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The new iMac. 

It does the Internet. 

It does digital music. 

It does digital movies. 

\~ 

It does digital photography. 

It burns CDs and DVDs. 

It even runs Microsoft Office~ 

And because its flat screen 

effortlessly adjusts to any 

position you want, it does it 

all more personally than any 

other personal computer 

in the world. 

15" LCD flat screen. 800-MHz G4. CD/DVD-burning SuperDrive:· 
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Grounded 
Because she lives on the 

first floor and works 

on the first floor, editor-in

chief Ka"ie Jacobs fully 
appreciates (and longs 

for) the pleasures of high

rise life. 

- .. 

An Incomplete 
Guide to 

... -

Carol Willis, founder, direc
tor, and curator of New 

York's Skyscraper Museum, 

talks about what she 

sees from her apartment 

windows. 

Independent American 
Furniture Design 
Don't despair. Despite the pro
liferation of Ethan Allen stores, 

independent furniture design, 

as Victoria Milne reports, 
1s al ive and well in America, 

Photos by James Smolka 



Letters to the Editor 

My House 
With their fifth-floor, win-

dow-rich "pentaz1ne," two 
architects create a bit of 

magic in Manhattan's East 

Village. 

Calendar 
Exhibitions, fairs, birth

days, books, pneumatic 
tubes, and a glowing stool. 

Detail 
Architect Lindy Roy designs 

a hybrid hotel/heliport that 
will stylishly coddle extreme 

skiers and adrenaline 

junkies in Alaska's Chugach 

Range. 

Big Box 
ldeo's Bill Moggridge and 

his wife, Kann, get their 

Target fix (but skip the 
Michael Graves aisle). 

Travel 
In Barcelona, Jeff Koehler 

marvels at architectural 

anomalies, from Gaudi's 
bizarre Sagrada Familia to 

Calatrava's lyrical Bae de 
Roda Bridge. 

Off the Grid 
In Nova Scotia, where the 

Danielsons used to summer 

happily in a shed without 

electricity or plumbing, 
they now have a house with 

the soul of a shed. 

Elsewhere 
The Minatos traded their 
kit house in the suburbs 

for a modern rooftop flat 
in Osaka. They can't get 

enough of their view. 
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Skyscrapers 101 
Can a city be contained in 

Dwell Reports 
Ceramic or stainless? One 

bowl or two? When evaluat-
1ng sinks, Greens' chef 

Annie Somerville goes for 

function over aesthetics. 

Invention 
Dornbracht asks, "Does 

the bathroom need to be 

tn the bathroom?" The 

answer, naturally, is "no." 

one tall building? SOM builds Sourcing i 

the world's third tallest sky- Where to buy and how to 
scraper. Plus books, vocabu- get information about what 
lary, a gallery of h1gh-nses, you see in our pages. 

and scary penthouse spiders. 

www.dwellmag.com 

Dwell Labs 
Short on space? Dwell 

offers some creative solu-

tions, from expandable 

shelving to a pint-sized 

geodesic dome. 

Houses We Love 
If only there were tenants 
in this glamorous Taipei 

apartment, they would be 

so very happy. 
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J Letters 

You are destroying twenty full years of mental 

programming! 

Your magazine has been a ref reshing read this 

past year, but I think either: (a) it's difficu lt 

to f ind architecture that hasn't a lready been 

reviewed in other architectural periodicals or (b) 

my entire notion of Kentucky civilizat ion is shot 

(with a Winchester, no less)! 

Having lived the majority of my happy chi ldhood 

in Louisville, Kentucky, I never found anything 

remotely architectural. But alas, of the ten issues 

published thus far, I can recall at least five stories 

regarding Kentucky. Incredible! Impossible! This 

is Kentucky we're talking about' Are you trying to 

ruin your reputation? 
I tried to just accept it as coincidence or 

something astrological, but t hen you hit me with 

the big whammy! On page 38 of the April 2002 
issue there is the article featuring "Goff's rad ical 

glass triangle" in Fern Creek, Kent ucky. FERN 

CREEK, KENTUCKY! Are you insane? I grew 

up in " cookie-cutter" Fern Creek. Never in my 

wildest youthful dreams could I imagine Fern 

Creek to harbor anything t hat could be compared 

with a van der Rohe! 

I I ive outside of Detroit today, but t he next 

t ime I visit the parents I will search out this 

abode. Afterwards I'l l have to be institutional

ized, because Fern Creek+ arch1itecture does not 

compute. 

Titi Tran 
Howell, Michigan 

As a graphic designer, I am more t han impressed 
with Ruth and Kevin Wyatt's architect-designed 

home ("Slugging It Out In Louisvil le," Apri l 

2002). The home is creat ive, l ivable, and in 

Meet Our First Nice Modernist 

comparison with the most ly staid residentia l 

architecture being built al l over North America, 

a breath of fresh air. 

In my opinion, however, it is a fai lure. It total

ly disregards two of the most important design 

tenets: suitability and appropriateness. It is nei

ther. It may physically fit on the lot, but its 
style and perceived size do nothing more t han 

create another reason for municipalit ies to have 

infil l housing guidelines. 
The aut hor states that "suing the Wyatts 

for .. .'mater ials infraction' is, at best, disingenu

ous." What is tru ly disingenuous is t hat the 

couple's intuition told them the bui ld ing's design 

would be controversial, and yet they so lacked 

respect for the neighborhood that they kept it in 

t he dark-unt il it was too late. 

Scott Pettit 
Aurora, Il linois 

I discovered Dwell through a f riend (thankfully) 

and was very interested in your Wyatt house 

art ic le. Unknowingly, I drove right past the house 
in January on my way from Fairmont, West 

Virginia, to Il l inois. From there we drove around 

the neighborhood and eventually to the museum 
at Churchi l l Downs. Now I wish I'd looked more 

closely at the house (or had known its plight)! 
I support the Wyatts' cause. People l ike 

the Wyatts need to be supported to fight for their 
beliefs. 

John Celuch 
Edwardsville, Ill inois 

I wanted to thank you for presenting the cont inu

ing saga of the Wyatt family and the architectur

al Tal iban. It presents a real di lemma: Do you ~ 

In 1999, at t he tender age of 
25, architect Cameron Sinclair 
founded Architecture for 
Humanity, a not-for-profit organi
zation geared toward promoting 
and developing architectural 

solutions to global social and 
humanitar ian problems. In its 
first year, AFH launched an 
international competition to 

design transitional housing for 
Kosovo's returning refugees, and 
received over 200 entries from 

30 countries. On May 1, 2002, 
AFH will announce a new com
petition. The brief? To design a 
fu lly equipped mobile AIDS 
relief clinic that can be easily 
t ranspcrted t hroughout the 
African continent. AFH 's hope is 
t hat a cost-effective and easily 
transpcrtable clinic will be easily 

replicated in Africa and else
where. The competition winners 
will be announced on World 
AIDS Day, December I, 2002. 

an architect at Gensler in New 
York, where most recently he 
was project architect for the 
School of the International 
Center of Photography in mid
town Manhattan. We applaud his 

efforts. And we th ink he is Very 
Nice. For further information on 
Architecture for Humanity and 
the new competit ion, log on to 
www.architectureforhumanity.org. 

To nominate someone for the 
Dwell Nice Modernist Prize, go 
to www.dwellmag.com, where 
you'll find the nomination form. 

(Please note t hat Nice 
Modernists don't have to solve 
major humanitarian problems to 
be Nice. They could just have 
designed a really cool tooth
brush.) 
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Sinclair runs AFH on 
evenings and weekends from the 
400-square-foot studio apart
ment he shares with his wife in 
Manhattan. In his spare t ime, 
the transplanted Brit works as 
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J Letters 

prepare the neighbors by keeping them fully 

informed during the design process and hope that 

they don't launch a preemptive str ike, or do 

you say nothing and hope that their initial surprise 

does not turn to something more destructive? 

I am planning a house in the same spirit as the 

Wyatts'. You can be certain that I will be studying 

my own covenants, codes, and restrictions 

(CC&Rs) very carefully before proceeding. 

As for your article on Prospect, Colorado, you 

never told me what I most wanted to know: Is 

the project profitable? As a real -estate investor 

and developer, I know that the modernist cause 
will never advance unless its products make 

money. Unfortunately, modernist housing devel

opments have a history of being financial disap

pointments. I hope that tastes have advanced 

enough to prove me wrong, but fear I wil l not be. 

RC Browne 
Newport Beach. California 

Dwell-

Where have you been al l my life? 

Mark Reeves 
Dallas, Texas 

First, let me tell you how immensely I enjoy 

reading Dwell, page after page, issue after issue, 

and fortunately, ever since the first one. Your 

ability to show us particularly well -realized and 

manageable dreams and truly lived spaces is 

definitely one of your best qualities. However, I 

have to admit that I was quite shocked by the 

picture of Sallie Trout sitting on the loo ("My 

Bathroom, Myself," February 2002). I appreci

ate you being true to people's home and living 

habits but I wouldn't go that far in sharing their 

intimacy. The concepts bril liantly stated in 

the " Fruit Bowl Manifesto" (October 2000) are 

what make your magazine different and good. 

But please don't go where even conceptual art 

has a tendency to fa il; it ki lls the charm and the 

intelligence. 

Aurelie Thlolat 
Paris, France 

"Sitting Pretty," by Sallie Trout, 2002 

Thank you so much for printing the article ("My 

Bathroom, Myself," February 2002) featuring 

my bathroom. In al l my years of doing this it is 

my favorite image in print. Dwel l is the most 

"real" magazine out there. 

Sallie Trout 
Santa Monica. California 

In response to Harris Schuyler's letter (April 

2002) about the woman sitting on the toilet, it 

is refreshing to see a magazine that allows a 

glimpse of reality and makes the obvious con

nection that these faci lit ies are just that, faci li

ties. In this issue you made the statement 

that these rooms are beautiful, expensive, and, 

YES, used for their intended purpose. Dwell 1s 

on the right track, don't veer off. 

Philip Armand 
New York, New York 

I 've recently realized Dwell costs me far more 

t han the meager $20 subscription price. Every 

time I f l ip to the products section, I fall in love 

with something I HAVE to own. You're runn ing 

me broke! Keep it up! 

Karen S. Freeman 
Atlanta, Georgia 

Write to us 

letters@dwellmag.com or dwell 

99 Osgood Place, San Francisco, CA 94133 

Coming in August: 

Meet the Info Bug 
This cute hule icon 1s designed 

to help you find contact 

information for the products 

and people covered 1n our 

pages. And it's harmless and 

doesn't bite. 

Beach houses in Chile, California, and the Hamptons. And 

our Outbuilding Extravaganza featuring saunas, studios, 

and, yes, even an outhouse. 

Correction 
Addled by the number or unusu
al names we were dealing with 
in the April 2002 1ssue-
K1k1, Coco, Kwaku. Mikko, and 
Markku we made an error in 

our ··011 the Grid" story. M1kko's 
last name is Heikkinen and 
Markku's last name is Komonen, 
not vice-versa, as we printed 
1t. Our apologies to the archi
tects and our readers. 

SOFT Series 
dtHf!,Jl Pa1,/u Pu/n:;;;e111 

Valli&Valli (U.S.A.) inc 
150 East 58 Street, 4• floor 

New York, NY 10155 
Tel.+ 1 (212) 326 8811 
Fax+l (212) 3268816 

Toll Free: (877) 326 2565 
e·mail: sales@vallivall1·us.com 
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Story by Karrie Jacobs I Photo hy Bryce Duffy 

Grounded 
I have a confession to make. I live on the first floor. I 
haven't Jived more than a couple of stories above street 
level since I was in college and bunked on the seventh 
floor of the tallest building for miles around, a ten-story 
poured-concrete dorm. In New York, where I earned my 
living writing about very tall buildings, I did indeed live 
in a 17-story apartment house, but on the fourth floor, 
close enough to Third Avenue to be intimate with the 
fire engine sirens and bus fumes. 

Mostly, these low-altitude apartments chose me more 
than I chose them. They are always Jess expensive or 
more readily available than the kinds of places that have 
views. And. in some way. they answered the call of the 
atavistic tenement dweller in me, the ancestor who 
needed to be within shouting distance of the pavement. 

For a few years, I rented an office on the tenth floor of 
a building on lower Broadway. My windows faced north. 
I could look out, beyond the roof of an adjacent build
ing, across Bleecker Street and directly into the eyes of 
the angels along the cornice line of the Bayard-Condict 
Building, the only Louis Sullivan-designed building in 
New York City. In Manhattan, the tenth floor is nothing. 
but I somehow had a view of heaven. 

In this issue, we explore three variations on high-rise 
living. The spectacular is embodied by the 48-story 
ovoid shaft of the Wall Tower, Vancouver's tallest build
ing. Says one contented resident of the 39th floor, 
"When I wake up here on a sunny morning, I feel like 
the city is at my feet." 

Then there is a normal middle-class, postwar New 
York apartment house, a typology that has little to rec
ommend it architecturally, but is the workhorse of 
Manhattan real estate. In the words of our New 
York-based contributing editor, Victoria Milne, it's the 
kind of building "where our friends live." 

And, finally, there is a high-rise in Houston. Although 
the building has only 12 stories. it is tall by local stan
dards. and the apartment we profile there has sweeping 
territorial views despite its relatively low altitude. If it's 
possible to see heaven from Houston, you can likely see 
it from the sixth floor. 

This issue was in our plans for a long time, probably a 
year before September 11, 2001. Briefly, we considered 
scrapping it because calling attention to height seemed 
to be in bad taste. But the truth is that high-rise living is, 
for a great many people, so routine that it would be hard 
for them to imagine any other sort of life. Where a.re 
they supposed to go? To a ranch house? To a bunker? 
One real-estate analyst told the Chicago Tribune late last 
year that he thought some people would move to 
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Wisconsin, but this, he added, was a sJ;nall minority. 
For this issue, we interviewed Carol Willis', the direc

tor of the Skyscraper Museum, a new 'institution that for 
the last several years has been hopping from'one bor
rowed space to another. It is scheduled to move into its 
permanent home in Battery Park City later this year. 

Willis, who lives on the 30th floor of a New York 
rise, says, "We have great light. We have cross venti 
tion. We hardly ever use our air-conditioning. We' 
above the din of the city streets." Willis, like so ·. 
New Yorkers, watched the Twin Towers collapse- )$ 
stood weak-kneed on her south-facing balcony,'ftJP~~ :i.3 
the bad memories associated With the southe#.i(fp~. .~ f~ 
tive, she still mainly equates her high-floor apartme; "'. :f 
with light, air, and relative calm. .~ · {~ 

Personally, I keep thinking that I want a litiie m "'- . ·~ 
than the skimpy view of Alcatraz that I get only _b~· ~; i 
virtue of the fact that my apartment building is.seti. * 
steep hill I recently checked out apartments at a fj-~ "" 
story rental tower just south of Market Street inp~ . 
town San Francisco. I looked at high-floor ap~~nts 
with spectacular views of the city and the Bay and beg.an . 
to see San Francisco in a different light. It's nofthe pJ:¥J~ 
where I live with small-town sight lines, but a place ;, · 
where downtown is a candy box of rooftops old and new~ 
and South of Market is a broad apron leading ~o the sfy. 
The height made San Francisro seem larger arYI s~P.ucj · · 
tively urbane. e ·,!_ 

And that, I guess, is the point. The idea that by hoii · 
ing the high ground we became a little more tecure ~<l . 
infinitely more powerful. That sense of territpy. is e'Wi~
arating. This is what people love- and hat~.a}?ou~j . 
tall buildings. ' : 

This is why, despite the realization that a ~ower c~ 
become a target, most people wi11 stay put. The high-tase 
apartment still feels like the ultimate refuge. ::~ 

Take Joseph Pell Lombardi, an architect and d1;:veliiiler. 
who lives on the top floor of a restored vintageWall~ 
Street-area tower-his apartment was once the bo~d
room of Sinclair Oil. He weathered the collapse¢~ 
World Trade Center from his apartment a blo9f a~ 
some crusty Floridian might weather a hurpcane.~ 
watching in shock as his heavenly vief wis ~~enly 
obscured by soot. He holed up for a w'ee~ ~1f'1Il8 ~n : 
dried fruit and ca~ned tuna. "The realborrfo_. fa.s ~the 
streets," Lomba.rdi later told the New Yon mts, "but ., ' ) 

when I'm in my apartment, I'm actual~ fme.gt 

t I · <' 
KARRIE JACOBS, EDJTOR· IN·CH ll!I' , ~: / -'.'-I 
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I My House I Story by Marc Kristal 
I 

Photos by Errca Freudenstein 

Real Estate Magic in Alphabet City 
Ben Cherner and Emma O'Neill thought they'd made 
magic, Manhattan-style. Having purchased (with four 
other couples) a four-story, 200-year-old townhouse on 
the Lower East Side, the pair, both architects, planned 
with their partners to extend the structure's depth by 20 

feet, then go up and over the existing roof to create a fifth 
floor. Cherner and O'Neill would occupy the new i,500-
square-foot pen thouse-and for just under $200,000. 

The magic evaporated with the discovery that the orig
inal foundation couldn't support the weight of a fifth 
story, leaving them with only the extension on which to 
build- a paltry 20-by-25-foot space, plus an en try. 

Fortunately, the challenge invigorated the two, who 
are in fact genetically inclined toward innovation: 
Cherner's father, Norman. was a p ioneering designer of 
prefab houses and plywood furniture, while Emma's 
father, Catha! O'Neill, former dean of architecture at 
Dublin's University College, had studied and worked 
with Mies van der Rohe. Thus predisposed to let necessi
ty mother invention, the pair created, says Cherner, 
"what's called in New York arch itectspeak a 'pentazine.' 
It's this building type shaped by the New York City code 
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that gives you the extra square footage of the mezzanine 
without having to extend the infrastructure." 

Cherner and O'Neill discovered that the western wall 
could rise to a heigh t of 20 feet, and by sloping the roof 
20 percent (thus complying with all city codes), the east 
ern wall could stand at a still-impressive 14 and a half 
feet. Within this shell, they were allowed an in terior 
balcony equal to one-third of the total 950-square-foot 

floor space-adequate, the couple decided, for a bed

room and bath. 
The parameters thus established. they next wrestled 

with where to pu t the mezzanine. "There's a kind of 
grain to the apartment that moves north-south," Cherner 
notes, "so we wanted the volume to read the long way. 
You come in and orient yourself, then you see the design 
of spaces created by the mezzanine to the left, which 
is more dynamic than having everything right in front of 
you." O'Neill, who as design director of the firm Studio 
Sofield produces a lot of furniture plans, arrived at the 
same conclusion differently: "I thought, when you come 
in, do you want to be looking at the end of the bed?" The 
final configuration presents a soaring living room ~ 

Framed by black walnut that 
rises up to t he high ceiling 
and mezzanine, Cherner eats 
his oatmeal while O'Neill 
holds onto little Zelda. 





I My House 

The gray modular divan unit 
from Property. designed by 
Paola Lenti, is a perfect place 
t o lounge and enjoy the ample 
natural light. Its shade subtly 
compliments the burnished 
gray t one of t he concrete. The 
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kitchen table, surrounded by 
Cherner chairs, is also a 
Cherner design; Ben updated 
his father's 1960s base with a 
new blue laminate tabletop. 
6 p.98 

From My House to Your House 

Pivot Window 
Though the windows in Cherner 
and O'Nelll's house are from 
the '50s. center pivot windows 
are st ill readily available 
(though not often seen). For 
ordering information and prod
uct selection. see 
www.hhwindows.com or 
www.solatrol.com. 

Cotterman Rolling Steel ladder 
Found in warehouses across 
the world, the Cotterman 
Rolling Steel Ladders can also 
fit nicely in your home. For 
ordering information and prod
uct selection, see 
www.cotterman.com or cal l 
800-552-3337. 

The Cherner Chair 
Designed by Norman Cherner 
in 1958. The Cherner Chair 
Company, started by sons Ben 
and Thomas, made this clas
sic, produced from the original 
drawings, readily available. 
For ordering 1nformat1on and 
product selection, see 
www.chernerchair.com or call 
866-243-7637. 

with southern and western exposures and, via the mezza
nine, the elegance of a section drawing: kitchen and 
study below, bedroom and bath above (enclosed in a 
sweep of black walnut), with an industrial rolling stair
case and full-height "vertical library" in the center. 

A major architectural element was determined by, of 
all things, Studio Sofield's redesign of the Gucci building 
on Fifth Avenue. As the overscaled, bronze-framed win
dows were removed from the top floor, O'Neill decided 
they'd be ideal for her home, scavenging them for the 
haul-away cost. The r6 glass expanses, most rising seven 
feet from the floor, both establish the mezzanine height 
and give the main floor a delightful, if vertiginous, poros
ity: Push open the living room windows, and an entire 
corner of the structure disappears- leaving one giddily 
floating on air. 

"My dad saw a house as an industrial design element, 
like a table or chair," Cherner recalls, and the apartment, 
with its puzzle-like intersection of planes and dovetailing 
materials and finishes-including a concrete floor, soap
stone counters, and steel beams- does indeed look and 
feel like a handsomely crafted object. Yet the couple 
deliberately avoided going the built-in, ship's-cabin route. 
"It was very important that it didn't feel like we were 
making the most out of the space. We've got 
freestanding dressers and a kitchen table," says O'Neill 
in her rich Irish burr. "It's key to thinking this is a big-
ger apartment than it is." 

Though the couple- now sharing digs with their 
cherubic one-and-a-half-year-old, Zelda- wish design and 
construction had gone more quickly, they recognize the 
emotional value of the process. "The time it took 
to build has given the space a certain spirituality," 
Cherner observes. Or, as O'Neill puts it, "The thrill when 
we got the toilet." • 
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"What makes Silhouette· like no other 
window covering in the world?" 

"Silhouette®is soft like a drapery, provides 
privacy like a shade. and controls light like 
a blind. I don't quite know how they do it. 
but they do." 

"I love what the sheer fabric facings 
do to light. They diffuse and soften ---_ 
it as it enters the room, giving ------.... 
everything a nice warm glow." 

"I like the way the soft fabric vanes 
rotate. letting me create infinitely-----__ . 
varying degrees of light control ~ 
and privacy ... 

"With a choice of two- and three-
inch vane sizes. I can vary the ____.,.. 
amount of incoming light and view--- ' ..... 
from room to room." 

Invite the beauty of Silhouette into your world. 
1-800-22-STYLE or hunterdouglas.com/style 
for a free working fabric sample for an interactive product demonstration 

©2002 Hunter Douglas Inc. ® is a registered trademark of Hunter Douglas Inc. 

·· ifs like magic, the way Silhouette 
disappears into the headrail, giving 

me a completely unobstructed view ... 

"It's no surprise that something 
. ..,. , _ ~ .. , this beautiful is also durable and 

" 1 · £'" ~ · ,, low maintenance. After all, ifs 
from Hunter Douglas. the most 

trusted name in window coverings." 

HunterDouglas 
window fashions 

hunterdoug l as.com/style 

Where Great Rooms Beg1·n. 



I Detaii I Story by Virginia Gardiner 

Hotel Extreme 
Helicopter skiing-the sport where people pay money 
to be dropped onto a glacier from a helicopter and ski 
down- is not for everyone. It's an extreme activity 
for self-professed adrenaline junkies who thrive on dan
ger. These days there's no shortage of those, which is 
why architect Lindy Roy was hired to design a he Ii-skiing 
lodge in Alaska's Chugach Range. 

Rarely is a hotel endowed with a heliport, and hardly 
ever has a heliport been the centerpiece of a hotel. But 

never has a hotel bar looked down at the hotel heliport 
through a picture window like a mezzanine in a movie 
theater. So it makes sense, with a design like this, that 
some logistical issues would come into play. 

"You've got to internalize the pragmatic side-put it 
in your back pocket, so that you can let the building play 
around it," says Roy. For anyone who has tried reading 

FAA Advisory Circular #r 50-s390-2A, the r 2 3-page PDF 
that lists safety requirements for designing heliports, 
this task is hard to imagine. Nonetheless, the document's 
introduction states: "While heliports can be large and 
elaborate, most are not. In many situations, a wind sock 
and a grass area with clear approaches will suffice to 
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I Renderings by ROY 

provide an effective and safe heliport." Despite the radi
cal high-tech hotel swooping around it, Roy's heliport is 
almost that simple. 

Aware that prevailing winds accommodate aircraft 
approaches from the north, Roy oriented the overhanging 
mezzanine south of the helipads, so that collisions with 
the bar at takeoff and landing will be impossible (a wind 
sock will likely be onsite as well). The helipads them
selves are raised two feet off the platform, minimizing the 

possibility that anyone will accidentally stumble 
into the prop zone. A small air-traffic-control station 
sits in the mezzanine, next to the bar. 

As for the adrenaline junkies, Roy has thought of some 
features to make heli-skiing safer, and more rewarding. 
Before taking off, the skiers convene in a room beneath 
the heliport, for weight gauges and a safety briefing. At the 
end of the day, Roy imagines the snow-covered roof as 
a great backdrop for photos, because it's shaped like a ski 
jump. In the bar, people can gaze at the wild but some
what paramilitary setting, and mull over the day's feats. 
"Without being too overt about it," says Roy, "we want 
to flatter them with some heroic moments." • 

Roy (below) placed hotel rooms 
inside the Alaska Rendezvous 
Lodge's sloping triangular por
tion (above). Air-traffic control 
and the hotel bar hover over 
the heliport. 

opyr g led ll'a c :ii 
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I Story by Virginia Gardiner I Photos by Undine Prohl 

The Soul of a Shed 
Brian MacKay-Lyons' house 

for Bill and Esther Danielson 
is like an angular corrugated
metal barn with clerestory 
windows. 

I Off the Grid 

In September 1996, Bill Danielson called up Halifax 
architect Brian MacKay-Lyons from a pay phone in Cape 
Breton, Nova Scotia, because he didn't have a phone. It 
was the end of the fourth summer that Bill and his wife, 
Esther, had camped for a month on their remote property 
at the northern end of the island, and they were ready 
to build a house there. A few days later, they met the 
architect at his Halifax office. All the conference rooms 
were busy, so MacKay-Lyons asked if they could please 

use a glider cl his roof as a meeting place. "We 
thought that ··says Esther. "We sat swinging 

back and for ng about our vision of a house." 
The folio• acKay-Lyons visited the 

Danielsons <' perty. Bill and Esther were living 
in a little shl the architect saw how easily the 
Danielsons 1_ cooking and sleeping in an'eight-
by-ten-foot re ith no electricity, he knew they would 
make good cl . "He figured he could shove us into a 
p retty small c e." says Bill, "and we'd be happy." 

The Danie cottage is hardly a shed, but it's 
built on shec rinciples. The bathroom, bedroom, and 
kitchen- ti only rooms with plumbing and .. 
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Top left: The l iving room's 
generous fireplace nook (where 
Esther reads) is indispensable 
when the weather is cold-it's 
the warmest part of the room. 

Middle left: In winier, sliding 
doors can close in the heated 
portion of the house, where 
all living necessities (bath, 
books, and wine) are. 

Bottom left: In summer, the 
futon in the main room usually 
becomes the bed, because 
Bill and Esther like to wake up 
to the sunrise over the sea. 

heat-are contained within about one third of the r,500· 
square-foot house. From the utility-equipped portion, a 
broad sliding door opens to the rest of the space: the huge 

living room with exposed rafters, the fireplace, and views 
across Aspy Bay. On freezing days the Danielsons close the 
sliding door and hole up with the mechanical heating. 
When it's warm out, they keep everything open, enjoying 

the high ceilings and ocean views in the living room. 
MacKay-Lyons devised the layout this way to save 

energy and minimize costs. According to Trevor Davies, 
the project architect, "you save tremendous energy by 
using only necessary heat. That's made possible by keep
ing the vital, mechanical parts of the house together, 
instead of spreading them apart. So we only needed to 
build insulation into the heated portion. And. by keep
ing the plumbing in that small area, we avoided building 
long plu mbing runs, which saved tons of money." 

Apart from its condensed mechanical areas, the house 
is defined by its deck, which ingeniously doubles as the 
living-room floor. It runs straight through the house, has 
an outdoor portion, a nd then meets a small guest shed 
with a woodstove. Bill, a meteorologist, and Esther, 
a landscape architect, had requested a platform for 
viewing the sea and sky. "The deck is great for watching 
clouds, stars, and the Northern Lights," says Esther. 
"And on warm late-summer nights, we sleep out there." 

The thrift that drove MacKay-Lyons to design the 
house with its two parts- the small heated area, and the 
large non-insulated living and deck space- managed, 
amazingly, to make the house more expansive. As Bill 
explains, atmospherically, the house is two houses: "In 
the winter, it's a small finished insulated house that 
faces south, with lots of windows to let the sun in. In the 
summer, it's a big north-facing house on the water that's 
unfinished-exposed timber, not heated- and with 
all that space. So the house goes from south-facing, cozy, 
and small, to big and airy, looking o ut north to the 
ocean, with the s un behind us." • 

Salient Detail 

Describing the plan, Trevor 
Davies refers again and again 
to "service boxes." which 
sound, confusingly, like little 
doors 1n the wall full of outlets 
and fuses. But in the MacKay 
Lyons archispeak, a service 
box consists of walls whose 
innards are structured to 
accommodate plumbing, elec· 
tric1ty, and heat-which sur
round the "cellular servant 
space," the room that enioys 
those utll1t1es. This term1nolo· 
gy, Davies says, comes from 
Louis Kahn via Charles Moore. 
with whom Brian MacKay
Lyons studied at U.C.L.A. 

Most likely, all the rooms 
m your house are cellular ser 
vant spaces. But 1n the 
Danielson cottage. having only 
a small portion of servant 
spaces-shown on the above 
floor plan in solid pink- saved 
tremendous resources (and 
continues to save every time 
they need heat). The uniform 
12-by-8-foot-box shape of the 
rooms made them easy to 
begin building off-site. Most 
of the 101sts and studs main
tained their precut lumberyard 
length of 12 feet, saving time 
and wood. Structural encum· 
brances inevitable to plumbing 
installment were confined to 
iust the service boxes, so the 
majority of the house required 
only a simple, bare-bones 
construction. 



Eames Plywood Side Chair 

Aalto Tea Trolley 

""' Aalto Dining Chair 

Noguchi Table Aalto Scroll Chair 

Our Aalto ego. 

Aalto Lounge Chair 

Eames Lounge Chair and Ottoman 

We'd like to show you a different side of our personality at Herman Miller for the Home - the Scandinavian side. 

As embodied by the 193o's designs of Finnish architect Alvar Aalto, the latest additions to our product offering 

are recognized worldwide for t heir aesthetics and functionality. Each original Aalto design makes for a beautiful 

complement to the classic Herman Miller for the Home designs of George Nelson, lsamu Noguchi, and Charles 

and Ray Eames. They provide a different dimension of our personality to better reveal your own. 

9HermanMillerfor the Home 

For more information regarding these products, call 1 800646 4400, or visit our website at www.hmhome.com. ©2002 Herman Miller Inc. 



~ OUR EXCLUSIVE CM DOUBLE OVEN. HOW WE TOOK OUR 

OLD CLASSIC AND TURNED IT INTO A NEW CLASSIC. This is 

combination cooking at its best with convection/microwave 

on top and thermal convection below • With our exclusive 

CookSmart • technology, the CM automatically determines 

correct cooking mode. temperature and time • It also 

reduces cooking t ime by 50% • Both ovens are self-cleaning 

and include our advanced third element convection system 

• Extra large oven capacity accommodates up to six 

racks at once • The CM features our Sens-A-Touch~ control 

panel with full graphic display • Available in 30" single 

or double configuration in black, white or stainless steel 

• DEFINITELY THOUGHT FOR FOOD. 
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With so many options available, how can you determine which sink is right 
for you? Forget frills, suggests our expert, and stick with something simple, 
sturdy, and easy to clean. 

Sink In 
Unless you're one of those people who eats all of your 
meals out of Styrofoam containers, your kitchen sink is 
an essential component of your daily li fe. It's one of the 
few things in your home that you use morning, noon, 

and night and all those times in between when you get a 
glass of water, rinse off an apple, or wipe up a spill. 

"If your shoes are truly comfortable, you aren't aware 
that you have them on," industrial designer Bill Stumpf 
(who created that icon of ergonomics, the Aeron chair) 
has written. It's a simple but important observation, one 
that can be applied to all the objects, gadgets, and 
ephemera that clutter up our daily existence. We believe 
the same holds true for the kitchen sink. If it functions 
well-that is to say, if it provides enough of a work area, 

drains well, doesn't splash water onto the surrounding 

countertop-it's probably not something you spend 
much time thinking about. 

But if you are in need of one, what should you be look· 

ing for? "One large basin is really the way to go," explains 
ou r expert, Annie Somerville. "A su rface that can be 
cleaned easily is crucial, as is having a really deep basin 
so you can maximize the use of it. As for faucets, just get 
something basic." 

Sounds easy. But where once a sink was just a sink, 
t hese quotidian fixtu res now come with more options 
than a fully loaded Lexus. Ceramic or stainless? One bowl 
or two? Square or round? Somerville offered her 
thoughts on a few of the latest op tions. 

Chandler Americast Single Bowl Sink 
American Standard $225-300 

A Note on Our Expert: In our 
quest to find the perfect 
kitchen sink, we sought the 
advice of someone who spends 
a lot of time in front of one. As 
executive chef of the vegetarian 
restaurant Greens, in San 
Francisco, Annie Somerville 
can be found most days trim
ming artichokes, peeling car
rots, or rinsing leeks at a giant 
double·basin sink with a view 
of the bay. With 20 years of 
restaurant experience and two 

• 
cookbooks (Fields of Greens 
and the forthcoming Everyday 
Greens) under her belt , 
Somerville knows her culinary 
equipment. Her requirements 
for a good kitchen sink are sim· 
pie. " I relate to function more 
than aesthetics," she says, a 
comment befitting a woman 
who learned to chop and saute 
not at a boutique culinary acad· 
emy but at the San Francisco 
Zen Center (which owns and 
operates the restaurant). 

The quality of materials and 
simplicity of the Americas! sink 
design make t his a good bet for 
any kitchen. It's durable, uti li· 
tarian, and looks nice. The 
porcelain finish with polyester 
resin backing is designed to be 
scratch· and burn-resistant. 
And it's priced right. 

Expert Opinion: I like this the 
best because it's so simple. A 
good basic, very functional 
sink. I don't see any limita
tions, though the drain might 
be too small. For a compact 
kitchen, I really l ike this one. If 
I needed to replace my sink at 
home, it woul<;t be a prime 

candidate, depending on how 
much space I had. 

What We Think: This basic 
white fixture conjures up pleas
ant visions of domesticity: mom 
in a prim red apron, the smell 
of Nestle Tollhouse cookies 
baking in the oven. Sinks like 
this one have been fixt ures of 
the American kitchen for a long 
time-eons before anyone 
thought to rinse mesclun in an 
Oxo salad spinner. It may not 
be flashy but, like Stumpf's 
comfy shoes, it does what it 's 
supposed to do. 

june 2ooz·dwell 31 , r al 
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Condor 4 5 
Villeroy & Boch 

This spare and elegant rectan
gular sink with ceramic work

top features CeramicPlus, 
Villeroy & Boch's unique ver
sion of the material, wh ich they 

cla im "remains clean virtually 
of its own accord." The attrac
t ive and utilitarian design 
comes in a wide variety of sizes 
and conf igurations, including a 

stand-alone wood-and-ceramic 
sink unit. 

Double Undermount Sink 
Franke 

Practical, functional, and easy 
to clean, Franke's stain less 

steel models are exceptionally 
resi lient and won't ch ip, 
f lake, or break with use. An 

undermounted sink like this 
one allows for a wide variety 
of design configurat ions that 

would not be possible with 
convent ional sink formats. 

Stainless Steel Built-In Sink 

Alpes 

This h igh-end, high-quality 
stain less sink has a host of 
high-tech features, like drain 
knobs t hat control the opening 
and closing of the plug by 
means of a stainless steel cord 
(so your hands don't even have 
to touch the water'), l ire-weld
ed heat and sound insulation, 
and an array of optional bins, 
compartments, and cutting sur

faces. 

Terrazzo Farmhouse Sink 
Kallista 

Terrazzo was created several 
hundred years ago in Europe, 
when Venetian craftsmen dis
covered a new use for discard
ed marble remnants, and it's 
typica 1 ly used for floors and 

wall treatments. Kallista is the 
first manufacturer to use the 
material for sinks. It's a dis
tinctive material to be sure, but 
not the easiest to maintain. 

$700 

Expert Opinion: It 's ceramic. It 
cleans itself-we love that! 

Love it ! What more can I say? I 
don't actual ly believe that part 
but I'd like to-we all know 

what happens with coffee and 
beets. But it's a nice idea. It's 
just a large, simple, open 
basin, which is exactly what 
I'm looking for in a sink. 

$770 

Expert Opinion: It's stain less 
and that's good. I'm not sure 
about the smaller bowl-maybe 
it's where you r inse your 
carrots or fennel while you're 
doing something else in the 
larger basin? I'd rather have 
two substantial basins or 
one real ly large one, not one 
large and one small . But if I 
had this sink, I'd definitely 
make it work. 

$1,300 

Expert Opinion: I love stainless 
steel. It's so cleanable. This 
sink looks n ice and shiny, but I 
think it has too many compart
ments. I look at these bins and 
just think they're not very b ig. I 
can see how it wou ld work for 
someone who doesn' t prepare 
many vegetables- l ine for 
carrot sticks but not for chard 
or removing leaves from 
romaine lettuce. I'd like the 
sink better ii it was simpler. 

$2,279 

Expert Opinion: It 's beautiful to 
look at, but not a sink. I'd have 
in my house. The surface of 
this is no harder than other 
sinks but for some reason that 

rim between the basins makes 
me feel like I'd break things i n 
it. I don't like t he depth or the 
spacing. It doesn't look like it 
would be easy to use. This is .a 
showpiece sink. You'd need 
another, more functional sink 
hidden in the back some

where. But i t is really pretty. 

What We Think: We are highly 
in favor of anything that 

promises to clean itself. And 
this sink not only guarantees 
that we never have to get 

woozy from Clorox Clean-Up 
fumes again. it's also insensi
tive to hot pots and pans and 
is shock- and scratch-proof. 
Our tentative culinary adven
tures may not warrant all these 
features but it's comforting to 

know that they're there, 

What We Think: We agree with 
Somerville's assessment of this 
particular sink setup, though 
an infinite number of bowl 
configurations are avai lable. 
It's stainless, it's durable, it's 
hygienic, and it's attractive, 
so what's not to like? 

What We Think: The fact that 
the Alpes catalog is fi lled 
with slim and fresh-faced 
European models in ecru cash
mere sweaters suggests that 
Somerville was r ight on t rack. 
This sink is perfect for a cou
ple whose refrigerator conta ins 
a bottle of Veuve Clicquot, 
some Wellness Water. a jar of 
blood orange marmalade, 
and half a lemon. 

What We Think: Perhaps i f we 
had a farmhouse, we·d feel dif
ferently. This would be a great 
addition to Frances Mayes' villa 
in Tuscany-one can imagine 
how lovely it looks brimming 
with handpicked Roma toma
toes and purple basi l-but for 
washing the breakfast dishes 
and filling up t he Britta p itch
er, it's a bit over the top. 

6 p.98 



Kartell 
1 866 854 8823 • info@kartellus.com • kartell.com 

ERO/S/ 
Polycarbonate and Aluminum 
Eight Colors 
Design Philippe Starck 



Big Box I Story by Andrew Wagner I Photos by Elena Dorfman 

Beyond the Michael Graves 
Target is like the girl next door- you saw her every day 
but never noticed her until she grew up. Well, Target has 
finally reached adulthood and is now surprisingly attrac
tive to almost everyone. From its beginning as the Dayton 
Dry Goods Company in 1902, to its rebirth as Target in 
1962, lo its current status as the demigod of cool for the 
cost-conscious, Target has firmly planted its foot in 
America's retail landscape. With so much hubbub sur
rounding this purveyor of everything from groceries 
to Graves, Dwell had to send two experts to investigate. 

Bill Moggridge is co-founder of ldeo, the industrial 
design firm responsible for shaping over 4,000 products, 
including the first P.C. His wife, Karin, is a clothing design
er whose line, KarinM, is represented internationally. 

A I Two-Room Six-Person Dome Tent 
Great land $79.99 

Bill: [At the store] you can only see these strange shrunk
en versions of the actual tents on the floor; the full-size 
tents are kept in boxes. But it is actually a very nice way 
to display tents. The small ones are enough to make you 
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feel comfortable spending $79.99. They tell the story ... 
you can feel the fittings and fiddle with them, which is 
often the crucial part to a ten t's design. Whether the 
zips work properly, whether the tabs are located conve· 
n iently, whether the latches are good- all those things 
are the differences between good quality and not·so-good 
quality. They use the same material and zippers on the 
small scale as they do with the real tents. 

Karin: I like the divider down the center with a zipper 

so you can separate it into two spaces. I don't know if 
that would give you any more privacy, but ... 

B I Shoulder Bag 
Xhiliration $9.99 

Karin: This is absolutely gorgeous. It has a fabulous com
bination of leather and plastic. I bought one and I use 
it all the time. My whole filing system is in it. I particu
larly like that there is no tag on it because I refuse to buy 
anything that has a name stamped on it. The bags only 
come in neon, but they are well made. I probably shou1d 
have bought three of them . .,.. 

Bill and Karin Moggridge get 
their "Target f ix" in the outdoor
furniture department of the 
Redwood City, California, store. 
"Every once in a while I just 
have to check out what's new," 
says Karin. 
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Introducing the KiPro Professional Kitchen, conceived 
and designed to transfer the traditional characteristics of 
professional kitchens to a residential environment 
Everyone dreams of owning a professional kitchen, but 
few have sufficient space to accommodate 11. K1Pro 
offers an Italian designed and manufactured professional 
kitchen product that uses stainless steel throughout its 
entire component line and has a modular conception that 
makes it easy to create a professional kitchen In your 
home. KiPro kitchens are aesthetically unique, simple, 
solid, durable, and affordable. 

KiPro USA• 47-16 Austell Place, 4th Floor 
Long Island City, NY 11101 
Phone: 718-609-0181 • Fax· 718-752-0328 
info@kiprousa.com • www.k1prousa.com 



I Big Box 

" It was definitely Graves that 
originally brought me to Target," 
says Bill, but the retailer's 
almost obscene selection keeps 
him coming back. Everything 
f rom bike seats to bird feeders 
can keep all but t he pickiest 
shopper occupied for hours. 
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CI Ultra Bins 

Sterilite $3.49-$19.99 

Bill: Of all the big plast ic bins in the world, I think these 
are the best. I like how the handle is integrated into the 
latch, and the lid fits over the total package quite nicely. 
I also like the fact that they are translucent rather than 
fully transparent, which means that you can see enough 
of what's inside to remember what was there without 
it looking tacky. And the plain, pale gray top is nice and 
simple. If you need big bins, you go to a place like Target. 

Karin: Anything to do with plastic you get there. 
Anyth ing to do with storage. That's what I think of when 

I think Target. These big bins are wonderful, because 
out in the country, where we live, there are a lot of rats 
and rodents and they can't get into these. 

Bill: The forest is completely full of rodents-mice, 
rats, all sorts of little creatures. And they will find 
their way into the most amazing places and eat through 
the most amazing materials. Undoubtedly, they will 
find their way into our garage, but even if they do .. . 

Karin: There are the big bins to stop them! 

D I Bicycle Seat 
Lemond $19.99 

Kar in: Bill and I do a lot of long-distance bicycling. One 
of the main problems with this is what I call "sore bot
tom syndrome." 

Bill: If you go cycling for a week and you haven't been 

biking every day, the first two or three days are fine but 
the last two or three days are pure hell from saddle 

sores. After that you kind of harden up, but we usually go 
on a bike trip for about a week a year, so the saddle 
becomes the biggest problem. Something which actually 
stops the pain would be great and this design, we hear, 
makes a big difference. And it is interesting that they are 
designed differently for male or female, depending on the 
shape of your naughty parts. 

E I Outdoor 25-Foot Extension Cord 
Sunbeam $10.99 

Karin: This is the most beautiful thing I ever saw. It looks 
plastic, which l think is gorgeous, and it's transparent. 
The fact that it has three outlets is incredibly important 

to us up here because of the lack of outlets. The color 
is fantastic, too. And it looks like the rodents wouldn't be 
able to chew through it. 

F I Roll-Up Table 
Greatland $27.99 

Karin: The way this all folds up and snaps back together 
is very sexy- it makes a nice sound when you click it 
together. We used ours as a din ing table for a long time. 

Bill: It comes completely apart in about two minutes, 
and since it only weighs a couple of pounds you can 
fold it right up and put it in its "over-the-shoulder bag" 
and take it on a picnic. • 





I Elsewhere Story by Allrso71 Ar1eff 

Osaka: A Slice of Life 
Osaka, Japan's first capita l cit y and once the economic 
h ub of all Japan, is known now both for its history and as 
a center for advanced technology. In the midst of Osaka's 

urban landscape. architect Katsu Umebayashi wanted to 
create an apartment building with enough character and 
individuality to distinguish it from its somewhat generic 
surroundings. "Many o f the apartments in the area may 
have looked good when first built, but they tend to age 
very quickly and not very well, so longevity was also a 

big concern of the client." the arc hitect observes. "But the 
planning and design of Casa Bianca was left entirely up to 
us, right from the idea of the screen wall to the calcula
tion of the size and number of apartments." 

The most distinctive feature of the Casa Bianca apart
ment complex is its striking metal circulation wall. 
Mostly opaque (and deceptive in its scale) from the out
side, it's quite transparent from the inside. The circula
tion wall creates an intermediate space around the build
ing to mediate between the living spaces and the street. 
"In such a chaotic context." the architect explains, "we 

thought the most appropriate response was something 
visually simple and relatively closed-off from the 
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exterior. It's better for the inhabitants, and better for the 
neighbors, too." 

Umebayashi designed Casa Bianca under the auspices 
of FOBA, a collaborative practice of 13 architects in 
Kyoto, Japan. The collective is perhaps best known for its 
FOB Homes (see Dwell, May/June 2001), a standardized 
housing system intended to provide an alternative to 
the manufactured model homes that dominate the 
Japanese housing market. In describing FOBA's mission, 

Umebayashi says, "We're interested in an architecture 
that is more comfortable than challenging for the users, 
and in buildings that actively affect their context for 
the better.• 

To see if Umebayashi and his team have succeeded in 
their mission, we tracked down two residents of Casa 
Bianca, who had recently traded their conventional kit 

house in the suburbs for a new rooftop apartment Misao 
Minato, 65, and his wife, Shizuko, 66, used to run an 

okonomiyaki restaurant (a kind of Japanese fast food best 
described as a cross between a pancake and a pizza). We 
asked the Minatos, who moved to Casa Bianca after retir
ing in 2001, how they were enjoying their new environs. ~ 

After years spent running an 
okonomiyaki (sort of a Japanese 

pizza) restaurant, Misao and 
Shizuko Minato retired not to 
the country but to this modern 
industrial apartment complex in 
Osaka. This rooftop garden 
sealed the deal. 



The Audition 
Barstools by Philippe Hurel 

san francisco design center 
galleria building 

\ 

en id ATELIER 

a timeless point of view 

101 henry Adams Street Suite 130 
T 415 255 1777 F 415 255 2777 



I Elsewhere 

What brought you to this apartment? 
After living in a Western-style three-story house, we 
decided we wanted to try living in an apartment. The 
rooftop garden attracted us very m uch. We lived 
in Kadoma City (part of Osaka's northern suburbs) 
prior to this. There's a nice mix of people in this 
building-we have a married couple to our left and 
newlyweds on the right. 

Briefly describe your daily routine. 
We're retired now so our time is our own. We enjoy 
spending time sketching the beautiful view from 
our rooftop terrace. Our main pleasure is cooking for 
ourselves. Our kitchen is a little smaller than we'd 
like, but it is very bright with natural light from 
the windows, and we like the way it's connected to 
the living area. 

What is your rent? 
We pay 112,000 yen (about $850) in rent per month, 
which is fairly typical for new apartments in the area. 

What do you like best about Osaka and your 
neighborhood? 
The neighborhood itself is not so interesting, but we do 
like the nearby Yodo River. The nearest shopping area 
is about a 20-minute walk from here but we always 
drive there. We'd have to say that our favorite place in 
Osaka is Osaka Castle. [The original structure was built 
by Emperor Hideyoshi Toyotomi in 1583 and then 
reconstructed by the Tokugawa Shogunate in 1629. It 
is, for most Osakans, the symbol of their city.] 

What do you like best about your apartment? least? 
The best aspect is the rooftop garden. We also love the 
light, especially from the clerestory window. The worst 
aspect is the lack of an elevator, especially when we have 
to carry heavy packages up the stairs to our apartment. 

We lived in a very ordinary home before. The design 
here is clean- it is private but very bright and open. 
We're happy to be here. • 
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When in Osaka 

Umeda Sky Building 
Floating Garden Observatory 
1-1 Oyodo-naka, Kita-ku, 
Osaka City 
Tel 011-81-06-6440-3855 
Fax 011-81-06-6440-3876 
You'll get one of the best views 
of the city from this m1d-a11 
observatory, wh ich sits atop 
and between two modern glass 
towers. Not for the acrophob1c. 

Tachibana-dori 
1-3 Minami-horie, 
Nishi-ku, Osaka City 

This has been the place to buy 
furniture since the Eda period, 

when 1t was known as 
Doguyasuj i (street for equip
ment, tools, and furniture). In 
the recent Heise1 era, 1t was 
re·named Orange-don to rresh· 

en its image. If only 1t were 
always that easy. 

Snoopy Town 
2-7-70, Matsuta-omiya, 
Tsurumi-ku, Osaka City 
Tel 011-81-06-6913-8800 
Fax 011-81-06-6913-8810 
Although the press for Snoopy 
Town claims it is "intended to 

be a heartwarming place for 
people and help them forget 

Casa Bianca's dramatic metal 
circulation wall (above left) cre· 
ates more privacy for the resi
dents and greater visual interest 

for what could have easily 
become just another low-rise, 
high-density solution. The 
Minatos, who moved here from 

a three-story kit house in the 
suburbs, are happily adjusting 
to city life. 

their t:iusy daily lives," it's 
more like a Snoopy theme 
mall. Peanuts fanatics might 
want to investigate. 

Sewerage Science Museum 
1-2-53 Takami, 
Konohana-ku, Osaka City 
Tel 011-81-06-6466-3170 
Fax 011-81-06-6466-3165 
Opened in 1995 as part of 
a program to celebrate 100 
years of modern sewage in 
Osaka (was there a parade?). 

this museum explains the roles 
and mechanisms of sewage 
today. 
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I invention I Story by Karrie Jacobs 

A Meditation 
on Solitude 
Are rooms shaped by the things we put in them , or are 
the things we put in them shaped by t he room? Maybe 
th is is way too philosophical a question to attach to a 
bathroom fixtu re, but Solitude, the new freestand ing 
shower/sink combination from the German company 
Dornbrach t, suggests the possibi lity t hat a novel 
approach to p lumbing could morp h t he space around it. 
"Over the years, we've devoted ourselves to th in king 
more deeply in to th e bath room," explains Holger Struck, 
the firm's director of public relations a nd cu ltural com
m u nications. Al l this rumi nation led Dornbracht to the 
not ion that the bathroom doesn' t need to have i ts own 
room. ("Except for the toilet," Struck adds.) It could, 
given proper drainage and piping, be anywhere. "New 
ideas create new rooms," says the slogan on the company 
website. 

While the bath tub in the kitchen has long been a part 

of New York tenement life, and cheap German hotels 
often find a way to install shower stalls adjacent to 
t he beds, Dornbrach t had somet hing more glamorous in 
m ind. The com pany's in-house design team created a 
shower and sin k (wit h m irror, lights, and toothbrush 
holder) that, in Struck's words, "worked like a piece of 
fu rni ture." Actua lly, Solitude, a stainless steel pillar tha t 
is a cousin to contemporary phone kiosks, works like a 
p iece o f architecture. It is a colu mn, one mo re evocative 
of Sir Norman Foster than of ancient Rome. 

Avai lable in Europe (for around $7,300), Solitude's 
conceptual beauty is also its flaw. To be able to p ut a 
bathroom dramatically into the center of, say, your sun 
room. you have to run plum bing to places it genera lly 
doesn't go. You would, in fact, have to build your home 

around it. And then there is the fear factor: "People tend 

to be afraid to combine water and electricity in one 
piece,"' Struck sagely points out. But Solitude has been 
approved by TUV, t he German version of Underwriters 
Labs. And the company is trying to get UL approval 
for the Am erican mar ket. Still. w hat happens when 
you start playing fast and loose with the functions of 
rooms- fewer walls? fewer doors? new etiquette 
fo r dealing w ith wet, naked people where you least 
expect them? • 
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Solitude is a shower and sink 
combination that is designed to 
bust out of the bathroom wall 
and implant itself in, say, the 
bedroom or the den. 
6 p.98 
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I Dwell Labs I Story by Sam Grawe 
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Shrink to Fit 
Hello Dwell, 
I live in an old, urban studio apartment--one main room with 
a kitchen, bathroom, and a couple of closets. Space is always 
an issue, so I am interested in multifunctional objects as well 
as ways to create separate living areas within one room. 
- f.Krasnick 

DearJ., 
As long as man has been decorating, he's been inventing 
things that fold, stack, collapse, and multitask. From an X
frame folding stool in Tutankhamen's tomb (c. 1350 s.c.) 
to Inflate's plastic modular bed frame that converts into a 
bench (c. 2001 A.D.), the desire for objects that somehow 
transform has remained constant. Though the nomadic 
lifestyle is no longer the norm, similar principles apply 
for today's apartment dwellers hoping to get the most out 
of, or rather into, the sardine cans they call home. 

If you have limited space, look for ways to get things 
off the floor. An obvious solution is a Murphy bed. While 
the most (cost) effective solution is to transform an exist
ing closet into a home for your mattress with a Murphy 
bed frame, you can also buy cabinet units that will play 
the part of closet. Most of the products aren't too visually 
inspiring, but !nova Furniture manufactures an attractive 
unit that also doubles as a table when the bed is stowed. 

While wall-mounted shelves are useful and quite com
mon, most people wouldn't think of hanging a bookshelf 
from the ceiling. British designer/manufacturer Diapo 
created an ingenious shelving system called Complice, 
which can either hang or stand. Essentially six boxes on 
a sliding and rotating system, Complice expands and 
contracts (like a Russian doll in cube form) to fit your 
needs. Diapo's Duo shelving unit can be used as a break
fast bar or transformed into a dining table with a bench. 
Keen Furniture makes a creased plank, appropriately 
titled Plank, which can assume a number of positions 
(like a stool or coffee table), in addition to storing flat. 

The best way to divide your space is with a screen. 
Our favorites include Alvar Aalto's Screen mo, a classic 
design made by Artek, featuring a series of undulating 
pine slats. Newer designs by TYE3D feature tessellating 
panels that pivot to create a crenellated design. 

Another solution to creating a space within your space 
is to inflate one. Room Int erior Product's Chill Out Room 
consists of 3 I hexagonal panels that expand to create 
your own personal Buckyball. 

Got a question? Send it to: Dwell Labs, 99 Osgood Place, 
San Francisco, CA 94133. Or email labs@dwellmag.com. • 

Collapsibles, from top: 
Diapo's Complice in various 
stages of transformation. 
TYE3D's Eileen Screen affords 
less privacy than Alvar Aalto's 
Screen 100. Duo, also from 
Diapo, can both store your 

cornflakes, and provide a seat 
upon which to eat them. 
Snoozy, a plastic bed frame 
that turns into a bench (where 
does the mattress go?). Also 
available with a headboard. 
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Carol Willis is the founder of 
the Skyscraper Museum, which 
has been mountinc exhibitions 
since 1997. The museum will 
move into its permanent home 
in Battery Park City later this 
year. She is the author of sev
eral books on skyscrapers in· 
eluding Form Follows Finance: 
Skyscrapers, and Skylines in 
New York and Chicago. 

When m y husban d, Mark , and I were ready to 
move out of the Columbia University housing we had 
occupied as graduate studen ts, we were very casually 
shopping for an apartment. We would ride o ur bikes 
arou nd on the weekend to see what was available. We 
saw the frame of this building going up, and we saw an 
advertisement on the construction elevator that said 
"condominiums available." 

We came up in the const ruction elevator to the sales 
floor, which was on 29, and came out of a dark space 
into a room that looked direct ly north at the Empire 
State Building. l put my hand on Mark's shoulder and 
pointed and nodded and that was it. It was like love 
at first sight. 

I have this u n paralleled view of not on ly the Empire 
State Building but the Ch rysler Building, Rockefeller 
Center and the Chanin Building, an d the whole sweep of 
the midtown skyline. l have this whole collection. 

Then we added the little apartment to the south, 
which in the summertime gives us sunsets. Now, when l 
think of that south view, I immediately jump to the 
missing World Trade Center. 

On September 11, I was just abou t to head downtown 
to the Winter Garden of tile World Financial Cen ter, 
where I was su pposed to be m eeting my Columbia stu
dents for the first time that sem ester. Then I heard on 
the radio that the ai rplane had h it so I turned on the TV. 
Then l realized that if I walked to the south end of my 
apartment I would be able to see this hole in the build
ing. And it was horrible. And it made my knees shake. 
It's this unerasable memory that I have. 

So that south view now affects my psychological 
equilibrium of being in New York. Not because rm 
afraid. ! don't think this wil l happen again. But it's 
pain ful. From my vantage point, I can see t he paradox 
of New York at the moment. Looking north to m idtown, 
we're untouched and going forward with a kind of 
normalcy. And downtown is now a separate city that 
just can't shake the presence of the devastation. • 

-\\ re: \lonumcnt." an exhibition organi7cd ll\ th<: 
Sk\xrapcr Museum,'' ill b~ on displar at the Ne\\ 
York Hbtorical !:iuciel) thrnugh \la} ;. for morl' 
information: \\ I\ 1\.Sk) scraper.org. 
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At downtown Vancouver's highest point, the Wall 

Tower stands like a harbinger of future greatness. At 450 

feet, the city's tallest building dominates the skyline of 

a place that has recently and rapidly evolved from subur
ban sprawl to vertical city. Like the title of Vancouver 

author Douglas Coupland's book about his home town, 
City of Glass, the Wall Tower acts as a visual metaphor for 
Vancouver's transformation from "terminal city"-the 
last stop on the CPR (Canadian Pacific Rail road) line at 

the end of an empire-to a dynamic metropolis that 
reflects the aspirations of its international inhabitants. 

But the building, with its top 17 floors of clear-glazed 
residen tial uni ts emerging from the lower 28 floors of 
darker-glazed hotel and time shares, also reflects the 
potential growing pains of a city in transition. W hile the 
glass issue remains controversial in Vancouver's archi tec
tural community (the original plan approved by city hall 
was entirely clear glazed), the building itself has become 

a focal point for discussions about the city's identity. 
Situated between two of Vancouver's most architec

turally important buildings- Arthur Erickson's court
house and the old BC Hydro building-and opposite two 
neo-Gothic churches. the Wall Tower has become a civic 
landmark, visible from almost everywhere in the city. 

Developer Peter Wall first conceived the high-rise as a 
companion to the two smaller towers he built in the 
early '90s. Inspired by landmark buildings in American 
cities, such as New York's Metropolitan Tower and San 
Francisco's Transamerica Pyramid, the tall. slim, elliptical 
shape of the building was Wall's idea. A great believer 
in the fu ture of tall buildings, Wall main tains that "we 
need more height because it creates more open space." 
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Consistent with his vision of the city as a "beautiful and 
livable" place that will continue to attract "international 
attention" and, he hopes. increased capital as well as 

the 2010 Olympics, the Wall Tower speaks to a future 
Vancouver gleaming with success. 

Although Canada's drug-ridden downtown eastside is 
mere blocks away, the city's core remains the most dense
ly residential in North America, with a relatively low 
crime rate and high quality of life. And though, as Wall 
puts it, "the world loves our city," it is still in the process 
of defin ing itself. In transition from a resource-based 
to a tourism/service-based economy, Vancouverites still 
maintain what Wall calls a "fear of big corporate struc
tures." Meanwhile, the city has become the darling of 
the Hollywood film industry. Nicknamed "Brollywood," 
rainy Vancouver is a kinder and cheaper stand-in for 
Hong Kong, New York, Chicago, and a host of other cities. 
(The day I interviewed Wall, a nearby art gallery was fes

tooned with American flags and klieg lights.) 
In fact, says architect Peter Busby. of Busby and 

Associates, who translated Wall's vision into reality, there 
is something undeniably "American" about the Wall 
Tower. However, the tower- which boasts the largest 
installation of energy-efficient triple-glazed curtain wall 
in Canada-maintains its own unique character. 

"Compared to Toronto," says Busby, whose firm is 
known more for its commercial towers than for its resi
dential ones, "where the five highest buildings are all 
corporate, Vancouver's tallest building is residential. It's 
people, not boardrooms. who are at the top of the city." 

And Busby's innovative use of the relatively shallow 
interior space results in an often vertigo-inducing sense ,. 

Above left, Masoud Oehgan 's 
maple kitchen is offset by gran
ite countertops. The curvilinear 
hallway leading to the bedroom 
and the white suede Ligne 
Rosel dining set are enhanced 
by halogen track lighting. Dev
eloper Peter Wall (above) takes 
in the ground floor courtyard. 
{opposite page) Masoud's 
brother Mamoud reads by the 
light of the 180' -view windows 
and a lamp by Foscarini from 
Livingspace Interiors. The red 
" Low-Fizz" chair is by Ahvar. 
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The stainless steel and wenge 
wood kitchen in businessman 
Carey Fouks' penthouse suite is 
a great space for artist Kerry 
James Marshall 's porcelain plates. 
The hallway to the bedroom 
takes on the colors of the sunset. 

of being literally in the air. The elliptical curve of the 
building gives the apartments an expansive quality, while 
the 180-degree views and floor-to-ceiling glazing dizzy· 
ingly thrust residen ts into urban airspace. Yet, with no 
other buildings rivaling its height, inhabitants can enjoy 
views of city, sea, and mountains, as well as a serenity 
and sense of being well above but simultaneously fully 
participating in the city below. And in Vancouver, often 
referred to as "Lotusland" by Canadians from the less lush 
and Jess relaxed Toronto area, this sense of calm has not 
been terribly affected by recent world events. 

But beneath the Wall Tower's sleek style lies an 
earnestly ecological building. Al though only about half 
of Busby's original plans for green elements proved eco
nomically viable, it remains the city's most residential 
h igh-rise, performing 8 percent better than Vancouver's 
strict energy-performance code requires. The Wall Tower 
is one of the largest triple-glazed high-rise buildings 
in North America and 20 percent of its conten t is recycled 

material-including concrete, steel, and wood products, 
as well as aluminum used in the glazing. High-volume 
fly ash concrete-which is made from waste material 
from incinerators and which, by replacing cement in con
crete, reduces greenhouse-gas emissions- is used in the 
foundation, and a water tank at the top of the building 
is designed to function as a "heat sink," collecting energy 
during the day to be used at n ight, although it's not 
used in that capacity. It does, however, store water for 
fire fighting and works as a tuned -mass damper, absorb
ing the shock when high winds or earthquakes cause the 
building to sway. 

Resident Masoud Dehgan, a property developer from 
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Tehran, was attracted to the Wall Tower because of its 
views. "On the 39th floor, on a sunny morning," he says 
optimistically, "I feel like the city is at my feet." 

Since Dehgan enjoys flying small planes as a hobby, he 
has a special appreciation for aerial views. He says th is 
with no h int of irony, as we are in Va ncouver, north 
of the 49th parallel, where any nationalist paranoia gives 
way to a certain sense of laid-back internationalism, 
and where, with action hero Jean-Claude Van Damme as 
a Wall Tower neighbor, anyth ing goes. 

The elliptical shape also appealed to him, he says, 
because "it's not built like a matchbox" like some more 
rectangular Vancouver high-rises. Working with design
ers Sue Solby and Leslie Waters, Dehgan replaced dark
stained floors with a lighter maple, which allows a 
sense of spaciousness in the 1,600-square-foot apartment. 
Simple white furniture lends a modernist touch, while 
Persian and Afghani rugs speak to more Eastern roots. 

But in the end, the Wall Tower suite was also a good 
deal. Compared to Tehran, where high-rise culture is 
more of an established tradition, the $433,000 apartment 
was a steal. "In Tehran," says Dehgan, where it's quite 
common for whole families to live in high-rises, "real
estate prices are soaring." For Dehgan, whose three chil
dren visit him here regularly, the child-friendly ameni
ties- such as the gym and pool-were p luses. 

Architect Teresa Coady was also attracted to the child
friendly atmosphere at the Wall Tower, and saw it as a 
place where her family of four could make the transition 
from a house of teenagers to eventual retirement. 

While still main taining the family home in Maple 
Ridge, a rural suburb of Vancouver, Coady hopes ... 

Fouks gazes north to the moun
ta ins as one of Douglas 
Coupland's "Toy Soldier" sculp
tures watches his back. 
(opposite page) Fouks is seen 
here on his Philippe Starck 
bed and attached night table. 
A Barbara Kruger silkscreen is 
behind him. The coffee cup is 
by Starbucks. 
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Above: A peek into Teresa 
Coady and husband Marc's 
master bedroom. At top, Teresa 
and Marc relax with son, 
Matthew, 16, and daughter, 
Alanna, 14, on a weekend 
afternoon. Top right, a view of 
downtown Vancouver from 
Stanley Park, which offers acres 
of green space in the middle 
of the city. Matthew (opposite 
page) channel surfs in the 
spare bedroom. His friends 
think it's " cool" to live down
town. 
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gradually to make the two-bedroom apartment she and 
he r husband, Marc, have purchased into a more per
manent abode. For the moment, it functions as a week
end hangout for the family as well as an occasional week
day escape for Coady, whose busy downtown practice 

is only a few hundred mete rs away. Besides being the 
envy of their friends, who th ink it's really "cool" to live 
downtown, Coady's two teenage chi ldren also benefit 
from increased access to t he city's parks and seawalls as 
well as Vancouver's art galleries and museums. "W hen 
m y kids are away at university," says Coady, "Marc and I 
p lan to sell our house and make this our main base." 

Other happy residents of the Wall Tower include a 
young couple from San Francisco, who are "blown away" 

by Vancouver's natural beauty, low crime rate, and pedes
trian-accessible downtown, a businessman from Hong 
Kong who is turning his space into a minimalist cocoon, 
and a divorced father of three who is making his pent
house suite into a retro-cool '70s bachelor pad. Mean
while, Van Damme, rum or has it, has created from his 
two conjoined suites a French rococo fantasia. 

The exciting thing about the Wall Tower is not on ly 
how individual spaces are being transformed into person
al fantasies but also how such a building can contain 
local famil ies from the suburbs, international business 
tycoons, and even Hollywood action heroes. A reflection 
of Vancouver's many facets, it's also a tower of dreams, as 
flexible as the malleable young city it inhabits. 

Hadani Ditmars' writing on both cultural and political issues 

has been published in Wallpaper, The New York Times, and 

The Independent. 

High-Rise Paradise 

Vancouver came rather late into 
the high-rise game, when iri 
the mid-'60s a bylaw change 
extended existing height restric
tions in the city's West End. 

But it was really Expo 86 
that heralded Vancouver's rapid 
growth. The industrial areas 
around False Creek were 
rezoned and developed residen
tially, with many high-rises 
and some towers, like 888 
Beach, that also included ele
ments of row housing. 

Today, Vancouver has one of 
the most densely residential 
and economically diverse down
town cores in North America
thanks in no small part to 
committed urbanists at city hall, 
like planner Larry Beasley. 

"While most North American 
cities can only claim a 
downtown population of six to 
ten thousand, Vancouver," 
boasts Beasley, "has 77,000 ." 
And that number is growing, 
with populations moving in from 
the suburbs, as well as from 
other cities- and other co11n
tries- with strong urban 
cultures. As downtown dwellers 
increase, so does the height 
of buildings. The high-rise, 
notes Beasley, is both a prag
matic and green solution 
to housing a growing population, 
with more open space allowing 

for parks and urban green areas. 
Vancouver's high-rise culture 

is also notable for its tendency 
toward slender buildings with 
small footprints that are propor
tioned and spaced in ways that 
do not impede views. The result 
of all this careful planning, says 
Beasley, is an "artistic skyline" 
where buildings of different 
heights interact in a decidedly 
nonhomogeneous manner. 

And far from catering only to 
the wealthy, the construction 
of high-rises in Vancouver has 
been accompanied by a sig
nificant number of social hous
ing projects (Arthur Erickson's 
Portland Hotel is one stylish yet 
socially responsible example). 
Many high-risers are also opting 
out of car culture, with half 
of trips downtown now taken by 
foot. And downtown Vancouver 
is becoming increasingly family
friendly, with two new schools 
scheduled to open next year. 
Although many Vancouverites 
remain unaware of their own 
city's status, the "Vancouver 
model" is now the toast of the 
international urbanists' circuit, 
with planners from Asia, 
Europe, and the United States 
flocking to the seaside mecca. 

Ironically, notes Beasley, 
Vancouver-a city with a long
standing tradition of nature 
worship and environmental 
activism-has become one 
of the most urban cities in the 
world. -H.D. 



iune 2002 dwell 57 



I Dweiiings I Story by Victoria Mi lne I Photographs by Bobby Fisher 

With their low ceilings and shoe-box-shaped rooms, New York's postwar apartment 
buildings have long been objects of scorn. But just lately they've emerged as the perfect 
home for one's Knoll furniture and Russel Wright dinnerware. 

Ranch House 
in the Sky 

58 dwell june 2002 

With a brick postwar apartment 
building in New York, first you 
close in on the neighborhood, 
then you find the building: 
" Yes, this is the one." Once 
on the floor you pick the door 
you want among the identical 
doors. The first moment of 

real connection is with the 
doorman. 
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In architecture, th ere is glory, there is drama, there are 
breathtaking abodes in which money was no obstacle, 
and then there are the places where our friends live. In 
New York these less grand places are, as likely as not, 
apartments in brick covered '6os-era buildings. In addi
tion to being plentiful and relatively inexpensive, these 
apartments have become fashionable in recent years 
because they offer the ideal setting for one's Eames and 
Panton chair collections. 

Ken Schwartz says he "couldn't live in any other kind 
of building." "He knew what he wanted from the begin· 
ning," says Marc Hacker, his partner, architect of their 
new apartment and director of st rategy for the Rockwell 
Group. "When we decided to move, l knew l wanted to 
be in a building like this, and when this place came up,! 
was sold," says Schwartz. 

Long the home of middle-aged, middle-class single 
women, these apartments are now bought up by the 
Russel Wright-collecting generation. In a recent New 

York Times article, the Museum o,f Modern Art's Terence 
Riley, chief curator of architecture and design, was 
shown in his modernist flat and was quoted as saying 
that there was "no question" that he wanted a minimalist 
'6os building when he went apartment shopping. 

"I already had an apartment in this building, which 
was not big enough for two, and there are only a few 
apartments here with windows on three sides," notes 
Schwartz. "While we were lookin g, this came on the 
market and I really wanted it. Marc wasn't sure. Then the 
seller took it off the market, but I couldn't get it off my 
mind. My sister said I should write a letter, which I did, 
and my broker took it to the owner. At the moment he 
received it, he had just decided to move upstate and sold 
it to us immediately. You don' t think, living in New York, 
that you are going to get what you want. But we did." 

Schwartz says that he has the "real-estate gene," which 
guides him in seeing and closing on a deal, but that 
Hacker can really visualize space. "We agreed that he'd do 
the spaces and I'd focus on the furnishings." They finally 
closed on the 1,300-square-foot apartment in 1998 and 
began the renovation. "Ken is terrific at building up the 
collection of modern pieces. He's on eBay all the time and, 
unlike me, always knows the valu e of everything," says 
Hacker. "The arrangement is that we will only show • 

Above, the living room, the den 
at the far end, and on the right, 

the new kitchen. The lamp on 
the left is the "Trienniale" by 
Gino Sarfatti for Arteluce, c. 
1952. Verner Panton's " Flower 
Pot" desk lamp is on the 
kitchen counter. 

Above: One enters the apart

ment from the far left corner of 
the living room, and faces the 

central floating wall on the 
nght. An abundance of modern 
classics greets the visitor, 
including George Nelson's 
bench and "Coconut" chair. 

Saarinen's white side table and 
his first design for Knoll, the 
"Grasshopper" chair. In the left 
foreground is a swivel chair by 

Charlotte Perriand and Le 
Corbusier from 1929. It's best 
not to know the provenance of 
the minimal blue painting on 

the left. 
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Left : Verticals can be so slim
ming. This narrow bookcase is 
one of many bui It-in storage 
areas in the apartment. Below: 
The mod jewelbox bathroom 
is entirely glass tile with exclu
sively Philippe Starck fixtures. 
The intense effect of this 
all-over treatment creates a 
tiny alternate universe within 
the apartment. 

th ings in the apartment that we both agree on." The con
sensus plan, naturally, calls for a large storage space. 

The most important new element of Hacker's redesign 
was to create a central hallway. It provides a connection 
from one end of the apartment to the other, from the den 
past the bathroom, through the kitchen and on through 
the living room. It also links the most thoroughly 
redesigned elements of the home: the spacious (by local 
standards) kitchen and the refined bathroom. "This view 
from window to window gives us a wonderful sense of 
space. That's really important in New York," Hacker 
observes. 

Having a kitchen that is comfortable to work in 
changed both Marc and Ken. "This is the part of the 

design that has had the most impact on the way we live. 
We love to cook and now we spend much more time at 
home because we can," says Hacker. "Jn the summer the 
kitchen is filled with sunlight from the west." The con
tinuous countertop is pietra cardosa stone, which Hacker 
learned about when he was designing for Calvin Klein. 
"They had used it in interior finishes in some stores and 
we developed a few products with it. I just love it." 

One of Hacker's architectural achievements in the ren
ovation was to make the central wall in the apartment 
appear to float. It is the plane opposite the visitor on 
entering the home, and it is the most modern feature 
Hacker brought to the space. While it may be absurdly 
overstating it even to think of the lighter-than-air planes 
of the Barcelona Pavilion in this context, nevertheless, 
the bare elemental quality of those walls is the quoted 
history here. And, indeed, i n this apartment the 

wraparound space, living room/dining room/kitchen/ 
hallway/passageway, is simply and subtly defined 
by the plane. 

As all of those who try to impose a plan on the unruly 
world know, unexpected problems can arise in the best 
schemes. Hacker was utterly adamant about the purity of 
this wall, and yet the kitchen demolition revealed a pipe 
that crossed the hall and nearly joined the wall-a join
ing that would have been the wall's fatal tether. Hacker 
had briefly worked for the architect Richard Meier, who 
is renowned for his whiter than white designs. Under 

Meier's influence, he decided to create a void that was a 
perfect square, and left the pipe clad in a short false wall, ~ 
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"[The kitchen] is the part of the 
design that has had the most impact 
on the way we live. We love to 
cook and now we spend much more 
time at home because we can." 
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The Hacker/Schwartz Method 
for Getting an Oval Rug 

1. Go to your local carpet 
store. 

2. Find a type of wall-to-wall 
carpet that you like. 

3. Remember how much it 
costs per square foot. 

4 . On t he way home, buy a 
big roll of cheap paper. 

5 . At home, roll out the paper 
where the rug will go. 
Tape, staple, and/or cut to 
secure t he approximate 
desired rug area. 

6 . Draw a big oval on t he 
paper that is the exact size 
and shape of your rug-to-be. 

7. Make the oval better. Then 
make it perfect. 
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8. Figure the rug will cost the 
length times the width times 
the square-foot price of the 
carpet sample you picked out 
(even though you might 
be cutting away half of it to 
make the oval shape). 

9. Add about $8 per linear 
foot to bind the edges. 

10. Make sure the tape and/ 
or staples are still holding. 

11. Fold up your paper, which 
is now a maquette (you're 
designer!). 

12 . Take it to the nice person 
at the carpet store and place 
your order. 

13. Wait four weeks. 

14. Revel in your oval ! 

Good design can withstand use 
and still look sharp. The den 
is both a refuge and a work
space. The couch, right, faces 
the TV, far right. One of the 
intelligent economies in the 
plan of the space was to use 
these prefabricated shelves 
for books in the den. Though 
simple, they create an orga· 
nized volume with clean lines. 
Ken and Marc's dog, who 
is named Lilly, not Narcissus, 
takes a rest on a rug from 
ABC Carpet and Home. 

stopping mid-air. It's the kind of onsite accommodation 
and whimsy that may, one day, appear visionary. 

There's do-it-yourself (DIY) for all of us, and then there's 
DIY for architects. An example of DIY within reach was 
Hacker and Schwartz's decision to go to ABC Carpet and 
Home, and pick a color for a rug. Then they came home, 
laid down some kraft paper in the living room, and 
sketched until they came up with the shape they wanted. 
They took their full-size paper maquette back to ABC, who 
cut the rug to match. And voila! The perfect, albeit irregu
larly shaped carpet in the perfect color. 

DIY for the architect was outfitting a beautiful bath
room with roo percent Philippe Starck fixtures. You 
might be lucky enough to pull off these proportions and 
this glass-tile finish by telling your contractor what to do, 
but more than likely Hacker's special training was what 
made this so successful. 

A last kind of DIY is h ighly questionable: Schwartz and 
Hacker have a tremendous collection of mid-century
modern furniture, posters, and tabletop pieces. All ofter
rific quality- and purchased, Schwartz asserts, well 
before the market caught up! One item of the collection 
stands out, though: a blue color-field painting on 
unframed canvas near their north window. Is that an 
Ad Reinhardt? Surely not an Ellsworth Kelly? Ryman did
n't do Prussian blue-did he? It turns out that Ken and 
Marc felt that an Ellsworth Kelly was exactly what was 
needed there. But as there wasn't one available at 
Sotheby's that week, nor was there room in the budget for 
a Kelly, they needed another plan. Schwartz took $70 to 
Pearl Paint, bought a canvas and a can of blue paint, and 
made the "modern classic" they needed. Hey, if the grous
ing museum visitor's "four-year-old can do it," just look 
what a sophisticated, remorseless adult is capable ofl 

The furniture and lamps that Schwartz and Hacker col
lect are undoubtedly in their natural habitat in this 
apartment. The band windows, low ceilings, and mold
ing-free walls sprang from the same sensibility that 
informs the entire collection. Yes, indeed, the traditional 
modernist idea of honesty in design is carried on 
throughout the whole apartment- as long as we don't 
think too much about a certain blue artwork. 

Victoria Milne is Dwel/'s New York-based contributing editor. 
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I Design I Story by Victoria M i lne I Photographs by James Smolka 

An Incomplete Guide to 

Independent American 
Furniture Design 
This glimpse into the world of furniture design is a thumbnail over-view of independent 
furniture designers working in America today. When we say independent, we simply mean 
not on staff at some corporation. Beyond that, the category is very broad. The profiles in 
this section range from the fledgling designer or architect who is trying to establish a firm to 
the designer/manufacturer/distributor with a factory, a line of ready-made pieces (as opposed 
to made-to-order), and nationwide distribution. 

t1 J 
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Dakota Jackson I New York, NY 

Dakota Jackson's eponymous 
furniture company grew from a 
small, one-of-a-kind design 
pract ice in New York begun in 
the late 1960s. At that time, 
Jackson was part of an artistic 
community that was developing 
furniture-as-art for galleries 
in SoHo, and he gradually nur
tured this start into a formal 
manufacturing company. 

Now he has a mature f irm 
with its own factory, national 
distribution through his own 
showrooms (as well as other 
outlets), and a fu ll new line 
presented every year. One 
design alone, the Library Chair, 
f ills libraries from coast to 
coast. 

The majority of Jackson's 
work is for his own line, though 
he does some interiors and 
retail products. His products 
are made in volume, well 
distributed, and high qual ity. 
His work occupies a unique 
position between artisanal 
design and large-scale interior 
design. 

Dakota Jackson, an established 
designer and manufacturer of 
his own furniture line, sits on 
his ultrasuede upholstered 
Cargo loveseat. In the fore
ground is a 08-1 cocktail table 
with a glass-and-acrylic top 
wrapped in translucent PVC. 

opyr g led ll'a c :ii 



~ -- -
~ ~ 

~ ,. 
~ - .. 

-~ 

nuf I New York, NY 

Yeon Soo Son and Yoyo Wong 
are emerging independent 
design consultants. Both gradu· 
ated from the product-design 
department of Parsons School 
of Design, in 1999 and 1998, 
respectively, with majors in fur· 
n iture design. 

Last year, hip New York com
pany Dune added nut's side 
table to its line of products. In 

May 200 I. nurs exhibit at the 
International Contemporary 
Furniture Fair attracted atten
tion for embodying clear design 
ideas-like those espoused 
in their side table with a drawer 
that opens on the bias. Their 
lamps are repeated modules of 
folded foam. This delicate 
repetition yields a very organic, 
and very lovely, lamp. 
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Nuf design has worked on 
interiors as well as products, 
completing a residence in 
Manhattan and a restaurant in 
Shanghai. They have a number 
of furniture designs In devel
opment and are on the lookout 
for manufacturers for their new 
ideas. 

.,, 

., 

• 

-,. 

Emerging young designers 

' .. 

Yeon Soo Son and Yoyo Wong 
are surrounded by their modu
lar pieces, including orange 
and white podl ike Ori lamps 
made from foam. Behind them 
is a T.W.l room divider com
posed of pockets useful for 
storing small objects or display
ing flowers. 6 p. 98 
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Harry Allen I New York, NY 

Just a few years ago, Harry It's hard to generalize about hygienic-mod white plastic. and the Habitat versions a slim Harry Allen sits at his living 
Allen was the new face on the Allen's work, except to say that His current projects include metal frame carr ies modular Systems table, made of alu-
New York design scene; today it 's intel ligent. One lamp con- a series of store interiors in elements with different shapes, minum and plywood veneer. The 
he has a diverse array of pro- sists of a light bu lb glowing Japan, furniture for the colors, and functions. Oespite table has never been produced 
jects under his belt. His 1994 inside a foam envelope, while Japanese company IDEE, and his collaborations with clients but it served as the inspiration 
storage system, Living Systems. another has a bulb shining on a graphics for Dom Perignon. At in Japan, Europe, and the U.S. for a l ine of modular furniture 
was a hit. Since then, his stu- few suspended pretty things, the end of 2001, Habitat in on interiors, graphics, products, he designed for the British 
dio has been responsible for apparently in its own little London launched a series of and furniture, Allen continues chain Habitat. Behind him are 
oft-published interiors, includ- world . The manufacturer Magis table/sideboard pieces based on to utilize the one-of-a-kind work ideas in various stages of com-
ing the original Moss store in is selling Allen's design for a a table that had been in Allen's in gallery shows as a way to pletion. 
Manhattan. medicine cabinet made from studio for years. In the original develop ideas. 
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Michael Solis I Dallas, TX 

Michael Solis showed his one
off furniture in New York for 
several years before sell ing 
designs to manufacturers. He 
moved to Dallas recently, and 
finds that "design is so exposed 
now that everyone wants to 
study it and do it." The furni
ture practice he bui lt up in 
New York continues in Dallas, 
where he designs furnishings 
and environments for Neiman 
Marcus. A Dallas bar he de
signed, called Umlaut, has 
scenesters waiting in line for 
45 minutes to get in. 

One of Sol is' best-known 
pieces is a coffee table that 
expands to reveal a storage 
space. Other pieces of his have 
some wit: a side table made 
of fused rectangular blocks, or 
hexagonal stools that clump 
together like cells in a beehive. 
Solis' work has been featured 
in exhibitions at the Cooper
Hewitt Museum and the Denver 
Art Museum. 

"Though I can now see my 
work evolving," Solis says, 
''I'm still attracted to angles, 
not curves." 

Michael Solis, accompanied by 
his " best design," the newborn 
Gus Rocket, sits on his second 
besh design, the Mio bench. 
The cushions are made not 
from marshmallows but from 
viny l-dipped foam, more com· 
monly used for swimming pool 
floats, mounted on an alu
minum frame. 

Rubilux I Geyservile, CA 

Maura Harrington. head of the 
Geyserville, California, firm 
Rubilux, has designed a line of 
five pieces that are made to 
order for architects, designers, 
and the general public. She 
also works on custom projects 
if someone comes to her with a 
particular problem. This custom 
work has led to an upcoming 
addition to the l ine, a room 
divider made of Lucite vitrines. 

"Independent furniture 
design really is a humming 
field," she says. "A lot of peo
ple are reacting to the Pottery 
Barn invasion. If you want 
something different. and can 't 
afford Capellini, you can get in 
at this level. " 

Rubilux has been in busi
ness for three years, and 
is gradually expanding the line. 
Harrington's intelligent revisit 
to mid-century-modern furni
ture designs has sold well 
in Northern California, and is 
increasingly popular in Los 
Angeles. 

Maura Harrington's Stella 
chaise is really more of a 
daybed, one that is reminiscent 
of a certain design by Mies van 
der Rohe and redolent of ses
sions with Freud. This one is 
upholstered with woven straw 
("It sounds scratchy, but it 's 
very soft," assures Harrington) 
and sits on a base of eastern 
black walnut. 0 p. 98 

I Design 
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Burning Relic I New York, NY 

Jim Zivic is the designer and 
hedd of Burnmg Rehc, a 
custom and one-off furniture 
studio. which until recently 
he shared with a partner The 
signature of a Burnmg Relic 
design is the use of a raw 
material. rubber. coal, leather. 
steel . A rare upholstered piece 
is the Invitation Chair. which 
Z1vic constructs, then invites a 
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teJCtole designer to upholster. 
<The current version was uphol
stered by Alpana Bawa. of New 
York.) 

In recent work he carved a 
series of stools from solid 
blocks of anthrac1te- a.k.a. 
coal-and now plans to use 
coal bricks for interior walls. 
The fm1sh ranges from chalky 
and rough to a spectacular pol-

1sh. but every version makes 
you wonder: What 1s that stuff? 

In another senes he 1s work
ing with a traditional manufac
turer of industnal belting mate· 
rial. The bells. which Ziv1c uses 
for flooring and hammocks. are 
made of treated leather cut into 
tight hnks- 1t takes a designer 
to see the sensuous potential of 
this kind of standard product. 

Al this point, Burning Relic's 
work is better suited to its cur· 
rent custom chentele (which 
includes Lou Reed) than to 
mass production. His is the 
only furniture show in recent 
memory (in 2001, at Leslie 
Tonkonow Gallery) to be 
reviewed in the art (not design 
or decorative arts) section of 
the New York Times. 

Jim Zivic is lying on a rug he 
fashioned from industrial 
leather link, material originally 
used for the transmission belts 
in power plants. links of treat· 
ed leather are joined by thin 
metal rods. This rug can roll 
up in Jim's head-to-toe direc
tion but not from his right to 
his left. 



Freecell Collective I New York, NY 

Freecell Collective, whose furni
ture designs are an outgrowth 
of their work in architecture, is 
on the first step of the path 
taken by most successful inde
pendent American furniture 
designers. Their best-known 
product is Seat Storage, a wall
mounted system in which indi
vidual boxes covering a grid of 
shelves can be removed and 

used as stools. It 's hard not to 
like the ingenious combina
tion of versatility and attractive
ness in this piece. 

In the past year. Freecel l has 
evolved from being the beloved 
moonlight ing project of three 
recent architecture-school grad
uates to employing all of them 
ful Hime. In their work they are 
interested in finding new appli-

cations for traditional skills and 
technologies. They got an 
awning contractor to build a 
temporary structure for the flag
ship store of an alternative 
bookstore chain, for example, 
and they designed a remarkably 
comfortable chair made from 
the seats in tended for the cabs 
of industrial equipment such as 
tractors and turbines. 

I Design 

The Freecell Collective. from 
left to right: John Hartmann, 
Troy Ostrander. and Lauren 
Crahan. The yellow Tractor Chair 
1s a vinyl-coated foam cushion 
mounted on a continuous zinc
galvanized steel tube. The Seat 
Storage unit is a birch plywood 
shelving system, with remov
able foam seats painted with 
~utomobile enamel. 6 p. 98 
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D Arne Jacobsen: Evergreens & Nevergreens 

11 Feb-2 June 

Danish Design Center 

Copenhagen, Denmark 

Rarefy photographed w it hout a pipe and buoyant 

smile, Arne Jacobsen gave the impression of 

a ruddy-cheeked sea captain. Not exact ly the 

super-sl ick image you wou ld expect from a man 

who created some of t he 20th century's most 

space-age designs- including tile 1957 AJ f lat

ware used in Kubrick's 2001 (incidentally, 

the only exist ing product used in that f i lm). Th is 

February marked the 100th anniversary of the 

Danish master designer's birth, and to celebrate 

the DOC put together t his career-spanning 

exhibit ion. The breadt h of his style (mastering 

both the organ ic and recti l inear) and scope 

of his work (from large-scale architecture 

to smoked caviar labels) are mind-boggling. In 

a conversation with fel low Danish architect JJ<Srn 

Utzon, Jacobsen explained h is work load w ith 

a box of matches. Ly ing it flat he said, "I 

am working on a school," turning on its long 

side, "a c ity hall," and upright, "a hotel." 

www.ddc.dk 

Super Structure 
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fJ WTC: Monument ings, photographs, drawings, Montrealers- whose city hosted 
5 Feb-5 May and objects reveals how Central many New Yorkers when air-
Skyscraper Museum Europe, where styles clashed planes were unexpectedly 
New York, NY and converged, was a cauldron grounded last September-
This exhibit, parts of which of energetic and radical design are eager to stay local while 
were originally intended for an between world wars. exploring, arch itecturally, 
October 2001 display at www.lacma.org '"intense human interaction." 
Windows on the World, focuses Architecture, they say, will 
on both the grand undertaking The Geometry of Seeing never be the same after that 
of the Towers' creation and 16 Apr- 7 July Tuesday morning--0r will 
their disastrous undoing. The The Getty Center it? Consulting curators Mark 
display features the only sur- Los Angeles, CA Wigley and Frederic Migayrou 
viving architect's model of the The Renaissance invention of have approached several of 
towers (which stands seven pictorial perspective frightened Montreal's best firms, including 
feet tall), a 1983 Port Authority people. Just as Parisians ran Atelier BRAQ and Atelier 
documentary, Building the for their lives the first time they Big City, to create site-specific 
World Trade Center, and pho- saw cinematic footage of a installations that address our 
tographs from September 11th. t rain's arrival, 15th-century current situation. 
www.skyscraper.org frescoes had the Floren ti ne:s http://cca.qc.ca 

shivering in churches. Born 
Central European Avant-Gardes: from the desire to depict archi· D My Reality: Contemporary Art 
Exchange and Transformation, lecture in two dimensions, and the Culture of Japanese 
1910-1930 perspective evolved in many Animation 
10 Mar- 2 June convincing forms. The Getty 21 Apr-23 June 
Los Angeles County will explore its various illusory Tampa Museum of Art 
Museum of Art mechanics, with practitioners Tampa, FL 
Los Angeles, CA ranging from Leon Battista From cutesy Sailor Moon and 
Before European designs could Alberti to Jacques-Louis David. Digimon to X-rated flicks so 
just be tagged (and mimicked) www.getty.org violent and graphic American 
as the International Style, there censors don't even let them 
were Russian Constructivists, Laboratories through customs, Japanese ani-
German Expressionists, French 18 Apr-15 Sept mation, known to the comic-
Functionalists, Italian Futurists, Canadian Centre for book-store guy as .. manga," 
and Dutch De Stijl (to name Architecture has never been appreciated as 
a few). This exhibition of paint- Montreal, Quebec widely as it is today. Much 

The Torres Puerta de Europa in Madrid , designed 

by Johnson & Burgee Architects in 1996, 

lean." Each tower has at its center a vertical 

reinforced-concrete service core--del ineated by 

vertical stripes, and containing the elevators, 

sta ir shafts, and mechanical shafts- from whic h 

the tilted fram e, in effect , leans. Twenty-four 

post-tensioning cables stretch down the back 

s ides of t he glass-and-steel buildings and into 

t he nine-meter-deep foundations, to keep 

are 27-story parallelepipeds that lean toward one 

another at an angle of 14 degrees. But the 

elevators don't go up crooked. Lesl ie Robertson 

Associates, one of the world 's greatest struc

tural engineering fi rms (they engineered four of 

the world 's ta llest buildings, including the 

World Trade Center), masterminded a system to 

make t he towers rock-solid despite their ten

uous appearance. According to engineer Richard 

Zottola, t he project director, "luck ily, in Madrid, 

earthquakes aren't a problem. Wind was an 

issue as usual, but noth ing compared to t he 

t he steel from deflecting under its own inclined 

we ight.Framing the boulevard that runs exact ly 

between t hem, the towers have now stood 

long enough so t hey no longer make local 

passersby nervous. And according to Zottola, 

t here's no reason for worry. 
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like the effect 19th-century 
Japanese woodblock prints 
had on contemporary Western 
artists, this show demon-
strates a pop i nfl uence on 
today's fine artists. 
www.tampamuseum.com 

New Herbarium and 
Sculpture from MoMA 
25 Apr- 31 Aug 2003 
New York Botanical Garden 
Bronx, NY 
A Polshek Partners building is 
f inished. It is, we hope. com-
mensurate with the amazing 
world it houses: the largest 
collection of plant specimens 
and fungi in the Western 
Hemisphere (over 6.5 million). 
An enormous trellis covering 
one side of the new herbarium 
is unlikely to wear ordinary ivy. 
Also at the Botanical Garden 
this spring will be sculptures on 
loan from the Museum of 
Modern Art, carefully installed 
in the verdant landscape. 
Suggestion: a walk, t hen a 
picnic. 
www.nybg.org 

fJ Gia Ponti 
3 May--6 Oct 
Design Museum 

Second Chance 

Lo·ndon, England forms and functions for t he 
To trace modern design to one conceptual. 
man would be folly, but with www.makcenter.com 

Gio Ponti, one could come 
close. With a 60-year career Iii Skin: Surface, Substance, 
encompassing everyth ing from and Design 
architecture to editing, Ponti 14 May- 15 Sept 
served, with his enthusiasm Cooper Hewitt National 
and output, as one of modern Design Museum 
design's great propagandists. New York, NY 
To be the founder and editor- This may be the catchiest 
in-ch ief of Oomus would, for exhibit title Cooper Hewitt has 
many, be an adequate legacy, ever introduced. "Skin" is 
but Ponti left much more . design's most overtly sensual 
www.designmuseum.org manifestation. the part that 

touches back if we touch. A 
D Houses x Artists beguiling generation of design-
8 May-23 Oct ers- not rookie, but youthfully 
MAK Center in touch with their sexuality-
Los Angeles, CA monopolizes "Skin." The group 
In what sounds like a sure-fire includes Petra Blaisse, Marcel 
hit for next season on House Wanders, Ross Lovegrove, 
and Garden TV, but is in and Greg Lynn. All kinds of 
fact an ongoing exhibition at objects with varying numbers of 
the Schindler House, the MAK dimensions will comprise the 
Center unleashes 12 artists display. Stroke, don't scratch. 
on the wacky world of designing www.si .edu/ndm 
ho uses. Whi le your average 
architect might be as exciting Metropolis in the Machine Age 
as your average dentist, your 28 Fcb-2 Sept 
average "artist'" tends to be Hirshhorn Museum 
a bit more unpredictable and Washington, DC 
hubba-hubba. Many of the Remember when Mrs. Hannigan 
designs. rendered by architects tells the little orphans "you' ll 
OpenOffice, eschew tradit ional scrub until this dump shines 

like the top of the Chrysler 
Bui lding"? That nugget 
describes what's in this exhib-
it-a tense panoply of 
the 1910s-'30s, from grubby-
faced Great Depression city 
kids to gleaming Art Deco sky-
scrapers. Art ists in this show, 
such as Vladimir Tatlin and 
Lewis Hine, explore social and 
aesthetic implications of the 
metropolis from the years of 
fascism, communism, and sem-
inal skyscrapers. 
www.hirshhorn.si.edu 

Sarah Morris: Capital 
22 June-8 Sept 
SITE Santa Fe 
Santa Fe, NM 
With this 18-minute film 
assembled from live footage of 
meetings at the White House 
(none of them, however, involv-
ing pretzels, cigars, psychics, 
al iens, or Elvis) and goings-
on about that low-slung and 
power-hungry town, Sarah 
Morris explores the relation-
ships between personality, 
power, and place and their ram-
ifications for citizens every-
where. Not just another sound 
bite. 
www.sitesantafe.com 

Fairs 

11- 12 May 
Annual California 
Wildflower Show 
Oakland Museum, Oakland, CA 
www.museumca.org 

18- 21 May 
International Contemporary 
Furniture Fair 
Javits Center, New York, NY 
www.icff.com 

5- 8 June 
Royal Architecture Institute 
of Canada 
Festival of Architecture, theme 
"Global City: Urban World" 
Winnipeg, Manitoba 
www.raic.org/eventsEarch.asp 

10-12 June 
NeoCon 
Merchandise Mart, Chicago, IL 
www.mmart.com/neocon 

12- 17 June 
Art 33 Basel 
Basel, Switzerland 
www.artbasel.com 

Before missives traveled down fiber-optic cables 

in flashes of l ight, actual messages actually 

traveled through tubes, in carriers, on cushions 

of air. In the late 19th century, cutting-edge 

pneumatic systems were employed for mai l dis

tribution in cities as varied as London and St. 

Louis. Parisians were particularly fond of their 

"pneus." Thanks in part to u nreliable te lephone 

service, their system of over 200 miles of tubes 

rema ined operational unti l 1983. Whi le this 

Victorian technology m ay seem quaint today (and 

most likely is experienced only in the secondary 

drive-through lane of your local savings bank), 

modern-day visionary (or crackpot, depending on 

how you look at it) hopes to bring tube trave l 

into the 21st century. Daryl Oster, founder and 

creator of Evacuated Tube Transport, foresees 

a network that would enable people to travel 

from New York to Miami in about 25 m inutes (or, 

with a more advanced system, DC to Beij ing 

in two hours). By removing air from the tubes 

(and thereby creating frict ionless space) carriers 

wou ld use energy more efficiently and achieve 

unheard-of speeds-at a lower cost and with 

less damage to the environment than our present 

travel standards. Keep dreaming, Daryl. 

www.e3t.com a pneumatic carrier i ndustry still thrives, and one 
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Products 

D Pandora 

M2L Design 

By Konstantin Grcic 

Pandora's name always inspires some mischie

vous curiosity and thirst. True, the story has 

a dark side-but so, more mildly, should the 

home bar. Grcic (pronounced "grcic") has 

devised th is 26-by-14-by-24-inch maple box 
with four metal legs to innocently adorn your liv

ing room. But when the right guest arrives, it 

opens to reveal your col lection of spirits- yours 
(unlike Pandora's) will be relatively harmless. 

www.m2L.com 

H Halo Cards 
Halo's line of note cards features hand-drawn 

scenes of flowers, cakes, and colorful mid

century-modern interiors. They are a whole lot 
nicer for your friends to f ind in their mai lbox 

than another credit card offer or "Have You Seen 
Me?" circular. 
halocards@earthlink.net 

www.e-zliving.net 
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D Method Home Care Products 
Finally. A "cleaner way of cleaning." This easi ly 

could have wound up in the Disturbing Trend 
column, but t hen again, how can you not like a 

shower cleaner with the exotic scent of ylang

ylang (think Windex you could wear out on a 

Saturday night)? This product l ine hopes to take 
on the big boys (Clorox, Procter & Gamble) with 

help from the internat ional perfumery Givaudan 

(who bottled Michael Jordan into a cologne) and 
translucent design boffin Karim Rashid, who will 

be responsible for future product design. 

www.methodhome.com 

9 Boo! Interactive Sensory Lamp/Stool 

Totem Design Ltd. 

By Christine Marchese and Ian Hume 

The Boo! stool lights up when you sit on it
the designers say this is to remind you of 

Newton's 2nd Law that " every action has an 

equal and opposite reaction." A secret mecha
nism causes the bulb inside- a low-energy 20-

watt compact fluorescent- to light up under 
your rump pressure. Boo! can also work as a 

lamp, table, or planter, depending on what you 
do with the removable cushion and the switch 

that controls the actionfreaction light-up function. 
www.totem-uk.com 

111 Couch MaRe 

TEAM by Wellis 

Design by Christophe Marchand 

Wel lis AG distinguishes itself with impeccable 

mechanisms that would make any Rolex jealous. 

Their Swiss-made lounge chair looks l ike a 

graceful snowy egret. Its steel-frame seat has 

a sophisticated and invisible device- just a 
delicate nudge allows you to achieve your ideal 

ergonomic state. 

www.roombywell is.com 

(jJ Glob Lighting 

extremorigin 

With cylindrical form and rounded openings, 

Glob Light ing could be a rel ic of Lando 
Calrissian's Cloud City, or Billy Dee Wi lliams' 

1970s shag. The ceramic lamps might not 
be best for reading Joe Johnston's Star Wars 

Sketchbook by, but you could make a date with 
a lady, crack open a couple of Colt 45s, and 

turn on the romance. 
www.extremorigin.com 



,-

tor more informat ion 

on what you see here 

and much more ... 

visit 

www.mobelform.com 
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Materialism 

Bendywood 
If you like it when wood spl its and spl inters, 

Bendywood is not for you. No matter how much 

it twists, this intensely compressed invent ion 

by Guy Mallinson hard ly resists, and never 

breaks. Mallinson, a Br it who admits that he 

"real ly knows wood," selects the raw material for 

his product wit h the utmost care- only high

quality, even-grained, partial ly seasoned hard

wood can become Bendywood. Planks are 

steamed in an autoclave unti l the wood's cellular 
walls become malleable; on a microscopic level, 

the cel ls compress like folds on a paper fan. 

Bendywood comes in both dowel and plank forms. 

www.bendywood.com 

Be assured, Ieng shui is not a trend. After all, 
t he "Chinese art of placement" was developed 

over 5,000 years ago and is to t h is day helping 

folks get their chi channeled in t he right direc
t ion. Despite the recent ly publ ished Feng Sh*t, a 

parody of countless DIY Ieng shui manuals 

(inc lud ing the absurd Feng Shui for Dummies), 

t he Doubletree Hotel Boston hired an interior 

decorator to incorporate Eastern design ele
ments, including a fish tank with nine different 

colored fish, which promote a "well-balanced 

environment." The hotel also plans to introduce 
a "Find Feng Shui" scavenger hunt for "those 

fact-finding families who come to Boston and 

can't get enough of things like the Freedom 
Trai l." Further proof of Ieng shui's un-trendiness: 

a feng shui martini lounge in San Francisco, 

and Allied Van Lines' new pamph let. " Moving 
wit h Harmony- The Feng Shui Way." With 

t ips like "clear your clutter" and "energize the 

front door," chi is sure to be flowi ng freely from 

coast to coast. 
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XS: Big Ideas, Small Buildings 
By Phyllis Richardson 
Universe, $29.95 
Though the title appears cued 
by Rem Koolhaas' overused 
obsession with size acronyms 
(as in S, M, L. XL), this book is 
remarkably original. Richardson 
tours readers through an eclec· 
tic array of small shelters-
in which humble proportions 
allow for fantastic experimenta
tion-from treetop observation 
structures to floating homes 
to bus stops. The 40 featured 
architects include Hiroshi 
Nakao. UN Studio, and Martin 
Ru iz de Azua. 

. RICHARD WILSON .. 

Richard Wilson 
By Michael Archer, Simon 
Morrisey, Harry Stocks 
Merrell Publishers, $39.95 
Sump pumps, swimming pools, 
gallery windows, derelict trail
ers, filing cabinets, I-beams, 
and t he gamelan-these are 
just some of the elements 
that make up Brit ish artist 
Richard Wi lson's quirky chem
istry set. With this detritus 
Wilson conjures up impactful, 
often startling installations 
in gallery spaces, parks, bill· 
boards, and abandoned build· 
ings. This new monograph 
provides a compelling visual 
record of over 50 of the 
two-time Turner Prize nomi
nee's unique installations. 

Project on the City 1: Great 

Leap Forward 
Edited by Chung, Inaba, 
Koolhaas, and Leong 
Taschen, $50 
The accelerated urbanizat ion 
of China's Pearl River Delta 
may not be as sexy a topic as 
shopping but it's more impor
tant-isn't it? The five cities 
that make up Pearl River have 
a population of 12 million, a 
number expected to triple by 
2020. The myriad effects of 
rampant capitalist development 
in the region are explored in 
this giant red tome, the first of 
several spin-offs from Koolhaas
led research into the effects 
of modernization on the urban 
condition. Next up, Lagos. 

Collapsible: The Genius of 
Space-Saving Design 
By Per Mollerup 
Chronicle Books, $24 .95 
What do Swiss Army knives and 
blow-up dolls have in common? 
They're both collapsible, 
of course. Danish designer Per 
Mollerup explains that coll
apsibles are "smart man-made 
objects with the capacity 
to adjust in size to meet a prac
tical need." Yet this simple 
definit ion belies the complexity 
of the ingenious, often 
brill iant designs presented 
here, which run t he gamut 
from umbrel las to newspapers, 
dog leashes to convertible 
tops, rubber bands to room 
dividers- everything and any
t hing that folds out , up, or in . 

Project on the City 2: Harv a rd 
Guide to Shopping 
Edited by Chung, Inaba, 
Koolhaas, and Leong 
Taschen, $50 
In future editions, they may 
need to add an analysis of 
shopping as a patriotic act 
post-9/1 1, but otherwise this 
encyclopedic work is- hype 
notwithstanding-an excellent 
work of scholarsh ip and a 
mesmerizing visual document. 
At 900-plus pages, it's hard to 
navigate, but where else can 
you read about enviropreneurial 
marketing, Nike, t he Great 
Exhibition of 1851, air
conditioning, and Adolph Loos 
all in one place? 

Arne Jacobsen 
By Carsten Thau & Kjeld Vindum 
Arkitektens ForlagfDanish 
Architectural Press, $69 
Further celebrations of 
Jacobsen's lDOth anniversary 
in the land of saga blue, Legos, 
and Hans Christian Andersen 
include the publishing of this 
tome-the first English
language volume to completely 
document his distinguished 
career. From his naughty school 
days (with classmates, he com
mandeered a steam locomotive 
in the middle of the night). 
to photographic studies of his 
SAS Hotel from different 
locat ions and times of day, to 
t he evolution of his chair 
designs, highlights include both 
the architectural and anecdotal. 

Cpygtdn· 



open to radiant heat? 

Do you l i ke open spaces , vaulted ce i lings , lots of g l ass , 

stone and hardwood f l oor coverings? 

If so ... you'll love radiant floor heating. Warm floors are the most gentle, silent, and efficient way to warm your feet 

and every cold surface in the room. This draft-free, invisible heating method can be installed under frame floors, 

over existing floors. or even in slabs. Keep every design option open with the sublime comfort of a radiant floor. 

Radi ant i s t h e heating system you design with. Not around. 

And Watts Radiant has lots of ways to fit or retrofit radiant heating into your home. Just call us and see! 

hyctronic rad'ant options 
Sta ple-Up™ between joists SubRay™ System On ix™ in slab Radiant snowmelling Above subfloor Be low subfloo r 

. 
. ... . ----= 

Under floor Between floors In the floor 

wattsradiant.com 

In the slab HeatWeave® under tile or under floor 
e lectr·c rad a nt options 

800-276-2419 Watts Radiant 
3131 w. Chestnut Expressway I Springfield , MO 65802 I Wa tts Radiant i s a Wal ts Industries Company (WTS·NYSE) FI 0 0 ,. H e a Ii 17 g & s 17 0 IV Ill e I Ii 17 g 



I Travel J Story and Photos by Jeff Koehler 

Barcelona: Gaudi Was Just The Beginning 

In 1999, the city of Barcelona was awarded a gold medal for its architecture. With projects in the 

works from Rogers, Nouvel, Hadid, and Perrault, it seems poised for anot her. 

Antoni Gaudi was fatally run down by a tram in 

1926, leaving unf inished his Sagrada Familia, 

the grand, overwrought temple whose free
flowing lyrical rhythms occupied much of t he 

Catalan architect's career. What a shock to real

ize that Mies van der Rohe's Barcelona Pavi lion Ea 
was built just three years later. This early land

mark work of Mies', with its reductive use 

of materials and interplay of planes on a formal 

grid, went largely unnoticed and was promptly 

dismantled. (It was rebuilt in 1986.) 

Modernism got its true start in Barcelona with 

a plan to completely reorganize the city along 

utopian lines. Led by a group of rationalist 
Catalan architects cal led GATCPAC, working in 

collaboration with Le Corbusier, the radical plan 

was never realized, and GATCPAC architects 

completed only a handful of works before the 

Spanish Civil War interrupted t heir progress. 

The f inest example is the L-shaped Dispensario 

Antituberculoso (1934- 38), f inished not long 

before Barcelona fel l to t he Fascists. Josep Lluis 

Sert, Josep Torres, and Juan Subirana mixed the 
vocabulary of t he International Style with ver

nacular Catalan ceramic tiles and brick vault ing. 

After the war, Franco used the 16th-century 
Escorial outside Madrid as the basis for a reac

t ionary, nat ionalistic style. But Barcelona wasn't 

interested in trying to remake that image. 
Catalan architects struggled unti l 1950 to get 
new building under way, and during the cultural ly 

isolated years that followed, they expressed dis

sent by looking toward European Rationalists as 

they fi lled private commissions for apartment 
blocks in the city and houses on the Costa Brava. 

The dominant mid-century figure was Jose 

Antonio Coderch. His finest accomplishments 

include the angular, precise Apartment Building 
(195 1-54) in the fish ing community of 

Barceloneta; the Trade Buildings (1966- 68), a 

set of Miesian glass towers reinterpreted in a 

curvy, curtainlike wrap; and the isolated-feeling 

lnstituto Frances (1972-75), which purposeful ly 

rejected its immediate surroundings. Xavier 
Busquets' Col.legi d'Arquitectes (1958- 62) sim

i larly ignored its neighbors, specifically the 

Gothic cathedral in front of it. Jutting from the 

base of the towering metal structure is a cement 

trapezoid covered with a Picasso graffito. 
Under Franco's dictatorship, the Catalan lan

guage and any expressions of its culture were 
forbidden. When he died in 1975, the reinstated 

Catalan government began to rebui ld Barcelona 

by commissioning public works from prominent 
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architects. Perhaps most welcomed were new 

public spaces- which Franco had not al lowed 
for fear of creating spots for dissidents to gather. 

The most celebrated of t hese was Helio Piii6n 

Pallares and Albert Viaplana's Pla4ia dels Pa'isos 
Catalans (1981- 83), a minimalist " hard square" 

that replaced trad itional foliage wit h a curving 

metal pergola and high canopy. But in t his 

city that aches for green spots, it feels l ike a 

missed opportunity. The plai;a sits largely empty 

and unused, except by a handful of young skate

boarders. 
The '80s were a fert ile t ime for Barcelona 

design. Pol itical freedom meant creative 

freedom. As t he city shook off its dictatorial 
past, the decade's two finest structures intimat

ed what was soon to come. Santiago Calatrava's 
cable-strung Bach de Roda Felipe II Bridge 

( 1984-87) [!] introduced the sleek, white, high
tech look, whi le Esteve Bonell and Francese 

Rius' round, taut, and balanced Vel6dromo 

(1983- 84) broke ground for the c ity's important 

sport ing future. 

Nothing elicits as much passion and Catalan 

national pride as the city's century-old futbol 

club, Bar~a. When Barcelona was awarded 

the 1992 Summer Olympics, these two forces 

were tapped to create an event that flashed 

verve, vital ity, and an independent spirit at the 
world. The Games were also used as a pretext 
to make a lasting transformation of the city, and 

in the build-up to the competition, a scrubbed, 

rebuilt, and, in parts, new city grew out of an 

epic-sized construction site. Drawing on a long 
l ist of local and international arch itects, the 

building plans were bold and adventurous

perhaps too adventurous, considering that some 
projects weren't finished unt i l recently. 

The Olympic bui lding was largely concentrat

ed in two areas of the city. Many of the major 
sporting events were held in the Olympic Ring 

on Montju·1c , overlooking the city and sea. Of 

the new venues, Arata lsozaki 's Palau Sant Jordi 
(1988- 91), a mult ipurpose sports arena 

wit h concert-hal l acoustics, remains t he most 

steadi ly in use. But the hill 's dominant and 

most dazzl ing structure is Calatrava's graceful 

Communications Tower D , a 446-foot-tall white 

sci-fi jag based on a kneeling human bearing 
an arc with open arms. It faces Norman Foster's 

super-high-tech Collserola Telecommunications 
Tower ( 1990-92) across t he valley. Foster used 

minimum structure for maximum effect: A 

15-foot-diameter shaft holds up the 94 5-foot-

Dine Like a Catalonian 



Food 1s a main ingredient of 
Catalan hfe. a substantial 
part of, well, nearly everything. 
Restaurants and cafes have 
long had an integral role 1n a 
social culture where rew thongs 
are done alone (including 
designing bu ildings!), and 

considerable t ime 1s spent 
meeting, mingling, and having 

a copa or a meal with rriends. 
Such spots have long integrated 
high design with great food. 
Flash-Flash 61, an ultra-modish 
1970 eatery ofrer ing 49 
variations of Spanish tortillas 
(omelets), is a paradigm of 
this still-raging tradition. My 
favorite 1s Tragaluz (1989- 90), 
jusllf1ably celebrated for its 

dominat ing skyl ight, Javier 
Mariscal graphic designs, 
and excellent Mediterranean 
dishes. But many of the city's 
best restaurants are older, 
well-established places with 
an authentic , rustic feel. 
Casa Leopoldo seems to have 
changed little since 1t opened 
in the Raval on 1929. It serves 

high tower with a pregnant mid-section of curv

ing, triangular glass panes. 

More transforming for Barcelona was the Vila 

Olimpica, a popular new neighborhood built 

out of an obsolete industrial zone at the edge of 

the city center. I t included 2,000 Olympic 
Vil lage apartments (1985- 92), which were sold 

off once the Games finished, as wel l as a 

string of curving beaches, a pleasure-craft port, 

Skidmore, Owings & Merril l's plush 44-story 

glass-and-steel-girder Hotel Arts Ill (accented 

by Frank Gehry's immense, reflect ive-mesh 

bronze fish 0 ), and dozens of bars and restau

rants. The refurbished area that extends 
from here across the city's downtown seafront 

to I. M. Pei and Henry Cobb's boat-shaped 

World Trade Center (1991-99) is so well inte

grated that it's hard to bel ieve that Barcelona 

didn't always face and embrace the sea. 

While the remaining Olympic projects finally 
were being completed-including Ricardo 

Bofi ll 's glassy, neoclassic Teatre Nacional de 
Catalunya in 1997 and Rafael Moneo's gorgeous, 

voluminous Audiitori beside it in 1999- a 

stronger emphasis was placed on renovating the 

old city. Vanguard amongst such projects was 

Richard Meier's gleaming white and glass Museu 

d'Art Contemporani (1987-95) 0 . Hidden in 

the center of a honeycomb of lanes and alleys, it 

offers art along with a rare open space in the 

poor Raval neighborhood. 

The city's building momentum refuses to 

abate. Barcelona throbs with activity as it incor

porates new stmctures, new urban spaces, 

and waves of immigration. The cates are crowd
ed, the streets hectic, people and mopeds 

come from every direction, and construction 

sites abound. Top-t ier architects, including Jean 
Nouvel, Dominique Perrau lt, Richard Rogers, 

Zaha Hadid, and Herzog & de Meuron, all have 

projects in the works. This flourishing architec

t ural renaissance was recognized in 1999, when 

Barcelona was awarded t he RIBA Gold Medal

t he first ever for a place instead of a person. • 

Jeff Koehler is a writer who divides his time 
between Barcelona and San Diego. 

trad1t1onal Catalan cooking at 
its finest. Another longtime 
Barcelona classic is the prest1-
g1ous Agut d'Avignon, offering 
surprising and tasty modern 
twists on Catalan and Spanish 
dishes. Can Maj6, m the fishing 
community of Barceloneta 
(near Coderch's great apartment 
building), specializes in 

seafood, and 1s a favorite of 
the city's culinary community. 
For a pre-dinner drink, the 
smal l, 1930s Cuban-style Art 
Deco Boadas Cocktai l Bar along 
the Ramblas 1s a perennial 
pick. Miguel Boadas opened 
1t 1n 1933 after learning to 
shake and st ir at the legendary 
Florid1ta Bar on Havana. - J.K. 
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J Story by Karrie Jacobs 

The Mile-High Tower -

Q 8' 0 
0 i 

0 ' 

··-

The romantic version, the infinite tower that is 
l ike a city squeezed sausage-style into one 

endlessly vertical container, never gets built. 
Frank Lloyd Wright's 1956 Mile High Illinois, a 

contradictory piece of architecture meant to 
transport elements of his earth-hugging Prairie 

Style heavenward, never left the drawing board. 

And the more recent Millennium Tower by Sir 

Norman Foster, a hyper-elongated tepee that was 
supposed to rise some 170 stories out of Tokyo 

Bay, containing al l the attractions and amenities 
of a Ginza or Times Square, is on indefinite hold . 

J 111ustration by Michael Gi llette Skyscrapers 101 

Why the dream of cramming an entire city sausage-style into a single building never works out, 

but more modest skyscrapers (see t he following pages) do. 

Money is the usual reason. There is nothing 
especial ly economical about building so high. At 

some point, t he cost of engineering and systems, 

of things like making t he to ilets flush properly 

floor after f loor after f loor, outstrips t he value of 

putting so much real estate on so little land. 

So, when a corporation or developer decides 

to bui ld super tal l, it's usually because they 

want the attention. The visionary skyscraper as 

total city seems predicated on the idea that 

the ta ll building needs to function l ike a space

ship, sheltering its occupants from a hosti le out

side environment, catering to their every need. 

We've lately learned t hat tal l buildings can't real
ly protect us from determined acts of hosti l ity. 

And, at the moment, no one especial ly wants the 

kind of attention an iconic skyscraper brings. 
Sti ll, the dream persists. 

For the better part of the 20th century, 

t he skyscraper was an American obsession. Now, 

most of us- with t he notable exception of 
Donald Trump-have gotten past t he need to 

demonstrate our prowess by bui lding extra 
tall. Now the Asians have caught t he bug. 

In Japan, t he Takenaka Corporation, which bi lls 

itself as the "largest construction R&D 

laboratory in the world," has been building con
dominium towers like the relatively stubby 55-

story Elza, completed in 1998, which offers 

shopping, indoor "Sky Pocket" playgrounds, and 
children's libraries adjacent to elevator lobbies 

on various f loors. The vision is condominium as 

vertical town. But Takenaka seems driven to take 
the idea of the self-contained community, the 

high-rise Biosphere, higher. The engineering f irm 

has proposed showstopper projects such as Sky 

City 1000, a ki lometer-high tower made of "con

cave dish-shaped aerial bases called 'Space 
Plateaus' stacked one upon the other." According 

to t he firm's website, the building would house 
35,000 people and another 100,000 would work 

there. Vast plazas in t he center of each 
"Plateau" would offer a facsimile of outdoor 

space, with greenery and tennis courts surround
ed by rings of bui ldings with in buildings. 

The Sky City concept, coming as it does from 

a major Japanese construction and engineering 
f irm, has an air of plausibi lity. But it bears a 

striking resemblance to less-bel ievable projects, 
l ike one proposed by Arcosanti architect Paolo 

Soleri. Soleri has been laboring for over 30 years 

in the Arizona desert, building his dream city

an amorphous blob t hat is more horizontal t han 
vertical, t hat looks more like old album-

cover art than architecture. He also longs to 
build upward. He has proposed a ki lometer-high 

" Hyper Building" that, in theory, would be plant

ed in the desert halfway between Los Angeles 

and Las Vegas, where it would be served by high

speed magnetic levitation trains. 
"The form of the Hyper Building is an analo

gy," writes Soleri. "It explores the difference 
between male and female and the possibil it ies 

inherent in Eros." This towering hermaphrodite 

would, of course, encompass all the faci lit ies 

of a c ity, from homes and offices to day-care 

centers and parks. 

The impulse to build mile-high or, in our more 

modest metric era, kilometer-high towers is, 

it seems, an enduring phenomenon. Sadly, built 

real ity is almost always less thril ling than archi
tectural dream. 

Here in America, the tallest mixed-use tower 
is Chicago's John Hancock Bui lding, where 71 

f loors of condos top 29 floors of off ice space. On 
44 there's a dry cleaner, shoe shine, florist, and 

perfect ly nice upscale supermarket. The views 
beyond the rows of canned beans and paper tow

els are, admit tedly, extraordinary, but "Big John" 

doesn't quite have the pizzazz t hat Sir Norman 

Foster or the Takenaka Corporat ion or even 
Paolo Soleri bri ng to their conceptual towers. 

Somewhere between t he visionary fantasy of 
the self-contained, monolithic city and t he 

banality of developers' expectations and desires, 

the dream gets a little f laccid. 
A few years ago, the observation deck atop Two 

World Trade Center was renovated and trans

formed into a themed attraction. The theme was 
New York City, the city right outside the glass. 

There was a fake brownstone stoop that you could 

sit on, a snack bar tricked out as a subway car, 
and a simulation ride where you could fly an 

imaginary helicopter through the canyons of New 
York's man-made topography. In some strange, 

wrongheaded way, it was a l iteral interpretation of 
the skyscraper as t he container of an entire city. 

But th is now lost tourist attraction actually 

points up the contradiction of trying to stuff an 

entire city inside a bui lding. The problem being 
that this obsess·ive i nwardness isn't the true 

purpose of tall buildings. Tall bui ld ings are extro

verts. They are about seeing and being seen. 
They are about the view out from the inside and 

the place the bui lding creates for itself on the 
skyline. Any attempt at building a microcosmic 

city within the walls of any skyscraper is always a 
little sad, a little underwhelming, because it's 

a sideshow. The primary relationship in the life 

of any tal l build ing- whether it's a ful l kilometer 

high or a mere 100 stories-is with the c ity all 
around it. .... 
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I Skyscrapers 101 I Story by Virginia Gardiner and Sam Grawe 

Tall is Beautiful 

Kanchanjunga 
Architect : Charles Correa 

Location: Bombay, India 

Completed: 1983 

Height I Floors: 275 ft I 27 

In Bombay, India's sprawling yotta lopol is 

(computer nerds know t hat's rea lly big), a build

ing has to be oriented east-west to catch 

the much-needed sea breeze. Unfortunately, it 

also catches heavy equatorial sun and monsoon 
ra ins. Correa resolves these problems by 

adopting elements of the classic bungalow, l ike 
shade-providing balconies and veranda 

cutaways, to work for a high-r ise structure. 
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Le Corbusier's "City of Tomorrow" was a parade of identical, boxy residential skyscrapers. 
The real city of tomorrow is much more fun. 

Highcliff 
Architect: DC Lau and NC Man 

Location: Hong Kong, China 

Completed: under construction 

Height I Floors: 827 ft I 73 

Skyscrapers are a way of life in Hong Kong. 

How else could over two mill ion residences be 

crammed into such a t ight spot? The Highcliff, 

with its razor-c lam elevat ion and twin-el lipse 

plan (each floor houses just two units), is the 

tal lest residential structure thus far constructed. 

The curved. glazed panels of curtain-wal l glass, 
which wi ll wit hstand extreme wind-load pres

sure. are unique to t his structure. 

Horizon Apartments 
Architect: Harry Seidler and Associates 

Locat ion: Sydney, Austra lia 

Completed: 1998 

Height I Floors: 466 ft I 43 

Just sl ight ly tal ler than Sydney's Harbour Bridge 
(which is far easier to ascend by foot, unless 

you 're Ala in Robert, France's skyscraper

climbing "spider-man"), the Horizon's crisp, 

white, and vaguely nautical design give it 

the appearance of an architectural yeoman
purser for the cruise ship t hat is l ife in Sydney. 

Visitors are greeted wit h a lobby instal lation by 
Sol LeWitt. 
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Eichler Summit 
Archi tect: Neil Smith I Tibor Fesces 

Location: San Francisco, CA 

Completed: 1965 

Height I Floors: 360 ft I 33 

Building the Summit put Joseph Eichler firmly in 

the red. Two massive concrete piers frame can

t ilevered floors, which increase in size, giving the 

penthouses (both owned by former Secretary of 

State George P. Shul tz) more real estate. Publ ic 

dismay with the building, which rises 600 feet 

above sea level, led to new zoning for buildings 

atop hil ls. Mult iple renovations- bay windows in 

one case- marr the original modernist spirit. 

Turning Torso 
Architect : Santiago Calatrava 

Location: Malmo, Sweden 

Completed: under construction 

Height I Floors: 613 ft I 45 

Turning Torso is the visual centerpiece of 

Malmo's boOl City of Tomorrow, an ecologically 

sustainable urban renewal/housing project. The 

design, which evokes an ice skater about to 

launch into a triple lutz, evolved from one of 

Calatrava's sculptures. In fact, it 's being bi lled 

as a public work of art-albeit one with 405 
flats. 

Al Faisaliah Complex 
Arc l1 itect: Sir Norman Foster 

Location: Riyadh, Saudi Arabia 

Completed: 2000 

Height I Floors: 876 ft I 30 

Commissioned by the Saudi royal family 

and constructed by t he Binladin Group, the Al 

Faisal iah Center was Riyadh's f irst bui lding to 

exceed 14 floors (a new city bylaw was enacted 

to enable the construction). Looking l ike a bloat

ed Transamerica Pyramid, the complex contains 

offices, a hotel, and seven floors of residences, 

topped by a three-story geodesic sphere that 

houses a restaurant. 
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The World's Third Tallest Building 

Height=421 m 
Above Grade 

Base of Spire 

Structural Steel Cap Truss 

Level 87 

Level 85 

Structural Steel 
Outrigger Truss 

Architectural Finish 

Composite Mega-Column 

Hollow Octagon Shaped 
Mega-Reinforced 
Concrete Shear Wall Core 

Level 53 

Level 51 

Structural Steel 
Outrigger Truss 

Hollow Octagon 
1w1th Webs) Shaped 
Mega-Rem forced 
Concrete Shear Wall Core 

Level 26 

Level 24 

Structural Steel 
Outrigger Truss 

Structural Steel 
Composite Floor 
Framing Typical 

Ground 

Reinforced Concrete Mat 
foundation with Pi les 
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Skidmore, Owings & Merrill has long been known 

for creating some of the world's most recogniz
able and tal lest structures including t he 88-story 

Jin Mao Tower, the tal lest bui lding in China, with 

three mil lion square feet of offices, reta il units, 

and a hotel. The 1381-feet-ta ll structure was 

completed in 1998. Adrian Smith, the building's 
lead designer, and Mark Sarkisian, who headed 

the structura l engineer ing team, agreed to give 

Dwel l a structmal tour of the Jin Mao Tower. 

The scale really doesn 't make 
any difference in terms of level 
of completion and detail in 
doing an 88-story bui lding ver
sus an 11-story bui lding. Many 
of the components are the 
same-it's the concept that's 
different. You have a lot more 
people in an 88-story bu ilding. 

The concept was to create not 
only a modernist interpretation 
of a traditional form-the 
Chinese pagoda- but segments 
within the form that respected 
the eight , wh ich in Chinese cul
ture represents good fortune. 

The trusses act like a lever. For 
example, when you walk with a 
cane, the cane is on the out
side and it's the composite col
umn, the core is your body, and 
your arm is the truss. The way 
it works is that as your body 
moves, you use your arm to 
brace yourself by leaning on 
that outside crutch, which in 
turn stabilizes you. 

By introducing pins into the 
truss, the trusses were able to 
move like mechanisms over a 
long period of time during con
struction. We put the trusses in 
place, we put the pins in place, 
and they act like joints in your 
arm or wrist, and they just 
moved freely. After the weight 
of the bui lding was on, we put 
all the bolts in. 

Once we got on to repetit ive 
floors, we cou ld build a floor 
every three days. It went very, 
very quickly. 

The mat, being 16,500 cubic 
meters of concrete, was one of 
the biggest single pours ever 
done. 

We designed a cooling sys
tem in the mat, because when 
concrete hydrates a chemical 
change creates heat, and if the 
heat in the concrete gets very, 
very high, it boils the water 
within the concrete and cou ld 
actually change the chemistry 
and strength of the material. 
You can't afford a mistake. 

It has a bit of mystery about rt, 
when you compare this to th.e 
other tall buildings we've done, 
like the Hancock Center rn 
Chicago, where you know that 
there's something happening on 
the outside of the building. You 
see an exterior bracing that 

allows you to understand a b it 
about how 1t works, whereas Jrn 
Mao 1s a bit more mysterious. 

They built 1t the way we drew it 
and that's very rare rn the 
office-building world these 
days. 

We used a series of piles below 
a four-meter-thick reinforced
concrete mat-which acts as a 
transition between the tower 
structure and the foundation 
piles. The piles are made of 
steel , about three feet in diam
eter, and sink almost a football 
field below the surface. 

Because there's no bedrock 
for any reasonable distance, we 
just rammed hollow pipes into 
the sand, creating high friction 
that locks the piles. That got us 
through to the soft soil , with 
the superstructure on top. 

The base of the bu1ldrng 1s 16 
stories tall : as you proceed up, 
t he segments decrease by one
e1ghth, or two stories. The next 
segment is 14, then 12, 10, 
and 8 . Once you're at the 
eight-story segment , the build
ing reduces by one-eighth, or 

one story. until you reach t he 
very top, which 1s the 88th 
floor. And if you take all those 
segments, they add up to 88. 

Every service element is in the 
center core-elevators, wash
rooms. mechanical rooms-and 
that's perfect because all the 
viewing areas are now on the 
exterior. 
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Recyclable 
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Design: Gabriele Centazzo 

VALCUCINE NY 
Showroom 

152 Wooster Street 
New York, NY 10012 

Phone (212) 253-5969 
Fax (212) 253-5889 

www.valcucineny.com 
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J Story by Andrew Wagner 

Arachno a Go-Go 

From the I iving room of an apartment on t he 

51st f loor of t he John Hancock Building 

in downtown Chicago, the spectacular views of 
Lake Shore Drive and Lake Michigan are unim

peded- almost. A closer look reveals wispy webs 

and the frighteningly large, hairy bodies of 

Araneus sericatus, or high-rise spiders. 

Immigrants from rura l Michigan , the high-rise 
spiders make t heir way up t he skyscrapers of 

downtown Chicago by surfing t he southwesterly 
winds blowing across Lake Michigan. Genet ical ly 

programmed to hitch a ride on the breeze while 

just days old, the spiders' progress is halted 
by the skyscrapers fronting the lake. "Spiders 

balloon from place to place, that 's how they get 
around," says Louis Sorkin, an arachnologist at 

the American Museum of Natural History in New 

York. " The convection currents in t he air deposit 
them on the buildings. It is not a naturally 

occurring transition, they are just blown right up 

there." Many stories up, the usual threats quick
ly disappear and feasts of midges, mayflies, and 

the occasional yellow jacket or mosquito await. 
But the spiders are not completely free 

from predators. With no bushes or trees in which 

J 111ustrat1on by Michael Gil lette 

to hide, they are an easy snack for the larger 

winged and feathered creatures that have been 

known to make their way up to such heights. 

In these instances the spiders' only chance 
of survival is to take t he same route used to 

avoid weekly window washings: abandoning their 

webs and squeezing, abdomen and all, into any 

available cracks and crevices unt il t he coast 
is clear. While window washers give themselves 

away by vibrat ing t he structure ever so sl ightly, a 
bird's aerial sneak attack often outstrips the 

spiders' abil ity to escape. 

But even as a complex ecological system 
adapts to life hundreds of feet above the ground, 

the high-rise spiders are a good bet to continue 
to rule t he vast, majestic skyl ine. "Spiders 

are survivors," writes Stoy Hedges of Terminix 

International Pest Control in Memphis, 
Tennessee, in his treatise on control ling spider 

populations. "The arch itecture of their bodies, 

t heir solitary nature, and their ability to 
adapt make them a formidable adversary to con

trol in and around structures. They are con
structed by nature to withstand adverse environ

mental condit ions." 

Skyscrapers 101 

Lofty Tomes 

Mies van der Rohe: Lake Shore Drive Apartments 
By Werner Blaser 

Birkhauser, 1999 

Gorgeous black-and-white photographs document 

t he evolution of Mies' Lake Shore Apartments, 
which were among t he fi rst modern residential 

skyscrapers. Though they sway in the wind 

and are hard to heat, the stately 26-story 

steel-and-glass towers are no less impressive 

today than when they were built in 1948-50. 

The Tall Building Artistically Reconsidered: 
The Search for a Skyscraper Style 
By Ada Louise Huxtable 

Pantheon, 1986 

"The ta ll building is t he landmark of our age," 

Huxtable wrote twenty years ago-a statement 
t hat has perhaps never rang truer than it 

does today. The Wall Street Journal architecture 

crit ic t houghtfully examines the skyscraper 

in the context of art and politics, business and 
economics. 

Building the Empire State 
Edited by Carol Wil lis 

Norton & Company, 1998 
Complete with meticulous typewritten descrip

tions of nuts, bolts, stonecutters and pipe fitters, 
t hese reproduced construction notes provide 

enough information to build another Empire 

State. Or not. This book explores t he real it ies 
behind a miracle: that New York City's tallest 

building was completed within just 20 months. 

The Metropolis of Tomorrow 
By Hugh Ferris 
Princeton Architectural Press, 1986 

If only to enjoy Hugh Ferris' atmospheric draw
ings and passionate descriptions of the 

metropolis experience, t his book- a tasteful 

1986 reprint of Ferris' 1929 manifesto- merits 
room on the bedside table. His insights on 

the future of " tower-buildings" are a revelation. 
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I Skyscrapers 101 I Story and Photo by Cami lo Jose Vergara 

Skylines 

In 1907, Henry James commented that 

Manhattan skyscrapers looked " l ike extravagant 

pins in a cushion already overplanted, and stuck 

in as in the dark, anywhere and anyhow." James 
was in the minority in his disl ike for the new 

shape of the city. Skylines attract many admir

ers, who are awed by their size, t heir fancifu l 

forms, and the power they represent. To those 

immigrating from Europe, New York's concentra

t ion of skyscrapers announced a new world. And 

to mil lions of ordinary people, these buildings 
speak of wealth and immense possibil it ies. 

The Sears Tower and the Hancock Building 

rise above the cornfields of the Midwest. Viewed 

from the freeways on t he way downtown, Los 
Angeles seems to grow out of the concrete. And 

approaching New York City from the south, a 

traveler sees the Empire State Bui ld ing, t he 
Chrysler Building, and, unti l recently, the World 

Trade Center Towers standing over the rooftops of 

Jersey City and Bayonne. Our perception of sky-
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lines is a dynamic process. As one nears t he 
downtown, buildings become bigger and gain 

substance and definit ion. Eventually, the tops of 

the structures vanish and the skyl ine disappears. 
Skyl ines grow organically and express no 

one person or institution's point of view. 

Planning officials in Chicago favored picturesque 

sky-scrapers. In New York City, zoning laws 

enacted in the 1920s for the purpose of prevent
ing the streets from becoming dark canyons 

have had a lasting effect: skyscrapers shaped 
like ziggurats so that sunlight can penetrate 

below. And in Philadelphia, unti l the 1980s, 

buildings could not be taller than t he hat adorn

ing William Penn's l ikeness atop City Hall. 
Typically, if a c ity replaced a huge building, it 

did so with an even larger one. The first excep

tion occurred in Detroit in the 1990s, when t he 

c ity began flattening its skyl ine by demolishing 
derel ict skyscrapers, leaving empty lots or erect

ing parking garages in their place. Detroit has an 

extraordinary collection of high-rises wit h trees 
growing on their roofs. They represent a shame 

in t he eyes of t he city establ ishment, but are a 

source of wonder and delight for visitors inspired 
by the mystery of these man-made mountains. 

The skyline is collectively owned, but people 

envision t hem according to their own personal 

experience. In t he ghetto, mura lists use black

ened skylines as backdrops for their memorial 

walls. And suburbanites who may otherwise feel 

little allegiance to the central city say, "I live in 
New York" or "I l ive in Boston," because 

strangers wi ll recognize these cities, part ly from 

their skylines having appeared in movies and 

television and on postcards. 

In the 95 years since James' comment, the 
randomly distributed "pins" have grown taller, 

and huge, boxy new skyscrapers have filled the 

spaces in between. Transcending social c lass, 

the skyl ine is not just an icon for tourists but the 

most pervasive symbol of the place we inhabit. • 
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18 My House 

The Chemer Chair Company 
Tel: 866-243-7637 
The All Sofa by Paola Lenti 
Property, New York, NY 
Tel: 917-237-0123 
Studio Sofield 
New York, NY 
Tel: 212-473-1300 

22 Detail 

ROY Design 
833 Washington Street. Ste. 4 
New York, NY 10003 
Tel: 212·627-4816 
Alaska Rendezvous Lodge 
www.arlinc.com 
Heli·skiing in Alaska 
www.alaskaheliskiing.com 

25 Off the Grid 

Brian MacKay-Lyons 
Halifax, Nova Scotia 
Tel: 902-429-1867 
www.bmlaud.ca 

30 Dwell Reports 

Greens Restaurant 
Fort Mason, Building A 
San Francisco, CA 
Tel: 415-771-6222 
Fields of Greens 
By Annie Somerville 
Bantam Doubleday Dell, 1993 
www.amazon.com 

The Ice Palace That Melted Away: 
Restoring Civility 
& Other Lost Virtues to Everyday Life 
By William Stumpf, Pantheon, 1998 
www.randomhouse.com 
Alpes USA 
Tel: 2 12-267-1855 
www.alpesusa.com 
American Standard 
Tel: 800-223-0068 
www.us.amstd.com 
Franke 
Tel: 215-822-6590 
www.franke.com 
Kallista 
Tel: 888-4KALLISTA 
www.kallistainc.com 
Villeroy & Boch 
www. vi I leroyboch .com 

34 Big Box 

Target 
www.target.com 

Dwe11• ( 1SSN 1530-5309), Volume II , 
Number 5, 1$ 1=1ubt1s.hed b1rnonthl)' by 
Pixie Commumcat1ons. Inc .. 99 Osgood 
Place, San Ftancisco, CA 94 13 3-4629 , 
U.S.A. In l he U.S .. Dwell• is a registered 
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ldeo 
www.ideo.com 

38 Elsewhere 

FOBA 
34-3 Tanaka Todo Uji-shi 
Kyoto 611-0013, Japan 
foba@fob-web.co.jp 

42 Invention 

Dotnbracht 
www.dornbracht.com 

44 Dwell Labs 

Snoozy Bed by Inflate 
www.inflate.co.uk 
lnova Table Bed 
www.inovallc.com 
Complice & Duo by Diapo 
www.diapo.co.uk 
Plank by Keen 
www.ke-en.com 
Screen 100 by Artek 
www.artek.fi 
Eileen Screen by TYE3D 
www.tye3d.com 
Chill Out Room 
Room Interior Products 
www.roominteriorproducts.com 

48 Carol W1ll1s 

The Skyscraper Museum 
Tel: 212-968-1961 
www.skyscraper.org 
Form Follows Finance: Skyscrapers 
and Skylines 
in New Yori< and Chicago 
By Carol Will is 
Princeton Architectural Press, 1995 
www.papress.com 

50 Vancouver, BC 

Busby and Associates, Architects 
Vancouver. BC 
Tel: 604-684-5446 
www.busby.ca 
Living Space Interiors 
188 Kingsway Street 
Vancouver, BC 
Tel: 604-683-1116 
A. Studio s.r.I. 
Florence, Italy 
www.alivar.com 

58 New York, NY 

"Russel Wright: Creating 
American Lifestyle" 
at the Cooper Hewitt National Oesign 

tr.ademark of Phue Commun1catrons. tnc. 
P1Jbl1s.he1 assumes no respons1b1hty 101 
return Qf unsol1c1ted manusc.r1pts. art, or 
any other unsoliciled materials. 

Museum through Sept. 15, 2002 
www.si.edu/ndm/ 
The Rockwell Group 
www.rockwellgroup.com 
Saarinen Side Table 
KnollSludio 
www.knoll.com 
Starck Fixtures 
Design Source 
115 Bowery, New York, NY 
Tel: 212-274-0022 
ABC Carpet and Home 
New York. NY 
Tel: 212-473-3000 
www.abchome.com 

66 Houston, TX 

David Guthrie, Architect 
1121 Willard Street 
Houston, TX 77006 
Tel: 713-529-3691 
Platner Table 
by KnollStudio 
www.knoll.com 
Alvar Aalto vase 
www.aalto.com 
b set cup by Hella Jongerius 
www.unicahome.com 
Panton Chair and 
Eames Elliptical Table 
Design Within Reach 
www.dwr.com 
Loveseat by Todd Hase 
www.toddhase.com 
Mexican Glass Tile by Dal lile 
www.dall ile.com 
Sub-Zero Refrigerato<S 
www.subzero.com 
Bosch Dishwasher and Oven 
www.boschusa.com 
Arborline Barchairs by Peter Danko 
www.peterdanko.com 
Artwork by Charles Cohen 
charles@promulgator.com 

72 Independent Furniture 

Dakota Jackson, Inc. 
979 3rd Avenue 
New York, NY 10022 
Tel, 212-838-9444 
www.dakotajackson.com 
Harry Allen & Associates 
207 Avenue A 
New York, NY !0009 
Tel, 212·529·7239 
www. harryal lendesign .com 
Michael Solis 
9129 Windcrest Drive 

Subscn pt ion pnce tor U.S residents: 
$24.00 for 6 issues. Canadian subscnption 
rate: $29.95 (GST included} for 6 issues. 
All other countries: $35.9 5 for 6 issues. 

Dallas, TX 75243 
Tel: 214-762-6707 
worx@earthlink.net 
Freecell Collective 
35 York St., Unit 1109 
New York, NY 11201 
Tel: 718-643-4180 
www.frcll.com 
nuf design 
2 Cornelia St., #506 
New York, NY 11201 
Tel: 212-647-1517 
www.nufdesign.com 
Jim Zivic/Burning Relic 
New York, NY 
Tel: 718-625-5880 
www.burningrelic.com 
Rubilux Design 
P.O. Box 1070 
Geyservil le, CA 95441 
Tel : 707-857-3455 
www.rubilux.com 

86 Travel: Barcelona 

Sagrada Familia 
C. Mallorca, 401 
Barcelona Pavilion 
Av. Marques de Comillas (Montjuic) 
Tel: 011-93-423-40-16 
www.miesbcn.com 
Oispens.ilrio Antituberc:uloso 
Pg. Sant Bernat, 10 
Coderch's Apartment Building in 
Barce loneta 
Pg. Joan de Borb6, 43 
Trade Buildings 
Grand Via de Carles 11 1, 86-94 
lnstituto Frances 
C. Maia, 8 
Hotel Arts 
C. de la Marina, 19-21 
Tel: 800-241-3333 
www.harts.es 
Teatre Nacional de catalunya 
Pla~a de les Arts, 1 
Tel: 011·93·317·75·99 
www.tnc.es 
Museu d' Art Contemporani 
Pla~a dels Angels, I 
Tel: 011·93-412·08· 10 
www.macba.es 
Auditori 
C. de Lepant, 150 
Tel: 011·93·247·93·00 
www.auditori.com 
Flash· Flash 
La Granada del Penedes, 25 
Tel: 011-93-237-09-90 

To order a subscript ion to Dwell or to inq uire 
on an e.JCisting subscnption, please write· to: 
Dwelt Magazine Customer Se<Vice, P.O. Box 
5100. Harlan. IA 51593·0600. or call 
(877) 9 3<).3 553 . 
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Tragaluz 
Pg. de la Concepci6, 5 
Tel: 011-93-487-06-21 
casa Leopoldo 
C. Sant Rafael, 24 
Tel: OJ 1-93-44 1-30-14 
Agut d' Avignon 
C. de la Trinitat, 3 (Aviny6, 8) 
Tel: 011-93-302·60-34 
Can Maj6 
C. Almirall Aixada, 23 
Tel: 011-93-221-5455 
Boadas Cocktail Bar 
C. Tallers, 1 
Tel: 011-93-318-95·92 
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View the World's Skyscrapers 
www.skyscraperpage.com 
Takenaka, Japan 
www.takenaka.co.jp 
Paolo Soleri, Arcosanti 
www.arcosanti.org 
Charles Correa Associates 
Bombay, India 
www.charlescorrea.net 
Harry Seidler & Associates 
Sydney, Australia 
www.seidler.net.au 
Dennis Lau and Ng Chun Man 
Architects & Engineers 
Hong Kong 
www.dln.com.hk 
F osier & Partners 
London, England 
www.fosterandpartners.com 
Eichler Summit 
San Francisco, CA 
www.eichlernetwork.com 
Santiago C.latrava 
Paris, Valencia, Zurich 
www.calatrava.com 
Skidmore, Owings & Merrill 
Chicago, New York, San Francisco 
www.som.com 
Grand Hyatt Shanghai 
Tel: 0 11-86-21-5049-1234 

www.shanghai.hyatt.com 
Twin Towen Remembered 

By Camilo Jose Vergara 
Princeton Architectural Press, 2001 
www.papress.com 

104 Houses We Love 

Edge (HK) LtdJGary Chang 
Hong Kong 
Tel: 011-852-2802-6212 
www.edge.hk.com 

Periodicals Postage Paid at San Francisco, 
CA and at additional mailing offices. 
Postmaster: Please nnd addtHs ch.ang.s 
to Dwell, P.O. Box 5100, Harlan, IA 
51593-0600. 
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dwell 
Marketplace 
Welcome to Dwell magazine's Marketplace, a 

ded icated pr int storefront featuring specif ic 

products, product li nes, materials, and serv ices. 

Formatted l/g page or 1/4 page, four-co lor 

ads are avai lable in the formats shown below. 

Close Schedule 

issue date 

July/Aug 2002 

SepUOct 2002 

Nov/Dec 2002 

close date on sale 

April 17, 2002 June 18, 2002 

June 19, 2002 August 20, 2002 

August 14, 2002 October 15, 2002 

Acorn 

Five decades of architecturally 
designed, custom-crafted homes. 
Each Acorn features open floor plans. 
waits of glass, and bright, naturally lit 
interiors. Our service and quality 
materials have earned us over 20.000 
proud homeowners. Order our Design 
Portfolio for $23 and start planning 
today' 

Tel. (800) 727-3325 
www.acorns.com 

HK Design 

Sculptural and functional. Pure design. 
Side Table 110 has a mahogany top 
with aniline dye and a steel base with a 
copper patina. 20'H x 15"W x 22'L. 

1600 West 22nd Street 
Minneapolis, MN 55405 
Tel. (612) 377-2239 
Fax (612) 377-4942 
hkdesign@msn.com 
www.hkfurnituredesign.com 

Ad Copy Requirements 

Copy not to exceed 50 words 

for 1/B page, 100 words for 

1/4 page, plus phone number 

and website address, if desired. 

All copy will be reset in our 

house font with the first line 

in bold print and set in head-

line size. 

Donovan Lighting 

The Sammy D. desk lamp. Maybe you 
saw it in the movies, maybe you saw 
it on the tube ... maybe you've never 
seen it. A beautifully crafted lamp of 
anodized spun aluminum with brass 
accents and a round ribbed cord. 
Sohd. Available on a floor lamp or 
torch iere as wel I. 

Tel. (607) 256-3640 
Fax (607) 273-1153 
www.donovanlighting.com 

AZCAST Design 

AZCAST Design makes handmade 
high-design furniture and accessories 
from recycled sand-cast aluminum. 
All products are made in the U.S.A. 

Featured are the Arc series of 
metal/glass tables and Recurve series 
of chairs and barstools. Also available 
are matching side and end serving 
tables. coffee and end tables. 

AZCAST also makes the Arc table 
in wood (cherry, maple. and walnut). 
and the Recurve chairs in wood. 
fabric, and suede configurations. 

i 

Contact 

Tracey Pomponio 

126 5th Avenue, Suite 148 

New lr'ork, NY 10011 

Tel. (212) 741-4440 

Fax (212) 741-7242 

tracey@dwellmag.com 

Visit www.azcast.com to see AZCAST's 
other I ines of tables, chairs, barstools, 
vases. bowls. bar. kitchen. and bath 
acceSS<>r1es. 
Tel. (310) 355-0400 
sales~azcast.com 



American Cork 
Products Company 

AmCork imports more than 30 
patterns, colors, and surfaces of cork 
flooring. Commercially rated, 
durable cork t iles and floating floors 
provide rich, warm surfaces wit h a 
supple, resi lient footing. Made 
by gathering the bark of the cor~ oak, 
never felling the tree itself. 

Tel. (888) 955·2675 
Fax (281) 443-0279 
www.arncork.com 

Buddy Rhodes Studio 

Choose the original. 8uddy Rhodes 
brings the technique of a master 
craftsman and the warmth of earth
hewn pottery to custom-finished 
concrete: kitchen counters, bath 
vanities, tile, fireplace and bath 
surrounds, garden furni lure, and 
01namental elements. Select our 
pressed tone-on-tone or hand trowel 
surfaces; standard or custom colors. 
2130 Oakdale Avenue 
San Francisco, CA 94124 
Toll-Free (877) 706-5303 
www.buddyrhodes.com 

Fabulux Inc. 

The DISH BOUNCE provides both up 
and down light by using a dish made 
of perforated aluminum. which passes 
50% of the light up through the dish 
to fill t he ceihng and reflects the 
remaining 50% of the light down
wards on a soft pool. Light 1s provided 
by the four brushed-aluminum bullets 
below, each rated for 300 watts for a 
fixture total of 1,200 watts. 

The dish has neoprene edge trim 
and is adjustable in height along 
the stem. The bu I lets are ad iustable 
in angle. 

Donovan Lighting 

The Metro 1800 Series Pendant. A 
distinctive pendant fixture of beauti· 
fully finished spun aluminum or brass, 
available in 12", 15", 24' and 48' 
diameter and any height. The bottom 
dish holds a diffuser of perforated 
metal or prismatic polycarbonate. 
available in three tints or clear. Every
one looks great in lavender light! 
Lamping is incandescent or compact 
fluorescent. 

Tel. (607) 256-3640 
Fax (607) 273-1153 
www.donovanlighting.com 

Paul Merwin, Fabulux Inc. 
63 Flushing Ave., Bldg. 131 #E 
Brooklyn, NY 11205 
Tel. (718) 625-7661 
Fax (718) 624-2006 

www.fabuluxinc.com 
info@fabuluxinc.com 

Quality throughout. The strong, steel
gray color of the metal both blends 
and contrasts with the smooth, 

Hauswerks 

Looks good. Werks good. The "Liza" 
swivel recliner is modern, sleek , 

ergonomic. And extra cozy when pop-up 
footrest is deployed. Brazilian leather 
in black, warm gray, light taupe, saddle 
brown, bright red, kiwi green, or 
cobalt blue with aluminum color frame. 
$1.198 postage-paid. You'll need two. 

106 West Broughton Street 
Savannah, GA 31401 
Tel. (912) 236-4676 
Fax (912) 236-4671 
www.hauswerks.com 

Hammered Design 

Minimalist Vase 
The Ultimate Shape, designed by 
Alicia Loy Griff in, available in steel. 
5/4' d iameter. 12' height. Defines 
simplicity and reduces form to its 
lowest common denominator. 

Hammered Design 
Cordell Taylor Gallery 
2350 uwrence Street 
Denver, CO 80205 
Tel. (303) 296-0927 

www.hammereddesign.com 
hammered@xmission.com 

Rais Komba 

Komba. Unsurpassed elegance and 
warmth. The large firebox is 
surrounded by specially selected 
slabs of Finnish soapstone panels, 
which are routed and sanded into a 
smooth, silky f inish. Truly a unique 
and extraordinary piece of furniture. 

23 Hack Green Road 
Pound Ridge, NY 10576 
Tel. (914) 764-5679 
Fax (914) 764-0029 
www.raiswittus.com 

natural blue/gray soapstone panels 
on the Komba (detail above). 



407 Furniture 

407 Furniture is a small, intimate 
studio which specializes in solid 
wood furniture. Our collections of 
modern pieces have an understated 
elegance; the designs are minimal, 
clean, and of rare craftsmanship. 
Custom work accepted. Trade and 
public welcome. 

407 South Fairfax Avenue 
Los Anaeles, CA 90036 
Tel. (323) 525-1718 
www.407furniture.com 

•written in Braille within the pattern 
of the granite setts is a love poem by 
Christopher Marlowe. Seeing-Blind 
we walk upon coded information. 

156 South Park 
San Francisco, CA 94107 
Tel. (415) 896-2998 
Fax (415) 896-2995 
tdelaney@tdelaney.com 

Lampa + Mobler 

LAM PA + MOB LER began in 1997 as 
an endeavor to create an environment 
to display the best in NEW and 
innovative furniture and lighting 
designs. Come see what's new from 
Offect. David Design, and Snowcrash 
from Sweden, Emmebi from Italy, 
and classics from Bruno Matheson .. .. 
Del handlar om dig! 
8317 Beverly Boulevard 
Los Angeles, CA 90048 
Tel. (323) 852-1542 
Fax (323) 852-1712 
www.lampamobler.com 

Shown here: Apri I low console 
solid mahogany and glass 

T. Delaney/Seam 

"Come live with me and be my love 
And we will all the pleasures prove 
Thal valleys, groves. hills, and fields, 
Woods, or sleepy mountain yields"• 
SEAM is a studio devoted to the inves
tigation and transliteration of both per
sonal and communal narratives and 
their ult imate physical expression 
upon t he land-the mark of paradise-
a garden for all season. 

Ten Landscapes by Topher Delaney 
(Rockport Press) is a visually stunning 
chronicle of ten unique gardens
available at www.stoutbooks.com. 

Treadway/Toomey Galleries 

Specializing in 20th-century art and 
design, including Arts & Crafts, Art 
Nouveau, Ar1 Deco. paint ings, and 
19505/Modern. Six auctions per year. 
Consignments accepted. Absentee bids 
welcome. Everything guaranteed. 
Delivery worldwide. 

Treadway 
2029 Madison Road 
Cincinnati, OH 45208 
Tel. (513) 321-6742 
treadway2029@earthlink.net 
www.treadwaygallery.com 

Little Spaces 

Th is bowfront armoire 
in blue and natural maple. 
is just one of a collection 
of original designs. 
Beds. tables, case goods 
and accessories are handcrafted 
and finished to order. 
From design to delivery: 
Little Spaces 
203 North Fehrway 
Bayshore, NY 11706 
Tel. (631) 242-4484 
Fax (631) 242-6251 
www.littlespaces.com 

G Squared Arts 

Balanced design that pleases the 
eye, creates a mood. a gentle breeze. 
Moving sculpture ... The San Francisco 
ceil ing fan- a GOOD DESIGN Award 
winner by Mark Gajewski. Whisper 
quiet, powerful, reliable. and 
beautifully made. Li fetime warranty 
on motor. To buy great fan and 
lighting designs, please visit our 
websit e: 

www.g2art.com 
Toll-free (877) 858-5333 
Please call from 7 am to 6 pm PST. 

The Cherner Chair® 

Designed by Norman Cherner in 
1958, the Cherner Armchair" is 
found in design collections 
worldwide. Norman Cherner's classic 
designs are avai lable exclusively from 
the Cherner Chair Company and are 
fabricated from the original drawings 
and specifications. 

Cherner Chair Company 
Toll-free (866) 243-7637 
www.chernerchair.com 
mail@chernerchair.com 

Toomey 
818 North Boulevard 
Oak Park, IL 60301 
Tel. (708) 383-5234 
lisanne@johntoomeygallery.com 

opyrg 1 



Through pro fessional and passionate advocacy, and education al p rograms Ii ke HRC 

Famil yNet and HRC Wo rkNet, the Huma n Ri ghts Campaign , the natio n's largest gay and lesbian 

ad vocacy organization , is working to bring abou t equal benefits and protectio ns for every GLBT fa mi ly. 

Please suppo rt these e fforts. To learn mo re, visit the websites below. 

Call 1.800 .72 7. 4723 

www.hrc.o rg I www.h rc.org/fom ilynet I www.h rc.o r·g/wo rknet 

El 
HUMAN 
RIGHTS 
C AMPAIGN'" 



Altoids Della Robia 
Back Cover Page 43 
www.ahoids.com r r 9 Waterworks Way 

Irvine, CA 92618 
Angela Adams 949-r5r-8929 
Page 37 info@dellarobia.com 
'7 3 Congress Street 
Portland, ME 04101 Design Within Reach 
800-255-9454 Page 24 
rugs@angelaadams.com 283 Fourth Street 
www.angelaadams.com Oakland, CA 94607 

510-433-3000 
BBC America www.dwr.com 
Page 16 
Now available on satellite Enid Ford Atelier 
and digital cable Page 39 

Sa n Francisco Design Center 
Bisazza Spa 10 1 Henry Adams Street, Ste.130 
Pages 4- 5 San Francisco, CA 94103 
36041 Alte 415-255-1777 
Vincenza, Italy fax 415-255->777 
OII· 39-0444· 70751 1 

North America 
Europe By Net 

Head Office: 305·597'4099 
Page 41 
011-44->07·734-3100 New York: 21>-463-0624 
www.eu ropebynet.com ww\v.bisazza.com 

C.ontemporaria 
R-0ger Du bu is North America 
Page 88 

Page 94 
5 70-970-8888 4916 Fairmont Avenue 

Bethesda, MD 20814 
301-657-9487 

Herman Miller for the Home 

www.contemporaria.com Page 27 
855 East Main Avenue 

De La Espada 
P.O. Box 302 
Zeeland, MI 49464 

Pages 2- 3 
33 Greene Street Hunter Douglas Window 
New York, NY 10013 

Fashions 
2!2-625-1039 Pages 19 & 21 
60 Sloan Avenue www.hunterdouglas.com 
London SW3-3DD UK 1-800-937-STYLE 
0 11-44-20-7581-4474 
www.delaespada.com 

FIVE MINUTE COFFEE TABLE I STAINLESS STEEL DINING CHAIRS 

$ 1800 I $625 

origi nal modern furniture 
mostly steel 

DESIGNER I ADAM SIMHA 

INEX 
Page 8 
1431-B Colorado Avenue 
Santa Monica, CA 90404 
310-393-4948 

Kartell 
Page 33 
45 Greene Street 
New York, NY roo13 
"2-625-1 494 
www.kartell.com 

KiPro lJSA, Inc. 
Page 35 
47-r6 Austell Place, 4th Floor 
Long Island City, NY l 110 1 
718·609-0181 
fax 718-786-0488 
www.kiprousa.com 

Luminaire 
Pages 6-7 
233 1 Ponce De Leon Blvd. 
Miami, FL 33134 
800·645-7250 
fax 305-448-7367 

301 West Superior 
Chicago, IL 60601 
31 i-664-5982 
800·494-4 3 58 
www.luminaire.com 

Mitchell Gold 
Inside Back Cover 
13 5 Comfortable Place 
Taylorsville, NC 28681 
800-789-5401 
www.mit.chellgold.com 

T / 6 17.876.0 103 WWW.MKSDESI GN.COM 

MKS Design Thermador 
Page i o3 Page 28-29 
Original Modern Furniture, 800-656-9226 
Mostly Steel www.thermador.com 
84 Rice Street 
Cambridge, MA 021 40 Valcucine NY 
617-876-0103 Page 93 
www.mksdesign.com 152 Wooster Street 

New York, NY 10012 

Mobelform 212-253-5969 
Page 83 fax 212-253-5889 
1855 Griffin Road 8408 www.vakucineny.com 
Dania Beach, FL 33004 
954-922-7234 Valli&Valli 
fax 954-92 5-5019 Page 15 
www.mobelform.com 150 East 58th Street 

New York, NY ror 55 
Modern Fan Company 2 I2· 326-88 II 

Page 45 fax 2 12-326-8816 
70 r Mistletow Road www.vallieva1li.com 
Ashland, OR 97520 
888-588-3267 Volkswagen of America, Inc. 
w\vw.modernfan.com Pages 46- 47 

800-DRJVEVW 
Rocky Mountain Hardware www.vw.com 
Page 78 
888·788-2013 Watts Radiant 
www.rock)'!Tlountainhardware.com Page 85 

313 r W. Chestnut Expressway 
Room & Board Springfield, MO 65802 
Page 13 800-276·2419 
4600 Olson Memorial Hwy. fax 417-831-4967 
Minneapolis, MN 554" www.wattsradiant.com 
800-486-6554 
www.roomandboard.com Yahoo' 

Page 97 
TAG Heuer 408-349-3300 
Page u http://shopping.yahoo.com 
Swiss Made Since 1860 
W\\IW.tagheuer.com 

When contacting our advertisers , please be sure to 
mention that you saw their ads in Dwell. 



Nobody's Home 
We'd love to show you how people really live in this 
stunning high-rise apartment designed by llong Kong 
architect Gary Chang. But no one lives here. 

This luxurious residence is one of three model units 
in the aptly named Treasure Palace, a development of six 
residential towers in central Taipei designed by Pritzker 

Prize- winning architect Kcnzo Tange of Japan. No doubt 
Chang's design is a successful selling tool for the estate 
agents ascending to the 22nd floor, eager cl ients in tow. 
What up-an d-coming young executive could resist the 
a llure of Chang's interiors? 

With projects like his own bl ue-l it, stark m inimalist 
apartment in Hong Kong and the glowing Broadway 

104 dwel l 1une 2002 

Cineplex in Hong Kong, Chang's embrace of Eastern aes
thetic influences has veered more toward Blade Runner 

than feng shui. The Jen-Ai model unit fuses that drama 
with some more traditional Asian design elements. In 
lieu of the expected terrace dotted with houseplants, for 
examp le, the flat has its own indoor Zen garde11. 

Perhaps the most striking feature is the ki tchen. A 
welcoming bar area seems to float weightlessly over 
Italian marble floors, an effect achieved by linear lumi
naries that light up the whole volume from below. This 
dramatic lighting, typical of Chang's projects, lures 
you right in. 

If only there were a tenant to invite us for a drink! 

The study den (at left) is less 
home office than high-style 
crash pad. Chang's unique 
lighting effects are evident in 
the sand garden (above right) 
and kitchen. 




