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HOTEL COLLECTION"

BED | BATH | TABLEWARE
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“LES CONTEMPORAINS"
COLLECTION : “NEVE" SOFA
(DESIGNED BY S. JOLY] IN
SAHARA LEATHER, 16 COLORS
(AVAILABLE IN 6 EXCLUSIVE
LEATHERS AND MORE THAN
126 COLORS). ARMCHAIR

AND OTTOMAN AVAILABLE

TO PURCHASE OUR

“LES CONTEMPORAINS™
CATALOG OR TO LOCATE
THE ROCHE-BOBOIS
STORE NEAREST YOU, CALL

1-800-972-8375 (DEPT 100).

ATLANTA
BOSTON

CHICAGO
COLUMBUS, OH
CORAL GABLES, FL
COSTA MESA, CA
DALLAS

DENVER

DETROIT

HOUSTON

LA JOLLA, CA

LOS ANGELES
MONTREAL
NAPLES, FL

NEW YORK
OTTAWA, NOW OPEN
PALM BEACH
PARAMUS, NJ
PHILADELPHIA
QUEBEC

ROSLYN HEIGHTS, NY
SAN FRANCISCO
SAN JOSE, CA

SAN JUAN, PR
SCARSDALE, NY
TORONTO
VANCOUVER
WASHINGTON, DC
WESTPORAT, CT

WINNETKA, IL

www,roche-bobols.com
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“It's when you disperse people throughout downtown
that it starts to become vibrant.” —putch MacDonald, p. 114

March 2004 Contents:

Dwellings

The Penthouse

Has Landed

When Too Short rapped,
“Get in where you fit in,”
the architects of this
gravity-defying structure
in Vienna were listening.
Story by Alastair Gordon /
Photos by Hertha Hurnaus

Making Sense

of the City

The Mariscal residence in
downtown San Diego is
just one surprise in a city
rarely associated with inno-
vative urban structures.
Story by Andrew Wagner /
Photos by Randi Berez

Editor's Note

What are we without our
cities? Nothing, argues
editor-in-chief Allison
Arieff. And in the coming
months, Dwell is poised
to do something about
their decline.

Steel Life

Edge Studio's apartment
building with its glass-
and-steel facade is a glow-
ing example of the urban
renaissance that's grip-
ping Steel City. Story by
William Lamb / Photos by
Roger Davies

Cover

Contents

The City Revealed

As Hong Kong continues

to scrape the sky at a
historic pace, photographer
Michael Waolf trains his
lens on the intricacies

of the mammoth structures
that have come to domi-
nate the city.

Dense and Denser
Cities are complex, individ-
ual organisms and reviving
them is a complex, indi-
vidual process. Marc Kristal
looks at Detroit, Miami,
and New York and finds
that no matter the size,

a city always needs a plan.

Taking in the view from the dramatic penthouse that
architects Elke Meissl and Roman Delugan designed for
themselves in Vienna, Austria. Photo by Hertha Hurnaus
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The 6-speed, 280-horsepower Infiniti G35 Sport Coupe.
Now on exhibit. Visit Infiniti.com.
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[ Contents

Letters

In the Modern World
It's a mad, mad world out
there and we aim to tell
you about it—from must-
see exhibits to must-read
books to the occasional
disturbing trend.

Nice Modernist

As Volvo crash-test engi-
neer Laura Thackray knows,
dummies—even virtual
ones—can teach us a thing
or two about safety.

Dwell Labs

Kids are always comple-
mentary components to
your life. Unfortunately,
furniture for them usually
isn’t. There is some hope
out there, though, as our
research demonstrates,

Elsewhere

With far more to offer

than hot springs and Bjork,
Iceland is becoming a
design destination for visi-
tors from both Europe and
America. The parental
home David Pitt designed in
Reykjavik is further proof. i

www.dwellmag.com

Outside ]
Something's lighting up
the skies—and the roof
deck—high above
Milwaukee. Check out

a colorful addition that's
bringing a bright spot to
chilly Wisconsin winters.

My House

For men of the cloth, archi-
tecture has always been
one earthly delight they've
been encouraged to
indulge. In Arizona,
DeBartolo Architects con-
tinues the tradition in a
rather unorthodox manner.

' What We Saw

Editor Sam Grawe learns
there's more to the tabletop
than meets the eye, but

he still won't try the table-
cloth trick. Editor Virginia
Gardiner lives in the lap

of the Luxury Kitchen and
Bath Collection.

Construction 101
Ready to build your own
home? This arduous task
can seem daunting, but
advance preparation and
research can go a long way
toward minimizing the
pain and guickening the
path to new-home ecstasy.

Off the Grid

Fifteen minutes from
downtown Seattle, archi-
tects Annie Han and
Daniel Mihalyo trans-
formed the neighborhood
dump—a lot that had
been vacant for 30 years—
into their dream home.

Invention
Where to put all the furni-
ture when clearing a
dance floor for your next
party? If you lived in an
Optibo, it would be as
| simple as collapsing your
| chairs and tables into

the floor.

Sourcing

You know you want it—
and so do we. That's why
we put this page here to
help you get it.

Dwell Reports

A cell phone/PDA can
change your life—or at
least allow you to replace
your raggedy old date-
book. Private investigator
Miriam Ponzi assesses
the new technology that's

l hit the market.

Archive

A small, white, Paul
Rudolph-designed cube on
the Gulf Coast of Florida
reminds us that sometimes
simple is superior.

Houses We Love
While Rubik's Cube was
the must-have present
for the '80s, one German
architect hopes his
Loftcube will be equally
big in the oughts.
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BeoVision 5 is the ultimate in sound and vision
captured in one striking design.

With an unmistakable reference to the world of
fine art, the brushed aluminium frame encloses
a 42" plasma screen and a set of integrated
active loudspeakers into one complete Home
Theater system.

It can hang flat against the wall or be placed on
a motorized floor stand that turns to face you.

Designed by: David Lewis

vision

For an extra dimension of sound add a pair of
Beolab 5 loudspeakers and enjoy a new level
of home entertainment with the world's finest
plasma television experience.

For a brochure, the location of your nearest
Bang & Olufsen store, or information about
our nationwide network of Custom Installation
Centers, call 800 531 9873 or visit
www.bang-olufsen.com

BANG & OLUFSEN



Letters

| wanted to nominate some friends of mine as
Nice Modernists but they are failing to produce
any art/photos/cool stuff for me to submit because
none of them seems to understand what a Nice
Modernist is. It's a baffling situation for them and
| am wondering if you could sum it up for us.

Barbara Feldstein
New York, New York

Editors’ Note: To answer your question, a Nice
Madernist is simply someone whose work embod-
ies Dwell's beliefs. To quote our “Fruit Bow!
Manifesto, " “Modernism connotes an honesty and
curiosity about methods and materfals . . . and

a certain amount of optimism not just about the
future, but about the present.” Now send us
those recommendations!

I love your magazine. | respect your magazine. But
being an ltalian, | have one correction that must
be made: On page 86 of “Have You Been Naughty
or Nice?” (November/December 2003), you begin
with “The panini was nestled. . . ." The correct
Italian word for the singular form of this sandwich
is panino. Panini is the plural version of this
sandwich. Since you are a respected magazine in
the design world, and since tons of great design

comes out of Italy, it is important that you edit
correctly. Perhaps in printing my letter, you may
be able to assist the throngs of Americans who
have adopted this word from the Italian language
and are misusing it daily.

Sandra Scamardella
via email

Editors’ Note: Thank you for pointing out our error.

We did indeed realize this, but thought that
average Americans (meaning oursefves) wouldn't
understand the singular usage “panino."” We
should never have underestimated our readership!

When | open the pages of Dwell | know | am going
to be provoked into some emotion—often | am
inspired, occasionally | am appalled, but | am
never bored. Dwell rose to a new level of con-
nection with me when | opened to page 84 of the
November/December issue (“Have You Been
Naughty or Nice?") and found Wally, Dwell's cairn
terrier. She is a magnificent twin of my own JoJo
(Champion Redcoat's Braveheart). | just wanted
to congratulate the Dwell crew on such a fine
mascot.

Ernie Slone
Santa Ana, California

grounds
for pleasure

The Cuisinart Grind & Brew Thermal™
puts a perfect cup of coffee within reach
any time. Set it and automatically get coffee
from freshly ground beans, hot and ready
from wake-up to good-night. Now, being
at home is grounds for pleasure.
Cuisinart..savor the good life’
right at home with family and friends.

=

. Cuisinar

SAVOR THE GOOD LLE

SLTOMATIS GAING & RAFW THERMAL™

The Future Lancaster Residence

As a Dwell subscriber, | thank you and your staff
for providing a forum and inspiration for enthusi-
asts of modern design and architecture like us.
This is an early picture (above) of the house my
wife and | are building near Grand Rapids,
Michigan. The main structure is entirely precast
concrete, structural steel, and glass. The concrete
is exposed on both the interior and exterior. The
structural steel will be painted and also exposed.
The rough square footage is around 8,400, includ-
ing the indoor basketball court on the lower
level.

Scott Lancaster
Ada, Michigan

A challenge for you: As my wife and | look to the
future, we drearn of casting away apartment life
and owning a home. As we tumble through life ever
closer to this dream/reality, the potential of design-
ing our own home is a favored possibility. | am a
registered architect with some years of experience,
so the implications of design and construction
are tangible for us. The problem we are presently
experiencing is an utter lack of knowledge of
how people like us finance ground-up construction.
| have had the somewhat insulting experience of
having designed homes and additions (both mod-
ern and traditional vernacular) for a number of fair-
ly wealthy couples, but | have no idea how a couple
just starting out financially would go about this.
Perhaps this is incredibly easy, no more com-
plex than taking out a mortgage for the necessary
amount, and | just need to be told that. In any
case, if | need to ask this question, others might
actually benefit from the answer as well.

Matthew A. Heckendorn
MNew Orleans, Louisiana

Editors’ Note: Please take a look at our
Construction 101 section in this issue, starting
on page 128. It offers some good insight into the
complex and sometimes intimidating job of
financing, renovating, or building your own home.
Good luck! »
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Skal! For more than 100 years, people
have been celebrating both special occasions
and life’s daily pleasures with Orrefors
crystal. Characterized by outstanding
Swedish design, superior craftsmanship
and uncompromising quality, each piece

of Orrefors crystal combines traditional

workmanship with innovative design —
the features that have always defined the
finest glassworks throughout history. With
each piece of Orrefors crystal be assured
that with its diverse simplicity, it will be
cherished forever. Toast to a lifetime of
good health and happiness!

An dpple a day...

Orrefors 'w

FINE CRYSTAL SINCE 1898

Available at Burdines, Gumps, Gearys, Orrefors
Kosta Boda, South Coast Plaza, Crystal Classics
and other fine stores. Visit www.orrefors.com
or call 8co 351 9842 for more information or

to request a copy of our consumer brochure.
© 2004 Orrefors.



Artist Designed
Unique Fine Jewelry

Diamonds in Platinum

55 Throckmorton
Mill Valley, CA
94941

415.380.0880
e-alexandria.com

ALEXANDRIA

‘ Letters

Contributors

Despite living 4,310 miles away,
Los Angeles-based Charlie Amter
(“Northern Exposure,” p. 68) isa
frequent visitor to Iceland. He has
written for Travel & Leisure, Spin,
and Wired. And yes, he likes Sigur
Rds—thanks for asking!

Photographer Randi Berez
(“Making Sense of the City,”

p. 104) took a hit on this story,
shooting it in San Diego on the
weekend of the fiercest wild-
fires in California history. In addi-
tion to Dwell, Berez's photes
have appeared in GQ, Fortune,
Work, House & Garden, Guitar
World, and many others.

Roger Davies flew straight to
Pittsburgh from Tokyo to shoot
“Steel Life” (p. 114} and got bit-
ten in the bum by the pitbull
shown in the pictures. Davies, a
Brit, has lived in New York for ten
years and shoots for Details,
Traveler, the New York Times, and
British Efle, amongst others.

Vienna-based photographer Hertha
Hurnaus (" The Penthouse Has
Landed,” p. 94) studied photogra-
phy at Grafische Lehr- und
Versuchsanstalt Vienna. She pho-
tographs people and architecture
for national and international mag-
azines and books.

Marc Kristal (“Dense and
Denser,” p. 122) curated the fall
2003 exhibition “Absence Into
Presence: The Art, Architecture,
and Design of Remembrance” at
Parsons School of Design in New
York. He contributed the essay
"Active Memory,"” about the inte-
gration of memorials into urban
landscapes, to the Van Alen
Institute catalog OPEN: New
Designs for Public Space.

William Lamb (“Steel Life," p.
114) lives in 5t. Louis, where

he works on the metro staff of the
St. Louis Post-Dispatch. After
casing out Pittsburgh for Dwell,
Lamb reports that the fare at the
Original Hot Dog Shop on Forbes
Avenue is as delectable as it

is inexpensive, and that efforts
to revive downtown are starting
to pay off. His work has also
appeared in the Washington Post
and the Philadelphia Inquirer.

David Proffitt (“Houses for the
Holy," p. 49) lives around the
corner from the Mariposa resi-
dence in Phoenix, Arizona, that
he writes about in this issue.
He's nat sure this helped him
write the story in any way—he's
just in shock that such a thing
could happen in his car-crazy
hometown. Proffitt is contribut-
ing editor at Metro magazine.

Hope Reeves (Construction 101,
p. 128) has been renovating her
Brooklyn brownstone for what
seems like years. “It's been an
incredibly rewarding experience
but it just never seems to end,”
she says. A freelance writer who
also writes for the New York
Times Magazine, Lifetime maga-
zine, and The Bark, she is now
concentrating the work on a nurs-
ery for her first baby, due in
February.

Robert Sullivan (“This New
House," p. 128) is the author of
the farthcoming Rats: Observa-
tions on the History and Habitat
of the City's Most Unwanted
Inhabitants, to be published by
Bloomsbury in March. He lives in
the woods in Hastings-on-
Hudson, New York, where there
are a couple of old houses he has
his eye on.

Munich-born, U.S.-raised photog-
rapher Michael Wolf (“The City
Revealed," p. 89) has been living
and working as a freelance pho-
tographer and writer in China for
nine years. Recently, his project
“Sitting in China" was exhibited
at the Kestner Museum in
Hannover, Germany.

| am very glad | happened upon this mag of yours.
| am once again inspired to create and contribute
to the design world. | am particularly into prefab
construction, so your articles on the Dwell Home
had me smiling ear to ear.

lan MacGillivray
Montreal, Quebec

In your October article “Finding a Factory,”
Joseph Tanney says, “What we've been learning is
that this is an entrenched industry and no one
thinks it needs to grow or evolve, Many manufac-
turers are suspicious of who we are and what
we're trying to accomplish. The industry is fine,
they say, why are you trying to change it? So
we're trying to identify the companies that get it
and are willing to work with us."”

The modular industry as a whole may be
entrenched, as he states, but there are a few of us
out there that are able to think outside the box.
The first step in understanding modular build-
ings, though, is realizing that just because they
are modular does not necessarily mean that they
will be cheaper than conventionally framed

buildings. Custom builders such as Blazer
Industries, Inc., the company | work for, do not
wish the industry to stay mired in 2 “wobbly box"
mentality and have a mild disdain for builders who
are just out to make a buck. While we realize the
need to turn a profit, we also realize that there is
an opportunity out there to enhance the modular
industry and to show folks that modular does

not necessarily mean cheap.

R. Alan Duer
Aumsville, Oregon

| was interested to read that Dwell is renovating
its offices. Will there be room for a dictionary or a
place to put an AP Stylebook? Your Editor's Note
(January/February 2004) mentioned a “trembler.”
The correct word for earthquake is “temblor.”

Nance Chase
Baone, North Carolina

Editors’ Note: Your letter made us tremble. Earth-
quakes do, too. And in earthquake-prone San
Francisco, “trembler” is an accepted part of the
local lingo. »
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| Letters

In your November/December issue, there is
a letter to the editor that refers to a lamp

with a goldfish in it. Curious, | went back to
the issue in which you featured this lamp
(“(Re)Appropriate Behavior," September
2003), and was disturbed by the fact that
such an environmentally correct publication
would not also have concern for all creatures
big and small. | think it displays a lack of
sensitivity on the staff's part for giving publici-
ty to this type of creation. | do hope that the
above comment will be taken into considera-
tion when something of the same nature
comes your way again.

Elissa B. Rubin
Santa Barbara, California

Paul Yuille, designer of the Goldfish lamp,
responds: |'m concerned that you found the
lamp offensive. However, to respond to
your concerns of the piece not being right for
such an “environmentally correct publica-
tion,” I'm sorry if you missed the main aspect
of the design, which is actually based on con-
cern for the environment and sustainability.
First, it is assumed that the lamp will not
be left on for excessive periods of time so the
owner can allow the fish to sleep—ergo, less
electricity is wasted. As the design being
viewed all the time, emphasis is placed on the
general hygiene and appearance of the fish, as
it would not be aesthetically pleasing to have
dirty water and an unhealthy fish; surely this
is a good thing. Second, | am of the opinion
that there is very little new design available to
consumers. It is either a redesign or a dispos-
able version of something. | created a new
design by taking things that were already in
existence. The result is a synergetic product,
unique and innovative. As nothing new is pro-
duced, there is no new waste. | am only con-
verting what is already with us, with a little
imagination of course. To close, the fish in the
picture is called Findus, and he is still alive
and well and loving all the attention!

24 Dwell March 2004

I will not be renewing my subscription and doubt
that my reason not to renew will matter to you
but it makes me feel better to voice my opinion. |
am a designer and have enjoyed many things
about your magazine. However, | see no need for
a design magazine to broadcast its political
leanings, i.e., “but if your arboreal philosophy
differs from that of a certain current president,
it's a small price to pay to save some trees”
(Flooring 101, September 2003). Fact is, there
are more trees than when Columbus first arrived
and the logging industry replants the forest. But

| suppose those of your political persuasion
don’t want to believe the truth. | resent spending
maoney for a magazine about design and paying
to have it cluttered with your politics. Had | real-
ized that, | would never have subscribed to your
publication in the first place. It's your magazine
and you can do as you wish, but | can do as |
wish, too, and not renew.

Susan Hays
Napa, California

Editors’ Note: We seem to have a fundamental
disagreement here about the meaning of design
itself. Dwell was founded on the notion of mod-
ernism not as a style but as a way of life. For us,
design is about far more than the way something
looks: It's a way of thinking about the world we
live in, and we endeavor to present design in all
its wonderful complexity. All of the things that go
into the design and building of houses—from
materials to city planning to individual aesthetic
preferences—cannot, in our estimation, be
removed from the larger cultural conversation
and, by extension, from politics.

Let me first say that I'm a huge fan your pub-
lication. | just thought I'd inform you of an error
in your current issue.The wine country home

in Sonoma County is quite stunning. However,
Dwell identifies the home in the Table of
Contents as being in the Napa Valley. The article
itself correctly says it's in Sonoma County.
Being a fourth generation Sonoma County native,
the last thing we want is to be associated with
the Disneyland to the East of us, Napa Valley.
We like to be known as the wine producing
region that is awarded more medals and press
for its wines than Napa. Thanks for under-
standing. We are rather provincial.

Tom Traverso
via email

Please write to us: Dwell Letters
99 Osgood Place, San Francisco, CA 94133
letters@dwellmag.com
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Architects, planners, and theo-
rists have conceived of edge
cities, shrinking cities, disap-
pearing cities, cities of the
future, cities of tomorrow, and
cities of bits. We're just looking
for one where you can walk out
the door, get a cup of coffee,
pick up the dry cleaning, renta
DVD, and buy the coffee filters
you ran out of this morning

all within a few block radius.

In this issue we found several
places that fit the bill, but
Hong Kong's Tseung Kwan O
district (below) still has some
stuff to work on.

Story by Allison Arieff

Photo by Michael Wolf Editor’s Note

New and Improved Urbanism

The city has always been an obsession for modernists.
Modern architecture and the city are inextricably inter-
twined in a relationship that has had more ups and
downs than the post-Clinton economy. In 1925, when

Le Corbusier envisioned the city in his book Urbanisme
(The City of Tomorrow and Its Planning), he conceived of a
core of concrete and glass skyscrapers at its center. Major
corporations, cultural institutions, and the elite would

be housed there, while the working class would live far
on the outskirts of town. The middle class, appropriately,
would take up residence somewhere between the two,
joined by a zone of offices and shops.

Of course, Corbu’s urban idyllic theorizing made for
lousy practice, and the plan he envisioned was dumped
on its bespectacled head. Indeed, many urban housing
atternpts that followed, like St. Louis’s infamous Pruitt-
Igoe project, were misguided interpretations of decent
ideas that ended up sending modern city planning
back into the dark ages. In the United States, Corbu’s
vibrant central cluster was given over to low-income
housing, while the rich fled ever farther from downtown.
Increasingly, since the mid-2oth century, cities have

struggled to keep people downtown, with mixed results,
as the seductive call of bedroom communities beckons.
But the reality is, there’s no time to spend in those bed-
rooms because people are stuck in traffic trying to drive
back to them. [ visited a so-called master-planned com-
munity in Scottsdale, Arizona, last year that was over

an hour from the nearest grocery store. Sure, the moun-
tain views are great, but what about that quart of milk
you forgot to pick up on the way home?

I'm not a huge fan of forced neighborliness (i.e., New
Urbanist front porches and mandated cheerfulness), but
sheesh, whose idea was this degree of decentralization?
There is nothing wrong with seclusion, bucolic views,
or peaceful distance from strip malls and on-ramps—
but most subdivisions don’t offer those things. Putting
down roots in planned communities so tightly regi-
mented that a quirky mailbox is grounds for litigation is
just depressing. In the end, is a faux brick two-bedroom
developer home sited within something called Mystic
Pointe Estates really delivering on the American Dream?

There is a dynamic alternative. As we show in this
issue, in cities as diverse as Vienna, San Diego,
Pittsburgh, Miami, Detroit, and New York, architects,
individuals, and communities are re-envisioning urban
living and have in our estimation exceeded all expecta-
tions of what a city dwelling can be. By integrating a café
into their loft project’s ground floor, developer Eve Picker
and architects Edge Studio smartly created a gathering
place to foster community. By realizing the potential
of unused space (an urban rooftop), Viennese architects
Roman Delugan and Elke Meissl enjoy many of the
things that a suburban home offers—luxury, a view, pri-
vacy, even a pool—while gaining all the benefits of daily
life in one of the world’s great cities. And in San Diego,

a young family gets creative, designing two houses on
one corner lot so they can finance their dream home.

Good urban planning and development can breathe
new life into city centers, while easing the mounting
pressures of sprawl—which causes things like longer
commutes, road rage—inducing traffic, and the loss
of open space. [deally, new city homes, whether single or
multifamily, can create living environments where resi-
dents can work, shop, and play within walking distance.

Jonathan Raban has written that “living in cities is
an art.” Me, I'm looking forward to a 21st-century
renaissance. Stay tuned: In the coming months, Dwell
will announce a plan to help that renaissance along. m

ALLISON ARIEFF, EDITOR-IN-CHIEF
allison@dwellmag.com
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LUMINAIRE

The low to the ground and beautifully linear
the Tokyo Bed clearly articulates Piero Lissoni's
vision for the bedroom. This bed's Zen-like
characteristics support a philosophy of pure
living. Visit Luminaire to experience the
essentials of good design.

Coral Gables Showroom
2331 Ponce de Leon Blvd.
Coral Gables, Florida 33134
305.448.7367
800.645.7250

Chicago Showroom
301 West Superior
Chicago, lllinois 60610
312664 9562
800.494.4358

Luminaire Contract

4040 Northeast 2nd Ave,
Miami, Florida 33137
3055765788
866.579.1941

Kitchen & Bath Studio
2600 Ponce de Leon Bivd.
Coral Gables, Florida 33134
305.448 7869
B00.645.7250

www.luminaire.com
info@luminaire.com
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Margaret Bourke-White: The Photography of Design, 1927-1936 /

14 Feb-2 May / Mint Museum of Art / Charlotte, NC / Through the eye of
photographer Margaret Bourke-White, enormous dam turbines take on the
seductive appearance of geishas’ tilting parasols, and Sikorsky airplane
engines convey the essence of flight as clearly as a diamond-shaped flock
of migrating birds. A photojournalist who recorded images of everything
from a Campbell’s factory production line to Nazis in action, Bourke-White
imbued her work with historical import without ever compromising
compositional mastery. On view are 150 images, focused on the emerging
world of design and technology. www.mintmuseum.org

30 Dwell March 2004




Dear Ketel One Drinker

Here is the recipe for our signature
cocktail:

Take one part Retel One

Add nothing

Drink.



It took us 54 years to grow one this big.



You may remember that very first

Volkswagen we put out. It was small.

But it made an impact. It made people
change the way they looked at cars.

So, since then, we've continued to
shake things up. To make cars that raise
a few eyebrows. The new Phaeton, we
think, fits that bil.

This was never just about designing
a luxury car. This was about moving @
company forward, forcing it fo invent

better ways to think. And as a result, a
few prefty amazing things happened.

Like air conditioning and heating that,
instead of using direct air, uses a diffusion
system of small holes throughout the
cabin. Or a 420 horsepower, 12-cylinder
engine* that fits in the space normally
reserved for a V8.

And what’s more, our designers and
engineers worked in tandem. Which
made the end result something that's

both highly functional and easy on the
eyes. And, in some way, oddly familiar.

Hmmm. Perhaps we should do this
sort of thing more often.

Introducing the Phaeton. A new kind
of luxury car. From Volkswagen.

Drivers wanted:
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Coussin de Sol Cushion / By Janie de Kalbermatten and Magis Wagon

Josée Lepage for Zweimineral The past few years have seen a few too many tables that
Though most commonly associated with elementary are also carts on wheels. But this one’s too pretty for
school arts-and-crafts projects, felt has taken on a new tedium. Its colors are intoxicatingly evocative of a vodka
persona in contemporary furniture design—most recently cranberry cocktail. The frosty bin, made of an injection-
with Janie de Kalbermatten and Josée Lepage, who weave molded plastic called ABS (Acrylonitrile Butadiene
together thick strips of fabric to create a fabulous felt Styrene), looks like the surface of a Grey Goose bottle
cushion. A splendid compromise between the lowly floor fresh from the freezer. www.magisdesign.com

and lofty chair, Zweimineral’s pillow is easy on the eyes—
and on the rear. www.zweimineral.com

Doimen Couch / By Enzo Berti for Ferlea

The crisp contours of the Dolmen couch take shape in a geometric
configuration of rectangles and cubes. Differing pieces can be
arranged to your fancy, plugging into one another like electrical
conduits. The minimalist form emphasizes negative space and
expresses the sheer whiteness of the upholstery. Red wine
connoisseurs rest assured: This piece comes equipped with a
fully removable cover. www.ferlea.com

CilRdy FOG: Flowing in All Directions / CIRCA / $75
Frank Owen Gehry seems to like his initials; this book's

to fog. On the cover, which you can’t judge the book by,
both are written around the life-size portrait of Gehry’s
balding head. After you get past Gehry’s head, and his
self-conscious introduction—*“I don’t like books about

- ofhisdesign processes. Beginning with yearbooklike
portraits of all of his employees, the book moves into a
montage of drawings, 3-D models, and photography.
TR TN www.circa.la

-+ SRR ——
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subtitle, “Flowing in All Directions.” not so subtly refers

my work,” he writes—you’ll find a unique visual account

—
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Snow Show / March through Early April /
Finnish Lapland

This winter, the power and potential of snow
will be realized by teams of artists and archi-
tects in the towns of Kemi and Rovaniemi. For
their entry (above), Greg Lynn and Richard
Humann have devised a hose that will climb
inside a structure at the rate of about two feet
a day, with the water freezing into a naturally
shaped ice scraper. Sounds good enough

to make you forget about your sad-sack snow-
men of yesteryear, www.thesnowshow.net
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I:DR THE LOVE OF COOKING.” Indulge vour passion for the
}1’-.'|.[.'-_'l_-‘. ecipe with Jenn-Ai ur full line of appliance 2 'j"r.n_l[hu power

to master any kind of cuisine. Visit www.jennair.com or call 1-800-JENN-AIR.

And create a kitchen that’s a study in good taste. EJENN-AIR




2004 World Monuments Fund Watch List

Historically and culturally important places around the
world continue to be demolished to make way for new
parking lots or are slowly destroyed by tourists. To combat
this architectural annihilation, the World Monuments
Fund issues a biennial list of the 100 most threatened sites.
From the Tamansari Water Castle in Indonesia to
Shackleton’s hut in Antarctica (above), this year’s list, for
the first time, encompasses every continent. www.wmf.org

Wiener Werkstétte: Design in Vienna
1903-1932/ By Christian Brandstatter /
Abrams / $40

A century ago, the Viennese Secessionists
started their workshop under the leadership of
Josef Hoffman and Kolo Moser. In collabora-
tion with renegades like Gustav Klimt and
Egon Schiele, the Vienna Workshop turned
Art Nouveau into something more modern,
anticipating the Bauhaus with their conver-
gence of art and design. This book documents
the workshop, its people, and their prolific
output. www.abramsbooks.com

Elevators, Escalators, and Moving
Sidewalks / 12 Sept-18 Apr/ National
Building Museum / Washington, DC

When you're standing in a dusty European
hotel lobby, faced with climbing five flights
of stairs with overstuffed luggage, pangs
of longing often arise for an American ele-
vator. Ubiquitous in malls, airports, and
skyscrapers, elevators (along with escala-
tors and moving sidewalks) are the most
common forms of transportation in the U.S.
This exhibition looks at the impact of
these machines on building design and
urban planning. www.nbm.org
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Isola Chairs / By Enrico Franzolini for
Lampa + Mabler

In the vast world of high-end chairs, finding
one for the roof deck can be remarkably
difficult. Enter the unpretentious Isola.
Brought to us by Enrico Franzolini, who was
born in Friuli, Italy's chair-production region,
the Isola, with its organically curvy wood
atop rectilinear metallic legs, looks as
Scandinavian as its manufacturer. The

soft, wan-colored birch seat comes in
chaise, lounge, bar, and basic versions.
www.lampamobler.com

Disturbing Trend: SkyBox Personal
Beverage Vendor / Maytag Appliances
Touted as the ultimate addition to every
“Man Cave,"” this appliance comes custom-
designed for any brand of die-hard sports
fan. As if holding up to 66 12-ounce cans or
33 long necks weren't enough, the SkyBox
even offers storage for potato chips and
peanuts. Americans can finally enjoy a cold
brew and their favorite munchies without
moving. Has Maytag found the key to the
ultimate Super Bowl party or are they just per-
petuating national obesity? www.maytag.com

PHOTOS BY ED ANDERSON / COURTESY ANTARCTIC HERITAGE TRUST (WORLD MONWUMEMNTS), AGHES BICHET / PHOTONONSHOP (ELEVATORS, ESCALATORS)
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The Grand Tour: Travelling the World

with an Architect's Eye / By Harry Seidler /
Taschen / $29.99

Over the last 50-some years, architect Harry
Seidler and wife Penelope have visited most
of the world's great architectural sites. Armed
with a Leica, Seidler documents structures
both ancient (Jerusalem’s Wailing Wall) and
recent (Niemeyer's Niteroi Museum). Flipping
through the tome’s 704 pages is like taking
an armchair Flight 001 with Seidler in the
window seat next to you. www.taschen.com

Harlemworld: Metropolis as Metaphor / 26 Jan-4 Apr /
The Studio Museum in Harlem / New York, NY

At “Harlemworld,” the changing landscape of Harlem is
personified by the cultural evolution of African-American
artwork throughout the past two centuries. Over a dozen
contemporary black architects were invited to propose
structural solutions for multiple sites throughout Harlem,
articulating their ideas with models, plans, photography,
video, and installation art. Following postmodernist ten-
dency, “Harlemworld” proposes inner-city revitalization
with style. www.studiomuseum.org

TwistTogether Lamps / Glide Inc. / TwistTogether lamps could be the
Legos of the lighting world—although you might have trouble creating
a 1/32 scale Mt. Rushmore. These small (4.25" x 4.25" x 2.75")
LED-powered blocks, which come in sets of four to eight, interlock in
endless combinations. www.glide-inc.com

Lombrico / By Marco Zanuso for B&B |talia

Perhaps the most memorable artifact of the 1980s sitcom
My Two Dads (other than Paul Reiser) was the cartoonish,
car-shaped sofa that lingered in the background of
almost every shot. The recently reissued limited-edition
Lombrico sofa, while infinitely more appealing, gives
off a similar automotive air—like the oversized back-
seats we easily napped on as youths. Designed by
one-time Domus editor Marco Zanuso in 1966, the
Lombrico features a gray wool polyurethane foam seat
atop a fiberglass frame. www.bebitalia.it
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Bring out the
Beauty

with Li ght

Tips on home decorating from Philips Lighting

One of the most overlooked elements of home design is lighting, It can make a For landscape lighting, Philips halogen indoorfoutdoor floodlights can

g gnting ape lighting,
room peaceful and comfortable, romantic and intimate, or cheerful and festive. create beautiful shadows throughout your landscape and on your home's
But achieving the desired effect depends on more than your fixtures. You also exterior. For a magical effect, shine them up through your shrubbery at night.

| need to choose bulbs that produce the best quality of light. ) "
| Philips Lighting Company has developed an entire family of Halogena® bulbs

For chandeliers and wall sconces, Philips Halogend™ Decorative bulbs for almast every fixture in the home, Not only will they enhance your décor,
add impact and grandeur. Their spectacular brillance makes these fixtures but they will last at least two years™
sparkle and brings out the beauty of your room’s furnishings and architecture
To find out more, call 1-800-555-0050
For table and floor lamps, the crisp white light of Halogena® Classic bulbs or visit www.lighting.philips.com/nam
improves the look of fabrics and décor, showing their true colors. It is also the
ideal light for reading and everyday activities.

PHILIPS

Lef make things betfer

* Based on 3~ 4 hours average daily usage. 7 days per week. See package for dalaiis
@ 2004 Philips Lighting Company January 2004. A Division of Philips Electranics North America Corparation
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Slow-Fast Luncheon Mats and Coasters / By
Nana Kikuchi / Available at Ribbon Project
It took nine laborious months of coiling

and bundling for Ribbon Project’s designers
to formulate a method of 3-D construction
with ribbon that typifies the dainty textile.
Accordingly, Ribbon's Slow-Fast Luncheon
mats possess the classic elegance of gift-
wrapped presents while satisfying childhood
nostalgia for paper doll cut-outs. Whether
it's service for one or for ten, unroll the num-
ber of mats needed and cut along the solid
line. Imprinted with a full set of silverware,
the place mats can go gourmet or casual.
www.ribbonproject.net

Materials, Form

and Architecture
P WVe=ane
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Materials, Form, and Architecture / By
Richard Weston / Yale University Press / $60
Rebelling against rigid ordinance, Richard
Weston examines architecture as a “material
art.” Materials, Form, and Architecture
surveys the relationship between building
materials and structural form throughout
history. Weston magnifies the utility of
material and the influence of texture within
contemporary architecture. If you've ever
considered how the tactile qualities of your
home characterize the way you live, feel out
Weston. www.yale.edu/yup

2004 Biennial / 11 Mar-30 May / Whitney Museum of
American Art / New York, NY

The phrase “in these troubled times” has become a sales
pitch for everything from SUVs to war—with little con-
sideration for what might be the root of the troubles. It’s
no coincidence, then, that the art featured at this year's
Whitney Biennial is steeped in anxiety and uncertainty—
or that one of the overarching themes is an engagement
with the art, popular culture, and politics of the late

'60s and early '7os, a similar era of upheaval. Works in
almost every imaginable medium, by 108 artists and
collaborative groups (including a video by Marina
Abramovic, shown here), will provide a one-stop shop
for contemporary American art. www.whitney.org

Good Vibrations

The sex toy as a design object of desire?
Dixon's Bone vibrator, in hand-cast black
resin, like Mari Ruth Oda's ivory or slate resin
Pebble (above) and Marc Newson's UFO-like
Mojo in brightly colored silicone, have an
intriguing sculptural presence that you won't
want to hide under the bed. Oh, and we hear
they work really well, too. www.myla.com

Sublime

Emerging from the throes of post-9/11 recov-
ery, Tribeca is the new frontier for design
stores. Even if you're not in the market to
buy, Sublime's uniquely well-curated furni-
ture collection merits a browse. On the base-
ment level, a gallery (the “sub-lime”) hosts
rotating exhibits of furniture that classifies
as art. www.sublimeamericandesign.com

PHOTO BY ATTILIO MARANZANO, COURTESY OF THE ARTIST AND SEAN KELLY GALLERY, NY (2004 BIENNIAL)
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Paul R. Williams: A Legacy of Style / 1 Feb-31 Mar / Doheny Memarial Flux Rug / By Chris Baisa for Delinear
Library, USC / Los Angeles, CA Chris Baisa first made a name for himself
After establishing his own firm in 1922, Los Angeles architect Paul with his Gridloc table, now produced for Limn
Williams wrote of meeting with prospective clients: “In the moment Furniture in San Francisco, but has since
that they discovered they were dealing with a Negro, I could see them expanded his repertoire to include acces-
‘freeze.’ Their interest in discussing plans waned instantly and their sories and hand-knotted Tibetan wool rugs for
one remaining concern was to discover a convenient exit without manufacturers like Elson & Company. With
hurting my feelings.” Williams nonetheless went on to become one of his new collection of rugs, Baisa has ventured
the area’s most prolific architects, creating much of what we consider out on his own to sell his products under the
quintessentially L.A.—including the Jetsons-esque building at the center Delinear name. If pieces like Flux (above) are
of LAX. This exhibition will present documentation of his more than any indication, Baisa is moving in the right
3,000 projects. www.usc.edu direction. www.delinear.net

Sucro & Cremo (Sugar & Creamer) / By Octate
If a piston hooked up with a cylinder, their
offspring might resemble these smooth alu-
minum forms. However, Octate's machinelike
metal cylinders won't be the hottest things on
your table—literally, they stay cool, as the
thick walls insulate the half-and-half fresh
from the fridge. But you'll certainly feel warm
inside as you stare at the careful nuance of
their contours. www.octate.com

Made in Mexico / 21 Jan-9 May / Institute Updating Classic America: Ranches /

of Contempaorary Art / Boston, MA

Mexico's international cultural influence,
already well-established by the mid-20th
century, is on the rise again. An impressive
roster of international artists, from Francis
Aljjs to Yasumasa Morimura to Sebastian
Romo (above) will reveal commonalities and
disparities between work made in Mexico and
work inspired by Mexico. www.icaboston.org
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By M. Caren Connolly and Louis Wasserman /
Taunton Press / $29.95

These days folks are finding ranch houses rea-
sonable alternatives to shoddy McMansions—

with some necessary updating. This book offers

a glimpse into a number of renovated houses
and provides ranch house-owning readers
with numerous ideas for their own renovation
projects. www.taunton.com

PHOTN RY 1NNIUS SHUTMAN / CODRTESY PANT R WILIIAMS RALIFRTIAN EONRTESY """A4STIAN ROMMD (MANF IN MEXIEA)



YOU DON'T NEED A MIRROR TO
SEE A REFLECTION/OF YOURSELF.

What you love says a lot about you. Like a rich leather sofa from Natuzzi. Explore our entire collection
of Italian-designed and crafted furniture, including the Osaka model seen here from our Collezione
Pasquale Natuzzi. To see more, look for Natuzzi at fine retailers in your area. Call 1-800-262-9063 or
visit www.natuzzi.com. Experience America's flagship Natuzzi boutique, 101 Greene Street, Soho, NY.

NATUZZI

It's how you live™




| In the Modern World

Nelson Clocks / Vitra / If classic modern designs were offered on a menu,
George Nelson's famous Ball clock would be steak and potatoes

(a grass-fed steak with organic fingerling potatoes, mind you). For those
seeking a more adventurous entrée, Vitra faithfully reissued four of the
Nelson office’s oversized and under-exposed designs. We'll take the
Sunflower clock (far left) and a side of broccoli rabe with toasted pine nuts.

www.vitra.com

Mame_ Laes Taslr

Home / By Lars Tunbjork / Steidl / $35
Although photographer Lars Tunbjork is no
feng shui guru, he has spent his fair share
of time contemplating the abstract meaning
of inanimate objects, but then, haven't we
all? This quirky series of photographs
explores the deeper meaning behind ordinar-
ily bland objects such as walls, mailboxes,
and staircases from his childhood hometown
in Sweden. In the introduction, Tunbjérk
describes the complex existence of the
objects as “the absence of presence and the
presence of absence.” It doesn't get much
deeper than that, folks. www.steidl.de
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Sitings / 12 Oct-13 Sept / MOCA / Los Angeles, CA
We've all seen installation art and wondered,
Why? Seemingly in response to our concern,
“Sitings" outlines the evolution of installation art
over the past 30 years. The exhibit indicates

the acute influence this movement has had on a
variety of emerging artists and includes works
from practitioners like Vito Acconci and Do-Ho Suh
(left). Attend “Sitings" a confused member of the
masses, emerge an informed art aficionado.
www.moca-la.org

Mori on Wright / 18 Oct-14 Mar / Albright-Knox Art Gallery / Buffalo, NY
Completed in 1906, the sprawling, five-building Darwin D. Martin
house in Buffalo is considered one of Frank Lloyd Wright's greatest
Prairie Style homes. Marked by long, low lines and looming eaves,

the estate is undergoing a multimillion-dollar restoration. This exhibit
displays models by five architects for the new visitor’s center, featuring
Toshiko Mori’s winning design (above). www.albrightknox.org

PHOTOS COURTESY SIMON WILLEY (HOW TO LIVE IN A FLAT). MAUNE BELANEIA FAULKENBERRY ARCHITECTS (FUEL WAREHOUE)






Herman Miller bends the rules. The art of being unstuffy.
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How to Live in a Flat / 9 Sept-28 Mar/
MoDA Middlesex University, London
Inspired by William Heath Robinson’s 1936
book, How to Live in a Fiat, this exhibition
highlights an architectural phenomenon that
took London by storm during the 1920s and
1930s. Flats were outfitted with a variety of
multitasking elements, like side panels that
folded into kitchen tables. Furniture that did
not alter function was horizontally inspired:
low and wide. By providing a middle-class
alternative to the family home, these cost-
efficient urban dwellings redefined living for
the city. www.moda.mdx.ac.uk

Kristall Chandelier / By LYX

For a pendant lamp to find its true self—

as a glowing object that floats beneath the
ceiling and titillates with its luminescence—
it must create both direct and indirect

light. The latter is that which hits the floor;
the former diffuses around the upper parts
of the room and onto the ceiling. The some-
what zoomorphic, somewhat starlike Kristall
has found its true self, its halogen bulb
beaming through acrylic rods. The rods’
shafts create indirect light; at the tip of each
rod, a spotlight shoots direct light all over
the room. www.lyx.com

Fuel Warehouse /| By MBF Architects

Once upon a time in America, during the
heyday of Route 66, the roadside attraction
held a special place in the architectural
lexicon. Buildings oozed personality and the
wares within—be they fast food, gasoline,

or tourist trinkets—were readily identifiable
by the structures’ exteriors. Somewhere

along the way, these unique structures were
replaced with dime-a-dozen designs. MBF
Architects’ design for the new gasoline
franchise Fuel Warehouse offers a welcome
reprieve. With an exploded quonset hut-like
profile, the unique structure (an adaptation of
agrarian and military models) hopes to attract
customers fed up with their local Kwik-E-Mart.
www.mbfarchitects.com

Eames Storage Unit
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products, or the Herman Miller retailer
nearest you, call 1 866 866 3124, or visit
our website at HermanMiller.com/hmhome.

©2003 Herman Miller Inc.

®HermanMiller



@St

ON WA

IT'LL HAVE YOU ON THE EDGE OF ALL SEVEN SEATS

Utility has never been so breathtaking. The SRX V8 performance utility has a
320-hp 4 6L Northstar V8 VVT engine and available Magnetic Ride Contral.
Plus SRX seats up to seven people, with an available power-folding third-row
seat. The result: edge-of-seat performance for you, and anyone who will get
in with you. SRX V6 starting at $39,285
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cadillac.com  *MSRP. SRX V8 as shown $57,235 MSRP, Tax, title, license, dealer fees, and other optional equipment extra, Available to order, Call 1 888 40NSTAR (1 888 466 7827) or
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To pave the way for their mod-
ernist intentions, DeBartolo
Architects gave their clients

{a community of Jesuits) copies
of Tadao Ando’s The Colours
of Light and John Pawson’s
Minimum as Christmas gifts.
The architects were surprised
when the priests started quot-
ing the books back to them,
and copies of both still sit out
on a coffee table.

‘ Story by David Proffitt

Houses of the Holy

Jesuit priests have a long history of building in the
American Southwest, but nothing they've done over the
past five centuries looks, or feels, quite like the Mariposa
residence in Phoenix, Arizona. The concrete-and-glass
compound, built to house priests teaching at a Catholic
school in Phoenix, is a far cry from the stuccoed Spanish
missions that marked the Jesuits’ earlier forays into
desert architecture.

The small community of Jesuits at Brophy College
Preparatory wasn't trying to buck tradition, though.
They just wanted something away from the hustle and
bustle of campus that would help them live out their
ideals of community and service.

“I loved the old building,” says Jim Flynn, rector of the
community of ten Jesuits, but he admits the dormitory-
style building had more than a few drawbacks: “Sharing

My House

‘ Photos by Bill Timmerman

the bathroom was a little much,” he says with a chuckle.
The old residence, a 1928 Spanish colonial revival
building in the middle of campus, left its current crop of
Jesuits feeling isolated from each other and harried

by the classroom bells and the crush of 1,200 students
that surrounded them.

So the priests started thinking about a new house
that would enable the group to improve their interac-
tions with each other and be more quiet retreat than
middle of the storm. “We had some vague ideas,” says
Louis Bishop, one of the Jesuits. “We wanted somewhere
we didn't have to run all over the place. .. but we didn’t
really know how to do that.”

Enter DeBartolo Architects. Michael Gilson, one of the
newer priests at the school, says the Phoenix-based firm
impressed the Jesuits during the initial interview by »




taking their desire to improve the way they lived seri-
ously. After getting the commission, the architects even
spent a night in the old residence to get a better sense of
how the priests worked and relaxed.

Jack DeBartolo (known as Jack 3), the younger half
of the father-and-son firm, says feeling the emptiness
in the dormitory’s long hallways and hearing the noise
of students outside their bedroom windows at 6:30 in
the morning sparked visions of open, light-filled spaces
made of simple materials like concrete, steel, and glass,

Both architects agreed that such a plan would not
only cut down on the visual clutter in the house but
would also keep costs down, an important thing when
dealing with clients who've all taken vows of poverty.
Convincing the Jesuits that a sleek, modernist building
was the way to go would be another matter entirely.

“Most people think modernism has no sense of
scale, [that] it's cold and inhuman,” says the younger
DeBartolo. “We had to show that we can reduce to
essentials and still be comfortable.”

To that end, the DeBartolos gave the priests a little
homework of their own, They handed out books on min-
imalism and light theory and prepared for the worst—
but it never came.

Pleasantly surprised, the architects developed a plan
calling for three rectangular buildings set parallel to
the street and divided by tree-shaded courtyards. The
first, which the priests have dubbed simply “Number
One,” contains spaces for dining, conversation, and »

The architects kept the furni- classics and newer selections in
1e vein. The Neo sof
nd Ronde out
w left) a
Reach.

ture simple, light, and off the
floor. "We really saw this as (above left
an opportunity to soften some stacking chai
of the e

3 says, The result is a space 6 p. 146

the house,” Jack from Design With

filled with both mid-century
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Solid wood and expert craftsmanship
lend our modern furniture
warmth and distinction
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My House

watching TV. The open kitchen, offices, and library are
off to one side of this axis, while a north-facing window
wall overlooks a courtyard on the other and floods the
space with indirect sunlight (no small matter in a climate
where summer temperatures top 115 degrees). The other
two buildings contain bedrooms for the eight residents
(two priests live in a school-owned house next door),
a guest room, a small meeting room that doubles as an
alternate media room, and a storage and utility room.
Jack Jr. (the older DeBartolo) says the design is aimed

at giving the residents multiple spaces they can use col-
lectively or privately, a mantra that also extends into the

| bedrooms. Each one has its own bath, office, and sitting

| area levered into just 270 square feet. Flynn says he was
surprised that cramming so many uses into one space
doesn’t make it feel cramped. This bit of architectural
wizardry is matched only by Mariposa house’s chapel.

How to Make My House Your House

Accessible by a door off the main courtyard, the
4o0-square-foot chapel is shockingly stark. Half the wall
space is composed of translucent glass that allows light
to spill onto the white walls and polished gray concrete
floor, a muted color palette that only accentuates the
brightly colored liturgical pieces by Arizona sculptor
Mayme Kratz and the thin, brushed-aluminum cross
hanging on the wall.

“Ilike the lack of clutter,” Bishop says. “[It] allows me
to pray the way I want....It's so simple.”

It’s an aesthetic that takes some getting used to, Gilson
says, but it’s worth the effort in the end because, he feels,
it has drawn all the residents of the house closer to God.
“For the first time in my life, I've become really aware
of how the space in which we live and what we see every
day can have an impact on our lives and how we relate
to each other,” he says. m

Incorporate water

The DeBartolos wanted to keep the desert
tradition of incorporating water near the
entrance of the house as a sort of welcome
mat, but they skipped the faux hacienda
fountain found throughout Arizona in favor
of twin sheets of four-by-eight-foot steel
plates that water pours over. Making the
unusual fountain from standard-sized mate-
rials, which will weather naturally over the
years, kept the cost down, too.
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The correct furnishings

The house is outfitted with elegant modern
pieces, but it almost didn't happen that

way. The Jesuits' original plan was to move
in the furniture from their old residence.
However, after carting over La-Z-Boys for
their bedrooms, the priests realized they
looked hideous in the clean, modernist space.
To further their cause, the DeBartolos created
a digital mock-up of the space filled with
images lifted from catalogs and convinced
the clients to change course. www.dwr.com /
www.ikea.com / www.roomandboard.com

Translucent panels

Walls of channel glass, an industrial material
that comes in long strips shaped in a shallow
U, help preserve the residents' privacy, while
allowing only soft, filtered light inside. In the
chapel, the DeBartolos paired and staggered
the narrow panels so that only the most opaque
light comes through. Obscure views and the
most basic shapes and colors from outside
create a glowing, ethereal quality indoors.
Holy water is held in an elegant blue glass
cylinder (above).
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Off the Grid

for the couple. With a materials and construction budget
of just $70,000, Han and Mihalyo did all the design and
almost all the building themselves, since they couldn't
afford to hire extra hands.

Despite their financial constraints, the architects seam-
lessly incorporated sustainable building design into their
dwelling, disproving the stereotype that environmentally
conscious materials are costly or complex to use. “Most
of the things we did are simple, low-cost additions to what
we would have done anyway. They're doable on nearly
any structure,” says Mihalyo of the couple’s matter-of-fact
approach to green architecture. “It’s like buying organic
fruit. If there are two apples sitting side by side and one’s
organic and one’s not, you buy the organic apple unless
it's much more expensive,” Han explains.

Their house— 1,350 square feet that combine the
couple’s architecture and sculpture studio with their
living space—is a box of unfinished wood, steel, and con-
crete. The couple had wanted to live in an industrial-type
space, but when they were unable to find a building to
renovate in their price range they simply transplanted
their sustainable urban ideal into a quiet residential
neighborhood within view of downtown high-rises.

The bottom level of the home is poured concrete
mixed with 30 percent fly ash (a waste product), a com-
bination that both increases strength (you can do more »

All of the plywood, concrete,
and steel surfaces inside the
house (top) were left unfin-
ished. "We like to use natural
materials in their raw state
and minimize the use of syn-
thetic surfaces and drywall,”
says Mihalyo.

Even in ever-gray and gloomy
Seattie, the 24-by-10-foot
front window (left) lets in
enough light that the couple
rarely needs to turn on

any lamps inside the house,

Inside the open, loftlike space, the temperature is kept
comfortable year-round through energy-efficient solutions.

“There's nothing fancy about
it," explains Mihalyo of how
the south-facing second-story
window (above) helps to both
cool and heat the house. “It's
just good placement of the
window with a canopy over it."

The kitchen countertops
(previous page) are covered in a
thicker version of the same mild
steel that clads the house and
coated with beeswax to protect
from scratches and stains.
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Off the Grid

with less) of the concrete and decreases harmful emis-
sions. The 15-foot-tall walls were built with the help
of a small company of five friendly and strong Tongan
brothers—the couple’s one financial indulgence in their
cost-cutting regime of self-build. Wood-framed walls
comprise the second story, clad with sheets of recyclable
hot-rolled steel (see sidebar).

Inside the open, loftlike space, the temperature is kept
comfortable year-round through energy-efficient solu-
tions. “Compared with our neighbors’, our energy bill is
puny,” boasts Mihalyo. Thick walls densely packed with
fiberglass batting provide excellent insulation, and a
radiant heating system under the cement first floor keeps
the place warm. The walls, roof, and floor are insulated
at twice the value required by code. On the second floor,
the architects designed a 5-by-20-foot south-facing passive
solar window with a canopy for shade, providing heat
in the winter and a cooling effect in the summer.

Plundering the local salvage yards provided most of
the doors, sinks, and bathtubs in the home. The old cast-
iron tub upstairs and a pair of old working double doors
at the entrance give the house “a mark of history that
you can't fake with new materials,” says Han. As a nod
to the local airplane-manufacturing industry, aluminum
sheeting scrounged from Boeing surplus was used for
the solar canopy and covers the roof deck.

And those neighbors who used their yard as a dumping
ground? “While we were doing the work hauling stuff
away, the neighbors walked by sheepishly waving at
us as they saw the tires they threw out,” Han says. “But
everyone has been really supportive and happy that we
did something with this empty lot that was an eyesore,”
Mihalyo interjects. And as it turns out, the couple still
helps haul away trash—the neighbors often borrow their
*67 Chevy pickup for trips to the dump. m

To stay within budget, Han acquainted with every square
and Mihalyo (right) spent inch of their home. As Han
seven months and all of their says, "If there's a nail in the
free time building the house. wall, we know exactly what's
As a result, the couple is well- behind it."”
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Dwell Reports Story by Virginia Gardiner | Portrait by Lorenzo Pesce

These days, a growing number of gizmos contain both a cell phone and a
PDA. With help from a private eye, Dwell tests out a few “converged devices.”

A Note on Our Expert: Miriam
Ponzi, whose father, Tom Ponzi,
was a famous private investiga-
tor, has always been on the
cutting edge of technology. "I
grew up playing with gadgets,"”
she says. Ponzi now runs
Tomponzi Investigations, an
international outfit with over
2,000 employees. She is a fan
of PDA-phones: “Their two-
in-one capacity is irresistible,”
she tells us. Her profession
sometimes requires more devi-

ous communications equip-
ment, which she didn't tell us
much about; suffice to say,
she's “always in search of the
latest infernal gadget.”
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Once upon a time in the U.S.A., the popular acronym
PDA meant only “public display of affection.” But in
1992 there came a rival meaning. For any hapless soul
who doesn’t already know, it's the more solitary and
clean “personal digital assistant.” Here in our puritanical,
capitalist culture, the first kind of PDA is an object of
scorn, while the second is expensive.

In keeping with the entropy of communications tech-
nology, another change has complicated things since the
rival's arrival: PDAs now engage in PDA. That is, your
personal digital assistant can be a cell phone, too. It can
make a booty call on the bus and—if it's fancy—beam
over some booty for viewing pleasure (sadly, the
Transporter is still relegated to Star Trek—though maybe
not for much longer). PDA and PDA are coming together
in what techies would call “converged devices.”

But according to industry analyst Todd Kort of Gartner,
Inc,, an information technology consulting company,
fewer than o.5 percent of the U.S. population are early
adapters to these converged devices. Why? As Kort
explains in Luddite-friendly words: “The functions of the
PDA are still making sacrifices for the cell phone’s, or
vice versa. Smaller screen size, apt for the cell phone, isn't
big enough for quality PDA activities, while combining
cell phones with operating systems taxes battery life.”

Nonetheless, Kort sees improvements afoot. Last year,
telecommunications companies invested billions to
improve PDA-phones—and Kort expects the market to
double next year (to a whopping 1 percent). Eager to
keep up with technology’s wild run, Dwell tried out a
sampling of today's converged devices, in consultation
with Miriam Ponzi, an ltalian private eye. Ponzi has been
tracking the role of converged PDAs in PDA. In other
words, she's seen affection displayed between adulterers
through text messaging. A technology aficionada, she
believes that converged devices might be ubiquitous in
as few as five years,

Treo 600 smartphone / starts at $499
Includes speakerphone option, organizer,
built-in camera, backlit keyboard, five-

it will last a long time—it won't break easily,
because there aren't any moving parts.
What We Think: Once you get past this

way navigation button, wireless Web and
email. Operates on Palm 0S 5.2.1. 6.2
ounces, 4.4 x 2.4 x 0.9 inches.

Expert Opinion: This one's my favorite. It
has a good phone, a simple camera, and
an excellent calendar with memory storage.
It contains the latest Palm operating system,
which | think is the best. All the functions
integrate gracefully, and the whole device
fits into a solid, sturdy package. It looks like

thing's silly name (why must tech branding
be pointlessly oblique?), the Treo presents

no further challenges. The user interface is
so intuitive that we didn’t even have to read
directions. Though the keyboard is the small-
est in our test group, the lentil-sized buttons
have magic ergonomics that make them easi-
est to type on. And the design manages a
compact nuance that means we wouldn't be
embarrassed to use the camera at a party. »
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Siemens SX56 / starts at $499

Touch screen and stylus, organizer, wireless
Web and email capability, memo recording
and MP3 capability. Operates on Microsoft
Pocket Phone 2002 software. 6.93 ounces,
0.70 x 2.86 x 5.08 inches.

Expert Opinion: This phone comes from a
family I've seen before, with everything in
the little window; the letter-recognizer sup-
posedly makes a keyboard unnecessary. The
PDA seems functional, and Siemens always
makes an excellent cell phone. This prob-
ably splits its two functions 50-50. Others

T-Mobile Color Sidekick / starts at $199
Works closed with scroll wheel and naviga-
tion buttons; color screen swivels open to
reveal backlit keyboard. Wireless Web and
email capability, phone, organizer, camera
attachment available. Operates on Hiptop
0S. 6.2 ounces, 2.6 x 4.6 x 1.1 inches.
Expert Opinion: The way the top slides
around and up to expose the keyboard has
a nice 007 effect. These controls are unigque
and attractive. Something about the look
seems teenage, but that can be good. Let's
remember, in Europe and maybe everywhere,

Hitachi SH-G1000 / starts at $649.99
Speakerphone option, organizer, rotating
camera, built-in keyboard, MP3 capability,
touch screen and stylus, wireless Web and
email. Operates on Microsoft Pocket Phone
2002 software. 8.4 ounces, 5.8x 3.3x 0.9
inches.

Expert Opinion: This is huge—though not
as heavy as it looks. It seems powerful, and
the screen and stylus are nice and big.

The memory card can store plenty of informa-
tion, and the built-in camera is high quality.
But this design is bulky and cumbersome, by

PalmOne Tungsten W / starts at $419
Built-in keyboard and five-way navigator but-
ton, stylus and high-res color display.
Organizer, headset phone, wireless Web and
email capability. Operates with Palm 0S
4.1.1. 6.5 ounces, 5.4 x 3.1 x .7 inches.
Expert Opinion: This is a decent PDA,
with an excellent operating system—it
comes from a good family. But aesthetically,
it's lacking. There's more bulk than is
necessary, and the design looks like an old
model, a bit passé. The device is certainly
functional, but not much fun—there's no

might be more phone than PDA, or vice versa.
But here we have a no-nonsense hybrid.

What We Think: This little handheld is ele-
gant and durable, with its minimal buttons
and streamlined metallic shape. But unfortu-
nately, the SX56 operating system is based
on Windows CE—nicknamed “Wince” by
some geeky friends of ours. (The SH-G1000,
below, also runs on Wince.) This spawn of
Microsoft is notoriously slow, but what's more
bothersome is its goofy and unsophisticated
interface design. Listen up, Bill Gates: Fake
green grass and blue sky are depressing.

the majority of cell phone users are kids.
This is an appealing gadget.

What We Think: Teens might be too cool
for the design's teenage elements, which
include cartoons of cyber-hipsters and as-
sorted built-in games reminiscent of Atari,
with names like “Rock and Rockets." But we
know the folks at Danger, Inc., Sidekick's
Northern Californian designers, are probably
also skateboarders in their early 30s. Props
go to the swiveling screen. Skaters or not,
these designers took a risk and executed it
well, and the price is right.

far the ugliest. It says “old maid” to me. It
might work for a secretary, who is organizing
lots of things at once—it won’t ever be diffi-
cult to locate in your bag, and, if you have
long fingernails, it would be easy to type on.

What We Think: If you're going to stream
this many megahertz through a processor,
shouldn't the device also look good? There's
nary a trace of sexiness here. Perhaps
they're embracing a market niche of people
with no style—this seems a safe bet, judg-
ing from the soft case and belt attachment
that came in the box.

camera, and no speakerphone. Nonethe-
less, people who feel affection for the
PalmOne company might want one of these.
What We Think: This gizmo is inoffen-
sive but for one thing—you have to use a
headset to make a phone call, which requires
fiddling with a cord and grossing out any
Luddites you pass in the street. Still, between
the key pad, navigator, stylus, and Palm
0S interface, the Tungsten W gets points for
ease of use. There aren't any frills—no
games, no camera—but there's reliability.
It's the Toyota Tercel of the group. m
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Nice Modernist

Laura Thackray (above), a

mechanical engineer for Volvo,

with a traditional crash-test
dummy. Thackray developed
the world’s first virtual preg-
nant crash-test dummy, Linda
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Story by Virginia Gardiner

(illustration at right). With the
ability to represent every stage of
pregnancy at the push of a but-
ton, Linda is helping to research
and improve automotive safety
standards for pregnant women.

{ | =

She’s No Dummy

If you asked us to describe an iconic image of Swedish
design, you might not expect to hear about crash-test
dummies. Those metal-and-rubber, sensor-wired fake peo-
ple who are experimentally mangled in chassis were
really in vogue in the 1980s, when images of their slow-
motion swaying looked futuristic. Though still in use,
today they seem alternately silly or sinister, low-tech
drudges in the grim business of automotive safety.

The avant-garde ones live in the world of bitstreams.

But at Volvo Car Corporation, crash-test dummies are
revered symbols of the company’s highest priority, pre-
serving human life. And now, Volvo's newest virtual ones
are reproducing. Meet Linda: the world’s first-ever vir-
tual pregnant crash-test dummy. With Linda’s advent, we
see crash-test dummies getting not only better-looking
but smarter. Linda is three-dimensional, with color-coded
anatomy and a gracefully curved belly that has a defini-
tively super-human capacity to change its phase of preg-
nancy in a flash, growing or shrinking to anywhere
between zero and nine months.

Illustration by Stephen Hancock

Linda owes her existence to Laura Thackray, a 27-year-
old mechanical engineer for Volvo who might be the
existential opposite of Dr. Frankenstein (all they have in
common is the smarts). Thackray’s maternal, benev-
olent character helps research a pioneering topic: auto
safety for pregnant women. Linda, who came to be in
2002, generates meticulous data about the effects of high-
speed impact on the womb, the placenta, and the fetus.

The male-dominated auto industry has been remiss to
study risk factors for pregnant drivers. “I had solicited
car companies all over the U.S.,” Thackray remembers.
“They all thought my proposal was interesting but
wished me luck elsewhere.” But at Volvo, almost 50 per-
cent of the Safety Centre employees are women and
they were more willing to take on the issue.

Thackray is convinced that her employer’s values are
intrinsically Swedish. “Here there’s no race for prosper-
ity,” she says, “but a motivation for attaining a high qual-
ity of life for everyone. Our goal at the Volvo Safety
Centre is that no special situation be overlooked.” m
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Elsewhere

Story by Charlie Amter

No longer simply a northern Atlantic flyover zone,
Reykjavik has in recent years become a true destination.
The Icelandic capital’s newfound popularity is due in
part to cultural exports like Bjork (did Iceland actually
exist before Bjork?), the chance to glimpse and enj
otherworldly geothermal activity, and the city’s i

ingly legendary nightlife. Although Reykjav

ulation is small, only 110,000, the city feels as vibrant as
Bourbon Street or the Bastille—particularly on late
weekend nights as one stumbles through its packed, nar-
row streets. Located surprisingly close to North America
(it's a mere five-hour jaunt from New York’s Kennedy
Airport), Reykjavik co
enced as much by the United States as by Europe. The

as having been influ

architectural manifestations of this unique hybrid can be
en throughout the city—from mid-century ranch

Photos by Arnaldur Halldorsson

houses (albeit with traditional Icelandic gras
to the recent, decidedly post-loft-industrial Reykjavik
Art Museum.

Thanks to booming software and biotech enter-

prises, the city shares another phenomenon with its dis-

somethings. Many folks within these circles are invest-
ing in housing, particularly in the Skerjafjordur, one of
Reykjavik's more popular and more architecturally
diverse neighborhoods. It is here that architects David Kr.
Pitt and Kristjan Gardarsson, along with Pitt's mother,
interior designer Svala Larusdottir, designed the house at
#40 Skildinganes.

Recently, we spoke with Pitt and Larusdottir about the
understated 3,660-square-foot house he built for her and
his father, who's also named Dav
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The understated exterior of
the house, clad in stone
imported from Brazil, will
weather naturally over the
next 20 to 30 years.

How did you get started in architecture?

Pitt: I was born in England, and I returned there to
attend Oxford Brookes University, where Igota B.A.1
practiced architecture for a year before I decided I needed
to go back for more education. After I got a graduate
degree, also at Oxford Brookes, Kristjan Gardarsson, my
partner at our firm Andrim, and I did a house fora
friend of ours. Now we’re being commissioned like crazy
after winning a few awards. We've been very busy for
the last three years.

What was the overall concept for the design at #40
Skildinganes?

Pitt: It was very much about being really low-key
from the exterior, while for the interior we opened all
the spaces toward the sea—you can see the ocean
from the kitchen, the laundry room, the master bed-
room, almost everywhere. Even when you approach,
you can see the ocean through the house.

The stone that lines the outside of the house looks typi-
cally Icelandic. What is it?

Pitt: The original idea was to have Icelandic stone. But
that proved to be too expensive, so we imported it

from Brazil. Such a shame! It's similar in terms of color
and texture to what we wanted, however: something

that gives you the feeling that the house is very protected.
Despite the cold temperatures and winds, it’s nice to
know that this stone won’t have to be touched for the
next 20 to 30 years. It's low-maintenance.

What do you like best about your new house?
Larusdottir: This house happens to be in such a lovely
location. That's why I really like it. It has big rooms—the
old house we lived in downtown was really lovely as
well, but we felt a little closed in because the rooms were
much smaller.

Do you miss living downtown?

Larusdottir : No, I don't. I can walk downtown from
here in half an hour. This neighborhood is one of the old-
est in Reykjavik and we really like it here.

What is your favorite thing in the house in terms of

the interior?

Pitt: My mother used to run a well-known gallery in
town, so she has lots of art in the house. My favorite isa
sound sculpture by Finnbogi Pétursson. It is a piece of
aluminum hung on the wall with a speaker that sounds
every five minutes or so, rumbling it ever so slightly.
She put it next to an antigue piano from Denmark, and I
think the contrast is striking.

What is a normal day in the house like?

Larusdottir : [ usually leave the house at g a.m. I've been
quite busy lately with a new job, but in the summertime
it’s just great. Even now, in the winter, I just opened the
door outside of the kitchen and I saw the sunset. I can
walk outside with no overcoat or anything like that. It's
so still and it’s really quite warm. It was a beautiful
moment. »

As with much of the house,
the windows in Larusdottir's
study open to views of the
north Atlantic.

The home's minimal and spa-
cious dining room is furnished
with a mix of old and new.
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Elsewhere

Rockin’ in Reykjavik

B 101 Hotel / Hverfisgata 10/ www.101hotel.is
Designed and owned by Ingibjdrg Palmadaottir,
the vivacious heir to an Icelandic grocery-store
fortune, the profoundly minimalist 101 Hotel
rivals the austere stylings of famous boutique
hotels like New York's Mercer or Berlin's
Art'otel. From the spacious bar replete with
glass ceiling to the stark rooms with frosted-
glass showers and warm American oak floors,
everything at the 101 is played for the illusion
of space (something hard to come by in
Reykjavik's other claustrophobic hotels).
Palmadéttir also helped remodel the slightly
more staid Borg Hotel (www.hotelborg.is).

Reykjavik Art Museum and Asmundur
Sveinsson Sculpture Museum /
www.listasafnreykjavikur.is

One of the highest-profile public structures
reflecting Reykjavik's new style is the
Reykjavik Art Museum at Harbor House, which
opened in April 2000. The design team of
Margrét Hardardoéttir and Steve Christer dras-
tically transformed a 1930s warehouse info a
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two-story steel-and-glass showpiece. The
museum's warm interior of brushed-steel
columns and black walnut floors creates a
distinctive and inviting atmosphere.

Built between 1942 and 1950, the Arabian-
inspired Asmundur Sveinsson Sculpture
Museum was originally the private home of
the artist and sculptor Asmundur Sveinsson.
While the domed roof and crescent-shaped
building must have seemed out of place at the
time, thanks in part to a 1991 renovation and
expansion by architect Manfred Vilhjalmsson,
now it fits right in among Iceland’s prevailing
modernism.

B Perlan / Oskjuhlio /f www.perlan.is

One of Reykjavik's most distinctive sites is the
Perlan restaurant. Located atop four huge
water tanks that hold the city's hot water after
it's pumped from geothermal wells, the revolv-
ing restaurant is a de rigueur stop for visiting
foreign dignitaries and tourists alike.
Naturally, the food is a bit overpriced, but
where else are you going to score traditional

Icelandic fare like roasted puffin or grilled
reindeer while taking in a panoramic view?

[@ Kaffibarinn / 1 Bergstadastraeti

If you make it to Iceland, chances are you'll
be encouraged to imbibe more than you have
in years. A landmark of the Reykjavik pub
crawl is Kaffibarinn. Owned in part by Damon
Albarn of British band Blur, this typically
packed bar/café in a small two-story house
has the feel of an English pub. On crowded
Friday nights, the narrow staircase leading up
to the second floor is a fire marshal’s worst
nightmare, but the overall dive-y feel is a reve-
lation compared with Reykjavik's trendier,
more expensive nightclubs.

Apotek / Austustraeti 16 / ww.veitingar.is

For the more sophisticated epicure, Apétek is
a must. Located in a former pharmacy, Apotek
features a seafood-laden Icelandic-Asian
fusion menu. The historic shell with 1930s
marble columns is juxtaposed by a contem-
porary kitchen seen through plate glass. m



Boston Splash (617) 332 6662 Chicage Community Home Supply (773) 281 7010 Las Vegas Designer Kitchen and Bath (702) 641 5141 Miami
Coral Gables Kitchen & Bath (305) 441 9954 Minneapolis Mantaggio (612) 333 6264 New York City AF New York {212) 243 5400 San Francisco The
Bath & Beyond (415) 552 5001 San Juan Bathroom Jewels Inc. (787) 250 8045 Scottsdale Central Arizona Supply (480) 922 9191 Washington DC
Ferguson Enterprises (202) 646 0330 .

Living bathrooms | www.duravit.com
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...at the Tabletop Show

While most trade shows sprawl! horizontally, New York's Tabletop
Show, housed within Emery Roth’s 1974 Merchandise Mart tower,
is a vertical affair. Twenty-three floors of showrooms displayed

the newest wares, and between slices of thin-crust pizza, editor
Sam Grawe tracked down the “top” picks for Dwell's “table."”

. = Moon i0 / Designed by Jasper Morrison for
( ) Rasenthal / www.rosenthalchina.com
. o NASA's website describes lo, Jupiter's
- third-largest and highly volcanic moon, as
?* “looking like a giant pizza covered with
melted cheese and splotches of tomato and
ripe olives."” Very scientific, no? We would

H hate to see Jasper Morrison’s new tableware,
I with its pristine lines and delicate lunar-
‘ % inspired pattern (a series of diminishing
.Q“ = raspberry-colored dots), awaiting dish-

washing after the aforementioned meal.

Kids' Stuff / Designed by Alfredo Haberli for littala /
www.iittala.com

The problem with children’s dishware is that it's generally
poorly made—because the little guys will soon outgrow it
or break it—or adorned with Pokémon, Digimon, or
Whatevermon. Haberli takes a different approach with
actual glassware, porcelain plates, and metal silverware—
so kids become more confident and mature by dining with
real materials. That doesn’t mean there’s no fun to be had.
Miniature details, such as a hole in the knife blade, create
anamorphic forms, and a small bird, which leaves a trail of
footprints, is hidden in various places throughout the set.

\ - —

Debox / Designed by Lena Bergstrom for
Orrefors / www.orrefors.com

On a recent outing to the Ridge Vineyards,
our wine-tasting vocabulary was limited to
“mmm . .. nice/great/superb/tasty.” Despite
completely lacking connoisseurship, we

still made off with a few bottles of their
2001 Grenache. Had we been equipped
with the Debox decanter and pair of stemless
glasses (packaged in a handy portable case),
we would have been tempted to enjoy the
view and have a picnic right then and there.
After decanting, perhaps we would have
been able to detect the “raspberry bougquet.”

Orbital / Designed by Harri Koskinen for Venini / www.venini.com

74 Dwell March 2004

Finland is an extremely chilly place. This could perhaps explain why some of the
country’s most famous design exports tend to exude a frozen mien (for example,
Tapio Wirkkala’s Finlandia bottle or Harri Koskinen’s Block lamp—where a light
bulb appears to be suspended in an ice cube). However, for these designers, work-
ing with Venini’s Murano artisans seems to bring out a more colorful and cheery
approach. Using the incalmo technique, where hot glass is inserted into a cooled
piece, Koskinen’s Orbital seamlessly merges two identically lipped cylindrical
forms to create a vase with the image of a perpetually spinning satellite.

PHOTO BY AYA BRACKETT (MOON 10)
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] What We Saw Story by Virginia Gardiner

Kadan Modular Storage

What used to be grassroots America might bet-
ter be described today as garage-roots
America—after all, the garage is where we
keep the leaf blowers and the lawn mowers

to groom the grass. Doug Kadan, of Raleigh,
North Carolina, is a garage-roots inventor:

He spends so much time in the garage, he
devised his own stylish system to organize

the space. It seemed curious seeing Kadan's
system at a kitchen and bath show—but if
you're always in the garage, you'll want a toilet
and a fridge down there. www.kadangroup.com

...at the Luxury Kitchen
and Bath Collection

Last November, a selection of kitchen and bath companies
demonstrated their newest offerings in a windowless New
York City showroom. Overall, the luxury was lacking, though
a few nice designs stood out.
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Axor Citterio

Antonio Citterio's new tub, sink, and fixtures
for Hansgrohe's high-end line, Axor, seems
destined to redefine bathing space. “If you
believe in the future, you believe in moder-
nity,” Citterio said over an espresso at the
Tribeca Grand Hotel, the day before pre-
senting his modular line at the show. His
designs form an autonomous bathing space
with or without walls—they create a room
unto itself. The rectilinear bathtubs and sinks
are made of mineral resin that's impossible
to stain and smooth to the touch. The faucets'
mix of squares and circles hearkens back to
fine forms of classical architecture, and the
mechanics within are impeccable.
www.axor-citterio.com

Omnia Stainless Steel Latchsets

Woe be the days when the steel grip wobbles off the door
into your hand, or breaks completely, leaving you locked in
the bathroom. Omnia, an eastern-seaboard company that’s
been making reliable hardware since the 1960s, but with a
weakness for neocolonial style, has introduced a more con-
temporary stainless steel line. In a showroom often prone to
bathroom claustrophobia, the sight of these trusty handles
conjured a way out. www.omniaindustries.com
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Gaggenau AH 360-720

How do you sell a stove hood for almost three grand? Make
the consumer feel smart with a little physics. Gaggenau'’s
hood employs the Coanda effect, the same principle that
causes rainwater to run along the curves of a drainpipe:
Fluids and air tend to follow along surfaces they touch. In
Gaggenau's new hood, two fans create an air current run-
ning front to back, guiding away vapors. Thus, the molecu-
lar grease capsules set afloat by whatever sizzles your frit-
ters don't form a film on your face, but follow the air current
away. If this isn't luxury, what is? www.gaggenau.com
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‘ Invention

Above: A would-be tenant gives
Optibo a test run. Right: With
just a few taps on a touch-
screen computer, Optibo’s
cherry-wood floor transforms
into a table, divan, and chairs,
all contained in a 24-inch-
deep space under the floor.
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Story by Virginia Gardiner

Photos by Thomas |bsen

Warmth and
Mechanics

In Walt Disney’s animated short Mickey’s Trailer,
Goofy, Mickey, and Donald Duck bumble their way
through a raucous vacation in Mickey’s Airstream camp-
ing trailer. The short, originally drawn up by Disney
and his minions in 1938, embodies the exuberant futur-
ism of machine-age entertainment. Buttons control

the furnishings, which appear from hiding places in the
walls and floors, then stow away when not needed. In
the context of Disney’s dogged anthropomorphism, the
“smart” trailer's moving parts also seem human, sweetly
accommodating if sometimes officious.

Bo Larsson, an engineer at the energy company in
Goteborg, Sweden, cites Mickey's trailer as his biggest
inspiration for Optibo, the prototype flat he finished
building last summer. Inspiration struck Larsson one
Christmas Eve years ago. Like almost half the house-
holds in his country, he was practicing a national rite lit-
tle known to non-Swedes: In 3 p.m. darkness, he tuned
into the Disney Christmas special. Watching the scene in
Mickey's trailer, he imagined that a real-life apartment
version might help alleviate the urban housing crunch.

Larsson named his brainchild Optibo to suggest,
alliteratively, optimum and options. He built the flat in
collaboration with several partners, including Bostads
AB Poseidon, a local housing company, and White Design.
The inaugural site is a 268-square-foot room in a 100-
year-old transformer building. Owned by Goteborg
Energy, Larsson’s employer, the restored Swedish Art
Nouveau building is an amusingly ponderous shell
for this futuristic flat.

Through the thick-walled entrance and up a small
staircase is Optibo. A key card opens a sliding door, and
once inside, one is faced with a touch screen in a com-
pact foyer. To the left is a small bathroom, and ahead is
the central space, with a high ceiling, cherry-wood
floors, and a kitchen in one corner. The touch screen fur-
nishes Optibo upon command. A sofa, chairs, dining
table, and queen-size bed are all contained in a 24-inch-
deep space beneath the floor. Just a tap on the screen’s
table icon triggers a hydraulic hum. A cherry-wood rec-
tangle rises out of the floor to become a tabletop. Then
comes the sofa. Before reclining, one might adjust the
video projector (which plugs into the computer or tele-
vision) to hit the screen, which descends on the opposite
wall when needed. The Electrolux Trilobite, a robotic
vacuum that’s more the size of a box turtle, is parked
beneath the touch screen. The Trilobite was the last
thing to roam Optibo, having automatically embarked »



We'd put it in an art gallery, but then, no one cooks there.

At Zephyr, we believe good design should be a part of everyday life.
That's why we make affordable, high performance ventilation hoods that bring
distinctive style and elegance to any kitchen. From our contemporary Europa
Collection to our sleek, refined Power Series, your home will have that personal
touch we think everyone can appreciate.

ZEPHYR

Call 888.880.VENT for a free brochure or visit us at www.zephyronline.com. www.zephyronline.com
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Top: Residents can customize
Optibo's space by varying the
color of the ceiling lights. When
all of the furniture is stowed,
there's ample room for dancing.

Bottom: On either side of the liv-
ing space, screens descend
when needed to project images
from a video projector.

upon the last person’s departure; it vacuumed the floor
in a spiral motion and returned to its place.

Such was life for Carl Johan Kick and Pia Borg, who
lived in Optibo for one week last fall. To evaluate its
livability, Bostads AB Poseidon offered several tenants
from their various G6teborg apartment properties a
month’s free rent in exchange for a weeklong trial in
Optibo. Based on data from the trial period, the com-
pany will decide whether or not to build a ground-up
apartment complex filled with Optibos.

“I saw the advertisement in the Poseidon customer
magazine, and was intrigued,” says Borg. “So we signed
up. After our stay, they asked our opinions and they
asked us to think up complaints.” Borg and Kick had few.
“We tried hard to think of problems,” Kdck remem-
bers, “but we couldn’t, beyond tiny details like making
the shower curtain more enclosed.”

“When we first got there,” he continues, “I thought
it seemed small. But after a week, I'd consider moving
there. We sensed that the designers put a lot of thought
into the logistics of living. The flat’s transitions from
room to room make sense. When you get up in the morn-
ing, you just lower the bed to be in breakfast mode.
When you leave for the day, the dishwasher makes tidy-
ing easy, and you can set the vacuum. It’s nice to come
home to everything shipshape.” Borg adds that atmos-
pheric touches like the multichromatic lighting
(you can vary the colored ceiling lights) and contrasts
between cool and warm (bluish-white kitchen appli-
ances versus cherry wood) help Optibo live up to its
motto: Plenty of room in a limited space.

In Sweden, where the average citizen enjoys a whop-
ping 508 square feet of living space, urbanists like
Larsson are preparing nonetheless for housing shortages.
There’s also an incentive to build with fewer resources,
since the Swedish government aims to honor Agenda 21,
a plan of action for sustainable development conceived
at the 1992 Earth Summit in Rio de Janeiro. An objective
associated with Agenda 21 requires halving the environ-
mental impact of building within the next 30 to 50 years.
Optibo, explains Larsson, addresses both needs by being
so small.

The intent is noble. If Poseidon follows through
with an Optibo complex, the unit's mix of warmth and
mechanics—irresistably reminiscent of Mickey’s
trailer—will surely attract domestic pioneers. Meanwhile,
Larsson has achieved something that’s arguably more
important: fulfillment of a childhood fantasy. m



MORTEN - MONBERG INC. COLLECTION

ANTIQUE FURNITURE AND MODERN DESIGNS

SIMPLE, ELEGANT BEYOND TRENDS AND TIME

Showroom Hours: Wednesday - Saturday 10-6, Sunday 10-5

19 BRIDGE STREET STOCKTON NEW JERSEY 08559
PHONE 609 397 7066 FAX 609 397 7067

www.morten-monberg.com
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Paul Rudolph’s Walker Guest House on Florida's side, two bays are occupi

inibel Island almost looks as if it's trying to hide among pulled up or down usis

urroundi arge vaca cast-iron counte

the dimensions of its mat Each of its four sic ut in every other way the house function
s of three bays measuring approximately 24 feet back in the' and
six standard sheets of plywood). On each structural possib teri @
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FORD EXPEDITION

CLIMB IN FOR AN AMAZING EXPERIENCE: AVAILABLE HEATED AND COOLED LEATHER-TRIMMED SEATS AND DUAL-ZONE
% ELECTRONIC TEMPERATURE CONTROL. PLUS. AVAILABLE POWERFOLD™ 3RD-ROW SEATING THAT FLATTENS INTO THE FLOOR WITH
"THE PUSH OF A BUTTON. THEN CONSIDER THIS. EXPEDITION IS THE ONLY FULL-SIZE SUV TO RECEIVE THE HIGHEST GOVERNMENT

FRONTAL CRASH TEST SAFETY RATING FOR THREE YEARS IN A ROW (2001, 2002, 2003). HOW'S TH INNER PEACE?

F YOU HAVEN'T LOOKED AT FORD LATELY...

L 0 U K A G A I N L For more information, call 1-800-301-7430
! or visit www.fordvehicles.com.
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Dwell Labs

Story by Amara Holstein

Dear Dwell,

My husband and | are expecting our first child and are

looking for modern children's furniture. Can you help?
—Joelle Baker, Minneapolis, MN

After hoarding your pennies to furnish your home
with the latest and best in modern design, there's no rea
son to stint on décor for your kids. After all, you do
want them to inherit your good taste, don't you? Here are
a few ideas for turning Junior's room into a mini design

masterpiece.

Got a question? Send it to:
Dwell Labs, g9 Osgood Place, San Francisco, CA 94133

Or email labs@dwellmag.com

_

Nest high chair is an attractive
polyethylene bubble that is
perfect for tot-sized tushes.
www.mozzee.co.uk

Nest / By Mozzee

Equally at home in a futuristic
Kubrick film or in a dining
room full of Kartell seating, the

84 Dwell March 2004

Loft Bunk Beds / By Room

and Board

Sleepovers are better with bunk
beds: Durable steel frames
withstand upper-bunk bouncing
without collapsing under the
weight of multiple pairs of little
feet. www.roomandboard.com

Moderne and Loft Cribs / By
David Netto Design

A far cry from the intricately
carved pillars and posts of tradi-
tional cribs, architect and
designer David Netto's clean-

Kid Q Chaise / By Karim
Rashid

Chair manufacturers have built
empires around Americans’
love of lounging, but their over-
stuffed designs, although
comfortable, are not the sleek-
est-looking seats. In 2000,
Rashid came to the rescue with
his curvilinear foam Q Chaise
that encourages reclining sloth
while easily folding into a taut
cube if space needs arise. Now,
this miniature version of the Q
Chaise also lets the Playstation
generation put their feet up.
www.umbra.com

lined white lacquer and ash
cribs complement any parent’s
Barcelona chairs. Both cribs
have handy storage space and
adjustable-height mattresses.
www.nettocollection.com

Pebbles / By Marcel Wanders
There's seemingly no end to the
detritus accumulated by chil-
dren. Now, instead of looking at
Legos, blocks, and Barbies
strewn about the room, teach
your kids smart housekeep-

ing habits and have them hide
all their toys in these stack-
able plastic Pebbles.
www.magisdesign.com
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The Rewolinski rooftop patio
enjoys a low-tech but colorful
solution. Under a trellis of

| beams, transparent plastic
has the effect of abstract
art, superimposed over the
Milwaukee skyline.
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Story by Andrew Blum

Photo by Chad Holder

Mood Swings

When Joe and Cindy Rewolinski sold their house in
the Milwaukee suburbs and moved to a downtown loft,
they were looking for the dynamism of the city. But they
didn’t expect to become such a part of it, with a traffic-
stopping kaleidoscopic roof pavilion.

“We've had the good fortune of always thinking that
working with an architect was a good idea,” Joe says.
The condo loft in a renovated 1920s industrial building
came with private access to 1,550 square feet of roof
with 270-degree views of Milwaukee’s downtown, but
to get something more than the usual tar beach they
knew they needed to enlist experts. Their brief to local
architects Brian Johnsen and Sebastian Schmaling
was simple: “When we open the door to the rooftop, we
want to be surprised,” Joe recounts.

Johnsen Schmaling Architects—who established their
name in Milwaukee with a whimsical postcard cam-
paign that half-jokingly proposed new civic landmarks
like an eight-story building tall and skinny enough to
resemble a vertical bowling alley—responded with a

trellis-like metal structure supporting a curtain of mov-
able multicolored transparent plastic panels. The effect
is a psychedelic play on the staid curtain wall: Mondrian
meets disco-Mies. The panels provide shelter and
privacy, but they also act as frame, filter, and neighbor-
hood beacon. Looking outward from the roof, differ-
ent color combinations shift the views of the city, fram-
ing the skyline and changing Milwaukee’s somber
skies to shades of yellow, red, and blue. “It’s like a mood
enhancer,” Schmaling says. But seen from the street
or Interstate 43, which rushes nearby, spotlights project
achanging pattern of colors on the brick wall behind.
What started as a deck has, in newly design-conscious
Milwaukee (smitten with its Santiago Calatrava—designed
art museum), become a symbol of urban vitality. Cars
flash their high beams and neighbors call from the street
asking the Rewolinskis to turn on the lights and shift
the panels. They’re happy to oblige. “Joe’s up there all
the time, moving them around,” Cindy says. “I feel
like I'm a rooftop widow.” m







For USA

Arclinea Boston, 10 St. James Avenue,

Boston MA 02116, Ph. 617 3579777 Fax 617 3579707
Arclinea Chicago, 1516 Eimwood Avenue,

Evanston IL 60201, Ph. 847 8697203 Fax 847 4754369
Arclinea @ B&B Usa Inc. New York, 150 East 58th Street
New York NY 10155, Ph, 212 7588370 Fax 212 7582530
Arclinea @ Euroconcepts Los Angeles, Pacific Design Center,
8687 Melrose Avenue, Suite G288, West Hollywood LA CA 80069,
Ph. 310 6575391 Fax 310 6575392

San Francisco, opening Spring 2004

Ph. 415 5430771 Fax 415 5430772

The Arclinea Collection

Italia, kitchen from The Arclinea Collection
Designed and coordinated by Antonio Citterio

Arclinea Arredamenti spa

Viale Pasubio 50 - 36030 Caldogno (VI) Italy
Ph. + 39 0444 394111 Fax +39 0444 394262
arclinea@arclinea.it www.arclinea.it

Arclinea

tecnologia creativa
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Story by Ardrew Wagner Photos by Michael Wolf | Dwellings

Photographer Michael Wolf’s daunting images of Hong
Kong offer a glimpse of humanity’s uncanny ability to adapt
to even the most overwhelming and surreal of landscapes.

Vlﬁouo Maunagn Lamwxnmi
writes of Hong Kong, ' The
implodgﬂ:mnh a new,
" unintended i
eity of a new, robust’
iy« it is 2 ify in which the
“vast, g\mpihf people fiving . .
. Linextremely close’ proximity
\ offersa hreathtamg smta‘
“cle, atiﬁ'é‘hschﬁllhg arul
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Dwellings Story by Alastair Gordon Photos by Hertha Hurnaus

~——Sweeping Biagopals cut across
s the facade of House Ray'l to
{nvlde privacy and a modicum
—_of safety for a dramatic outdoor
terrace.

Project: House Ray 1
Architect: Delugan Meissl
Location: Vienna, Austria
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House Ray 1 (as in ray gun) projects from the roof of

a Viennese apartment building like an exploding stealth
bomber. It was designed by Elke Meissl and her partner/
husband, Roman Delugan, as a penthouse addition for
their family, but it feels more like a prosthetic device that
has attached itself temporarily and will move to a new
destination as soon as it gets what it wants.

This Alien sense of glomming is particularly evident
in a cantilevered section that sticks out the back of the
penthouse and looms above the building’s courtyard. It
connects to the home’s main stairwell and contains
the entry foyer. From there the apartment unfolds not
in a conventional hierarchy of rooms but ratherin a
sequence of vectors that rush in and out toward the sur-
rounding roofscapes of Vienna’s Wieden district, com-
bining a sense of perpetual motion and vertigo.

Architects Meissl and Delugan like to talk about the
“speed” of a space rather than its shape or function, but
there's a hint of something else going on here. While the
design has characteristics of blob/digital deconstruction
(think Zaha Hadid on ecstasy), there is a lightness that
makes it all work: “There’s a touch of James Bond,” says
Delugan, a dark and slender Italian who loves Hollywood
action movies.

Converging lines of sheer glass, sloping floors, and
ceiling planes create the impression of multiple perspec-
tives and vanishing points. Floor-to-ceiling glass walls
enhance the illusion of total transparency. There are no
interior walls except for those around the bedrooms. »

The biggest challenge for the
architects in building House
Ray 1 was to create a home for
themselves. They transformed
the ideas of their architectural
philosophy into the architec-
tural reality of each detail,
designing each element of or
within the house on their

own, ranging from door handles
to the light switches to the
furniture.

Top: The view from daughter
Nora's bedroom down the

length of the penthouse interior.

Bottom: A narrow terrace—one
of three—hangs precariously
over the street.

The engineering of House

Ray 1's load-bearing structure
was extremely complex. Since
the house had to be built

on top of an old building, the
architects opted for lightweight
steel skeleton construction

Opposite, clockwise from top
left: The living/dining area with
sliding glass walls that open to
the back terrace and pool; the
stair and entry module bulges
out over the back of the seven-
story building; a view of the
home's smaller terrace, which
is adjacent to the work area;
and Roman and Nora standing
on the terrace, looking out over
the reflecting pool and beyond.
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Most of the furniture is built-in and plays its part in the
spatial continuum. Ramps lead up to the living zone,
while the kitchen sits on a central plateau, which the
architects refer to as their “culinary cockpit.” A long
white bar stretches down the center of the apartment
and serves as both kitchen counter and visual continuity
for the exterior. In the “relaxation zone,” a broad, pillow-
laden platform—a kind of updated conversation pit—
appears to be suspended between planes of glass.

The living area wraps around a back terrace with a
precariously positioned pool—a mini version of the pool
and terrace that John Lautner used at the Arango House
(1973) in Acapulco, Mexico. On an earlier visit to House
Ray 1, about a year ago, I watched as Meissl clambered
onto that precipitous railingless ledge and wondered
how it would work for a family with a young child. Now
the answer seems, if not obvious, a little more reassuring.
Water rises flush to the level of the larch floors and cre-
ates a strong visual as well as physical barrier. Nora, the
architects’ six-year-old daughter, is allowed to take cau-
tious toe dips in the pool, but it’s primarily there as a
buffer to the seven-story drop, as well as adding another
reflective surface and extending the sense of horizon.

The penthouse was always intended as a daring
move, one calculated to challenge the existing codes and
counteract Vienna’s museumlike character. Within
the city’s arcane building code, there are provisions for
rooftop/attic expansions, but they are exacting: a
mansard-style silhouette with a 45-degree slope. »

Top: The “culinary cockpit™
(a.k.a. the kitchen) stands

at the center of the apartment
on a raised platform. A long,
white slanted counter contains
hi-fi speakers and a BUS-
system panel of 18 buttons
for controlling lights, curtains,
heating, ventilation, etc.

Baottom: The kitchen window
looks out to stairs that lead
up to a small roof terrace. The

kitchen faucet is by Dornbracht.

The recessed lighting is by
Guzzini. @ p.146

Opposite: The long floating
counter is a sculptural element
that continues the line of duct-
like exterior elements. The
sloping floors are made from

a rich-looking African cherry
wood called Doussie. The
metal disks beside the ramp
are smoke and heat vents.

The architects aimed to create
an interior without any barriers
or columns in order to have

an uninterrupted spatial con-
tinuum. They appear to have
succeeded in their efforts.
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A sense of perpetual motion
and extended site lines run
throughout the plan (left), from
the cantilevered entry space
(top), past the bedrooms (G, 1),
to the “up” ramp, past the
open kitchen (C), the hovering
relaxation zone (B), and the
three terraces (D). Converging
lines of sheer glass, sloping
floors, and ceiling planes cre-
ate the impression of multiple

A perspectives and vanishing
points.
Below: Architect and home-
F owner Meissl considers the
eight-story drop to the street.
Opposite: At night, glowing
D voids of glass and water give
House Ray 1 an otherworldly
: quality. The elevated work zone
""""""""""""" is visible on the left. Delugan
and Meissl designed the pen-
A Living Area G Sleeping Room dant lamp. The dining table
B Relaxation Zone H Bath and chairs by Jean Prouvé were
C Kitchen I Child's Room recently reissued by Vitra.
D Terraces 1 Toilet ® p.146
E Reflecting Pool K Machine Room
F Work Space

Taking extreme liberties, the architects still managed
to stay within the strict letter of the building code but
pushed it to the nth degree by shifting planes of glass
and metallic sheeting. Their penthouse follows the
existing ridgeline of neighboring roofs, and the terraces
were set back to evoke the impression of a standard
gable roof.

The building faces Platz am Mittersteig, a small
triangular plaza created by the odd intersection of sev-
eral streets. The architects’ own office is located above
the plaza directly across from their penthouse. Along
this street elevation, House Ray 1 presents a dizzying
array of extruded and folded lateral barriers, with metallic
surfaces that appear to be scooping air and light for
internal consumption. One is reminded of air-intake
systems and jetways. (It's no coincidence that while
working out the intricate interfaces of their own pent-
house, the architects were designing an extension to
the Vienna International Airport and a proposal for
the Italian Space Agency.) The flow and force of House
Ray 1's forms also derive from the urban traffic patterns
on the converging streets below. One section of the
roof juts out much farther than the rest and extends
beyond the envelope required by city zoning laws. To
achieve this elevation, the architects exploited a
certain gaube (dormer) law so that their addition could
stick out beyond the prescribed envelope.

The building to the left of the penthouse is quaintly
roofed in terra-cotta, while on the otherside isa »
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'70s-style building with small balconies. House Ray 1
stretches between these two roof treatments like a recoil-
ing apparatus. It whimsically plays off the Cold War
modernism of the existing apartment building while
reviving and refreshing the outmoded architecture
of its neighbors. (Good design can do that: stand inde-
pendently while transforming the surrounding context.)
The outer skin of the roof is made from Alucobond, a
thin manufactured panel of coated aluminum, From
inside the home, these panels act as blinders, allowing a
degree of privacy within the all-glass apartment, while at
the same time blocking or directing attention toward the
enviable panoramic views. You can stand in the middle
of the penthouse and see all the way to the snow-capped
mountains, St. Stephen’s Cathedral at the heart of the old
city, and even the brash new high-rises of Donau City.
Though a relatively young firm, Delugan and Meissl
have already made a substantial mark on the Viennese
skyline. Their 35-story Mischek Tower in the new Donau
City area was not only one of the first high-rise apart-
ment buildings in all of Austria, but also remains its
tallest. The Beam, an apartment complex that overlooks
the Danube River, is raised above the ground on narrow
pilotis. More recently, they finished work on the seven-
story Stadthaus on the Wimbergergasse that has seduc-
tively folded roofs covered with real grass. And now here,
in the birthplace of psychoanalysis, we find this new
hybrid for domestic adventure, what its designers have
cryptically referred to as a “placeless point of entry.” m

Top: The walls of the toilet room Opposite: Meissl and Delugan’'s

are decorated with an abstract favorite part of the house is
composition of overlapping definitely the “relaxation zone,”
black lines printed on a screen which features a black leather
that is lit from behind. plaform of their own design that

appears to float between layers
Bottom: The cavity for the bath- of tempered glass. The pillows
tub is part of the same continu- are by Herman Miller.
ous form-world as House Ray 1's
sloping roofscape. The white tub
is made from Corian; the faucet
is by Dornbracht. @ p.146
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West Date Street -
:MS31 . [
:'San Diego, California

“Needs and challenges are specific and are always changing,
and architecture has to respond to that.”
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“A city is about diversity, so shouldn't its architecture
be, too?” asks 33-year-old architect, developer, and
builder Sebastian Mariscal. An architecturally diverse
city is exactly what you see in the immediate vicinity of
Sebastian’s home on West Date Street in downtown San
Diego. Pomo buildings by Rob Wellington Quigley and
generic faux Spanish developments sit next to multi-unit
buildings by San Diego stalwart Ted Smith and single-
family residences like the Mariscals’, which bump up
against corporate high-rise hotels such as the Radisson.
“I'might not like those shopping center buildings you see
over there,” Sebastian says, pointing west toward the
harbor, “and those people probably don’t like my build-
ings, but to me, that's what a city is—we tolerate each
other and get along quite well; that’s why I'm here.”

That's why a lot of people are here. Downtown has
seen a construction explosion in the past ten years.
In the past three years alone, 32 new residential projects
have gone up in the 2.2-square-mile downtown area.
In 1975, downtown's population was estimated to be
11,000; now it numbers upwards of 20,000, and con-
tinues to grow. Sebastian may have gotten into the game
a bit late, coming to San Diego from his native Mexico
City via Barcelona only six years ago, but it was this
architectural freedom and opportunity that drew him.

Sebastian has always been around architecture, learn-
ing the trade through his father, a Mexico City-based
architect, and the ideas have been sprouting ever since.
“I started my own firm when I was 18,” he explains, “and
the first building I did was on top of a mountain for a
television station. It was really hard to get all the sup-
plies and all the people to the site, so we built the
components of the structure in another city and then
loaded everything on trailers and put it together.”

The experience proved to be formative in many ways
and has led Sebastian to a unique approach to design and
building which has begun to crop up in his structures.

“I think people used to be more patient with architec-
ture,” he says. “But we can't tell people anymore, ‘Hey, the
construction on your house is going to last two years.’
It doesn't make sense for the client and it doesn't make
sense for us, the architects, developers, and builders.
And on an urban site this is particularly important where
permits and parking and everything are much more
complicated. Wood deliveries, the crane, it gets crazy, and
the longer it takes the more it costs. You have to think

of time as the enemy—the challenge—and then you can
come up with something really interesting.”

With time standing as his opponent, Sebastian put his
plan into action with his own home. When Sebastian »

“I might not like those shopping center buildings you see over there,” Sebastian says, pointing
west toward the harbor, “and those people probably don’t like my buildings, but to me, that’s
what a city is—we tolerate each other and get along quite well; that’s why I'm here.”
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Left and opposite: MS-31 de-
signed and built all the kitchen
cabinetry, as well as the dining
table, in collaboration with living room that doubles as a
Archkinetics. The frosted-glass screening room.

backsplash offers easy cleaning. & p.146

The dining chairs are Yolanda
side chairs by Ukao. Below:
Mateo and Olivia lounge in the
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and his wife/business partner, Maricarmen, bought their
1,550-square-foot plot of land a little over two years ago,
their first challenge was clearing the land. “There was
this little house on the site and this guy wanted to buy it
from us, but we just said, ‘Move it and it's yours,' so now
someone is living in that little house in Lemon Grove,
California, which is pretty cool.”

The next step in the process was the design, and this
is where MS-31 (the Mariscals’ design/build firm) spends
the most time on a project, because in their method,

everything must be perfect right from the start. “You can-

not make changes once construction starts,” Sebastian
explains. “Building this way is kind of like building cars.
Imagine being on a production line and deciding that

you want to change the cut of a window mid-production.

The whole process is screwed up and goes big-time back-
wards and the expenses go way up.”

With their house, the Mariscals” design challenge was
to fit everything they needed into a tiny space; they
also needed to create two houses on a single lot to make
the project work financially. On one 7 !
lot is a 2,800-square-foot house that serves as home and
office for the Mariscals and their two kids, Mateo (six)

and Olivia (four), and on the other 775 square foot lot 1s
a 2,800-square-foot house that is the home of the

Opposite: The kitchen transi-
tions into the living room,
which transforms easily into a
home theater when the heavy
red drapes are pulled tightly
shut. The home theater system
features a projector by Sharp
A p.l4s

Right: All the west-facing win-
dows frame the church across
the street.

Bookcases, also designed

by MS-31, line the back wall.
When the chairs and couch
from Restoration Hardware
face each other, it's a cozy lit-
tie living room. Turn the chairs
around and it's a full theater
complete with an 11-by-17-foot
image projected on the wall.

6 p.146

Mariscals’ business partner. “The two houses are com-
pletely separate,” Sebastian explains. “They don’t share a
wall or anything, but because we're in the middle of the
city, ' wanted to make it look like one building for conti-
nuity.” The Mariscals were able to get enough space by
building up and taking advantage of the no-setback regu-
lations downtown, allowing them to utilize the entire
lot, all the way to the property line. “Design-wise, we
could pretty much do whatever we wanted,” Sebastian
says. “The city really allows people to take chances.”
After five months on the table, the design was settled
and permits issued. Redwood siding would reflect the
historic neighboring houses and provide some context,
all load-bearing walls would be placed on the outside
to allow for future flexibility inside, and one trombe wall
would keep all plumbing issues contained. The next step
was to begin the key component to MS-31's time-saving
building technique: shop drawings. “We do very detailed
drawings for every part of the house; every single wall gets
its own shop drawing. That way, everything can begin
at the same time,” Sebastian explains. "When we start
laying the foundation, we also start building the walls,
cabinets, and tables, as well as ordering all the windows
and doors. When we finish the foundation, the walls

are also finished and ready to fall right into place.” »
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Left: The closet creates order
in a space that has potential for
disaster. Six-year-old Mateo's
bedroom (below), which he
calls his “office,” provides an
interesting contrast. His talents
are evident in his paintings,
including “Dalmation” (a white
sheet of paper with a single

Opposite: Maricarmen takes
in the view from her and
Sebastian's bedroom window,
which frames the church's
cross. White curtains and a
flokati add a welcome layer of
calmness in a house that's
also home to their office and
two young children.

black dot in the center)

Most design/build projects follow a construction
sequence of foundation, framing, roofing, and interiors
and can take up to nine months. MS-31's process cuts
construction time considerably. This is not as easy as
Sebastian makes it sound, as it requires 100 percent per-
fection with every component and absolutely no change
orders—all design elements must be completely prede
termined. “When you make a change in the middle
of construction,” Sebastian says, “it always comes with
another change—[if] you make the wall bigger, you have
to make the window a little bigger, and then the struc-
tural elements need to change, and then suddenly you're
building in ten months instead of four.” But if this is
done successfully, this process can trim up to three
months off the construction time, Sebastian estimates.

MS-31 also aims to simplify the entire procedure
and incorporate that simplicity into the design of the
structure. For instance, in his house, all nail and
screw heads are left exposed and set in a pattern that
becomes part of the design. “If I tried to eliminate the
heads or to cover them, it would take forever and be
more expensive,” Sebastian explains. “Leaving them
exposed obviously saves time and money, but they
actually look great, too.”

All of this effort put into his family’s home bears out
a design philosophy that Sebastian believes is the future
of architecture. “In the old castles,” he says, “there was
an enemy that wanted to get inside, so a moat was put
around the structure and there were long, skinny win-
dows for arrows so they could protect themselves. All of
this was an architectural expression of the time. Needs
and challenges are specific and are always changing, and
architecture has to respond to that. I think architects
too often think architecture is just about beauty and art,
which it is, but it is also about timing, especially now.
You have to give people what they need, so the more you
give people, the more they will come to request modern
architecture. I'm interested in making architecture
something that people need.”

As tiny downtown San Diego continues to grow, archi-
tecture is certainly something people need—and the
lively group of architects and designers, like Sebastian,
that are also acting as developers are looking to shape
the future of their city. “Developers don't care about
the city.” Sebastian says, “they care about numbers.
Architect/developers need to give them some competi
tion and provide buildings that make financial sense
and aesthetic sense,” he continues. “And I'd like to do
that, It's fun to be part of a city under construction.” m
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Opposite: Both houses, viewed
from across State Street. All walls
were built in the empty lot next
door as the foundation was poured,
cutting down on costly construction
time. The hazy skies in this photo-
graph can be attributed to the
Southern California fires of 2003.
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San Diego city model at CCDC
headquarters

Saving the City

Every city should have a Centre City Develop-
ment Corporation (CCDC). Formed in 1975
to encourage smart, pedestrian-friendly
development in downtown San Diego, CCDC
has helped see through the construction

of over 7,000 new homes—including the
Mariscals'—as well as four million square
feet of office space, 4,500 hotel rooms, and
the showpiece, Horton Plaza retail and
entertainment complex. The CCDC estimates
that another 100 projects slated for com-
pletion in the next five years will produce an
additional 9,000 homes, and more office,
retail, and entertainment space, including the
new Antoine Predock-designed San Diego
Padres baseball stadium set to open in April.

Not long ago, downtown San Diego was
a crumbling, tired collection of sparsely pop-
ulated structures in car-obsessed Southern
California. Today, thanks in large part to the
CCDC, with its cash investments and expe-
rienced and connected staff who guide
projects through the complexities of public
approval and city restrictions, downtown
San Diego is a bustling and sought-after
neighborhood.

Walking the streets, the incessant con-
struction, with cranes constantly hovering
overhead, is at times overbearing, but the
results have been, and should continue to
be, impressive. The building activity is so
great that locals, like architect and devel-
oper Kevin deFreitas, can casually mention,
in the midst of one of the country’s worst
recessions, that “things should be better
when there’s not so much going on.” All
cities should be so lucky. —A.W.
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The 947 Liberty Lofts, in
downtown Pittsburgh's
Penn-Liberty Historic District,
is one of.developer Eve Picker's
efforts to bring the city core
back to life. A 20-foot setback
leaves room for an outdoor
café that bustles at lunchtime.
The 15-foot sculptures were
created by James Simon, a
Pittsburgh artist.




' “Ilove the old brick walls,-fand the idea of I

| something very new and sleek sort of tucked
back between these historic walls.”

Project: 947 Liberty Avenue Lo
Architect: Edge Studio
Location: Pittsburgh, Pennsylva

e ———————
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Second Floor Third Floor

1f Eve Picker knew how to take no for an answer, the
sleek, three-story loft building that she slipped into a
narrow lot in the heart of downtown Pittsburgh would
be quite a different place. The 20-foot setback would be
gone, and with it a bustling courtyard café. A second
staircase and an elevator would have consumed living
space that, given the building’s 18-foot width, was
already at a premium. Plans for an arresting glass facade
would have been scrapped in favor of a faux-historical
front done in standard-issue brick.

When Picker, a developer who specializes in loft con-
versions, brought her design proposal to the city, she
was faced with a substantial list of changes to satisfy
Pittsburgh’s housing code and to appease its Historic
Review Commission, whose members fretted that the

A Café

B Courtyard
C Unit2

D Unit1l

E Unit 2

F Unit 3

Opposite: For rents ranging
from $900 to $1,500 per
month, residents of 947 Liberty,
such as Alena Roberts and Jon
Norton, get a clean, minimalist
space, bracketed by white dry-
wall on one side and unadorned
gray cinderblock on the other.

building would clash with neighboring structures in the
city’s Penn-Liberty Historic District. Convinced that

a daring design would help bring a struggling stretch of
downtown streetscape to life, Picker simply refused to go
along. She recalls a meeting in July zoo1 during which
the commission’s chairman read a laundry list of modi-
fications that he said would have to be made before

the project could earn the body’s approval. The changes
amounted to a “Disney-fication” of the building that
Picker says she could not abide.

“I'was done with the design, and by this peint, I was
fuming,” says Picker, 49, who speaks in the lilting,
accented English of her native Sydney, Australia. “Tlooked
at him and [ said, ‘You know what, this is the second time
I've been back here. There’s no mucking around with »
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Above left: Burnished concrete this, and shifting it here, or shifting it there. This is my

floors complement the stain- entire vision. This is it. This is what you get, or I'm going
less steel doors, refrigerators,
and kitchen cabinets.

m

to go away and do something else.

“He said that he was speaking for the board,” Picker
Above right: Sleeping space is recalls, “and then one of the board members said, ‘Well,
adventurously tucked away in you're not speaking for me.’”

BRAKERE SR he WIS, Picker and her partner, architect Dutch MacDonald of
accessible by a track ladder N

that slides along a rail mounted Pittsburgh's Edgl.’ Studm. had somehow won over Lela
above the counter. Burgwin, an elderly commissioner. Opposition to the
project crumbled and the commission eventually voted
4-1 in favor of Edge’s original design.

“That was our movie moment,” MacDonald, 35, says.
“Lela saved the day, and totally changed the tone of the
meeting.”

And so the $1 million 947 Liberty Avenue loft project
opened last March, much as Picker and MacDonald ini-
tially envisioned it. The building peers out onto Liberty
Avenue from between a pair of brick walls that are still
speckled with aging concrete from the neglected eyesore
that previously occupied the space. The Pittsburgh Presse
Deli, which rents the ground-floor storefront, serves
gourmet panini to customers in the small courtyard that
Picker created by insisting on the 20-foot setback.
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“I was completely determined, and that’s when you
run into trouble with me,” Picker says. “Think about it.
People arrive at the convention center, or at the hotel,
and this is the first block they see and there’s nothing
here. So this was a very important thing for me. I love
the old brick walls, and had this idea of something very
new and sleek sort of tucked back between them.”

MacDonald used an aluminum-and-glass curtain-wall
system for the building's fagade. Enormous floor-to-ceil-
ing windows frame impressive views of the pyramid-
topped Gulf Building and the boxy, rusted elegance of
the 64-story U.S. Steel Tower to the south. On weekday
mornings, when the neighborhood comes to life, the din
of traffic and sidewalk chatter wafts up from the street.

The lofts do stand out from the office buildings and
warehouses that surround them, but it’s the statues out
front that first turn heads in the building’s direction. The
cartoonish musicians—one strumming a guitar, another
squeezing an accordion, the third tooting on a trumpet—
were created by James Simon, a Pittsburgh sculptor
whose work Picker admired. “I had seen James's work—I
actually own one of his pieces—and started talking to
him about how quick he could make something.” »
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Below left: Architect Dutch
MacDonald and developer Eve
Picker relax at the Pittsburgh
Presse Deli in the building's
ground-floor storefront. De-
signed by MacDonald's Edge
Studio, the restaurant serves

gourmet panini six days a week.

Below right: Edge Studio
used an aluminum-and-glass
curtain-wall system for the
building's fagade. Enormous
floor-to-ceiling windows
frame impressive views of
Pittsburgh's skyscrapers to
the south.

120 Dwell March 2004

“Quick” ended up being about 15 months. The statues,
which were installed last June, approximate the height of
a storefront and, Picker says, provide a critical transition
from the sidewalk to the courtyard and building beyond.

Of the 2.4 million people who live in the six-county
Pittsburgh metropolitan area, only about 335,000 reside
within the city limits. Of these, just 3,200 live in the
Golden Triangle district of downtown Pittsburgh—so
called because it occupies the triangular area where the
Allegheny and Monongahela rivers converge to form
the Ohio. Picker sees the 947 Liberty building as an incre-
mental but essential step toward attracting a critical
mass to make downtown bustle around the clock.

“] think it's actually the smaller-scale housing that's
more interesting,” says MacDonald, who, over the course
of several loft conversions, has learned how to transform
Picker’s ideas into finished projects. “It’s one thing
to have a zo00-unit apartment building, but it's when you
disperse people throughout downtown that it starts to
become vibrant.”

Patty Burk, program director for Pittsburgh's
Downtown Living Initiative, agreed with Picker that
the new building would help attract more residents

and services to the city’s center. “Financiers see that
developers are building these projects and they're
getting rented,” Burk says, “and feel more comfortable
with the market.”

The building’s three units were fully occupied by last
October, when Brad Reynolds, the chief executive of
a Cleveland-based Internet service provider, moved in.
Reynolds, 24, needed a Pittsburgh pied-a-terre for fre-
quent trips to keep tabs on a newly acquired subsidiary.

“This was the only unique place I found,” Reynolds
says. “Everything else was a cookie-cutter loft like you'd
find in any other city trying to emulate New York, or
they were faceless, corporate-type apartments with four
white walls and carpet. And it's funny, but when I take
people there they all say they didn't know this type of
thing existed in Pittsburgh. That’s a lot of fun.”

Picker gets a kick out of delivering that sort of sur-
prise. “I liked the challenge of that funky little lot,”
she says. “I love how that street looks, so it wasn't hard.
I think that other people see a lot that size and see
a liability. I see it as a challenge. I don't know why I'm
motivated that way, but I like the constraints. I think
that’s what makes cities interesting.” m
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Three unique approaches to urban planning all hope for similar endings—
lively neighborhoods that will help put the center back in the city.

“Urban redevelopment”—unlike its predecessor,
“urban renewal,” with its grim intimations of the
wrecking ball, mass displacement, and architectural
inhumanity—is a flexible term with multiple defini-
tions. As current projects in Detroit, Miami, and New
York suggest, a new generation of architects, planners,
and developers is creating imaginative new strate-
gies for reweaving the frayed fabric of America’s
cities. Collectively, they point to an embrace of New
Urbanism's old-fashioned faith in walkable, mixed-use
neighborhoods—even as the complexities of power,
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profit, and identity pluck at the threads of that fabric.
Of the three projects, Detroit’s Far East Side plan is the
most ambitious. A 15-year initiative scheduled for com-
pletion in 2015, involving the reconstruction of 1,200
devastated acres in one of the U.S.’s most devastated
cities, it is the largest such project in the nation. Recog-
nizing its own lack of expertise, the city turned the job of
master planner over to the Detroit-based architecture/
urban design office Archive DS. The firm’s name reflects
its method of documenting what president Mark Nickita
describes as “proper and prosperous urban areas »

b
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The 1,200-acre redevelopment
of Detroit’s Far East Side
focuses on infill housing, green
space, retail nodes, and
mixed-use corridors. The mas-
ter plan leans heavily on

New Urbanist principles, hop-
ing they can be as effective

in rough-and-tumble big-city
America as they've been in

the suburbs.
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Urban Design

In Miami, New Urbanist ideals
are tempered with modernist
design flair. After helping
revive South Beach’s Design
District by creating high-end
retail space in once-dilapidated
buildings, developer Craig
Robins believes the area is
ready for new construction,
including housing.
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from around the world” and using these examples to
develop regeneration strategies for blighted cities. In
Detroit, Nickita and partners began by minutely docu-
menting the two-square-mile zone: They videotaped
blocks to capture their condition, photographed different
housing typologies, and measured street widths to deter-
mine how big structures could be. Thus armed, the team
designated nearly 5,000 new housing units at different
price points, established design guidelines that preserved
the area’s historical precedents, and even sketched
streetscapes as inspiration for developers.

Archive DS also rejected past redevelopment prece-
dents. Rather than a single zone with one commercial
district, the firm shaped nine distinct communities, each
featuring accepted components of a successful neighbor-
hood, including a center and an edge, multiple uses, and
different types of housing. And instead of evicting the
roughly 4,000 souls who'd endured through decades of
decay and bulldozing their homes, Archive DS designed
the new project around them.

In Miami, the $100 million revitalization of the city’s
18-square-block Design District suggests that a similar
approach can work within a very different set of circum-
stances. The vision of developer Craig Robins, owner
and president of Dacra, the project includes dividing an
overlong city block with a new street and inserting an
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A Oak Plaza by Cure & Penebad and Khoury & Vogt
B Oak Court by Cure & Penebad

C Collins Building by Keenan/Riley

D Palm Court by Keenan/Riley

oak-lined plaza, a ten-story design showroom/office
building, and a pair of what Robins describes as “Miesian
courtyard house prototypes,” all designed by a slate of
forward-thinking architects and planners. The aim is to
reinvent what one writer called "a blighted industrial
landscape” as a hip live/work/play zone, driven by design
and architecture, its long-term viability ensured—as in
Detroit—by sound planning.

Like its Midwestern counterpart, the Miami project—
which should be completed by the end of 2005—focuses
on the design of the entire area from a strong New
Urbanist perspective. “I always realized South Beach was
amovement as much as a place,” Robins says of the
district he helped to redevelop. “It was a way of thinking
about neighborhoods that had gotten lost—especially
in the "8os, when we got away from interesting down-
towns, and began to build vertical and horizontal sub-
urbs.” Unlike Detroit, however, Robins is betting on mod-
ernism, Miami-style. Using contemporary design to
express the district’s aspirations, he believes, “immedi-
ately makes it into a neighborhood that has an identity.”

Robins’s efforts have attracted many arts-related busi-
nesses and launched a process that is transforming not
only the area but the city itself. The district’s urbane stew
of art, architecture, and design suggests that culture, if
thoughtfully supported, remains a reliable catalyst for»
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‘ Urban Design

Astor Row, Four-Story Townhouse on West 130th Street, Harlem

Ol

A

Basement, Owner's Unit

The Abyssinian Develop-
ment Corporation is working
to restore the facades of
two four-story Harlem town-
houses (one of which is
shown above) while opening
the interiors up to include
duplexes for those buying
the properties. The group
hopes to spark a bout

of home ownership and
keep Harlem from going
derelict.
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redevelopment. “People respect and value creativity,”
Robins says. “It’s not just about manufacturing commod-
ity space.”

Unless, of course, it is. Both Detroit and Miami are
second-tier cities, in which the need for creative strategies
to attract money and interest, and the willingness of
local governments to step aside, helped produce dynamic
solutions for areas that were nearly blank slates.In a
world-power city like New York, however, where the
bureaucracy remains active, the market is hot, and
any intervention can release a hornet’s nest of issues,
things are different.

In Harlem, one such project, intended to create afford-
able housing for people already living in a neighborhood
where only 13 percent of residents are owners, is under
way. The Abyssinian Development Corporation, a non-
profit dedicated to the revitalization of Harlem, formed
a partnership with the city’s Department of Housing
Preservation and Development (HPD) to restore four
townhouses, scheduled for completion in the next few
weeks, for lottery-selected ownership, two of them on
Astor Row, a street of gracious brick homes distinguished
by their wooden front porches and wrought-iron fences.
Because these properties are landmarked, their exteriors
were restored and the interiors redesigned to include
duplexes for the owners as well as two rental properties.

The story’s particulars reveal a set of challenges
entirely different from those faced elsewhere. New York’s
HPD mandates that structures rehabilitated under its
aegis be restored to their previous levels of quality and

- Unit 2nd Floor, 2-Bdrm. Rental Unit

3rd Floor, 2-Bdrm. Rental Unit

occupancy; as the agency mostly deals with once-derelict
properties meant to be “affordable,” this can translate
into utilitarian fixtures, cheap finishes, and tiny rooms.
In the case of Astor Row, the intended results were homes
suitable for middle-class buyers; but, according to Zevilla
Jackson Preston, the Harlem-based architect who planned
the interiors, HPD was reluctant to break with policy,
objecting to the large rooms and inclusion of such mod-
est luxuries as a hot tub. “People actually said to me,
“You're making this too nice,”” Preston recalls.

Nor are the complications confined to policy. Though
hardly exorbitant, the rents on the leasable units with-
in the Astor Row houses, Preston observes, “will exclude
most of the neighborhood population. So you're an
owner in your own community, but the people who rent
from you are not from the neighborhood. Then it
becomes, What is Harlem, who is Harlem, who should
and should not be here, and what does all of that mean?”

Harlem is, of course, what the Far East Side and Design
District aspire to be: a walkable, mixed-use neighbor-
hood, with an exceptionally distinctive personality. The
challenge is to improve it without erasing Harlem’s char-
acter and culture and leaving nothing but a generically
pretty urban visage of chain stores and multiplexes.

“Do they want the cultural aspects of it?” Preston asks
of the many boho-riche newcomers to her neighborhood.
“Or is it just about the real estate: “We want the land, we'll
take the buildings, and goodbye'?” It's a question that
America's architects, planners, and citizens must ask, and
ask again, as we remake our cities. m
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| Story by Robert Sullivan
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Robert Sullivan wonders if a dream home might not be better than a real one.

| used to think that building a dream house
would be a nightmare. | pictured myself,

in a hard hat, on a hole-riddled second floor,
stirring a can of soup on a hot plate as

the children crawled out of their plastic
sheet-covered “rooms,” which, in my dream-
home nightmare, are not so much rooms

as two-by-four pens. Detailing includes pipes
running from the basement to nowhere, large
blue tarps, and barbed wire.

Mare recently, however, I've had a mental
dream-house conversion. You see, my wife
and | are looking for a house in a town with
a river and lots of woods, and |'ve seen all
of the so-called architectural wonders and
the quaint country hideaways. |'ve seen
beat-up old warehouses with roofs caved in,
with things growing on the walls that make
you wonder about secret government nuclear
projects. I've seen ruins that make ancient
things in Egypt look doable rehab-wise, and
it all makes it seem like time for something
completely different.
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Besides, have you seen the houses most
of the country has to offer? The new “gabled
estates” that have more rooms than prairie
gopher communities do? Or the genuinely
old and graceful houses that unfortunately
have to be completely revamped anyway, for
my sake and the sake of the world? (You're
talking to a guy who finds high insulation
R-values extremely sexy.) Slowly, we're real-
izing it might be a good idea to actually build
a home.

If we do it the right way. And what's the
right way? Well, I'm not certain, but | think
it involves not building in your local nearly
pristine watershed. Or maybe it has to do
with replacing a home that impinges on the
potential purity of that potentially pure
watershed with a home that barely impinges
at all. When | think of building a new home,
| think of building a home that would hardly
be there in the traditional sense.

Anyway, there's also this house, this old
house. The way | see it, we reuse what we

can. We incorporate the old fireplace,
salvage flooring, maybe make a new electric
recharging carport out of the old garage.
There will be no blacktopped driveway.

In lieu of gutters connected to the outdated
storm water sewerage system, the roof
corners will disperse the rainfall into the
land around us with these cool little plastic
dispersion devices, which are the kinds

of things that | can build a house around.

If, that is, we even have a “roof." This is
something we are already arguing about.
Which is a good sign for the neighbors: While
sadly not as turned on by insulation as | am,
my wife has aesthetic principles, so in
addition to not being there, our new home is
going to look great, too. Assuming it ever
happens, | mean, because as my architect-
in-law might remind me, building a dream
house—with all the code inspections and
concrete-pouring mishaps that will surely
happen—could be more than my emotional
load-bearing wall could handle.
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Before knocking that wall down, educate yourself on what you're in for—and for how long.

Determine a preliminary budget.

Be conservative: The final cost will be at
least 10 or 15 percent higher than expected;
make use of budget calculators provided on
home-improvement websites.

Choose the types of design, details,
materials, and finishes you'd like to use.
Scour magazines and compile a folder of
stuff you like; visit showrooms.

Plan alternative living arrangements.
With whole-house renovations, consider
living elsewhere; if this is impossible

or the job is small, try confining yourself
to a manageable part of the house.

Select an architect.

Ask for recommendations, check references,
and view previous and in-progress work.
Ask about the fee—it shouldn't be more
than 10 or 15 percent of the job cost,
including building department filing and
engineering.

Develop schematic designs and general
scopes of work with your architect.

Keep your desires in mind, but remain open
to new ideas—as long as they're within
your budget.

Approve detailed plans and project specs.
Let your architect send them out to bid.
Make sure you understand what the final
plans and specs include; seek at least three
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bids from contractors recommended by your
architect or experienced friends.

Review bids for the price and the

items included.

Interview every contractor before deciding,
and work with the contractors to reduce

the price if it's over your budget. Be skeptical
of any contractor who lowers a bid by

mare than 5 percent without reducing the
scope of work.

Accept a bid and choose a contractor.
Meet with the finalists and make sure you
see things eye-to-eye.

Sign a contract. Issue a deposit.

First, have your architect review documents
carefully to ensure that all desired work is
included; then issue a deposit based on the
advice of your architect—it shouldn't exceed
15 percent of the total job cost.

Apply for permits.

Let your contractor handle this; he or she
knows the ropes and will get it done ten
times faster than you will.

Let the demolition begin.

Explore the amazing changes taking place,
but be sure to wear a dust mask in work
areas. Remember that this is the quick
and easy part—you'll never see this much
progress in such a short time again.

Get set for construction . . . and construction
and construction.
Be patient, but don't be a sucker: Request
a detailed project schedule at the start of the
job, and make sure that everyone is sticking
to it throughout.

Arrange weekly site meetings with your
architect and contractor, and if things
are falling behind, demand a plan for catch-
ing up.

Make payments.

A payment schedule will be outlined in the
contract and based on the percentage of
work completed; depend on your architect
to approve any payments before you issue
them; retain enough money at every stage
so that you could finish the job with another
company if you had to.

Keep a punch list.
Maintain a running tally of items
completed—and not completed.

Do a walk-through.

When the work is almost finished, walk
through the job with your architect and make
a thorough and final punch list of any items
that are outstanding; give yourself at least

a few hours to do this.

Make the final payment.

Do not issue it until you are completely satis-
fied that all the work agreed upon has been
done to your approval.
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One of the first considerations before embarking on a project is figuring out the funding. The best
choice, finance experts say, is saving money until you've got enough for the job—thus avoiding
interest payments, which can increase the overall cost exponentially. But if that just isn't an option,
take a look at the variety of loans available. The one you choose, says Tracey Mills, a spokesperson

for the American Bankers Association, should depend on a careful consideration of your situation—

and a lot of research.

Home Equity Line of Credit

What it is: A borrow-as-you-go, prime-based
(variable rate) loan with a credit limit deter-
mined by the value and amount of equity

in your home.

Term: Generally 10 years of borrowing with
30 years to pay it back.

For whom it works: Anyone with an open-
ended or yet-to-be-determined project in
which a final budget cannot be fixed.
Pluses: Lowest interest rates available;

no closing costs; you pay only for what you've
borrowed so far; you don't need to reapply
when you need more cash; the interest is
tax-deductible.

Minuses: You must have equity in your
home to qualify; because you're using your
house as the collateral, the bank could seize
it if you default; a varying monthly bill;

the potential to borrow more than you intend
(or can easily pay back).

Home Equity Loan

What it is: A fixed-amount, fixed-rate loan
up to an amount determined by the equity in
your house.

Term: Anything up to 30 years.

For whom it works: Those with “one-shot”
projects such as adding on a room or
installing an in-ground poal; those who feel
more comfortable with nonfluctuating rates.
Pluses: Low interest rates because your
house is the collateral; a predetermined
monthly bill makes budgeting easier; interest
is tax-deductible.

Minuses: Again, established equity is neces-
sary for a home-equity loan, and the bank
can take your house if you fail to pay; you
have to pay closing costs.
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Cash-Out Refinance

What it is: A new (ideally lower-interest) loan
to replace your existing mortgage.

Term: Normal mortgage terms—up to

30 years.

For whom it works: People whose houses
have increased in value or who are interested
in taking advantage of a lower interest rate.
Pluses: One (and again ideally smaller)
monthly bill; the possibility of going from an
adjustable rate to a fixed rate while rates

are still low.

Minuses: Loan closing costs; the likelihood
of extending your loan for years to come.

Credit Card

What it is: Using your credit card to pay for
the job.

For whom it works: Those with small, short-
term projects who are confident they can pay
their credit card bills on time.

Pluses: You don't have to apply, and it can
be as easy as going to the ATM or bank and
making a withdrawal.

Minuses: High interest rates; your debt
will go through the roof if you miss a
payment or—worse—are chronically late
with payments,

Construction Loan

What it is: A short-term, adjustable-rate loan
(up to a maximum amount determined by
the estimated future property value) that is
issued in disbursements or “progress draws”
on a predetermined basis (usually every
two, three, or four weeks). Some can include
a land-loan component.

For whom it works: People with or without
prepurchased land who are building homes
from the ground up.

Term: Typically 9 to 18 months, and then
replaced by a permanent loan—that is,

a mortgage.

Pluses: Covers all the costs of new home
construction, including the soft costs

of architect, engineer, predevelopment, and
permit fees; only interest is due, and only
on the amount drawn to date, until the loan
is repaid.

Minuses: Lenders will stick their noses into
everything, wanting to see loads of documen-
tation, including plans, a cost breakdown,
and invoices; they may conduct periodic
inspections and want a hand in the process.
Unless you go with a onetime closing pack-
age that wraps the mortgage into the
construction loan (usually with slightly higher
interest rates), you pay closing costs twice.

Permits and Approvals

Getting a permit from your local building
department is another bureaucratic hassle
that seems to serve no purpose except avoid-
ing a fine. Still, it's a good idea, especially
if you have cranky neighbors. While codes
vary by city and town, a permit is generally
required when doing structural, electrical,
heating, or plumbing work. It's also safe to
expect some governmental paperwork when
creating additions or making any changes

to the footprint of a dwelling.

We recommend having your contractor
apply for the permit in his name, leaving him
liable for any mistakes. Approvals come at
the end and are usually required for the
electric, heating, and plumbing work, among
other things. Make sure your contractor
arranges for the inspections when work is
completed, and hold him responsible for any
fixes the government recommends.
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Know what you want, who you're working with, and how much you can

In 12 years of running her own firm, San
Francisco-based architect Cary Bernstein has
designed countless residential projects

and worked with dozens of contractors. She
knows well the difficulties of architect-
contractor-client relationships, and while
she has no magic formula, she’s developed
a pretty good system for making them work.

What are the first steps a client should take
when starting a new construction project?
The most important thing clients can do

is know themselves. They should spend time
looking at buildings and spaces that they
like, building their visual literacy, and try as
best as possible to figure out why they like
them. Once clients have a head start on
understanding their priorities, they're in a
better position to pick the right architect and
make the most informed decisions.

Is an architect always necessary?

It depends on the size and complexity of the
project. Two of the most important things

an architect can provide are a great design
and an organized set of construction docu-
ments. Great design speaks for itself. The
more organized the construction documents
are, the better—financially and emotion-
ally—the construction process is likely to be.

What's the most important thing a client, an
architect, and a contractor can do to ensure
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Interview by Hope Reeves

a smooth construction process?

The most important thing a client can do is
select an architect and contractor with the
highest degree of professionalism and
commitment. The most important thing an
architect can do is listen to the client and
prepare a thorough set of construction docu-
ments. The most important thing a contractor
can do is read the drawings and specs!

How do you guide your clients into selecting
the right contractor?
It's an interesting dilemma. Since many
homeowners don't know contractors, they rely
on their architect to put them in touch with
a good one. This puts us in an awkward
position: If the contractor doesn't perform,
we're guilty by association.

| try to help clients feel comfortable with
their choice, and that means encouraging
them to do diligent research. | recommend
client-to-client conversations, speaking
to other homeowners who've worked with the
contractor before and asking questions like:
“What was the relationship like between
the contractor and the architect?” “Did you
find the contractor responsive and respect-
ful?” "Did you have frustrations with him or
her and, if so, what were they?”

What are your clients' biggest frustrations
with contractors?

The first is schedule overruns, then higher
costs, and then performance. | try to
minimize disappointment by managing

spend. And be patient.

clients’ expectations from the beginning.
Without being overly pessimistic, | tell them
to anticipate delays and to expect some
increase in cost. That means building a 10 to
15 percent contingency into the initial price.
There are always going to be issues you can't
predict—all of a sudden, the foreman is
getting a divorce or one of the subcontrac-
tors’ mothers gets sick—and it’'s good to get
your head in the right place from the begin-
ning. Construction, especially at the resi-
dential scale, is a very human endeavor and
is vulnerable to all of life's surprises.

Do your clients’ personalities help determine
which contractors you recornmend?
Absolutely. | have clients who have very high
expectations of professionalism. For them,

| would never recommend a contractor, no
matter how good, who has less of a backup
office and whose paperwork isn't going to be
as tidy or as timely. That guy might be less
expensive because he's not paying as much
overhead, but for someone who is very
demanding and expects service when and
how they want it, he is the wrong contractor.

Can a client negotiate with a contractor?
Sure, but it should be treated as a collab-
orative, not an adversarial, process. A client
could say, “Your bid was for $30,000
and we have $20,000 to spend. How do you
think we could make it a $20,000 job?"
It's good to keep in mind that being a
contractor can be a very unpleasant job. »
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The Contractor

| Interviews by Hope Reeves

The Client

Building Books

Tom Silva, the general contractor for PBS's
This Old House for the past 17 years, says on
the record that homeowners never make his
life harder. But he isn't hard-pressed to
come up with a list of things they could do to
make his life—and the job at hand—easier.

Who is your ideal client?

One who knows what they want in every stage
of the job. Not knowing what you want just
slows things down. It means that the contrac-
tor is standing around mocking stuff up

for you and the architect is back at his or her
office drawing pictures for you and it's cost-
ing you money. Look through magazines and
mark the things you like, because a picture
is worth a thousand words. And if you're
going to make a change, be prepared to pay.

What should a client’s first steps be?

Make sure the contractor has a license and
insurance, with both liability and workers’
comp. And that her or she gets the proper
permits needed for the job.

What is the biggest mistake people make
when undertaking a construction project?
Not getting a recommendation, or not follow-
ing up on the recommendations given to
them. And paying too much money up front
before any work has begun.

What are some specific things homeowners
can do to help things run more smoothly?
Be prepared for the unknowns, because
there are going to be plenty of them. You
might find rotted wood behind the wall, or it
might turn out that the electrical wiring
you thought was all right is no good anymore.
There are going to be hidden problems and
you've got to be ready for them.

Does that mean being prepared to spend
more money than you think you'll have to?
Yes, and if you can't afford it now, wait until
you can, because you want to be able to

do the job right. That means not picking the
cheapest guy to do the work and not cutting
corners on the things you can't see for

the things that you can see. You don't want
a Mercedes on a Chevy chassis. | also tell
people to follow the vision they had in the
beginning. Otherwise, you'll hate yourself
forever. You'll always say you wish you'd done
it the right way.
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In 2000, Phyllis Richardson was a full-time
work-at-home architectural writer and recent
mom with a second baby on the way when
she and her husband decided to remodel
their 18th-century London house. It was a
huge job—adding a kitchen, living room, and
dining room—that took almost three years
to complete.

Three years of construction with two babies
and an in-house office?

That really was the impetus for doing the
work, but it was hard. The workmen were
always there, hauling dirty things around,
making noise, coming up to use the toilet.

At one point they had dug quite a dangerous
hole in the back and laid gangplanks across
it—of course my son wanted to play on
them. You try to remind yourself that this is
going to make your life much better, but

in the meantime, it's much worse.

What did you do to stay sane?

| discovered early on that trying to keep the
house clean was a mistake. Every morning

| would wipe the dust off everything—my
books, my keyboard—because it was just
so disgusting. But almost immediately it
would come back again. | learned | just had
to push things aside.

But isn’t there only so much of living on a
job site a person can handle?

Yes, and that's why we tried to get out as
much as possible. We started taking those
invitations for the weekend, taking vacations
we might otherwise not take. It's also good

to leave the house, because you really notice
the progress when you get back. You can
lose perspective if you're home all the time.
| remember | went out to do some Christmas
shopping once and came home to find that
the gap between our house and the extension
had been bridged. What an exhilarating day!

Any other advice?

| found it really helped when my husband
would bring out the plans so we could
remember what we were trying to achieve.
Because part of the frustration is that you're
borrowing money all over the place and
there's no tangible improvement—just the
opposite: Your quality of life has disinte-
grated quite rapidly. It's good to be reminded
why you're doing this.

ILLUSTRATED

NOILIOI OHIHL

Building Construction
Illustrated / By Francis D. K
Ching with Cassandra Adams /
John Wiley & Sons { $40

This book is nothing short of
exhaustive. In this virtual

The Way Things Work of con-
struction, Ching and Adams
tackle everything from site
analysis and soil mechanics to
HVAC systems and acoustics,
with simple line drawings and
concise text. If you've ever
wondered about the inner work-
ings of metal windows or how
a curtain wall was made, this
is the place to find out.
www.wiley.com

s HABITAT FOR HUMANXITY

Builda House

Habitat for Humanity: How to
Build a House ( By Larry Haun
with Vincent Laurence and Tim

Snyder / The Taunton Press /
£24.95

There's no false advertising
with this bad boy. From chap-
ter 1 ("Getting Started”), where
the first step is how to abtain

a site, to chapter 11, “Final
Details,” this book does exactly
what its title purports: It tells
you how to build a house.

The information provided is
essential and gives you a grasp
of what you're getting yourself
into. Get ready!
www.taunton.com

Good Green Homes: Creating
Better Homes for a Healthier
Planet / By Jennifer Roberts /
Gibbs Smith / $35.95
Whether you're buying a new
house, remodeling an old
one, or starting from scratch,
you'll not only need lots

of green but you should also
think about being green.
With plenty of photos, this
book covers the environmen-
tally sensitive approach to
the aforementioned areas,
while also providing a superb
introduction to the concept
of green building.
www.gibbssmith.com

Christopher Alexander

The Timeless Way of Building /
By Christopher Alexander /
Oxford University Press /
$38.50

Alexander has been ruffling the
architecture world's feathers
for a good 30 years, and it all
began here. If you're going to
embark on the mammoth
undertaking of building your
own home, it's probably not

a bad idea to ask yourself why.
This book might bring back
memories of stoned |ate-night
conversations in college about
the infinite vastness of the
universe, but those were always
the best conversations anyway.
WWW.0Up.Com



March Madness

In February, the Dwell Home went “online”
at the Carolina Building Solutions facility. It
was then shipped and set in March. Onsite

work should be completed in April. For more
info about the Dwell Home and sponsorships,
please email us at info@thedwellhome.com.
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A Message to Our Readers About the Dwell Home

Dwell is delighted by the
enthusiasm that our Dwell
Home prefab project in North
Carolina has generated.

It has come to our attention,
however, that some indivi-
duals and companies are
exploiting that enthusiasm

by falsely claiming a relation-
ship with or endorsement by
Dwell magazine, or any affilia-
tion with the Dwell Home
and/or the Dwell Home Design
Invitational. These claims

are as varied and creative as
the prefab housing that

Dwell strongly endorses.

The only Dwell Home team
is the one you have met in
these pages over the past year.
When the time comes for
the Dwell Home |1, you'll hear
about it from us. Thank you.

@HermanMillere,, ¢ Home

Living Room Furniture

Celling Fans

& JENN-AIR.

Kitchen Appliances

emma gardner design

Floor Covering

ROSENDAHRL

COPENHAGEN DENMARK

Accessories for the Home

THE BOLD LOOK

O KOHLER.

Bathroom Sink, Tub/Shower, Toilet,
Kitchen Sink, and Fixtures
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Aamsco Lighting

Introducing the Mirror-Lux® 500R,
the latest addition to Aamsco
Lighting’s collection of energy-saving
bath and vanity luminaires.

The Mirror-Lux S500R is a 20-inch
round mirror with a backlit circular
frosted insert. A choice of high

color rendition fluorescent lamps
are available.

Bang & Olufsen
America, Inc.

-
Bang & Olufsen offers a unique I l l B
range of audio and video products
providing your clients with the best - EEmLya
in sound and vision. Our nationwide IS
network of dealers offer extensive
experience in custom design,

expert installation, and
comprehensive after-sales service.

Toll-free (800) 221-9092 : :
For more information call
Far Uty) 78000 Toll-free (800) 531-9873
WWW.aamsco.com y or visit
www.bang-olufsen.com
Parson’s Envy inhabit

The Collector's Table, black walrut
and glass 36" x 36" x 16"

The perfect space for small
collectibles or rare books.

Available in a selection of fine
hardwoods including black walnut,
tiger maple, cherry, mahogany, and
purple heart.

Craig J. Fusco

Tel. (716) 773-1295
www.craigjfuscofurniture.com

A new collection of modern pillows
and stretched canvases—confident
enough to carry a room and realistic
enough to be the perfect accessory to
finish off a space. Many patterns,
colorways, and sizes to choose from.
Think of our products as articles of
self-expression—stuff that makes you
feel like you.

Surround yourself,

Toll-free (888) 830-5072
www.inhabitliving.com

Donovan Lighting

Sammy D.—desk lamp.

Perforations glow in a simple pattern
on the top of this beautifully crafted
fixture of anodized spun aluminum,
It is available as a floor lamp or
torchiere as well. Sammy D. is
pictured here with our Cloud 8
pendant fixture, Donovan Lighting
manufactures these luminaires in
central New York,

Donovan Lighting Ltd.
247 Middaugh Road
Brooktondale, NY 14817
Tel. (607) 256-3640

Fax (607) 273-1153
www.donovanlighting.com

Babyboop

The "Babyboop Vase™ designed
by Ron Arad for Alessi, 2002.
Gracefully flowing free-form and
stainless steel are combined into
a beautiful and useful object.
Another stunning demonstration
of Alessi's superior technical skills
for uniting sensuous design with
stainless steel.

gadgeteer”

Toll-free (888) 739-0808
gadgeteerusa.com

Hideo Wakamatsu USA
Fine Design.
Japanese Style.

] HIDED WAKAMATSU 3‘

fr
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Modern carrying accessories, Hideo
Wakamatsu's business, travel, and
casual bags are meticulously designed
to delight the owner with an original
mix of style, function, finish, and
cost. Now available in the USA in fine
design boutiques and online at
www.HideoUSA.com.

Tel. (415) 254-8429
info@HideoUSA.com




Mindanao

Offering a diverse selection of new
and antique stoneware and pots.

Our items make a strong statement
and complete the look in any modern
or eclectic setting.

Tel. (480) 948-3065

www.mindanao.us

G Squared Art

Airus ceiling fan—add poetry,
serenity, and comfort to your
environment. Great for lighting with
fully adjustable independent uplight
and downlight; brushed nickel or
white finishes. Whisper-quiet,
powerful, reliable, and beautifully
made. Lifetime warranty. To buy high-
design architectural ceiling fans and
lighting please visit our website:
www.g2art.com

Toll-free (877) 858-5333

Please call from 6am to 6pm PST

ase|diayie

Posteritati Movie Posters

Posteritati specializes in vintage film
art with more than 12,000 original
movie posters from over 38 countries.
The gallery, located between SoHo
and Little Italy in NYC, features three
Macintosh iMacs for visitors to browse
our eclectic inventory. Posteritati's
entire selection can also be viewed on
our fully searchable website.

239 Centre Street

New York, NY 10013

Tel. (212) 226-2207

Fax (212) 226-2102
www._posteritati.com

Naturalism Furniture
Functional Organic Objects

Custom handmade furniture featuring
sculptural organic design that is
suited for today's modern home and
lifestyle. All pieces are designed and
created by one craftsman using select
domestic and exotic hardwoods.
Tables - Chairs — Desks — Beds -
Case Pieces — Accessories.

Robert Brou

328 “C" Mell Avenue

Atlanta, GA 30307

Tel. (404) 577-0652
www.naturalismfurniture.com

Southern Wood Floors

Southern Wood Floors harvests
buildings, not trees, to make antigue
heart pine. The company reclaims
beams and timbers of historic wood
from 18th- and 19th-century
structures, and meticulously mills it
for floors, walls, and cabinet stock.
The result is a rich, noble wood that
can be as much as 300 years old.

Toll-free (888) 488-7463
Fax (706) 855-0383
www.southernwoodfloors.com

Velocity Art and Design

Velocity provides a carefully curated
collection of modern home furnishings,
accessories, and contempaorary art to
clients around the world. We are your
Internet and Seattle source for Jonathan
Adler, Chilewich, Vitra, Modernica,

and much more! Come visit us in our new
showroom in Seattle's

Belltown neighborhood.

2118 2nd Avenue

Seattle, WA 98121

Toll-free (866) 781-9494

Fax (206) 781-9476
www.velocityartanddesign.com

Rais Pina

It's @ new and futuristic style. Yet it
also fits with today's contemporary
lifestyles and homes. The firebox is
equipped with the latest non-
catalytic burn technology that
assures clean, reliable, and
responsible burning! Available in
gray or black.

Rais & Wittus Inc.

POB 120

Pound Ridge, NY 10576

Tel. (914) 764-5679

Fax (914) 764-0465
www.raiswittus.com

The uitimate in "modernism"!
The Rais Pina floats on an elegant

be turned in any direction, so the
fire can be viewed from any part
and simple base and is designed to of the room.
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Bruna Pedrini Consulting

A unique law practice providing
innovative approaches to resolving
housing concerns, including fair
housing, accessibility, and design
issues. Customized training and
dispute-resolution services to create
organizational environments energized
by respect and fairness.

2525 E. Arizona Biltmore Circle
Suite A212

Phoenix, AZ 85016

Tel. (602) 346-4612
bpedrini@wamplc.com

Bruna E. Pedrini

Box Shelf

Contemporary piece for displaying
objects, simply styled in recycled
Dakota Burl wood with 2 dovetailed
construction, 6° spaced steel shelving
with steel base. Materials are crafted
with environmental consciousness. We
also accept orders for custom furniture.
Dimensions: 8'w x 18'd x 54*h

Abyss Architecture/

Skyside Studios Inc.
www.abyssarch.com/
www.skysidestudios.com

San Francisco, CA

Tel. (415) 883-9455

Contemporary Cloth

We specialize in distinctive vintage
and new textiles in abstract,
geometric, modern, atomic, and retro
designs. Marimekko remnants,
Unique, one-of-a-kind art cloth and
triple hand-dyed fabrics. 1960s
Abstract Expressionist paintings by
Margaret Milliken. Visit our website.
Come feel the energy!

Toll-free (866) 415-3372
www.contemporarycloth.com

The Masters' Collection

Framed Art Reproductions on Canvas

Animals, floral, historic, hunting,
Impressionist, landscape, nautical,
portrait, primitive, religious, still life,
seascape, western, Newport mansions,
and Biltmore Estate® licensed waorks.
Choose from over 90 frame styles.

Free catalog.

Toll-free (800) 222-6827
www.masterscollection.com Dept. 1791

Float Furniture + Lighting

The FLOAT furniture collection evokes
a range of styles from Mediterranean
pooiside modern to urban loft chic.
Minimal forms using playful materials
make these pieces an appropriate
choice for many settings.

1927 Panama Street

Philadelphia, PA 19103

Tel. (215) 985-1441

Fax (215) 732-0721
www.floatland.com

Shown: Globe Floor Lamp

Chi Evolution

Uses Himalayan crystallized salt,
aged over 250 million years to create
the most stunningly shaped lamps.
Emitting an earthly glow, they
naturally ionize and purify air, act as
color therapy, reduce computer
radiation, fatigue, migraines, and
allergies, etc, Energize your space
and body!

Tel. (503) 238-0422
www.chievolution.com
info@chievolution.com

The Medalist

by MEDIUM
MEDIUM is a group of individual
designers selected to exp a

modernist design philosophy with a
commitment to quality, detail, and
style. MEDIUM is a designer’s
movement, fashioning products that
appeal to cultural creatives.

Tel. (805) 560-3890
www.mediumfootwear.com

Stonelmpressions

Stonelmpressions creates stunning
murals, borders, and accents,
handmade by skilled artisans using an
artist-developed patented process.
The depth and range of colors and
clarity of detail surpass existing
products. Marble, tile, concrete,
plaster, or wood are used to create
murals or borders that fit any
design concept.

Toll-free (800) 350-3003
www.stoneimpressions.com




Aged Woods®

Owver 19 years of quality, consistency,
and service have made us leaders in
authentic reclaimed wood flooring.
Our clients include Polo Ralph
Lauren, Timberland, and Marriott.
Please call or visit our extensive
website for mare information.
Yesteryear Floorworks Co./

Aged Woods™

Toll-free (800) 233-9307
www.agedwoods.com

Campbell Laird Studio

Award-winning Australian artist
Campbell Laird creates unique
images of organic forms for modern
enviranments in limited edition prints.
Go to the website and choose your
design, size, and format. Each piece
is individually printed, proofed, and
signed by the artist. Piece shown:
Optik #5, Dec 2003

Campbell Laird Studio

Tel. (212) 219-3767
www.campbelllairdstudio.com
info@campbelllairdstudio.com

=
)
q
F 3
)
F=im
=4
¥
(2]
®

Daniel Donnelly
Modern Design

Three arm floor Lamp produced by
Daniel Donnelly, pivoting arms and
shades allow for maximum
adjustability, choice of polished
brass or chrome with black or white
marble base, spun aluminum shade
colors include: red/bluefyellow,
grey/black/white

Daniel Donnelly Modern Design
520 North Fayette Street
Alexandria, Va 22314

Tel. (703) 549-4672
www.danieldonnelly.com

highbrowfurniture.com
modern in the tradition of good taste™

Adelta, Architectural Pottery,

Artifort, Cherner Chair, Emeco,
Herman Miller for the Home,

Knoll, Louis Poulsen, Offi,

Richard Schultz, Vitra, and Yamagiwa.

Free shipping!
Promotion Code: Dwell

2110 Eighth Avenue South
Nashville, TN 37204
Toll-free (888) 329-0219
www. highbrowfurniture.com

CAN YOU BEND
COBRER AS EASILY AS PAPER?

array of colors
brushed or polished

Revolutionary alternative
to traditional metal
sheeting!

ChromeFX Sheeting is made by
applying real metal to clear Lexan®
sheeting. Looks exactly like real metal
but offers many advantages over the
competition such as:

flexibility, ease of application
{available with self-adhesives),
durability, and a wide variety of styles
and colors.

The Alsa Corporation

Tel. (323) 581-5200
www.alsacorp.com

Cherner Chair Company

Chairs, tables, and stools designed by
Maorman Cherner are found in design
collections and museums worldwide.
Please call us toll-free for information
on MNorman Cherner's classic designs
and for dealer locations,

Toll-free (866) 243-7637
www.chernerchair.com
mail@chernerchair.com

Sustainable Flooring™

A bamboo and cork manufacturing
cooperative, In addition to our
unmatched quality of bamboo and
cork flooring products, we offer a
wide range of other interior design
components: cork fabric, bamboo
veneer and millwork components,
cork wall and ceiling tiles, and
interior furnishings. We are honored
to have been selected to provide
bamboo flooring for the prestigious
Dwell Home.

Tel. (303) 544-6076
www.sustainableflooring.com

Deck House

Customn post-and-beam homes
designed by our architects to reflect
your unigue lifestyle. Each Deck
House features walls of glass and
soaring spaces that frame the natural
beauty of your home site, while exotic
woods and naturally lit interiors
reflect elements of nature. Order our
$20 design portfolio and idea book
and start planning today!

Toll-free (B00) 727-3325
www.deckhouse.com
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hivemodern.com

The web-stop for the savvy design
enthusiast . . . bringing the rare and
the unusual plus time-tested icons of
design directly to your front door.
Featuring furniture, lighting, and
accessories from Adelta, Artifort,
Cherner Chair, Emeco, iittala,
Madernica, Offi, Vitra, and more.
Many items in stock and ready to ship!
hive

111 NW 2nd Avenue

Portland, OR 97209

Toll-free (866) MOD-HIVE
www.hivemodern.com

Acorn

One-of-a-kind homes designed by our
architects to reflect your unique
lifestyle. Each Acorn features open
floor plans, walls of glass, and bright,
naturally lit interiors. Our service and
quality materials have earned us over
10,000 proud homeowners. Order our
$20 design portfolio and idea book
and start planning today!

Toll-free (800) 727-3325
WWW.acorns.com

The MoMA Design Store

Maodern architect and designer Matteo
Thun is not easily categorized in
stylistic terms. Often associated with
the "Milan School," Thun co-founded
Memphis Design Group in 1980 with
Ettore Sottsass and founded Design
Studio in Milan in 1984. An extensive
traveler, Thun recently created the
Nomad watch collection using his
impressions and memories of ten
different cities.

Each watch represents his

interpretation of the city through colar.

Simple and sophisticated, the face
has no logo and the corresponding
city's name is found on the back of
the dial. Made with a soft leather
strap, electronic movement, stainless
steel case, and mineral crystal.
Toll-free (800) 447-6662
www.momastore.org

Shown, left to right: Amsterdam,
Acapulco, Palm Springs. $145 each

Shelf Shop

Shelving solutions for modern living;
custom fit for almost any space. Will
ship anywhere: easy assembly, Trade
and public welcome. Please call for
free brochure.

Shelf Shop

1295 First Avenue

New York, NY 10021

Tel. (212) 988-9800

Fax (212) 988-9801
www.shelfshop.com

Shown: Rakks spring-tension poles
and mahogany-laminate shelving.

modernseed

furniture, fashion, design for kids

Something fresh, super-cool, and hip
has sprouted. The online design store
and resource to find all things
modern for the mini.
Modernseed.com offers fun,
thoughtful products and a lifestyle
rich in design knowledge—

the essentials for modern kids.

info@modemseed.com
www.modernseed.com

Bubble Chair

Plushpod seeks out only the finest
“high-design" contemporary furniture
and decor from notable visionary
designers around the world. They are
vibrant one-of-a-kind pieces to
complement your home like the Eero
Aarnio Bubble Chair from Finland.
Enjoy free shipping and most items
in-stock. Visit us online or call today!
Plushpod International Inc.

Tel. (310) 745-1118
www.plushpod.com

Schoolhouse Electric Co.

Manufacturer of residential and
commercial period lighting fixtures
and genuine vintage glass shades.
Our exclusive line of handcrafted
lighting fixtures and hand-blown
shades do not hint at style—they are
classic originals that have been out
of production and unavailable for
over 50 years.

Free catalog

Toll-free (800) 630-7113
www.schoolhouseelectric.com




modernoutdoor.com

Visit us online to view our exclusive
collection of outdoor furniture and
accent pieces. Please feel free to
speak to one of our representatives
for any additional information or ta
receive a complete catalog.

Tel, (818) 838-7060

Fax (818) 838-7071
www_modernoutdoor.com

American Slate Company

For over 25 years, American Slate
Company—The Experts in Slate®—has
established and developed partnerships
with 44 quarries around the world,

As the largest and most reputable
supplier of natural slate in the USA,

our exclusive “Timeless Beauty of
Natural Slate® product line consists

of over 60 colors in sizes up to 36" x 36",

San Francisco: Tel. (415) 864-7813
Los Altos: Tel. {(650) 559-8900
Walnut Creek: Tel. (925) 210-1042
www.americanslate.com

aoe|diayieN

Flux

Flux, Inc. residential and commercial
lighting. Our collection of modern
lighting incorporates clean design
and simple fabrication to create
products that are captivating and
affordable. We are also available for
custom design projects.

Flux, Incorporated

3828 Fourth Avenue South

Seattle, WA 98134

Tel. (206) 282-3023

Fax (206) 282-3276
www.fluxinc.org

Cardboardchair.com

Own a modern furniture icon.
Beautiful and affordable functional art
inspired by the work of Frank Gehry.
Constructed of alternating layers of
corrugated cardboard with hardboard
end caps. The unique surface has a
pleasing suedelike touch. Trade and
wholesale inguiries welcome.

Tel. (919) 672-4192
info@cardboardchair.com
www.cardboardchair.com

Patrick Vogel Designs

Where art and engineering converge

The "Alma” Bench, indoor/outdoor
metal bench. Ancdized, shot penned,
3/8" thick CNC aluminum ends.
14-gauge 304 stainless steel runners
and solid 304 stainless steel
machined feet. More technology and
attention to detail equals a better
product. Other colors and textures
available. Fully expandable in 4'-0"
sections: $1,295. Dealers welcome.
Tel. (562) 426-9940
patrickvogel.com

eyetiles

Not so far from eyewindows.com,
but do you Mind Walking On Water?
In revolutionary times, Art is dead.
The Power & Glory are in the eye-
bodies of digital, jet-ink visionaries
like you.

www.eyetiles.com

Map your floar surfaces with
eyetiles, illusion and color, as

floor covering, or walls, more

than eye-catching . . . eye-levitating.
www.eyetiles.com

Mosaic Images in Wood

Half-inch squares, veneer thick.
Eight-color palette per image.
Thousands of squares per image.
Custom images rendered on:
cabinets and chests of drawers,
tables and architectural panels.

Christopher Maier
Furniture Design

Tel. (504) 586-9079
www.christophermaier.com

These are Dwell's Marketplace
and Architects and Designers
pages, dedicated print
storefronts featuring products and
architecture and design services.
Formatted /s page or '/« page,
four-color ads are available in the
formats shown below.

Contact:

Lauren Dismuke, Account Executive
63 W. 38th Street, Ste. 701

New York, NY 10018

Tel. (212) 382-2010 x25

Fax (212) 382-2037
lauren@dwellmag.com




DDA
Lighting design. Electrical systems.
Exguisite home theatre.

DDA provides personal design
services for all electrical special
systerns. We work with you to
establish exact program requirements
and deliver complete construction
design documents and specifications.
Let us help you breathe life into your
new home.

Serving the United States and beyond.

DeCunzo Design Associates
508 Dixon Avenue
Missoula, MT 59801

Tel. (406) 542-1022

Fax (406) 542-9123
decunzodesign.com

Carter + Burton

Architecture and Interior Design

Carter + Burton Architecture, P.L.C.
11 W. Main Street

Berryville, VA 22611

Tel. (540) 955-1644
www.carterburton.com

Jonathan Elmore, AlA

Architecture that meshs your needs
with unigue project insights.
Specializing in residential and select
commercial project

Jonathan Elmore AlA, LLC

995 Berne Street SE

Atlanta, GA 30316

Tel. (404) 624-1679 Office

Tel. (404) 644-8080 Cell
www.jonathanelmore.com

Dencity, LLC

We are a design workshop located in
midtown Atlanta specializing in
modern residential and commercial
work. Our talents lie in realizing the
goals of our clients through a strong
collaborative process that includes
exploration and critical thinking,
contextual analysis, budget
considerations, strong drawings
and presentation.

1058 Piedmont Avenue, Suite 404
Atlanta, GA 30309

Tel. (404) 277 8906
www.dencitydesign.com

National
Building Museum

Come explore the nation's premier
institution of design and architecture.
Through exhibitions, education programs,
and publications, the Museum seeks
to educate the public about American
achievements in architecture, design,
engineering, urban planning,

and construction.

410 F Street NW

Washington, DC 20001

Tel. (202) 272-2448

www.NBM.org

Gregory Deane Studio  Tel. (650) 424-1970
4075 Transport Street Fax (650) 852-9078
Palo Alto, CA 94303 www.gregorydeane.com




Absolut
www.absolut.com

Alexandria Gallery
(877) 380-0880
www.e-alexandria.com

Altoids
www.altoids.com

Arclinea

Boston:

(b17) 876-9888
www.arclineaboston.com
New York, B&B USA Inc.:
(212} 758-8370

Los Angeles, Euroconcepts:
(310) 657-5391

Chicago:

(847) 869-7203

San Francisco:

(415) 543-0771
arclinea@arclinea.it
www.arclinea.it

Banana Republic
www.bananarepublic.com

Bang & Olufsen America, Inc.

www.bang-olufsen.com

Boltz Steel Furniture
(877) 8og-7650
www.boltz.com

Cadillac

SPAR

Attn: Mike Schmehl
1791 Harmon Road
Auburn Hills, MI 48236

California Closets
(866) 221-0420

Cassina

155 East 56th Street
New York, NY 10022
(800) 770-3568
www.cassinausa.com

Clever Homes

(415) 9782301
www.cleverhomes.net

Cuisinart

1 Cummings Point Road
Stamford, CT 06904
(800) 726-0190
Www.cuisinart.com

De La Espada

2142 Fillmore Street
San Francisco, CA g4115
(415) 292-7174

Fax: (415) 292-7449

33 Greene Street
New York, NY o013
(212) 625-1039

6o Sloane Avenue
London SW3-3DD UK
0I1-44-20-7581-4474
www.delaespada.com

Della Robbia

119 Waterworks Way
Irvine, CA 92618

(949) 251-8929
info@dellarobbia.com

Design Centro Italia
1290 Powell Street

Emeryville, CA 94606
www.italydesign.com

Duravit
(888) DURAVIT
www.duravit.us

Electrolux
(8a0) 896-9756
www.electroluxusa.com

Ford Expedition

(800) 301-7430
www.fordvehicles.com

Henry Hall

(800) 767-7738
www.henryhalldesigns.com

Herman Miller for the Home
855 East Main Avenue

F.O. Box 302

Zeeland, MI 49464

(800) 646-4400
www.hmhome.com

Hotel Collection
(800) 417-2699

Hummer
(800) REAL 4WD
www.hummer.com

Infiniti—G35
(8oo) 521-0808
www.infiniti.com

Infiniti—QXs56
(800) 521-0808
www.infiniti.com

JELD-WEN
www.jeld-wen.com

Jenn-Air
(8oo) JENN-AIR
WWW.jennair.com

Lennox
(800) g-LENNOX
www.lennox.com

Maharam

(800) 645-3943
www.maharam.com

Max SF

1633 Fillmore Street
San Francisco, CA g4115
(415) 440-9002
www.maxsf.com

Mitchell Gold

135 One Comfortable Flace
Taylorsville, NC 28681
(800) 789-5401
www.mitchellgold.com

Modern Fan Company
7o1 Mistletoe

Ashland, OR g7520
(888) 588-3267
www.modernfan.com

Montis
(888) 8-MONTIS

Morten Monberg Inc.

19 Bridge Street, P.O. Box 419
Stockton, NJ 08599

(609) 397-7066

Fax: (609) 397-7067
us@morten-monberg.com
www.morten-monberg.com

Natuzzi
(800) 262-9063
www.natuzzi.com

Nissan—Altima
(800) 647-7263
WWWw.nissanusa.com

Omnia Industries, Inc.

5 Cliffside Drive

Cedar Grove, NJ 07009
(800) 310-7960

Fax: (Boo) 548-7611
www.omniaindustries.com

Orrefors

140 Bradford Drive
West Berlin, NJ 08091
(800) 351-9842
info@royalscanusa.com
www.arrefors.com

Oxygen Bars International

(310) 276-9232

(877) 276-6202 in Canada
www.oxygenbarsinternational.com

Philips Lighting
www.lighting.philips.com

Poliform

(888) POLIFORM

(877) VARENNA
www.poliformusa.com

Roche-Bobois
www.rochebobois.com

Room & Board

4600 Olson Memorial Hwy.
Minneapolis, MN 55422
(800) 486-6554
www.roomandboard.com

Rosendahl
(866) 767-3635
www.rosendahl.com

Savnik

601 McClary Avenue
Oakland, CA g4621
www.savnik.com

Visa
wWww.visa.com

Volkswagen of America, Inc.
(800) DRIVEVW
WWW.VW.COMm

West Branch Builders
www.wbbuild.com

Wiisthof

200 Brady Avenue
Hawthorne, NY 10532
(800) 289-0878

340 Taft Street North East
Minneapolis, MN 55413
(800) 356-0281
www.wusthof.com

Zephyr
(888) 880-8368
www.zephyronline.com

When contacting our advertisers, please be
sure to mention that you saw their ads in Dwell.
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) Sourcing

The City of Tomorrow and Its
Planning by Le Corbusier (1925,
Dover Publications reissue, 1987)
available at www.amazon.com

L= =
DeBartolo Architects

4450 N. 12th Street, Ste. 268
Phoenix, AZ 85012

Tel: (602) 264-6617
www.debartoloarchitects.com
Brophy College Preparatory
www.brophyprep.org

IKEA

www.ikea.com

Design Within Reach

www.dwr.com

Room & Board
www.roomandboard,com

The Calours of Light by Tadao Ando
(Phaidon Press Inc., 1996) and
Minimum by John Pawson

(Phaidon Press, 1996)

available at www.phaidon.com

Lead Pencil Studio

Daniel Mihalyo and Annie Han
332 15th Avenue

Seattle, WA 98122

Tel: (206) 322-0227
dna@leadpancilstudio.com
www. leadpencilstudio.com
Boeing Surplus Store
20651 84th Avenue 5.
Kent, WA 98032

Tel: {425) 393-4065

Miriam Ponzi
www.tomponazt. it
Gartner
www.gartner.com
PalmOne
www.palmone.com
Hitachi
www.hitachi.com
Treo
www.handspring.com
Siemens
www.siemens,com
T-Mobile

www. t-mobile.com

Volvo Car Corporation
www.volvocars.com
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Andrim Arkitektar

David Kr. Pitt

Reykjavik, lceland
pitt@andrum.is
www.andrum.is

Reykjavik Art Museum and Asmundur
Sveinsson Sculpture Museum
www.listasafnreykjavikur.is
101 Hotel

Tel: 011-35-45-80-01-01
www.101hotel.is

Borg Hotel

www.hotelborg.is

Apdtek Bar Grill

Tel: 011-35-45-75-79-00
www.veitingar.is

Perlan restaurant
www.perian.is

Kaffibarinn

Tel: 011-35-45-51-15-88

Bo Larsson and Eva Gillander
Giteborg Energi
Evakarin.Gillander@goteborgenergi.se
Bo.Larsson@goteborgenergl.se
www.goteborgenergi.se

Optibo

www.optibo.se

Mickey's Trailer

included on Walt Disney's The Spirit
of Mickey DVD (1997)
available at www.amazon.com
White Design

Tel: 011-46-31-60-86-00
info@white.se

www.white.se

Bostads AB Poseidon
www.poseidon.goteborg. se
Agenda 21

www. Lin, orgfesalsustdew/
agenda2l.htm

Electrolux Trilobite vacuum

by Electrolux
www.electrofux.co.uk

Sanibel Island, Florida
www.sanibelisland.com

Paul Rudolph: The Florida Houses by
Christopher Domin and Joseph King
(Princeton Architectural Press, 2002)
available at www.papress.com

The Art and Architecture of Paul
Rudolph by Tony Monk and Paul
Rudolph (John T. Wiley & Sons,
1999} available at www. wiley.com

Cribs by David Netto Design
www.davidnettodesign.com
Nest high chair by Mozzee
www.mozzee.co.uk

Loft bed by Room & Board
www.roomandboard.com

Kid Q chaise by Karim Rashid
available at Umbra
www.umbra.com

Pebbles stool by Marcel Wanders
available at Unica Home
www.unicahome.com

Sebastian Schmaling
JPS Studio

316 N. Milwaukee Street
Milwaukee, Wl 53202
Tel: (414) 287-9000
www.jpsstudio.com
Milwaukee Art Museum
Quadracci Pavilion by
Santiago Calatrava
WWW.Mam.org

Michael Wolf
www.phaotomichaelwolf.com

Sitting in China by Michael Wolf
(Steidlveriag, 2002)

available at www.amazon.com

Hong Kong Architecture: Aesthetics
of Density edited by Vittorio

Magnago Lampugnani (Prestel, 1993)
available at www.amazon.com

Delugan Meissl
Mittersteig 13/4
A-1041 Vienna, Austria

Tel; 011-431-85-3690
office@deluganmeissl.at
www.deluganmeissl.at

Corian

www.corian.com

Dornbracht bathroom fittings
www.dornbracht.com/en

iGuzzini Lighting

WWw.Iguzzini.com

Prouvé chairs available through Vitra
www.vitra.com

MS-31 Studio
343 W. Date Street
San Diego, CA 92101
Tel: (619) 501-6731

www.ms-31.com
Archkinetics

1425 30th Street, #J

San Diego, CA 82164

Tel: (619) 429-4627
Yolanda side chair by Ukao
WWw.Ukao.com

Luc sofa and chairs from
Restoration Hardware
www.restorationhardware.com
Sharp

www.sharp-usa.com

ccbc

www.ccdc.com

Rob Wellington Quigley
www.robquigley.com

Eve Picker
No Wall Productions, Inc.
Development Corporation
945 Liberty Avenue
Pittsburgh, PA 15222
Tel: {(412) 456-0829
www.nowall.com

Edge Studio

Dutch MacDonald

5411 Penn Avenue
Pittsburgh, PA 15206
info@edge-studio.com
www.edge-studio.com
Pittsburgh Presse Deli
947 Liberty Avenue
Pittsburgh, PA 15222
James Simon
www.simonsculpture.com

Mike Nickita

Archive DS

615 Griswald, Ste, 518

Detroit, M| 48226
www.archiveds.com

Craig Robins

Dacra Properties

Lincoln Road at 1632 Pennsylvania
Avenue

Miami Beach, FL 33139

Tel: (305) 531-8700
www.dacra.com

Miami's Design District
www.miamidesigndistrict.net
Duany Plater-Zyberk & Co.
www.dpz.com

Abyssinian Develop t Corp
www.adcorp.org

Housing Preservation &
Development (HPD)
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WWW.NyC.gov
Zevilla Jackson Preston

1-P Design Group

2378 W. 131st Street

New York, NY 10027

Tel: (212) 694-6585
zip@jpdesigngroup.com
www.|pdesigngroup.com
National Association

of Homebuilders (NAHB)

1201 15th Street, NW
Washington, DC 2005

Tel; (202) 266-8200
www.nahb.org

American Institute of Architects
1735 New York Avenue, NW
Washington, DC 2006

Tel: {202) 626-7300
www.aia.org

Associated Builders & Contractors
Tel: {703) 812-2000
www.abc.org
www.lindcontractors.com (search
national database for contractors)
Home Builder Guide
www.home-builder-guide.com
(search national database of contrac-
tors, links to relevant websites)
Info on codes and building
regulations

International Building Council
5203 Leesburg Pike, Ste. 600
Falls Church, VA 22041

Tel: (703) 379-1548
www.iccsafe.org

The New This Old House Hour
www.thisoldhouse.com

Cary Bernstein, Architect

2325 Third Street, Studic 341
San Francisco, CA 94107

Tel: (415) 522-1907
cary@cbstudio.com

American Bankers Association
www.aba.com

Werner Aisslinger
Studio Aisslinger
Oranien Platz 4
D-10999 Berlin, Germany
Tel: 011-49-30-315-05-400

werner@aisslinger.de
www.aisslinger.de

Pastmaster: Please send address changes
to Dwell, P.O. Box 5100, Harlan, IA
51593-0600.
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Custom Designed
Best Value

Proven Technology
Green/Sustainable
Online Management
Award-Winning Styles

The world's first digital home construction
company. Featuring designs inspired by
the Dwell Home Design Invitational
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Look Up With Envy

Few buildings capture the zeitgeist of the current
design-led mobile-home revival quite like the Loftcube.
The structure, by German industrial designer Werner
Aisslinger, is a one-room micro-masterpiece, a sleekly
sculptural 21.5-by-21.5-foot portable house that is

as compact, elegantly proportioned, symmetrical, and
human-scaled as the Le Corbusier and R. Buckminster
Fuller buildings that inspired it.

But this cube isn't just cute: It’s part of a cunning plan
to colonize the dead space on the rooftops of our cities,
reclaiming moribund corporate high-rises for living on,
not in. Brought forth when a German magazine asked
him to design “a future utopia,” the Loftcube, Aisslinger
insists, “isn’t about minimum living environments—
the average one-person apartment in Berlin is about this
size after all—but about a vision of people living on
rooftops. Rooftop communities might form a special
social sphere, a city-to-city network for nomadic living.”

The concept of siting Loftcubes on inner-city rooftops,
rather than on, say, empty bits of Bavaria or Nevada,

makes it especially appealing to city dwellers of all per-
suasions. This is plug-in architecture, using the facilities
of its host building. And, at $65,000 plus roof-space
rental, it's an affordable way to live the high life in just
about any overpriced urban center. “There’s both a busi-
ness and an alternative-lifestyle application,” says
Aisslinger. No surprise, then, that preproduction orders
are flowing in, and an Officecube is already planned.

Practical considerations aside, even the most hardened
realist might entertain fantasies of a perfect future when
faced with the Loftcube’s curvy white plastic contours,
set off by expanses of tangerine-tinted glass. In an ele-
gant update of sci-fi futuremania, Aisslinger applies
restrained modernist proportions to the cult pop atmos-
phere created by Matti Suuronen’s 1968 Futuro house
and Stanley Kubrick’s 2001: A Space Odyssey. “For me,
there’s no escaping the influence of that film,” says
Aisslinger. “No one has ever made a more detailed vision
of the future. I have to confess that I've watched it hun-
dreds of times.” We'd never have guessed. m




] Electrolux

Ho other vacuum can remove pollen and pet allergens like
e tha Oxygen’s trademarked 02 filtration system.
The Oxyg(m. Your generation’s Electrolux.

Oxygen. The pure-air vacuum.




Bombay Sapphire Martini
by David Rockwell
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