neptuneglassworks.com

flqF{t



U ild IN ATION
DIFFA CHICAGO
GALA | 20t6

JT]NE TI

CHIC/G O V1 ARRIOTT DOI//NTOI//N
N//GNIFICENT N/ILE

s,4TURD,4y JUNE il. 20t5 | 5:30ptr/ - rutDNtTE I GR/ND B,4LLROON/

PRESENTING SPONSOR SUST,4 IN I NG BENEF,4CTOR

THE IIISIGlI GE]IIER
8t IHT TTNGIATDIST TANI

N,4TION,4L MEDI,4 SPONSOR LOC,4L MEDI,4 SPONSOR

Steehree contract iirtCiiors

HOSIS ,s A
Arlea ilurit Prodottioas

xAiRr0TT
CHICAGO OOWNTOWN
MAGNIFICENT MIL€

BR,4ND DESIGN 6 SPONSOR

shaw contract group

wy,qkf

EVENTCREATIVE

Z

<a-::



who Architect and interior
designer: Architecture Research

Offlce (ARO). Project team:

Stephen Cassell; Kim Yao; Jejon

Yeung; Christine Nasir. Architect
of Record; BNIM Architects.

Contractor: Basic Builders.

Lighting: Lighting Workshop.

Engineering: Bay & Associates.

Graphics: Knoll with ARO.

what Wallcoverings/window

treatments: KnollTextiles. Paint:

Benjamin Moore. Laminate: Abet

Laminati. Resilient f looring:

Noraplan Sentica. Carpet:

Tretford. Lighting: Juno;

Amerlux; Vode; Picasso; Boca

Flasher; Focal Point. Hardware:

Yale; Rockwood; Norton; Hager;

CR Lawrence; Hafele.

who Architect and interior

designer: Perkins+Will. Project

team: Kay Kornovich; Erik l'/ott;

Tony DeEulio; Gavin Smith; Kelly

Schnell; Sam McGuire; Crystal

Day; Molly Baker. Contractor:

GLY Construction. Lighting/
acoustics: Stantec. Engineering:

Coughlin Porter Lundeen
(structural); Aff iliated Engineers
(MEP); McKinstry; Valley

Electric. Landscape: Walker

Macy. Graphics: Studio SC.

Historic preservation:

BOLA Architecture.

whst Wallcoverings: MDC.

Paint: Sherwin-Williams;

Tnemec. Laminate: Formica;

Abet Laminati; Wilsonart; Pental

Chroma; Trespa. Drywall:

CertainTeed; PABcO; Gypsorb.

Masonry walls: Mutual Materials.

Movable walls: Moderco. Hard

flooring: Kentwood Floors;

Mosa; Stonhard. Resilient

flooring: Mannington

Commercial. Carpet: Masland

Contract; Bentley. Ceilings:

Armstrong; National Gypsum;

Steel Ceilings; gwood. Lighting:

Finelite; Lithonia Lighting;

Gotham; Kenall; iGuizzini;

hterlux; USAI Lighting; Edison

Price Lighting; B-K Lighting;

Lumenpulse; Architectural

Lighting Works; Philips; Lithonia

Lighting; Beghelli; ETC;

Birchwood Lighting; Beta-C6lco;

Moda Light; iLight
Technologies; Lumascape; RAB

Electric Manufacturing;

Structura; Traxon Technologies;

Ligman Lighting; Hydrel; BEGA;

Gilbert. Hardware/doors:

Accurate; Falcon Door

Hardware; Hager; ASSA ABLOY

Schlage; Lynden Door; PRL

Glass Systems; Aluflam. Glazing:

Arcadia; Agnora; Vi.acon;

Hartung Glass; Northwestern

lndustries; Okalux; GlasPro.

Window treatments:

MechoSystems. Workstations:

Knoll; Systems Source. Seating:

Knoll; Enwork; Stylex; Bernhardt

Design; Allermuir; Keilhauer;

HighTower Tables: Knoll;

Enwork; Stylex; Bernhardt

Design; Allermuir; Keilhauer;

Davis; Emeco; WCI; Janus et Cie;

HighTower. Lockers/cubbies:

Penco Products. Woodworking;

TMI Systems Design

Corporation. Water feature:

Pacific Stainless Products. Bike

racks: Landscape Forms.

Signage: Tube Art Displays.

Plumbing fixtures: WaterSaver

Faucet Co.; Lovair; Zurn

lndustries; TOTO; Cantrio

Koncepts. Textile finishes:

BuzziSpace; MechoSystems;

Carnegie Fabrics.

who Architect: ABA Studio.

Project team: Andrew Bartle;

Sean Auyeung; Mark Barone;

Karl Jensen; Joanne Graney;

Kenneth Lake; John Thurman;

Erin Ross. Contractor: Orian

Construction. Lighting: Horton

Lees Brogden Lighting Design.

Graphics: emphas!s design inc.

Engineering: Silman (struct16l);

Thomas Po,ise Consulting

Engineers; lP Group Consulting

Engineers (MEP/f ire protection);

Pillori Associates (civil/

geotechnical). Acoustician:

Lally Acoustical Consulting.

Theater consultant: Fisher

Dachs Associates. IT-AV: KP

Johnson & Associates.

what Laminate: Formica.

Drywall: USG. Masonry walls:

Glen-Gery Brick. Hard flooring:

American Olean. Resilient

flooring: Forbo Marmoleum.

Carpet: Robbins Sports

Surfaces. Ceilings: Armstrong.

Lighting: Finelite; Lumen Pulse;

Louis Poulsen. Hardware:

Schlage. Doors: Mohawk Doors.

Glazing: Oldcastle Building

Envelope; Kawneer; Circle

Redmont. Window treatments:

DFB. Seating: Room & Board;

National Public Seating; Kl;

Virco; D.R.Dimes. Woodworking:

JP Roche. Plumbing fixtures:

Gerber.

who Architect and interior
designer; Ann Beha Architects.

Project team: Ann M. Beha;

Philip B. Chen; Katie Gerner;

Ed Rice: Nealia Giarratani; Josh

Lacasse; N4aryna Medvinsky;

lan Miller; Stephanie Rinehart.

Associate architect: Gensler.

FF&E, Phase l: Gensler. FF&E,

Phase ll: Ann Beha Architects.

Contractor: Turner Construction

Company. Engineering:

Thornton Tomasetti

(structural); dbHMS (MEP/f ire
protection). Terra Engineering
(civil). Landscape: OLIN.

Lighting: Schuler Shook.

Acoustics: Kirkegaard. Audio/
visual: Shen Milsom Wilke.

what Windows: Hope's

Windows. Exterior finishes:

Okalux; Rimex. Panels: Forms

and Surfaces. Paint: ldeapaint.

Glazing: Safti; lnnovative Glass

Corp. Carpet: Creative Matters.

Acoustic wood panels: Rulon.

lnterior glass panels; McGrory

Glass. Tables: Nienkamper

who Architect and interior

designer HOK. Project team:

Thomas Polucci; Erika Reuter;

Anthony Spagnolo; Jin Seo Park;

Elizabeth Marr; Michael Judice;

William Jenkins. Graphics:

Pentagram. Contractor: JRM.

Client representative: Gardiner

and Theobald. Lighting:

Lighting Workshop. Acoustician:

Cerami & Associates. Structural;

Robert Silman Associates.

what Wallcoverings: FilzFelt;

Unika Vaev. Wood panels:

TerraMai. Paint: Benjamin

Moore; Wolf-Gordon;

Scuff master. Laminate: Abet

Laminati. Solid Surface: Durat;

Richlite. Drywall: USG. Hard

f looring: Nydree. Resilient

flooring: Flexco; Roppe;

Johnsonite. Carpet: lnterface;

Modulyss; Milliken; Kasthall.

Ceilingsr FilzFelt; Armstrong;

Tectum. Lighting: Amerlux;

VersaLux; Bartico; Focal Point;

Solais; ConTech Lighting; West

Elm; Luraline; Vibia;

Schoolhouse Electric; Louis

Poulsen: Roll and Hill; Selux;

Rejuvenation; Edge Light; Jesco;

Winona. Hardware: Rockwood;

Schlage; Von Duprin; LCN; ABH;

Door Controls lnternational;

Don-Jo; Glynn-Johnson Corp;

lves; PBB; Tydix; Zero

lnternational. Doors: Secure

Door & Hardware. Office front

and doors; lnfin;um. Window

treatments: Lutron.

Workstations: Knoll; Evenson

Best. Seating: Knoll; Andreu

World; Allermuir; Gust Modern;

Crate & Barrel; C82; Davis; Blu

Dot; Room & Board; Soho

Concept; Allsteel; Herman

Miller; Naughtone. Upholstery:

Camira; Maharam; Designtex;

KnollTextiles. Tables:

Prismatique; Harter; Restoration

Hardware; Herman Miller;

Geiger;Andreu World; Room &

Board; Naughtone; Coalesse;

Blu Dot; Kusch and Co. Shelving:

tvlodern Off ice. Woodworking:

Modworxx. Signage: Coyle and

Co.; DCL. Plumbing fixtures:

Kohler; American Standard;

Elkay.

IDEAS AND INFORMATION

Bo.eroY. R
@

&

-- .[| ----

I

Design: Bennofi Brothers

Il
O&:i
THE LOOK OF SEATING'

To advertise in
Contract magazine's
ldeas & lnformation
section, contact
Vito Salvatore

t:646-668-3765
ema i l: vsa lvatore@contractdesig n.com

76

303 7333404 o www.qceroy.com mtl6@E!

contractdesign.com MARCH 2016

IE



Registration is now open for Globalshop, the retail

design community's largest annual store design,

merchandising, and shopper marketing trade show

and conference. At Globalshop you can discover new

products, attend educational sessions, and benefit

from both scheduled and impromptu visits with peers,

partners, suppliers, colleagues, and friends. THE EVOLVING
STYLE OF RETAIL

All proceeds benefit [fE

LEA\YE K}YTJ}$I}YS

MARCH 23 25, 2016
N4ANDALAY BAY - LAS VEGAS

SEE THE LIGHT AT GLOBALSHOP,ORG

COME WONDERING
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Manufacturer

Aceray

Aquafil USA

ASSA ABLOY

Beaufurn LLC

Carnegie Fabrics

CBC Flooring

Construction Specialties, lnc.

Coverings

Crossville

Cumberland Furniture

DIFFA

Doug lt/ockett & Co.

Earthwerks

EFA Expo & Conference

Elr/U Americas

Encore

Gerflor USA

GlobalShop 2016

HD Expo 2016

Howe

rcFF 2016
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Manufacturer

IIDA

lnspirations Awards

lnvision

Kimball Office

Kinetex Textile Composite Flooring

Landscape Forms lnc.

Mannington

lv4odernfold

ModularArts@

Nlohawk Group

N4omentum Group

National Office Furniture

NeoCon World's Trade Fair

Roppe Corporation

Shaw Contract Group

SIMONSWERK North America, lnc

Takeform Architectural Graphics

Tandus Centiva

US Green Building Council

Varidesk

Versteel
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We offer a wide selection of outdoor chairs, tables and lounge items

which provide comfort, relaxation and enhance the ambiance of any

setting. Through precise construction, choice of materials, demanding

tests and standards, our products support heavy-duty use common to

the foodservice, hospitality and corporate markets'
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Elle Collection: Energy and elegance
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A HIGHER
DEGREE OF
HOSPITALITY

The show that provides hospitality
design inspiration and education.

Register today at hdexpo.com

H MAY 1-6, 20.1 6
TVIANDALAY BAY. LAS VEGASo hOSpitality desisn event

Presented by In association with Produced by

F:MER I I)
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The subject of beauty, in its multiple forms, rs explored in depth

in Beauty-Cooper Hewitt Design Triennial, the fifth installment

of the Cooper Hewitt's contemporary design exhibition series

now on view in New York. The largest and most architecturally

enticing piece within the exhibition is PolyThread (pictured here),

an installation by architect and designer Jenny E. Sabin.

A 400-square-foot pavilion that visitors can walk through,

PolyThread is a freestanding form featuring knitted lightweight,

high-performing, formfitting, and adaptive materials structured

and held in tension with integrated fiberglass tubing. An inner structure

of textile-based whole-garment knit elements absorbs, collects,

and delivers light as the materials react to light and the presence

of the shadows of people and objects. The knit structure is composer

of solar active, photo-luminescent, and reflective yarns. Solar active

threads, which are white when they are not activated, change color

in the presence of UV light or sunlight. Photo-luminescent threads

absorb UV light or sunlight, and slowly emit light. In other words,

the threads glow in unison.

Sabin, who is the Arthur L. and lsabel B. Wiesenberger Assistant

Professor of Architecture at Cornell University, designed PoiyThread

to provoke questions such as: How can one knit and braid a buildingl

And, could a building be as lightweight as air? Advancements in weavir

knitting, and braiding technologies have resulted in high-tech and

high-performance composite fabrics that have been implemented

in the aerospace, automobile, sports, and marine industries. But what

are the possibilities in architectural installations and interior structures

Beauty, with the PolyThread inslallation, is on display at the

Cooper Hewitt through August 21. -:oxr czanruecxr
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